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CHAPPRELL:

NARR:

HCOWIZ:
PETEY :
HOWIE:
ELLIE:
HOWIm:

HOWTE:

BELLIE:

HOWIE:

T " ——

CHAPPELL:

PELL, MELL TAMOUS CICARETTES see the Iinest quality

mMoney ann Uy ---~ present THE 3IG STOR¥!

{THE WEZNE OF WIND) ot

The place was om-o lonelyﬁéill in Joulin, Missouri.
The moon wWas full and in the yellow light gtood two
; e
hoys and a girl, their faces pale and ;&&g&w. TheT
ﬂngu;kﬁﬂwr%EEﬁ’ftgﬁf@g*aﬁt“af*MFrk“Twain+5‘“Tﬁm”Shwyef
and MRUCRICHETTY TIR"T
vou ready, Petey?
(AWED) (4 LITTLE SCLRED) Teah, Howie. I'm readys

Tou, Ellie?

-

sae Itm ready.

OsKe Yo both learned the ocath?

(THEY 4D IR "UESY)

Ther let's say it together (FE BEGINS AND THE OTHEERS
JOIN IF) We three repeat this golemn ogaths If anyone
of ue gets inte troubls, the oters will come to the
rescue in life or in deatk, from this night forever.
(THEY FINISE) Lmen.

‘SCARED) Howie, what are vou going to do with that
knife? '

What do vou think, Ellie? Wwhat good is an oath unless

we a1l sien it in blood?

The Big Storyl The story you are about to hear actuall
happeneds It happened in Joplin, Missourli. it is
authentic and offered as a tribute to the men and womrer

of the grest imerican newspzpers. (MCRE)
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CHAPPELL: (FLLT) TFrom the front pages of the Joplin (lobe
(CONT'™D}
Hews Herald, the story of three kids who swors a
strange oath in their own blood, and a reporter who
discovered that it paid off in somebody =lsets.

Tenight, to Bex T. Newman of the Joplin Globe Wews

Ferald, for his Big Story, zoes the FELL MELL $500

AWARD
(MI8IC:_ _ _ _ FAKFLRE)
(MUSIC: TURMT/BLE}

(OFENING COMMERCILL)
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CHLFPELL?
FRCUP:
CHLEFPELL:
GROUP:

HiRRICE:

CHAPPELL:

HLRRICE:

CHAFPELL:

TARRICE

L THE BIG STORY
PROGRAM # 295

QFTITING COMERCTLL

I-fjn‘. foamor oM
W LAl e Lo

Juard agalnst throat-seratchl

Lzt

njoy the smooth smoking of fine tobaccos,
The finest quality morney can buv.
Smeoke a PELL MELL.

(EMD E+T»)
Tes, for mildress you can measure lizht up a PELL MELL.
Discover how =mild FELL MELL'S smoke bhecomes a8 it is
filtered further through PELL MELL!'S traditionally
Tine, mellow tohaceos.
at your first puff you will enjoy TELL MELL'S cooler,
sweeter smoking. But more important, after 5 puffs,
or 10, or 17 - by actual measure - PELL MELL!S grecier
Tength of fine ftobaccos s%ill Lravels the smoke further
on the way to rour throat - filters the smoke and mskes
it mild.
PELL MELL!S fine tobaccos give you a smoothness,
mildness and satisfaction no other cigarette offers
Y Olls
Enjcy the Iinsst qualitr rmeney can buy - smoke PELL

MELL Pamous Cigorefies - YOuwlgtondins'

And = thev ars =milgl

ATKQT 00Q/086




142 B

HiRR;

OTTT
i e

HOWIR:

. T

Joplin, Missouri. The story as 1t actually nappened «.
Rex Wewmen's story as he lived if.
7Tou, Rex Newman, far Eﬁéﬁ%y'years a arime reporter on
the Joplin Glche Mews Herald, have always like kids
nnd taken an interest in them. &ﬁgﬁ'when auddenty &
wave of juvenile delinghency hits Joplin, you take
A, ,J’,Jz.f‘f(-'fi‘.'. i

on the story-ss-a-special assigrment—For awhile
there!s'an outbreek of petty thievery and broken
windows, and then, one night --

{STEPS ECHOING JP ON DESCRTED STREET AND

‘ STOPPLZEG

Patev, wae!ll tap this kése-parking wngter.
OKs TI111 get out ithe hammer..
But Howle, suppose the cops ==
Don't worry sbout the cops. They aia't caught us vet,
have they E111e?
i{oes ¥o, they haven't.
and they ain't gonna cateh us. Go ahead, Petay,
smesh that meter.

(SMASH OF HAMMER AGLINST GLASS LXD METAL)
0K, let's see whatls inside.
(EXMILARLTED) Hey, it's loaded, Howie. There nust
be fivelbucks in here.
Come on, Fllie, help us grab up these nickels. e
gotta-setr-omtul-here-before --

{POLICE WEISTLE OFF)
Howled Ttls tﬁé consgi

(YELLS) COME on, let's get cuta here!l

RTHQT QOOPQar
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(FUUITITC D0CTo NI

(POLICE WHISTLE UP LND INTC)

(MUSICs_ _ _ _ UP_iND_UMDER)

NLRR: The cop on the beat catehes two of the ids, 2 Howie
Madden, who seems 0 be the leader, and 3 girl named
Ellie Euttern, nis teen agsd side~kick. The third
got awaye Later you talk to Howie Madden +.ws

REX s Howie, now d4id you gzet in%to this?

HOWIE: What do you care, reporter?

REX; dh, it's jJust that Z'm interssted.

HOWIE: W2ll, I ain't. The ccps didnft get anything out of nme,
and you're not gomne elther.

REX ¢ K Howle, CK. But they'll probably send you to reform
geheol for this. I%5'21 he z lot easier if woulll tell
who this other bow WG tha mid o got aways

HOWI= s Whadd'tya take me for, & scuezler? | Now, whv don'i you
get out of here, rencrier, and lermms alone.

(MUSIC:_ _ _ _UP LND INDER)

LERs Thatt!s Howie Madden, sizfeen and defiant. & Xid who show
no sceftness, 3 kid alread:; on his wews  But itts
the girl who interests wou moTe, the pretty little
blorde with the bilg »lue epes, Dllie Huittons

REX: How old zre wou Hlliae?

ELLIE: Fifteern.

REX: How did you get mixed up in all this?

ELLIE: (WELRILY) What difference dces it make?

R Is Howle your boyfriend?

EBLLIE: We go steady.

ATHQT QOOARBY
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IE:

I8;

...'7_

Lock Bllie, I'm just a reporter, not a reformer.
Zut helieve me, youtd be a lot better off if you
told the police who this cther toy was, the one who
got awar.
Hid Howie tell rou, fr. Hewman?
Toe
Then I won't ©ell vou.
Ellie, don!'t you see? A1l this is wrong, all wrong-
A girl like you miwxed up with hocdlums. T you
told the police you were sorry and then %4old them
whe this gther kid Wwas =

powd . : -
But Itmisorry and I'm not gonna tell them anything
ahout the ather‘kid. You think I'm gonna break my
nledge, Mr. Newman?
What pledge?
We swore an eath to protect cach other in time of
trouble. We gach took come Blood out of our fingers
with a knife and signed cur rames o the oath and
I'm not gzonna break it. Howis would kate me 1 I

4id that. He'd never speak to me again.

Zou wrote the story. ¥ou bullit it around this
adolescent pledge. Howle Madden and Ellie Hutton were
put an nrobation and theﬁ‘é;opped cut of sight, and
you forgot the incident. But then, suddenly, some
three years later, you, Rex Newman, had good cause

to recall it again. In a roachouse near, Joplin, a

toy and a girl were dancing ==

RATHOT GROF08%




HOWIE:

HCOWIER:
ELLIE:
HOWIEs
ELLIE:
HOWIE:
ELLIE:
HOWIE:

ELLIE:
HCWIE:

ELLIE:

— " m

-2~
Ellie +..
g5, Howie?
Fow do you Teel?
I feel wonderful, wonderful. Just like I was walking
o airs
Mo wonder wou feel a 1little high. Welve drunk plenty
tonight "3 .
oh no, Howie no, itfs not that. Ttfs you. It!is
just being with you, dancing with vyou, knowing that

your arms are around mes

You know what?

I'm crazy aboui you, Ellie.

(IN RAPTURE) Oh Howie, Howie.

Bllie, let's zet married.

Harrisd? When?

The sooner the better. Tonight.

Howie, youlrs sericus.

Sure I!'m serious. Tt was my idea, wasn't 1t%

But mrew? Where?

Look, I kncw where theret!s a Jusiice of the Peace in
Kengat; sbout thirtv miles west of here.

But we'd need a car.

We can call Petey Ingalls, he's got a oar, and helll
grive us out there. (4 BEAT} Uow, what about 1%,
rou game?

Itm game, Howie.
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HOWIE:

BLLIE:

HOWIE:

PETEY:

HOWIE:

PETEY:

—_ e Y

BRUCE:

-G
(CLR UNDER)
Hi tvya, Mrs. Madden.
Szy it agailn, Fowie.
3= AT
Moy TEATEN.
Lo +rs. Madden. (LAUGHS) Tou like 1t?
It sounds wonderful, wonderful. Bubt there's one thing
thas s missing.
Yeeh, wnat?
I wish ¥ had a ring. L -- I dontt quite feel
1ike a bride without & rine, Zowle.
Don!% worry, 3aby, I'11 get rvou a ring and encugh
deugn for a henevmoon teo. Hey Petey o
Yeah?
Take tre road back to Joplin.
T thought we were golag to Springfield-
Later. We'lre hitting Joplin first'_
CK, and after we get bhack to Joplin, then what?

Tren we find the negrest storse thatts open.

—_— e SRR AL

(PHONE RING)

(FECEIVER CF¥ HOCK) _
Zracels Drug Store. On wves, Mrs. Randal}, tha doctor
called me. You can drop in and pick upL%ﬁé%‘
-pregdiptton in the nornine. Mo trouble at all
Mrg. Rondall. Good niehf.

(PFONE O KOCE)

(VE FELR DCOR CLOSZ)

(STEPS COMING IN)

ATHOT QROPO%t




BRUCE:
ECWIE:
BRUCE:

AOWLE 5

BRUCE:
ELLIES

HOWIE:

PETEY :

HOWIE

PETEY s

PETEY:

HOWIE:

RRUCE:

ECWIE:

ELLIE:

PETEY :

2s?  What ean I do far 7oul
Tou can get your hands up, Mister.
(STLRES)  Wali o mimnke, you mean 50 tell me this is
3 e
Thet's rizht. 4 holdup. Gnd depn!t make a move, OT
1111 blow vour head ofi.
7o kidy muss be crasys
etre not kids. Told—iriryy--fewden Tedi-mim-we Jjust
got married.
411 Lim-seliimy HIETIET WO ES TEEY adytHIdg and hee-
_wonli,. gethupt. Peted
Teah?
3ee what'!s in the cash reglstar.
OK»
(VE HEAR CLANG OF CLSH BEGIATTR. CASE REGISTER
DRIWER OPERS)
Hey, Howlel 1It's 1oadedd Must bhe a couple of hundred
hucks in aere.
Q¥, grab it and let's 29

hy you eraay Fouik

Q

fcols, It net gopna let you --

L]

(YSLLS SUDDENLY) DSon't »v it, Mister. Gtay out of
that drawer.

(SHOT)

{GROAW ~-- BODY CRARR)
Howie! Hewse! What've you done? vk L.
e zin?t movin! Howie., You mustive killed him. Now

they!ll he aftsr us o & rurder raps

ATHOT QOOF022




HOWIE:

i Y —

HLFRY:

BRICE:

HLiRRY:

BRUCE:
HALRRY:
REX:
HLRRY:
REX:

e - —— —

i
OK» (K, I had to do i%, didn't I? He went for a

zun, didatt he? Come on, let's get out of herel

The call comes in and you, Rex Newman, get down To
the drug stere, mest Lisutenant Farry Roebling just
as youfre going in. The druggist, a Samuel 3ruce, is
pretty far gone, but tken he revives Ior a moment in
Harry Reebling's arms.

Who ¢id it, Bruce? Who was it?

(CEOKING PAINFULLY) Three = kids. Two of them =--
sGaper just --=- narried.

Cowld vou describe them Jruce? Did you hear any of
their names?

T sss T «u. (SIGHS LND DIZS)

Srucel DBruce, listen!

EQUIEELY) It!s no use Zarry, he's dead.

Twolégé;, Rex. Just married.

Yeah, #f% what a way to célebrate a weddlng nightl!

CURTLIN)

— o

— T aa

(COMMERTC AL)

ATHOT 0207093




CHAPPELL:
GROUP:
CHAPPELL:
GRCUP:

HARRICE:

CHAPFELL:

HARRICE:

CHAPPRLL:
(GROTP:
CHAPPELL:
GRCUP:

CHAPFELL:
HARRICE :

-i2- THE BIG STORY
PROGRAM # 295

MIDDIE COMMERCIAL
TSTART B.0.}

Guard against throat-scraich,
Enjoy bthe smooth smoking ol [ine Gobaceces,
The finest quality wmeney can buy,
Smoke a PELL MELL.

(END E,T,
Yes, light up & FELL MELL for mildness you can measure.
Notice how mild FELI MELL'S smoke becomes ag 1t is
filtered further through PELL MELL'S treditionally fine,
mellow tobgccos,
At your first pufl you will snjoy FELL MELL'S cooler,
sweeter smcking, Pub more important, after 5 puffs, or
10 or 17 -~ by acsual measurs -~ PFELL MELL'S greater
length of fine tobaccoz still travels the smecke further
on the way %0 your throat - filters the smoke and makes
1z mild.
PELL MELL!3 fine tobaccos glve you a smoothness, mildness
and satisfaction no other cigarstte coffers you. Wherever
you go today, notice how many prople have changed %o
PELL MELL - %he longer, fiuasr aigaretie in the
dist}nguished red package.

{START E,T.)
guard agalnst thrcat-seratch!
EnjJoy the smooth smoking of flne tobaccces.
The finest qualibty money can buy.
Smoke a PELL MELL,

{END E.T,)

Pell Mell Famous Cigarettes - "Qutstanding™!
And - they are mild!

ATHGT 000F094




NiLRRL:

REX:

LINDSLY:

13-
INTRO LVD ONDER)

™ig is Oy Harrice returaing you to your Narrator

end The Big Story of Rex Newman, as he lived it and

7ou, Rex KNewman of the Joplin Globe g News Herald,

stare down at the dead body of the druggist, Samuel

I/
IraGa you is that a hoy and

! AT
#iv. in the trio had just been married, sl this

-3

cives you an ideas jeu_start to watch the routiane
news lLtams sf}Qaiiéﬁﬁiﬁf egpecially news from the
various Count» seats in éziebpaperfs circulaticn
territorve On the first day you find nothing that
zives vou any e¢lue. 2ut, on the secpnd day =-=-
{RELD3)  Marriages: Columbus, Kansas, by John P.
Lindsay, Justice of the Peace, Howard . Madden,
Sizawes, ond Alinor Hutton, Eigae (& DELT)

Towle Madden ard Bllie Huttoni

New your memory stirs, Rex Newman. You recall these
two names out of the past, the storylef the vlood

i i,

e mw/
oath ts# girl had given you, 'and you tell yourself,
it could be, it cauld bed Lnd vou drive up to

Columbus and talk to the TP
Yep, I matried ftem all right. Came rignt in off the
»oad zbout one olcloek in the morning. Here ars the

papers they signed as Fou can See.

ATHOT 0007085




REX:

LIND3AY:

REX:
LINDSAY:
REX:
LINDSAY:
REX:

LINDSAY:

s — i —

REX:

HARRY ¢

{MUSIC:

Al

Howard Madden, Blinor Hutton and witness, Petar Ingalls

(A PAUSE) Peter Ingalls, . Where
did h2 come from, Judge?

Why, he was along wlth them, Drove the car they canme

up in., Acted as the Best Man, I guess.

Then there were threse in the party?

That's right.

(CNDER HIS BREATY) And three xids held up the drug store,
Fh? What was that?

Oh nothirg, Nothing, Judge. all me, you got any idea
where these kids were {rom?

W=11l, both of them signed their home addresses as
Springfield, Missouri, Seems like the bridegroom, Madden,
had an apartment there. From what thoy said, they were
going stralght there arter the csremony.

Springfield, Thanks, Judge. Thanks very much.
UP_AND_UNDER)

You get back to the offlce, phone Lieutenant Harry
Roetling at Joplin headquarters. An hour later he calls
you,

(FILTER} Rex, we ran a check on shis Peter Ingalls.
Yas, Harry.

fle's got a 1948 green Chevy registcred here in Joplin.
Got the reglstration numbsr, full deseription., Only the
ear 1s mlssing - and so is Ingalle,

Then the key to this whole thing may be in Springfield.
Looks that way. I'll take a run up bhere, Rex, and get

back Ho you if I find anything.
UP AND UNDER)

ATHOT QRAPQ94




REX:

HARRY:

REX:

HARRY:

-15-

{PHONE RING)

(RECEIVER OFF HOOK)
Newman, Ot
(PILTER) Rex, Harry Roebling, I'm calling from
Springfleld.
Yes Harry?
Tocated the Ingalls car in front of an apartment houge
here. Found this tid, Petey Ingalls, in there bub
Madden 2ad hig young bride have apparently [lown the
coop. Iim bringing Ingalls hack to Joplin for
guestioning. Meeb you at headquarters in an hour.

BRIDGE )

HARRY:

PETEY:

PETEY:

HARRY:

PETEY:

REX:

PETEY:

HARRY':

PETEY:

HARRY:

A1l righ%, Petey, where'd your friends go? Wwhere's
Howia Madden and his wife?

They went oh & Honeymoon.

Where dld they go?

I don't know,

You're lying.

OX, have it your own way, Llsutenani. I'm lyin!

You know very well where they've gone, Petey.

Ry

0.K. suppose T do? You think I'd tell you,

You don't seem to get the idea, Petey, Thls 1s a murder

PRt

rap, Which one of you killed the druggigt? Whe puilled

the trigger?

What drugglst? What trigger? I don't know what you're
tallkin' about.

Maybe you'll change your amind a little later, Pefey. Maybe

a stretch in jail will loosen your tongue.

ATHQT QOGARYF
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PETEY:

REX:

PETEY:

HARRY:
PETEY:

HARRY:
REX:
EARRY:

REL:

HARRY:

(MUSIC:

16~
Ch yeah? Séput me in jaii, I won't be thers very long
gt~ I got 'f'riends on the outside, They'll get me out
of any Jjail you've gct. We took an oath on that once,
35;? anyone of us gebs in tpouble, the others getb nim out.
(sLOWLY) Wal®t a minute, Setey. Are you talking about
that blcod cath you took some years back with Haowle
Madden and Eille Hutton?
I'm not talkin' abous nothin‘,“%gizw'i'm keepin' my
mouth shut, I'm just tellln' you, I got friends. Good
friends. And you can maks anything out of that you
wanna.
Ard that's all you're gonna 82y, Pefey?
That's all,
All right, Deputy, take him ouv.

(DOOR CLOZE}
Harry, you know I think these widgs are =erlous.
You mean aboub this oath?
That's right.

That's kid stuff, Rex,

o S et
vou're not srying to ssriously tell me thesz crazy young
noodlums would &ry te crack a2 jalil, would you?
{THOUGHTFULLY) T don't know, Harvy. Tt doean't seew
1likely, Bub these kids are desperéé%%. They've gob

this pledge of loyalty among themselves, They've already
pulled off a murder, Who Knows how far they'll go?

UP AND UNDER)
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HOWIE:
ELLIE:

HOWIE:

ELLIE:
BOWIZ:
ELL1E:

HOWIE:

ELLIE:

HOWIE:

ELiLIE:

HOWIE:

ELLIE:

HOWIE;

HOWIE:

-17-
®ilie, you read today's papers?
Yo, What heppened, Howle?
They Juat trisd Petey ot Carthage, They glve nim
cwenty-five years. They just returned him to the County
Jail Dafove he zoes Lo the big pena
Gee Hewie, that's too bad, ‘ﬁiﬁ?gg;re's nothing we c¢an do.
Who saye thers aln's?
What de wou nzan?
We'lve o552 spping Petey, scmehow, We gotta get him outa
there,
vou mesrn just you and nme?
Yeah, Jvst you and me? st
Howie, .isten, That's crazy! The whole-ﬁggbg ig Crazy.
Wnat cen just you snd me do?
We can IrY¥.
Howie, look., Therets nothling wes can do, We're marriced
now., We've gobt cur llves ahead of us, OCur whola future.
Why throw Lt away now, on & Srazy rigic?
What about Petey Ingalls?
T know. I'n zorry abouf Petey, but what about us, Howie?
what about the listle cottage We wWere thinking of, the
tids we were waliing abcut? Our future, everythaing.
What about them?
We took an ocath, remember? Signed 1Lt in our own blood,
Anyone of us gets in trcuble, %he others move in and

help. You think I'm goin' back on that, Elife?
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ALLIE: But it's cragy, crazy! We haven't goi & chance, Howle,
HOWIE: (GRIMLY) I'm gonna sry to spring Petay Ingalls, Ellle.
And you're gohnna nelp me,
ELLIE: Howie, Howle, no! Please, no. Don't de 1%, don't try 1T,
HOWIE: Gelt your bags packed!
ELLIE: Howie, I'm asking you agaln....
HOWIE: (SHARP) I tcld you, get your bags packed!
(MUSIC: _ BRIDGE)

@ M(CAR SLOWS TO STOP)
HOWIE: ¥, Ellle, there's the County Jail,

ELLIE: Howie, E'm afraid,
HOWIE: We'lve gobt to go through with it, We promised Petey

we would,

ELLIE: It's not boo late. We can still turn bhack.
HOWIE: We'lre not turning back, Ellie, We'ra going in,
ELLIE: But we haven't got a chance,

HOWIE: We've gobt a pra2tty good chance., I know all about this
crib, Ellie, That's why I plcked this morning, Sunday
mornings they've only got one Deputy on duty. paeesens?

ELLIE: But Howile ---
HOWIE: But pothing, Lef's zo,
(CAR DOOR SLAMS)

(STEPS WALKING ACROSS STREET)

e mn vmme e m—
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GAINES:

ZEILIE:
GAINES
HOWIE:
GAINES
HOWIE:
GATNES
BOWIE:
GAINES
HOWIE:

GAINES

HOWIsE:

GAINES
ELLIE:

ELLIE:

HOWIE:

ELLIE:
HOWI=:

HOWIE:

HOWIE:

-19-
'Morning, What can I do for you kids?
We -= we'd like %o 3ee Pevey Ingalls,
Ingalls?
Yeah, hels a friend of ocurs.
Sorry, Son, No visitors allowed on Sunday morning,
wWe only want to see him for a minute,
Like o oblize you, btut I can't go breaking the rulesd,
Maybe 7 u csili, Mister., But I canl

I = L] -
1= thig?
—

Hey, wuv

I $0id wou, we warna see Petey Ingalls, Now, gime

the Xeyd.

(QUIET) setter pus that gun down, son,

You gonna gimne those keys, or gintt you?

Well, I ~==

(SCREAMS) Howie, look out! He's going for his gunm,
(SHOT,., THEN ANOTHER, RIGHT ON TOP OF IT ...
ELLIE SCREAMS AGAIN)

Howie, you'lve hurt! He hift you ...

Just anicked wme in the shoulder,

Ao ALl right, Ellile., Grab dis keys,

(SODBING) Howie, you're hurt., I bold you, I told you -=

will you shut up and grab his keys?
(RATTLE OF KEY3)

Okay, Let's go through the cellblock and find Petey.
(WE HEAR RUNNING STEPS ... A KZY TURNS IN DOOR,
GELL DOOR SOUEALS OPEN)

(YELLS) Petey] Petey Ingalls!
(FOOTSTEPS RUNNING DCWN CCRRIDOR)

ATHOT OQOF101




HOWIE:

=TSO S —

HARRY

MAZR:

-2}
{YELLING, VOICE ECHOES THRU CELLBLOCK)} Where are yal
Where are ya, Petey?
You, Rex Newman, wasted no time getting down to the
County Jall when the call came through from headquarters,
Depuby Ed Gaines had been found dead, a .38 slug in
hlis stomach, and the prison was in an uproar. A!E?ﬂ?&“‘“’

¥, Horry Roebling tells you ...

(W& HEAR BUZZ OF EXCITED VOICES IN BAGRGROUND}
We ¥now it was a couple of kids, ReX; 2 boy and a girl,
How do you knhcw for sure?
The prizonsrs heard them yelling Through the corridors,
They were trying to spxing Petey Ingalls,

Then iv must have been Howle Madden and his wife.

e e, T

Jﬁfhey were trying to pay oif on uh&t oath giaEad;

Only they didn't make 1t. They mlgsed Petey Ingalls
cerpletely, He was locked up downstalrs 1n a basement

¢ell,

_— T T

You and Harry start to walk deown the jaill steps, and you
grow sick To your stomach as you think ol These crazy
kids, Ellie and Howie Madden, already with two rmurders
to their credit, and who knows how many mere to come.
vou think of the childish blood ocabh they tool and the
trall of tragedy that followsed 1%, and then, suddenly,
you zrab Harryts arm,

Harry, ook,

What is 16?

A woman's heel, right here on the steps,
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HARRY:

{MUSIC:

—

HARR:

HOWIE:
ELLIE:
HOWIE:
ELLIE:

e A e —— et cp—— .

Bl
1t must be Ellie Madden'!s. Probably tore it off when

ghe was maklng her getaway with Howle,

I6's a heel covered wibh gray lizard skin., and this
ocives you an idea. Wherever Tllie Madden is now, she's
20t a heeless shoe, 7Ycu print 2 blowup of the heel 1n
your own paper, and wire a deseriptlon to every other
paper for hundreds of mlles around, and it nite ‘the Monday
morning editions, Aand on the highway coming in%o Chelsea,
Oklahoma ...

(CAR UNDER)
(IN PAIN) Ellle.
ves, Howie?
(GRITTING TEETH} My shoulder's killing me.

dowle,; maybe we cught to stop and see a doctor.
1 g

L
~""The way 1t's bleéE;;%:EEEB>

HOWIE:

FLLIE:
HOWT:

1=

— o —

TALMO:

We can't see a doctor. Too risky. (IN PAIN) There's
only one chanee ...
Whatts that?
We'!ll stop at a drugstore 1ln the town up anead. You go
in, buy some bandages and lodine, I'll walt in the car.
There ycu are, Miss, A bottle of lodine ... and a
package of bandages, That'il be a dollar fifteen,
There you are.

(DROP OF COINS ON GLASS TOF)
Thanik you,

(WE HTAR GIRL'S FOOTSTEPS START TO LEAVE, BuT

ONE OF THEM HAS A LIMPING SOUND, THAT IS, WE
HEAR ONLY ONE HIGH HEEL)
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TATMO
ILLIE:
TALMO:

BELLIEs
TATMO:
ELLI=:
TALMO,
ELLI%:
TALIO:
ELLIE:

TATMO:
ELLIE:

TALMO:

TALMO:

TALMO:

Oh, Migs,

(OFF A LITTLE) Yes?

_ " W ohere's
& shoemaler just dowﬁ the block, and helll put on a new

heel Tor you in -- (CUTS) Wait a minube,

T o

(A BEAT) What's the matter?
Those ave gray lilzard sheoes, aren!t they?
Why == Why, 728,
Wheretd you lose that heel?
I +ss I donit remesmber.,
You gure you don't?
I ... what!s the matter? Why are you looking at me
l1ike that?
T guess you naven't read this morning's paper,
what do you mean?
Theytve got a story about a couple of kids whe killed
a deputy over in Joplin, A young feller and his glrl,
The giri loat the heel of her gshre and ---
(WE HEAR HURRIED LIMPING OFF)
Heold on, Miss, HMold on, or I'1ll czll the -~
(SLAM OF DOCR CFF)
{RECEIVER OFF HOCK)

Operator} Operatori
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NARR:

HARRY:

HARRY?

MUSIC: _

LN

LL TR

> e
<

(MESICs

e —

CHAPPELL:

(MUSIC:

(wsIc:

— e aw

— " "‘ .‘ id Y
T111 tell you everything {J’Tﬁﬁgéﬂf wWe gculd ha

-23-

5 few minutes later, the alarm is flashed over four
states., The druggiat, George Talmo, had oeen alert to
sheck the make and color of the getaway car through the
window, a® he made nis call, An slaborate systam of
roadblocks 15 set up, and avate police alertad, And
then, about an hour later, jyour onone rings and ...
(FILTER) Rex, Harry Roebllng,

Yea? ot

They just nailed Howle Madden and his wife 42 a highway
block just outside of Tulsa, 3She had a gray lizard bag
but no shoes to maten, Threw ‘em away somewhere on she
highway!

gf_AQD_ﬁﬂD;ﬁl :

. - ." 1 *"' |
P e T ™ Tl s wbaA foppurniet
SZop it¢ Svop itl I'm sick of all this quessioningi

|+ omurpre s

(BREAKS)} Ca

= R e
R

ve bee

11
happy, Howle and me, We could have gone away souewhere,
nad a house, raised a couple of kids, But 7o,

had this craziy idea apout the cath, he had to stick by
j_//,r,w,\j et A q(fm{‘ iq?-;r-.u**--"
esaid we had to atick Eggethen, nelp each other
e o &
/ot-—-:-{:,c,_,.—*. A, g &
out, no matter what, Zaui was sealed with our blood,

it.

I tried %o talk him out of 1E, .Honest, I trisd, But new --
b B e st
well, what's the use? & ? /

In just a moment we!ll read you a telegram from
Rex Newman of the Joplin, Missouril Globe New Herald with

the final outecme of ftonight's Blg Story.

P

(CLOSING COMMERCTAL)
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CHARPZLL:
GROUP:
CHAPPELL:

GROUP:

HARRICE:

CHAPPELL:

HARRICE!:

CHAPPELL:

HARRICE:

-pla PUR BI0 STORY
PROGRAM #295

SLOSING COMMERCTIAL
TSTART B,T.)

suard against throat-scratehl
Enjoy the smcoth smoking of fine gobaccos,
The finest quality momney can buy.
Smoke a PELL MELL,
(END E.T.)
Yes, for mildness you can ueasure light up &

pILL MELL, Notice now mild PELL MELL'S smcke

secomes as it is Tiltered further through PELL MELL'3

traditionally fine, wmellow tobacoos,

At your first puff you will enjoy PELL MELL'S

cooler, sweeter smoking. But, more ilmporbtant, aliter

5 puffs, or 10, or 17 -= by actual measure -~-

SELL MELL'S greater length of fine tobaccos stlll

tpavels the smoke further cn the way to your
thpoat -- Pilters the amoks and makes 1t mild,
PELL MELL glves you a smeobhness, mildness and
savisfaction no other ciparette offers you.
guard agalnst throat-scratenl Enjoy the finest
quality money can buy -- DUy PELL MELL Famous

Cigarettes, “"Ouistandingl”

and -~ they are mlid!
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CEAPPELL: Mow we rexd yom shaf “elz-ro. fyrom Rex Newman of the
Joplin, Missouri lobe News Herald.

NEWMAN: KILLER IN TONICHT'S BIG 3TORY PLEADND INSANITY JUT
THE JURY CONDEMNED HIM TC HANG, THE MISSCURI

kv gt

SUPREME COURT RS 7117 (CNVICTION AND AT THE 3SECCND
TRIAL 3E WAS GIVEN A4 FIFTY YEAR SENTENCE IN THE
MISSCURY PENITENTIARY, HIS WIFE WENT TO PRISON UNDER
A TEN YEAR SENTENCE A3 AN ACCESSORY, MY SINCERZE
APPRECTATION MANY THANKS FCR TONIGHT'S PELL, MELL AWARD,

CHEAPPELL: Thenk you, Mr. Newman ... the makers of PELL MELL FAMOUS
OIMARETTES are proud to present to your the PELL MELL
swapd fov notabls service in the field of Journalism ..,
a check For $500, and s special mounted bronze plaque
sngraved wlth your name and the name of your paper,
Adccent it ag a lasting memento of your Sruly signiflcant
achisvement,

HARRICE: Listen agaln next week, same time, same statlion, when

710 MELL FAMOUS CIGARETTES will present another BIG
STCRY -= a blg story from the Iront pages of the Kew
York Times -~ by line alfred Z, Clark, The Blg Story
Lhitppne? et

of a beautiful wvoman, lovesick man -~ and & Sk

 1¥]

e 500 Mot to handle,

CHAPPELL; Aind remember -- every week you can sse another dilff'erent
Big Story on belevision -- brought to you by the makers

of Pell Mell Famous Clpearevves,

Pl I L e e S i B
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CEAPPELL:

e LT, ke Lo T R

-2f
THE BIg STORY is a Bernard J, Prockter Productlon,
original music composed and conducted by Viadimir
Selinsky, Tonight's program was adapbted by Max
Ehrlich from an actual atcry from the front pages of
the Joplin Milssouri Globe Mews Herald. Your narrator
was Bob 3loarne and Ed Begley played the part of Rex
Newman, In ordey to protect the names of people
actually involved in tonightfs authentlc BIG 3TORY,
the names cf all characters in the dramatization were

changed with the exception of the reporter, Mr., Newman.

i . I e e ==l R R

CHAPPELL:

Jjo-smk~pmk
12.23-52 pm

This program is heard by members of the Armed Forces,
overseas, through the facilities of the Armed Forces
Radio Service, This ls Ernest Chappell speaking

for the makevs of PRLL MELL FAMOUS CIGARETTES, the
finest quality money can buy,

THTS IS NBC ,., THE NATIONAL BROADCASTING COMFANY,
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THE BIG STCRY

PRCGRAM #2896

CAST

NARRATCR BCB SLOANE

WEDNESDAY, JANUARY 14, 1953
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yBC THE, BIG STORY

(
10300 P¥ ZaT JANUARY 14, 1953 WEDNESDAY

CEAPPELL: PELL MELI FAMOUS CIGARETTES the finest quallty money can
buy presents. EEN LK .TI'IE B}:G STORY!

(Musics _ _ _FANFARE, DOWN UNDER . » . - o)

RAY: It!s for you, @0 On,.,...open it,

SALLY: Ray, I --—=

RAY: Open bhe hox., It's a present, Ttrromrehrb-dier for you.
SALLY: Ray, rlease,,.,iisten...,

RAY: Not untll you open the box, I want Lo see your face

when you sse it, Go on,

(PAUSE, SLIGHT PAPER NOISE AS BOX IS QPENED

THEN )
SALLY: (A GASF) R2Y ... (ALMOST & SCREAM) Rayl
RAY: Con't you like 167
SALLY: . {LOW, TERROR) Where did you getb it Sren?Toii-me .,

“dii Youlve got to %ell me, Where did you get 1o,

{MUSIC: _ _ _STING, DOWN UNDER)

CHAPPELL: THE BIG STORY. The shory you are about to hear actuaily
nappensdl It happersd in Mew Yerk Clsty, NewsFore, It is
authentic and is offered as a tribube to the men and
women of the great Amorican ncwspapers,. (FLAT) From
the pages quQhe New York esty=Times, the story of a
beautiful ;;égﬁ -- a lovesiclk man -~ and a canvas sack
trhat was too neot to handle, Tonight %o Alfred E. Glark

for his BIG STORY, goes the PELL MELL $500 award.

(MysIo: _ _ _PANFARE)
{MUSLC: _ _ _TURNTABIZ)
(COMMERCIAL)

ATKGT COQATTO




CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

HARRICE:

CHAPPELL:

HARRICE :

CHAPPELL

HARRICE:

-2
THE. 324 STORY
PRCGRAM #296

QPENING CCMMERCIAL
[STERT =2.7.)

Guard against threas-scratcehl
Enjoy the smooth smoking of [ine fobaccos,
The ?1inest quality moncy can buy.
Smoke a PELL MELL.

{END E.T.)
Yes, for mildness you can measure light wp 2 PELL MELL,
Discover how mild PELL MELL'S smoke becomes as ib is
filtercd further through PELL MELL!S traditionally fine,
mzllow tobaccos.
At your first puff you will enjoy PELL MELL'S cooler,
sweetor smoking, But more important, after 5 puifs, or
10, or 17 - by actual measure - PELL MELL'S greaber
lenghh of fine tobaccos still travels the smoke further
on the way bto your throat - filters the smoke and makes
it mild,
PELL MELL'!'S fine sobaccos give you & 2moctimess,
mildness and satisfactlon no other cigarette offers you.
Enjoy the finest quallty mcney can buy - smoka PRLL MELL
Femous Cigarettes - "outstandingl"

and - they are mild!
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(MUSIC:_ _ _ THEME UP_AND_UNLER)

CHAPPELL: New York Cisy, New—Yorks The stery as 1t actually

rappened -- Alfred . Clark's story as he lived it.

(MUSIC: _ _ _UPR AND UNDER)_

NARR You, Al Clark, are a treined reperter. You have to
be %rained, and trained well, to e wlth your newspaper,
Theve isn't a member of the fourth estate anywhere in
the world who deesn’t know what 1t means fo work for
the New York Times. Your beat ls the Criminal Courts
vuilding, end, from your desk there, you see a steady
parade cf crooks, from purse-snatehexs to big time
racketezrs. But outstanding in that parads is a
ziri -- a girl who came to yourw desk one morning
carrying & canvasg sack .., and in that sgck, Al Clavk --
your Blg SteCry ...

{MUSIC: _ _ _sg;gp_pgml

SALLY: (STRAINED) Are you a repoitegg

AL That's right. Al Clark. M g

SALLY: I've got scomething to show you. In this sack. :éaniéé
durp 1% out on your desk?

ALz The way youlre carrying it, yould think it was red hot,
What is 1t7?

SALLY: Thisg

(A CLATTER AS CBJECTS PCUR FRCM TR EAG)
AL: Holy smoksl Lse o ol T i&jﬁg f’ s ey
MAC: (CCMING CN) okay, al, whatL;i;;? You got someshing

you've hoiding back from the vest of -- {THEN AWED}
I ronl I Levat
For chbisbeet; (CALLS) Heys take a look at thisl
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WCMAN ¢

ALs

Al
SALLY:

WOMAN :

AL
SALLY:

NARR:

SALLY !

e

(COMING ON) A look at what? I -- (THEN} Jh brother
opnistizesgtivsy

By the ton

Arc they real?

I -- I think sc.

I know so, Mot thab I've much of a speaking
scquaintance wish the stu’f, but -- yeah -- this 1is real.,
Necklaces,..plns,..bracelats,,.the works, Must be

wortn about $50,000 bucks,

where dld you get thosc; Miss?

My boyfriend gave thom Lo me,

hat-dOCE Fe G For a 1iving?  Mint momey?

MO =mhe—=— {VIOLENT) Can't you takc them away? I
don't want $o look at Them anymore,

s wnere !d your voyfriznd get them?

T don't xnow. That's what's so awful, I den't know,
_STING AND UNDER)

For a story, that makss guite a beginning, And thes ~est
15 just as good., Tou, Al Clark, git the zirl dowtl...
salm her ... ané get her talking., Canly 1f's hard o
believe what she tells you.
_our)
I met him about six months ago. Justa.plckup,—L-guess
routd—egdl 1%, I was at a bowling alley with my girl
frivnd.....
(3CUND OF ALLZEY B, G, A BALL GCES DCWN THE
ALLEY., THERE IS A CLATTER OF PINS)

Hey, Sally! You're really hot tonight.
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SALLY:

RAY:

(MUSIC:

SALLY:

o
[

[ 0]
i
[
t
<

AL:

SALLY:

_5_.

{LAUGHS) Don't hex mc.

(oW} If anyone's going to hex ycu, it's that guy over
there, He'!s been watching you all overning.

T know. Dc you think -- {(QUTS) He's coming over,
{COMING IN) Say...you're really quite ---

oh well .,.. lucky night ....

That'!s just wnat I was going 5o say., Only about me.
Good scoro?

T wasnit talking about howling.

(FLUSTERZID) Ch,
—Any—objcetions—ti-T—jeia you? (PAUSE) My name's Ray,
Ray Dover,

T'm Sally Prenticc...and this is my girl friend, May ...
Sally Prenticc, mm? Letls bowl a few, shall we, Sally

Prentice: And then 1711 take you nome ...

He was rcally very nicc, Me. Clark ... &pé-t-Gidnll
see—anything wreng T LIS, g tac rowlingatkke g
evorybody was zlways btalking Lo LVErybody clse

+md he toolk you home?

That's right. and after that we -- we started seeing
a lot of zach other,

what kiné of a job did he have?

He was an apprcntice printer. He dldn't make much

money ,.. ne 50id mo that almost right away ....

T don't mekc much money yet, Sally. But I'm going to.

Surec, RaY¥aees
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SALLY:
RAY:
SALLY:
RAY:
SALLY:
RAY:

SALLY:
RAY:

SALLY:
RAY:

SALLY:

BAY:

SALIY:
RAY:

SALLY ¢

RAY:

G-
ind you know why I want to make 1%, 3ally? For you.
Oh, RaA¥e.ee
vou don!t bolicve mc, do you? ¥You think I'm Just
talking., Only youlre going to change your mind. Right
now,
(LAUGHS) Pretty sure of ycurself, arcnit you?
Take a leook at this, Saddy.
what is Lt?
Pregent, For you.
(SURPRISED} Ray .«s»
Talte a look.

{BUSINESS CF OPENING BOX, THEN)
RAY vsea
Put it on., I want to sec thosc diamonds flash when
you pub 1t arcund your neck,
I -- I don't know what to say.
You theught I was just some cheap punk, didntt you,
satiy?
No, T =--
You didn't think I ¥uncw abouv how you were always
laughing inside when I Seld you about the things I
was zolng ©o glve you.
(AWED) F-eenrtt-iTrrivve-i$,
Dert—T ot T kiss- for-my- present?
OBy REY s

(THEY EVBRAGE)- ,
{FIBRCE, LCW) Don't ever laugh ab me, Salliy. I &;;ﬁ:

"I -_.j' e et (;'.’1. LA o £ r'{/':?'.i'_—
stand it when you-laugh.,

(MORE )
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RAY:
{CONT'D)

SALLY:

SALLY:

MAY:

SALLY:

SALLY:

RAY:

-7~
I need you .,. looking up at mec the way you are now ...
making me feel like I am something. Ang there!ll be

more, Sally., This is cnly the begloning.

It was such a surprise, Mr. Clark ..., I Just didn't know
what to say -- or think.

Dldn't you wondey where hc got the money?

At first I did, But then, I gob Salking to May, my

girl friend ..., and I thought I had 1% all figured out,

How can you have it figured out? Tth guy makes maybe
L S&
thiesy bucks 2 week. You don't get dlamonds on thirty

bucks a week,
May ... that!s just it, These aren't diamonds, It's
Just costumc jewelry. (BASTILY) HNot that 1t matters,
Only he shouldn!t spand his moncy even for thas, Thls
necklace mustive cost maybe twenty dollars,
T stiil think sthe whole deal's whacky. HRay's whacky.
Taking a room hers in the same house with you Just 80
he can be around you all the time ,.,. 5Hal¥king about all
the things he's golng to do for you ...

Ay At
(SOFT) Maybe +&ts whacky, Maybe its nice, It's nlce
to think you matter that much tc anybody. And T think

the neckisce looks real gocd -- cven if it 1s fake,

That necklace looks roal zood on you, babdy. Real—pgood,
T fesT Tike o Christmes—tese.. Honestly Ray ... first
the necklace, then thesc bracelets ... and the rings ...

Sl d
And now this,
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SALLY: Farrings! ©h Ray ... yotire—oragzy., You can't

possikly afford 21l these things., Not cn what you maks .

RAY: (SHARP) Tet!'s not worry abcut what I make.

SALLY: But I-de—worry, 1 don't need things like thls, Ray ...,
RAY: (WORRIED} Don't you like them?

SALLY: ~Of course—Put——--

RAY: Do you want somcthing elsc ... something different?
SATLY: Ray e I-donlb-went—smyehtnar--Hesessdy, You dontt

have to bring mc things a¥r—the—eime -

RAY: Bubt I do. Don!t you see? That's the proof, Iu's
the proof that I'm not just a punk wno picked you up
in a bowiing allecy cane

SALLY: I know that ...

RAY: {TIGHT) No you don't, Nebedy ever Kows i Ret-FEem

1

jusb—-saticinz—toa-guys It's what a guy has ... that's

the proof, You look at these pecple zot thelr own
cars ... lone big shiny cars ... lock at them with
jewelry and fur coats and when they 2o into a place
people Jump and pay attention., &nd-why-de—bhey-pay
atbenttonT —BECHNEE O what-baey-dal. Uh-huh, Because
of what they have ... and what they can give. That's

what counts ... That's what makes 'em stand eight fecat

tall 4
SALLY: T -- I don't know what you're talking about,
RAY: Ti's okay, paby. You—donlb-have—Ho-Know. Just so

long as I stand eight feet tall with you. That's

all that mattcrs.

e A e et ot
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ALz And you mean to tell mc, Miss Prentice, that after that,
you 3till didn's really thinlk the jewelry was genulnc?

SALLY: Iamgh have Seesnan-awbul. dope, Mr, Clark, Bubt ~- well -

It Just didn't seem possinle ...

AT.: How about your girl friend ..

SALLY: She just thought Ray was crazy ...

(wyszc: _ _ _out)

MAY: He's crazy, that one. Thcy ouzht to put him away --

diamonds and all.

SALLY: They aren't diamonds,
MAY: You know, Sally -- sometimes ] wonder., Avenlb-seey:
SALLY: How—soudd Uiy ocr
MAY: Fdord-t—orowT - BGE 50mC CImCE 1, wondeF,(PAUSE) And

I think you do too,
3ALLY: Lseqer—- | &
MAY: No? You never wear the stuff he gilves you - eXeeps

nome here, with him. Why not?

SALLY: I feel s0 8illy .., iy,
e, ‘_), C {,7— Ja{(um‘{_
MAY: Is that 1t? Or maybe have—yeuug05+an~1daa,yquﬁm1ght

get-yoursstfsurroundod-by-the—Tawd

SALLY: WhattetheTaa ot so—do—with—+t9

MAY: Plenty—1if—tir—stuff—iz-gtolcn,

SALLY: 3tolan! (THEN) You're talklng through your hatv.

MAY: Qr-THTHC you just hope I_ﬁﬂ?

SATLY : vay, stop. I. ;—-f‘f"ﬁrscand

MAY: ﬁvg-‘gg.';";";mmd alk ateng. Sally, find out about the

stones, See If they'rc the Mcloy.
SALLY: How?
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MAY: A Jjoweler cculd %ell you,

SALLY: I --- I'm afraid,

MAY: Ckay, Suit ycurselfl.

SALLY: (PAUSE) The -- the clasp is broken on the necklace. I

could takc 1t in to be repalred.

. Vs -~ %hy not?
SALLY: (SLOWLY} Sure, Why not?
(MusIc: _ _ BRIDG)

(DOOR CLOSING)

JEWELER ¢ May I help you, Miss?

SALLY: VYes,..I -- I havc a necklace here, Do you repair clasps
eB-EHER +he 7

JEWEIER: We_rapaim-everyrirtng Ut SreRTTtTRrt sy | HE-BAUGES
HEARPEEY)

SALLY: Gt —Eas g e =T Ve E - ore T the—heelklacs..
I mean, ., ..

JEWELER: iﬁﬁﬁﬁt Nice piece.

SALLY: Ts it? T mean -- wcll, actually, bhe necklace was

a zift. I don't have any idsa of how much it's worth,
fould you make a rough gucss?

SEWEISR Well, it'e hard to 58y ... donli—helbd-ne—to~a-Llgure
AUt T IO s Wight pe 1eS8 1., DUt-Ftd—

S~ .4
. R #
SALLY: g, . 9, e ST A R
JEWELER ¢ Cn, in the neighborhood of two thousand dollars.

(HE LAUGHZ} Prctty good neighborhcod, huh?

(KNOCK ON DOCR)
(FOQTSTEPS, DOOR OPEN)
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HAY:
SALLY:
RAY:
SALLY:
RAY:
SATLY:
RAY:
SALLY:
RaY:
SALLY:
RAY:
SALLY:
RAY:

SALLY s

RAY:

SALLY:

RAY:

SALLY:
RAY:
SALLY:

RAY:

!e;- A-'k_‘,
L

11

qi, baby ...,

{UPSET}) Ray -~ I -~

T got somcthing to show you, angel face,

~Ferraieded

Fou-took-hinde—aier,

(IN &4 BURST)} Ray, I've goft to talk tc you ...

Yeou can tallk all you likc, baby, Afver.

After what?

after you look and sce what I've got for you tonight,
{SHARP, AFRAID) I don't want any more pressnts,

Now that's a fine way fo talk,

Rag yoil dondi it arirbatfo—ie—maape-=i-i-boa e
Maye-E-doali undensband

mook. QOpen the box., It's a present, T hought 1t .
for you,
Ray, pleass listen ...
Not until you open the box, I want to see your face
when you gee 1t., Go on,
(PAUSE, SLIGHT PAFER MOISE A3 BOX IS OFENED.
THEN )
(A GASP) Ray! (ALMOST 4 SCREAM) Ray!
Dontt you 1lilee 1T9 =
(LOW, TORROR) Where did you zet it freme. Teil-me.

You'lve zob to tall me, wWhere did you get igfﬁyemé

What difference does that make?

BTHOT QOOA120




SALLY!:

RAY:
CLELY s
RAY:

SALLY:

RAY:

SALLY:

RAY:

SALLY:
RAY:

SALLY:

RAY:

SALLY:

-12-

i

(ALMOST HVSTERICAL WOW) What difference? T&;rty dollars
a wegk, that's what you make. ?hgféy-dollars. and you
bring mc a mink coat ... 2 blue mink cocat.,.. and you
say what difference does it make whers 1t comes from?
(THEN, GETTING CONTROL) How much is Sthis worth?
(PROUDLY) Nine -- ten thousand bucks,

Ray!

atick with me, Sally. Welre golng places,

T dont!t want to go the piaces where youlre golng. Ray,

what—pwe—wen—derre?  Are you stealingt
(BEEaT, LOW) Is that what you think?

What eslc can I shink?

(PAUSE) -T-brought-thizstuff—TTGM Furcpe. FIOH igetc emmingd

WEE—hA—B ey - e et oty bheF 0L L Lla. |

I~denlf Relicve JFou,,

(LONG PAUSE) Okay. If that's the way you want 1T,

{STARTS TO GO)

You stole it....dildn't you? ] . .
DiEe v e A

No, I didn't stcal it. That!s the way youGltl-are——-

all-of-you., (HIGH, FURIOUS) Never take a guy ab nis

worth., You think I'm just a lousy livtie E;:Q#;né—%he

caly-way oo got—shuffts oy SLEATINE, A1l the time,

you'!re laughing at me...thinking I'm nothing.

Diamonts....mink coats...and I'm nothing. Ckay...

ORET.

Whore are you golng?
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RAY What-doyou—cere where I'm going® I'm just going,
that's all. And you can keep on laughing. Have 2
good lavgh, Go on., Laugh,

(HE SLaMS OUT)

{MID COMMERCIAL}
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CHAPPELL:
GRCUP:
CHAPPELL:

QROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

GROU?:
CHAPPELL:
GROUTF:

CHAPPELL:
HARRICE:

-14- THE BIG STORY
PROGRAM #296

MIDDLE COMMERCIAL
{START E.T.)

Fuard against throat-scrateh!
Enjoy the smooth smoling of fine tobaccos.
The finest quality money can buy.
Smoke a FELL MELL.

(END E.T.)
Yes, light up a PELL MELL for mildness you can measure.
Nettce how mild PELL MELL's smoke becomes as it is
filtered further through FELL MELL'S traditlonally fine,
mellow btobacces,
At your first puff you wlll enjoy PELL MELL'S coéler,
sweeter smoking. But more important, alter 5 puffs, or
10, or 17 - by actual measure -~ PELL MELL'S greater
length of fine tobageos stlll travels the smoke further
on the way to your throat - filters the smoke and makes
it mild.
PELL MELL'S fine tobaccos give you 2 smoothness, mlildness
and satisfaction no other clgarette offers you. Wherever
you go today, notlce how many people have changed to
PELL MELL - the longer, {iner clgarette in the
distingulshed red package.

(START E,T.)

guard against throat-scrafch!

Enjoy the smooth smoking of flne tobaccos.
The finest quallty money can wuy.
Smoke a PELL MELL,

{END E.T.)
Pell Mell Famous Cigarettes - "Qutstandingl”
ind - they are mild!
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HARRICE:

NARR:

— o —

SALLY:
AL:
SALLY:
MAC:
ALz
SALLY:

AL:
SALLY:
MAC:

WOMAN:

SALLY:
Al

-15-
INTRO AND UNDER;

- e

This i3 Cy Harrice returning you to your narrator and the
Blg Story of Al Cliark as he lived it, =znd wrote 14,

You, Al Clark, sit behind your desk;‘ghd'uéaﬁ across tﬁe
sparkling, flery nmass cof dlamond Jewelry &t the girl who
tells you this unbellevable story...the story of the

diamonds,...and the man who gave them..{% Akl

And that's all, I zuess. He just walked out -- ran out.
And you naven't seen him alnge?

No, I-tirbmk—E-sesred—him—I-fFrink-ho-lg-ve—ranntag,
Tstroutd—thrtrk-30.

What made you bring the stuff down nere, Miss Prentice?
Fd4dn't imow what-elee-to-da. T talksd 1% over with May,
my girl friend, and we declded the best thing was to call
the D,A,'s office, 80 we did., 3ut then I didn'ft want
this stuff around...I didn't want to see it anywore --

ac I decided to bring it down here.

You calilad the Disbeied Aflorneni

That's righf. .i -= ¢&n I go now,nuiejinjh J;gttjwu\v,
(SUDDENLY) Hey, look at the time! "Maybe you can gab, +#i;

e ",".J

but wedare aimost hit eser deadline, T zotta get to a phone,
Me, too, Tough luck, Al. That's what comes ror working
for 2 morning pacsel.s...
(AD LIBS &8 THEY G0 OFF, 3.G.: YOU CAN HEAR THEM
TALKING CN PHONES ALCNG WITH OTEERS)
Gan I go home, please.

Well, I have no rizht to hold you here, Miss Prentlce,

And 1f you've called the D.A.'s office.....
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SALLY:

AL:

e

AL:

MAC :

ALz

WOMAN :

AT

MAC:

WOMAN:

Al:

WOMAN;

~16-~
I %old you ... beieye-E—oame—feowre...
Ckay, then. Only supvose you write your name and address

down kere...just in cazse anythlng comes UPess.

Thoroughness. That's what pays off, Al Clark....and you
e

know it., Thoroughness. She writes’her name and address

Iznw 2nd goes, And then,..more ihoroughness. She sald

ghe called the D,A. ... S50 Gthat's step number cre.

You call the D,A,'s office %o chetk.ses

mad,...thig 18 A1 Clark. Look, & funny one Juss broke,
Girl by the name of Sal;y~?regt}ce. Did she eall your
office? Sally ?renticé?‘aiouﬁié'sure? okay ... 1'1L call
you back and fill you 1in.

(PHONE SLAMMED UT)
Mac..! (THEN) Mac.....Helen...!
{OFF) S8ave 1t, Al, we're hitting ¥T® deadline....
I know. Bub you better hold that story.
Hold 1%7 You nubs?
No, but I just phoned the D,A,'s olflce. OShe never talked
50 them at all.
whnat? (THEN INTG PHONE) Hold the wire, will you?...
Something's up.
(CALLS) What's the difference, Al? The story's stlll
good,
54111 good...but loaded. She lied aboub the D.A....,
How do we know she didn't 1lie zbout the whole business?

(COMING ON) So?
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MAC:

WOMAN

MAC

WOMAN :

{(MUsIC:

NARR:

— et it -

JENNY:

JENNY:

Al::

—172&95
(COMING ON} So pleuty. -Hels right if she's smearing a
goat of hlack paint on some pocor jerk, yg:;égﬁgoing to ve
up Lo yéﬁb'presses in libel.
oh - oh,
Ch - ah is right. (HE GCES OFF 3LIGHTLY. INTO PHONE )
Hey, Blake. Forget 1t. K11l the story. My mlstake.

(PHONE UP}

well, it was a nice idea. So that's thab.

[ ™ e et

That's that. Or is 1t9 You, A1l Clark, stiil have a few
hours before your deadline hivs and you declde to make use
of them. Maybe 3ally Prentlce's fantastic story Is true
anyhow -- or maybe she stole the Jewelry herself and is
trying so wiggle out of 1f. Elther way, it makes good
copy -- 1f you can find out the truth. 5o that's what you
t@y to do. You have her name and address, 50 you zget over

there. TYoutve zot a lot of questlons te ask....

— — —

Sorry, mister ... the young lady isn't herz now. 3he
went outg.

fiow about a man called Ray Dover? He-—i-vea.lars,
doesntpei-.

The young lady's boyfriend? NPTV - P C R IC ¥ ¥ ;B W 2V =
gszoond—froor=-But hels out foo.

Have you pseen him lately?

Well, now ... can't say that I have, CHntT EEy oHEt I
mavertHr-eisher.— Didals By Fo el RO 08 E T DO D P

(WEARILY) Yeah.. I.kwow. Are you the landlady?
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- BIG STORY -18- REVISED

JENNY

AL:
JENNY

A%
JENNY s

JENNY:

87
1/14/53

{leaning woman. I do up the rooms.

Well, then, maybe you can answer a few questlons for

me.

T don't gossip, mister.

Mogtly about Ray Dover,

He's a nice boy. A real nice boy, Closemouthed tho.

He 1is?

Like a sbeel trap. But he's a hard worker, Works all
week and then weekends too,

Weekends?

That's right, Makes you wonder, don't 1%? Particularly
with all that lugegage.

(SHARP) Whai luggage?

He goes off every weekend...and comes back late Sunday ==
sach time with different luggage. Nice stuff teoo, I
seen some of it in hils room. What do you make of that?
I'm not sure.

Maybe he's planning on taking a trip?

P
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C g ae—Fmtmeiaad I'm trylug to locate an apprentice printer

( ._JS IC :
13 -
A A - .71'!3;- T;_

Al

NARR:

(MUSIC:

e T ke ¢ o

i} -19-

HIT AND UNDER)

o — . — m

Jour prailn is worklng now, AL Clark.,.working fast...
sorting facts. There've been a lot of storles lately
about 2 man they call the weekend burglar....somsone who's
bheen breaklng into apartments over weekends when the
tenankts are away and stealling huge amounts of valuable
jewelry. And Ray Dover "works" on weekends. And the
luggage, ... the weekend burglar stole luggage, ftoo...ln
which he could conceal hisg haul. It fits -- it Dlts
neatly. You waste no time getting back %o your office.
Next on the list ~- check Ray Dover.,..1f you can locate

him.;...

— e b i e AR i . mm

who works somewhere in your neighborhoed...a man by, She
A Z‘:‘-’C{*: {ﬁh‘d":i‘.

name of Ray Dover...No? Have you eny idea?.. ftegts’

Printling...no I tried them, Well, thanks anyways....

uP_AND OUT)

C_ -

Acre Printing? Hello, I'm trying to locate a young

apprentlce printer...(START TC FADE) I undersianc he

works someplace in your nelghborhcod....

gheck and re-check. FPFollow up and follow through. That's

your credo, Al Clark.,.thetfs the credo of your paper.

And, as it bas so many other times...it pays off agaln -=-

finally...-
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A

AL:

MAC:
AL
MAQ .

ALz

AL
MAC:

Al:

MAC:

Al

AL

i -To
Tou saj you-gg have a Ray vaer working for you?.... Is ne
there now? ... I see,. De—sfog-enpect i TateTdrrr—Ohy— 2006tk
Well, look, have him call me will you? That's right. Al
clark,..Criminal Courta bullding. Ch...and say...was 0e
in last night as usual? I see. Thanks a lof.

( PHONE UP}
got a lead, Al?

{GRINS) Daink-Te-eolig.- fo-tet—yor~tron 1t, Rc?

A oy empimpon TP
Wy Salur o

Brib—yowlregot—some DT O yOur SIEETE.
Ttye logated the shop where the Doy wWorks.

Aind you told him to call you back? That's rich. A crook
on the lam and vou expect bim to chegk in with the papers.
T don't know 1f he 1ig on the lam. ReegmHr—oownd—to et Wiy .
Brrt—treg Al B -

ROV WHE L 5AE 85—t Ray Dover's boss sald he
reported to work last night -- a8 usual,

That's a whacky one,

The whole thing's whacky. Anyhow, when he calls, I'm

going to arrange to give the nizh sign %o the D.A.'s offlce,
They can send a couple of zuyd over there while I keep the
%id on %he phone. They'll plck nim up -- 17 I can keep

wim talking on the phone long enougn.
Yeah. And 1f he calls.

HIT AND UNDER)

—_— e s —

Tf. & couple of bigz 1f's. But you walit, Al Clark...

by your phone. And sure enotgh..,in an cour or 8¢ ...

( PHONE RINGS)

Al Clark speaking.....
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RAY:

AL:

MAC:

Al

RAY:

AL:

RAY:

Al

RAY:

AL:

RAY:

AL

RAY:

=214

(FILTER} ¥r. Clark...my name 1s Ray Dover...sthreboss
sald oy wanted fo sgesk. fo.oe....t

Oh...y2s Ray...thanks for calling back...(LOW) This is 1%,
Mac. Buzz the D,A,'s offlce.

Tou bDet....

{INTO PHONE) I wanted to ask you a few questions, Ray.
About a girl named 3ally Prentlce,

(WCREIBD) Sally? She's ail right, lsn't she?

She's fine. But she told a funny story, Ray. About a lot
of valuable Jewelry you gave her., She-sdye—pheleé—afeald
Ll penirorlen .

Jewelry? That I zave her?

Didnt't you?

gosh, Mr. Clark...sBldtilke Q. mes9Rew—->md-I've talked
tofsally about zivineg her things...when I ccould. Bubt on
thé%tyua week -« mwell...what kind of Jewelry would that be?
Pre—jewetry Sally showed we was pretty terrlfic stuff,
—fe¥t, She says it came fraom you,.

(INCREDULOUS) 8ally had some Jewelry?

A wheole sack of it.

Well, then -- she must have sowe other guy who -- {cUTs)
But she never sald anyshing to me about any other zuy.

No# a word. (UPSET) Tha%'s a pretty roften trick.

Look, according o her....

T mean...stringing 2 guy along, making me think she was

my zirl....and then having somebody else who glves her
jewelry. I -- I think I better hang up now, Mr. Clerk....
No walk.,.I -- (LOW) Mac, hurry those guys up, I'm golng

to loge him -- (THEN UP) Ray...there's a couple more

guestlons .....
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RAY:

AL:

(MuUsIC:

NARK:

RAY:

AL:
RAY:
AL:
RAY:

-22..

{4URT) Well, T don't have the answers, I dldn't gilve

Sally any Jewelry and T think it's a lousy stunt. I ~--
{QUICKLY) I agree with you. 1It's a real lousy stunt.

But you know how some women are, Ray. Remlnds me of a2

case I worked on...Llsten to this? This woman used fo

come home every nlght and tell her husband....

— o v e ey =

You talk, you ask questions. You stall. Ih seemg forever.
The boy iz restless....he uwants to get off the line.

But you've gzot to keep him thers....untll the man close in.
Gullty or innocgent, you can't take the chance of letting

Ray Dover gelt 4Wwa¥..ass

That's a pretty fair bowling sverage, Ray., Mlne's not
that good. What kind of a ball deo you use?

(FILTER) Just whatever's around the alley. Look, I --
I wish I could do that. But I'm fussy, I guess. Unless
1t's balanced Just right, my game goes off.

Sures. Well, look...I've zot tc hang up now.

But --

I've got $0. Some guys Just came 1n and %the boss says

they want to see me.
(QUICK) Some guys? Friends of yours?

No, I den't know them, buf --

(RELIEVED) Well, then I won't keep you any longer, Ray.
Okay, look, after I get through talking %o them, I'll

call you back if you want. Okay?

— o e o m— —
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NARR:

COP:

RAY:
CoP:

CoPk:
RAY:
aAL:

HAY:

COP:
RAY:

CCP:

AL:
RAY:
Al
RAY:

-23-

He never gets a chance. You have a cogkeyed feellng,

A1 Clark, shat ne would have called you back...if he could,
But fthe next %lme you see Ray LDover, lt's at pollce

headquarters...and there's plenty of time for questions....
e, Zdr

g -

411 right, Dover. Let's get this straight.& You- never

gaw thls jewelry before?

(PATIENTLY) T told you “ifec.

She gays you gavgﬂher a miﬁk coah too.

Look, I make tﬁé;%?“dollars a weelk. You tell me how I

can buy things like that on thirty a weskl

(POUNDING AT HIM) Do you know 3ally Prentice?

{CALM) Of course, Gubt-i-belss-gavs—ber—awy—of—tirte-stuff,
Wnat about this new luggage the cleaning women =ays you

e 9 - B
have? ALk
e - He

I have one set of lugzage. -I-baught lf.a cauplg of vears

- -

What do you do on weekends?
Vislt friends....zo bowlling...walk 1n the park -- what does
anybody de on weekends?

(PAUS

&

, THEN GQUIETLY) You're lying, Ray.

(HIGH, EXCITED NOW)} ALl right, I'm lylng. That's what
you say. That's what everybedy always says. Laughing af
me. .. .everyhody always laughing at me. No matter whag

I do -- eushldiZ.ara

That's what 3ally &id, 1sn't 1t Ray? Laughed at you.

(QUT OF CONTROL) Yes. She thought I was just --{HE STOPS)
Just what, Ray?

(PAUSE, THEN} Nothing.
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AL:

Cap:

RAY:

SALLY:

RAY:

AlL:

SALLY:

RAY:

SALLY :

RAY:

cop:

o4
She thought you were Jjust a ncbody, thatis 1§ 1sn't 17
So you had to prove it different, didn't you? {PAUSE)
Didn't you?
(TOW) Where's Sally?
walting outside,
Can I see her?
What Tor?
I - T Just want her Lo he nere.
{PAUSE, THEN COP GETS UP, FOOTSTEPS TO DOCR,
DOOR OPEN}
Come in, Miss Prentice.
(HER PCOTSTEPS AS SHE COMES IN, DOOR CLOSES.THEN)
Hzllo, Ray.
Hello, 3ally.
(PAUSE. THEN)
(GENTLY) She's not laughlns, Ray. Not at all.
No.
(A DEEP BREATH) Okay. Only you've got to listen, Sally.
I - I never met anybhody like you.
(UPSET) Ray «+:s

i
You've got to listen! It was'easy -- just going lnto

At -

these places and walking out with the Jjewelry. I Just

loaded the things into sulteases. At first I was scared -
lareas 07 gdis merl sl

but it didn't maiter. ~Tdtdnli-mind-beinssetred-besduse

I —tirbmc—atroa e pieesed—yout-dr Do And Lhea—rPreEr

awhile--FoaTrtr-evensoarad-any-more~ [ did 15 fourteen

times -- fourteen times in thres months, Sally.

I got a lot of stuff. And it was all for you.

Will you sign a statement %to that effect, Dover?
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CHAPPELL:
GROUP:
CHAPPELL:

GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

-26~ THE BIG STORY
PRCGRAM #296

CLOSING COMMERCIAL
(START E.T.}

guard agalnst throat-scratceh!
Enjoy the smooth smoking of fine tobaccos,
The finest quality money can bhuy.
SwmoXe a FELL MELL,

(END E.T.)
Yeg, for mildness you can measure light up a PELL MELL.
Notlce how wmild PELL MELL'S smoke becomes as it is filtered
further through PELL MELL'S traditionally fine, mellow
tobaccos.
A% your first puff you will enjoy PELL MELL'S cooler,
sweeter smoklng. Buif, more important, after 5 puffas, or 10
or L7 - by actual measure - PELL MELL'S greater length
of fine btobaccos still travels the smoke further on the way
to your thrcat -- filters the smoke and makes 1t mlid.
PELL MELL gives you a smeothness, mlldness and satilsfactlon
no cther clgarette offers you.
Guard against Tthroat-scraten! Enjoy the Cinest quality
money can buy -~ tuy PELL MELL Famous Clgsarettes.

"OQutstending "

and - thay are mild!
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CHAPPELL:

CLARK:

CHAPPELL:

HARRICE:

CHAPPELL:

-27-
Vow we read you that telegram frem Al Clark of the
New York Obeys—iewYuri Tinmes.
The “weekend burglar" 1n tonlght's Big Story pleaded
guilty at trial and was sentenced to an indeterminate
term in Eimira Reformatory. His confesslon solved
mystery of manylbaffling robheries commitied In eity.
Many thnanks for tonight's PELL MELL Award.
Thank you, Mr, Clark...the makers of PELL MELL FAMOUS
CIGARETTES are proud to present to you the PELL MELL
Award for notable service in the field of jJjournalism...
a echeck for $5C0, and a special mounted bronze plague
engraved with your name and the name of your paper.
Accept 1t as a lasting memente of your fruly signifleans
achievement,
Ligten again next week, zame time, same statlon, when

PELL MELL FAMOUS CIGARETTES will present another BIG

STORY -- a bilg stery from the front pages of the Chicago,
g hf
Ill. Sun Times -- Dy line Arthur Petague. é’Big Story...
W mlm N ey gt bedn AT el ele Lwrd.
Erh et b &ngﬁﬁﬁ;aﬂ
_ STING)
And remewber -- every wWeek you can see another different

Big Story on televiglon -- brought to you by the makers

of Pell Mell Famcug Cizarettes,

e o s i W e e e e el MR e et S A e m
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CHAPPELL:

GZ/VAK

28a

THE BIG STORY 1s a Zernard J. Trockter Froductlon,
original music cowposed and counducted by 7ladimir
Selinsky. Tonlght's progranm was adapted by Gall Ingram
from on actual story from she front pages of Ghe

New York Times. Your narrator was Bob Sloane and

;

';;lgg @q&;g;q'played the part of Alfred Clark. In order

to provect the names of people actually involved in
sonight's authentic BIG 3TORY, the names of 2ll characters
in the dramatization were changed with the exception of
the reporser, Mr. Clark.

This 13 Ernest Ghapﬁell spesking for the makers of

PELL METI FAMOUS CIGARETTES, the finest quallty money

can buy.

w78 IS NBC ... THE NATIONAL BROALCASTING COMPANY.
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NBC THE BIG STORY #297

9:30 - 10;00 PM EST JANUARY 21, 1953 WEDNESDAY
(Art Petacque: Chicage Sun Times)

CHAFPELL: FELL MELI FAMOUS CICARETTES, the [inest guailty money
can buy, present$,.THE BIG STORY!

(MUSIC:_ _ _ FANFARE, CUT TO)

MILLIE: {IN THE DOOR OF THE KID'S ROOM...SAYING GOCDNIGHT)

411 right, boys...go to sleep now,..good night,
(A DOOR CLOSES SOFTLY)

MILLIE: (MIID RELIEF) Well, that's over with...{SUDDEN
REPROACH) .. Walber...

WALTER ¢ (SURPRISE} What's a matter, Millle,

MILLIE: You know what‘g the matter., Dariing, you said you'ld
turn in that pizgal when the police collected all the
war souvenirs,

WALTER® I'm only cleaning 1it, hon.

MILLIE: T don't like having it arcund the house, Suppose one of
the boys found 1T...

WALTER : I keep it on top of the closet, Way high . They'd
never..,.

{A SHOT)

MILLIE: {A BEAT THEEN STUNMED AND IN LOW PAIN) Horey...I'm hurt...
honey....

(MUSIC: _ _ _BUILDS TG IMPACT THEN UNDER)_

CHAPYELL: THE BIG STORY! The story you are aboub fo hear actually

happened. It happened lan Calcago, Illinois, I% is
authentic and 1s offered as a bribute to the men and
women of the great American hewspapers. (FLAT)

(MORE }
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CHAPP§LL: From the pages of the Chicago Sun-Times...the atory of

(CoNT'D) a reporter whe found that death can be both an end,..
and a beginning, Tonight, to Art Petacque of the
Chicago Sun Times, for his Big 3%ory, gces the PELL

MELL 3500 award,

(MUSIC: _ _ _FANPARE)
(mgsIc: _ _ _TURNTABLE)
{COMMERCTIAL}

ATHKZT 0QQP139




CHAPPRELL:
GRCUP:
CHAPPELL:
GROUE:

HARRICE:

CHAFPPELL:

HARRICE:

CHAFFELL:

HARRICE:

THe BIG STCRY
PROGRAM 7257

CPENING COMMERCIAL
TSTART E,T.)

guard against throat-scratch!
Enjocy the smoobh smokting cof Zine tobaecos,
The finest quality money can buy.
3mokz & PELL MELL,

(END E.T.)
Yes, for wmildness you can measure light up a PELL MELL,
Discover how mild PELL MELL'S smoke becomes as 1t is
filtered further through FELL MELL!S traditionally fine,
mellow Lobaccos,
At your firat pulfl you will enjoy PELL MEIL'S cocler,
sweeter smoking, Bub more lmportant, after 5 puffs, or

10, or 17 - by actual wmeasure - PELL MELL'S greater

length of fine tobaccos still fravels the smoke further
on the way tc your throat - fliters the smoke and makes
it mild,

PELL MELL'!'S fine tobaccos give you & smocothness,
mildness and seftisfaction no other clgarette offers you.
Enjoy the finest quality money tan buy - smoke PELL MELL
Famous Cigarettes - "Qutstanding!”

And - they are mild!
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CHAPPELL:

(MUSIC:

NARR:

WALTER ¢

LIEUT:

WALTER:

e L iy A it 1 T

wdf -

——— s m— —

chicago, Illinois, The story as it actually happened...

Art Petacque's story...as he lilved 1%,

A person hears the name Chicago...and right away you
know what he's thinking., Blg...awful big. All those
streeta, All thoss buildings. 3ut Mioter; dorrtt-ferget
the real big thing & The people, They're the ones who
make the city go and no one kncws 1t better than you,
ATt Petacque, for every day they glve you another atory,
Like ©this morning in late September, When a man
stumblies into a police precinct on the Ncrih Side..
zrabs tight to the edge of the gsergeant's desk and

Says. ..

(UNBELIEVING) My wife., T shot her, Sne's dead.

Lieutepant Mascn...
Oh, hello, Art, What ars you doing here,
our district men reported in about thls guy who shot his
wife,
Nothing there, Art. An accldent, 3ome of the boys are
talking tc him now. Name's Walter Denby.
Jan I see him?
Sure, In here, Come on,

(THEY WALK 7O DOOR,,.OFEN IT,,.)
(RECOMES AUDIBLE AS DOOR IS OPENED..,OFF) (A SHAKEN quy)
3he kept telling me all the time. Get rid of the gun.
net rid of bthe gun, But you know how it is, You put 1%

off, Qkay, you 8&y...tomorrow, tomorraw.
{MCRE )
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WALTER :
{CONTID)

L g Ramata)
-_—

-y
You know she's right. You den't want to argue. Juppose
one of the boys 4id find it, {IS AIMOST ON NCW AS ART
APPROACHES WITH THE LIEUT) Wwhy didn't I Iisten. Why
dién't T turn it inte you fellows, My scuvenir, My

big souvenir,

NARR :

T

=

1<

BEEIND CGENTLY )

— o mm mm v

He si%ts there sturned, WALTER: (OFF,,,BARELY AUDIBLIE)

bewildered, Like a I didnit even pull the
siek person coming out triggsr, How could it
of ether, A man living go off, I fired 1t in

& nlghtmere, He hides the army dozens of
nothing., He wants us times, dozens ¢f times.
21l €o know svery I don't understand.
single detail, 3¢ that What went — . with
maykbe one of us will it., Maybe there was
then say to him...ho, dirt in it. The thing
it never happenzd, It got jammed, ¥ou think
couldn't happen., A thatls 1%7?

man can't kill someone

he ioves,

(ON MIKE,.,.AS NARRATOR FINISHES,..SINCE SIMULTANEQUS
SPERCH AEOVE IS T0 END WITH NARRATCR) I kept looking as
ner, You ¥now? Like she wap sleeping. The poys called
out from the bedroom. They wanbed to kncw what the
nolse was. I told them tc sbay in bed, Everything was
all right., Then I saitd, Millis, et up. mMillie,
please,,,.SLIGHT BEAT)...I knew she was dead, But I
wasn't golag to belleve it, (DETERMINED) I wasn't.

(MORE }
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WALTER :
(CONT'D)

P g

LIEUT:

ART:
LIEUT:
ART:
LIZUT:
ART:

LIEUT:

ART:
LIEUT:

ART:

—6-
{SLIGHT BEAT.,.SICK...LOW} Overseas she wrote me all the
sime., Darling, come home safe.,.come home safe,
(BITTER) Suve...come home 80 someday..,you can kill me,

— — i b b e

Roor. guy Vo have.bho.fae LW’M‘“&M‘F’“‘S‘G'&&*“ é%ﬁ& &5
e

¥now what hit aim, Hey, Art. ¥You 1isteni§§($e“ﬁé.

Eh? Oh, Sure...surs, Lieutenant.'wjjw”’

P
yean? Well, I‘Il buy you-aufich if you can repeat it.

Look, aboquybﬂ{é guy Denby.

Heva My repors,.  Ap accident—Y¥ou-heerd-him.

Lieutenant, a ccuple of things have me kind of mixed up.
Never—gaw-ti-to-fgk 7 ThHE™ WLy TOT LUy ee P DUk b
fcr*amstury7myou*&mbe"ﬁﬂspteteuﬂmeﬁ~you§~gyand«mﬁxmﬂk
eb—me-gay-bas. L mean .

FHEST yod something,., The Doy come in here, aamitthe

s Ireesinmi—mhai night?

Yese,,
{

B ey
eyt AVTHS Gell 2 stralzht story? No alibing?

ART:
LIEUT:

ART:

LIEUT:

ART:

Sure but...

fhen lst it alone. The rest of his 1ife this bay'll

knew what he did. Fooled arcund with a gun,..saw hig
wife die because of it. Give him a break., Write it
small,

1 saw the corcner's repery., The wife was killed at ten
o'elock, What Gime dié Denby came in here?

Around three,

Ckey...that makes five hours before he reported it. Why,

What tock hiim so long.
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BIG STORY

LIEUT:

ART:

LIZUT:

ART:

LIEUT:

ART:

-7~ { REVISED)

I asked him. Hz said he wag in g dage,,.didn't know what
he wag doing, Just satb by his wife all that time,

And what about the gun, What happened wa i,

8aid he threw 1t 1nto the lLake on the way over.

But why get rid of 1t? If a guy reports & shootlng to
the police doesn't he figure/they'll want the gun.

Logk Art -« Tive talked ta éﬁ?fneighbors. Denby and his
wife got along fine. Cnly time he ever left her was o go
out cne night a week with the boys., Now forget it will
you? Youlrs running fast fcr nothing.

Tisten, I'm not saying he killed hig wife on purpose.
Maybe it's Jjust the way he says, An accident. But those
five hours...the missing gun,..Lieutenant. Do you mind

if I talk to him.

ZZ
1/21/53 pm
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&=

NARR : The only time he ever left her side was to go out,zﬁé

{CONT'D) o~
night a week with the boys, GSame as most any-dther
musktand would do, Think it over, Art P%p£€que. You'lve
neen chasing an idea that's fast turnfﬁg into a whole
lot of nothing., Iet it go, forge® it, (THINKING IT
OVER) Well...if you must, Také.one more stab at ib,
do back to the precinct and“éee Walber Denby himself.

WAILTER : I cantt zet myselfl to wal& out of here, I try. But I
can's,

ART: (NICE) Yeah,

WALTER: I!'m going to have to see my boys. Go To the chapel,

ART: Has Lo be done,

WALTER: Just a agﬁond. Thatts all 1t took and she was gone.
How do you understand a thing like thim, A3l that time
you apend in growing up, becoming a person. Getoing
ma;@ied, naving kids, And in one gecond.,,it all gets

ART: J&ajl%iétgfgalg% ?}.?gﬁﬁgéizendEAbﬁagignbors, people you
work with, thgfre pretty well messed up by fhis.

WALTER ! It's Millieq Tbey‘rﬂ thinklng about Millie.

o temmias bt el ol Liveed e Gy
ART: Ee&ﬂtcc7*waItErT—*TheyAfewa&%—eﬁ—yauf»s&&e
WALTER: (SLIGHT EEAT...FEELS REAL EAD) I canlt walk out of
i oy ¢ . Foe A [ =P P
e ket L

ART: Tieutenant zays it‘s éll right. -

WALTER : {NOT EVEN HEARING HIM) Wentsd tc be a Dbig shot., Show
off I was a hero,

ART: Don't get you, Walter,

WALTHER (MORE FCR HIMSELF) Threw it away, she said. Get rid

of that misrable gun.
MORE )
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WALTER:
(CONT'D)

WALTER :

MNARR:

-10-
What good's it in the house. No burglartd ever bother us,
Throw 1t away.
Fasy, feller.
They ought to do something to me, They cught to make
some Kind of law. A guy who Kseps & sgun. Ye's stupid...
stupld,...Ssuped, (SLIGHT BEAT) Millie...(A 50B).....
Millie..,.{AND NOW SLOWLY WE HEAR NOTHING 3UT HIS CRYING,
THE WAY IT BEQINS...GROWS AND STEADIES INTC A DEEP
MISERABLE PATY, WE LISTEN TQ IT FOR SEVERAL SECONDS )
(THEN IT STAYS REHIND THE NARRATION)
You've got no right here, Looking at nim chis way. HNo
right. A man crying 18 & terrible thing. The paln goes
deep and makes him seem a helpless child, ¥You'ld give 2
lot Lo be anywhere but in this room. Soon as he gets
hold of himself.,.you!re golng tc apologlze. This is no
act, The shooting had to Te an accident,
(CRYING BEGINS TC EBBR AND THEN IT ABOUT STOPS) I'm...
I'm sorry.
Forget 1%,
Didn't do that since I was a kid.
Rl N

Youlvegob—e—righrt, Well, Live got to get back
dewntown. of...1f I gave you any srouble..,l'm very
20TTY.

(STEPS TO THE DOOR)
(WITH THE STEP3) You walk to the door, AS you open
it...

{DOOR CFPENS)
... .syoul suddenly remember Shere was cne more guestion

you wanted to ask, Guesas it wouldn't do any harm,
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ART:
WALTER :

ART:

WALTER :
ART¢
WALTER ¢

{MUSIC:

WALTER ;
ERT:

WALTER 3

ART:

NARR:

(MUSIC:

-11-

{STEPS COME BACK...STOP)
walter,
Tes.
I unéerstand you had one night to yourself every week,
A night you went out, That right.
Yeg, Why.
What night of the week was it,

Tuesday.

R ool g I = N e e

Tuegday! Hasy now..,easy. He's leoking at you hard...

wondering why ycu asked the question, Tuesday night,..

was last night, the night he shot his wife.

Why you asking.

That was last night, Waliter. You sald you were home

all night, ) .y .
ot e fanied

I was, It so happens I didn't go outslast night, I

was btired., Loock...why you asking aboub 1t.

Nothing, Walter, nothing! Weltrrwo—ilong.,
{STEPR—TC~THE "DUUR)
Ak

(WITH STEPS) He's watching aveRy—Eseny, . brying to
flgure what's in your mind, Why are yocu so interested
that i1t was his night out, wWhat difference does 1t '
make, to you? Well, Nalter.‘.i? it turns out you rea&£;
wégﬁgit-at home af'ter all...wééggit-home every minute,.,
then it might make a big difference, ZBecauge 1t'll
prave...your story's a lis.

UP AND SEQUE 70}
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5l g it T

WOMAL 2

ART:
WOMAN ¢

ART:

WOMAN 5
ART:

WOMAN :

WCMAN 3

ART:

womam:,ﬂéye

ART:

MAN 1
ART:
MAN 3
ART:

MAN:

Whet—tho—goo wartTow?
I'm sorry toc bother you again bub I'd just like to ask
Lol
you mfother—questions
Well,
Dbt 1 -

1a3t evening...would you‘know if Mr, Denby was home all
night. Did he go out at all...even just once,.
Nol
You surg?
He had to be home,
why. T . ; .
v py SV A A TR P N
voutes Mr, Pebacque, awsnli you?
(CURICUSLY) Yes...
Well, you ought o read your own story., It says that
Walter Denby was home the entire night.
Look, that only repeated what he told the pclice.

o, f_._,ua rend B I
Mister, you g0 away wewe Fd o
S, wm«'“‘fi’“ gl T /J‘,._ - ,t/ I P o

LL}}~ﬁel} EhesUpe T " EE tHrOW‘youwea%w —Foutre—askty Tor

\d'ﬂ,

ﬁ-gx.ble_ and.youlil get if,
{(DOCR SLAMS)
Thanks,
(ART STARTS TO WALK OFF}
{JUST OFF) Wister...hey...Mister...

(CURIQUBLY) Yezh.

(COMES ON) Ycu're a reporter?

“Sun-Tlmes,

I live upstalrs.,.right cover the Denby apartment. 1t

faces the front,
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ART:
MENTT
ART:

MAN 2

ART:

MAN:

ART:

MAN:

ARTs

MAN ¢

MAN ¢

ART

MAN &
ART:

R

-13~

chy

I heard what you were talling about Lo Mrs, Williams
there.

I'm afraid it was she who dld most of the talklng,

“WeTL, WAy WONTT §oN beam-exespéieni—-Batlleaxe .

Tou know bthe Denby's well, Mr....

¥restow, Yes, I knew them, Nice kids, Never anything
wrong. Probably the nicest people in the house.
(DISAPPOINTED) I see.

But you were asking if he went ouf lasi night...

T e e

(HOPBFULLY)-.Did he?
Well, like I sald, my place faces the front. And I don't
sleep well, Haven't for years.

Go on, Mr. Krestow,

Walter went out iast night., I saw hin.

X TP _,£, W oLifeie, et

It waa arounﬁ ten ofclock, IF—saw—ivin,

That'a when the coroner said the shoobting happened,

Tock, what time was it he came back, Do you know thatl
too?

Around 8 fguarter Lo tl’lreza:_;f He got out of a2 cab., I

know. I looked at my‘g;éégl It's the kind that lets
you see in the dark,

That makes five hours.,.five-hcours-i& NasmHt—tele—Gire—
polies—3POuUt: What was he doing during that tlme.

Huh, Listen, how should I 4now?

(DIDN'T EXPECT AN ANSWER, JUST TALKING ALCUD.,.NOW,,.A
TINGE OF EXCITEMENT) His—wife-wes dead mrd—iedidente—do

whet-hetuTd TRE pdItee, He iled, He went out
somewhere. {MORE )
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T

LI et L L
ART: WweTE Y Wh&r*ﬁ&b}ﬁkhgﬂﬁ_ I I can find ouk., . .you w&ma*
{CONT'D)
this accident suddenly turn into a casge of murdern,
(MUSIC: _ _ _TO CURTAIN)_
(MUSIC: _ _ _TURNTABLE)

(MIDDIE COMMERCIAL)
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THE B1G 3TORY
PROGRAM 297

CHAPPELL:
GROUP:
CHAPPELL:
GRQUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

CHAPPELL:
HARRICE:

R it T E R AETE S

-1 -

MIDDLE COMMERCTIAL
A g7,

Guard against throat-scratehl!
Enjoy the smooth smoking of fine tobaccos,
The finest quallty money can buy,
Smoke & PELL MELL,

{(END E.T7,)
Yes, light up a PELL MELL for mildness you can mesasure,
Notice how mild PELL MELL!3 smoke becomes as 1f 1s ‘
f1ltered further through PELL MELL!'S traditionally fine,
mellow tobaccos.
At your first pulf you will enjoy PELL MELL'S gsooler,
sweeter smoking., Bub more lmportant, after 5 puffs, or
10, or 17 = by actual measure ~ PELL MELL'S greater length
of fine tobaccos stlll travels the smoke further on the
Wway to your throat - filters the smokez and makes it mild,
PELL MELL!S fIne tobaccos glve you a smoothness, mildness
and satisfaction no other cigarette offers you, Wherever
you go today, notice how manylpeople have changed to PELL
MELL = the longer, finepr cigarette In the distingulshsd

red package,
{3TARY E.T.)

Guard against throatwscrateh!
injoy the smooth smoking of fine tobaccos.
The finest guallty money can buy.
3moke a PELL MELL,
{(=ND E,T. )
Pell Mell Famous Clgarettes - "Oubstanding!”

And == they are mild!l
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HARRICE:

NABR:

ART:

16

P AND UNDER)

b e t—

This is Oy Harrice returning you to your narrator and

the Big Story of Art Petacque,.as he llved 1t,.and

wrote it. L
Mtldred Denby, ags twenty [ive, mother of Hwo ch}ld?en..

ig dead, Her husband Walter says he wasz clqu{;g a gun..
it went off,.z horrible acclident, Bubt yoﬁfiyou're not

so sure. Zspeclally afser you flnd 2 lie In the.%hk Led
hugband's story. To you, this could be murder. -fnd-

ab your editor'e—~desk, you tell him your plan teo {lnd
odff

Zd, listen. Denby says he was too dazed after the
shooting to do anything. That he just sat next to the
body for at least five hours, Well, that's a lie, A
neighbor saw him come home in a cab at three in the
morning. Now we've get to locats that cabble..find

where 1t was he pilcked up Denby. My idea is to do a
story asking this cabbie to come 1in..tc help us. We

have to know where Denby was for those missing filve

hours. e

The story goes out. Front page..and on it..a four
calumn cut carrying the picture of Walter Denby, You
den's say anything about murder...even hint at it, All
vou aask is for the cabble who drove the man in this
picture fo come to see you. '(QUOTING) féééﬁﬁn supply
impertant informetion about the death of Mildred Denby.
But the edition sells clean...and nothing happens., You

decide to try another idea.
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ART:

ART:

CATBIE:
ART:
CABBIZ:
ART:
CAEBIE:

ART:
CABBIE:

ARTS

(PHONE LIFTED - HOOK HIT)
(WE SENSE THE IMPATIENCE} Operator...operator..,hello,
get me Harry Jensen in photo,..{TAPS FINGERS NERVOUSLY
ON DESK)...Harry?...Art Petacque.,look, that plcture
of Denby we ran today. Can you make me fifty copiles...
etght by ten,,.Harry, it's important.,.good...thanks,
Harry, Thanis.

RISES AND BEHIND)

A 1st of cabg in Chicago, A& lot of places where thelr
drivers hang out. If you dldn't know Lt before, you do
now..for in their garages, their lunchrooms, you ask
one guastion over and over..,

Say, would you mind putting thils pleture up on the wall
nere, Any driver who carried this guy, 1D he'd come
and see me, I'd sure appreclate if.

UP AND SEGUE TO)

v — - ey o

(CITY ROOM B.G....ART IS TYPING, ON)
Excuse me.
Yes.
You the one who wrotsz thls story? Art Petacgue?
I sure am,
I'm the boy you're looking for. I drove this guy.
Here, my route zard. See what 1% says Jor swo thirty AM,
Wednegday morhing
(MAKING IT OUT) Nine..teen.,.ind..erson Drive...
™at wnewe thls guy Denby lives?
Yeah.

(ATLMOST TRIUMPHANTLY) I told you.
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ART:

CABBIE:

ART:

CABBIE:

ART:

CABBIE:

ART:

CABBIE:

ART:

CABBIE:

ART:

CABBIE:

ART:
CARBIZ:

ART:

.18~
You're The one all right.
Sorry I didn't come in before but I Just found out
akout thias story,
What time was it you pilcked up Tenby.
Got 1% right cn the card. Yeah,..here.,it was zleven
thirty.
Eleven thirty.
Yeah,
But you didn't get him home for three more hours. What
wgs he doing, ) .
g ;..«";‘t, ’ \.14.,/ & «l'.p*__/ AN - H*’
hevwas *n“"mfﬁmMrﬂﬁ%every Dear Joint in Chicago.
t‘tl_: k *«—.;,_{-__. roe L s g
I¢é—ﬁa}}*ap~to_a_plaaa,Jml4iqgnﬂngrAm&v&?ﬂ&ﬁ&mmmamy@
Tobige. b - e Bl sy En Lo
= L. Tt 3
Where was 1t exactly that you picked him up.
Jugt look at ,he route card, Mr. Petacque. 8ee..
:-?-lbbk.'r’én—— f{a—
TETEbTR near LL
Any particular address...did he come out of some
building there,
Well, 1f you want, I'1l take you ln my cabt znd show you,

Up AND SEGUE T0)

{CAR PULLS UP,,DOOR--CPENS)
There 1s where he was standing, right on the corner.
I'd just pulled around on tafa%ea[§ﬁen he haiied me.
fnyvone with him?
No.
{DISAPPOINTED) And he 4idn't come out of any bullding

gither, eh? He was standing right here,
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CABBIE:

ART:

CABBIE:

ART:

CABBIE:

CABBIE:
ART:
CABBIE:

:L‘-\
j= s}
(%=1

CABBIE:

ART:

(MUSIC:

LIEUT:

ART:

LIFUT:

10

Well, he must have come out of some place cnly a few
sszconds before,

How do you know, Maybe he walked to this corner,
{NEGATIVE) Uh uh. Just before he climbed in, he
turned and waved to somebody.

who.

I didn't see. I Just caught a flash of it in the
nirror,

Well, what dirzctlon was he waving at?

I'd figure..(DEBATING) ..omm..,{DECISIVE)..over there,
You sure,

I won't bet wy 1life on Lt but I'cd be willing to glve
odds. 3ay, eight to flver

You're on, Now, wailf here,

where you going?

fcerces bo that apartment house. I want the name of
everyone who lives there, Then I'm hiring this cab for
& fast ride to the police.

UP AND SEQUEY TO)

(DOOR OPENS AND CLOSES)
Qkay, Art, I've had your cabble rscorded as a materlal
wltress. We ecan call him in any ftime we have to.
How come you're g%lll holding Denby, Lisutenant?
Frankly, his shory began sounding too good. Every time
he told 15, hardly a word changed, -t wag Tymm
salladi —an-aotan?  Yeah .. gii-shne-had-hln.pegged.
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ART:

ARTs
LIEUT:
ART:

LIEUT:
ART:

LIEUT:

ART:

LIEUT:

ART:

LIEUT:

ART:

LIEUT:

ART:

LIEUE:

20 :
He'll never admit f?:ngéjll séy accldent 'til we
prove different.
What's with these names you copled down from the
apartment nouse mallbox,
Cne of ithese names can break the whele story.
How?
One of them must be his glrl friend. ZLoock, 1% flts.
His leaving the house right after the wife was dead.
Who elge would he run to see but the woman he did it
for.l
Sounds neat. Too neat,
You're lucky the cabbie isn't here, He'd lay you
eight o five.
That_wouldn't help me with Denby. Maybe 1f we sweat it
out of him..worry him,..

That's the long way around and you still might not ges

" there. No, Lisutenant, we've got to get him through

the girl friend.

Even if there 1s one, we don't even know who she is,
That's what Denby iz golng %o tell us.

Denby, But you gald,

I know, DBub we've golng to make him cooperate just

the same,

No rough stuff,

¥ou bring him in here. Don't tip him off that you're on
to nis astory bein%7a p?ony. Then have one of éﬁ§1g§§ﬁi;

v B, FRe Miage,
from the squad room Fﬁzgiycu_up in here.

what for?
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ART:

LIEUT:
ART:

LIEUT:

LIZJT;

-t

vou gtart making noises like the call's from the
- Sdldpd (2
hnomicide division. Say something about all the
P LTI W7 X

at four oh six Lazmabee IJtreet being plcked uvp on
gsuspleion, Here,.these are the names. Read them all
off..ocne by one,.
Listen, Art..
Put your back %o him so he can't see you've got the

WA T e AU
names4 I'll atand over here,.watch his face. One of
those names 1s going to get a reactlon from him, One
of those names 1s going to belong to his girl friend.
Okay?
Supperme-ro—pboemryra—Goadpan.,
Suppose—ie—duesnby,
(SHRUGS) Stand in your corner, friend, We'll give it
a try.

IN GENTLY..,.STAYS BEHIND)

The plan is set. Lieutenant Mason arranges for the
zall, He moves slowly.
(GASILY)} Well, hers goes,

(HE WALKS CFF TO DOQR - OPENS IT)
{OFF. AND FOR TH® REST OF THIS SEQUENCE,'ALL SPETCH,
EXCEPT THAT CF THE NARRATCR'S IS QFF., THE NARRATOR IS
THE FOCUS IN THIS SEQUENCE AND EVERYTHING IS HAPPENING
AROUND HIM,,A FaElW FEET AWLAY) |
Mr. Denby, you come in, pleasge?

(A SECOND LATER, DENBY WALKS IN)
Take that chair, please?

(DENBY WALKS TQ CHAIR,.SITS DOWN)
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DENBY :

NARR :

DENEY :

LIZUT:

DENBY s

LIEUT:

-2 .

(QFF} Think I can lsave soon, Lisuterant? All the
routine finished? Guess I feel a 1ittle bvetfer now,
{QFF) Ch, just a Tew wmore questions. This report I
have to fill out,

(LOW} Where’'s %hat phone DENBY: {(OFF) Want to thank

call? What's teklng s0 you for all you've
long? Keep stalllng alm done, Llieutenant.
and he's liable %0 spot LIEUT: (OFF) Surs.
something, Freeze up... DENBY: {OFF) You've been
act do anything at all, real fine to me,
Okay, okay, where's the call. Real fine.

LIEUT: (OFF) You had a
hard %ime.

(OFF} (WE CAN SENSE THE IMPATIENCE OF THE NARRATCR
LISTENING) Saw a lot when I was in the marines.
Buddies get killed on Siapen. Didn't think a man
could take that much. But this...,
Yeanh, I can see, Fellow's been in the war, he,..{3TCP3
AS..)

(PHONE RINGS OFF, SLIGHT BEAT) (RINGS AGATIN)
Excuse me, Mr. Denby.
Sure.,

{ PHONE

el

LIFTED OFF)
(QOFF) Lieubenant Mason..who, homicide division,,yeah,
yeah sure...l can spare a detall of men. Glve me the

R opats
address and the names of the to be arrested,
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NARR ¢

LIEUT:

NARR:

LIEUT:

NARR:

LIETUT:
NARR:

LIEUT:
HARR:

LI=UT:

ART:

-23a

Now., This iz it, Watch him, Art Petacque..watch him,
One of these names s golng to startle nim, He'll do
something. He'll be surprised. He'll make zome sort
of slgn. Wateh nim.,..

Go ahead, please,..what's the address? ...four ch six
Larabee Street...

Lopk.. loock at him. It struek home. PFour oh six
LY IR

Lapakes Street, Scared, he's suddenly scared.

Laura Carsof...

ﬂg.,he doesn't move, ..
Jhes bgn i

Hederr Wenshek...

gtill no sign....

Irene Mannera.,..

That's 1t. It has to be., He gat forward like somsone
had set off a current. Ves,.that's the one..Irene

IM& Hners, ..

_“M\/f(—‘!

7 Reynolds,...Marsha Kane..,

Wait 2 minute, that last name,.he reacted to lv,
Almost got out of the chalr,..what 1z this..how can 1t
be Lwo names? = _
VRS IS S e
Yidma- Keighler,, ,Rose Saunders.,.lily Plszher.. Steder

Ryan,..Molllie Jackgon..,.

WASHES OVER AND GOES OUT)

What are you trying toc do...maks a Casanova out of fthis
guy? Good capy?t
(STUBBORN) I'm sure it's cne of two women. Irene

Manners gg_marsha Kane.
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LIEUT:

ART!

LIEUT:

ART:

IRENE:
ART:
IRENE:
ART:
IRENE:

ART:

98-

I% can't be both. Not in the same bullding anyway.

Look, he got a jolt when you sald those names. I saw

him, {THINKING) But,..

Yeah?

Maybe one reaction wasn't caused by the name. Maybe
Aher ol

on the second ske hs got a sudden idea to tell

everything.

e didn't, did he?

He changed nis mind. He's going to brazen it out.,

I don't know, Art. One name..he reacts, Okay...I sag

it. Bubt %Swo of them...

Only one way to aettle this. Go there,

UP AND BEHIND)

The first aname, you settle quick. Marsha Kane. The
old man who opens thz door sees you and scares himself
half to death. Ke sublet the apariment from Miss Kane
six months ago. He thinks you'ra the landlord, You
get him straight...and go upstalrs to apartment three
C...Irsne Manners’s apartment.
(DOOR BUZZER RING3 OFF) (REPEAT)}
(OFF, MUFFLED) Who is i%?
Miss Manners?
Yes. Whe's there, please?
I..I've got a message for you.
Fron who?
{SLIGHT BEAT, ,THEN SLOW AND DISTINCTLY)} Walter Denby,
(‘THERE IS A BEAT..THEN THE DOOR SLOWLY OPFENS)

(DEAD) You're the police, aren’'t you?
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ART:
TRENE +
ART:

IRENE:

WALTER :
ART:
WALTER:
LIEUT:

WALTER:
IRENE:
WALTER:
1RENE:

WALTHER:

ART:

IRERE:

WALTER:

-85

Wo, Miss. A reporter.

I've been waiting. Wwalting for someons to come.
You know about Walter? He tell you what he did.
Mister, I xnow it all. You want to hear Lt?

IF AND BRIDGE)

{NOT S0 POLITE ANYMORE) 41l rignt, Denby..you stand
over there.
what's it 21l apout. What are you fellow doing?
We've brought you a little surprise,
I don't get it. What do you mean, surprise.
Watch the door. Ckay, Art..open it,
(STEPS TO DOOR..WE GO WITH HIM,.HE
OPENS IT)
All rlght now.
{IN COM=S IRENE, SHE WALKS AND WE WITH HER
FOR SEVERAL STEPS, SLOW STEPS)
(WE CAN FEEL HIS ANGER) Irene, what are you dolng here?
You tell them yet, Walter,
Tell them what,
Avout the killing.
(CHANGES TONE.,MOLLIFIES) Sure, Irene. I told them
everytning. Just like it happened.
He told ug it was an accldent, That he was cleaning
his gun.
Don't helieve him.

Irene.,
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IRENE:

WALTER:
IRENE:

WALTER

WALTER:

IRENE:

WALTER:

IRENE:

Dl

I've gob to bell them ahout us, You killed her because
cf me, You want me to live with that.

I told you the truth. It was an accident, -Fe-ias.
Always I told you. Forget about me. Go away. Forget
you ever saw me,

Lieufenant,,sure, I know bhis girl. BEven saw her a
lot., But don't get it wrong. It..Lt was Just ons of
those Things, that's all. Honest. You know,

why didn't you lisfen. You had a good life. Why did
you have to try to change 1t,

Mr. Petacque, you know about glrls 1ike her, See them
once they think you're serious., It's a line you give
them,,,.that's all, A line,

Run away wlth me, you said. Change cur names,..sbars
atl over, Walter, I begged you, ILast week, I cried
g0 hard you got scared the neighborsg would hear. Let
me alone, I sald, Nothlng 2ould ever happen for us,
You crazy? All the guys you ran arouné with, What
lmpressgion you Erying to give these fellows., That
you're the kind somevody would marry..

{NOT SORE.,VERY SAD} They don's belisve you, Walter.
You know it. Lie zbout me..it won't do no good. They
know you killed her.,.then you ran to me., You were
free, you saild,.anothing tc tle you down no More, We'd

be married ncw,
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WALTER (HALF LAUGHS) 3She's oraczy,..honest. £Aver hear anything
1ike this in your whole 1life? (razy, Eh, Liesutenant...
(NC REPLY) ..Mr. Petacque..you know it, don't you?
3he made 1t all up? {NO REPLY} Wwhat's She matter
with you fellows? Don't you see what she 1a? Don't
you see? (SLIGHT BEAT,,SHAKEN.,)} ...she won't get
away wish 1t, She won’tj’;é%’ﬂ'{i{; wede U it dha

ART: (QUIETLY) Why blame it on her,{Denby. ft was you who
admitted killing your wife. ALl she did.,.was give
us thea reason.

(MISIC: _ _ _UB T0_CURTAIN)

CHAPPELL: In just 2 moment we'll read you a telegram from Art
Petacque of the Chicago 3un Times,, with the final

outcome of tonight's Blg Story.

(MUSIC: FANFARE)

T e o m— w —

CLOSING CCMMERCIAL
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CHAPPELL:
CROUP:
CHAPPELL:
GRCUE:

HARRICE:

CHAPPELL:

HARRICH:

CHAPPELL:

EARRICE:

o8
THE BIG STCRY
PROGRAM #297

CLOSING COMMERCIAL
{START Z,E.)}

Guard against throat-scratch.
Znjoy the smooth smoking of Fine ftobaccos.
The finest quality meney can bUy.
Smoke a PELL MELL,

(END =.T.)
Yes,.for wildness you can measurs light up 2 PELL MELL,
Neotice now mild PELL MELL'S smoke becomes 2as 1t is
filtersd further through PELL MELL'S fradisionally
fine, mellow tobaccos.
A% your first puff you wl1l enjoy PELL MELL'S cooler,
swester smoking., But, more important, aftar 5 puffs,
or 10 or 17 - by sctual measure - PELL MELL'S greater
length of fine tobaccos g5ill ftravels %the smcke
further on the way to your throat - filtesrs fthe amoke
and makas it mild.
PELL MELL zives you a smoothness, mildness and
satiafaction no other cigarette offers you.
guard against throat-scratch! Enjoy the finest guality
money can buy - buy PELL MZILL Famous Cilgarettes.

"outstandlng”

gnd - they are mildl
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CHAP?ELL:

ART:

CHAPPELL:

HARRICE:

(MUSIC:

CHAPPELL:

29~

Mow we read you that telegram from Art Petacque of the
Chicago Sun Times.
Murdarer in tonight's Blg Story was found gullty, and

sentenced to ninety nine years %n Illinvis State

Panitentiary, Testimony of was
highlight of trial, My sincere thanksg for fonight's
PELL MELL AWARD,

Thank ycu, Mr, Patacgue,..the mekers of PELL MELL
FAMOUS CICARETTES ars proud to present to you the
2ELL MELL Award for notable service in the fleld of
journalism.,.a check for $500, and a special mounted”
brenze plaque engraved with your name and the name of
yvour paper, Accept it as 2 lasting memento of your
truly significant achievement,

Listen sgain nexi wsek, same time, same station, when
PELL MELL FAMQUS CIGARETTES will present another BIG
3TCRY ~~ A big story from the front pages of thyﬁ

i

Los Angeles Delly News -- by ane Bert Murray. 4 Big
d_{j ’{u ?@‘MM J—»‘ﬂﬂ& e W’m;‘gv?g {ardin = ./ﬁ{,ifﬁmt&!&w 'i"lf"'&

Story. 5. ) ad
L Lq_\.. g'«a% 1'1‘; * »}E"‘"‘ A

And remember -~ every wWeek you can see ancother differant
BEig Story on telavision -- brought td you by the makers
of Pell Mell Famoug Cigarettes.

THEME WIPE AND FADE TQ B,3. ON CUE)
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- 30 - REV.
CHAPPELL:  THE 3ICG 2TCRY is a Berna rd J. Prockter Produgtion,
original wmusic ccmposzd and condueted b Thadimir
Selinsky. Tonigatts grogram was adopted b Alvin
Boretz from an actual story from the front zages of the

Chicago Sun Tires. Your narrator =as 3ob 3loane and
Joe Helgesen plaved the vart of Art Pstacque. In crder
to protect the pames of neople actually Involved in
tonight's authontic BIG STCRY, the namss of all
ahar»acters in the Aramatization worce changed rith the
excerntion of the —uportcr, ﬁ?. Petaecgue.

CHAPPTLL: This i3 Trncost Chanpoell speaking for the moizors of
PELT. MELL FiMOUS CIGAREITES, the finast jusl iy monoy

san TiUy.

THIS TS ¥BC...THS NATICNAL BRUOADCASTING CCR2.IM,
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IEER 3TC STCRY

PROGRAM #2908

CAST

HARRATOR BCB SLOAYE
24 LYLE 3UDRCY
RATT HELEN SRIELDS

COF GEQRGE XLUGE
DILEIATE GECRGE FLUGE
HURRAY LAVSON ZER3E
BAIFBRIDGE . MICHLEL SAGE
CCMMISSTONER MICIAEL 345E
ED 3L ZUCKZRT
JUDGE WEFDELT, HCLMES
CHARLIE I ' ' CCTT TENTYSCN

WEDNESDAY . JANT.ARY 28, 1953
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THE BIG 3TORY

PM #3237 JANUARY 285, 1953 WEDNESDAY

CHAPPELL:

SAM:
JEAN:
3AM:
JEAN
SAM!
JEAN:
SAM:

JEAN:

— e mar | deaa e

PELL MRELL FAMOUS CIGARETTES the finest quality
money can buy preseant,,..THEZ BIG STORY!
{CAR IN MOTION}
Nice evenilng, honey?
Mmmz, , Jwonderful, Bub they 21l are with you,
(HE LEANS OVER)
Jeannie, ...
(LAUGHING ) Sam,,don't kiss me while you're driving!
How wag I ever lucky enocugh 0 get a wife like you?
(SOFTLY) By belng you,
Thirﬁeen vears,. a wonderful home .,
A il = ﬁgi%i S0l 4.
Semetimes T can't believe it, Sometimes I think IT1L
wale up and --
(SHARP} Saml TZook out ,,that car!
(SWERVE OF BRAKES)
Look out! (SCREAMS) Sam]

(THIRE IS A LOUS CRASH)
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CHAPPELL:

e e —

P

THE BIG 3TORY, The story you are about to hear
actually happened! It happened in Los Angeles,
fcalifornia, It is authentic and 1s offered as a tribute
%o the men and women of the great American newspapers,
(FTAT ) From the pages of the Los Angeles Daily News,

the atory of 13 years, ?n%La raporter who turned

them into g lifatime of%qzck, Ponlght te Bert Murray

for his BIG STORY, goes the PELL MELL $500 award,

[t g

{COMMERCIAL)
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THE BIG STORY 3=

PROGRAM #2938

OPENTNG COMMERCTAL:

(START E.T.)
CHAPPELL:
GRCUP ¢
CHAPPELL:
GROUP ¢

{END E.T,)

HARRICE*

CHAFFELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard azainst shroat-scratehl
Enjoy the smocth smoking of fine tobaccos,
The fineat cuality money can buy,

Smoke a PELL MELL,

Yes, for mildnzsg you can meagure light up 2z PELL MELL,
Discover how mild PELL MELL'S smoke becomes as it 1s
filtered further through PELL MELL'S traditionally
{fine, mellow tobaccos.

At your first puff you will enjoy PELL MELL'S conler,
awester amoking, DBut more important, alter 5% puffs,

or 10, or 17 - by actual measure - PELL MELL'S greafer

lengbh of fine tcbaccos still travels the smoke further
on the way to your throat - flliters the smoke and

makes it wild,

PELL MELL'S fine tobac¢eos give you a smeothness, -
milénesa and satisfaction ne other clgaprette affers you,
Enjoy the rfinest guallty money can buy - smokxe FELL MELL
Famous Cigarettes - "Cutsiandingl”

And - they are mild!
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3AMs
JEAN:
COP s

ﬂ‘l.;_“

Los angelss, California, The story as it actually
happaned -~ Bert Murray's stery as he lived 1t,

UP AND TNDER)

-

You, Bert Murray of the Los Angeles Dally News have
covered a lot of stories, You lmow that a big one can
hreak in any number of ways, It can start with a

ghone eall,,.2 hunch,,.or sometlumes,.,as your BRig Story

did,..i% can start with a crash In the night,,

— oy e e

Took out! {SCIEaMS) Sam]

(PHERE IS & LOUD CRASH)

—_— . wem  w

All right, Isuess I've got all the informatlon 1
need from hHoth drivers ...

(HOARSE) He just eame out from nowhere, seemed like,
Sam ,.. youlre still shaking, It's all right darling,
Wobodyis hurt ..

I ~= Latts get oul of here.

Is it all right to go, offlcer?

I guess so, You'll have tc step in at headquarters
first, though,

(TAUT) Headquerbers?

Juat voutine, Fingerprinting.

(VIOLENT ) Fingerprinting? MNol

Sam!

I can'tt,

T mean ~--lcok, I'1ll pay whatever damages

there are, I'll sign papers, anything, Only I've

got to gat home,
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COPs

SAM:
JEAN:
JAM;
COF:

-

JEAN:

SaM:
JTAN
SAM:

JEAN

SAM:
JEAN:

SAM:

[
L
=
LL]

sure,,, e, The flogerprinting will just take a
gecond and you zan zo right home,

Look, whatts the point of this fiagerprinting?

Sem, youlre making a fuss about nothing,

T »=«l just don't like the ides..

Look, it!s voutine, 4nd the soconer you get it over the

better for all of us, HNow coms on, Let's go,

L R =2

(DOOR CLOSE)
Well, qulte an evening, Teel better now darling?

(SAM DOESN'™ ANSWER)
You 8llly, Youlre shaking like a lea®, ¥You'd think
being fingerprinted was the same as belng electrocubed.
(CUTS ZN) Jean,,welve got to move.
Move? Move what?
Move away from here, 4 new neigaborhood,

Why?

LA N ]

all-Sapdylo—frbends T a bt SHF-GHTS ) Sam,, . whatts

the matter?

I «=-T suddenly feel like --I'm in a rut, thabt's all,
(PAUSE) You!re lyinz to me, Thipteer years you've been

In this rut and loved it, Something happened and youlre

DUH*F%&%?%@F?“ﬂ&&k%ﬂ@“ﬂ&ﬂﬁﬁ*ﬁ&il&ﬁg*_;ih@Peggnﬁiﬁmjﬂv

T me,
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SAM:

JEAN

SAM:

JEANI

SAM:
JEAN:

— R

HARRATOR:

e -

BERT:

SAM1

BERT:

-5-
Phepelo—goshing-£a 431l . How long will 1t take to move?
Theret!s so much to do, Pack ,,, find someplace else,,
all the tag ends like letting people know,,.sven Four
draft beard...
That doesn's maiber, I---Jean.,il'w suffocating here,.
Ttve got to get out, (HIGE) I've got bo,
(aUTET) All right,
(RELIEVED) Then you want t0, too]
Mo, darling, I don't wanb to, 3ub I will,
That's 1t--that, Bert Murray, is the beginning of
your Big Story, ever .. agh yo; don't cover that part of
it, You don't come inko 1t until several weeks later
when a man named Sam Petrie 1lg arrested -~~for fallure
%o notify his dralft board that he has moved TO & new
address, The fachs themselves arsn’t unusual, What
starts you asking questlons, Bert Murray, is the man
himsel?, the man in Jall, He doesn't ook like 5 draft
dodger, He looks like a man caught 1n a living .
nightmare,
My, Petrle.,..lt doesn's bake 3 guy with a crystal ball
o sae that you're pretty upset about something,
Please,,.can's you just leave me alone?
7 understand you were ilnvolved in a traffic acceldent
gome seeks ago .,

I~dopdgmnani Lo Lol abovbaabi , 4.

You—were VEPY UpSeh—dken, The offlcer in charge tells
me you did everything you could fto escape belng

flngerprinted.
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SAM: (BURSTS-OUTJ Tt all started with that, If they just

hadn'!t done that,

BERT: What all started with that?
S4Ms Lock, please, I -~ (STOPS, TIZN) You're not golng to lst

me alcone until you find out ~w=are you?

BERT: Itts my Job,

SAM: Olay. Only look .,,befome I say anything.,.ask some
questions, Go around and talk tc some of the people
where I used to live,,.pecple who know me, Find out
what they say about me,

BERT: I want the story Irom you,

SaAMe Youlll get 1t from me, Only~--you won't bellsve me--=-
you wontt understand ,,, unlegg ---, Talk o them first,
Then come back here,.,and IF1l tell you,,and then maybe
youw'll underatand,

(MUSIC:_ _ STING AND UNDER)

ZERT: That!s right, Mr, Petrie told me %o do 1t, He sald to
asgk his neighbors,,the people who knew him, what kind of
& person he was,

BAINBRILDGE:Well, in that case,,.nels a fine man, Mp, Murray, One
of the best, Ilve kmouwn him for years, I can't say
enough about nim,

JEAN: He's the klndest person who ever lived.,.3am is,

A wonderful provider,,,.steady,.,Just the kindest person

who aver lived,

- A e e ]

ATHOT Q0071 P4




T
Sam Petrle? Hetls a good guy, HNot many people you can
gay that about ané mean svery word of it, I've knoun

him Zopv years, Sam's a zood guy, One of the hesik,

e e o e b e e e o BRAA e

That'!s what they zl1l sald 8am, 4 gzood guy,.one of

the best, You rate pretty nigh,

I wasn't looklng for pats on the back, Mr, Murray,

Jontt get me wrong, I Just wanted you to have some

1dea of ~—cf what kind of a guy my friends thought I

was -=even 1f 1t turns out they were wrong,

Wry should 117

(4 PAUSE, THEN A STIGH) Sog—rry-Tmanoniged you the
Froryr— I Ii-gtve—ibLo you, You better it down -~ this
will take a 1ittle while -~ b beglins when T was a kid ...
Gass—twmebane. T was working 1n a lumber camp 1in

Misaigslppi, It was no plenle, The guys were a pretty

rough lot ,,, fights .., brawls ,,, Ikopt-cui-ot—tt,
Hot—becrumerFe-yas.anfbebdon, T was Just a kid, Kind
of guiet, I liked %o read a lot, Sounds crazy ,.. but
that!s what {START FADE) really stanted the trouble,
Hey, zet a load of the kid, Got his noge crammed in a
book again,

(AD LTBS FROM MEM, LAUGHTER)

Come on,,.kid,,.take it out, Or is 1t stuck there?

No, it18 not stuck,

(MIMICKING) Mo it'!s not stuck, Iet's see. (EFFORT)

Hey ...2ive me back that book,
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RED: Why den't you fight me for 1t, kid? Come on, leils
aee 1f youlre alive,
SAMe I dents want to Jight, I Just want my book,
RED: Comz and get it,
(SOUND OF TEARING THE BOOK)
3AM: Stop that ,,, stop Learing it,
RED: What's the matter, kild? Now you got two books,
Which half do yeu want?
BIZ3 (MEN LAUGH HEARTILY)
(PADE LAUGETER DOWN)
SAM: (FADE IN) Thay were always after me to fight, Teereda—
arr=tinrr—tiodhotmmgenememtetosaine | T ehi, Red wag

the worgt one, He always had it in for me, -1 tried

not to pay any attention.,(FADE) bus then one day...

RED: Well, lockit Shakespeare! Back In the Pine print
again, (EFFORT) What have you got today Shakespeare?
Mmm, ., "Hlstery of the World™, ,Thatls a not one,
What do you know about the History of the World?

QAN {ZEVEL) I'1l know & lot if you glve ms back that book
so I can finilsh it,

RED: Smart alack, hmmm? You lkmow something, k1d? I donls
like your face,

SAM: That'ls okay with ne,

RED¢ {BARKS) sShut up! I'm not finished, (THEN LOW,
MENACING) I Gon’t like it, so I Just got a feeling,
I'm goling to mess 1% up for you, Okay?

SAM: IT'm not fighting.

RED: {EFFORT) Oh yes, you are,
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SAM:

RED:

BIZ:
CHARLI®E:

BIZ:
RED:
SAM:
BIlZ:
SAM:

RED:
CHARLIE:
RED:
BIz:
CHARLIE:
RED:
SaM:
RED;
CHARLIZ:
SAM:

RED:

SAM:
BIZ:
RED:

-

~19-
{EE TANDS & BLOW)
(AN EXCLAMATION OF PAIN)
3ee #hat I mean, kid?
(ANOTHSR BLOW)
AD LIBS FROM MEN
For the love of Pebe, kid, don't stand bhere taking
fem! Hit back,
MEN SHOUT "Yes ... Come on,”
He wouldn't dare. He's too yellow,
Okay ,.., Lf that's the way you want it.
AD LIBS OF APPROVAL FROM MEN
(ALMOST IN TEARS) You asked for it ... (EFFORT) Red...
{30UND OF A BLOW)
GRUNT
He got you that time, Red., The kid!s got z punch.
Why you iittle ,,
A RCAR FROM THE CROWD NOW
Kid, look out ... he's got his knife} ...
You miseravle punk e~m—e--
(PLEADING) Red ,., pub away that xnife ..,
I'1l put 1t away in your ribg ...
Don't be a fool kid .., take out your own knife -
Don't come any closer, Red ... I warn FOU s
What are you going bto do with that lousy little shiv,
Shaktespeare?
(DESPERATE) Red .., stay sway.
MENS SHOUTS OF WARNTING
T'11l teach you a lesson you =-- (HE CUTS CFF WITH A
GRUNT)

{THERE IS A SUDDEN SILENCE)
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SAM: {ALMogs-r368) I warned you, 1 warned you, Red.
BIZ: (4 BABBLE CF VCICES ZEGINS, OVER IT WE HEAR THE FOREMAN)
CHARLIE: Who was zZoing to teach who 2 lesgcn? ¥ou got him

Kid .., you reslly zot nim.
{(FADE THE BARBLE DCWN AND OUT)

3AM: I didnt't even loox zround, Mr., Murray., I just got out
of there,,.lafs the lumber camp, I didni!s 4now what
had happened..I didntt want $o know.,.until Charlie
Wilscn, the guy who seamed to be on my side, came to
gsee me, And then.,,I couldn!t believe what he told
me, I Jugt couldnl’t bpelleve if,

CHARLIE: ¥ou dont't heve to belisve 1% kid, It's the MeCoy
though. ZRedls deader Tthan 2 flsh.

SAM: Bubt ... I just closed my eyes Charlis and ,..

CHARLIE: Ckay. 3¢ blindfeold you got good zim, Yoo grt—iricr- i

the— gl peeniie i 0ak,
SAM: I'n sick,
CHARLIE: Youtlre gonna be sickér when tShe law closes in on you,
SAM: Whattil I do?
CHARLIE: Xid ... I came over hers to nelp. ITve zad plenty of
bprushes wilth the law ... 7ou knew that, I don!t stand

g0 zgocd with tham, I admit 1t, But I learned, Dontlt
run, Don't fizht it. give yourself up,

SAM: I'll go %o jail,

CHARiIE: Sure .., for a year ., maybes two, Thatla all, But if
you fight it ... if you run ... {(SNAPS HIS FINGERS)

4t

Bingo.. in the pen for life, I now,

3AM: Is,this straight?
CHARLIE: Wwhat dc 1 H3ve to mate, telllng you thiz? No difference

to me what you do.(Mgﬁg§...l made out thils paper gee?
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CHARLIE: A4 confesgion, All you gobt fto do i3 zign it ..,
(CONT?!D)

SAM: Then what ..7?
CHARLIE: Then your worries are over, No fuss ... thatfs what
they don't like ,,.. fuss, You Just sign thls ... you

spend a littls time in Jjail ... Shen out like a cork.

SAM: Are you sure, Charlie? I mean, I dildn't mean to kill
him .,. He—jest-came i WItTo-totdene s o
CHARLIE: ure ,.,e SUre ,,. chatlts all in the paper. COome ONsas

put the Joha Hancocek right here.

SAM: I don't know, I -=-

CHARLIE: Kid, I'm telling you. I got no ax fo grind, now have
I?

SAM: HC ...

CHARLIE: Okay. 3igsn,

SAM: All right,

(PAUSE)

CHARLIE: That does it, Okay., 31t tlght.

SAMs What happons now?

CHARLIE: I'11 call %he cops. Bub den'!t get exeited, Your
worrles are over,

{DOOR OPEN)

CHARLI&. N t éike a corkt in a yeer.
\...{t.w-y‘y- 7 P IR J ‘_....ca“'d.- L{.d‘.-;-l...
’ (DOOR CLOSED, FOOTSTEPS. FHONE UP, DIAL o)
CHARDIE: Glmmeﬂpolice. {PAUSE) Hesdquarters.,..this is Charlle
wilsdﬁtAwHL at the lumber camp. Look, you know that

knifing? ,..0ka¥...I got your fish for you ... all
jj.‘f
nice and hooked, Sure .ftL& talked him infto signing

a confegsion, (MQRE)
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CHARLIE: Wwith what's in that paper you can stow nim away for
(CONT D)
life...¥eah, come znd set him,..,only copper,.remembers..
next Slme you dacide to pin every crime in Mississippl

on me.,.remember what I did for you guys, fMnm?

— e —— o w—

S e s o wmn mr o em e

(MID COMMERCTAL)
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THE BIG 3TORY
PROGRAM #2938

MIDLCLE COMMERCIAL
TSTART E,T.)

CHAPPELL: guard agalonst throat-scrateh!

GROUP: njoy the smooth smoking of fine iobaccos,

CHAFPELL: The finest quality meoney can buy.

GROUP: Smoke & PELL MELL,

(END E.T.)

HARRICE: ves, light up a PELL MELL for mildness you can measure,
Notice how mild PELL MBLL'S smoke becomes as it is
filtered further through PELL MELL!S traditionally fine,
mellow Lobaccos.

CHAPZELL: At your first puff you will enjoy FELL MELL'S coocler,
sweeter amoking. Bub more important, after 5 puffs, or
10, or 17 -- by actual measure -- PELL MELL'S greater
length of Ffine tobaccos still travels the smoke furfher
on the way to your throat -- [ilters the smoke and makes
it mild,

HARRICE: PELL MELL'S fine tobaceos give you & smoothness, mildness,
and satisfTaction no other ¢lgarette offers you, Wherever
you go today, notice how many people have changed to FPELL

MELL -- %he longer, finsr cigarette in the distinguished

red package.
{START-&,T,) .
CHAPPELL: guard against throat-scrabteh!
GROUP Enjoy the smooth smoking of fine tobaccos.
CHAPFELL: The finestquality money can buy,
GRCUD: Smoke a PELL MELL,
(END E,T.)

CHAPPELL: Pell Mell Famous Cigarettes -- "Qubtstanding!”
HARRICE: And -- they are mildl
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NARR:

{MOSIC:

— -

SAM:

BERT:
SAM:

BERT:

JAM:

DERT:
SAM:

BERT:

-5

This is Oy Harrice returning you to your narrator and

the Big Story of Bert Murray 2as he lived 1t and wrote 1%,

Jometimes a big Story comes of little things .., little

things like a routine finggrprinting ess Little things
dru, Voo sogie

1ike failure to notifyiof change of address, Little

things that can blow & man's security and happineas into

a thousand pileces (...

— o —

I guess you can figure out the rest, Mr, Murray. I never
ahould have si7éed that confession ,,. but I dldn't know,
Didn't you have an legal advicef!txzv B

Lewyers cost money, and Charlie Wilson saild it was

no use, Now I ¥now he was Just trying to get in good
with the cops himself ,,, Fo—thepri gt oI RIT TR,
He—lmd-g—re20®d, Bub then ,,., I didn't know.

You went to jall?

veah, T == I don't even liks ¢ec think about 1t --

about the things that happened there, DIut the worst

of it was knowing 1t was for good ,.. thai—T-dddeis
have—g-oiEmTe, That confession sewed me up for life,
But ycu got out? _

I ran out. Escaped, Left Missisgsippl --came here to

Los Angeles ,.. changed my name, tried to build another

1ife, Ape—bweEs o Edod life too Mr, Murray o= you
talked Go sg.ipdendsegot g. I got
marrisd ...

Does your wife know about this?
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BERT:

BERT:

SAM:

_ -16-
I couldn't tell her, I trigd. I can't tell you how

. L jtead Oppeddab LSl Apay
many times I tried, But -- Fld.lock.at henm,. the way.

B B B TR 2= E-5-P-cs y W, F=F-1 = I B e S 2 (a
BURST) And then because I got [ingerprinted I got panicky.

T ¥new those fingerprints would give me away. They'd

geb dack o Mississippl -- I'd be thrown back in jail 2y %f1¢4¢
I started to run agaln ... and I got caught. And now ,
RN ITRYS

¥ttg all Gver. TI'm back where I started, In Jail. Feor
draft dodging.

T den's think you're back where you starbted, 3Sam, Not
with thivteen years of good living behind you.

What difference does 1t make if it's all over?
Exiendswananixhe#e@aaver?*Samﬁ”*ﬁﬁffﬁ@%”?ﬁ“ﬁ“@ﬁ&&
repusabion, I think you'lve got a break owing to you,

So maybe it's owlng. But who's going to see to 1t that

I get 14?2

Itd like %o Sam, If you'll let me try.

e Y it e wen — m— w— — m——— —

BERT:

And you do try, Rert Murray., You try with everything
you have, You know that Hhirteen years of decent
living ought to be enough to cancel out a hasty [ight,
a tragic event and a double cross. You write San
Petriets story ..., and you follow 1t up wlth letters
to high State officials ... with appeals ... with phone
ealls, You don't know what luck you'll have until
ocne day ses

(PHONE RING ... PICKUP)

Murray talking,

ATRGT Q00F183




COMM ¢

BERT:
oMM+

BERT:
COMM 3

BERT:

JEAN:

SAH:

JEAN:

BERT:

SAM:

-17-

(FIL?ER THROUGHOUT) Mr, Murray ... Shig is she United
States Commissioner, I'm calling about those storiles
you've been writing on Zam Petrie,

ves, sir?

we'lve come Lo a decislon and I thought you ought to be
the first one %o get the newa, You nad a lot ©O do with
that decision,

What's up?

We're dropping charges against Petrie as a draft violator.
Ha'll be released from prison voday. Thab—aal--nighi
Sir-yon

(A DEEP BREATH) All-aifhiusidfin o d Bttt 510 T0ak" S
“Suse-SErre i mer e And vk the 380500,

—_— ATl Sl e A e

1 doa't 4know how Ho thank you, Mr. Murray. I ~-- I don't

know what to say.

Tt's oway, Sau.

ckay? Wamwwwmwmm
f[fa':.{; Wf

Mo ludaass LGS ——heaven. Having Sam back ...

having this whole mess ouf in the open. Sam, if you'd

just bold me ,,. if you'd juat let me held JOu ses

trptemtorfoTimgiearone.,

Itts all over, baby.

1 know, We'lre together again ... and this time .,
really Sopether -- nco wall in between ,.. no gecretd ...
just together for good.

T -=T wish T could be really sure of that, Mrs. Petrie,
pontt worry. I don't care if T'am drafted, I wasn's

ducking fhat.
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JEAN: Hor—EVEI- T Sar-geed-bi-Lhe- arnp.Shat ' s atdli being.,
topether-ae.,

BERT: I wagn't thinking of the army.

SAM:z Then ,..

BERT: T don't like tc be a wet blanket, Sam ... bubt youlre

SAM

still wanted in Mississippl. Those fingerprints have
3ti11 heen taken. And if Mimsissippi catches up with
you -- they don't have much choice except to try for
extpadition,

: {PAUSE) Crazy, ian't it? How you can forget something
1ike that? That's what made me run in the first place.
and then ... I forgot, (HIGH) How long does a guy have

to go on ruaning?

JEAN: Don't »un, darling, It's not zoing Lo happen,

SAM

: But ..

JEAN: £ can't happen. I don't know about law ... I don't

know about faney words and legal thing, I Just kuow

you're home and that's where youlre going to stay. That's

where youlve got Lo gtay. Nothing elze can happen.

fln oI ks e i e e

NARR: But something else does happen. You, Bert Murray, Knew

it would .. you just wendered when, Misgissippl learns.
of She whereabouts of 3am Petrie and in the routine
sourse of the law extradition papers are made oub ...

and signed.

BERT': Mprs. Petrie ,.. this is Ber: Murray. I --I just got

gome news I wanted to glve fo Sam.
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BERT+

JEAN:
BERT:
JEAN:

T T e

BATNBRIDGE:

BEAT:

BAINBRIDGE:

BERT:

BAINBRIDGE:

BERT:
BAINBRIDGE:

BERT:
BATNPRIDGE:

“1G
(FILTERJ itfs the pabers isn't it? They éame through.
I'm afraid so, But lock, we can fight them. I want to
talk o Sam about w=-=
(CUTS IN ... FTAT) You can's talk %o Sam. He's gone.
Gone? Gone where? '
Running, He's running agaln., I couldn't stop him,
{TEARS) Why do tney have to hound him, Mr, Murray?
why ¢o they have to keep after him and affer him and
after him? I -~ (STOPS ,,. CCNTROLS HERSELF ,., FLAT)

He's gone, I don't know where he.is, He's running,

Mr, Bainbridge ,.. my name's Bert Murray. I understand

youlre g lawyer .., as well a3 a friend of gam Paitriels,
That'!s right, Mr. Muryay,

Do you kniow where Sam 159

No, I dontt, T wish I did. Sam isn't helping himselfl

by running out.

If ne sbayed here he'd be con his way back to prison

in Migsissippi,

It never helps to duck. You could de something for

Sam,

what?

Write a stopy fory your paper.. Ts Sam, Tell him to come
back ... Then we can start fighiing for him,

What if we lose the fight?

Whet glae can we do? Tell Sam to come back, Mr, Murray.

Write the story and tell him to come back,

(PHONE RING)

ATHGT QGLG7188




3ERT:
S3aM.

SAM:

BERT:
SAM:
DERT:

SAM:
BERT:
SAM:

BERT:"

SAM:

BERT:

SAM:
BERT:

SAM:
(MUSICy

=80~
Heilo -- Bert Murrvay Speaking.
TILTER) Me, Murray ... it's me. Sam. I --I read
your astory.
I figured you'd szee it, Sam.
Did you mean it? Do you really think I cught to come
bacle?
(PAUSE)
How can you ask me a thing like that Sam?
But --
What can I say? Sure, you ought to come baek -=face
the musioc. Bdt you've faced it before, haven't you
Sam?
That'!s now I figure it,
I cantt 5ell you, Sam,
¥ou wrcte the story.
Sure I wrobte 4t, DBut a story's one thing, Telling
a man what to do with nis conscience is something else.
you'tye got to declde, Sam, Not me.
(PAUSE) If I don't come back ... I don't know if
Jeannie can make out, I didn't leave much money.
T wrote some stories on you, Sam, The fees will take
sare of your wife,
Is that your way of telling me to stay away?
I'm not telling you anything Sam, (ANGUISH) Don't
you see I can'u?

e '{ JI
/i A or ({".-“’ e
Sure, I see, (S0PT) Thanks reporter,. Thanks a lot.

e DR Lo e wem m p
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NARR:

— e i s

SAM:

BERT:
SAM:

BERT:

-2l

He doesn't say anything ... not in words, But ycu,
Beft ﬁurray know that 3am has decided ,.. he's going
to keep on running ... until he gets caught, A

few weeks later you get the word .., plicked up 1ln

Las Vegas. You meke tracks Zor Las Vegasd ... a8 fast

a5 you can.

0kay ... I was a foel, I should have come bacH,
dldn's, Okay.

We'll go to work, Sam.

How? My lucks run ouf, Tl nhean 3 ety e mdetaoie-

Wy [ooR rmeowty If I'd stayed in Los Angeles 1t

mightn't have bgen so bad. T had frlends there -- pecple
who knew ma, The stories you wrote ., they helped ..
Here ... & strange town ... strange people .., I don'st
have a chance,

I can wrlbe more storles, Sam. and I'm going to.

walt and Bee,

—— Tl AL T

You head for the Las Vegas Clty pressroom and give the
local reporbers the story, as—ypou-kunow.li. They're

with you =-- every one. The newspapers run full sftories
on Sam Pebrie and pretty socon the town is buzzing. From
1,08 Angeles comes an offear from a prominent lawyeyr -~-
ne'll sepve as 3am Petriels attorney -- without fee,

Arnd the pecple of Las Vegas ,., the town where 3am
Petrie thought he didn't have a friend, ralse ten
thousand dollars bail for Sam.

(MORE)

ATHOT Q07188




NARR:
{CONTID)

(MUSIC:

JUDGE:

—a0.
Meanwhile, the lawyer gsays lefters of commendation wiil
help ... B8C you, Bert Murray get Gthew, e 50T
Ditemdrr ,, . Shask~efUerSTECL .., letlers telling what
wind of & man 3am Petrie is ,., zvcmry-heskeunddnd b
gopaeh-to-dgtls, DBub you atill don't lnow If 1tiil
WOTK « v o _fol-domsr o TIr T IRt et teging.

( AP
And then ... the trial itself, Sam's lawyer and
the DA wrangle hack and forth ... BL necmmie) ou gz i 3 R
tha--aidm, » » the courtroom is tense, amd-youw-dealllknow
whak-g—mrmertr T et—-rearly, Not untll the Judge
raps for attention ahd speaks'... do you find ocut whab

people are relly ilke,

Having heard and carefully weighsd the eyidencs .., the
court has several polnts to make, I have before me,
the extradition papers from Missisaippl. While they
are filled out in routine manner, I must polint oub that
they are, from a legal viewpolnt faulty in several
respects. For one thing ... the actual date of %the
murder 1s not stabed. There are other omissions,

poutine to be sure, buft omlssions wWirtelrwbend-io—gaak

lugjul eyeiet el vl SRR VTR PRI - ok it gy o i e e L L T

FEUEST O MR TTVEYY 0T CHE PFTE0ner. Therslort i,

__("
andy- in view of the evidence testifying wo the excellent

character of the prisoner, I feel justified in declaring
the extradition papers from Missiaslippi -- null and void.
(GROWD UPROAR)
(LAY (UPROAR SUBSIDES & LITTLE)
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JUDGE:

MISS,
DELEGATE:
{MUSIC:

GHAPPELL:

T e s -—

S R WA SRR TR T S S T L T T T T T R et T T Tt

@Y
tO?Eﬁ“IT) The court hereby orders that so long as 3am
Petrie remains in the State of Nevada, the gtate
of Misaissippi is restralned from moleating him or
removing him from Nevada's Jurisdiction, I ask now Go
hear from the representative from the sitate of
Missiseipoi, present in this courtrocm.

(4 SUDDEN HUSE FALLS)
Does the representive from Mississippi have any
ogbjections to this ruling?
(A PAUSE)

= e

e
(GRINS) *No objectlons your aonour, N

TAG)

In just a moment wet!ll read you a telegranm from
Bert Murray of the Los angeles Dally News with the final

outgcome of tonight's BIG STORY.

— o —— —

(CLOSING COMMERCIAL)
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THE BIG STORY
PROGRAM #298

CLOSING COMMERCIAL
[3TART R, T, )

CHAPPELL: guard against throat-scratch!

GROUP: Enjoy bthe swocth smoking of fine tobaccos,
CHAPPELL: The finest quality monmey can buy,

GROUP: Smoke a PELL MELL.,

(END E,T.)

HARRICE: Yes, for nildness you can measure light up a PELL MELL,
Notlcs how mild PELL MELL'S smoke becomes as 1%t is
filtered further throush PELL MELL'S fTraditionally fine,
mellow Tobaccos,

CHAPPELL: At your first puff you will enjoy PELL MELL'S eooler,
sweeter smoking, Bub, more important, after 5 puffs,
or 10 o» 17 -= by actual measure -« PELL MELL'S greater
length of fine tobaccos stlll travels the smoke further
onthe way 66 your throat -- filters the smoke and
makes 1t mild,

HARRICE: PELL MELL zives you a smoothness, mlldness and
gatisfaction no other cligarette cffers you,

CHAPPELL: guard against throat-scrateh! Enjoy the finest quallty
money can buy -- buy PELL MELL Famous Clgarettes.

"outgtandingl"

HARRICE: Ang ~= they are mild!}
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CEAPPELL: Now we nead you that telegram from Bert Murray of the
Los Angeles Dally News,

MURBAY s All legal steps were completed To make prisoner 1n
tonight’s Blg Story a free man Sbbalwlgmpeess, o 18
now living with wife and son in Las Vegas, a highly
respected and admired citizen. Many thanks for tonight's
PELL MELL Award,

CHAPPELL: Thank you, Mr, Murray ... the makers of PELL, MELL FAMOUS
CIGARETTES are proud to present to you thée PELL MELL
Award faor notable sepwice in the fleld of Journalilsm ..
a check for $§500, and & specilal mounted bronze plaque
engraved with your name and the name of your paper.
Accept'it a8 a lasting memento of your truly significant
achievement,

HARRICE: rigten again next weel, samne time, same station, when
PELL MELL FAMOUS CIGARETTES will present another BIG

STORY -- A big story from the front pages of the Elkhcrn

! :
RN RN ot G
’ i'gfﬁdependent -- by line Donald Morrigey... the
T s S .
Big story of a cub reporter who-iietened-te & figh, stcry
AR LA L E et
and used it bo sebeh-sheee—of bhe biggest svrierirads b
oy Jasates e
" the world of crime,
{MusIc: _ _ _ STING)
CHAPPELL: And remember -- every weel you can sce another different

Big Story on belevision -- brought to you by the makers

of pPell Mell Famous Clgarettes,

e e Y e . e e R e e e e e e om e — et e e—

Yy
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CHAP?PELL:

(MUSIC:

CHAPPELL:

m&T-th-pak
- 1=18<53 pm

o
TIE BIG STORY is a Bernard J, Prockfter Production,
original music composed and conducted by Vladimir
Selinsky. Tonight's program was adapted by Gail
Ingram from an actual story from the front pages of the
Los Angeles Daily News. Your narrator was Bob Sloans
and Lawsorn Zerbe played the part of Bert Murray., In
order to protesct the names of people actually involved
in tomight's authentlec BIG STORY, the names of all
characters in the dramablzatlon were changed with the

exception of the reporter, Mr., Murray.

— i g m— e — e — p—

This is Ernest Chappell szpeaking for the makers of
PELL MBELL FAMOUS CIGARETTES, the finest quallty money
can buy,.

THIS IS NBC ... THE NATIONAL BROADCASTING COMPANY,
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9:30 -~ 10:00 PM EST

THE BIG 3TORY

FEBRUARY 4, 1953 NEDNESDAY

CHAPPELL:

VAUGHN:
LEC:
VAUGHN:

LEGQ:

VAUGHN
LEQ:

VAUGHN:
LEQ:
VAUGHNM:
LEQ:

B ':;t{' d
Lot

PELL MELL PAMCUS CIGARETTES .. the finest quallty

meney can buy ,, presentsTHE BIG 3TORY!

(WE HBEAR FOOTSTEPS OF SOLITARY MAN ECHOING

ON SIDEWALK IN THE NIGHT--A CAR COMES FROM

OFF, DRIVES UP AND 3TCPS, MOTOR IDLING)
(CALLS) Hey Mister!

(FOOTSTEPS STOP, THEN WE HEAR A COUPLE OF
3TEPS AS PEDESTRIAN MCVES IN TO ZAR)

Yes?
How do we get coh the road to Racine?
(PLEASANTLY) Keep stralght on this voad for about a

half mile, There's a aboplight there, Take the

righthand turn. That'll bring you right on to the
surnpike,
Sounds kinda complicated, Doesn's it boys?

(QEQEEBS FROM MIKE AND SAM: “YRAH, THAT'S RIGHT
Why no, lt's very simple --
We think 1t's complicated., Suppose you get In the car
and show us the way, Vaughn.
(STARES) wais

a minute. How do you know my name?

(HARD} Get in the car!
Now look hers --
(HARD) Get in the car, Vaughn.
(SOUND OF CAR DCOR OPENING)
Get in before I blow your head off!

( 2 A-GPARE 4D s
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CHAPPELL: The Blg Story! The story you are about to hear
actually happened, I% nappensd in Elkborn, Wisconsin,
It is authentie and offered as a tribute to the men
and women cf thes grsat American Newspapers. (FLAT)
Trom the front pages of the Elkhorn Independent, the

NP .
gtory of a cub re‘f,o;’ter who Hetsngd-te a flsh story

Lo rrigiin i g Lofld M e AARE L

in the world of crime, Tonlght, to Don Morrissey of
the Eikhorn Independent, for his Big 3tory, goes the

FELL MELL $500 AWARD,

{OPENING COMMEECIAL)
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THE BIG STORY
PROGRAM #299

OPENING COMMZRCIAL:

(START E,T.)

CHAPPELL:
GROUP:
CEAPPELL:

GROUP :

(END E.T.)

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

guard agalnst throat-scratch!
Enjoy the smooth smcking of flne tobaccos.
The flnest quality money can buy.

Snoke a PELL MELL,

Yes, for mildness you can measure light up a PELL MELL,
Discover how mild PELL MELL'S swoke becomes as it is
filterad further through PELL MELL'S traditionally fine,
mellow tobaccos,

At your first puff you will enjoy PELL MELL'S coole
gweater smoking., But more important, after 5 puffs, or

10, or 17 - by actual measure - PELL MELL'S greabter

tength of fine tobaccos stlll travels the smoke furSher
on the way to your throat - fllters the smoke and makss
it mild.

opLL MZLL'S fine tobaccos give you & smoothness, mildnese
and sabisfaction no other clgarette offers you.

Enjoy the finest dquality monsy can puy - smoke PELL MELL

Famous Cigarettes - "Outstanding!’

And - they ars mildl
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CHAPPELL:

NARR:

LCON:

MERRITT

DON:

MERRITT:
DON:

MERRITT!

T

o i e —

Elknorn, Wisconsin. The otory as 1%t actually happened..
Don Morrisssy's story as he lived it.

YGHL9&4@ﬁ%4kﬂ%458€¥ﬁ&HdmGHE*NO?%&L&ﬁﬁﬁﬂP4ﬁEﬂEWH
Jon ft g s
vou're just & kid, but you've got a dream, S—aupe¥-
J:;‘LSJ. o

spee%a;,_ganuinngngﬁlﬂﬁnmkana%méaeem. And thatis o

o

be & newspaper reporber, Elkhorn's your hometown, bui
i g prr et bt L b
i+ so happens that you're & Junlorat Margtette

University, aﬁé’?ﬂﬂ*??‘ﬁﬁﬂfﬁbihﬂ—lﬁnnﬂallﬂﬁmﬂguzﬁﬁh

ShepeermatUFAI LYY AT The veginning of this particular
gummer, you're doing part-time work as correspondent for
the UP and AP in your hometown. But you've gobt your
aye on the future,'Don Morrissey, And one day in late
June, you walk .3{6 the Fditor of the Elkhnorn
Independent, & weekly....

(4 LITTLE TIMIDLY} Mr. Merritid? I wonder if I could
talk %o you foﬁ Jjust a minute?

{o LITTLE CURT} Make 1% just a minute, Don. Got a
naper to get out here. We go Lo press Lomorraw.
Yesair, I know,

what's on your aind?

Me. Merritt, the fact ts -- well, 1 graduate from
Marguette next year. And I thought maybe you'd be
intsrested in, well--

Wny don't you come right out and say it sont You want

a Job with the Independent next year.

ATHGT QOGA/133




DON':

MERRITT:

DON:

MERRITT:

DON:

MZRRITT:

DON:

MERRITT :

-5-
Yessir, I'm working pert-time right now. 3But if

you could bake me on full-%ime next year, why, I'd
sure appreciate it.

3¢ you want 5o be a full-time reporter, do you?
Yessivr, That‘'s 2ll I've ever Shought of, That's why
I'm going to the 3chool of Journallsm now.

(WITH SCORN) School of Journalism! Westevf-rmomeyr,
LE you =gk me Seapdalongs.dashe.nf.noney. All they

teach you 18 how %o bype neat copy. Dot your I's and
cross your T's, But I never heard of ‘sm showing

any boy ncw to get a good story. You want a Job with
us, Don? You'll have to prove yourself,

Yessir, but how?

How? How does any young fellow prove his abillty? He
goes out and finds a story, that's how. HNot jJust a
1ibtle orush fire, or s church social, or-a—mesting-oi.
the—fuesday—tesniag—hadlest 01Ul .l i8Rk G @ PO

A good story. You understand?

Yeggir, T guess I do. I'll keep my eyes oOpen, Mr,
Merritt.

You do that son., Vou do just that. Ch. and shut
ths docr on your way out, wiil you®

UP AND UNDER)

He gives you the brush-off, and i1t smarts a2 llttle., 3But
you've got your sye cn that Job, Don Morrissey, and you
figuré if there's ever & decent story %o come cut of a
quiet little place like dikhorn, 1t'll ccome out of The
police station. So you go down to talk to Sheriff

Oliver Clayscon, Tell him what you're after,

RTXKOT QAQAA2Q00




OLAYSON:
DON ¢

CLAY3CH:

DON:

CLAY30N:

DO

CLAYION:

DON:
CLAYSON:

DO

SHERIFF:

G-
3on, let me ask you something.
Yes, Sheriff?
You're supposged to file copy out of Elkhorn for the
sisgoclated Press and the Unlted Press, that right?
Tnat's right,
411 rlght. How much have you [lled?
Nothing, 3ir. Nothing's happened.

That'!s i1t, 2Jon. Thabt's your angwer, HHothtesls

happered, NOTRiNg eVer happeds LI Brrhmros gt mebaer
yrketT™ Pecple nsre are decent; law-abiding. Oh, we

have an ocecasinnal drunk, & burglary once in a while,
= ¥

B RO B LR B dritidFotg B dda--baath_10LQ.
¥ou want my advice?
I surs do.

et ocut of Flkhorn after you graduate. (o bto a big

town, Clriemgor—StT TOUTST MITWEURES, maybe. I[hav S
Where-TITEe - NTEpEI T NSTHEFST  For instance, look at
this, Th&;morning's Milweukee Journal. Look at those
headlines,

{CRACKLE OF NEWSPAPER)
(READS) Edward Vaughn missing. Wealthy Milwaukee brewer
kicnaped by armed thugs, Firsi ranscm note recelived
last nlght,
(A BEAT) 3See what I mean, son?

BRIDGE)
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SaM:

MIxa:

LEO:

SAM;

MIKE:
LEQ:

SAM:
MIKE:

LEQ:

MIKE:

LEQ:
MIKE;

-7 -
(CLINK CF PCKER CHIPS.)
Ck, Mike, I'm in for flve bucks more.
(CLINK CF PCKER CHIPS THRCWN ON T4ABLE)
I'1l see ya, 3am.
(MCRE CHIPS THRCWN CN TABLE)
I'11l ralse you both., It'll cecst you ten.
(CHIPS THROWN ON PILE - CHIPS ON TABLE)
I'm in,
(CHIPS CN TABLE)
Me %too, Wwhad'yz gobt, Leo?
Full house, GQueens high.
{CARDS SLAMMED QN TABLE)
How do you lilke that? Me with a lousy straight.
And me with three Bullets,
{CHIPS REING RAKED IN)
{LAUGHS) Better luck next time, suckera!

Next time? Are you kiddiag, Leo?

Yean, you're in me and Sam now for a couple of hundred,

Why, you cheap punks. What are you whinin' about?
Cryin' your crummy heads off for nickels and dimes,
when we're sittin'! back and waltin' for a hundred
grand,

Yeah., Waltin' is éood. Welve had Vaughh stashed

away in this broken-down hideout for a week, and stlll
no pay-off,

IS takes a 1little tlme to negotliate,

It's teken foo long.
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Le0s

SAM:

L0t

8-
(VOICE HARDENS) Either of you two think you can do it
better?
(4 LITTLE 3CARED} Look, Leo. We didn't mean nothin'
We were only Gthinkin' --
You're not supposed To think., I'll do the thinkin’
around here, Welfa_lf-fhipeforira-eltiUs ZHT T 00Ut
Wt Ot Ll o - he e o~ DRewT T EE T oW

We'1ll spring Vaughn when hls coantact agrees to pay off.

And untll he does, Vaughnls.geing-so-keep-rotTIiT Th the
fnexk -nosm.aad. you two erumbumg are golng to slt on your
lard-bottoms and walt., Underatand?

(HASTILY) Yeah, yeah. Sure, Leo. You're %the Boss,
Tkt re— o LY .

Only we was just wonderin' when are you goin' %to make
contact agaln, Leo?

I figure they're gettin' ripe, I'm puttin' in a phone
eall teonigut.

BRIDGE)

(COIN DRCPPED IN PAY PHONE, WE HEAR LITTLE
RING, DIAL FIVE TIMES)

© "y {PAUSE)

(INTO”PHONE) Thig—ig—doe . Now look «-- meire tired of
waitin', Either we get a hundred grand topight or you
don't get your boy. Wel wETTLver in a
samenb-overeenbi= Understand? (A4 PAUSE) That's better.
Now, we want it in fifty's and hundreds. That's rigat.
Fifty's and huncéreds. Unmarked bills. And no cops
around on delivery, or—edser Now keep your mouth shut

and your ears open. I'm gonna tell you how we want 1Lt

‘delivered.
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MIKE:

SAM:

MIK::

LEC:

MIKE:

SAM:

LEG:

-9-

Hey Le0C,.,.

Yeah, Sam?

You think we're cool by this time?

Should be. We've laid leow a month slnce they pald

of'f,

Brother, I can't walt until we get to Miami.

(SIGHS} Miami. eh—ﬂﬁr‘&he¥'£?41m~jé;:7nuts about Mlami,
Fri-throree-paim—toeeierdbie--ohe--debrbe—in--wai..and,
et e P -gdieeraird-the-raves-om-atthose

basubifuddemepr-grd-gme e Tt REEE W ITH E T HUgrd

’

grane—STHES PESTRTICEILY T Yeah;ﬁﬁifm nuts about

« MEmmaden

Hey Leo, what town is {hia?

The sign says Elkhorn, Wisconaln.

Elkhorn. You can have i5. These bemx towns, bthey

all look the same and they all sound the same. (WITH
SCORN) Elkhorn, Step on it, wlll ya, Sam?

Whad'ya want? ﬁgg in your bpesr? This iz the main

drag and I'm deinf® sixty now.

Yean, there's a curve up ashead, You'd befter zlow her
down, Bam., We don't want any of “z?se Je“{awatpr cops--
(SUDDENLY IN AT.ARM) 3low her d;wn; you c;gzﬁbfoolT Look
out for that telephone pole! ({YELLS)} Look out!

(WE HEAR SCREAMING OF BRAKES AND THEN A KIND
OF GLANCING CRASH)

UP AND UNDER)}
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NARRtmeer ~IE 1 8. laLe Lo Auguat,.-Den

CLAYSON:
DON
CLAYSON:
DON':

CLAYSON:
DON:
CLAY3ON:
DON:

CLAYSON
DON:

CLAYSON:

-10-

away most of the summer., There's an old gayln
you can't squzeze blood out of a stone,

gure of one thing, You can't squee?e 2 story out of

Elkhorn. But thern, late tht¥ night, about one
o'elock, you see this big black car come around a
curve, slde- a telephone peole, knocked the pole
half-gwe? and keep going. Y¥ou run into the firehouse
(FILTER) Sheriff Clayson,

Sheriff, Don Morrissey.
?ii&;?ﬁi&?uéézCO&?5Z5aﬁbf%d&ﬂfﬁﬁkﬁjivibﬁEj{qﬁ‘u
a big car smack into a telephone pele,

knocked the pole half over and kept golog,

Where dld this happen?

At the curb in front of Bethel Church,

what kind of car, dld you nobice?

Looked like a Chrysler Imperial. Must've been going
sixty, 2t leats.

3ixty, eh? And the speed limit's thirty.

Not only that, %he telephons pole's rulned. The Fhone
Company's golng to be plenty sore when they find out
about 1it, Sheriff.

All right, Don., Thanks. I'11l alert the highway patrol
right away.

BRIDGE)

BTHOT 0007205




MIKM:
LEG:

MIER:

LEO:

SAM;

LED:
SAM:

=
Ll g

MIKE:

LEQ:
SAM:
LEG:

SAM:

T

T a
PR LW

Ko

“1i-
~ {CAR UNDER)
Hey, Led,...
Yezh, Mike?
Take a look through the back window. There's a
moboreycle cop on our tail.
Yeah, you're right, Somecne must've seen us crack that
pole,
I'd better pull away from him,
{MOTOR UP)
Are you nuts, Sam? Slow her down,
But Boss....
I said glow her down, Stop the car,
But we don't wapna talk to any cops, Leo. Not right
now,
{HARD) Puf away that gun, stupid, I'll handle this.
But how? Leo, I don't like 1%,
A el
(3CORN) Whad'ya worrylng about? 4 temketown cop? Why
these local characters don't even know the time of day.
Siow her down, Sam.
(MOTOR STARTS TO SLOW DOWN, }

Yeah, but --
But nothing, Put away those guns and aet dumb. That
ghouldn't be hard for either of you, ILet me do the

talklng, and we'll be out of this Burg in an hour.
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NARR: officer Henry King stops the dig Chrysler Jusk south

of- Elxhera--on-the road to Lmke-femevsy #md you, Don

Morrissey, stop in at headguarters shortly afterps three

men are brought la, The—wirots—your S0 Emams ettt

1iie—bhete-toors, -Their faces—are oo litile Loo-hawdy
iz olothes gtiible-booshansy One of them, a man

who says his name is Joe Wlnters, seems to be thelr
spokesman when the Sheriff asks him..,

CLAYSONS Where'd you bhink youw were going, Mister?' o a fire?

LEO: (PLZASANTLY) Sorry, Sheriff. Wwe were anxious %o g2t
to the lake and get set up for some flsiing in the
morning.,

CLAYI0N S At Laks Geneva, eh?

LEO: That's right, My friends and I came down from Milwaukee
for the weekend, (HE LAUGHS) You know how 1t 1s.
You get three [isnermen fSogether and there's only a
weekend, and well -- you wanna get in all you can,
That 's why we were going so f£aat.

CLAYSCN: Mr. Winters, that's no exeuse, We've got speed laws
in this %Sown. Thrlty miles an hour. You were going
sixty. That'll cost you Twenty-five édollars, or ten
days.,

LEC: Sheriff, as I sald. I'n the first to admit we were
wrong, And we'll be glad to pay the flne, That right,
fellas?®

(SAM AND MIKS AD LIB:"SURE JOE, THAT'S RIGHT")
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LEOQ:

CLAYSON:
LEOQ:
CLAYSON:

LEQ:

CLAYSON:

CLAYSON:
LEC:
CLAYSON:

MIKE:
CLAYSON:
MIEE:
CLAYSON:

SAM:
LEQ:
MIXE:
LEQ:

_13_
Here you are, Sheriff., Twenty-five dollars. {TO OTHERS3)
All right, fellas, let's go.
Just cne minute, Mr, Winters.
Yea?
I oughta jall the whole bunch of you for driving in a
manner to endanger the lives of the public. But seeing
asg 1t was so late at nlght, I guess there wasn't any
danger to anybody but yourselves, However, there's
a little matber of camage to that telephone pole.
(RUEFULLY) You oughta see the front of our cap.
That's your businass. But that telephones pole is our
business,
We'll be glad to pay for any damages, Sheriff. How
much do you flgurs 1t'1l cost?
Can't tell yeb,
Suppose you name 2 prlce?
Can't tell unbll we get a man from the telsphone campany
over here.
How long will that be Sheriff?
Might be an hour, Mlght take 'til tomorrow morning.
You mean we may have to hang around %hégfg:mp all night?
Can't let you go '%t1l I find out the exact amound of the
damages,
Look, Sheriff, we 3aid ws'd pay --
Doth of you, shut up!
Yeah, but --
Shu% up, II the sheriff says we have %o astick around,

then we have %o stick apound. After all, we wanna do the
?&'LL— ,&.-%L‘-Ci«-ff -7 ”U'ﬂ-""bif_.\';-bz: ¥ _aﬁit.ﬁ t‘-'g,,xr:.
1 :

fair thing _ ji¢4 , P ; p
- - 4;-—»J?1u&inﬁa
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(fUSIC: _ _ TURNTAZLE)

{MID-COMMERCIAL)
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CrFAPPELL:
GROUP :
CHAPPELL:

GROUP:

HARRICE:

CHAPPELL:

BAARTICE:

CHAPPELL:
GaGUP:
CHAPPELL:
GROUP »

CH.\.PPELL"

HARRTCH:

THE 5TG 3TCHY
PRCGTLM #2992

MIDDLE COMMERCTY.L
(START ®.T.}

Juard =egainst throst-scratehl
Enjov the smooth smoking of fime %tobacecos.
The finest quality mrney cesn buy.

Smoke a2 PELL MELL.
(BND E.T.)

Yas, 1ight up a PELL MELL for mildness 7youl can measure.
Notice how mild PELL MELL'S smoke bocomes as it is Jiltered
further through PELL MELL'S traditionnlly fins, mollow
tobaccos.

At your first puff you will enjoy FELL MELL S c2eoler,

o~

swester smoking. Bub more imperiant, «fter 5 puffs, or 10,
or 17 - by actual measure - PELL MELL'S greater lengih of
?ine tobaccos still travels the smoke further on the way <o
your throat - filters.the smoke and mnkes it mild.

SELL MPLL'S Fine tcbaccos give vou a smeothness, mildness

£

ard gasisfaction no other cigaretie offers you, Whersver

vou go %eday, notiz: how many peopls havs changad to PELL
MELL - she longer, finer cigorstite in the distinguished rod

packsgs,
(3T.3T E.T.)
Guore azainst thronb-seratchi
Injoy the smooth smoking of fine fobaczoa.
The fingst guality money zan buy.
dmoke o PELL MELL,

=1

NS

.

(TP T

R

Pell M¥Mell Famous Cigarctites - "Outgtandingl®
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HARRICE:

NARR ¢

DON

CLAYSON:

DON:

CLAYSON:

DOy :

CLAYSONW:

DOl ¢

CLAYSON:

DON+

CLAYSON:

DON:

t-

_17-

7his is Cy Harrice, returning you to your Narrator and

the Blg 3tory of Don Morris
wrote 1if.

There'!s scmething about the

sey, a8 he lived 1t and

se three men, Don Morrlssey.
X sk

aomethigg about them that makes you sugplcious, -exetbes

-

“tges Lo ewfl TLEF

T g tedfet . lNetrimryow-san-put
FouR-SipeerUn, Just-gemethiws, And now, as the three

strangers wait in the Deputy’s office, you try to tell

Sheriff Clayaon....

sheriff, there's gomethlng funny about these three men.

What do you mean, Don?

Why, I donit know, I can't
K

the way they Tewih, their ¢l

What'se the matber with 'em?

explain it, exactly. Bub

othes.

Well, that's just 1%, They're all dressed up as though

they wers going bto some fancy summer resort. Don't look

1ike flshermen to me.
{TOLZRANT) Now lcok, Don.
You take a lecok in the back
fishing equipment,

I still don;t bellieve 10,
I'ishing licenses,

You'tre wrong, son.

I am?

The minukte they came in, I
of ﬂgm nad a fishing llcens
naé identiflcation papers.

(DISAPPCINTED; I see.

Thelr car is right out front.

, you'll see it's loaded with

I'11 bet they den't even have

asked for their papers. Each
e, all in order, Each of '=m

They were all in order too,

ATKGT 0oQF2 11




CLAY30N:

BON:

CLAYSON:

DON:
CLAY3ON:

DON ¢
CLAYSON:

CLAYSON:

CLAY3ON:
QO

CLAYSON:

.IQ;I
(KINDLY) WNow, why don't you Tcrget 1t and let me take
care of this? I called bthe phone company. They'!'ll have
& man over here ln a few hours, The rest is just routine,
You mean after they pay the damages you'll let them zo?
(KINDLY) HNaturally. what else can I hold them for? On
what charge?
Gee, I don't know.
(LAUGHS TCIERANTLY) Neither dc I. Now look, son. 1
know what's in your mind,
Yeu do?
Why sure., You're locking for a story where there ian't
any. You're pressing toc hard, Don., Take my advice.

Go home and get some slesp.

Well, why kid yourself, Don Morrissey. Sneriff Clayson
is right. Vou want a stcry so bad it's running cut of
your ears., DBut somenow, you can't get yourself to go
home. Not quite yet, And about an hour later, you're
5t11l in the sheriff's office, when --

(KXNQCK ON DOCR)
Come in,

{ZOOR CPEN3)
Ch, Mr. Winters,
Sheriff, what about that man from the phone company? Any
idea when he'll get hersv
They told me in a2 couple of hours. But it may Gake
longer, The man's getta g¢ down and take & look at the

pole, Mr, Winters, Then hels got te report back to the

company. {MORE)
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CLAYSCN:
{CoNT!D)

LEQt

CLAYSON:

IEOD:

CLAYSON:
IEQ:

CLAYSON:

IEQ:

CLAYSCN:

L2014

CLAYSON:
IEO:

CLAYSOMN:

s R
After that ha'll probably gzet here with a statement on
the zosts and damages.
I ses, dheriff, to tell you the truth, my friends and
myself are getblng a little fidgety, just waitin' arcund
hers. T!'& like to settle this little thing just among
gurselves.
Hew do you meant
Well, we're anxious te get up o the lake and balt cur
hocks, and we figure I1f we have to pay a 1ittle more than
the polefs worth, weld just as scon do 1t, Will you take
a hundred dollars for that pcle and give 1t tc the phone
man when he gets here?
Can'g,
Why not?
You!ll have to pay the exact amount, It's not legal
ctherwliae,
Lcok, Sheriff...If it comes to less than that, you can
do what you want wlith the- cxtra money. ive 1€ to the
Pollceman'’s Benefit, 1 you llke.
Jorry. Can't do it.
We'll make it three hundred,
Sorry, Mr. wWwinters.
Make 1t five hundred, (A PAUSE, SHERIFF DCESN'T ANSWER)
A11 right, we'll go to seven~fifty 1f we have to. Now,

be reaschable, Sheriff. That oughba buy two or three

telephone poles. Yewprwderstand;we-wowtdmr-o-br-ge

aRFbetrrTroE L T W T AR IO TR T T Teke—— -
I told you for the last time, Mr, Winters, I can't do 1t.

gnd if youlre sugzestin! this as some kind of bribe, I'1l
show you 3ome real trouble, {MCRE )
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CLAYSON:
(CONT'D)

1IE0:

DCON:
CLAYSON:
DON :

CLAYSON:
DON «

CLAY3ON:

MARR ¢

IEG:

DCN:

MIEE
DON:

MIKE:

Ty .
You'll have to walt till the phone man gets herea, and

that settles it. Understand?
All right, Sheriff. If that's it, thatis it, I guess
we'll have Lo wait.

{DCOR CLOSE }
(A BEAY) Sheriff,..
YTeaht
Why should they offezr tc pay all that money just for a
damaged telephncne pole?
¥ou heard him. They want Cc get on wivth their fishing...
But they went ag hizgh as seven aundred and fifty....
Scn, you don't ¥ncw fishermen. When they get a smell of
their favorite game, money's nc object. Nobt only that,
thege fellows seem well-hesled, And to a lot of people

in this world, that kind of money deesn't mean a thing!

Sherlff Clayson pasgses it off, But not you, Don

Morrissey. You figure these strangers are Just anxrlcus

to get going. For othser reagsons, of thelr own, —Admd-

Shet—you—get-mrtdea . You try a shot in the d%rk. You
P, B posps RS BleTery e £l

go lnto the Deputy's cfficest Introduce yourselfawa—

3o you're Ghe local newshcund hereabouts?

That's right,.

{PLEASANTLY) @lad to know you, Morrissey.

Hey, kid...

Yesg?

What's the matter with the Sheriffy He out of his mincé

or something? We of'fer him seven and 2 half for that

Jcusy telephone pole and he bturns us down, Why?

ATHOT Q1214
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=El.
DON : (SHRUS) That's the way he is.
SAM: Well, hets a lame-brain if I ever saw one, Leo, maybe you
ghoulda ©cld nim we'd pay in casiha. Maybe he figursd

yould try %o palm off z rubber check on him.

LEO: Why don't you keep your mouth shut?
SAM: (WHINES) I was only sayinl..,
IEO: Butteon 1t up and keep 1t huttoned. (THEN T0 DCON,

GENIALLY) You have to exeuse my friends, Morrissey.
They've got one-track minds. They think you can buy
anything with wmoney., I don't know why I book them fisning
with me. I shouldive left them home,

DON: (PLEASANTLY) You'il enjoy the fishing at Lake Geneva,

My, Winters,.

“EC! Yeah. I hope we will, T've heard it's pretty good,
DCN They'!'re catehing a lot of bluefish this swmer.
IEC! Fine, Haven't got myself a goed bluefish in twe years,

Il we get a few this time, I'1ll figure the weekend was.

worth 1,
DON: Sure, Mr., Winters. 3Sure. T wish you luck,
(MUSIC: _ _ BRIDGE)
DON: Sheriff Clayson, i—juas T ,

L R ¥ A/ S 4 Y- K S I W 1 v A 3 Tt -

TomrT These men are phoniles,

CLAYSON: Waat do you mean, phonles?

DO They weren't golng fishing. They don't know a thing
about the sport, I Just talked to them. It seems that

they hope fo catceh a couple of bluefish down in Lake
Geneva. Cnly there’s one thing wrong with that plcture.

Bluefish is a salt-water fish,
(MCEE )
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DON:
(CONT'D)

SHERIFF:

DON:

CLAYSON:

CLAYSOM:

IEC:
CLA¥SON:

TEQ:

CLAYSO0N:

IRG:

=T
Tney could fish Lake Geneva for a hundred years and never
heck cne,

(CALMLY) &Il right, Son. 3ut I see nc reason to get ..
net up about it. They could te amateurs. Their fishing
equipment 1s brand new. Maybe they donit know a hluefish
from & small-mouthed bass. You bake Wisconsin this time
>f year., IG's crawling with amateur 3pcrtsmen.
(DESPERATELY) But Sheriff, I'm trying to tell you --

(A LITTIE ANNCYED) ILook, Don. I told you. Don't go
locking for a story where there isn't any. S—betdyou.

befopaeamd =TI TE T FO0 AE T~ THe oot I reaon

fe-holdthess N T Ontethey-pay-for-timebolephone
RO LG et VB E - 50.md G o L E DL Bl

| (KNOCK ON DOGR)
Come in.
Sherif?, my friends end I are geitting a little hungry.
Any place we can get a bite arcund here?
wWell, there'ts a diner Just acrcss the streetb.
Mind 1f we step across the street and get a hamburger?
Well, one of you will have fo stay just for insurance.
The other ftwo can go,
Thankg, Sheriff, I'll send my two friends and stay here
by myself, (CALLS) Andy, Bill.
(THEY COME IN, AD LIEBING: 'YEAH, YEAH, JCEM)
Sheriff says 1t's CK for two of us to go. You two go

ahead and bring me a couple of hamburgers, rare.
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SAM:

23~

(DINER B,G. OCCASICNAL CLANG OF ¢ASH REQISTER,
SL,IGHT HUM OF VOICES, PERHAPS WE HEAR MUSIC

PROM JUKE BOX JUST FOR COLOR. )

Mike, Feou—lmew-wirat-T-was Crrrsprtrrs?

MR

o T

MIKE:
SAM:
MIKE:
SAM:

MIKE:
SAM:

MIRE:

SAM:

MIKE:

SAM:

MIKE:
SAM:

MIKE:

Sty

reo's takin a big chance tryin' $o pluff us out of
trouble like that,

veah, But he's gettin' away with 1%,

3o far.

whad'ya mean, s¢ far?

He's oub-foxed the Sheriff, 3But prare—reponten, that
¥id Morrissey, I'm not so surs,

vou think he's wise %o us, Jam?

I dunno, The way he Keeps lookin'! at us, I dunno.
Like he figureé wefre phonles, you know what I mean?
veah, But Leo's smarbt, Sam. and iike I said, he's
got by with 1t so lar.

jure. Sure he has, Bubt hcw do you know what's gonna
happen until this telephone man gets there? HoOW d'ya
xnow some Jjoker won't come in, Some 3tate Trooper coff
the road,and-gpot us? You never can tell, It couid
nappen. And d'ya kKnow what that'd mean?

A hundred yeaws in stir,

Maybe two hundred, And T don't feel like runnin’ the
risk,

dam, I don't get you.

vou want me to wrilte you a letter or somethin'?

vou mean bake off? Blow?
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SAM:

MIEE:
3AM:

MIKE:

(MUSIC:

T —

DON:

NARR:

2.

(SOFTLY) Why not? We got nur cut of She dough cn us,
haven's we?

Yeah. Bub 1if we 5lcw, we leave Leo noldine the bag.

Tim cryin' in ny seer. Lee—eot-UE Ilnto this, didan’t

D B R e i AR T BROGT LTI T W e
op-phpdethdin. Ay dugdy--Bug-men Lec had te do LT hils
way, QFK, let him sweat it cut, Ta-bbbdgdudittaitogdg s~
Just SRR USSR TAT T Ty ehdudkl ,

But hew are we goln' to get out of thig tanlk town?
They got Lrucks comln' through here all night. We
eould stand on the gorrer and thumb a ride, You with
me? or sain't gou?

0K, Sam, I'm with you. Let's get out of hnere!l

m— T e e T

You, Don Morrissey, grow {idgety after a while, The

other two men seem to takes a long Ulme about getfing

themselves a bite To eal. 3 7
oA, Ly ta e oo lxef O
towwonden, YTow-nun aspoas the akresf and.lose the

diner, aﬁéffﬁey're gone, On your way back to the
stabtlion, you stop and look over their car,

(CAR DOGCR OPINS)
(MUTTFRING} Nothing but fishing equipment here, Glove

vy 7y gt Do et
compartment locked.“x 7 fﬂﬂﬂma.‘*ﬂvijj“lf ot

Wnlle—geutye—froreT  yoraUr-tie—iobrreirby—tad Lifk the

-:Tﬂ&w@ﬁgﬁ“yUﬁﬂiiﬁbuﬁhE&ihxuﬁk

cughion,

Oh, brother! Wait!'ll the Sheriff sees these!
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20
DON: Take a look -ab—them; Sheviff, Found these two guns

under %he front seat. .38 caliber, Some flshermen,

CLAYSON: and the two men took offf-eh?

CON: Yeah, -#tdde—rtne waliress eb-tiredimer, told me they
left 2 half-hour ago.

CLAY3ON: Son, I guess that they had me focled, Maybe I should
have listened to you 1n the first place, T'1l send
out an alarm to highway patrol and then welll talk

with this man, Winters, whoever he I8,

CLAYSON: 411 right, -ke4 Winters. For the last Ttime, ape you

i FLE Ao = (gt ] Ll
going to talk?” Why did your friends run away?” what

about these two guns this young fellow fourd in your

car?
LEQ: I've gob nothling to say.
CLAYSON: Tn that case, “awberss I'11l have to lock you up and

book you on suspiclon.

NARR: vou wateh the man's eyes shift. You know that already
he's planning somes way to break oubt of the fllmsy
bullding =nd somehow you, Don Morrlssey, aré more than
ever convinced that this is bilg game, really bilg game.
4ﬁéﬁyou get on the phone, call tihe FBI in Milwaukee,
talk to ehe—manebhena, John wWelsh,

WELSH: (FILTER} @(ive me that agaln, Morrissey?

RTIHQT QA%
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DON: The leadeér's a biz man, dark, wild plack hair, thlck
1ips, amall scer on left side of mouth.

WELSH: {QUICKZY) The second one small, blconde, watery blue
ayes? And the taind partly vald, reddish aair, a lumpy

right ear?

08! Why yeah, Mr. Welsh, That's right,

WELSH: (4 BEAT) Morrissey, you know what you've done?
LON: Wh-what?

WELSH: vou've just put your finger on the Durand Gang. Leo

Durand, Sam galeco and Mike Reno., Wanted all over the
country in connectleon with the Vaughn Kidnapping in
Milwaukee, &8 well as aeversl others.

DON: Holy Smokel

WELSH: mell the 3herif? spedm—Fieesww to triple nis guard,
Morrissey. That's Durand he's holding right now,
I'11 get to Elkhorn as soon as 1 can,

(MUsIC: _ _ UP_AND DNDER)

NARR: The FBI sets in mcbion a four-state alarm for fhe two
escapad meh, Meanwhile, the agent, John Welsh, cowmes
up and dentifies Leo Durand, and a ahort Time later,
in the 3herifi's olffice...

{PHCKRE RING)
(RECEIVAR OFF HOCK)

WELSH: (TERSE) Welsh speaking. Oh. Ch yes, Harris. What?
Where? Good, Bring them back here and we'll take them
on back tc Milwaukee.

(RECEIVER ON HOCK},
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DON:

WELSH:

e . —

MERRITT:

DON:
MERRITT:

0N

MERRITT:

CHAPZELL:

Good news, Mz, dels
e Lo 2TE
fM "Lx{- /i{‘ P b

(SMILES} ¥eaﬁ7~&aé#£—$héﬁkwycu*ﬂuvhba~be—bhe»#érst‘tc’

mormorTEeseT,  They just picked up 3Sam Falco and
At v, t"_:a.dfat_ Gft——rﬂ-s...a.r "'z-"
Mike Reno in a ginmill dowrrtrrRockfomdy—Eineter

and that's it, Don Morrissey. rxcapt for one thing.

on the same day, Mr, Merritt, The Edisor of the

Tlkhorn Independent, calls you in...

Den, I'm proud of you., You certainly put Elkhorn

on fhe map,.

Why, thank you, Mr. Merritt.

veg alp, got reporters Ifrom all the big papers in

the middle west in town right now. {CROWS) All those
Pallows -witre-bienames- from the big papers Trylng
to find the Durand gang, and we [ind them right here in
Tlkhorn,

veah., Sure. I guess we were pretiy lucky, Mr. Merritt.
Now, uh--about that Job. I'll be golng back to college
in a couple of days, but I figure that maybe next

Year, .. ; e a } o

Next year? Son,- ‘Ehe job's yours right now S e At

ébf"“k&w&“m&%%er“ﬂfﬂfact} TR W R T T dotag -

aitting—in-thiseatr—¥ayie you stpitbes-oe-gdt b ing-oid,,

In just a moment we'll read you 2 telegram from Don
Morrissey of the Elkhorn Wisconsin Tndependent with the

final ocutcome of Lonight's BIG STORY.

.....—..___..--
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THz BIG STORY
PROGRAM #29%

CLOSING COMMERCTAL
LSTART B, T, )

CHAFPELL: quard againat taroat-scratch!
GROUT: Enjoy the smocth smoking of filne ftobaccos,

CHAFPELL: The finest qualilsy money can buy,
QROUP: Smoke a PELL MELL,.
(ZND 2,7,

HARRICE: Yes, for mildness you can measure livht‘upla RELL MELL,
Notice how mild PELL MELL'S smoke becomes as it 1s
filgered furbther through PELL MELL'S traditionall fine,
mellow tobaceons,

CENPPELL: At your flrst puflf you will enjoy PELL MELL'S coulex,
aweeter smoking, éut, more lmportant, after 5 puffs, or
10 er 17 - by aectuzal measure - PELL MELL'S greater
length of fine tobaccos still travels the smoke further
on the way Lo your throat - filters The amcke and makes
it mild,

HARRICH: PELL MELL gives you z gmoothness, mildness and
gatlafacticn ne ather cigarette offers you,

CHAPPELL: Guard against throat-scrateh! Enjoy the fineéfhuality

money can buy - buy PELL MELL Famous Cilgarettes,

It -t

Qutstanding!
HARRICE: And - they are mildl
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=29~ Big Story 3EV.
MUSTIC: . _ _ _TAG
JHEAPPALL: How we read vou that telegrzm from DJon Horrissey of Toe.

Tl¥hern “Maconsin Independent.

MCRRTSEEY:  DURING TRIAL, CNE CF KIDNLPERS FUUG FIMEELZ Ih HIS CELL.
THER GCVERMMENT FATLED TC CONVICT TIHE OTLER TUWO CN TEER
EIONAPPING REFERRED TC BUT CCNVICSTED TUEH CN o PREVICIS
XIOHAPPING AMD STUCCESSFULLY ZROTGET THEM TC 3URSEQUEE
TRIAL. THEY ©ERS BOTH SEFTIICED TC HINSTY-NINL TRLE
T JCLTNT ., MY STHCERE LPPRECTATTON FCR ZCHIGHT IS
ELL MDLL V/ARD,

CEAPPELL3 Thonk wou, Mr., Morrissey ... The marers of PELL #MILL
FAMOUS CTGARETTZES sre proud Ho present ta. pou the
PELL MELT Award for nobable service in ths fizid of
journalism .. a check for #500, and s special mounted
bronze plagque engravad --ith rour name and the nane
of your paper. Sccapt it a8 a lasting meﬁvﬁtu of your
truly significant achisvemsnt,

HARRICH: Lisben again next wee't, same tlme; same sintion, when
PELL MELL FaMCUS CIGARETTZS will prescnt ancther BIC
STCAY -- § RBig 3tory from the front narzs af the Denver,
Colarads Roeky Jountaln ¥ews -~ by-line Rohsrt L, Chase
«reshe Big Btorr of a reporfzr who waibed 192 years for

a Wwomar tn mawe up her aind.

MUSISs_ _ __ _STZiG, _
CH/ . PPHELL: and remember -~ evary wan' vl can s2o ancther

different Big 3tory on television,.
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CHAPPELL.:

CHAPPELL:

T T T M it

=30- .

THE BIG 3TORY is a Bernard J. Prockbter Production,
original music somposed and conducted by Vladimir
Selinaky. Tonizht's program was adapted by Mex Ehrlich
frem an actual sbory from the front pages of She
Elkhorn, Wisconsin Indeperndent., Your narrator was 2oh
Sloane and Michael 0!'Tay played the part of Don
Morrlssey. In order %o protech the names of pecple
actually invelved in tomight!s authentic BIG STORY,

Tthe names of all characters in the dramatizatlon were
changed with the exception of the reporter, Mr.
Mcrrigsay,

This program is heard by members of the Armed Forces,
overseas, fthrough the facilitiss of the Armed Forces
Radlo Service. This iz Ernest Chappell gpeaking for the
makers of PELL MELL FAMOUS CIGARSTTES, the finest quality
money can buy. (PAUSE)

Help build your future security - and the security of
america - by purchasing Unibed 3tates Deferse Bonds, now
a better invesbtment than ever before!

THIS 18 NBC,,,THE NATIONAIL BROADCASTING COMPANY.

Jp - ek - rp
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MARY TMASE
MAD TCMAN
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e

THE 3IG STORY

SRCGRAM _ #300

CAST

20B SLOANE

ACNES 7OTNG

JRAR TAZAR

RALPH [THLSCH

BARBAR.L “EEKS
SARBABA WERKS
TATHLERN TTDAY

3TLT, ZUCKERT

ITLI, ZHEHRRT Mo,
BITL QUINN

RCBIN MCRGAN

UBLNSSDAY , FERRUARY 11, 1953
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CHAPPELL:

(music:

DORIS:

JENNY :

DORIS

JENNY ¢
DORiIS:
JENNY?
DORIS:

-1 -
PELI, MELI. FAMOUS CIGARETTES bhe finest quality money
can buy presentw..,THE BIG STORY!
{auM3 A IULLABY SOFTLY JNDER HER BREATH, THEN) Jenny!
got your bed all purned down. (PAUSE) Jennyl
(10) TI'm washing wmy face, Mommy.
{1AUGHS )} You've been washing your face for ten minutes]
(START FOOTSTEPS AS SHE MOVES TO BATHRCOM )
Tt can't possidbly be that dirby., Come oOn now. It!s way
past heditime,
Tim coming, In just a minute, I --
(3HARP, TERRIFIED) Jenny!
(APRAID) T—===—t T was coming, T =-
([FRANTIC) Jenny! What did you do? In the name of heaven,

what 4fd you do?

THE BIG STORY. The story you are about to hear actually
happened! It happened in Denver, Colorado, It ig
authentic and is offered as a tribube %o the men and
women of the great American newspapers, (FLAT) From
the pages of the Denver, Colorado, Rocky Mountain News,
the story of a reporter who walted 19 years for a woman
to make up her mind, Tonlght, to Robert L. Chags for

his BIG STORY, gces the PELL MELL $500 award,

— — i e e

— v o e e

- am e by

(COMMERCTAL)
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TEE 3IG 3TORY

PROGRAM #300

OPENING COMMERCTIAL:

JTART BT,

CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRTCE ¢

gGuard agalnst throat-scratch!
Tnjoy the smooth amoking of fine tobacces.
The finest quality money can buy,
Smoke a PELL MELL.

(END E.T.)
Yes, for mlldress you can measure llght up a PELL MELL,
Discover how mild PELL MELL!S smoke becomes as 1t 1s
filtered further throush PELL MELL'S traditionally fine,
mallow tobaccos,
At your first puff you will enjoy PELL MELL'S cocler,
sweeter smoking, Bubt more lmportant, after 5 puffs, or 10,
or 17 - by actual measure - PELL MELL!'S greater length of
fine tobaccos still travels the smoke [urther on the way
to your throat - filters the smoke and makes 1t mild,
PELL MELL'S flne tobaccos glve you a smoothness, mildness
and satisfactlon no other cigarehite offers you,
Enjoy the finest quality money can buy - smoke PELL MELL

7amous Cilgarettes - "Quistandingl”

ind - they are nild!
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{MUSIC:

- e -

CHAPPELL:

(MUSIC:

—

NARRATOR:

e T W wew

BCDs
MARY:

MARY:

MARY:

- 3 -

THEMZ UP AND UNDER)

Denver, Colorade, The 3tory as it actually happened --

Robert Chage!s story as he lilved it.

You, Bob Chase, have to walk back a long way through fthe

vears to get to the deginning of your Blg Story. You

have to turn the pages back twenty three years. 1930,

Thatfs when it began, 13930 == things were different )
Eea A g L

then, This was before you rose to the post of wesasdag.

editor of youpr papsr -« The Rocky Mountain News, Thls was

before your wife, Mary -- also a reporter -~ wrote her

S dind

smash hit plays Harvey and Mrs, McThing%M{And, this was
before the state of Colorado c¢leaned up 1ts poliee force,
Now, Colorado's law enforcement 2gencles are progressive,
nonest, decent,,.,3omething to ke proud of, But fthis
was tefore, This was 1530,....
{PHONE RING)
I111 take 1t, Mary. Probably the paper for me.
Oor Me, (FADING) I*1l keep your soup on the stove.
( PHONE UP)
Boch Chage talking,....Whas? Temme get a pencil...Oka¥e.se
where's the place? Got 1, I!'11 go »lght over. Sure.
(SHONE DOWN)
{COMING ON} Something up, Bob?
Call came in from headquarbers., PRody of a ften year oid
¢hiid found drowned in Derkeley Iake,

How awful, An acclident?
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BCB:
MARY:

BOB:

- - - -

BOB:
COP:
BCB:
cor:

GOoP:

e e sy g —

-l -
Deesn!t look that way, The pollce think it!'s murder,

Murder? Bub whO,.eeas

~Frwtmtrs Also why, where and when, That!s what I'm on

my wWay to Iiad out, Don't walt up., I'l1 be late,

——y Ay e —

Bob Chase, Rocky Mountain HWews, officer, Can you glve me
any detalls?

All we krow 1s the kid was murdered,

Drowned?

After she was hit over theihead,

Tdentification?

Name was Jenny YWooding, 10 years old,

I suppose it's no uge asking 17 you know who did it?
May not be any uss,..but I can tell you..,0r ab least I
can made a mighty good guess.

Who?

Her step-mother, MName of Doris Woodlng.

Are you sure?

Sure encugh to book the dame, Wefll take her down to
headgquarters, If anybody wants to make any bets, 1it's

twe tc one we!ll have a confaession by morning,

(DaZED, ILL) why do you keep talking about confession,...,
eonfesgion? Thers!s noshing to confess, I didn't do it,

{HARD) Are you the dead kid's mother?
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DORIS:
COF:
DORIS :

DORIS:

COF:
LORIS:
COP:
DORIS:
COPy

DORIS:

CoP:
DORIS:
COPs
DORIS
COP:
DORIS
coPe

DORIS ¢

NAXR:

- 5 -

(ANGUISH) Do you have to keep calllng ner the dead k1d?
e you Jenny Wooding's mothex?
(BEAT, THEN TRYING AT GOWTROL] T told you vefore, I'm
her stepmother.
and you hated her,
That's a lie! T loved her, I loved Jenny, 1 couldn't
rave loved her more if she'd been mine,
Then why d1d you kill her?
T didnit. Z --
You hated her father, didn!t you?
Y28,
Why?
Do we have to talk about it any more? TI'm sick. I'm tired
I haven't slept all aight -« haven'’t saben.
vou can eat and sleep afber you sign the confeaslon,
Therel!s nothing to confess!
vou admit the child is your stepdaughter.,.?
Yes.
vou admit you hated her father.....?
R P
you admit wyou killed the chlld to hurt her father,...”?
Yo «-- {(CUTS) Sbtop trying to trick me! I can't think...
Iim so Hirad,..l can't think,

(VOICES PADE TO BG STAY UNDER)
(i CLOSE) It gees on.,..hour after hour...and you,
Bob Chage wabeh and walt, and your heart aches for this
grey faced womamn,.. swaylng under the hot bright lights....

swaying, limp with pain and exhaustlon....s
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QoP: The medical examiner says Jenny was nit over the head

With a tlre iI'Ol’l.....

DGRIS: Pleage,.s.don't tell me,,. ..

COPs There was a tire iron in the back of your Caree.s.

DORIS: I dldn't #1311 her! Can't you turn off those lights?

COP:s We found bleoodstains on the tire iron,.... Jenny's blood.

DCRIS: Please,,.sL -~ these lights.,...do they have to be so
bright?

oorp: (BEAT, 'THEN DAISEIVY GENTIE) Ave you tired, Mrs, Woodlng?

DORIS ¢ veg, If T could just lie doWN,.aes

COP: Would you 1like a nice soft bed,...darkness,,.something

¢0ol to drink? ... Cold milk maybe?

DCRIS : Oh yes.... please,.ene

COoPs (HARD, SHARP) Okay., You'll get it, After you confess.
(MSIc: _ _ STING UP_AND THEN UNDER)

BOB¢ Officer, look, youlve had That woman under questlonlng

for six solid nours, 3he dcesn't know what she’s
, 8saying any mowre.
';'LF»; L,"‘?U_.-e, B o )
GCOP: ¥ ""ahetll talk scon.
BCD+¢ Shels half crazy with tiredness....she's glck,.escantt you

let rer hava & past?

COPs Sure, S8Urc.....she's golng to have 2 rest right now,
{MysIc: _ _ UP_AND_OUT)

(MO SETS OF FCCTSTZPS DOWN HALL)
CcoP: Here's your cell, Mrs, Wcodlng., You can rest here.

DCRIS: T T ecould Just lie down,.,Just stop thinking.....
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COF

COP:
TORIS:
COPs

GLORIA:

DORIZ:
GLORIA:
DORIZ:
CGLCRIA:
DORIS s
GLORIA:

DORIS .

MATWORAN
DORIS :
GLORTA:
MATRWOMAN 2

DORIS:
GLORIA:

-7 -

(AMUSED) Sure. You do that, Just lle down,
{3OUND OF IRON DOOR OPFENING )
Make yourself ab home,
could -~ aould I have scmething to drink?...3cme water?
Tateyr, You Jjust rest now,

Sure, Gloria in the next cell,

there,...she’s an oldtimer, She can tell you anything
you need to know...can't you Glorla?
(SULIEN) Sure,
{CELL DOOR CLANGS SHUT. FOOTSTEPS DIE AWAY)
{4 $IGH OF WEARINESS)
You look beat,
T just -- if I could Just sleep,
what they got you here for?
I don't kncw,
(LAUGHS) That's what they all say. At first. But,
ault yourself,..lf you don't want to t8lKaseen
I Just want to rest,
[THERE IS A SHORT SILENCE, SUDDENLY HENT BY:)
(4 BLOODCHILLING, WILD LAUGH)
fhatls that?
Holy heaven, shefs off again,
(SCREAMS) You're killing me! Vou're killing me. { ANOTHER
WILD LAUGH)
what is 1629
Off her conk,

Jome nut in the other cell. She goes

on for hours,
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MADATOMAN 2
DORIS:
GLCRIA:
MATWOMAN :
DORIS:
MADWOMAN ¢

DORIZ ¢

GQoP:

— v we

DORIS:
COF:

DORIS:

2
[
g
-y

DORIS:

COP:

CCP:

-8 -
Wwhy did you do 18?7 why did you do it £o poor little Jenny'
Jenny}

That'!s her name, Jenny., 3he tallks bto herself,

"why did you do 1% to Jenny? Poor little Jenny.

{LoW) 3top ner, 3omebody atop her!

(SOBBING NOW AND LAUGHING) UWhy did you do i% to poor
1ittle Jenny? VhV.e.. 7 Why,...?

(EYSTERIA, WILD) Get me out of here! Somebody come and
get me out of here, I can't listen to her, 3top her....

get me out of here....{ALMOST MAD HERSELF) GET ME OUT OF

{SUDDEN SHARP SITANCE)
(BEAT, HE IS RIGHT UP CLOSE TO HER, QUIET, AMUSED)
What's the matter, Mrs, Wooding? Didn't you Iike your
rest?
A11 right, Mrs, ooding,...let's get this cleaned up fast
now. Suppose you just tell us why you killed your daughte:
{DULL) TI'!'ve told you and t0ld FOU,ess.
A1) »ight,,.and now I'1l tell you, ¥You hated the child
becauas she wasn’t yours, You nated your husband.s...
NCesesa
No? You admitted before that you hated your husbhand.
detting mixed up on your liea?
(EXHAUSTED) If I could just have zome wabtel.....
Sure, Why didn!t you say zo?

(CLINK OF GLASS}

Henre,
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DORIS! Oh ... thank you, I --*(A aPIFIED SOUND OF DISGUST)
oo 3o ahead,..drink 1f,
DORIZ: (TN TEARS) Itls filthy., .,I can't drink it,,,you know

T can't drink it]
COoP: (NEEDLING HER) Maybe you'd like to rest, Maybe you'd

like %0 go back to your cell next to Jenny.

DORIS: Nol
COP: Then maybe you'd like to start telling the truth,
DORZS: (BREAKS) All right. A1l wight! I did it, I killed her,

111 sign a confession, I'11 sign anything, Give it
to me, TLet me slgn it, 4nd then in the name of heaven
iet me rost. Just -- let me rest, (SHE SUBS)
(RATTLE OF NEWSPAPER)
2083 Well, they sure didn't waste any time, 4id they, Mary?
Confession, trial,..convietion,,,jail, . bing, like that,

e Fe AeTld
MARY : M&smmoding At Lhe ooty ,Wﬂ

looking to find scmething that would g%ﬁngefﬁzclue to

why a woman could do a terriE;ga ng like that to a

w—f
¢hild, P
..m"f'/._-

ROB: And,. ? o
MARY: I coulai't flind 1%,
BOB: No— She dldn’t do 1%,
MARY 1 Bub ...
BOB: Sure,,, sore, she gzid she did, But I don't belleve

it, Shedowed-strrt-TIrl,
MARY s THen-wP~8Td ohe say she killec TET?
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BCBs

MARY':

BOB:

MARY:

BCB:

MARY :

BOB:

e

— o e

~10-
WH T“'!‘H—'h'l"-t-r 0nnﬂ TR ars E:j t Engwe
metts T They grilled that confession out of her,

By the time they wsre through with her she would have
confegsed to anything,

Itts incredible to think that now ---in 1920=~==the

police can ;zie like the Spanish Inquisitlion and get away
with 1t,.

TrEy-worr N AN TE LT T NO T ay- e e ;~=-~%he’;l4m&$ﬁgﬁé'e
hag stirred up plenty of feellns, Theﬁgl}lfﬁéﬁgﬁ
investigation, Conditions will psfﬁig;ned np -~ they'lve
got to be, But - it!1l ke Eoo late for Doris Woodlng.
She!s "eonfessed", -

Tou sald there were two reazons why she confeased,
T

- , .
Do lita—metirode-amd-wewirt ? . v e iy
A kg B thate j‘*f

I-éeuﬁtﬁﬁHGW““B?ae#&yﬂwéaut ~~-=T have a 4eeling she said

| Laud gL Feadlra Lae e}pwnwai

she—é&é—&v-becauss sb didntt want to thiank any more,..
she didn't want to remember what happened that night

the mupder wWass committed, There'!s some terrible nightmare
locked away 1n that woman's braln and ghe'ts trying to
forget 1%, _

But what? What could be bad enough to make her confess

to a murder she didn't commit?

T dontt know, T ! ¥ o everything T possibly

G 2 W L W B T nntf’?if I could get that woman ©o talk w--
Mmoo,

really talk, I have-afaeling she could tell the bigzest

story that ever hit the headlines, And itls g story
I'm golng after,

(FOOTSTEFS DOWN STONE CORRIDOR, CELL DOCR
TUNT.OCKED)
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0]
Z0Bs

BOB;
DCRIS:

BOB:

DORIS:
BOB:
DORIS:

BOB!

DORIZ:
BO3:
DORIS:
BB
DORIS:
BOB:

7

,DVU-’

!
%

11—
Cxay, reporter, Five minutes,
Thanks,
{CELL DOCR SHUT)
Helle, Mrs, foodlng.
(DULL) Way do you bother to come arcund? I told you the
last time...
Mrs, Yooding...itl's not just a story I'm after, I'm

srying to help you, e o1 MLl v g Tt R AR ST S

fpubh-aboni—wrrt—happrred—blre Tt ST TR HUPTET
vou made no defense at bhe trial, You let them lock
you up for life, And you‘fe golng to atay locked up--
for 1ife-- unless you tell what really happened.

I dot!'t care,

The rest of your life Mrs, Woodlng, Here, In Jail,

I don't,.carve,

e E;iéi}uﬁkg
That!z - . PBut time goes slowly in Jall,

Five ysars, san—yzare, , JSuenty years,..lorty years..

-

U3 ICm g O I S e e Ban P @Vt Pomrtaoosif@ L 1
It11l give me time to forget,

(FAST) Forget what?

+ b .-n 1
B v 7 e - .30 LN S i ‘;l_ri-l.

The&—%here"is*ﬁﬁmef“*ﬂg_toltelll

(BEAT) Why can't you leave me alone?

(GENTLE) A1l right, Mrs, Wooding, —Fidi-desve you aloms
I just want to tell you cne thieg. If youlre keeplng
something locled up,.because you want to forget -=it wonls

work, IHt3i—keop eating imto-yony-bupning.desper and

éeeper7wepreadtﬂg—w5ﬁmr1nﬁbmé&erwﬁnkﬁbéﬁhac:eamsnto
w‘
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DORIS: It1l ferget, TItlve got to,
i i, 2 -y, s_llf
BOB: Per-womts-fovget, Not as long a3 1t's inslde, And some

day you’il find that out, And you'll want to talk ..,
youlll want To tell someone the nightmare 50 you can
ya fwee of it. AaAnd when you do,.Mrs, Wocding, I want

that somecne to be me,

— —w pamy - —

— e i e e e e wkn Ml

(MIDDLE COMMERGTAL)
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TEE BIG STORY <13
PRCGRAM #300

MIDDLE COMMERCIAL:

(3TART Z,T,

CHAPPELL:
GROUP3
CHAPPELL:
GROUP:
(END E.T.)
HARRICE:

CHAFPELL?

HARRICE:

guard agalnst Shroat-seratohl
Enjoy the smooth smoking of fine tobaccos,
The finest guality money carn buy,

Smolke a PELL MELL,

Yes, light up a FELL MELL for mildness you ¢&n measure,
Notice how mild PELL MELL!S smoke becomes as 1% is
Filtered further through PELL MELL'S traditionally fine,
mellow Tobaceos,

A% your fTirst puff you will enjoy PELL MELL!S cooler,
aweeter smoking, But more lmportant, after 5 puffs,

or 10, or 17 = by actual measure - PEIL MELL!S greater
length of f{ine tobaccos s3%ill travels the smoke further
on the way to your throat - filters the smoke and malkes
it miid,

PELL MELL'S Pine tobaccos give jyou a smoofhnress,
mildness and satisfaction no other clgarette offers

you, Wherever you go today, nobice how many people have
changed to PELL MELL - the longexn finer clgarstie in the

distingulshed red package,

{START E.T.)

CHAPPELL:
GROUE:
CHAPPELL:S
GROUP:
(END_E,T,)
CHAPPELL:
HARRICE:

guard agalnst throat-scrateh]
Enjoy the smooth smoklng of fine tobaccos,
The finest quallity money can buy,

Smoke & PELL MELL,

Pell Mell Famous Cigarettes - "Outstandingl®
And = they are mild!
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(MUSIC: TNTRODUCTION AND UNDEER)

HAiRRICE: This 1s Oy Harrice returning you to your narrebor and ths
Big Story of Bob Chase as he lived it and wrote it.

HLRRLTOR: 4 murder, a confession .. and a grey faced weman tehind
BATE » ¢ e BIEO0EA WO won‘p talke und the Wooding case 1s
eloseds But not to you, Bob Chase. To you, the Wooding
case has only beguns Somedsy, you're going to get tae
SLEry ess Someday you'll find out what really happenads
Somedays 11 you need is patience -- and time. snd more
times

NagR: The years roll bys. You cover a lot of stories. Cne of them
ﬁf}i&?ﬁiséggiaf %%%iéiinizi;gipégiizz f. %310rado -= the hig
faleanups ,The Wobding case and the hrutal police methods

brdd. b | -

used 4z cited as a prime example Iin George Wickersham!s
monumental report on crime te President Heover. GColorado's
clezn now == the police and prison system is a progressive
one-«+n fine onz -=- and the vears roll by -- Youlve got a
1ot of stories tucked away in your files -« a 1ot of zood
ones. Bubt theret!s one you have filed away in your memoryess
the Wooding case ses and 1t's labeledsass”the big story we

haven'!t gobe"

iDL I i e~

BOE: Okay, Mac ««» take the courthouse beat. ST WD T-roteast]

d.—}_g'—up [} e s Eal o) SBL‘cﬂlgll;;g TSy Tlmurw, ,'égd Sa¥ren
while youlrs down that way .ss see if you can get in to

gee Deris Woocdings Teldt—her—teiio—for-me. Tell her I'n

still waltinges .o SRS naad ve

-+ {MUSIC: UP 4ND UNDER)
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BEQR: e Mre Cartersestkis—is :
iad . pAtegn ]
_I-set—itpchaty as Doris Wooding's attorney :
il G pideind ba il
Tl ey i e T O T vriailan

f}¢¢iV%;i)v'appeal§Hg for clemencys -+ o ;

_anly way-—wendt-gET anywnere 1s if Mrs. dooding LOLRET
Supe—RITOVWRIT TSRS FH Ve rrepatr-abddd oo wWell Look,

-

if she ever changes her mind ... remember the name will
you? Dob Chase »»» Rocky Mountain News.

{MUSIC: _ _Up D JNDER)

MARY : Whet are you deing, honey?

BOB: (WEARY) Looking over some of %these oldlclips on the Wooding

i

L o g
cesee From back ia 1930-‘ié4»t3 . f’*“

MARY: Bliteinan sa e pgees o A A A et~ i i ok e ey g g Mineteen years
T L

A
singe shed-weman was pub in lalls. Youlve trisd and tried

bufikiog jipan PalEe A
A0B: She will ~w« some daye
MARY s When she hasn't for ninetesn years? Oh, BOD «.e

{PEOWE RING. FICKUP}

< -
. il A
BCE: Moty sdTtOr e e s BOD Chase sede S

CLRTER: (PILTER) MevChesevithIe 18 “Samiel Tabtérs .. attornéy tor
Mrs, Doris Wooding «e»

BOB: (BECITED) Tes, Mrs Cartersre?

CLRTER: I just received waord from Mess Wooding. She wants to valk

to yous. Tomorrow at tens Can you be there then?

BOD: Teu bet I canld
CLARTER: Tty sorry to give vou such short notice.
B0B: Short notice? Mr. Carter ..eellve besn waiting for this

appointment Tor nineteen years.
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DORIG:
ROB:

DORIS:
BOE1
DORIS:
BOB:

DORIAZ:

DORLS:

BOB:
DORIS:

—— e i .

JENIY

.y

MHre Chzse eeds

T dida't knmow if wou!d remember my name after gl1 this tire,
Mrse. Woodings

(TR.CE OF 4 SMILE) You never let pme forget iteeedid you?

I tried not toe

Forgetting == 1sn't as easy as we Tiks to think.

; kN g i _I;]- th:J.

T roET O AT i ehdee- i, Chase.
(pPiUSE, TEEN)
They've been good to me here in prison. I take care of
the wardent!s 1ittle girl. DEPURITTHE CO 40 THIATs Ghe's
a nice Little girl. G&he -- reminds me of Jenny.
T see.
(HIGH, DPLINFUL) BEverything reminds me of Jennyd Everything
reminde me of that night, and what rappened. No catter

what I do or see or feel...it reminds me of that nlght.

T—eert e ES T TWay Trom ite  Sineteen years and I canrtreet

ook e it ol ol v o0
(PLUSE, THEN ik oL

I'm going to tell you what happenedfjmr. Chases Then maybe

1E11L == 70 aways

(GENTLE} Tim waitings

Tt all startsd 50 ==~ so guietly. Just like any other

evening s« L Was in the bedroom turning down the badesss

Jenny was in the bathroom se«s wWashing se»

— i — T — e i e e ) e e ——— A

(HU¥S . LULLIBY SCFTLY UNDER HEER BRE.LTH. THEN) Jennyd
Got vour bed all turned downe (PUUSE) Jennyd

I'm washing my face, Mommys
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DORLIS:

JENVY ¢
DORLS:
JENNY:
DORIS:

JENE Y
DORIS:

JENNY :
DCRIS:
JENITY s

DORIS:
JERNT:

DCRIS:

JENNY 3
DOHAIS:

JEKNY:
DORIS:
JOINY;

DORIE:

(L..UGES)

(g7

It can't possibly be that dirtys

17—

voulve been washing your face for ten minutesi

LRT FOOTSTEPS 45 SEE IOVES T0 3.TERCCH)

Come on nows 1tis way

rast bedtime.

I'm cominge In just a minutes I -=

(SH.RP. TERRIFIED)
({FRATD) ~F—war-Tesmisr] was comings

(FRANTTC)

Jennyd
I—-
What did yon dof

Jannyd Tn the name of heaven,

what 4id vou do?

ire you mad at me?

oney see
sny?

(i LITTLE
How many?t
I thought
gocd.

8ix -- cor
CETRY res
PLILE res
I thought
YTou cantt
stand tps
(FRETFUL)

I ~~ Ttve

those pills ees in That bottlossedid yoin swallcow

SLENPY SOUNDING NCW) Only a few -~ honest.

they were candy «e.e only they didntt taste so

seven. Can I go fo bed now?

those uere sleeping pilis ... Strong sleeping
trey were candy. (DROWSY) T'm so Tired eees

bee Joenny sse donft go to sleepsssJenny,

But I wonlt L0 sees

g0t to take you to the dectore OCome one«gat Upese

I ~= I'm too slecpy vess

JENNY swae

get UDesasusw
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JENIT

DCR1S:

DORIS:
JRENITY ¢
DORIS:

k>
g
£n
H
Q

DORIS:

JENYY
DORLS:

JENEY

DORIS:

JENNY
DORIS:

DORI3:

NGoeseLsens (SHE TRAILS OFF)
(PLNIC) Jennys
(50UND CF 4L SL.LP)
Jennyd
Don't == it me rees
I'we got to keep you awgke..«I've got fo gat you to a
doctor. (WILD) Jermny, vcu've got to gel up and walikd
_STTHC D _THPER) o, P
: g T
(LOW) She couldn'ty Mre Chasce »res ghe couldn't move oy
trens Somehow T carried her downstairs...got rer iatc the

Caresss started driving »..I1 kept talking all the time...

trying to keep her awake...doing anything to keep ner avakes

— T — -

04R UNDER)
(fILMOST BBBLIFG) snd then oiter we get to the doctor
and he makes you waks up we'll stop and have a scdassess
won'!t that be niccZesstarnyessewon't that be niceesa?
{BLEEPY) Un=huhessss
What kind of a sods would you iike? Chocolate?

(PLTSE)
Chocolate, Jenny?
(i MURMUR)
Or maybe vanilla? Vould you 1ike vanilla better than
chocolate?
{ONLY a FAINT S8IGE)}
JONNY+»» e« BNSWET fEeeswould you like wanilla?

(BUT THERS I8 KO ANSUER)
Jennyt

(THE CLR SCREECEES TC 4 STOP)
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BUB:
DCRIS:

GlER
DORIS:

BOB:
DORIS:

BOB:
DORIS:

=19~
(HYSTERTC.L) Jennyesewake upd « Talx to med Which would
vou likessachocolate or vanilla? TYou sometimes like
vanilla-;-is that what you want? Jennyees(IT TELRS) 1s
that what you want?

(. LONG BPAUSZ. TEEN)

(SCRELMS) Jeonnyi

— At MR

(LOW, DULL) &he wes lying trere with her eyes eloseds I

couldntt hear her breathing. I shock her and she didn't

move. I thought she was deads (URGENT) Fovas—suawew-siic
cads

What did you Go?

Tdidtttivink LL@MdaWﬂM T just

Sabees.locking 2t hers I loved her, Mr. Chase...(TE.RS) T

loved her so ntich.
Then what?

T started to get scareds..her father hated me...T knew he'd

say it was my fallts . owty S T PG rep=traire-tite

Sleppiumrt@iey= T yas scarcd 1f he found out about her --
he'd == hetd 11 mes (HIGH) .nd I thought Jenny was dead.
What did you 407

(P.LUSE. Ef?D I took herssscitt of the car. There—Was. o

g Ao ¥ Az i,
lakewrtpht—theres— T -= [ puf her in the lake.

(A SIGH) T sce.

(EIGE NOW) I never hit her over the head with anythinz.
That was a liee.. T r-itoverd-bovadigrls,. L Loved her mape
4RO - ARFEREre TR TSI I -« T <wsé put her in the
lLake. T didna?t Iknow until the medical examiner said it that

she was alive theone I thought she was dead.
{MCEE
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DORIS:
(CONTD)

(MUBLC

— Tt —

— . mem —

=30
(LNCUISH) .s Cod is my Iudge, I thought she was dead.
(SHE BRE.KS INTC H.RD, SOERBING TELRS)

—mam AR i e et hem

19 vearss For 19 yecrs a tortured woman has lived with
this trapgic storye For 19 years, she has been In jJall,
and for a good many of thosc years, caring for ths
wepdents young child == 2 child who mmst have reminded
her painfully of her own, dead stepchilds But now the
story is told, and you, 3ob Chase, kRnow you must do
something about ite 19 years is long enough. You go sae

the wardeilerse

Mr. ChagseessI'1l do evervthing I cans. Mrs. Wooding's been
a model priscnere She'!s been z devoted nursemaid to my
own ehilde. T trust her complstely.

What steps can we take for a parcle, warden?

I'11 make my recorrendations The final decislion rests
with the governors TI'11 let you know what ha sayse

HIT iND_UNDER)

— — e

The governor says nod. Bubt you've gone too far to be
stopped now, Rob Chase -- it means too mucke Tten thersts
ar. clection == Snd a new governor .. you appeal to hime.s.
you waitsseyou hcpe-;-and finally i% happens. TFarcless.for

Dorizs Wooding.

e

(DOCR CLUSE)
{(GENTLY) You ready tc go home, Mrs. Wooding?

Mr. Chase seaeel didnit know you'!d be waiting.
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[P L e e AT I

Tl
B0B: T thought Itd see you homoe Ready?
ﬂﬂbﬁfh?g
DORIS: T —= not quites The warden es-hels—trdwphre-iis little
zirl heres T wanted to say goodbyes
understands

a
g, LA :
DORLSE M hen T first started taking care of ber - I didn'ft think T

BOR:

oomld stand ite Fverything she Aid---the-weysrekd-1odk

Tmbé- me..oL

Jerny. -ed—F-tidrtetivtre-Tuout I tme ) g co g T X AR

e 12y s i vy o1 Vo I (s P RV = 0 P

WaamFr e I e T e T R T woieses (BRE/XS CFF}  She
sti1l rominds me of Jermyse..put, 1t's all right nows
Talking to you, telling youseessit maxes it all right now.

{DCOR CFEN}

CEFILD: Mrg. Woodlngess»

DORIS: Hello, Bawnedehey s 9

CHILD: Daddy said you wanted to say goodbyce
DORIS: That's righte

7y g e
curtn: #*ire you going syt

DORISB: Yes.

CHILD: Whers?

DORIS: T'm going hame, ey,

CHILD: Isnlé-srisyour-igde?

DORIS: (STELDILY) It‘hﬁg bearl =w TOT QUILE & WHilev— Btb--sa. oW
i—hﬁve—amﬁdﬁﬁﬁﬁﬁmmnm

CHILD: Bre=—yote wigS{bU o™

DORIS: Heay— Jut 111 miss you, Peggis

CHILD: I111 miss you tocs WIll you come and see me?

DORIS: 0f courses -
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CHILD:
DORIS:

CHILD:

DORISG:
CHILD:
DORIS:

CHILD:

CHILD:
DCRIS:

EILD:
DORIS:

T —

(MUSIC:
CH.PPELL:

""""""" 2 Mﬁaa

-2

Why do you lkeep locking at me that way?

- s
o o A R

Tike——e—tiRe1 Jlanft'Iﬁﬁk“iTfG”ﬂE?“”ﬁft?”f“&ﬂe%&é*@ék&ww
S-SRSDER—eTITT

{LL }LL—%—-—‘L L‘u- j\’ _ .
You.dam;eek~4ék@meé§ecoay elsc = a little.
B&&-ycwﬁhﬁ&r%hemﬁhaﬁ
3bs—uéu—-m%é&eé—%heg'ﬂmuﬁth Teggyrsrswould you jike %o

izs me goocdbye?

(TR or ThET) {h, surc.

(4 Pu. Sk s B}EX L] R.:..C . THEN)
i ]‘ﬂ‘“

This person 3 Shu a little girl too®
Yes.

Can you go back to her now?

Well, T == (8TOP8s THEN) Ysse I guess you could call it
that, Péggy. T zan zo back to her nowe

e

Vou take her home Zob Chases Itts overs Leer” %wcaf; thres
years, the nightmere 1s CVeTs L fine administration,

a now, decent and bumanc police organization in Colorado
join with you, in secing thet o humen 2eing who suifercd
ggenies is finally given a fair break. In any
newspapermanl!s Locksssthatls a good ending to a greatess
BIG STORYs

Up TC EMD)

In fust a moment wofll reod you a. tolegram from Bob Chaza

of the Denvcr, Colos Rocly Mountain Yews with the final

outaame of tenight'!s BLG STORY.

— i —

u-u—.---—
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CT,08ING COMMERCT AL: -23- THE BIC STORY
' PROGRAM #300
E_ST.:‘QT EbTh)

CH/PPELI: (uard agains® throat-scratchl

GROUPR : Enioy the smooth smeling of Zine tebaccose
CHALPTELL: The finest quality money zan LUy

GROUF ¢ Smoke a PELL MELL.

HARRICE:  VYes,.for mildness you cen measure light up a PELL MELL»
Notice how mild PELL MELL'S smcke becomes as it is filtered
further through PELL MELL!'S traditionally fine, mellow
tobaccos-. _

CHLEPELL: At your first puff you will enjoy PELL MELL'S cooler?
sweeter smoking. 3ut, more impartant, after 5 puffs,
or 10, or 17 = by sctual measvre — PELL MELL'S greater
length of fine tohaccos still travels the smcke further
on the way to your throat - Jilters the smoke and makes
it milde .

HLRRICE: PELL MELL gzives you a smooihness, mildness and satisfaction
no other cigaretfe offers you

OHIFPELL: Guard against throat-seratch! Znioy the finest quality
LONey can LUY =w DUY PELI MELL Famous CJigarettss.
"Outstardinei"

HARRICE: frd - they are mildi
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BTG STCRY 2/11/53

(MUSIC:

CHAPPELL:

CHAS

=]

o
-

CHAPPELL:

HaRBIC

(MUSIC:

=
“a

—

- 24 -

E

LG

How we read 7ou that telesram from Robert Chase of the
pDenver Gelemede~Rocky Mountain News,
Mother ir tonight!s Big Story finally recelved parcie

and was released from prison, Sha naid double debt

to socletw, not only bv serving time, but docause her

[

ase touchsd off inyestigaticns which led to cleanup

~f police methads. s result, Colorado now one of
raticne most rregressive statos in penal and police

matiers, Many © arks for tonight's PELL MEILL fAward.
PEIL MELL FAMCIS
PELL MELL
fward Tor nosszblc service o2 journalism
... a chect Zor $500, 2nd a specisl mountad bronze

plaguc engraved with your name and tha nane

o

f your
paper, Accept it as a lasting memento of your Truly
significant achievement.

Listen again rext week, sane time, same station, when

PELL MELL FAMOTS OTIGARETTES will prescnt anobher BIG

87CRY -~ & Big 3fory from the front pazgas of the. Portland
Ore. Journal -- by-line J. Rdward Reid,/ ig Story of =2
reporter who suddenly found himself ‘n a race against
time ... and death.

~STTNG, _ -
T
i A

ind remanber -- every weak you can see another different

Fig Sborvy on television - brought toc you by the makers

of Pell Mell Famous Cigarettes,
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(MUSIC: HEME WIZE_AND_FADE TO_B.C. ON_CUE)

CHAPPELL: TYE BIG STORY is a Bernard J, Prockier Production,
original mugle composed and conducted by vViadimirp
Selinsky., Tonight's program was adapted by Gail
Tngram from an actual story from the front pages
of the Denver, Colo, Rocky Hountain News, Your
raprator was Bob Sloane.and Ralph Melscn played the
part of Robert Chase, 1In order to protect The names
of people actually involved in tonight!s authentic
BIG STORY, the names of all characters In the
drematization were changed with the exception of the
reporter, Mr, Chase,

CHAPPELL: This is Eynest Chappell speaking for the makers of
oI MELL FAMOUS CIGARETTES, the finest gquality
money can buy,

THIS T% NBC,,,THE NATIONAL BROADCASTING COMPANY,

he /mbf£/el
2/3/53pm,
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WARRATCR
RIID

HARRY MILLER
GICRGTE TARTRLI
STXE

CARTER {(MATE)
STEWARD

GIBBONS
BAFBARA

ROSE BLAKE

LY B T e L ———— |

P

[
A

BCH. SLOANE

PETER HCEEBS

WINDELL HOLMES

AT RAMSTN

LUTS VAN ROOTEN
LIS VAN ROOTEN
SILLY GHBY
3TLLY GREY
MARY PATTON
MARTON WINTERS

Lo m oy

WEDNESDAY . FEBRUARY 18, 1953
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CHAPPELL:

(MUSTC:

GEORGIE:

STEE:
GEORGIZ:
SIKE:
GEORGIE:
SIKE:
GEQRGIE:

STXE:

GEORGZIE:
SIKE:
GEORGIE:
SIKE:
GECRGIE:

STLE:

-1~

PEIL MELL FAMOUS (IGARETTES, the finest guality money can

buy presenty,.THE BIG STCRY!

(CAR DRAWS UP,,S5TOPS,,,TWC MEN GET CUT...
SLIGHET WIND)
(AROUND TWENTY,,.GIVES AN INVOLUNTARY SHUDDER) So dark
I can't see.

(FORTY} Comon, Help me get=¥~out of the car,

Tike the 2nd of %he world cubt here,

{ IMPATIENT. Wb —tomironmgayr——hetr i~ 20
Aty
Wherz are yeou zolng to throw TUY
Into the ravine., They'll never find hin.
Mayhe 1t's not smart, Somecne's going to bs looking for

him,

Way oub here? N t a chance, -He'sT3.

Look. ¢ 74 fﬁﬁ}fﬁL
€ali.

Ha's still alive,

Real tough, ian't he, Comon. Grab his legs,

You can't do it ncw,

No? {HARD) Lif% nim wp, (SLIGHT BEAT) I said...lift

aim up., (STRAIN) That's better, Now,.we'll carry him

aver to The 2dE8e...

(JATKTNG SEVERAL FEET CARRYING THE BODY)
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CHAPPELL:

=]

GEORGI

SIKE:
GECRGIE:
SIKE:
GECRGIE:
SIKE:

GEORGTE:

SIKE:

(ECRGIE:
STKE:
GEORGIE:
SIKE:
GECRGIE:
SIKE:

-

PELL MELL: PAMOUS CIGARETTES, the Tinest quallty money can

buy present,,..THE BIG 3TORY!

FANFARE ... DOWN UNDER)

{CAR DRAWS UP,.3TCP3..,TWO MEN G&T OUT...
SLIGHT WIND)
(AROUND TWENTY,,.3IVES AN INVOLUNTARY SHUDDER) So dark
I can't zee,
(FORTY) Comon, Help me get it out of the car,
Like The end of the world out here,
(IMPATIENT) What do you say. Letls go,
Where are you going to throw is?
Into the ravine., They'll never find =hlm,
Maybe it's nof smart., 3Iomeocne's going to e looking Ior
him.
Way oubt hers? N t a chance, He's...
(WE HEAR A MOAN)
Leok.s.
(CALM) Yeah.
He's still alive,
Real touzh, isn't he. Comon. Grab his legs.
You can't do 1% now,

Mo? {HARD) Lift him up. (SLIGHT BEAT) I said.,.lift

jay

im up, (STRAIN) Thas's better, Now.,wefll carry him

ovar e the edgs...

{WALKING SEVERAL FEET CARRYING THE BODY)
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- N
SIKE s (STRAIN) Okay...ovef'he'goes,....
(WITH LAST THE BODY IS THROWN INTO THE RAVINE,
IT ROLLS °OWN THE DIET AND ROCK3...AMD FINALLY,,,

THE SOUNDS DIE IN THE DISTANCE)

;‘&*&&-; S
311 right, feller,,.let’s see how long you last, ous—
{MOSIC: STING, DOWN_UNDER)

— e e v o e —
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. THE BIG STORY T L
v DROGRAM #301

QPENTING COMMERCIAL:

(START E.T,)

CHAPPELL: Guard against throai-scrateh|

GROUP: Enjoy the smeoth smeking of flne tobaccos.
CHAPFELL: The finest guallty money can buy,

GROUP: 3moke a PELL MELL,
END E,T.}
HARRICE: vag, for mildness you can measurs light up a PELL MELL,

Discover how mild PELL MELL'S smoke becomes as it is
flltered further through PELL MELL'S tradifionally
fine, mellow tobacaoos,
CHAPPELL: At your first puff you will enjoy PELL MELL'S cooler,
gweeter smoking, But more important, after L puifs,
or 10, or 17 - by actual measure - PELL MELL'S
greater length of fine tobaccos 3till travels the
smoke further on the way to your throat - filfers
Zhe smoke and makes 1t mild,
HARRICE: PELL MELL'S fine tobacecos give you a smoothness,
mildneas and satisfaction no ofther clgarette offers you,
CHAPPELL: Enjoy the finest quality money can buy ~ smokKe PELL MELL
pamous Cigarettes - "Qutstanding!”
HARRICE: And - they ars mild!

=t
=
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CHAPPELL:

NARR:

MILLER:

NARR:

MILLER:

Portland, Oregon, The story as it actually happened..
J. Zdward Reicfs story, as he lived it, ;
St
A news story starts in a lot of ways?" Sometimes you're
on the scene,.and wowbmewdwm=der  The ghory comes fast,
v

c¢lean, Other times, itlawe—grtnd:zjﬁ

palasae Dlecing together of facts, And now? on this
Qlowd
new, bright Winter morning, it's this toughfkind of

slow,:a&meeﬁ

story that beging for you, -Bub—&mewsh you don't kmow
i1t now, Eddie.Rsid,ditlswepe—than just s headline

o

ysuine—a@%e@u*jékis gtory ig life and death, For at

thiz moment, ten miles outside the city, in a dessrited
mountain ravine,,.a man 1lles dying,....And you, Eddie
Raid, at this same moment, find yourself wzlking
down the main hall in police headguariers....

(STEPS BEHIND)
.o 1P te 2 docr marked milssing persons bureau,

(DOGR OPENS )
{CFT) Did he say where he was going last night?
{OFF) No, dNothing specizl, Just out for a good time,
I guess, -
(OFF) &nything like this ever happen before?

You've walked in on a routine MATE: Naver that I ean

questlonlng, Detective Hapry remember, Captain was
Milier is with a man wearing always right on time,
the uniform of ths Merchanb MILLER: He have any
Marine, You walk relatives in portland?
over, MATE: bon't think =o,

(FADING ON FULL) What makes you think something’s wrong?
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v oRhL

MATE:

MILLER:
HEID:
MILLER:
MATE:
REID:
MILLER:

MATE:

REIDs
MATE:
MILLER:

MATE:

RETD:
MATE:

MILI=R

MATE
MILLER:
MATE :

MILLER:

MATE ¢

MILLER:

S
Captain Hénsen never miséed-a 3zlling in his 1ife.
He'd have sent word, Called, Something.
Hello, Eddie,
Jarmry,
Mr, Carbter, this 1s Reid of the Journail,
How de you do,
Hello,
My, Carter!s mate on the 2,3, Empenpocr,
You fellows wrots about Captain Hansen during the
war, Mr, Reld, Je wasg a rezl hero, Did convoy duty
all the way through,
How long'!s he been missing?
Since midnight, “eWere-azchaduled. ion.the mornine tide,
Wellp-helerot= Lt TIFEtsalter-to-nisg-a-aald,
Tou den't lmow Cankain Hapaen .  Iill-beb-a—monthis™Day
fhg, Iaasemeier dridnla o4l S-aecalse. S0nathing 's
ha ppeRedue-ro-trimy-
Touseem pretiy suve.. Mo Copbers,
T-canlie pagpy—idmdidipgBeadtng

vou don't know where he was heading last night,,,what

he wag golng to do,

No,

Anything wxmﬁﬁwith the Captain, physically I mean?®
Strongest wmen on the ship.égﬁﬁéb/

Well, we'll cheek the hogpitals anyway. Put in cur usual
investigation,

I'd appreciate 1t,

One more thing, Mr, Carter,
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MATE:
MILLER:
MATE:
MILLZR:
MATE:
REID:

MATE:

MILLER:

MATH:

MILLER:

REID:
MILLER:

REID:

REID:
MILLER:

REID:

Yes,

Captain Hansen have much money on him?

Tl |

HOWTRICH,

About five hundrsd dollars,

(SO0FT WHISTILE) Enough for ccffee and cakes.

If you'lre thinking about robbesry, there wWas even more
he carried,

What was that?

4 wateh, A1l platinum, It cost hlm over two Thousand
dollars,

UP AND SEGUE T0)

[ e

(PHONE RINGS) (LIFTED)
Miller speaking.,.uh huh,,,yeab,,.I ses...all right,
thanks,

(BANGS UP)
About the captaln?

Yeah, ZTddle, About the captain,

Well,

Wething, Hes's not in the morgue,.,.bhe hospltals..,

or jall, And,,I'm not surprised.

Whyr,

Lock, the guy was at se2 a long time, Thls was his last

g Sl e FReL
night befcre going back, He—boek la.a—Let, you know?

MakesgE€ride, Larrv, sxcept lor one LOENZ,.
I

-

what, o

The mate, He's a-Big boy, He knows if the Captain'd
e ' ' '
beygp;*ﬁh a tear somewhere, Scem3 pretty sure he

o ving
waan’'t,
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FaY

MILIZH

REID:
MILLER?

REID:

MILLER:

REID:

MITLER:
REID:
MILLER:?

R

(1 LIZTLs-BoReD)DOHTY HAGH WG The Graw’s WOITERIE

about, They're getting.emtrz fIfie in port 'til he
I ”"‘_ -

SROHE i Lo

{DECISICN) Harry, I'm going to look for him,
Sure,.. s s .rr.l:‘,.h't;
The way that mate talked azbout him, I'm interested,
tlar hero, good captain,
Goad story,.
More than that, A man like him digappearing ‘a—s-edty,
¥ou havs Lo asgk why,
If he really has diszppeared,,,I'll glive you the answer.
Wnat,
ive hundred buecks and a two Thousand dellar platinum

wabeh,

Yea, look for him, Eddie Reld, lock for him, If
only you could know how really important it is,,.how
time is running out,,.But make a start. 4 careful
gtart, A plzce where the search ought o begin, PFind
out about Captaln Hansen, There would he spend hig last
alght in port?

(HARBCR SOUNDS SNEAK IN)
Go aboard his ship, Talk to the erew, Aslk questions,

Lots of questions,

— e o o e e e e e

REID:

STEWARD:

I was hoplng you'fd find oui from acmeone else but

17 you don't know,,T guass itls gelng to have to be me.
Go on, 3teward,

I dont't like talking zgainst a man who was a shipmate

but if something's happened to the Captain,.,-
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REID:
STEWARD:

REID:

STEWARD:

~g-
What 1s 1it,

There was a fellow who worked the engine rocm, Captain

aheuedhilm-awi-one-igit—for—aiuftiog ol fyp—-Sadd-he

wes—ERTOURI WITE The SHLp the minute we dropied-amehor.
They-mere—a-~fighbs
Well-prerty—cTusy, - GTbbohd, " trav R i)y (o g 52 L

B ke e G oh et - U0t A0 lp - FUe S B Td g e only

ARID:
STEWARD+

REID:
STEWARDs
REID:
STEWARD:

Threatalhyen HOWS . .

Gibbons said when we docked back in the States, he'd-make=

f.-t e £ Daefe iy

htﬂrﬁay“p%enby“ Heﬂwasﬁfhﬂﬁzmrtﬁthtean~%ikema~wild“

—PIT,

]
._r

e

STEWARD:

REID:
ATEWARD:
REID:

TibrensT At TE RIS full name and where do I find Mim?

Matt Gibbons but I don't know his addresg,

Oh, great,

-

He'ls get a glrl friend,_ﬂBafBéra. Her picture was over
-~
his cot, Pretty gi¥l,
,_,r'
(IM?ATIEWTLJWhere does she live?

leﬂnnt%mw em ot I TRy Ty U‘L‘:a-b-'
{DRIVING A,L_TmLi) e LLyetihabedonFou-knouahaut im,

There does e ha;g out¢ Wbere can I find hin°

All he eve“ talked about was h*s girl. .ée; she worked
in a restauriny til cne o'clock every morning, Maw ha -
was-prare-adber ber Lo guik, He must have Told me
that a million times,

4 restaurant, Here...in Portland?

Tag siv,

The police are sure golng to like Ghis one, Find a

waitress named Barbara who works late, Oh, brother,
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STEWARD :
REID:
SPENARD ¢

ey ey —

MILIER:®

REID:

MILLER:

REID:

—_— T e ey

Mr, Reld,,pefore you go, sir?
Yean?
vou didntt know Japbain Hansen,,,.btut a lot of men, they'd

treat a3 steward liks he was dirt, OCrdertesi %

like {hesy«twere-—form—to;~ But Captain Hansen,,.he gave
me respect, Means nothing about your helping to look
for him but just the same,..l felt maybe you ought %o
know, You understand, sir?

UP AND BRIDGE)

Allright, Eddie, Bub don!t sxpeet every cop in the
department te get on thils case., My bureaufs the only
one wha can do is,

Okay, Harry,.,but letls get started,

(MILD SARCASM) Sure, Now let's memorlze this, You .
sear—t-wantLo malie sure you don't fomgsei it, Say,

Mistsr, you cwn thig restaurant? 6k=yT You get a

girl namad Barbars worklng for you and—tf—=u; does she
work until one ofeclock 1n tThe morning.

That's fine, Harry, Just fine, I ean just hear myselfl

saving 1t, Pardon me,..are you the manager herc...

e ne .30 you have 3 waltress by the name of Barbars,
I'd appreciate 1f you'd,..
RISES QVER AND BEHIND)

. e 20 you xnow any other restaurants arocund here that

are open at night? Welvre trying to £find this gzirl and..

e Gk e ety T e e g e by ey e m e omee W
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NARR:

MIZLERS

HARR:

MILIER:

—_— e -

MILLER S
REID:
MILIER:
REID:
DARBARA:
MILLER:
BARBARA ¢

MILLER:

REID:
MILLER:
BARBARA:
MILLER:
BARBARA:
MILLER:
BARBARA:

REID:

=13~
Tired, Eddle Reid? Want to call 1t quits? wo? well,,,
why not? what's making you go on? If Detective Harry
Miller had ﬁis WA cosscnance
Therels no sign of violance,.,.no evidence of any erime,
What are we knociing ourselves ouf for?
Yow can you answer him? You don't know about the man
lying close to death in the ravine? A11 thatl makes sense
to you i3 the idea of a story,....and a missing man
you've never met bub whom you'lre fast getting %o know,
(3TGHS ) Okay, let's try this one arm joint, Come on,
HITS AND QUT AS,.)

— e o e g g me e

(DOCR CLCSES, .SOME DISHES CFF)

How.cap—foott EHe Ll 50 diilferent in SO mErypiaeas?
Wherels—re—bessiw

- Prghably—eabing-oaness-the _gincet,
Thare!s a waltress comling out of the kitchen,
(OFF) Want some french fries on the side?,,.right,
{PROJECTING ) Ch, Misa,
(OFF} JFosb-a gotomays]

Sla k- E T OP WLLL Lt be Loo much troubie TETEEt up

How maayp-morr-ptrees PR 5t Oh CA80 11517
Sl i fhy

(FADING ON) Get you gentlemen somefhing?
¥Yeazh, What's your name?

Listen,.

Folice officer.

Oh, My name's Knowles, Barbara Knowles,
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MILILER:

BARBARA:
MILLER:
BARBARA:
REID:
BARBARA:

MILLER
REID:

BARBARA:
MTLLER ¢
BAFBARA:
REID:

DARBARA:

MILIER:
BARBARA:

MILLERS
BARBARA:
MLILLER:

BASBARA ;

RINID:

BARBARA:

A e e
P bty [
. P == <
T Lo
rLoe -

'Bonft think this is personal but what time do you geb

off tonlght?

sttt 5T question is-that.

said it wasn*t/peﬁgonai,

=

I don't geb

Che oleloek, ook, I got a right to know what Zhis
is all aboutb.

You aure do, You want the honor, Hddie?

Miss, do you know somsone named Matt Glbbons,
Matt,,.why,..what!s he done,,.what do you want,

trald like to know where to find him,

I..1 don's know,

Why won't you tell us? What are you frightened about?
Please, Welre going to get marpied, BSee, Herels my
ring. Matt gave it to ms, Just today,

Yeah, Nice, Nice and expensive,

He wouldn't do anybhlng. Not now, YWelre going te be
marriad, Honest,

Where'd he get the money for that riang?

A d A vn
Ly A ie

hdhe—fes—oapt v todny =

You fallows are all wrong, I swear, Why don't you

£tell me what you think he did, I'1l prove he dldn't

do 1%, T'il prova it.

You just tell us where to Iind him,
T don't know, Honest, He,..he sald he was going away
Por a few days, A buziness trip. Heo..(STOPS)...

{DOOR CPENS AND CLOSES OFF)
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REID:
WILLER:
BARBARA:

MITLER:

GIBBONS !
MILLER:®
CIEBONS

-

MILLER:
DARBARA:
GIBBONS !
MILIZR
GIBBONS &

RETID:
GIEBONE @
REID:
GTBBONS &

MILLER:
GIBBONS
MILLER:
GTBBONS &
MILIER:
GIBBONS ¢
RELID:

GIEBONS 3

~13-
thatfs She matter?

{1.0W} Eddie,...that g who just came 1in,
(WARNTNG ) Matt..ﬁélgg?out...Matt...

{74ST) Hold 1t, Gibbons,.,,.get those hands up...
faast, feller, fast,

Who are you guys? What g going on?

Police offlcer.

Policel What do you want me for?

Tmphy your pockets on that table,

L

sl dldn!t do anything,...
Empty your pockets,
Sure,., I got nothing to hilde, HNothing, ¥You fellows are
Just meking a mistake, I don't even know what 1t's
all abousk,
(STUFF ON TABLE WITH ABOVE}
Where's the.watch?
Watch?
The one you tock from Captaln Hansen,
Jansen, What'!s he been telling you, I never btook anything
from him 1n my whole life,
You buy this ring today?
That’s right.
what'd you pay for 1t7%
why should I tell you that,
How much,
(HESITATING ) Five.,Tive hundred dollare,
Harry,,Just what the captaln was carrying,
Iisten, I won %that money betting.
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A

RETD:
MILLER:
DARBARA:

MILICR:

3IBBONS ¢
MILIZR:
GTBBONS &
MILLER:
BARBARA !
GIBBCNS :
MILLER!
GIEBCONS @

REID:
GTBBONS &
REID:
GTBBONG ¢

MILLER:
GIEBONS ¢
MILLER:
GTBBONS :
MITLER:
GIPBONS ¢
REID:
(IEBONS :

-13-
What'slthe matter?

(1.ow)} Eddie,..that guy who just came in,
(WARNING )} Matt..watch out,..i@tt...

(FAST) Hold it, Gibbons,,...get those hands up..,

fazt, feller, fast,

—

yho are you guye? Whatls going on?
Police officer,
Police! What do you want me for?
Tmpty your pockets on that $able,
(BOBBING)} Mabh,.Matt,..
eesl Aldn¥t do anything, ...
mpty your pockets,
Sure, I gobt nothlng to hide, Nothing, You fellows are
just maklng a mistake, I don't even know what it's
all about,
(STUTF CN TABLE WITE IBOVE)
Where's the wateh?
Wateh?
The one you took from Captaln Hansen,
Jansen, What's he been telling you, I never teok anybhing
Trom him In my whole life,
You buy this ring today?
That's right,
That!d you pay for 1t?
hy should I tell you that,
How nuch,
{HESITATING) Flve,,five nundred dollars,
Herry,,Just what the captain wzs carrying,

Iisten, I won that money bettlng.
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-1h-

MILLaR ¢ Qh, =zure.

GIEBONS 3 T did, 1T dld,

MILLER? I5'11 be Sough e prove, Gibbens,

QTEBONS & No, it won't, Here,.the bookle's number is in my pocket,
gall him uwp, @o ahead, ¢Call him,

MILLERS Thisg is a2 preftty good night's work, I close up a
bookis and..I zet you.

REID: Where'!s Captain Hansen? What dild you do with him?

GIFBONS ¢ I'm t2lling you the truth, Here, ¢Call the guy, Call

him, He paid »ff only fhis morulng.

RIID; (BALF SIGHS) 411 right,,Gibbons,,,let's have 1f,.,
{COIN IN BOX...DIAL3)
\ 7
REID! gerzo— . X - K2 S
’ LLAa 7 F e Ao e N
GIZBONS & (BIAT o NERVOUS T, o ldvr B0 20880 a c 0 28K Dim,
REID: T Thz nurber's been disconnect=d, Youlve got no

alibi, Gibhons, No alibi at all, Now.,.where's

Captaln Hangen?

e e e e i ey

{MIDDLE COMMERCTAL)}
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TUR RIS ATORY
PROGRAM #7301

e B

MIDDLE COMMERCIAL

O-E-t:

CHAPPELL:
GROUP ¢
CHAFPELL:
GROUP 1

CHAPPELL:

HARRICE:

{3TART E.T.)

Quard ageainst throat-scrateh!
Enloy the smocth smoking of flne tobaccos.
The finest guality money can buy.

Smoke a PELL MELL.

Yes, light up a PELL MELL for mildness you can measure.
Notlce how mild PELL MELL'S snoke becomes 23 1t is
filtered Purther through PELL MELL'S traditionally fine,
mellow tobaeccos,

At your flrst puff you will enjoy PELL MELL'S cooler,
awester smoking. 2ubt more lmportant, after 5 puffs, or
10, or 17 - by actual measure - PELL MELL'3 greater length
of fine tobaccos still travels tne smoke further on the
way to your throat -~ fllters the smoks and mekes it mild,
PELL MELL!S fine tobaccos glve you a smoothness, mildness
and satisfaction no other clgarette offers you., Wherever
you go today, notlce how many people have changed to PELL
MELL - the longer, finer cigarette in the dlatlingulshed

red package,

CHAPPELL:
GROUP &
CHAPPELL:
GROUP ¢

(END E.T,)

CHAPPELL:
HARRICE:

Guard agailnst throatascratch!

Enjoy the smooth smoklng of fine tobaccos,
The finest quallity money csn buy.

Smoka a PELL MELL.

Pell Mell Famous Clgarettes - "Outstanding!"

And -~ shey are mild!
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(MUSIC:

——

HARRICE:

NARR:

MILLER:
REID:

MILLER:

REID:

MITZLER:

REID:

MILLER:

REID:
MILLER:

REID:

16—
INTRO AND UNDER)

Thls 13 Cv Har"ice returning you to your narra*cr ‘and the

Big Story of J. Edward Reld as he lived it.,.and wrote
it,
In a deserted ravine outside the city, 2 man iles dylng,-
But =211 that you and the pollce know is he's mlsslng.
You think youlre clese to finding him now,...very close,
And as you walf in Detective Millert's office....,.

{DOCR OPENS.,,CLOSES)
Okay, Bddle.,.I've got the check on Matt Glbbona' story.
{EAGERLY) Well?
Hls boﬁkie went out of buslness this afternoon .., right
after the gambling squad threw a rald at kim, Thatl!s
why you got a disceonnect on hils phone,
(IMPATIENT} Where's he now?
Downtown precinet, I Just talked tc¢ him on the phone.
Sorry, Eddie..but Glibbons?! story ils true, He dld win

that money on a bet.

{DOWN) Noway_ Gibbons could have set up & stor?;:;;h
him, I gussa. ’/ﬁx

Don't see how. Ths bookie's in znough gpoﬁble right now,
Why stick his neck out on a missiggyﬁgfscn rap,

(& LIPTLE SICK) All that wo;k:f;ﬁnning around,,

Maybe itls like I firsE,ff§;red. Captain Hansen's

having too good iﬂriﬁg‘somewhera.

No., Talk ?gfhigﬂcrew, youtd ses, He wasn’t that klnd éf
Zuy. /ﬁaf?%...we‘ve got to find him. Maybe he's hurt,,

ne€ds ‘our help.
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MILLER: Iim-witbiryou, TEILer. Lut TTTs 40 awrful DLig ortyTm
Attt

(musics: _ _ GP_AND_BEHIND)

NARR Bla2—Thatta o ST Ward-rowrsfer when you're looking

for someohe, the city never 2nds. Thpre—-are Fou goling
. il

Ao-¥TETE Bpain, EAdLle RerdTWmerw? Don't waste any more
time. Don's follow any more bad leads, Be sure this
time,.,stre, Qo back to the ship. Begin again in the
place which was much a part of the missing mants life.

Yes...g0 back,

LMQW@_W%.A
AELD: I appreclate your lettlng me g0 through his cabin,

Mr. Carter,

MATE: Aaything you want, Mr, Reld. It's yours.
REID¢ Thlg desk locked?
MATE; No, Dontt think so.

(QPENS A DRAWER}
MATE! There,
REID: T dontt want to disturb the captainfe personal things bub

1f T can get some sort of idea where he went last night,..

{RUMMAGING)
MATE: I understand,
REID: What are these?
MATE: Official log book,,.lmmigration forms...

(CLOSES DRAWER)
(OPENS ANOTHER)
EID: Locks like some letters in thls one.
MATE: The crew just had & meeting little while ago. They want

to go on shore, loock for him themselves.

ATHCT QQGA2H9




HEID:

MATE
EEID:
MATHE
REID:

(MUSICs

— i w —

ROSE:

RETD:

ROSKE:

BEID:

RGSHE:

RCSE:

RCEE:
SEiD:

N . miB- |
Wot a bad ideaes They might spot someone ﬁho saw ﬁim-
Ther mAYbSreesNEFoanrrrs
You f£ind something?
This letter.
Whatts it say?
It!s from a womans ©She cxpected to see hime Listene..
{READS) seessllm sor>y that you're going away but ot
least voulll be able to see the show Tonighte...be
sure to come, I'1l be waiting anxiously for youtlsesdontt

dissppoint meees

— o e T, Y T e T T i mm E  ama T e mm ew s E w eamm

(READING) «asT'm goirg to sing all the songs you 1ikesses
and I got all new costumese (STCPS READING) How'd you -
get this letbter Mre Reids that cre you dolng with 1t7
Iftts yours tThen.

What are vou even ssking fore. I'm Rese Blake. You saw
the poster ouiside the clube

Was Captain Honsen hers last night¥

(4 TRACE CF BITTERNEZSS) Noe Look, I asked you a2
questions Why!d he give you my letler?

He éidntt. I found it in his desk.

Wall?

He's disappearsd, Miss Blake. He left the ship lest
night and he hasnit ween seen gince.

(4 LITTLE SICY) The Capfaineses

This letter said ne was coming here. I was hoping you'd

gcen himesstrhat yould dnow where he wents

ATHGT QROA270




ROSE:

ROST:

REID
RO&E:

REID:
ROSE:

REID

ROSE:

~19-
Hosseno, L walted for hime Waited til they closed the

clubs But he rever came ins (ALMDST TRAILING OFF)

IS she 17ings « «o-cwom@tmem it PSrOMEmBoo i bR Gl (L e
Lock at her carefullye..iro—iae—smwmedid 110s s this

Lo

isn't an act she's pubtting ons Rose Blake, night club
singersseglamorous, beautiful....seems to change before
TOUr eyass oShe turns awaysssher face suddenly drawn
intc tight 1ittls lires of werry and fear.

The good cnes. Uhy does it always happen to the good
cnes?

We'lpe lonking everywharc

Byery time the ship dockedss..he'd come in here the first
thing. Said he liked us.ssthes whole show. We wers Iine.

Wa ware all goirg to get somewherc.

Wagtbing Was he suppossd fo hese—esme T TR rimiadda

i
(LOST IN EER OWi TEQUGLIS) That's the ﬁfg;g,hﬁﬂﬁbok....
over theress.ringsides Like a kﬂé‘ p 1n the g:ll ry----

e

an a Saturday aPternoo;yr...Dldn i W“nt to miss a th_ng.

—
%ssBM$&.uk'

(S‘I‘ILL,,::TG"J1 LISLEHING) Brgu-idpap—t e E R TR T AT T e
. iy P4 '
3-%rip, hedorbught us whdeuresents. From—Parisv—io.

Hewer—id A e 3 e tioat-hefarg.

Did you mmow arny of his friends? Someone clse he mizght

Lave gone L0 visite

ATHO1 DOOP2PT
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R(Bx: ﬂ;zx vears I've been heres Six nights a week. College
kids out for a big time.eethinking itts Ifunny when they
throw penries on the floore Drunks who FhdadeBadilld.. G
cheek gives thew the zight fo pui.ilhsip-hanas-om YTl ..
tall £ilthe Bubt the Captaine s« Wireerer—ieentotmibn bt

1ol
g&€é4§¢3%d€ us feel we were somebody To¥I®

REID: Miss Dlake, I appreciate how you feel. But if yeou know
anything that can help USess.

ROSE: I didn't see him.

RETD: Mavbe he menbtioned another place where he somstlimes

dropped insseor a person nheld go to secs

ROSE: {UPSET) I don't remember.

REID: fnything s-iiss %r Tl i 4 Sl I oV A AN A (el
HCE8Es The-Waynr-hendie 2okl a s

REID: Did any of vou ever visit a restaurant with himes.or

anothar night clubees? Some place where they seemed
to xnow hime (SLIGET BELT} Well?
ROSE: The Glass Inn. Ze had hlg birthday party there. Itls.es

it's sort of a rocd housee

REID: I remember the place. Tts on the way to the narbor.
PRI . s
ROSE: (THINKING BiCK) He callod Hee—stun from Lhere once.
( AEMESTLTUUESY  You know why? FHe wanted us to ging to

hime. The wheis ghowe T thought he was drunk But nosers
he just wanted to hear us sings Crazy, hulid..But we
14 1it. BSung his Tavorite scng right over the phone.
{SUDDEILY DISTRAUGHTa»«/LMOST CRIES) Mr. Beidseswhere
i3 heesewhere is he?

(MUSICs Up .ND SEZUE TC)

e Ryt S A T - it
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REID:
SIKE:
BEID:
SIKE:

SIKH:
REID:
STKE:
REID:

SIKR:

{MISIC:

—

NARR:

RETD:
ROSE:
RETD:
ROSE:

21~
(PIiINO B»Gs »+ROLDEOUSE)
The Captain? Sure, Mre Reid..he came in a lote. Real
Favorite customer here at the Glass Inn.
whents the last time you saw him, Sike?
Oie v+ T4 figure maybgessa wWeck agoe
Ho wasn't in here last nlghi®
I didn!t see hinme.
Tou'lre sures
T wos oui here myself all night, Mr. Reid. He was In,
TI'd have spotied hime Whyss.wky are you looking for
him?
dats missing.
Captain HensenNesesoHeye..that's roughs
Yeahe
Well, a guy like the Captain. Hel!ll show up. If11.
bet an 1ts

ItFSHa%Q§€ you wontlt take...fqzkthe cdds are too long
now. L man goge this length of tIMesss.it points <o
\\\ T . . ‘H‘M___
only dme thing. 7ou don't like admitting “if...dut maybe
., S ™
it's sbout tIme you did. Captaln Hanscn ISsseeva
.\""-\"\
(PICIE ETAGING INTERRUPTS HIMs «sRINGE LGATHsessn
LIFTEL )
Beid speakingees.
(FILTER) I've heen calling rous.scalling yous
“his Miss Blake.
Yes. Look, you know about that wateh the Captain wore?

Tre platinum one?

RTKOT QROP2F3




REID:
ROSE:

3EID :
ROBE:
AEID:
ROSE!
REID:
ROSE:
REID:
ROSE:

REIT::

{MISIC:

C="tal — Rl

H4RR:

MILLER:

{MUSIC:

-22-
Teg.
Right after you left, some zuy cawme it the c¢lub and he
wag wearirg 1t
You sure?
If <£'s not the Captain'ss.s.it?s one jJust like 1T«
Who {s this followea»did you ever see him bafore?
Yoo Fe had a girl with hime She called him Seorgle.
What did re look like?
Biz, tall zuy. He'ls a DOXETs
Eow do you knowe
e was telling her 21l abeut his fightss
Okay, Dose, I'm going to hang upeesget the polices

Thankse Thanks a lot-

Cops are smarite..sreal smarte You remember whatl
Detective Miller said. If ;omethingls happened,_it’s
because of the wshohe Okay, score cness.but now, Iind
this Ceorgie. This man who was wearing the wabche
Find hime

Sure, Tddies..but we just made a round of the clubs.
Je's not In any of thems What we do now is wait 'til
morning, check the Zoxing Gommission for guys with the

firss name of Ceorgis. Ue!ll find him all right.

o A R . mam T B o R mm e s e e

MIZLER:
HEID:
MILLER:

How vou doing, Eddie? .Jdnything in your lists?
Fifteer Georglel!s so far. Eow abcut yous

ixe
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RETD 3

MILLER:

— e et

HMILLER:
SIKE:

BEID:
S1KE:

MYLLER:
SIXE:
MILLER:
SIKE:
MLLEE:

STEE:

A gtk TSR T g TR s s e

~23-
It11l take days to pick up all these men, question them.
{4 EDGE 70 BIS TOHE) ERddie, whers'd you say the
Cantain dropped in zt sometimes. That rcadhouscs
Tre Glass Tun. Whyd
Ferels a fighbtar named Georgis Farrell. .nd he glves

hiz address g#te.ethe (lass Insm.

e e i i e e —

Georgle FarrelltJ,Don’t know why you fellows should be
locking for himfip%?ﬁé DoYs
Whers is he, Sike?
Tralning st the gym, I guess. Look, Mre Reld here
was in before asking about Captain Fansen. You dont't
think Ceorgie is nixed up in that, do yout
You hapnen to notice,what kind of watch he had on today?
;uy:!, Abdbegg ity AL £

Haver't seen hime Therets—a bock entrance to hils room
upstairs.
Thankts« We'll talte a looks
Youlre fust wosting vour Uimes Honeste
Wherets the key.
h, I'1l take you ups
Lat!'s coe
Suree

(IIEY STLRT WiLKINGes»GO TERU A DOCRsw»TEEN UP

30:E 3TEPS)
(WITE .SOUND) ‘Wish vould tell me what this is all abouts
I sort of Yook after Gecrgle. You knows (X0 REPLY
48 TEEY GO UP STEPS) T was a boxer once myself. Iad
a good nameesss¥id Dakotas Osorzie has a lot of

promisee [Might fisht in Los ingeles soons Break for him,
eh?
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MILLER:

STKE:
MILLER:
SIKE:

MILLER:
REID:
STKE:

A

MLRR:

MTLLER:
SIKE:
HiEBR:

REID
MILLER:
BRETD:

) I
{30UNDS STCP#« KEY IRTD_DOOR)
I'1l go in first, Sike. Comon, Eddie.
(DOOR OPENSes.TEEY WiLK IN)
What do you think you'll find in here?
Mind if we have a lock aroupd?
Help yourself.
{GOUNDS OF SEARCHING»«+CLOSET DOOR OPENGsw .
CLOSES s » » RUMHAGING so»»11i DRAWERS)
Cover thad closet, Eddics
(BELT) Don't see it around.
1111 be zlad to help. What are you locking for.

{(SLIGHT BE.LT»s+»SHRUGS) Okays.eitfs your time.

© YeS.sebti vot con't b wasting it agains Tow can it be

coinecidencasssa man wearing the same tind of watcheees
living at the same place whers the Cantain used to come.
Too many things tie ime « Tre answer has to be in tThis
TOOMms

Jon't see it around, Eddies

"Wish I kneow what you fellows were doings

Detective Mliller waﬁts_to loavessehets going toward
the docre Look around, Eddie Reld..«guick nowesses
guicks I3 thers any place youlve misseds...somownere
the Wgtch could have heen hidden.

Harry, walless

What is 1t.

Looksseup theresssin the ceiling...where the plaster's

brokers
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GEQEGIE:
MILLER:
GEORCGIE:
MILLERS
GEORCIE:
REID:
GECRCIE;
MILLER:

CGBEORGLE:

MILLERS

GEORCIE:

RETD :

-25-
Yegahesoltts biz cnough to hide somcthingesse
Jive me a 11Xt up there.
(SLIGHD STRAIN) Seteseslp YOU goesseewell?
(JUET OFF»..SLICHT STRLIN) Somethingt!s in kers...okay,
I'm coming doWnesees
{SLIGET IMPALCT &8 EE LLFDS O THE FLOOR FEET
FIRST) :

(41M0ST TRIUMPELNT) fheresseelooks s s ARIE-tammmms .o
The watchsssthe captain's watch. Uhys«.that rotten,

thievint kid.  Cot my honds on himess o1 kild hire

_— e =l ST

(MiH COMIHG UP STATRS» . WHISTLINGs++STOPSs v s
PUTS KEY I¥ LCCKv»«»0PENS DOCR)
(VEISTLING STOPS STDDENLY)  Eoves.who vou guyst
Police offficer. Tou Goorgie Farrall?
Yeahe What are you doing in my roone
Loocking Tor thise. 4 diamond studded platinum watche
Whercseewhere'd that core {rom?
More immortant...wvhere's Captain Hansen.
wno?
Tou can stop the stall right now, Farrell. %elve got
it on you goods

T dentt know what you guys are talking about.

£l

ddieaseaskz Sike To conc it

Zoulre maling a mistake. T aever saw that wateh hefore.
(DGGR CPEHS)

Comon "In, Sike.

(SIKE T!'JAZ..LKS IH- LY IDOOR CLOSES)

ATHOST QQGA27P7
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REID: vou were haif right about this kid, Sike. He admits

everything but he lmplicates you.

SIKE: (BNRLGED) Te whatess

GECRCIE: Sike, Tees

MILLER: Shut upe

HEID: Venn. Re tald boy itowas your whole idea to reb the
Captain.

STKE: Ho's lyinge He 4id the whole thing.

GEQRGE: Mel TListenessss

SIK=: T ghould!vs thrown him out of here long ago. DBut T

gave him alchance. pleomeen

GEORGI St Talk, Sike, go on, talk. But I'm not taking the rap
Tor yous I'm the stupid one you slways saids Well,
you sucker, I didn't tell these guys a thing. They
trapped you right into its Go om, Talks..falk moTe.

Because I'm going to tell them the truth. Yol guySee..

listernsssThe Coptain came in that night.

HiRR: Yase. You listen. nd CEORGIE: Sike saids.letls get
the whole sickenlng hime TLe's got a
story comes out. How bankroll and we can
ther *ricked him into sell that watche. He hit
a bacl roCmas.becab Eims s o knocked him oute.
himeserotibed hime A1 put him in the cars

the dstalls. Finally

anding with the ongc

youlre weiting to hear.

GEORGIE: If vou want to see where we threw himeseasl'11 talte you
theras
OSIC Up AND QUT FOR)

— et mm ol AN R A mmm m W e
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RETD :
MIZLER:
RETD
MILLER:

27w
(THE GEJTLE WIND)
How is he?
Welre toc Late. (SLIGET RLELT) Hels dead.
Yephe  {SLIGHT 3ELT) Furnny how things work ocuts

Fow do you mealls

.aLl {4
REID: AL -MAe went through a whole warTe.ssdozens of convoyssss

—y T — —

CHLPPELL:

got shot abtss..risked his life. 4nd when it was all
) . /Md /f,.(./';a;.‘ )
aover, they geave zlm a medaless and S—ghange—bocome homess

assto this.

—

In just a2 nmoment, we'lll read you a telegram from Ju

Fdward Reid of the Portland Oregon Journal, with the

final owtocome of tonightts Big Storys

(0LOSITC COMMERCTLL)
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THE BIG STORY -
PROGRAM #3C1 el

CLOSTNG COMMBRUTAL:

(START E,T.)

CHAPPELL: guard against throat-acrateh!

GROUP & Enjoy the smocth mmoking of fine tobaccos,

CHAPPELL: The filnest quality money can buy,

GROUER: Smoke a PELL MELL,

(END _B,T,)

HARRICE: Yes, For milldness you can measure light up a PELL MEIL,

Notice how mild PELL MELL'S smoke becomes as it 1is
filtered further through PELL MELL'S traditionally
fine, meilow tobaceces,

CHAPPELL! At your flrst puff you will enjoy PELL MELL'S cooler,
sweeter smoking, But, more imporbtant, after 5 pufls,
or 10, or 17 =~ by actual measure - PELL: MELL'S greater
length of fine tobaccos sbill travels the smoke Turther
on the way %o your throat - filfers the smoke and makes
1t mild,

HARRICE: PELL MELL gives you a smcothnesgs, mildness and
gatisfaction no other clgarette offers you,

CHAPPELL: guaré against throat-scrateh! ZIZnjoy the finest
quality money c¢can buy - buy PELL MELL Iamcus Clgarettes,

"outgtandinz "

HARRIC:

[EE]

And - they are nild!]
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CHAPPELL:
REID:
Y
{?'

CHAPPELL:

HARRICE:

L]

Now we read you that telegram from J, Edward Reld of
the Portland Cregon Journal,

autopsy on &sptain Hansen showed death was due

o fall when‘gis bcdy'wasfihrOWh into ra&ine_ Georgie
Tarrell turned\ifate's witnéﬁg and was sehtenced to
fifteen years inngtate peniteng¢iary, Bill Sike,

wno planned the rdﬁbery, recelv twenty years o

1life, My sincere apprecliatlon for tonight's PELL MELL
Award,

Thank wyou, Mr, Deild ,,, the makers of PELL MELL RAMOUS
CTOARERTES are proud to present %o you the PELL MELL
Award for notable senvice in the fisld of journallsm

.. 2 check for $500, and a special mounted bronze
plague engraved wlth your name and the name of your
paper, Accept it as a lastlng memento of your truly
slgrificanrt achievement,

listen again next week, same time, same station,

When PELL MILL FAMOU3 CIGARETTES wlll present another
BIG STCRY —; A Blz Stery from the front pages of fhe

Savannah Zeorgila Morning News -- by-line, Pat Kelly,

“:L%deig Stery of a reporbter WhNO +EERbaeh-or mesboly

CHAPPELL:

sem vouldn's give up - and a man who gave up before he

started,

ing remember == evely wWeelk vou can see another

different Big Story on television,

ATHOT Quar2al




AUTOPST 0N GAPIAIN IN TUNIGHT'S RIG STORY KEVEALED IEATE WA DER TO FALL IN
RAVIRE. ermnmmmarmrxmmmmmzm
HE RECRIVED LIFS SRSTENCE. ACCOMPLICE, WRD TERNED STATRIS WITHRSS, WAS GIVEM
Amummumsnmmmummxmmn
MKMNMS,MW&MWNWM&WW
CHARGR, MY SINCERE APPRECIATION POR TONIGHT'S PELL NELL AWARD.
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SHAPPELL

T i e i

CHAPPELL:

~30-

-.-__._.._——._--.._-——-m—.-——--u-

TIE, 3TG STORY ig a 3Bernard J. Prockter Production,

original music composed and conducted by Visdimir
Selinsky, Tonight!s program was adapted by Alvin
Baretz from an actual story from the front pages

of the Portland; Oregon Jonrnal. Your narftetor was
Bob 3loare and Peter Heobhbg playved the part of

Bidward Reid. In ordér o protsct the nanes of pecple
actually invelved in tonightt's authentic BIG STCEY;
the names of all chavacters in the dramatization were

changed with the sxcepbion of the reporter, Mr. Reid.

This iz IDrnest Chappall spesking for the mekers of
PELL MELT FaMCUS CIGLRETTES, the finest quality
moneyr can bhuy.

THIS I3 ¥2C ... THE HATICONAL SRCADCASTING COMPAWY .
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NBC THE BIG STORY

st )

(3
9:30 - 10:00 PM EST FEBBUARY 25, 1953 HWEDNESDAY
CHAPPELL:  PELL MELL FAMOUS CIGARETTES ... the finest quality money !

gan buy...present THE BIF STORY!

AMUSIC: _ _ _FANFARE)
(CLINK OF GLASSES) 1o
OLLIE: (A LITTLE DRUNK) Roy, what about Steve? He'sﬁsleepin‘51¢y

i the car and if's pretty cold out fhere reble-pamiclag.

Fofp
H t ! 1 . ; ! -'n. alay . ’ - s
ROY: Let nlm sleep, Otlle de's dead O*%;%ﬁboﬂwz t ade t -f
OLLIE: Bead-drunk—Loah—Nowteretsr-a—puy,” Steves He drinks,

he forgeta., Not me. %You see this here fattoo on my

wrist, Roy? -¥euv—beo—-3L?

ROY: Yeah.

OLLIE: Read—tr Ge-awest read 1%.

ROY: (READS) "Born to Lose."

OLLIRE: Yeah, That's me, 0llle Brooks, Born to lose. Never
did a thiug right in my life, Never matrgoed-in.a..
gaqu-ﬁeveé“mzuﬁ“a‘ﬁﬁﬁﬁT’

ROY: Well, maybe tonight's the unight, 0llie.

OLLIE: What do you mean?

ROY: No guy is cvorn To loge. Sooner or later a guy zets

lucky., You stilck with me 0llie and I'1l show ya you
weren't born Lo lose. Tonlgnt, I'11l show ya you were
born $o win!

(MysSIC: HIT AND UNDER)
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CHAPPELL: The Blg Ztory.l The story you are about fo hear actually
happened, It happened in Savannah, Georzia. It 1is
authentic and offered as a %ribute Lo the men and women
of the great Amerilcan newspapers. (FLAT) From the Frontg
pages of the Savannah Merning News, the story of a Jora A o
reporter who. siapbed-sneastheggeard wouldn't give up g - Fauied,
and a man who gave up before he started. Tonight, to
Pat Kelly of the 3avannah Morming News, for his Blg

Story, goes the PELL MELL $500 AWARD,

— v e e vev mm ot e m— —

(OPENING COMMERCIAL)

ATHOT QROF286




THE BIG STORY
PROGRAM #302

QPENING COMMERCTAL:

START E.T.)

CHAPPZLL: guard agalnst throab-scratoeh!

(ROUP; Enjoy the smootn smoking of fine tobaccos.

CHAPPELL: The finest quality money can duy.

GROUE: Smoke & PELL MELL,

(FND B,T.)

HARRICE: Yes, for mildness you can measure light up & PELL: MELL,

Discover how mild PELL MEIL'S smoke vecomes as 1t 1Is
filtered further through PELL MELL'S tradifionally fine,
mellow Gobaccos.

CHAFPELL: At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking. Bubt more ilmportant, after 5 puffs, or
10, or 17 - by actual measure - PELL MELL'S greafer
tength of fine tobaccos still travels the smoke further
on the way to your throat - filters the smoke and makes
it mild,

HARRICE: PELL MELL'S fine tobacgcos give you & smoothness, mildness

and satisfactlon no other clgarette offers you,

CHAFPELL: Enjoy the finest guallty money can buy - smoke PELL MELL
Famous Clgarettes - "Outstanding!”
HARRICE: and - they are mlld!

ATHKOT Q007287




NARR:

SARGE:

BILL:

BILL:

BILL:

PAT:
BILL:

PAT:

4o

Savannah, Jeorgia The atory 28 1t actually happened...
Pat felly's story aa ne lived 1t.
vou are Pat Kelly of the Savannah Morning News. You'wve

Ay PO
worked on one paper or whe-ewher almost sincs the day
Li.ci?d“u_; =

foie Evate w e, [oypeta,
you got your first long pants. @haa—e&me—feﬂr—yégéégmﬂﬁ

n.{—,f [ - f( PRI """",,L}Q‘ Ha,,,:_,,
duty as an Army Combat Correspon%gg;winwtﬁéfggaghwest

Pacific. And atter tyab,-ﬂ»-%ﬁw‘égt a 1libtle restless at a
desk, you likgd-ﬁo-get cutslde, be on the move, gekt 2
littlaﬂtlbser %6 the point of action., For instance,
Tﬁﬁ‘ﬁf‘ Ponight you are out in & prowl ear wilth your
goocd friand, Sergeant Bill Strawn of the County Polige
aarli—ia—the dyon . —aaé driving arocund the darkened
streets oukside of Savannah. Every once in a while,
the voice of the Communicatlons Sergeant at County
Headquarters comes throuah the car radio,
e Jdats

{RADIC FILTER, BORED) Sixteen ¢alling Sixteen.
QK, Dave, (o ahezd.
Tnvestigabe broken window drugstore, corner of Bull
3treet and Sixth. Mey be attempted breaking and entering.
0K, Bull and Sixth., got ik,

(WE HEAR LIGHT CRACKIE CF RADIO UNDER)
(IN DISQUST) & broken window. You know what thab
pecUdbly means, Pat?
What?
Some kid-peebakly- came along, gef-s-antlop, picked up 2
rock and heaved 1t through a window.

You'lre & pedaslmlst.

BRTHGT QOLA2R8




BILL:

SARGE:

PAT:

PAT:

BILL:
LﬁUSIC:

e mam

NARR:

_5...
I'm tellin' you, Pat. Nine out of ten times 1itfs a
waste of zas.

{FILTER RADIO) — ' v (icay

e

.»—""-"‘.’

parade grounds, Forsythéﬂggrkv’““”'

Looks lilke her boys aren't getting much action

adihop
Yean. Rizht now I'd sestle for a good cup of coffee.
(A BEAT) Funny, your saying that, B1ill.

feah? Why? T o
Ye h NQJ Lﬁébmﬁﬁb_jﬁmemev

The last time I neard that expression, a guy got killed.
What d'you mean? |

We were riding along in a Jeep throush this jungle, on
ong of the Islands. It was pretty quiet thet night
and the guy in the geat next to me salid those sexach
words, "I'd settle for a zood cup of coffee”. Right
after that ke yot a sniver's bullet rizht through

the head.

What brought that up.

I dunno. Something I just remembered. —F4—judh—ao8s...

. b TbY
!:D SHOW ] R LR S i 3 e Tl M

Yeah? Well, thanks for the memory.

& quiet night and a particular phrase, and in the midst
of your memory, Pat Kelly, it added up to deagth. 3ut
that was years agoe. And this is routine. This is
Savannah., This is tonight. But Just at this time, &
big traller riz is rolling up Route Jeventeen, headling
North from midway Georglz to a truck termlnal close o

Savannabh.... .. ..

ARTHOT QOO0P289
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{PRUCK UMNDER]
~E— ﬁizﬁ?I Well, Hank, Kings Perry is just ahead., We'll be whesling
this Blg Bertha Into the parn pretty soon.

HMMTT L% Yeah. It won't te long before we'll be home. AEE

B~ e fle . Locan'bwali.  Seema Lo me I heen. deladeed

forever, 3ot whlte lilnes danclin’ In m I5'11

be zood to get home. et

e -

HANK: Ed, what's 15-¥i¥e? Bein' a married man, I wean?
R
FAndin' # 4ire and bewees K1ds ab—she—endof—the—1resdi
e g _
B gz et ronisate Tt+T my oldest kid's birthday.

Mery and I bought him a brand new bilke. Nise—shiay.

1, - AP ) Il! i" .!g,m
Spokei ga;naa? el TR
Pebperdrrr—— Felwmy hasn't seen 1% y2t, We've got 1%
hid in the geraze. But when he wakes up in the morning,
ne'!ll go ¢razy.

BANK: No wonder you can't waib,

—ERpr Yean, FTTEhe Way up from Florida I heen thinkin

what the kid's face wlll look llke he aees 1t.

I meen thinkin' of what hg;sfgcnna say. I can see him

now, hollerin' ang fein' and jumpin! up and down, and

ridin’ Egat’ﬁike eround the block 'til his legs get so
*Eggadfge«e&ﬁL%~ab&némupmauyumggg;

HANK: I kind of envy you, Ed. 4 single guy like me, what've
I zot Lo think of? A blonde? A bottle of bourhon?
waybe a shave and 2 shower --

ED: {SUDDENLY) Hank! Look ahead at the curve!

HANK: veah, Somevady's zo% car trouble. There are a gcouple

of guys wavin' at us,

ATHEDYT QUOFZ3Q




ED:

HANE:

ED:

ROY :

BED:

ROY:
BD:

ED:

Bl
B+

P
LAY .\

e

[

We'd better ston and see if we ¢an zive them a hand,
CK.

(WE HEAR TRUCK SLOW DOWN TO STOP, MOTOR IDLES)
You stay here, Hank., T'1l get out and look it over,
Right. '

{CAR DOOR OPENS AND SHUTS)

(NIQHT SOUNDS IN R.G.,CRICKETS)

(WE HEAR STEPS .ON HIGHWAY)

(STEPS FINALLY STOP) |
( PLEASANTLY) 3vening, Gents. Anyshing I can do to help?
Yeah. We had a breaxdown, We fizured maybe if we
could get a fow into Savanman --
(PLEASANTLY) Sure. Got a tow rope in the truck.
That!'s real nlce of you, Mister.
zlad to obiige, I'11 just get it out of fthe vack of the
truck and --
{SUDDENLY HARD) Don't bother.
Whad'ya mean?
Turn arcund and jyou'll sze what we mean,
(A BEAT) Sc this is a stickup,
That's riznt, Buddy. And dou't try anyihing fuany.
Right-row-yorrre et thE Wrong end Of LhLs NEre gun.

Yool w tir e oyeu T Ll EEd & Tl e g o
B BT
(COLD) You're whait T call a couple of real heels. Here

I stop to gilve you a lift and you pull this,

Never mind the chatter. Mhat e yow-s6t TH THat CLUCK:

. Nothing-bub-—produca

RTHQT 2QQr29t
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RCY: Youtry Tyt
D fau. dopti-helieve—me—bake—a~loak . Lor. zourself.
QLLTR: Eew auch dough rou gob on you, Buddy?
: Tarn Bucks.
OLLIE: Frisk him, Roy. T think this Jfoker is lyin'.
ED ¢ Wnv you 4irtly ==
OLLIE: (IY¥ SUDDEN LLARM) Don't do it, don't reach for that

rock, Mister. T told you, don't --
(BEOT)
(& GROL)
s (GLSPING) You == vou lousy =-
(TEUD CF 30DY TO GROUHD.)

ARQOY: 0llie, wvou cragy feell What!'d vou shoot Tor?
OLLIZ: (JITTEEY) I saw him tryin! to pick up that rock and

I got scareds 4ané I guess my finger slipped.
ROY: Get into the cari
OLLIE

(8CaRED) Roy, I didn't mean to do if. I didn't mean -

ROY: Get in the car, Stupid. Therels another guy in that
truclte Tels comints

(WE HELR C.R DOOR SLAM.)

(MOTCR 8T.LRTS, GELRS SEIFT. CLR DRIVES OFF Fi37

(STEPS RUNNING UF OH PAVEMEBNT ARD 3T0%.)

EANK 3 £a¢ Eat
(MUSIC: _ _ “op-£RgUrpmR)
NLHR: One~£§eﬁh-m4£au~anduSa;gaantugi}}wsﬁraWﬁwarrivgﬁatw@he

drugstore with tre broken window,rand“thé'City Police

ian

zre zlready there. Q&;swis”ﬁroperly their jurisdictlion

_—

P
and yott lgawe~the matter to them, get back into the

- T
cag:fégmjgggmasﬂxnumsxanzmxﬂm£9$éw5'
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BLRGE: (R.DIC FILTER, WOW HE IS HOT BORED) 8ixteeni Gar
Sixteend Proceed immediately Highway Sseventeen, South
of Kings Ferry. Truck holdups Driver shot,
critically wounded. Lclknowledzge.

BILL: Got it Dave. Welre on cur waye.

(MOTOR UP HIGH)
By BT ALY e

B ELE Wt lerfuanyl, L
. [apdt o 1 _ ,
PATs Itfs arazys™ It must be voodoo, black magic. 411

vou said was, "I'd settle for a good cup of coffae,”

Just 1ilke that guy back in the fungls. wnd bingod

Hare we go araini

Eretairut=tor TS
1. = =T ol AN R
blacl asphalt, lined oy dense forests fedtooned with

e
Spanish moss and bleak, desg;at€’ﬁarsh1and- The smell

and the look and the of death. fnd you, Pat

Felly, shudder a~Tittle, Ind now you reach the spot.

A truek dr'#é;, Ed Burleicgh, lying on tke ground,

-2y ]

blee%}ﬂg, in & comas and the other driver, Hank Mason
/f .

HANK : We ‘'stopped to give 'em z hand. IEd went to see what

it was all abcut.

BILL: Gc on, Masois
HAMK @ I saw Tem tallin! but I was sittin' i1 the cabectss

and I couldn't hear what they were sayin', Owewgilhe

guvs hadd.revelnetalintdocquldnt £ see that elthgnes

Jext thing I krew, 1 hegrd a shet and saw Ed drope

Then I ran oute.

ATHOT QROA2I3




P4l

HAK :
BILL:
K s

PAT:
BILL:

o ne b e b A ———

=10-
You lnow how many men there wered
Two for sure, and I think a third.
& third man?
Tgzhe I'm pretty sure. Saw -nim In =¥ headllights.
Te was sittin! in the back seat of the car, looked
like he was sleepia! or somethints (RISTHE--Iaa..

e

erun®d Ehe 37ty orumbs) Fere B was tryint o LETY

bempot e EESUSTE AR EHET IS A ER Y T ki S

EA's geb-awiTE and thres kids war s rtefor—ledmeaie R ODE -
T e 2o

(I L COML, GROLIS)

Bill, he's come out of it. He's consclouss

Fd. T4 Burleighs Listene. Can you hear me?

(P4IFFULLY) Teeshi@aleess

This guy who stot yous What'd he look like?

(PLISFULLY) Shories.darks Think he was drunke

Wi e atmm ey TGt Tattoos..0on his wrist.

What kind of tattoo, EQ?

I% WasS eee (a:p}:s, JMD COES INTO COMA AGLIN]
N

d, lister-be—mo-

Itts nc use, 5ills FHe's passed out again.

— e BR i e e =

Tney take Ed 3urleigh to the Hospital in an ambulance
and vou, Pat &ﬂllf go back to the office and start to
write am® ?@ﬁb&?ﬁlg‘:égé dﬂ},&oﬁ%_ Whyt

5 man with a wife and three kids. 4 child's birthday,

a_nlue hicyele with gold letieping. Hhe—obher-diver

and in you, Pat Kelly,a
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MLiRR:
{CONTL)

BPLT:

RCY:

OLLIE:

“1le

Swiolous—wmd-trra TN TINE Latés It spdlls out of your
heart and ewt—of—Toar-typowrteer—art into the copy you

WritCensns

(VE FE.R TYPEWRLTER CLACKING» TEE TYPEWRLILR
STCPS.)
(PTECE OF PLPER RIPPED FROM TYPEWRITER.)
(CRALCKLING OF PAPER.)
(READTNG, TIGHT, EE TRYS 70 EOLD B4CK LNGER) Tonlght
a man was shot downe Tonight a mar hangs between life
and deathe L man with a wife and three childrens 4
truck driver narmed Ed Burleilghs iGees—Soreritamr-of.
aemoete yhose orly orime was to offer his hand in help{
4nd this reporter who saw 2d Burleigh can only ask,
why? VWhy this wanton, stupid and useless crime?

Who are the men who committed it? 'Where are they now?

{CLR U¥DER)
thy'd veou shoot him, vou crezy fool? dhy'd you do 1t%
{(FJITTERY)} PRoy, I dunro. T Just dunnos T got
paniciky. My finger siipped.
{IE CONTEMPT) Tour finger slipped! .nd meybe i€

slipped you intc 2 murdar raps

BEmy-IITe 1T's been the sames I told yeu, Roy, and
you weuldn't listens 11 my 1ife, I didn't do 2 thing
right. AT T TNDO}-meeg-kid-ané b-pashotratrrer—&ot

aQarried and ihai foldedw—3 et BT trotd-atobre—onl

Lhis—hreldume-—-F-bupnbrreg-that~tow. Born to lcse.

That's me, Ollie 3rooks. From the day I come into tais

orwoerlds  Rorn to loses

BTHOT QOQF29sS




OLLIE:

ROV

QLLIE:
ROY s

(&)
|
[
il
(=5}

ROY:

OLLIZ:

-

=12~
OK. T!11 let 7ou ¢ry on amy shoulder some other time.
Right now wa're broke. Desd-breler—Ko—Thritrot-a
dimes— Welrs gorna zeed Jdouszhs
Fow we gonns get 1t¥
Wait & minute, I iust thought of something.
(CLR SLOWS TO 8TOP» MOTOR IDLES,)
What'!'re you stoppin' the car for?

I wanna talk to Steves s Llad A g
Jhat skowki He can't talk riskt nows’ He dossn't even
yrow whatls happensd. Hals been sleepin' in the back

s2at ever sinces we left that bar. .

T ean try, can!'t I? Hey Stevel Steve, wake upd
(MUMBLES, DEUVK) What-ish-it? Whatsamaiter?

Steve, didn't you say your brother-in-law, Fred, up in
Qavannarn cashed an insurance noliey the other day?
(MUMBLES) Goway. Lemme 'lone. Lemme $leepe

Five Grande Wasn't it, 3teve? Isn't that what you said?
(ALMOST CUT) Five Crand. Insurance poliey. Dontt

know. Dont't cares Lemme sleeps (HE STLRTS TO SNORE
A0ATHY)

Laaaaah, you drunkan Bum.

(&R RS TP ASTI N I D IR ER. )
L Siiete
Welip-0Fiiey 1it!s worth a trys Ttoemsbo-me Steve

mentioned that insurance dough the other day, Tust-off
2

head,. vou kpow what I megn? -swt if it!s thers, it's

gn easy touch for wou to rnandie,

Fcr me? Vhy me?

RTHOT QOQRAL96




ROY:

OLLIE:
ROY;

Because Stevets brother-in=law Fred and his wife know
me. Thevlve sasn me with Steve, but they don't know
you, 0lliss .nrd I happen to know that Fredfs out of
towne Thet sets it up for yous A1l you nave to
do is walk in and take the doughe.
Roy, I donlt wannse I'1l inx it. I don't wanna.
You'd better. Ve need the dough, seef—teor—our

BN Lng_for once in your 1ife, Oilie, you !d

Lo .
hetter do Sets 10b apd-de~ib rightl

i ek el pm s

KERNY:

MRS+ LANSTHG ¢
KFNNY:
MRS LaWSIHG:

MBS.LAUISENG:

MRS +LANSING:
KENEY :
MAS WLANSING:
KERNY:
MES.LaNSING:
KENNY:

MASLANSINN:
OLLIG:

(4L 30Y OF .BOUT EIGHT, HE IS DRUGGED BY SLEEP) Mommy,
Momm;d
(ZCOR CPRIEIS)
What is, i<, Kenmwig. . .
- T&"m:.;:,-;{ __% et L FLFLEL

PR L e Y i T W Y
Tp feteacrr—twnry-drieof-ratess

Lll-pieldr-Parting.

{(WATER POURING)
P 7o aTSy

(¥2wmIy DRIEKS GREEDILY)
Fee T Patier?

&11 rishi, Mommys
T¥ighte
Fights
(DOCR CLOSE)
CBREEREG>
{CALIS) Who 1s it?

(MUFTLED) 1It's vour neighbor next door. I need kelp,
Mre. Lanaing.

ATHOT QOQA237




MRS .LANSING :

OLLIE:

iy 2.
Ch. Just a minutes
(KFEY TURTS IH LOCK)
{DOOR OPEN3.)

W11 right, get bpeack ine

MRS WLANBING: (STURES)  Yhat?

OLLIE: Pack in fthe room, I said.
(DOOR SLAMS) ]

MRS LAMNSING: Yhat —= what do vou want?

OLLIE: The money.

MBS LLLABING: Monei?

CLILIE: Doslt—od=y \luuﬁ..r, gyt poterroeet et ey
RGPS I AITENE I, s T Tirapperr -t desewtall £ ot

M4£§;Five Grard in instrance money layint around the house.
Letts have if.

MRG.LANSING: Thare's no money herc.

QLLI=A: Leok, ladye IFdedd—yoU 00N ¢ play ammrwitirme. I
shot a guy an hour ago and fust because youlre a woman
that aintt sonna makxe any differcnece to me. How, are
vou gonna give me that money or alnft ya?

(MUSIC; _ . _UP D LNIO:)

(WSIC: _ _ _TURETABLE),

(COMMERCILL)

ATHOT QUOP238




SOUND

HARRICE:

CHAPPELL:

SCUMD ¢

CHAPPELL:
HARRICE:

CIL\FPELL ¢

TEE BIG STORY
BRAGRLM $302

MIDDLE COMMERCTAL

ST.RT E.T.)
VMETRCNCME BE.TS FOUR TIMES iT 120, ON BE.LT #5 -
(SPEAKS QVER SCUND - IN BHYTEM WITH IT
Three sumokers
per miputs -
CHINGED to
FELL MELL.
Thrae -smnokers
par minute
CHANGED B
FELL ¥ELL.
(SPZAKS CYER 3CUND CF METRCHCHME)
Bvery minute
day hy day -
thrae smokers
per minute
CEXGED to
PELL MELL -

(STOPS)
END E.T.)

{(CCHTINUES) - the finest quelity meney can buy,

This longer, finer cigarette gives you sooler, sweeter
smoking - and - MILDNZSS YCU C.LW MELSURE.

Measure PELL MELL'S mildness puff-by-pnff as the smoke
ig filtered further through its traditionalily Tine,
rellow tobaecos,

L HOLE

ATHOT Qoor29%




Ci
=)
e

H."‘l. ?lz-j:_:—_

CHAPPTLEL :

HARRICE:

CHAPPELL:

LLARTCE:

TR BIG STOXY
PROCGRAM #3032

MIDDLE COM ERCIAL CON'T,

8y o7 10 or 17 - by actual measure - your
cyes nan seq that FELL MELL'S grseater length of fine
Sobacens 35ill travels the zmo're further on the way to
your throal -

- fiiters tho smoxe and moakes it mild.

You get o smoothness, mildness and satisfzction no other
cigaratie offers you.

Enjov the finest gquality monev con buy - smcke FELL MELL
Famoas Slgarettes - "Cubstonding!"

'nd - Lthey are miid!

s b i r—

]
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NARR:

FAT:
SARGE ¢

PavT:
SARGE:

PAT
SARGE:
PAT3
SARGE:
PAT:
SARGE:

-
INTRO AND UNDER}

e ww m—hm p— S

This 1s Cy Harricze returning you o your Narrator and
the Bilg Story of Pat Kelly, a3 he 1ived it and wrote
iz,
It's just breaklng dawn and ia your offlce at the
Savarnah Morning News, you, Pab Kelly, sit and waib,
Walt Tor a man to live or die, Walt for the last
paragraph on a sordid story. And agaln fhe guestion
burns through yeur brain, Wiy Shis wanton, stupid crime?
Who did it? A fool? A manlac? Who? And then ~-
(PHONE RING)
(RECRIVER OFF HOCK)
Kelly, News,

i
(FILTER) Pat? Bewve Kane down at the Switchboard,
Headqug&rtﬁrs.
Yes, €7

Got an item. Holdup over on Price Street. Man walked
in, held up a woman named Lansing,

He do the woman aoy harm?

No, she's OK,

How much did he zet?

Ninety-seven cents,

Ninety-seven cents? That's an odd figure, Dave.

Not so odd., Mrs. Lansing has a son about sigat years
old, That's all the kid had in his piggy bank,

Ninety-seven cents,

S

(BAR-AND._GRTLL. B, G MA¥BE WE HEAR JURE BOX PRATING

OEF A coLR)

o _ e
( CLINE~OF OBA5S8EST ™
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OLLIE:

RO¥:

QLLIH+

RO¥:

OLLIZ:

R0Y:

QLLIES
ROY:

QLLILE:
ROY:

~17=
N EReTyeseveR-CeTo st T Tt T T T puT T Wiitke
. ra

-

deal, ' S ';;;
vesh. Like vou szald, youlvrs a jinx, 0llie. jﬁé& I
believe va. Nothin' you ever do Lurns ouﬂ right. In
fact, meybe we shouldn't have stoppe@lat shis joiat,
It's only a mile from that Lansing'houae.

T nad to stop for a drink, Roy, I Just hadda.

OK. S0 you got your drink. Now we'd better get outa
hersg., '

Roy, we taxin' Steve wibth us? He's still in the car.
out like a light, tryin' to sleep it off.

Mo. We'll Jjust dump him here and get golnt, We're
on the lam and wherever we go, ne'd hold us up.

But 1f he talls....

Talks? You crazy? He's been on cloud eight Ior hours,
Doesn't even know what happened,

But Boy, ﬁaybe wae owyshta take him hone,

Take hiﬁ home nothin!, He lives way over oh the other

side of toun, Wa're gonna dump nim up the road a Ways,

Now, tet's go!l

You, Pat Kelly, ea-bhambasls..ol the. phong.call JoUu £65,

nead for the Lensing place. And you say to yourself,

this seems to be a night for heels. :

A sl A

v oW TS AN LRESST 7 -
- ~ff‘, z
36780 ConES SRt oL a Ak G S DA S AL AN K .. HOW - dO AT O

SFEF™ You arrive at the house & faw minutes after the

City Police leave, talk to the woman, Mrs. Lansing.

RTHGT Q002302




MRS, LANSING:

PAT:

MRS, LANSING:

PAT:
RS, LANSING:
PAT:
MRS, LANSING:

FAT:

MR3, LANSING:

PAT:

MRS, LANSING:

{MUSIC:

HARR:

18w
I thought he was going %o kill me, Me, Kelly. He

sald he!d already shob a man an houy before,

An hour before? He sald that?

Yes, Ahother Ffunky thing -~ He knew all about us.

Ee knew that my husband, Fred, was out of Gown. He
knew that Fred has cashed aa insurance policy. Lucky
for us, Fred had put the money in the bank Just beflore
he left yesterday,

I see, A&nd you never saw the man before.

No. He was a complete stranger to me.

Can you describe him?

Well, he was a short man, dark, very nervous, it
seemed Lo me. And he was drunic,

You sure of that, Mre. Lansling?

Yea, I smelled ligueor on his breath and he staggered
when he walked, You khow, kr. Xelly, when ny son
Kenny, wakss up he'll bDe heartbrokea, ¥Fred and I
bought him that big pigegy-bank a8 a Christmas present.
Mrs, Lansing, did ne say anything, anything at all
that might give you a nint as Lo who he was?

Why no., When he got the money out of the piggy-bank,
all T heard aim say was "that's me, That's me all

over, Born to lose,"

e o e e

Somewimre T Pat Kelly,  4orEntele deep Tn Ehe TECETESS

of your-miady-avett-Jangles. Samewhere. In.FOuL.RQdY.
A nerve.guiverss Could this be che same man who

shot down Zd Burleigh, the truck driver? Could 1t?

Everything adds, everything Jibes, Short, dark,

' drunk. You balk to Sargeant Bill Strawnd,
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BILL:

PAT:

BILL:
PAT 2

BILL:

BILL:

FAT:

BILL:

BILL:

PR B
i
It's possible™it sonld be a different, man, Pat,

But I told you, Bill, she zave me the same
description of the guy. He was drunk, small and dark.
And I figured 1t out on & time basis. He had just
about snough time fo get from that spot on Route
Seventesn to lMrs, Lanslog's house. It works out just
avout right.

Youlre reachlng, Pat, It’'s wild.

Is 1t?

Sure 1t is. Three men Iin a car hoid up a Truck way out
on Rouse Seventeen, One man holds up a woman in old
davannah, robs 2 plggy-vank of ninety-seven cants,
Don't tell ws there's a connectlon.

But this wan said he'd shot a guy earller that
svening. A ik s

Sure, Pat. “=wme, Siaybe nz did, Bub it figures he was
trying to scare this Mrs. Laansing, A crock pulling-
a holdup might say just that. It's happened before,
Bill, I'm sure there's a connection. I'm sure that
somehow the two things are locked in side by side. I
lnow it's wild, but you cantt sluff off the
descripslori,

0K, Pat, You like your theory, you keep 1. Anyway,
this Mrs. Lansing deal is & little out my
surigdiction., I'1l work on i1t Sure, bubt I'll have

Lo work with the Savannah City Pelice.

Well, 1t's your deal toe, Bill, if it's the same
holdup man,

{ PHONE RING)

" oh, hold 1t & Ezconi, Pat.

ATHOT QOOP304




BIIL:

PAT:

BILL:

o — | — o —

-
(RECEIVER OFF HOOK)

3ergeant Strawn, County police, 0Oh, yes Joe.
What? (THEN QUIET) I see, (SIGHS) Well, that's
that,.
(RECEIVER ON HOCK)
Anything I should know?
(HEAVY) Pat, you were just talking aboub this
holdup man ot Route Seventeen,
Yes?
Better change thajy, frem holdup man to killer. —Fodd
Fhad Ly
gob-ehe-word—from Gl hospital thet the truck driver,
EG Burleigh, Jjust died.

il
Now’ a mixturs of emotions-bubgge-&&d_seetha ipsid ©

 you, Pat Keily. Endégn&tion;jzgty for Ed Burleigh's

family, anger and hatred for the man regpongible, &

and & determination to find this killer and his

feliends. But all youlve gobt is & vague sonnection,
That's all youlve got. And you go back to Mrs,
Lansing!s house to see whether she can tell you
anything elsc, anything. Mrs, Lansing isn't nome
but her son, ennys 18 seu.a

ges, you'lre a real reporter, ¢pr, Kelly? Honest?
Thas's right Keanny,., When will your mother be home?
Sheﬂwen%—down«tewBa3wS%ree%;vﬁvwn”town?aw;-guEﬁs
she won't bDe nome for a coupls of hours. GecyHr.
7 o - i cp? You here

looklng for clues?
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PATS

PATS
KENNY :
PAT

KENNY ¢

WENNY 2

PAT 2

I guess you might 3a8y 30, Kenny.

Like the tatioo, huh? Is that what you're looking
fore

Tattoo? What tatioo, son?

why the man who nkeld up oy mother had one.

(A BEAT) How do you know that?

Well youe-saey when this man came in I was awake,

I heard him talk through the door and I was pretty
scairt. I opensd the door a 1ittle ané—toucetiierouii-
And there was this men with a big gun and pointing
i+ at wy mother and I saw this here tattoo on his
wrist.

You sure, XKenny? vou'lre not making this up !
Honeat, Mr, Kelly. Honestv, I gaw it!

What 4id the tattoo leck 1llke?

fee, I dunno. I was teo far away bo tell. Tt heeked-

Ll e B TOE T, Ce Iy SRt BB

e TRl 2 (o] vh KL T N BT

Did you tell your mother ahoutv 1it?

Sure I did., Later this morning .

Then why didn't she call the police?

e T dunne, She aaid something about leaving
gleeping dogs lie.

(STLOWLY) She did, eh?

yeah, But if you want s3ome more clues, maybe you
oughta ask my uncle Steﬁe.

Steve? Your uacle 3teve? Why should I ask him?
tcause he was in the car cuteide, The one the holdup
man Jumped into.

(STARES) Your uncle was in that car? Youlre surs?
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KENNY Sure, I'm surz, I ougnta Koow my uncle Steve when
T see him. I looked ous af the window and there was my

uncle Steve Jast aslzep ib the back seat., TmUt—so—

phimietrt ST 1o and 1t seemed MLENnGy LTy

PAT: ~vou Lord yomr UL TET Trews—tais, To0?
KENNY 3 Supe~T IV
PAT: Wt ERE YT
KENNY ?h@meaﬂmr%ﬂﬁﬂmgﬂaa&me&eawaganwnﬁlﬁﬂamaleapin@wdoga
S R }Iww
PAT ¢ I-gecy Kenny, Soyou-know whepe’ youduncle 1ives?
KENNY & Uhelabe— He 1lives at the Triangle Roomlng House over

on Fourth Street.

NARR ¢ © Now you're sure. It has to be the same man. The
nhusiness about the tattoo on the wrist, That makes
it for sure. And Unele 3cevz, Now he peglns to I15
in, Obviously, nhe's one of Ghe three men. And Jjust
as ohviously, Mrs. Lanszing was trying to protect
him, 7You gzeft in touch wish Sergeant Bill Strawn.

This 18 a police Jjob now, nov yours. And about an hour

later --
(PHONZ RING)
(RECEIVER OFF HOCK)
PAT ¥elly, News,.
BILL: {FILTER) Pat, 311l Strawn. We checked thls man

3teve Lansing 2% that Fourth Streeb address.,
PAT: and?

BILL: And he doesn't live shere any moré. e checked out
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HARR:

HENNY 3

PAT:

KENNY 3

PAT:

KENNY &

e et wk e

BILL:

STEVE:

MRS, LANSING:

PAT s

After that, you geb on Ghe phone, call the Lansing

rouse again, Mrs, lansing still isn't there, but
Keﬁny i3 ...

(FILTER) Ges, Mister Kelly, I thought you only
wanbed Lo know where my Uncle Steve lived, That's
all you asked me, wasn't 1t?

Why, wyeazh, Kenny. Yeah, You see, we're looking

for your Uncle Steve and I thought maybe if you knew
somewhere else he might be --

Yolly—aee whiz, why didn't you say you wented to see
him. 1T could have told you whers he is, easy. I
Just thoug you wanted Lo Know where e lived.
You know v 2 he is now?

SupeP-try, _2'3 upstairs e SRR B A3 leep 1N
the SBpare reou, He's heen there sver since early

this morning.

(WITH A HANGOVER) Look Sergeant, lock Mr. Kelly,

I had nothiang to do with what chose bwo other guys
did, I passed out and slept through everything.
(SKEPTICALLY} You did, an?

(DESPIERATELY} My Sister will £ell you. Tell him,
Zllien,

{QUIETLY) ALl right, Mrs. Lensing, suppose you tell
us .,

Tt's true Mr., Kelly. Steve came to my house terribly
drunk, This was after you were at my house, L gent
him to bed, then my son, Kenny, told me that he'd
sezn Steve in the car,

But you didn'‘t call the police?
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MRS. LANSING:

STEVE:

BILL:

STEVES

BILL:

STEVE?

BILL:

=2h.
No. "I couldn't belleve what Kenny told me. I planned

to ask Steve about 1L as soon as ne could talk, And

voulve got Lo belleve me 1n this. If my Brother

here was in any way gullsy, I would have turned

him over to the poiicé.

Eillen, Ellen., I don't know anything about 1%. I'd

peen with these other two men, these two friends of

vy,

mine, and we'd 2ll got “beadoty

Go ¢, Lansing.:a;?at‘s the rest of 147

T'm telling youf we all got drunk and I passed out,

I remember something about piding in the car, Next
e riden L e g dlng a1 e

thing I imew—tWORS UF tesite-the road, mear—£8aeZlag

be—dezche  Then I saw I wasn't far from Ellen's house,

so I came here,

aAnd you don't know a thing abous any bruck ariver

held up? Or about your own Sisbert

g0 help me, may I be struck down dead here where I

stand if I'm lying.

Who were the other Two man, Lansing?

Oone was Roy Swall and the other 0llis Rroocks.

which one had the tfattoo?

Why, Ollie. He had & blue Latsoo "Borm Lo Losa",

But how did you know that?

Never mind that ncw, Lansing. Where can we find

Brooks and Smail? _

Brooks has a mother. Ohe liv;g?in 5 suburb of

Spartanburg_ South Carolina, Bfgggé-to}d me many

times that if he ever had to hideout, bhat's wasre he

would go.
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—— —

..
LT

| geka 1

The Spartanburs Police pick up 0llle Brooks and Roy

3mall. Mrs. Lanaing and the spuek driver, Hank
Magon, both ~dentify olitie. B1ll Strawn starts Lo
grill Ollie and finelly --

311 pight. Al rignt. What's the use? I did ib. I
killed vhat truck driver, and I neld up HMrs. pansing.
And Roy Small?

He was in on the deal with me right from the
beginnlng.

What about Steve Lansing?

He had nothing ¢O do with it, He was arunk, all
ghrough averything. Didntt even xnow what happend,
Why'!d you &o iU, Brooks?

why'd I do 18?7 Thar*s15”funﬁ?‘@ﬁéﬁﬁiﬁﬁ“ﬂﬁ“ﬁsﬂra*gﬂy
1 iko e SAPEe— Iyt e TT vou wanna agk me

a good question? Why was T born? Pawe-gpuy— e
mer T never nad any luck. Wm‘i’

IM&"E!TT}"‘W. Tbegeevel UL . TrrEd-to

wark,meawh&r%hﬁﬂkﬂ“&*gﬂ“ﬁfhit. u&ebmm&rrieéydwmﬂmnﬁx
m&h&mawgﬂwcf“ﬁﬁﬁtf*ﬂTO@k*@ﬂud@iﬂk&ﬁ@ﬁanéaaﬁaﬂwhbat
&idn*bhﬁelpq——@:ied-awhe&&apwaﬂdWﬁcot‘ﬁnat“happene&.

I kil awgui.WWmniedwgnotbgrwenemandhmhazwdidnl
R L..\L.-u .L\.L.‘.-',\,.’r,_“l_'b P P B R

t

ovep me, Somé Euys would get bLen years, maybe twenty,
pact Nt r

maybe lifed Bee~1 111 get The chair. And you know

why? DBecause & guy like me was horn tO lose.

(CURTAIN)

.——-.—.—-—n.—»—-_.—-
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CHAPPELL: In just 2 moment we'll r=ad you & teliegram {rom

Pat Kelly of the Savannah Ga, Morning News «with the
final oubcome of tonight's EIZ STORY.

(MUSICs FANFARE

(CLOSING COMMERGIAL)
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THE BIG STORY
PROGRAM #302

27

CIQSING COMMERCIAL

TCSTART =.7.)
CHAPPELL:
GROUP :
CHAPPELL:
GROUP 2

2D Z.T.)
HARRICE S

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard against throat-scratchl
Znjoy the smooth smoking of fine tobaccos.,
The finest guallty money can buy.

Imoke a PELL MELL,

Yes, for mildness you can measure light up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes as it 1s
fiitered further through PELL MELL'S ¢raditionally
fine, mellow tobaccos,

At your first puff you will snjoy PELL MELL'S

cooler, sweeter smoking, DBut wmore important, after

5 puffs, or 10, or 17 - by actual measure - PELL MELL '3
greater length of fine ftobaccos #5ill travels the smoke
further on the way to your throat - fllters the smoke
and makes it wild,

PELL MELL gives you a smoothness, mildness and

" satisfaction no othor clgarette offers you.

Guard against throat-scratenh! Enjoy the finest
quality money can buy - buy PELL MELL ramous

cigarettes. "Qucsbandingl"

And -- they arve mild]




BIG STORY 2/11/93 REV.
(MUSTC:_ _ _TAG)
CHAPFELL: Now we read you that felcgran frem Pat Kelly of the

KELLY:

CHAPPELL:

HARRICE:

CHAPPELL:

Savannah ¢a, morning aews,

KILLER IN TONIGHT'S BIG STORY WAS RIGHT, HE WA3 BORN IO
LOSE, BOTH MEN WERE SENTENCED TO THE ELECTRIC CHAIR,
THE CASE WAS APPCALED, DBOTH THE CHATHAM COUNTY SUPERICR
COURT AND THE GECRGIA SUPREME COURT DENIED THE AFPPEALS

oy
AND 30TH MEN WENT TO£§HE"ELECTRIC CHAIR ON SCHEDULE &%

THE STATE PENITENTIQHY:fziﬁgg?%ﬁiﬂKS POR TOWICHT'S PELL
MELL AWARD,

Thank you, Mr. Kelly ... the maxers of PELL MELL FAMOUS
CIGARETTES are proud To present to you the PELL MELL
Award for notable zervice 7 che field of Journalism

«vs @ check for $500, and a spacial mounted bronze

plague engraved with your name and the name of your paper,
hdecept it as a lasting mementc of your truly significant
achlevement,

Listen again next weei, zame time, same statlion, when
PELL MELL FAMOUS CIGARETTES will present aunother JIG
3TCRY ~-- A Big Story from the freont pages of the Yopxers,
N.7. Herald Statesman -- by-line Douglas R. wildey,-& Big
Story of a crimin~i who wanted to see his name in the

paper and a reporser who made him wish he hedn’t,

a=f
- A

And vemember --—awesy week you can 3ee ancbher different
Big Story on television - brought tc you by the makers

of Pell Mell Famous Cigarettes,
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THE BIG STORY is & Bernard J. Prockter Production,
original music composed and conducted by Vladimir
gelinsky. Tonight's program was adapted by Max Ehslick
from an acktual story from the front pages of the

Savannah Ga. Morning News, Your narrator was Bob Sloane
and Jim Stephens played the part of Pat Kelly., In order
50 protect the names of people actuslly involved in
tonight's authentic BIG STCRY, the names of all characters
in the dramstization were changed wWwith the excepticn of

the reporter, Mr, Kelly.

T T i e —m om dam e mem am emm aam e e e mn

CHAPPELL:

15/ e1/iB
2/11/53 pm

This i3 Ernest Chappell speaking for the makers of
PRLL MELL FAMOUSR CIGARETTES, the finest quality mcney
can buy.

THTS I3 NBC.,.THE NSTICNAL BROADCASTING COMPANY,
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AS BRORDTAST

THE 5IG STCHY

SI0GRAE 03

WiRR.LTOR BOB SLCLIE
NEWTCH ID FULIER
ULICELN (DOUBLE) VLURICKE MEILS
CoP (DOUELE) IL.0RICE "ELLS
SOUG YILNEY BTRKIE F3ANT
ADITCR LK HEVITT
qJICK CICWEL 00N
I8 {(ONURLS) . : Pl THE I CE
B.BY (2CUELE) . IOELING ZIERCE

SUL AMZATE STATCRL AN

"TEDNESDLY, MARCH b, 1953
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{

{ )
9:30 - 10:CO PM =37

MARCH 4, 1053 WECHESDAY

CHAPPELL:

WATCHMAN :
NEWTON s
WATCHMAN 3

NEWTON ¢

WATCEMAN ¢

NZWTON:
WATCHMAN :
NEWTON ¢
WATCHMAN 3
NEWTON:

WATCHMAN 1

[Eipupar g/ Py

PILL MELL FAMCUS CIGARETTES the finest guality monsy
can buy present ,,, THE BIG STCRY!
{FOOTSTEPS )
Morning, Mr, Newton .,
Good worning, Sam, Eowld it go last night?
Had men watching the laundry front and back,
That burglar!d have to be superman to break in agailn,
Glad %o hear 1k,

{¥=¥ IN 1.OCK)
Tt11 open her up,
Yeg s8inp,

(DCOR OFEN) prrﬂ
You can take off nowq’ Long as I'm here I -- (STOPS)
{CFF A LITTLE) Something the mabter,,,?
The cash drawevr,,.,lt's open! He broke in again!
(COMING ON) What the?--~but he couldn't!
{ANGRY) You got eyes! Take z look! What kind of a
wabehman are you anyhow? Three robberies —we
Nobody could get in ~~they couldn't, Itlg -=itfs
like those crimss you read abéut in the detective

books,,.It!s Iee -=-the perfsct crims!
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CHAPPELL: THE BIG 3TORY. The sftery you are about to hear
acktually happened, It happensd 1n Yonkers, New York,
It 1g authentic and 1s offersd as a Gribube bo the
men and women of the great American nswspapers.
(FLAT) From the pages of the Yonkers Herald
Statesman, the story of a criminal who wanted to
gee hig name in the paper --- and a reporter who
made him wish he hadn't, Tonlght, to Douglas ¥wildey

for his BIG 3TORY, zoes the PELL MELL $500 award,

(MUSIC:_ _ _ _PANFARE)
(MusIC:_ _ _ _TURNTABLE)
{COMMERCTIAL}
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CHAPPELL:
GRCU?:
CEAPPELL:
GRCUP:

FARRICE:

CEAFPELL:

CELPPELLs

THE BIC STORY
PROGEAM #3033

CPENING CCMMERCTAL
(STIRT E.T.)

Guard against throzt-scratch!
Injoy the smooth smoking of fine tobaccas.
The finest quality wmorey can buy.

Smoke a PELL MZLL.
{END E.T.}

Yes, for mildness you can measure light up a PELL MELL.
Tiscover how miid PELL MELL'S smove hecomes as 13 is
filtered further through PELL MELL'S ftracitiomally fine,
rellow totaccos.

At your first puff you will snjoy PELL MaLL'S cooler,
out more

sweeter smcking. ‘meertant, after § puffs, or 10,

or 17 - by sctual measure - PELL MELL'S grester lengih of
fine tobaccos suill travels the smoke further on the way
to your throat - filters the smoxe and makes it mild,
PELL MELL'S fine tobaccos give you a smoothness, mildness
and. gatisfaction no other cigarastte offers vou.

Tnjoy the finest aquality money zan buy - smoks PELL MELL.
™

Famous Cigareties - "Quistapding!™

And ~ Lhey ars mild!
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CHAPPELL: VYonkers, New York, The story as it actuelly
happened -~ Douglas “Wildeyls story as he llved iG.
NARR: 7ou, Douglas Wlldey are a young reporter, Young -==and
ambitlous, Like any newspaperman worth his salb, you
have moments whea you 51t at your desk and dream about
the biz one --the front page stoyy you'll cover some
day, Bub in all your dreams, you always zee yoursell
golng oubt Lo get it ~---you never drsamed that onz
day 1t would come to you,
(SLIGHT CITY ROOM BG)
EDITCR: ey, Doug, GOrad your phone, will you?
Ttm btied up and I want to trensfer a call to you,
DOUG: Okay, Jim,
(PHCONE 2ICK UP)

Wildey speaking,

NICK: (FILEER THROUGHOUT ) Hello, are you a reporter?
DOUG: Thatls prigat,
NICK: Itn just calling to give you a btip, I figurs you

mastn't know about 1t or youtd be running a front

page story on it,

2CTGe Cnn what?

NICK: The perfect crime,

DOUG: The what?

NICK: Tre perfect crime, Didntt the pollece tell you about

the laundry robberies,.?

LOUG s I dontt remember any--
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MICK?

TOUG
NICK:

PCUG:

HICH

¥
e

DOTG e

DAUGe

EDITCOR

DOUG:

DOUG:

e e . PPN e . A

—Fm
{cUTS IN) You'd remember them all right, T gusss the
pollce ars keeping 1T qulelt to save fance, Itls this
aystery burglar, see? He's robbed the laundry three
times, The police are golng ¢razy.

Tell, look, I ~--

You're missing 2 bet not to run a story oa 1t,

Ycu see, bhe way I flgure 1t L. lt's more than Just a
laundry robbery, Itis a great criminal mind at work,
get 1t? A great eriminal wind ~-=- baffllng the
rollce, Ian't that worth a stery?

7111 check 1t, Moy I hava your name and address,

oh, you don't need that, -’ Goodhya,
{DISCONNECT CLICK)
dey wailt, I --«(THEN A SOUND OF DISGUST)
(HANG UP}
(COMING IN) What &id he wanb, Doug?
e was calling about a three time laundry robbery,
e 41dn't have any police netiflcatlon on that, did
we?
do, get down to headquarters, Deog, See if theyire
nslding ouf on us,
A1l vight}k&?'~-
{PHONE RING)
Hold it.
{PHOIE UP)

‘ldey tallilng ...
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NICK: (FILTER THROUGHOUT) Mr, Wildey ,.,I was just thinking,,.
about those »obberies,,,

DOUG 2 Youlre the man who Just called, aven't you?

NICX: Yeg ,..L00K, I was Just doing my duty as a ecitizen,
you understand? I dont't know anything about these
crimeg, - Ihls Just my duby ag a citlzen,

DOUG: Yeah ,,. yeah ,,, @well, if you'll glve me your name
and address Just the 3ame ...

(PHONZ DISCONNACT)
We make a policy to ,,,.{CUTS) Hello ,,e4.081104000s
(PHONE REPLACED )
EDITOR: Whatls up?
DOUG S (FAST) I'm going to gebt Jean to trace that call,
(FAST STEPS, AS HE GOFS FADE IN}

JEAN (0¥®) Herald 3%tatesman ,,. one momsnt please ,.yes please,,
DouGs Jean ,,..that call rou just gave me ,.
JEAM: (COMING ON) Oh, T dlsconnscted it, Mr, Wildey,,.,weren't

you Iinlsghed?

DOUG He hung up, Can you trace 1t9
JEAN - I dcntt know,,, I -~
DOUG ™y 1% ...and hurey,

NARR: " She #rfés, But itl's no use, Mavhe 1t's Just a crank,
sure ,,, hut than again, maybe 1t ientt, You get down

to police nsadguartarg --=iast,

goPs A crank? I wish it was, Doug.;f£3¢b¢
DoUG: Then there have been bthree laundry robberles?
COP: There supre have, {(FAST) And den'i start glving me the

business about holding oub on Ehe paprerS...
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DouG: Byt you 414 hold cut ,,

COF: For 3 reason,

CUG: (ANNOYED) What geason? Welpe in business tc publish
news, We ---

COPs Will wvou listen, ilnstead of flying off the handle?

e wanted Se keep i% gulet because we figure fthat way,
the burglar will try again and we can nab him,
aplagh 1t all over the papers and you'll acare him

away, That malte sense ©o you, reporier?

DOYG s (9TTLI MAD) & abory’s a story, I --

0OPs (FIEM) I sald --that make sense to you, reporiter?
TOUG ¢ {PAUSE, GRINS) Yeah, It makss sense,

COP When itt's eracked ,,.E'11 give you full particulars,

Meanwhile, %eep 1% gule®, aAnd 1f that guy calls again,,.
iet ug know, pronte, Is it a deal?

DOUG s Itts a deal,

(MU3Tg:_ _ BRIDGE)

Doug: 30 thet's now 1t stands now, Jim, Bubt If I could Just
grack the case ...

EDITOR: "Young peporter clears up erime,”

DOBG 4 Go anead, Have yvour laughs bub -~ if that guy who

- callad,,,if he's the one whols been pulling these jobs,,

hae,,well, na didnlt sound like a crock,

EDITOR: So meybe e Lsn't, [ PRI

DOUG ¢ He sounded Like
> i :i".f.-i'"-ag L rddler £

) " cleeyetod,” Maybe, he's, no good and never will be,

gk lon 1 ik o S Tl

frodt Bab-mrrie hets just a guy oo the wrong track,

t a kid, ,s-presbi.sune of himself,

el

SDTTOR: Now zoutlre Just guemsing.
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DoUG:

NICK:
SULE:

NICK:
SUE:?

NICK:

SUB:
NICK:

-8-
Not even suessing, Just wondering, Wondering what
kind of a guy tyies to plan ,,, the periect arime .,

SHORT BRIDGE INTQ)

(CALLS ) Niek,,.Nick? Did you get the bread I asked

-y

or thils afternoon? I nesd to -~-(STOPS, THEN) Nick,
(ABSENT) tmmme fgj,éf

(NCT UNFLEASANTLY NAGGING, BUT ¥EARY) Every time T see
you youlve got your nose in another detectlve atory,
Can't you find anything else to do?

Himmm 2

)
Youlve got a stack of them in the book case, And thasls

g i T
X~ 1. ra d i - [
ﬁfgtpew e ‘you'lre read now, We could use the money

for something else, e could use the time you spend

reading them for something else toc, Something 1llke

you looking for a Job, I --~{STOPS) Nick.

Moo 7

{PLEADING) Can't you listen to me?

Oh ,.. sure baby ,,,.sure, Flaished it anyway, Lousy
gsory,

Then why do you bother? Why can!t -

The killer started off 2ll right, se2? Had the man in

the lacked room, Buf then you know what the fool does?
Rtght when he's got evenybody up 2 tree, he comes back ==

I don't wan®t to hear about 1t,

(ANIMATZD) Tt's always the same, It!'s not the detective

or the cops that are gmart --it!s the crook thatls always
dumb, That's why he gebs caught, Now the way I figure it~
(WEARY) I don't want to hear the way you figure 15, Nlck,
Huh?
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SUE:s

NICK:
SUE:

NICK:

SUE:

ke

NICK:

3UE:

NICK:

juii-Ae rPate SR

_.9_.
voulve always got the answer haven't you? Nobody's
bright except Nick, Nobody knows except Nick,
Qan T help 1% 417 I've gotw it flzured out?
(TIRED) Sure, youlve got it &ll figured out, Figured
out how £o lose a Job,..flgured out how youlre nct
golng 5o bother %o get another one, Okay ,.,.figure oub
how o feced yourself and your wife and g new baby on
nothlng a week,
Iisten, Sue, . If youlre bright enough,,.you don't nsed %o
work,
(SADLY} Niclk,..are you ever golng ©o grow up?
Grow up? I ===
voutre about the same age Ilnglds your head as you three
months old sor, Hs cries, he thinks the whole world
will fall down, He's zob %o be plcked up,,.he thinks
averythlng's supposed to stop,..everybody's supposed to
come running to him, Okay, Hels three months oid,
Youlre suppoged £0 be a grown man,
231 »ight, All right, Just you wait, Just you see,

Just vou keep your eyes on Niek, that'!s all, I'm golng

to do big things ,,.maybe I already atarted doing big

things,,
What?
Just you walt, Haybe some morning you'll pick up the

paper and see ~--(STOPS, THEN) Just you wait,
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EDITOR:
DoOUG:

EDITOR:

DOUG +

EDRTEOR:

BoUG:

EDTTOR:

NICK1

SUE:
NICK:

NICK:

SUE:
NICK:

~1C-

Anyphing new on that burglary eustrresss Doug?
Nogﬂé;ia fool business about --whe perfect :rime,
Looks 1like meybe it is,

No suen Thing, Doug,

o I, {_ _..‘
AT E )
No? Watchmen wese guarding the place after the rirsd
H in
e LA

robbery%ﬁﬁﬁwiceftﬁe burglar slipped Iln-gighi past their
noses, The doors were wabehed, ,all the windows are
barred.,it reads llke a first class detective yarn,
Icok, the smartest crook always gets toc amart fop
himself, This guy will toa,

If hel!d jusit 2all again ,,we could hold him on the

line and trace ths call,,.

Don't worry, Sooner or later,,,hel!ll make a mistake,

BRITGE)

—— — — —

(BARY CRYING)
Thatts what they all do, sccner or later, Make a
mistake, Sue, this last story I read, see,,.bthe fool
Coo0K L4
Hand me the taleum ,,.
Huh? Oh ,,.{THEN) This erook made the haul in marked

bills, see? So instead of -

Mick ,..please,..let!s talk abcut somebhing else,

{BABY CRIES AGAIN)
(SOOTHING) Sure ,.sure,,.lie down, sueetla ..,
I'm only frying to prove it to you, IL's becavge they
don't have brains ...
And you do,

Yoo !l
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SUE:
NICK:

SUE:S

NICK:

SUE:
NICK:
SUE ¢
NICK:
SUE:

NICK:

-12-
oh, dick ,,.
Okay ,..0kay .. {THOH) Morning paper come yet?
vou asked me that twlce already, ¥You can hear 1t thump
when the boy throws it, I --
(SLIGHT THUMP OFF)
There 1t Is now .
I'11 get it.
(FAST STTPS TO DCOR, DOOR OPEN)
All of a sudden the news 18 the blg thing,
(RUSTLE AS HE LEATS RAGERLY THROUGH)
For a week now, 3Refora, you never looked at the paper,
Nouw 1tfs paper, detective sbtorles ,,paper, detectivs --
(SHE CUT3 A3)
{PAPER CRUMPLED UP AND THRCWN TO FLOCR)
(4 SQUND 0F ANNOYANCE)
What's the wmatter?
Qf all the [00l rm==
Taol what?
Nothing, I mean --the paper, Tharels nothing in ift,
Nozhing in 1t about what?
Just ~-nethling worth reading,
(ATRATD) Nick ,,Listen ,,T haven't sald anything,
Oh sure, Itve picked on you ,,bubt I havan't asked
questions, Mo questlons about what you do when you go
out late a% night ,.no questions about where youlre
getting the money for books and magazines.

So?
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SUEs

NICK1:

SUE:

NICK?

NICK:

Coh
ERAY.

-1a_

S0 now I'm settlog scared, Youlre acting llke youlrs
in uroubla,
I'm not in any trouble.
T pead the vaper avery moming teo, I donts know what
you're locking for, You know what I look for? 3omething
crooked, Robbery maybe, Mayde somethlng worse, I
haven't Tound it - yet, And every morning when I donn !t
fing it ,, I thank God,
Sontt worwy apout me, Susle, Zven if 1 d1d da something
,.Iim not saying I ever did ,,but if .s.Ehey wouldn't
caten me,
{AFRATD) Nick don't tallke like that,
That one mistake, I wouldn't make 1%, I --
Don't tallk like that! -=-It'm afraid to hear any more,
Where are you going?
Market, Keep an eye on the daby, (PAUSE, THEN) Niek ,.
SOOI,
~ {DOOR OPEN AND CLOSE)
B R M X

{PAUSE, THEN BABY /HIMPERS)
Okay, Peller, take it casy, Here ..want to play with
sone newapapen?

(BA3Y GURGLES)
Thatsa boy, (TH™) You know something, Nicky? That
newspaper ,..your Pop cught to be 1ln that newspaper,
You zob a pretty wise apple for =z father, you know That?
He can fool everybody .+ CODS, , matchmen, , ,everybody,
They ought to wrike a story about your Pop, Micky,
The stovry of the perfect orime,, the guy who nsver

made a mistake, (THEN) And I think I better see to 1t that

Lo A ttiat Rhail
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~13-
{3COPSTIPS TO PHONE, PHONE UP)
{Hi DIALS ©)
HICKs dperator? Give me the newspaper . e ohe Herald

Statesman,

e T i e mm p am

{MIDDIR COMMERCIAL)

pliaite ot et
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HARRICE:

CHAPPELL:

EARRIC

SCUND ¢

CHAPPFLL:
HARRICH:

CHAPFELL:

THZ BIG STCRY
PROGRAM #303

MIDDLE CCMMERCT.LL
{(START E.T.

METRCNOME BELTS FCOR TIMES 1T 120, ON BEAT #5 -
(3PE/X3 CVER 3CTUWD - IN REYTHM 'ITH 1T)
Three zmokers

per minute -

CHANGED to

PELL MELL.

Three smokers

per minute

CEANGED +ho

SELL MELL.

(GPE/XS CVER SCUND. OF METRCHCOME)

fvery mimite

day by day -

three smo¥ars

per ainubs

CEIKGTD to

PELL YELL -

(BTCP3)

(FED ',™L)
oot ra o o

(CONTIWUES) - the finest guality monsey carn buy,

This longer, finer. 2igareite gives you cocler, sweeter
smoking - and - MILDNESS YOI Z.N MEASURE.

Measurs PELL MELL'S wildness puff-by-puff as the smoke
ig filtered further through its traditionally fine,

mellow Tobaccos.

MORE
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FiRRTCH:

CHAPPELL:

FARRITE:

CHAPPELL:

THE BIG 3TORY
PROGRAM #203

MIDDLE SCMMERCI WL CONT NURED

After 5_puffs, »r 10 or 17 - by actual measure - your
aeves can see that PELL MELL'3 greater length of fire
tobaccas gtill “ravels the smoks further on the way to
vour threat -

~ fiiters the smoke and makes it mild.

1
I~

ou get a smoothness, mildness.and satisfaction no other
cigaratte offers you.

Erjoy the finest quality money can duy - smoke PELL MELL
Famous Cigarettes - "Outstanding!™

ind - fhev are mild!

4]

|
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HARRICE:

NARR:

EDITOR:
DOUG:
EDITCR:
DOUG:

DOUG:

NICK:

TOUG:

NICK:

DOUG:

_]_5_
This is Cy Harrice returning you to your narrator and
the Big Story of Douglas Wildey as ne lived it and wrete 1%,
L locked, guarded lauyndry ... and 2 purglapy who zotv in
ANYWEY .. .2 BUre, certaln burglar..aho knew he could gommit
the perfect crime..tecause De would never make that one
mistake...and then...ln the city room,..the phone rings ...
(PHONE RINGS. AND RINGS AGATN)
That's your phone, Doug.
I -- T know. Do you think 1t's him?
¢nly one way to find oub.
(TENSE) If i 1s - I'll give you the sign., Have the call
traced.
{ PHONE PICKZD UF)
Wildey balklog...
(FILTER THROUGHOUT) Mr. Wildey ...you didn't Ltake my tip.
T -~ I dildn't quite cateh that. (LOW, FAST) This 18 1%,
Jim. (UP) What did you say, please?
vou didan't taks my Lip. About that perfect crime case.
TH's still going on, you Know,
Ch,..I'm glad you ealled, Na, I dtdn't priant anything.
T .- T couldnit get enough in the way of detalls.
Well, I can glve them to you. Newton Lauvndry. Broken into
three blmes. The doors were 1ocked and the windows barred,
but this master criminal got 1n anyhow. Rifled the casgh
drawer. He didn't crack thre safe. My -- my huneh 15, it
1sn't the money he's afuver =0 mueh ag bo show he can do

1t...ghow how he can fool the cops.
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TQUG:

MICK:

LOUG:

HICK:

DouG:

NICK:

boud:

EDITOR:

TOUG:

EDITOR:

DoUG:

=EDITOR:

DouG:

~164-
I ase. That's very interesting.

He toox some clothing ftoo. Some overcoats. And he's
done it three times, Hr. Wildey. Three fimgs. The
cops are zolng crazy.

Yeg, L {NoW.

You see, nhe never makes & misktake. Maybe you could
uge that te start off your artlcle...the criminal who

never wmakes & mlstake.

That's a zreat 1ldea. NoW --

(KE CUTS AS HE HEARS 4 SOUND ON FILTER., A
BABY CRYTHNG)
What's that?
(RATTLED} Hothing ... just a noilse. Look, I gotta hang
up. Just remember, wr. Wildey, ne never makes a
mistake. I think thaf’'s worth & gsory, don't you?
{FHONE UP CN RILTER)
ves, I -- (THEN) Hello? Hello?
(PHOWE UP)
(ELATED) Jim,,.we 30t him. We got him cold!
(comINg IN) Doug...
fle zave me all the details of Fhe crime....He gouldn's
nave known that unless he was the oue. I'11 get right
down to neadquarters. Give me she phone number he was
celling from and --
e dldn't get 1%, Doug.
Didn't ~- but I --
He was 500 fast. I takes %tlme.

put I signalled you. I --
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ELDITOR:

DCIG:

ETITOR:

DoOUG:

Cor:

DCUG:

COF:

DG

COop:

DOUG:

COF:

~17 -
T know. But this isn't police headquarters, wid, It's
a newspaper. WJe'rs not set up ropr yhat kind of detective
work.
{QUNK)] He makes his cne mistaks ....and 30 what?
ILet the cops Tlgure oub whab. Take the iaformatlon down
to them.
Ssure. I'1l take it. {THEN) Only, what information?

BRIDGE)

T think you've given us plenty of . infermatlon, Loug.

We kmow now for sure that jyouwr caller is the burglar himself.
(LOW) TFor what good it does us.

Well, lst's plece 1% together. A young ZUYy. Sounds almost
1ike a kxid. And “rom what we can see of %the robberles,

1g's momeone who's famlltiar with the iayout of the laundry..
maybs a former amployee. th's narrowing down.

{8IgES) I suppose so.”?fiéﬁﬁg/

Now ... anything else you remember...? any trick of speaech. .
pronounclation...v

Mo s

Think. Something that didn't seem twportant...but 8811l
might glve us a lead,

{sLcwry) I don't -- (THEN) Hold 1t, Just before he

nung up, L heard 2 sgund over the phone...

What?

T don't know exactly. At the tlme, 1t sounded familiar

but T couldn't place 1. I even asked him what 1t was

out he just zot rattled and...(THEN SUDDENLY) A baby!

What?
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DOUG: (EXCITED) A baby orying. That'e what 1t was.
COP: You're surs? .
S g e
200G ves. T'm sure that's what it was.
cor: Ckay. We're going o talk £o Newton...the laundry owner.

ee 1F we can dig up any forwer employzes who had
young bables. Come on.
(MUSIC. _ BRIDGE AND_UNDER)
(RIFFLE CF PAPER)
NEWTOM: Yes. Here we are Lisutenant. The name 1is Kyles. Young
man...dlscharged aboyt a month &go.

DCUG: Pid he have a youvug baby?

NEWTON: That's right.

CCP: What Job did he hold here, Mr, Mewton?
= .TJ';',"*“J- ‘:"ir‘;—' ) )
NEWTON:f“LHe was 4 wagtehman...in charge of securlty!

{MUSIC: _ BRIDGE)

COP: Everything all set, Doug?

DOUG: ¥ tpink so. Lieutenant. These two phones ars rigged up
on the zame extension so you Can hear both ends of fhe
gonversation.

qoP: Okay. fine. How here's bhe number I got from Newbton.

The neme 1S Kyles, rememoer, £zll nim, talk 5S¢ him..

and take your time. Maxe zood and sure you recognize

the volce -- LT you do.
DOUG: Qkay. Ready?
COP: 411 s8%.

{NUMBER DIALLED IN CLEAR. PAUSE. RINGING ON FILTER)

NICK: {(FILTER) Hello?
DOUG: Mr. Xylea?
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NICK:

DOUG:

DouG:

NICK:

DoUG:
NICK:
DCUG:

NICK:

Hey
DCUG:
COP:
DCUG:
GOF:
DoUG:

Cor:

DOTG:
COP:
DOUG:
COP:

noUG:

{MUSIC:

<19~

That ‘s right.
Oh, Mr. Kyles, this 1s Joug Wildey....the Herald Statesman.
T just wanted to thank you, Ior those Bips you gave me o0
the laundry robueries.
raundry robberles? 3ee, I'm afrald you have Lhe wrong
number....
This 1s Mr. Kyles, tsn't 169
Yeg, but...I never called you...I think you must have me
nixed up with another Mr. Kyies....
oh, I see. well, la that case, L'm awfully sorry.
oh, that's all riznt.
Well, sorry to have nothered you. Goodbye.
goodbye.
( PHOME UP)
He sounded oun the level, Doug.
(EXCTTED) Well, he wasu'l, That's him! That's the guy!
Ape you sure?
Sure I'n SUPeFT?E;e you going %o plok him up?
DOLE ... dO yOU XNOW the penalty for falsee arrast?
But I %ell you it's him!
If youlre wrong, &€ can sug you -- and your paper -- Ior
evary cent you've zot.
(BEAT) Yeah., I suppose 80.
Tt could break yor Staanoiatly .
(TEOUGHTFULLY) Yean.
g0 what do we do?
(PAUSE, THEN) Pilck him up, He's the one. I'm sure of iti

BRIDGE INTC)

— — e v v

(DOOR DELL RING)
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{MUSICL
NICK:
COF:
DOUG:
HICK:
DOUG

NICK:

COP:

DCUG:
NICK:
DOUG:

20 .
(DOOR OPEN)

ves? (THEN, SEEING COP) Oh.

Mra. Xyles?

Yed?

Your hushand home?

Well, yes but..

Tike to talk to him please.

(QUIET) Come In.

HIT AND UNDER)

You zo in. You sif, uncomfortable, on & stirff chalr,
waiting wnile she calls her nushand. . .2nd you, boug
Wildey, know one thing Zor sure. T4 isn't golng to be
fun, A uice wife..a baby -- you Se€ tne bassine$ pulled
up in one corner of the 1iving room -- YOU don{t like to
pe the one regponsible for sending a young fég%é? 1iks
shis to jail. But he's a eriminal. (THEN) Or i he?

I think you must have me mixed up with someone else, sir.
Doug?

T'm afraid aot, Mr. Kyles.

But ---

T talked to you ou the pnone several LEimaes. ...

Look, I doa't mean %o hwe fresh or anything...bub volees
on the phone sound pretty meeh allke.

Doug...maybe you'd 1tke time to thilnk 1t over...

T tell you I don't need time. I -- (4E STOPS)

Whatis Sthe matter?

Thege laundry checks on tne table. They're from Newton

laundry ... are they yours?
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MICK:

DOUG:

NICK:

DCUG:

NICK:

COoP:

NICK:

DOUG:

coe:

NTCK:

CCOP:

NICK:

CQF:

NICK:

DOUG:

21

(AMUSED) Well, now look, Just pecause I use the laundry
doesn't mean I robped 1%,

T said --- are they yours?

gure, but -=-

If thevire yours, why 1s the name on She check Jobn
#ielding, Your name 1ls Kyles, tsu't 1t?

(SUDDENLY) Glve me those...

(SEARP) Hoid it, mister. Lemme see thoss checks, Doug.
(RATTLED NOW) Using a different name doesn't mean
anything. T gob fipred from there. I didn't want to use
my real name Dacause T was flred. T was afraid they
wouldn't do as geod work. I --

vou can save 1it, mister.

But it doesn't prove anything. Tou --

Maybe the phony name doesn't prove anythlng, Mr. Kyles,
out the way you Jumped to getb tnogse laundry checks away
from us proves plenty. It proves you're nervous -- rattled.
That's a mistaxes. That one missake.

Suppese you starg talking, Kyles. 3tart by telling us how
you got in to rob the laundry.

(4 TAUGH) 8o T did have you fooled on shat - huh, copper?
(FAST) Then you admit L1t7?

T -. I didn't mean fo say that!

But you did. Gkar, now'd you get in?

The barred windows, when I was sti1l working at the laundry,
T sawed out &Lhe tars and then pub them back.

vor the love of ~-

RTHOT QQQA338




NTOH:

{MUSIC:

MARR:

DoUG:

DouG:

Pretty dumb of you, copper. I'm surprised. A little thing

1ike that and 7you couldn't flgure 1% out. Preity dumb.

(qOOD NATURED) Sure, sure..all ¢ops are dumb . . ,and all

crooks are gwert. =Real smart., Bub you want o know a2

funny one? I'm dumb, and you're the one with bralns.

But vou'lre golng to end up behind bars -- and I'm the guy

who's going bo put you there, <Can you flgurs that one,

mastermind? (THEN)} Okay...get golnz.

EIT AND UNDER)

They leave then. 3ut you, Doug Wildey, you stay behind,

vou feel khere's something that has Lo be gald,..gome

kind of apology that has to be made to Nick Kyles! wife,

,..Caly...what can you say? How can jou put 1g°?

{UNCOMFORTABLE) I - I just don’t know how to say 1t, Mrs,

Kyles. ..,

(QUIZTLY) There isn't anything you nave to say.

Sure there i3, I'm the guy who turned him in, you know.

ves., I know. And I'm glad.

¢lad?

vou don't understand that, do you?

well, I just thought -- T mean, if you love gomeone. ..

T never said I didn't love Nick. But I know him. I know

nir through and through. And I've been walting for

scme bl to-make Lim grow up. ¥You knew...1lt!'s funny...he's

zoing Lo be wmore upset at Ghe fact that he didn't fool the

cops than be will be at having fo go te Jail. |
(PAUSE. THEN}

How long will he zet?

Probaply four months or 350.
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SUR: T have an Ldea those four months are going to oe pretty
good for Nlck.

DAUG: Well, 17 you look at 1t that waey. I -- I jusg don't 1ike
the idea of peing the one to send a man to Jail.

SUE: Sure. Only you know what, Mr. Wildey? If there was
anything I'd ever say to you akoug 1t - 1t would Just
ba ...thenks..From me..,and -- SOmME day ~- from Nlck.

CHAPPELL: In Jjust & moment we'll read you 2 telegram from Doug
Wildey of the Yonkers New York Herald Statesman with Thne

final oubceme of tonlght's BIG STORY.

e Cam vt mmm et e w

o i et A e e et

(CTOSING COMMERCIAL)
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-2l THE BIG gTORY
PROGRAM #303
OLOSING COMMERCIAL:

(START =.T.)

CHADPELL: Guard against throat-scratoh!l

GROUD: Enloy the smoath smoking of fine tobaccos.

CHAPPELL: The finest quallly money can buy.

JROUP: amoke & PELL MELL.
(END E.T.)

HARRICE: Yes, for mlldaess you can measure iight up 2 PELL MELL.
Notice how wild PELL MELL'S smoke becomes as 1t 13 [lltered
further Lthrough 2ELL MELL'S3 tradisionally fine, mellow
tobacgos.

CHAPPELL: A%t your first puff you wiil enjoy PELL MELL'S cooler,
aweetar smoklng. DZut, more important, after 5 puffs, or 10,
or 17 - by actual measure - PELL MELL'S greaber length of
fine tobaccos still sravels the smoxe further on the way to
your throat - filters the amoke and mekes 1t mild.

HARRICE: PELL MELL gilves you 2 smoothness, mildness and satisfaction
no other cigarette offers you.

CHAPPELL: Ouard against throat-seratea! Injoy the finest quality
money can buy - buy 2ELL MELL Famous Cigarebtes.
"autssanding

HARRICE: And - they are mild!
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THE ©IG STCRY 3/4/33 RETISZD

0T3ICs _TLG)
CHIDPIIL et How we read you that teiegram [rom dnuglas
"11dey of %the Yonkers, Few York Herald Statesmon.
DILOEY IN OOURT BURGL.LR IN TNFIGHT 'S BIG 3TCRY T FIAST
PLZADED TWECOMMT KD TLTER CHLICID IS SLEL TO

GUILTY 'ND DMITTED THT CRIMES. HI 7

TR TR T T
SLENTTNCT

Lk

N ESTIFESTER CCUNTY T THE PhNIT NTISAY. IH
SINCENE LPERLDCI.TTION FOR TONICHET'S PILL ELL L5 UHD.

.

CH.PEIL:  Thank you, ir. “ildey....the melers of PILL iLJLL
TOUS CIC 3ETTHES are »roud to present to you the
PRLI ¥MOTI .uvard for notadble servies in the fisld
of journa’ism....a check for "5C0, and a sneclal
mountod br-nze nlague sngraved with your nome and

the name of vour peper, .ccept it as a lasting

memsnto of your truly signifilicant achisvement.,

L

HLRRICE: Listen arain next week, seme time, sams station,

when PELL MGLIL FLOUS CICUAETTIS will wresent

another 310 3IT0SY -- A Big Story from the front

nages of the Ccolumbus Chio 2isnpateh -~ by-line
o ) -

Jack G, 3heough, . Z1g 3tory of 2 woperter who

found = sordid troredy and tranpe

e
o}
fa
'y
'
Nt
ctr
ju
o
ot
11,
¢

zillar,

CHAPPELL: .nd remember -- every ieck vou can see another

different 3ig Story on television.
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TH . BIG STCRY 3/4/53 REVISED

THLPRELT THE BICG ST 1s a Bernard J. Prockier Production,
original muesie commosed and conducsed by Vliadimir
Selinsky. Tonight's program was asdanted by
G211 Imgram from an actusl story Zrom the front
nages of the Yonkers Hew Yor' Herald Statesman.
Your narrator was Bob Slcane and 3Bernard Grant
nlayed the nart of Druglas 'Hldey. In order to
nrotect the names of rernle actuelly involwved
in tonight's zuthentic BIG STORY. the names of
211 ohiarscters in the dromatization were changed
with the sxcention of the renorter, Mr. 1ldey.

(1USIC: _THWE_UP FULI_ND_FiDE FCR)_

CH'2PTLT,: Thig program isg heard br members of the Armed
Forees, ovarceds, through the facilities of
the irmed Forces Radio 3ervice, This is Erness
Channell speaking for the makers of PELL IELL

FLNGE CTGLAETYES,, the Tinest gurlily morney can

buy.
This iz ¥.B.C......the Hational PBreadcasting
Company.
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PATGE {a GASP) Guod Lord]

CHAPPELL: Tha Big story! The story you apre about to hear
aciually happened, It happened in Columbus, Chic,
It 13 authentic and offered as a tribute to the
nen and women of the great American newspapers,
(FLAT} From %She front pages 20 the Columbus Dispateh,
the story of 3 reporter who found a sordid tragedy
and trapped a pabhetbic killer, Tonight, to Jack G,
Shough o7 the Columbus Dispatch, for his 3ig Story,
gres the PELL MELL 5500 AWARD,

(MUSIC: FANFARE )

(OPENING COMMERCIAL)
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THE BIG STORY
PROGRAM #304

SPTNING COMMERCTAL

(3TART E.T.)

CTEAPPRLL: Cuard against throat-scrateh!

GROUF & anJoy the amooth smoking of fine tobaceos,

CHAPFELL: The finest quality money can buy.

GROUP: Smoke a FELL MELL,

(END ®,T.)

HARRICE: Ves, for mildness you can measure light up a PILL MELL,
Discover how mild PELL MELL'S smoke becomes as 1t iz
filtered further through PELL ¥MELL'S traditionally
fine mellow tobaccos,

CHAPPELL: A% your first puff you will enjoy PELL MELL'S cooler,
awester smoking. But more important, after 5 puffs, or
10, or 17 - by actual measure - PRLL MELL'S greater
length of fine tcbaccos 3%1ll travels the smoke further
ont the way Lo your throat - filters the smoke and

makes 1t mild,

HIRRICE: PRLL MAELL'S fine tobaccos give you a smoothness, mildnassa
and satisfactlon no other cizarette offera you.

CHAPPELL: Anjoy the finest quallty monsy ean buy - smoke PELL MELL
Famous Clgarcttas "Cutstandingl "

HARRICE: Ang - they are wmild!
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CHAPPELL:

MALRRS

HAHL s

PATGE:

]
i
L8]
Ex

WAHL:

THEME UNDER)

Columbus, Ohio. The story zs it actually happened.....
Jack 3hough's atory as he lived 1f.....

voulre on the "Swing" beat of the Columbus Dispatceh,
Jack Shough, That means you cover County, Federal

and Police news, ¥You peint with pride to the fact

shat for sevenbeen years you've covered every major

fire and murder in Franklin County. .

and pight now youtre standlng in Room-310 of~é;e‘dﬁJLf7ﬁ
Giwete Hotel, in Columbus, On the floor lles a shabbily
dressed blonde, stabbed to death eleven times. You and
Detective Chief? Henry Wahl of Homicide talk to the Night
MoNEAESY v u v

Thiz Bellhop's name, @ive it to me agaln, Palige...
(NERVOUSLY) Messick, Art Messick. As I sald, Chief
he w#@as prowling around the corridor oubtslde on hils night
off, Looked mizhty susplcicus to me and I thought --
(INTERRUPTS) VYeah, yeah, You already told us, .We lkmow
what you thought.

(JTTTERY) Think what it meang for the reputation of
thig motel. Vhy, 1t'11 be rulned, BRulned. And when
Mr, Bedell hears of thisz, he's the owner you know,

I don't know what1ll happen, I Just don't know what
he'll say --

Loock, Paige, pull yoursel? together, We've got a corpse

here without 2 name, You know who she 187
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(WUSIC:

Nevar saw her befove 1n my life.

Then this wasn!t her rocm?

Mo, Mr, Shough,

Whose was 1t?

A man named 3Imlth, Took the room this evening.,
Juat Smith?

Fred Smith,

Fred Smith. Thas cuzhbt to te a big help. And you
didn't see Smish cx this blond go upstairs?

No gir, I didn't, I might've been in the office,
o» upstairs at the time,

can you deseribs this man, fthis Smith?

Dol S prenmemtra T2 i S, A

naprow face, dark complexlon, brown eyes, amelled
whiskey »n his breath, 3Zut I tell you, if anybody
aid this, it was Messicl., e must have hean in Room
310 while I was coming up the glavator.

vou don't sesm to like Messick, i, Paige.

Didntt like him when I hired him, Had shlftUy eyes,
and an srrogant manner, But I was strapped for help,
tozk him on.

Whope'ls this bellhopfs room, Palge?

At the end of this corridor,

UP AND UNDER)
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JACK

WAHL:

WAHTL
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You stars down at the blondegand you scho the question,
why? ‘“hy was she stabbed =leven vimes, Why wag the
killer sc flendish, You lock at her clothes, and
something you see stlrs your memory. But nothing
definite, not yet. You Join ggﬁ;;dﬂihl as he gearches
the bellhon'a room,
Jack, look hers,
A lmife,
Yeah. And honed like a vrazor, sume looks 1%%25i§5§egaﬁgk‘
But there are no bloodstains on the knife,i&!ﬂvﬂ( And
if the bellhop stabbed the woman, why would he bring
it back here? UYWouldn't he take 1t with him?
Mot if he could help it. Figure Lt out, After
ne stabbed her, he probably came back here, washed
of? the blood, and put it away. He didn't want to get
caught carrying a2 bloody knife.
What atout PFred Smith?
We'll talk to him as soon as ne shows, Meanwhile,

I'n sending out a pickup order on Art Messzsick!

(FIPTERY) Look, Chief I'm tryin! to tell ya, Lhen
I came by, I saw the door to 310 opaen. I looked in
and then I gaw this dame on the f{loorn,

T see. Messlick vou Just walked in and saw her on the

floon,

ATHOY QQO/349
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JACK:
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WAHL:
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WAHTL:

ART 2

JACK:

ART:

WAHL ¢

..T -

Honest, 3o help mel I never touched her. I took
one loak and T pullsd out »f there, fast, And then
I saw Mr, Paige coming up the corridor,
Why didn't you tell him about the body, Messick?
T wag scared, T didn't want him to pin the rap
on me, see? I didn't have nothing'! {to do with 1%,
Youlre lying, Messick,
Itm tellin! ya, I didn't have nothin' to do with
14,
Then how do you axplain this knife?

(KNIPE THUDS ON TABILE,)
{4 BEAT) Where did you £ind that?
Ton't play dumb, we Tound 1t in your room. I suppose
youlre golng to tell me it ian't yours.
Tt's my knife all right, 3But you'rs crazy 1f you say I
ki1llad her, Why should I kill her? I didn't even know
the dame,
Maybe you walked in ¢ steal something, Messdok,
The woman wag there, she sharted to scream. Maybe
you lost your head and stabbed her, Maybe you went
a 1little crazy, and kept stabbing her,
I didnt't, I didn'®l
after that, you book the knife back to your room,
washed off the blood, put it away, Then you came out
into the corridor, That's when you met the Night

Manager,
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JACK:

PATGE:

JACK s
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It!'s a liel! 'The whole thing'!'s a lie, You zot no
witnesses, Nopody saw me do anything, I didn't do
anything, I didn't murder any dame, I %ell ya,
(QUTETLY) And that'a all you've got to say, Messlck?
That's all you want to {ell un?

I'm Tellin' you the truth, Chief,

(PAUSE] A1l right, Mesodek: égg;gappose you start at
the beginning and tell me the truth all over again.
(o ahesds TS0 ME R ST IT HEEII you want ™ Ee~
todawporwraT T Know and L zot noshin’ else to-day,.

You 1eavsmgwﬁthem is ths

question, who 1s the dead woman? And in your mind also,

thene..is-apleture.of.the blonds on the.floow,

Something about her c¢lothes, scmething famillar youtlve
seen before, You ask Palge the hotel manager to let you
in the room again, Hake a long look at the dead woman's
ceoat,

Palgeeesae

Yes, Mr., Shough?

Take & look 8% the lining of this woman's coat, Notlce
anything unusual about it?

Why, no, It's cheap, shoddy, Of-vourser— Looks ag
though 1t were cut from an old Army blanket and sewed
0. Bub- whyep- Mg SHoughf-—Why-ade. god.lobeneated. 1 162
I've seen that material before,

Y287 Where?
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JACK:

PATIGE:
JACK:
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NARR:

JACK:
MATRON
JACK:
MATRON ¢

JaCK

MATRON 3
JACK:

MATRON

_.9..
Rignt aow, I don't know, Bubt somewhere I've seen 1%,
Sooner or latar I'l%ngemember where, Secnar.gr.loben,
And when T do, J&&iééé}e 5he answer.
The anawer to what?

The identity of Shis woman. Her name, who she 1s,

whers she came from, And, mgybe, how she got here,

yYou cut off a pieee of the blanket, go back to the
office, stame at %, rack your braln, Where have
you aeen it before, Jack Shough? Where? And then,
suddenly, a nerve quivers, a plcture leaps into your

brain.,...7ou've got it, The Women's section of the

-
Fp 0 g =
City Prison. You get over there fast bR Gy Thee “*%raf

/Q%H&fmr look at shis pilece of cloth.

Yeg ?
A2 et
Look familiar Lo you? I 4
7 jﬂé?¢{ﬁﬁ§&J'( kﬂ,oél
Why, yes. It's the same stuff ,our bla etszn'afmqy
S L L5 4l 4

of hewsy 3ut Mr, Shough, ﬁh&%-—’i?

ww
I aus this serap from the lining of a dead wnman‘s
coat, A4 blonde, I filgure maybe she was 2 prisoner
here, Maybe she cubt up one of the prison blankets
and_aade-Shet-eost-liabng- focm-the-mabenial,

,yﬁ’ﬂ

You recall any of your prisonegﬁ,deiﬁg that?
Yeah, otrawacolored hair, 2ale blue eyes.

That™FsaTa 55 Fiova Dowid,
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JACK:
MATRON :

JACK!
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- 10 -
flora Downsg?
Wo doubt about it. I remember her cuttlng up one of our
blankets, and we had to diseciplline her for it, We didn'f
know why ghe did it, at the time. She was released last
Christmas, PFunny woman, this Flora Downs,
In what way? /?f ;Q‘,’L.(_.. M’%@%@u
She was an.fegular.beps. In and oubtd” An alecholie.
But not viclous like so many we get here, Flora was
dlfferent,
In what way?
3he was a gentle kind of woman., Sort of sentimental,
I guess you'td call it, Had a big heart, couldn't
stand to gee people suffer, Especially if they were
heloless, The wemen hers 211 like her,
You know where her home address wag?
Don't think she had any address, Guegs she Just drifted
around from bar tc bar,
From bar to bar.
That's right. A wonderful woman, but she couldn't
leave the stuff alone, I'm sorry to hear Qhe's dead,

M g-Stronets, ™ This world.ﬁould be a much better p?ace to

--.‘caaw 4 utyrmen

11 du-if-bhere WErs Mo Fe ~FEop s Iike "Fiora  Downs

Nice work Jack Very nice, -y
L
‘I ks

Thanks, &Ewugﬁ At least we've got an identify now,

RTKOT QOUQAPIES
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WAHL?
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WAHL:

JACK:
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JACK:
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Sure, But it doesn’ﬁ change anything. I'm holding

-~ 11 -

onto that Bellhop}kﬁéssick.
You'lre 3edd3 convinced he xiiled Flora Downs?
Tup, He keeps stieking to the zame story, but I

3t1ill think he's lying, 3Socner cor later I'11 lmow

ﬂ.

Wnat's that?

Tnis man Smith., Fred 3mith, The man who took

the room, He never came back te the hotel, did he?
No, I had z coupls of men walting for him, but ne
never ghowed, We're still looking for him,

411 right, vou've got the bellhep, Bub what about
Smith¢ How Aid Flora Downs zet up into his room?
Did she know him, or didn't she? Who is Fred Smith,
Where is he? How does he figure in all Chis?
You'lre asking some blg questlons, Jack,

I know, And I'm not golng to be satisfled, untill

T get somz bilg answers!

— o e

(COMMERCTAL)
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THZ BIG STORY
PROCGRAM #304

MIDDLE COMMERCTAL

{START E,T,)
(METRONOME BEATS FOUR TIMES AT 120. ON BEAT #% -
HARRICE: (SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smokers
per minute-
CHANGED *to
PELL MELL,
CHAPPELL: Three smolkers
per minute
CHANGED to
PELL MELL,
HARRICE: (4PRAKS CVER SOUND OF METRONOME )
Every minute
day by day -
thres amokers
par mlnuts
CHANGED to
PELL MELL -
{STORR )
(END E,T.)
CHAPPELL

aw

(CONTINUES)} -~ the finest quality money can buy.
HARRICE

Thls longer, finer cigaretfe zives you coocler, swester
gmoking - and - MITDNESS YOU CAN MEASURE,

CHAPPELL: Measure PELL MELL!3 mlldness puff-by-puff as the smoke
is fil%ered furthep through its traditlonalily fine,

melloy Gobaccos,

RTHQT QOISR
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THE BIG 3TORY
PROGRAM #304

MIDDLE COMMERCIAL (CON'T)

HARRICE: After 5 puifs, or 10 or 17 -~ by actual measure - your
eyes can see that PELL MELL!'S greater langth of filne
tobaccos 3till travels the smoke further on the way to
your throat -

CHAPEELL: -~ filters the smoke and mekes it mild,

HARRICE: You get a smoothness, mildnsss and gatiafaction no other
cigarette offers you,

CHAPPELL: Enjoy the finest quallfy money can buy - smoke PRELL MELL
Famous Clgarettes - "Oubstanding"!

HARRICE: ind - they are-milal

RTHQT QOOP3ISH
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HARRICE: This is Cy Harrice, returninz jyou tc your narrator and
the Aig 3tory of Jack Shough, as he lived it and wrobte 1%,

NARR: Detective Chief Henry Wahl is holding & hellhop, for the
murder of Plera Downs. But in your mind, Jack Shough,
is the nagging Inslistent guestlon: what about the
wysterlous cccupant of Room 310, What about Fred Smith?
Then you remember what the priscon matron sald. TIf you
go from bar to bar, maybe you'll learn more about Flora
Downs. And when you do, maybe you'll find the link to
Fred Smith, And so you 8tart., The cheap bars in the
shappy neighborhood one by one. And flnally....

BARTENDER 1: Sure. Sure, I knew Flora. She hung out In every bar
up and down the street. Jo somebody bumped her off huh?

JACK: That's rlzght, Barteunder.

BARTENDER 1: Gee, I'm sorry to hear that. I liked Flora. Everyboedy
1iked her. Never had zny dough, bummed & drink wherever
she could find 1%, But there was a kid with a blz heart.

JACK: Do you know whether she was 1n here Thursday night?

BARTENDER 1: Thursday nizht. Thursday nlzght. Lemme see.

Wwhy, yeah. Come to think of 1%, she was.

JACK: Alene?

BARTENDER 1: She came in alone, except for a cat in ner arums.
& mangy, hungry alley-cat. She cane in shaking. I 4new
she wanted a drink, btad. But she asked for wllic for
the cat first.

JACK: and sne was here alione all evening?

BARTENDER 1: No. & guy picked her up later, bought her a few drinks.

JACK: vou Knew this man?

RTHOT QOQPIST




Ty T e e Ll B

BARTENDER

JACK:
BARTENDER
JACK:
BARTENDER

JACK:

BARTENDER
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-13-
No. He was a stranger to me. wWe got a lot of these
parflies 1in here, drifters.
Did he and Flera zo out Sogether?
Yeah, they did. Must have been about eleven olclock.
Remember what this wman looked 1ike?
Seems Lo me he was dark and wore a obrown coab.
That's ebout all T remember.

And _youlre. gure yeUTHEVED SAW hfm‘bé?bﬁ€9

s e R S .

anawwwﬁiké “f saiﬂ he was a stran ey, Juat é'vuy comears

named *gwtth."

WAHL:
PAIGE:
JACHK:

2ATGE:

WAHL:
PATIGE.
JACK:
PATGE:
JACK:
WAHL:

UP_AND UNDER) Mas

A-guy—aemed-Smith. You call Wahl at Headguarters,
tell him what you've learned. And you hoth go back %o
the -Gipele-~Hotel, talk to the Night Managzer, agailn.
Paige, you saw this man Fred Smith, when he ghecked in.
Yes aééhif/a;t%;

Was he Wearing?a hrown coat? -/_’,,é,w,@ ,-M

A brown coat? (DUBIOUS) I don't mwow. L don't

gqulte remember.

Try to thlok, Faige.

Why, no. He was wearing a gray leather windhreaker.
You're aure?

I'm positive.

(DISAPPOINTED) & zray leather windbreaker.

(WITH & SIGH) Well, Jack. I gusss that’s the end of

that.

UP AND UNDER})
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BARTENDER
JACK:
BARTENDER
JACK:

BARTENDER

JACK:
BARTENDER
JACK:
BARTENDER

JACK:
BARTENDER

JACK:

BARTENDER
JACK:

BARTENDER

JACK:

BARTENDER

Lol ;16_

But not for you, Jack Shough. You're not glving up,
not yet. You want to find thls man Smith. So -- you
start the rounds agalin. The cheap bars, azaln,
one by one.

Fodhy yeah,

Wlth a man?

Plora Downs wag in here Thursday nlght.

Yeh, yeho—with-a. Uy,

What did he look like?

Don't remewber much about him. Dark-face, I remember.
Wore a2 brown coasg. |

They go out together?

Tunnhy you shouléd ask that, Shough.

Why?

RBecause 1% s0 happena she went out of my jolnt with
anobher zuy.

{STARES) You're sure?
I'm tellin' ve, ain't I?
Bartendsr, leok. D1d thls other man wear a gray
windbreaker?
Why, yeah, How'd you kuow?
Never mind that now. How come Flora fook up with &hils
secgond man?

well, it was this way. OShe cowes 1in with this zuy in
the brown coat, see? But there's this other ¢haracter,
the one with the gray wlndbreaker sitting at the bar.
You follow wme?

Jo ahesad.

Well, this guy at the bar was stiff. Really loaded,

1f you know what I mean. And slck, plenty slck.
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BARTENDER 2:

BROOME -

FLORA:

SROOME ;

FLORA:

BROGME

FLCRA:

BROOME :

FLORA:

BROOME :

FLORA:

Yeah. Whlte as & sheet, and the fever bustin' out sweat
all over ais face. The milnute Flora saw nim, she zot
rid of %the guy 1in the drown coaft. She was always =z
sucker for anybody who was sick or lonescme or down on
his luek. Anyway, this guy (FADE) starts to gzlve her

a hard-luck story -

(THICKLY) Talk about hard luck, Lady. That's my middle
name. I spent years in thig hespital, see? Gallopolls
Hospital., Finally they tell me I'm okay. And then

you know what happens?

What?

T can't zet a Jjob. Nebody will glve me a job. Nobody
wants & zuy that's been iIn an ilnstitution.. And then I
zet slek, all over again. The way I feel now, I'd just
as soon step out in the gutter and dle.

You mustn't say that. You mustn't get discouraged.

Oh, T Know. Aor. Jou~£eek—-Bebteveme, "L REST HOWyou
foed-—For-mESTH T EE T AT ThUragE .

veah? Well Look at me. &Go—akead,-lady. Take a zood
look 2t me. What do you Hee?

I see 4 [ins man.

No you don't. Labsre-Rage—turiady. I'm 2 no~good,

drunken bum, out of work, out of dough, oot—urTriemis.

T haven't got a friend in the world.

But you're wrong. Oh, my dear man, you're 80 very Wrong.
You see, you have a friend,

Yeah? Who?

Me.
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FLORA:

BROOME :

FLORA:

BROQOME :

FLORA:

BROOME ;

FLORA:

BROCME :

FLCRA:

BRCOME :

FLOHA:

BROCME .

(SUDDENLY SUSPICICUS) Look, lady. What is thia?
What's your slteh?

I don'% know what you mean.

Why should you be interested in me? What do you care
about me?

Yau're siek and you're alone. I don't even know your
name, oub you need help. It's a Serrible thing to be
slck and alone. e+l know. I've been the zame wWay
myself, so wmany timeg. And I felt sc many tlmes that
if somebody only reached ocut a hand toward me, LT
ssmesreonty N Ted ot mey-then-Freovid-arlle. zgain.
Lady, I don't zet you. You one of theae Salvation Army
dames or something?

Nao. T1It's just that I waat to help you.

TRy T O e KO B 5D BB s Lo i TOR HREE DER. 5O

aven-leltevE Yo T T oA TE even Know WOeLner jou 're real.

Ohralﬁm“?eﬁiﬂa*T“*fghtﬁW“f“ﬁﬁﬁ?“@&ﬁ*ﬁ“ﬁ@%f“ﬁb”see
. i) 72 TR P R T e G

anybody FUTFer. Ts that so hard to belleve?

T dorbe=RITow T Tt asr e hows:

B

TrstHESTFrom now on, you're not jone anyﬂﬁﬁre I'm
gpingw%enhe%pﬂyﬂv"tnwevery“wzy”ﬁﬁat”TWGan. ~Né%;iiét me
feelﬂggif forehead. (A PAUSE) Fre-sofiot. Yewpoors
wame Yo' re burning up with fever. We've got to do
something apout that, and—rialeh-aNed. Youlve got %o

get o hed, take some medlcine, -Eeb~gone—oEim

But lady, I --

No. Don't argus with me. Just listen to me. Where

do you 1live?

I took & room sémsremcivalaHoligl.fonight.
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BARTENDER 2:

JACK:

BARTENDER 2:

JACK:

BARTENDER £:

WAHL:

JACK:
WAHL :
JACK:
WAHL:

JACK:

(MUSIC:

WALKER:

WAHL:

-19-

The Cirele Hotel. A1l right. I'm bringing you houwe.
But first we'll stop and get sowme mediclne. After that,
(FADING OUT) you're going straight to bed.

(FADING IN) Afger that, Shough, they got up end—walked

%. This guy wag so slck he could hardly walk.
S W, W

~Swe had te help him out.

I see. Itle—eawd-So-ballavs,

Peo 13 o = e v g s
e e e e o

Rartender, Mseerr. Did you happen to gateh this man's
name?

T neard 'em mention 1t when they were goln' out.

T didn't quite cateh it for sure, but I think he told
Flora his name was Brown. Ernesty Brouwn,

UP_AND_UNDER)

(FILTER) Theu Fred Smith is really Ernest Brown?
That's right, Chief. Ernest Brown, the wan who checked
in at thne Cewere Hotel, Room 31C, Any word on him yet?
(ILTER) No. The plckup order is atill out.

3ut we haven't Tound hinm,

There's one way we mlght zet 2 lead.

(FILTER) What's that?

guppose you and I take a ride up to Gallopolls Hospital
and talk to the Superintendent..

— —

Brown? Zrnest bBrown?

That ' s the—mer WE WBNL, Vv, Waiker. The name mean
anydhing—{Eompet ?
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JACK:

WALKER:

JACK:

WALKER:

JACK:

WALKER:

JACK:

WALKER:
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BROOME :

WAHL.

BROOME :

WAHL:

| e

i
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He-3lr. We never had a patlient vy that name here at
the nospltal,

You're sure of that?

I've checlked our racords over th: last five yeara,
Mr. Shough. There isan't any Ernest Brown. We had an
Ernest Brooms, wub-Fradte-sormetirtmrotee-apttrs—

Broome? 1o
Lo fete -t
Why, yes. B-R-0-0-M-E. One of our more unstable
patients, Had deep fits of despondency.

Drown, Broome. GChilef, walt a mlnute. Thoese names

are pretty close. Meybe the bartender heard 1t wrong .
Maybe he thougzht 1t was Brown, but 1f was really Brocme.
Mr. Walker - how long ago was this man Broome released?

About silx mouths ago.

2

3 . =
‘ ‘ S I S P 5 .
You have hig home address? uiud fr,t- {:;ngﬂﬂf ”
/%‘:,&,.. (Lr( A '

el I X e B

-

(PR SE S v aaatig v
UP AND_UNDER) .

“““““““ o Hr
He,ga:s—é%wﬁer-chfmwThewa&&resau$a an attic room on

A mast Livingston Avenus, 001umbE§; vYou and Chief Wahl

g0 there. You [lnd Broome st111 drunk. He glves up

without 2 struggle.

A1l right. All rigbt. T did it, What's the use of
1ying¢ What difference does 1t make any more?

I killed Flora Downs.

You'll sign a statement to that, Broome?

T:11 sign anything you want. only let me alone.
Pleasa let me alone.

Not until we zet the story. The full story.
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JACK:

BROGHE :

WAHL:

BROOME :

JACK:

BROCME :

WAHL:

BROOME :

JACK:

BROOME

WAHL:

BROCME:

FLORA:

-2

Why 4id you reglster at the hotel under the name of IJwmish’
Bacause T did a stretch at Mansfleld Reformatory for
armed robbery. They let me oubt on parcole and I broke if.
why did you kill Flora Downs?

I can't tell vou. T can't %ell you why. If I d4id,

the words would stlck in my throat. Every tilme I think
of 1t, I feel like a low-down heel.

Why did you xill her?

Tsu't 1% enough that I said I 4id i%? Do I have to
tell you why”?

We want to know why, Broome. We under=stand this woman
wag trying te nelp you.

3ne was. I know it now, she was. That's what makes it
so hard to talk about. If I told you what I did, me,
Ernie Broome, you wouldn't believe 1%. ¥You couldntt
pelisve i%. VYou couldn't belleve that a guy could
sink so low.

Tell us, 3roowe.

A1l right. I was sick, see? I was sick and drunk.

T met Flora. She sald she wanted Lo help me, got me
medicline, tock me TO my room.

go on.

-imkapt~$&&1¢ngmmy&emﬁ,mtnmsucan¢xﬁhaﬂ;muamam@hewwnufémw

£ 1ng e—phony—I-keot &sktng*myéeééywwhaﬁ¢s”hefmﬁzﬁﬁéi?
we went throuzh the lobby, nobody saw us. We weng
(FADING) upstairs, and then....

(PADING IN) wWhat you need 1s rest, Ernest. Rest and
plenty of medication. I don't llke that fever you're

runnint. It's & little too uigh to sult me.

ATHGT Qo034




BROOME ;

FLORA«

SROOME ;

FLCRA:

FLORA:
BROOME
FLORA:
BROOME:
FLCORA:
BROOME :
FLORA:

BROOME :

FLORA:

BROQME ;

FLORA:

BROOME :

FLORA:

el

(STILL DRUNK) I don't get 1%. I just don't get 1%,
Why are you doin' this, Flora?

Begause you're a human being, Ernest. Because you need
neip. And because you'd do the same for me.
Con—tirtee-sal,

1L SUDE O kb O RO B OO L Dhpone oo e S Bt o AP

Yonpo-Laees—T-mye-nro s PInet o Uo0 joicimivan: a4 v15 ua
Aon bt il o gom TS Perowa Jow, Tirst we'll
talke off your sho2s....

(CLUNK OF SHOES ON FLOOR.}
Now let me have your coakb.
Ckay.
Now we'll just hang up your coab and --
(INTERRUPTS) ( SHARP} Flora!
Yeg?
What're you doin' with oy wallet®
why, 1t Just dropped out of your 0o02t, Ernest. ... .Fetk
to—tRe TG0, I was pleking 1t up o --
You're a liar!
Ewness, what --
vou didn't oick up that wallet off the floor. You
picked it out of my pocket.
NO, Qdy you're wroug. ( PAUSE) “EXRSS5pu Y2 P8 Olden
2ACKLNG Aotk bhase Surely, you den't think -~
Now T know why you got me up nere. rigured I was drunk,
figured you cculd roll me, take mv lasgk eouple of bucks.

g¢vrﬁ

why you 4irty, Lot H ST - -

(QUIETLY) Ernest, you're wrong. I never dreamed

o aﬁé_saéﬁ_éﬁihé;_._._
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BROOME; ALl thabbaroney-aont-bire~edplag.0and, You and your

phoay Salvation Army routine. (RISING) Taks advantage

of a 8iclk man, will ya? Okay, I'1ll show you I can

klek hack. . — £ -
}J‘fﬂi‘_.! X gy SN -‘t*u _-: '{‘_,-{:",
FLORA: Ernest, believe me. You're wrong. I—eunlo-wombed. ST
- i ! e i N r.-, |a,a- ’{J#!{t‘ {L:_wﬁ,{{ )

BROOME : Liar, atety liap, “od-T fe i,
FLORA: Je!l Nel  Please. pub.fhatb.kndfs--swage~dorntp-narted—

g _helro -
BROOME : Rollivp-apul BECEUSE METE SLCK T ot answer—for-

a Lo -AoNn.-deme—tito-you |
FLORA: (3CREAMS) oMoi--Nel
BROOME : {GRUNTING) __ Go-shead TR~ yOUrway org-of-rirtey " you

1zing-ibele - (BROOME START TQ LAUGH CRAZILY,
FLORA MOANING PITIFULLY, AND FADE}

B9
WAHL: And so you sHabbed her, Broome. Eawsa—biwes.
BROOME ; (SOBBING) I must've gone crazy. I was outa ﬁy head,
Chief. Iwjush Kepbenoligmmibdibonyiadis .
JACK: And after that®
BROOM: I dunno. After a whille I snapped out of i%. T 2aw her

on the floor and realized what I'd done. And then,
then I knew. I knew she was different. I knew she was
really btrying to help me. Why couldn't I belleve 1%°?
Why didn't I welieve 1t?

WAHL: How did you zebt ocut after that, Broome?

BROCME : Ran down the corridor, went through a window, and down
the flpe escape. A&nd I could hear mysell yelllung..

(SOBRING) What've I done? What've I done?

ARTHOT QOAM3GREG
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JACK: So you didn't believe cne human nelng could help another
without some kind of angle. That 1%, Brocmal-
=z f‘.-bl—.f-;"
BROCME : {BROKEN) Yeah. You see, Swewmsh, I never met anyone

like ¥lora Downs before. I zueass I juat dldn't
understand her.
914
WAHTL: (QUIET) All right, Broome. Wals—hewe—bho—Sergeant
At
aidd take wow down to Headquarters. Come on, Jack.

(COUPLE OF STEPS. DCOR OPEN AND CLOSE)

WAHL: Well, I guess that clears Messick, the bellhep.
JACK: (HEAVILY) Yeah. I guess 80,
WAHL: What's the matter, Jack. You just nalled yourselfl
an exclusive. ,yhy so sad?
AT
JACK: I don't Lunow, Henryi,s It'. Sroome's story, I guess.

It got me down. Right now I'm frying to figure ouf who

was more pathetic. The victim - or the killer,
(MUSIC: _ _ _ CURTAIN)
CHAPPELL: In just a moment we'll read you a telegram from Jack

Shough of the Ccluwbus, Ohle, Dlspateh with the flnal

outcome of tonight's BIG STORY.

e e ma wAl — ——

— it e —— A o —

(CLOSING COMMERCIAL)
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CHAFPELL:

GrOUP:

CHAPPELL:

GHRCUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICH:

_25_. N )
THE BIG STORY
PROGRAM #304
CLOSING COMMERCIAL
{START E.T.}

guard against throat-scratchl
Enjoy the smooth smoking of fine tobaccos,
The finest quality money <¢an buy.
Smoke a PELL MELL,

{END E.T.)
VYes, for mlldness you can medsure light up a PELL MELL.
Notlce how mild PELL MELL'S smcke becomes as it 18
filtered further through PELL MELL'S tradiflonally
fine, mellow tabaccos.
At your first puff you will enjoy PELL MELL'S cooler,
sweeter smokilng. But, more lmportant, alter 5 puffs,
or 10, or 17 - by actual measure - PELL MELL'S greater
length of fine tobaccos stlll travels the smoke further
on the way to your throat - filters the smoke and
makes 1t wlld.
PELL MELL zilves you & smoothness, mildness and
satisfaction no other clgarette offers you.
suard agalnst throat-scrateh! Enjoy the finest guality
money can buy - buy PELL MELL Famous Cigarettes.
"outstanding !’

And - they are mild.

ATHOT QQOP368




CHAPPELL

J.LC0K g

CHAPPTLL:

T.RRICE:

— N

CHAPPELL:

~2ba REV.

Yow we read vou that telegram from Jack Shough of the
Zolumbus, Ohio, Dispatch.
XTLLER IN TONIGHT '8 2IG STCRY WAS SBNT T LIMA STATE
A0SPTTAL FOR THE JRIMINALLY . INSAME FOR A MCUTHIS
ORSERVATICH .S RBQUIRED BY CHIC STATE Tita LnTERﬁﬁi,
‘DED GUTILTY TO 4 CHARGE CF SECCHD DEGRZA MUSRDER
D WAS SENTINCED TO LIFE IMPRISOMMERT IN gaIe
DENTTENTIARY, MANY TEANKS FOR TONICET'S PILL WELL
~MEED .
Thank you; ¥r. Shough...bhe makers of PEIL MOLL FAMCUS
STGALRETTES are proud to present to youwthe_PELL MELL
sward for notable service in the £iel? of journalism
ees a check for.ﬁﬁoo, and 3 speclal mounted bronze
plagne engraved with your name and the name_of Tour
naper, Aceept it as a lasting memento of your truly
significant acklevameqt.
Listen again next week, same tlﬂ@a same statlon; when
PTLL MELL FAMOUS FTGLH,TT“S will present ancther BIG

SULDY = 4 Big Story from the front pages of the

Waterbury, Tonm. fAmerlcan -- by-line Wiver W. Deaman,

a Hig Stoyy of a~nape;te$wﬂhe-ﬂrnaII? caLgnt 1o w1zn-
H;G Froeds oo dadd e do &Jidﬂfl ’%;

& coward Sed- made him pay.

.’.z { ;‘}
nd remember -~ exedy week you can 3ee another

different Big Ssory on television - brought to you by

the makers of Pell Meil Famous Cigarettes.
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CHAFPPELL:

CHAPPELL:

HC
VAK

— v A oM mr mme SME R mam e e e W e

THE BIG STCRY 1s a Bermard J. Prockter Productlon,
original music composed and conducted by Vladimir
Selinsky. ‘onight's program was adapfed by Max Ehrlich
frowm an actual story from the front pages of the
Columbus, Chlo, Dilspateh. Your narrator was Bob Slozne
and Bi1l Swith played the part of Jack Shough. In order
to protect the names of people actually involved in
tonight's authentle BIG STORY, the names of all
charactars in the dramatization were changed with the

exceptlion of the reporter, Mr. Shough.

— W mm e L et WS mmm e e —

This i3 Ernest Chappell speaking for the makers of
PELL, MELL FAMOUS CIGARETTES, the finest quallty
money can buy.

This t8 N.B.C. .... the Natlonal Broadcasting Company.
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NBC THE BIG STORY

g:30 - 10:00 PM EST MARCH 15, 1953 WEDHESDAY

CHAPPELL: PELI, MELL FAMOUS CIGARETTES .. the finest guality
money can buy .. present THE BI3 2TCRY!

(MUSIC: _ __ _FANFARE)

MRS FRASER:

MRS FRASER:

MR3 FRASER:

MRS FRASER:

MRS FRASER:

MRS FRA3ER:
{MUSIC:

CHAPPELL:

(PEQNE RING)

(RECZIVER OFF HOCK)
Hollo? Yes,this is Johnpy's mothar.Whols ¢alling? I see,.
Just a minute, nets burning leaves at the curb, Itll
have to call him --

(A CQUPLE OF STE?S)
That boy. I never knew he had so many friends --

{POCR OPENS)
(CaLLS) Johany!

(A 7AR OFF, COMING UP FAST)
Johnny, therels & 0OY named Herb on the phone, He
wants Lo --

{CAR UP EIGH)
(SUDDENLY) dJohnny! Zook out for that cart (SCREAMS)
Johnny?

(WE HEXR CAR SMASH AGAINST CURB IN A QLANCING

BLOW, CAROM_OFE :ND KZEP QOING, RAPIDLY FADING, )

[ X250 o ; i
(HYSTERICALLY) _Stak mrwﬂarpﬁ? aront

b

The Blg Story! The story you are about to hear actually
nappened. It happened in Waterbury, Qonnecticut., It

15 authentic and offerzd as a tribute ta the men and
women of the great Amerilcan newspapersa.

(M RE)
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CHEAPPELL: (FL:T) From the front pages of the Waterbury American,
{CONT'D) * pre weat ,.90'??:{‘,‘ Atz j_&p’?’-g’"w_ R

the story ,of a ==

~t

- R T S T 39""‘-;
- ’;;""’ Rt . ;
caward and meds e Tonfgnt; to Niver W, Beanmsn

of the Waterbury Amerilcan, for his Blg Story, goes the

PELL MELL $500 AWARD,

(OPENING COMMERCIAL}
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THE BIG STORY

PROGRAM #3085

QPENING COMMEHCILT.:

(8TART 5,7T.)
CHAPFRLEL:
GROUP:
CHAPFPELL:
GROUE:

END BE.T.)

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

fuard agalnst throat-scratchi
Enjoy the smooth smoking of fine tobaccos,
The “inest quallty money cen buy.

Smolte a PELL MELL,

Yos, for mildness you can ngasure light up a PELL MELL,
Discover how mild PELL MELL'S amoke becomes as 1f 1is
filtered further through PELL MELL!S traditionalily fine,
mellow tobacoos.

At your first puff vou willl enjoy PELL MELL!S cooler,

awester smoking. But more important, after 5 puffs, or

10, or 17 - by actual measure - PELL MELL!S greater
length cof fine tcobaccos still travels the smoks further
on the way £o your throat - flit:zrs the smoke and makes
it miid,

PELL MELL!S fine tobaccos giva you a smoothness, mildness
and satisfaction no other cigaratte offers you.

Tnjoy the finest guality mcney can buy - smoke PELL MELL
Famous Cigarcttes - "Outstanding!”

4nd - they ars aiidl
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{MUSIC:

JHAPPELL:

NARR:

VRS FRASER:

NYE:

M33, PRASER:

wWaterbury, Cernccticut. Thz story as it sctually

heppened ... Nlver Beaman's story as he lived 1it.
Your name is Niver Beaman, your paper the Watarbury,
Connecticut American, your Job i Police Reporter.
Your frisnds call you "Nye®”, end here in this
New Fngland city, the brass center of the world,
youlye coverad your share of crime storiesz. Many

were Toutine, but neot this one. This ohe wWag, in a way,

+nes most vieious of all, It beglns when you gat a2 call
from the hospital. A ¥id named Johnny Freser, hig body
broken, struck down by a hit-and-run driver, and now
1ying between 1ife and death. You meet the boy!s mother
in the hospltal corridaor....

(wowB, STILL UNDER A KIND CF SHOCK} He was standing
at the curb burning leaves., Hls father had promised
nim 50¢ 1f he finished the job by lunchtime., I gtood
in the doorway and saw it happen. He was S0 healthy,
sc happy, So full of 1ifs, and the next moment -~
(SHE CAN'T GO ON)

Did you notlce the color of the car, Mrs. Praser?
snything about it? _

No, Mr, Beaman. I was watching Johnny. I stood there
helpless to do znythlng, watching thia blg car come
racing down the strect and strike him down. After
that, I saw him lylng on the road, stili. 3o terrlbly

atlll,
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NYE:
MRS FRASER:

WYE:
MES. FRASER:

£MUSIC:

-5~
Itm sorry, Mrg. Fraser. Belleve me, If*m sSOorry.
I guess I screamed, I dontt %now. I heard words coming
from my throat. But the man in the car never stopped.
He left Johnny lying there and he never gtopped. And
now theyfve got Johnny in there in the operatlng rocm,
and they're trylng to save his life,
Mrs. Fraser, T --
Bels only ten, M;l Beaman. Jotmny's just a boy of tén.
How could this man have driven off.and ieft him there
in tﬁiai@%ﬁﬁuﬂﬂﬁi didﬁtzmﬁg 56002 ¢ Tnag &
Because liuilimmeimeor=rd, R e A
Loupabmotwihtalay, LadJo0NEr O later, Maer—Frastys
someery -- welll £ind him, |

e e et e A — Em E— o —

NAHH:

BiN:

Thege are brave words, Nye Beaman. A ragh promise,
porn out of voiling anger and hatred and Prustration.
But in your heart you know youlre kidding yourself,
Ttis pretty hard to nall down a nit-and-run driver
without a deseription of the car., And Now you g0 ta
Headquarters, sse Teteotive Liewtenant Ben Dryden, and
he te2lls JOU.ows

Nye, I never saw thils town so worked up before. Ewer
gince the news ﬁroke on the radic, our switchboard's
been Jemmed with calls. AlLL of them want tc¢ Uhow whether
we caught this hit-and-run yet,.andféll we can tell
them 18 ... T N

Nothing.

Nothing.

RTHOT QQGA37°6




NYE:
- BEN:

NYE:

BEN:

NYE:

BEN:

NYE:

BEN:

- T b T, ot g e pT A Lt i PTEy Fa ot el AR IE: At RN e e

5=

anyone see this car go by? Anyone at all?

You know how it is, Nye. Something like this happens,.
everybody wants to get into the act. Evarybody
remembers they saw a car racing down Columbia Boulgveard..
Ané}%gﬁﬁAzz:wggz—zomething Jifferent.

Irve got ten different car identificatlions listed on my
desk now. Take a look.. One man saw & blue Chevrolet,
then a woman who saw a green sulck, then some kic who
swore 1t was a black convertiblz, and so forth and 80
on. The only real witness we reaily have, Mrs. Fragzer,
¢ouldntt tell us a thing.

You cantt blame her for that.

{STGHS) No, you can't blame her for that.

Ben, I was just thinking...., This hit-and-run driver
came down Columbia Boulevard, didntt he?

Thatts right, Weltve established that, He was heading
downtown.

411 right. Then, the chances are he started from upper
Columbia Boulevard, or on. e adjacent atreets. But
anybody who knew Waterbury wouldnft have passed tThe
Fraser house to get downtown, He'd have taken the

easy way, the short-cut across Rogeland Avenue to Willew
instead of geing straight down Columbia.

What are wyou driving at, ;ye? iawduaz

The ‘way I see it, this man wes—ebbews g stranger in

WALOrDUTY (ot il

Okay. If hets a strapger, that makes our Job much

" hardaer.,

BTHO1T QQOPaPP
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BEN:

N¥E:

RALPH:
STEVE:

RALFPH:

STEVE:

RALFH:

STEVE:
RALPH:

- —

_T"
Ben, suppose we canvagssed that triangular ssction around
upper Columbia Boulevard, rang doorbells, went from
houge ta house, asked people whether they saw a strange
car parked anywhere around just before the accldent.
Itts no good.
Why not?

Yhere would I set the persornel? There age hundreds

of homeg up in that sectlon., If'd L a om0 :
;@M n working steadlly for a week, and by

that time, this hit-snd-run driver could be in California.

Well, I just thought I*fd give it a try.
(TIGHT AND RISING) Sure, I know. I feel the same way,
Nye, Xf I thought your idea had a ghost of a chance,

Itd go for it, I've got 2 kid of my own.

{4 CAR SLOWS TO A STOP)

(WE HEAR HONKING A HORN)

(WE HFAR BIG OVERHEAD GLRAGL DOCR -OPENING.
Yeah, what is it, Mister?
(A LITTLE DRUNK AND TEN, } Any_room in your garage?
Well, welre full up bu;§22~::;£iﬁke cars of you. How

jong you want us to park it?

i
Okay. g iohes: 1111 drive 1t in.

(CAR DOCOR OPENS)

(CaR DOOR CLOSES)

(MOTOR STILL IDLES)
Ok, Buddy...

Yéaﬁ?
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STEVE:

RALPH:

STEVE:

RALPH:
STEVE:
RATLPH:
STEVE:
RALPH:
STEVE:

RALPH:
3TEVE:
RALPH;
STEVE:
RALPH:
STEVE:
RALLH:

8-
This 15 a brand new car, snd I donft want it scratched
up, ﬁnderstand?
Itts pretty well scratchsd up now, Mister, Iook at
that right front wheel and fender. TWhen you drive 1t
out, I don't want you to go ’s% usaézw
Qltay, akay. I know all ahout . What I'm talking
about i3 the rest of the car. Just to make sure, I
wakt you to drive it in a nlca dark corner of the
garage and kKeep it there. I dontft want you guys
to keep moving it around. I've geen too many vaint-
Jobz rulned that way.
{BRIDLING & LITTLE) Ioock, Buddy, we'll take care of it,

Just £o malte sure you do, - here,

4 sawbuck?

Sure. Buy yourselfl a beer.

(MOLLIFIED) Thanks, Mister. Thanks a lot,

Okay. Remember I sald a nice dark corner. I dontt
want 1% moved, |

Sure, sure, I'1ll take care of 1f.

Oh, and onz more thing...

I need a2 drink., Where can I buy 1it?
You & stranger in town, Mistery
{IMPATIENTLY) Yeah, gZedier

Toutrll find a bar and grill jusE around the corner,
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NARR: The more you think of it, Nye Beaman, the more youtre
sure Fhat the hit and run driver musttve been vigiting
some houge in the triangular regidential area around
upper Columbia Boulevard. But now you go to the
Fraser house, study the curb where the bOy was hit,
note that chip was knocked out of the curbsigne, and as

Yoot por Tt m s &"e {

you a%m 1ittle girl w
the house next dcor,d.ﬁ?—d P O

NYE: Hello, Honey.

EMMY: Heilo,

NYE: What!s your name?

EMMY: Eﬁmy,

NYZ: How old are you, HEmny?

EMMY: Fmeééfr

NYE; Eﬁght years old. Hewgl—Sfowtme—arpretey~Ig EITT; TPeeder

e

(PAUSE) You knew Johmny Fraser, Emmy?

EMMY : Oh yes. Johnny didn!t ilke to play with girls much,
but sometimes he'd play with me. Mister, will he die?

. NYE: We don't know yet, Wz hope he won't, Emmy.

EVMY : T hope he wontt either. You lmow he was gonna let
me burn leaves with him.

NYE: He was, eh?

EMMY: Ch yes. But my Mommy wouldntt let me, Hre—weSe.
wuewy She maW‘s when

o,

that awful ma 1t Johnny he blue ¢

RYE:

The car wes blue?

ATHGT QRAFIB0
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EMMY: Oh yes, and 1t had pretty yellow wheelsS.

NYE: A blue car with yellow wheels., Emmy, ligten Lo M& ...
EMMY : Yessir?

NYE: Youlre not making this up? Youlre sure e

~bhire—epr——rrririrmd ek weika LS 2
EMMY: Oh yes. I'm sure. rRPTTREL TN I Bee°w F P A S W o 0t ! A

Tt was a blue car

BEN: i blue car with yellow wheels. {(SIGHS) Well, 1t may
be scmething, Nye welre checking svery repair station

and garage now for fifty mlles around, Itll add the

deseription, . é

NYE: Look, Liesut, Ifts the firsy eye-witness description
welve had.
BEN: (INDIFFERENT) Yeah, sure.
NYE: You dontt sound very excited, .
ta 9
DEN: Fxcited? How can I be, Fye? Look the 10 WaSeeadepdrl Yyoar:s

ald, You Wnow how kids #him—age are. They think they
see things that they don't. They love to make up
stories. I'm not blaming tem, Every kid does. I told
you, I'd look into 1t, But 1lett!s fzce the fact that an
.ﬂlébt vear old kid ls a protty unreliable witness.

NYE: Ben, I'm sure thils little girl was telling the truth.

I'm sure of it.

BEN: I hope youtre right. The whole town!s yeliing,---find
this guy. City Hall, gitizenst Committees, everybody,
s
ind what do we have? 4 pretty welrd combination. 4 blue

q
car with yellow wheels, and an e-fght year old kid who

thinks she saw M ‘
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{ PHONE RING)
(RECEIVER OFF HOOK) &WM

BEN: Detective Lieutenant Dryden, Yes? ﬁ/ (DEPRESSED )
All right, Joe, Thanks,

{RECEIVER ON HOOK)

NYEs What's the matter, Ben? g
BEN: That call was from the Hospital, The Fraser Wad 'Just
died,
NYE: {STUNNED), He's Qeagd?
[ 7
BEN: Died on—EinI=SPemmrE-aore.  (GRIMLY, WITH & TIGHT

ANGER) And now we're not Just locking for a hit-and-run

driver, Nyes. Now —- welre looking for s dirty, lowdown,

- murderer!
{MUSIC: _ _ CURTAIN)
{MUsSIC: _ _ TURNTABIE)
{MID-COMMERCTAL)
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THE BIG STORY -12-
PROGRAM #3085

MIDBLE COMMERCTIAL:

{START E. T.)

SOUND:

HARRICE:

CHAPPELL:

HARRICE:

BOUND

(END E, T.)

CHAFPELL:
HARRICE:

CHAFPFELL:

(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5 -)

(SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smokers
per minute -
CHANGED %o
FELL MELL,
Three smokers
per minute
CHANGED to
FELL MBELL,
(SFEAKS OVER SOUND OF METRONOME)
Every mlnubte
day by day -
three amckers
per mlnute
CHANGED to
FELL MELL -
{STOPS)

{CONTINUE3)} ~- the finest quality money can buy.

This longer, finer cigaretie gives you cocler, aweatear

smoklng - and - MILDNES3 YOU CAN MEASURE.
Measure PELL MELL's mildness puff-by-puff

ags the smoke is

filtered further through its traditionally fine,

mellow tobaccosa,
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THE BI¢ STORY o -13-
PROGRAM #305

MIDDIE COMMERCTAL {CONT!D)

"HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE ;

After S5 puffs, or 10 or 17 - by actual measure - your
eyes can see that PELL MELL'S greafer iength of filne
tobaccos still travels the smoke further on the way Go
your throat -

- Pilters the smoke and makes 1t mild.

You get a smoothness, mildnesa and sabtisfaction no other
cigarette affers you.

Enjoy the finest quallty wmoney can buy - smoke PELL MBLL
Famous Cizarettes - "Qutstanding!”

And - they are mild}l

...................................................
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WOMAN:

NYE$

WOMAN ¢

WOMAN:

WOMAN:

. —— —

ELIEN:

. =15-

I live in the Columbla Boulevard neighborhood, I saw

that car parked on my street this morning. Thé blue
and yellow one.

Youlre sure of tﬁat?

I'm positive.

who am I talking to? What's your name, Madam?

{ STUBBCRNLY ) i'm not giving anyone my name, That's
why I called you, Mr. Beaman, inatead of the police,
T just don't wank my name to come out,

But Mfam, unless we know who you ar .

(STUBBORNLY) I'm not giving cut ny name for reasons

of my own. I don!t want anyone to accuse me of gossip.

But I saw that car, It was parked 1n frent of &

neiggbcr‘s house.

What neighbor? .

Mprs. Trumbull, Mrs, Ellen Trumbull. (WITH A TOUCH OF
VENOM) If you want bo know about this man, ask her!
voutll find her house on Melbourne Terrace.

BRIDGE)

(NERVOUS, DISTRAUGHT} Mr. Deaman, it!'s 2 lie. Whoever
called you, lied, 1It's gogaip, Vicious gosalp.
That's all it 1s.

The woman was pretty positive, Mra. Trumbull.

I don't care how positive she was. Whoever she ls,
she's Just a scandal monger. Wnat do you think my
husband will say when he gets back from New York and
hears this kind of gossip?

1f 1t's not true, he certainiy wonft hear it frﬁm—me.
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NARR:

QMosIC:_

i g

Thig 1s Cy Harrice returning you to your Narrator and the
Big 8tory of Niver Beaman, as he lived it and wrote if.
For you, Niver Beaman of the waterbury American;, this

15 something more than just a story. Thiz Iz & ecrusade,
A crugade Panhed by the wrath of thousands of outraged
waterbury cltizens, And the theory you had, the theory

you presented %o Police Lt, Ben Dryden, atili haunts

. you, You lay 1t out on ccopy paper for the next edition

of your paper.,

(TYPING FOR A MOMENT IN B. G. THEN STOPS)

{COPY PAPER RIPPED FROM TYPEWRITER)
(READING) The driver of the car ook the Columpla ,Aﬁé?
Avenue woute straight downtowp instead of

bt &w;iﬁbthw

»x Roselandrﬁvenuegffgﬁis points to the fact that he
must have been a sbtranger in waterbury. The car has
already been described as belng blue in color with
yellow wheels, I any residentf of the suburban area
around North Columbla Boulevard saw a car of this
description in the neighborhood shortly before eleven

4. M. this morning, please notify the police at ouce,

_ ERIDGE)

( PHONE RING)

(RECEIVER OFF HOCK}
Beaman, American.
(FILTER) Mr, Beaman? I saw your story in the péper
thié evening; _ - - '

Yes?
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ELLEN:

ELLEN:

ELiEN:

ELLEN:

ELIEN:

NIE:

BLIEN:

(AGITATED) It's not true! EBelieve me, Mr. Beaman, it's
not true! (BREAKS DOWN, S0R3) There wasn'i &NY ke
man at my house toda@; There wasn'ti There wasn’tl.

(A BEAT) If there wg%n‘t, whatfre you 50 upset shout,
¥Mrs. Trumbull? If yo@ﬁre telling the truth, why are
you carrying on llke Ehis?

{SOBBING) Please, Mr. Beaman, let me alone. Let me
alone.,

Do you have a child, Mrs, Trumbull?

¥o, na,

Suppose you did? Suppose you had a%..ﬁuppoae he'd
been killled? How would you feel then? How would you
feel if somebody camwe along in a car and struck him down
and drove off without stopping? How would you feel
toward a men Iike this if it were your child?

Stopil Please, please don't say any more,

(RELENTIESS) There was a man here, wasn't there? Tell
me the truth, Mrs, Truwbull, Wasn't fhere?

{BREAKING DOWN) Yes. Yes, there was,

Whe was he? What was he doing here?

Eis name is Steve Lane. He was an 0ld beau of mine,
pBemmerrr~ Every now and then when he passes through
Waterbury, he stopz in and says hello, I swear {0 you,
thatts all there is to it, But my husband travels a
1ot and is insanely Jealous. IF he ever found out, if
he ever knew --

Where does this 3%eve Lane live?

I dont't know, Somewhere in New York State., He never

told me where.,
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NYB:

ELTEN:

LLIEN:

17-
¥You mean you know, but youlre trylng %o protect him.
¥r, Beaman, L'm telling you the truth. I lled te you
pefore, but I'm Telling you the truth now. I honeztly
don't knew where he lives, It'!'s too late Yo lle any

more, donlt Zou zee? T dont!t know wheye he llves,

yes. Yes, he was drunk. We talked over 0ld times and
he drank a lot, more than he could held. I tried %o
stop him, but it wag no use. Then when he left, the
way he drove the car out of the driveway 2 Lt bl
Spwee?, T was sure he'd have an accldent, I was sure
of 1t.

I zee.

Mr. Beaman, I know it'ts too late. Helieve me, I hate
Steve for what he's done. I feel sorry for that boy
and sorry for his mother, But isn't there some wWay

'my nate can be Kept out of thils? Isnt't there pome way?
(QUIETLY) I'm sorry Mrs. Trumbull, for what mey happen
to you. I'm very sorry. But I can't let 1% stand In
my way. This 1s zold-blooded murder and I've got &o
tell the police.

Steve Tane. Somewhere in New York State. That all
she gald, Nye?

That's all, Ben, Bub we know he owns a blue car with
yellow wheels,

veah. GSure, We know that. Bubt Lane's a common fame
end New York State 1s a big state, It's gonna take

tim L]
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NYE:

— — — —

BOURNE: 3

BEN:

BOURNE &

BEN:

BOURNE @

B - -18-
Ben, maybe Ltts a 1ittle crazy, hut look., fhe accident
happened this morming. Let's say Lane was drunk and he
hit young Johnny Fraser, Maybe this shook him up a
1itbtle. Maybe he got scared., Maybe he decided to stay
right here in town untll he got oVer it.
Yean. And maybe he got ocut of town as fasT &s he could.
¥aybe, but if he did that, he!d know that every highway
pasrol would be out locking for him in daylight. I tell
you, Ben, 1t's just barely pcassible that hefs still 1n
town somewhere walting to make his gebaway hy nlght.
Well, it's six of ome and half a dozen of the other.

At L

But Just Cewemsieemeedeets;, T!1] go along with you.

We!ll run a check on every hotel in town right away.

Ten minutes labter. And a report from a small hotel on
East Maln Street. ¥You and Detective Lisutenant Ben
Dryden get down there fast, talk to the desk clerk,
Yeszsir, man nemed Steve Lane came in here and reglstered.
Got his name right here on the Reglster, Lieubenant,
gave him room 308,

A1l right, Nye. Iet!s go up.

Watit a minute, Lieutenant. It's no use., He chacked
out ahout an hour ago.

That'!s fine, That!s just fine, Did he say where he
was headed for?

Nope. Notﬂ?r .

Chembme™ This men, lane, had a car. You happen
to know where he p;;k;é 167 o - ' ' '
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EOUBNE:

RALPH:

RALPH:

RALPH:
EEN:
RAI.PH:

=19~
Why yes, matter of fact I do. He parked 1t in Mason's
Garage down the block.
Mzson's Garage. Let's go, Ben,
But he checked out an hour ago.
Sure, I know, But maybe he hasnt't left yet. Just

maybe.

For the second time, Nye Beaman, you gamble on a long
chance, and for the second time Lady Tuck klsges you --
hard. Because the garage attendant Sells you --

Blue car with yellow wheels? Why, yeah, It's still
here.

3t111 here?

veah, Hey, what's this about, Lieutenant. This guy

pull a stickup or something?

Where ig he? Whege's the owner of the,can?
A Lrfh 42; :ng ﬂdmaaaﬁ%adﬂzdﬁ*df
ST rap——r

Went out;tg eat. gi:Z‘;zi-

vou know what resfaurant?

Nope. Bub he's due back any minute, TPoEETETTI oL OE——

i Gapp——

Okay. Suppose we have 2 look at the car, while we walb.

You and Ben Dryden look at the car. The right front
wheel in particular, ¥You ses a dlg dent in the

hub-cap, the fresh scratches. The marks ol very

- i L]
Lo . 2/ #ﬁ{ec‘%‘coléis on ¢ s ol @

{STEPS COMING UP, ECHOING A LITTIE ON CONCRETE’

B SRR P T ol

OF GARAGE, STEPS STOP,)

3@*’“ ’ ?ﬂmrﬁ-»ﬂ;@ﬁuwg,wﬁﬁfg““w'“' PP,

oo

s ohantn | R L rﬁivfdl___

: ¢+~,gjf“§z:f7j23h4s 2 trpit Aot Cotmr traih vy &
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STEVE :

BEN:
STEVE:

BENY

STEVE @

H W#W% Mm

ﬂyﬁam;.1,4A¢Jﬁzﬁhho{46wcﬁi-dh‘-c‘ﬁhmékﬁuﬁrthﬁwﬂam*
o Lhhs

a‘ovwvr*
Adts Mo Ltrrinis s S

Hey, what is this? Who are you guys? What're you
doing around my cawr?

(coLp) Your neme Steve lane?

That's right. What!s going on here? What d'you

went?

Fver hear of a kid named Johnny Fraser?

I dontt know what you're talklng about.

You know what wetlre talking abqut, Lane., You nit nim
with your car, Killed hif},/ﬁbu're ;giigfég’cuﬂﬁ“-
Headquarters with us.

vou're crazy. L never hit any kid and nobvedy can prove
I d1d. What's the charge? |

Murder.

You nuta or something? Even if I had run over this kid,
which T didndt, it isn't murder. |
No. Nob btechnically. In bhe law books 1t'1l probably
be called Manslaughter, Drunken Driving, something else.
But in my book, Lane, it's murder, (HARD) Now, let!s

get golng.

At first, Lene denles everything., Refuses to admit
what he's done, DBut there's evidence, testlmony. The
1ittle girl, Emmy, Mrs, Ellen Trumbull, the fresh
damage marks on the right front wheel,..after hours of
grilling....

(BLUBBERING) All right, all right. I guess I ran into
the kid___gut T dldn't see him. He was standing bx

Lidny
the road burning leaves and the smoke: hind& nid/ him'and
I just didn‘t gee him. -
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STEVE:

21—

But you knew you hit him, Lane. You knew that, Why
didn!'t you stop?

T was drunik. I was drunk and I got scared. I was
afraid to stop., I don't know why. T was just afraid
and I kept on going. Labter on, T knew I shouldive
stopped. DBut 1t was toollate thén.

You oughta be hung, lLane. TP T were writing the Laws
of this State, I'd hang & man like you, Anyone who'd

let & boy die in the atreet without going dack and

trying to help -- )
I'm sryInE~eo tell’y;;z‘ T was drunk., Jlude 1+ M ﬁd ’ﬁ:‘"‘"‘

Yeah, we know, Lane., ¥You committed a crime even before
you hit Johmny Fraser. When you gtepped in your car
knowing you were drunk -- that was your real crime.

And that's that, For you Nye Beaman nf the Waterbury
American, a story that sickens you even now. A story
that you would rather not have written, And that's
all, except for a fooktnote, A footnote by the dead

boy's mother, Mrs. Fraser.
{g .

MRS. FRASER:(QUIET) s dead, Mr. Beaman. He's dead and gone

and nothing will ever bring him back. But maybe he
dldntt die for nothing, Maybe somehody will read your
story and sbtart Lo get into a car when he's drunk, and
then rememben, Maybe he!ll remember what happened to
Johnny, and beeause he remembers, maybe the life of
T R

somebody eises child will be saved. O R M T T

everybody 1n the United Staﬁsgfread your story, Mr.

Beamen -- and rememberi 1!
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CURTAIN)

In just a moment we'll read you & Lelegram from Niver
Bezman of the Waterbdry Connecticut American with the

final outcome of tonightts BIG STORY.

e e e —

(CLOSING COMMERCIAL)
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THE BIG STORY -23-

PROGRAM ;#3C5

CLOSING COMMERCIAL:

{START B, T.)

CHAPPELL: Guard against bhrcat-scratchi

GROUP: Enjoy the smooth smoking of fine tobaceos,

CHAPFET.L1 The finest guality money can buy.

GROUP: Smoke a PELL MELL.

(END E, T,)

HARRICE: Yes, for mildness you can measure lizht up a PELL MELL.
Notice how mild PELI MELL'S smoke becomes as it 1s
f1ltered further through PELL MELL'S traditionally fine,
mellow tobaccos.

_ CHAPPELL: At your first puff you will enjoy PELL MELL'S cooler,

| sweeber smoking. But, more important, after 5 puffs,
cr 10 or 17 - by actual measure - PELL MELL'S greater
length of fine tobacccos still travels the smoke further
on the Way to your throat -- filters the smoke and makes
it mild.

HARRICE: PELL MELL gives you a smcothness, mildness and
satisfaction no other cigarette offers you.

CHAPPELL; Guerd against throab-scrateh! Enjoy the finest quality
money can buy - buy PELL MELL Famous Clgarettes,
"Qutstanding!”

HARRICE: And - they are mild}
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(MUSIC:
CHAPPELL:

BREAMALT

CHAPPELL:

HARRTCEs

(MUISIC:
CHAPERLI:

- 2 REVY,
TAG)
Now we read you that teiegram from Niver Beaman of the
Waterbury, Comnecticut American.,
HIT-AND-RUN DRIVER WAS FIRST HELD AS 4 CORCNER'S PRISONER
WITHOUT BOND, LATER HE WAS HELD INCOMMUNICADC UNIIL THE
CORONER CONCLUDED HIS INVESTIGATION AND FINALLY TURNED
OVER T0 CONNECTICUT SUPSRIOR CQURT “HERE HE WAS SEHT TC
PRTSON FOR AUTOMOBILE HOMICIDE. MY SINCERE APPRECILTICN
FOR TONIGHT 'S PELL MELL AWARD,
Thank you; Mr. Beamen ... the makers of PELL MELL FAMOUS
!CIGARETTES are proud to present to you the PELL MBLL N

T hward For notable service in the Field of jourmalim. iy

a check for $500, and a specially mounted bronze plaguo
engraved with your name and the name of your papers
focent it as a lasting memento of your trul¥y significant
achievement.

Listen again next week, same time, same station, when
PELL MELL FAMOUS CIGARETTES will present another BIG

STORY ~= & Big Story from the front pages of the CGarden

City. Long Island, Newsday -~ by-line Don Kellerman y=", R

Big Story of a reporter who Jost his identity To a
oriminal but who faund the hidden answer to a terrible

crime,

 STING)

Mnd rememher -- every week you can see another different

Big Story on television.
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CHAPPELL:

(msI0;

CHAPPELL:

sz/
zz
3/10/53 pm

-p5.

THE BIG STORY is a Bernard J. Prockter Production,

original music composed and ccnducted by Viadimir
Selinsky. Tonlght's program was adapted by Max Ehrlich
from an actual ssory from the front pages cf the Waterbury
Connecticut American., Your narrator was Bok Slocane and
Bartlett Robinson played the pard of Niver Beaman., In
order to protect the names of people actually invelved in
sonight!s authentic BIG STORY, the names of all
characters 1ln the dramatization were chansed wWwith the
exception of the reporter, Mr, Beaman,

This is Ernest Chappell speaking for the makers of PELL
MELL FAMOUS CIGARETTIES, the finest quallty money can

buy. (PAUSE} Low-{lying eneny aircralt, even if based
on the other side of the werld, could be over American
citiesg in a few hours undetected by our radar networy{,.

A few hours of your time each week with the Ground
Observer Corps in your locallsy will give freedom an
extra peir of eyes. Write or phone your nearest civil
Defense Center - you should find them in your local
telepnone directory.

This is NBC ... The National Broadeasting Company.
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NEC THE BIG STORY

G:30 - 10:200 PM LEST MARCH 25, 15953 WEDNESDAY

CHAPPELL: PBELL MELL FAMOUS CIGARETTES, the finest quality money can
huy sresents.. THE BIG STORY!
MAC Look, Don, I'm an editor and I want gstoriea..but this one..

...the way you have to get 1t....I'm sorry. It's cub.

DAN: Mac, this—ts—dyramiess All over the country orisonenrs
are starting sesss viots. BEvery-meonbh.d—asw-one. ...
v - 1Y Rhatgess—an inside our jadlss Paople

P s

want to &now@;}d{{ 14 ;ﬁbL¢Q s

MAC: gure hut I'm not risking your life Fes—sfjeslody

DON . ~Risht_hene.

_MAC: Serry. 1Ib's sbill ao.

DON: Mac, I can handle it, I've gct The idea all worked outl.

MAC: Yeah,

DONe T have to get into the Jall without the authorities
lmoviing I'm a resorter.

MAC: That's impossible,

DON: No. Thers iz a way.

MAC: Hew .

DON: Commit a crime. (et mysell arrested, Decome a regl
nrigonear. |

MAC: Llsten.

DON: I'n zoing to do it, Mac., HNo matter what you say. I'm
going to do it.

(Mpszc: _ _HITS.,.GOZS_UNDER)
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CYAPPELL: THE BIG STORY. The sbtory you are ahout tc hear actually
hanpened. It hacpeuned in Rivevhead, Wew Yori, It is
authertic and is offered as a tribute to the men and
women of the great American newspapers. (FLAT) From the
nages of vhe Long Island Newsday, the story of a reporter
who lost hisz identity tc a criminal Uéé*who-found the
nidden answer to a terrible crime. Tonight, tc Don

%ellermen, for his Big 3tory, goes the FELL MELL Flve

Hundred Dollar Award.

{OPENING COMMERCIAL)
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THE BIG 3TORY
PROGRAM #306

OPENING COMMERCIAL:

(3TART E,T.)

CHAPPELL: Guard against throat-scratehi
GROTP ¢ Enjoy the smooth smoking of fine febaccos.

CHAPPELL: The ~inest quality money can buy.

GROUE : Smoke a PELL MELL,
(END E,T.}
HARRICZ: ves, for mildness you can measure light up a PELLL MELL.

Discover how mild PELL MELL'S smoke becomes as it 1s
f1lbeped further through PELL MELL'3 traditionally fine,

mellow tobaccos.
CHAPPELL: At your first puff you will enjoy PELL MELL'S cooler,

sweeter smoking, Bub more important, af'ter 5 puifs, or
10, er 17,- by actual measure - PELL MELL!'S greater length
of fine tobaccos still travels the smoke further on the
way to your throat - filters the smoke and makes it mild.
HARRICE: FELD MELL'3 fine tobaccos give you a smoothness, mildness
and satisfacticon no other cigarette offers you.
CHAEPELL: Enjecy the finest quality money can buy - smoke PELL MELL

Famous Cigarette - "Quistandingt”

HARRICE: And - they are mild!l
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CHAPPELL:

NARR:

MAC :

NARR:

Riverhead, ¥ew Tork, The atcry as iv actually happened.
Don Xellerman's szory, as he lived i,

You've declded...made up your mind once and for all. The
only way te find some of the reascns for a nrison riof...
is %0 become 3 Jrisener yourself. And, this ls the nlght
you start. Thas night you forget about Don Kellerman
reportef and, in his place, become Tormy Carter, age,
eighteen...sullen, defiant..a composite of all the unhappy
xids you've seen in courtrooms and police statlons, It's
midnight now oub youﬁéallﬁgbur gditor at home, give him a
rundown on your plans, He argues bubt then...

(FIZTER) (ALMOST A SIGH) All right, Don. 3But you have
to premise me, The first sign of any troublé for yourseld,
any danger, you zo to the warden. Tell him who you ars.
I'm nc hero, Mac, I'll be carerul,

Qkay. Best of luck, feller.

Thanks.

Ch, Don.

Yesy, Macg?

(SORT CF A HALF SMILE) It aught to make scme story.

TP AND BEHIND)

(NIGHT COUNTRY SOUNDS)
(LOW) 7TIt's an hour now, A full hour since you've been

hidinz in the shadcws, Across the strest from the small
Fhe, Fdppllei. LedadFderg
- g 3 o
restaurant ycu're zoing fo rob, (ST PGHT SHIVER) 10U e
Al b
ekt TR T oot et T gUITE o0 close,
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_NARE 4 COH D e e ain-FalL- 3o an i, geld b ouew e ukf&{

QWNER:
NARH:

GUARD:

CWNER:
GUARD:

NARR:

NARR:

wait. Take 1t easy (AN IRONIC THOUGHT) How many guys
are doing this bonight, you wonder, Scaredh/ﬁiding in

dark places, drilven to rob, maybe kill, JIf;only you
s

rd

could...(STDDENLY BREAKS OFF A3)... -

-

-~
({DOCR ON SPRING OPENS OFF)/;”

(OFF)} GQood night, Harry. Sag;ﬁ;llo to the Mrs,

That's the owner, He's ge;tiﬁé rid of the last cusbomer,
Ready 5¢ :lose un, IE wah‘t be long now. HWon't be long.
(OFF) Sure will, _Wéil, T better gat along home.

{OFF) Bee you}bﬁﬁorrow night.

(0PF) - 3o lorz,

(DAOR CLOSES OFF AND THE GUARD WALKS AWAY, HIS
"STEPS ECHOING DOWN THE STREET,.FINALLY DYING AWAY)

The lights. They'vre going out. Walt, Don Kellerman, wait,

Le# him zo upstalcs, get ready for bed, Then..then,

‘rl

}Ulvu'll MOvEs - e - P—

V. oded - WAaT e ad 4L o S0 Dl

ATcKs P SLOWLY. .2IDES THEN TICKS_BEHIND)

(URGENT) Howy—ao—nowr——(SEEGHT BT shatHEFE you
LI .

uaibéng—ﬁeriﬁ Tetas time. -ewes No one arcund. The

street empby. Go on, Get moving.

(HE CROSSES THE STREETS, HIS STEPS ECHOING..THEN
CROSSING ONTO GRAVEL, )

You imow what to do, You clanned the whole thing. That
Jpick there. 2lck it up. (FORCING) Pick it up. Hurry..
now |

{BRICK CRASHING THRU WINDOW )
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NARR:

NARR:

IARR:

OWNER s

OWNER:

(MUsIic:

LIEUT:
DON:
LIEUT:
DCH:
LIEUT:
DON:
LIEUT:
DON:
LIEUT:

G-
{WORKING KAJT)} Cren the door from the insids., Wabteh the
brokan zlass.
{DOCR OPZENS;
(DON'S HEART IS BEATING A MILE A MINUTE) The cash
register....onpen 1%,
[REIGISTER PUNCHED OPEN)

, (MAN COMING DOWN STEPS CON OTHER 3IDE CF WALL)

1ote Rl b lavewi Ul e B AarddY
He's uomlng;g The cwner's coming cown, This is crazy.
Suppose he's got a zun, Ib's dark., He can shoot

¥
ré’& \.;g{?'ut xR, L.‘-{.»:_d,
...ki11 you. Go on...run. But the joo. o o AR e ]

POy ﬁé;;fh }ﬁafiéﬁmf-a&ﬁ

(DOOR SLAMS OPEN)
Wwho is it. Whe's there,

(LIGHT CLICX ON)
Hold it, boy. ¥ou'rs right In the middle of thoge lights,
Take oné step...and I'11 blow your brainz out. (CALLING
QUT) Martha.....I've got him. Call the sbtate police.

UP AND BRIDGE)

Carter, Toumy Carter.

Age.

Eightesen,

wWwhere do you Live?

New York Cioy.

vou admit breaxing inte that restaurant tc rob 1%

Tge. [t

811 right. You'll stay hers in state police harracks €111

morming. Then we'll take you over to the county Jell.
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DOM:
LIEUT:
DO+

LIZUT:

T e — -

[P iz k- SR P e B

How long will I be there?

Ti1l your case comes up for trial.

her Tt b LAl as el

Oh, the way they're pilsd up now, L'd guess arcund two

months, If...you're lucky.

{CAR DRIVING,..,3TOPPING)
(PROJECTING SLIGHTLY) Gobt one for you, Jim.

"

(IRON GATE RISES...CAR DRIVES THROUGH...AND IROW
GATE SLOWLY GOES DOWN)

It's too late, too iabe to bturn back now, For behind you

the gate- of the -rison 1z slowly cloaing., Closlng for

T bt tarsest——Thig-te—t T T e

(CON FOLLCWS THE GUARD, THRY STOP..XEY IN IRON

In nere. (SLIGHT BEAT) Go on. Geb in.

LIRUT:
GUARD: (OFF) Okay.
NARR: {48 GATE IS GOING DOWN)
Don I{e'.'llerma.n and avenlng for,..
(CAR STOPS)
(Muszcs _ _UP AND BRIDGE)
GUARD: Pollow me, Carter.
DOOR AND IT OFENS)
GQUARD:
DON:

(APPALLED AT AN UNMENTIONABLE ATENCH) What,..what is

this place?

Ny
GUARD: _?‘-m"jf)é‘{ﬁention san, You walt here for your medical examinatlon

DOM:

I7 you nass, you zo into the Grand Jury Tier! Fhatls.fon

orlscners-awaiting Lo lEl T HEY. . TWOAC & cne mEtterTvs

(GETTING SICK)} .The,.the-gir lrrirme T oarts-hraaihe.

ATHOT 00OP4n3




GUARD:

DON:

GUARD:

NARR:

FINGH:

DON:
HARR:

-8B+

pn A T ) g

Comon, Carter...3E8K 1nside.

Lo aht thoessmern-omr-thefloors~ They e 7, T ThHef re a3l

ghebr—

(A_LITTLE TIRED)---Nobody -was--asked -to-sume.nare, Carter.

Tt tenlé-atotel. In you go., ~H R Do
i .

BACKS HIS WANDERING BELOW)

(JELL DOOR CLCSES...KEY IN LOCK)
Dark, Still morning outside, but it's dark, You can
hardly see where you're going. You...
{AROUSED FROM SLUMBER ON THE FLOOR} Hey...watch 1it,
feller, watch 4it.
Sorry.
No chairs...no neds., Where do you sleep. (3CRT OF A
MOUNTING TERRCR) And the air, How does a man live in

hers. How long do they punish him with this »lace.

A

(g~ arr 2

RTINS Fothee.,

Iomecne on the I Loor,..right nsar y5ﬁ§‘?§§3.

Feller, sit down here, (SLIGHT BEAT) (omon.

S T

—~— o ERELATTAN IRONIC HUMOR 1O HIMEELS) T Yeu san suare

“re-time,

I'm Stave Miller.

Tommy Carter.

Hi. I-saw-you-in CTHE HEATI IIght whet-bhep-coenad. the
faer, Take it esasy, Tommy.

But this »lace.

Soon you won't know any dlfferent. ¥ou get used %o
anything. (3HRUGS) Vou don't.....then you become like
Willie,

ATHGT QOOP404




DON:
TEVE:

(%4

DON:
STEVE:

DON:
STEVE:

GUARD:

NARR:

GUARD:

DON:

R aaaa iy o e ety st e R e g,

Simp eSS SRERE

._9_

Willie? o
ye ity

:‘L
Guy &nw@hg:éetEﬁt:ﬁn—w&ng. Really of?. You'll hear him.

Temorrow night when you meve up there., ¥oall, iTiles.
¥ou mean we stvay here fenlght?
Lesi —uhisi—skey oot roun—tr—detenttorr—they I08¢ JOU L0 =

dlldem  But don't worry...I'm golng to tell you how Lo

get oukb,

Gat oub?

Sur2, Like I do. You live here on the flcor and you
elecse your eyes and you make up things to yoursell, You
forzet about this »iace and you're anywhers you want To
ve., (A EINT OF DESPERATION) Tommy, you befver learn
how 5o do it, ¥You better learn,

Tyt T T T I0E o H;S”eyes..ahd'hé 5168@5???@?*—

drzams. Bubt ycu? How can you c¢lese your eyes_gpf he
misery in this barren room? Slowly, you bgedﬁé part of
the dark and the faces of men begln Lo come through.
Faces beaten oy the past...emptg;of.hope for the future,
(CELL DOOR OPENS OFF).
(OPF) Line up for your food, men.
{MEN SHUFFLIQG.ZSHIFTING..GETTING U?)
(MURMUR B.6.)
You wait in liné. You're hungry, Itfs been hourg since
you nad somefhing fo eat. PFinally your turn comes...
Here you ave. (BEAT) well...take it.,..(BEAT) Look,

you egﬁing or not,

~ L Lo TRyt R U
(e a4
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DON:
STEVE!
DOYW:

STEVE:

GUARD:

DON;
UARD:

(WHISPER) TOMUY¢ssen

Tes.

It's alnost moraing, Wny donts you sleep.

Can't,

Hungry?

Starved,

T figured. Here,

What's this’

Something I've been saving. G0 on. You can have them.
3ut they're yours,

Go on I tell you.

Tou sure?

Tat “hem. They've ounly bread eéﬁgg;gﬁhd they're stale.
Aut brother...they're golng Lo taste real zoaod.
BP-NDBEHENS ) Y. nes Feca e medd "‘ﬁy{:’,}

An enemy of asoclety and he gives you hisz e§3§223§? bread.
You wait impabtiently for the morning and the chance to
gsee again...to live the 1ife of this oris.n. You try
to take it all in...to remember. Bul it's like being in
s sveeding train., Everything *iashing by and all you
can remember are sieces of things. Things like...

All righT’Carter. Doetor says you're ckay to move into
the arand Jury Tier.

But he hardly examined me. Maybe Hen secounds.

Look, you argus with me and you'll stay down here in ths

pen, Undersbtand;

ATHOT QQRA406




{MUSIC:

WILLIEY

ST

T'm Fineh, -Bess-hopo—snres-mowehs, Lnything you want o

koW, come To me, Guys who talk to the guards, gee the

_‘.(,LE"—'L - = -
wrong things, we—kerd o ITTUVIE TCTUING ThTTE—leen, Sort

X thoey Aas-s
..of ar-ks:ngazﬂmt, you k¥now? Yeah.,,oubt you're a nice

kid, You'll get along okay.

__‘,,"'_'____,f*’ PPV R S L e C vtiniy by L
Betplimlhoysoanberert-bad, He-, Itmmerried. /H:f ﬂld"‘t*’-“j;é‘f

time up at Elmira. Then I zc home, Parcle., 3oon my
wife's going ©o have a ‘baby. I'm haoay.l igo out
Celebrate. Wj—m—me-mtwm
TW&@M Law 3ays, viclabtion of
parole, Willis. TYou're golng nack for Ifive years.

Five years. Anrd=—wy-#iLo—Raling Gu-baky . ¥hy'd those
peozle have to 4e that to me:

But_teat.of-all,yeulpe going to remenber . Steve-Milier.
Ninesteen years cold™ The i aekeid: — Ll sowmany-othaens

N e o A L et - B e s P O
imfrere T HE EATRE “HHdYyou Tiaven., ETd you underrst&nd
:gd*-r. -—F-’w 'f-

Tunny how it i3 in thé cisyr Feu live on a block,

dirty, old houses, [ire trazs. And right around fthe
corner, a big avartment house, Peoo: nle sibting out on
their porches..,btwenty stories up. By T e e—E -

miies-, What are vou supposed to do, ..3tay like you are

oWy nOLThing. ..  keep-seraberinzg J0r g A0I1IY 3 aour
1i3we= You have %o show Ghem. And you zo out for things

and you fight them, * - 3 ere?

ATHGT QQQA40F8
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NARR: They all told you. You'll zet uzed te it here. And
days 0a88...and weeks. and in a way youa do zet used bo
1%, .,except...she nigats...when the lights flash on,“¢eer irmes
axeetdr on the hour,

(UARD WALKXING DOWN THE TIER,,.UP TC HIS CELL...
PASSES BY)

And the guard sesdl walks by...peer Into your tiny cell.
e L . R -'1,["_.;!-Lr'

And you lmow.,.know what -¥ed are. H prigoners..without

identity...without rreedom, Without.,.hope!

{MUSIC: UP AND BRIDGE)

{MORE)

ATHOT QORA408




E

DOH:
STREVE:
DO

DON &
STEVE S

DON:

STEVE:

NARR:

STEVE:

WILLIE!

STEVE

WILLIE:

STEVE:

WILLIE:

~13-
(EXCITED ,,, LOW) Hey, Tommy. Tommy, Commere,
Yeah, 3teve?
I got 1t. I already goft it.
What,
The stuff, The real stuff.
Erwben. hat
Plgce like this, a fellow's got to feel good, ¥You don's
feel good, 1t's bye bye, Same as Willie, Crazy Willie,
What are you talking about?
You're my friend, But you don't tell no ons. Tommy, I made
a connection, This fellow's gebtbing it for me, Every day.
Getting what, e

ol wrtie
(IMPATIENT) What's a matter, cesSeyorswermesoym? I'm
getting she-weed, the real thing, Junk,
Narcotlzss, Narcotics inside a prison, Look at him, lock at
nim closely. Is he telling the truth? (TRYING TO SEE) He
does 1ook a little different,..,.some of the sefdndde zigns
of a dope addict, DBut how's it getting into the prison?
How?
T told you. I made a connectlon, Finch, He's got a line

to a guy who cleana the courthouse, They slip 1t in every
afvernoon,
(SUDDENLY TEARS FORTH WITH A TERRIELE SCREAM, ,OFF)

{SHUDDERS) There's Willle again,
{CRYING TERRIBLY}! They'vre after me, Please,.help me..
help me, .

i
(CRYING IN B.G,..UNDER) Why don't Zmrget him out of
here, Put him in a hospital.

Someone,...nelp me,

ATHOT OQG/40%




STEVE:

FINCH:

DON:

FINCH:

DON:
FINCH:

FINCH:

DON:
GUARD:
FINCH:
GUARD:
DON:

GUARD:

14—
(EARNESTLY) You see how it is? 1In a place llxe this,

you don't take the stuff, you zo crazy yourself,

You listen..but you don't want to belleve what vou hear.
Narcotlcs loose among these men would be a worse sentence
than any court could give, The final desperates light
into a living death. Check it, Don Kellerman, check thls
whole story fast,

Yeah, sure..l can make you a connection., You can nave
something for a deuce,

How do I pay off, Finch?

When the commissary comes around this week wlth the candy
write a slip Ce—wwe-werden giving me the money from your
account devanrboiees.,

When do I get the Junk?

(LAUGHS) In a hurry, =h? Okay,....naybe this affernoon.

Carter.cce.

Yeah,

(&OUD) Pick up that paper from the floor (ILCW) There's a
capaule right under it,

(8 y ) Okay.,.teke—ie—emss, Finch. (LOW) I got it.
(CFF) Carter.

A guard, 3tash 1t, gulek.

(FADING ON) What's a matter, Carter, Didn't you hear me?
No, sir.

Well, comon, You've got a visitor,

BTHKOT Q0OP410




MAC :
DO 2

MAC :
DON ¢

MAC s

[8)H

MAC :

GUARD $

DON s

GUARD:

FINCH:
DON ¢
FINCH:
DON's
FINCH:

(MUSIC:

{MusIC:

-15-

{NCREDUT.OUS ) But Don, ave you sure? Absclutely sure?
No Mac...atd T nope I'm wrong, Get this capsule to a
iab..zet it analyzed,
Howtd you get 187
(TIRED) A long story, Mac,
(SYMPATHETICALLY) Sure, kid, Listen, you've had
encugh, Let me gqt you out of here, Tell them who
you are,
No, I'm not finished yet,
vou are if this capsule is real, That's your story,
Traffic in narcectica,
(OFF) Time's up, Carter,
(CASTAL) Thanks for coming, Uncle Bill, I sure
appreclate ths trouble you'tve taking in my case,
Forget it, I'1l be sure to let you lkmow how T make
out. A
nﬁéw1;4hﬁﬂb
(OFF) Let!s go.

(pow @¢pTs UP, ,BEGINS WALKING,,DOOR QPENS,,

T it &

GO=3 THRH,C§80R CLOSES )

(HE WALXS AWAY)
Hey, Carber.
vzah, PFinch,
Get thru with your visitor?
Yeah, why?

\’i{,"‘r_,t. 7}
The boys have set up a little/session this affernoon, &

Kanperoo—ronrt,  Ye want to make sure you don't mlss 1it.

vou undersgitand make sure you don't wmiss it,

s am —

(MIDDLE COMMERCTIAL)

ATHOT QOQ7411
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THE BIG STORY
PROGRAM #3C6

MIDDIE CCMMERCZIAL:

(START E,T,)

{METRONOME BEATS FOUR TIMES AT 120. ON BEAT #5)
HARRICE: (SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smekers
per minute -
CHANGED to
FELL MELL,
CHAPPELL: Three 3mokers
per minute
CHANGED to
PELL MELL.
HARRICE: {SPEAKS CVER 30UND OF METRONOME)
Every minute
day by day -
three smekers
per minute CHANGE to
PELL MELL -
(3T028)
(END E.T,)
CHAPPELL: (CONTINUES) - the finest quallty money can buy.
HARRICE: This longer, finer cigarette glves you cooler, sweeter
smoking - and MILDNESS ¥QU CAN MEASURE,
CHAPPELL: Measups PELL MELL'S mildness puff-by-puff as the smoke 1s
filtered further through its traditionally filne, mellow

tobaccoz.

{MORE)

RTHQT QQOP412
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THE BIG STORY
PROGRAM #306

MIDDLE COMMERCIAL: (CONT'D)

HARRICE:

CHAPFELL:
HARRICE:

CHAPPELL:

HARRICE:

After 5 puffs, or 10 or 17 - by actual measure - your
eyes can see that PELL MELL'S greater length of fine
tobaccos Stlll travels the smoke further on the way to
your throat -

- fllters the smoke and makes it mild.

You get a smoothness, mildness and satisfaction no other
cigarette offers you.

Enjoy the finest quallty money can buy - smcke PELL MELL

P h

Famous Cigarettes - "Quitstanding’

Aind - they are milidi

RTHOT QUOFP413
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HARRICE:

NARR:

FINCH:

BENSON:
PINCH:

BENSON:
FINCH:

BENSON:
PINCE:
BENSON«:

TNTRO AND UNDER)

— et o mw e e m— e

Thiz is Cy Harrice »eturning ysu to your narrator
and “he Bilg Story of Don ¥Xellerman, as he lived 1%,
and wyote 1€,
It's six weels now...six long, terrible wesks you'lve
been a griscner here in 3uffolk Caunty Jail. Youlve
seen enough, heard enocugh, to meke you think you've
stunbled intc a Gesekm-chamber of horrors, But right
now, there's only cne thing in your mind, as you face
& menacing gproup of your fellcw priscners. Why have
they called you to this meeting?
We'lre having a littls court, Therels a guy here whols
been asking for trouble, (SLIGHT BEAT) I guess he
imowe who he is, Only one thing to do to a rat, Une
thing, Okay...step cut here., (SLIGHT BEAT THEN
SHARPLY) You, Berson,.comon
Me.
I had a pack of clgarettes 1n my cell, You ftold the
guard,
Ne., HNo I didn't,
We declded, Benscn. A1l right, you fellerg. One at a
time, Line up,
Honest, Fineh, I didn't, I swear,
You first, Weber,
Pleass no,..
{CUT OFF BY A THUDDING BLOW AND A GROAN, 3IACH
MAN STEPS UP, TAKES HIS TURN WITH BELOW }

ATHQT QQOA4L T4




WARR

FINCH:

BON ¢
FINCH:
DON e

FINCH!

DO =
FINCH:

DON

FINCH:
DOW 2

TINCH!®
STEVE:

FINCH:

ST——IJ—‘: .

:&,{‘!‘

1

¥

i

-1~
(REPELLED BY THE SIGHT BUT MORE WITH SADNESS)

Theylire taking turns, Each one beatlng his fists into
the condempred man's body. What are you going ho do?
You'!we in line..and you'lre getting closer, You can't
strile thip man., Four ahead of you,,.now only three,
Wwhat ave vou golng ho do?
(THE STZADY BLOWS BECOME LOUDER A4S HE
APPROACHES, THEN THRY STOP, ,THERZ IS A BEAT
OF STLENCE)
Qo azhead, Carter, (SEZCHT-BERT) What are you walting
for?
This zuy's out on his Teetb,
Hit him,
I can't,
(URGTNG) Go or, Werk off a little steam, You sore

at something, Taks it out on him.

I told you, Eels out cold,

(SLOWLY) thawam—wm

Nothingy—OnlyIim not balkingd §lig atthis. g

Bekzfram--ommeusi,

Wa!ll tell you when he's finished., Hit nim,

No,

Look; Carteleses

Lay off, ¥Finch,
. _ e £

Tasy, Steve boy. (IDEA PERKING) A lot of tmnps

Cartﬂr SEEG“S clear of. Ifm wondering why.
pd

£ bontt make a federal case, Why should he ¢clip a

pum whots already stiff,

ATH2T 000r415
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FINCH: (SLOWLY) Okay, We had our court already, But there's
no saying we can't have one a little later, You keep
an eyes on youy wly, Steve., I'm beginning %o think
he doatt llite our cliub,

(MUSIC: _ _ _UP AND ZEEIID)

WARR: ALl righ%, .30 now Finch is watchlng you, 3eginning
to get ideas, And all you can do is wailt...wailt for
the lab analysis of the capsule he scld you. wWas it
dope...cr just a fake? The long night drags on, |}
Morning comes and then.,_?:%¢,?fiy PYFEONEE PP

(CPESTUUR STIDES BECK )

GlIARDY e GBpERY o O R, gab A wlsobox,

DON: Glve it fto me fast, Maz, What was it?

MAC : Heroin,

DON: (HIS TENSION RELAYES) You're sure?

MAC ¢ One of the best toxicologists in the country broke it
down for us. You made a buy all right.,

DON: Yeah, Jb%ﬁy.Fiziﬁ;?

MAC 3 (SYMPATHETICALLY) You beat, Don?

DON; (EMOTIONALLY EXHAUSTED) 4 littls.

MAG: You 4id a job, & real Job,

DON 3 (BARELY HEARD) Yeah,

MAC: It's all over, Joa, We'!ll get you cut and home now,

MUSIC: _ _ _SOFTLY IK.,AND THEN BEHIND)
MNARR: Home, 'Your wife, Your kid, A hundred pictures huild

in your mind., Youlve going home. And the reality of it
hegins when your cell door apens,..

{CELL DCOR SLIDES OPEN)

ATHCT 0007416
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QUARD: Get your stuff,
NARR: It bakes a second, Only a sescond, When have you
moved ao fast,
GUARD: This way.
{THEY WALK)} (AFTER SEVERAL FEET)
3TEVE: Tommy ., «

(WALKING STCPS)

STEVE: Just luck, that's all, Take all you need. 3o long,
feller,
LEING v
Dan So ﬁwﬁ}‘%¢<&g. ﬁgr$‘
NARR: 2o long—Sews, «MHe, you won't forget him, The kid who
u«Ei‘fﬂ}*émuA:

wanted to be like the neople who lived up high..rend
WF AR Lo Auss

{STEPS STOP,,,.XEY IN HEAVY LOCK,.,IRCN DOOR OPENS)
GUARD® Go on through, .
(WATKS THROUGH, ..STOPS,.DOOR CLCSES HEHIND HIM)
{WALKING WITH BELCW)
NARR: Look back, Don Ksllerman, look back abt this livling
tiel) wheres men come for Jjustlce but Inatead become
it victims, Look baclt at the f1lth and the
frightened boys and the despalr that will send them

back again and agaln. ILook back..and the rest of

your 1ife_, I‘emember...;'.-cnam{ [T yuu'x.c fr'cc.

(MUSIC: _ _ _UP2 AND BRIDGE_TOQ)

CEEPING, "'Dﬁ’d‘ﬁ”ﬁj;m:
MAC ¢ Sorry to breal ins~on,
DCN s It's ok@y;'wéc. Comon in,

" {DOOR CLOZES)

MAC 9% ave the apticled ?

ATHOT Q00P417
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Do T fypurE THEY OUENC o T for-abent-sdit &F"S«Mnmeuaa.

[

the 7ifth one righ%t now,

MAC: tocd. Then I stopped yoi in time.
DCH What de you mean?
MAC I think this story is zoing to have g little different

ending than you counted om,

DON: Different? )
MAZ: Yes. And if you'il come with me, I'll show you why.
DO s Look, what's this all about?

MAC: I'3 rather the people we'lre going to see explained

% to you.
DON: - Who zre they?

N&ﬂz Tha ot o Tal o et ey e TR

- P Rl e

e
(MUgICs_ _Up i B‘:{DCEL»_.AJOE e

'-._It_,r‘('-.e_‘"g'r\_\ \.Je:r‘ AL T Y _’-',’-“:‘;'FI
MAC: Doty his e [18utenant Reomen,

i DR TR S
DOWs Yos, T lmow the Lisutenant. He's the one who questiocned

me after my arrest. IHow are you, sir?

LIELT: You sure hed me foolod, Mr, Xzllerman,.,. You looked like
L e gar FL !’-"’(’.«,es‘n
a—:mbher-p&rﬂ;—&-}é- that night, I'a glad we zire meeting

under different circumstances.

DCNs Sq an L. )
[rqe ot la ,LL,_. L My P
LIEUT: Toulmmowe-Ehee bee sebling o preview of your

articles #e% I had no idea that conditions in the County
Jail ware this bad. But the thing T'm most sore about --
well, it shouldn't be hard to gusss.

DOI e “he drug traffic,

LIBOL s Yes, The fact it exists isn!'ft snough. We need evidence

to show just how it works,

ATHOT OQ0~418




DCH:

LIEUT:

OCH e

2l L

That shouldnts be hard to get., I've

connactlion. Finch.

got the name of

th
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LIEUT:

MAC 1

LIEUT:

DOwN ¢
LIEUT:
MAC:
LIEUT:

[

DON 3

w23m

He's heen transferred out of the county, BHe's out of

our Jurlsdiction,

Pl Fde e U TS T T TR e e, Doty ST - reasd- 2hon B

Rinch was—to-iEve WIM WETEHST, Thac's when wa reermed

B e e Ot
The way I see it, Mr, Kellerman, Theweld only owe way

left for us to get the evidence on this traffic iln drugs.

e

Srodrd, L, ,

mhe_naly—way?~ﬁrr*HEt?Ermaay’f for you to go back

to prison,

What!l!

T lmow itfs asking a lo%. You had seven rotbten weeks

thers,..under the worst of conditlons, But if you can
maégﬁgrgg%tact...actually buy some more heroin,.we'll

be able to smash This whole thing, What do you s=ay,

Mr, Xellerman? 1ll you do 1%7

T, X o
e o It !

Go baek?’ 9e +h man know what thé&i;e agking? To go
through it all over again? Haven't you done snough,
Surse,...rant..get angry..you'lve zot a right, Bub when
voulre through, you Sbbawimeemedss 327, , ,

411 »ight., I'1l go hack.

UP AND BRIDGE)

conlan't stay out of trouble, ah? Had your bail
revoked by your lawyer,

I was lonssone,

ATHRT QQarP420
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GUARD: P e e :idﬁ L N T o o
g W
Fou-irreic-ireme,  Jkay. 50 00 UP o the tier. Cell
fourtaen s cmpty, -Set—inbe-lk]

{DON WALKS,,THEN GETS TO IRCN 3TEPS, ,GOES UP

i e o THEM, NALKS)

S EHER Hey, look who's back here. Hi, Tommy,

DON ¢ H=ilo, ﬁ&v&e.iiiagﬁéﬁhw

ALVIE: Hey, you remember Willle? The screwball?

DCH: Yeah?

AIVIES He‘s-dead, Poiscned himself,

(wsic:_ _ _BENND)

NARR: (wRYLY) ILike old times, ‘In the very first minute...

an earful of misery, Bub this tlme, you don't want
t5 make it a long visit, You want to make a buy..
iplamiriewe ., Get the evidence the stabte police need,
First thing in the morning {7, start , . . sbars—tookine,

L
DON: (LOW) Hey, ~&dvie,,,commere..over to my cell.
AIVIE: Iook, I'm supposed to be gweeping this tler.,
TCN 1 commere.
ATVIE: What 4b you want.,
Ao depairits _
DON ¢ dewvie, I want to make a connection,
AIVIE: For wiat.
DON & non't con wme, I want some smokint sbuff, Any of 1t

floatlng around,

AIVIE: In hers?

DON : Listen, I got it before. why shouldn't it be around
new,

ATNIE: How bad you want it?

DON: Bad encugh.

ATYTT S  por hew Hbehi o _
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DOM s

ALVIE:

ATVIE:
TON':
ATVTIE:
{MUsIC:

— Ay w—

MAC

DON:

DON:
DON:
DON 2
LIEUT

ONt

254
Pifteen bucks,

(A LOW WHIS'I‘LE)J/;’ou'revg real lame, man, Youlre
ready Lo fly.

How about 1t?

(UNSURE) T don't know, I donit know,.

UP AND BEHTND)

— e e e wwae

vau try others.,.cover the wholes prison. Days pass
and you'rs ready %o admit it's all over but then..,.
(Low) Cavber,,.it!s me,~Alxée.fE§;4h;aw¢ﬁ

Yean? )

y s 7%

I got FTe-tmre, Junk, Glve me the money.

— — e = v

Take it easy, Dom, The Lieutenant'll be out of the
lab in a minute,

o e
They!re wise to me, Mac, GEven if T wanted %, I

L. b e
couldn't go back there smew, When you and Lieutenant

Roman both came for mefﬁﬁg knew I was a plant right
auway.,

Well, forget aboub 1t. Your carser as & jailbird has
come to a asudden end, With this story..you...

{DOOR OPENS }

Ch, Tieutenant,...

(aNXTOUS) wWhat'd they say? What's the analysis,
3orTy, Mr, Ke%éﬁrmén. It isnlt a narcetic,

(DOWN)  Hees o Gt

This capsule is just aspirin and waking soda. Weddy
e uanbed-juni, . and thablemwtat—we-gets, (OVER HIS
DISAPPOINTMINT) Helwe—vwem—balten-bub-gadd,

But why..what happened?
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LIEUT:

MAC s

LIEUT:

MAC«

DON:

MAC 2

DON:

DAON:

MAG

e

-2 em

T don't lmow. Maybe someons found sut who you really

ape and bightened up the prisen, Maybe the drug

bpaffic stopped when Finch was transferred out, I

Just don't lmow fthe answer,

ride back to Lown?

Give you gentlemen 2

No, thanks. I'11 take Don with me.

Sure, Mr, Kellorman. ,..se50anks, ,.chanks more than I

can say. S0 long, Mac,

Byo..

(THE LISUTENANT WALKS TO DOOR,..AND OPENS AND

CLOSES IT)

(BITTERLY DISAPPOTNTED)

sucker,

what ars you mumbling about?

T “hought I had something.

at me,

A sucker, They made me a

Now theylre just leughing

who? One stupid kid who dreamed up a way to chigel

fifteen buelks, Who's laughing at you, Den. The men

who ave golng to be helped becauge of what youfve done.

3
i

i 4
MaC, e g

No, you listen, You!

ve done &

big thing., You've

written a story 1a the only way it could have been

£

IR S : - .
dcne.& By going out and living it, When this story

hits the streets 1t!s golng to blast the complacency

fia)
P T A

out of every verson in this countFy, We're going o

have a dezent jail,

vie Tre golng to glve boys a chance,

And itts because of you, Don,,because of you,

(PHONE. RINGS)

{LIFTED)

ATHOT QUOFAL23
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MAC ¢

MAC:

DO
MAC 1

DON ¢

__.,...-.—_...--

CHAPPELL:

27~

HellO, . o728, this is he spealiing........vhat'!s that,.
T see.,.when did 1t happen....okay, thanks, thanks very
mucha

{HANGS UP) y

An impbrtant call, Don, important enough to trere® me
down here at bre lab, I showed some of your articles
to men in the county government, They've Just
announced that a commiasion has been formed o
investigate the prison, You'!ve won, Don, You've ToAE L TE
what you wanted ¢n}xdiﬂ

(VERY QUIRT) -Nvt-quu.e.,. MaCueaue

I don'it undersband. hfgtyaﬂr ?whm.;Qa£4Lde

T remember the men who shared it all, Wiilie,,.who

wanted to be helped,,.and whom they let die, I remember

u4~14f
- Steve whe—gaxaume his crambs of bread, Maybe now for

people like them = iths going to ba different,

In a moment we!ll read you a telegram from Don
Kellerman of the Long Island N, ¥, Newsday with the
final outccme of toalght's Big Story.

(CLCSTING COMMERCIAL)
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THE BIG STORY
DROGRAM #306

CLOSING COMMERCIAL:

{START E,T,)

CHAPPELL: Guard agalnst throat-scratchl

GROUP: Enjoy the smooth smoking of fine tobaccos.

CHAPPELL: The Pfinest quality money can buy.

(GROUP: Smoke z PELL MELL,

{END E.T.)

HARRICE: Yes, for mlldness you can wmeasure light up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes as it is
filtered further through PELL MELL'S  traditionally fine,
mellow tobaccos,

CHAPPELL: At your first puff you will enjoy PELL MELL'S cooier,
sweeter smoking. Bub, more important, after 5 puffs, or
10 or 17 - by actual measure - PELL MELL'S greater length
of fine tobaccos still travels the smoke further on the
way to your throat - filfers the smoke and makes it mild.

HARRICE: PELL MELL gives you a smoothness, mlldness and
satisfaction no other cigarette offers you,

CHAPPELL: Guard agsinst throat-scratch! BEnjoy the [inest gquality
money can Huy - buy PELD MELL Famous Clgarettes.

"outstanding!”
HARRICE: And - they are mild}

ATHOT QOOPL2s




CHAPPELL:

KBELLERMAN ¢

CHAPPELL:

HARRICE:

e T —— — —

CHAPPELL:

~20m REV.

Now we read you that telegram Zrom Don Xellerman of
trhe Long Island Newsday.

Tndictment entersd against me undsr name of Tommy
Carter was dismissed because nf Jack of eriminal
intent, Fecause of my series of articles Zommission
is contipuing its investigation of Suffolk Jounty
Jail. I was desply honored by Award bestowed upon me
by Uew Tork Civil and Criminal Ccourts Bar Assoglation
for distinguished service in the czuse of justice as
I am hy tonight's PELL MBLI Award.

Thanlk you; Mn, Kellermat...the makers of PELL MELL
FAMQUS CICGARETYES are proud to present to rou the
PELL MELL Award feor notable service in the field of
journalism,..a check For $500, and a special mounted
bronze plagne engraved with your name and the narme of
your paper. Accept 1t as a lesting memenio of your
truly sigrificant achisvement. -

Listan again next weei, same time, same station; when
PELL MELL FAMCUS CIGARETTES will present ancther BIG
STORY -- A Zig Story from the frent pages of the
Paterson ¥. J. Morning Call -- by-line Dorothy
Pztterson - the Big 3tory of o phone czll and a

repcrier whe turned it inte = miracle,

ind remember -- this week you can see anozher
different Big Story on felevision - brought to you by

the mzskers of Pell Mell Famous Cigarettes,
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THE BIG STORY 1s a Bernard J. Prockter Productilon,
ariginal musle compesed and conducted by Viadimlr
Salinalky, Tonighb's program was adapted by Alvin
Borety from an actusl story from the front pages of the
Long Island Newsday, Your narrator was Bob Sloane and
played the part of Don Kellefman. In order to protect
the names of people actually iavelved ln tonight's
authentic BIG STORY, the names of all characters in
the dramatization were changed with ﬁhé exception of

the reporter, Mr. Kellerman.

— e R mw W m—r | mm mkm o e e e e e er e

CHAPPELL:

ANNCR:

This 1s Ernest Cheppell speaking for the makewns of

PELL MELL FAMOUS CIGARETTES, the finest quallty mcney
can buy.

(PAUSE)

This Fester season, help the crippled persons of
america by buying Haster Ssals, whoge sale has already
aldsd 125,000 handicapped children and adults in just
the lzst year - including those 1n your community,
and give generously, through Easter 3eals - to help cur
crippled children,

This 18 N.B.C.....the Hafional Broadcasting Company.
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