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NBG' THE BIG STORY . #4286

9130 - 10:00 PM ZST . HOVEMBER 5, 1952  WEDNESDAY
(William K. Garrett: W1llliamson (W,Va) Daily News)

CHAPPELL: PRLL ®SLL FAMOUS CIGARETTES, the finest gquality money
can buy present,..THE BIG STORY!

(MUSIC:  _ FANFARZ...CUT T0)

{TICKING OF A CLOCK, ESTABLISH THEN DOWN AS,..)}

HARRY : {AWAKZNING IN A FRIGHT) Elsle,,.did you hear something;.é
Elsie, (DISCOVERS SHE IS NOT IN BED) Elsie! (LATIER .
CALL IS PROJECTED) it hne

ELSIE: {FROM THE NEXT ROOM) I'm &mﬁtﬂﬁgm,- Harry,
Pinishing the book, ' '

HARRY: I thought I heard somethlng Sha-heyesr It wWoke me up.

ELSIE: I'1l ze right in. Just a few more pages. |

HARRY 3 It's cne otclock, wggﬁei:? you coming to bed?

ELSIE: I seif I'd be right dn. ‘

HARRY : (HALF MUMBLING) Funny, It sounded llke someone was _
walking around in here. It...{FRIGHT).....who's there.....
You.,..{CALLS FOR HELP) Elsie,,..{LOWER IN TONE.,INTENSE)
thai zun....dontt do 1t,,.,..don't,... ., :

{TWO SHARP SHOTS ...A SLIGHT BEAT.,,AND THEN &
TERRIFYING SCREAM FROM ELSIE) o

ELSIE: Harry...(SHE~BECINS TO SOB UNCONTROLLABLY)

(MUSIC:_ _ BUILDS_TO IMPACT AND_THEN BEHIND) o

CHAPPELL: THE BIs STORY! The story you are about to hear acthﬁll&

happer2d. It haprened in Williamson, West Virginla.

It is authentic and is offered as a tribute to the men
and woren of the great American nNewspapers. (FLAT) From
the peges of the Willlamson Daily Mews,..the story“or é 
reporier who found a killer...ne one believed reslly
existed, {MORE)
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J ((:HAPP%‘LI).: Tonight, to William K, Garrett, for his Big Story, goes '
the PELL MELL $500 award.

— b am we wem g wmmf
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(COMMERCIAL)
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CHAPPELL
GROUP:
CHAPPELL:
GROUF:

HARRICE:

CHAPPELL:

HARRICE:

CHAPFPELL:

HARRICE:

THE BIG STORY
PROGRAM #286

OPENING GOMMERCIAL
[START E,T.)

guard against threat-scratehl
Enjoy the smooth smoklng of fine tobaccos.
The finest guality money can buy.
Smoke a PELL MELL, |

(E¥D E.T.) _
Yes, for wildness you can measure light up a PELL MELL, -
Discover how mild PELL MELL'S smoke becomes as it is
f11tered further through PELL MELL'S traditionally fins,
mellow tobaccos. | _
At your first puff you will enjoy PELL MELL'S coolgr,
sweeter smoking, But more important, after 5 puffs,'orﬁ
1, or 17 - by actual measure - PELL MELL'S greater :
length of fine tobaccos still travels the smoke furtherl
on the way to your throat - filters the smoke and ﬁakeé.
it mild,

PELL MELL'S fine todacces give you a smoothness, mildness,

and satisfactlion no other cigavette offers you,

Enjoy the finest quality money can buy - smoke FELL MELL
Famous Clpgarettes - "putstanding”
And - they are miid!

i
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CHAPPELL:

(MUSIC:

— it i e

NARR $

CHIER:-

‘BILL:

CHIEF:

BILL:
CHIEF:

BILL3
CHIEF:
BILL:
CHIEP:

BILL:
CHIEF:

T

|
-
Williamson, West Virginia, The story as it actually
happened,,..William K. Garrett's story...as he 11ved”it;

A e e e s e e mam med s e

man spends half his 1ife in the darkness.,.and half in the
e poridosy -
sun, But it's a job..a big-job,..and the people do it
well, Things happen hers,..same as any other place,
Sometimes, strange things..hard to figure out, Like tﬁ§
morning you, Bill Garrett, stand in the home of a nurdered
man and hear Chief of Police Ed Tanner say}.., '
I don't get it, Bill, I don't get it at all,.
Get what?y

Sam Johnson has this beat. He was & block away when

he heérd tﬁe_shoté and ﬁh;h_énsééanh_liie};-Mrs. cfawfdrd
BCTeam, '
Well, )

Sam was over here in no time flat, But he dldn't see
anyone running out, According to Mrs. Crawford she caﬁe
into this bedroom and saw a masked man shoot her husband.
Now...With a cop covering the house,..where did thé,guy
disappear to? ' '

hat time was all this, Chief?

Wb in the morning.

Neighbors hear snything?

JJust what Sam did, The shots and then her screaming .-

(AS IP SHRUGGING) Nobody saW any stranger,
Mrs. Crawford say how he got in,
That window, But I checked it. No prints on the 8ill or

outside on the ground., No. I Just don't get it,
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ELSIE:
BILL:
ELSIE:

BILL:
ELSIE:
BILL:
ELSI1E:
BILL:
ELSIE:
BILL:
ELSIE:

BILL:

ELSIE:
BlLL:

About this man? g e

More than that, About Mrs, Crawford. How can & woman .

k111 her busband...and then tell_éuch stupld lles?

- SRR | 'ﬁJLﬁmmﬁﬁ_;

You've been to the county Jail many times, And it's never
been exactly & good feeling to see the people caged in,
But now the feeling is worse than ever before &s you: |
stop outside the cell of Elsle Crawford and look in.atv a.
girl,,.young,..pretty...{GROWING SURPRISE) ...and,'the |
last thing you'd expect,.& girl strangely-calm, .

— e o e mem e mie e omm et o

I've seen you before. A reporter, aren't you?

That's right, Bill Garrett,

Won't do no good to have a Vvalk with me. Chief Tanner -
must have told you what I said. |
Yes but,,

I won't be here long. Not long at all,

Mrs, Crawford..Xl,..l don't think you understand,
Understand,

The spot you're in,

They can't do nothing to a person wvwho's 1nhocent.'

But they're drawing up a charge of murder, _ .
{STILL CALM) I told them just the way it all happenedé
That man in the room, ' ' ._
Mre. Crawford,.when you saw him there,.why didn't you call
out,,,scream, :
I dig, -
But not until gfter the shots, Why not before? You |
admitted seeing him in the room,
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BILL:
ELSIE:
BILL:

ELSIE:
BilL:

ELSIE:

BILL:
ELSIE:

Mr, . Garrett, you don't know. The way it all happened,
I couldn't make mysélf believe it, In my house, A

man with a mask..looking right at me...and that gun. _
(SLIGHT BEAT) You ever been scared? 5o scared you can'ﬁ
move? k
(DISTURBED) There was & policeﬁan there only saconds
after, How did this man get out? _

The window. It leads to the back. Open fields thefe.i
A man could run away €asy. |

Who'd want to do this to your husband?

I don't know.

(FEELS SHE IS TELLING THE TRUTH) Mrs, Crawford..it Was,

log ¥ 20
w0 o'clock in the morning. Yet you were fully dressed,

The Chlef says...

1 know. He doesn’t believe & word, But I told him and I
tell you. I was in the living room. 1 was veading & book.
1t was a good book, I wanted to finish it, I went 1nto
the bedroom, The man was there. (A TIRED EDOE Now) |
H0w“many"t1m€E“ﬁﬁ*!”ﬂave*tc'say“ttM*"Mr“”Garratvzﬂ*ﬁa
killed my husband, If no one believes me..fthere's
nothing a person can do, ’

Look, Mrs, Crawford,... Jiy’ﬁﬁ

Maybe you'lre diaappointed” Maybe you expected me %o be-
crying, beating‘gw head against the wall., What for?

What good wodld it do? I'm Just goling to have to stay
here gntil the police see they're wrong. I saw tThe
mutderer y~Hewhas 1o B " HoNoRhoTe o WHEL W~ IIus, |
someone!s going to find him, xou—eee~ﬁhab~1*mean.. :
dentb~you Mrgarrebbde
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CHIEF:
BILL:
CHIKF:
BILL:
CHIEF:
BILL:

CHIEF:

BiLL:

CHIEF:

BILL:

CHIEF:

BILL:

CHIEF:

—_— e iy

8=
(ADMITS) 1t's possible. Except for one thing,
What, '
There wasn't any man in that house. Mrs. Crawford!'s the
one we want, Now when we Iind that forty four callber gun."
gkay, where's the motive? Why would she kill him?
(EASILY) 1It'1l come, All in due time,
Just like that..
It depends on the gun. We show her wWefve got 1t and'shgill
break down. You'll see. | _
Look, Chief, before I saw Mrs, Crawford, I agreed with you
sbout her story, That business about a masked man.;.It
sounded like she read it éomewhere. But noW... | |
I don't blame you, bey. It's not & nice thing. A gir1 
like that sitting in a cell, Young..pretty. But if yo@
want to stay a cop, you don't look at people; You lookg
&t what they've done, | |
Plg into her husband's life, See if there was anyone
who'd want to do a thing like this, .
We're covering that right now. I want to be fair, But like
I said, Bill,..when we find that gun, you watoh,,.she'll
give us a full confession, | |
Suppose you don't find li¢,
(QUIET, MATTER OF FACT) 1It'll turn up someplace. _Sticig
around and see, A forty four caliber gun, Something_lgke
that doesn't hide easy, BE#cuse me now, will you, Bill?t
(PROJECTING) Sam, you double back thls way, I'll cover

that reed grass near the road.

— B —
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i?J NARﬁ: Maybe the Chief is right. Don't look at a peréon.

Look at what they've done, You want to take that advica;..
but you can't, You try to think of something that will
help Elsie Crawford but like the search for the gun..yoﬁ
come up With nothing, And then, like you've done so'mah&
times, .you drive the filfteen miles to Delbérton, West :
Virginia...to the home of your father. And a chance_to 
be alohe,.to think things out, '

FATHER 3 Everything all right, son?

BILL: Okay, Dad,
FATHER Glad you could com2 down, Don't see you much anymoré.
BILL: Busy. You know.

-~ FATHER:  Sure. Say, that sweater you left here last month, Guess

we got it back just in time, Dry cleaning truck delievéréd
it today. |

BILL: What sweater?

FATHER : That day you went down in the mines with me, Got it ali
dlrtied up, remember? '

BILL: Yeah, Yeah, I do. _

FATHER ¢ (CHUCKLES) If that deiver'd had his way..he'd have

delivered more than Just clothes next time he came afouhd.

BILL: What do you mean?
FATHER: Offered me a bargainon somethlng.
BILL: Well,lknowing you, the guy closed a deal, .

FATHER @ Not what he was selling, Bill,
BILL: Serves him right trylng to egll coal to & wman who Works
for a coal compaby.

FATHER: Listen,.he wanted to sell me a gun,

RTHO1. 0006842




{_]é BILL:

FATHER:

BILL:
FATHER:
BILL:
FATHER ¢

BILL:
FATHER 3

BILL 4
FATHER:
BILL:
FATHER :

BILL:
FATHER ¢
BILL:

FATHER
BILL:

~10f
gun? _
veah., I told him right off, Not for me. I want & guhi...

I go.to a storg, Get a llcense,

‘What klnd was it? The driver say?

It's no toy, Forty four callber,

(STARTS) Forty four.., _
{GOING ON) Don't think I wasn't tempted, son,  Gun 1iké
that brand new'd cost close to Fifty dollaré. |

(REACTING SWIFTLY) Where'd this fellow get the gun? | |
Well, the way I understand it..he don't own 1t, Itls
someone else who wants to get rid of it. Said the guy

was real anxious, He'd sell it cheap.

What's his name,
Didn’t mention it. Why? | o :
(PRESSING} Did he say where he lived? _

Look, I wasn't interested, What eall would I have askiﬁg

all those questions,

. Did he tell you anything at all about this man...enything?

Hey, hold up, will you? Why get 80 excltedt _ o
pad. A~ forty four caliber gun, I've been trying to find

one ., o

You., _

Yeah. Maybe it's nothing,.maybe 1t's & whole lot, But

11d like to see this gun, and the man who's got 1it.
T+~ IIKe 1o 880 bovh—ei-tham, Jad .

e e —

It ecouldn't happen, Finding the murder gun like it_reil
in your lap. No,.not even in & book could it happen.
(MORE) :

ATHO1 GO06B43




Rt

BILL:
DRIVER:
BILL:
DRIVER;
BILL:

DRIVER:
BILL:
DRIVER:
BILLs
DRIVER:
BILL:
DRIVER

BILL:
DPRIVER:
BILL:
DRIVER ¢
BILL:
DRIVER:

“3l-
But the girl sitting in the county Jail charged with
murder, ,yesterday you would have said that couidn't 

happen either,

— - ——— — i

(CAR DRIVING UP,.STOPS,,DOOR OPENS,,CLOSES,,BILL'
WALKS ON SIDEWALK) '

Excuse me, - That your truck over there,
Yeah, Why? |

Ie Mr, Gerrett's house on your route? _ _
Garrett, Yeah, Over in Delbarton, Why..,what's & matten?
I'm Mr, Garrett's son, He said something:about a ffiénd
of yours having a revolver to sell, |

Not a friend of mine., Just a guy I met in a bar.

Where can I find him?

You want to buy it?

Least take a look at it.

I don't know the address but it's somewhere in Sharohdaie.
Over the Kentucky 1ine. ..

The guy's name is Roy Mason, Small town like that you
oughtn't have teco much trouble finding him. | :
Okay, feller. Thanks,

Mr. Garrett...

Yes.

You come from miningcountry, don't you?
That's right. Why? _
Well, they're & funny bunch in that town, You come in f
asking for someone you don'’t know,.they're liable

to take 8 little offense, DBetter go 1t a little slow,

e et et s e € i
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MASON:

BILL:
MASON :

MASON ¢
BIiLLs
MASON:
BILL:
MASQN:

PILL:

MASON:
BILL:

MASON
BILL:
MASON ¢
BILL:

state 1line,.right past the Chief!s office,

ought to 5t0p.s.tell him :;:ﬁyggg}re*ﬂging;..but how?

How do you explaln that.yolu're chasing & wild, crazy
et

idea. No, nggxﬁhrretb. You started this, HNow finlsh:

1E;d#,«”f

mam” e e wme e mem et e e e e

(SHARP KNOCKING,. BEAT, REPEAT THE KNOCKING)
(OFF, .MUFFLED) Comon in... '

(DOOR OPENS)
Mr., Mason?
(FADING ON) That's right.,

(DOOR CLOSES)
Well, what do you want?
I'm an insurance investigator down st the mine .
Insurance,
Yes,
How'd you get my address? I moved, never told the pit
boss, '
I just asked around., Kid on the next block pointed out
this house, | :
What do you need me for?
The company!s put in for & new polley. He're Just
naking a general check of the men, That's all,
oh,
Nice town here, Played football.against-your_high scndol;
(INTERESTED) Yeah, Maybe I saw you, when was it?
Well, it wasn't exactly yesterday.
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EILL:
{CONT'D)

MASON ¢

MASON
BILL:
IMASON 3
BILL:
MASCN
BILL:
MASON
BILL:

MASON:
BILL:

MASON ¢
BILL:

MASON:
BILL:
MASON

BILL:
MASON s

— A —

«14-

Itls Jjust that I won't be by here again and if you...

(DECISION) Hold it. (A SLIGHT BEAT) 1I'11 show it
to you, '

(STEPS GO ACROSS THE ROOM..A BUREAU DRAWER OPENS
CLOSES AND STEPS COME BACK TO US) .

(SLIGHT BEAT) Well?

Forty four caliber,

I puess you know your guns,

Freshly cleaned and oiled,

Watch out fer—-that-safety.. It's loaded tqb.

Yeah, A nice gun,

How much you glve me for.it?

(FIRMLY) Mr. Mason..I've got news for you., I don't Work
for any insurance company, o
Don't work for,,.hey, what are you trying to puli?

My name's Garrett., I'm with & newspaper and Itve

been looking for this gun.

Listen,.. _
Either thils gun or one justlike it killed & man ovepr 1n;.
Williamson., Now you'd better,, o
(STRAIN AND ANGER) - Give me that gun!

Let go... .

I said..give &t to me, (HAS CONTROL) Okay, Mr, Reporter...
You came in here lying. You shouldn't g done that.

Look, Mason,...«.

I'm sorry for you. Iim real sorry,

e mar mr mm e e mmm e e e e e e e e i mm mems —

— s it e e

(COMMERCIAL}

ELL
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CHAPPELL:
GROUP
CHAPPELL:
GROUP:

HARRICE:

CHAFPELL:

HARRICE:

CHAPPELL:
GROUP :
CHAPPELL:
GROUP!

CHAPPELL:
HARRICE:

«15- ‘ _
THE BIG STORY
PROGRAM #286

MIDDLE COMMERCIAL

Guard agalnst throat-scratch!
Enjoy the smooth sﬁoking of fine tobsccos.
The finest guality monej can buy.
Smoke a PELL MELL,

(END E,T.)
Yes, light up a PELL MELL for mildness ydu can measuree
Notice how mild PELL MELL'S smoke becomes as it 1o
filtered further through PELL MELL'S traditionally finé,.
mellow tobaccos. ' . '
At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking. But more important, after 5 puffs, or
10, or 17 by actual measure PELL MELL'S greater length of
fine tobaccos still traveis the smoke further on the way
to your thﬁoat - filters the smoke and makes it mild.
PELL MELL'S flne tobaccos give you a smoothness, hildnéss'
and satisfaction no other.cigarette 6ffera you. Whéreyer
you go today, notice how many people havé changed to PgLL
MELL - the longer, finer cigarette in the distinguishe@ .
red package. '

{START E.T.)
Guard agalnst throat-scratch!
Enjoy the smooth smoking of fine tobaccos.
The flnest quallty money can buy,
Smoke a PELL MELL,

(END E,T.)

Pell Mell Famous Cipgarettes - "Outstanding!”
And - they are mlld! '
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5. {musIc:
HARRICE :

NARR:

MASON 3

BILL:
MASON 1

BILL:
MASON ¢

BILL:
MASON ¢

BILL:
MASON :
BILL:

© MASON:
- BIiLL:
MASON 2

-16-

This is Cy Harrlce returning you to your narrator and the
Blg Story of William K. Garrett, as he 11ved 1t ....and
wroté it. :
It's there, right in front of you. The gun you feel could
be involved in the murder of Harry Crawford. But now,¥
you face the blggest problem of all. How are you goiné_
to get 17 o
Come sneaking in here. Trick me into showing you the gun.,
Then you say I killed a man with 1t. Oh, no, Mister.
You're not getting away with that. ' :

The police know I'm here, Mason. .No sense trying
anything. _
(PURIOUS) TLook, you don't say i dig any.murder. I'neﬁef
even fired this gun. ' |
(SURPRISE) Never fired it. o
No. 1 bought 1t myself.' Fellow was broke, 1 did him¥

a favor.’ | :
Then why've you been trying to get rid of it? _ _

I told you, This fellow needed money, -He gave me the:
gun %o sell. Get my cash back. ' '

Who 1s he? |

I'm warning you. You're not mixing me up 1n no k;lliné.
Afrald you got 1t & 1little wrong, Mason. I'm not
accusing you of anything. If this isn't your gun....;

I just told you it wasn't. I bought it yesterday horning.
(HOPEFUL} Yesterday.

Used to know this Fellow in the mines., He came through. ..

Said he had ta'leave'}own.
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) BILbL: What's his name?
MASBCHN ¢ I .. Idon't know, _
BILL: Look, if this gun checks with the bullets that killed

Harry Crawford....
MASON : (ALMOST A PLEA) What do you got to make trouble for?
Itold you I didn't do anything. Let 1t go, Mr, Garrett,
Forget 1t,
BILL: You know I can'‘t, Now, comon, Mason....if you ﬁant tQi

clear yourself...give me this man's name.

MASON : (HEDGING) How do you know it was him? Why make it rough
for the fellow? '

BILL: Have it your way. The police can talk to you,

MASON s Walt a minute,..,.

BILL: Yes.

MASON @ Cah you keep my name out of it? I don't want trouble

from no one.
BILL: I'11 have to tell the police but as for my story...not &
mention, (SLIGHT BEAT) Well. ' ?
MASGN: {BLURTING OUT ANGRILY) I shouldn't have let you in herg.

I should have locked the door in your face.

BILL: His name, Mason.
MASON ¢ I don't want to do this. It's not right. _
BILL: If he's innocent.....there's no harm dohe; If he 1s the

killer.....you've no choice but to tell. (SLIGHT BEAT)
How about 1¢? _ _ | :
MASON : (A SLIGHT BEAT) W#illard,,.,.Tom Willard. HNow get out

of here, Get out fast!

ATHO1 00068439




3 CHIER:
ELSIE!

BILL:
ELSIE:
CHIEF:
BILL:

CHIEF:
BILL:

CHIEF:
DEPUTY
CHIEF:
DEPUTY
ELSIE:
ELSIE:
CHIEF:

BILL:

CHIEF:

BILL:

-
4

S,

_ -19- :
Mr. Garrett here's the man who broke the whole thing.

He found the gun that killed your husband,
I thank you, Mr, Garrett. But I know someone wouid fiﬁd
the truth. You remember I told you that? '
Chief,
(ALWAYS CAIM.,,.UNEMOTIONAL) Who*fias 1t, Chiesf?
We'lre looking for a man named....
(FAST) Chief, you said you'd put it on the wire, Evehy
second counts.,...you Know, .
Yeah but.... _
Mrs. Crawford's had'a pretity bad experienée.\ Why-don?i ve
have someche take her home? | . :
Yeah...yeah sure., Sam,
(JUST OFF)} Your car's out front, Chief,
Fine. Drive Mra. Crawford home.
Yes sir.
Thank you very much, Chiof~
(STEPS TO DOOR)
Goodbye, Mr, Garrett. I appreciate everything yohfvefdone.
(DOOR CLOSES)
Bill, what's the 3dea. Why'd you make me clam up.,..ﬁot
tell her Willard's name. _
(DISTURBED) I'm not sure, Ghie? but mnyway, the féwerf
people who know we're looking for Willard, the better?
Comon, you've got an angle. .
It'S8 .ee...4t's Mrs, Crawford, =SQmahhins_I‘nQLi£ad_£he
Sivsb-time~I--spoitr-to-her,

ATHO1 CO0ERSO
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CHIEF: U Dikeethodi—gipe—of--NerasirePhe:

BILL: Yeah. Yesterday I expected r to be frightened...;evén
crying. Today I thou shetd be smiling all over the

place, But bot mes...just the same. Calm, unexcited.

CHIEF: Now look, t way you found that gun clears her, It's.
FITara we want.
BILL: I haven't changed my mind. I know she's innocent. But

Just the same, I think maybe we ought to waich her house .

CHIEP: What for? o

BILL: She's a pretty girl, Very pretty. whetﬁer she knowslit
or not she wight be connected with this killing, ;Theré's
nething to leose, Chief., Watch the house!

(MUSIC: _ _UP_AND BEHIND) _

NARR: A day goes by...and nothing happens, No news of the
fugliive, Tom Willard, A second day pasées and still'bo
break. The Chlef wants to withdraw the suvveillaﬁce on
the house but you talk him into giving it more time.

You need the answer t.o cne big guestion., Does Tom _
Willard know Mrs. Crawferd? And on the third day....
the answer starts to form,

{VERY LIGHT STREET NOISE3)

BILL: (ALERT) entef £ . |

CHTER: INEE Yeeh, Biil. oJU--'-{

BIEL: @W-{ Western Unlon boy coming down the block.

CHIEF: Bth T see him,

BIEL: @f«jzﬁ'—Turnmg inte Mre. Crawlord's house.

CHIEF: Comon. We're golng down to the telegraph office.

A e A mea s ama e — e S - —
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CHIEF
BILL:

CHIEF:

BILL:
CHIEF:
BILL:

CHIEZF:
BIiLL:

ELSIE!
CHIEF:
ELSIE:
CHIEF:
EL3IE:
BILL:

ELSIE:

: -21~-
Here it is, Bill, An exact copy.

Read it. 5
(READING) Am walting for you to come here. It's signed..
3. Carter. | |
{MUSING) Am waiting for you to come here..

Who's 3., Carter?

Chief, let's see the wire., Hmm,,..it was sent from
Wheelright, Kentucky. {DISCOVERY) Hey.... |
What.

That's where Tom Willard was heading when he ran away.
Into Kentucky. This signature of 5. Carter wmust be a
rhoney. ' R
One way to find out, B1ill, We'll go ask Mrs, Crawford.

At mam mm m v A awr w—

Yes, I got that telegram, Chlef.

Whoe's S, Carter? '

I don't know. _
Mrs. Crawford, you receive a wire saylng....zm waitiné for
you to come here....and you don't know who sent 1t?

I'm afraid I dontt, Mr, . Garrett.

Maybe you'd know the name of Tom Willard,

Yes, I know Tom.

Then he sent thils telegram.

Why should he?

That's what we'd-like to know. :
Tom was a friend of my husband. They played cards'onée
a week here. He'd have no reason to send me such a

telegram .,

“u
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BILL:
CHIEF:

BILL:
SAN:

BILL:

 8AM;:

BILL:
SAM;

*-: BILL:
SAM:

~22-
Bill, you feel 1like taking: a little trip.

Where to? :

Wheelright, Kentucky. If the man who sent thls wire is

really Tom Willard..,
,-)‘" """“\_\ ° .

to pick him up. YOnce and for all, We'll settle this £§E§:>

for—poed ,

+rel'm sending Sam, onhe of my deputles
S —— e emammt o .

T ey o

— o AL g gme e e e e

(ESTABLISH THE GROUND AROUND THE MINE SHAFT,
THE WHISTLE OF THE SHAFT CAR BEFORE IT COMES
UP....CLANKING OF MACHINERY)}. -
You got that copy of Willard's picture, Sam?
Right here, Mr. Garrett. | _
Timekeeper sald a guy namad S, Carter was working in
number five sha{éidx
That's 1t, over shie way.
(THEY WALX ON GRAVEL WITH BELOW )
Wateh that scoop loader,'Sam. '
Rlght.
(A LITTLE MORE WALKING THEN...)
Here she is,
What time's the shift over?
Four o'clock,
We're right on the nose.
W, A0 OM-aR b O WO Rkt Eo oS ami- E
I~fpure=onthie-placo-belng Okay . The.menhaye. 0. oome
by-here—to-vheck—out . o

Right.

{POOT0R-A LITPLE WHISTLE)
She's coming up,

(SOUND OF THE LIFT WHEELS TURNING AND CREAKING)
(BEAT. ,,IMPATIENT) They must be & hundred miles down.f?

Easy. They'll get here.
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SAM ¢

BILL:
SAM;
BILL:

BILL:
WILLARD:
SAM
WILLARD:
BILL:
WILLARD:
SAM:
WILLARD:
BILL:
WILLARD:

BILL:

WILLARD:

(MUSIC: _

NARR:

23
(A FEW BEATS OF THE WINCH TURNING}
There 1% 18,

(LIFT COMES TO A HALT,
ON GRAVEL)

THEN WE HEAR MEN:. WALKING
Sam....1 see him,

Walt'll he walks by,

Hey, Willard.....

{QUICK:STEPS ON ORAVEL)

(A BEAT) Willard!

Just a second, Mister.

Who, me?

You heard the man.

You called somehody named Willard?
You turned around when you heard it.
Feller, ny name's Cartef. Sid Carter.
Ever see thls plcture before?

(SLIGHT BEAT) Yeah, I've seen 1t,

How about 1it?

(TIRED) I'm Tom Willard. I was expecting you fellers
gsomeday. Guess 1t mlght as well be now.

Chief Tanner wants to ask you some guestiions about the
Crawford killing. -
Nothing much to tell, Mister, I didn't do it. Mrs.

Crawford. 8he killed him.

-—-—-u--.-_.......-.._

You're back whers you started. It's Elsie Crawford..ij.

or so Tom Willard says. 1n Chief Tanner's office you

watch as guestlon follows question.
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WILLARD:
CHIEF:
WILLARD:
CHIEF:
WILLARD:
CHIEF:
WILLARD
BILL:
CHIEF:
BILL:

BILL:
CHIEF:
BILL:
CHIEF:

BILL:

CHIEF:

BILL:
CHIER:
BILL:

ELSIE:
TCOM:

e

-t
Wore you in the house when the shots were fired?

No.
Who shot Harry Crawford?
His wife,
Why'd she kill him?
She wanted to be free of him, S8he wanted too marry me.
How'd you get hold of the gun.
She gave it to me. Sald, Tom, get rid of'it.
Chief..,..
{ASIDE) Yes, Bill.
See you a minute.

(SOME STEPS)
Chief, this guy 1s lying like & pro.
I c¢an't shake hlm.
Let me try something.
What o
Mrs., Crawford is outside. Let me bring her in, Pﬁt both
of them, face to face, )
Well.... _
This whole thing is ready to explode. What we have to do
35 set it off, | :
(DECISION) Okay. QGet her,

(STEPS GOING HALF OFF TO DOOR. IT OPENS)
(HALF OFF) Come in, please.

(DOOR CLOSES,...SLOW STEPS COMING ON)
Tom Willard.
(A TRACE OF NERVOUSNESS) Hello, Elsle.

-

Es
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" ELSIE:

WILLARD:
ELSIE:
WILLARD:
ELSIE:

WILLARD:
ELSIE:

WILLARD:
ELSIE:
WILLARD:
ELSIE:

WILLARD:

LZLSTE:
WILLARD:

ELSIE:
WILLARD:
ELSIE:

WILLARD:

BLSIE:

-25-

What have you been telling them?

I...Y just told them the truth, Elsie,.
(SPACING IT) You liar. You rotten, dirty lier.
No. _
(FOR THE FIRST TIME, REAL EMOTION. LOATHING) Seying
I was in love with you.

They know how it happened, Elsie, Everything.

I never even knew you were slive. Not once. Cheap no
good bum. _
(REACTING SLIGHILY) A1l those times I came to your house.
When I played cards with Harry. I could see you coming
into the room every few minutes. Staring at me.
Sure. I stared at you. Wondering why a man like my Harry
wasted even a minute talking to you. A no account, drunken
sot. :
Youlpo.not-Looling-enybodyr-—Blisde .
Didnuxugéve-h&m—e*eh&ncem—«4&&}&cmr«%own“youruﬁwuﬂaqumile
e _
(STUNG) Say what you want....it still don't change the fact
you wanted me. |

{%HU}ZL hJciiQ?;(Lkzixc(
(LAUGHS BITTERLY) Sure.” Wanted you &&ke—&?man%eﬂﬁtUFGQen

why d4dn't you cay something-thens Why didn't you tell
the police.

Tl l—Ehremvhed
Wow-KROW .

APY—-F-HIAOW 1s you cught to be killed.

crazy-animal . _
{GOADED TO THE LIMIT) You could have told them it was me

Filled TIRE T WL,

in that room. You saw me., You recognized me,

How could I? You wore & mask, I couldn't see your face.

ﬂTHO?'OOQBBSS
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BILL:

WILLARD:

BILL:

EL3IE:
WILLARD:

BILL:

{music:

CHAPPELL:

(Mps1e:

(MysSIG:  _

~26- _
( DESPERATE) But I...I thought you knew 1t was me. 'Thatsgd{y

you wouldn't tell them.

e -

hy you sent that telegram,,LGeL 1t now, Willard?
This wholeAé%&ﬁé:xggiégﬁ;ziéﬁg*?..fro;ﬂE;Z?gﬁ{hg to end.
You made up a whole fantapy of her being in love with youa-xék,
You killed her husband becasuse of ib, -
I didn't, I didn't. _
A moment ago you told the Chlef you weren't in the_houae
that night, Just now you admitted belng there, | _
(A SOB FROM HER AND BEGINS TO CRY) It was_him.....him;
No. I swear. She killed him. Don't belleve her. She's
lying....lying, _
It'11 be up to a Jury, Willard. They can only believe
one of you. If I were a betting man.....I wouldn's také
odds of a million to one on you. (SLIGHT BEAT) Go f
ahead and cry Mrs. Crawford, It's been & long tilme coming.
(WE HEAR HER CRY SOFTLY) |
In just a moment we'll read you & telegram from Wwilliam
K. Garrett of the Williamson Dally News, with the final
cutcome of tonight's Big Story. :
FANFRRE)

— e e et —

_TURNTABLE) _

{CLOSING COMMERCIAL)
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CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

HARRICE:

CEAFPELL:

HARRICE:

CHAPPELL:

HMRRICE:

-27-
THE BIG STORY
PROGRAM #286
CLOSING COMMERCIAL
R ¢ T
Guard against throat-scrateh!
Enjoy the smooth smoking of fine tobaccos
The finest quality money can buy.
Smoke a PELL MELL,
(END E,T.) .
Yes, for mildness you can measure light up a PELL MELL;
Notice now mild PELL MELL'S smoke becomes as it is
filtered furiher through PELL MELL'S traditionally fine,
mellow tobaccos. ' _
At your first puff you will enjoy PELL MELL’S cooler,
sweeter smoking. But, more important, after 5 puffs,
or 10, or 17 by actual measure PELL MELL'S greafer 1ength
of fine tobaccos still travels the.smoke further on the
Wey to your throat - filters the smoke and makes it mild.

PELL MELL gives you a smoothness, mildness gnd satisfactlion

ho other cigarette offers you.
Guard against throat-scratech. Enjoy the [finest qualipy
money can buy - buy PELL MELL Famous Cigérettes '

"Qutstanding"!
And - they ere mild?

ATKO1 OOUEBSE
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CHAPPELL:

GARRETT:

CHAPPELL:

HARRICE:

{MUsIC:
CHAPPELL :

(rsgo; _

- .p8-

“Now we read you that telegram from William K. Garrett

of the Willlamson Daily News. ﬁu;&(

ithe o
After complete exoneration or-un—em, Tem—ﬂﬁ}afd L«.é‘iub

was tried for first degree murder. First trial ended in
hung jury, eleven to one for conviction. Second trial
resulted in sentence of life imprisonment at West
Virginia State Penitentiary. My sincere appreciation -
for tonight's PELL MELL. Award.

Thank you, Mr. Garrett.,.the makers of PELL MELL FAMOUS
CIGARETTES are proud to pfesent to you the PELL MELL Aﬁard
for notable service in the field of Journalism.....a
check for $500, and a special mounted bronze'piaque'
engraved with your name and the name of your paper.
Accept it as a lasting memento or'your truly significaﬁt
achlevement,

Liesten apgain next week, same time, same statibn, when -
PELL MELL FAMOUS CIGARETTES will present.another BIG
STORY -- A blg story from the front pages of the

wi ﬁws Pogt mline, Jack Cos ve y 3‘{‘%&:
STING) & szLm, Gl s}u e ;;.L‘,l -

And remember -- every week you can see another different
Big Story on television -- brought to you by the makers
of Pell Mell PFamous Cigarettes.

— o wm—— e e — e e o e e e maw d m—
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CHAPPELL:

(MUSIC:

CLAPPELL

~20% - Big Storyi REV,
THE BIG STORY is a Bernard J. Prockter Production, |
original music compesed and conducted by Viadimiy
S8elinsty, Tonight's program was adapted'by Klvin Bofetz
from an actual story from the front pages of the = -
Villiamson W, Va. Daily News. Your narraton was Bobf'
Sloane and Mandel Kramer piayed the part of BillfGarraft.
In order to protect the names of people actunlly involved
in tonight's authentie BIG STCRY, the nomes of all
charzeters in the dramatization were.changed with the
oxcevtion of the reporter, Mr, Garroett, -
IFEME I'P_FULL 4ND FADE FOR) _ _
This vrogram is heard by mombers of tho'Armod Forces;
overscas, through the facllities of tre JSrnmed Force§ 
Radio Service. This is Ernest Chappell speaking for the
makers of PELL MELL FAMOUS CIGARBETTES, the finost'quality
money can buy., (PAUSE) ' |
Fricnds, the enidemic of forest fires throughout the
country voints up this sobering fact. Tacause nmosh ﬁreas
of thc country haven't had a seaking rain for many wéeks
ess bthe fire haperd is still treméndous, Eomombér u our
woodlends avc nore than scenie playgrounds -- théY'ré
valuable natural resources -- indispensedle to our
nzational defenso., So ,.. bo extra careful out df doors ~-=-
with fire in any form, Drown or crush out every Spdrk -
for only you can prevent forest fires!- |

THIS ¥S NBC ... THE NATIONAL BROﬁDCﬂSTING COrPANY .
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CHAPPELL:

- 26 - | REV. -
THE BIG STORY is a Bernard J. Prockter Production;
original music composed and cohduimagéﬁﬁazéjgig}rfSéli?sky.
Tonight's program was adapted by f3vin-Bereds from an
actual story from the front pages of the Baltimore News
Post. Your nerrator was Bob Sloane and Bill Quinn :
played the part of Jack Cosgrove. Tn order to protect the
nares of people actually involvéd in tonightts auihentic
BIG STORY, the names of all characters in the dramatiﬁa—
tion were changed with the exception of the reporter,

Mr. Cosgrove.

— T e e T -

This is Ernest Chappell gpeoking for the ma'rors of

PELL MELL FAMNCUS CIGARETTES, the finest quality money

can buy. (PAUSE)

Friends, every minute .~ day and night -~ a degtructigg
fire starts. And in nine out of ten cases; most fires
start because someone was earelegs! Don't let that someone
be wou., Be sure your electrical wiring is properly
installed, Put cigarettes and matches put before you
discard them, Be on guard genstantly against firé;
Remember, only wvou can prevent fires! |

THIS IS NBC ... THE NATIONAL BRCADCASTING COMPANY.
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NBC THE BIG STORY - #287
9:30-10:00 PM EST NOVEMBER 12, 1952 WEDNESDAY
(Jack Cosgrove - Baltimore News Post) .. ;
CHAPPELL:  Pell Mell, famous cigaréttes, the finest quality money
can buy, present ..,.. THE BIG STORY.
(BRISK STEPS ON PAVEMENT)
SAMMY: (WHISTLE GAILY)
(STEPS ONTO PORCH)
{KNOCK ON DOOR)
{DOOR OPEN)
SAMMY: {UP) Mrs, Walski?
{DOOR CLOSE)
{(FEW STEPS & STOP)
SAMMY (UP) Hey, Mrs. Walski! TIt's Sammy from the lumberygfdi
Your husband sent me for his lunch! (PAUSE) You in the
bedroom? - | g
(FEW STEPS & STOP)
SAMMY: Oh, there you are, Mrs., Wals--- (STOP)(PAUSE)} You
asleep, Mrs. Walskl? {PAUSE)} Onhhhhh!
(PAST STEPS)
{DOOR OPEN & CLOSE HARD)
(FAST STEPS ON PORCH, TO PAVEMENT)
MRS (HALF OFF) (ACCENT) Sammy, what's the matter?
SAMMY : (RUNNING) Mvs, Walski's iyin' on her bed and she don’t
wake up! |
{PAST STEPS INTO:)
(MUSIC:_ _ _HIT UP & UNDER)

e Cdom e wa wm ae mn me
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CHAPPELL: The Big Story! The story you are about to hear
actually happened, It happened in Baltimore, Maryland,
It is authentic and is offered as a tribute £o the men
and wonen of the great American newspapers. {PAUSE)
From the pages of the Baltimore News-Post, the siory
of a reporter&o made the evidence of silent |
withnessesﬁa-}l-b louder and faster than any words, '
Tonlght, to Jack Cosgrove, for his Big Story, goes
the Pell Mell $500,00 award.

— e e B me ey e

— e s men e R e el men A

(OPENING COMMERCIAL)
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THE BIG STORY
PROGRAM #287

OPENING COMMERGIAL

CHAPPELL: Guard against throat-scratch} _

CROUP: Enjoy the smcooth smoking of fine tobaccos.

CHAPPELL: The finest quality money can buy,

GROUP: Smoke a PELL MELIL,

{END E,T,) _

HARRICE: Yes, for mildness you can measure light ﬁp a PELL MELL,
Discover how mild PELL MELL'S smoke becomes as it is
filtered further through PELY, MELL'S traditiona11y r1he,
mellow tobaccos., . .

CHAPPELIL: At your firs{ puff you will enjoy PELL MELL'S cooler,t
sweeter smoking, But more important, after 5 puffs,
or 10, or 17 - by actual measure - PELL MELL'S greatef
length of fine tobaccos still travels the smoke furthe}
on the way to your throat - filters the émoke and |

makes 1t mild,

HARRICE: PELL MELI'S fine tobaccos glive you g smoothness, mildﬁess,

and satisfaction no other cigarette offers you,
CHAPPELL: Enjoy the rinest quality moncy can buy - smoke PELL MELL
Famous Cigarettes - "Qutstanding"! |
HARRICE: And - they are mlld!
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CHAPPELI.:

NARR:

JACK:
CAPT:

JACK:
CAPT:
JACK:

—_ e e ———

— aa W B A

.

e e T T e e

Baltimore, Maryland, The story as 1t actually happenéd.
Jack Cosgrove'!s story as he lived it. '
You, Jack cosérove of the Baltimore News-Post, were _
fairly new to the quiet city with its block upon block
of white-stooped houaes, anduixsmﬁepu}aﬁieﬂ—eﬂuﬁamilieé
leng-rootedNTAMeriv®. But you were learning Baltimore
better all the time -:through your assignment to.cover
police headquarters. ;%Qif; on this July morning, it'a
already one hundred degrees outside - and what aﬁe'ydd'
and Captain Fargo doing? | | ;
{OFF: ELECTRIC PFANS)
(ON: POOL BALLS)
Cavtaln, welre crazyl _
Ccoler in this rcereation room' than in my office, Jack,
(BALLS)
But pool 1is violent exercise, Captain,
(CHUCKLE) Keeps your mind off the heat, Your shob,
Great spot you left me in. Behind the eight ball.
You and the Captain continue shooting pool, hoping'no3
call of duty will take you away from those cooling fans.
Hut on the other sids of the city,_on the outskirts, ﬁbn
working In a lumberyard have no time to think about tﬁe
heat. Nor does a boy, running - running toward the yéfd=

(OFF: LUMBERYARD ATMOSPHERE)

ATHOT 000EBES
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CAST:

SAMMY:

FRANK:

SAMMY:
FRANE:
SAMMY:
FRANK:

SAMMY:
FRANK:

SAMMY:
FRANK:

SAMMY 3

FRANK:

SAMMY :

FRANK:

..5...

{OFF: LUMBERYARD AD LIBS)

(FADE IN STEPS RUNNING ON DIRT)
(PANT) (UP) Frank! Frankl -' _
(COME ON) (NO ACCENT, SUGGEST FOREIGN INFLUENCE) Hey,
what's the matter, Sammy? o

{STEPS OUT)
Your wife - Phew! - Catch my breath!
Maria? She didn't give you my lunch to bring back?
No - I went into the house - | _
(CHUCKLE) I was afraid she would not give 1t to you.iShe
was kind of mad at me this morning when I left the house.
Sure, Prank, only llston -=~-
MIrFtE fiohts-whbir e - 1o s =" EI mge te - nad-and yéu
know what she said to me once? - |
Iisten -~ I hollered at her a couple of times -~
She said "You be nice to me or I kill myself." What-de
yoiL_think of. 2 aoantifud-giri-dhie - f
Rrank, X'm tryln' to tell you somethin'! I hollered and
nollered ans she was sleepin?! and she didn't wake up!:
Sleeping? Merts sleeping so late? (SUDDEN EFFORT) Sammy,
she To1a you to come back and tell me this 1lic! |
You're hurtin' me, Frank! {FREES SELF) Gee, I!m't}yinf
to tell you somethin'! and all of a sudden you get mad;
I'm tellin! you she wouldn't wake up and Frank,she
locked zwiul Tunny. |

Funny? How do you mean, Funny?
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JACK:

CAPT:

COLMAN ¢
CAPT:

COLMAN:

CAPT:
COIMAN
JACK :

CAPT:

NARR:

- o afe
sick, Real sick., Maybe worse,

Worss? You come all the way beck here wlthout getting
help firat? Come on!

—

(OFF: ELECTRIC FANS)
(POOL BALLS ONCE, PAUSE, AGAIN)
Nice 3%§é%i£%gptain. Keep going, The longer your run,
the more I keep cool,
got to admit hot weather sharpens up my eye.
(OFF: DOOR OPEN) '
(OPF) Cap'n?
Yean, Colman? .
(FADE IN STEPS AS:) Colormdit 5 :'
{CCME ON) Call come in from out on camﬁ?Tﬂgﬁféégﬁgz;;
Neighbor woman thinks another woman is slck or dyin' or
something.
Well, which, Colman?
Dead, I gusss., Woman wap all excited and foreign.

another one knocked over by the heat, I suppose,

We'lll finlsh our game later, Jack - Let's go.

— e o am -

(CNH”U?”@?FKﬁE“UUT“ﬁNDER%«
You hop into the police car with Captain Fergo ahd
detective Colman, on the trail of nothlng more exciting
then enother routine tragedy. For 8 tradedy like this -
gomeone felled by the heat - rarely makes a big story. Ag

the car furns into the twenty-thrse-hundred block of

Caﬁ&ﬂi&ﬁﬁ:ﬁﬁﬁggﬁ: you notlce a oluster of people before
one of the houses: on2 or two older men, some: middlenaged

housawlves, three or four children bug-eyed with golemn
wonder, The time: berely half pest nine.

nrx01:nogsas?'
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JACK:

CAPT:

CAST:
CAPT:

NARR:

COLMAN:

CAPT:

JARCK:
NARR:

CAPT:
COLMAN:

JACK:
CAPT:

-7=-

(CAR IN TO STOP)
This 1s it,
(CAR DOOR OPEN)
Scuse us, pleasc, folks, Business inslde.
(MURMURS )
Come on, fellas,
(CAR DOOR CLOSE)
(MULTIPLE STEPS FADE UNDER)
The three of you, Captain Fargo in the lead, oross. the
burning pavement, move anto the small porch of therneét
white house, £ind the front door unlocked --
{(DOCR OPEN)
The ¢2ll sald in the bedfoom, Captain,
(STEPS CONTINUE) |
Holgd 1it,
(STEPS oUT)
(PAUBE) There she is,

~.

on a double brass bed, 1les a iék ly

. ’ Y :
youhg woman in a“ouse dress, e hand dan@Qsitover the
edge, ¢ hand too whle, too stillN\ And on 1t, the gold

band of

AY
the badroos

wedding ring.
(COUPLE OF SLOW STEPS)
(PAUSE) Decod all right.
Fror the heat?
(ONB P#IR STEPS FADE OFF)
(OFF) Louk here, captaln. Other side of the bed,
Yeah?
(PEW STEPS & STOP)

'ATHO1 0006868




JACK:
CAPT:
JACK:
CAPT:

JACK:
CAPT:

COLMAN:
CAFP:
COLMAN:

CAPT:

COLMAN s
CAPT:

COLMAN:

FRANK1

FRANK:

CAPT:
FRANK:

— m m e e

FRANK:

-8
Smzll can lying here, Might've fallen from her hand,
Can of insecticlde, isn't it? (PAUSE)} Empty. |
Foison. ’

Suicide then.

(SNIFF) This stuff's got somec odor,

Just a second Jack, if she drank this stuff, the odor'
gL s |
might be around her mouth, (PAUSE) Yezh, strong too, .
" ¥i1d Jilke thils klll hersell, captain®

Locks like, And Codman -

Yeah? o

You rugstle outéide and round up everybody that knows hér.
Wedtng- ing;-ask-about-her-husband-orTaMIly. et hold

%ﬁ;-calléawinh Lhat womans And what's this girl's name

again?
Walski, Céptain. “Mrz. Maria Walski,
Get gein', Colman
(STEPS FPADE AS:)
{GO OFF) Will you call the cbroner or will I, Capt --
{BUAP) Oh, - sorry, mister, ;
(OF7) Marta!
(FADE IN STEPS)
She is my wife! VWhat happeneg?
I'm afraid she's dead, wWelskl.
Dead? Nol! Maria, what ha you done? why did you te e

L
yours¢lf awoy from me? Whvldfﬂ“jﬁiﬁzhﬂﬁﬁ?ﬂﬂe (BREAKS)

_BRIDCE) |
=== 2nd -- end -= ycs, captaln, It is only five months we
are married, This bed - everything I pought for ﬁer. ;I
work in the lumberyard. Maria keeps the house, o

She was eighteen,
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R CATPT: Walksi, how'd you find out what happened?
FRANK: This morning - five o clock w‘iget up and seven o'cloek
I go to work - M:wi&‘%a—l&m- a little bit sometimes, you
know? Every day always she mekes my lunch here becauae
she don't like me to eat store food - and makes my
lunch and brings 1t to the 1%33%fyard. But this .
morning I think - maybc she’'s®mad and she won't come.f
'I sent Sammy - a boy at the lumberyard - I sent him
to get the lunch., He came back and told me.
CAPT: Where's this boy now?
FRANK: I don't know, So often:she says, "I will kill mySelf,“
but iﬁifway% think it's a joke, (PAUSE) Maria, why did

you leave-me?

CAPT: Er - comg on in the parlor, Walski, We'll wait for the
corsnar, '

FRANK: Coroncr? _ _

CAPT: She has to be pronounced dead officially. aAnd how_she :
dled, .

FIANK: Plezse - may I wait he:e- with Maria?

(MUSTC:_  _ _IN & UNDER)

NARR: Yecu, Jack Cosgrove, are as 1mprbssed»as the captain is with

the stormy grief of the husVy bicnd young man, You leave
him in the bodroom, knecling beslde his dead wife, ahd you
move into the parlor.Through the open doorway you can

sce the cluster of svlemn friends and neighbors standing -

and waiting,

(wosrC:_ _ _oUT) - | .

COLMAN: (COME ON) I called the coroncr, Captain,

CAPT: On his way¥ . _
~ . . ] ) P N
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COLMAN:

JACK:

CAPT:
JACK:
CAPT:
JACK?
COLMAN:
JACK:
COLMAN:
JACK:
COLMAN:
JACK:
CAPT:
JACK:
CAET:

COLMAN:
SAMMY:
COLMAN:
SAMMY :
JACK:

SAMMY:

-10-

Out somewheres on a casé; comin! goon's He can. S
81t down, Jack, Néﬁﬁigélizfliﬁféo tgiéﬁi‘gets here. Never
much you c¢an do on g suicids, ’ f
In the bedroom, you fellows notice the hatrack behind 
the doer? It had falleq over,

Hatracks do that. Phew .“:1,%0“ '

By themselves? You knock it cver when you went 1in®
Me? Hah,

You, Colman?

Never sven secen 1%,

That kid Samnmy out theret

¥Yezah,

Mayvbe he knocked 4t overn,

- What if he dide®

I dontt know, Let's ﬁsk him,
What for, Jack?
Why not{ 25k him?
That's & polnt, Get hiim 1in, Colman,
(FADE STEP3)
{OFF) Scmay! Hey, kid, comc in here o minute!
(PAUSE)} (OFF) Yeaht
(OFF) Man wants tc ask you scmethin!',
(0FF) Yeah?
Sammy; whan you ceme w0 the house to see Mrs, ﬂalsk;,
did you stoy cuitside? )

(PADE IN STEPS AS:)

(COM= ON} Nah. I nollercd and I come in, DidmHt-see-her—

‘epe—HTTAT PArIor and I STATITETIeR torthe KIteen-— -
anT-bhene~she .was.on. the bed,

R T kbt

[
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JACK:
SAMMY:
JACK:
SAMMY:

JACK:
SAMMY:

JACK:

COLMAN:

SAMMY:
CAPT:
JACK:

CAPT:

n
)
s

<2
nm
=
-

POP:

CAPT:

POP:

o minaeis R Ted
again to weke her up, Gollyl _
Just hollierdd? Didnt't you shake her or something? _
I never! 1T got oseflesh! I stood outslde the ddor_and
hollered—tnumd—tien— X o’
The hatrack in there - did you knock 1t over?
I dldn't touch nothin','misterl .
(PAUSE) Okay, Sammy. Thanks.
(0FF) ¥ou wait outslde, scnny.

(FADE STEPS AB:) _
(GO OFF) Yes, eir. Okay, sir. I will all right,.
{(PAUSE) What absut the hatrack, Jack? . _
Just wondering, Neat house. Housewlfe like thié'puté
things in their proper placoes without even thinkiﬁg. |
The hatrack was kndcked cver and she wasn't anywhers
ncar 1t., :}
You peporters tryin't2 build up stories, This 43 &
sulelde - period, |
(OFF) (ACCENT) Please - 1 come 1in, please?
Yeah?

(sL.oW STEPS FADE IN iS:) _
(COME ON) Please, policem2u - my gird Maria ~ they tell
me she is --- ' '
Ycu she father of Marla Waolskl?
T am Jan Pctehak and llariz is my child end now - five,
ten.ﬁinutes - somebody ccme, say my Maria is dead. I#I

1s joke, no? A Joke, plaase? ‘s

ATHO1 0006872
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CAPT: Come with me, My, Petchak.
| (STEPS)
{DOOR - OPEN)
FRANK ; (OFF: 104 MURMUR OF PRAYER IN BG)
CAPT: (PAUSE) TTW S0rry it's true, Mr. Petchak. _
POPs. {PAUSE) Maria! She is there 1ike her mother was wheb -
(sTOP) | -
FRANK: {PRAYING OUT) _
(THREE SLOW STEPS)
POP: (PAUSE) My child dead?
JACK: Suiecide, Mr. Petchak.
POP: Please?
CAPY: She did it herself,
POP: Kill herself? Maria my child kill herself?
FRANK: (PAUSE) She told me she would,
PO?: My c¢hild - elghteen years - do thls to herself?

(PAUSE) No, 1t 1s a lie! A dirty lie! You - Frank.
Walski ~ her husband - you tell to her many times you
would kill her - you! And now you bave done it, you}

killed my chilg!

—_— e aem B b B B ey

(COMMERCIAL )
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13- THE BIG STORY -
: PROGRAM #287

MIDDLE COMMERCIAL:
(STARL E,T.)}
CHAPPELL: Quard asgainst throat-seratch]

GROUP: Enjoy the smooth smoking of fine tobaccos, .

CHAPPELL: The finest quality money ocan buy,

GROUP: Smoke a PELL MELYL,

(END_E,T, )

HARRICE: Yes, light up & PELL MELL for mildness you can measure, -
Notice how mild PELL MELL'S smoke becomes as it 1is A
filtered further through PELL MELL'S traditionally fine;
nellow tobaccos, |

CHAPPELL: At your first puff you will enjJoy PELL MELL'S cooler,
sweeter smoking, But more important, after 5 puffs;_or 10,
or 17 by actual measure PELL MELL'S-gPeaﬁer 1ength.of fine
tobaccos Btill travels the smoke further on the way:to your
throat - filters the smoke and makes it mild, .

HARRICE: PELL, MELL'S fine tobaccos glve you a amooﬁhneas, mildneés
and satisfaotion no other clparette offers you, Whérevgr
you go today, notice how many people have ohanged tp:PELL
MELI, - the 10ngér, finer cigarette in the distinguished.
red package, “

(START E,T,)

CHAPPEILL: Guard agalnst throat-scrateh!

GROUP: Enjoy the amooth smoking of fine tobaccos,

CHAPPELL: The finest quality money can duy, _

GROUP: " 8moke a PELL MELL, *

(END_E,T,)

CHAPPELL: Pell Mell Famous Cigarettes - “Outsﬁandingl"

HARRICE+ And - they are mild]
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HARRICE!

NARR1 -

JACK:

L
This 1s Cy Harrice, returning you to your narrator and
the Big Story of Jack (osgrove, as he lived 1t and wrote 1t,
You, Jack Cosgrove of the Baltimore News-Posts you'd 1ong
remember the bitter rage of the old man as he acoused hia
son=-in-law of murder, You!d long remember the wh
sbtpraYIpYed denials of the bereaved yeung husband,
the wild lunge of the 0ld man to get at the younger across
the corpse of the dead glrl ~ and the equally sudden
eollapse of Jan Petchsk 1nto exhausted grief, He-le#s
h&Me}Fbe—%edmawayumna,neighhl%na!ﬁz‘nwmwgs
p-ohtdds, But now in your mind-bwo~bhings comestogethem:
the overturned hatrack in that overnsat h0pse, and the :
unhesitating aoousation, And eme-more—thingi that oan of
insecticide, Ieaving Captaln Fargo, and detective colmén
in the house awaiting the coroner, you : to a neafby;
drugstore, The time wzgpten minutes to ten, |
(DIXIE) Betber tell you right to the start, mister,
If you want drinks fresh off the 1lce, welre all out;-
I Just wanted & can of 1nsec‘oicide.
Skeeters sure can drive a man crazy on a hot day, 'eept
you mightnlt believe, my wifefs never been bit by a
skeeter in twenty-elght years of married 1life and it Jugt
seems thate-
The - particuler brand I wanti herefs the trade name

wrltten out,
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CLERK\

—o—

EDITOR
JACK:
EDITOR:
JACK:
EDITOR)
JACK:

EDITOR
JACK:?

EITTORS
JARCK

VR

(Music:

e

(PIECE OF PAPER} i A

(PAUSE) Sure, we gob that.ngEZrter a can, m;;;;;:;tnnr f

7111 tell you: 1f my wife ever toId the world her

seeret of why skeeters don't bite her, these fellastd haVe
to go right oute business, '
A quartert? Here you are, Thanks
(PILTER) Hello, OClty desk,
Charley® Jack Cosgrove, .
(FILTER) Got something, Jack?
A sulcide that might be murder, I need your pennisaioh'to--
(FILTER) Murder? Got the story? _
Take 1t easy, Charley, A ocan of insectlolde flgures 16
the thing and I wani to have 1t chemically analyzed,
(FILEEE) Pglice onto thisg angle?

2aRFog Ao ntaliey .
F&rgoiswhavingwtoawatb-for the coroner, The case Just.
broke barely forty-five minutes ago, Let me spend.some
of the paperl!s mOneyf o |
(FILIER) Go to Halsman and Finney.
Halsman and Finney, Thanks,
Was the insecticide strong poison or not? The ansﬁev.:
would come from Halsman and Finney, industaial ohemisté.
And while you, Jack Cosgrove, were doing & good reporpér’s
job on a simple human tragedy, the police were do;ﬁg their

lob at the soene,

[ W N
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CAPT:
SAMMY 2
CAPT
SAMMY ¢
CAPT:
SAMMY ¢
CAPT:
SAMMY:

CAPT:

=16=
Now Sammy, how did Frank Walski treat his wife?®
Oh - well -~ you know, | '
I'm asking you, Sammy,
All right, I guess,
Did you ever hear her gay shetd kill herself?
No, @Gee, no!
bid you ever hear him threaten hert o
You mean beat her up or somethin'?  ILotsa guys slug their
wife around once in & while, :
Never mind other guys, Sammy, Welre talking about Frank
Walski,
(PAUSE) I - don't raemember ever sesin' PFrank glug his

wife around, captain,

Mrs. Gruber, I understand youfre an aunt of Maria Walsk#.
I am her aunt, mister captain, Before she go to chureh
to marry Frank Walski, she llve with me, With me and
her father, S
JanéPebchakr Did she ever talk $o you about her married
11fe? '
Sure, She come home one day, two day a week, tell us,
Tell you what, for instance?

Oh, how it gces the married iife,

Was she happy with Frank Walski? .

Happy? What's happy? She eat, sleep, have house, got :
a 1lttle money every.week. '
Did she ever tell you she might kill herself?

Maria kill herself? You crazy?
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CAPT:
MRS 3
CAPT !
MR3:

=

JACK:
CAPT:
JACK:
COLMAN:
JACK:

CAPT:
COIMAN

JACK:
CAFT:

17w

Did she? |

No}

Did she ever tell you that Walski threatened her?
I - don't know nothing about that, mister captain,

(OF¥: DOOR OPEN)
(COME ON) Hiya, captain,
Oh - where you been, Jack?

Corconer got here?

" Be here any minute now.

At that itts barely an houy since we got here ourselves.
You dlg up anything? | '
Nobody knows anything. -
You ask me, capbaint the people around hepre ape scared -
of gt g
Maybe,'but we can’t jail a man on guesswork,
So 1t still stands at sulclde?
Until we get the medical report, Jack,
Take a look at this, |

(PAPER) :
(READS) Halsman and Finney, chemlcal laboratory, Report
on analysls of commersial Insectleide submitted, COntenfs
hydro~- Brother, long chemleal words,
Skip to the last paragraph, |
Er - This polson is fatal to insects and vermin even
in pmall guantlties, Even a large dose, however, could
not harm a human being}; would ceuse nothing worae than .

an upset stomach,
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COLMAN
JACK:
CAPT:

PRANK:
CAPT:
FRANK:
CAPT:
FRANK:
CAPT:

CAPT:
~~ FRANK:

«18w

Whaf?? That can of polson was a coverup?
Looks 1like, doesntt 1t, captaln?
Come on with me, fellas!

(8TEPS)

(DOOR OPEN)
(HALF OFF) (PRAYING)
Walskl,
{PAUSE, HALF OFF) Yes ~ captadn?
Come on,
(coME ON);fnmséI;eave her now?
You sure must )<E'm placing you under arrest on suspicion

of murdenr, q;:e!re going to headquafEEEED
\m

e ki pt b rnan eI

—

(DOOR CLOSE)
81t down there, Walskl,
I did not kill Marla,
Sit down,

{CHAIR)
You kllled her some way, Walski, and then forced the
polison into her mouth, didnlt you?
No, I did not,
Tell us agaln what happened early this morning,
We get up at flve because I must be at the 1umberyafd

a. QIR yvyp-

at seven, Maria feels suliy-like sometimes amd—Tor-no-
reason-sahe-is mad.af me, I leave for work at—sewven and
I think 1like always she'll bring my luneh to me later.
But 1f she {Ehmad at me she won't, so0 I sent Sammy, .
What <time 1s lunch hour at the lumberyard?
Twelve otclock,
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COLMAN:
FRANK:
CAPT:

FRANK:
COLMAN:
FRANK¢
CAPT
FRANK:
COLMAN:

FRANK1
CAPT:

FragKs

Ao

~19~

Whytd you send Sammy at nine -~ three hours early?

I was worrlied she would be mad,

piantt you send Sammy early because you wanted to~be

eufe your wife was found long before you came home

yourself?

T sent him because maybe she was mad, captain, _

You threatened lotsa times before to kill her, didn'ﬁ ydu?.

I never kill my wife, . ' :

Then why would her father say you dld?

Hets an 0ld man, Stupld, He's crazy, L

Nobody but you ever heard her say she might kill herself.

How do you explain that? o

Maria did not talk much to people,

Everybody else says she was a very frlendly gifl who

talked & lot %0 everybody.

She was my wife, I knew her better,

(PAUSE) We're goln'! to be here a long time, colman;..

Send out for some sandwiches and coffee; will you?

W%fie the coroner took over at the scene of the death

and the polilce were guestioning Walskl st headquarters,;

you, Jack Cosgrove, continued your good reporter's Job-—

this time talking to possible witnesses. Beforie, Captain
IR XX PP NV

Fargo had told you, they'd been sullen, -wweomminicative,

But now-=- ' | ’

ouT)

Sure I was scared of Fprank Walskl, Mr. Cosgrove ) He

could break your bones with them big fists! |

Bad temper?
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SAMMY ; He beaﬁ up a guy at the lumberyard, Just for stéokinf
gome two-by-fours & little blt wrong, He'd get mad'over
nothin!!{ He got everybody soared, .
JACK: Did he ever threaten hls wife?
SAMMYs Every time I seen tem together he'd act rough and she waé
always scared, Once he hit her adross the=facé. Hérd;f
I éﬁ:ﬂgcared ﬁjyﬁLﬂﬂbr '
¢/
JACK: Thanks, Sammy,
(MUSIC:_ _ BRIDGE) |
MRS 3 --thatte what I tell you, mister newspaper] She comg'baqk
home to see me, t0 see her father, always scared, . Walsk!
always talkin! about kill her, '
JACK: Why, Mrs, OGruber? Did she say®
MRS Some men like to beat women, No llke women argue,
Get mad, And he hit her many times, many times,
Three week ago, mister newspaper, He hit her bad on
shoulder; she show me again yesterdsy,
CK1 The bruise was still there?
O Sure, on right shoulder, here, Big black and blue

for three week,

I Youlve been very helpful, Mrs, Gruber!
}I'3IC¢_ . BRIDGE)
CAFT: Put Walski - you cantt keep saying she killed herself

with that poison, We know it's not strong enough.
FRANK: I keep saying because 1t's true, -
COLMAN: Her father says you sald you'd kill her, You think'he;
made that up? o
FRANK: Re don't 1ike me, that's all, I loved her, Why wbuldf
T ki1l her? |
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CAPT:

COLMAN:

JACK:

CAPT:

JACK?

CAPT:

CAPT:

JACK:

COLMAN :

PRANK®
JACK:

CAPT:

21~
We'lre asking you, Walskl}
(OFF: KNOCK ON DOOR)
(UP) Yeah?
(OFRs DOOR OPEN)
(OFF) Can I come 1in, Captain?
Come in, Jack,
(OFF1 DOOR CLOSES)
(PADE IN STEPS AS3) |
(COME ON) The coroner!s report arrived at the desk Just'
ag I did, captain, The sergeant asked me to glve it to you.
(ENVELOPE) |
Good,
(TEAR OPEN)
(TO SELF)} Findings of medical examiner re deceased
Mrs, Frank Marla Walski of twenby«three-hundred-=-
{OVER CAPT) Getting enywhers, Colman?
Yeah, Back to whare we started,
I 414 not kill Maria, I loved hen, :
Sammy and Marials aunt did some talklng, now that wélski
wasn't around to scare them, They insist he threatenad
his wife lots of times, wild, dnerolioable rages,
Hey, listen to this, (READS) Faint almost invisible
marks of fingers at base of throat of deceased 1lndloate
she dled of stranguletion, Preliminary'analysis of autopsy
shows suffocation of lungs consequent on strangulatibn,t
causing death, glso strong traces on lips, interior of |
mouth and throat, and in stomach of 1nsect polson from oan
found at scene, This polson not harmful t6 adults even 

in lerge quantities,
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JACK:
CAPT:

COLMAN:
JACK:?
CAPT:

JACK:
CAPT:
PRANK:
CAPT:
COILMAN:
CAPT:
COLMAN:
CAPT:
COIMAN:

CAPT:

FRANK:

COLMAN:
s TACK:

22~ - |

Anything there about a bad brifse on her rdght shoulder?

Let¥s Beg~~ |
(PAPERS)

We-t@Tt T Bée no brulse, Jack,

She-wag wgaring & Rouse dressy mustive Desh overed wp, _

Here; Right front shoulder, large black and blue maﬁk |

size of fist, |

Where he hit her three weeks ago,
Well, Walskl?
It 18 a lie}
The marks of strvangling?
The polson that couldnlt kill a human?
The bruise showing you hit_her before®
You were often heard to threaten to kill her, Walskil,
Nobody but you ever heard'her say shetd kill herself.
You sent Sammy three hours early to make sure sheld
be found long before you got home; J‘{IJ:
That polsonls not strong encugh to hurt anybody:?ﬂ}ou
made a mistake trylng to cover up with 1t,

_ ( KNOGK-CHATR _QVER)
Yes, I killed her| Iftold.her dontt argue, but shefalwgys
argued wilth ﬁe! She wag & fool and I hate fcole] ' }
I got angry and took & towel from the hatrack and put 1ﬁ
under my hands and choked her, It was quick, I have
strong handa, I can 11f¢ heavy lumber, the heaviest,
I'm a strong man! I poured the polson into her throat -
and on her clothes, 8he was é fool, a feooll
(PAUSE) That's it, saptain,
And that explains that hatrack,
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CAPT:

e e mee wer

ol —Smah=S Y

~23.
Hm, Herdly qultting time, Jack, I wish every murder
case was thls fast,
In Just a moment, welll read you a telegram from Jack
Cosgrove of the Baltimore News Post, with the i‘inalz_
ocutoome of tonlghtts Big Story, '
FANFARE )

[~ e =}

{COMMERCIAL }

_ATHO1 0O0EBBR4




24 - PHE BIG STQRY .
PROGRAM #287

CIOSING COMMERCIAL:
($TART E,T, )

CHAPPELL: Guard againat tﬁroat-scratohl

4

GROUP ¢ Enjoy the smooth smoking of fine tbbaccos.

CHAPPELL: The finest guallty money c¢an buy..

GROUP ¢ Smoke a PELL MELL,

(END E,T,) _

HARRICE: Yes, for mildness you can measure light up a PELL MELL, .
Notice how mild PELL MELL!S smoke becomes 88 1% 1g _
filtered further through PELL MELL'S traditionally fine,
mellow tobaccos, "

CHAPPELL: AU your firat puff you will enJoy_PELL MELL'S ocoler;
sweeter smoking, But, more important, aftér 5 puffs,
or 10, or 17 by actual measure PELL MELL'3 greater 1engﬁh
of fine tobaccos still travels the smoke further on the
way to your throat ~ filters the smoke and makes it mild}

HARRICE: PELL MELL gives you a smoothness, mlldness, and | '
satisfactlion no other cigarette offers you, :

CHAPPELL: (uard asgainst threat-serateh! EnJoy the finest quallity -
money can buy - buy PELL MELL Famous Cigérettes. '

"cutstanding!"
HARRICE: And ~ they are mildl
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CHAPPELL:

COSGROVE:

CHAPPELL:

HARRICE?

o W e

— e e

w25

TAG) __
Now we read you that telegram from Jack cosgrove of -the
Baltimore Newn-Post, | .
Killer in tonight's Big Story stobd trial in BalGimore

for the second-fdegree murder of his eighteen-yearnoid

wife and, gtlll puobesbing—b; ce, was sentenced to
fifteen years in Maryland'ﬂtatahnxiagﬁfﬁﬁﬁany thanks for |
tonightls Pell Mell sward, ;
Thank you, Mr. Cosgrové,,,the makers of PELL MELL FAMOUS.
CIGARETTES are proud to present to you the PELL MELL
Award for notable service in the fleld of jOurnalism..;;

a check for $500, and a speclal mounted bronze plaqﬁe
engraved wlth your name and the name of yOﬁr paper,

Accept 1t as a lasting meménto of your truly'significant
achievement, |

Iisten again next week, same time, same statlon, when

FELL MELL PFAMOUS CIGARETTES will present another BIG .
STORY ~~ a big story from the front pages of the
Philadelphia En 1rer by-li e, Ralph Cropper,ﬁf é;? meﬂc#%;

SR ¥en (oh fo u\ i dds Wivraedf SaoCr ,{Mt.".:’ 044/
SPING ) A ca2h. red

And remember -~ every week you can sce another different
Bilg Story on television «- brought to you by the makers :

of Pell Mell Famous Cigaretbes;

— e w— m gemy R — e m— e Meme e e
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Be THE BIG STORY

i

¢ ) ) '
93130 = 10:00 PM EST NOVEMBER 19, 1952 WEDNESD 4Y

(RLLPH GROPPER, PHILADELPHIL. INQUIRER)
CHAPPELL: PELL MELL FAMOUS CIGLRETTES, the finest dquality noney
can buy presents ... THE BIG STORTI
(CAR PULLS UP, MiN GETS OUT, WALKS ON GRAVEL,
WHISTLEE, SUDDENLY STOPS &8 ssns)

CARNEY: (JUST OFF) Xells, Mr. Croig.

CRAIG: Huhis e swhots that? _

CABNEY: We1ll step out in the lisht, both of us.

CRLIG: (RECOGNITICN) Carneyessss

C ARNEY? Yeah, ind I breuckt Benscn clong tooe Remember himd
CRAIG: Yole s » YO gUVE Were In stirg

{Hﬁﬁﬁfi:zﬁxdfw;(HUMOR) vou krew how it is, Mr. Craig. We didn't like
the rocms. DBspecially when guys like you live in such

nice houses. (APPRECLLTES IT) This as a real fine

place. _
CRAIG: Wrhat dc you wont, Carney?
C.RNEY: For you to fake a ride. There'!s cur car.
CRATG: Beat it. .
CARNEY: Don't give us nc trouble, Mr. Cralg.
CRAIG: Listen, I'11 give ycu two bums cne minute tce.ws

(SUDDENLY STOPS) essse
CARNEY: Yeah. We gzot guns tcoce  ffow you be a nice feller,

Mrs Cralg. You ccme along.

e e e mr owe AT e e e W T mm mer w we e i g
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CHAPPELL: THE BIG STORY$ The story you are obout to hear actuallv
happened. It happened in Fhiladeiphia, Termsylvania.
Tt is authentlc and is cffercd as a tribute to the men
and woren of the preat inerican newspapers. (FPLAT)
From the pages ¢f the Fhiladelphia Inguirer....the stor;
of a reporter who suddenly finds himself In a races..
arainst deatii. Tonjght, to Ralph Crcpper of the
v o g TN
Thiladelphia Inquirer’ zces THE PHLL MELL $500 AWARD.
(MUSIC: FilFLFR)
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OPENING COMMERCIAL #11¢

(START EsTer

2 )

CHAPPELL:
GROUP:
CHAPPELL:
GROUP:
(END F»To

Guard against throgt-scrotehl

Enjoy the sncoth smoking of fine tobacecss
The finest qualityv money can buys

Srioke a PELL MELL.

)

HARRICE:

CHAPPELL:

HARRICE:

CHAPPTLL:

HARRICE:

Yos, for mildness you ean meassure llght up a PELL MELL.
Disecver how rnild PELL MELL!S snoke bheccmes as 1t 1s .
filtered further thrcuszh PELL MELL'S traditionally fine,
mMellow tcobacces,

At oyour first puaf? vou will enicy PELL MELL!S cooler,
swecter smeling.  But nore irpertant, after g puffs, or
10.0r 17,by actual reasurc - PELL MELL'S greater length
of fine tobhacess still travels the smoke further on the
way tc vour throat - filters the smcoke and makes it mild.
PBLI, MELL'S finz tcbaccos give you a snocthness, mildne:
and sziisfaciicn no cther cigarette offers yeu.

Enjcy the fincest quallty monev can buy «- sncke FELL

MBELL Farcus Clgarettes - "Ouistandinzi!

snd - they are nildl
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MRS CRAIG!

C J‘}PT :

MRS +CRALG?

RALPH

MRS.CR.IG:
RALPH:

MRS .CRLLG

CAPT:

. T

— e — " m— ea e

Philadelphia, Pennsylvania. The s tory as it actually

happened. Ralph Cropper's Staryss.eas he lived it.

T ——— e — —

fhe stories you write, Ralph Cropper, you dent't exactly
recorrend for the children's bo.kshelf. TFor your job
is tc cover the pecple whise stoek in trade 1s
violence and sudden deatiie The thicves.««the
professional gunnen. s . the big shots of organized crime.
ad new, cn 2 cold mgrning in early Octcher, they bagin
another stcrye Here, in the horme cof a man named Danny
Craig, -g¢ tcgether with Pollce Captain Ray Stiles, you
A very Worried wormans
There's my husband's car cutside. You can see it fron
here. But where is he. Wby didn't he come homes
Maybe one of his men drove it here, Mrs. Crair. Then
just left it.
Nc, Captaine The car's his pets. He doesn't let anycne
touech it.

Did he sav anything abeut gcing away?

He wosn'ts T kncw.

In Dammy's business, thinss come up gsuddenly. Could
be ho brought the car hcme then a friend picked him up
in ancther care .
(4N EDGE OF PANIC) Mr. Cropper, you don't understand.
He wouldn't go away witnout telling me. MHe just
wouldntt.

Itts early, Mrs. Craig. Helll show up.

RTHGT QOQEB32




MRS «CRATG:

CLFT:

MHS.CR.IGS

— A —

RiLPH:
CAYPT:
RaLPH:

CATT:
RALPH

CAPT:

RALTH:

CAPT:

RALPH:

CuPTs

RALPH:

CLPT?
RALPH:

“5a

I would hove neard. He would have called. He

always does.

Well, if wou like, I'1l turn in a repcrt. le'll start

chaeling.

(/i DESTLIHessLCGW) People always sald a 1ot of things

about Danny. But I never listeneds T never belleved

trers  Captoin.  You don't listen cither. He's ny

hushend.  Please. 4 SLICGHT BRLAT) Find him.

mm mmt wwtm Te AE T e meT m ——

(C.R DRIVING, EST.BLISH THEH BsG.)
What d¢ veu think, Ceptairs
Danny Craizts a big bey, Ralph. e dcesn't need a leash.
Mavhe his wife thin%s he dces. Shefs been scared for
a leng time.
The stufi hets mixed up in, I den't blame her.
4 lct of what she savs nales scnse. His cor parved
outside. Then him disaoppearine.
Twe te one I got back to headquarters and there's a col
frcm her. Yever mind, Captain Stiles. Danny just
wallked in.
nd 1f there isntt.
Handles himgelf reul gocd.

T tcld youe Hels a bls bovs

Sure, he's tough. But von can always find schecene a
little tougher.

Yaah. Whe?

You been reading me lately, Captain? That stery about
the Tri 8tate geng lecving priscn witk:out pernission.
Where de they fit in?%

A murderers! row If I over saw ones Kille, Benson,

Walters, Carney.

ATHOT COQ6EB33




CAPT:
RALPH:

CirTs

4LPE:

CLPT:
RALPH:

CAPT:
R4ALTH:
CAPT:

RALPH:
CAPT:
RALPH:
CAPT:
RALFH:

CAiPTs
RALPH:

CArRT:
HALPH:

P

RALFH:

CAFT:

(TMPATIENT) I saide.swhore do they £1t ine

Well, Philly's their hcmetown. My guess is some of

then have come back herc.

Tet thers TIt11ll be o plcasure to nail then.

How wculd they uperate, Captaln? Figure its First, get
some vicney. Then they can move, rent a place to hideout.
You tying Darny Cralg up to them?

He's got a bankrclle Could be they're berrowing some of
it

dalpis You want scrie adviee.

Sures

Youlve been mixine with the rackets a lonz time.  You
know alnost 25 nuch abcutlthem as we dece  But the Tri
State robs You stay away, Ralph. You be smart.

(4 TINGE CF EXCITEMSNT} Then they are herc.

I didn't say that.

You've ot o lead. You must have.

Logk, let things happens  Yeu'll hear about thom,

o 3 p . Otay awav.

Will wew let ace cut.
(CJLR DRJ.;Yl’urS U?)

{2
"
r
-3

What sre vou going to 2

~

F=1low an ansles Wherever the Tri Stote boys are,

therets Danny Craiz.
Every ccp in the East is locking for them. I prouise
you, Ralph. The minute I hcar anytiinge.s.

CA4R DOOR OFENS 47D CLOSES)

Thanks for the ride, Captain.
(HE W.IKS MW.,Y HURRIEDLY OF L.VEMENT»F.DING OFF)

(WITH ABOVE, CALLING AFTER HIM)Ralpii, I'm woarnine you.
Bae ecareful. (SLIGHT BE.T, H.IF ALOUD) Stubborn focl.

ATHOT CQO0BBY94




CARNEY?:

BENSON3

CARNEY:

BENSON:

CARNEY:

BENSON3
CARNEY:

BENSON:
CARNEY:

BENSON:

-7a

vou don't argue with your friend, Ray Stiles, 'cause
youlre on the trail of a story and all your training ...
your years of work ,.. won't let you stop. Youtve
got an 1idea, Ralph Cropper, an idea as to how you
can find the notorious Trl State gang, Last year,
one of their members was killed by the police, But
st1ll alive, still knowing all the secrets of the
gang, 13 a glrl named Rose Davis, You decide to
gearch for hey, But unknown to you ... scme other men
have the same idea,
(ON PHONE) Yeah, boss, sure. I got it all, TI'll take
care of everything, Right, 1I'll phone you back in
New York soon as 1tts over.
(RECEIVER BEING HUNG UP)

what'd the boss say, Carney, We get ocut of thls
crummy farmhouse?
Soon a8 we Lake care of & little work, Benson.
Craig?
Yeah but the boss has something else on hls mind.
Rose Davis,
{A LITTLE SURPRISED} Rose,

W oy LR

%&Aﬂj'Néw~that we'lre going to star:t operating again she's the
only cne who can ever splll to the ccops,
But how we going to find her,

We g}reagy have, She lives in a rooming house over

R AT
on‘ggnSﬂm‘Street. Loz,

Rose'd never say anythlng,

ATHKOT 000BB8S
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CARNEY:

BENSON:
CARNEY:
BENSON:

CARNEY:

BENSON:

CARNEY:

BENSON:
CARNEY:

BENSON3

-7
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vou don't argue wlth your friend, Ray Stlles, 'cause
youlre on the traill of a story and all your training ...
your years of work ,.. won't let you stop, You've
got an idea, Ralph Cropper, an ldea as to how you
can find the notorious Trl State gang, Last year,
one of thelr members was killed by the police. But
st1il alive, etill knowing all the secrets of the
gang, 1s a girl named Rose Davis, You decide to
search for her, But unknown t¢ you ,.. some other men
have the same idea,
{ON PHONE) Yeah, boss, sure. I got it all, I'll take
care of everything., Right. I'1l phone you back in
New York socn as 1t'ts over,

(RECEIVER BEING HUNG UP)
yhat!d the boss say, Carney, We get out of this
crummy farmhouse?
Soon as we take care of a little work, Benson.
Craig?
Yeah but the boss has something else on his mind,
Rose Davis,
(A LITTLE SURPRISED} Rose,
Now that we're golng to start operating again shels the
only one who can ever splll to the cops.
But how we golng to find her,
We already have, She lives in a rooming house over
on Sansom Street, 422,

Rose'd never say anything.

ATHO1 0006B3E
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CARNEY:

BENSON:
CARNEY:

BENSON:

CARNEY:

CRAIG:

CARNEY:

CRAIG:

CARNEY:

CRAIG:

CARNEY:

CRAIG:

CARNEY:

CRAIG:
CARNEY:

8=
Tell you what, Benson, Call the boss back, Tell him

you don't think he knows what he's doing,
Look, I was only saying .,..
Don‘t} Rose gets 1t and we don't talk about it no
more,
(NOT SCARED) Sure, Carney. (A VERY SLIGHT BEAT)
Sure,
First, we finish things wlth our friend in the
next room, Comon,

{THE MEN WALK ACRO3S3 THE FPLOOR AND OPEN A DOOR})
(JUST OFF)} Carney?
veah, Mr, Cralg, 1t's us,
Pake this blindfold off, will you, It!s drlving me
nuts,
go ahead, Benson,
When you guys letting me out of here., 1 gave you the
dough you wanted, (BLINDFOLD IS OFF} That 1light ...
can't get used to 1t,
Sorry, Mr, Craig. We couldn't take chances, You
might come back with your boys ... try to [ind this
place,
Don't worry., I don't want to know ycu guys again,
(RELIER ) “good—5o—-806-25210 . —goods
got news for you, The boss called from New York,
He says youlre to po now,
{ELATED} Right away.
Sure, Hope there are no hard feellngs, Mr, Cralg.

Wwe needed that money,

ATHOT QO0BRY7P
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CRAIG:

CARNEY:
CRAIG:

BENSON:
CARNEY:
CRAIG:
CARNEY
CRAIG:

BENSON:
CARNEY:

_—— e —

RALFPH:
BLACKIE:
RALPH:
BLACKIE:

RALPH:

BLACKIE:

RALPH:
BLACKIE:

-Gn
Listen, all I want 1s to get out of here. Hey,
can I use the phone ,,, call my wife?
Not from here,
Okay, let!s get started then, Boy ... lt's going to
be swell to be back with the family,
I'11 get the car.
walt a second, Benson ...
( IMPATIENT) We going, Carney? Comon,
You made a bad bargaln, Mr, Cralg.
(HALF 3CREAMS IN FRIGHT) Carney ...,

(A GUN BLASTS TWICE CRAIG MOANS AND HIS

The guy can't take & jJoke. Poor Mr, Cralg, Now he's
never gzolng to spend all hls money, (SHARPLY) Give me
a hand, Benson, We get him out of here then we go

after Rose,

— o —

(CELL DOOR OPENING AND CLOSING)
Hello, Blackle,
You bring me something, Mr. Cropper.
Not a pardon, if That's what you mean,
Listen, you know the warden, Tell him to transfer me
to the next cell block. I'm tired of this one,
Sorry, Blackle, T don't carry that muech influence.
Wwell, least you can do is glve wme some news, How'e
the boye in town?
One cf them sent me out to see you,

Yeah, Whe?

ATHOT QOGkrBIR
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RALPH:
BLACKIE:
RALPH:

BLACKIE:
RALPH:

DLACKIE:
RALPH:
BLACKIE:
RALFH:
BLACKIE:

RALPH:
BLACKIE:
RALPH:

BLACKIE:

RALFPH:
BLACKIE:
RALPH:
BLACKIE:
RALPH:

BLACKIE:
RALPH:
BLACKIE:

-10-
Big Dutch.-
Whatte T EEtter? You been making the rounds?
All day, Blackie, I've seen a lot of people, You're
the first good lead I've got.
Mr, Cropper, be a good feller, Let me alone,
I'm looking for someone, Blackie. Have to find her
fast,
Who.
Rose Davis,
Gow-wHESEER) Listen, what are you tryin' to do.
Blg Dutch says you know where she 1s,
Trouble, Mr, Cropper. You mix with her, you mix with
big trouble,
All you have to do 18 tell me.
Crazy Zu¥e.
This rap youlre on, It could have been three times
as long only I proved you didn't carry & gun.
All right, all right, You did me favors, I eald
thanks.
Wherels Rose Davls,
Mr, Cropper, don't ask me,
Blackie, I have to,
No. {SLIGHT BEAT) No.
(TIRED) Okay. ({SLIGHT BEAT, PROJECTING SLIGHTLY)
guard, open up, please.
(SLIGHT BEAT AND DOOR OPENS)
Mr, Crcprev.
Yes.

ok
u22~§€iagmlstreet. and I tell you again, You're crac

ATHO1 QoDBH99
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ROSE:

ROSE:

ROSE:

BENSON:

ROSE:
BENSON:

ROSE:

BENSON:

HROSE:

BENSON:

ROSE:

BENSON:

ROSE:
BENSON:

ROSE:

-11-

— o e — ——

{KNOCKING ON DOOR)
(OFF) Just a minute ,...
(REPEAT KNOCKING)
(coMING ON) I sald I was coming.
(DOOR OPENS)
What's the rush., Can't you ,,, (SLIGHT SURPRISE)
Benson,
Hose, I got to come in. Quick.

{DOCR CLOSES)

I told you not to come aro d anymore, -
JHLJZLékx iv)é dé;idlﬂ@?xm$y

Bab ron dop't et 1t,—
/za,{é }_’JW C&bw b At -éow:tg - ;;;z'“:n
s - .é T - ftas, ,

(TIRED OF THIS) Benson, why don'f you try to

understand, If've got nothing against you. You're a
nice guy, But I don't want anybody else.

Rose, listen ...

Once and for all, I want you to know, When Red died
it was all over for me, With anybody.

Maybe you'!ll change your mind, Rose .., becaude, I'm
saving your life,

what are you talking aboub.

The boss wants you dead, Rose. He told us.

Me ... but Why ... why#ﬂi.?

You know too much about us, (CLOSE, INTENSE) See,
Rose, the chance I'm taking for you, If they ever
found out I warned you, they'd k11l me.

I never said a word ,,, not a single word.

ATHAT QCQB0Q0
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BENSON: (HOLDING HER) Rose, I'm crazy for you, Let me
help you. Go away., ITil send you money.

ROSE: Let go of me.

BENSON: You can't love someone who's dead, Baby, you need
me ... DReed me,

(DOOR OPENS}
CARNEY: Bensoh}
BENSON: (RECOVERING) I've been waiting for you, Carney,

Where you been?

CARNEY: What are you doing up here?

BENSON: You took care of Danny Cralg. NoW, itts mivzifﬁﬂﬂldgﬁ

ROSE: Lock, Carney, you've got 1t all wrong. I
anything abeut-yoafeliowsy

CARNEY: Why take chanees.

ROSE: Red was your friend. Yo—ieved-may He wouldn't let
you do this,

BENSON: (ALMOST SPITTING IT) Red. Maybe-that's been your

trouble all slong, You wenbt with the wrong guy.
(HE SHOOTS HER THREE TIMES)
ROSE: {4 MOAN AND THEN IN PAIN .., LOW) You bum, You
dlrty, rotten, bum, (SHE FALLS TO THE FLOOR)

e T e e am e wme m — sr Tee

e e e ot — = —e = A an o -

( COMMERCIAL)
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CHAPPELL:
GROUP!
CHAFPELL:
GROUP:

HARRICE:

CHAPPELL:

HARRICE!

CHAPPELL:
GROUF ¢
CHAPPELL:
GROUF ¢

GHAPPELL:
HARRICE:

=13~
3 THE BIG STORY
PROGRAM #288
MIDDLE COMMERCIAL
(START E,T, )

guard agalnst throat-scratchl

Enjoy the smooth smoking of fine tobaccos,
The finest quality money ¢an buy.
smoke a PELL MELL,

(END_Z,T,)
Yes, light up a PELL MELL for mildness you can measure,
Notice how mild PELL MELL'S smoke becomes a3 it Is
filtered further through PELL MELL'S traditionally fine,
mellow tobaccos,
At your first puff you will enjoy PELL MELL'S cocler,
sweeter smoking, But more Important, after 5 puffls,
or 10, or 17 by actual measure PELL MELL'S greater
length of fine tobaceos stlll travels the smoke further
on the way to your threoat - filters the smoke and makes
it milg,
PELL MELL'S fine tobaccos glve you a smoothness, mildness
and satisfaction no obher oigarette offens you, Wherever
you go today, notice how many pecple have changed to
PELL MELL - the longer, finer cigarette In the L .. ..
distinguished pred package,

{sTART E,T,)
Guard against throat-secratech!
Enjoy the smooth smoklng of [Ine tobaccos,
The finest guallty money can buy.
Smoke a PELL MELL,

(END E,T,)
Pell Mell Famous Clgarettes - "Outstanding!"
and - they are mild!
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(MUSIC:

HARRICE:

NARR:

CAPT:

RALPH

CAPT:
RALPH

CAPT:

RALFH

CAPT:
ROSE:

CAPT:

ROSE:

CAPT:

RALFH:
CAPT:
RALPH:

ROSE:

w1l

Thig is Cy Harrice returning you to your narrator and

the Blg Story of Ralph Cropper ... 88 he 1tved it ... &nd
wrote 1t.

youlve been lookKing for a girl named Rose Davis . 2
girl who holds the key to the secrets of the notorious
Tt State Gang. And now, in a small hospital room ...
(Low) Ralph, what are you doing here?

Got Lo her roon right after you left, Captaln, How is she
Some guy's a pretty bum shot.

Talk to her yeb?

Tried to,

Wwell,

vou listen, (A LITTLE {OUDER) Miss Davla. #iss Davls.
(Low) I teld you to leave me alone.

Look, you're under police protection here. Nothing's
goling to happen to you.

Go away.

Who shot you? (SLIGHT BEAT) It was Carney and Benson...
qasn't 1t? Or maybe the D1g boy himself. (510H3) See
what I mean, Ralph.

Let me try.

Wasting your time.

Rose,,.Ro8e, 1 wanh to ask you some guestlons.

Dontt you understand,..both of you.,.I don't want to

t51k to nobody... Nebody.

ATHKOT 00069303
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NARR:

CARNEY :

BENSON:

CARNEY:
BENSCN+
CARMNEY:

BENSCH:

CARNEY:

BENSON:
CARNEY:
BENSON:

CARNEY:
DENSOK:

~15-
voulre so close,,.sc close to Iinding out everythlng you
and the police have to know, Where Danny Craig 18 ...
where the gang 15 hiding. Rose Davls knows,,.but will

she talk? Everyone walts for the answer,,.eVETYOn€....

{DOOR OPENS AND SLAMS)
Benson, where are you, Bensonl
(0FF) In here, Carney,
{CARNEY WALKS HURRIEDLY ACRC3S THE ROOM., FADE IN
RUNNING FAUCET WATER)
I just picked up the papers.
(WATER IS LOUD) These two bit hotels. Look what they
call hot water.
Listen something's zone wWIong.
(OVER THE WATER) What'd youw say?
(SHOUTING) W11l you shut that off,
(WATER TURNS OFF}
WhatTs a matter?
Here, in the papers. Look.
(RUSTIE OF THE PAPERS)
About Rose, eh.
Read, will you,
(READ) Two men, believed to be members of the infamous
Tri State Gang failed today in an attempt ... (SURPRISE)
CArney s
Go on.
(READING} ...in an attempt to murder Rose pavis,
girlfriend of the late Red Nelson...gang merber killed
by pollce when he,..(STUNNED),..Carney...I don't get
it.

RTHOT 00Q0B204




CARNEY

BENSON:

CARNEY :

BENSON:

CARNEY:

BENSCN
CARNEY:
BENSON:
CARNEY:

EENSON:

NURSE :

CAPT:

RALPH:

-16-

(RAGING) What's there to get? You mlssed her, you
blind meathead.
T couldn't, I couldn't, She was rignht in front of me.
Where you are., A foot away. I couldn't miss.
Here, there's more, Listen,..(READS) Doctors belleve
Miss Davis will recover ina matter of days.

(PAPER CRUSHED}
Okay, bright toy...what have you got to say now.
(STTLL UNBELIEVING) I saw her fall. She was dead, I
tell you,
No, but someohe else will be, The hoss is golneg to
read thls. He won'b like 1t, Benson, He won't llke 1%
at all.
wait a minute, Carney. You don't shove this of'f un me,
It was your gun,
Yeah but you were right there with me,
what are you pitching.
(TALKING FAST,,,IRYING TO TIE CARNEY INTO THE TROUBLE )
Welpe in this together, Carney, Both of us., Rose knows
about Craig being dead. It's more than Just dolng
what Lhe boss said now, 3he can get us the chair.

Carney, somehow we nave to zel her, —semereny,

{CHIMES IN HOSPITAL CORRIDCR)
(FILTER THRU LOUDSPEAKER,..OFF) Call for Doctor Jonas, .
Call for Docfor Jonas .,....
(OFF} Ralph....
Hello, Captain, Thought I'd come 1n to see il Rose

chahged her mind,

ATHKOT QOQ6EI0S
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CAPT: (ON) I don't think she bas,

RALFH: Let's go in and see her. Take another crack at,...
CAPT: Ralphoeaes

RALPH: HegiTy V‘ i .
CAPT: Shels ‘gﬁé’

RALPH: What. -

CAPT: ghe packed up and left thru a back stalrway.

RALFH: Shels erazy. _

CAPT: sontishes L ¢ une

RALPH: Those hoods!ll be alter nher agaln for sure, They were

just walting for a chance 11ke thils.

CAPT: We couldn't lock her up.

RALFH: Captain,..we'd better find her. PRFind her fast,

(MUSIC:_ _ UP_AND_UNDER)

NARR: sShe'ls somewhere in the city, Somewhere in a clty of
two million. ALl day you keep trying to find her but
every place you and Captain Stiles turn,..you gef
nowkere, You see dozens of people,..ask the same
guestions. Where'!s Rose Davis? Where would ghe go?
Who weuld take her in? It's late now, Youlre back 1n
your office. And then...

(THE PHOWE RING3., IT STOPS. REPEATS)
(PHONE IS LIFTED)

RALFH: Hello.
JENNY: (FILTER) Mr. Cropper there.
RALPH: Speaking.

ATKOT OQOB206




JENNY:
RALPH:
JENNY :
RALPH:
JERNY:
RALPH:

JENNY:

RALPH:
JENNY:

RALPH:
JERNY:

RALPH:

JENNY:
RALPH:
JENNY:
RALPH:
JENNY:

-18-

You've been asking arcund for Rose Davls,

{4 TOUCH OF EXCITEMENT) Is this her?

No.

Who is this,

Just a friend of hers,

Look, where 1s she?

You tell me something, Mr. Cropper. Why do you want
her?
She needs help. And right now.

I checked on you. They say you're all right. You can
be trusted,

Tell me where she 1s,

I ean'!t figure out what to do. She doesntt know
T'm ecalling you. She doesn't want anyone there
but me, But Itm scared for her.

ghe needs polilce protection. If you're her friend,
you'll tell me where you are.

I....I donft want anyone to come hut you.

A11 right,

Ycu promise.

Yes,

The corner of Sixth and Emerscn.  You be there in
ten minubes., TI'11 meet you ... then pring you to

Rose.

ATHOT 0006307
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JENNY ¢ There's the room, She deoesn't know you're comlng, ¥You
talk te her, Mp. Cropper, Talk llke you never talked

in your whole life, Help her,

RALPH: Whers you going?
JENNY ¢ I'11 walt here, 0o ahead,
RALFH: 411 right,

(HE WALKS UP TO A& DOOR,,STOPS THEN OPENS IT

SLOWLY)
ROSEt (OFF) {FRIGHT)} Who's there,
RALPH: Hello, Rose. (KIND) You remember me, Ralph Cropper,

{DOOR CLOSES) (HE WALKS TO HER)

ROSE: (FADES OH) How'd you get here? What do you want?

RALPH: To help you.

ROSE! No.

RALPH: You cen't run away anymore, They'll find you,

ROSE: {PROJECTING) Jerny, Send him away, Jenny, Where are
you?

RALPH: She's right ocutside, She's your frilend, GShe knows

garney and Benson are looking for you.

ROSE: Maybe they sent you, How do I know,

RALPH! Lock, if they found me here, they!d do to me what they
tried dolng to you, Rose, the men they are,,,you've got
to stop them, Youlre the only one,

ROSE: why should you try to help me, I'm nothing te you,

You don'ff care 1f I live or dle,

RALPH: I care about you, I care about everyone elae,,,lncluding

mygelf, Every sscond these guys are loose they oan turn

this city inko a battleground, Is that what you want,
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ROSE:

RALFH:

ROSE:
RALPH:

RO3E:
RALPH:
ROSE:
RALPH:
ROSE1
RALPH:

AOSE:

20SE:

.

=20
Mister Cyopper, talk straight $o me, People help you,.

they want something, Like you, You want to know what
happened t¢ Danny Cralg, You think I'm dumb, That's
all you're after, Where's Danny Cralg? Where's your
story?

Okay, I don't deny 1t. Yes, I want to know about Danny
Oralg, But Rose, I want something a little blgger,

I want Cerney and Benson and the whole killing Jot of
them where they belong, I want that first of all,

Then go after them, Don't oome to me,

you're the one who can do it, TYou know more about them
than anyone else, Thelr hideouts,,..thelr plans,...

The cops, You want me to tell the cops,

They can get them,

T know, Like they got, Red,

(SLIGHT BEAT) 3o that's it,

You bet that's 1t, You know what the cops aid to him¢%
Rose, listen,,.

They took me to the morgue, I looked at him, Who was he?
What happened that I didn't even know hils face,

A guard was killed In that holdup, Red was running
away, The pollce had to open fire,

(HASN'T EVEN HEARD) It heppened in a second, Just one
gecond, The years of kmowlng him, loving him, All gone,
(AWARE AGAIN) (QUIETLY) The ones who did all that,

You ask me te help them,
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RALPH: (QUIETLY) Men who live in a jungle, There's only one
end for them, Your Red was like that, And sooner op ~
later, 1t had %o happen, N¢ onhe 1in this world could stop
it, No one.

ROSE: {THE MEMORY OF RED HAS UPSET HER BADLY) I loved him,
You don't know,

RALPH: who do you blame for hia death? Who are you golng to
be sore at?

ROSE: He was going to stop, He promlsged,

RALPH? You think the mob would have let him, <Gewon, Loock at
¥oursetf, How they came after you,

ROSE: WHS TEVer golng Go say-zmyshing. They were wrong,
RALPH: Once youfre on their side,,it!s a stain that won't rub

cut, Rose, they're oub te ki1ll you, You're the only
one who can stop them,

ROSE: (TORTURED} I want to talk but I keep remembering Red's
face, How he looked,.and 1t was you and your cops
who did it,

RALPH: You den't have any cholce, Rose, You have to tell whet
you lmow, Maybe you can forget about the people Lheae
men Wwill murder as long as they're free, But one
perason you can't forget about, (SLIGHT BEAT) Youraelf!

BENSON: What's the sense of sitting around a hotel room, Carney?
Letts got ous J] AAE axd fark peelie

CARNEY:-___'Yesh =.ue'd.hetbemleok-forhery

BENSON: Listen, she splll to the cops Yyebr Shtete—thall
f] ‘weaned af ug,—.Shell]l neven talke. She doesntt trust
! ;ﬁd-lb.ul.r
them to protect her,

.!.'.
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CARNEY:
BENSON:

CARNEY:

BENSON:
CARNEY:

CARNEY:
CAPT:

BENSON:
CAPT:

CARNEY :
BENSON =
CARNEY:

BENSON :
CAPT:

CAPT:
BENSON:

CAFT:

CAPT:
RALPH:
CARNEY:
CAPT:

CARNEY 1

~22~
Suppose she akips town,

You forget, The cops are watching for her,,.same as us,
She wants no part of them, I tell you she'll never
talk,
Yeah, ,but Just the same J~v=-w
(KNOCK ON DOOR )}
Hey.
EaBy.
{REPEAT XNOCK)
Whols there?
(OFF) I got a message for you.
Prom who?
You want me teo stay out here and advertise 1t7
Open it., I'1l cover.
You sure,
Open 1%,
(DOOR LATCH LET DOWN,,,DOOR OPENS SLOWLY)
(HALF SCREAMS} Cops...
(PROJECTING) Grab them,...
{TWO SHOTS)
Get your hands up,
Don't shoot,,.
Raise those hands,,.fast}]
{cUNS DROP TO FLOOR)
Plck up thelr guns, Sergeant.
I don't think the gentlemen were expecting us, Captain,
How'd you get here? How'd you flnd this place?
Frlend-of yours told us,
What are you talking aboub?
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. THE BIG STORY
PROGRAM #288

CLOSING COMMERCI AL:

e ——— .

{START EvTes i)

CHAPFELL:
GROUP:
CHALFPELL:
CGROUP:
(END EsT.

Guard against throat-scrutehd

Fnjuy the smooth snmokinz of fine tobaccos.
The finest quality rioney can buys

Snoks a FELL MELL.

seens)

HiRRICEY

CHAPPELL:

HARRICE:

CH&PPELL:

H: BRI

<1
14

Yes, for mildness ycu can easure light up a PELL MELL.
Nstice how mild FELL MELLYS sroke becomes as 1t is
s{ltered further thrcugh FELL MELL'S traditlionally fine,
rellow tobaccos.

it your Tirst puff ycu will enfjoy PELL MELL'S ¢ocler,
swester smoking. But, nore important, after 3 puffls,
sr 10, cr 17 by actual nmeasure PELL MELL'S grenter
igngth of fine tobaccos still travels the smoke further
cn the way to your throat - filters the sncke and makes
it =ild.

PELL MELL gives vou o sacothness, mildness and
sztisfaction no cther cigarette offers you.

Guzrd against throate-serateh! Enjoy the finest guality
money can buy == buy PELL MELL TFamous Cigoreties.

"Qutstanding '

¢ - thevy are pild!

RTHO1 0OGs812

o




CHLPPELL:

RALPH:

CHLPPELL:

HARRICE:

(MUSIC:
CEAPPELL:

-25-

How we read you that telegram from Ralph Cropper of the
Philadeighiz Inquirer.

Information supplied by Rese Davis also resulted in
arrest of twe remaining nembers of Tri State Gang hidine
cut in Mew York City. Torether with Carney and Benson
they wers put to death by the states having proper
Jurisdicticn. My sincere thanks for tonight's FELL

MELL fMARD,

Thank you, Mre Croppors..the makers of PELL MELL F.MOUS
CIGARETTES are proud to present to you the FELL MELL
award for notable service in the field of Journalis®ee«.
a check for $500, and a special mounted bronze plaque
eripraved with your name aqd the name of wour pager.
iocept it as o lasting memento of your truly

significant achieverent.

Listen again next week, same tiro, same station, when
FELL MELL FiMOUS CIG/RETTES will presant snother BIG
STOLY == a big stery from the front pages of the New Yor:
Journal dmgricnn, - bﬂ;il}%y ?arvin SlE!"pG'I' J{‘c‘ /ﬂ- v”‘:”/

Mg ekl o tendd He e .fffu,t’(q_,
ST;NGJ &
ind remember -- every wWeck vou can see another different
Big Btory on television ~-- broucht to you b the makers

f Pell Mell Famous Cigarcttos.
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CHAPPELL:

CEAPFELL:

elwprik-mti-gz
11/6/52 pnm

~26- |
THE BIG STORY is a Rernard J. Prockter Preduction,
original music composed and conducted hy Vladimir -
Solinsky. Tonlght's proeram was adapted by }Zﬂ;ﬁ%{
Midsen frem an actual story from the front pages

of the Friladelphia Inguirer. Your narrator was Dob
B8loane oni ' : layed the part of Ralph

Cropper. In order to protect the names of people

aetually involved in tonight's authentie BIG S5TORY,

the names of all characters in the dramatization vere
chenged with the excepticn of the reporter, Mr.

Cropper.-

This is Zrnest Chappell speaking for the makers of
PELL MELL FAMOUS CIG/RETTES, the finest quality money
can buye

(F.USE)
Friends, 20 per cent of all ferest fires each year
are man-czused. A canpfire that 1s almost out. i
a lighted =atek cr cigarette that is tossed awsy too
often bursis inte hunsry flemes that destroy millions
of acres of vitally neecded tinberland. Sc when youlrs
in the ecuntry be absolutely sure you put gvery fire

veecovery match ss.every clporette -- gompletely cut.

Remember: only you can prevent forest fires.

This is I'3@ ...« the Natioral Broadcasting Cempany.
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NBC THE BIG STORY #289
9330 - _10;00 PM ST NOVEMBER 26, 1952 WEDNESDAY
CHAPFELL: PELL MELL FAMOUS CIGARETTES the finest quality money

can buy presentsy..,THE BIG STORY!

(MUSIC:  _ _FANFARE, DOWN_AND_UNDER)_

( PNONE—RINGENG-ON-FILTER...  THEN PICKUP)

WOMAN ¢ {FILTER THROUGHOUT) Helle?-

SLEEPER! Hello,..I wonder if you can give me some information.
I'm calling about Fedledrsinn. .

WOMAN 3 I'm sorry, but ...

BLEEPER? Look, please...den't brush me off. F-dort—rmow—vhe-80
catisot I've got to . get Phe‘information.

WOMAN : About --Ped-gavrom ;,4/ G5

SLEEFER: ¥es,

WOMAN t Just what iz it you want to know?

SLEEPER: I--(HESITATES, THEN) I want to know--if he's alive
or dead,

(MusIC: _ _ STING, DOWN UNDER.,.)

CHARRELL: THUE BIG STORY, The story you Bre about to hear actually
nappened! It happened in New York City,. It is authentlc
and is offered as a tribute to the men aﬁd woman of the
grest American newspapers. {FLAT) From the pages of
the New York Journal-American, the story of a small boy --
and a full-sized miracle, Tonlght, to Marvin Sleeper,
for his BIG STORY goes the PELL MELL $500 award,

(MUSIC:_ _ _FANFARE)

(MUSIC:  _ _TURNTABLE)

(COMMERCIAL)
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CHAPPELL 1
GROUP:
CHAPPEILL:
GRCUP:

EARRICE:

CHAPPELL:

HARRICE:
CHAPPELL:

HARRICE:

e

LAnd -

THE BIG STCRY
PROGRA #2239

CPENTIG COMIERCIA

{START E.T.)
Cuard against throat-scrateh!
Eniny the snooth smeking of fine tobaccos.
The finest quality money cen buy.
Srake & PELL MULL.

(ED T.T.)

Yes, “or nildness you can measure light -i» o FELL 'SLL.
Dizcover how mild PELL MELL'S smoke tecores as it is
filtered further through PELL MELL'S traditionally fine,
m21low tobaceos,
A% vour first puff vou will enijoy PRIT 1 LL'S coeoler,
sweeter snoking, But more impeorbant, after 5 ruffs, or 10;
or 17 - by actual nmeasure - PILL HELL'S grezter length of
fine fobaccos still travels the smoke furthar on the way to
vour throat - filters the smoke snd males it mild.
PELL MELL'S Tine tobaccos give you & snocthness, nildness
and satisfaction no other cigeretie offers vou.
Enjew =re Mnest ouality money can buv -~ smoke PELL MELL
Fompous Cigarettes - "Ouistanding!"

5

eV are mild)l

o
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CHAPRELL:  New York Clty, Maw-Youk-. The story &3 1t actually happened
-- Marvin Sleeper's story as he lived if,

NARR: You, Marvin Sleeper, are & crack reporter for the New York
Journal Amerlcan, You've been around,..you KnowW that a
reporter's Job 1is Just that--~peporting---settlng down
the facts as they are, nol as you'd like them to be. But,
every once in & while, gomething happens that breaks the
rules. It happensed to you, Marvin Sleeper,,.s story that
would have been juat routine...until you made 1it,
hammered it, into your own...Blg Story.

NARR: It started as most stories do ---an aasignwent by the
city desk...

JiMs Here's one for you, Marvin, Teh year old boy and his
father flying 1ln from some Small town in Georgla, Take
a photographer with you, Glve the kid a time---top of
the Empire State Building, football game at tne Pole
grounds,..the works. Qkay?

SLEEFER: 3ounds great, Only why?

JIM: Why?

SLEEPER: Sure. This lsn't the first time a kid's coms to New Yorx
with hls father to see Lhe alghts, Wherals the atory?

JIM: I was just golng to fill you in on that, The people from
the kid's home town ralsed the money for the trip. This
15 the youngster's last fling. The doetors in Georgla

give him Jjust three months to llve,
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NARR¢

SLEEPER:

TED:

he
Tearjerker. That's what You tell yourself this is golng
to be., Routine tearjerker. Good for circulation---rotten
for the reportér._ But, you go. You don't knoW qulte
what you expect to find,.some pale, Bilckly youngster
probably, 80 it 's quite a shock when you meet young Ted

Gavrow and'he gives you a grin & mile #Wide and Bays...

A football game? Oh boy, Mr. Sleeper! (THEN) Hey, do
you think FLghe—vade they have notdogs and stuffl there

Loo?

They have hot QOgs ahd suull, KEyou-see-to. i that
?eé"aa¥row—hee~h&&nsalawu~andnthab*ewcntyvthe*beg&nn&ng--

"

oI WEIL P YT It 1*]:““the’-‘kids‘"b‘a'ck--bomedabou:;?\a .
104 (7) atories high and I'm on the very top. J , you
can almost see+ Georgia from this Empire Staté Building!

-

STING)

T — "

Here's one of the biggest drugstorgpf{ﬁ the world, Ted.
Every kind of lce cream you canfiﬁégine..butter pecan;
pistachio, black walnut...cherfy ripple. e

Gosh,..all those? i

Uk-huh, Name your p%akl
Kin...kin I have vahilla?

(T00T.-0F FERRY BOAT WHISTLE)
There she. 1g noy, Ted. A1l 11t up for you.

That's the stqgg;ﬁgf_Llaertyz,M(EAGERLY).;Qanulﬂeltmb to

the top?
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SLEEPER: ~WeIlL;-f—domle-knowr—itls-along.way, . You'd get pretty

TED:

MR Gt
TED:

SLEEPER:

TED:
SLEEPER:
MR Gt
TED:

MR G:
TED:

MR G:
TED:

MR G

A ey

tired... i

Why would I.get~tiFéd? (FULL OF ENTHUSIASM) Wowee!

e
L

Letln gowm

It's a long, exclting, wonderful day, And at the end of
it, you go back to the hotel whereigzy and his rfather are

staying, and hang around while a real sleepy kid crawls
into bed...s

All right, éggft.in ¥OU EO.

Qkay,..only listen, Pop....did I ©ell you about the mayor?
Hewhe—stook-~my--hand_and called ce by my name and

T S 4t Nt e T 21 LR T T T

everythlng?
¥33....y0u told mgﬁwwinfb bed.
(GETTING" IN}“;Aﬂdﬁthen“after-th&%w..we went for a ride in
a subway, and then we had sodas.,.no I guesa that was
when we had blueberry pie.,.which was it, Mr, Sleepert
(LAUGHS) We dld so much I don't remember, $2d{ You better
get some sleep NOW.
(kay. Goodnight,
Goodnight.
Goodnight, son, I'll be in the next room,
(SLEEPILY) Okay, (THEN, SHARP)} Pop, wait!
What's the matter?
(PLEADINQLY) Please, leave the lamp on,..
(BEAT, THEN GEN1LY} It is on, son,
oh. It %s? (SLEEPILY) Ckay, Goodnight,
Goodnight.
{FOOTSTEPS TO DCOR, DOOR OPENZD AND CLOSED QUIETLY)
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MR (G:
SLEEPER:
MR G:

SLEEPER:
MR G:

SLEEPER:

-H-
1 gueas he'll Bleepfuru)
What was that about the lamp?
It's his eyes, They keep gettlng worse. Sometimes 1it's
so bad he doeen't Bee things -- 1lke the lamp belng on.
Ts that . tled In with--~the rest of 1it?
That's right. It's the kidneys. Something about them
net working right. R TRt U W A G 8. LA e
éiﬁwv1xwtudﬁﬂand...that's what'1l make 1t---end for hinm.
He doesn't know, of course,
He's a wonderful kid. And to look at him---He doesn't
even seem thin or wesek...
Thatls what makes it so hard...why we didn't believe the
doctors at first...wa_theugh:-ihuuasmduﬂ&hggmgﬂgagqu£_
LAEEAKR s PAUSE JornBu by~ Igue BB bhere 'E IRy mEstakey
You've glven up all hope for
BHMM*WW%%meﬁHwmmmmﬂmmmmggwwﬁame
the—ehotee, My wilfe and I spent every cent we had---took
Ted to every -meededoctor for miles around in the State.
They all sald--three monthe maybe. Maybe less. When a
doctor says something like that to you, Mr, Slesper...
uall_..aunavmyouuthinkmyouillfgd‘Gfﬁ%???f?ﬁfg:iﬁﬁ?UHTHE
maybe 1t's Jjust a night :_ . Fou'll ﬁéke up. only--
U GOt s BT O RIOW~¥erbemwo - -What can you do?

What can you dot HNothing really, And yet, Marvin Sleeper,
as you walk home through the silent clty streets, you
keep thinking., And, as you lie awake that night, the
thinking keeps bullding Into--well, not really an 1dea---
put a feeling. A& feeling you can't shake,

‘(MORR}
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NARR:
{CONT *D)
JIM:
SLEEPER:
JIM:
SLEEPER:
JIM:
SLEEPER:

JIM:
SLEZPER:
JIM:

JIM:

SLEEPER:

JIM:

SLEEFPER:
JIM:

..T..
That's why, the next morning, you find yourself, slmost
without knowing 1t, standing in front ef the city desk...
Morning, Marvin, What's on your nind?

gt BTE Thow , Tim. Tive Just DesA-CTtHTMking.

O -7 3 =) i b o) oo - o

It's the kid. mmaw.@-"’}&"’/%

oh, Tough, But ...

Jim, during the war I was & surgicael technlclan with

an infantry outfit, I--I don't know anything about
medicine, no, but, well---I saw & lot of men die, And,
after a while -- you get to know the look,

What's this got to do with the kid?

I don't think he ha;igéf.ook.

Marvin...

Sure, I know, Wishful thinking. Okay, maybe it is...but
Whakedaxnsdoen-tt-ao LE-TIAVIETTRRtE?

What -hase-iongobednumlogd?

At the same hotel where{%zz and his father are staylng,
there's a convention of doctors..the Assoclation of
Military Surgeons. What would you say if I talked to

gome of them---asked them to--just check up on Ted's
medical record?
L&dﬂﬁalw¥0umwsre*offwon“afw116“§6636w€ﬁ§§€ﬁ*”rf3“§§?“vﬁﬁ"”
wore-TBTRIT5 Tind oot oxactly what you don't want to find
Otgemn - THEN}— B3

Bub-whgT?

ot AT T T

1+d-way==g5 Ehead and do it anyhow.

ATHOT QO0K922




NARR:

DOCTOR:
SLEEPER:
DOCTOR :

SLEEPER:

DOCTOR:

SLEEPER:
DOCTOR 3

SLEEPER:
DOCTOR:

SLEEPER:

That's all you heed to hear, Marvin Sleeper. GG
tracke Go-the-medlcAl GONYERLLOAr=uBrere you Duttonhole
some of the Armed Forces top~e@eo§a&6653aand talk fast.
TrreHET EAsy -~LHeY Can 't help being leery about CHE:
whole thing, It's & good story for t ﬁEﬁ?f;nd how are
they to know you're not §335¢¢1§T;2y22g;::p that good
gtory running & rgnwmﬁﬁg days? It takes a lot of
pleading~ﬁu‘tunvince”tﬁenf"ﬁut'?iﬁally“ “EgedEy Ted

Gavrow's cagse hlstory is flown up from Georgla,..three

top kidney speciallsts study the recorda, and then...

{DOOR CLOSLD)
Mr. Sleeper...

(TENSE) Okay, doctor, let's have it.

Prrers T IRIEFSYANY that-n0o. d18gneats- 48 . guan&abaofggexﬁ

certaln,.there are always factors that...

Sure, sure, 1 understand that. qu,uwﬁﬁT: records and
ex-rays..? e |
wetve-stutted—ttET-rarerully, The Georgia doctors have
been very thorcugh and very compeient.,

(FLaT) Oh,

With the equipment and information at thelr dlaposal,
their dlagnosis is justifisd.

i see. In other words...

In other words, they've gone as far as they can. But,
after study of the informaticn avallable, my c¢olleagues
and I feel that thelr prognosis 1a inconcluclve,
You--~look, doctor,.,cen you give 1t to me stralght?

I mean .,. just what do you mean .e.1ln 8lmple langudga?
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DOCTOR:

SLEEPER:

SLEZPER:
MR G:
SLEEPER!

MR G:
SLEEPER:

MR G
SLEEFER:
MR O3

SLEEPER:
MR G:

_9..
(SMILES) In simple language, Mr. Sleeper--we Bee na

rgaason wWhy Ted Gavrow has to dle.

{DOCR CLOSE}
I'm serry to butt in on you at thias hour of the nlght,
Mr. (avrow...
Thet's all right, Mpr, Sleeper, 1 was up anyway, Packing.,
ﬂé%%yand I are leaving tomorrow for Georgia, you know,
I don't think you are,
Whas? Aerhea |
(EXCITED) Hr, 6aweow---Just this aflternoon, three of the
top doctors in the country told me that, in their
belief, with proper treatment, Ted's life can be saved,
(BEAT, THEN, ALMOST STUPIDLY) What?
I've spent the rest of the day calling hespitals to get
one of them to agree 1o putJEad?through the necessary
tests...not Just routime checkups, but the works, I
finally got one of the biggest hospibélifgn Brooklyn to
agree to do 1lt--no charge, They expect T:sjﬁn the morning
Expect him? For what?
(GENTLY) Mr. G rqs-—don't you get it? They think
they can save fégjz life,
( PAUSE o DHEN Wbt ~Fothre—nightul g2,

What? e
Which 1s the nig?}marg%r Thinking be has to go---faclng
the Tact thag~he has to go--or--or having someone fool
you like~this,

g
I tgigg_xgu_knnujﬁ,wggﬁ%g;idijol you,

But the doctorsﬂsaid...,
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SLEEPER:

MR G:
SLEEPER:
MR G:

MR G:

-10-

I know what they sald. Only 1t doasn't have to be that
way. Don't you understand, Mr, gavrow? It deoesn't have to
be that way.
(PAUSE.) I -- (THEN SOFILY) Oh, God. God.
(WAITS, THEN) How about unpacking those sultcases, mmm?
Yes, in a minute, I --- (CUTS)

(FOOTSTEPS TO DCOR. DOOR OPEN)
(SOFT) Ted®
(WAKING) Wha --- what is itv? ({THEN) Fop?
(HUSKILY} Yes, It's me.
You woke me up.
I didn't mean to, I Just---I just wanted o locok ab you.
{DROWSY) Oh, Is everything all right?
(WKISPERS) Sure, 3on. gverything's fine, I--I juat

wanted to look at you, that's all,

If your Big Story had ended right there, Marvin Bleeper,
it would have been as much as you expected,,as much &8

you dreamed, But 1t didn't. Gkoxlga.ngye .2 Way of ng}
a1ways~workingveubwaeﬁzsfingﬂta“p&an:"“But“yEW‘Eﬁﬁluﬂ"i

O Senant L,
¥now-thige=mow-unbid a little later that evening wWhedy—

fevertsirwitirexcivemart, Ted Gavrow's father puts in a

telephone ¢all to Monroe, Georsia,. to Ted's mother,.

Samm hat'e the matter? Why are you calling in the middle
sad:
of the night? What's happened to 7
(FILTER THROUGHOUT) Nothing's happened Grace, %‘355
'
good news, Some doctors here, they looked at Pedlts ?
records, They're going to treat him and they thimﬁ’hefg

going to be all right!
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MOTHER 1

MR G:

MOTHER $

MR G:
MOTHER 1

aaERTOEY

-11-
(SHARP) gjam o
S0 we wonit be coming home tomorrow, hsar? Ted'll
go sgtraight to the hospital. wé 4on't bg home for three,
four weeks., {PAUSE) grace...did you hear me?
I heard you, And now you 1isten to me, Sam.. (NEAR TEARS )
T don't know what kind of foolighness they told you up
there., I don't know who's trying to do this to you.
But Teds coming home, TOmOTroW « v »
Grace, listen...
{ IN TEARS NoW, TERRIBLY UPSET) I don't have to listen.

The poor boy's been through all the teats - I don't want

to put him through any more. You—

~EEFT If he's going to die 1ike I know he is...he's

golng to dle at home,., I Won't have it no other way.

vou're going to bring nim home to dle.

{MIDDIm-COMMERCIAL)

Ang - LIRSy mew S
f2 L=
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(MUSIC:_ _ _
HARRICE:

NARR:

(MUSIC: . _, .
MOTHER:

SLEEPER:

MOTHER:

SLEEPER:

MOTHER:

SLEEPER:
MOTHER :
SLEFEPER:

-1 3 -
INTRQDUCTION_AND_UNDER,.}
This is Cy Harrice returning you to your narprator and
the Blg Story of Marvin Sleeper aa he 1ived 1t and wrote
it,
vou san't belleve 1it. It dossn't geem possible -- the
words you hear erackling over the long diatance
telephone lines from Georgls, the words spoken by Ted
Gavrouw's mother:
HOLD)
you bring Ted home, you hear? If ne's geing ©o die llke
I know he is ,. he's going to dle at home, I Wwon'¢ have
it no other way,
QUT SHARP)

Mra. Gavrow, listen .. pleasc. Lo KON PO RO APEE e

uiive»beewvagainabmbhiswtrip-a}lwa&ong”1?“getting~Teu

ﬂm&w#

‘But—heéawnotnhtnad,mfﬁeéamhaenﬂhamlngmarwondey@u&ﬂb%me .

i - e ara 2 1t's no good talking like this on
the phone. Why don't you fly up herae fomorron. .82e Ted

.e ahd-%&é&u%e-bhaudeeterauyeunaa143.

-quen$a&kedwbouaiiwbhewdoctorﬂmthat~evervware;—se¢mg

1ikev-TWdUw”U*ma¥1ﬁm"ﬁﬁiﬁt‘ﬁf“tﬁlkiﬁg”tb”!ﬁv
meTeT '
e EREEE -, (STORS... THEN) .. 190K, . E1E NP £OmOrrou .

I naven't got the money to come, and besldes .

We'll get the money for you. 171l call Sander Camp,

~ the editor of the local paper down there in Monroe ..

MOTHER:

the Wwalton Tribune. They raised the money for 7ed Bnd
his father to come up hera, didn't they?

Yes, but ..

ATHOT CO06e227°
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SLEEPER:

MOTHER :
SLEEPER:

NARR:

MOTHER:

SLEEPER:
MOTHER :

SLEEPER:
MOTHER:

S1LEEFER:
MOTHER *

SLEEPER:

¥IOTHER:

1h4-
All right. I*ll tell them how vital it 18 that you

come up too,

But ..

(SHARP) Mrs. Gavrow, this 1a no time for buta, If Ted
stays here he wmay live. If he goes back home, he'll
dle. How can there be any buts about that?
_HIT_AND_UNDER),

You slsm the phone down hard ... and then plek it up
agaln and start things moving, The Walton Tribune comes
through agaln == money 1ls ralsed for Mre. Gavrow's plane
fare .. end the following morning you meet with her ..
and you know youlve got a fight on your hands...

It's not that I don't appreclate what youlre trying to
do, Mr., Sleeper, but---it's no use.

No use to try and save your son'e life, Mrs. Bavrow?

Do you think we would have given up ., 1f we thought
thare was any chance .., any shance at all?

DRyt G B

iy
i

{ANGUISH) Why do you kosp saying thqg}”'

Don't you want to believa Ted caﬂgbg”saved?

For two years I believed 1t{,M§: Sleeper, For two years
I wouldn't belleve noth;p@fglse -= neo matter what they
gaid,.I wouldn't, A then .. when they told me it was
just no use, belléving any more ., no use at all ..

{SHE STOFS, AEMOST BREAKING) I guess maybs you can

take anytpfﬁé you have to, Once, (HIGH) But only once.
I knoushow you feel, (THEN) But .. you have %o be

fair to Ted 0o .. é

That's what T TFYIAE t6 B2 GGNTE yol see? doeen’t

bzlong here. He belonge home .. Wwith his own people.
(MORE)
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I a

. TED:

SLEEPER:
TED:

SLEZPER:

MOTHER :
TED:

SFECIALIST:

NURSE:

TED:

NURSE:

TED:
SPECIALIST:
TED:
SPECIALIST:
TED;

SLEEPER:

Why? -16-

Juat -= because he wants it,
Well, sure ., Lf he wants L1t,

(AN AFTERTHOUGHT) And if

Mom mays itls okay, nﬁtiw
How shout it, Mrs, &evrem?

7%

If ed doesn't mind,

{TENSE)
hospital?
{8 3SICGH)

Tomorrow, a8t the

411 right,
Sure, Why should I mind? == 5 [

S-met®?  (THEN) Come on! Hurry uwp, Mom, Let's go to

the place where they put the nickles 1in,

And so, finally, it!s settled, And the following
morning, you go with Ted and his parents to the hospital,

and turn Ted over to the emlnent child cpsclalist who

has agreed tpsmake the tasts ...

411 right, ;giﬁf.ncw suppose you juat hop up on that
bad, mmnm? The nuras will help you off with your clothes.
That's right, Just turn around aad -=
(SUDDENLY, VIQLENTLY) No!
What?

I don't wWant to.

Now, Ted...
(FRIGHTENED) I don't want to, I don't like it here,,
fed, we don't plan to hurt you..

I don't like it

(SCREAMING) @et away from mz.

here. I want my mom, (SOBBING) I want to go home!

And that's Just where he's going, Mr., Sleeper. Right
home ,

Mrs, Gavrow .. it's natural for him to be hpset. Ir
you'ld Just try to calm him down..
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7 MOTHER:

SLEEPER:
MCOTHER 3

SLEEPER:
MOTHER:

SLEEPER:
MOTHER :

TED:
MOTHER:

TED:
MOTHER $
TED:

-17-
He's scared. You heard him, You saw him, He's pocared

aick, I'm not golng to let hlm stay herd ¥nd Do-moaned
o¥ul,

Mot TVEN Lo save hlg 1T

it won't save his life{ You keep ssylang that and saylng

that, but it's not ifus, Can you swedr to me that if 1
let Ted stey heres hel!ll be all right, Can you swear
it?
You can ng¥er swaar to o thing llke that, Mrs, Gavrow ..
of couraékfou can't, 'Cause it's Just an idea you
have, fﬁnd I'm not going to have Teddy stay here and be
acared and lonescme and crying to go home bacause of
sae JloRefovmbaides I'm taking him home, .
voutll be taking him home to die}
of course I will, I know that, But he's golng bto die
anyway. (BUILDING, IN TEARS) Why esn't you get that
through your head? Ha's golng to dle anyuay, and 1
want him to die at homa, (HIGH) I Just want him to
dia ~=- in peaga -= at home,

{DOOR OPENED SHARPLY)
Mom ...
(TENSE} Ted! (STRAINED) Teddy, et back 1nto bed
in there ,.
1 wog llstening to you talk ..
Gt back into bed ...
You were ..., you were talking about dying, Who's
golng to die, Mom? (A PAUSE, THEN, HIGHER} Who's golng
to die, Mom? (THEN, IN SCREAMING TERROR) Mom,,who's

going to dle?
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NARR:

SLEEPER:

JIM:
SLEEPER:

JIM:

SLEEFER:
JIM:
SLEEPER:
JIM:

SLEEPER:

-18-
As iong ss you llve, Marvin Sleeper..there's a momant

you'll never forget. A moment when you stood and
wWatched & ten year old boy realize he was expected to
die, But you didn't stand and watch for leng., You
couldn't, You made tracks back o your newspaper to de
pomething --- anything ..

Look, Jim ,, I know how the mother feels .. all she's

thinking about 13 the kld belng afraid ., veinginre—

But 1t's got to be dons. That kid cahfbe saved 1f 1t's
donze. Now, isn't there some Kind of acticn we cen take
to be sure hc stays here?

Marvin, I know how you fesl, but -- I think we better
Just bow out of the picture..

Bow out? But ,.

Look at it this way, We've done the best we could. Seb
up tne opportunity for the family. If they don't want
to go through with 1t ... well o,

Suppose the boy zoes back to Gzorgia and dies?

Suppcse he stays here and dies? Can you imagine what
kind of a black eys that would glve you --- and the

popar?

Yoot T Bhsss you're right,
(FOOTSTERS START OFF)
whare are yiu going?
(DOOR OPEN)
Back to the nospltal, Maybe I can talk to Mr,

Gavrow again, 1I've got to tulk to eomeons.
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SLEEPER:
NURSE:

SLEEPER:
HURSE:

SLEEPER:
TED:

SLEEFER:
MOTHER !

SLEEPER:

MR, G:

SLEEPER:
MOTHER:

~19-
(DOOR SLAM)

BRIPGE)

" Mr, Gavrow? Why, Mr, Sleeper, didn't they tell you

downstalrs? The Gavrows checksd out
Checked out! What about the boy? -é’

They tock him with them, They're going back homé. <ila
eonTdn L stop thom.

How 1long age did they leaave?

About a2 half hour, I'm afraid you've missed them.
Ynless they'va been delayed gebtting the relesase papers.

You might catech them in the lobby.

moElevator isn't I

racing almost as fast as yowr heiﬁg,wydﬁ speed downstairs
to the lobby., And thore T Just golng out the main
dee:-,—mg‘ﬂ;—-tnmmmw.anmd‘

(CALLS} Ted!® wait ..

It's Mr. Sleeper ..

wait a minuvte ... please ...

Mr, Gavrow .. thazps isn't anything you c¢an say that's
going to changs thin%S?.. Just let us 0 ..

What about you, Mr, sa&$33f° gan't I make you eee

you're throwlng away the only chance .. /r ;
(DULL) I -- I can't think anymore..l'm just -- G;éZuffépe
is doing the thinking for both of us now ,.,

But ashe's wrong. You're beth so terribl wrong.

Moybe so, But I don't thagﬁrso, Mr, ‘égvrijvjl don*t
think 1t's wrong to moke Ted Wsppy .. a8 long as I can,
And nothlng you can say 1s golng to maks me change my

mind. HNot aver, So will you pleage just --- not say

anything, anymore?
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SLEEPER: (LONG PAUSE,. THEN) igi right. You win,

MOTHER ! We'll be golng now ., /f‘

SLEEPER: wait. Could I -=- would you let me talk coggz minute?
MOTHER : What about?

SLEEFER! I just want to talk to him -- alone,

MOTHER We got a traln to catch ..

SLEEPER: Fleaae.

MOTHER! (BEAT) We'll be waiting ovar thers by that benéh.
SLEEPER: Thanks.

(FOOTSTEPS OFF)
TED: Why d¢o you want to talk to me, Mr. Sleeper? Ez
SLEEPBR: Remember that foobball game we took in together,“?sdf’

Pretty good, waen't 112

PED: (SUEBDUED} Uh-huh.

SLEEPER: Maybe we could go to ancther one some time, mmm?

T=ZD: I eoa't go to any worz, I -- I'm golng fo dle,

SLEEFER: Don't balleve that, Ted,

TED: My Mom said 820 ..

SLEEPER: bon't belileve i%, P PiToec:

TED: Bilk—imy—Mom =0,

SLEEPER: Ted ... look fella ,, weuld-you bellove-something.
1 feFtold=tTttpous

ED: WAEEY

SLEEPER: You don't have to di2, If you'll Just belleve that --

that you don't have to dies -- nothing has to happen ,

TED: Honcs4e%

SLEEPER: Henest,

TED: ¢ross your heart and hope to == (3TOPS} Cross your
hearts

SLEEPER: Cross my hsart. Make your Pop take you back to the

doctors in Georgla, mmm? They'll help you. (MORE}
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SQEEPER:
TED:
SLEEPER:
TED
SLEEPER:

{MUSIC:
NARR:

TED:

SLEEPER:

-2]-
(CONT'D) Nothing hag to happen. Do you believe me?

If you're sure.

I'm sure,

okay. I believe you. (THEN} Is that all?
(GENTLY) That'!s all, Have 8 good trip home.
HIT AND UNDER}

He turne and walks back to hip parcngs, and you, Marvin
gleseper wateh them diszppear from sight ., disappesr
from your 1ife, Thatts the and of your Blg Story -=- or
so it seems. But storics like this one don't end 80
zagily. They refuse bo atay fllsd neatly where they
belong, And 8o, every time one of your kids has 2

cold or a chgiﬁ?d you 5all in the doctor == you
think oi‘ﬁ:z# Every time you paass 2 ten yeap
old on the street -- or s¢e 8 football gama == you shink
of Ted Gavrow, Until you can't take the wondering any
more, And sc -- a year after Ted Gawrew went{ back to
georgla, you put in a telephone call -= to find ocut if

ha's alive or dead.

(FILTER} I'm sorry, Mr. Sleepsr..the doctor hesn't
ey

been in touch with the Oavrow family for some Lime,

1 couldn't t.ll you zboub the boy, Why don't you

¢all the heme directe?

you don't want to...bub it sesma the only way. It
foels like a century before the phone is plcked up --
but then ..

Hzllo?

(FILTER THROUGHOUT) Hello, I -~ (curd) wWho 18

this?
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TED:
SLEEPER:

TED:

SLEEFER:

TED:

SLEEPER:

TED:

SPECIALIST:

SLEEPER:

SPECIALIST:

&? 02~
This is @edi Who's this?

Ted! This is Marvin Sleeper.

Mr., Sleeper! Qdosh, Arz you calling 2ll the way from New

York? 7~
yes, I --{TENSE) g .» hoW are you? How are you

feeling?

Me? 0Oh ., Just fine,

Really? Did you go tc the docter when you got back home?

Gosh, no, I didn't, I ¥now I told you I would, hut,
s i TV

you teld me nothiag hzd to happan‘and-you*premieeé—&t—-

wouwddmt—so I just fizured it wouldn't, And it didn't,

So I Just forgot abous %he doctors. You aren’t mad

at me, ara you?

You don't bellzve it zt first, ef*vourBET"AEgﬂdfan

you? But when you find out for sure that TEd davrow

is a8 healthy, husky ysungster, you start checking

around ,, asking quig<izng,, and you find out aome.

amzzlng answera .,

It's possible, Mr, Slzzprer, Therc have bsen rare

cases where the kldnzy sbstruction, will right itself.

BOLH TS EES next TRAoD TOE-Nirmeda.,

Prom what T 8¥s pathsy ™ CHE BBy oo™ ro-buw-juss

Lirpe—s, .

.Thereﬂarﬂ'a”lﬁf“GT”EEEEEE“?“EEMﬁﬁﬁf6Tﬁ€“ﬁbé§ﬁ¢?"€?§131n7-

Mp--81eeper. Every orcs in a whlle we run across a

casé 1iks tuts, Particularly if something ~- or

gsomecna -- gilves tha patient the falth he neads .. the

sssurance that nothing Qég“to@happen, if he Just

balieves, Maﬁbe gomeona gave‘gﬁab feeling Lo young Tedy
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7~ SrERPER:

(MUSIG:

CHAPFPELL;

-23-
(SOFTLY) Yeah, Yeah, I see what you mean, dostor.

Maybe someona digd,

_ Up_TQ END) g
In just 2 moment you wlll heap the agtual voles of

Geyrow Trom Georgla, with the final outcome of
tonignht's BIG STORY,

(CLOSING COMMERCIAL)
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CHAPPELL:
GROUF:
CHAPFELL:
GROUF:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

-2k

THE BIG STOQRY
PROGRAM #2689

CLOSING COMMERCIAL
[START E.T.]}

Guard agalnst throat-scrateh|
Enjoy the smooth smoking of fine tobaccos.
The finest guality money can buy,
Smoks a PELL MELL.

(END E,T.)
Yes, for mildness you can measure light up a PELL MELL,
Notlee how mild PELL MELL'S smoke becomes as it is
filtered furthsr through PELL MELL'S traditlonally fine,
mallow tobaccos,
&% your first puff you will enjoy PELL MELL'S eocler,
swaeter smoking. But, more important, after 5 puffs,
or 10, or 17 by actual mzasurs PELL MELL'S greater
length of fine tobaccos stlll travels the smoke further
on the way to your throat - fllters the smoke and makes
1t mild,
PELL MELL gives you & smoothness, mildneaa and
aatisfaction no other clgarette offers you,
Guard agalnst throat-scratetl! Enjoy the finest
guality money can buy - buy PELL MELL Famous
Cigarettes. 'Qutstanding!"

And - they are mild]
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‘CHAPPELL:

TED

CHAPPELL:

HARRICE:

-25- ,@7 Mosheq

And now..here 1s the actual volee of TedURrvy¥ow --

from Georgia, _

Juat wanted everybhody, and speclally Mr, Sleeper, to
know %Ja;rine, fthank you, and was Just clected captpin
of sixth grade football team, I play W
of course, It was fun hearing about my story on the
radlo and I'm sure glad Mr., 3leeper got the PELL MELL
Award dé; nka to »verybody and speclally him.

Thank youfl Mr, Sleeper..%he mikeps of FELL MELL FAMOUS
CIGARETTES arz proud to present te—yow—tha PELL MELL
Award for notable sarvice in the field of Journalism,...
a check for $500, and a2 special mounted bronze plague
engraved with your name and the name of your paper,
Accept Lt s a lasting memento of your truly significant
achlevement.

Listen agaln next week, same time, same station, when.
PELL MELL FAMOUS CIGARETTES will presant another

BIG STORY -- a blg story from the front DGW

B gtoglﬂeﬁord &}erican by—line, Alfred D.~Wirkbtom

JZH? W ‘ﬁi %}( '
_ SrInct Ju_.,é %ﬂ% K T ,.4,@\

[25 ¢B Loenr
And remember -- avery week you can sce another

different Slg Story on television -- brought to you

by the makers of Pell Mell Famous Clgarettes.
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CHAPPELL:

CHAPPELL:

=26 REV,
THE BIG STCRY is a Bernard J. Procktler Proéuction;
original music composed and conducted by Vladimir
Selinsky. Tonight's program was adapted by Gail Ingram
from an actual story from the front pages of the N, Y.
Journal American. Your narrator was Bob Sloane and
Francis De Sales played the part of Marvin Sleeper. In
order to protect the nanmes Oié?iiﬁh&f?ctaall{&%ii?lved in
Senight's authentic BIG STCRY, the nanes of ax=characters
in the dramatization were changed with the exception of

the reporter, Mr, Sleeper.

This 1s Ernest Chappe%Jpgfeaking -for the makers onf PELL £
L)

vptsd 1{, ety Fite e CAR
MEIL Famous Cigesrettes /. This yesr do sombthing spteial

fer the smo%ers on your Christmas iist. For exceptional
smoking pleasure give them PELL MELL Famous Cigarettes,
the finest quallity money can buy, in the distinguished

red Christmas carton., (PAUSE)

Frionds; last year, more than a guarter of a million homes
ware ravaged by fire ... thoussnds of fAmericans lost their
Tives! And most of these fires were caused by someonels
czrelessness, So; be extremely careful with fire, Reﬁlace
2ll defective electrical wiring in your home ... don't
sroke in bed ,.. be sure that gvery metch or cigarectte is
out. Remember, only you can pravent fires.

TYIS IS NBC * THE NATIONAL BROADCASTING COMPANY.
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NARRATCOR

AL WESLTCN
HARMCN

EDNA

MRS . RAYBURN
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JEANLS
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THE BIG STORY

PROGRAM #290
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BRYNA RAEBURN
SOMER ALBERG
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WEDNESDAY , DECEMBER 3, 1952
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9330 - 10:00 PM EST

THE BIG STORY #2990
DECEMBER 3, 1952 WEDNESDAY

CHAPPELL!?

— | mm e

HARMON ¢
MRS FROBIBH:
HARMON ¢

MRS FROBISH:

HARMON'¢

MRS FROBISH:

HARMON:

MRS FROBISH:

HARMON:

MRS FROBISH:

HARMON &

— e e em m—

PELL MELI, FAMOUS CIGARETTES T the finest quallty
money can buy ., prosentsTHE BIG STORY !

{KNOCK ON DOQR)
(OFF, MUFFLED) Who is 1t? Who's there?
It'as the landlady, Mr, Lonergan, It's Mrs, Froblsh,
Oh, Just a minute.

(K=Y TURNS IN DOOR. DOCR OPENS)
Mr, Lonergan, I -- (SHE CUTS AND STARES)
Wwhat!s the matter, What are you staring at?
why, youlve shaved off your mustache.
(TIGHT) what 1f I have?
(FLUSTERED AT HIS JUMPINESS) I didn't mean anything
Mr, Lonergan, I didn't mean to be rude, Itts Just
that you look so different,
{SUDDENLY CHANGES ATTITUDE) Do I? Do you really
think so?
Oh yes, Very different, I hardly recognized
you at all,
(NOW MELTS BUTTER) Mrs. Problsh, forglve me,

I'm sorry I was so rude, really I am,
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CHAPPELL: The Big Story! The story you are about to heay
actually happened, It happened in Boaten,
Massachusetts, It is authentic and offered as a
tribute to the men and women of the great American
newspapers, (FLAT) From the front pages of the
Boston Rézgéétimerican, the story of & reporter
who'd never have solved a murder if the killer had

known the law, _Tonlght, to Alfred D, Whelton

P PR

of the Boston Reeorﬁfﬁﬁerican, for his Blg Story,
goes the PELL MELL 4500 AWARD,
(MUSIC: FANFARE )

— e T m mm e mm T e

(OPENING COMMERCIAL)
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THE BIG STORY

PROGRAM #290
OPENING COMMERCIAL

{START E,T.l

CHAPPELL: guard againat throat-ac;atch!

GROUP: Enjoy the smooth smoking of [ine tobaccos,

CHAPPELLs The finest quality money can buy,

{ROUP; Smoke a PELL MELL,

{END E,T.)

HARRICE: ves, for mildness you can measure light up a PELL MELL,
Discover how mild PELL MELL's amoke becomes as 1t |
ig ftltered further through PELL MELL's traditionally
fine, mellow tobaccos,

CHAPPELL: At your first puff you wlll enjoy PELL MELL's coolern,
sweeter smoking, But more important, after 5 puffs,
or 10, or 17 -~ by actual measure -- PELL MELL's
greater length of fine tobaccos 5till travels the
amoke further on the way to your throat ~-- filters
the smoke and makes it mild,

HARRICE: PELL MELL'e fine tobaccos glve you a smoothness,
mildness end satisfaction no other cigarette offers
you,

CHAPEELL: Enjoy the fineat quality money can tuy -- smoke
PELL MELI, Famous Clgarettes -= "Qutstanding!"

HARRICE: And -~ they are mild}
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(MUSIC:

—a— e w—

CHAFPELL:

NARR:

BILL:
AL:

BILL:
ALz

.

Boston, Massachussetts, The story as it actually
happened ... Alfred Whelton's story as he lived it,
For the last quarter of & century, you, Al Whelton
formerlywaffiliatedww&théthe Boston Evening American,
have been considered a top reporter, “And—here—in-
the home of the Benn and-the—Cody youlve racked up
some pretty good storles, But nothing llke this

one, This 18 the one that you'll always remember
instantly, every detall, without reference to any
record, other than your memory, It beging in &b
obscure way, entirely routine, COne day in the late
fall, your managing editor, Bill Hewlett calls you

In s.as

Al, take a look at this c¢lipping,

An Obituary, And three weeks old, What gbout it;-
B1117 h

Read 1it%,

(READS) Mre, Edna Harmon of Bralntree, Massachussetts
was killed in an automobile accldent yesterday on

the highway ten miles south of Montreal, Canada, Mrs.
Hapmon was at the wheel of her car alone, 3he waa
on her way to visit reletives in Montreal when her
car Bkildded and crashed 1ntec a pole. She leaves

one supvivor, Scott Harmon, & Jewelry salesman. Mr,
Harmon stated that his wife will be eremated 1n
accordance with her last wishes, (AL TAKES A BEAT AND
THEN} 0,K, I stlll say, what about 1t, Billt All I

caNn Bee here'ia a routine coblt,

ATKOT QQU945




—

5=,
BILL: T -MEyTE YT AT meybe-noT- T pOIAT T TWE tve—goL, .
e
-a~bbpr that the police are pretty curious about this

one,

AL3 why? e Lo
é{(?'&-;;, Ten 'éJM“{' :

BILLt It seems that Mrs, Harmon has a neighbor”who doesn!t

quite believe the story, A woman by the name of

Mrs. Alice Rayburn,

AL And—you-waRnE-ME- Ty rOn gsWi to Braintree and
cheelty 18" that it?

BILL: Thatts -it,

(MUSIC: _ _ _ _UPR AND UNDER)

NARR: Braintpesta-some— I CEE ML TeE SCUER BI—Boston,

-"’”‘,“

Youlve an eye for faces and aq”gar~de’£alk, Al

o

Whelton, and from tpg_moméht you see Mrs, Alice
Rayburn, you_put'hér down 1in the gossipy and perhaps
talkativETETae,

ALs Mra. Rayburn, why do you think there's something
wrong about Mra. Harmon's death?

MRS, RAYBURN: Young man, I'm golng to tell you the same thing I
told the pollce,

Al Yes?

MRS, RAYBURN: Io-the—fTrat fldée, Edna Harmon wouldn't have drlven
to Montreal all by herself, She'd never take &
long auto trip like that without Scott, .That'e her
husband, you know, And—inmthe-seeond-place, she never

said a word to me about goin',
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AL:
MRS, RAYBURN:

AL:
MRS. RAYBURN:

AL:

MRS. RAYBURN:

AL:
MRS, RAYBURK:

AL
MRS, RAYBURN:

6=
Doea--she-usually~ve

Young man, you don't seem %O undetstand, Edna

Harmon and me, we've heen clo friends for ten years,
visited back and forth alﬂy t every day. There
wasn't a thing she dld, I didn't know about., Now you
take the day before gpe was supposed to leave for
Montreal, This 1s/€£e day before mind you.

Yes? /g’/

Edéna had ca;}éﬁ me up and said 'Alice, how aboub

ycu and me goln' shoppin' in Boston tomorrow and

then maybe taking in a matinee? I sald 'all right!
and we made the date. But of course, she never
sgnded up.

ﬂ%ﬁ she never saild anythlng about making the trip?
Nct a word, Not & single, biesssed word., Now, I ask
ycu Mr, Whelton, Edna and me being such close friends,
dces that make sense to you?

No. No I guess it doesn't.
Tha—nexb~d&y—i*went*over~1mr3ﬂna*3mhouse?““ThE"ggnse
was empty, the curtalne drawn, and thg/gar’égg;.
(DARKLY) And then I thought to myéng, this 1s
mighty funny, Alice Ra?ﬁufn, mighty funny. Then I
Zot to thinkihgﬂéf something else--something she'd
told me;

w .

Mr. Whelton, ot ome-to~earry-takes., I mind my
cwn business and T expect others to mind theirs.

Eut noWw that this has happened, I've got to speak

my wind. One day along about a month ago, {FADING)

I was over at Edna's house
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EDNA: (FADING IN) Alice, I'm going to ask you a question
ang I want an honest answer,

lodeat b L
MRS. RAYBURN: ¥es, Edna?

EDNA : (DEPRESSED) Would you sﬁTII#;;;EI;ﬁKén attractive
woman?

MRS. RAYBURN: Now why ask me & thing like that all of a sudden?

EDNA: (INSISTENT) Would you? Tell me the truth, Alice.

MRS. RAYBURN: For a woman around forty, you've kept your face and
you've kept your figure. Not a gray hair in your
head, Edna, and not a wrinkle on your face. I'd say
you were a mighty attractive woman,

EDNA: (DEPRESSED) My husband doesn't think so.

MRS, RAYBURN: Scott? You mean he came right out and said so?

EDNA: No, but I think he's running around with another
woman Alice, A blonde, A.muchyoungey Woman,

MR3, RAYBURN: What?

EDNA: pon't you éare breathe a w rd of this to anyone.

I'm telling you this because you're my closest friend,
becguse I can't stand keeping it tc myself any more.

MRS, RAYBURN: But how do you know for sure?

EDNA: There's been talk, There's been a lot of t?}?.?QCPngj_
Braintree. Alice, what am I going to do? ';;;6Vé::% Jff:l”
Seott. Thére was fiever any other man for me; I Know
he“smgct“an*ey%*?ﬁ?“é“ﬁf%ffY*girt;"always»did,fuBut
HoN-he La-done -something-about—it,

MRS. RAYBURN: Edna, I still ¢an't bélleve it.

L.
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EDNA:

MRS. RAYBURN:
EDNA:

MRS. RAYBURN:

EDNA:

MRS. RAYBURN:

AL:

MRS. RAYBURN:

8.
4anL4nake-&nheme-{%n~1rwmnfr”yU&“watt*on~htm"hand“gﬁu
foot and there'!s never anyone else in your 11 xj and
then all of a sudden, some blonde comes a%9ﬁgpjnd
starts to take him away from you. . ﬁrterﬁ%hat,
everything he tells you seems to be a_iée. And every
hour hets on the reoad you wonder, i$/he with her? 1Is

’

he with her? /
Now Edna, maybe you're just 1mag{ﬁin' -

I've been trying to tell myself it's Just a casual
thing. It's not serious. 15'11 pass. I thought ;
had some pride, but where Scctt 1s concerned, I Just
haven't got any, Allce. 1I've tried everything. Going
to Boston, bought neg;élothes, got myself beauty
treatments, everything, But it hasn't helped. Allce
I'm afraid he's gding to ask me for a divorce at any
minute, |

(A EEAT) Ir‘he does, what'!ll you do?

I won't glve it to him, I won't let that bleonde,
whoever she is, take him away from me! (WITH A SUDDEN
SOB) Alice, I couldn't besar to lcse Scott. How can

I Hold him? What shall I-de?

{A PAUSE)

(FADING IN) Like I said, Mr. Whelton, that was about &
week bafore Edna was supposed tc have_gone to
Montreal,

I see. Then she left for Canada and that's the last
time you heard from har?

That was the last time., I heard the news from Scobtb

himself, and something about It seemed mighty funny.
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AL: What do you mean?

MRS. RAYBURN: Well, about three weeks after Edna had disappeared,
without a word you might say, I saw a light over at
the Harmon's. I figured that maybe Edna was home
fprom wherever she'd been., But when I got there I
found him, her nusband. He was packing two blg bags
and (FADING) he told me --

HARMON ¢ {(PADING IN - SADLY) From what they t211 me Alice,
Edna never had a chance, Car skidded and hit a pole.
I'm on my way to Canada now.

MRS. RAYBURN: (NUMB, SHOCKED) I can't believe it, Scott, I Just
can't believe it,

HARMON ¢ Nelther can I. (HINT OF A SOB) PFkep tETTINE -mysekl
I shouldn't have let her go! I shouldn't nave Yot
her go. We shouldn't have quarreled the @ayfwe dia,

MRS. RAYBURN: You and Edna quarreled? _

HARMON : It seems so foclish now, so crazy.fféu:h a little
thing. It was about money. Edef;anted a fur coat
and T tolé her we couldn't q;férd it. I wish fo
heaven I'd have glven her-fhe money now. She'd be
alive now. She wouldntt-have walked cus on me the
way she d¢id. 8he wouldn't have gone to vigilt her
sousln in Montrggi; 1 don't blame her., The whole
thing was mx,léﬁlt, Alice. If I'd just been decent
about it and given her the mcney and let her geb
that coét, she'd still be alive. (SOB} She'd still
et rve . G y

MRS, RAYBURN: W%hat about Egna,.S5catt? You goedal-te pring” her body

back here for burial?
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HARMON ¢

MRS. RAYBURN:

AL:
MRS, RAYBURN:

AL:
MRS. RAYBURN:

AL:

MRS. RAYBURN:

{MUSIC:

NARR:

~10-

No. I'm arranging for Edna to be cremated. She
always wanted 1t that way.

{4 PAUSE)

(FADING IN) After that, Mr, Whelton, he left the
house and he's never been back since. But one thing
struck me while he was packing., I Just couldn't
figure it out. It kept botherin! me.
What was that, Mrs. Rayburn?

Well, like I told you. Scott sald he was goln' to
Montreal to make the crematlon arrangements. Now
you'd think that would only take a couple of days,
a week maybe, at the most,

Yes, I'd thlnk so.

Well, I saw what that man was packing. He was putting
in enough clothes to last hinm a month. Practlcally
emptied his closet while he was talking to me.

(A BEAT) I see. Tell me something Mre. Rayburn,
About bthis other woman. You got any ldeéa who she
is?

Well, after I found oul about Edna, I started to ask
a few questions arcund Braintree. and I found out
the woman's name is Jeanne Goss and she lives in

Boston.

_—— = e = e

A small obituary of an obscure woman hidden on a back
page, Bul now it seems to lengthen and grow larger
and the headline in your mind's eye begins to swell
and grow bigger, and with a kind of mounting

excitement you, Al Whelton, drive back to Boston and
locate the other woman, Jeanne GOSS,
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JEANNE :

AL:

JEANNE :

Al

JEANNE :

AL:

JEANNE :

AL:
JEANNE :
AL:

-11-

(A LITTLE HARD AND BRA3SY) Look Mr. Whelton, I don't
care what thls Mrs. Rayburn said, She's just an old
gossip, I know that for a fact. Scott's told me
about her many times.

But you wWere seeling Scott Harwmon.

I was seeing him. Why should I deny it? Scott and I
were {SHE HESITATES A LITTIE) good friends. Very
good friends, What's the use of trying to kld
anybody? I was in love with him. He told me he'd
get a divorce from his wife and then we'd be married,
And as far as I know, that stlll goes,

(A BEAT, THEN SIGNIFICANTLY) I see. Then 1in a way,
what happened to Mrs. Harmon was a break for you.

A1l right, it was a break for me, I didn't ask that
it happcn this way. I had nothing against Edna
Harmcn. Eémepremer~ 1'd have felt che same way I
suppose, if I were married te some man and another
vwoman was taking him away. But what could we do,
Seott and m=% We were crazy about cach other and as
much 88 we hated Lt, Edna hagé to be the one to get
hurt,

You know where Harmoen 13 now?

He called me from Albany just once. Said he was on &
business trip,

When was that?

About B wWegk ago.

And you haven't heard from him since?
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JEANHE :

-12-
No. And to be frank with you, Mr, Whelton, I don't
get &t. It's not like Scott at all, He used to call

me long distance every night when he was on a2 trip.

4———-———-—-—-————--‘——4

AL:

BILL:
AL:

BILL:

AL:
BILL:
AlL:

And theble—~trterestIng] — THe guestizn-ts-a-peinted
ane. Where's Scott Harmon? But before yowget mixed
up in that you want to satisfy thef;}éigggcuriosity

that bubbles and seethes and p;agﬁ;s you inside. You

get on the 'phone at the office and put in a few calls

e
: 1xrcanada'”“Anﬁ THet JoU EES youUr managlng-edttor --

R o ded (KLl tte g LAEL LA S peTp

ill bhiswwheae-xarmcﬂ“ﬁaSé”is“starbingwﬁo
_.ﬂ'r

little weird, And before we

ough with it,
we may be taking; that1ittle obituary and placing it
Mm&wﬂmhMWﬁﬁ?mﬁ one.

WhB-d0-JOUBBNT |l dy i 0

I just cheoked Canada., The Custems people up there
have no record of any Edna Harmon entering the
sountry or of her husband either, for that matter,
The Montreal police don't know a thing about any
accldent, And gat this, Bill. None of the funeral
parlors around Montreal have any rocord of an Edna
Harmon being cremated,

Wait a minute, Al, Are you trying to tell me Scott
wrote this phony obit himself and sent it to the
paper?

(4 BEAT) Looks that way, doesn't it?

What's ycur next move?

From here in 1t's a police job, I'm going down to

(AN R
headquartersﬁand talk to Lieutenant Flannery.
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FLANNERY:

Al:

FLANNERY:

AL:

FLANNERY:

Wb

-13-

Well, that's the story, Lieutenant, Maybe you ought
to pick up Scobtt Harmon and talk to him,

(TWINKLE IN EYE) Are you kidding, Whelton?

(STARES} What do you mean?

Look. We're not exactly dummies dcwn here at
headquarters. We've been working cn this Braintree
thing for scme time. We talked tc Mrs. Rayburn before
you gob there and we saw Jeann2 Goss the day after you
did, And we know all about Montreal,

{CRESTFALIEN) 0,K, Lieutenant, If you think my face
looks a little red -- it is. But what about Scott
Harmon? He's disappeared,

whelton, I've got a little surprisz fer you, It 80
happens that Scott Harmon is ?n_a train headed for
Roston right now. We just”ﬁiékédihim up in New York

Clty an hour ago.

(COMMERCTAL}
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(START E.T,)
CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

(END 2.7.)

HARRICE:

CHAPPELL:

HARRICZ:

START 2.T.
CHAPPELL:
GROUE:
CHAPFELL:

GROUF:

=14 -

THE BIG STORY
PROGRAM #290

MIDDLE COMMERCIAL

Guard against throat-gcratch!

Enjoy the smooth smoking of fine tobaccos.
The finest guallty money can buy.

Smoke a PELL MELL,

yes, 1light up & PELL MELL for mildness you can
measure. Notice how wild FELL MELL'S smoke becomes
as it is filtered further through FELL MELL'S
trgditionally [ine, mellow tobhaccoes.

At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking. But more important, after 5 puffs,
er 10, or 17 - by actual measure - FELL MELL'S
greater length of fine tobaccos stvill travels the
smoke further on the way t¢ your thrcat - filters
the smoke and mekes 1t mild.

FELL MELL'S fine tobaccos give ycu a smoothness,
mildness and satisfaction no other cigarette offers
you, Wherever you g0 today, nctice how many people
have changed to PELL MELL'- the icnger, finer

cigarette in the distinguished red package.

Guard against throat-scrateh!
Enjoy the smooth smoking of fine tobaccos,
The finest quality meney can buy.

smoke a PELL MELL,
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!END E.T.l
CHAPPELL: Pell Mell Famous (igarettes - "Qutstanding®!

HARRICE : And -~ they ares mila!

i~ ATHOT 0006956




(MUSIC:

HARRICE:

NARR:

HARMON :

FLANNERY:

HARMON:

FLANNERY:

FLANNERY:

-16-

This is Cy Harrice returning you to your Narrator
and The Big Story of Alfred Wheltcn as he lived it
and wrote it.
You, Alfred Whelton, “Fexmesdy.of the Evening American,
S e

haue—heé—younoome—uppenee, Yowlve pursued 8 line of
investlgation on the Harmoﬁ case and the police have
bezn one step ahead of you all the way. But when
Seett Harmon arrives in Boston, you're there in the
Interrogation Room at Police Headquarters when
Lieutenant Joe Flannery s£§;£s=to question the dead
woman's husband --
(INDIGNANTLY) Lieutenant, what's the ldea of
bringing me here and asking me ail these guestiona?
This is an outrage, I'm a citizen and I know my
rizhts,
Mr, Harmon, I want you to understand something. Wetre
not denying ycu any rights. We'l»e not accuslng you of
any infraction of the law. This is in no 8sense an
official indictment of any kind. We just went to ask
you a few guestions,
wWrzt kind of questions?
First, what about this gun?

(WE HEAR TUUMP OF GUN ON TABLE )
when we picked you up, you had it on you. (A BEAT)

Wiy are you carrying a gun, Mr. Harmon?
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HARMON:

FLANNERY:
HARMON ¢

FLANNERY:
HARMON :
FLANNERY:
AL:
FLANNERY:
HARMON :

FLANNERY:

HARMON 3
FLANNERY:

HARMON:
FLANNERY:
HARMON:

AL:

HARMON:

.17~
Why?““ﬁﬁtﬂﬂsfﬁi*vﬂ‘gﬂfﬂg"pE?mTme"I’ﬁrﬁ“jﬁw
salesman. I carry a lot of valuable gems fround with

me. I took out the permit to protect self in case

-
-

anybody tried to hold me up. f;’

You got this permit on you? -

Right here in my wallet. Hgfé‘... take a look,
That!1l show you I'm nogyﬁiolating the lLaw,

0,K, Juzt asking,. ,;//

What else do you(wéﬁt to know?

&1, you got thag ¢lippling with you?

yeah. He;e";t jg, Lieutenant.

Take a/f;nk at it, Harmon.

what’ about it7 It's the story of -~ Edna's death,
wha tgboutmdi?,

You went up to Canada and arranged for her crematicn,
that right?

That's right.

Ycu were running around wlth another woman, a Jeanne
Goss, That right?

{INDIGNANTLY) Who told you that?

Answer the questlon.

a1l right. All right, I admlt it, I asked my vife
for a divorce so I could marry Jeanne.

Put she WOUIéﬁ;?;ﬁ%ﬁf[¥?Tyone’ that right?

vou're wrong!/ Thatts where youlre-wrongy-sce? We
had it out, Edna and I. 8he said that 1f T felt that
way about Jeannc, she'd glve me a divorce, (A PAUSE)
Lecok, has Alice Rayburn been talking? Has that old

gossip been filling you with poison?
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FLANNERY:
HARMON ;

FLANNERY:
HARMON:

FLANNERY:

HARMON:

AL:

FLANNERY:
AL:

FLANNERY ¢

AL

-16-

We talked to her, yes.
So that's where you got 1t? Well, it's no wonder.
Before you belleve & story, Lieutenant, you ought to
check bthe source, Everything she sald 1s & lie!
(QUIETLY) Anything else you want to tell us, Harmon?
What are you talking about? I haven't got anything
te say. Except this. Are you holding me for
something, or aren't you? If you are, then I insist
on calling my lawyer. R
I told you before, all we_wantédiwere the answers t0 &
few questlons, We're sétisfied now, and ycu're free
to go.
That's the first time I've heard you say anything
(FADING) that makes sense, Lieutenant. Goodbye!

(SLAM OF DOOR CFF)
(AMAZED) Lieutenant,. what—TITPEREed TU Yot i-How-—a6me:
you missed the boat?
What boat, Whelton?
vou never told him about checking the Canadlan
autnorities. After all, his wife never got te Canada.
vYou might've trapped him there. Why didn't you ask
him the big question?
Teke it easy Whelton., Take it easy. I know what I'm
doing. I'm pretty sure that Harmon's gullty but as
long as there isn't any dead body to prove it, any
corpus &ailetl, they'd throw us out of court. That's
the evidence we need., Edna Harmon's body. Get 1t?
I get it. But you just let Harmon go. He knows
youlre interested in him now. Maybe he'll Just

disappear.
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FLANNERY:

Al:
FLANNERY:
LMUSIC:

NARR ;

AL:
MRS, RAYBURN:

AL:
MRS. RAYBURN:

AL:

=19«
And maybe he won't, You see, I've put a tail on him,
He'll bhe fdllowed day and night, If we get a break,
maybe he'll lead us to something. '
Like what?
1lke the corpus dellicti!
UP AND UNDER)

Find the corpus delicti. That's the problem,
Lieutenant Flannery's pubting his hopes on Harmon to
lead him to the evidence he needs. You, Al Whelton,
are & little tooc impatlient. You're going fo try
something your own way. And so you go back te Mrs,
Rayburn. |

Mrs. Rayburn, you say you saw Edna Harmon almost
gvery day before she left for Montreal?

That's right, Mr., Whelton, I did.

Was Scott Harmon bgéi.home any time during th&gxweek?
As a matter of fact he was. Came Iin from a business
trip and stayed at the house cne day. Then he took
the next couple of days off T¢ go up tb the summer
¢ottage he and Edna cowned up at Great Herring Pond.

Great Herring Pond?
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MRS RAY:

AL:

MRS RAY:

REINERT:

AL:
REINERT:

AL:
REINERT:
AL:
REINERT!

ALt
REINERT:

AL:

¢c3520—
Yes, It's ﬁu&ﬁi;ﬁm&de of Plymouth,
This is November. What's he going up vo a summer
cottage for at a time like this?
Wwell, according to Edna, Scott was dolng some work on
the cottage for next season, Brought a manh from
Braintree here up to the Pond to help him,
What was this man's name?
Reinert. John Reinert, He works part-time at the

filling station near the bus depot.

Sure Mr., Whelton, I weht up to the cottage with Scott”
Harmon., Spent a couple of days up there,

Doing what, Relnert?

Wal, for one thing, we wes dlggin' the foundatlon for

a newW room Scott was addin'® to the cottage. Him and me
put two hard days of work afore we finished,

T see. And that was all you dida?

Wal, you wight say i1t was all I did.

ywhat dc you mean?t

Like I said, we spent two days doin' cthe diggint', The
cshird day we figgered onh mixint! and pourin' the concrete.
But then Scott sald to me, 'take the day off John, I'll
pour the concqete myself,'® _

(a BEAT) Now why would he do that?

I dunno. Flgger he wanted to save payin! out an exira
day's pay. I saw the job Scott did the next day
(CHUCKLES) He may be a good Jewelry salesman but he
certalnly doesn't know nothin' about concrete.

You megn he did a bad Jjob?

ATHO1 OCLE96 1
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V.,

_ REINERT:

Al
REINERT:

e T s —

FLANNERTY ¢
AL:

PLANNERY :
AL:

FLANNERY :

-21-
(CHUCKLES) Bad? First place, the concrete was mixed

all wrong. Too much sand in 1t, In the sacond place,
He poured it on too thick, offered to break it up and
repour it again, do the Jjob right,

What did he say to that, Relnert?

Tald me to mind my own business.
Lieutenant, -the WMoTe TRIAE 2dd5Uup To e, I'll bet you
even money, ‘sb-teendy that Scott Harmon has his wife
puried under that concrete.

You think so, Whelton?

I'11 raise the odds, I'll give you two to one. Look,
T checked the dates. That concrete was poured the day
alfter Mrs, Harmon left for Montreal,_quote, ungquote,
%oe-ean‘patnt"bhewptcturaﬁthiswway.Lﬁﬁg dismisses John
Reinert from the job, That nlght, he goes home,
murders his wife, probably because she wouldn’t give him a
divorce,

Go on,

Just paTREIAE A ffcture, Early the next morning, he
takes the body in his car to Great Herring Pond, drops
it in the Foundation and peours concrebe over it. And
unless you knew, you'd be whistling for that corpus
delieti for f1fty years,. -

All rlght Whelgon, I take my hat off to you, Youtve
done a good job of Investigation, but what do you want
us to do?

Only one thing to do, Get aome men out to that cottage
with eledge hammers, break up that concrete foundation,

try to find the body,

ARTHGT Q00962




. FLANNERY :
AL:
FLANNERY :

AL:
FLANNERY:

AL:

FLANNERY:

AL:

FLANNERY 3

Al
PLANNERY :

(MusIC:

-

-22-"

& TO. 0
e daa ¥
Pan nforvunately; -one—-phing-stands-inOud~Wok.
& S neV L
9
The law.
What law?

There's a civil law in the Commonwealth of Massachussetts
which prevents the invasion of and I quote "the sanctity
of a man's home" whether 1t's his permanent residence

or his summer cottage. In other words, I can't dig iato
that concrete or even break down his door.

But that law may be protecting a murderer,

May be, But the law's gt1ll a law. Bniwﬂvhtﬂg-we“van
do is hope the body's been hidden someﬁhere else.

Matter of fact, I'll bhave some ‘men drag Great Herring
pond tomorrow, dJust in case Harmon tried to do 1t Chat

Way.

TECHTY Peiieve TETS going to do any goodi-—Tleutenant,

R ‘{L(_ 'h !

T=ten, Can't you get Harmon in here again? ~Rut bin .
aD~tho—pany grill him? Maybe he'!d break after a while,

‘WéTﬁ“ﬁh“that”ﬁaﬁ“WﬁEItﬁﬁr”butvabmthprreeehb-momentuwe

canit,

Why not?

Tell you a little secret, T hate to admit it It -
makeanuamaook‘a"itttle foolish, - But--ittll.come out
Afop LT et

soener~vr~iater. our bad: lost Scott Harmon in a crowd

and he's vanished completely.
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AL:

BlLL:

BILL:
AL:

BILL:
Al:

BILL:

AL:

You know Scott Harmonﬂf%ﬁujty now, Alfred Whelton,

You know it! But ﬁt the end of every road you take

there 1ls only frustration. And what you need, what

the police need, is a body. B=0-D-Y. Corpus Delleti,

And then you get an ldea, What you've got here is a

trap but the jaws ave openh. What you need ls the right

kind of balt to snap them shut. You talk to Bill

Hewlett late one night, after you've put the paper to bed.
(SINGLE TICKER OFF)

Bill, this is the first time in my experience that a

law on the statute books has protected a killer, Fhis-

*ta-«a—manwbibeahdag"xanpminwitael$1-4£—;-ever*hearduone,_

Sure, But how are you gobna geb around 1t, Al?

xnuJa%rﬂmat"gutngrfurﬁﬂr"bhewaegislaturenanﬂ*tnﬁ?ﬂﬂS‘ﬁEt

the-dawrepEd ] EYE you?

Hoy-but I've got & gweat idea, Bill. Maybe it's crazy

put it mipght work,

What's that?

Suppose I ran a pheny—story in the afterncon editloh.

The story goes llke thls, The police suspect that Mrs.

Harmon's body 1a ¥ydme at the summer cottage, 1 can

put 1t on thlck, Maybe scmething about tne bleoodhounds

tracing it there.

Go on, What comes after that?

After that 1 plemt anSthnEr—Iie. I*add a paragraph to

the effect that the pollee are gonna completely search

the grounds for the body.

But they're not.

Sure., I know it, Bill. XYou know it. The police koow

it, But dees the killer? Does Harmon know 1t?
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'BiLL:

ALz

BILL:

FLANNERY :

FLANNERY 3

-0l
I see, Then yoﬁ‘ll gamble that Scott Harmon doesn't

kwnoW about this law?

'Right. If he does, I'm sunk., Xf he doesn't, he may come

out of hiding, Whj io get there before the police do, and
try to get the body away from there -ab—aik-00848 ¢

(A BEAT) Well, B11l%
-think 1t 18 gredt, wet I PFIRE 1T, of courses Akl you

Wwhat do you thlnk?

* ’ .. ) r "‘
haua-to-do.is get police permission.'f’”(’}«'f £ ,-"' fea s 2f
(GRIMLY) Donlt=worry, 1'1l get 1t, In fact, I'm calllng
Flannery right nowl

Tou get Flannery's permisslon. You write the story,
plant it 1n the afternoon edition, and that night you,
Flanunery and some grmed deputles hide in the bushes near
the sumﬁer cottage at Great Herring Pond in a freezing
cold autumn wind, Dawn comes and breaks in the morning,
and finally Lieutenant Flannery turns to you and says --
Well, you had a good idea, Whelton, put it didn't pay off.
Scott Harmon never showed up.

(IN DISMAY) I was sure he would, Lieutenant, I thought
sure he'd come out of hiding and take the chance.

(WITH A SUDDEN SURGE OF HOPE) Lock, maybe he hasn't
read the paper yet.

Let's go back to Boston.

gure. Maybe a hundred things,
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NARR:

HARMON:
MRS PROB:
HARMON :

HARMON :
MRS FROB:

MRS FROB:
HARMON:

MRS FROB:

HARMON :
MRS FRCB:

HARMON :

25— Wm;cxg,u‘f g

on the way back to Boston, you're Sew—iw-yevwr-mitd,
Al Whelton. You've gambled and you've lost. And you
curse the lew. The law meant for Jjustice thai prevents
Justice, and yet, at that moment, over in a rooming house
in guiney -~

{KNOCK ON DOOR)
(OFF, MUFFLED} Who's there?
It's the landlady Mr, Lonergan, Mrs. Frobish,
(OFF) Come in. '

{DOOR OPENS)
(PLEASANTLY) Good morning Mrs, Frobish,
Good morning, sir, I brought you a breakfast tray
and yesterday's paper, You were sleeping when the boy
delivered 1t and I dldn't want to wake you,

(TRAY BEING PLACED ON TABLE, CLINK OF BREAKFAST

DISHES.)
I'1]1 serve your breakfast.
Thank you, Mrs, Frobish., You're very kind, very
conaiderate.
Mr, Lonergan,“iﬂknvw-hon*yeumlike_hnfFead_hhgrnapera.
And~there's a real julcy story in ;t£3*;ﬁ;i‘-
(ABSENTLY) Yes? What is it?
Well, it seems they suspect some man named Harmon over
in Bralntree of murdering his wife, Then this reporter,
a Mr, Whelton, found a clue that maybe the wife's body
is buried at & summer cottage.

{ INTERRUPTS -STUNNED) What was that you sald?
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yAS FROB!

HARMON
MRS FROB!

HARMON:
MRS FROB:
RARMON
MRS FROB:

HARMON ¢

MRS PROB?

MRS TRCE

MRS FROB:

MRS FRCBE:
(MUSICL —

NARR S

pond and they thiok tpis woman Mre. Hapmon 1€ gurled -~
give me that papers
(STARES) Why Mr. Lonergats 4natts the matter?
{SHRIEKS) give me that paper}
(RUSTLING oF PAPER)
(A PAUSE)
(A LITTLE FRIGHTENED) Mr. Lonergsdhs you're 80 pale.
Ave YOW 11W?
GET outTt
put M« Lonergalk =7
get out!
(A gEAT) Very wells
(DCOR CLOSES )
(STERS MOVING DOWN HALL)
(MUTTEBING) The nerve of that mans telling me ro get oub
1ike thab. Why, I'Ve never been 80 jnsulted ip all Wy 77
(§E HEAR A SHOT OFF)
i o Lonerganl M. Lonergant
(RUNNING STEPS.)
{(DOCR FLUNG QPEN)
Wr. Lon °7 (a nIGH pPIERCING SCREAM AND INTO)
A ahortwnile after,yous Alfred yhelton, gaw the pody
of Scobb Harmot, alias william {,onergan }ying sgill in
death in 3 Quincy rogT}?g nouse s nnd—égﬁlthe law ne
1onger applied. hng;éﬁb hours 1ager you atand over &
jumbled mass of proken goncrebe and guddenly ghe men

gLop pounding nith their gledge nammers.
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{SLEDGE HAMMERS POUNDING FOR A MOMENT AND THEN

STOP ABRUPTLY.}.
NARR: and in that unearthly sllence, ycu turn to Lisutenant

Flannery and say:

AL: There she is, Lisutenant, Edna Harmon. The corpus delletl,
(MUSIC: _ __CURTAIN}
CHAPPELL: In just a moment we'!ll read you g,telegram from - &

PN Y

Alfred D. Whelton of the Boston-Reeerd-American, with the

final outcome of tonight's BIG STORY,

e e e am T e —

e ™ s W e o

(CLOSING COMMERCIAL)
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CHAPPELL:
GROUP ¢
CHAPPELL:
GROUP :

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

sl - . R JR T

-28-
THE BIG STORY
PROGRAM #290
CLOSING COMMERCIAL

(START E,T.)

Guard agalnst throat-seratch!
Enjoy the smooth amoking of fine tobaccos.
The finest quallty meney can buy.
Smoke a PELL MELL.

(END E.T.)
Yes, for wildness you can measure 1ight up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes as it 1s
filtered further through PELL MEIL'S traditionally fine,
mellow tobaccos.
At your first puff you will enjoy PELL MELL'S coocler,
syeeter smoking, But, more important, after 5 puffs, or
10, or 17 - by actual measure - PELL MELL'S greater
length of fine btobacocos gtill travels the smoke further
on the way tao your threoat - filters the smoke and makes
i< mild,
PELL MELL glves you a smoqthpess, mildress and satisfaction
ne cther clgarette offers you.
guard against throat-scrateh! Enjoy the finest quality
money can buy - buy PELL MELL Pamous Cigarettes.

"gutstanding!l”
aAnd - they are mild]
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! (MusIC:

CHAPPELL:

WHELTON s

CHAPPELL

HARRICE:

e e —

-29-

Now we read youughat_telegram from Alfred D, Whelton

o L RErel)
of the Boston -Reeerg-amerlcan.

AFTER CASE WAS CLOSED, I RECEIVED A PERSONAL COMMENDATION
FROM POLICE LIEUTENANT WHOSALDFHAT—AS—fr-NEWIPRPER
MAN-HE-WOUH REOME-A—DEPECTIVE
OR-ENTER-THE-PIELD OF PSYCHOLOGY:; HE ALSO POINTED CUT

THAT I HAD SAVED THE COMMONWEALTE OF MASSACHUSSETTS A
LARGE AMOUNT OF MONEY SINCE THERE WAS NO TRIAL AND HENCE
NO LEGAL EXPENSE IN PROVING THE KILLEZER GUILTY., MANY
THANKS FOR TONIGHT'S PALL MALL AWARD.

Thank you, Mr, Whelton,,.the makers of PELL MELIL FAMQUS
CIGARETTES are proud to present to you the PRLL MELL
Award for nctable service in the field of Journalism. ..
a check for $500, and a specisl mounted bronze plaque
engraved with your nawme and the name of your paper.
Accept it as & lasting memento of your truly significant
achievement,

Listen agaln next week, same time, sane station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STCRY -- & big story from the front pages of the

San Franclsce ¢all Bulletin - by line Robert 2, Hall,

A Big Story of a reporter who found the one thing the

most confident killer fears,..the unseen wiltness.

And pemember -- every week you can see another diffsrent
Big Story on television -- brought to you by the makers

of' Pell Mell Famous Clgarettes,
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CHAPPELL:

(MUSICS

CHAPPELL :

~ 30 ~ REV,
THE BIG STORY 1g a Bernard J, Prockter pfoduction,
original misic composed and ccnducted by Vliadimir
Selinsky. Tonlght's program was adapted by Max
Ehrlich_gfqm an actual story from the front pages of the

o vy

Boston Reeord American. Your narrator was Bob Sloane
ard Grant Richards played the part of Alfred D. Whelton.
In order to proteet the names of peonple actually )
involved in tonightls authsntie BIG STCRY, the rames of
211 characters in the dramatization were changed with
the exception of the reporter, Mr, “helton.

This progrem is heard by members of the Armeod Forces,
oversens, through the facilities cf the Armed Forces
Radic Service., This is Ernest Chorpell spezking for the
makers of PRLL MELL FAMCUS JTGARZETTES ... This year do
something special for the smokers on your Christmas list.
For exceptional smoting pleasure give them PELL MELL
FAMOUS CIGARETTES, the finest quality money can buy, 1n
the distinguished red Christmas carton (PAUSE) Our
schoels today are not the scheols they wore, Over-
crowded conditions, lack of tsachers and facilitles

make schonls today confusing and hewildering to the
joungsters. By taking an interest in our schools all

of us can help make sure that the community we 1ive

in gets the best in education for the money 1t spends.
If you want your ¢hild to get the best education
available, join and work with your loeal civie group

and school toard seeking to improve educational

conditions.
THIS IS NBC ... THE NATIONAL BRCADCASTING CCMPANY.
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THE BIG STORY

PROGRAM _#291

CAST

NARRLTCR ECB 3L0.ANE
38 DATY ALLAYN STEVENSCM
BiRE.Sa _ SHIRLEY H.YES

I

P
MRS, ®#=3¥R¥ (MOTHER) SHETRLEY HAYES

o JTM4Y STEZPUENS

MoRuew Ty UARWET BRVER
ETET 3TCNE PiTT PLITS

37 SID PLUT,

MR, SCZZERL (TEACHER) SID FAUL

RCSE CHELRLCTTZE DENNY

YEDHNESDAZ , DECEMBER 10, 1952
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NEC
( ) )
9:30 - 10;00 PM _EST DECEMBER 10, 1952

THE BIG_STORY #291

1

CHAPPELI:

BARBARA ¢
TOM:

BARBARA:

TOM:
BARBARA:
TOM:
BARBARA:
TOM:
BARBARA:
TOM
BARBARA @

TOM:

(BOB HALL - SAN FRANCISCO CALL~-BULLETIN)

WEDNESDAY

Pell Mell, famous cigarettes, the finest quallty money

can buy, presents The Big Story,

(DOUBLE STEF3, CASUAL)

(17) Well - thanks for walking me this far, Tom.

{18) 1'11 go the rest of the way with you, Barbara,

(sTEPS OUT UNDER)

It's - only another block from the bridge here, Thanks,

Goodnight,
Walt! why dontt you like me?
I - llke you all right, Tom,
Frove it then,
Wwhat %o jr--.u PRIAL .df:
Be nice to mel
Let - let go of me, Tom;
(EFFORT } Be nice to me!r
LA E, T

(SCREAM ).y +€ v 42 "o .

(EFFORT) Shut up - or I'il kill you!

— e ma - wwe e —a

ATKO1
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CHAPPELL: The Big Story! The story you are about to hear
actually happened, It happened in San Jose, Californla;
Tt 18 authentic and 1s offered as a tribute to the men
and women of the great Amerlcan newspapers, (PAUSE)
From the pages of the San Francisco Call-Bulletin,
the story of a reporter who found the one thing the
most confident killer fears- the unseen witness,
Tonight, to Bob Hall, for his Blg Story, gees the
Pell Mell $500,00 award.

- wte W e mer e

e R S R

(OPENING COMMERCIAL)
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-3- THE BIG STORY
PROGRAM #2901

QPENING COMMERCIAL:

(START E.T, )

CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

(END E,T,)
HARRICE:

CHAPPELL:

HARRICE:

CHAPPELTL:

HARRICE:

Guard agalnst throat-scratch}

Enjoy the smooth smcking of [ine tobaccos,
The finest quallity money can buy,

Smoke a PELL MELL., |

Yes, for mildness you can measure light up a PELL MELL,
Discover how mild PELL MELL'S smoke becomes as 1t

13 filtered through PELL MELL'S traditlonally fine,
mellow tobaccos,

At your first puff you will enjJoy PELL MELL'S cooler,
sweeter smoking., Bub more impertant, after 5 puffs,

or 10, or 17 - by actual measure - PELL MELL'S greater
length of fine tobaccos still travels the gmoke further
on the way to your throat - filters the smoke and makes
it mild,

PELL MELL'S fine tobaccos give you a smoothness, mlldness
and satlisfactlon no other cigarette offers you,

Enjoy the finest quallty wmoney can buy - smoke PELL MELL
Famous Cigarettes - "Outatanding}"

And - they are mildl
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CHAPPELL:

NARRt

— o wa

FAY:

“L-

San Jose, California, The story as it actually
happened, Bob Hallls story as he lived 1t,

You, Bob Rall of the San PFranclsco Call-Bulletin, are
on general assignment and rewrite, covering every kind
of story that bolls up out of the coler and vitality
of the great golden Gabte c¢ity and the region arcund

it, This one July morning you had helped put the

first edition to bed and had gone out for &
well-deserved cup of coffee, On your returp‘to the
city room, you find & staffl photographer, m,{,ﬁ
his equipment packed, perched impatlently on your desk,
_our)
(OFF CITY ROOM AD LIBS)

(OFF: TYPEWRITERS, PHONES)

For the 1uvva mike, Bob, where have you been?

i ,(—‘-.{.& A 14[-1,.«

FAY:

BOB:

FAY:
BOB:
PAY:
BOB:

PAY:

FAY:

CofTee-tae, Munyay }U4L“”L”

I thought so! I ran around to five different one-arm
Joints locking for youl

T went to a different one for a change, What's the
matter?

We got an assignment and we're almost an hour late now,
oh, great, Where's the story?

San Jose,

Fifty milez, Go in your car?

You bet,

and what'!s the story?

A young girl, Murdered,
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. (MUSIC:_ _ _STING_& UNDER})
Etrn
NARR You and drive south to San Jose and you're

annoyed at yourself over the simple little accldent -
of having gone to a different place for coffee that
morning., You know all the other papers will be on the
spot ahead of you, Maybe—the~ittilerwiil—heve-been
savght-by—She-time-yougot—there, And yet - though
you don't know it now - that delay 1s actually going
to be the key %o your Blg Story, By the time you
arrive in San Jose, it's almost eleven olelock, Fhe
summer-sun-biares—donn—on—the-obher—peporteryand—
photographery;"0R the detectiveEs; O the JOZEm Ui By
spechabers—staring I TIlsntavsorptivrrat - something™in
theunderipgsh T oot romlssr o leet SoveEred "R Ith 7"

blenlkets
(musIc:_ _ _OUT)
CAST (OFF AD LIBS OF DETECTIVES, REPORTERS)
BOB: Chlaf Stone?
CHIEF: Yeah? {L fe4 Ao éﬁf,’,{
BOB! Bob Hall,” Muppsy—Pey; San Francisco Call-Bulletlin,
CHIEF: Hiva, (UP) Hey, Gus, keep those kids back from the bedy|
BOB: can you give us the dope so far, chief?
CHIER: Get it the first time, Hall; 1tTa too hot to be repeatling,
BOB: Sheot,
CHIER: Nine-forty-Tive thils morning é bum named Arthur J,

Perkins came along here-=-

BOB: Arthur J, Perking; classy name for a bum,

-

RTHO1 aoose??




-

CHIEF:

B(0B:
CHIEF:

RBOB:

CHIEF:

FAY:

BOB:
CHIER!

BOB:
CHIER:

BOB:
CHIEF:

BOB:
CHIEF:

BOB:

6 Stemnmery
Probably wesn't born 2 bum, He csme along Hebson street
-- this street - and spotted the glrl there - under the
bridge over the dry creek,
3t111 alive?
Dead, strangled, dent in the head from a brick; we
found the brick, Arthur J, Perkins ran for & phone -
that druggtore a block-and-a-hall away,
And called you - the pollce?
ﬁgf!gfared to death, We came right out and he walteqd,
It*ts that fellow over there, Bushy eyebrouws,
Baob, I better get some pletures of him,

-+ . (FADE STEPS ON DIRT)
3ﬁH%uan¢

0K Mn¥¥ay.x You holding him, chilef?

Turns out he was warned three dayes z2go to leave town;

undesirable character we call Tem, Tty padice

But 1if he killed the glrl, why would he phone ;sv":ﬂ:r{t{"‘L -

Who knows? TI'm holding him as a precaution, (UP) Hey,
Akl Vhoyn @0acL

Gus,.¥@&4ua%y%mm_£zonad for the wagon? ({NORMAL)

Near the body we found a little bag wlth a bathing

sult, Kid!s name 1s Barbara Holcomb, Say she's

sixteen~-seventsen,

Her friends identifled her?

Some of these kilds hanging around; schoolmates, I Just

talked to her grandmother,

Address?

You guys have to know everything, Twenty-one Oceansilde,

A block from here.

What'!d the old lady say?
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CHIEF:

BOB:

CHIEF:

BOB:

CHIEF:

e w———

FAY:

-
Kid was at a swimming party last night; went alone,
No particular boyfriends, no particular enemies,
no particular nothinf?, I hate these cases, I got
a zgirl eighteeng?jfmﬁgﬁ
Thay make everybody feel a Ilittle sick, What's your
next step?t
Teke Arthur J, Perkins to headguarters, Body goes to
the medical examiner. Also we picked up a story
atout two young fellas in a green sedan seen talking
$2 the kid day before yesterday., Some lead, Come along?
We'll tall along later, thanks,

{OFF: AMBULANCE BEZLL)
ambulance finally, {UP) Gus, tell those guys to snap
it up, wil; you?
IN AND UNDER)

— = A pad

Ycu, Bob Hall, hate to s e the police and other reporters

lo rabe
drive off and leave you behind, But your work 1s wnow P

1.4.
at the scene of the brutal, senseless murderf to glve

WA Y 22 /
“Nuppey-Fay—-e chance to get’pictures of-the-bridge, of .

thastvset down-which-the-ginl-had walked &Q her
daath7~af~the“tramﬁIéﬁ“gfaBs“an&~underbushpwhere«she
hes-PoUEHE 5 Tor life with an assallaft --

e o Y

How you doing,“ﬁurray?
Clkay.
(CAMERA CLICK)
I zot plenty of the chlef and the others, MNeed & couple

meee of the spot itself,
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BOB:

FAY;

CAST;

FaEs et

BOY:
BOB:
BOY;
BOB:
BOY:
BOB:

BOY:
BOB:

BOY:
BOB:
BOY:

=H-

(REMOVE PLATENOLDER)
I think I'11 talk to those klds hanglng around,

(INSERT PLATEHOLDER)
Take your time, Bob,

(STEPS ON DIRT)
{FADE IN LOW OCCASIONAL AD LIBS OF TEEN-AGERS, DIE OUT)
Good morning, I'm a reporter from San Francleco,
I guess some of you lmew Barbara,
{PAUSZ) Yeah, Some of us,
You all go to the same school?
Some of us, Yeah,
Which one?
Mountainside High,
That'!s a couple of miles from here, isn't 1t? (PAUSE)
Say - (CHUCKLE) - you're all looking at me ag if I'm
going to put you in Jail, I just want to know a llttle
mora about Barbara for my paper, She go out with
boys much?
Nah, ©HNot much, .

Ll

o was her best friend at school? (PAUSE) Look, boys-
aat-eirlds, I don't want to harm anybody, We want to
find out who did thils, We can only do it if you help
us all you can, Were any of you real close friends
of Berbarals?
Nah, not us, Different clasges at school only --(STOP)
(PAUSE) Yes?
Well, there's one kid I saw her with a lot, A girl,

She llves over there, BSee that white house?

ATKOT 000KSR0




BOB:
BOY:
BCB:
BOY:

e —

e ]

G-

with the white plcket fence?®

She lives there,

Wwhat's her name?

I don't know her name but she's got the reddest hair

you ever sSay.

By 0 % S
(UP) Hey, E%;;ayif
(OFF) Yeah?

(UP) You finish up here, I'm going over to that white

house,

It's a thin lead you'!ve got, Bob Hall, but maybe the
other papers haven't plecked it up; Jour being late

e
may now pay a little divlidend, You trudge & quarter-mlle

e

____

silently at your heels, .You wonder what astrange
suspiciq&§,may”ﬁéwin those young heads; what they know
gﬁEGLeﬂme—fnstfncbﬂeﬁmée&nnua ’
w?

A% the house with the white plcket fence,/ygu're
admitted by an attractive seventeen~year-old with

red, red hair, a qulet face and big troubled eyes,

My name's Rose, Mr, Hall, Rose Belotta, {PAUSE) Why
you writing it douwn?

T'm a reporter as I told you, Rose; I have to take notes.
I don't want to get in any trouble]

What kind of trouble could you get in - Just telling

me what you know about Barbara? (PAUSE) When did you

see her last?
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ROSE$
BOB:
ROSE:

BOBt
ROSE:

BCB:
ROSE:

BOB:
ROSE:

BOB:
ROSE:

ROSE:

BOB:

-10-
Last night, Mr. Hall, enly--
You saw her last night? Remember what time?
Going past our house to the swimmlng party and then
later she came back, between nine and ten, I guess
it was,
Was she alone?
No, I mean the first time she was alone and she went
by and waved to me from across the street, but when
she came back latey she didn't see me, At least
T don't think so, Look, Mr, Hall, can you get
punished for not telling something?
Neno, unless youlre involved in a crime yourself and--
What I mean 1s - can I get in trouble for not calling
the police or somebody last night?
Just because you gaw Barbara?
Yell ~ last evening I was sitting on the porch here with
my friend Anita Fernandez and we'd been out on our
bticycles and we were Just sitting in the dark on the
poreh and we saw Barbara go by - on the other side of
the street thers, walking home,
Did you c¢all &3 hen?
No, because - because she was with somebody, 4 boy,
4 boy?

QCQ/
+—How-and anita and I we were both kind of surprised
£0 see him with her because she didn't care much for

f2llows and besides--

(PABIE) Yes?
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¥" ROSE: Well, this particulapr fellow: none of us know him very
well because he's not in our class and he's been out of
schogl a lot and - anyway there she was and they walked
downtﬁgggggfgigéet and under the brldge--

BCB: To get to her ouwn house?

RGOSE: That's rlght and Anita and I we wondered and then we
heard an awful scream from down there and 1t scared us,
you can lmagine!

BOB: What did you do? /LL¥/

ROSE: I wanted to go see what it was and fnita didn't want to
and -~ I didn't really want to either and we argued and
while we were argulng we saw thls fellow come back,

BOB: Alone?

ROSE: Yes and finally Anlta sald she'd go with me and we
bieycled down and under the bridge and back and we
didn't see anythlng, @Golly and now it turns out she
wags lying there--!

BOB: You dldn't go on to her house?

ROSE: WQadééaitnsee—aaything.ané—her—housa~1mnr«ﬂhﬂe1n¥}Amer
grevdmoths sty $1d BN Ny MOTHEDP 'S s1ck l‘rr*the-hospirba-}
and~--0nly we sghould have, shouldn't we, Mr, Hall?

e should've!

BJB: Noebedy will blame you, Rose, And 1tf's lucky I found you,

Maybe that boy you saw can tell us something more,

ROSE: More?! Why should he? Maybe he killed Barbara!
BOB: What'™s his name, Rose?
ROSE: That's the awful part, I can't remember his name for

the life of mel

Ll A R gt}
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NARR!

— e A

BOB:

FAY:

BOB:

10w
You're up against a aimple thing: an earnest, frightened
girl saylng: "I can't remember,"” What can you do?

Take her up and down avery sirecet in San Jose - populatlon

seventy thousand - til ghe happe to spot the boy o
L R etz

alk arbara home?

1&‘ ) 'MW‘;/ PP

Better not take a chanée, Beb, ILetis go tell Chilefl

Stone,

Suppose Roge 1s Just an exelted kid, all mlxed up?

Then we'!d be getting an innocent boy inte trouble,

runny she can't remember his name.f}iﬂth}nk she'§ scared

of him, veally scared, and that's giﬁngﬁgéééész”A1¢n04xézi)
_zeeottection, hia Jebre.

I think our Jjob 18 to try to verlify what she says,

before we go to the Chlef,

You'lre right to base your investigatlon on sound
principles of reporting: never accept anything without
packing 1t up., Rose Belotta takes you to see her friend
Anita Fernandez and.you find yourssll facing a thin,
darkhaired girl of sixteen with blg black eyes,

Culckly, nervously,lshe confirms everything Rose told
you, but adds nothing. On the way back to Rose's house,

you try to get speciflc details,

RTXO1 00063 B4




BOB:
" ROSE:

BOB:
ROSE:
BOB:
ROBE:
BOB:
ROSE:
BOBE:
ROSE:

BOB;

ROSE:
BOB:
ROSE:

—

— = A

-13-
(STREET NOISES) .
Rose, can you deseribe the boy in detail?
He's big, Bigger than you, Mr, Hall, Seventeen,
maybe elghteen,’ Goodldoking, you might say.
How was he dressed, could you see?
Fr - davk pants, Light-colored gport shirt,
His hair - what colore®
Er - blonde,
Eyes?
Blue, No, brown,
Blue, brown, which?
Gee, I'm not sure now, I haven't seen him close for
months,
With an exact desoription, giwde, I could check with your
school principal, But so far it!s too vague, THw
afvatd, FLPty boys could look 1like that,
T've got 1t} I've gobt it}
Got what?
Hiz name, Only you have %o protect-ggigor telllng you,
He might come affer me,

Youlitpe-gate; Rose—ihablo—hte—pramed ..

a1~knowﬂit”nuw7“1ﬂm“surET“*Tt*s"Tum*ﬂayburn?

CURTAIN)

— = R e

(COMMERCIAL)

ATKO1 Q00B9IBS




«14- THE BIG STORY

PROGRAM #291

MIDDLE COMMERC TAL:

{START E,T,)

CHAPPELL: guard against throat-scratch]

GROUP: Enjoy the smooth smoking of flne tobaccos,

CHAPPELL: ‘The finest quality money can buy,

GROUP ¢ Smoke & PELL MELL,

(END_E.T.)

HARRICE: Yes, light up & PELL MELL for mildness you can measure,
Kotice how mild PELL MELL'S smoke becomes as 1t 1s
ftltered further through PELL MELL'S traditionally fine,
rellow tobaccos,

CHAPPELL: At your first puff you will enjoy PELL MELL'S coolen,
sweeter smoking, But more important, after 5 puffs,
or 10, or 17 - by actual measure - FELL MELL'S greater
lengtn of fine tobaccos stlll travels the smoke further
on the way to your throat - filters the smoke and makes
1t milq,

HARRICE: FELL MELL'S fTine tobaccos glve you a smoothneas, mlldness

and satlsfaction no other elgarette offers you, Wherever
you go today, notice how many people have changed to PELL
M=LL - the longer, finer cigarette in the distingulshed

rad paclkage.

{(START E,T.)

CHAPPELL:
GROUP:
CHAPPELL:
GROUP:
gEND 2,T,)
CHAPPELL:
HARRICE:

guerd azainst throat-scratch]
Enjoy the smooth smoking of fine tobaccos,
The finest quallty money can buy.

Smoke a PELL MELL,

Pell Mell Famous Cigarettes- "Oubstandingl"

And - they are mild]

ATHO1 0006986




HARRICE

NiLRR:

(MUSICS

— i — —

MRS, ¢
BOB;

BOB:

MRS ¢
ECRE:

MRS

INTRO_&_UNDER)

— T m— e —_

Tr.ig 1s Cy Harrice, returning you to your narrater and
the Big Story of Bob Hall, as he lived 1t and wrote it.
Yoﬁ, Bob Hall of the San Francisco Call-Bulletin, you
turned up a lead on the bdbrutal killing of young
Barbara Holcomb by worlklng on the highest prineiples cf
your professiont check, cheek and doublecheck. A4t
l;i; you have the name of tgg unnewn boy ~ Tom
é;ﬁnn Y, ﬂ& wati badEn

. Quicklyfﬂhrray~937 photographs the two girls.
Then while he sends his plates to the Call Bulletin by
hus, vou telephone the story so far to your city desk.

W Es (P

But you xnow it's still not a ftmighed s ﬁ&aﬁz;g
few minutes more vou locate the modest Rayburn home.

oUuT)

- =7h

sv. I'm Tom's mother. What do you want, mister?
I wnderstand your son attended the same school that
Barbara Holcomb did.

YTrots Barbara Holcomb?

fpft rFelt (‘M
L zirl found killed this morning; Rebsom street bridge.
Ki17249  Tou-thimy—mr—tovrSomriitedanybedvd-—Youire
ceazei _He had methinpto ¢ With ITl

I 3idmt—gay-thatTMroiTRayburT. Could I talk to Tom,

rlezse?

Fe's not home. He's out. What do vou want with him?
I urderstand he may have seen her last night between
nirz and ten.

No. He had nothing to do with herl I never heard of

heri

ATKOT gooe3n?




BOB:

— . -

(MUSIC:

CASTs
BCH3:
FiY:
BOB:
FAY:

BOB1

) F J’;Y H

BORB:

=16=
But if he did see her, e may help catch the person
who %11led her.

He didn't see her. I know he didn't see her!
May I ask how you know that, Mrs. Reayburn? 3
It's simple. He was home here with me all last

evening!

At i X g
Scems like,-%hrray( Iucky we didn't spill it to Chief
Stone.
Those girls musi've made a nistake. .

f&a?

Maybe. Only since I checked on the girls’hith the
boy's mcther, dontt you think I ought to check on the
mother tco? I'11 meet you in an hour - at that coffee

pot across the street.

(OFF COFFEE PCT .D LIBS) {
. ;i:ﬁiﬁ%%’

{COME O} CEcrrv I'm late,

ny luck?

Order me a triple iced coffee and I might tell yow!
(UP) Hev, doc. Triple iced coffee. (CHUCKLE)

Okay. So?

Lecording to Mrs. R.J. Sable of eight-forty-one San
Remo street, and Mrs. Edward Brunner of number twelve

San Bernardinc Boulevard, they each had a visitor last

) evenir:g,z betyeen nine and ten.
L :

TN -(,’

Mrs. Rayburmer ¢ .
She was visiging friends and neighbors for at least an

hour.

ATHOT 0006388
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FAY: Then her alibi for her boy is no goedd
BOB: (UP) Hey, dog, Kill that triple iced ccffeel (NORMAL)
{Qiéx-
& i
Core on, Hurray. / I've got another ldea.
MUSIC: BRIDGE .
MUSIO: _ _ _ BRL gE). St :
BOB: Mrs Sicbell, I'n sorry to inteude—en you at home: I

undergtand vou're a toacher at Mountainside Higsh.
vgﬁcaé Lithe 2L
Wﬁ;re Barbara Holcomb went.

MR: “PourposrFirt—8oyol'Te a reporter, eh? TREEeTof
_fact, that-wes—r—a1bttiomr-as~a-boye .
BOB: (CHUCKIE) I -think-veulre—iust--as-well-off-where—vou

ar sirrw%”cu“kﬂew"ﬁwrba Ok - GOURSE
‘. I e e tte Viagede,
MR s f° Fine girl, Mr. Hall. Have vou solved the erime y%t?
BOR: That!s the jeb of the police, Mr. Siebell. My job 1s
just to run dewn =211 the angles on 1t for my paper. I

supposc ycou also Ynow Rose Belctta.

MR: Ch, yes. M ife—onvies-her—that- beautitul red-hetse.
BOB: inita Fernondez?

> Shatde
MR J}‘ Very good nistory student, Mr. Hall,
BOB: _ Both sensible kids? _
MR: Among the best. Geoed grades. Intelligent, honest,

well-behaved girls.

EOB: Hot inelined to get exeited, imagine things the way
some people do? I
pecp ' Kened,
MR: Matter of faet, thev're both exceptionally kerdheaded.
Not an ounce of hrsteria in ‘em.
j-.-:(a*--’ F ¢ FRY
BOB: How sbout Tom Raybuen? /
MR : Oh? How does - he come into this?

RTHKC1 Q00LYBS
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BOB:

BOB:
MR:

BOB:

BOB:

FiY:

BOB:

-18-

e

He's rough, crude; all the-girls aveid him, Itm sorry to

say. Matter of fact,~only a couple of weeks age he pot
a 1little - well,~Tresh with Bapbaray hit her in the

face. Mr., Hall, is there some cther reason why youlre
e

asking&hout-him?

Seerms e was the last person seen with her.

Ghr—Ter- T et terte Y you-—tke-re¥t, Tom's been in
trouble once or twice with the police. Mimor~scrapes

buf-stid lom-halsonai=mrerely-rpood-boy, nd we've

“had trouble with him at school. He's been out a good

deal =-
I got that impression toc, from the girls. They
didntt seen to Iknow him well at all.
None of them do. Sopb-ef—a-leme-wali. Geed—Fenvsns,
do ycu think t!s possible that --

£ planid g,

L,
, Mr. Siebell, I'm still

- -

{(CLR STEADY UEDLR)
/wfnt.('—f) ol {f
Back to the Rarburn hoGsc now, Bob?

Halfe-past four. Last edition coming up and we haven't
got the suspect.

Ve can pet there faster, toy, if that's the only

probler.
¢ (GAR PASTER)
fLy, dey
Easy, Mhnn;, easys you!ll get us pinched. esides
Jm-ab

wonder if golng right to the boy now is the right thing
to do.

RTHKOT 0006990
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FAY:

BOB ¢

— i wen - .

~1G-
The story's right at our fingertips, Bob. The boss!ll
skin us if we don't wrap it up.
Yes -- but we couldn't go to Chief Stone before, not
without checking. But 1f we hold out on him now until
the last edition, the kid may skip out of town meanwhlle.
He may have skipped already.
Okav then. %o hgadquarters we go.

No, not yet, Mamrey./Let’s get to a phone first.

v e — —

By long distance to San Francisco fifty miles away, you

t211 the full stery to yodr managing edltor and your

city editor. A8 newspaperren, thqa're propd of the
J é%&f éﬁ,
good newspapernan's sense you and y have shown

in running down the story. .Jnd they, 1like you, are
excited at the chance to scoop every other paper on it.
But - an innocent pirl has been brutally killed. The
riller is still at large. If you nold back the story
and he gets away as a result, voutd he violating the
first principle of all newspapering: the public

interest first.

Okay, boss. That's what we'll do.
(HANGUP) )
C ey
I guess you got the drift,” Morrey.’

Five rinutes to five. TLet's gol

(1.OUD REPORTERS! PROTESTS)
(UP)} Sorry, fellas! Boss' orders! Have to see Chief

Stone aloned

RTHAT 0006931




CLBT:
CHIEF:
BOB:

CHIEF s

FPLY:
CHIEF:
BOB:

TOM:
MRS
TOM:
MRS
TOM:

MRS 1

TOM;:

MRS 1
TOM:

«20-

(DOCR CLCSE)
(oUT)
(COME ON)_ What's a1l the fuss, Ha¥1?
First off, chief, have you found out who killed the
girlt
We've still pot Arthur J. Perkins and my men are looking
for two young fellas in a dark green sedan. Otherwise,
nothing. Those kids out ongggggggjgi%;et were no help
to us at all.
Then it was lucky we were late.
Huh? _
We got thers late, if you remenber, chief. And one of
those kids did talk. And finally we'lve got a suspect

H_,s_é?

i e
for you: Tcnm Baymmrn.

(DOCR CLOSE)
Oh, Eello, mor.
(COME ON) Tom, Where vou becn all day?
Cut. T was out, =0T
Wherea?? '
The movies. It was cooler in the movies, mom. (PALUSE)
Why?
It's not wrong for a mother to ask where her boy was
all day, is 1t? J11 day long?: Tom==18 anvthing the
matter? _
Mo. lNothing's the matter, mom« Wh¥?

A

You're lving! How can you lie to yourn-metheni?

No, I'm not 1?Jl-

ARTHO1 O00B932
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TOM:

MRS ¢

TOM:
MRS 3

MRS
TOM:

MRS 1

-21~ _
Tast night when T went out I left you here,
And I was here when you got back, wasa't I?
But you d1dn’t tell me you went out in between,
What'd you do when you went out?
T - Just went for a walk, That'!s all,
You dld go out! Tom -=- Tom~=!
I just went for a walk, mom,
Who with?
Alone, Just around, Then I came back,
Tom, listen, You mustn't get in trouble again
anybody asks, you have to say youﬂﬂgpe*ﬁE;;’;;:;:::L
a1l the time last night :mﬂmtﬁ’ﬁé. Don't you say
anything diffgggnbf’dfg; see?

Difrereifﬂ”ﬂbifferent from what - you said, mom?
q

A man was here from & newspaper, He wanted to knhow

where you were last night and T said right here.

You-saytie same—tiring~end-dfldidioaddrlahiy-Foilomr

gee;Tom™Only, Tom, you have to tell the truth to me,

This girl - di1d you know her? Barbara Holcomb - Yo—that

“hep—namedh

I don't know any glrl like that, mom,

Don't lie to mal I'm trylng to save you from some

terrible trouble and if you lle to me I can't help-~
(SUDDEN HEAVY KNOCK ON DOOR}({OFF)

(paUSE) (LOW) It's him again,

Who? P v : N

Jﬁbdﬁifidﬁ L VY,
That newapaperman, Now remember - HeWela—Rers. - ‘
together;—Remenbsr—bhot?

ATHO1 0006993




MRS
CHIER:

e e ]

—_— e am e

— Ay mam me

-22-
(HER STEPS, SLOW)
(DOOR OPEN)
(PAUSE ], Oh!
Mrs, ~Rayburn° /I'm from police headquarters. May I

come in?

_TN & UNDER) POT.23 7,

;o WAL g
You, Bob Hall, andﬁ#m#aay_éig.wait at headquarters

1n the chlefis office, Outside, the other peporters
sITd. A%
wait too, And—bhe-pinls, Rose ané—ﬁn&tag-aua.brought

in., Then, after an hour --

-Ong —.)@(c‘b-gé’ﬁf" Vi
I've got To in the._detention room, Hall GAwdl ey
FsCh e ;Jtzfﬁfi !

Under nis hed at home, I found this.
(PAPER PARCEL ON TABLE)
Bundle of clothing?
Buat—Hm ot golhg o opeEn~ttnow, I'm hustling it over

to the medlcal examinzr, Then welll see,

Again the walting, something every newspaperman knows,
Walting with nothing to do but wait, On the oubtccme
hangs the question of whether or not your work la

well done; and on 1t too hangs the 1life of a young man,
a._boy—justatarting—tiee~the-fears ol Nis-mothery amy
justice—for—asangelEss murder, ~Conversatlion dles ouf,

You--watt,

— e —— e e —m e

{DOOR OPEN)
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BIG STORY 12/1.0/92 ~Z3m REV.

CEIEF:

CHIEF:
ROBE:
CHIEF:

oSk
MRS.:
CHIEF:

3CSE:
MRS . ¢
CHIEFt
TCOM:

CHIEF:

TOM:

MiS.:

CHTEF:

CHIEF:

MES.:
CHIEF:

;;”_-5"’;!4’ 4 L‘-c(r )'-"’ AL
" gaw you just efore - ani right after the erime. Trheose

_Eem come in here, Som. Yca—tUU;‘p&eaxmﬁ~$n1n"1n:rburﬁ:

(FADE IN STEPS & STOP)
(DOCT CLOSE) C{J}W Lheo 44, ;
This~i3~M?s7’ﬁ€?burﬁ?“aﬂﬂ—20m?‘*ﬁir&sq do you knuw-hin?
Yes, We - We do. —hat's Tom 4eyDbUTn.

Is hc the person You saw 125t night walking down Hobson
gtreet with Barpars ¥oleomb?

Ye-yes.

(RE4CTION) fu VA s

vou heard a screan and then you saw someone walk back

alone. Who was et ?

it - it was hir. Zom.
oy, nel }oula“‘t’vc zeon! Hot Tom
Lt »t ol LA A
es%ufr}—f?ﬁ% “Jen, Tom?
T hardly know pawe, I didn't kill her.
Tom, Eeundmtwa—eyuwttﬁ§§§ES”th

hmrgh&ﬁ{””'pfj,’t”{L

walked part of the way nomt with Barbara and left her.
I aidn't %ill ner,
Tell the truth; T Ha_sunaﬂghu_pc1‘ the truthl

Sryn b, fok aTites
Tr. this bunile I've zat vunsa»cxntnﬂSweﬁ“youa&wI found
under your hed.
(BEWRIPPTINCEL)

Light-colored shirt, darz pants. Both with bloodsteins
partly washed out. =
Ohh! TNol

Are they yours?
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BIC STORY 12/10/52 -24~ _ REV,

~EOMy T uETI=-

MRS, Please Tom - the truth - you must. It's always better!
Always!

CHIEF: Hall--

BOB: Yes?

CHIEF:  You read the medical examiner's report, Tell him what it
5ay8.

BOB: Okay.

(UNFOLD PAPER) o

BOB: Tt says - Barbzra was %xilled between nine and ten olelock
last night - -just-sfter-foseandhnita-sawhor-dest; And
the bloodstaing on this shirt and trousers are of the same
blood type as Barbﬂ"": ]Eolf‘of's. . _ _

YT .

MRS, ¢ Oh Tom! Wmi&n‘b—m;;gd_hermuﬂWMmﬂm'
what you did, say wna® it was! Pleasc (BREAXS)

TOM: I didn't ki1l her, mom, I didn't! T didn't k111 keed

CHTEF: (PAUSE) Sorry, son. I've got o book you for first-degree
rmurder.

(MUSICs CURTAIN)

CHAPPELL: In just a moment, wo!ll read you a telegram from Bob Hall
of. the San ?rancisec Call-Bullecting with the final outcone
of tonight's Big 3tzrv.

(MUSIC: FANFARE)

(MUSIC: TURNTABLE)

(CCMIERCTAL)

i
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¥ CLOSING COMMERGCIALt

-25=- THE BIG STORY
PROGRAM #291

(START E,T,)

CHAPPELL:
GROUP ¢
CHAPPELL:
GROUP:

(END E,T,)
HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard agalinst throat-scratch! A

EnJoy the smooth smecking of fine tobaccos,
The finest guallty money can buy,

Smoke a PELL MELL,

Yes, for mildness you can measure light up a PELL MELL,
Notice how mild ELL MELL'S smoke becomes as 1t 1s
filtered further through PELL MELL'S traditionally fine,
mellow tobaccos,

At your fivst puff you wlll enjJoy PELL MELL'S cocler,
gweeter smoking, But, more important, after 5 puffs,
or 10, or 17 - by actual measure - PELL MELL'S

greater length of fine tobacoos atill travels the smoke
further on the way to your throat - filters the asmoke
and makes 1t mllid,

PELL MELL glves you a smoothness, mildness and
gatisfaction no other clpgarette offers you,

guard agelnst throat-scrateh! Enjoy the finest quality
monhey can buy -= buy PELL MELL Famous Cigarettes,

OQutstanding!"”
And - they are mild!
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CHAPPELL:

BOB:

CHAPPELL:

HARRICE:

— e e e m

—

-2f -

Now we read you that telegram from Beb Hall of the

8an Francisco {all-Bulletln,

Suspect in tonight's Big Story stood trlal in San Jose
for the first-degree murder of his young schoolmate,

His plea of insanlty before the court faliled and he wasg
promptly eonvicted and sentenced for life to San Quentin
prison. My sincere appreclation for tonight's Pall Mell
award,

Thank you, Mr. Haell,,,the makers of PELL MELL FAMQUS
CIGARETTES are proud Lo present to you the PELL MELL
Avward for notable service in the field of Journallsm,.,
a check for $500, and a special?mounted bronze plague
engraved with your name and the name of your paper,
Accept 1t as a lasting memento of your truly significant
achlevement,

Iisten again next week, same time, same atatilon, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- a big atory from the front pages of the

Moline, Illinois Dally Dispatch - by line Art Shgnske,

A Blg Story of a reporter who hunted down a killer

and wrote a modern story of Dr, Jekyll and Mr, Hyds,

And remember - every week you can see another dlfferent
Big Story on televislon -- brought to you by the makers
of Pell Mell Famoue Clgarettes,

— e ek med mm e e wele B W W e wew wey e
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. CHAPPELL?

~27-
THE BIG STORY is a Bsrnard J. Prockter Productlon,
original music composed and conducted by Vladimir
Selinsky, Tonight'a program was adapted by Paul
Milton from an actual story from the front pages
of the San Francisco Call Bulletin, Your narrator
was Bob Slaone and Allan Stevenson played the part of
Bob Hall, In order to protect the names of people
actually involved in tonightfs authentlc BIG STORY,
the names of all characters in the dramatization

were changed with the exception of the reporter, Mr. Hall,

T e wrty mm ma mem Eme mmm e B R mw wm e e Re

CHAPPELL:

mtf /el
11/25/52pm,

This 1s Evnest Chappell speaking for the makers of
PALL MALL FAMOUS CIGAREITES .,. This year do something
special for the smokers on your Christmas list,.

For exceptlonal smoking pleasure give them PALL MALL
FAMOUS CIGARETTES, the flnest quality money can buy,
in the distinguished red Christmas carton,

This is NBC ... the Nstional Broadecasting Company.
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THE BIG STORY

PROGRAM 2

NARRATOR
ART SHINSKE
LIEUTENANT
CARL
WYCOFF
POLAND
MARY

WOMAN
VERNON

BOB SLCANE

JOE HELGESEN
JIM GREGORY
BILL LIPTON
GECRGE KLUGE
DANNY OCKO
CONNIE LEMBCKE
CONNIE LEMBCKE
WALTER GREAZA

WEDNESDAY, DECEMBER 17, 1852
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NBC

9330 - 10:00 PM EST

THE BIG STORY
DECEMBER 17, 1952

te32

WEDNESDAY

CHAPPELL?

WYCKOFF ¢

CARL:
WYCKQFF:
CARL:
WYCKOFF:
CARL:
WYCKOFF:
CARL:
WYCKOFR:

CARLt

WYCKOFF 3

CARL:

T Sn T e = mew

Pell Mell, famous cigarettes, the flnest quallity monpy
gan buy, presents The Bilg Story.
FANFARE )

Myckortts-grovery:—Ch;- eI MEFy, Y88, 1 kKnow.itls,
store. now,- had-a~big dey

late....I'm _just closing the

_douwn _heps—Keep-eupperhobyr—TIi1l-be-right™ NUNET™Byew

{RECEIVER ON HOOK}
(WE HEAR A TOOR OPEN AND CLOSE OFF,)
(STEPS COME IN AND STOP,)
(POLITELY) Good evening,
Good evening, 31ir. What can I do for you?
I'11 have a pound of butten,
A pound of butter. Anything else?
Thank you, yes, Two pounds of sugar, 1f you please,
There you are,
Ta-very-graveful--coyou,
wWilll that be all, Sir?
No., If you don't mind, you could get me one more thing,
The money 1in your cagh vreglster,
{A BEAT) Walt a minute, What 1s this?
(POLITELY) Why, it's a holdup., Really Mr—wyckoff, -
I regret having té point this gun at you, I reallze

that 1t ian't what you might call good manners, -I—

hate-tu-trouble-you_ak this fime of nlght,-but--Rou,

-- may I please have the money?

— e A my

Ty
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The Bilg Story! The story you are about to hear astually
happened, It happened in Moline, Illinois, It 1s
authentic and 1s offered as a tribute to the men and
women of the great Ameriezn Newspapers, (FL&T) From
the+%§§§§ S8f the Moline Ially Dispatch, the story of a
peporter who hunted down 2 strange killer and wrote a
modern story of Dr. Jekyll and Mr, Hyde, Tonight, to
Art Shinske, of the Moline Dally Dispatech, for his

Big Story, goes the Pell Mell $500,00 award,

T e e mmn e

(OPENING COMMIRCIAL)
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HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE!

‘i

THE BIG STORY
PROGRAM #292

QPENING COMMERCIAL .

{START E,T,)

Guard against throat-scrateh!
Enjoy the smooth smoking of fine tobaccos,
The finest gquallty money c¢an buy.
Smoke a PELL MELL.

(END E.T.)
Yes, for mildness you can measure light up a PELL MELL,
Discover how mild PELL MELL'S smoke becomes as 1t is
filtered further through PELL MELL'S traditicnally fine,
mellow tobacees,
At your flrst puff you will enjoy PELL MELL'S cooler,
sweeter smoking. But more important, after 5 puffs, or
10, or 17 - by actual measure - PELL MELL'S greater
length of fine tobacces still travels the gmoke
further en the way to your throat - filters the ambke
and mekes 1t mild,
FELL MELL!S fine tobaccos give you a smoothnesg, mlldness
and satisfaction no other cigarstte offers you.
Enjoy the finest quallity money can buy -~ smoke PELL MELL
Pamous Cigarettes ~ "Qutstanding!®
And - they are mild!
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CHAPPELL:

NARR3

LIEUT, :

WYCKOFTF :

ART1
WYCKOFE:

LIEUT, !
WYCKOFF:

ART:
WYCKOFF:

INTRO AND UNDER)

—_ e ane e e

Moline, Illinols, The story as it actually happened.....
Art Shinake's story as he lived 1%,

As a vebteran reporter,éi?% Shinake, of the Moline Paily
Dispatch, mem know what any newspaper man knows. The
business of reporting the news 99% of the time can be
very ordinary, Just routine, But 1t's the possibllity
of the other 1%, the chance for the dream story, that
makes the difference, Like thls partlcular night in
December, You are at Police Headguarters, Ass—Shinslie,
and a man named Wyckoffl, a grocer, comes In and reports
a holdup, And you're there with Lt. Walter Reese, as
he takes 1t down.

You were jJust closing the stors when he walked in,

That right, Mr. WyckofI?

That's right. This man came in, ordered a few groceries,
and then pulled this gun on me, & .38,

How'd you know 1t was a ,389

Spent a couple of years in the Army.~A I know a ,38

when I see 0ne,@§E:EEEEEE§:?“ """ -

0,K. Wyckoff, Go on, What was thils man llke?

Well ILieutenant, you won't btelleve thia, Bubt he was
just about the polltest, most courbecus man I ever met,
A polite bandit?

T know it sounds kinda crazy but every other word with
thisz men was "please', "thank you", or "if you don't

mind," He seemed to be apologizing for the wheole thing.
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LIEUT, ¢
WYCKOFF:

ART:

WYCKOFF:

ART:

LIEUT,:

WYCKOFF:

LIZUT,

WYCKOFF:

LIEUT, :

WYCKOFF:

LIEUT, !
UYCKOFR:

ART:
WYCKOFPF:

— o

it 1

_5_
How much dld he apologlze for?
Over g;xgﬁnﬂundred Dollars, I had a pretty big day
at the store, Anyway, I handed 1t over without an
argument,
And after that?
Why, after that he geld thank you a couple of times and
backed out of the store,
The polite bandlt. I'll say thls much Walt, it's a
neat twist, A fresh angle.
In my book 1lt's Jjust a holdup, Even if the guy 41d tip
his hat. WNow, Mr. Wyckoff, getting back to this stickup,,
Yes Lieutenant?
Can you glve me a description af thls man?
Well, he was medium helght, wore a gray hat, blue
overcoat,
Gray hat, blue overcoat. wWhat abaut his face?
Black eyes, pale complexlon, very pale. The blg thing
I noticed wag that thing in his left cheek,
What thing?
Well, 1t wasn't exactly a scar and it wasn't a dent,
It was a kind of hollow, I got the idea that he'd
lost some teeth on %the left side,
And that's all, Mr, Wyckoff?
That's all. And I'll be darned 1If I can figure 1% out,
If a man comes in and robs me of my money, why would

he be so infernal polite a2bout 1t?

ATHO1 000F00S
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NARR? Why indeed? For you, Art Shinske, 1f's a good angle
and you do it Justice., A combination news and feature
piece on page one, After that, you forget the 1lncildent,
And then, about two weeks Jater, in a bar and grill

over on Fourth Avenue,.,..

CARL: Bartender,,,..
POLAND: (MOVING IN) Yeah, what is it Mister?
CARL? {(MEAN, A LITTLE EDGE ON) Gimme another drink!

Ak ﬂ':u.. Ak T Lot 67 D
POLAND: 0.Kes, Jast- It's clesing time.c&u@
CARL: 0,K,, 0,K,, it's closing time, (QUARRELSOME) What are

you giving me an argument for?

POLAND: (QUIETLY) I'm not giving you any argument Mister,
I'm Just telllng you --

CARL: (INTERRUPTS) All right, you're telling me and I'm
telling you. I want ancther drink! If there's
enybthing I hate, it's a gabby bartender., Now, {11l it

up!

POLAND: 2.K.

{LIQUOR POURED IN GLASS.)

(WE HEAR A LONG AAAAAAH AS CARL DOWNS DRINK)
CARL: Saah-rtt-tie-spot,.  Now, what's my tab?
PCLAND: Fiur slxty.
CARL: ¢.,X, Here you are, Gabby.

(WE HEAR CLANG OF CASH REGISTRR.. CASH REGISTER

DOOR OP"WD.}
CARL: BaTREEDT Mq Al d o
POLAND: Wrat is 1%?
CARL: Never mind closing that cash register,

ARTHKO1 QQOPO0B




POLAND:
CARL:
POLAND:
CARL:

POLAND:

CARL:

POLAND?

CARLY

POLAND:

CARL?

POLAND:

CARL:

CARL:
POLAND:
CARL:
POLAND:
CARL:

..T..
what do you mean?
I mean take the dough out of there and hand it over.
wait a minute, you trying to pull a ---
(INTERRUPTS) A stickup? Yeah. You got any objections?
vou wanna argue with this gun? Go ahead, argue,
(A BEAT) I guess I'd better do it your way, Mister,
fAaright boy, You're aIVEry bright boy, Gabby. Now
girmme the money, Just the pilis. You keep the change.
0,K, Here, take 1t.
Thanks, Now, lat's go.
(A BZAT) Go where?
Yyou got a car outside, and you're gonna take me for a
11ttle moonlight drive,
Look Mister, I don't get i1ft. You got my money, what
else do you want?
IListen to him., Srteit—voyr What else do I want?
You think I'm gonna let you get on the phone and call
the cops the minute I take off? What kind of a dummy
do you think I am? HNow, come on, Tura out the lights,

iock up the Joint and let's go.

(CAR UNDER, TH2ZN CAR ROLLS TO STOP, MOTCR IDLES, )

This is a nlce spot gabby. Nice and lonely.

You'!re gonna let me out here?

(s CRUZL LAUGH) Yeah, I'm gonna let you ocut here.
Ttls a long walk to town,

Who said you were gonna walk?

~
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POLAND:
CARL:

POLAND:
CARL:
POLAND:

CARL:
POLAND:

LIEUT, :
POLAND1
LIEUT:
POLAND$
ART:

- B -

(STARES) what d'you mean?

I mean you got a blg mouth, Gadbby. ¥Youwlli-—go Lftn fhe ¢ops
sndrtredi- bhem it~ T TO0R TR T-Wouldrt want-ohat to
happens And there's only one way to Keep a loud

mouth like you from talking.

You mean you're geing to ---

Baight—poy—

(SCARED) Leook Mister, . Gimme a break, You got my money,
what else do you want? I never did you any harm, I'm

a famlly man, got a2 wife and two kids --

{CRUEL LAUGH) I'm eryin' in my beer,

Riyoum let me- g0, Fuswoap-Ibid—never~-say-d--Rocid-about.
thigr—¥t tt-never-mention~1t-to the-copsr=panest T
Swean-it. (IN RISING HYSTERIA) Mister, please, Putb
the gun away. Please don't, Don't do it, Don't --

(A SHOT, ) '

Early on the morning of Decembey 20th, you Art Shinske,
et Sleonad e

get the callnand you hurry down to the Moline Public

Hospital, Aebartendep, identified as Joseph Poland,

hag been found critically wounded on a lonely road,

‘a bullet through his neck, And now, you and Lieutenant

Walter Reese are with bhim as he fighta for his life,

Poland! Poland, can you hear me?

(WEAK IN PAIN) I..,hear....you,

This man who shot you. What did he look like?

(WEAK) Black eyes,,..very pale..,.and his cheek --

What about hils cheek, Poland?

ATHOT1 0QQr00B




POLAND ¢
LICUT:
POLAND

LIEUT, s
ART:
LIEUT, :

ART:
LIEUT, :
ART:
LIEUT,:

ART:
LIEUT, :
ART :
LIEUT,:
LRT:

LIEUT,:

-9 -
{HALTING} It was sunk in, “Hed—a-deep—iroliow-tirIt—
Anything else? Could you tell us anything else?
He was....mean, The more he drank,....the meaner he got.

Kopirrrrinsudttog—me e TI Ty We . . L NatEs,  Leesleevs
(SIGHS AND PASSES OUT, BREATHING HEAVILY, UNDER)

Poland,....

It's no use Walt, hels unconsolous.

Yeah, T guess it's Just as well., He won't feel the paln
thiz way, The doctor says he hasn't got much chance,
(THOUGHTFULLY} Say Walt -

Yeah?

You find the bullet?

We did. Passed clear through his neck and half-way
through the upholstery of the car a .38 caliber,

4 ,38. The whole thing socunds crazy. ==Betr=tE==ibdmmm
WYhat are you talking about Art?

tfalt, you ever read Stevenson's "Dr, Jekyll and Mr. Hyde®?"
Sure, Who hasn't? Why?

A bandit holds up Wyckoff, the grocer, A very pclite
bandit, He has dark halr, pale complexion, and =z

hollow in his cheek., He uses a ,38 revolver, Does ~ 7

k:)i ':~-{L.?"
Lhds ring a bell, wWalts

[ B it ¥ W)

Are you trylng to say the polite bandit and the\hood

who shot Poland are one and thz same man?

RTHOT CADF009
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ART: It looks that way to me, 3ame desecripticn., Same
¢aliber gun, O :Lf.':]‘ e L e(r;cﬁ“ﬂ
LIEUT, : ¥9u¢¥e~eaazyv——¥eu~£ergeb*tﬂﬁ?@*“'ﬁ“ﬁi@“ﬁffférence ﬁn
thelr characters, The man who held ugJﬂyckofT was
polite, courteocus, The man wnghefa{ﬁp Follock was

mean, plenty mean, Deacfﬁﬁfion or no description,

.

{ Wmaem@m Mro-Hyde 2 Borget it, Art!

TR T e L

NARR: Jekyll and Byde, Jekyll and Hyde, You wonder, Art
Shinske, ¥You winder, And then miraculously, the
bartender, Poland, fools the dochbors, Mlraculously
he pulls through and lives, And agaln you go to the
hespital, interview him,

ART: “Jun Poland, o=k About this man who held you up, Could
you descrlbe him in further detail?

POLAND: I don't remember a thing about him,

ART: You tolld us he was pale, had black eyes and this hollow

in his checks.

POLAND: (EVASIVE) Did I?

ART* bon't you remenmber?

POLAND: I den't remember a thing. ”M“‘-,I’

ART: But he was alonz 1in the bar with you, You got a good
logk at him. vagbe—%hepe_uas—aemethtng"eiseﬂabmgb
his fac-:, Or his hair for 1nst§rcn ....... You reﬁnmber what
color his haif_* 5 r

PCLAND: (S?UBBORNLY) I couldn't tell you a thing about his

_,",".h' A im, ma
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about hls clothee,  What kind of hat was he wearing,

what color ccat?
POLAND: wi?aeuldnitanowfwhm&isma&%mﬁrebhywyague»toﬁma. The
_ more I think of this guy, the vaguer he gets,

ART': (A LITTLE IRRITATED) Poland, you've got to understand,
welre trying to find the man who almoat killed you,

If you'd cocperate, 1f you'd only concentrate, try to
think,

POLAND: {3TUBBORNLY) I told you once, Shinske, and I'm telling
you agein, RAdonli-havs.anp-pievare-of-tirte-gup-at.
alle I dontt remember a thing about him,

{Mysicy . . UP_AND_UNDER)

NARR: It's obvious that Poland 1s withholding Informatlcon,
and 1t'3 cbvious why, He's scared. He loocked death
in the face and he's afrald that the same death might
come back ard finish the Job, And who are you, Art
Shinske, to tlame him? A week passes by, Two. And
no sign of the pollte bandlt or the not-so-polite
bandit, And then, cne night, in another tavern, cver
near Carbon C1liff, a lone customer comes 1n arcund

elosing tims,

CARL: (POLITELY} Good avening bartender,

VERNON ¢ {HOSTILE) ©Oh, it's you,

CARL: (PLEASED) ¥hy y23, I'm glad to s=2e you remember me,
VERNCN: Whet'll you have?

CARL}¢ A double rye, thank you,

RTHO1T Q007011
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VERNON Double rye.

(WE HEAR CLINK OF GLASS, LIQUOR POURING,)

CARL: Thank you very much,

(HE DRINKS, WE HEAR AN AAAH OF SATISFACTION AND
CLINK OF GLASS ON BAR)
CARL: Another double, pilease,
VERNON: 0.K.
{LIQUOR POURING)
CARL: Thank you.
(DRINKS AGAIN)

CARL: (STARTING TO GET TIGHT) Bartender, would you mind
leaving the bottle on the bar? I would appreciate 1t,
really I would,

(CLINK OF BOTTLE ON BAR)

CARLS That's 1%, Thank you very much,

_ {LIQUOR POURING, CARL DRINKS AGAIN)

VERNON: Say, Buddy,..

CARL: Yeah?
VERNON: You're taking those double ryes a little fast, aren't

you? I remember the last time you were 1n here -~

CARL: (STARTS TO GET ROUGH AND TOUGH) The way I take 'sm
18 my business, isn't it, bhartender?

VERNON1t 0.K. It's your business, Only this time, I'm askin' you
to behave yourselfl,

(ANOTHER DRINK POURED)

CARL: You know something?
VERNON: What?

CARL; I don't 1lke your face,
VERNON: Oh, you don't®

ATHO1 Q007012
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VERNON ¢
CARL:
VERNON:
CARL:
VERNON ¢

CARL:

VERNON:
CARL:
CARL:
VERNON:

CARL:

VERNON ¢
CARL:
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.-13-. :
I didn't 1ike 1t the first time I met you and I don't
like 1t now,

That's Just fine, I don't like your face, elther,.
il CLRAAS

r

(THICKLY) Oh, briphtrtéys-fiuh? I come in here nice and
polite and you shoot your big mouth off and start

calling me mes. . (RE—POURS™ANOTHER DRINK AND DRINKS—FRj—
3

SR
Badplhbmlrors

0.K, Mister, I've had enough out of you. Pay for the
drinks and get out of my place,
That's what you told me the laat, time, remember?
I'm tell you agaln,
You talk too much, Jbrdghbdassm, (SUDDENLY) Try talking in
the barrel of this!
(A BEAT) Hey, wailt a minute. What's the idea of the gun?
Whasdethrettes ol tht EUNTThattabhret e of-~the-sufite,.
Kou--Erinke T playdng-ganes-or-gomething? Come on, open
the cash register!
Why you dirty -~
(LOW) (AND DRUNK) I said open it, blabber mouthl
(WE HEAR CLANG OF CASH REGISTER, CASH REGISTER
DRAWER OPENS) |
Just gimme the bills, (A PAUSE) That's it, bright boy.
Now you'lre being smart,
0.K. You've pgot the money, what are you hangin’ around
for now?
There's one thing I forgot,

Yeah? What?
This!
{SHOT)

— e e B B ey

— o e e mw e

TURNTABLE ) (COMMERCIAL)

L
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THE BIG STORY =14-
PROGRAM #292

MIDDLE COMMERCIAL

S .
CHAPPELL:
GROUP:
CHAPPELL;
GROUP:

HARRICE:

CHAFPELL:

HARRICE:

CHAPPELL:
GROUP:
CHAPPELL:
QROUP:

CHAPPELL:
HARRICE:

Guard against throat-acratchi
Enjoy the smooth smoklng of fine tobaccos,
The finest quality money can buy.
Smoke a PELL MELL.

(END Z,T.)
Yes, light up a PELL MELL for mlldness you can measure,
Notice how mild PELL MELL'S smoke becomes as 1t is
filtered further throuwgh PELL MELL'S traditionally fine,
mellow tobaccos,
At your first puff you will enjoy PELL MELL!'S cooler,
gweeter smoklng, But more important, after 5 puffs, or
10, or 17 - by actual measure - PELL MELL'S greater length
of fine tobaccos still travelas the smoke further on the
way to your throat - filters the smoke and make it mild,
PELL MELL'S fine tobacecos give you a smoothness, mildness
and satisfactlon no other cigarette offersz you, Wherever
ycu go today, netice how many people have changed to PELL
MELL - the longer, finer cigarette in the distinguished

red package.
(START E,T,)
Guard agalnst throat-seratch!

Enjoy the smooth smoking of f{ine tobaccos,
The finest quality money can buy,.

Smcke a PELL MELL,
(END E.T,)
Pell Mell Famous Cigarettes - "Qutstanding"!

And * Lhey are mild!
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LIZUT:

MARY:

ART!

MARY:

ART:
MARY:

-15-

This is Cy Harrice, reburning you to your narrator

and the Big Story of Art Shinske, as he lived 1t and
wrote 1t,

You, Art Shinske, of the Moline Dally Dispatch, stand

at the bar and stare down at a body, still in death,

The bartender!s name is John Vernon, He stlll wears

his white coat and apron and there 1s a clean bullet

hole through hisaSé;zahnﬁn But thila time you have

a witnessa, A Prightened girl, a witness named, Mary
Karns,..

(4 LITTLE HBYSTERICAL) I was 1in the kitchen just cleaning
up for the night, when this man came in, I heard them
talking. Heard everything they said.

(GENTLY) Suppose you satart at the beginning, Miss Karns.
Well, there's a round window 1n the kitchen door, and I
gaw the man come in and sit down.

What dld he look like?
I_dna$tﬂkaewv—mﬂe~waeﬂsortuefﬁharémbanaaevihe. Face had
the color of chalk, It was awful pale, but there was &
dark spot in his left cheek,

{A BEAT) A dark spot?

Rt TEE T JUS T O to—denoribe-tes; It looked like

it was sunk 1n a little. like the man had lost some teeth
there, or something,

Go on, Mias Karns.

Well, the man ordered a drink and from the way they
talked, he and Mr, Vernon had met before;- I'd never seen
him before, I'm new here, Anyway, the funny p;rt was, this

man was polite, awful polite,
{MORE)
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MARY:
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MARY:
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MARY:

ART:
LIEUT:

ART:

LIEUT:
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But then he started to drink and the more he drank the
meaner he got, Honest, you wouldn't have known 1t was
the same man, Then I saw him rcb Mr, Vernon and shoot
him, -
why di1d he shect him? Did Vernon make & ¢£§E for a gun,
any%ﬁjﬁs;iiﬁzaﬁfat? obwktufﬂ-%
No.,1 Hojnbtlaughod-and shot him, -bihe-ke-enjo¥ed. .
At f-rou-lnewwkat. I mean, I was acared to death he'd
come into the kitchen and find me, I ran into the foocd
closet and hid there until he left, Then I called.
I see, {
Lieutenant, that's all I know, Henethr—Fhnbliosaideive
+rews When I came out and sow Mr, Vernon lyilng on the
floor and the blood running from his mouth, I relt 1like
fainting, I -- {CUTS) Can I go now, Lieutenant?
Of courae Miszs Karns. Go ahead. Sorry we had to bother
you ab a time like this.
(STARTING TO FADE) Thanks, Lieutenant, I'm golng home
and try to pet some rest.

(DOOR CLOSES)

Jekyll and Hyde, Walt, I knew 1t, I knew itl
It's still hard toc belleve,
Jekyll and Hyde, Only 1t's a Twentieth Century version,
ROVEYYTHULS Stevenson wrote his yarn o0t 81 HIE
waginaklon ,-out~tirts~te~happening~in-real Jlfe, prightirm

Voheed DT et Y 4

Loanb-of-uy DERTI PE"Ber -t biwHets pollte when he's

sober and he's mean, a killer when he's drunk. Liguor
changes him from a lamb 1nto a llon,

Art, 1t s&4i3 gounds crazy, bub. Jlse-geb-deo-admbirtto
39 e ) (E Ii’ 43-;‘ i‘,z:i,-gﬁl_.ll m‘t&lﬁﬂn
am»udf \j iwn( sadyifﬂﬂﬁ'te'tlg4ﬂ iaxxwé; Pé;awcwf acf
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ART:

LIEUT:

ART:

LIEUT:

ARTs

-17-
There's one sure way to prove 1t, The murder glug,

4slt. I1'11 bet & month's pay that 1t's a .38, and I'll
et mnother month's pay that after Balllstlcs gets through
with 1%, 1t'11 mateh the bullet that almost killed

sorTeRs Priomd

— A e

2ailistics checks the bwo slugs, And lssues a report,
They're both fired from the same gun. JELONIN Y SR I - L
“ermpfrrdebaegony:  The same man, same gun. Bub the walrd
~andit with a split personality is elusive, agaln he
7anishes snd the police are unable to pick up his ¢trail
Then you, art Shinske, get an ldez. And the next day
+ou're at headquarters with a page proof, the ink on it
still wet.
Walt, take a look at this. It's & proof of tomorrow!s
*»ont page 1n the Dispatch,

(WE HEAR RUSTLE OF PAPER}
‘ZFADS) Dispatch offers reward for killer, {HE PAUSES,
~uEN SLOWLY) This is a composite drawing of Mr. X. Have
vou seen him? (LIEUT PAUSES) Mr. X,
vsah, 1It's our schizophrenic friend, Walt, Pr, Jekyll
and Mr, Hyde, We had an artist draw this picture on the
pz8is of the description we already have, I 50ld the
publisher on putting up a reward, and I'm sure 1t'1l
zrow as it goes along, Like 1t?
Can't do any harm, and i might do a lot of goed, We've
tried everything else. Maybe this will work.
The way I see it, this man can't be hiding 1in a cave,
Scmebody's sure to know him or see him sooner or later,

And where there's morey concerned, somebody might phone
in,
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They might, But there'!s one thing you forgot, Art,

Yes? G
Pe-!?r%oﬁ L
was acéasedt to talk and you can't blame him in a

£0 bipectretynEmes’
I thought of that, Walt, and I've taken care of 1%,

How?

My paper's offering this reward on a secret witness basis,
It's right there in the copy., If somebody's seen our
friend and phones in, he dcesn't have to reveal hls name,
All he does 13 gilve us a code number, If %hégr-caﬂ-
information's pright and we find we nail Mr, X, then we

pay off on the code number, That way, nobody's llable

to get hurt,

(A LIGHT CHUCKLE) This sounds like a glmmick out of

E. Fhillips Oppenhelm,

Yeah, It doea at that, But I don't care how melodramatic
the method is, as long as 1t pays off, The point, 1s

Walt, this town is haunted by a kind of manlac, He's o.K.

when he's sober, But when he's drunk he's murder!

— WA M e W

You get ealls all right, teabeglelvewie, and as you flgure,
a lot of them turn out to be from cranks and crackpots,.
You waste a lot of time running down empty alleys leading
nowhere, Meanwhile, the reward grows as contributions
from public spirited citizens pour in, And then, some
three days after the reward is announced and the plcture

printed sisans
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ART:
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ART:
WOMAN

=19~
{ PHONE RING)
(RECEIVER OFF HOOK)
Shingke, Dispatch,
(FILTER) Mr. Shinske, I think I know who Mr, X is., But
I'm nngiégfﬂg;to tell you my name.

We don't want your name, Madam, We'll give you & code
190 b Gaied

number, I your informatlon turns outﬁ welll pay your
the reward, all pight?
(4 LITTLE FRIGHTENED) Yes, I guess that's all right,
0,K. Your number!s B-416. Now, tell me about it,
Well, I'll tell you this much, I happen to be a
relative of John Vernmon, I'm not golng to tell you how
near of kin I am, or how far., I'm Just a relative,.
Yes, go on,

5LﬂA;4,.
Well, I was in John's tavern wheunt~z-momti#ET when
this man came In. He looked very much like the drawing
in the paper, He was a very nice man, very polite, very
courteous,
Yes, what was he dolng there?
He told my =~ {SHE CATCHES HERSELF)} He told John he
worked as a mechanic In some shop here 1in town. But
he'!d had some experience és & bartender and he asked {or
a Job. But my relative didn't have any Jjob for him,
I see, What happened after that?

After that he had a few drink

and he atopped heing polite
He began to abude Jcohn and shout at him, They had a
terrible argument, and this man, this man wlth the hole

in his cheek walked out, but I remember he said something

when he walked out.
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BIG STCRY
ART:

WM

L e

MiRA:

ART:

LIEUT:
ART s

LIZT:

AT

LIEUT:
ART ¢
0USIC:

—

12/17/52 ~20=- REV,
¥es? Vhat 4id he say®?
e szid that some day he'd be back! .and thon -- held toke

enre of John Veswews=,., for good!

There's something about this call. Something that sounds
lggitimate. You, Art Shins%c, of the Moline Daily Dispatch,
get going. You do it systermaticslly., Vou visit the
Personnelraepartments of one factory after snother in Moline.
check emplayeos' rhotographs, .JAnd then, on your tenth try,
vou Ttrink you've got him. You rush bock to see Lieutenant

Heo:

a

?blt; this is our mon all right. This Is lir, X. Only he's
got o real name now. It's Sparrew. Carl Sparrow. Jnd he
worzed at the Standard Tool Company.

that do vou mean "worked!?

I checked his personnel reccrd. The bartender, Vernocn, was
murdsred on December 20th, ond 1t so0 happens that Carl
Sparrow guit his job on the following day -nd never showed
up ~2toer that,

" L1
O TTE DR ST SR C SR LS P
garl Spa rrow. SeweestFTUOLS is the mans

I've got three witnesses who I think can prove it - Wyekoff
who saw him as Jekyll. Poland and tlary Kerus, who saw him

as =yie.

R e B N T s e s i et e e 2 eV MR s Lo X W A VN E Vs B LR A | f"nn-r-'r-nm
£

1 Tl 3
hed e rrrdrve-io.d ol
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BIG STCRY 12/17/52 - 2] - REV.,

NARK:

ART:
LIEIT:
ART:
1, TZ0UT:

LMESICs
NARi

CARL:
LIETT:
CARL:

LIEUT:
CARL:

A = 5 Carl Sparrow hasg dropped
et 2 68 wa WM il o Lotoied sttpm -

completely out of sight. DubtkerT"aDout TWO 4ays JLvRIesws

(PHONE RING)

(RECEIVER OFF HOOK)
Skinske, Dispatch.
Art? Walt Reese.
Yes Ynlt?
Ve lve troced Carl Sperrow fto a troiler camp over at London
¥ills. Ye're moving in on him tenight. If vou 1ike; vou esn
come along.
ALt Tondon Mills, Walt Reese, vourself nnd a squad of men,
walt in 2 lonsly rond near the trailer cowp until dark., Then
you move in.

(KNOCK QN DCOR)

(A PAUSE)

(DCOR CPENS)
Tes?
You Carl Sparrow?
Wwhy, yes sir. That's right.
I'm Leiutenant Reese., Folice Headgquerters at MOline;éddzz:

(A BEAT) Well, come in Lieutenant, Please come in, e of

“you. I wouldn't want you to stand out there in the ccld.

(DCOR CLOSES)
Thank you Mr. Sparrow.
Not. at all. I believe in courtesy. Now then, Lieutenant.

What can I do for you?

ARTHG1T Q00/021T
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BIG STORY 12/17/52 - 22 = REV,
LIEUT: You can put on your hat and coat and come with us.
CARL: Come with Tou? Why? Please Lieutenant, tell me why?
LIEUT: You're under srrest Sparrow. For murder!
(MISIo: _ UP_ND_UNDER) _ .
NARR: A% headgquarters, Walt Heese @ﬁgggégggarrow. The man denies
everything.
C4LRL: T didn't %1131 anybody ~ Do I look like the kind of 2 man
who'd -
LIEUT: Save 1t Sparrcw - Reilly bring in Mr. Wycloff -
(STEPS - DOOR OPEN OFF) !
(DCCR SEUT)
(STEPS IN iND STCP)
LIEUT: Mr. Wyckoff. Take a good look at this man. You recognize
him?
WYCKCFF: Dc 1 rccognize him? I'd know him anywhere, That's the man
who held me up. That's the polite bandit! afﬂfbb?ﬁA’
CARL: The gentlemamn's mistaken - I never saw him before -
LIEUT Heilly - Miss Karns please,
(STEPS - DCCR OPEN CFF)
DCOR SKUT)
(STEPS IN AND STCP)
LIEUT: Miss Karng. You recognize him?
MARY : That'!s him, all right, That's the man who shot my boss;
32§2LVernon1
CARL: Really Lieutenant. There must be a misunderstanding -

I just can’t ---
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LIEUT:

LIEUT:
POLAND s

ART ¢

POL.AND:

LIEUT:

CARL:

CHAPFELL:

{MUSIC:
MUSIC

Reiily Mr. Pcland please.

{5T3PS - DOOR OPEN OFF)

(CCOR SHUT)

(STEFS IN AND STOP)
Mr., Polard?
Well I don?® know, Lieutenant, Can’t say that it Isntt
the man; 2zntt say that it is. -
Look, Poland. What's the use of burying your head in the
sand? Thes: two people have stuck their nscks out and
ldentified This man. Now, how about 1t? Is this the bandit
who shot wcu?
(4 BEAT) (21 right, I'11 put it on the line. This 1is the
guy all rigrs. I couldn't forget that fneel !

- e bt

tell Sparrzw. What do you say now? Do vou herestiy-beiteve-
+het thres cesple can make the (BREAKS) same mistake?
Tt was ths Z2auor thad—gdd—idyw I don't know how or why. I
tried to sizy away from it, but I never could. TI'd have @
drink; aRd-Shaci-another-and-anather. And then I'd change.

I'd changs ‘nside, you see, Up here, up in my head., I was

a different men. I-waSHTL sarl Sparrow any more, DUb - I-wWéie—.
semehodY~ISrEET (HE TAUGHS 4 LITTLE MADLY) Isn't that
funny? Jente-whrbestpamge? Thot's the way I felt. Like
ancther man, How ean you he tuwoe men and yet the same man

at the saze tine? How can you?

In just a mcment we!ll read you a telefram from Art Shinske

of the Molire I1linols Dally Dispaten with the final
outcome of tonight'!s BIG STORY.

FANFARE)
TURNTABLE)
(CLODING COMMERCIAL)
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THE BIG STORY -2h-

PROGRAM # 282

CLOSING COMMERCIAL

T +La

CHAPPELL:
GROUP?
CHAPPELL:
GROUP:

HARRICE$

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard agalnst throat-scratehi
Enjoy the smooth smoking of fine tobaccos,
The finest quallty money can buy.,
Smoke a FELL MELL,

(END E.T.)
Yes, for mlldness you can measure 1ight up & PELL MELL,
Notice how mild PELL MELL'S smoke becomes as 1t 18
f11tered further through PELL MELL'S traditicnally fine,
mellow tobaccos,
At your first puff you will enjoy PELL MELL!'S cooler,
sweeter smoking, But, more important, after 5 puffs, or
10, or 17 = by actual measure - PELL MELL'S greater length
of fine tobaccos atill travels the smoke further on the
way to your throat - fllters the smoke and mekes it mild,
PELL MELL gives you a smoocthness, mildness and
gatisfaction no other cigarette offers you,
Guard against throat-seraten! Enjoy the finest quallty
money can buy - buy PELL MELL Famous Cigarettes,
"Qutstanding!"

And - they are mild!

ATHOT Q07024




CHAPFELL:

SHINSKE:

CHAPPELL:.

HARRICE:

— e ey Gpw -

25
Now we read you that telegraem from Art Shinske of the
Moline Illinois Dally Dispateh.
KILLER IN TONIGHT'S BIG STORY WAS INDICTED BY THE ROCK
ISLAND COUNTY GRAND JURY ON SIX COUNTS INCLUDING ARMED
ROBBERY AND MURDER, HE WAS FINALLY CONVICTED AND SENTENCED
TO LIFE IMPRISONMENT AT STATEVILLE PENITENTIARY AND IS8
NOW SERVING HIS TERM THERE, MANY THANKS FOR TONIGHT'3
PELL MELL AWARD,
Thank you, Mr. Shinske..,the makers of PELL MELL FAMOUS
CIGARETTES ere proud to present to you the PELL MELL
Award for notable service in the field of Journalilst....s’
& check for $500, and a specilal mounted bronze plaque
engraved with your name and the name of your paper,
Accept 1t as a lasting memento of your truly significant
achievement,
Listen again next week, same time, same statlon, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STIORY ~-- a blg story from the front pages of the
Washington Times Herald - by 1ine wWillism O, Key, Jr,

"ﬂ\.f-gig story of i Logi ,‘?,:‘,-df"wr o et b Attt g

o - e ! i e b -~ 'ﬂ-‘
BT O P R L o p AT P o Pt ,u.«,-pc:éw,
! 7

— e —

And remember -- every week you can see another different.
Blg Story on televislon -~ hrought to you by the makers
of Pell Mell Pamcous Cigarettes.

— derm e e o mmE el BB el ek A W T W
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CHAPPELL:

CHAPPELL:

he/rp

26
THE BIG STORY is a Bernard J, Prockter Production,
original music composed and conducted by Vliadimir Selinsky
Tonight's program was adapted by Max Ehrlich from an
actual story from the front pages of the Mollne bally
Dispatch., Your narrator was Bob Sloane and Joe
Helglasen played the part of Art Shinake. In crder to
protect the names of people actually involved in
tonight'!'s authentie BIG STORY, the names of all
characters in the dramatizatlon were changed with the

exception of the reporter, Mr, Shinske.

e A W wmr e e Aea e fRAA Emm dw e ——

This is Zrnest Chappell speaking for the makers of PELL
MELL FAMOUS CIGARETTLS -- This year do something speclal
for the zmokers on your Christmas list, For exceptional
smoking pleasure give them PELL MELL FAHMOUS CIGARETTES,
the finest quality money can buy, in the distinguished
red Christmas carton,

This is 5BC ..., the National Broadcasting Company.
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CHLPPELL:

BILL:
{COP #1)
BRODY:
BILL:
COP #21

BILL:

BRODY:
BILL:

BRODY:
FLORAL:

BROPY:
COP #23
BRODY ;
BILL®

COP #2¢

BRODY:
BILL:

.
PELL MELL FAMOUS CIG/IRETTES the finest quality money
can buy presenti.. THE BIG STORY}

(SOUND OF MOTOR LAUNCH CHUGGING ALONG IN THE

RIVER: TWO COPS /BOLRD ALRE TRYING TO SING

“6EﬁEH9—ﬁiﬁﬂi““*iﬂ*&ﬁﬂﬂﬁ?‘ﬁﬂ“ﬂﬁ?1HTTﬂﬂﬁﬁ?ﬂﬁﬂﬂﬂm1)
(CUE) Heyppeupuysvrriakett¥3¥T. _
Waatlg-the-mattor; BITIT NG ear for music?

. a ¥

, ! : M ¥PIETL? ' _
Armad Jind. deaet by e
&y Chnd spirit? On a police boat in the middle of

the Potomac? _
You asked to go along, repcrter.
Sure. I was loocking for a story. Fine place for a
story this 1is. _
Okay:—85 you gat music Instéad:™™ Pretty misye.
{OFF ) (SCREAMS)
(THERE I8 4 SPLASH, OFF)
What was that?

Scereams Came from over there.

Throw that light backrffhta

See anything?

Itfs a woman.  She jumped off—thut—ITUES into the
wateor!

Swing the nose around -- pexerse engineer—Wg ==
(8HARP) Look outd She's going under the tcel
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CHAPPELL: THE BIG STORY, The story you are about to hear
‘actually happened! It happened in Washington, D.C.
It 1¢ euthentic and is offered as a tribute to the
men ond women of the great imerican newspaperss (FLLT)
From the pages of the Washington_Times-Herald, the
story of a bus ride, a boat ride, and a reporter who
played Santa Claus. Tonight, to Willimnﬁﬁ_ Kev,
Ir. for his BIG STORY goes the PELL MELL $500 award,

{Music: _ _ _ FiNFARE)
fMusIC: _ . TURNTABLE)
(COMMERCGILL)

ATHCOT QOGP023
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3= THE BIG STORY
PROGRAM #293

OPENING COMMERCLAL:

CHAPPELL:
CGROUP:
CHAPPELL:
GROUP:

H/RRICE!

CHAPPELL:

H/RRICE:

CEALPPELL:

HARRICE:

{ST/RT E+T»)

Guard against throat-scratehl

Enjoy_thé smooth smoking of fine tobaccos.

The finest quallity money can buy.

Smoke a PRLL MELLs

(EID EoT»),

ves, for mildness you can measure 1ight up a PELL MELI.
Disccver how mild PELL MELL'S snoke becomes as it 1s_
f1ltered further through FELL MELL'S traditionally fine,
mellos tabaccos. ) _

At your Tirst puff you will enjov PELL MELL'S coocler,
sweeter smoking. But more important, after 5 puffs,

or 18, or 17 - by actual measure - FELL MELL'S greater
length of fine tobaccos still travels the smoke further
¢n the way to your throat - filters the smoke and makes
1t =ild. .

PELL MELL'3 fine tobaccos give you a smoothness,
mildness and satisfaction no other eigarette offers youn
Enjoy the finest quality money can buy -- smoke

PELL MELL Famous Cigarettes - "Outstandingi"

ind - thev arc mild?
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CH.APPELL:

N.RR:

BILL:

BILL:

TONSEND 3
BILL:
TOWNSEND ¢
BILL:
TOWNSEND ;
BILL
TOWNSEND ¢

e

Washington, D.C. The story ag it actually happened ==
3111 Key's story as he lived 1t.
You, Bill Key, at the time your Blg Story brcke, were
working for the Washington Times=-Herald. Or maybe
working 1sn't exactly the word for it's this particular
December evening just a_few davs before Christmas.
That yuletide perennial, the office party has broken
ocut this year &s usual, and reporters...beinz as
homan as anyone else...are no exceptlons.

(SNE.X NOISE OF PARTY, BaGe)
The citvy room is decorated with mistletoe, copy girls
and full glasses .. and you're having a wonderful
timesess

(BURST OF LAVGHTER) _
/nd then »e» get this..,he walks over to the city desk,
throws his hat on the chair and says..,» "If you want
any more meetings like that covered..,get a blanket."

(MORE LAUGHTER)
T™ose were the days all right. You should hear some of
the stories “Townsend tells. IHe ==
(COMING IN) What kind of stories does Townsend tell?
Oh. Mr, Townsendes I was just talking about vyou.
So I hear. Niece party welve got going, rmm?
Nothing but the best. .
Goods Too bad I have to tear you away from 1t, Bill,
Just let me «-- (TAKE) Huh?
Come on over here where itfg gquleter. Got an

assignment for you,
{STEPS UNDER«a.F/ADE PLBTY BeGs L LITTLE)

ATKCT G007 03t




BILL:
TOWNSEND t

BILL:
TOWNSEND:
BILL:
TOWNSEND:
BILL:
TOWNSEND:
BILL:
TOWNSEND:

BILL:

TOWNSEND:

BILL:
TOWNSEND
BILL:
TOWNSEND

BILL:

Nouw?

Right now, We still get out a paper, you Kknow,
Christmas or no Christmes, What!s the matter? Aren't
you ready, willing and eager?

In a word ..., NO.

That's my boy. You've clinched the agsignment,

What 1z 1t?

A Christmas story,

What about?

That's up to you.

Huh?

We need a Christmas story., You're a reporter, Dig one

UpP.

Just like that, What do you want? The usual Salvation
Army stuff ,,.something out of the missions?

Uh-huh, No, it's got to be fresh, Bill, Something
that'll have emotional pull, warmth., Something
differenf.

You're really wmaking it easy, aren't you?

You've got two days. You cught teo find something.
gure. Partlecularly if I run inte Santa Claus,

You ean do it, Bill, Just nose around,

T A

Now there's a nice sort of Christmas present dumped 1n

your lap, No leads ,, no tips .., no nothing., Just flnd
a story that's fresh, that's different .., and do 1t by
deadline, But =-- the man said get to work, so you do.

(MORE)
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. NARR: You make the usual phone calls .. try the likely
(CONT'D) ) ’
aources ..

(MUSIC:_ _ _ STING AND UNDER)

BILL: Lew? This 1s Bill Key of the Times Herald, Look, I
was wondering if anything had turned up at your pawnashop
that might work up into 2 Christmas story, Any starving
mothers pawning wedding rings to buy presents for thelr
¥ids .. some kind of 8 deal llke that? No, hub? I
didn't think so.

(MUSIC:_ _ _ STING AND UNDER)

BILL: Children's Home? This is Bill Key down at the Times-
Herald., Say, have you got any materlal I might use for
a cute Christm2s story? Any background on any of the
kids ... Oh., No, that wouldnit do. Well, thanks
anyhow ...

(MUSIC:_ _ _ STING AND UNDER)

BiLL: Ah, come on, Brody, think, You cops sit here all day ..
you hear a million hard luck stories, Isntt there
anything I can use?

(Music: STING)

BLLIt——"TY, TEWASENIT T BI11" Key-callingy-~Look,-1-could do. 3,
feature on the pet store downtown, _Eareﬁﬁéwtﬁying
pupples for thelr kids fgn,Ghﬁfgimas. I ==~ well, I
ot

o
know it'a not.neﬁjfﬁut ~= okay, Mr. Townsend,....sure,

Mn;;@gwnﬁg;;:;... Bare L., BUTE 4V

e e " = mm hm o e R am mm et —m m e

NARR: And around you go again, Blll.Key .. getting nowhere,
It would have put your mind at ease if you had known
that, in another part of the city, your story waa already

beginning, {MORE)
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' ﬁARR:
{CONT'D)
FLORA

LANDLADY:
FLORA:

LANDLADY
FLORA :

LANDLADY:
FLCRA:

LANDLADY:
FLCRA:
LANDLADY:

FLORA :

LANDLADY
FLORA ¢

-7

Eveh if you had been able to look in on 1t you wouldn't

have noticed anything out of the ordinery ... Just a

girl named Flora, showlng some Christmas gifts to

her landlady...

(YOUNG, BREATHLESS, EXCITED) ,.and I bought this soap

for my mother...real perfumed scap, Lock,

{w=ERv, BORED) That's nice,

She puts it In the linen closet to make the sheets and

things smell sweet, IF-csa—remember—ever-whemi-Waa.2

listle girl bhou I_loved-to.-smedli--the-sheebd—-E¥Nen.-NoW

when I-smell” PEPLimed s0ap Lt MAkes me CHINR of-bhe-—
22 et _home . €,

Yezn, Well, spesking of sheets, I better get back to

my lrvonlng.

But you haven't seen my other presents, Mrs, Baker,

Lok -- for my brother ..

Wwhetts all that?

4 zowboy sult,- He always wanted one, And I got some

herdkerchlefs for my father ..

Yeufre really going to make a splash back home, huh?

Ch well, not a splash, It's not that, but ..

Prisents for everybody ., and that imitation fur coat

youlve been paying on ,.

I =ake the last payment tomorrow and-thep-I--o8i-gob-it--

“po-—wesr—home

Your family will think you've come into money,

Ch, they'll know\l;haven't done that,

JQ-JJM_\ 4, 1\.-3

doilars a week isn't exsctly money. .

Making fifteen
Buf the thing 18-~

I &id de 1t, By myselfl,
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LANDLADY :
FLORA ¢

LANDLADY:
FLORA ¢

LANDLADY :

FLORA:

T e mh -

B
Nobody else will ever do 1t for you, I found that out.
The thing is -- with me ~- my family never thought I
could do anything by myself., They still think I'm a
baby. They-didnltwanb-me-bo.come. fa Waghington, They
theusht—ri—oin -ttt T-woultrtbe-abie—-bo-get-a-—job,
or_would gefin. foeubdw b TTuti~sonts ol thingde
They-never—thought-I—cotuld-demuch—oi-enytiring s
We=cll, I've seen girls with more get up and go,.
I -- I just don't ever like to be ., well ., forward,
T don't like to fight with people or be -- nasty., But
that doesn't mean I can't take care of myself, And now
I can prove 1 can, I'm golng home on the bus tomerrow,
I've got nice presents for everybody ., I've got & coat
I bought 211 on my own with my own money, I did it.
By mys21f, And now they'll have to admit 1g,
Yeah, Well, if youlre golng home tomorrow, don't forget
the rocm rent,
I'11l have it tomorrow, I get pald off at the restaurant
tomorrow and that'll give me money for the rent and my
bus ticket and the last payment on the coat, And then
I711 be on my way, Home, (A SIGH OF CONTENTMENT) Oh,
1t's going to be the most wonderful Christmas that

ever was!

B = = A = ]

You never know when a story starts., If you, William
Key, had been able to eaveadrop on thls scene, you

never would have guessed that this was the beginning
of yours, But perhaps ,, the next day ,. if you had
been with Flora at the restaurant where she worked --

perhaps you would have sensed something then, (MORE)

ATHKC1 0007035




NARR: |
{CONT'D)

FPLCRA:
MAN:
FLORA ¢

MAN:

FLORA:
MAN:

PLORA
MAN ¢

MAN:

FLORA:
MAN:
FLORA:
MAN:
FLORA:

MAN:

FLORA:
MAN:

0=
Perhaps ,, or perhaps oot .. beeause it was all done
g0 easlily .e
(RESTAURANT B.G. CASH REGISTER)
May I help you, sir?
Well! You're new behind the counter here, aren't you?
o 2 LA s T
Well, I wopk—iw—tire-restAUPIME=:, and on off hours
they ask me to take over here at the clgarette agunter
Lo
I didn't think I'd seen you, Two packs of chewing
gum, please.
Here you are, That'll be ften cents,
Ckay.,
{CASH REGISTER RINGS OPEN)
Thank you. I ==~ (THEN) Oh, look cut. The mints!
0OpP3 ..
(A SMALL CLATTER)
oh, gee, I'm sorry, I didn't see those minte stacked
up there,
I better plek them up before they get gtepped on.
I'11 help you,
Oh, that's all right.
1 knocked them down, dldn't I7
¥Well, thank you, I -=- the manager gets sort of mad
here when anything happens, and I don't want him to
get mad ,, eapecially today.
Here are some from under the table, {THEN) Why eppecially
today? N
It's payday., And I need the money to go home,
oh, Well, there you are, All sﬁipshape agaln,
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" FLORA:

MAN:
FLORA ¢

FLORA:

MAN:
FLORA
MAN:
PLORA ;
MAN:

FLORA:
MAN:

FLORA:
MaN:

FLORA:
MAN:
FLORA:
MAN:

w10
Thatts awfully nice 6f you, And here's your change,
Merry Chrlatmas,
Merry -~ {(CUTS) Hey.
What's the matter?
I think you made a little mistake on the change,
I did? Let me aee; Ten from & dollar ,. thatls
ninety ..
But I didn't give you & dollar, I gave you a twenty,
Ch, no .;
Oh yes ..
I'm sure I noticed, It wes a deollar,
I think you're just a little exclted today. The only
bill I had on me was a twenty,
But ..
And 1f you just look in your cash drawer, I'm sure you'll
find & twenty there.
Well, yes, there is 2 twenty here, but .,
Does 1t have & double ink spct on the back? The one I
gave you had a double ink spot on the back -gtde~,,
I --- yes, it does,
Well, I guess that proves my point,
(SCARED) But I know you didn't give me a twenty, I -=
'(HARD) Look, Miss .. I'm trying to be plezsant, I dontt
like to get anyone in trouble ,, particularly on
Christmas Eve, but I gave you a twenty with a double
ink spot on it -~ there's & twenty 1n the cash drawer
with a doubls ink spot on it, and I want nineteen dollars
and ninety cents in change and if I don't get it from
you, and get 1t right now, I'll have to take it up with

the manager,
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FLORA ¢
MAN;
FLORA ¢
MAN:
FLORA
MAN:

FLCRA ¢

MAN ¢
FLORA ¢

-

FRAMER:

PLORA:

FRAMER:

FLORA &
FRAMER:

FLORA :
FRAMER:
FLORA:
FRAMER :

11~

Oh, no, please; I ..

Okay., Nineteen buckﬁ, please,

But I'm asure ..

All right, What's the manager's name?

Mr, Framer, but .,

(CALLS) Mr, Framer? Is Mr., Framer here? 1 --
{TERRIFIED) WNo, please, don't, I -- I guess I must
have made a mistake,

I guess you must have,

{COUNTING IT OUT)} Ten from ... twenty dollars is ..
nineteen - nlnety, There you are, sir,

Thank you,

Thank you, sir., Come again,

- — -

Okay, Flora ,,., closing time. TI'll Jjust go over the
receipts with you and then you can plek up your pay
in my office.
411 right, Mr, Framer,

(CASH REGISTER RINGS OPEN)
Let's 82 ... total recelpts ...... totel cagh rung
UL e ess LAOEFwrrtllbFrae BEPEY=TIVE ™, o rifty=-five,
seventy. - I_=== . (THEN) Flora,
Yes, Mr. Framer?
Total sales here are seventy-four seventy, but there's
only fifty-five peventy in the till,.
Are you sure? h
cf course I'm sure, What dd'you mean, am I sure?
Well, I --

I suppose you have an explanation for this?
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FLORA ¢
FRAMER ¢

PLORA
FRAMER:
FLORA 1
FRAMER ¢

FLORA:
FRAMER:

FLORA
FRAMER 3
FLCRA:
FRAMER:

- QuI o s 2

I

_ -12-
I -« I don't know.,
What do you mean, you don't know? You're uineteen
dellars short, Where is 1H?
I guess .. the man has 1t.
What man? (PAUSE)} Well, come on, kid. You've got a

tongue even if you don't have a brain, Come on .. talk,

S —

and Flors talks, She tells the manager about the nice
young man and the mints and the twenty.dollar bill and
then she walts for his resction, She doesnlt have long
to walt,

szel up o © aadow Fhad
flikody-stony - How do I know you weren't working with
the guy =-- Flora, I cught to have you put in jail.
Jail? But ~- you don't understond ...

I understand 8ll right, I understand I'm out nineteen
bucks because you say you made a mistake,

But --

Is that all you can say. DBut?

But ..

Look, keep guiet will you? For ycur own sake, just
kazep quiet, And get out. Fast,

(SCARED) (et ouk?

You can understand English, c¢an't you? Out, 0-U-T,
Qut, Youfre fired,

BUf --

And stop saylng "but}"

But -~ I mean .,. what about uy pay?

What pay?
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FRAMER:
FLORA:
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FLORA &
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You owe me for this week, Fifteen dollars.

Sure, And you owe me for the nineteen dollars you're
short, And even if you can't add, you ought to know
thst fifteen from nineteen 1s four, So let's have the
four ,. and faat,

I don't have 1t, I don't have anything.

Oka¥v- Then stop yepplng and get out ,.. before you
really get in trouble,

(DESPERATE) But you've got to give me my money. I
need 1t for my room ., and for the bus fare to go home,
and for the payment on my coat, and .,

¥ou should have thought of that before you started
handing out charlty,

(TN TEARS) It was & mistake.

it sure was, Yours, Now, get zolng.

But what am I golng %o do? I donft have a penny, I
can't g0 nome without money .. I won't have a room to
stay in here, I --

Look, any more from you and youtll have a2 room all
right, In jail. I could have you arrested for this,
And if you don't get out of my sight otefore I really

lese my semper, I will, Now gst!

~ (MIDDLE COMMERCIAL)
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THE BIG STORY
PROGRAM #293

MIDDLE COMMERCIAL:

CHAFPELL:
GROUP:
CHAPPELL:
GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:
GROUE:
CHAPPELL:
GROUE:

CHAPPELL:
HARRICE:

(START E,T.)
guard against throat-seratehl
Enjoy the smooth smoking of fine tobaccos,
The finest quality money can buy.'
Smoke a PELL MELL,

(END =,T,}
Yes, light up @ PELL MELL for mildness you can measure.
Notice how aild PELL MELL'S smoke becomes as 1t is
filtered further through PELL MELL'S traditionally
fine, mellcw tobaccoa,
At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking., But more important, after 5 puffs, or
10 or 17 - by actual measure - PELL MELL'S greater
length of fine tobaccos still travels the amoke
further on the way to your throat - filters the smoke
and makes it mild,
PELL MELL'S fine tobaccos give you a smoothuess, mildness
and satisfaection no other clgarette offers you,
Wnerever you go today, notlce how many people have
changed to PELL MELL - the longer, filner cigarette in
the distingulshed red package,

(START E,T.)
guard agalnst throat-scratchi
injoy the smooth smoking of flne tobaccos,
The finest gquallty money can buy.

Smcke a PELL MELL,

(END =,T.)
pell Mell Famous Cigarettes - "Qutstandingl"
And - they are mild!l
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INTRODUCTION_AND_UNDER)

L S T T A i e e —

This 18 Cy Hafricé?ﬁe&urning you to your narrator and
the Blg Story of William Key &s he lived it and wrote

it

Christmas BEve, A city bustling with last minute shoppers..,

glittering with lights and greenery...a clty alive with
antlcipation and gaiety, where one girl, wlth no money.,.
no Job and no place to go can pass unnotlced on the
shimmering pavements...pass unnoticed in the qulet back
alleys..pass unnoticed con the crooked one way streets,

leading nowhere,

And, in another part of the city, you, Blll Key of the
Washington Times-Herald put in a phone call to your

editor,

Look, Townsend,,.Il've been poking around on this blasted
Cchristmas story for two days.,. I'm golng cut with the
police patrol boat now -- don't ask me why...lt's the
only place I haven't been, And 1f something doesn't
turn up in a couple of hours, I'm golng home &nd you can
get your Christmas feature direct from Rudolph the

Red Nosed Relndeer,

(SOUND OF MOTOR BOAT CHUGGING UP RIVER, COP #2 I8
IN THE MIDDLE OF HIS SOLO OF " "

Christmas eve., On & pclice boat in the middle of the
Potomac,

You asked to go along, reportér.

Sure, I was lcoking for a story. Flne place for a story

this is,

ARTHKGT 0007042
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.BﬁODiz

BRODY 1
COP #21
BRODY ¢
BILL:
CoP #2:
BRODY :
BILL:
BRODY :

BILL:

COP #2:
BILL:
COF #21

BILL:
COP #21

BRODY t

COP #2:
BILL:
BRODY &
COP #2:

_ . =16
~Oasr—So-Four-ger-mustv—imEtendr——Rrobbinnalc .
{THE S0LO VOICE IS INTERRUPTED SUDDENLY BY A
WOMAN 'S SHRILL SCREAM, THEN A SPLA;H)
What was that?
Seream, Came from over there.
Throw that ;ight back!
See anythiné?
It's & wcmaﬁ. She jumped off-that™ITOEE into the water!
:;uhé_hyb L%Q
Swing the nose arocund -- reveree—engines,-.lie_ --
Look out! She's going under the lcel
Get 8 line ready. I'm golng over.
(SPLASH AS EE DIVES)
Brody, don't. You---Good Lord, the fool! The both
of them will go under.
Qet out of the way 8o I can swlng this line.
Rels got her,
(CALLS) Here's the line, Brody, Comlng out,
(SMALL, SPLASH)
He's caught it,
Okay, lend & hand,
(AD LIB SPLASHING AND HEAVY BREATHING AS
THEY ARE PULLED TO SIDE OF BOAT, SPLASHING QETS
NEARER)
(OFF A LITTLE) Tbooadl—dbaltbw Get the girl, She's
passed out,
Easy,
You 811 rlght, Brody?
A little chilly,
Okay., Full speed ahead, We've got to get to the hospital

--fast.
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BILL:

TENNY 3

BILL:
TENNY 3
BILL:
TENNY ¢
BILL:

17~

(HOSPITAL CHIMES, DOOR CLOSE OFF)
Milaa Tenny?
(MIDDLE AGED...A LITTLE WORLD WEARY) Yes....
I'm Bill Key of the Timee-Herald, I understand you're
nurse in charge here,
Whatts on youﬁ mind, Mr., Key?
That girl.,.the one who tried to commit suicide..,
She's golng to be all right,
Well, look..,I think maybe there's a story in it and --
Sure thére's a story in 1t. There's always a story ln it,
Thats what gets you,
I thought you'd be hardboiled about things like that by
DOW .+
I'm hardbolied as they come. The things I see here.,..you
get a thick skin or else. (PAUSE, THEN} She's young.
Just & kid. On Christmas eve,
Why'd she do 1t?
I didn't ask. That's not my line --asklng questions.
A1l right 1f I go in?
Sure, Go on.
Thanks.

(FOOTSTZPS }
oh, lookK....
Yeah?
Take it easy with her, mm? She's only a kid,
(SMILES} Who says you're hardboiled?
I did, oo on. Go in.
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You go 1n, A% first you can barely see the girl, she's
burlied under so .many blankets, You think maybe it's
golng to be hard; prying a story out of her...but once
she gets talking,,.she's like a mechanical toy that's

been wound up.. She can't stop.

(MUEEG-+——— QUT)

BILL:
FLORA ¢

=

(MU

LANDLADY :
FLORA:

LANDLADY ¢
FLORA:
LANDLADY :

SICT T

{CHATTERING HYSTERICALLY) I was sure he gave me & one
dollay bill, That 18, it seemed like I was sure but

ne was so nice...plcking up the mints and all,.and there
was a twenty with a double ink spot on 1%,.,.but afterwards
I got to thinking..and Mr, Framer,,.that'!'s the manager..
he said he'd have me arrested, and 1 didn't have any

money and I didn't know what to do, and I --- I ---

(SHE FALTERS) '

You went deown to the river?

well, not right away. I met Mrs, Baker - that's my
landlady - and told her what had happened, -- Later

I went back to my voom and ...she wWas atanding in the hall
and she just looked at me and -- (HIGH) I'll Just never

forget her just looking at me and saylng what she sald,..

—_ T e ST e o

~STPING-AND-WAY_UNDER FOR BACKING)

The room's locked,

But, all my things are there, Mrs, Baker,.my clothes and
the Christmas presents for my family, You remember, the
soap and the cowboy_guit and susve

The room's locked,

But my things...

veah., I know. They're locked in too. Serry, but thatts

b3

the .way it is, No room rent -- no room,
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%LdRA: I'1]l pay it back, I'l1 get another job..,

LANDLADY: Fine. When you do, come on.arocund, You can get your
things then,

FLORA: But my Christmas presents for my famlly..

LANDLADY: You don't have the money to go home now, do you?

FLORA: No, but,,

LANDLADY: Well, then you woh't be needing the presents eltner,
Will you?

(MYSIC: —STING-UP AND-OUT)

FLORA: I guess she was right, I didn't really need the presents.
1 --I didn't have dny place to take them because T
couldn’t go home, but I Just Kept thinking ebout them.,.
and about how hard I Worked to save the money and how I
was planning on golhg home anﬁ everybody there would be
so proud of me and I could show Hhem how I could make
good.,how I really could,..and then I realized I couldn't,

. And then there wasn't anything, anymore.

BILL; And that's when you went down to the rlver?

FLORA ¢ Yes,

BILL: {BEAT, SIGH) You were had, Flora.

FLORA Hagd?

BILL: It's an old trick,,the deal with the twenty dollar billl,

FLORA: You mean,,lt really was a dollar he gave ne?

BILL: Sure.

FLORA : But the ink 8pots.... T, et

BILL: AJii%%w?Tng?ff?if?m?.Aizfmizt*m?_eBT*?EThin*ﬁhewdaﬁH‘
bhemgu§£%éme;{ﬁ}nwhaﬁzsou-ﬁgﬁénigﬁﬁdfiﬁﬁgd%ﬁﬁhenwﬂaniu

Lt s "','ééf . '5"{“;
passed the twenty with the spot on 1t, Then he_Ramé -~

back—iaterand pulled the fast cone on you, &i_courae

~he _knew there was a spotted twenty ip the £111., He'd seen
to that-egiller,-

ARTX01 0007048
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Oh, I guess that was pretty smart of him. {HIGH)
But it's not faip. It's Just --not falr!

HIT_AND_ UNDER)

e e

o (TR T

Phey pﬂ;;her to sleep then, and you, Bill Key, make

your way back to &our paper. But her Wwords keep

echolng in your esar, Not fair, A pretty neat way of
putting it, Just ~--not fair, Back at the clty room you
write up the story..and then you do some fast talking to

the reporters who are s8till hanging arcund,..

— et e

Sure, sure, I know thinge are tough but you can still

shell cut & buck or tWo...give..

Come on,,.come on, Mac.. I know all about Ghat Christmas

bonus., You don't have to spend it all, you know.

Okay, kid, let's have 1t, It's Christmas, remember,

Anyway, who wants to die rlch?

Ry

Reporgters are a tough lot. Ncobody can ever call them a
soft touch and get away with it., They don't fall for

sob stories, But you tell them about the girl who

wanted to go home for Christmas and the con man who
didn’t let her, and they come through --in spades., The
neat stack of bills ih your hand when you finish is
enocugh to pay the room rent,.get back Flora's

Christmas presents,,,pay off the restaurant ownher,,clinch

the fur coat...and buy a ticket home for Flora,
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BILL:
FLORA :
BILL:
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BILL:
FLORA:
BILL:

FLORA:

BILL:

-21-
Flus a littleiextra s just in case.
¥r, Key, I --I Just don't know how %o thank you.
Try staying away from piver banks, omm?
Oh, I will, I~--I was Just stupld. A4And I caueed sa
much trouble,,.
Stop worrylng about the trouble, Just go home and have
yoursell & time,
I'1]l leave on the noon bus, It'll be so wonderful, Mr,
Key., A real Christmas.Home,
Yahi There's Jjust one thing that gets me,
What?
The guy who pulled this con game on you, I hate to see
him get away with 1t,
Well, maybe -- maybe he needed the money, Maybe he dldn't
really mean --
He meant 1t alrdght, Oh, I'm no kid, Flora, I know
plenty of crooks get away with plenty of thlngs,..but
ch Christmas,,.,

e i A 01 A LLL“
Things happen £ even on Christmas.

sarte -"‘M'""' ety a fren ui-f.f'-illk-'_,:-_- . .'}.:..r.
Sure, I know they do.. I guess 1t's the reporter in me
_.'r,pl( . Tj“/{ A

coming outs ¥ Just don't -like the way the story ends,
(SOFTLY) I do. I like the way the story ends -~ just fine.

Like it or not, Bill Key, that's it,..that's your Christmas
story. Only it doesn't get much of a spread., After all--
what's so special about & girl who finally geta to £0o
home Tor Christmas? But, your job 1s done, You're homa
with your family, enjoying the holiday when,..

{PHONE RING)
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s THE BIG STORY - 12/24/52 .22 (REVISED)

BILL: If that's the paper thinking I'll got out on a story theytve
got another think coming. I'm not moving out of this house
tonight Lf the Capitolts on fire....

{PICKUF)

BILL: Hello...

BRODY: (FILTER 'FHOUGHTOUT) Bill?

BILL: Yea?

BRODY: This 1s Brody, down &t headquarters.,

BILL: What's on your mind?

BRODY: Funny thing Just came up, B1ll, We got a cz211 to plck up
a guy --

BILL} {CUTS IN) Yook, Brody, this ls a holiday and --

BRODY: Listen! This guy was brought into the hospltal,.
automotlle accident --shook himself up -- nothlng serious,

BILL: (ANNQYEZ) Then what ---2

BRODY: Listen, will you? They went through his pockets, And you
know what they found?

BILL: What?

BRODY: Eight twanty dollar bllls dn-bhie—pockat. —Hothing-elser—
Just-Trzmt—twenty-dotiar-bltts -- all marked with a double
ink spot. We're holding him for guestioning. Now do you
like the way your story ondas?

(MUSIC: _STING_AKD_UNDER}

NARR: You like it fine. It's %00 late to print, of cecourse., The
story's over, But it's stlll a good feeling, Blll Key --
a goed Tzeling to know that thinga;work out fair --
eapecinliy on Christmas.

BmkK

12/24/52pm
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CHAPPELL:
GROUP :
CHAPPELL:
GROUF ¢

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

-2k THE BIG STORY
PROGRAM #293

CLOSING COMMERCIAL
START &,T,

Guard against throqt—scratchl
Enjoy the smooth smoking of fine tobaceos.
The finest quality money can buy.
Smoke & PELL MELL,

(END B.T.)
Yes, for mildness you CAn measurs light up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes 88 it ls
filtered further through PELL MELL'S traditionally fine,
mellow tobaccos,
At your first pufl you will enjoy PELL MELL'S c¢ooler,
sweeter smoking, But, more important, after 5 puffs, ox
10, or 17 - by actual measure - PELL MELL'S greater
length of fine tobaccos still travels the smoke further
on the way to your threat - filters the smoke and makes
it milad,
PELL MELL glves you & smoothness, mildness and satisfaction
no other cigarette offers you.
guard agalnst throat-scratch! Enjoy the finest quality
money can buy - buy FELL MELL Famous Cigarettes,
"outstanding!"

And - they are mild!
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KEY:

CHAPPELL:

HARRICE:

CHAPPELL:

(MUSIC:

—_— mm wa oyt e

~254
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Now we read you th%F telegram from William B, Key, Jr.
of the Washington Timea Herald,

Girl in tonight's Blg Story was released from hospital
in time to cateh bus for home, In addition to presents
for family, $150 was raised by staff members of péper
for her .. more money than she had ever had in her

1ife, As final touch, owner of fur shop not only
turned over her coat to her, but insisted on making
last payment himself, My sincere appreciation for
tonight's PELL MELL AWARD,

Thank you, Mr. Ke¥....the makers of PELL MELL FAMOUS
CIGARETTES are proud to present to you the PELL MELL
Award for notable service in the field of journallsm....
a check for $500, and a special mounted bronze plague
engraved with your name and the name of your paper.
Accept 1t as a lasting memento of your truly significant
achlevement.

Listen agaln next week, same Lime, same station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- 8 blg story from the front pages of the

‘fﬁt- Joseph Missouri Gazette - by llne Harold E. Mills.
N

~& Big Story of a reporter who trapped three killers

because one of them wouldn't save hls money,

Big Story on television -~ brought to you by the makers
of Pell Mell Famous Clgarettes, i

— o m e m wrh e maN e g aw AR sE mm e
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CHAPPELL:

(MusIc:
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CH.PPELL:

wDbm
THE BIG STCRY is a Bernard J, Prockter Production;
original music composed and conducted by Vladimir
Selinsky., Tonightt's program was adapted by Goil
Ingram from an actual story from the front pages of
the Washington Timos Herald. Your narrator was Bob
8loano and Lawson Zerbe played the part of William
Kevy, TIn order to protect the ncmes of people actunlly
invoilved in tonightt!s authentic BIG STGRY, the names
of all chnracters in the dramatizztion were chnnged

with the excention of the reporter, X¥r. Key.

o S T e e sam s e e R —

This ig Ernost Chappoll speakring for the makers of PELL
MELYL FAOTIS CTIG RETTHS —fﬁéﬁi; vozr 4o something special
for the smokers on your Christmes list, For excentional
smoleing ploosure give them PELL YELL FAMOUS CIG. REITES,
the finost guality money csn buy, in the distingulshed
red Christnas corton.

‘nd new the mo'tors of PELL MELL F.MCUS CIGLRETTES,

wish 211 of you a very merry Xmas, (P.USE)

Suild now for the future, with United States Defense
Bends - the ene profit-malking investmont that
suarantoes seccurity for you, sacurity for the country

in which vou live and work,

This 1s NBC... the National Broadcosting Company.
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.. THE BIG STORY fooh
» 9:30 - 10300 PM EST DECEMBER 31, 1952 WEDNESDAY

CHAPPELL: PELL MELL FAMOUS CIGARETTES the finest quality money
can buy present ... THE BIG STORY!

{MDSIC: _ _ _ FANFARE, DOWN AND UNDER)

(RATTLING OF PAPERS)

GARRET: (ABOUT 20) (VERY COCKY) (HALF ALOUD) Nothin! but a lot
of o0ld Junk! Where the devil o;gtiiibe? {CALLS BACK)
Wade ... .

WADE: {COMING ON) {HE'S A LITTLE SLOW-WITTED) Yeeh, Steve? -

GARRET: Any luck? _

WADE: We ain't found it yet. Crawford and élydzf-- locking
upstairs, .

GARRET: You Bure it's here?

WADE: That's what I heard, (HESITANTLY) Leastwlse -~ I think
they sald it wa® here,

GARRET? spasah, I don't know why I listen to you, Ever since
you got conked with that hunk of wood you ~=-

WADE: (GETTING MAD) Don't you talk like that to me] You
got no right! _

GARRET! okay, okay, put a 1id on 1%} Did you check the window
bon?

WADE: Hothin! in there but a couple of ayrup Jars,

GARRET: Syrup jarsj Did you open them?

WADE: what fert The Jars are full up.

GARRET!: Lemme S8 s

(FEW STEPS)
(LID BEING RAISED)
(CLINK OF GLASS JARS)
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GARRET: They do look full ,,, but 1% could be dark paint on
the inslde of the glass, (EFFORT) Uhhhhm{ Covers
are stuck. Get out of the way.

(GLASS CRASH)
wade ... 100K ...} There it 1s]

A . — iy -
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)“ZCHAPPELL: The Big Story! The story you are about to hear
actually happened, It happened in 3%, Joseph,
missouri, It is authentle and offered as a tribute
to the men and women of the great American newspabpers,
{FLAT) Tonight, from the pages of the 8%, Joseph
gazette, the Big Story of & reporter who trapped

: e killers because one of them Jﬁﬂiﬁﬁfﬁigégsﬁéd”b
nils money. Tonlght, to Harold Milis, for his

Blg Story, goes the Pall Mall $500 award.

(MUSIC: _ _ .. EANFARE)
{MusIC: _ .. _ TURNTABLE)
{COMMERCIAL)

ATHA1 0002056
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CHAPPELL:
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.
THE BIG STORY
PROGRAM #294

OPENING CCMMERCIAL
TART BT,

guard agalnat throat-scratchi
Enjoy the smooth smoking of fine tobkaccos,
The finest quality tmeney can buy,
Smoke & PELL MELL,

(END E,T.)
Yes, for mildness you can measure llght up & FELL MELL,
Discover how mild PELL MELL'!S smoke becomes as it 1is
filtered further through PELL MELL'3 traditionally
fine, mellow tobacccs,
At your first puff you will enjoy PELL MELL'S cocler,
sweeber emoking, But more important, after 5 puffs,
or 10, or 17 -- by actual measure -- PELL MELL's
greater length of fine tcbaccos still travels the
smoke further on the way to your throat -- filters the
gsmoke and makes it mlld.
PELL MELL'S fine tobaccos glve you a smoothness, mildnest
and satlsfaction no other clgarette offers you.
Enjoy the finest quality money can buy -- smoke EELL
MELL Femous Clgarettes -- "Outstandingl"
And -=- they are mild}!
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st, Joseph, Milgsouri ,, the story as it actually ’

happened ,,, Harold Millat story, as he lived it ..»

—

you, Harold Mills, a police reporter, are at the
cagette office on a cold January Sunday night. It's
been a dull day eand you're getting ready to go home
and tackle that handsome edition of Mr, Sandburg's
tLincoln! you got for a Christmas present. The first
knowledge you have of a story in the making 1s the
gudden jangle at your elbow,

(PHONE RINGS IN CLOSE)

{PHONE OFF HOCK)
Hello ...
{PILTER) Hello, Hal?
Yeah?
Trudy Baker in King City ... got a atory for you,
(DRYLY) Shall I get my long pencil or will a stub do?
Remember Emily Bennet?
The old gal with the 400 acre farm?
Right, She was found dead in her cowbarn today.
coroner says death was due to a heart attack and
freezing,
No extenuating cilrcumstances?
Not a thing, Emily used a erutch to get around
with, It was found by the body, She probably
fell in the barn,

Anything else?
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That's about 1t.

You know, this ien't exactly the most exciting story
I ever heard,

what do you expect on & ¢old Sunday night?

—

can get a few paragraphs out of 1t, Emily was 83
and llved alone, S8he was a frequent contributor te
charity and well known in the King City area, She
1ived 7rugally, and according to local gossip had
salted away & lot of money somewhere on the rarm,
Maybe it's the lateness of the hour or your 'cne-
jump-ahead! mind, but an idea suddenly hits you.
you go in bo see your city ediltor.
{DOCR OPEN ,,, CLOSE}

got a minute, Ray?
Sure ,,, what's on your mind? ‘
Just got a call from Trudy Baker over in King Clty,
Emily Rennet was found dead on her farm.
That!s a shame ,., well ,,. she was pretty old, Had
a4 full iife, Natural cauges, 1 suppose,
That'!'s what the cobvoner says.
{DRYLY) He's usually right,
gould te a nistake. Anybody can make 'em,
{CURICUSLY) What are you gettin at?
Just a huneh. The old woman was supposed to have
quite a bankroll ateshed away up there.
(HUMORQUSLY) If you belleve what you read in the

.

papers.
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Anyway, mind if I kick 1t around a bit?
(TOLERANTLY) Go ahead, if you've got nothing else

to do,

— o e —

Early Monday you plck up Trudy Baker in King Civ¥
and drive out to the Bennet Farm, Emily's beody has
peen removed to a funeral parlor and the—wtn&ows
of the big frame dullding have the vaoanb~s#ane of
a house that no longer shelters the living, You
pass it and stop at the cowbarn,
(MOTCR OUT)
(CAR DOOR OPEN)
Okay, letts have alook.
I dontt know why I let you drag me out like this. I
haven't even had my coffee,
{CAR DOOR CLOSE)
(mmwmm@ﬁﬁ%ﬁbﬁ?ﬁm)
(BARN DOOR CREAKS OPEN)
{VOICES IN THIS SEQUENCE WITH SLIGHT ECHO)
(OCCASIONAL MOQING OF cous)
How did they find the body?
Some neighbors noticed that no amoke wab coming Ifrom
the chimney of the house yosterday morﬁihg,__They got
cupious and called the authorities.
Whepe was she lylng?
Over there by bggsgkall. They found some bruléea on
ner neck and chest, o

j‘ "J-{ f Ay}
Bruises? You didn't say anything about them last night
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— . w— ——

ORAWFORD:
" BAR MAN:
CRAWFORD:

Take 1t easy, Rover boy, The coroner saya the
body wae probably trampled by the cows,
(REFLECTIVELY) 014 lady found Geed in 8 barh ,..
bruises on her .., maybe a small fortune hidden
away in the house, You're a former-newspaper gal ...
what does it add up to to you?

It!s no good trying to make anything of it, Ifve
already looking into what youtre thinking and the
goroner says no, There wasn!t a sign of violence
or any strange footprints around the barn,

The snow might_have taken oare of that ...

Why do you keep bothering it, Hal? She Just died,
pericd, After all, she was 83.

UP AND UNDER)

_— -

You didnlt want to let 1t go like that but you had
to admit Trudy probably had it tagged right. Elghty-
three years wag & lot of years, Maybe you even [leel
s little 21illy about the whole thing now, You return
to the ¢azette, finish off & routine story on Emily
Bennetts death and would have forgotten about 1% 4«
if it weren't for an lncident that occcurred two days
later in a St. Joseph tavern,

(TAVERN AD LIB IN B,G,)

(GLASSES CLINKING LIGHTLY)
(JITTERY) Hey, bartender ... bartender,
(COMING ON) Yeah, I hear you,

Hit me again,
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BAR MAN:

_9..
You haven't pald for the first two yet.
Whatsa matter? Don't you trust me for flve minutes?
See that sign up there, Please pay when served.
Aaah, I'm not tryin' to cheat you out of your money.
(PAUSE} Here!
(A BEAT) What's this supposed to de?
What's 1t look like? It's a ten dollar bill.
In what country?
(GETTING HOT) It's good U.S, money,
If 1t is, it's sure been around & long time. Look at the
size of 1t. They stopped c¢irculatin’ tens this big
years ago.
30 what? Isn't any law that says woney's got to be brand
new, is there?
Where'd you get 1%°%
A friends gave it to me. (IRRITATED) What's the matter
with everybody? I been all over town tryin' to break that
bi1l. Nobody'll touch 1t and it‘s all I got on me. (Low,
EAGERLY) Tell you what - I'll take flve for 1t. That's
fair, ain't 1t? A ten for a five? There 2in't a thing
wrong with that bill.
{CURIQUSLY} You willing to drop flve bucks on the deal?
T'm willin', A man shouldn't have to go thirsty Jjust
vecause his money's cut of style.
{HESTITANTLY) |03 = arerararary el
(ANGRILY) Oaii—bhe GWieT...I Want o talk to the bwmen!

Elm—the—owner At don Tt Bt Bo~hot .  I1'11 give you five

for it, wlnus the drinks of course.
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MILLS:

SHERIFF:

MILLS:

=10~
(CASH REGISTER RINGS)
(DRAWER OPEKS)
T'm out of singles...got to get scme from the bvack.
Be right wlth you.
(FEW STEPS)
(DOOR OPEN AND CLOSE)
{PHONE OFF HOCK)
(LOW) Hello -- Let me have the police - (PAUSE) - ¥ellvo;
Sangeankmwwthere*ﬂ“ﬁ"gﬁ?”ﬁ3F%“ﬁﬁd“ﬁﬁﬁt“bé“ﬁff”ﬁiﬁ“?ﬁaﬁgF.

Heis—offorede g 10 dolTar-btil-for-a-five --

vou're on hand when they bring in Pete Crawford for
guestioning. When you hear about the old bills and learn
that Crawford is from Stanberry, a town not far from where
Emily Beunet was found dead, the hunch starts to come back
over you. But 1t gets nowhere when the police can't pin

& charge on Crawford and have &o let him go. I% 1sn'ty
until two months later when you drop in for a routine check
with the sheriff's office that your hunch begins to pay off.
Morning, Sheriff. Anythlng good today?

No homicides, Mills, but we mlght have a nice blg burglary
rap to pin on somebody..?%:;;;;wfhat fellah Crawford we
had 1n here a couple months ago.

{ INTERESTED) 0Oh?

Remember thase old bills he had on him?

Yeah?
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SHERIFF:
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CRAWFORD:

MILLS:

CRAWFORD:

MILLS:
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MILLS:
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MILLS:
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MILLS:

CRAWFORD:

~11-
They have been turning up in Towa, Kaneas and Nebraska,
Could be & gang Job. Probably divided the loot and spllt
up. Anyway, we picked up Crawford again this morning when
he trlied to pass another one of the bills, I'va been
playlng quiz games with him all morning. I think he knows
something.
(THOUGHTFULLY) How about lettlng me have 8 go at him?
Ttve been kicking an idea around for a long time, Maybe
Crawford knows more than you think.
Sure...Come on.,
You remember Mr. Mills, Crawford, He wants to ask you 2
few questlons.
I already told you all I know. A friend gave me those
bills. I don't know where he got 'em.
You and your friend ever hear of Emily Dennet?
Guess everybody around these parts has.
You know she's dead, don't you?
I remember readin' about 1%.
(CASUALLY....A BLUFF) They say 8 lot of money was found
missing from her home right after she died,...about $7000.
What's that got to do with me?
They thlnk the money was in old b}lls....twentiea and tens,
she saved for years. f\Sameﬂo£~$heﬂb1&&a~weu&d-pnebabiy be

w1 -
™ “out of circvlation by now.:.like the ones you had on you,

i g e SR

What are you tryin' to say?
Maybe you and your friend k1lled Emily Bennet and gtole
her savings.

{VEHEMENTLY) No!

ATHOT Q002064
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CRAWFORD:

MILLS:
CRAWFORD:
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MILLS:
EDITOR:
MILLS:

-12-

(FAST) You're fooling around with a murder rap, Crawford.
(WORKING UP) I don't know anything about no murder:
(FOLLOWING UP} We've got reason to think it was your idea
to steal that money from Emily Beunet'se house -~-=
(FLUSTERED) It ... it wasn't my idea....

Whose ldea was 1t to k1ll her?

I don't know nothin' about any killing. You're gettin’

me all wixed up.

When did you go to Miss Bennet's house for the money?
After T read about her death in the newspaper. Me and
three other fellahs went down there 'bout 2 week later,
broke inte the house and found the money In some syrup Jars.
We made three or four trips to the house over a couple of
days. That's all I know. We stole the money but I don't
know nothin' about any murder!

You're couvinced now that Crawford and whosver was in with
him killed Emily Bennet to get her money. You go doun to
King City and etart questioning people in the neighborhood
of the Beunet farm. What they tell you sews up your theory
that Crawford 1s lying. As soon ap you get back to the

of fice you try your case out on your edltor.

(EXCITEDLY) 1It's the dates that make bim 2 1iar, Ray.

How does 1% filgure?

Let's take them in order. January 23rd, I got news of
Emlly Bennet's death. January 24th - the first notice of
it appeared in the Qazette and only the Ggazette. ‘That
meant the only way Crawford could have heard of Emily
Bennet!'s death 1f he were telling the truth, was through
the Gazette.
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-13-
Suppose he did get it from the gazette? What then?
Don't you see, Crawford was plecked up the flret.tlme,

two days after the Gazette story appeared. Yet he clalms

he and his pals didn't rob the house until a week lateld.
And T've just been down asking questions of the folks who
tive around the Bennet place., It's become kind of a
naunted house since Emily died....ocurlous people alwaye
hanging about, Prowlers who had the nerve to come three
or four times would probably have attracted some attention.
Maybe youlve got something, Hal. Looks like there could
ne more to it than & case of robbery. But so far, you've
got only a bunch of theorlee to go on.

I know they killed her. Know it like my own name.

They killed her and took her money.

So you know it. Now all you got to do 1s prove 1t!

—— v — i — —

{MIDDLE COMMERCIAL)
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~14. THE BIG 8TORY
PROGRAM #29h

MIDDLE COMMERCIAL

guard againet throat-scratch!
Enjoy the smooth smoking of fine tobaccos.
The finest quality money can buy.
Smoke a PELL MELL.
(END E.T.)

Yes, light up & PELL MELL for mildness ycu can measure.
Notice how mild PELL MELL'S smoke becomes as it 1s filtered
further through PELL MELL'S traditionally fine, mellow
tobaccos,
At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking. But more important, after 5 puffs, or 10
or 17 - by actual measure ~ PELL MELL'S greater length of
fine tobaccos still travels the smoke further on the way
to your throat -- filters the smoke and makes 1t mild.
PELL MELL'S fine tohaccos glve you a smoothness, mildnéés
and satisfaction no other clgarette offers you. Wherever
you go today, notice how many people have changed to PELL
MELL - the longer, finer cizarette in the distinguished
red package.

{START E.T.)
Guard against throat-scratch!

Enjoy the smooth smoking of fine tobaccos.

_ The finest quality money can buy.

‘smoke a PELL MELL.

(END E.T.)
Pell Mell Famoys Cigarettes - "Outstanding!”
And - they are mlld,
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HARRICE: This 18 Cy Harrice returning you to your narrator and the
Big Story of Harold Mills...as he 1ived 1it...and wrote 1%t.

NARR: You've got only one thing to support your suspiclon of
murder...Harold Mills -- the inconsistencies in Crawford's
story that he and his accomplices broke into Emily Bennet's
house the week after she died, But inconsistencies won't
add up to a murder charge. You need a fact....one conorete
tangible fact. ©On the trail of it you go over t0 the
mortuary where Emlly's body had been prepared for burial,

Lt ety

You find out something that sends you ha%Seetiﬁg 1t down
to the sheriff's office.

MILLS: . Those bruises on Miss Beunnet, Sheriff. Mr. Tate, the

mortician, said he wasn't at all sure they were eow

hocf=maris.
SHERIFF: On? ¥k did he think they were?
MILLS: Well the cut over her right eye, He thinks maybe it could

have been made by & heavy stlck.

SHERIFF: {DOUBRTFULLY) Well, the coroner said he thought they were
hoof marks. I didn't see the body mysell but bein' halfl
frozen the way it was 1t couldn't have been easy to tell
for sure.

MILLS: Nobody's made & thorough examinatlon., If it gets down to
opinions, why isn't Mr. Tate's as good as anybody else's?

SHERIFF: I'm not saylng Mr. Tate's wrong. He Just doesn 't happen
to be the coroner, that's all.

MILLS: Don't you think there's enough doudt about the whole

thing to at least stert an investigation?

Syl
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(MILLING IT OVER) Does look kind of puspicious at that.
Lots of things about Crawford's explanation I'm not
satisfied with. He keeps changing his mlnd about the
number of trips they made to the house and the dates,.
(DRYLY) 1I've seen sieves with fewer holes than Crawford's
story.
(SIGHS) Anyway maybe wg’ll know more about the whole
thing when we piek up‘G&rﬁégi Wade and Morgan - the three
men he named as his accompllces.
Any aizn of them?
Not in theee parts. I had wanted flyers sent out for 'em.
Got a report this morning -- three men answering their
description were spotted hneading South out of San Antoine.
(THOUGHTFULLY) Sheriff...if...if we could rind out
definitely about those bruises -~ {PAUSE) Why couldn't
we have an inquest - have Emlly Bennet's body exhumed?
Hold on a minute...it's not entirely up to me. I'm willing
to lock into it -- but we've got to get the prosecutor

and coroner to go aloug.

— o e wes

yYou take 1t to the prosecutor and lay the whole thing out
for him. He's sympathetic but unconvinced. In the absencs
of positive proof thab Crawford is lying, he'll stick by
the coroner's verdiet of death from natural causes, Next,
you try to get the coroner to see it your way bubt you draw
a blank there, too. But he says he'll cooperate 1if any
evidence should Justify an inquest. You get mad, The only
way you can work it off 18 to wrilte 3 story for the

Gazette...calling the shots in the Emily Bennet death the
way you see them. (MORE)
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NARR:
(CONT 'B)

GARRET:
WADE ;
GARRET:

WADE :
GARRET:

WADE:
GARRET:
WADE :

GAREET:

WADE:
GARRET:

WADE:
GARRET:
WADE :

GARRET:
WADE :

-17-
You don't know at the tlme that your case for murder 18
being documented at & bowling alley in Corpus Christi,
Texas,

(BOWLING BALL ROLLING DOWN ALLEY)

{CRASH OF PINS)
That does 1it. ﬂﬁ;&*;ﬂdJXJ
(RESENTFULLY) You win again, you always win, ferret.
Tt's a touch. Some have 1t, some haven't. Guess I'm
lucky.
Maybe you won't always be.
Fat chance a guy has to enjoy himself with you around.
Come cn, I'll buy you something to drink.
(SULLEN) I don't need your money. I zot my own,
(VICIOUSLY) (LOW) Put that i1l away you crazy fooll
(FLARING UP) Don't call me that.,..don't you ever call me
that again!
Flpe down. FPeople are beginning to lock at us., You
ought to have more fense than to flash those bills.
Just because I'm not quick 1ike you....
Wwhy should we look for trouble? 411 we got to do is hold
on to the stuff until the rumpus 18 over up there,,..then
we can start passing it agaln, Here...the booths are
empty...let's 51t down in this corner one.
Don't forget 1t was me told yoﬁ about the money.
Sure you did. K Sure you did -- now take 1t easy.

e
(WORRIED) —Steve - you think it was a2l right to leave

[y ot
s%vdh vack at the room?

Sure - no good for the three of us to te seen together.

Maybe we ghouldn't be out like this, either.
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GARRETT:

WADE ¢

GARRETT:

WALE :

GARRETT:

. Stop worrylng, will you? Say, what are you gonna do

with your cut?

I.. I don't know yet....

I'm gonna get me a car with a lot of shiny stuff on
it. One of them low, fast Jobs, Boy, I just can't
walt t111l the guys on the block see me drive up in 1t.
Maybe I!'il buy me some clty clothes...the kind with
jacket and pants matchin'. Aintt never worn any like
that.

You’lll look swell....real classy.

ATHOT QOO/071
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SHERIFF:

MILLS:
SHERIFF:
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SHep-wWOrTYINT, WIll you?
(SUDDENLY){LOW) Steve - those two men over at the soda
fountain....they keep lookin' this way. They're cops --
I know they are.
There you go again - I don't know what I'm gonna do
with you....
Suppose they catch up with us....what happens then?
Woree comes to worse we get a burglary rap. As lonbg as

Crawford sticks to his story we're okay.

You wanted to see me, Sheriff?

Sure do, Mills. That story of yours in the gezette stirred

things up. Been gettin' calls all day demanding an
investigation in the Bennet death.
So?
T just wanted to tell you...I've been talking to the
prosecutor and coroner. They're willing to go along now
wilth the murder possibillty.
(HOPEFULLY) Then you'll start an investigation?
We'll do everything we can to find out what happened,
{PHONE RINGS)
{OFF HOCK)
Hello...yeah,..speaking. (PAUSE) You did? gGood. I'll
send a deputy down to bring them back.
{PHONE ON HOCK)
Looks like things are perkin'. That was the Corpus
Christi police. They've plcked up two of Crawford's
cronies at a bowling alley and they got a8 line on the

third one.
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EDITOR:

-19-

Maybe that's three more c¢hances to break Crawford's story.
Or three more to back 1t up. We got to face 1t, Mills.
Unless we have positive proof that Crawford is lying about
going to the farm house after Emily Bennet was dead, wa'll
never be able to make a murder rap stick agalust any of

them.,

— UPAND UDER) o B, Bk () Al

Wade and confirmed Crawford's story so you're
where you started from. A hunch you can't pay of f.
No murder conviction without proof...and no proof.
Somewhere, not far off, you know there's the fact you're
looking for, the fact that'll prove Crawford and his
partners are lying. It teases you....goes round and round
in your head. You try to nail it down but there isn't any
top or bottom to 1t. Back at the gazette office you get
together everything you can find on Emily Bennet and start
going over it from that angle.

{ PAPERS RUSTEﬁ&)L Jo ud‘TJ{Wi
(COMING ON) Still av—id, Hal?
Yep.
Turn up anything?
A nice Juilcy zero, Better send me to the béck of the
classroom. /ﬁaAJ hor-
Not after that®piece you did on Emity-Bennetls death.
We've been swamped with letters.
(DRYLY) Maybe I can get a Job writing for a mall order firm

No kidding...You got the whole town worked up over it.
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MILLS:

NEPHEW:

MILLS:

20—

Not golng to do much good Lif we can't break Crawford's
story. (FRUSTRATED} Ray, I can't swallow 1t. There's &
morder iuvolved here and 1%'s probably going to be passed
over just because we can't prove Crawford is lying.

Got any ideas?

I'm acraping bottom on 'em. (PAUSE} One of these 1ltems
mentions & nephew of Emily's who used to vigit her pretty
often. Maybe he can help us, Anyway, I'm going to talk
€0 him.

Yes, Mr. Mills, I did get down to the farm whenever I
could to help Aunt Emily out.

When was the last time you saw her?

About two weeks before she dled.

Was that the last you heard from her?

Mo, ehe phoned me the day before 1t happened.

{ INTERESTED) What about?

She wanted me to pick up some dress materlal 1in town for
her. Aunt Emily made all her own clothes, (5IGHS)

Poor soul.

She didn't happen to mentlon anything about seelng any
strangers hanglng around the house, dld she?

¥ope. But she would have 1f she’'d seen any. Auntiﬁmi}y
wasnit-afratdef-strangepe;—but-sie was suspiclous of . -
(REFLECTS) She was & fine woman...gave a lot of money to
the church at King Clty. You could always count on her
for a worthy cause, There was the time the building

fund needed....

Uh,..well thanke for letting me take up your time, Mr.
Bennet.
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MILLS:
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SHERIFF:

SHERIFF:

CRAWFORD:
SHERIFF:
WADE:

-21-
That's all right. Sorry I couldn't be of more help.
I'11 walk you to your car.

(STEPS BEHIND)
(PHILOSOPHICALLY) If I'd known ghe kept a lot of money
apound the house I'd have teken precautions. Too bad I
waited until it was too late,
How do you mean?
guess it was kind of useless, but I padlocked the doors
znd boarded up the wlndows of her house.

(STEPS OUT)
(A BEAT} (SLOW) When did you do that?

The day after she died.

- mm m we m—

(EXCITED) 1It's the clincher we need, sheriff. This
proves their story is a fake! ;C:%id
AT,

It may do the trick. 1've got-gerrev and Wade in there
now with Crawford. Let's hit them with it and see what
happens.

(STEPS)

(CELL DOCR OPEN)
All right, boys -- now that we're all having a nice little
tea party, I thought maybe everybody ought to have a chance
to spesk his pilece. I'm particularly interested 1n that
part about you makin' several trips to the Beunnet farm.
Crawford, Just how many times did you say you went out
there?
Three.
That right, Wade?
(KESTTANTLY) Yeah...I guess 1t was three......
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SHERIFF:
GARRET:
SHERIFF:
@ARRET:
SHERTIFF 3

CRAWFORD:

SHERIFF:
WADE:
GARRET:
CRAWFORD:
SHERIFF:

GARRET:
SHERIFF:
MILLS:

SHERIFF:

CRAWFORD:
GARRET:
CRAWFORD:
MILLS:
SHERIFF:

Bz TR

Colocrtin— Ee-

GErTEL?

vou heard the man. He said we made three trips.

On different daya?

That's right.

And the first trip was & week after you'd heard about
Mias Bennet's death?

(GETTING JITTERY) Yeeh, yeah, why do you keep goin'

over and over 1t?

(VERY FAST) How did you get into the house, Wade?
(FLUSTERED) Uh - why - we - we -~ broke in.

Through a side window...Jimmied it open.

Yeah,.,that's right.

You're lying. The three of you. You couldn't have broken
into that house - not when you say you did - a week after
she died,

What are you talkin' about?

TPell him, Mills.

Migs Bennet's nephew padlocked and bozrded up the place
the day after she died. I've just been down there with
him and he says the locks and boards haven't been toughed.
vou went in there, killed her flrst, then took the money.
Isn't that the way it was? I'm gonna hang a first degree

murder rap on all cf you. ' o _
(PANICKY HCW) Murder...! ﬁ..l ain't gonna ‘“""g a Mardes

RV S A O
Shut up, rete. “7
(FAST) I never figured on getbin' mixed up in any killin'.
Well you're in it, up to your neck.

If you've got sn out, Crawford - you'd better take 1t.
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WADE :

SHERIFF:

WADE:

GARRET:

WADE:

SHERIFF:

WADE:

GARRET:
SHERIFF:
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(DEFENSIVELY) It was them two -- Garret and Wade --
they did 1t...!

(STUMBLING) T...I...didn't have nothin' to do with it.
(NEEDLING HIM} Who did? ii:

All of a sudden she was on the flcor...And GErret wes
gtandin'....

(EXCITED) Don't listen to him, sheriff. Half—-the—time
he don't know what he's talking about.

(GETTING HOT) I told you to say things like that
'bout me. I warned you, Gavretrchb

Sit down, Wade,

(BURNING} ﬂhr1dn*t“gugga‘get*&~c@anqgwbomaaywtb*agafh --
St FE-aeR—Rel Padt mph%eg wilth her erutch,
sheriff. He kept on hittin' her....

(SCREAMING) , Why you crummy balf-baked....

Button it,-e&rretf#JYou'll get plenty of chance %o talk.ﬁ;LgﬂL“
(PAUSE) Wade...you ready to tell us exsetly how 1t
happened,

Sure....L'll tell... I'1l tell you everytoing.

In Just a moment we'll read you a telegram from Harold
Mills of the St. Joseph Gazette with the final putcome
of tonlght's Big 3tory.

{CLOSING COMMERCIAL)
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GROUF :
CHAPPELL:

GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

ol THE BIG STORY
PROGRAM #2954

CLOSING COMMERCIAL
TART &,T,

Guard agalnst throat-scratch!
Enjoy the smooth smoklng of fine tobaccos,
The finest quallty money can huy.
Smoke a PELL MELL,

(END E,T.)
Yes, for mildness you can measure light up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes as 1% is
filtered further through PELL MELL'S tradltionally fine,
mellow tobaccos.
At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoklng, But, more important, after 5 puffs,
or 10 ¢r 17 - by actual measure - PELL MELL'S greater
length of fine tobaccos still travels the smoke further
on the way to your throat - filters the smoke and makes
it mild,
PELL MELL glves you a smoothness, mildness and
satisfaction no other clgarette offers you.
guard against throat-scrateh) Enjoy the finest quality
monay can buy - buy PELL MELL Famous Cigarettes,

Toutstanding!"
And - they are mlld!
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Ig:-éHhPPELL: Now we read you that telegram from Harold Mills of the
St. Joseph Gazette,
MILLS: KILIER IN TONIGHT'S CASE GIVEN 25 YEAR SENTENCE. FRIEND
WHO TESTIFIED FOR STATE AT TRIAL RECEIVED FIFTEEN YEARS
ON SECOND DEGREE MURDER CONVICTION. TWO OTHER ACCOMPLICES
DREW LESSER PRISON TERMS. AS A RESULT OF MY BIG STORY I
féVE JUST BEEN MADE NEWSEDITOR OF THE ST. JOSEPH GAZETTE_»dﬁ/
. MANY THANKS FOR TONIGHT'S PELL MELL
AWARD,
CHAPPELL: Thank you, Mr. Mille...the makers of PELL MELL FAMOUS
CIGARETTES are proud to present to you the PELL MELL
Award for notablé service in the fleld of Journallsm....
a check for $500, and a speciaﬂjmuunted bronze plaque
engraved with your name and the name of your paper.
Aceept 1%t as a lasting memento of your truly slgnificant
achievement.
HARRICE: Listen again next week, same time, same statlon, when
PELL MELIL FAMOUS CIGARETTES will present another BIG STORY
-- a big story from tpe front pages of the Joplln,
Missouri, Globe News mfﬁ%y iine Rex T. Newman,
-ff:Big Story _j{an satd SLEn ot {Lhéb“ﬁ' Fagy ety
ifd o ,ﬁli"’é ' i

&

CHAPPELL: And remember -- every week you can see another different
' Big Story on television -- brought to you by the makers

of Pell Mell Famous Cigarettes.

e ™ v aa e AR e A e meP e e W e e S
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BIG STCRY 12/31/%2 =26~ REV,

CHAPPELL:

(MUSICs _ _

CHAPPELL:

THE BIG STCRY is a Bernard J. Proevter Production,
original music composed and conducted by Vliadimir
Selins%y, Tonight's program was adapted by Erie Arthur
from zn actual story from the front pages of the &%,
Joseph Gazette, Your narrater was Bcb Sloane and
Magon Adams played the part of Earsid Mills, In order
to protect the names of people azctially involived in
tenightts authentic BIG STORY, the names of all
ctaracters in the dramatization wsre changed with the
excention of the reporter, Mr. Mills.
_ITETME UP FULL_AND FADE FCR)_ _

This is Brrest Chappell speaving f-r the maters of

2 - LFTR
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PELL MELL FAMCOUS CIGARETTES,

THIS. IS . HBCrrer PRE-HAT LA B30 n o Sad LidG-COMPAL
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