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CHAPPELL: PELL MELL FAMOUS CIGARETTES -- the finest guality money
can buy present....THE BIG STORY!

{MUSTC: _ _ FANFARE, DOWN UNDER)

(DOOR OPEN) .
il?.é_“'f..{;f-v . ! .='L¢‘r_¢;,

JIM: | {CALLS) Rews,..I'm home, honey. {THEN) Roze?

Mdhes ,

RoSE: (FLAT, TONELESS) I'm here. b

JIM: Hewy, I didn‘tﬁaeg you gittiﬁg there 30 gquiet. You --

[Rahee
{CUTS THEN) mesz,..what's the matter? What's wrong?

RO3E: (BARELY ABLT TQ TALK} I --

JIM: What is 1t? Are you all right?

ROSE: Yes., I'm all right.

JIM: Is it the kids? Ie—tt—Tarddy?

ROSE: Mmﬂmjh&mw "

JIM: Johnny? T Jonnty? (THEN) +fmat? Whet's the matfer?

[
(SHE STAYS SILENT) -Ros=! et s—bhe—matiers
What!s the matter with Johnny?

{MUSIC: _ _ STING, DOWN UNDER)

CHAPPELL.: THE BI& STORY, The story you ars about o hear actually
nappenec! It happened in Paterson, New Jersey. It is
authentic aund Is offered as a tribute to the men and
women of the great American newspépers. (FLAT) FProm the
pages of The Paterson New Jersey Morning Call, the story
of a phone ¢all and a reporter who turned 1t into a
mirgaele. Tonight, to Dorothy Patterson, for her BIG
STORY, goes the PELL MELL $5CC award.

{MUSIC: _ _ FANFARE)

{MUSIC: _ _ TURNTABLE)

{COMMERCIAL)
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2 THE BIG STORY
PROGRAM #307

OPENING COMMERCIAL
(START E.T.)

guard against throat-scratch!
Enjoy the smooth swmoking of Zine tobaccos,
The finest quality money can buy,
Smoke a PELL MELL,

(E¥D E.T.)
Yes, Tor mildness you can measure llght up a PELL MELL,
Dilescover how mild PELL MELL'S smoke becomes as 1t is
filtered further through PELL MELL'S traditionally fine,
mellow tobaccos.
A% your first puf'f you will enjoy PELI MELL'S cocler,
sweeter smoking. But more lmportant, after 5 puffs, or 10,
or 17 - oy actual measure - PELL MELL's greater length of

fine tobaccos stlll travels fthe smoke further on the way

%0 your throat - filters the smoke and makes 1t wmlid.

PELL MELL'S fine fobaccos give you & smocthness, mlldness
and satisfaction no cther cigarette offers you.
EnJoy the finest quallty wmeney can buy -- smoke PELL MELL

Famous Cigarettes - "Qutstanding!”

And - they are mlld!
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DOROTHY «
TED:

DOROTHY :
TED:

DOROTHY :

TED:

-3

— AR e e e vk

Paterson; New Jersey. The story asgs it actually nappened ~-

Dorothy Patierson's story, as she lived it.

— At ek mma men e s

You, Dorothy Patterson, are a newspaperwoman...with equal
emphasls on newspaper--and woman. It's rough competition
in this wan's business. Youlve got to be good - and you
are. But still, youlre a woman - and sometimes you taks
a2 razzing because of 1f...
(SQUND CF TYPING)
{COMING ON) Hey, Dorothy? You busy?
(TYPING) Uh-hub. Something important on your mind, Ted...
or can it walt?
It's pretty important, pewedtry. Can you hold 1t a moment?
(CUT TYPING)
Whatta up?
{SERIOUS) I'm depending on you for the answer to this,
Berotty. I don'!t think anyene else can help ue.
Sounds likes a pretty big order.
It is. Dorothy, when are you golng to throw away fthose
dead flowers on your desk?
I -~ (THEN) That's the blg question, huh? And me right
in the micdle of a column. For twe cents --
Two cents? Dowobhysy you don't zet the picture! This ls
a big meney operation. We've zof an office pool on how
leng you'll keep those flowers there just because you'lre

too wuch of & softy to throw them outb!
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DOROTHY = (LAUGHS ) T give up, You guys doa't let me get away
wlth anything, do rou?

TED: (LAUGHS TOO, THEN SOBERING) Maybe it's not all for
Jjokes, Dorothy,

DORTTHY ¢ What 47 you wmean?

TEDs Well, you are a softy, You go through life believing
everyboedy fa thinlkeing about everybody else--watching oufl
fop everybody else, It aln't so,

DCROTHY : Oh, T don't lmow,

TED?: T do. taybe That's why I worpyy zometimes, I'd hate
to sze you lead with that soft 1ittle chin someday and
geb slugged——Just because you have the ldea that

everyhody's as nice a3 you ars.

DOROTHY : Doﬂy:u have to be a eynic, %0 be a reporter?
TED: Géiéuhg It*s like beling crazy--you don’t have to bs,

but 1% helps,

DOROTYY ¢ Dog eat dog, That's your thecry, mm?

TED: I've been around,

DOROTHY : (ANGRY NOW} The wrong places, Ib's not ftrue, You can
depend on people, Ted, Honesatly you can, You jusi have
to give them & chance,

NARRATOR:  That, Dorokthy Fatterson, is your credo, 'You can depend
on peenle,” And,,.in another part of the city,
gomething is happening that will scon put that credo to
a test, Something that wlll deelde whether cr not

you can really depend on people,.
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ROSE:

ROSE:

JIM:

ROSE:
JIM:

(DOOR CLOSE)
(ANXICUS) Jim,,. that you?
(WEARY ) Yeah; Itts ne,
(TENSE} ALl right, Tell me.
Nothing to tell,
But --
I gaid, there's nothing to tell,
Didn*t you go sze them? Didn't you --
I went, I wenft to every hospital,,,.every nursing home,,,
avery welfare agency, I told them over and over again,.,.
the same thing. (PLAT, TONELESS) "My son, Johnny.,.
flve ysars old, He's got nephritis, He's going to die,
He's all swelled up 8o he ean't zven move and hels going
o dle unless we can get money for this new serum,”
(THEN) They didn't have the money.
Somebhody must nave it} -
Three thousand cGollars? f%gég, i%'s foo much to ask fop,
It's too much when the doctors éay it orobably won't
help anyway, Uho's golng to fork over three thousand
dollars for something that probably won't work?
(SHARP) I don't care what it costs, TItls worth it to
try to save Jobhnny,
(WEARY ) §3ﬁ’say that, sure, Hels ;:gé?kid. Other
people~---it's not their kid, Why should they care?
Youlre golug to give up,..just like that?

Rose ...
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NARRATOR:
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RCSE:

DOROTHY ¢
RO3E:

DOROTHY «

-

You zoing to slt and waten nlm dle? You going to sl

o Prarhatl fad

and watch him lie thers...looking at the-baldy-bat.and.
i
g vou, gave him,, ,Just looklng at Hhen because he
-rf"'
s T

cantt even close his fingers around Hkem any more,,.you
going <o (SHE BREAKS OFF, CHOKED WITH 50BS)
ROBE2 L.usavna
(SUDDENLY) Well, I'm not, I'm going to do something.,.
I'm golng to keep on trying.
How? .
i g
I -~I dentt knowu But --there’s got to Te a2 way
hasn’t there? Hasn't there Just gof to be a way?

HIT AND UNDER)

—_— g e

This 1z the beginning, These arz the elements, In one
part of town ,,, & frantic, desperate mother, In
another part of the same tTcocwn --- a reporter ,..
a warm-hearted, compassionate reporter, Two elements
..+ and when a phone call brings them together .,
a hig story starts teo woll ,,.

{FHONE RING. PICKUP)
Eellc, Dorothy Patterson gpealing ...

(PILTER THROUGHOUT) Mprs, Mmitbeprson,,, I--I don't know

how to say this, I---I read your column every day...
Well, I'm glad %o hear it,.,.

I --I don't know who else %o turn to, I've tried

and trisd but ---Mrs, Patterson,,.my boyis sick, FEels
dying,..

oh, I'm so gsorry, I -=-

Will you help me?

How?
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DOROTEY s
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DORCTHY s

NARRATOR:

DOROTHY :

H - -7_
HE R
My name'’s mese McDiarmid, I live at 1CC Crescent Streetb.

Would you come tonight? Talk to me. Please.

well, I ---

(IN TEARS} Don't let me douwn, Therels nowhere eise fo
turn, Pleaszs..,.for the love of heaven, don't léet me
down,

100 Crescent Streeft, I'1l be there this evening,

HIT AND UNDER)

100 Crescent Streat is a pleagant, comfortable house,
Ag you, Dorothy Patterson walle up the wroad, worn steps,
you think 1% locks like most of the other houses on
the bloek,,.. & zood home,,,a pleasant nlace to live,
But as you ring the front doorbell and wailt for an
anewer; you are aware of somebthing else,,,,someihing
that sets thirs house apart from the otheras on the
block, The quietnesz, This iz a qulet housge, Next
docr, the children shout and play in the yard.,.acrosg
the strezet you hear the clear call,,."Ready or not --
I'm coming.” But not here, Thers are children here
at 1C0 Crescent 3ireet, but they're not playing,

One is quizst--the other is dying,

I --T gusss you can tell Jjust by lecking at nim,
Mrs, Pabierson,,,how bad 1t is,

{SICKENZD) Yes, (THEM) Can he hear me?
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DOROTHY
BUDDY s
ROSE:
BUDDY ¢
ROS=:
BUIDY;
ROSES
BUDDY :
ROSZ:
BUDDY:
ROSE:
DOROUTHY &
BUDDY ¢
TDOROTHY

_8.

T don't know --for sure, 3omebtlmes, maybe, He

just lies there like that--all swollen, He can't
move, When ne h&s to turn over, I 1if¢ him, Like
when he was a baby, PMunny,,.I remember when he was &
baby ... Jus®t & 1ittle one, I used to love plcking
him up ;—~used to look for an excuse . HE Was "0
little ., his skin was so soft ... llke plnk velvet,
He~--(SHE STOPS, UNABLE TO GO ON., SWALLOWS, THEN)
Mo, I --I dour't know if he hears us, He Just lies
1ilke that --all the time,

I sze,

{OFF & LITTLE) Mom?

Yes? Oh, . Mrs. Patterson, this is my other bHoy, ..
Buddy, DBuddy, say helloc to Mra, Patterson,

Helle, Buddr,

Hello, {THuN)} I'm ready Zor bed, Mom,

411 waghed?

Un-huh,

Even the ears?

Why do you always ask that?

Becausé you always forget to wash them,

I washed them,

A2l pight, In you go,

dren't you going $o listen to my prayers?

%ell, T --~ (THEN} Do you mind waiting, Mrs. Patterson?
Not at all,

You can listen too, 1f you want.

why, thank you, Buddy, TI'd like to,
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ROSE:

BUDDY:
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NARRATOR:
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RCSE:

-9-

Qkay, T lkmnow them good, (EN BEGINS RECITING, NOT WITH
ANY EMCTION, BUT RATHER FAST aND TONELESS A2 CHILDREN DO)
"Now I lay me down to slesp, I pray thse, Lord, my soul
to keep, If I should die before I wake, I pray Tthee,

L rd my scul %o take, God bless Mommy, and Daddy and
Johnny and me and ,,,(HE STCPS) Mom.,,

Say "amen" honey,

Mret, can I put something of my own on the end?
Wall~-all right,

Okay, (THEN) "Ané God .,, please make my brother Johnny

T

well, Amen." Was that all right to put on Mom?
(SOFT, CHOKED) Yes, sure, Buddy, That was fine, {ALMOST

HARSH) Yow get to bed, TIt's late,

ek tem em 2B

She tuclks him in ,,, the small, lean, active body in the
blue sleepers ,,the bady that contrasts so sharply with
the swollen, Lnert form in She other bed, And then, she
ruts cut the light and leads you 1nto the Iiving room,

and you, Dorothy Patterson, know Lhat from now on, 1t's

up to you,

——

Mrs, McDiarmld, .you said vou wanted me to help, How?
There's a new drug-- We Jjust heard about 1t, It's

celled seruwn albumin, It!s suppcse to help what Johany
hzs,

Have you tried.it on Johnny?

The doctor ssy3s the only way the drug would have & chance
would be %o use 1t for at leagst three months,.if

Johnny lives that long.
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RCSE:
DOROTHY :
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DOROTHY !

ROSE:

DOROTHY ¢

ROSE:

DOROTHY :

TED:

-1~
Well ,,.?
Ninety davs, At thirty dollars a day, We've 3pent every
penay we have, Mrs, Patberson,.and Share's no hospital
in Town willing to stand fthe expense,

Not even $0 save a child?

Thatts another catch, we/,on’t know it would, The
doetor doesn't think so.égégu%ginks spending that much
on drugs for Johnny ls foolilsh,

I don't think srylcg is ever foolish,

(PLEADING} Don't you?

Mo,

I dldn't know how you'ld feel, hut --I was hoping,
(THERE IS A MOMENT'S SILZNCE, THEN) Lo

(BRISKLY) Well, T zuess now welve gob t%%ﬁork and ralse
that three thousand dollars, mwwa?

Do you think 1% can te done?

Never lmow until we btry,

I --T don't went you to think welre just asking for
charity. I puess that's what 1t is, really, but Jim and
I always --msde our owh way, before, Welve got prids,
But pride ﬁon’t help Johnny now, Maybe nothing will,
But we have o try, don't we? We do have to try, don't

we?

Surz, Ted, I know wWe probably can't raise that amount
of money, Three thousand's not peanuts, Dut we have to
try.

Dorothy, you'lre Jjust going to eat your heart ouf...
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DORCTHY : Yhat akout that woman sating her heart out? What about
That 1ittls kid, saying his prayers,.,, ' 'Please God make
gohrny well,,,?" I'm going to use that vrayer, Ted,..
Tor my story lead,,.

T=Ds Sob sbtufirl,..

(

DORCTHY MAD} No...not scb stuff, True stuff, I can't help 1%

}ta

T it sounds like a tearjerker, It's true...it's
happenlng, And I think people ought to know about it,
I'm going to tell them the facts,,.Just the facts,..

I'm going to ask them to send money 1if they can ,.. and
1f they can’t,,,I -- I'm going to agk them to pray,
I suppose you call that sob stuf? toa?

TED: (GENTLY) Look, Dorothy,,,don't get me wrong, I'm not
trylng to be a2 wet-blanket, I'™m Jusi trying £o ---
cusiilon the edges for you, Thisz kid's gotten under
your skin ,, You feel badly about it, TYou're golng to
pour your heart out in an artiecle, trying %o zef money,
And you'rs not going to get it, Dorothy. Hot for a 4id
nobody knows, MNot for a kid who'!s probably golng to

is anyway,
DOROTHY § (PAUSE, THEN) I see, Okay, Ted, thanks for telling me,
(SOUND OF PAPER BEING ROLLED INTO THE TYPEWRITER )
TED: What are you going %o do now?

DORCTHY & (STMPLY) Vrite the gtory anyway. What did you think

I'd do?
(MUSIC:  _ _TAG)
{(MUSIC: TURNTABLE )

— o et —— e e e

(MIDDLE COMMERCTAL}
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FLRRICE:
CH.PPELL:
A ARICE:

CH.APPELL:

THE 3IG STCRY
PROGRAM #307

MIDDLE COMMERCT..L
SLLRT .2,

METRCMNOME RELTS FOUR TIMES AT 120, CF BELT #5
(3PELKS QVER SOUKD - IN IEYTHM "ITH IT)
Throe smoksra

per minube -

CECMEGED to

PELL ¥uLL.

Thraa smokorg

per minube

CE.NGED to

PRLL MELL.

(SPT.KS CVER SCUND OF METRONCER)

Bvery minuto

dav By day -

threc smokers

per minute

CLLUNGED to

POLL MILL -

(STOPS)
(EMD =.T.)

WY

D LD Toatmdi the inest quality money ean ooy,
Thig longor, finsr cigrrette gives you cornler, sweeboer
seoking - and MILDNESS YOI CAN MEALSURE.

Measure PELL MELL®*S mildncss puff=ty-puff z2s the smoko is
Tiltered furthor throuvgh its traditionally fine, wmellow

<obaceos.,
(MORE)
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and - thov are nlig!

THE BIG 3TORY
PROGR.GE #307

10.0r 17 = by actusl neasurs - your eryes
¥ELL 'S grester length of fine tobaccos

amoke further on the way to vour throat -

Finest yuwality money can buy - smoke PELL MELL
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DCROTHY .
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DORQOTHEY :
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DOROTHY :

TED:

-1l

— T e e T IS e, ST R e

This 18 Cy Harvice returning you to your narrator and

tne BIC STORY of Dorothy Fabterson as she lived 1t and
wrote it,

A newspaper story is a let of things, It can be a factual
acceount,, .2 stabement of who, where and when, I{ can be

a vividly painted picture of exclting happenings, Or it
can be a desperabe voice...crying out for help, You sit
in front of your typewriter, Dorothy Patterson, and

stare at the impersonal keyse,.,.searching, praying for

the right whrds, The words that will tell of cne

mother's agony, The worda that will tell of a young child,
motionless, swallen beyond recogniticn with a terrible
disease,,.the words that will unlock hearts.,.and
pocketbooks, You do your best. And then,,..you have

to sit back and wait--and hope that your best 1s good

enough,

Merning, Dorothy .,

Hellio, Ted...

Liked youy story about the sick kid vesterday, Good
gstuff,

I hope so, The wall sorted yeb?

Just finishing, I suppcse you'lre hoping for g flock of
checks?

That's why I wrote the sbory,

Jure, That's what I figured, (HESITANT) Dorothy, --1I
stopped by the mail room,

Yess

BTH01 QUG Ad4q4
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TED:
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-15-
Picked up your maill, Here,
(BEAT, THEN) Are you---ape you joking?
{GENTLY) NO v i
But --three letters! I -~I geb mcre than that when I
write a gtory acout a sick cat,

Remember what I told you about leading with your chin,,.?

{SOUND OF LETTERS BEING RIPPED OPEN, UNDER )
myo dollars,.,.fifty cents in this one, A dollar in

this one, Three dollars and 7ifty cents, And we need
three thousand,

Yaah,

(PLEADING) Is this 21l the mail, Tedg All of 1%

I'm sorry, Dorothy, That'!'s all of 1T,

vou feel sick, Dorcthy Patterson, HNobt oniy because you
dread going back empiyhanded to Johmny's mother..not
only because a child will surely die without the
money--but hecauge the bvottem of your bellef has been
knocked out, The belief in people --- 1ln thelir goodnessg~—
in their compasgion, It's almost Easter now.,.and as
you look out of your window at the trees swelllng

with the promise of life to come,,,your heart aches,

Tt aches for Johmny, for nis mcther,,and ror the people
vou tried to reach, The people who anould care,,.bui
svidently don't, Bub if you could lock beyond the
budding trees, heyond the Iringe of houses outside your
window, you would know, Dorothy Patterson,,,that things

are happening, Exciting, wonderful thinga---
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Hey, mcm, look, I made eleven dollars and forty
cents this week selling papers, Only, 18 1% okay
if I don't give it to you, this time? I thought, if
you don's mind,,.I'd send 1t to the paper, TFor that kid,

you know?

s i PN
That's right,4§;u'and you might aa well get used to the
idea that theve won't be any meat for dinner for the
ey
rest of the week, I'm saving thetwoney Lo turn in to

the Johnny McDiarmid Fund,

— s —

(WRITING) Dear Mrs, Patterson,,,I am an elderly widow,
I have no money except my small pensicn, Would you
accept twenty dollars for Johnny? It's all T haeve in my

savingse, ...

Siowly ab first,..and then faster and faster,.,the checks
pour in, There's no need any longer, to walft anxiously
by the mail room, The letters gpill In, wore énd more, , .,
not only frem Paterson,..but from all over, ﬁ:::3;¥ﬁeﬁ,
New Yovrk,.,.as Lar away as South Carclina and Ohloe,

A little girl sends twenty-five centg---a labor unlion,
five hundred dollars, ‘The young grandson of a rabbi
organizes a drive--and children from Catholic and
Protestant Church groups contridute. You, Dorothy
Patterson, know Tor sure now, that a newspaper stary

can oe many things. And one of the things it can bve

is <he magic word that draws people of all ages..,of

all faithg..of all occcupablons tegether,,..to help an

A, Al
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DOROTHY : ~

TED:

DORCTHY ¢

TZD:
DOROTHY:

TED:
DOROTHY :

An
"T-~T'm just sc overwhelmed, It's sc much more Than I

ever dreamed of getbtlng,

How wuch so fap?

Well sver the three thousand mark, About forty filve
nundred dollars--and 1t's still coming in.

You'lre going to have a happy surprise for Mra, MeDiarmid,
I'm going over there with the check now, Buf you know
something, Ted? I don't think it will be & surprise,
She believed..in pneople, I'm sure, Thatl!s why she
called me,

What zbout you?
A .‘,I

24 ars
You know the answer to that one, I believed Hemd,

I always have,

DOROTHY ¢

ROSE:

DORCTHY :

ROSE:

They took Johnny to the hospital this morning, Mrs.
Patberson, They!re going to start treatments rlght away,
That's wonderful, Mrs, McDiarmid, And here's the plece

r

of paper thatfll pay for those ireatments,

I don't know hew to thank you,

This check 13 for three thousand dollars bul the

money is 8till pouring in, If you nesd more~---

Oh ne,,,liks I tcld you before, Mrs, Pabterson,.Jinm

and T --~welrs not lookilng for charity, We maks our
own way, I can't tell you hew grateful we are for the
three thousand dollars, Bub that's all we'll need,

If ther=sTs nore money left --- well, maybe scmeone 21se

car uge 1T,
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TED:
DOROTHY ¢

THED:

HARRATOR ¢

— et e

18-
That s what she said, .. maybe gomecne else can use it,
Youlre converting me, Dorcthy, I'm begilnning to get real
fond of peopnle,
A1l day that!s zeen running through my mind, . ,about
maybe somebody zlee can use the money, Ard I've got an
1dea,
What ﬁcw?
Suppose,,.suppode I wrote azother story ... and told the
reacders abous this surplus money? Suppase I asked them
if I could Keep it as the heglnning of a permanent fund?
A4 fund we'd have right here at the paper ... ready and
walting... if anybhing 1like this happens again,
What do you think, Ted?
ATter what!s happened so far, there's nothing you can

suggest, Dorothy,.,bhat I'm not going to say.,..z0 ashead.

—_— e i e i e o

That, Dorathy Patterson, 1s the beginning, You even
have & name for this Lund--a name that ftells exactly
what it 1s--The Save-A-Child Fund, This 1s the real
beginning of your big story,,..2 story without an end,,,
For &g long as the Save-A-Child fund goes on,,,

your blz story, Dorcthy Patterson, will go on too,
(THEN) You're thiniking of this, of course,,.,,this

mild spring morning,,.but you're thinking of somsthing
glse too, Youfre thinking of Johnny MePiarmid,,..

the despearately sick e¢ihild whe started your story,

Youlre thinlzing about him, and hoping,..and praying.

—
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ROSZ:

DORDTHY ¢

ROSE

DORCTHY:
ROSE:
DORCTEY !

NARRATCR:

TE'ls a time of mipracles,

-19-

(LOW) IS isn't any use, Mra. Patterson, He'!'s been
zetting the serum Tor fhree weesks now, If isn't

doing any good.

“what do the doctors say?

Nothing, They just ---~lcok, The way they look,

1t's worse tThan anythlng they might say, Tomorrow's
Fagter, I bought Johnny an Zagter bunmny, 4 blzg purple
¢cne, He likes purple, (HER VOICE BREAKS) He cantt
aven ssg it, 4 fine Haster for him,

Maybe 1c will bsa,

How, wheh,..?

Faster's a time of life, Mws, MeDiarmid,,.not dsath,
S fund o hetiner”
I ¥new, (BITPER)} The only broublas is-wd—dewnkss belleve

n mlracles any more,

Therals g0 1itSie you can say, Corothy Patterson-- so
1ittls you can dc now --except walt, ©aster morning
comas.,.a sunlit, joyiul morning., In the hospital,
the antiseptlc whiteness of the ckildrenl's ward is
brizhtened with baskets of flowers,,,.spotlighted
with the glow of the Baster =zun, You stand, tenss,
walting, with Jchany!s mother as the doctor makes

hig usual examination, And then ,.
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DOCTOR:

ROSE:
DOCTCR:

HCSE:

DOCTOR:
ROSE:
DCCTOR:

MARRATOQR:

w20

(GENTLY) Mrs, McDiarmid,,I have an Easter present for
you,
You --7

Johnny ?

He's much beftter., Much,

(pAZTD, STUPIDLY) But --you sald the serum wasn't
working, You said 1t didn’'t heln .,

oA
T know T did, But today ,. ¥t+=working.

{S0¥7) Oh, God ,,

It'e almost a miracle,, a medical miracle, Bufb
Johnnyis going o get well,

HIT AND UNDER)

You, Doreokthy Patbteracn are toco happy to argue, Youlre £oo
happy to tell the doetor that this ls more than a
medical miracle, Dut you know it,,,you know that
Jonnny McDiarmld's recovery is a human miracle, made
poesaible by the people who helped him, and fought far
him, and prayed for him, And you know, too, that it's
a miracle which -- because of the Save-A-Child Fund --
will g0 on ,,. 88 long ag there are people who need care,,
anc people who care, That!s the Joyful ending to
your Big 3tory -- 3 blg story that will rezlly never end.
In just a moment, you will hear the actual volce of
Johnry MeDlarmid, wilth the final outcome of tonight's

BIG STORY,

(CLOSING COMMERCIAL)
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THE BIG 3TORY
PROGHAM #307

-21-

CLOSING COMMERCIAT:

(START .7, )

CHAPPELL:
GROUP:
CHAPPLLL:

GROUP :

(ZND_E.T,)

HARRICE:

CHAPPELL¢

HARRICE:

CHADPELL:

]

HARRIC

Guard against throat-gcratch!

EnJoy the smooth amoliking of fins fobaccos,
The fineat quality money can buy,
Smoke & PELL MELL,

Yes, rfor mildness you can meagsurs light up a PELL MELL,
Notice how mild PELL MELL'S smcke becomes as it 1a
fiilfered further fThrough PELL MIZLL!'S traditionally
fine, mellow %Gobaccos,

At your first nuf?f you will enjoy PELL MELL'S cooler,
aweeter smoking, But more *mportant, afbter 3 puffs,

or 10 or 17 - by actuzal wmeasure - PELL MELLI!3

greater length of fine tobaccos atlill travels the smoke
further'on the wey to your throat - filters the smoke
and makes it mild,

2ELL MELL gives you a smoothnessa, mildness and
gatisfacticn no other cigaretie offers you,

Guard against throat-serateh! Xnjoy the finest quality
morney can buy ~ buy PELL MELL Famous Cilgarettes,

"outstanding!”

And - they are mild}
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CHAPPELL:

JCHNNY ¢

CHAFPELL:

EARRICE:

CHAPPELL:

-22= REV,

New here 13 the volee of Johnny MeDiarmid with a
message to you, _
(RECORDED) "I just wanted 53 tell everybody I'm fine

now and back in school, playlng baseball and evefything.

Yeu know a funny thing? Before I was alck wmy hair was

3

brown, but that serum turned 1t bright réd. Buf I feed

N e
swalllgo I demts mind,

Mrs, Patterson has sure bheen
wonderful, helping me and loads of other kids too
with Che Save-4-Child Fund, I'm real glad she got the
PELL MELL award,’

Thank you, Johmary and tc you, Derothy Patterson,,,.bhe
makers of PELL MELL FAMOUS CIGARETTES are proud Lo
pregent to you the PELL MSELL Award for notable sewvvice
in the rileld of jJjournalism .., a check for $500, and

a apeclal mounted bronze plague engraved with your namse
and ths name of your paper, Accept it as a lasting
memeznto of your truly slgniflcant achlevement.

Listen again next wesek, game time, same station, when
PELL MELL FAMOUS CJZIGARETTES

will pregent another

BIG 3TORY -~ A Big Story from the front pages of the

Denver, Cclorado Pogt -- by-line Gene Lowell, the story

of a clty editor who made a hobby of colleating storles..

eapecially crime gtorless,

And remember -- this week you can gee another different

Zilg 3tory on television,
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CHAPPELL:

CHAPPELL:

vak/he /mtf
3/23/53pm.

RS INI S P E

23

—_— e e e ww mr am = e e e o P A

THE 3IG 3TORY ig a Bernard J, Prockter Production,

criginal music'composed and conducted by Vladimir Selinsky,

Tonight's program was adapted by Gail Ingram from an

actual svory from the front pages of the Paterson, N, J.

Moraing Call, Your narrator was Bob Slsane and Jan Miner

played the part of Dorothy Patterson, In order to

protect the names of pzople actually Involved in tonight's
TRE S S

authentic BIG STORY, the names of a3}l tharacters in

the dramatization were changed with—She—ewsoptteom od-
Fro—vepenbew., MagHabiougon,

This program is heard by members of the Armed Forces,
overseas, through the Tacillitles of the Armed Forceaz
Redio Service, This is Ernest Chappell gpeaking for the
makers of IELL MELL FAMOUS CIGARETTES, the finest
quality money can buy,

THIS IS NBC ,,, THE NATIONAL BROUADCASTING COMPANY,
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NARRATCR
GENE LOWALL
 D.A,

GRADY

MRS GRADY
DOC

JOE

EDITH
CARHOP

DEAN

A2 BTN ART

AT
art .

THE BIG STCRY

CAST

BOB 3LOANE
HELSON OLM3STEAD
MIKE SAGE

RAY JOHNSON
HELEN SHIELLDS
3ID PAUL

SID PAUL

IRENE FRAZEE
IRENE FRAZEE
ARNOLD MO33

YEDNESDAY, APRIL 8, 1953
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NBC ) THE BIg STORY

9:20 - 10300 P,M, EST APRIL &, 1953 WEDNESDAY

CHAPPELL: DELI, MELL FAMCUS CIGARETTES == the [lnest quality
money 2an buy ; pregent THE BIG STORY,

(MU3Igs_ _ _FANPARE)

MRS GRADY: (BAEBLING) He did it] He killed that girl --

TOC (SOOTHING) Now, Mrs, Grady, youlve got to vest, try %o
glesp, You'lve haen very 1ll....

MRS GRADY: (DELIRIOUS) Tyt dpeipeirponhodg—mtred™ 5 T3 L6,
gg:&éé;&gngsﬁgilled that girl, I saw the parka, the
girlts books, all the stuff he burled, the bloed on his

¢clothes, He—dddmli, bo did 1%, he Ald—ibrim{E6RHm,

GRADY : {T.0W) Is she delirious, Docbor?
DOC ¢ (10W) Yes, Rumning a very high faver, Mr. Grady,

Naburally, your wife doesntt know what she's 3aying.es
GRADY ¢ Waturally., But taks care of her, Doator, I want her

%o have the besh care, money!s no object,

MRS GRADY: (NOW MOANING) He did it] Dondecyow-umdersbandp-dondd
Spewr—tEPiave~mas I saw the blood, I 22y Slgeeirartirintier

... ,her tlood, (SOUBS BROKENLY) Ukg—werrit—yor-tedsede.
a2abipnrotr it mrywnesuhwrf

— vt e A mm mem M G e mew
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CHATPELL:

— e e —

-

The Big Story. The story you are about to hear

actually happened, It happened in Denver, Colorado,

Tt i3 authentic and offered as a tribute to the wen

and women of the great American newspapers, {FLAT)

Prom the front pages of the Denver Post, the story of

a city editor who made a hobby of collecting stories , ., .
especially erime storles, Tonight to Gene Lowall

of the Denver Post for his Blg Story geoss the PELL MELL
5500 AWARD!

—— -

(OPENING COMMERCIAL}
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THE BIG¢ STORY =3
PROGRAM #308

OPENING COMMERCIAL:
(

START E.T, )

CHAPPELL:
GROUP:
CHAPPELL:
GROUF $
(END B,T.)
HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard agalnst throat-sceratehi

Znjoy the smocth smoking of fine tobaccos,
The finest qualliy money can buy,

Smoke a PELL MRELL,

Yes, for mildnesa you can measurs light up a PELL MELL,
Digeover how mild PELL MELL'S smoke becomes as it 1is
filbered further thoough PELL MELL!S ftradltionally fine,
mellow tobaccos.

A% your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking, Butbt more important, after 5 puifs,

on 10 or 17 - by actual measure - PELL MELL'S greater
length of fine tobaccos still travels the smoke further
on the way to your throat - filters the smoke and makss
it mildg,

PELL MELL'S fine %tobaccog cive you a2 smcothness, mildness
and sabigfaction no cther cigarette offers you.

Enjoy the finest quality money can buy - smoke PELL MELL
Famous Clparettes - "Outstandinzi™

s i e el

And ~ they are mild!
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THEME UNDER)

oy hew S e mm wee amm we—

CHAPPELL: Denver, Colorado, The story as 1t actually happened,

HARR:

— —

Gene Lowall's story, as he lived Iif.
You, Gene Lowall of the Denver Post, are in the
middle forties, slightly gray, marrisd, with two
children, For twenty years, aslde fronm the hard buginess
of reporting, youlve had one passionate hobby, Crime
stories, You collect them, read them, even write them,
4 real whodunmit Pan with a sharp eye for loose ends
in any story, and it is this day in Novembap, and
a ceprtain item pops out of the ticker,....

(TICKER B.G,., TAPE COMING OFF)
(READING) Boulder, Colorado, November Genth,
Universlty of Colorado Coed feared deac, A4 bloedy
scarf found at Marshallton, six wiles from the
University of Colorade, was Identified today as
belonging to Edith Gaylord, missing coed, The news
ecauged a furore in this qulet collsge fown, although
university authorities were inclinec to play down any
suggestion of foul pla¥...
University Aubhcritles ars inclined to play down
any suggestion of foul play, Iut you remember another
1tem, It seems that a broken sun grip was found not
eay from the scarnf, and somewhere theve is a loose

end here, But the Univarglby Dean thinks otherwlsc,..
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DEAMN 1

GENE:
DEAN ¢

— s e e

GENE ¢

GENE:
JOE
GENE ¢
JOE

GENEY

JOE:

.'-5-

Really, Mr. Lowall, you're wasting ycur time, And
I think that the lnference you're meklng here 1s an
sutrage, an attempt to promote some kind of
sensational4¢¥?“*?
(CASUALLY) T don't see the point in getting excited,
T'm quite sure that Miss Gaylerd, like 3o many coeds,
atarted oub to visit her family and after that,.,
(SMILING) After thakt, ran off and zot marrled.
Pracisely, I'm poslitive itt!s something like that,

(A bt s
A1l right, Dean &nuamnr If youlre that positive,

A TRACE OF PIGCKERY AND oUT)

______________ ;L‘Li'm‘

.i{,.‘”"""‘

I was =dithts, wnﬂﬁgﬁi,.friend ~~ We wesb soing
Al st

steady, Jeomwiieoe—iscngwpone, nd she wemrt that

kind of a girl, You dontt know Edith,

Wo, I don!t, Suppose you tell me, Joe, When did

you gee her last?

QNI L

Last night, We ﬂEﬂtuhed practining at the Choral

So¢iety and she said she had to go home and svudy...

and after thati?

AfSer that, she went home and that's ali,

By herself? Nobedy went with her?

e,

e

/o
Edithls wayde s:: she just left, (MW ANGT*ISHED)‘

Neo, you see 1t vas raining and nobigih'gs goin J;,,M'éiﬂJAi

But nothing eould have happened to her, I know 1%,
Maybe she got a hiteh, Maybe someone offered her a
1ift.eee

She wauldn!t have taken it, I know Edith, She’s
vigiting relatives; somewhere, Maybe she got a !'phone

call, T know i%, I'm positive,
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GRADY:
EDITH:
GRADY:

EDITH¢

GRADY:

EDITH:

- man

Everyhodyts s pqsitive, Everyhody'a so asure,

Becauge everykbody 18 gcared down deep,,,3cared of what
they really fear, And then, fwo hours later, The -
uncertainty ends, With a terrible and grim Tav '. B
The body of 2 glrl is found by a trackwalker,

under a Trestle at Ieels nlll, twelve miles south,

The hody of Edith Gaylord,

Bug, there was a part of the story you didn't know,
Nobt $1il1l much lafer,.sos
(RAIN, THUNDER OFF)
(CAR UNDER, THEN CAR SLOUS TO STCP, MOTOR
TDLER, )
(CAR DOOR OPENS )
(YELIS £BOVE RAIN) Want a 1lift, iliss?
why, nc, HNo,,.,thanks just the zsue,

Don't be fooliszh, Miss, Ib's vaining hard,..you're

‘soaked, Walking along the highway like that,..why,

youlll eatch your death of cold,

I don't mind walking,

{INGRATIATING) Zook, why don'h y»ou be sensible, and
Jump in, T!1l take you rizht hewme,,.,rlght to

youxw door,

Well,,,.811 right, T guess maybe I'd betber., I am
soaked to the skin,

ggﬂ,'§oufre making sense,

{CAR DOOR SLAMS, RAIN AND THUNDER OUT)
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GRADY : Now then, where to?

EDITH: I iive at 42 Universify Walk.
GRADY ¢ FPerty-two University Walk, Have jou there in a jifly.
(MusIC: _ _ _ BRIDGE)

{CAR UNDER)

GRADY : Edith Gaylord, that's a pretty nawe,

EIDTH: Thank you,

GRADY: Cogd at the University?

SPITH: (TIGHT) TYes.

ORADY ¢ Well, you're a very pretty girl, Edith. A very pretoy
girl,

EDITH: {(TIGHT) Thank Yyou.

GRADY : The minute I saw you in my headlights, I sald Lo myself,

now Shere's a pretty girl, AL el AL e SXE DL E

Aok, 06 Why not give ner a 11762

EDITH: Wais a minube, MP.....c

GRADY : Imith's the name, Henry Smiti

EDITH: You just passed the turn to my nouse.

GRADY: pid 17 (CHUCKLZS) Well, wnat do you Know?
AT I IERG ¢

EDITH: (RISING FRAR) Way don't you turn around and go back?

Where are you golng?

GRADY s Mkha*wﬁammamn&éewawaaéaé' *&mﬁgw@édsvﬂﬂﬂﬁﬁfﬁ?ﬁﬁﬁﬁﬁﬁkﬁﬁf
rdith. \K*ﬁfnwﬁ oo d_;ou don't have Egy;gggfazﬂng;rwb
like that, my dear. .%o i ve to be afraid Qf

__—_-_—-.___..___-_...._.—._.__.__..-—-—-

(DOOR SLAM)
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MRS GRADY!
GRADY =
MRS GRADY:

GRADY :
MRS GRADY:

QRADY:
MRS GRADY:
RADY 3

MRS GRADY:

GRADY ¢
MRS GRADY:
GRADY :
MRS GRADY:

GRADY :
MRS GRADY:

GRADY ¢

MRS CRADY:
GRADY ¢
MRS GRADY:

GRADY &

...................................................................................
..................

That wyou, Ed?
It's me.
(TERRIBLY UPSET) Where were you last night?

Whare'd you go?

(EVENLY) I got in late,
Sonseeewt Tt T know how late it HES « emierOpEAor =T o,
AOG LDl i T T
= WET What,

We B
Now, look, What do I have to do? Report to you every
minute? Naliweewsmepbmesimel., . .
(6rIM) I saw you take off the parka., And I saw what we
on it,

(A BEAT) You're a little too nosey, Emily.
Where d4id you go last night?
Tt

You inow what I'm

Will you shut your mouth?
vou read the stery in the paper,

talking about, Wherefd that blocd come from, Tt

o BV-T-
Blood?
I saw it myself, and donft you try to lie oud of it,
PRIy P
(FLAGATORY NOW) Loeck, Emily, if you give me a chance

I can explain 1t easTeees

I can explain 1iE,

,f{
DR L . A prs fod, P
{IN HORROR) You did it. !
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(MUSIC; _ _ _ _ HITS_A_PITGH THEN SEGUES TQ THE CALMIR THEME OF LOWALL
AT_WORK) _
NARR: No, you didn't know 1t atb the time, Not you, Gene

Lowall of the Denver Post., Nor did Albert Vogel, the
District Atborney, Right now both of you are looking

at the body..;.

GENE: What's the latest, Mr. Vogel?

DA well, Gene, Hex school books are gone,

GENE: Anything else missing?

DA Purse, rings, bthe pearl earrings she wWas wearing.,.2ll
gone,

GENE: and the fall from the trestle killed her,

DA The Coroner says neo. He tells me she was dead before

she fell - or was thrown.

GENE: okay. Now let!s add. Somebody picked her up outslde
the Cheral Hall. He drove her to where they found the
scanf, How far away would that be from here? 6% miles?

DA Make it seven,

ENE: okay, seven, The fought there, and the xiller probably
slugged her with thls gun putt, That's where the handle
to the gun broke, mayobe killed ner there or near killed

ner and then drove her here to Zet rid of har,

DA: Shatgust.ahout. kakes care.-ol B XYL O e S
(MuSIC: _ _ _ _ IN MOVEMENT)

ﬂ t‘_
GENE: Dean Hamsen, this isalt golng be be ezsy, 1I'd appreciat

your full cooperation, IL've got to have 1t.

DEAM NEN-DBEREIR) Very well. Anything I can do, Mr.

Lowall, TYou've no 1d=a what effect this will have ci

the schgool,
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R e okl I,

-10-

(GRENE That's why welve got to do what I suggested, We know
she zot a hitch in somebody's car, Welre sure of 1t,
Eer friends say, she wouldan't take a 11ift from a
stranger, only from someons ghe knew, That may or may
net be true, I dont't know,

DEAN:® 3ne must have known hundreds of people.

GENE: Right, but let's say, mostly students, And a lot of the
«erve in bed that night, or studying, or at the movies,
We'll weed those out fast, It's the others I want,

The ones she knew that aren't accounted for, who have

cars,
DEAN: vou might have to ask several hundred.
GENE: A1l right, If we do, we do, Bt we'!ll check every

single cne of them, (STARNLY) If the hard way 1s the

only way, we'll still find out!

NARR: vou start on a cold, SCientifizﬁyii? gfthemabicaa pasis,
P

gene Lowall, An snormous Joyf Dongtrndmedaild
seventy students, EAENTERETNERTITmA. Wwith ¢ card Zach
a possible, a pectential willer. BREach with a Btory,
They drove alone, They drove to the next town To sez
a girl, And 1T you don't delievs 1it, here'!s the name
of the girl, And so forth. You narroW it GOWD. ...
DEAN: r 0 112"
GENE 3 {WEARITY : Fj:;‘,tr?/ wore to questlon.

DEAN: Yeoulre surs that ' red and bwenty have

GENE:
DEAN:
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GENE:

MRS GRADY:

GRADY

MRS GRADY:

QRADY:

MRS GRADY:

GRADY :

~11-
Ressume T TIETREC thehl, & checked them myseil,

perwOTETYY . Bvely sSlngle one af Ghem.

P P i .

Am'w-'lyuu = At Fifty

2 forty # thirty @ twenty 46 ten. And then...

That's sll, That's ali thare 1s.

Result: zero, A4 big, black, mocKing zere. And a

reeling of immense fatigue, and some depresslon,

Because no one really knows what happenad, HNe one,
that is, excepk Mrs. Ed Grady.

(HEAVY FOOTSTERS BY A WOMAN, 3TOP)
Get up, Ed, I know youlre not asleep, {PAUSE)

why don't you let me be? Imily, Wity oI T

(MOCKING) Why don't T let you bel You so smart,

ad grady. You thought you 4ent out alone this morning

didn't you? Hopadredaimytrty—e T 11, I saw you. You

-
v

the payka, the

4
and BeTy Lt

thought, I'1l take all that atuff,
girl's pooks, the reat of the stulf
SOMEWNers, Sitr—iatkimds Do

You had

(RISES MENACINGLY) You followed me, Emlly?

o be nosey, You had to be a bugybody, Couldn'’t

let well encugh alone,

e A P know.

T 1= TS
= Ty
W e
L ltleier =TT,
. Y
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MRS CGRADY:

GRADY ¢
MRS GRADY:

GRADY $

MRS GRADY:

GRADY &

MRS GRADY 3

GRADY 1
MRS GRADY:
GRADY :
MRS GRADY:

GRADY ¢

MRS .GRADY ¢

H
H

-12-

S;Ehfﬁ!ﬂbﬁ?'HGUM&'aﬁu;y. Yol were o ;
a gir}\gnd a man hailed you. They asked for 1ift

and while

jou Were milnding your ouwn buslzégs they gotb
into a fighihand the man hit the giPf o bard she
passed out andzta-n ne hit you fith a gun butt, And
you passed out, |

&he bruthl

T keep telling you, i1p% Will you SLOPsaest
Vo

vou came bo, and

S I T il mdariawaiwo R o

Zmily you better listen to me.-..

Wyt g o TIEVE T DULy Lo LRE R i s
M o SV T s

I saw yoq\?ith oy oWn eyes, Zd Grady, and you're not
fooling me one bib, not oneé single bit. You killed her.
Tt el TS

girl, this zdith gayiord, and you &iéEeT

You picked up that colleage
//Zuéc'-wf Hosm

You through yapping, Emily?

Itve said all I want to 8ay.

i
ap—

‘ o
D) A es gl e
ind you stlll don't belleve T X 4_;5(49;,; ol s

Not in & thousand years.
411 righst, all right, sweetheart. What are you going bto
ds aboub 157

-

I may Go plenty.
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GRADY ¢
MRS GRADY:

GRADY :

MRS GRADY:
GRADY ¢

-13-
Like zo to the cops, for instance?
Mayhe,
Tou do that, if yeu wani 5o, BEmily. But before you go
shootin! off your mouth, Just let me remlnd you of
something.
Yes? What?
FeAwerETION)  This here's the State of Colorado.
ind since when can a wife testlfy against her husband
in Colorado? Youlre my wife, Zmily, my swWeet and ever
loving wife, till death do us part, Remember? { HARSH)

7411 death do us part!

TURNTABLE)

{MIDDLE COMMERCIAL)
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CHAPFELL:

HIDDLE SOMIERCTAL
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METRCHME BEATS FOUR TIMES AT 120. 7N 3E.T %
(SFRAKS rnYER STUND - IN RHYTHM "1ITE IT)

Throe smolters
ner aimabe -
CRANNED to
PELL HMELL.
Tarec smolars

per minute

CHANGED o

PELL MELL.

(SPB.KS ~VIR S7UND TP METTNME)
Iverr minute

day br day -

hree smokers

cf

per mirrte
CHLHGED to
PELL MuTL -

(ST"FS)

PELL MELL ja the fines

=
\
o
T

Bevause this longer, finer cligaretie o
swester ancking - ond MITDNESS ZCU._CAL
Moggure FELD MELL'S mildness

filtered further through its

tohacens,

Aity mrner

oan

SN

[scriv

ires you eocler,

HMEASTIE,

smclea i3

traditionally fine, moliow
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FATGRN 303

MIDDLE COMMERCTAL CIITIITED

4
*}

ARG Afser §opnffs, or 10 nr 17 - by actual monsure - Jour L7eS

-~

son tac thot PELL MELL!S gronter length of Tine fobocces

25ill travels the smolk

)

further on the way 5~ your throot -

i

OHASRELLY L ULilSers She, smole and ankes 1t mild.

HARRTICTE: Tou zob. o smoothness, mildness aond satisfaction no cther

OEASPUIL: ZFajov the £ipest quelity money can buy - smcke PELL :ELL

Famrus Cizarstics - "Cubstandine,”

HARRTICE: And - Thev nre rdid

P

[T
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HARRICE:

NARR:

DEAN:

GENE:
DEAN:

—— —— -

GENE:

o ;e e ——— oy I Ml A = v R k-

~16-

This is Oy Harrice returning you to your narrator, and fthe
blz story of Gene Lowall, as he lived it and wrote L%,
You, Gere Lowall of the Denver Post, i2ep plugging on

the Zdith Gaylord case, the murder of the University of
golorado Coed. It's slow, painful, and discouraging,
this trying to tie the loose ends into a hard Xnot, 7You
can bake a hundred whodunite youlwve read or collected,
another ten youtve written, and ncthing is as tough sa
this, And then, a phone call,,.from Dean Hansen at the
Universisty.

(FILTER) Mr. Loweil, I am authorized bo tell you this,
and request that you publish it in your newspapsr.

Yag?

The Unlversity of Colorado 1ls prepared to offer & ten
thousand dollar reward for any informaticon leading to the

arrest of the man who killed Edith Gaylord!

AfGer that, you go %o woprk, 3et up 2 drawing in a Box

on Page One, I[i=adline:; LOCK FCR THIS GUN, You also give
instruceticns to the artlst at the paper...

Lock, Tony, here's a rough layout, See? Thig is a sketeh
of a fortj—five automasic with a8 broken grip, I want a
hand nolding a8 pencil inserted into the muzzle, Like
this. Just sc the finder will know tow aot to ruin any
fingerprints, Oh., And letber out a capbtion, VIL

vou find this gun contact this paper, or the Dlatrict

Attorney." (A PAUSE) All right, Rembrandt. Get going!

— o G e AER mem e e —m m —— mm
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NARR:

GENE:
DEAN:

. e

GENE:

e wm m— - —

-16-

— ot | g g

Thisz ié 0y Harrice returning you to your anarrator, and she

big atory of Gene Lowall, ag he lived 1t and wrote 1it.

¥You, Gene Lowall of the Denver Post, keep plugglng on

the Fdith Gaylord case, the wurder of the University of

Colorado Coed, It's slow, palaful, and discouraging,

thls trying to Lie the.loose ends into a hard knot, You

can take a hundred whodunifa youlve read or zollected,

another ten youlve wrltten, and nothing 1s as tough &s
A s e

this. And then, & phone zall...from Dean Heameew 3t fhe

Unlverslity.

(FILTER) Mr. Lowall, I am subhorized to tell you tais,

and reguest that you publlish it in your newspaper.

Yea?

The Unlversity af Joloradoe is prepared to cfler a ten

theousand dollar reward for auny information leading to the

arrest of the man who killed Edith Gaylord!

After that, you go to work, 3Set up & drawing in 8 Box

on Page One, Headline: LOCK FOR THIS GUN., You also give

ingtructione to the artist at the paper,..

Lcok, Tony, herefs a rough layout, See? This is a sketeh

of a forty-five subomatic with a broken grip, I want a

hand holding a pencil ingerted into the muzmzle, Like

this, Just so the finder will xnow how not to ruln any

fingerprints., Oh. 2nd letter cut a caption., UIf

you find this gun contact this papegé_prﬁ}he District

[ e
Attorney." (& PAUSE) A1l right, Rewbv@®aTr Get golng!

e e e L -4 ey
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NARR

DEAN:

GENE :

DEAN:

GENE:

DEAN :
GENZ:

DEAN:
GENE:

DAL
GENE :
DAL

GENE:

a7 2le menricr ]

Ttl's done. And now a viait to-Bewrd®F, and Dean

(CRACKLE OF PAPER)
vou think bhis drawing might help, Mr. Lowsll?
It might, Especially when you put 1t together with the

N

reward. Moneytséifﬂig§ia big help. Money makes the
public think, money makes them come Forward., Onl¥...
Oonly what?
Make a note to experience, Wel!ll get 2 hundred tips.

411 leading nowhere, 1 4 3

LarbeIy,  And then maybe the rundred and firsbt...
Might be ugeful, enh?

Might., Just might. Anyway there's cne thing.

One thing you can do Lo help, Dean Hemwenms ﬁﬁ;“"%fglw’ﬁ‘
Anything.

See that each member of the studert body gets this lasue
of the Post. And tell eachlof them-~-1it'3 required

reading!

After that, the phone obuzzes, Again and again, A false

lead. And another. And another, FETFAE STUCETEbimilia"
ST And finally, a e2ll, and this is diffarent, Now,

you contact the D.A.

(FILTER) District Attorney Vigel.. .

Mr. Vogel, Gene Lowall at fThes Tuoba

Yes?

Just got a call from a woman. T% seems she was driving
aleng near that treatle with ner huaband, aqd all of a
sudden they saw something wedged between/ﬁ wockdin the

culvert.
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GENE ¢

CARHOF s

GENZE:

CARHOP:

QENE:
CARHCP:

GENE:

-18-
vea? Wnat was iL?
The seat cover of a car, the Pront geat cover.,

snd gsoaked in bloodd

i ipliios Bl g

Again, on The ghone, all day long. QP TR
g ity
, - ' snt And GleesryUTTGO. A

man calls to tell you ne's found a parka, bleood 2ll over

i%, -8

and in the torn lining of 2 pockeb, Tt pyeniireing 1
TR eamyiai; , 2 Dook of matches reading:
HAMBURGERS OUR SPECIALTY, DEW DROP IN. {IRONIC) And you
"do drop in,”

You work here as a carhop?

That'e right. You going to write a story aboul me?

My name's Helens Miller...that'!s Hdelen with an tal on

the end of it, and I come from...

(INTERRUFTS) Just tell me aboub thege people you saw
that night,

well, I'd knew the girl, 114 xnow her anywhere, after all
those piletures in the paper. ghe wasg cute, you could

see that rilght away, And the Tellow with ner onrdered
hamburgars for two,.

There were Jjust two of Goem?

Just two, Seems, from what I heard them aay, the girl
wanted to get home in a hurry. 3Jne kept looking at this
man like she didn't cave much for him, Only tock one
bite out of her hamburger, and left the rest, I guess
stcﬁping nere wag his idea, |

This man, what did he look like?
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CATRHQP:

GRADY:

GRADY:

MRS GRADY:

GRADY:

MES GRADY:

GRADY:

MRS GRADY:

GRADY:

-19-
Kind of a biz man, not fat, you understand, but bilg,

and kind of nervous like, Pale blue eyee, and light
colored halp, I think, dirty blond. Pretiy good looking,
ggﬂ_;h&aﬁu-nuvenrﬁmafhﬁv
Thanks, Helene, I think you!ll be seeing your piciuure
in theipaper.
U?_AND_UNDER}
Her plcture goes into the Post, and you print the
deseription, and appeal to the public fop identification
of Mr. %, as he 1s called, Bub all thls gets you
nothing, not yet, Youlve dzue a lot of work on thils
aiready, but the end is neot yet, And in Gne nowme of Mr,
Grady..

* (CLINK OF CUP)
More coffee, Bmily, (A PAUSE, THEN SHARP) You heard
what I said! More colit€iiseu

NUNASYAVSS o o) cavior iy o
whnat's the matter with you? Why do you keep starin!
at me?
(TONELESSLY) Yon shouldn't have done 1t, Ed. You
shouldn't have doas iE,
Oh., TYou're back cn tuat again, huh?
T haven't had a minute's sleep, Ed. I've kept turnin’ an!
zossin', and thinkin'f about my hustand., My husgband, a
murderer, with blood on nis hancs,
(SAVAGELY) Will you shut up?
vautve got to o to the police, Ed, It's the only thing
%o do,

Still got this crazy ldea that I killed this girl, BEmily?
(MORE}
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MRS, GRADY:

GRADY:

MRS, GRADY:

GRADY:

MRS, GRADY:

GRADY:

MRS, GRADY:

GRADY:

20—

You'lre Jjust achin! to go dewqﬁto the cops yourself, ant
Aot m [P

vap about it, aren't you? T rrrmsy ¢
D S Ty e TU I GIOCE OO Ty ipmesbeps]
AR Em P T R T I I E P Bt 5 O e Pl L bcieiiey
SeanePmalckiibewet80LD) And just to remind you,
sweetheart, maybe I cughta slap your mouth,..(GRUNT,

SOQUND OF SIAP) Good and...(SIAP AGAIN) hard! .
/
(A BEAT) Eadiat oy

o o e g Vi et

You got that 3 Te wrong, Emily. I'm goin! to

Tou oub,...00u! (A BEAT) There’s the door,

Tlm not goin! out in that rain....
T said now. Right now, I can't stand the sight of
you another minute, I'm fed up with you for good,
Get oubl .
You'ke ﬂﬂ% Make Me Semdibweidiemb bR S
(DOOR CPENS)
{WIND AND STORM IN)
Go ocn! oOutl..,.
{SOUND 0OF STRUGGLE)
{SCREAMS)  Tol0mtotise iRl SOl fo ey i QS AL g
{ SCREAMS, FIGHTS, STRUGGLES )

%w}.u'll v or L 0. A DL 0 waipae ywww
(SLAM oF DOOR)

BRIDGE )

vou say she van out into the atorm herselfl?

That's vright, Doctor, WeerTS nappened to wer: The
other night, thers she is, going along fine, and then
"like a crazy person she starts To tell we the!s fed up

with me, and before I can stop her, she runs out into thr
rain, screaming...
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DoC:
GRADY

ToC:

GRADY:

DOC:

GRADY:
DOC:

GRADY:

DCCs

M wat m mae v ——

GENE:
MR3, GRADY:

GZNE:
MRS, GRADY:
GENE:

MRS, GRADY:

= T
And she dldn't come back.

No, T looked for her all night, Then finally, I
found oub that they plcked her up in the street, and
brought her to the hospital here, {4 PAUSE} How
1s she, Doctor?
She's got the flu, Naturally, spending tours in that
cold paln., Right now, she's Ie—wigirrIver,,.dellrious,..
talking wildly.
{A BEAT) Yean? About what?
Something aboub some girl who was killed, blood on
a paﬁka. 3he keaps repeating it over, and over,
Now :Qwould ahe talk about a thing lLike that?
T den't know. Pecple under deiirium often say atrange
and irrespconsible things...
(A BEAT) Doc, tell me the truth., She gomna pull
througn?
(GRAVELY) TIt's touch and go, Mr, Grady, After she's
been here a few days we'!ll know more, Welre dolng
averything we can,
BRIDGE)

{ PHONE RING)

(RECEIVER OFF HOCK)
Gene Lowall, Denver Post.
(FILTER, WZAK) Mr, Lowail, my aame 18 Grady...
Emlly Gredy.
Yes?
(WEAK) I'm 2 patient at Lawnbrook Hospital,
(A BEAT) Yes? What can I do for you, Mrs, Grady.
Itye read your paper, and I've got gome information on

that Edlth Gaylord case, You've gob o come up here
and see me at once.
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GENE:

MRS, GRADY:

MRS, GRADY:

GENE:
MRS, GRADY:

CARHOP:

—

~22
Jait a minute, Mrs. Gradye...
1 can't

(VERY TIRED, WITH & QUIBT URGENCY) Flease,

talk any more on the phone, Mr, Lowall. Itls.,.itls

dangsrous, But I've got to see you! Rocm 413,
_ _ IN_MOVIMENT)
Now, say that again, Mrs. grady. Nice and slow. Le?b
P! S L
me get 1t vemeireirt®,
He Shrew me out of the house in the rain. I got sick

and almost dlaed. After that, I knew I had tc talk.

This is the truth, everything I told you is the truth,

T swear 1%, w,

Aaun _gfhis £ime .

when he came home that night he was

(CONTROLLED)

covered with blocd.

I wanted to knﬂw why. kn&-ﬂe
Do arigieb i _mi»-._ -l

T followed him, I-oow-newebn

T ialpespccpion, I 33W nim hide theose things with my

own eyes. He did 1it, He killed her, I'n his wife,

but I'1l swear he killed her.

-—-..-..-.-.-_....-_.._.__._...-

Gene Lowall, you take it down, word for word, Then
you and the D.i,, Albert vogel, plck him up -~ her

hugband, Ed Grady, You stand him up in fronk of the

aarhop at the Dew Drop TIL, o o e re T

That'!'s the man I saw with her, That's him,
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GRADY:

CARHOP:
GRADY :
GENE:
DA :

GENE:

DA

GENE:
Da:

BAe

e 23
(INGRATTATINGLY, HE HOPES) Now look, girlie, you
¥now there were three of us, The zirl, and this big
tall college boy, and me, don'!t you remember?
I don't remember any big tall college hoy. You were
alone with her, Just you and the girl.
(RISING) You're crazy, You're a stupid, empty headed
girl, I keep telling you..,
Okay, Grady, I think that's encugh,
Wait a minute, Lowall,
What's the matter, Mpr, Vogel?
(TC SOMECWE OFF) Jergeant btake this man to the patrol
car, (A& PAUSE) (THEN} I'll tell you something, Gene,
T don't 1like 1t.
why not? I Jjust delivered you a klller, didnlt 17
You think you did, I think you did. But now are we
golng to prove it? What have we gob?
Why, we'lve got,..
Listqe;_‘gjt's get legal for a second, We'lve got fthe
identification by & carhop vhat Grady was last =een
with Edith caylord, (A& BEAT) Anything else we gol?
What about his wife? What atout her abtory? How he
came in that night and then tried to bury The alothes.
The wife sald (THEN STOPS) {(NOW BEGINS TO REALIZE THE
PROBLEM) You mean, the wif2? You wean, stke can't,..?
That's exactly what I mean, A wife cen't Lestify against
har husband., And now what do we end up with?

4 circumstantial case, And how good is 1E? Wlthoub

. her testlmony it would fall flat cn its face in any

court in the land,
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MRS, GRADY:

GENE:
MRS, GRADY:

GENE:
MRS, GRADY:

GENE

MRS, GRADY:

GERE:

_ob,
T never thought of it,
Well, think sbout it now. Flat on 1ts face,
There 1%t goes, Gene Lowall, Zverything, All Ghe
plugeging you did, the careful, painful plugging.
41l the work, everything lost.
Then, you grak at a straw, Take a long chance, Gty
talking to Mrs, Grady again, And she talks and ghe
talks and she talks, & Zlcod of words, =ach hurnifg
with resentment...
I hate nim. I hate him, After the way he treated me,
after what he did, I hate him, And 1les? How that
man could tell lies. Why he even lied %o me aboub
divorelng that sther woman,
Other woman? What other woman?
or, you won't find Ed Grady talking about her,
Cch, no, And you know why, Mr. Lowall? BRecause he
wasn't even divorced from her when he married me,
Never told me about it till later, His divorce dldn't
come Shrough frum her, until three months after we
weré marriad,
Mrs. Grady, youfre sure of this?

Of course I anl,

e il bl T PP AP T L A S ok e oren

Mrs. Grady, you'd like to see Ed Grady gZet what he
deserves, wculdn't you?

As much as I like to breathe,

Then you can, Because you're nob legally married

o him. (MORE)
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GENE:
(CONT'D)

MRS, GRADY:

T e -

CHAPPELL:

e . — —— ——

wD5a
You never were, You can ge®t up on that svand,..and
talk, Yow can Halk your heart out now, If -= Fou

want to.
I'd like to gee any%é::g in the world fry and atop me,

In just a moment we will read you a Gelegram f[rom Gene

Lowall of the Denver Post with the Iilansl outcome

of tonlght's BIg& STORY,

(CLOSING COMMERCIAL)
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CHAPPELL:
GROUP ¢
CHAFPELLS

GROUT :

HARRICE:

CHAPPELL:

HARRICa:

CHAPPELL:

HARRICE:

T

THE BIG STORY
PROGRAM #308

CLOSING CCMMERCIAL
[START B,T,)

guard against chroat-seratch!
Enjoy She smocth smoking of fine tobaccos,
The finest quality money can buy.
9moke 2 PELL MELL,

{END 2.7.)
ves, for mildness you can measure light up a PELL MELL,
Notice how mild PILL MELL'S smoke becomes as 1t 1is
Filtered further throug» PELL MELL'S Sraditlcnally
fine, mellow tobaccos.
A% your f£irst puff you will enjoy PELL MELL'3 cooler,
sweeter smoking, Bubt mors important, after 5 puffa,
or 10 or 17 - by actual measure - PELL MELL'S
greater length of fine tobaccos 3till travels the smoke
further on the way to your throat - filters the amoke
and makes it mild.
PELI. MELL gives you & smocthness,lmildness and
satisfaction uo other cigarette offers you,
Guard against throat-scratchl Enjoy the finest guality
money can buy - buy PELL MELL Famous Glgarsettes.

"outstanding!”

and - bthey are mild!
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REV,

WA L e - — —

CHAPPELL

LOWALL:

CHAPPELL

HARRICE!:

CHAPPELL

-
]

Now we read you that telegram from Gens Lowall of the
pDenver Colorode. Post,

The wife in tonight's Big 3tory who was illegallly
married and so could testirly - chenged her miad., Bub
in spite of this, klller was found guilty of murder
and senbenced elghty years 5o life, Case paid off for
me in another way. Made Roving Crime Editor, Denver
post, with asslgnments all over the United States., Man,
thanks for tonight's PELL MELL Award.

Thank you, Mr, Lowall,..the makers of PELL MELL FAMNOUS
CIGARETTES are proud 1o present to you the PELL MELL
Award for notable service in the field of Journallsm
... a check for $500, and a special mounted bponze
plaque engraved with your name and the name of your
paper. Accept it as 2 lasting memento of your trgly
significant achlevement,

Listen again next weeik, same time, same statlion, when
PELL MELL FALOUS UIGARETTES will present ancther BIG
STCRY -- 4 Big Story frem the front pages of the
Helenatéﬁgﬁfana Independent Record -- py-line C.J.
Hansen,,éﬂéig 3tory of o reperter who had to face a
srial by ;y to learn a iescon he would never forget.
e

and remember -~ aveTy week you can see another difleren
Big 3tory on televislon - brought to you by the makers

of Pell Mell Famous Cigareties,
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CHATEFELL:

CHAPPELL:

JARRIZE:

overy capp Fire 13

TEH 2T 3T73Y is o Bernerd J. Proektaer Produstion,

0

Ariginal nusic comprsed ond dizethed by Vliadindr

Salinsky., Tonight's progran was adapted by Max
Zhrlich from an actual stery Jrem she f»ont poges of
the Depver, O-lorpdn Pagi. Tour narrator was Bob
Slrane and Tslsen "Imgtend played ths part of Gene
Larall, In arder to pretect tha names <f peaple
actually inwvnlved in tonizght's authentic BTG 5T77RY,

the ranes o7 all crerachtors in the draratizntion were
changed with the sxeeption of the reporier, M=, Lowall,

DT TR OPULL WD FADE TR

Thisg 1z Brnest Cheppell spenking for the makers of
PELL [ELL FAM US CIGAARTTZES, the finest gquality nonew
eon buy.

(PLUSE}
“ul forests sre criong our most vital resources, Losv
millinns 7 acrns ~f valuable timber., This shomeful
eto rcakens America ... protoet our forests! Don't

Ergs away ligntod masches or cigarotites, Make sure

MTF -~ AB == ©B
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PROGRAM #3068
CAST

NARRATOR BOB SLOANE
¢.J. HANSEN LAWSON ZERBE
ERAD WENDELL HOLMES
CHET . ' JIM STEPHENS /%b"wg
NED ﬁﬁH&ﬁmﬂm““avx' T
FRED BILL KEENE
PILOT BILL KEENE
EDDIE SIIL LIPTON
HENNY MICHARL O'DAY
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NBC

THE BIG STORY

G:30-10:00 P,M, &PRIL 15, 1953 WEDNESDAY

CHAPPELL:

CHET:

BRAD:

CHET:

CHET:

BRAD:

CHET:
ERAD:

BRAD:

(¢.J. Hensen) (Independent qg;nr4, Helena, Montanaj_‘

P
R Y . il

PRLL MELL FMOTS CIGARETaEsﬁﬁwasents . wéqﬁ ‘51 STORYA
UP_AND _DOWN FCR: ) f

{PHONE RINGS, CNE LONG, THREE SHCRTS. PICKED UP)
Lincoln station Ranger Bradley apeaking.
(FILTER) This is lookout tower ... ab Iron Rock.
Hi, Brad.

How are things, Chet!?

What a day! Looks like I can sese a hundred miles from up

here, &nd if the mountains weran't in the way .. maybe
more, Sure is great being up high.
voulre in the wrong outfit. This is the Forest Service,

not the alr force, .
f
f".—m-u"x.w oty

We‘Lrﬂﬁh—&easa-;—aan walk down t&) the ground fremShds_
W‘f',;;ﬁ in case I .. Hey, Brad ...

Yeah.

(EXCITED BUT CONLROLIED) 3Brad, a smoke, I got a smoke.

Tagy, Chet. Give me Gthe bearing.

Jo skews ... 1v shows up at 46 degirees,

Listsn, that timber is bene dry, Keep watehing 1t. If
you have to give me a new bearing, call baeik. Otherwise,
stay off the line, LB%e—

(HOOK DOWN ,, PHONE XINGS .. ONE LOWE .. 3 SHORTS )

(ALL BUSINESS) Lincoln Statlon.
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NED: (FILIER)} This is 3helby Lookcut Tcower. Reporting a smoke
at twe ... Ghree .,. 8ix, DBase of fire not in view,
Smoke drifting be the scuth., Estlmabe distance at =leven
miles. Better get on it, Brad., It looks like a blg cne,
(MUSIC:  _ UP_AND_THEME UNDER)

BTHGOT QOOP486




CHAPPELL:

THE BIG STORY! The story you are about tc hear actually
rappened, 1t happened in Helena, Mcontana, I% 1s authenti:c
and is offered as a tribute %c the men and women of the

i
great Amerlcan newspapers. (FLAT) From the pages of the Aol
Indépendént Record, thz atory of a repcrter.ﬁaced a
spial by fire ..., and learned a lesson he would never
Forzet. Tonight, to C.J. Hansen, for his Blg 3tery, goes

the PELL MELL $900 Award.

COMMERCIAL
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THE BIG STCRY
PROGRAM #309

OPENING COMMERCIAL

(START E.T,)

CHAPPELL:
CROUE:
CHAPPELL:
GROUP
(END E.T.)
HARRICE :

CHAPPELL:

HARRICE :

CHAPPELL:

HARRICE:

Guard agalnst thrcat-scratch!
Enjoy the smooth smoking of {ine fobaccos,
The [inest guality money can buy.

Smeoke a PELL MELL,

Yes, for mlildness you can measure light up a PELL MELL.
Digcover how mild PELL MELL‘S amcke becomes as it is
filtered further through PELL MELL!'3 tradifionally fine,
mellcw tobaccos,

At your filrst puff you will enjoy PELL MELL'S cooler,
aweeter smokling. But more important, after 5 puffs, or
10 cr 17 - by actual measure - PSLL MELL'S greafer length
of fine tobaccos sbill travels The smoke further on the
way to your throat - filters the smoke and makes 1t mild,
PELL MELL'S fins btobaccos glve you a smoothness, mlldness
and satisfaction ne other cigarette offers you.

Enjoy the finest gquallty money can buy - smcke PELL MELL
Famous Clgarettes - "Qubssanding!”

And - they are miid,
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CHAPPELL:

NARR:

PRED:

HANSEN:
FRED:

HANSEN:

FRED:
HANSEN :
FRED:
HANSEN:

FRED:

UP_AND DOWN)
Eelena, Mcntana. The story as 1t actually happened.
¢.J. Hansen's story, as he lived 1%,
The way it begins, you never figured on 1iv happening Justc
that way. No big flash cver the wires .. nc Jangling of
the beletype bell., Just a chance meeting with a fellow you
knew Ffrom around Sown. For itt's arocund six ofclock now,
and as per custom you C,J. Hansen of the Helena
Independent Record have dropped into the Paradise Diner
for a cup of coffee and ... & lot of talk.

{BIZ OF DIVER SNEAKS TN UNDER }
only this time, uuinown 5o you now, the talk 1s going to
be the start of a long and berrible ordeal.
(cFF) (CALLING) Hey, C.J. ... over nere., Comon,
got a chair all warmed up for you,
Well Fred Miller - Hi.
(FADING ON) A 1ittle late tonight, aren't you, $.J.7
Just walked cver here a 1ittle slower, that's all.
How'!re things?
No ccmplaints,
Fine.
My kid brother miszht have a few though,
Burt:
Yeah. That boy is going to find himself deing a man's

work tonight.
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HANSEN:

FRED:

HANSEN :
FRED:
HANSEN:

HANSEN :
FRED:
HANSEN:

HANSEN:

FRED:

HANSEN:
FRED:
HANSEN:
FRED:
HANSEN:

NED;

- B T aa B R ol e b T -

6

wWhat's up?

Maybe you dldn't hear. He joined the Forest lervice. Went
with the smoks Jumpers.

Itve got a buddy in the same ouitfit., Charlis Davis.
Yeah? I'11 have to tell the kid,

(& LITTLE DISTURBED} What ¢id you mean abcut Sonight.
what's going on?

Burt called me abcut an hour ago. Sald they were golng
sut on a Job.

Where are they jumping?

Mann Gulch, &

The Gulch. 3Bub tLat's jef the Jates of the Mountaling area.
I%'s loaded with cry timber,

Guess thatl's why they're using the smcke jumpers., To
kill it quick.

If that fire gets ut of control ...

Look, my drcther ., your friepd .. all the ofher fellows..
they know what they're doing.

(STILL DISTURBED) I hope so.

Youlre a real optimist, =h, boy?

Sorry. But I cén‘t help thinking.

What.

A feoreet filre., What's worse.

(PLANE ENGINES ., ESTABLISH ,, UNDER)} 2 Lt

! ipﬁ ' i A=
¥ e one nine calling Bradley at Lincoln Stabtion .., 2TIT .

one nine calling Lincoln Station ,.. come in please.
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ZRAD:

BRAD:
NED:

ERAD:

NED:

BRAD:

NED:

EDDIE:

NED:

EDDIE:

{MUsIC:

FRED:
HANSEN:

FRED:

HANSEN :

-7~
(FILTER ., 3LIGHT INTERMITTENT STATIC} This is Lincoln
3haticn, Where are you oW, Repeat; Where are you now.
Abous two miles due east from the smoke, She's in sectlon
nine., Repeat, secticn nine.
See a place where you zan drop.
Yes, Brad. 4 small clearing near winton creek, Looks
like a bad smoke. May be in for Srcuble on this one,
Have the foreman radio his position the moment he lands,
I'1l dispateh a ground crew for support.
They!'1ll bs a long time coming, Brad. It's packed tighter
than a jungle down theve. (AIERT) Near the clearing, Brad.
Okay, feller. Goud luck, Lincoln Station off.
(HIS LINZ SHUTS DEAD)

e

Prepare to jump. {GRADUALLY CHANGE FROM LIVE
70 PILTER)} ERddir, gilve Brad a radio fix when you get &
bearing down the.e,
Right, OCkay ... you guys ... set 1t up!
(SLIGHT BEAT) (FLTTER) Qver Gthe target.
JURp one ... jump two ... jump three ... jump four ...

(ROAR OF PLANE GOES CVER THE COUNT)}

When'd that ranger svablon say they'd call back, €C,J.¢
Soon ag they had word, Fred. BEradley himsell promised
%o poone, Right here abt the paper.

(UNEASY) Those jumpers should have reported in by now,
It's after midnight,

Yeah.
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FRED:
HANSEN:
FRED:
HANSEN:
FRED:

HANSEN:
FRED:
HANSEN:
FRED:

HANSEN:

FRED:
HANSEN :
FRED:

HANSEN

FRED:

HANSEN:

Codununnenss
{QUIET) Yes, Fred?
Those boys get pretty good training, don't they?
The best,
(TRYING TO BE CHEEERPFUL) Sure, The Governmens would see o
that. {SLIGHT ZEAT ., THE WCRRY CREEPING IN AGAIN) You
bheen ouk to the Gulch lately.
Last week.
Dry, eh?
Yeah.
(ANNOYED) Here We are..., zob a lot of scientiflec methods
Bubt comes a drought,we're helpless, Got to 3it here day
aftecr day ... praying for rain. Hoping that ....
(5BePd#® PHONE RINGS SUDDENEETT T REINGES eI~
T i fuiebltmegpy=BFe IT T35 PICKED UP)

Hansen speaking ...¥es, Brad ..... I see .... yeah .....
gure ..... sharks ...... Shanks a lot,

{SLOW HANGING UE}
(ALMOST EAGERLY) They're in, ekt Everything's okay.
HNo, Fred,
what's that? ggv;kiﬁgfbigwf
There were fifteen jumpers. Before their radlo Wens-shegds
last thing they sald was ... the ire was cub of control.
The men ,.. whers are they?
They just found cne of them at Wilton landing. He's
dead.

UP AND BRIDGE_T0)
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NARf:

HANSEN:

HANSEN:

NARR:

HANSEN:

_9._

{CAR RIDING .. ESTABLiZH)
You Leave Fred Miller and start to drive. You go fast
faster than you'!ve ever gone before in your whole life,
One terribie Shought in your mind, wWhots the dead man.
Is it Pred's brother .... ls it Charlie pavid ... your
best and oldest friend. Vou want tc get there ..C.J,
Hansen and yeb you're afraid. It's night ... but the
sky is like dey when you arrive at Wilton landing.

{CAR STOPPING, HANSEN GETS OUT. NOISE OF MEN IN

B.G. GETTING SUPPLIES ,.. WATER LAFPING AT DOCK)
Say feller. Where they got him, That smoke Junmper they
found?
In the boat house., End of the dock. Follow me.
Thanks.

(FOO?%EFPS ON WQOD WITH EELOW)
Tt!s onbpmimaaby feeb to the hoat house but guddenly ...
years flash intec your mind. The years of being with a
friend ... knowing him ... a hundred small things thet no
cne'd think important but you and him, And now .. in a
few seconds ... youtll know ... You'll know if your
best friend ..... i3 dead ....

(WALKING STOPS.)

(DOCR OPENS) I

(A FEW STEPS, THEY STOP)
(A BEAT .. THE RELIEF.. ALMOST A WHISPER) ¥Nc .. no...
itls not him.
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HANSEN:
NED:
HANSEN:
NED:
HANSEN:
NED:

HANSEN:

NED:

HANSEN ¢

NED:

HANSEN:

NED
HANSEN:

NED:

-10=-
Friend of yours?

No -- but, Just as bad,
How so?

It1s Fred Milleris kid brother.

{B G, OF THE DOGK
Millerfts the 0n13 one ‘gzﬂgl‘so far. All the other

Jumpers must haVe been trapped by the fire. Boats have
heen leaving the dock here ... searching the whcle
river front. Not a trace,
Dui what happened, Sergeant.
She's out of conbrol, Mr. Hansen. 3Bad,
How czn I geb up there.
You can't.
What about the riad.
Ooniy way into the Tire 1s down the river., Bub you're not
gebting thru, It's %oo dangerous,
Took, I'm trying to find someone, Charlie David. He was
with the jumpers.

crry but you'rs better off nere.
Listen, you doun'. uncersvand ....
Mr. Hansen ... sne chief ranger?d have my neck I let a
givilian up there.
But I ... hey ... out there ... that imunch ... It's
heading this way.
veah ,.. I see i%t,
Those men. <an ..., can you make them cug?

(LAUNCH IS HEARD CFF)

Just about. They're .. they'rs jumpers all right, Comon.

ATHOT 00 494




NED:

CHET:
NARR:

~il-

(LAUNCH COMAS CLOSER WITH BELCW)

{PROJECTING) Chet...pull in over here.,(CLOSER TO NORMAL)

awrswe e @20Y NCW, 4 aw

-

g

(OFF) Get that ambulance overt I've got three bad ones.

Apain ... the terrible
searching of burned
faces, ¥You loock,.,.and
your “riend iz not among
them, But there's nao

more sense of relief,

U"‘L
questiona. How ¢id thisa

terrible thing havpen?

when's it going to stop?

NED: (QFF)

Where'd you find them?
CHET: (OFF)

A ridge off She Kelsey
trail,

NED: (OF7)

Lookt!s worse than ever,
CHET:

Never saw it like this,

(3IMULTANECUS END WITH

EARR)

ol

We can't ask these men anything. They're dying, Hey,

you fellows,,,.glve me a hand.

ghet ... 2oon as they're

out, you go back up river to the fire line.

Right,

How 15 1t up there at the flre?

Mr, Haaeem it's like the end of the world,

e R i — e t mm mm bt s —m  t

How can you do i&, How can you crowd 1n all the slghts...

the aries.,.the thousand things happening in the dlsaster

of a fopest fire, Just a few miles away fthe land is

burning up. Places vou've kncwn since you Were a child,
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NARR:

(CONT'D)

HANREMN:

BRAD:

HANSEN:
BRAD:
HANSEN:
BRAD:

HANSEN:

-18-
The work of years being destroyed in minutes. BRut in

everything you sce and hear ,.. always the cne big

thrd LA Dpersad L TEE L gt AT il g Rl plegre §Oe B

question A WhomseeowmPotEsgy  Yhnat's Nappensd 50 hdmd——
s, Odpr” et
erets only one way to find out, C.J. Hansen. That
launei at the dock, It's going back to the fire, Hurry...
youlve
(FADE IN THE LAUNCH STARTING UP ENGINE)
only got a few seconds, Gebt on 15, hurry ...
(HE RUNS)
Hey ... walt for me ... wails .., waltc ...
{ROAR OF THE TAUNCH UP FULL)
WASEES OVER ..., THEN INTO)

{ROAR OF RULLDOZERS ,,, ESTABLISH ,.., THEN UNDER)
(WE HEAR THE FIRE NOW ,,, BIG ., UGLY .. CRACKLING}
(TREES EXz_ODING AT INTERVALS)
(PROJECTING) .. [z .. zeb those bull dozers into the
fire line ... strip it clean. Move!l
{THE BULLDOZERS RCAR OF ... MOVE IN ANOTHER
.DIRECTION)
(WE EEAR YEN DIGGING IN B.G.)
{CFF) Brad ... hey, Brad ...
Hansen ...
(PADING CN)} What's the chances of stopping bthis thing.
Wwelll make 1€, hew'd you eget up here.

Bummed a ride.
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BRAD:
HANSEMN:
BRAD:
HANSEN:
BRAD:

CHET:

BRAD:

CHET:

NED:

BRAD:

NED :

HANSEN:

BRAD:

HANSEN:

BRAD:

CHET:
BRAD:

{MUSIC:

-13-

All right. Grab a shcvel. Piiz into that line.
Brad,..any word -f She smike Jumpers.
No.
But what happened to them.
We don't know, My guess is they got trapped by a shift
in the wind.
(FADING ON) Brad...weather report came in over the
radic. Wind velocityls picking up.
{GRIM) We've lost 3 thousand zcres already. One bad
break and the whclie mcuntain can go.
The fire line's almost in, Brad. She’ll have ncthing
to burn on when shke reaches 1it.
{PRCJECTING OFF) Watch out,,.she's crowning.
Ned's shoutlng scmeshing...listen...
{REPEAT) Crownin.,.the fire's crowning,
What dees he mean "crswning o
The wind's turned this way witbout warning,

(STIGHT INCREASE IN THE ROARING OF THE FIRE)
But all this work...t;is whols fire line.,itfll all be
wasted.
(PRCJECTING) Evacuate the arsa ...

(INCREASE IN THE FIRE)
Brad ... she's bearing down on us ...
(TENSE) Comon, Hansen ... rur ,. run ,, for your 1ife,

(FIRE RCARS UP}
BUILDS IN THRE EXCITEMENT FOR CURTAIN}

COMMERCIAL
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THE BI¢ 3TCRY
PROGRAY #3309

MIDDLE COMMERCTAL
(STAIT ®.T.)

S1ED g VETRONCHE BELTS PCTUR TIMES AT 120, oN BEAT #5
HATKICE: (SFEAZS OJVER S2UMD - IN RHYTEM WITH IT)
Three amo%wsrs

L))

por minut

=

CHAMGED to
PELL H4ELL.
CHAPPELL ¢ “hree smckars
per minute
JHANGED to
PELL MELL,
HiRRICH: (SPBAKS "VER SNUMND OF MET{TLOME)
Every minute
day by day -
thres smokers
per ninunte
CHAMCED to
FELL MELL -
SIIRDE (3T°PS}
(EMD E.T.}
HiRRTCH: WHY 2

CHAFFILL:  Beeause PELL MELL ig the finost quality momey can buy.
HARITCT: Bacause this longer, finer cigarcthe gives ¥OU COOLeT)

sweoter smoking - and MILDNESS ¥.T CAY MRASUIAR.
CHAPPELL:  Mensure PELL MELL'S mildness puff-by-puff as +*he smoke
is filtered further through 1ts traditionally T1nc,s

mellow tobacens,.
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MIDDLE_CCME

F T

THEE 3TG 3T7HY

TAC AL CONTINUDD PRIGIAM 4309

CHAPPELL

HARRTCE:

CEAPPHELL

HARRICE:

after § puffs, or 10 ar 17 - by 2ctual measure - your
svgs con seq. thet PELL MELL'S greater length of fine
tavaccos sbill trovels the smcke Turther on the way
to vour throat -

- Tilters the sooke and nakes it mild,

Tou get a smoothness, mildness and satisfaction no
other cigarette sffers you.

Injoy the finegt gualify wmoney can buy - sroke

PELL MELT Famous Tigorebbtes - "Cufstopdine.!

and - thev aze mild!
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{MUsIC:
FARRICE:

NARR:

BRAD:

PILOT:

BRAD:

PILOT:

—1 5=

Thig is Cy Harrice refturning you to your narrabtor and the
Blg 3tory eof C.J. Hansen, as he lived 1t and wrote 1t,
How are you evey going to forget 18, The race up the
meuntaln to the clearing,..and the fire coming up to the
edge,,.brylng 5o get by...then turning to spread
destructlon down the whole length of the valley, You're
right in the middle of it, The worst forest Tire in tne
history of Montana.

(SNEAK IN STEADY BURﬁING OF THE FIRE, UNDER)
Neer you now,..is the fire boss, Ranger Bradley, All
the skill and experience of the Foresal SJervice is ab
work,
Ranger Statlon at Linecln,,...this 1s Bradley speaking.
The fire crowned on us in Section nine. We loat a lot
of equipment., Rush the following materials. Water
pumps, .. electric saws,..Pulaskl too*s...and catb
bulldozers. We had to leave two of the cats behind,
Ilve got two helicopters up there now and I'm gelng to

check them for a report, Stand bty.

— - s e e o e

(HELICCPTZR DRONE, ,ESTAELISH, ,BEHIND
Brad.,.,thlis is Mike Devin in number ong4/ Do you
hear me,
(FILTER) Yes, Mike, How's it look up there?
I'd estimate the head of the flre to be at least four
miles long. Secticn five seems to be getting Hae worst
of 1%, Wilton Creelk!s dried out down there and the

a

pumps aren't worling.
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BRAD:
PILOT:

PILOT:

BRAD:

CHET:
ERAD:

CHET:

- —a e

3 NP S

-1
(FILTER) How's the asouthern flank holding up.
A4 second, Brad,,.,,f have to zet up a little higher, Like
being over & blast furnace where I am now,

{A LITTLE REV OF THE PROPELLER 3LADES)
(AFTFR A BEAT OF THE 3LADES) Okay....yeah, I can sgee it
NOW,, s 5r0uble down there 1s the wind, Drad....blowing
a lob of embers around,,.nust be hundreds of spot fires
starting that way. Don't know what a fire line can do,
Shels Jumping over the tops of The trees. You need

more equipment, Brad, Lots of 1%,

—_ e e mn e e -

(STATIC FILTER) 3Brad,..this 1s Chet Adams, I'm taking
over Lhe ground ¢rew ln section fthree, The way it looks
to me, we won't be able tce get in front of 1t '4il it
cools down,

Mo goed, Chet, 3She!ll %ake too much by then, ¥You have
Lo head 1% off now,

Ttve only got a hundred men in the line,

We can's spare anymore, Build the line around {o the
north.

Qkay, Brad bub if she crowns again...we're just plain

licked.

—_— e e o - m o § —

You stay with them,..one terrlble hour after another,

The ncise of the fire in your 2ars...the smeke burning at
your face, And a hatred wells up inside you. Youtre
helpless, all of you,.nelpless against this evil
destruction, Look what 1t's done to your friend and all

the others. Somenow,.it's got to be beaten,
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BRAD:
{MUSIC:

HANSEN:
BRAD:

HANSEN:

HANJEN:

BRAD:

-1 8~

{SHARPLY,..A WARNING) Hansen!

(FIRE ALL AROUND)  tdgd

{QOMING OUT OF THE FOG) Yes/ Brad.
Yhat!'s the mabtbter with you. You were walking rignt into
that fire.
(QUIETLY) Ne.
I saw you, Okay, you've had yours, You're getiing out
of here,
what about these other men.
(ALMOST QENTLY) You did & job, Hansen. But I'm
ordering you back,
_ _ UP_AND_BFHIND)
You ghart back to the boat landing, And atill Dbehind

you 18 the secret of what happened to The men who

jumped lwESammmameprrtme | Crying 3o desperately to stop

= ‘é“"% Nothing you can do anymore, C,.J, Hansen, The ranger

HANSEN:
EDDIE:
HANSEN:

EIRE D e

had it right., @u home,
(SNEAK TN HIS WALKING ON WOOD THAT SNAP3 AND

BREAKS, INTERMITTINT SOULDS COF THE FIRE FAR OFF)

I plamrmcneds o Lt fmu’tm”zﬁ.mé

(A BEAT)(HE'S REMEMBERING) W ~yous
R P R P e A TR VL g el

A
A ia J. = aacetd, o -
L8 G5 A= e BT IO U T P e B S R B RS RD E Tl R S
.

"
7

e (BREAK ) ¢ v o+ 6 1€F 4 v & ¢ s BOMeEhing
on the ledge down there,,...3ee,,.take a 100K, ..get over
to the side.....carsful,.careful,.what is it.......8 18D
evessil?s & man..

HeYewe.hey, you down there..,..,you ail right,
(OFF..CALLING UP) Just atout.

Be right down, Easy, now.

ATHGT 0QOGA502
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IDDIE:
HANSEN:
EDDIE :
HANSEN:
EDDIE:
HANSEN:
EDDIE:

{Muszc: _

NARR:

EDDIE:

HENNY:
EDDIE:
HENNY:
EODIE:

_]_9_
{WE HEAR 4IM SCRAMELING DOWN A 3HARP HILL,
STONES GET LOOSENED, ,HE FALLS3,,B3UT FINALLY QETS
TC HIS BOINT)
(FADING} Mister...you're a pleasure to lock at.
Your, .your aniform,
Yeah, Smoke Jumper,
But..but you were all supposed to be trapped back there,
We were,
The others, What happened to the others,

They'vre all dead,

—_— e et Y T T T e

It figured, It figured all the way, Hew this one
survived,.,.you don't know. To you, 1it'!'s like he's
come back from the dead., But t: everyone who knew the
men with him, they'll want to know one thing, How did

it happen.

i

We nit the silk s 1ittle after six oTclock, Most of us
landed in the clearing. Those who didn't, made
rendezvous pretty fast, T was foreman,,,..s0 I
{START FADE) began laying out %the debail the second
I had the fire plan sized up.

{BEAT THEN FADE IN FIRE, A LITTLE OFF)
Ail right, fellers, Wel!ll set up a cargc camp and work
from here, Henry,.how many scres you scout it Ffop?
About sixty, Ed, 3he's starting to heat up reﬁl fast,
Yean., You think we can hold it?
Wouldn't ftake the charice,

You other fellows?
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PILOT:

EDDIE:

{MUsIC:

EDDIE:

HENNY:
EDDIE:
HENNY:

EDDIE:
HENNY:
EDDI=:

HENNY:

EDDIE:

HENNY:

EDTCIE:

_—

EDDIE:

20
T'm with Henny. This wind’'s all bad.

I agree, Okay, we'll have to let it burn froum here,

We'll get toward the river then hack cut 2 fireline on the

west flank. Let's go,

(THE FIRE) (HACKING AWAY WITH AXES.,,SAWS)
(FROJECTIHG SLIGHTLY) Get that brush out of there, Harry.
Art, wabeh out for those plnes, They're liable to fall
across the line,

Ed, now far we Ifrom the river?
Half & mile,
(WORRTIED) This sguff is like dynamite. Just a spark
will set 1t off.
Nice thought.
Td, look..
{SCREAMING OUT) You guys..;watch out....those plnes are
going Up... |
Ed, we're gut of? from the river,
3till may be time to get down taere,
No... that fire!s like a wall now,...she'll cleose off
the whole trail,
All right, no sense taking chances,
 (BLOWS A WHISTLE)
(PROJECTING) We're getting out. Up the gulch to high

gzround. Start moving.

o w— e M A e e R At e

(THE FIRE)
We'll be all right in a minute. There's a ¢liff around

tais bend. We!ll e safe there, Then we can,.(CUTS QFF)
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- 21 - REYV.
HENHY : sl i 2ol
2 L) L .'/6 ‘\ .-‘ﬂ
EODIE: (SICK. ,AilGRY ) —w—mme, T zen.
)
EENNY 3 How aTe we going o get thru those trees, They've zot

s blocked off,.

EDOIE: Wever saw it Like this mefors. The rotten breaks...

HENNY ¢ ThatTs the head »f “he “ire zver there. With those winds
pushing it...it12 reach here quick. Bd..sfetre out off ... .
on three sides. Comon...we'll o back,

EDDIE: No., Tt's ccming toc fast, It'1l1l catch us.

HEMWY 3 Itfs. our on.y chance.

TDDIX: Welll never make it.

HENNY: g can't stay here,

EDDIZ: © Ve have to.

EENNY What are vou doing with those matches.

EDDIE: Seving our lives...

HaNNY But how Ed?

FDOIR: Itm ourning this grass. Then we're all going Bc get into
she burned part. The Tire will be all around us,.but
it won't be able fao touch us.

dRFNY s (NERVOQUSLY ) Brother, I'm going to slose my eyes.,

EDDTE; Get the others zver khers, Fast,

{("HISTLE 3L7°8)

Hn e
-—éﬁﬂﬂﬁﬁ%’ (PRGJIECTING) On She double...over here all of yoi.

%{M,LL

ui They don't understand you or <hey dIon't hear you. Thay're

Lot - going up the Trail,

a1 S PR They!1l te Lravped., Comon...7elve got to get them back.
{AUNNING CVER THE "/0OD...FLAMES ARE HEARER}

(MORE)
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T T
EDDIE:

EDDIE:

HATSER:

BODIE:

EAYSEN:

DDTE:

HANSENs
EODIE:
HANSEN
TODIH:

HANSEN ¢

HANSEN :

EDDIE:

- e - A

- 22 - REY,

Henny,.whers are you..thls smcke,.l can't see.. Hemmy.,
(FIRE NEARER..ROARING)

Listen to me....Cod, make him listen,..(FADING)

Hennys .. Henmny.... %£‘"4F
(ROAR OE} FPIRE 4AT.SC FADES OUT)

{BEAT )

(FADING IN) X , Mister, long as I

1ive I'm going to see that fire, And lhoee oS4 e s Ao Al
oring Prning W‘J—é‘i‘“ ;"“T ,v“"t- .

When tha fire pasged on,.what haprened.
SR S Y
I Found some of weems Migter, you'll sXcusse me. Iden't

feel much like talling about it anymcre. Got some
water mayhe?
Yeah,“ Eerao,
(CAF UNSCREWED...DRIVES)
Thanks.
T1d better get you dcwn Lo the landing.
I'd =e obliged.
Maybe one more question if T might.
Sure?
Ghariie Dawig. TIng..w2s he amcng the ones you found?
Davis?
T don't rightly ¥now. OSome of the men were on leave when
we made up the crew. I tock on a fow Fellows I didn't
vnow hefare to get a full squad. Might have besn tnis
Davis was che of them, _
Then you can't say whether or not vou actually saw his body.

No. But I toid you. They're all dead,

ATHO1 QOQP506




HANSEN:

— o ——

NARR

HANSEN:

MARR:

HANSEN:
BRAD:
HANSEMN:
BRAD:
HANSEN+

BHAD:

HANSEN:

-3
(PERSISTENT) Bu’ you didn't see him. You cants be
sure, After I %-xe you down %o the landing..1'm going

back to look for =im,

(WALKING THRY THE BROKEN TREES....A SLIGHE WIND)
(APTSER ESTABLISHING HIM WALXING) You're on a ridge of
the mountain and the ®lack ruins of the I'ire are all
around you, You'lre walking in 2 nightmare of desolatlon,
Fow—amTm alF 5ute e e
{ PROJECTING SLowgy) Hello....snt€llo., .., {IT DRIFTS OUT
OVER THE VALLEYL£¥%€t.a11 that comes back 50 yOUe.,s1i3
an ecno of despair., It's no good, Your gearch is ended..

and in She only place it could, Here.,..in the world of

the dead.

— o — ot e —

Zub there'ls still a job to be done. 1In town, ,,,back at
the paper. And /jou go therse, They!ve got the front
page walting for you, The people want to know, What's
the shory of Mann gulch., And you arite it..s.just like
it nappened,..bo YOU,..s.and 2ll the others,

{ PHCNE RINGS,..LIFTED)
(4 LITTLE QUIETLY,..FOR HiS DISPIRTTEDNESS) Hello....
(FILTER} Hansen?
Yed.
This ig Bradley.
How!s the fire?
getting a little tame, I think we've got 1b, Tonight
by the latest.

Aood news,
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BRAD:

HANISEN:

BRAD:

BRAD:
HANSEN:
BRAD:
EANSEN;
ERAD:

SRAD:
HANSEMN:
BRAD:

HANSEN:
BRAD:

HANSZN:

=24
Nice storny, feller, Sort of told what theee guys here

prled to do,
who's ever goling to know now much.
Tnink maybe you ought to come out to the boat landing.
day, in about an hour?
What'!'s going on?
You just come on cub, See Fou, Hangen.
ol el e e
{CAR DRIVING UP,.STCPPING. HANSEN GETTING OUT)
(OFF) Hanéen.,over here,
{(WALKING )
(F4DE IN) Righb on time,
Heilo, Brad, Why'd you ask me Lo come out?
I!'d rather you see for yoursell.
(CURIOUSLY) What's up.
Fire's even bebter than when I phoned you, We finally
licked 1%,
We going back bo the fireline now...that it?
Not you, feller. ¥ou had your share,
Look, why'd you 2all me, what's it all about?
(MOTOR LATNCH IS HEARD CFF,..FAINT)
gee that launch neading over here,
Tes.
Tt!'s zot a search party in 1t, Take a look at fthe man
in the bow, (SLIGHD BEAT) Well...
B,
Ttts no wmirage, It's him all right. Charlie Davis,
(ALMOST TO EIMSELF) Charlie...sss
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BRAD:? He's neen with bhat search party for two days. That's

why you kept migging him,

BEANSEN: ToessLl can't belleve i%.
ERAD: Nice aurprise, eh.
HANSEN: Nice? {CONTROLLING HIS HAPPINESS, .ALMOST CLOZE TQ TEARS )

Brad.....1've gotten my share of luck now,,.for the rest
of my life,

@mmm WITH

CHAPPELL: In just a moment we w11l read you a telegram from

¢.J. dansen of the Helena, Montana, tndependent-Record. ,

with the final outecome of tonighs's Blg Story.

e e = e

adet—tu i apnppaey - L E U

GLOSING COMMERCIAL
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IHE BIG STORY
DROGRAM #309

CLOSING COMMERCIAL:
ATART B. T.7

CHAPPELL:
GROUP:
CHAEPELL:

GROUT :

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

guard against throat-scratchl
Enjoy the smooth amoklng of fine tobagecs,
The finest quallty money can buy,
Smeke a PELL MELL,

(END E.T,)
ves, for mildnsss you can measure light up a P2LL MELL,
Notice how mild PELL MELL'S smcke becomes as 1t is
filtered further through PELL MELL'S traditicnally Iine,
mellow Lobaccos.
At your first pufl you will enjoy PELL MELL'S cooler,
gweeter smoking. But more lmportant, afcer 5 puffs, or
10 or 17 - by actual measuvre - YELL MELL'S greater
length of fine tobaccos sill travels the smoke further
on the way to your throat - filters the smoke and makes
it mild,
PELL MELL gives you a smoothness, mildness and
gabisfaction no cther cigarette offers you.
guard against throat-scraten! Injoy the finest quality
money can buy - buy PELL MELL Famcus Clgareties,

"outstandingl”
And - they are mildl
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CHAPPELL:

HANSEN:

CHAPPELL:

HARRICE:

CHAPPELL:

-27-
TAG)

Mow we read you shat telegram from C.J. Hansen of the
Hdelena, Montana, Independent-Record.

1t took flve days and tuenty miles ol firelines $0
finally defeat the fire, Over five thougand acres of
valuaple forest were destroyed., Today, thirteen white
arosses ztand in memery of the herole smoke jumpers and
O U8...are braglec symbols of the destractlon that can
be caused by carelessness in our Maticnal Torests. My
aincere thanks for tonight's PELL MELL Award,

Thank you, Mr, Hansen.,.the makers of PELL MELL FAMOUS
CIGARETTES are proud to present fo you the PELL MELL
Award for notable service in the [ield of journalism..
a check for $500, and a speclal wounted bronze plaque
engraved with ycur name and the name of your paper,
Accept 1t as a 1asting memento of your truly
signiftcant achievenent,

7isten agailn next week, same {ine, Same station, when
PELI WELL FAMOUS CIGARETTES will present another BIG
STCRY ~-- A Bilg Story Trom the front pages ef the ‘rﬂﬁ
Newton, Xansas, fansan -- uy—’ine Thayne Smith, ?!Big

“"—‘\-...—:r\"‘!hr #(_4_‘.&., M ,.._- 3”,‘,.,':\-—-‘“‘-‘;-

Sucr:,r of a-ne.mr.tﬂ.r.._h dpriin s Aol o B

wam uﬁhﬂ L A

—

and remember -- every week you can See another

different Blg Story on television.
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4E, WIPE AND FADE_TO_B, 0. ON CUE)

CHAFPELL:

QUsIc: - _

CHAPPELL:

o

HARRICE:

THE BIG STORY is a Bernard J4., Prockter Producvion,
sriginal music ecmposed and conducted by Viadimir
3elinsiy, Tonight's program was adapted by Alvin .
Tnietz From an achual story from the front pages <L the
felena Monbena Independent Record. Your marrator

was Bob Sinane and Lawson Zerhe played the part of

¢.J., Hansen. In order o prosect. the names of peonle
sctually invelved in tonight's zuthentic BIG STORT,

“he rames of all characters in the dramasization were
changed with the excepti-n of the reperier, lfr, Hansen,
_THEME TP FULL_AND_FADE i 9 S

This is Ernest Chappell speaking for the makers of

5

FAMCUS CIGARETTEIS, the flnest gqualliy money
can Ty
PATDSE ...

Oour forests and woodlands mesn a great deal to every

one of USsos el ; TTve in whe bown or country,

VARG RE P orb e TS Cher . panker, studsnt oOF -~

_ e
bowsowlic, \QgEF;aaasia.aﬁé-weuQQQQQQ;provide the woad
¢

for our homes and furniture. They serve us with very

saential materials for naSicnal defense....materlals

for which, in many instances, Shere are nc substiftutes,

£ , " ER— .
B ot o Tl B o iy s 2 A £ RS AR A 8 e i S B W

. - e e . .
S i AN e G ek ot s ac B Sreei e AR B BT

sectiong of sur counkry Can L horacta aholter w*ldlif‘e,

DCaricum e St pe e TR T R i h S s =L e
MS.
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Certainiy, these sre regourees worth proftecting - worth
keeping free from Tire. And vet, the =ad truth iz that 9
out of svery 10 Toresh Tireg are started by zarsless
Americansi folks like you and me. Welve juss got To help
aut down these man-caused forest fliras,

-

! e Er
I57s no fun fighting a fTorsst fire, T why there AT

Al
Tothaf mwes 1ike the smokejumpers you'va heard about
tonigh%...and other men, without parachutes, vho sweat it
ont with 3 shovel - or an axs - or & waisrpump on Tire lines

£11 over .this great country of ours. That's Zheir job -

buf'everyone 2lss 2an help toc == just by kso

fires from getfing started
I?,"u‘m ekl X e -
f wyau

This iz ¥, B, 2. - the ¥aSicral Broadeasting Jompany.
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CHAPPELL:

-

PELL MELL PAMOUS CIGARETTES ... the Ilnest guallty
poney can duy ... present THE BIG STORY!
FANFARE

)
(CAR ON HIQHEWAY., IT SLOWS TG A STCE)
(MOTOR IDLES)

(WE HTAR 3TEPS RUNNING UP ON HIGHWAY AND ATOF)
{BREATHI.ESS) How about a lift, Mister?
Not so fast., Let me get a good look at you first. ZI'm
not plekin'! up any hitch-hikers until I'm sure -- (CUTS)
Why, you're only a ¥id!
Yeg Sir. You going toward Great Bend?
Going right through there, Seow.

{CAR DOCR OPENS)
Hop 1n.
Yes Sir. Only one thing. You better take a look at your
right front wheel.
What's the matter with 16?
Hub Cap's locse. It's liable to rall off unless you

tap it 1o with a wrench.

Thanks, Sew. Might as well fix it now cefore we get going

{STEPS ON RCAD AND STCP)
Fems you must be seeing things. There's nothing wrong
wlth fthat --

(GRUNT ANL BLOW, GROAN. 3BODY FALL TO PAVEMENT)
(1ATGH) So long, sucker!

(COUPLE OF STEPS, CAR DCOR SLAMS SHUT,

CAR MOTOR UP AND INTO)

— - —— e e me m— mm w— —
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CHAPPELL:

o
The Blg Story! The story you are about to hear actually
happened. It hacpened in Newbon, KHansas, It iz
authentic and offered as a tribute to fthe men and wonmen
of the great American newspapers. {FLAT} From the front
pages of the Mewtoun Kansan, the story of a kid who
couldnit stop running and a regorter who steered him down
a cead snd street. Tonight, to Thayne Smith of the
Newson Kansan, for his Big 3tory, goes the PELL MELL
$500 AWARD.

(CPENING COMMERCIAL)
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CHAPPELL:

GROUP:

CHAPPELL:

GRCUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

-3- THE BIG STORY
PROGRAM #2310

OPENTNG CCMMERCIAL
{3TART =.T.)

guard against throat-scratceh!
Enjoy the smocth smoking of fine tobacecs,
The finest quality money can buy.
3moke a PELL MELL.

(END E.T.)
Yes, for mildness you can measure light up 2 PELL MELL.
Discover how mild PELL MELL'S smoke becomes as 1t 15
ri1tered furbher through PELL MELL'S traditionally fine,
mellow tcbaccos.
At your first puif you will enjoy PELL MELL'S cooler,
sweeker smoking. But more important, after 5 puffs,
or 10 or 17 - by actual measure - PELL MELL's greajer
iength of filne tosaccos stlll travels the sgmoke Turther
on the way to your throat - filters the smoke and makzs
1% mild,
PELL MELL'S fine tobaccos give you & smoothness, mildness
and satisfaction no cther cigaratte offers you.
Enjey the finest guallsy money can buy - smoke PELL MELL
Famous Clgarettes - "outstanding!”

And - they are mild!
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CHAPPELL:

NARR:

SERGEANT:
SHERIFFH:
SERG:

SHERIFF:
THAYNE:

SHERTFT :

.

Newton, Kansas. The story as it actually happened. Trayne
Smith's story &s he llived 1f.
you're a Kansa$ Loy, Thayne Swith, bora and bred. Your
age, twenty-two. This is your first real joo, reporter
for the Newton Kangan, circulation six thousand. But
regorter for a paper this size is & general word,
signifying nothing. Actually, you write sports, edit copy,
gover policefﬁggﬁgty gourt, dlstrict court, clty hall,
aherifffs office and anything slse that might cowme up.
On this particulsr day, you have no reason to expect
anything will{%gggééga You're in a prowl car with Sheriff
A1 Lowrence ridirz back from a rcutine story when over
the twWo-way radio

(LIGAT CRfCKLE OF 2CLICE RADIO UNDER)
(RADIO FILTER) Car One. Car Cre,
Come in Sergeant.
Report from lady ab 17 East Sizth Street. Claims she
1ooked out of her window znd saw a young fellow In &
brown Pontiac sedan examining & revolver,
All right, Sergeant. Ws'll iavestigate.
17 Kast Sixth. Sheriff that's just down the road a way.
Wender if he's still Shere.
Letts go ses, Smith.

(CAR MOTCR UF AND INTO)

UP AND UNDER)
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NARR:

SHERIFY:

ZDDIE:

SHERIFF:

EDDIE:

THAYNE

SHERIFF:

EDLIE:

THAYNE :
EDDIE:

THAYNE:

EDDIE:

SHERIFF:

EDDIE:

SHERIFF:

] —5_

Ayginute laterﬂgnd Jou ses the brown Pontlac cruising down
- Draredd B S

East 6Fh 5%. Sownzedwe lawrence Sorces The car %o the curb.

The driver!s only a kid, about your aze, tlonde, blue syes.

He iooks plenty scared when vou and toe Sheriff walk up

and open %Hhe car door.

A1 right, where's the gun?

(BLANKLY) Gun?

Yeah. Lady claims she saw you examining a revolver.

(WITH RELIEF} Oh shat! I thought for a minute -- well

sure, I was examining a gun. (LAUGHS) Here. Here 1t 1Is.

Sheriff, Lt's a %oy platoll

veah, (TO EDDIE} You're a pretty big boy to ve playlng

with toy pistols, aren't you, sew?

Why - er - yeah. I guess so. [LAUGHS) 3ut you see,

Sheriff, it isu!t mine. I boughlb 1t for ay Qgg.

Prowmlasd 1t to him for nis birthday.

That so0? How old's your sqq?‘

Why? What differsnce doesjzgjmaxe?

Just curious. That's a pretty cowplicated toy gun,

I figured he'd hive to be around eizht years old to

know how to nand.s 1it.

{4 LITTIR FLUSTHE ED)} Why, yeah. As a matter of fact,

you hit 1t right on the nose., That's just how old he is.

Eight.

(4 BEAT) How old are you, sond-

Me? TWhy?

You're pretty yeung to have an elght year old boy.
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ZDDIE:

THAYNE:

SHERIFF:

EDDIE:

EDLIE:

SHERIFF:

SHERIFF:

EDDIE:

SHERIFF:

EDDIE:

SHERTFF:

SHERIVE:

EDDIN:

-
Well, that's a funny thing, Sherifs. I'wm twenty-six,
vut I never saw it to fall, everyueody %akes me for
arcund twenty-one or twenty-two.
I'm twenty-two, and if you'rs older than I am, I'1ll eat
that zun.
(A BEA?) Let me see your car registration.
{FLUSTERED) Why, yeah. Sure officer. Ift's right here
in the glove compartment, I think.
{GLOVE COMPARTMENT OFENTNG)
Lemme see, I had it right in here -- Yeah, nere it 1s
in this envelope.
A1l »ight, let's :wave a lock.
(CRACKIE CF ENVELOPE)

Your name Havrris? John Harrig®?
Yeah, bthat's right, John Harris.
That's “unny. According to shis pegistration, the owner
of this ¢ar is a man named James Eilis.
{QUICKLY) Sure. Sure, Sheriff. What's wrong with that?
Jimmy Eliis is & friend of mine. He iet me borrow the car.

ge, I nad to zet this sun for my voy's blrthday and

¥Yig
(KE TRAILS CFF AS HE SEES LOOK OF DISSELIEF ON SHERIFF'S

That's him! Thaits the kid, all right. Slugged me on
the highway and ctole my car.

Well? What've you gobt to egay?

(SULLENLY) What do you want me to say? There's a sucksr

born every minute. PThis guy was a real pushover.
So I tock him.
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RLLIS: Sadex, . . If T was your father I'd take you out and heat you
to an ineh of your life.

EDDIE: Go scak your head, Pop. ¥ou get your car bhack, didn't you?
Then why don't wou guit squawking?

ELLIS: Why you baby-faced --

SHERIFF: { INTERRUPTING) All rigﬁt, Mr. Elila We'll fake care of
him from here in.

ELLIS: (FADING, GROWLING} I hope you gilve him plenty!

(DOOR SILAx SEUT OFF)

SHERIFF: What's your real aame, son?

EDDIE: Graveg. Eddis G.aves.

SHERIFF: What'!s your real came?

EDDIE: I teld you, Ggraves. If you don't like that one, how about

Smith or mayhe Murphy? Or Peterson? Name 1t and you
¢an have if,

3HERIFF: Where are you from?

EDDIE: You like 3f. Louis? I'm from St. Louls. Tou want Chiecago?
Put 1t down., San Francisco? T been there too. What's
he diffesrence?

SHERIFF: You're a pretty fresh kid, Graves.

EDDIE: fzzah, lay off me, will ya? Sparse me the sermons.
You gonna book me, then ook me. There's only one
thing I'm worried about.

SHERTFEF: What's that?

EDDIE: The chow. I nev:r dld get good chaw in these Jerk-wafer

jatls. wWhat's for supper, Sheriff?

ATHOT 2a0P521
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NARR: Barsie Dlue eyes, blonde hair, about ftwenty-two, Somewhers
in the back of your mind, Thayne Smith a3 you ride back %o
the office that dezcription registers, You've zeen it
somewhere in print, but you can't remember whsre, sSo you
g0 to the files,,.

THAYNE : (READING) McPaerson, Kansas, Resldents of McPherson
County are warnsd to be on the lcokout feor a young check
forger. The forger was described by btoth a bank cashier
and a saper-market proprietor as being young, about twenty-
two. Both say they were deceived by the forger's youth,
good-looks and innocent appearance, They dsscribed him as
being of medium height, light smocth complexion, daby blue

eyes, blonde hair,,{CUTS AND MUTTERS) Hrmm! I wonder,...

{MUsIC: _ _ ZRIDGE)
SHERIFF: Smith, you're crazy,
et gibapy
THAYNE: Why, Sherlff? You read the aé&gpéﬁg{dmwhy couldn't Eddie

Graves dand this fcrger bs one and the same?

SHERIFF: The chances arg a thousand to one againsgt it, Car
Thisving and forging are miles apart. A forger will look
dewn his nose at aanybody crude encugh or sbtupid enough Lo

gtezl a car. The: 're two entirely different types.

THATH® Sheriff, I durno, I've gcb a feelling there's more to
Eddis Graves than sou think.

SHERIFF: dnd I've got a feeling you're all wrong, Smith

THAVNE: You azid there was a thousand In ong chance.

IHERTFE: That's right.
THAYNE: Well, why doun't we ask him, Sherifrf? AT those odds, what

can we 1osae?
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THAYHE:

IDDIE:

3HERTIFH:

SHERIRF:

EDDIE:

THAYNE:

EODIE:

r
o
&
£
E

THAYNE:

pmenT ey A "

..9_
Sure, =ure, L Torged thcese checks.
(STAREZ)  You admit 1t9
wWwhy not? You think just bhecause I'm younz, T'm stupld?
Well, lemme bell you someshing. Tou're locoxking at an old
pro, I-can run with the best of them, see? I know my way
ground. You wanft 5 story, reporter?
Sure, I can always ule o good abory.
Okay., Print thiz in vour Jerk-water psper. I've served
time Swice, zes? Once 1n Tcxas and cnce in Xfansas, For
2cergery, I'm no ordinary dope, Itve got classi
Tou sezm proud 20 it, Graves.

Okay, 3o I'm proud 21 1it,

Trrs—Trtese-abifenancs. dith that kind of record, you'll
go up for plenty.

(LAUGHS) Yeak. If I go up.

What do you mean 1£7

S

(LOUGHS) Wait and see, Just walt and see!

You, Thayre Smith of the Newton Kansa®{ think of Eddie
Jravex, a kid your aze and yet a4 hardened criminal. And
one questicn after enchbher starts fo plaguae you. Who i3
Eddls Graves? Whsre iz he from? How did he get into thia?
Finally, driven bty these questions, you get permiassion fo
tallk ©o Eddle Graves alcne in his cell.,

S0 you want Lo profiils me? That righty

That's right. That 13, if zyou want ©o tallk,

ATHRT ORAPS23




THAYNE:

=DDIL:

THAYNE:

EDDIE:

THAYNE:

FDDIZ:

TIAYNE:

EDDIE:

Why not?

TowtTe T NIt okt hi o led 2L Ter all, how many
bt TAa7E

C Gueleatagad sou got travellng through Newton? They come

through here on the Santa Fe, sure. But how many check

in for a while?

You'lve a funny guy, Bddie. Yever mei anybody like you

before. T keep thinking..os.

(INTERRUPTS) I kmow what you're thinking, Look at me,

lcok at you.

Trat's right.

Wwell, let'a take a zood lock. Thelonly difference between

us 1s that I'm in and you've ougf, But I'll tell you this.

T wouldn't swap places with you for all the dough in the

world.

Why not?

Tock ab you., Working your brains out on a two blt paper

in this tank town, Buried here in the middle of a

prairls. PRifty Bucks a week, And some day you'll marry

the girl across the street and raise a flcck of dirty-feced

ikids and finally die of hardening of the arterles. You

call that living?

I like 1%,

veah. Then look at me, I'*ve hed a lot of sxeclitement, 2

lot of laughs., I've been 11 over tThe country. I never

worked a day in my life. Always had a pocked full of

dough. . Went out with a hundred Ddeautirul dameﬁ. Wore the

pest, ate the best, drank the best. That's what I call

living.
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THATNE!: Eddie, kow did 7ou zver get Into this? Wkat about your
mother, youwgPather?
EDDIZ: Never knew my mother. 3he died when I was six. Haven'?s

seen my “ather in ysars. I had to learn about life the

hard way,
THAYHE: What's che hard way?
EDDIE: You want something? You gotta fake it, You nesd 17

3teal it. HNcbody'a genna zive it to you. iWhen I was
. S%Uéf’ p _
ten I got picked up feor 1ifving 2 T in the Five anc

Dime atores.  That was the first time. After that I juast

kept on going, F-revEl R Ty I L T S Rl S0 Sl

TTRE .
THAYNE: Thera's one thing wreng wish this pleture, Bddie.
EDDIE: what? Hhadl

THAYNE: vou have to keep running. Running from the pollcee.
ECDIE: Okay, so I keep runnirng. And I'm wnot gonna stop here.

T've bheen yvunhing 3ll my 1ife. 3o what? Everybody runs

from something.,

THAAYNE: Don't you ever get Tired of 1t7 Don't you ever feel like
cuitting?

EDDIE: Sure, Sure, conce in awhile. Sometimes I gzet so tired
that I feel like éi?i@ﬁ% down and quitting., But I can's,
B

THAYNE: Surs you can, Zddis. Why don't you quit now? 3erve your

time, get it over withl Look, don't get the idea that I'm
trying to preach ¢ you, bubt why not get it over wlth and

atart a new lifa?
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THAYNE:

EDDIE:

BARKER:

EDDIZ:
BARK3R:
EDDIE:

BARKER:

BARXER:

EDDIE:

BARKER:

S1T.

(WEARILY) It's no zood, Peller. -Semsday MATDE.  SOMEOY
B, T zuess it's in Gthe blood, I've been at Lt
too lorng. All my 1ife T'we been running aznd I'm not zonna
ELCD nOW.

But you'vs got *o stop now. They've got you, Eddie.

They 11l maka you ssrve your tlme.

Will Shey? That's what you taink, kid. You don't know
1ittle Zddie Graves,

BRIDGE)

{PHON= RTING}

(RECEIVER CFF EOOK)
County Jall, Deputy Sherifl Barker., Oh, Hello, Al. Yes?
I see. Okay, I'il bring him right up.

{RECEIVER ON HOOK)

(A FEW STEPS AND STOF)
Hy'y=, Pop. Whatls up?
They want you upstairs, Graves, for furbher questioning.
What, zgain?
Again,

/XSy TURNS I¥ LOCK, CELL DOOR OPENING)
ALl right, let's zo.
Jure, Pop. Sure, Don't rush me. You sce the paper tonight’
I'm 5 celebrity around town, a bigshot, pleture cnthe fronk
page and everyihning, You got to handle me with respect.
I'1i hendls ya, If you were my son, I'd handle you good...

New zome on, speed 15 up, The Sheriff's waiting.

Iz he, Pop?

ATHOT QOQF526
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{A GRUNT, . BLOW, A 30DY TEUD)

EDDIE: Then let him waiz., Aad when you waxe up, give him my
regarda!

(MUsIC: _ _ GURTAIN)

(MUSIC: _ _ TURNTABLE)
(COMMERC IAL)

ATHGT OOO7S2 7
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HARRICE:

HARRICE:
CHAPPELL:

AARRICE:
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THE BIG STORY
PROGRAM #310

MIDDLE COMMERCIAL

1

(3TART Z.T.}
(METRONCMS BEATS FOUR TIMES AT 120, ON BEAT #5}
(SPEAKS OVER SOUMD - IN RHYTHM WITH IT)
Three smokers
per minute -
CHANGED to
PELL MELL.
Thrae smokers
per minute
CHANGED %o
PELL MELL,
(SPEAKS OVER SOUKD OF METRONOME )
Every minute
day by day -
three smokers
per minute
CHANGED to
FELL MELL -

{3TOPS)

WiHyY?

Because PELL MILL is the finest guality meney caa buy.
Because this longer, Tiner cigarette zives you cooler,
sweeber smoking - and MILDNESS YOU CAN MEASURE. _
Measure PELL MELL'S mildness puff-by-pufl as the smoke 18

filtered further through 13s traditionally fine, mellow
tooaceos.
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THE BIG 3TORY
PROGRAM #310

MIDDLZ COMMERCTIAL CONTINUED

HARRICE:

CHAPPELL:
HARRICE:

CHAPPELL:

HARRICE:

After 3 puffe, or 10 or 17 - by actual measurs - your
eyes can see that PELL MELL'S greater lengta of fine
tobaccos still %ravels the smoke further on the way
to your throat -

- fllters the smoke and makes iv mild.

You get a smcothness, mildness and sabisfaction no
cther cigarette cffers you.

Enjoy the firceat zuallity money can buy - smoke

PELL MELL Famous (igarettes - "Ouistanding.”

aAnd -~ they are mildl
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HARRICE: This is Oy Harrice reburning you te your narrator
and the Big Story of Thayne Smith, 3s he lived it
and wWrote if.

NARR: When you near the news, Thayne Smith you get over to
the hogpital Tast, Frank Barker, the Deputy, 1is
¢ritically hurt and a stase-wide alarm is out for
she escaped prisoner, the twenty-two year old kid
who calls himself Eddte Graves. 4nd as you drive fto the
hospital, you recall what he had told you.....

EDDIE: (FIITER) Okay, so I keep running, And I'm not gonna
gtop here, I've been running all my life. 3o what?
Everyhedy runs from something,

MARR: and now he's running again, He!ll always be running
and the only possible end -~ 15 a dead end., You

meet Sheriff Lawrence in the hespital corridor,

THAYNE: How'ls PFrank Banker, Sheriffi?
SHERIFF: (GRIMLY} Hel!s hurt bad, Smith.
THAVNE ¢ Any ¢éhanece?

SHARIFF: He's nanging :a, They're dolng everything they can,

THAYNE ¢ dJow Ald Lt hajnen?

SHERIFF: Frank muzt've surned his back on CGraves, The kid
slugged him with a jail-made blackjack, two baps of
soap wrapped in a pleces of shirtail, Probahly had
it hidden under the mattress,

TEAVNE: T zee,

ek

SHERIF! A younger man might've taken it, but Frenk Barker's

over eixty, IT he pulls out of this it'll be 2 miracle,

ATHOT QOQFS53G
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Any news on Gravels whereabouts?

Nope, Welve got the highway police alerted all through
Hervey County. That alse goes for MePherson, Marion,
Reno, 3Sedgwick and svery other county hereabouts,

The whole state for that matter.

You know, Sheriff, Lt's still hard for me 5o belleve,

& young fellow like that, my own age, a car thief,
forger, and con,

Tonight, 3mith, you may be able to add ancother item,

e o gre—— e www oma s

5]
=

(DOOR * PENS AND CLOSE3,)

Evening, youns feller, What can I do for yout
Thig your garaoze?
Uh auh, Lerkin's Garage, I+t Laprkin,
The sign says you have a uged car for sale,
Thatls pright.
Qkay, I'm interested, What kind is 1it?
Buick, 1952,
Ckay., I'll take it,

ou haven!t asied about the price, yet,

I'm not inbererted In the price. I sald I'd take 1%,
wals a minute, What!s the ldea? Put down that monkey
wrench,
Gimme the keys.

(& BEAT) vYou re figurin' on stealing it, eh?

A kid like you, a car thief,

T said glmme 1. keys, Pop,
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LARKIN:

%
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LAREIN:

EDDIE:

TARKIN:

FUDIE:

{MUSTIC:

— Y m——

SHERIFF!
LARKIN:
THAYNE:

LARKIN:
SHERIFF:

- 18 -

son, listen. This 1s a crazy thing you'tre doin?,
Frpmpab—artropmpewppourarT e T hate to see you
zet into a Jam like this.

vou wanna preach, go find yourselifl a church,

Doy, I'm askin! you to put down that monikey wrench,

T tell wou this will get you nowhere, JSure, you?ll
take wy car. 7You'll drive 1t out of here. Foulddl.
_PLD, e, (hat good will it do? They'll
catcﬁ up with you sometime ==

(FTARING )} Will you shut up, Pop? Will you stop beatin
your gums?

Take it frem me. What you're doin'! is wrong, ¥eu
canliopua-fomeree, Put down that monkey wranch, wallk
out of here and I promigse you L'1ll forget all about if,
Listen, Pop, I'm gebtiing a 1ittie tired of this.
Everywhere I go, people preach me a sermon, I dontt
want any sermon, get me? All T want are the keya

to your car and the dough in your cash register,

vou ahoot off your meuth to me cnees more, and It'1l

bash your brains in, Sl Al ,

— e —

Bulck Sedan, 1952, nlack,
L -
That s right, SAeridy
What about the tank, Mr, Larkin? How much gas was in
it?
" < —
Tt was full up, /A8 w7 lh

gow much aid he take out of the cash register?
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TARKIN:

THAYNE:

LARKIN:

SHERIFF:

THAYNE:
SHERIZFF:

LARKIN ¢
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Oh, didn!'t count it exzefly. Preokably had Fifty
dollars in thers,

Did vou see what dimecticn he headed in?

Lagt I saw af him, he was on the highway going acrth,
Propably heading for Kansas City, Flgures he can hide
out sagler in g tig clty.

You think so, Sherlif?

Stands to reason, Jut here hels %og naked, %oo
conspicuous, He knows we'd pick him up in no time,
I'm gonna wire a description to K,C, Alert them to be
on the lockouf,

O o raa oot e TRt r A E e~ T BN 7 S Y v
_sheanment-HAd E53dT00King as my onn boy. T 811l caRTt

Trasd-dovgavrebir

e e e mmm e e

MRS, AL3ON:

EDDIE:

MRS, ALSCN:

MRS, ALSON:

EDDIE;

MR3, ALSON:

(KNCCK O DOOR)

{DOCR OPENS, )
(MIDDIE AGED) VYas?
Jorry o bother you, Mtam, But I'm in trouble, My
car's run out of gas, I wonder i I could use your
phone?
Why, of course, FPiwame come in,

{DOOR CLOSE, )
Thepre’s the phone over there,
Never mind ths phone,

What do you mean?
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EDDIE!
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That your car In the driveway?

MRS, ALSON: Liew ves,

MRS, ALSCN:

EDDIE:
MRS, ALSONt
BUDIE:
MRS, ALSON:
ETDIE:

MRS, ALSON:
EDDIE:

MOS, ALSON:

EDDIE:

MRS, AISON:
EDDIE:

{MUSIC

From here in, it's mine, Let's have the keya,

(STARES ] What?

Look, lady, Imrsesdoudy—ewd-I'm in 2 hurry, Letls

T e o TMaoor: e Sy Yowrfe Slogdie it dan, —
T can't be11evgﬁzzi;wg~éuy—itke*ﬁuu—gg;éééngue-aazh M .

Fowle, Sensational, aln't LL?

How on earth did you ever get Ilnto this? Didn't your
mother teach you ==

My wmotherts dead,

Thpegasere  Then your father must have --

I haven'!t see my 0ld man in years, If you're Interested
in my personal history, Itll be glad fo write you a
letter, lady. 3ut not rlght now, ;éiéﬁiﬁéﬁé—vnesﬁiys
and I'1ll get out of hera,

Donl't you realize 1t's no use? They!'ll catch you sooner
or later, It'!'s no use running away.

vau Lont. Same. nld roudilns i i fhﬁ-&««&wﬁw
away, it's driving me crazy, I've been run&};;@—-aﬁégr/:

long time, see? I lknow how, I'mﬂlxjgﬂr it, Itfs an

A

e
old story with mes ;e
.ﬂ_-m""‘““"‘ _M"“"m
Ml e e B3 e D G AR L, L AR ETEL o B e Nohadye pan

(TIeuT) Will you shut up! Shubt up. -Fesd gimme those
keys and-itiipediweetng.,

— o e iy

ARTHOT QQQAS34




NARR:

- 21 -
Back at the hespital, Frank Barker hangs on zrimly.
And you, Thayne, Smith, pray that he lives., Not Just
for nis sake but for Iddie Sraves'! sake tco, NWob
becauss you have any sympathy for hg%f%yéut hels a kid

PRI
your“age, Thayne Smith, and you tell yourgelf, !there

a7y

but for the Grace of God go I.!

MRS, ALSON: Yes 3herdff he took the keys and what money I had,

SHERIFW:

Then he cut the phone wires and drove off. T had %o
rin 0 my neighboris nouse to tiske the call,

¥ou geg what divection he went in, Mrs, Alston,

MRS, AILSTON:No, Mo, I didn't, You know, I e¢an!t forget that boy,

THAYNE:

SHERIFE ¢

THAYNE

SHERIFF ¢

THAYNE:

SHERTIFF ¢

THAYN= ¢

3uch a geodleoking young man, fo decent looking, And
ne turns out to be a thief,

Tou know, Sheriff, I weg wondering -~ ¥You still think
ha's headling for Xansas Clty?

That!s »ight,

T donit, And I'll tell you why, he had that Bulek,

a gocd car, the tank was full of gas, right?

That's right,

Okay, He had all the gas he needed to wmake Kansas City.
Why didn't he go there? What!s he dolng driving around
the countryside? What!s holding him back from golng
gtralzht to Kansas Clty?

Now that you menticn it, Smith, if's a 1little funny at
that,

Maybe 1t lsn't so funny, Sheriff, Maybe in the back of
his mind, maybe deep in hls heart, Zddie Graves wants

t0 be plcked up,
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3HERIFF:

SHERIFF:
THAYNE:

EDDIE:

— - —

i

LA

SHERIFF:

THAYNE :

3EERTIFF:

- 22

Smith, _you're arazy, Thla ¥kld pulls a jJjallbreak, slugs
my deputy, steals two cars and you're trying to tell ne
that maybe he wants to glve up.

I know, I know, Sheriff, It dees sound a little
fantastie., Bufb did you ever gtop to think of one thing?
Whatls that?

Blra-rrae e T TS T O DL & 08 O D T e frkdRia ol i D Rl
DwerTFRETrY  Rudse—i-lmowtiais, Socner or later everybody

gets tlred of munning.

wanbtastic? Maybe, DBut you, Thayne Smibh, you'fre sold

on 1%, You remsmber again your conversatlon with

Fddle Gvaves in the cell.

(FILTER) BSure, Sure I get tired,of running, Sometimes

I zet so tived that I feel 1ike-é%§g;g§idown and quitting,

The manhunt goes on, Through the hours of the night,

;Laaééq
Sheriff Al Lawrencs hafSabeer sold on your theory.

AT
The state end local poilee swe~honsycomblng he roads in

every county for miles around, And now 1% is morning,
(CAR UNDER)

Wwell, Smith, I guess 1t's no use, I guess your ildea Just

didntt work outb,

I could of sworn I was right, Sherlff,

Sure, Your theory sounded pretty good to me for a while,

But I guess L'm just an old fashioned nollee officer,

3nisth, = 7 e

ik that, In my book 1f a prisoner breaks Jall, he

wants to gebt away, not to get caught,

ATHOT Q007FS36




SERGEANT

SHERIFF:
SERGEANT ¢

SEZRIFE ¢
SERGEANT :

{vuszIcs

e

NARR: rla,

THAVNE ¢
EDDIE:

THAYNE:

- 23

Yeah, I guess youlre right, Zheriff,

Now don't feel badly, 3mith, Iuch ag it was, 1t was

worth a Loy,

(RADIO FILTER IN SUDDENLY)} Car one} Car onel
{CLICK, )

30 ghead, Zergeant,

Got two items for you, Sheriff, Wirst, a report from

the hospital, Frank Barker!s going to live,

Flne, Sergeant, Fine. Whatt!s the other repor:s?
N .

Juet gnt a =epowbedn from Zeabody on the Marion County

line, & Highw. ; Patrolman piaked up Eddie Graves ten

mirutes ago - jnet 3ixteen miles from Newbon.

UE AND UHDEZR)

— o ne 1 mew v n

Sixtesn milss from Newton, If Rddie Graves was running,

Fou ﬁéfledf; 5é wés manning bacuward, Was domethlng
inside of him was holding him back, You wonder why?
You get She story of the arrest from the offlcer,

And then, the next day you talx to Eddie in his cell,
Eddie, why did you let yourself be caught?

(BITPERLY) Are vou kidding?

dccording to the arresting officer, the car you wers in
could do elghty. Bubt you were only doing 40 when he
ceught up with you, Why?
{PAUSE)

Are you through with the guestiors?
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THAYNE:

ZPDIES

THAYNE ¢

EDDTE ¢

THAVNE:
EDDIE:

THAYNZ ¢

(3]

ZDDIE:

N WA S AP — immiin s 2 saromert e e n TR E T L

- 20 -

Hot quite, You Jumped from the car and ran through

the woods, The officer lost you. You could have

gbayed there in hiding, But instead you came out and
gtarted to wade the river right In plaln view,

And you gtopped dead when he Tired a shob over your head
instead of making a yun for it, Why?

You know why, I alpeady told you once.

You finally got tired of running, Isn'tt shat 1t,

Edle}

That's 1t, TFunny the way it ali happened.

Yeg?

When I started out in the Buick, I was goling to Xanasas
¢ity., Bub gomehow it seems like I had my foot on fhe
brake all the time, AlL of a sudden I didn't want fo go
to Kangas City. -I thought tc mygelf, after Kansas City,
what? 3%, Louls? Chicago? New York? And I felt
very tired and T sald to myself, what!s the use?

And so inagtead you just drove around the countrysida,
Yeah, VYou bknow how 1t ig, TIHla Iike being sc tTired,
you never want to get up any move, The fact 1s,

when I saw that motorceyele ecop. One part of me sald,
run] But the other part said, stop. I could have run
gome mors, But I didn't want to. I was Just too tired,
What'!s the uae of running 1f you never geb a chance to

stop?

— " w——
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CHAPPELL: In Just a moment we will read you a telegrarm from

Thayne Smith of the Newton Kansan with ths final

outecome of tonight'!s Bilg Story, .
{AUSIC: _ _ TANFARE) /
(moszo: _ _ TURNTABIE)

(CLOSING COMMERCIAL)
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GROUPE:

HARRICE:

CHAPPELE:

HARRICE:

CHAPPELL:

HARRICE:
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THE BIG STORY
PROGRAM #310

CLC 'ING COMMERCIAL

{JPART E.T, )

Guard against throat-aseratchl!
Enjoy the smooth smoking of fine toraccos.
The finest gualiby money can buy.
Smoke a PELL MELL,

(3D B.T,)
Yes, for mildness you can measure light up a PELL MELL,
Notice how mild PILL MELL'S smolt2 hecomes as it 13
filtered further shrough PLLL MELL'3 tradiftionally
fine, mellcw tobaccos,
4% your first puf? you will enjeoy PELL MELL'S cooler,
sweeter smoking. Bub more imporsant, after 5 puffs,
or 10 or 17 - by actual measure - PELL MELL'S
greater length o fine tobaceos 3511l travels the
amoke further on the way to your throat ~ fiiters
the smoke and malkas 1T mild,
PELL MELL gives you a smocthness, mildness and
satisfaction no other cigarette offers you.
Guard against throat-scrateh! Enjoy the finest
gquality money can buy ~ buy PELL MELL Famous Cligarebtes.

"Outstanding!"

And - they are mild!
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Now we read you chat telegram Jrou Thayne 3mith of the
Hewton-Kansan.

YOUNG CRIMINAL IN TONIGHT'S BIG STORY WAS mXAMINED

BY PSYCHOLOGISTS AND FOUND TO BE 3ANZ ALTHOUGH
PO3SESSING GREAT CRIMINAL TENDENCIES, HE PLEADED

GUILTY IN DISTRICT COURT AND WAS SENTENCED TO

TWENTY-ONE YEARS AT THE KANSAS CITY PENITENTIARY

IN LANSING, SIENTENCE W§S ONE OF THE FEW OF ITS

KIND IN KAN3SAS, SINCE ﬁ;?szﬁIMINALSUNDER TWENTY-FIVE =2
Oag W awodly

WEARFE—ALWAYS SENT 70 THE BOY!'S STATE REPCRMATORY, MANY
THANKS FOR TONIGHT'S PZLL MELL AWARD,

Thank you, Mr, Smuith...the malkers of PELL MELL FAMOUS
CIGARETTES are proud to pregent to you the PELL MELL
Award for notable zeyvice n %l field of journalism....
a check for §500, and a speciel mounted breonze plaque
enzraved with your name and the name of your paper.
Accept it as a lasting memento of yeour truly significant
achievement.

Listen again next week, same hime, same station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A Bilg Story from the front pages of the
Wlorcester, Masesachusebis Telegram -- by-line A, Alfred
Marcello., The Big Story of a reporter who found a mystery
man and solved a mystery.

I g 7%

And remember --- Swesy week you can see ancther differeat
Big 3tory on telaviaion, brought to you by the makers of

Pell Mell Famcous Cigarettes,
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THE 8IG JTORY is a Bernard I. Prockber Productlaon,
original music asompesed and aonducted oy Tladinir
Aelinsky. Tonight's prograi was adapbed by Hax Ehrlich!
from an actual stery fyom the front pages of the Newton
Kansen., Youwr narrator wWas Bob 3loane and Dick yorl played
the part of Thayne apith., In order to protect the names
of people actually involéed in tonight's authentic BIG

STORY, the names of all characters in the dramatizaticn

were cnanged with The exception of the reporter, Mr. 3mith,

This is Ernest Chappell apeaking for the makers of PELL
MELL FAMOUS CIGARETTES, the finest quality money <ad buy.
(PAUSE)

4 auarter million homes 20 up in Smoke gach year.

¥Woat of these fires sould have been prevented. Keep
hignly infiammable materials out of the house, Check

fop faulty wiring ... empty 311 ash trays before retlring.

ety WA T

Don't smoks in bed.

ASemmer Uiy Yyl

ahlenal sroad

228 Lins JORpany .
e

VAK/Betty/HC

4/16/53
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MARY:
CLIFE:
MARY:
CLIFF:
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PELL MELL FAMGUS CICGARETTES - The finest qualliy money can
buy, present.... THE 3IG STORY,

FANFARE, DOWX_UNTER)

— - — r— it

{RUSTLE UF PAPERS)
That's the rant....zrocerles,,..electricity ...

And her='s the doctor $ 2111 for when the baby was sick...
LU SLUll Mo ciar o s srdadael gt e w—;va Pt d

v
PR

frmrmﬁs*&&rs - and e owe—%er—th§=ﬁ§s$ewre§aénv Vo g et

We pald that &ast'vﬂtthrz.

No...we wanted to, remember, but thers wasn't enough..

Wall, there isn't enough this month either...

311 right..

411 right? What's all rizht? what's all right about bills,
bills, +td¥e and ao matter how hard T work we can't pay them
wWe wlll, honey.

When? How?

There's got to be a way..

{LOW, TENSEW Youlre right. There's got to be a way.
I =“"i 4

Jome way. i don't care what it 18, I'm going bo find 1%,

THE AIG STORY. The story you are about to hear actually
happened. It'happened in Worcester, Massachusetts. It 1s
authentic and is offered as a tribute to the men and women
of the great American newspapers. (FLAT} From the pages of
the Worcester Massachusebts Telegram, the story of a
reporter who Zound a mystery man -- and solved a mystery.

Tonight, to 4. Alfred Marcello, for hie BIG STORY, goes the

PELL, MELL $5CC award.

TURNTABLE } {COMMERCTIAL}
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CHAPPELL:

GROUP:

CHAPPELL:

GROUP:

HARRICE:

CHAFPPELL:

EARRICE:

CHAPPELL:

HARRICE:

2w THE BIG 3TORY
PRCGRAM #311

OPENING COMMERCIAL
{START E.T.)

guard against fhroat scrateh!
Enloy the smooth smoking of [fine tobacces.
The finest qualliy money can buy.
3moke a PELL MELL,

(END E.T.)
Yes, for mildness you can measure light up a PELL MELL.
Discover how mild PELL MELL'S smoke becomes as 1% la
filtered further through PELL MELL'S traditionaily fine,
mellow Lobaccos,
At your first puff you will enjoy PELL MELL'S coolar,
sweeter smoking, 2ut more important, after 5 puffs, or
10 or 17 - by sctual measure...PELL MELL'S greater length
of fine tobaccos still travels the smoke further on the
way to your throeat - filters the smoke and makes 1t mild.
PELL MELL'S fine tobaccos glve you & smoothness, mildness
and satisfaction no other clgarette offers you.
Enjoy the flnest quallty money ocan puy - smoke PELL MELL
Famoua Cigarettes - " utstanﬁingf"

and - they apre mild!
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NARR:

CASHIER:

CLIFF:
CASHIER:
CLIFF:
CASHIER:

CLIFF:

CASHIER:

CASHIER:

— i — —

-3~

worcesser, Massachusetts. The story as 1t actually

happened -- Al Marcellol!s shtory, as he lived 1it.

—m e vmm e

You, il Marcello, noid dewn the job of city editor on your
paper. That means you're a desk man. That means you lab
the other guys do the leg work. Or ... that's what 1tts
supposed to mean. But 1t doesu't always work that way.
Not when a really biz one breaks ... a8 1t did one crisp
£511 morning when & man walked across the marble flocor
of the city bank....
(FOOTSTEES ON MARBLE FLOOR TO STOP)
...ten, isweuty, thirty...tbirgy four. There you are, gir.
Next please.
{TENSE) Here's a note for you.
Thank jou, I -- (CUTS);
Can you read 1% all right?
ves. 7Yes, of course. I - IL'1L puf everythning right in
here. (A PAUSE, THEN) Is - is that all right?
mhatts fine. Thank you.
voulpe -- you're welcome.
(A PAUSE AS THE POOTSTEPS GO ACROSS THE MARBLE
FLOOR. THEN)
{SCREAMING) Get him! Get that man who juet went ouf.

Tt was a holdup! It was a holdup,

T got the detalls from the pank people, Al. Want a run
down on them vefore I write up the shory?

Shoot, Jlm.
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JIM: After the cashler screamed, the alarm was gounded. They had
pelice cars swarming up to the place 1lke ants. But,
it was too late. The guy got away with 31,0CC bucks.

AL: That'!s not zood.

JUM: lcbiy That seemed o be the general attitude down 2% the tamk.
Can you beat is, Al? Guy walks in, shoves a not at the
cashier which says £111 the wvalise wlth all the money you

';.-..e‘ - 48 A
have, waves & gun: e goés 1t and he walks ouft =asy as

- "

ple wisth 2 small Zortune,

AL: That's what makes it so dangerous, Jim. Aany time a ¢criminal
makes crime look thabt easy, tt's like opening a docr o
more trouble. Every petty crook in town decldes he's going

to try for more of the mame.

JIM: Yeah. Well, looks tough, MNo cluss...no leads..
AL: S0 we'll have %o mage our own leads.
BT NTEY -—t&_,t.,
JIM: The womew at the - (TAXKE) Who'll have to make our own leadg
AL: We will.
JITM: Al, we'vre a unewspaper, remember? One of those things

folded down the middle wlth words pr aved on it. The <¢ops
are the ones i$:££s;5&ug-upiié§ﬁ§5&3wnhat --

ALz Ckay, Jim. Cuft the comedy,

JIM: who's the funnyman? Youlre supposed fo be the clty aditor
and all of a sudden vyou're making llke & moﬁie reporter,
"Wetll make our owa leads...we'll solve the case...atop
the presgest”

AL: okay, have your laughs., Only welre still golng %o do what
we can to crack this business. Any objectlons?

J IM: No, Al.,.no. No objesctions at all.

(MUSIC: _ _HIT AND UNDER)

T e T o —
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NARR:

All right. Maybe Lf 1s funny. A clty editor, shootlng off
his mouth ... kalking about cracking a case.ibﬁﬁﬁ know
netter than that, Al Marcello. You'!ve—beertn—isive-busicass
lemg—wrmountr—fy know what jobs 1lle wilth the pollice and what
Jobs are newspaper Jjobs. But Lhis has ycu warrlied. It
always worries you when crime is made to look toc sasy.

Poo ktempiling. And besides ... sven 1f you wanted to

ignore this case..,you couldnit....

L?&H’SJ.L; Y

Al

AL:

MR, X:

AL:
ME. X:

Al

( PHONE RING)
Marcello, olty desk. Lady, look, how ccould you have seen a
man who answered to the deseription of the bank robber?
mhere hasn't bheen any description of fthe bank roboer.

gure, sure....well, thanks for callinz....

You saw him getting into a black sedan with a bag of money?
what time? ©Oh, No, I'm afraid we won't check that. You
see, that was fhree hours before the rabhery was commitbted,

STING AND UNDER)

e | il AR mm e e

And sc 1t goes...phore 2all after phone call..tip after
t1p...and all of thum worfhiess. But s%ill, the phone
keeps ringlng...

{ PHOME RING)
Marcello, cliy desk...
(FILTER THROUGHOUT) Eello, I'm caliling about...about some
information I have on that bank robhery...
(BORED) Ckay...nsne and address please...

Name and addregs?

Your name and address.

ATHOT 000,549




MR, X

AL:

Al

MR, X:

AL

MR, X

AL:

Al

e

6
(A PAUSE, THEN) Look, I - maybe we just better forget
apout 1t. I - I shouldn'% have called.

Look, do you have any information or don't you?

I - I Zust don't think I better talk about 1t after all,
Why not?

Never mind, please., I --

What's the matter? Are you afraid, is that it?

It's not just me. I bave a famlly.

Lock, nothing's going to happen.

il et
- Bememper that kid ... the one who told about Willile
Sutton, They dldn't waste much time getilng bim...

If you'lve got anything to say, you'll get protectlon.
Ne, I'm sorry, I never should have called. Goodbye.
No..walb... Listen, pieasa. A telephonel!s no good...you

canit really talk to anycone that way. Let me maeh yOU.d.

falk with you ...

- r",_!

S

pleage leave me alone....
Where can I meet ycu° Any place you 8ay.

wistryewid - A T

W

Your place ,..my place...a regbaurant somewhere., You

L x(_e:{«

namg 1t

Bug I =--

Just te talk it over that's all. Just %o talk.

(PAUSE, THEN) I'il - F*FI-be af the geville Restaurant

tomorrow., Twelve flffeen.

— . — A e e Wb
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JIM:

AL:

JIM;
AL

JLM:

—_—— — . —

Al

MR.

=S

AT

MR, X:

AT

“Ta
al, I den't get it. You spent half the day brushing of?
people who call with whacky tips. Then, just because one
guy goes coy on you, you're golng to worry until you zes
him to Talk,

He knows somethlng, Jim. I could tell by hisg velce,

fie was scared.

Leook, hcw often doas an anonymous tlp pay off?

Practically never, I know. But I think this is a different
Bhory,

Okay. Go ahead. Have lunch with the guy. 3ut I %hink

you'lre goling to get stuck with more than just the check.

e rmr - m— =

I hope I didn'tt keep you walting, Mi's...
(NERVOUS} No, no...,youl're right on time, Mr. Marcello.
Shall we sit down?
A1l right,

{SOUND CF SITTING)
Look, Just try %o relax, Mr....?
My name doesn't watter.
Well, I --
¥You can call me M. X,
The first thing T want you to koow 1s that, whatever you
gay...you'll met police proftection,..you and your famlly.
You don't have fo -a
Let we étop vou right Suere, Mr. Mareesllo. I - I've
thought 1% a1l over, I'wm going to stay oubt of this.
You know...on a newspaper you get & lof of cranks calling
up, Got a Lot on this case. Most of them don't have

anything %o say. Youlve got something %to say, haven't you?

ATHOT QROPS5




MR, X:

Al

MR. X

AL

MR, X:

Al

AL:

MH,

AL:

P

=B
I - I'mnot going %o say 14,
What silde are you on, Mr. X?

T wanted $o help! That's why I called you. But I dldn't

have time to think, I wanted to do the decent thing, sure,

who doesn't? Buf I donit want to be a dead hero.
Suppose I glve you my word? You %ell me what you know.
If 1t sewrds important, I'11l pass 1% on to the police.
But I won't glve your name...nobody'll ever know where
T zot my Lluformation...

They!ll find cuf.

They won't find out, I'11l tell vou that. They won's

£ind out.

T don't inow why I called. I dou't want to get mixed up
in this.

Do T have to gzet corny? Do I have fo starg talling you
about the guys who win congressional medals for doing
things they don't want to do ...for zetting mixed up 1o
things they don't want to get mixsd up in? Only they do
them anyhow?

T -- T'm unot locking for any medald.

FTou won'g vet any. A lot 0¢ people do the decent thing

A, r’_“ ‘f "F{:‘:‘-{.{r.{_}. g X IS

’\} ;\\,«: AL
anyway ~= aven without wgaals Tou-one—af—5Rel? i) f i

Frent ret”

(BﬁNG*PKUﬂW“_"THEW‘Luﬁkav, you win. r
FormeTETRg . ML H txsul’ fc’iﬂkﬁij

T -=- % was in 2 private oarkinw 1ot just behind the bank
the time of the holdup. A1l of a sudden, I saw & man come
running into the lot. I wouldn't have noticed him except

for what ne did.

What?

ATHET COQPSS2
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MR, X:

AL:

ALs

AL:
MR, X:

AL:

— e

JIM:

AL:

-g-
e was wearing a sport Jjacket and a cap. He came over to a
parked car, took off the Jacket and cap and put on another
coat and hat. It atruck me funny...thanging ¢lothes lilke
that...aven though he was in a hurry. Then he got in the
gar and drove away,
Te that all?
N¥o. I - {THEN) You're going to keep my name out of this?
Sure...
I remember what happened to that kid who told on Willie
Sutton., I ==
Nobody's golng to know who you are. Go on. He gof in the
car and 4rove awly e
Then, I - I heard the alarm at the bank. I den't know
exactly what made me do 1%.,.but...I %took down the llcense
number of the car.
good work!
Maybe theret!s nc connection ag all. Maybe this man dldntt
nave anything §o do with the holdup.
Maybe not. Or maybe yes. Anyway, 16's & lead. The

first one we have. So it's worth following up - 1n & hurry.

bt N

Come on, Jim, come on. Let's get 1t moving. Did you check
the iligense number I gave you?

got 1% right here, Al. Accordling o the MobLor Vehicles
Buresayu, it!s the reglsiratlon for a rental car, Owned by
the Drive-It-Yourself people.

got their phone number?
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JIM:

JIM:

AL

JIM:

JIM:
AT

— — e m— —

{MUSIC:

——

_ =10-
Sure. HEI'E v e

(PHONE START DIALLING UNDER)
T didn't see any point calling them, though. Figured See
1ead was a phony, after all, wha's golng to use a rental
car for a bank holdup? I --
(INTO PHONE) Drive-It-Yourself? Listen, this 1s Al
Marcello -- at the Telegram. Do you have a car reglistered
TX 19633R. You do? Well, I wonder 1f you ¢could -=- (THEN)
what? When? Can I have thue name? Qkay. Thanks a lot.

{ PHONE UT)
A nekhing tip, nuh?
The car's theirs, all right. I was pented the day of
the holdup.
3o?
and - it was never brought back. It's been mizsing since

the holdup. And I've got the name of the man who rented 1%,

Tor a nothing bip, this is working ouy all right.

(MIDDLE COMMERCIAL)

ATHOT QROFSs4
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HARRICE:

CHAPPELL:

HARRICE:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPEILL:

~11- THE BIG STORY
R . EROGRAM #3311

MIDDLE OOMMERCIAL
{START Z.T.)

{METRONOME BEATS FOUR TIMES AT 120.
(SPEAKS OVER SOUND - IN RHYTHM WITH )
Three smaokers
per minute -

CHANGED %o
PELL ¥ELL,
Three smokersd
per minube -
CHANGED to
PELL MELL.
(SPEAKS COVER 30UND OF METRONGME }
Every mlnute
day by day -
three smokers
per minute
CHANGED to
FELL MELL -
{SouND STOFS)
(END E.T.)

WHY ?

ON BEAT #5)

Because PFLL MELL 'ls the finest gualilfy money can buy.

Because &this longer, finer cigerette zglves you cooler,

sweeber smoking - and MILDNESS YOU CAN MEASURE,

Measurs PELL YELL'S mildness puf [-by-puil 2as the smoke

ig filtered further through 1%s traditionally fine

mallow Lobhaccos.

RATHOT

GOQFPESS
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NATRR:

ALz

JIM:

Al
JIM:

AL

JIM:

AL:

-13-

This is ¢y Harrice returning you fto jyour narrator and the
BIG STORY of Al Marcello as he lived if and wrote 1i%.

+ sounds 1like & movie scenario., 4 spectacular bhank
robbery that has the law enforcement agencies stumped ..,
5 determined clty editor, trylng o erack the case ... A
mysterious Mr. X, with a %ip that looks red hot, The
perfect formula, EBul you, Al Marcello kmow it doesnit
really work that way., Somewnere along the line things
ave going to stop falling into place, Somewhere, this
stery line is golng to break down,

If you ask me, Al ,. the whole thing's going %o break down
right now,
veah? Jim, Ilve got the name of the mah Who yenbed the
car from the Drive-It-Yourself people. grifford Deniels,
r.ook, Shis whole thing may sound lixke a movie seript but
it lantt. If this character used the rental car asg &
get-away car and ?heﬂ stole it, you don't really think
hetd mive his';é%i;name to the car peoplel
T don't know,
Aw, Al...
Aw, Al yourssll, Hand me the phone book, Itm golng %o
lock up Clifford Daniels, See i there 48 such a name.
But itts got to be a fake., Ib ===
Hand me the Look,

(S0UND OF BOOK BEING HANDED OVER, PAGES BEING

TURNED, UNDER FOLLOWING)
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e — -

AL:

cOr
ALz

COPy

-1k

{DISGUSTED) This is a new gilmmick, You wanf the name of
a bank robber? Vou want tc cateh a criminal? Don't
throw out a police cordon ,,., donft call in the defective
force. Use the new, the simplified Marcello method,
Look him up in the phone hock, If anybody ..

{cuzs IN) Jim .,.

Yeah,

Look what I found,

Where?

Rlght heve, In %he phone book, Read.

(AWED) Daniels, ¢lifford. 4G Canyon Terrace.

T e e e e w aeme

Even while youlre calllng the pollce, you canft really
believe it, It can't be this easy., Thirty-one thousand
dollars stolen ., not a c¢lue .. not a lead,. and because
of a tip you, Al Marcello, mansged bo get .. you find the
bank robber's name in the phone bock, Bubt it's bound to
get harder now, You're sure of that. Even as you 8ilt in
the police cgr, riding out to Clifford Danlels'! address .,

you know it's got to get harder now ,,.

{CAR UNDER)
It just never works out this easy, Sergeant. Probably
Daniels isn't even in the clty -- if he's the man at all.
Wouldn't seem logical ..
or if he is .. he's got an air-tight story, Something.
Welll find out right now. This is the place here.

(CAR TO STOP)
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AL: (SUDDENLY) Sergeant ,. take a look at that car 1n the
driveway!

COP: *»Z.5 Thatis it

Al The one stelen from she Drive-It-Yourself people, I --
(THEN} It!s moving! There's someone in 1it,

COP: 3%ay back! There may be trouble!l

{RUNNING STEPS ON GRAVEL, THEN)

COP: All right, in that car, Hold 1t right fthere!
BOY: (ABOUT SEVEN) Gosh, Pop, look, It's a policeman. with
a guni

Ao r——Hrat—5how—mng

CLIFH: All right, Donay, 31t down,

BOY: But it's a ecop ., With a guni

CLIFF: (QUIET) Yes, I see him, Something the mabtter, officer?
COP: Are you Clifford Danlels?

CLIFF: Yes, Lock, I -= I'm jugt taklng the boy to the doctor,

Heis got a bad ear,

GCF3 Can it waift?

CLIFF: Well, I guess so but --

00F: Okay, It waits, wWhere!d you get this car, mlster?
CLIFF: I -- I rented it,

AL: This car's overdue at the rental agency, Mr, Danlels,

Listed a8 stolen,

CLTF: I --

COP: And there's a few other items overdue too .. at the bank,
Thirty-cne thousand dollars te be exact, Know anything
abpout that, Mr, Danlels?

BOY: The bank robbery? Ch bey, did you see about that, Pop?

This man walked right in and --

ATHGT OQQFrSSH
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CLIEFF:

AL:
CLIZ®:

AL
CLIPDT:

CLIFF:

oo L D T LT TR A i e inT Y T

=16
Donny. &o inside,
But I want bo hear atout ..,
2o inside,
Oh, heck,
{A PAUSE WHILZ HE WALKS AWAY, THEN)

Ckay, Danlels, letls get down to buginess, Just what

R ¢ rerd
do Yﬂu._;‘: ‘T'-‘_: fasn §7 7 e}
“Help—we open Lthe btrunk of the car,

Are you going to angwer questlons?
(TIRED) This will answer all the questions you want %o
ask,

(SOUND AS TRUNK IS OPENED)
That suitease there, 1I&fs all in there,

{S0UND OF SUITCASE BEING GRABBED AND OPENED)
The money! The bank money!
Thirty %housand. There!s a thousand missing, I -- T
used it.to pay oif some debta,
You did it? ¥You held u§ the bank,
Yes. I did ib, (A SIGH) I've been waiting for you,
I've been waliting for someone %o eabeh up with me. Sure,
zo an, loek at me, a3 1f I'm crazy. I think I must have
been,
Why'!d you do 1597 wWhy 4id you +try to —;
That comes next, doesn't it? The questiona. AXl the
questiona, The whys and hows and whens, |
I'm afraid so,

Okay, Let's go in the house and get 1t over wilth,

ATHOT QQOFSS3
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CLIFP:

MARY:

17~

E8SY +,.285Y «:» 30 @asy, This ig the refraln turning
around and around in your mind, Al Marcello, as you
follow C1iff Daniels into his house, Mo falase leads ,,
no man-hunt, no screaming cer chases through the nlght,
Just a criminal who quietly, regretfully confessges to nis
erime and produces the evidence for you. Easy .. 50
easay, Bub as you slt in his living room, watching him.,
and his wife,, and his child,, you know fcr sure that
1t!'s not going bto be easy any more., From now on e Ll?S

golng to be rough,

—_— T et et e et i

(TIRED) Mary ... please...
Why, Cliff? If you could just tell me why.
Wny 1s Mommy erying, Pop? Did you do something bad?
Donny .. g¢ on upstalrs,
But I want to hear,,.
Tf you could just tell me Why ...
Donny .. g0 upstairs,
But I want to hear ...
( ALMCST BREAKING) Upstairsi
A1l right.

(4TEPS TO DOOR, DOOR OPEN AND CLOSE)
(BITTER) He wents to hear, He'll hear all right, Helll
heayr how his fatg§r peld up & bank, How the ccope came
afber his cather,” How his father went to Jall, (THEN)
Mary, I muat have been cut of my mind,
why? Thatts all I want you to tell me, CIiff, Why did
you do ig?
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CLIFF:

MARY:

CLIFF:

Al

MARY:

CL.IFF:

-18-

That's what welre waiting to hear too, Mr, Daniels,

It was the bllls, Sounds crazy, doesn't it? That's all,
Just the bills ,, piling up and plling up.

They could have walfed,,,

The more they waited, the more they were, I used to

have a dream ., the same dream, every night, I was
walking down a road ., a twisting road, I couldn't ges
the end of 1%, but I wanted to get there, IU was hard
walking in the dirt ,, my feet kept sticking ,, Bufb the
faster I tried to go .. Bhe harder it was, And Ghen ,,
all along the road, there were people with packages.

They kepb handing me the packagss, and I had to take
them, Pretty scon my hands were full, but they kepl on
handing them to me, (HIGH) I was carrying them on my
back ,. an my head ,. they were heavy .. 80 heavy 1
ecouldn't walk ,, until I knew I had to get rid of them .,
I had ©o do anything to get rid of them! (PAUSE, THEN,
TOW) When I woke up, it was the same, The same twisting
road without any end, The same load on my back,

Did you have a Joeb?

He had two jobs, It wasn't that he didn't work, He
worked all the time, Daytimes, and then overtime at
night,

Tt didn't geem %o mabber, The faster the money came 1in,,
the faster 1% went out., I'm not trylng to say what I
did was right, It wasn't. Right after I did it, I was
sick, T—fettwirtyr—F sriIT Lol BIrty amr eIoR o and
aekamed
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MARY{
COF:
MARY
ALz

MARY

MARY:

CLIFF;

MARY:

s — —

(WSIG:_ _

AL

MARY :

~19-
What -Q what are you golng fto do %o him?
T'm afrald he's under arreat, maltam,
Jall?
vour husband committed a crime, Hets asdmitted that,
(A CRY) For how long?
That's hard to say, Minimum sengence is a year, It
could bhe ;;: lifé imprisanment.
glier}
T'm gorry, Mary <. I -~ 1 den't lmow what else Lo 2ay,
I'm SOPTY.
(CRYING) That road, c¢1iff, 1In your dream, The one that
went on and on, What happens at the end off 157 (SODEENG)
What happens now -- &t the end of 187
grime and criminals are no novelty to you, Al Mareello,
vou've learned, through time and expe:ience, that it's
pretty hard to feel sorry for a criminel, But as any
newspaperman Knows, there are exceptions to every rule,
This 18 one of those exceptlons. (PAUSE) CLiff Daniels!
case Ls brought to trial ... nis story is heard ,. and
gentence is pronounced, You, Al Marcello, hear the
verdicet, geb ilnto your car, and drive to the Daniels!
nome, You have to tell Mrs, Daniels aboub her hugband's
Jall Lerm o

_OUT_._._s)
prs, Danlels ...
( TALKING DETERMINEDLY) The baby!s siek again, I wanbted

to go to the courtroom but I eouldnt!t get away ...
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MARY:

MARY:

MARY:

an i

-2 -
Mrs, Daniels -- they pronounced sentence this mornlng ..
T was up most of the night with him .. the baby that 1ls,
Tt's a Tever, And Donnyfs sar ls sctling up ..
Sure, Mrs, Daniels ., about the sentencing ..
First I thought maybe I'd call the doctor, but somebimes
those things clear up. Still, you never know, Tou --
(FIRM) Mrs. Danielsi
I ==
Didn't you hear me? T sald .. They gentenced your
husband this morning,
{QUIET) Yes., I heard you,
Donft you want to hear about 1it?

why do you think I kept btalking .. talking .. aboub

anything that came into my head? The—baby——tire—tootor?

I heard you, (A WHISPER) I'm afraid, ZI'm afraid vo
. . C oA . ! i 1,
B Thekong vy o Sudde b fau lfs

—

heav , i |

The-mrinti Bentense TOT PonnaEry trMassaehusetts—IT 4
QEgQh_Mjﬂxln;;—*f_@hE“CUﬂr%-ﬁﬂﬂ%E“VT“SEEWHQaH“Hakeﬁit a
shretghb-tPetuprrisemeTT

Fhrey—

{ s ,.‘.-'f{,"‘;',f W /:(MLW...— !(C -L'?.- ﬁ;ﬁ*/ﬁ.{ﬁ".ﬁ

They gave your nusband alnimum term, Oue year, That's
all,

(A PAUSE, THEN SHE BEGINS TO CRY AGAIN)} Thank you.

Ok dod, thank you,

{(GENTLY) I guess 1t won't be too long now before you
and your husband will be able to see &the ena of that

road after all,

e s

ATX2T QQOPSH3
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AL+
BANKFEH ¢

AL+

BANKER:

Al

BANKER:

=
[

BANKER :
AL:

BANKER ;

v i -

21~
That's almost the finiah of lt. Almost, but not gulbea,

Yeu get back te the office and ...

Hey, AL ,, phone feor you,

Oh, thanka, (PAUSE, THEN, INTO PHONE) Hello?,
Sl JITR NPT FANRT ] Aaon N

(FILTER THROUGHOUT) Mr. Marcells ,, I-—sepmeseht. the

elfty bank, Einst-eéf7—i?Want“tﬁfrhank"yvu—furwyeur
R R (TS
WO e R B S Galbak e o, Ciponit.has suthorized = 5o
Lt L
offer a reward of $500 %o ia My, X,

Welli, thatts fine,

e

Wr-=- may I have his resl name so the bank can make outb
& check? .

Oh,

I beg your pardon?

Well, I'm afrald there's a cateh there, zir, You see,,..
he deesn't want his name Xnown.,.

I realize not publiely, but for the sake of & reward...
I'm soryey. Ilve glven uy word ..

Welli, how can we ,, ?

Wait a minube, I've got an idea, If you want tc burn
the money over %o the newspaper -- in cash -- I'll
zuarantee that he gets it., How!s that?

Well, I -; (raveHs) I don;t gee why not, Considering
you got back thirty thousand dollars for us, I guess we

can trust you with five hundred,

IR = S S T 3

I -~ I didn'{ imow if you'd shew uwp, Mr, X.
¥ou sald you wanted %o get In fouech with me,

Here,
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ALz

- waa g —

e e R SRV RN, U

-
Wha'® —; whatls this?
Five nundred dcllars reward forv your tip,., Remember, I
saild you wouldn'!t get any medals? But this ought to do.
But -- I can't take this,
Why not? You earned 1t.
I read your atory, Mp. Marecello, Abcut why the man dld
it, About his wife, his ~-- (CUTS) I can't take money
for something that brought that wmuch unhappiness to
pecple,
What deo you want to do with 1£?
T don't care, I just know I cantt take it, I ~- (3TOP3)
ﬁUeE&~}rke—ywu-ha79“an:§g5&.
{EXCITED) Tee~I-do, Will you take this money, Mz,
Marcello? Will you take 1t and give it to Mrs., Danlela?
To thg holdup mants wife -- for his [family?
But L
You said 1t wag mine, If it ig, I can do what I want
with 1%t. ALl right., This is what I want, Maybe 1it'1l
be a fresn start Tor them, If 1t 18, I'1l feesl a lot

tetter about the whole thing.,

In just a moment we'll vead you a telegram from Al
Marcello of the Weorcester Massachusetts Telegram with

the final oubcome of tonight!s BIG STORY,

{CLOSING COMMERCTAL)

BTHOT QQOFSHES




CHAPPELL:
GROUP:
CHAPPELL:

GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

23
THE BIG STORY
PRCGRAM #311

CLOSING COMMERCTAL
TSTART 2,7, )

Guard agalpst throat-scratchi
Enjoy the emocth amoking of Tine tobaccos,
The fineat quallty money can 2uy.
dmoke a FELL MELL,

(END 2.T,)
Yes, for mildness you can measurse light up a PELL MELL,
Nobice how mild PELL MELL'S smoke becomes aa it 1s
filtered further through PELL MELL'S sraditlonally fine,
mellow tobaccos,
At your fimst puff you will enjoy PELL MEIL 'S coolen,
sweeter smoking, But more imporbanft, after 5 puffs,
or 10 cr 17 - by actual measure, PELL MELL'S greater
length of fine tobaccos gtill travels the smoke further
on the way to your throat - filters the smoke and makes
1% mild,
PELL MELL gives you & smoothness, mnildness and
satlisfaction no other cigarette offers you.
guard agalnst throat-serakeh! HEnjoy the finesat quality
money can buy - buy PELL MELL Famous Clgarettes,
"Qutgtanding!®

And - they are mildi

RTHQT QRQ7PS66
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CHAPPELL:

MARCELLO:

CHAPPELL:

BARRICE:

CHAFPELL:

—24-

Now we resad you that belegram from Al Marcello of the
WOrcester{%giz;ram.

Wife of bankt robber was ab first reluctant €0 accept
reward money feeling that 1t was not right thing to do,
Mr, X, however, inasisted, and since it was despevavely
needed, she finally agreed, Nice fo know Ghere are
pecple like Mr, X around, My sincere appreciation for
tonightts PELL MELL Award,

Thank you, Mr, Marcello,,.,. the makers of PELL MELL
FAMOUS CIGAREPTTES are proud to present to you the PELL
MELL Award for notable service in the {leld of
journalism,, a sheck for $500, and a 3pecial mounted
bronze plaque engraved with your name and the name of
your paper. A4ceept 1t aa a lasbing memento of your
truly'significant achlevement,

Listen agaln next week, same time, same statlion, when
PELL MELL FAMCUS CIQARETTES will present another BIG
STORY —; A Big 8tory from the front pages of the
Pendleton Times, Franklin, Weat Virginia -- by-line
Robert J, Billeter, The Big Story of a reporter who
gouldn't help worrying and a worry that turned into a

front page 8tory.

_______ -rf‘
Ad

And remembey -- -evewy week you can see another different

Bie Story on television,

ATHOT QOOPSE»
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THE BIG STORY is a Bernard J, Prockber Production,
original music composed and conduefed by Viadimir
Selinéky. Tonightfa program wag adapbed by Gatl

Ingram from an actual 35ory from the fromt pages of the
Worcester Massachusetts Telegram, Your narrator was
Bob Sloane and E@ Begley played the part of Al Marcello,
In order to protesct the names of people actually
Involved 1in tonightts suthentic BIG STORY, the names of
all characters in the dramatization were changed with

the exceptlion of the reporter, M¥Mr, Marcello,

e e mma e M e AT W o e A e S o

CHAPPEDLL:

HARRICE:

vak/Jow
L/23/53% a.m,

This 1s Ernest Chappell spezking for the makers of PELL
MELL FAMOUS CIGARETTES, the finest quality money can buy,
{PAUSE}

Everybody feare fire in the home ,,. yet most of them

are caused by sheer carelessneas! Check faulty heating

equipment, ducts and flues ... keep mabches away from
children, Donl't smoke in bed, BEmpty ash trays before
retiring, Exftra care ls the best safeguard agalnst Iire,
Remember, only you can prevent fires,

This is NBC ,. The National Broadeasting Company,.

RTHGT QQQF55E
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CHAPPELL:  PELL MELL FAMQUS CIGARETTES -- the finest quality money
can buy present .., THE BIG 3TORY,
(FCOTSTEPS ON ECHO)
LEY;: (TENSE) Walt a minutel
(FOOTSTEPS CUT SHARP)

- LES: I think I hear someone comilng.
RALPH: (NEAR TERROR) Are you sure, Les? Are you sure?
LES: Listen,

{4 PAUSE...THEN)

RALPH: (PANICKY) I don't hear anything, I --{CUTS) What's that?
LES: What? Whepres?

RALPH: Those lights, Those big round spots of light, They tre-
| flodbing.,.Just Tloabing in the air,
LES: (SHARP} 3Stop it, Ralph.

-RALPH: {ALMOSTISOBBING) But they are., Theyire—jussLtisatdng.

LES: I sald stop 1t

RALPH: (HIGH) What's going to happen to us, Les? How are we zoing
to get oub of this? How are we going to get“out of thig
~=3live? | “ -

(MusIc: SLAM IN AND DOWN_UNDER)

CHAPPELL: THE BIG STORY, The story you are about to hear sctually

et A EEIE RN R R RN RN NIRRT RN LR RN IR AL N IR RS NN NN NN NN NN IR IR NN AR NN RN NI PRI NN NN NANRAA LI EALL
happened, It happened in Franklin, West Virginia, It is

- authentlc and 1s offered as a tribute to the men and
women of the great American newspapers.

{MORE)

ATHO1 CQQASP




CRAPPELL:
(CONT'D)

e mpm o amm

-2- N
TL g b
' ,’Ilf}'x';“- v

(FLAT) From the pages of the Pendleton, West Virglnia

Thmew, the story of a reportaer who couldntt help worryving,
and a worry vhabt turned into 3 front page story. Tenight,
to Robert Billleter, for his BIQ 3TORY, goes the PEILL MRLL

500 award,

{ COMMERCIAL)
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THE BIG STORY
PROGRAM #312

OPENING COMMERCTAL

(START E.T.)

CHAPPELL:
GRQUP:
CHAPPELL:
GROUP:

HARRICE:

GHAPPELL:

HARRICE:

CHAFPELL:

HARRICE:

Juard agalnst Gthroat scrabteh!
Injoy the smooth smoking of fine tohaccos,
The finesat gquality money can buy.
Smoke a PELL MELL,

(END E,T.)
Yes, for mildness you can measuve light up a PELL MELL,
Discovar how mild PELL MELL'S smclke becomes as it 1s
Piltered further through PELL MELL'S traditionally fine,
mellow tobaccos,
AL your first_puff you will enJoy PELL MZLL'S cocler,
sweeter smoking, But more impovrtant, after 5 puffs, or
10 or 17 by actual measurs - PELL MELL'S greaver length of
fine tobaccos still travels the smcke further on the way
to your bthroat - Iilters the smoke and makes it mild,
PELL MELL'S fine tobeccos glve you a smoothness, mildness
and zatlafaction no other cigaretie offers you,
Enjoy the finest quallty money can buy - swmoke PELL MELL
Famous Clgarettes - "OQutstanding!”

And - they are mild]
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NARRATOR

— | ———

MARK s

BOR:
MARK :
BCB:

THEME UP_AND UNDER}

Pranklin, West Virginia, The story as it actuslly

happened -- Roberw Billeter's story as ne lived 1t,
UF_AND_UNDER) T e e
- o e s Ad. TP dhaa pafhe e

There is only one newspaper in Franklin, kest Virginlag
It only comea out once a waek, You, Robert Blilleter,
start werk on sheBerdi=eerrTiIm®n as a printer's devil,
Wlthin two months, you are asked to take over as

managing editor. You do. As editor, you write stories...
take adg .. solliclt msubscripticns ,.tinker wlth the
presses when they go out cf order ,.and lock up the office
at night, It's hard, unrelenting, underpald work ,.and
you love it. You haven't been at 1t lcng ...leas than a
month, 1in fact, when you glance at your brand new
calendar one morning and realize there's a big day

coming up.

There's a blg day coming up this week, fellas, That's why
I called this meeting of the whole staff,
Whole 3taff? Get that] This Billeter can sure make four
men sound iike a lot more, He's peen an editor for a
month and zlready we're a2 staff!

{GENERAL LAUGHTER)
Leok, do you realize what four days from today will ke?
THUrStEy—sidays T
It+E7;nnr1n@mm"ﬁayTf?ﬁﬁijjgﬁ;ﬁgﬁ?ﬁﬁﬁrﬁvn+v1nmmrtr
= Fha bt et T e thexgortieth anniversary of the

paper,

ATHET QO0ASA 4




MARK:

BOB:
MARK:

&f

boB:
MARK:

BOB!

MARK:

BOE:

Hey ...how about thau?

{AD LIBS OF OTHERS)

Tirrs—ahott-tbYeolpe—pop—totusonEtiirgsreT e,
T g sdidade

What we need is'a front page story. Something big.

Bob, look., You can make four men sound important by
calling them g staff, But you can't make anything thas
happens in Franklin important enought to call 1t something
big, Not even by pubtting it on the front page.

I den't know about that,

Well, I do, I lived inm Franklin all my life, Wouldn't
live anyplace else., You know why? 3Because nothing suese
evear happens here,

(A SIGH) That makes it nice for living, I suppose., But

it sure makes it tough to run a newspaper.

e e mmw e e v e e m— p—

NARRATOR:

Tough aor not ,..the newspaper s2till has to be gotten out
--and on time, You go back to your desk, Reber Bllleter,
and start to work, You don't know that your work is just
beginning., You don't know that your Big Story 1s Just
teginning ..beginning right in Franklin,..the place

where nothing aver LEPRENS....

OUT INTGQ)

LES:

RALFH:

{CAR IN MOTION)
Where are we now?
Mmm, Let's see, According to the voad map, this is ,,.letb

me sege, Wetust-pagsed . .Whers wes—ts-wejusf passed?

ATHOT 00QPSFES




RALPH:

RALPH:
LES:?
RALPH:
LES:
RALPH:

B
&n

RALPH:

RALPH:
LES:
RALPR:
LES:
RALPH:
LES:

W Feh e WA RIETITL R Y

{RATTLE OF PAPER)

T never c¢an read these things ...

- Twmere's z sign up zhead ...1'11 pull over ...

(CAR TO 3TOP)
Can you read 1t?
Unh -- Trout Rock Cave .. .Franklin, West Virginia.

Cave? Hey! Hrer=™

THatIovksTIRE the opehing rizhl over LRSIy,

Want %o have a look?

Aw --it's getting late and all the equipment’s packed up
in back ...

Ch I don't mean that, Not really exploring 1t. Let’s
just take the flashlight and have a look.
{GOOD-NATURED)You and your caves ..,.okay ...come cn. One

fast look and ocut.

{FOOTSTEPS )
Hey ...this iz guite a place,
Sure ,,.if you iike it cold and wet,
What do you expect? Steam heat? If I --{CUTS) Hey ..turn
that Tiasnhlight back onl!
You think I Hurned it out on purpose?
You mean it just went out?
Looks that way. I --
{3HARP) Give 1t %o me,

elg-nmok fhe bhatispcemrr—Tire—swttoI ST TOMCT 0Ly -

{TENSE) It doassn't work!

ATHOT QQOFSFE




RALFPH:
LES:

— e

BOR:
MARK:

BCB:
MARK:

BOB:

—_——— —

RALPE:
LE3:
RALFH:
LES:

(NOT WORRIED) This isn't news, I --

Don't you get it? It doesn't woprk. MNow we can't see
anything, I don't know where we are, How are wa going

to find our way back to the cave opsning? How are we going

to get out of here?

o o —

(PHONE RING, PICKUP)

Pendleton Times .,.Bllleter.
(FILTER} Bob ...thls is Mark Mitchell ...Lock,on my way

laad hes it
home, I notficed a car parked cutside of Trout Rock Cave.
Nobody in it,
(AMUSED) This the blg story I'm looking for?
(LAUGHS) I %old you you were wasting your time on that.
And maybe I'm wasting your time on this,--I don't know.

PEINY TP ‘ﬁg}_,f_,- :Mfg

But the thing 1s ...the car - « 1 kinda
wondered what was up ...2 car being paerked there for over
twelve hours,
Qut of town plates?
Washington, D.C.. I couldn't help worrylng --maybe some
people wandered into the cave and got lost. What do you

think?

I think it's worth loockling at the car. Meet me Chere,.

I*1L be right over,

{FOOTSTEFS IN WATER)
This is the wrong way, Les ..we're not getting anywhere,
(TIGHT) We have to kesep moving,
We've been moving all night, Moving no place,

Listen, It's cold ...

ATHOT QQOPSFP




RALPH:
1ES:

RALFH:

RALPH:
LES:

RALPH

MARK:

BOB:
MARK:

_Be

(SNARS) I «now 1&'3 cold ...

Fin J.i@gh'u. i | 0 d T VY R P LA IV VR 150t WA A 01 Vx4
/
-
/

pags cut? J///,/’

No, but,..

ALl right, TI've been in caves pefore, I know them.

Wetve got to keep moving.

Welve got to get ou

How? path we vake leads no where, All we find in
Look ,.even if we don't find our way out, somebodyril find
us,

How?

The car's outside isn't it? Just parked there,

Sure, but ,..

 Okay. Somebody’s bound to notice it, They’re bound to

put two and two together, They'll realize we're in here ,.
«ed08t% ,,,and they'!'ll come after us,

{NOT CONVINCED) Well,.,

{SURE) They will, They have to, {THEN, ALMOST PLEADING)
Sure they will, That makes sense doesn't it?

{SLOWLY) Yeah, sure. That makss ---sense.

I noticed the car first last night, Bob., Just pullesd over
to the aide of the road like this,
Mrmmm. Locked,

It is? Oh, well, then., That means whoever left 1t must

-- have figured they wouldn't be back Jor a while,

ATHOT GOOPSESB




BOB¢
MARK
BCB:

MARK ¢
BOB:
MARK:

ROB:
MARK:

BOB:
MARK:

MABK !
BOB:
MARK
BOB:
MARK
BOR:
MARK:
BOB!
MARK:
BOBs

-G

Jan't gee much inside,

Whatt's that on the back seat? That paper?

looks like a bill from here, Yeah ,..bill for ...repalrs,
Something about a generator,

Okay, start laughing,

Mo ?

At me, Getting all heated up because somebody's car
broke down so they left it,

That the way you [igure it?

Oh zure., If chey were Just going in the cave {or a minute
they probably wouldn't have locked the car, And thav repeir
b11l kind of cinches 1%, coesn't 17

Well ..., o | “ -

It shows they'd been having trouble with the car before
Probably it acted up again, so they pulled over to the side
of the road, locked it ...hitched a ride into a garage or
maybe aven into the next town,

Sounds loglcal., (WORRIED) If I was Jjust sure the car
wouldn't start ...

It's locked up. Mo key in the iznition to try....

I knowa..

Forget it, Beb. Sorry for the goose chase,

{SLOWLY)} Oh, that's okay, Mark,.«7

E0TE" Mo I G e = oy Fig

Ry Tt rie-F e - - (CUTS)
Wnat's the matter?

Thepe, On the rear bumper, That sign.
What aboubt it?

% pays -~Cryatal Caves.

ATHOT QQArsSrs




CCcee

BOB:
COP1
BOGB1:

COP:

BCB:

GoP:
BOB:

Loolk, we want to cooperate. But ,..try to see it from
cur side, Search partvies are expensive. Cave searching is
a aangerous business. We can't rout a lot of volunteers out
of their homes ,..zsk them to risk their own necks, Jjust
because you'lve seen g parked car and think ic means
something. Now 12 yocu could prove anything ...

How can I?

Qkay. How can we authorize a search party?

(SIGHI) T guess you can't, (THEN) Fetrresrhieieiel

FHrere T NTTIING WRONE?

B = o S0 (0 S T ST I ST AW i o e =10 M 0 o s Sy T T W Tk L T
Jjest—demye—gTET. Don't worry about it, Mr, Billeter,
(DUBIOUS) Okay. If you say so,

I s8ay so, There's no one in that cave,
No ...I guess not. It was Just a2 ---feeling., Forget 1%,

And I'1ll forget it too,

{MIDDLE COMMERCIAL)
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PROGRAM #312

MIDDLE COMMERCTAL

{3TART E,T.)
(METRONOME BEATS FCUR TIMES AT 120, ON BEAT #3)

YARRICE: {SPKEAKS COVAER 30UND ~-IN RHYTHYM WITH IT)

2]

Three smokers

per alnute -

CHANGED to

PELL MELL.
CHAPFELL: Three smokers

par minute

CHANGED to

PELL MELL,
HARRTCE:  (SPEAKS OVER SCUNC COF METRCNONE)

Every mninute

dey by day -

three smckers

pexr minute

CHANGED to

PRLL, MELL =~

{STOPS)
(END #,T,)

FARRICE!: WHY?
CHAPPELL: DSecausz PELL MELL is the Tinest quality money can buy.
HARRICE: Because bthls longer, Clner clgarette glves youa coolsr,

sweeter smoking - and MILDNESS ¥CU CAN MEASURE,
CHAPPSLL: Measure PELL MELL'S mildness puff-by-puff as the smoke

ig filfteped further through its traditionally fine,

mellow Gobaccos,

RATHOT 0QoF581
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THE 3IG STORY
PROGRAM #312

MIDDLE COMMERCTIAL {(CONT'E)

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Af'ter 5 puffs, or 10 cr 17 - oy actual measure - your
ayes can see that 2ELL MELL'S greater length of fine
tobaccos sLill travels the smoke further on the way to
your bShroat -

- filters the smcke ancd makes it wmild,
You get 2 gmooithness, mildness and satigfactlon no other
clgarette offers you,

Enjoy the finest quality money can huy -~ smcke PELL MELL
Famoug Cigarettes - "Qutstancding,”

And - they are mild}l

ATHOT QOOFSER




HARRICE:

NARRATOR:

LERETGT:

=14

- This is Cy Harrice, returning you Lo your narrator and the

Blg 3tory of Rebert Billeter as he lived 1t and wrote it,

Lres. ¥

Mwparked car at the mouth of a cave ...a PorRol; oMoy o6
Magdewrre=TITCE 0f Che cave a yawnlng, DLacw omnrsme. Forgeb

it, That's what everybody tells you to do, Robert Billaster.
Porget 1t, ~¥ew—try, You have a paper to get out

. SEErteg—fe—ritepeeptt—io-BeGy—Hemi—to-da - -Lou-bry,

You try to forget the parked car and the mouth of the cave
.»oShe hungry, gaping meuth, And then suddenly, thére is
gomething you have %0 do ,,no mabtter what anybody else says,

You just have to do it,

Sure, PForget it, DBut this is oniy a phone call, Only
something that takes a few minutes, Only something that
might mean a lifewedme -~ just in case anybody 1s in that
CAVE 442

The point is ,,I don't know that anybody's lost in the

cave, Buf I can't zet the car out of oy mind.

(FILTER THROUGHOUT) What do you want us to do, Mr, Billeter?
I thought 1t might be worthwhilgﬁfor you to check the
license number, I have 1t herefﬁlﬁéghington piates, That's
why I called you,

Sure, We zan check them,

ATHOT O0QPSE3



BOB:

LIEUT:

BOB:

LIEUT:

RALFH:
LES:
RALFH:

LES:
RALPH!?

RALPH:
LES:

RAT.PH:
LES

. -15-
Then ..when you find out the name of the party that owns
the car ... L thought you mizht call the address listed ..
.W.See if you can Tind out anything.
Like whet?
O +.s,.11ke --if the ownher of the car is missing ., .3#Fire—
T Ay ., just anything that might give us
a lead as to whethsr there’s any trouble,
Okay. If that's the way you want 1t, It's sasy enough,
But it sounds like a waste of time to me.

Sure, sure, I know. Bub try it anyway, will you?

(FOCTSTERS ..3LOW, TORTUROUS)
(EXHAUSTED) Les ...3top ...please ..can't you siop walking?
(DOGGED) We have to keep moving ...
Bow long has it bveen ...Jjust walking ,..wslking ,..getting
no place,,.?

Twenty-four hours, I think .,.maybe-sliiila_lonzer,

{HIGH) How much longer do we have Lo walt? Howmmxetr
Tomper before we Ireeze to death or starve to death?
(TENSE) Wait a minute}

{FOOTSTEES CUT SHARF)
I --I Think T hear scmeone coming,
Are you sure, Les? Are you surs?
Listen,

{4 PAUSE, THEN)
(PANICKY) I don't hear anything I --(CUTS) What's that?
What? Where?

ATHO1 QOOrSH4




RALPH: Thoae lights, Those big round spots of light. They're

floating ...Just floating in the ainri

LES: {SHARP) S%op it, Ralph!

RALPH: {ALMOST SOBBING) But they are., TmeyrT Just—livrtimmobhers
‘e Syt S saa

LES3: I =aid stop it}

RALFPH: What's goling te happen tc us, Les? How are we going to get

out of this? How are we going te get out of this alive?

LES: {HARD) Not by losing our heads.
RALPH: BU% ...
TE3: No buts, Just listen to me. We'lre half-starved ..,,tired

.. ..We're bound to see things., That's all those light
gspots are ...Just ~-things we're seeing becguse we're
tiped, All right. DMaybe we Detver rest for z while, We'll

git right here.

RALPH: We'll die right here,
LES: Stop that kind of taiki  Justlistens- Qur car ,.it's
. 7{{«6;,.1%-‘-'4'-?- $hdhes o
been cubside all this time, Everr tiTperpre—don-m-lolilk.ue

v the cave, they'll STiii DoLTrE-the-eame- Avandoned,
The police will check the license plates.. They'll get my

name zand address,

RALPH: S0 what?
LES: %0 they'll call home, ‘They're bound to. They'll get Mom
on the phone -- tell her about the car, She'll know

something's wrong,..she'll start them looking for us,

RALPH: You ---you make 1v sound so ---sure,

RTHQOT QOOF3E8
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MOTHER:

LIEUT:
MOTHER:
LIEUT:
MOTHER:
LIEUT:

MOTEER :

LIEUT:

MOTHER :

LIBEUT:

~17-
It is sure, You wazit and see., They'il call Mom, And

then things':l starc rolling, -

— e i m i i mm amm em e dme mem vl e

Okay «..1'V

[o}

zot the informabilon on that abandened car
outside Pranklln, West Vipginla. Registered in The name
of Les Darrow ....223 Ivor Street, Get somebedy at that

address on the phone will you?

v v el et et we

Helleo, Lieutenant Gaines, Washington police calling,

Who is thiz, please?

{FILTER THROUGHOUT} Palice? Washington police? What's the
matter? What--

(PATIERT) Who is this please?

My --my name is Mrs, Darrvow, bus --

Any relabtion to Les Darrow?

I'm his mother, but ...

Good, WMrs, Darrow. I'd like a little information on your
san, Does he drive a Lan coupe,...?

Is Les in trouble? To—fat—te?

Mrs, Darvow, this iz just routine. Tell me, does your son
drive a tan coupe and deve—Perr—resrd—from-ivtm-biretastedal
er—mr=, , ?

I knew it, I told him he'd get into scme kind of a scrape

drivime—ort WTERGUE PLANS ... WLTHOUL KOOWINE Where-Re-was
%‘mginot
Look, I just want ©o knew 1f you've neard from him in the

last day or 50w
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MOTHER

LIZUT:
MOTHER:

LIEUT:

LIEUT:

LIEUT;

{MUsIC:

1ES
RALPH:
LES:
BALPE:
LES

S e M mET L AT L T L

-13-

Why should I hear from him? He says he's going on a trip.

Won't tell me where ...why v o JETtETETIS AUE NIETORTWEY .
Aty : = TR ST £ oL DA -

emrpEt-TRESe Ll out,
Please, Mya, Darrow, you ---
I'm a grown man, he says, when his father and I tell him
we don't want him driving around in that car, A ErOWITTEIN
I don's want any interference he saye, -Add-pdbghise S0 he
won't get any interference, You just tell him that, Tell
him he's on his own, de—iRauioremee,
Look Mys, Darrow, your aon's car --

{CLICK OF PHONE BEING HUNG UP)
— - frmerempedeat. - - (CUTS) Hello?

(JIGGLE CF HOOUK)
Hello? Mrs, Darrow? (HE SIGHS)

{HANG UP)
Women., (CALLS) Hey, Beasley! et Robert Billeter on the
wire, will you? Tell him I called the boy's mother and got
strietly no-where, If the guy's own mother doesn't worry,
I guess Billeter can forget abvout the whole_thing too, Tl

2 gV i i

— o ———

(WEAK) Ralph .,.Ralph....
(JUST A FAINT GRCAN)
Ralph ...waks up ...don't go To sleep ...

(M{IMBLES) Have TO 44480 .....tir‘ed Pesed

1 o e B R P -
ST == ey o - v R i PPSneaillll s v 0
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RALPH:

LE3:

RALPH:

BOB
MARK:
BOB:
MARK:
BOB:

_19_
(DRG”SILY) e e T I T T T s I T e Sty iy o o

Look J.oyou can'tt just liz  there ...you've got te get up.
Glve me your arms .,..L1711 help you ...

HO cvnene

Glve me your arms ....{THEN) Come on ...help me ....I

can't do 1t all alcne .. fwesmtrpisepooemm=nione |,
«+++(SOBBING} Ralph ,...ctand ug..,. I can't do 1t all

alone,,.{THEN) & L2 S Sl i RS S gl

Nothing, HNothing, Thatfs all anybody zays. Just nathing.
But I don't believe it, Mark.

dob, youfre Just being atubborn.

(SNAPS)} All right. I'm just being stubborn.

Hey, now wait,...

AW ..,.1I'm sorry, L don't mean to spap. I'm Just --
Worried?

Yeah, Worrled, {DEFENSIVE) Okay, so it's crazy. So it

. = Ny,
doesn't make gense., But I can't help it, -FHr-worried,

Worried, Just ----worried, The car --the cave, The car
--the cave, Foolish ,..sengelesgs ,,.ridiculoua. 3Jut those
two facte chase each other arcund and around in your head,
Bob Billeter, The car --:ihe cave-- the car --the cave,

You leave your offilce ...go down to Trout Rock Cave .,.and

stand there ,,.staring into the inky blackness.

—— -

(ECHO)} Anybody there? (PAUSE) I sald ...anybody there...?

e o e E— —
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NARR:

{MUSIC:

NARR:

. dare --alone. Youw-cammrt-riek-i

- -20_
You have z flashlight.- Slowiy;.éautioﬁéiy .:ﬁou make
your way further into the cave ...,
(MORE ECHO) Hello? Anybody there? Anybody in the cave ..7

Nothing but sllencs. Nothing dbut the damp darkness ..bRe—

WlEGimo i T I AT o, Nothing but the silent,

deadly, frightening darkness,

You give up, You've gone inbo the cave ad deep as you

skl-worrTarn  It's time Yo glve up -- €O forget. The

trouble 1s --you can't,

| — e it s

Look, I've checked all the hotels, poarding houses and
motels in the viecinity. If this Les Darrow and his frlend,
if they were all right, why wouldn't they be reglstered
somewhere? Whers did they spend the night? Unless they

spent it in the cave?

3tate police ...iook, this is Robert Billeter of the
~-§CUTS) Yes, I know T called you befcre. I called you
three times hefore, buﬁ T still think you sught Lo start
looking for -~-no, I don't have preoof, How can I have

oroof of --(CUT. PAUSE) ALl right. All right.

Washinghon Times Herald? This ig Robert Billeter of the
Pendleton Times., Leck, I want tec talk to the eity desk.

and put me through in a hurry., This is important.
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REPORTER:

BOZ:s

REPCRTER:

BOB:

REPORTER:
ECE:
REPORTER:

BOB:

REPORTER:

2]~

{FILTER THROUGHOUT) Mr. Billeter ,,,I s3tiil den't quite
see what you want the Washington Times-Herald to do about
this whole thing,

I've run 1nto a dead end here, I can't get any actlion,
The sherlff says it'g up %o the 3tate Police, The State
Police say no, Isaided—rimtoyrr—Ltamidrbmeits-bwrbbive

pebherSEERE Lo LIk tRETSSYETIHESIE TRING ol B morape

y) o o A 0 s~ iy it s T T 1 LT

I 3011l dontt see where we czome 1in,

Run a story, 3ay there's a possibility this Darrow
boy may be trapped in Trout Rock Cave, With your
circulation, someone who knows the boy is bound to see
the story, Magbe fha-boy . bdmsell-, Somesone will come
forward with some kind of Information that'll clear this
thing up one way c<r gncther,

You really want us $o¢ sbick ocur necks out, don't you?
I just ---

Suppose we run the story? Make a hig to-do-about it?
"Washington boy suspected trapped in cave.” OCkay.
Fine. Then what happens? He turns up nale and hearty
in a bar someplace., And we turn out tc be laughing
stocks,

(PAUSE, THEN WITH ANCGRY BITTERNES3) And that's
impeortant, isn't 1:?

Huh?
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20B:

REPORTER.:

BOB:

REPCRTER :
BOB:
REPORTER:

BOB:
REPORTER:

0D

That's important. Yhether or net Uhe paper makes a

ailstake., Much mere important than trylng Lo save a life ...,
Now, 100K s4uw

(MAD NCW) I guess I should have known that. But I've
only been in this business a 1ittle while,

ot i1 <1 91 MU N - =1t 873 oz iz wit i - VI

eniough to think people .are more important than papers,

LR -

I'm still green

T cmew
{SNAPS} ALl right!
What?

ALl right, 8o you made your point, {PAUSE) We'll give 1t
a 96 point bold face Gothic,

¥You --you mean --you'll run the scory?

We'll run it,

A biz one, If we're going to be chumps ..

...we may a3 well be full-size chumps, {THAENT CHHOKLESL

LT T T, T T

as we_ e

= g PR 1 e 1
‘W‘T ke e WL RATALT “éb}! ?ﬂﬁ‘fﬁi

Pt T WG DD Loy g

t
Pt e rornen;

bhepeam LTI

Your hands are shaking, Bob Billeter, as you hang
up the phone. It's not a month yet, since you graduated
from beling a printer’s devil to belng a newspaperman.
Not even a month, And you've tallkked the Washington
Times—Héfald --gne of the country!s biggest newspapers --
pight out on & ilimb, But 1t's done, There's
nothinglyou can do now -- éxeept sit .,.and walt ...and

wonder, And then ..a.
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{PHONE RING., PICK TP}

BOB: Billeter,...Pendeltcon Times,..

MOTHER : (FILTEH THROUGHOUT) I ---I want o talk to scmecne
about that car cutside the cave,....

BOB: Yes .,,de you know something about 1t7?

MOTHER (HYSTERICAL) I Jjust saw the story in the paper. T
didn't understand before ,..when the police called, I
didn*t understand....

BOB: Who 1s thia?

MOTHER: {BABELING) Les' mother, The boy. “Fe-tideiirioaniond,
Radpiregprbheg et oncae e RS S P T Ty echdemon
T e IO L b0 DOLNGT TAc. & THAT 8 WHI ™ whem

~tHE T BE T YT AL TR G, & QLART T N s P A T G ..

RY 3 N RIS i W 101000 8 T N 0 i e, % 5 TR B v e W« TS - - A
BOB: {CUTTING IN) Mrs. Darrow ,.., listen ,..was your son

interested in cavea? I mean, do you think ,..?

MOTHER: (INTERRUPTING) All his 1life, GEver since he was little,
he always explored cavea, Thabt's why I called you
»»don't you ses? Ha's in that zave., I know he is,
And you've got Lo gt him cut, ¥You've Juat gob to get
him out}

NARR: 411 pight. There it 1s, The go-azhesad you need.
The zo-ahesad the state police nged. Only, now it's g
race, .a-kaes Lo gelf.bhe sospshimoepaeey-ritfistieed | .5

race to get out to the cave ...a race against hunger and

cold and time.

-

°H Do T A ewi -~ w-e. {MORE)
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NARR:
{(CCNT'D)

T —

COP:

MAN:
CoP:
MAN:
COPs
MAN:

MAN+

MAN:
COP:
LES:

= et

_al_

‘Negruesiba- now 10 thers SRy Es ey I T R - Save,

Qnly. the.guestion. Wbl dp e o e i ons

Wit dde—lypechdoee?  Youu Robert Billeter, walt at the mouth
of the cave, as the searching party makes 1lis sesbsaals

way through darkness,

(FOOTSTEPS THROUGH WATER)
All right ,..Xxeep those lights up ,..stay slngle file ,..
We'tve been down three different paths without a sign of
them. . Azt nd
It's going to take time, This cave 18 big.ue..
(THEN, CALLS) Hallo:' Halla?
If they're in here they can't hear us,
Maybe unconscious,
Uncensclous or dead,
(CALL3} Hallo? Hallo?
It's no go. We'lre too late, Bwewluwalson tn bore
re—domgT T MY~ - -
HoXd 1%E!
What?
Up ahead. OSwing your light there.
(PAUSE, THEN)
It'e them! Come onl!
(FAST STEPS THROUGH WATER, THAN)
Breathing?
I -~-1I can't tell,

(4 MOAN)
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GoP
MAN:
GOPE:

Ea
2

COP:

{MUSIC:

—

NARR:

{MUSIC;

— ot —

CHAPPELL:

— - e —

Yes! Hets alive ,.he's moving.

This one %oo,.

It's all right fella. If's all right. Helve Tound you.
(WEAK) We --we'd almost ziven up. We bthought you'd
never get here.

{GENTLY) We almost didn't ... except for a stubborn cuss
namad 3illeter,

HIT AND UMDER}

The Pendleton Times is a weekly paper. There's plenty

of time for you, Robert Billeter -- to wrilte up your

story for it. So much tlme thaﬁ, of course, every

daily papsr in the state ,..and in Washington ...can

neat you to it, And they do. But it cdoesn't matter to you,
A1l that matters is that twe lives are saved .,. and that
you have a Blg 3tory for that fortieth amniversary lgsue

of your paper .... dateline, Franklin, The place where
nothing ever happens. The place where ... thanks to you,..
nothing tragic did.

UR TO_TAG)

| ——— - — i

In just'a moment we wiil read you a btelegram from Rebert
Billzter of the Pendlaton Times with the final cutcome

of tonigntts BIG 3TORY,

{ COMMERCTAL)
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THE BIG STORY
PROGRAM #312

CLOS ING CCMMEROTAL

{START 3,T.)

CHAPPELL:
GROUF:
COHAPPELL:
GRCUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

guard against throat-gerateh.
Enjoy the 3mooth smoking of fine tobagcod,
The finest quallity money can buy.
Smoke a PELL MELL

(END E.T.)
Yes, for mildness you can measure light up a PELL MELL.
Nobtice how mild PELL MELL'S smoke becomes as it 1s filgered
further bthrough PELL MELL!'S traditionally rine, mellow
tovaccas,
At your first puff you will enjoy PELL MELL!S cooler,
sweeter smoking, But more lmportant, after 5 purfs, or
1¢ ox 17 - by actual measure PELL MELL'S greater length
of fine tobacccs 8t11l fravels the smoke further on the
way te your throab - filters the smoke and makes it mild.
FELL MELL gives you a smoothness, mildness and satisfaction
no other ciparetie offers you,
guard sgainst thyoat-gcrateh! Enjoy the fipest dqualisy
money can ouy - buy PELL MELL Famous Cigerettes,
"outstandingl”

And = they are mildl
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BIG STIREY
{MUsics

CHAPPELL:

BILLEYER;

CHAPPELL

HARRICHE:

5/6/53 ~27-

AG)

=1

Now we rcad you that tel
Bendleton Times.

To young msn las7 in cave
and cxposure T

Unly

_,‘t a2

completely recovered,

_ e of
calmness in :mergency.begﬂ
Baoms

Than' you, Mr, 3illieter,

CTCARETTES

Ayard For notable

thom

gervice in

zithough

zzponded to treatmen

tbe1r

., tne makeras of PELL MELL

the fiald. of

ARV,

cgram from Robert 3illeter of the

g

suriaring Erom hunger
and were scon

aood sense and
B ) AL ':.-«L»L{;W

alive until herp—mesched

HMany blents for ftonight's PELL MELL

Ayard,

FAMOUS

are nroud te present Lo you the PELL MELL

jDUl‘nalism. .

a check for ?‘003 and a speclal mounted bronze piaque

'5

angraved with your neme and the nams of Four paper.

Seeept it as. a lasting memento of your Iruly signiflcant

achievement, At thie time the makers of PELL MELL

FAMOUS CTGARETTES wish To congratulaie Fdward Mowery of

the New Yoriz Worid Telegram and Sun Jor having been
awarded the Pulitzer Prize for hiz reporiing of acts
that brought vindieation and freedom %o Leouis Hoffner,

z man vho hed heen sentenced to life Imprisommsnt, IS

wac our orivilege o have becn able Lo broadceast this
iy =] . "

gtory hotr on shis program sg well as on the Blg Story

talevisior progran.

Listen sgain next wee, s~mc time, same station, vhen

PELT™ MELL FAMOUS JICGARETTES wil’ present znother
STORY -- A
Tritune -

Ble -
2ig story from the front pages of the Chicago
ty-line Patrﬂc&a Lecds, The 3ig Stony

PR g AR <l .,L -m.A._, _;44.. P
reporter Who -shewed--she 20 i

_i.?‘:“\.--:,l_u Y f \La:’j_. AA{.:, ;;,.{.C—L;E.- . _

And remember -- thig week you can see another different

Big Story on television, brought to you by the makers of
Pell Mell Famous Cigarettes,
THEME WIPE_AND FADE TO B.G. ON CUE)
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CHAFPPELL:

CHAPPELL:

P

—2is—-

THE 3IG STORY L8 & Bernard J, Prockter Preduction,
original music composed and conducted by Viadimir Selinsky,
Tenight!s progran was adapted Ly @Gall Ingran from an
actual gtory from the front pages of the Pendlebon Tiumes,
Your narrator was Bob Slozne and Jim 3tephens played the
part of Robert Billeter, In order Lo protect the names oI
paople astually involved in tonight's authentle BIG 3TCRY,
the names of all characters in the dramatlzatlon were

changed with the exception of the reporfer, Mr, Billeter.

This program is heapd by members of the Armed Forcca,
overse=as, through the facilities of the Armed PForces Radio
Service, This iz Ernest Chappell speaking for the makers
of PELL MELL FAMOUS CIGARETTE], the finest quality money
can buy.

THIS IS NEC.,,THE NATIONAL BRCADCASTING COMPANY,

ATHOT QROASa7
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CHAPPELL:

JENNY:

JENNY:

WOMAN ¢
JENNY:
{MUsIC:

CHAPPELL:

{MusIC:

(Patricia Leeds, Chicago Tribune)
PRLL MELL FANMOUS CIGARETTSS....the finest quallty money
can buy.,..present THE BIG STORY!
{THREE SHEOTS, A MAN GROANS AND FALLS TO THE FLOOR)
(3ICK} Steve.,.no, getb up...3teve...please.,.{4 HALF
SCREAMY....what am I going 5o do...what am I going to do.
(SHE RUNS ACROSS THE FLOOR, TEAR3 OFEN THE DOQR AND
COMES INTO THE HALL, THERE IS MORE OF AN ECHOEY
EFFECT NOW A3 SHE RUNS DOWN THE HALL,..UP TO A DOCR
AND HAMMERS ON IT WITH HER FIST)
T2t me in. Open the deor. Leb me in.
(HAMMERS CN THE DOCR AGAIN AND IT OPENS)
Mrs. Clark.

Help me, Please help me. X killed my husband,.

THE BIG STCRY! The sbory you are aboui to hear actually
nappened. It happen:d 1n Chicage, Illinois. It is
authentic and is offered as tribute to the men and women
of ths great American newspapers. {FLAT) Prom the frong
pages of The Chicago Trlbune the story of a reporter who
wouldn't believe & lle and a murderer who wouldn't tell
the truth, Tcnight, to Petricla Leeds, for her Blg Story,

goes the PELL MELL 3500 award.

{COMMERCIAL)

ATKOT QUF533




CHAPPELL:
GROUP:
CHAPPELL:

GROUP:

HARRICE $

THE BIG $TGR¥
PRCGRAN #313

QPENI@& QO¥MEROIAL
(START E,T,}

quard against shpoab-scrabohl

Enjey the smooth smoking of Pipe fodaccem,
The finest qualiby money can buy,
Smoke a FELL MELL,

(END E.T.}
Yes, for mildness you can measure 1ight up a PELL MELL,
Discover how mild FELL MELL'S smoké becomes as it is

filtered further through PELL MELL'S traditionally fLine,

ATHAT O0OPE00



CHAPPELL:

HARRICE:

CHAPFELL!

HARRICE:

mellow Lobacces,

At your first purf ycu will enjoy PELL MELL'S cooler,
aweeber smoking., 3ut more importent, after 5 puffs, or
10 or 17 - by actual meazsure - PELL MELL'S greater length
of fine tobaccos still travels the smoke further on the
way to your throat - P{1ters the smcke and makes 1% miid.
PELL MELL'S fine . tobaccos give you & smoothness, mildness
and satlsfaction no cther cigarette offecrs you.

Enjoy the finest qualliy money can buy - emoke PELL MELL
Famcus Clgavetbes - "Qutstandiogl”

gnd - they are mild}
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JENNY:

JENNY:

3TEVE :

JENNY

JENNY !

STEVE:

JENNY:

TR

{HER CRYING DIES DOWN A LITTIR) They gay he's dying,
There's nc chance, It's not fair. It!s not fair. (A
LITTIE MORE CONTROL NOW) The way a man changes. I could
see Lt happening but how was I &0 abtop it., Something
breaks, you pick up the plsces; maybe try €o put them
together. But a man...when something happens inaide
him...how can you help, How can you touch somethlng you
can't even see, (SLIGHT BEAT,..HALF DEAD,,.NOT CARING)
He came home, It was late, I could ses nim from the
window ﬁpstairs. I went to the stove. Warmed up his
supper. {(FADE)} Every night that week he'd been working
late. I knew hetld e tired,

{BEAT, THEN A DCCOR CPENING AND CLOSING)
(CLOSE, ORERTING) Honey. (SLIGHT BEAT, SHE SEES #E
I3 A LITTLE DRUNK, QUIETL¥) I've goht your supper ready.

(SLIGHT BEAT) You all right. it aémwé':w‘
(TRRITABIE) Go om, say it.—?@I-J-m/Mnk. G
(FADING CFF JUST SLIGHTLY) 1I'il put the thingzs on the
table.
What's the matter, I can't do what I want, I Jus® live
for you.

(WATER IN 3INK IS TURNZD CON)
{OFF A LITTIE) I got the kids their new clothes, Green's
had a sale today. Saved about ben dollars.
Yeah.

{WASHES FOR A FEW BEATS THEN TURNS WATER OFF)

Where'!s a towel? Jenny.

(FADING OFF A LITTIE) I'm sorry, dear. I'll get one.
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STEVE:

JENNY:
STRVE :

JENNY :
STEVE :
JENNY:
STEVE :

JENNY:
STEVE :

JENNY:

STEVE «

JENNY:
STREVE !

JENNY:
STEVE:

JENNY:

—5-
Don't you ever have a towel on this rack. Rverytime I
want one I gotta stand here, let the water gop all over
the floor., Ju#it a leousy towel, I8 1t 2o Bought

(FADING ON) Here,

I don't gzet 1%, You fake the dirbty one away, Don't you
Tigure you're zolng to need ancther one there,
A1l right, 3teve,

Okay, 1t happene once bubt every time I want a towel,...
Steve, cut it oub,
Give me a break, will you, Jenny. That's all I ask. 4
break.

(YRRITATED) What do you want from me.
Nothing. dJust a towel where 1% ought to be, That going
to kill you to do 1%? '
Lock, ¥you're sore abcub something, den’t let Lt out on
ﬁe. I donlt 1live a picnic,
How's it for me, BEBvery day, going down to that Job,
Nothing ever different,

{30FTENING) Yeah, Steve,
Fread Willard, a guy who works with me. Qults today. Jusat
1ike Ghat., Gobt tired cof it.

e gob a family:
No, I sald to him...where you golng toc go. What are you
golng to do. He shows me Clckets. Cn a boat, South
America, You heer,..{8N INCREDULOUS LAUGH),.,.cne day a
guy makss up his mind. wWants 5o sec the werld., Who ever
heard of that.
Honey, please, What are ycu eating yourseif up for,

Welre fine here, Look cur kids. Where do they come
better.
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STEVE:

JENNY:
STEVE :
JENNY:
STEVE :

JENNY:
STEVE:

JENNY:
STEVE &
JENNY:
STEVE:
JENNY:
STEVE:
JENNY:
STEVE:
JENNY:

STEVE:

JENNY:

STEVE
JENNY:
STEVE ¢

-3

All the way home I've been trying fo understand Lt, All
the plang I had, The fthings I wanted to do, What happened
to them, I turn around and it's yesars already.
Steve...
(A VERY ANGRY UNHAPPINESZ) ILet go of me, will you.
You've got a home, A Tamily, Hcney, we have cur luck,
Shut up, will you. I don!t n=zed you %o tell me what Live
got.
(SORE) You don't havs to talk to me thabt way.
I said,..shut up...smer g

(HE SLAPS EER, THERE IS A MOMENT CF STUNNED

SILENCE }
That's the orly thing you understand,
(CONTROLLING HERSELF) Don't put your hands on me agaln,
No? Watch me, {(HB SLAPS HER AGAIN)
{STUNNED AND HURT) Leb me aione,
Here, you want to get back at me,. Here, use this,
{SCARED) Steve.
Yeah., A gun (Ri.eeesdosel. G0 on, Take 16.
Put 15 away,
What are you scared abcub.
(TRE¥BLING, THE SIGHT CP A GUN FILLS HER WITH TERRCOR)
I donn't want to see it. @et rid of 1%,
(ENJOYING HER FEAR) I know how %o handle it,
Steve, I can't stand looking at i%t. Please. Gebt 1t out
of' nere,
(HE LAUGHS) You think maybe it's liable to go off?
I hate guns. You knew it, Please.,.take it away,

Watch out, Jenny, Mpeswe
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JENNY:
STEVE :

JENNY :

JENNY:

PAT:

FRANK:

PAT:

FRANK:

PAT:

FRANK:
PAT:
FRANK:
PAT:

FRANK:

et 1t out of hers,
(SCARED} Jenny;..let go of it,

(THREE SHOTS, HE GRCOAWS AND FALLS TC THE FLOOR)
{8ICK) Steve.:;go, get up...3teve,..please..,{A HALF
screaM) .. [ (FADE) ',..what am I going to do...what am I
golng <o 5;. -

(A BEAT)
(DULLY,,.AS AT THE START OF THE FLASHBACK) I try to
remember, Mlss Leeds, The way 1t happened. All I sce 13
him lylng there, I didn't mean anybhing, I love him. It

should have been me,

— —— — i T o e s e s e m—

That's it, Frank. Just as she told it to me. The whoie
thing was an accident,

(FILTER) Now walt & minuke, Pat, let me get this
straisght. She came right ocut and told you she did the
shooting?

Supe, What's she gol to hide. 8he saw the gun and
panicked, When she tried taking it away from him, Lt
went off,

Yaae L they found three aluvgs in the guy.

It was an automatic plstel, Her hand probably froze on
she Grigger.

Hey, walt a minute,

Yes.

Itm checking over the district repert again,

What ahout it.

sccording to the police, Mrs, Clark doesn't admlt a thing.

But you, she tells the whole story., Pat, yeuwlre—the-only
Sne whe—teheui. 1 pla, ' # ﬁu}?’;;'
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(MUSIC:

CAPT:

PAT:
CAPT:
PAT:
CAPT:

CAPT:

PAT:

PAT;

CAPT:

TR YV

5

You den'tt get ib. Why wouldn't the pollce know. They'!ve
arrested her, Theylve had a chance to talk to her. No,
there must be some mistake, @Get over to Captaln Blil
Maddents office. PFind out what's going on.

She's a tough one &ll right., Just sits there and says the
same thing over and over.

What's that, Captain?

TR R TSR T e e re Y andeBal Gr-d b dike.
BowrwRT et .

He was cleaning nhis gun and it went off. She had nothing

%o do wlth 1%,

Wnat ig this. That'!s not the story she told you. Yet,
the way she talked, it couldn't have heen a lle. basy
now, Pat Leeds, £ind out some more of whatls heen
happening. Talk to Captain Madden,

(CURIOUSLY) Wnatla the mabtter, Pat, You look a llttle

surprised,

shag=it was an accident, what're you helding her for.

lieve m&.

lieve cdeiviesitemiexneiaiedr.

Why not.

The medlcal report showing the angle at which the bullets
entered the tody., If he were really cleaning his gun, the
wounds would hava been in a completely different positiecn,
That the only svidence you have?

We Salked to Some of the neighbors, They heard a big

battle going on jugt before the shots,
- (MCRE)
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CAPT:
PAT:
CAPT:
PAT:

CAPT:

PAT:

CAPT;

PAT:

CAPT:

PAT:
CAPT:

e T i e e A B i ¢

-0-

The whole thing Fflgures, Pat.

{SLIGHT BEAT)

Captain, I spoke to her,

Well.

oweaars) She told me it was she whe fired the gun.
What.,

But it was an accident. She fired it by mistake,

Wnat are you giving me. I've bezen after the woman all
day. Can't gst a word out of her, Why should she tell
Fou,

I don'tt know., She sees & cop, maybe she gets scared slck.
Maybes 1t was casy to tell another woman. What's the
difference, The whole thing was an accldeant,
{SUSPICIQUSLY) You're not tryiﬁg to pull a fast one, &re
you, Pat.

What are you talking about, I saw her Jerrr-owesirmerr=ast.
Erying her heart out, She told me the Sruth,

Look, I've been a cop & long time, Seen a lot of people
right where Mrs, Clark is now. She's one of the worst,
Hard 28 they cone,.

Ho.

She heard you were from a newspaper. 3¢ she put op an
act, Nouthing dumb about that,

We're not talking about she same parson,

guess I'm zoing tc have to show you. Comon, We'll go

see her,

(WARMLY) Hellc, Jenny.
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PAT:

JENNY ¢

PAT:

JENNY:

PAT:

JENNY:
PAT:

JENNY ¢

CAPT:

PAT:

JENNY:

CAPT:

PAT:

JENYY:

CAPT:

~10-
(A DIFFERENT EDGE TC HER VOICE IN THIS SCENE, QUIET,
REVEALING LITTLE) Hi.
Jenny, the story you tcld me, weuld you repeat it for
Captain Madden please,
3tory.
what you told me. Aboub you and your hushand,
T didn't tell you any sSory.
{BEWILDERED) Maybe yeu don't understand, I mean abouf

what happensd when your husband came home.

peesrmorirderrrie ] |
Rasudewi?r, That Fight you nad, How he took out the gun

and you got Trightensd. Tell the Captaln.

I don't know what you mean.

(4 HALF 3IcH) TP TIpRtT tac...

Wwell, Pat? What do you say now.

Itt3,..1tta crazy..

showed me a picturs of her kilds, How they were in the
next room and her husband atarted to shout and she.,.
(CUTTING HER OFF) No. We dida!t fight. Iverything
wags fine. What are ycu telling the Captaln. What aré
you trylng to do %o me,

Pat, elther you had hallucinations or this woman's faken

you For a first class ride.
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Jenny, you dont't 4¥now what yeu're doing, They filgured out
it dicntt happen from cleaning a gun, They know you're
lying. Youlve 2ot to tell the Sruth,
ook, tell her t¢ let me alons, Who asked her to come
hers,
Captain, valk Lo her, Make her understand,
How., You see what she's like, _
{OFF) Capfain...call for you out here.l
M et

Coming.

{CELL DCOR OFENS)

(GO WITH HIM A FEW PEET)
Captain Madden...yeah, oh, hello, sergeant...yeah,..I
gee,,..yeah.,all right, thanks,

{HE HANGS UP.,.WALKS BACK TO THE CELL) { CELL DOOR

CLOSES)
That was the hospital, Mrs., Clark, (SLIGHT BEAT) I'm
sorry...your hushand just di=d4.
(QUIETLY) Steve,

/b?’w B B

He wwfmmed-iis.Shepy at the last minute, fbdmbcbacuion.

bbby, (SLIGHT BEAT) He said...you killed him,
CURTAIN)
_ TURNTABTE) _
{COMMERCIAL)

RTHQT QOOFH0%
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TEE BIG STORY
PROGRAM #313

MIDDIE COMMERCIAL
{ATART E.T.)

{METRCNOME BEATS FOUR TIMES AT 120, ON BEAT #5)
(SPEAKS OVER SOUND - IN RHYTHYM WITH IT.)
Three smckers
per minute -
CHANGED to
PELL MELL,
Three smokerg
per minute -
CHANGED to
PELL MELL.
(SPEARS OVER SOUND OF VETRONOME)
Every winute
day by day -
three smokers
per minuce
CHARGED tc
FELL MELL,
(SCUND STOPRS)
(END E.T.)
WHY?
Because PELL MELL is the fincst quality monay can buy.
Bercause this longer, fincy cigarcetite gives you coller
sweeber smeking - and MILDNESS YOU CAN MEASURE,
Measure PELL MELL'S mildnesgs puff-by-puff as the smoke
i1g filtered further throuvgh its traditionally Iine,

mellow tobaccos., (MORE)
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CHAPPELL:

HARRICE

CHAPPELL:

HARRICE:
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-..-THE BIG STORY
PROGRAM 313

MIDDIE COMMERCIAL (CONT'D)

After 5 puffs, or 10 or 17 - by actual measure - your
eyes can see that PELL MELL'S greater length of flne
tobaccos gﬁl}}_traVels the smoke “urther on the way to
your throat -

- f1lters the smcke and makes 135 mild.

You get a smoothnees, mildness and satisfaction no other
clgarette offers you.

Enjoy the finest gquallty money can tuy - smeke PELL MELL

Famous Clgarcttes - ‘Cutsbandingl”

And - they are mild!
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NAER:

FRANK 4

PAT:
FRANK:

PAT:
PFRANK:

PAT:
FRANK:

PAT:
FRANK:
PAT:
FRANK:
PAT:

FRANK:

=14 -

This is Cy Harrics returnlng you to your marrator and the
Big 3tory of Patricia Leeds, as she lived 1€, and wrote
iT.

If it wasn't happening to you, Pat Leeds, you wouldn't
helieve 1t, Jenny Clark, the mother of three children;
admitting to you that she accidentally killed her husband.
But then...denying it to the police, Why the different
stories? Why'd she do i%? Back in the Tribune's city
room, your boss trizs for an answer,

TLike Captain Madden sald. Maybe she was Trying to work
you Tor a sympably Zag.

No, Frank,

what's a matbter, your feelings hurt? Afrald to admit you
were taken in?

That how well you know me,

Qkay, then you explain it, Why'd she suddenly switch
stories.

I don't know,

Pat, level with me now, You'res no hairbrained kid and
what you say, I'1l listen, You really feel she was
telling the truth.

I do.

A1l pright, we print it. The whole story she gave you.
But what about her denylng it to the police,

We print that too.

Frank, don't you see what it means, It'11 look like she
decided the confession was a mistake,

sure. And shc took it back thinking the cops ¢an't pin
the killing on her. How wrong can you gev.
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PAT:

FRANK
PAT:
FRANK:

JENNY:

PAT:

SENNY
PAT:
JENNY:
PAT:

_15_'
Bubt Frank, 15711 be 1ike I'm helping Lo prove she's
guilty.
You didnft invent shis confesalon, did youv
Wo but...
Well, then, forget it. You got the story and that's the

end of 1%,

He's right. Uhat concern is it of yours. Everything that
Frank sald...nekes gense, ¥You didn't tr.ek her...promise
her anything for the confession. You juat sat there..,
lst ner talk. And now, L5's all written down. (ALMCST
DEFENSIVELY) DBubt after all she's besen through, why

ahould she act in a way that makes sense, 3he needs help,
What do you even nave bto Think about it for., Go back to

har!

What'!'é you come back for, I 4cld you sveryvhing,

Sure but cach time it was scmething diffegent, Jenny, I
want you to listen Go me,

Please, ILeb me alone,

You'lve put yoursell rizht intc a trap., First that
confession you told me, Then changing Lt all around,

I don't remember 1T,

Jenny, they're zoing teo charge you with murder,
{FALTERS} Murder.

vou heard what Captain Madden said. Zour husband accused

you Jjust before he died.
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JENNY:
PAT:

JENNY:
PAT:

JENNY:
PAT:
JENNY:
PAT:
JENNY:
PAT:
JENNY':
PAT:

JENNY:

PAT

JENNY1
PAT:
JENNY ¢
PAT:
JENNY;
FAT;

e

B

-16-

e dld it to protect yoﬁ. m

at the enfrve,makes it even worse.
i

It's all = mistéEET‘%w

'y,

Jenny, you don't un andt”Hmnsg honestly think you're
_ - .

o

guillty. ngpfﬁggn to prove it, ““*«MH_V
(BEG_MG TO FALTER) How can they, Nobody“;qa%ﬂ:hgggpen.
Wi ,
@o away., Please, GO away.
Why won't you talk, Why.
You wauldn't underatand..
Try me. |
Miss Leeds, I'm begging you, Let me alone,
Don't you see what youlre doing to yourself,
I made up my wind, I tell them nothing.
By keeping still, theyfaay itls a confesslon of gulls,
That you're golng to try and beat it in court.
T told them, I tell you, I loved him, The whole thing
was an accident, o
Thai's not good enoughl They have to hear what you told
me before, The whole story, How he came home,..showed
you the gun...you got scared,..,
shut up. '
Jenny.
(PLEADING) Shut up, I said, I don't want you here.
I'h trying to help you,
I didn't ask for your help,
Then why'd you ﬁalk to' me the firsb time. (GETTING SORE}
T didn't beg you to tell me the whole story.
(MORE) '
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PAT:
(CONT'D}

JENNY:

PAT:

JENNY:

— - —

PAT:
CAPT:
PAT
CAPT:
PAT:

CAPT:
PAT:
CAPT:
. PAT:

-17-

But you did and now I'm right in the middle or it.

(MORE SCRE AT HER HERSELF) It'll be in the paper tomorrow
morning. The whole cityfll read it, The fact you deny
it now helps me to convict_you. {SICX) Thanks. Thanks
for making me look so quderful.

(A SLIGHT BEAT, THEN WARM, LOW, GRATEFUL) Miss Leeds,
Youtlve been nlce to me. I thank'you. But I know what
I'm dolng. I got a reason not to talk. I'm sorry you
don't understand,

(AIMOST A REACHING OUT) Jenny...

I cantt tell them anything...I Jﬁat can't,

— e A ey wew s e

(ON PHONE) Yeah, I've got it, Tomorrow at one. Yes sir,
If anything else breaks., 1111 call you hack later.
{(DOOR OPENS,,.CLOSES)
Yes sir, that!'ll be flne, Goodbye.
(HANGS UP)
Helle, Pat.,
Captain,
That was the statefs attorney. The 1inquest is tomorrow,
Captain, I Just saw Mrs; Clark,
What'd you get, a thirdfstory?
(SLOWLY,, ,THINKING IT OUT) No, but all the way over here
I've been trying to flgure her out.
Well, _
I think maybe I know why she won't talk to you,
Now, Pat, hohestly, you'know shets gullty.
If T hadn't secn her thé first time, I'd agree. Everythin;

about this case says it, But,,.I did see her..,I heard
her cry...1I heard what I know 1s thc truth,
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CAPT:

PAT:

CAPT:

PAT:
CAPT!

PAT:
CAPT:

CAPT:

CAPT:

PAT:

CAPT:

-18-
(A HALF SICH) All right, Pat.
wha-u«-1--mnuu5uankeﬁuab-uc—euevun:ﬁﬁﬁﬂﬁ““ﬁhe
understood I didn't want $o hurt her. It was just one
woman talking to anothér.' But to the police, that's
different.
{AND HOW} Yeah,
The way I sce 1t now, she flgures that if she confesses

k1lling him...even accldentally.,.she'll be taken away

from her children.

happane’

Making hcr understand is 1ike trylng to break down a wall.
ook, Pat, 1 never triéd_to pln a murder rap on anyone in
my iife. And I'm not atarting now, But 1if she doesn't
help us, what can I do, Tell me, &e=Om, (SLIGHT BEAT)
Whether I'm sorry for her has nothlng to do with it. 1
have to go by the evidence,
I know.
She's got three kids. Bubt if she killed thelr father...
(PHONE RINGS) (LIFIED)
(ALMOST ROUGH) Captain Madden...(EASING UP)...yes sir...
shcts here,,.1 see...right...I'll tell her. 'Bye.
(HANGS UP) |
Statcis Attorney again; They want you at the inquest
Lomorrow, |
Me. _
What'd you expcet, Thﬁt story she told you, It's part
of the evidence. You be there now, Pat, Thatls official.
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NARR:

CAPT:
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Ty rvt e A Bns TR, BN il ot pone,

‘Now, you ckeh Have ‘to testify for the state, Help draw

the ¥net i@ 1ittlc tightep, How gqulckly it'!s all happened.
Just this porning Jepny Clark never oven existed for you.
Now suddenly, she's be¢ome important., But what else is
there left to do for her. _
Yocu'll have to excuse me,'Pat. I'm due down in the
recorda sectlon. .
Before he gets out of here, think of something. Make
Captain Madden stay on the case, work for new evidence,
See you at the lnquest, Pat,
Go on, Pat Leeds, stop him, Rurry.

(DOOR OPENS)
captain,

o e AP L

PAT:
CAPT:

EAT:

CAPT:
PAT:

CAPT:

PAT:

Yes, Pat.

Lock, I've got an idea;

(PATIENTLY) Honey, be.a good girl, Go oh home..,forget
about this?

Listen, will you? Just a second.

okay. _

Mrs. Cclark won't do anything to'help herseif, All right,
let)s see 1f someone else will, .

How do you mean,

Let's go hack to whcre_she lives, talk to some of the
people around there, Maybe we can pick up something,

We already have. I told.you what some of thelr neighbors
said. There was a big.argument Just vefore the shots,

(STUBBORN) Maybe we can learn something else. Something
on her side, '
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ey gt i DA HHAG G BNt = st pmeone.
'tiow, you eWeh lisve to tesbdfy for the state, Help draw
the &not a Littlc tighter, How quickly it's all bappened.
Just this morning Jennf Clapk never sven existed for you,
Now suddenly, shets beéomc important, But what else is
there left to do for hér, '
You'll have fo excuse me, Pat, I'm due dcwn in the
records section, |
Before he gets out of here, think of scmething. Make
Captain Madden stay on the case, work for new &évidence,
See you at the inqueat; pat.
Go on, Pat Leeds, sftop him, Hurry.

{DOOR OPENS)

Captain,

NS FOrrere e ST INTS 00T

PAT:
CAPT:

PAT

CAPT:
PAT:

CAPT:

PAT:

Yes, Pat,

Look, Itve got an ideaf

(PATIENTLY) Honey, be & good girl, Go on home,..forget
about this? |

Listen, will you? Jusﬁ a second,

okay. |

Mrs, Clark won't do anything so help herself, All right,
let!s see if someone else will,

How do you mean,

Ilet's go back to whcre_she lives, talk to scme of the
people arcund there, Maybe we can pick up somcthing,

We already have. I told you what some of thelr ncighbors
said, There was a big argument just before the shots,

(STUBBORN) Maybe we can iearn-aomething else. SOmethihg
on her side, | '
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NARR:

CAPT:

CAPT:

NARR:

CAPT:
NARR !
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We'lll just be wasting tfme.

You sald yourself you nevey pinncd a murder rap on anycne.
well, give this girl a ghanue. Shels all mixed up...
afrald to tell the truth., Letls try to dig it out
another wey,

(HALF SIGH) All right, Pat. I'll go with you,

— amm o AR

You go up the street where Jenny Clark lives and you get a
strange Kind of feeling, Aimo#t'as 1f you were Jenny
hersclf...and youlre coming home from the store with an
armful cof packages, Th? kids will be wailting and youlve
got to get supper on...?cause your husband!s coming home.
But a few seconds later, the fantasy is gone,,.a8 you
stand inside the Clark home...énd lock arocund you,,..at
empty rooms, '

The kids are wlth her mother now, Comen, let's get out of

here,

— mm - v ey e ma wa e

captain sald. The Clarks had a fight, That's all they
know, |

(QUIETLY) Satisfied now, Pat? What do you say we call

1t off, _

Surc, The string's run out, Youtre not going to find
anything new. You know the killing was an accident but
how can you prove it. You're downstalrs now,,.and Captain
Madden is opcning the door,

Comon, Pat.

Go on, Pat Leeds,,lcavé this house, Like Jenny Clark has
left 1t...forever, '
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NARR:

PAT:

FAT:

WOMAN

PAT:
WOMAN
FAT:

WOMAN:

PAT:
WCMAN ¢
PAT:

WCMAN:
PAT:
WCMAN
PAT':
WOMAN :
PAT:
WOMAN:

-21 -

Oh, «xcuse me, I dldn't sce you atanding there.

(WOMAN IS WALKING_OFF)
That weman. 3he just camc_in. Looks like she lives here,
you didn't talk to her, . call ner back. Ask her about
the Clarks, o ahead, .
captaln, Just a minuta,: Misé..Oh...Miss...

{PAT WALKS TO HER)
Sorry to bother you, Mlss but 1 wonder if I sould ask you
about the Clarks, - I'm a rcporter,
sure, I know the policé were around but I wasn't home
when they came.
Is your apartment near the Clarks,
Next door;
(TINGE OF EXCITEMENT) Did you hear the shooting.
How could I help 1t, Sounded like it was in my own
place., _
then you must have heard the argument they had.
1 did. |
Please, Juwwwr it's very important. Dld you overhear
anything that wes said.
No. |
Nothing at &ll?
Just a lot of loud talk.
(IETDOWN) I sce.
But T talked to Mre. C ark right after the shooting.
You what,., |
Talked to her, She came running up to my door, knocked

on it real hard,
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PAT: captain Madden, listen to this, Go on, please, tell us.
what ¢id Mrs, Clark say, |

WOMAN: mMpst words out of her mouth. Help me, she said. T shot
my husband.

NARR: Yes. You've helped her,:Pat Leeds. Real good, Lilke you
passed scntence on her yourself, Maybe now you'tll
understand, get it through your head, that the only

person who can save Jenny glark...is herself,

{MUSIC: _ _ WELLS UP, . .RIDES_AND_OUT_FOR)
{CELL DOOR OPENS, . ,CLOSES)
PAT (QUIBRLYL. Hello, Jenny. (SLIGHT EEATH This afternoon
:yhey're having the 1nquest"*’“”§duidbn't tell the truth,
RIS o0 For murder.

JENNY: (LOW) I know what I naﬁe'to do,

PAT: It's the children, isn't it, Jenny. You're afraid they'll
take them away from you. {SLIGHT BEAT) Isn't that why
you won't talk, . _

JENNY: Please. I asked you not to come back,

PAT: vYou don't have a chance anymore, Dby keeping quiet,
Everything youlve alrcady sald wili be used against you,

JENNY : I talked enough to you. Look what 1t did to me.

PAT: Beoause you won't follow through with it...tell the
police. (SLIGHT BEAT) - Jenny, come here. To the window.

JENNY: why.

PAT: Come here.

(A FEW SLOW STEPS,,,THEN THEY STOP)

PAT: Do you see them, '

JENNY: The klds,
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JENNY:
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JENNY:
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JENNY:
PAT:
JENNY!

-23- _
I asked your mothcr to sit with them onh that bench.
Why'd she do 1t., Why'd she bving.them here,
Because 1t's the only wa? she can show you what you're
doing to them by not tclling the truth,
gurc., You want me %o say I killed thelr father..so bthe
rest of thelr 1ives, they'll know I did it,
Tt!s better than their growlng up without you. Is that
what you want for them, |
She shouldn't have brought them,
Suppese the mirecle happens and you go free, What about
the doubt 1n everyone's:minﬂ. whaet'!ll happen %o thoae
%1ds as they hear pcople talk.
Wetll go away. .
Where? You think you can hide something like this. The
rest of your life you'li be running. And always, someoné
will find ocut., You'll niever be ffee again,
If I tell them, they won'!t bellieve me.
Thcy wlll, Because 1t'il be the truth,
How can I take the chance.
You have to, Say it 1ike you told it to me. Pecople will
wnderstand,  Your husband wasn't the only unhappy man in
this world, Thihgs happep to all of us. This terrible

At b
accident. It could o, AP,

The kids, They sSee me, //I
Jonny. _
Look, they're waving, Way up here; they've seen me,

Jenny, what are you going to do, -

Ch how I want to g¢ home.
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JENNY:

e a — —

ol
You can, You're the only one whoe can do 1t, Jenny. Tell
how 1t happened, The truth. Tell them tho truth.
(SLIGHT BEAT) +Will you,
{SLIGHT BEAT) When I tell them,...,will I r~ally go home,
Nill 17 | '

Tn just a moment we will read you a tclegram from
Patricia Leeda of the Chicago Tribune, with the final

outcome of Gonlght!s Blg Story. :

— o e —

(CLOSING COMMERCIAL)
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THE BIG STCRY
PROGRAM ;#313

CLOSING COMMERCIAL
{START E,T.)

Guard against throat-scratch!l
Enjoy the smooth smoking of fine_tobaccos.
The finest quality money can buy;
Smoke a PELL MELL.,

(END E,T.}
Yes, for mildness you can measure light up a PELL MELL,
Noticc how mild PELL MELL'S smoke becomes as 1t 1s
filtered further through PELL MELL'S traditionally fine,
mellow tobaccos.
At your first puff you will enjoy FELL MELL'S cooler,
sweeter smoking. But more important, after 5 puffs, or
10 or 17 - by actual mcasurc - PELL MELL'S grcater length
of fine tobaccos stillitravela the smoXe further on the
way to your throat - filters the.smoke and makes 4t milad.
PELL MELL gives you 8 smoothnéss, mildness and
satisfaction no other digarette offers you.
guard against thrcat-sérétch! Enjoy the fincst quallty
meney can buy - buy PEiL MELL Pamous Cigarettes.
toutstanding!” '

And - they are mild!
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Mo, we rond vou that telesram from Patrizia Iceds ~7 the

Chiangs Tribune.

vl TN TONIGHT!S RTG ST0ORT 01D TIE TRUTE 70 THE GRAND
JURY EXMCTLY 48 SHE TOILD 17 20 ME TE8 FINST TTME. HER

STORY "AS S0 MOVING

70 INDICT HER.

WD 80 OB?IOUSLY HOUEST

JURY REFUSED MURDZR CHARGRE W&

LHD SHE ALLOWED TO 50 HOME TO HER CEILDREN. XY

45

SIICERE ;PPR'P*ATION FOR TOWTGHT'G PELL MELL -

Thank youty Hiss Lgeds...the meleers ~f PELL MELL #uiCUS

Cigarettes are proud tn present to you the PRLL “ALh

Auyard for nntable service in the ficld of journalisn,..

a check ?nr 3500, and 2 snecirl momnted bronze plague

sngreved with your name ond the name I Tour noer,
tceept it as - lasting memento of your truly significont

achievoment,

Listen n~ng~in next week, same btime, same auatiqn, yhen

PELL MRELIL FAMOUS QIGﬁRETTES 1111 nrasent another 3IC

STORY -- A Big Story from the'front pages »f the Seranton
Pa, Times -- dy-line J, Herold Brislin, The 3ig 8%-ry

s gratefnl erininal ---and o

o

y d4dn't know wheit to deileve.

ind remember --- this weck wou can see another A4f2arent
Bip Story ~n television,

THEME_IPE AWD FADR TO_B.CG, OF_CUE)
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CHAFPELL:

CHAPPELL:

ek

-27;
THE BIG STORY 48 a Bernard J, Prockter Production,
original music composed;anﬂ condﬁcted vy Viadimir Selinsky
Tonlght's program was.adapted by Alvin Boretz from an
actual story from the front pageé of the Chicago Tribune,
Your narrator was Bob Sloane and, Charlotte Manson playcd .

L s h g g b o et sy Docan ot

the part of Patricia Leedaq In order to protect the
names of peoplec actually involved in tonight's authentlc
BIG STORY, the names of all charactcrs in the
dramatization were changed with the cxception of the
reporter, Miss Leeds, o
This is Erncst Chappell speaking for the makers of FELL
MELL FAMOUS CIGARETTES, the finest quality money can buy.
THIS IS NBC...THE NATIONAL BROADCASTING COMPANY,
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CHAPPELL:

— o —

MIKE:

JUDQE:
MIKE:
JUDGE:

MIKE:

CHAPPELL:

-2
PELL (MELL FAMOUS CIGAHETTESj-- the fineat gquality money can
ouy presents,.. THE BIG STORY,

LAl Eiel g

{SOUND OF GAVEL)
In view of the evidence p#esented, and of the general
record of the prisoner ...the court hereby sentences the
defendant to from thirty to sixty'ﬁears in prison,
(PAUSE) Does the defendant wish to say anything?
(LOW) Yeah, Yeah, I'd like to say gomething all - right,
Thirty to sixty years in Jail, hun? Just like that, (HIGH)
Why don't you give me life? |

(GAVEL RAP)
A1l right now ... _
Why not? why not life? Or why not the chalr?
I see no reason Lo ..
you said I could talk, All right, I'm talking., I never
had & chance, Sixty yeafa you glve me ard— T TEver—heda
shatoes  So why not the chair? Why not? I might as well

be dead!

e T e o e e wn e e

THE BIG STORY, The story you are about to hear actually

happened, It happened ih Seranton, Pennaylvania. It 1s

authentic and is offered as a tribute o the men and
women of the great Ameripah newapépera. {FLAT) From the
pages of the Scranten, Pénnsylvania Times, the story of a
worried judge, a grateful criminal -- and & reporter who
didn't know what to believe, Tonight, to J. Harold

Brislin, for his BIG STORY, goes the PELL MELL $500 award,

FANFARE)

"""" TORNTABLE)

MUSIC:

— e — —

= TTCOMMERCIAL)
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THE BIG STORY
PROGRAM #314

OPENING COMMERCIAL

(START E.T.)

CHAPPELL:
(ROUF:
CHAPPELL:
GRCUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

RARRICE:

Guard against throat-scrabehl
Znjoy the smooth smoking bf fine tobaccos.
The finest quality money can buy. '
Smoke a PELL MELL,

(END E.T.)
Yes, for mlldness you caﬁ measure iight up & PELL MELL,
Discover how mild PELL MELL'S smoke becomes as it 18
£11teped further through PELL MELL!S tradifionally fine,
mellow tobaccof,
At your £irst puff you will enjoy PELL MELL'S cooler,
sweeter smoking, But mofe:important, after 5 puffs,
or 10 or 17 - by actual measure - PELL MELL!S greater
length of fine tobaccos Still travels the smoke further
on the way bto your throai ; filﬁers ¢he smoke and makes
it mild,
PELL MELL'S fine tobaccoé give yoﬁ a smoothness, mildness
and satisfaction no othef cigarette offers Jou.
Enjoy the filnest quality money can buy - smoke PELL MELL
Famous Cigerettes - "Outstending!”
and - they sre mild!
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CHAPPELL:

{MyUSIC:

MARRATOR:

{MysIC:

NARRATOR!

{MUSIC:

-—

HARQOLD:
JUDGE:
HAROLD:

JUDGE:
HARQLD:

JUDGE:
HARCLD:
JUDGE:

HAROLD:

3

Seranton, Pennaylvﬁuia. The story as 1t actually
happened -- Harold Brislin's story as he lived i%.
Tt sterts quietly ... cesually ... your Big Story, Harold
Brislin., This 18 no hot tip, teléphonai.to the clty
room == no sudden cracklé of violence, This ls a big
story made up of little things .. a0 informal chat, an
aimless questlon, & chance'interview. But little things
add Up... somebimes they add up to the biggest thing in the
world, Life. |
The office of Judge Welter Lucas, A warm summer afternoon.,
You and the judge, A routine agsignment, You talk,

_out) _ o |
well, I guess that's 211 the information I nged for today,
Judge Lucas. Many thanké.
No need to scamper off right awey, is thesre? RelaX.
You newspaper people give ﬁe the Jumps,
(LAUGHS) I guess welre not built:for rocking chairs,
s1t down Tive minubes. Won't kill you.
It11 stay five minutes, but instead of sitting down, I'd
1ike a closer lock ab thaf ship's model over Yhere on
your bookoase, :
Oh, That catch your eye, eh? _
Itts a beautiful piece 6f work. You do it?
No, As a matter ol fret, that was made in a prison
workshop by a priscner,

Really? How did you get 16?
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JUDGE:
HAROLD¢
JUDGE:

HAROLD:;
JUDGE:

HAROLD:
JUDGE:
HAROLD:
JUDGE?

— e —

NARRATCR:

— T

HARCQLD:
JUDGE:
HARQLD:
JUDGE:
HAROLD:

-5-
The prisoner made it for me ,
Thag's unusual, isntt it?
It's sven more unusual than you think, Because -- I was
the judge who sentenced him to thirty to sixty years in
ja11 L GEAT) Jral it § sthts 20
And he sent this to you 28 a gift? WwWhy?
I don't know -- oI sure; He says, it's because I did
the only kind thing anyone had ever done for him -- sending
him to Jail,
Bui -» that's -- unbelievable, I8 he still in jail?
Oh, yes, And will be fov some tlme,
But -- whet's behind 1t? What's the story?
Always the story, eh—-rA‘e%/egﬂr (THEN) Well, it 18 &
story, One I'm not suré I underétand. The man's nane

is Mike Pavelle, He wes arrested for robbery. It wasn'st

his first offense, When:he wag brought up before me...
n "

— T e v

He tells you a matter of fact story. A criminal, a
tyouble maker, arrested, tried, gentenced, A man no
different from the many thousands.of others arrested,
tried and sentenced, Except that two years after he was
gent to Jail, Milke Pavel}e.made a painatakingly beautiful

gift,..and sent 1t to the Judge who sentenced him.

But why? You 8till haven't told me why.
I don't know,

A grandstand play? A ﬁid fop aympathy?
Tt certainly could be that,

How about parocle?
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JUDGE:

HAROLD:
JUDGE:

HARQOLD:

HAROLD:
MIKE:
HAROLD:
MIKE:
HAROLD:
MIKE:
HARCLD:
MIKE:
HAROLD:
MIKE:

HARCLD:

U VU P S P TR e e e et

. -6~ .
He's tried threevgimggzmﬂégg;a;urned down, I don't know
what to say, When a criminal says he's changed, when he
gays he's got a new slantion 1ife <= you want to belleve
it, But Lt's dangerous, ‘Unless you'rve sure,
I1d sure llke to talk to the guy.
7 wish you would, I wieh you'd tallk to him, Size him up.
Tell me what you think, _
Either this is a guy who's earned a right to a second
chance -=- or a bum who'llltry anything to get out of Jail,
I'd like to know which;

That makes us even, I'd like to find oub,

Just what is 1t you want to find out, Mr, Brislin?

About you, Mike, |

What about me? I'm just-a guy. Just a number, DOW,

What were you belore you were a number?

A punk, A no-good punk, -

You admlt it, mm?

Tt's no secret, I didn‘ﬁ get into Jjail by being an angel,
How did you get infto jaoil?

Rotbery.

F-iemow, How did you zet into robbery?

That goes back a lohg way. |

That's how far I want to g0 pack, Mike,

Why ? :

I told you beforé, I talked to Judge Lucas, About you,
fle got me curlous. He asked me to size you up. See 1f
you were telling the brﬁth about this -- change of heart,

or pulling a fast one,

ATHOT 000PB32




MIKE:
HAROLD:
MIKE:

{MUSIC:

—_—— ——

NARRATOR:
MIKE:

NARRATOR:

MIKE:

NARRATOR:

MIKE:

MIKE:

ALz
MIKE;

T was like the others ., no batter ho worse.

——

o o
You're putting 1t on the line,
How about you doing the same?
(PAUSE. THEN) How did I start off? How did I ge® myself
ioused up? Okay, you asked for 1t; But it goes back &

long Way seas

Y

— e —

He starts talking, slowly ... hesitantly,

It goes back to when I wészjuat a kid .., Just in my
teens,..it was a rotten néighborhood...smella, dirt,..

vou listen,,.not willing to be taken in,,.guarding against
a bid for aympath¥.e.

Oy anyway -=
that!s what I thought. The others -- they had a different
1dea .

You wateh him as he talks ..., trying to figure him,..
welghing the story he telis,..analyzing the way he tells
1taas :

T vemember one afternoon whén the kide werse playing
stickball, The rest of them, I céme up and wanted to get
in on 1t... :

QuT) _

(VOICES AD LIB TALKING UP GAME)

Hey, fellas, how about letting me in on the game, huh?
(ABOUT 15 BUT TOUGH) Deat 1t, kid,

Kid? who you calling kid? Half the guys here aren't any
older than me, |

Did you hear me? I said; beat 1%,

Wwhy? You own this street or gomething? You think you can

make all the rules or something?
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AL:
MIKE:
AL:
MIKE:
AL
MIKE:
TIM:
AL:
TIM:
MIKE:
TIM:
MIKE:

TIM:
TIM:
MIKE:
o 17/
WMIKE:

TIM:

TIM:

MIKE:

-B-
Look, Bag-BEars ...
Don't zall me that!
why not? It's your name #in't it?
¥y name's Mike Pavelles..
qure. That's what I said, Mike Bag-Ears Pavelle...
T said stop thatl _
(COMING ON} Hey, come oﬁ, what's holding up the game?,..
Itts Bag-Ears here,,.he wants ©o play.
Okay, Bag-Ears, Beat 1t,
Stop calling me that! |
Itts our fault your ears stlck out, punk?
(ALMOST SOBBING WITH RAGE) - T'1l get you for that, Tl
Ptpkb—your You can't -- |
Hey.., easy there Bag—Ears .. you swing like that youtll
hurt your fist,
(A SLAP)
(VICIOUS) Now beat 1t.
Take back what you called me, Take 1t back first,
Aw, come on,'ﬁ Pgﬁﬁ%unk awa#will you%’f/ﬂ‘ﬁw%
Take wack what you said,,.take back..
(8LAP)
Shut up. Shut up. Shut up,
(EACH "SHUT UP" IS PUNCTUATED BY A SLAP)
Now take that face of yoﬁrs away, punk, I'm tired of
locking at you and your bag-ears, Come on, A1, (FADING)
How do you sleep &t night, k14 Do you fan them out or
f0ld them under? '
(THEN LAUGH HEARTILY AS THEY @O)

(UNDER HIS BREATH, FIGHTING BACK SOBS) Youlll take 1t back.
Just wait, X'11 make you take it back.
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{(MUSIC:

T e w—

TIM:

MIKE:
Al
TIM:

MIKE:

TIM:

MIKE:

TIM:
MIKE:
AL
MIKE:
TIM:

MIKE:

AL

MIKZ:

AL:

MIKE:

——— " e

( TENSE) . ' 8 & .
Ah, come on:ﬁngé‘re wasting our time, we -=
No,.hold 1t, Bag-Ears said he had gomething important
to say, Let's hear 1lt.
You won't call me that much.longer; You only call me
that because you think I'm a punk,.,because you think I
donlt have any gubs,
Look, you're just & kid, wWho cares what --
A kid, Just a kid? Would just a kid have the nerve to
pull a hold-up?
Who'a talking about & hold-up?
I am. _
(h-FAUSETEHEN) Sure, Just talk,
vou call this Just talk?
where'd you get that gun?
Never mind where I got it. I got 1t, I know how to use
it, You still think I'm just & pﬁnk?
You wouldn!'t have the nefve ‘e

QI@E&EE}‘ Supcse I 4id¢? Suppoae I pulled 1t off, Old man
seliars candy store, Tonight. Sﬁppose I did it? You
weuldn't eall me a punl anymore then, would you? You
wouldn't call me Beg-Ears anymore, would you?
vou wouldnt!t have the nerve ...
But suppose I did? I wouldntt be Just a bag-eared punk
anymore, would I? Would i®

Let's see you do it first,
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SELLARS:
MIKE:
SELLARS:
MIKE:
SELLARS:

MIKE:

SELLERS:

MIKE:

MIKE:

{(MysIC:

AL:
MIKE:
TIM:

MIKE:

o 10~ .
all right. ”iﬁ-shaausauy;quugggu_xanpﬂix."'All right.

ANV L

HOLD AND UNDER) : /

L i~ T

{DOOR WITH BELL ON IT OPENS AND CLOSES)
Sorry, pboy., Youlre ©oo late. Candy store just closling.
Reach {or 1t, migter.
I zaid you're too labe. Closing ﬁime.
fleach for it, This 1s a gun.
Now loock here ... |
(PANICKY, DESPERATE) Look mister...this is a hold-up.
Don't you get 1t? A hold-up. Don't make me do nothing
I don't want to do, Just reach, (PAUSE) Okay, Stay there.
(30UND QOF CASH REGISTER OPENING, CLINK OF MONEY }
Look here, boy, this ain't no way...
Shut up.. I know what Ifm doing, Now Just stay theve,..
until I'm gone. ' |
(STEPS TO DOOR, DOOR OPENS)
(TRYING TO HIDE TERRCR) _%kﬂk1HxHhﬁiﬁ*&ﬂmm&rr“1hﬂﬁﬁ§@r%a~
itenvNothéngmtamiﬁ;éﬁnﬁli: |
(DOOR CLOSE)

— e

Aw, come on, whaddya mean, nothing to 1t?
{CALM NOW) There wasn't., Was easy.

How much you get? |

Twenty two bucks, Theratll be more next time,
You gonna work 1% again? '

Why not? You wanna come in with me?
Wellysol ==~ |

Or maybe you're scared,

Look, I never sald I waa scared, Bag-Ears, I -=-
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MIKE:
AL
MIKE:

ALy

MIKE:

MIKE:
TIM:

MIKE:

AL:
MIKE:

{MUSIC:

o —

11~
(LEVEL) What did you call me?
I mean -=~ L ==
(CONFIDENT NOW) The neme!s Mike. Mot Bag-Ears. Not punk.
Just Mike. Get 1t? |
Sure, MiKke., .8Uresss
You didn't think I had the nerve, Only I did, I pulled
a hold-up, I got twenty-two pucks. You short money, Al?
Who ainit? :
You, Tim?t
What do you think?
Okay., Here, Here's ten bucks, Split it up. Pass 1t
around to the rest.

(AWED) Ten bucksS...

Don't worry., Therels more where that came from, Plenty
more, Just remember the'name. It's Mike, Just Mike,

Nothing else, Not ever again,

— e e e -

—— e —

( COMMERCIAL)
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THE BIG 3TORY
FROGRAM #314

AIDULE COMMERCIAL

{START E.T.)
(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
HARRICE:  (SPEAKS OVER SOUND - IN RHYTHM WITH IT.)
Three smoKers ' '
per minute -
CHANGED te
PELL MELL,
CHAPPELL: Three smokers
per minute -
CHANGED to
PELL MELL, :
HARRIVE: {SPEAKS OVER SOUND OF METRONCME)
Every mninute
day by day -
three smokers
per minute
CHANGED to
PELL MELL,
(SOUND STOPS)
(END E,T.)
BARRICE: Why ¢
CHAPPELL: Because PELL MELL is the finest quality money c&n buy,
HARRICE: Because this longer, finer cigarette gives you eooler
sweeter smoking - and MILDNESS YOU CAN MEASURE,
CHAPPELL: Measure PELL MELL!'S mildnésa puff-by-puff as the smoke 18
filtered further through its traditionally fine, mellow

tobaecos,
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THE BIG STORY
PROGRAM #314

MIDDLE COMMERCIAL (CONT'D)

HARRICE:

CHAPPELL:
HARRICE:

CHAPPELL:

HARRICE:

After 5 puffs, or 10 or 17 - by actual measure - your eyes

can see that PELL MELL'S greater length of fine tobaccos

atill travels the smoke further on the way to your

throat -
rilters the smoke and makes 1t mild,

You get 2 smoothness, mildness and satisfaction mo other

cigerette offers Jou.

Enjoy the finest quallty money can puy - smoke PELL MELL
Famous Cigarettes - "outstanding!”
And - they are mild}
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JUDGE:

MIKE:

JUDGE:
MIKE:
JUDGE:
MIKE:

JUDGE:

MIKE:

JUDGE:

MIKE:

JUDGE+

~15-

Tn view of the evidence presented, and of the general
record of the prisoner...tﬁe Eourt hereby sentences the
defendant to from thirty td slxty yéars in prison.
(PAUSE) Does the defendent wish to say anything?
(LOW) Yeah, Yeah, I'd 11kefto pay something all right,
Thirty to sixty years in jall, huh?- Just like that.
(HIGH) Why don't you givé:me 11fe?

(GAVEL RAP) ' |
A1l right now... _
¥Why not? Why not life? Or why not the chalr?
1 see no reason to.,.
vou said I could tallk, Al) right, I'm talking. I never
had a chance, Slxty years ﬁou give me emd—F-mover-hod-a-
shance. So why nob the chalr? Why not? I might as well
by dead! .
(QUIET) Are you flnished now, Pavelle?
You put 1t in a nutshell, 'I'm finiéhed.
You say you never had a chance. Did 1% ever occur to you
that chances arnn't_usuall& offered to a man? That a man
has to make his own chances?
Go ahead, Hand me a speech too, You're sitting there...
You got time, |
vou'll have tlme, too Pavelle, Thirty to sixty years of
it, Think 1t over.

(GAVEL)

Court adlourned,
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HAROLD:
MIKE:

CON:
MIKE:
CON:
MIKE;
CON:
MIKE:
CON:
MIKE:
CON:
MIKE:
CON:

MIKE:
CON3
MIKE:
CON:
MIKE:

-16-

HUBBUB OF PEOPLE GEFTING UP, LEAVING,, FADE DOWN AND OUT
FOR TRANSITION, o

Is that how it happened, Hike? You thought it over?

No, Nothing as simple as that, Mr., Brislin. Nothing &s
smart as that. I hated Judge Lucas. Hadn't he slapped
me in here? Hadn't he beeﬁ the wlse?guy who could make
with the words and then go home to his nice house and
his good food and hie shiny car while I rotted in the pen?
I hated him, Every day I fold myself that, I hated him,
I told everybody else too.: Everybody who would listen.
B-hobodhim, And then,..one day..,(START FADE) a

couple of yearse after I was sénteﬁced...

Hey, Mike...got some real good news for you..,

Like what, Whitey? . _

About a friend of yours, That judge.

Lucas? What about him? :

Well, knowing how fond of the guy you are and all that...
All right, cut the Jokes. ?wnat about him?
{Hgﬁygn§hj£Lﬁhe Avmy,ﬁyou kqow.

So? :

T heard them talking in the shop, He was captured,
Captured? _

That's what they said, If your luck holds, who knows?
Maybe he's dead, That brighten up your day, kid?

(A PAUSE, THEN) Did they 'say he was dead?

How would they know? Bubt you can always hope, huh boy?
Shut up. | '

¥hat?

(LOW)} You heard me,
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CON1

MIKE:

CON:
MIKE:

MIKE;

HAROLD:
MIKE:

HAROLD:
MIKE:

HAROLD:
MIKE:
HAROLD

ul?-: .
_ ! ' /ou're always so down
Well, look, I only sald LIt pecauae you “? y MW

on the guy. You always said how he sentenced you and -= htm
(HIGH) W11l you stop talklng. (

get to see the chaplain?
Chaplein? Hﬁen did religion?
(MAD) Do

chappin? (THEN, AWKWARD) I --I Just want to --to pray

Lol o eV hock g = = - NG

ave to get religlon to want to see the

I started praying for him that night, Mar-Badediln, For
Judge Lucas, ' |
Why, Mike: _ )
I dldn't know, Can you flgure {7 1—&tdn4t~knawu Bab I zziiia)
wanted to pray., I gidn't want him to be dead., Looking

T bnee M wrdd [efouste
back nowp he was the only person who ever bothered about
me., He bothered enough so he gave me¢ advice,,.he
bothered enough so he éent me to jall to keep me out of
trouble, The way I was golng, pretty soon robbery
wouldn't have been enough for me te—iceep omrbeing.a.hig
strotr  Next,, .murder maybe, He knew that,
And that's why you prayed for him?
BD T JUSE prapedyrrbecause-Twanteodboy I didn't
think much about it. Thae tﬁihking céme’later. He told me
I'd have time to think, He;was rizht. I found that out.
And he was right about a man having to make his own chances.
Nobody ever told me that, sée? I didn't know it.
Why did you make the ship moédel for him?
Just to say thank you, | _
(A PAUSE, THEN) It makes a good story, Mike,
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MIKE:
HAROLD:
MIKE:

HAROLD:

HAROLD

JUDGE:

HAROLD:

JUDGE!:

HAROLD:

JUDGE:
KARCLD:

JUDGE s

HARQLD:

18-
Story? _
Sound mighty good to a parole board.
You called it a --story. A story's something--made up,
len't 1t? .
A story:s somethlng somebodﬁ tells y;u. You don!t have to
believe 1t 1f you don't want to, But this story, Mike.

I want to believe it. ' And what's even better, I do.

— o

I dottt see the point of holding back.fov & day, Judge
Lucas. I'm convinced Mike {s on the level. I think if
anyone ever deserved a parole, he does.

He was B resl trouble.maker, Harold, A mean customer.

But he's changed, Het's not the same man, I'm sure he's
not. o

Just by talking to hin?

Yes,

{sMILES) I thought reportefs were cynics,

Don't you want to see the guy have a chance? You're the
one who told him a man has to make hls own chances, Don'$
you think he's worked hard enough to make thls one for
himself?

I wish I could be sure, I toid you, hets appealed for
parcle three times already.: The board!s turned him down,
So, they obviously don't think the man's changed ;éor not
enough, _

Then they're wrong! (THEN) Look...let me write the story,
Let's see what kind of a responae it:gets. How other
people think, I won't slent 1t. Just a fair presentation
of the rfacts,
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JUDGE :
HAROLD:
JUDGE !

~19-

And let the public be Jury?

(GENTLY) The Jjudge doesn't seem willhgto pass Judgment.
The judge doesn?t know, (THEN) A1l right, Harold, Go
ghead, Do it,

e — g e m— A e

NARRATOR3

— m— e -

HEWITT:

HARCLD :
HEWITT:
HAROLD:
HEWITT!

HAROLD:

HEWITT:

HAROLD:

HEWITT:
HAROLD:

HEWITT:

You write the story. Falrly; ‘Dispassionately. And then,
you sit back to walt., Are ypu_the only one? Or will
there be others who feel ag you do,..that Mike Pavelle
deserves another chance? (THEN) There are others.
Hundreds, .,thousands of othars. The letters pour ln...
from Seranton, from neighboﬁing cities,,,from other states,
And they all say the same-thlng. This man deserves another
chance, And then...you get 'a phone call..

(FILTER THROUGHOUT) Mr. Brislin...my name is Hewitt.

1'm an attorney... in Philadelphia,

Samuel Hewttt?

That's right,

Well, I've heard of you, or.course, Mr, Hewltt.

I just read this articleaof yodrs in the Times-~--on this
man named Pavelle, | '

Yes, 4.

I!'d 1ike to represent him..;in his appeal for parole.
Well, I ---I1 certalnly appreclate thé% Mr. Hewitt,..

and I know Mike would too, but -«

But?

Well.,.there just isn't that kind of money, I mean.,.
your fee..,

Did I say anything sbout a fee?
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HEWITT:

HARCLD:
HEWITT:
HﬂRQLD:
HEWITT!
HAROLD!

HEWITT:

HAROLD:

HEWITT:

HAROLD:

——

—— v -

HEWITT!
HAROLD$
HEWITT:

HAROLD1
(MUSIC:

—— - -

There wonlt be ahy fee, Oh, and ...if the parole goes

through, the man will need a8 eponsor ...QOmeone whotll
be responaible fdr him,

Yes, I know,

I'd 1ike to be that someone, okay?

(PAUSE) I -~ don't know what to say.

How about saying yes? : ’

Well, of course, Bub -—?why? I mean, why are you doing
all this for a man you don't even know?

Mr, Brislin, did you know Mike Pavelle before you got
involved in this case? .

No, but -«=

All right, why did you do 1t? Or have you got some kind
of a priority? _ ‘

{(GRINS) I see what you mean, Okay, Let's get together
and start to work., - '

HIT AND UNDER) |

There ts plenty of wbrk. Sympathy 1s not enough., Mike
Pavelle has tried three times for a parole -~and been
refused three times..

We'lve really got to work, Mr. Brislin.

ghat can I do, Mr, Hewltt? |

We need statements, letters..,facts on which to base our
appeal. .. |

Tell me what where and how., 171l do it,

— v —
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HAROLD:

HEWITT:
HAROLD:

HEWITT:
(Muszc:
HEWITT:
HARQLD#
HEWITT:

HAROLD1

-

2l _
Here's a begloning, Mr. Hewitt. A letter of
recommendation focm the wardén:at the penitentiary. BHe
gays Pavelle ls & model prlaonqr and a good risk...
Flne...
Herel's more, Statements from some of the prison guards,..
algo from fellow inmates...f?ignds of Mike's, They all
say the same thing. The guy's a changed man. A good one,
This is the ammunition we need, This,..and more of it.
Bad news, Brilslin, We've got a real problem,
What now? f
One man on the parole board.: Jﬁgggrgiavdman. I Just
found out he was prosecuting.attorney3at Mike's trial,
It's going to be hard convincing him to parole the man he
once prosecuted,

I111 talk to him, I'11l see what I can do,

— e e e B g A et mea e e

HARQLD:

HEWITT:

It looks good, Mr, Hewitt. Boardments gpen to reason,
Here's a letter I got from Jﬁdge Lucas to bolster the
case...and ag extra trimmings, I lined up a couple of
Jobs for Mike if he gets out...just so the parole board
doegn!t have to worry about fhat. |

Te sum up -~youlve done Just about everything you can,
Brislin. HNow~-all you can do 1is 8it back ~-and wait for

the verdict.

— M e e wly g R A W S e
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NARRATCR

(MysIcs _

HARQOLD?
MIKE:
HAROLD
MIKE:
KAROLD:

MIKE:

HAROLD:

MIKE:

HARQLD :

MIKE:

HAROLDY

MIKE:

HAROLD:

MI1KE:

w22s

The trip from Scranton to the penitentiary 1s a long one.
You can't make it, Harold Brislin, to aeé Mike Pavelle
bvefore he is releesed, Yod're sorr&. You would have
1ike to have seen him, You would have 1iked to have
known how he took the news of his parole. And then..

one day..a man comes to see you at:the Times...

out) o

Mike! Mike Pavellel

Hello, Mr, Brislin,

When did you get out, Mike?

Yesterday. :

Well, for the love of ---ﬁhat are you dolng here in
geranton? o _

Jtts all right. The parole board, they sald 1t was

all right to come hefe.

But what aboub the job 1anhilade1ph1a?

I start tomorrow, But fi#at, I just wanted to come here.
To see you and Judge Lucas., To thank you,

vou mean...your first day'out of jall in nine years...
and you come all the way hefe to Scranton,..Jjust to thank
va? '

Why nhot?

(PAUSE, THEN, GENTLY) How does it Tfesl, Mike?

Good. Real good, I saw Judge Lucas already, I told him
he was wrong, maybe,

What about?

He told me nobody gave a man 8 chance. Yyou had to make

your own, Bui you gave me a chance,
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HAROLD: Un-huh. You made your own cliance, Mike, I just tried to
help see you got what was coMing to you, {THEN) Wwhere
you headed for now? o

MIKE: Back to the station. I'1l make a trailn for Philly,

HAROLD: Take care of yourself, Mike, (THEN) You know the way
all right? '

MIKE3 (SMILES) Sure, Mr, Brislin, I know the way. You and the
Judge showed me, Don't worry, I won't get off at the
wrong stop, Not any more,

CHAPPELL:In just a moment, we!ll read you a telegram from
Harocld Brislin of the Scrantén, Pennsylvania Times wilith

the final outcome of tonight's BIG STORY,

e v e A e e W

- S E— o d— e mma

(CLOSING COMMERCIAL)
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THE BIG STORY

PROGRAM #314

QLOSING COMMERCIAL

{START E ,T.) '

CHAPPELL: Guard against throat-écratohl |

GROUP: Enjoy the smooth smoking of fine Lobaccos,

CHAPFELL: The flnest quality money caﬁ buy,

GROUP Smoke & PELL MELL., o

{(END E.T.) o

HARRICE: Yes, for mildness you can measura ilght up & PELL_MELL.

. Notice how mild PELL MELL'S.smbke becomes as it 1is
filtered further through PELL MELL!S traditionally fine,
mellow tobagcos, '

CHAPPELL: A% your {irst puff you will enjoy PELL MELL'S cooler,
sweeter BmoKing. DBut more important, after 5 puffs, or
10 or 17 - by actualhmeasuré - PELL MELL!'3 greater
length of fine tobaccos st11) travels the smoke further
on the way to your throat —jfilters the smoke and makes
it mild,

HARRICE!: PELL MELL gives you & amoothness, mildneas and
satlsfaction no other cigarétte offefs you.

CHAPPELL: Guard against throat-seratchl Enjoy:the finest quality
money cah buy - buy PELL MﬁLL Famous Cigorettes,
"outstanding!"

HARRICE: And - they are mildl

¥
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(MUS TC: T;«G )

— ey wm W e

CHAPPELL: Now we raad yo that tolegram ffom Hareld Brislin
Lyl
of the Seranton/Times

,9~5hn
BRISLIN:  Parolec in tonight's -eese now saving in Philadelphia

ahd making good in his:jdb. Ho has more than
justified faith so many people had in him -- ?hich
makes this really & g:g?gtory. Many thanks for
tonight's PELL MELL Award.

CYEPPELL: Thank you; Mr, Brislin,...the mskers of PELL MELL
FAMOUS Cigarettes are proud to present. to you the
PELL MELL Award for notable service in the fisld of
journnlism.,..a check for 3500;'and e. special mounted
bronze nl-nue engraved rith your nhme and the neme of
vour paper, accept it as o lasfing memento of your

truly signifieant achi.evement,

&=

EARRICE:  Listen arain next weeX, same timo, same station, -then
PELL, MELL FAMOUS CIGARETTES will prosent another
BIG STORY -- A BIG STORY from the front-pages of the

No. Hollwwood Cal, Vallev Times -- by-line John
Mcefuire., The Big 3tory of a reporter who remembered
a lesson from Sunday S§h601 and made a willer tal',

CHAPPRLL: And remomber e--- thié wgok you can see another
different Rig Story on télevision - brought to you
by the makers of Pellgﬁell Famous Cigareites,

(MUSIC: _TIEME “TIPE. AND_FADE TO_B.G, ON_CUE)

o e i mA R e g o Rt e
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BIG STORY 5/20/33 w26= _ . REV.

CHAPPELL 2

(MUSIC:
CHAPELL:

THE BIG STORY 1s & Bernard J, Prockter Productlon,
original misic composed and conducﬁed by Vladinmir
Selinsky. Tonight's program was adapted by Gall Ingram
from an actual story from the front pages of theﬂgqranton;
Pa, Times, Your nafratér was Bob Sloane and Lawson _

Zerbe played the part of Harold Brislin, In order %o

_protect the names of pedple actually involved in tonight's

authentic BIG STORY, the names of all characters in the
dramatization were changed with the exception of the
reporter' Mr, Brislin,

_THENF_UP FULT_AND FADE FOR) _ N

This is BErnest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES, the fincst quality money
can buy, (PﬂUbE)

Help the disabled veterans of imerice, as well as their

families, by buying a Pbpﬁy on Poppy Day. Every penny
you give will be'distribufed vhere it is necded most by
the Jmerican Legion Auxiliary. Buy a Poppy on Popd¥ Day!
THIS IS NBC...THE NATIONﬂL BROADC&STING COMPANY .
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* AS BROADCAST

THE BIG STORY
PROGRAM #315 -

CAST

NARRATOR BOB- SLOANE

MICKEY MCGUIRE BILL QUINN'

LT, CHET ROBY GAMERON PRUDHOMMS
WALLY DONALD BUKA

RUSS CHUCK WEBSTER
BERN IGE JOAN LORRING
MINISTER ARNOLD MOSS

CLERK ARNOLD MOSS

WEDNESDAY, MAY 27, 1953
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CHAPPELL

MINISTER:

WALLY:
MINYSTER:

BERNICE:

MINISTER!

RUSSELL:

MINISTER:
RUSSELL:

MINISTER:
RUSSELL

MINISTER:

-1“
PELL MELL FAMOUS CIGARETTES.,..the finest quality
money can buy ,... presentsTHE BIG STORY!

Do you Walter Trevitt take this woman for your lawful
wedded wife? | )
I do.
Do you Bernice Menard take this man for your lawful
wedded husband? | |
1 do, |
If there is anyone here who can show cause why this
wedding shall not teke place, 1§t-him speak now or forever
hold his peace, ' |
(OFF A LITTLE) Waiti I want to speak,
(8UZZ OF SURPRISED VOICES UP)
Yes? May I ask who you are?
(WITH DIFFICULTY) I,..I'm the bridegroom's brother,
Ruseell Trevitt, _
What 1s 1t? What do you want to say?
I,..never mind, Reverend, Ifm sorry I interrupted,
Let the weddling go omn.
(Bm-*ﬂw‘mswsxmm}-
Thesyby-my-crTITEE IR By The autnority vested Yn—mey
I»»prommwrbfrwm
MERARE iRt tb iy i | :

Up _AND_OUT

ATHOT 0007653




A

B
CHAPPELL! The Bilg Storyl The story you. are about to hesar
actually happened. It héppened in HBllywood,
California., It 18 authentic and offered as
s tribute to the men and women of the great
American newspapers, (FLM‘) From the front pages of
ade o

: Wtrw
the Valley Timas, the story of & reporter who pemsmberEd—
(LALLs P ]

Tonight, to John M, McGuire, for his Big 3tory, goes
the PELL MELL $500 AWARD,.
(MUSIC! FANFARE )

— e et man e e e e e R

.—-..-.-q—-—-—-—--—-.——.——-

(OPENING COMMERCIAL)
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THE BIG STORY 3~

PROGRAM #315

OPENING COMMERCIAL:

" (START E.T,)

CHAPPELL:
GROUP:
CHAPPELL
GROUP:
(END E,7.}
HARRICE!

CHAPPELL!

HARRICE:

CHAPPELL

HARRICE:

guard agalnst throat-scratchl

Enjoy the smooth smoking;of fine tobaccos,
The finest quality money can buy,

Smoke @ PELL MELL. |

Yes, for mildness you can measure light up a PELL MELL,
Discover how mild PELL MELL'S smoke becomes &8 1t

18 filbvered through PELL:MELL'S traditionally fine,
mellow tobaccos, |

At your first puff you wili enjonyELL MELL'®S cooler,
sweeter smoking, But more importent, after 5 puffs,

or 10 or 17 - by actusl measure = PELL MELL'S

greater length of fine fobaccos sgtill travels

the smoke further on theway to your throat = filters
the emoke and makes 1t mild.

PELL MELL'S fine tobaccos give Yyou a smoothness,
mildness and satlisfaction no other cigarette offers
you,

Enjoy the finest quality money can buy - smoke PELL MELL
Famous Cigarettes - “Outatandingi"
and - they are mild}
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North Hollywood, Califernla, The Btory as it actually
happened, John McGulrels story es he lived 1%.

e B

Times, H OTIE- CLNTE ;';o 3

. oot ol _
me Mickey MoGuire, hed—tire—=sons

Premputomporanens, They gave the nickname to you, end

L

1t stuck: Mickey MeGuire, Your assignment is the

valley Police Divigion, the largest of twelve in the
clty of Los Angeles, It 18 two ayem on this
partlcular December moming and you're in your office
going over some special:features.' Pro-ryem-on-iHhe-
AP OT-DuTEmber, At the time, .Mickey MaeGuire,
1t was Just another polnt ‘oan the clgck on just another
day. But later you'd rémémber it m
because of an incldent happening &t that time in a
house in Van Nuys.

(WE HEAR A MAN'S GENTLE SNORING)

(A CLCCX STRIKES TWO) '

(WE HEAR A WINDOW OPEN)

(WE HEAR LIGHT CONTACT SOUNDS AND HEAVY

BREATHING AS A MAN CRAWLS WHROUGH WINDOW.

(WE HEAR THREE OR FOUR FOOTSTEPS ACROSS FLOOR

AND STOP,) '

(THE SCRATCH OF MATCH, FLARING OF MATCH )

(SHORING STOPS ABRUPTLY)
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RUSSELL:

e e

CHET:

MICKEY:

CHET:

MICKEY:

CHET:

MICKEY:

CHET:

MICKEY:
CHET

MICKEY:

e
(OUT OF SLEEP) Who is 1t? Who (STARTLED, SUDDENLY
WIDE AWAKE) No! Not |

(THREE QUICK GUN SHOTS)
An hour later, and you Mibkey MeGuire, are at Velley
Police Headquartera, and_talking to [deutenant Chet
Roby. As you pass through the walting room, you notice
g young girl sitting thefe,.a faded straw blonde,
wearing blue jeans and aileather jacket, Bubt first,
Chet Roby and the facts.... |
The dead man was on uuemploysd lendscape gardener,
Mickey. WName of Ruseell Trevitt.
Russell Trevitt.
Right, Lived 1n a shaok here in Van Nuys, Somebody
forced entrance while he wae asleep and pumped three
bullete at him at point blank renge, Caliber . .32.
(AS THOUGH TAKING NOTES) Lot me get this down, Chet,
Travitt was shot three times.
Not exactly, =The killer missed tuwice, Two pullets
went into the pillow, The third 4id the trick,
A pretty jittery killer, Hls hand musttve shook
pleanty to miss two out of three at that range, Find
any gun?
No. And no fingerprints either,
Any suspects? '
One, His brother, Wally Trevitt, Picked him up
at his house a half hour.ago. got him in the
Interrogation Room now,

Why his brother?
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CHET¢

MICKEY: -

CHET:
MICKEY:
CHET:
MICKEY:

CHET:
MICKEY:
CHET:

MICKEY :
CHET:

- w— v e

CHET:
WALLY:

CHET:
WALLY:
CHET:

B
(SHRUG) One of those things., The neighbora say
there was bad feeling between Wally and Ruspell,.

wo—fheune-db.c0uld be one of those Cain. and.Abel-deate

Any particular reason?

They say his wife, Bernice,
The girl out in the waiting room?
Uh-huli,

ST TEE TRk -Ohehy—tet~ Lon' ¢ this a pretty
thin reason for holding a suspett%ﬁﬁZbMAL

Itts a little thicker than that,

What do you mean?

. Wally Trevitb&ﬂnnunmh*eéhaxe an 0ld police record,

buile it up In his teens; Burglary, suspicion of
robbery and assault,
You talk to him yet?

once. I'm golng to try agein In a minute, You can sit

in if you 1like,

— e ——— .

Look, Lleutenant, what kind of a deal 1s this?

You tell me, Wally, .

Okay, I'1l tell you. 4 cop wakes me up and tells
me somebody shot my broﬁher, Russall, and the next
thing I know I'm down hére and yuu've got me on the
pan, _

(MILDLY) Come off it, Wally,

What do you mean?
We know you from way back, We could tell you what

slze ahoe you wore when you were ten years old,
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WALLY:

CHET:
WALLY
CHET:

WALLY:

CHET':
WALLY:
CHET:

WALLY:
CHET:
WALLY :
CHET:
WALLY:

CHET:

&

A1l right, Add-right I*vé got a record. But that
wae a long time ago, I was through with that stuff
1ong before Bernlce and i got marpied, Thls whole
thing 18 crasy, ovesy, Why would I want to kill my
prother Rues? Why?

Brer-TEadTNE BIBTEY

Whatts the Blble got to do with 1it?

There's a 1little story in it. A real Anteresting

story, @oes by the name qr Cain afid Abel, Seems that
cain and Abel were brothers pdd Caln wanted something
abel had, a mess of potyafe, something like that. 8o
Cain killed his bro _rihbel to get 1t,
You may be a gogd ©Op, Lieutenant, but you're & lousy
Sunday Schopf Teacher. {LAUGHS) A mess of pottage.
1 don'tfé{;n know what 1t 18,

Vour' ﬁife. &wm
Bernice? What!s she got to do with this?
The neighbors say there was pad blood between you and
Rngs over her, Seems that your brother took quite a
shine to her, :
Thet's a 1le, That!s a dipty, f£ilthy lie,
Why did you kill him?
I didn't kill him, I haven't s33n Russ for a week,
You'd be better off ifiyou peld the truth now, Wally,
Listen, Lieutenant, Who are yod ridding? Youlve got
no evidence, nNo witneaé,-no gun, no motive, You'll be-
lucky 1f you can hold me for a week, You know that
and I know that,

Pretty smart kid, aren't you?
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WALLY:

CHET:
WALLY:

MICKEY:
CHET:
MICKEY:

CHET:
MICKEY:
CHET:
MICKEY:
CHET:

e et

BERNICE:

MICKEY
BERNICE:
MICKEY:

BERNICE?

e

As smart as you are, Lileutenant, Aand I'm not saying
& word unless I see my 1awyér. Not a word until I
get legal advice, and that's flnal, see?
All right, Sergeant, get him out of here.
(MOVING OFF) See you in the_morning, Lieutenant,
And you better think up some other routine,

(DOOR CLOSES OFF) |
I'11 tell you something, Chet,
Yes? |
I wouldn't give you two cents for your chances with
Trevitt, He seems to know all the answers.,
(WITH A SIGH) I can keep trying, can't I?
What about his wife? You talk to her?
Yeah, 0Olaims she knows nothing.
Mind if I ask her & few duestions:myself?

Go ahead,

—— g

Mr. Mc@ulre, they've goﬁ no right, Theytvegortmer
—pieht to even think that Wally could have done an
awful thing 1like this to Russ, Why, Russ was my

husband's brother, Wekdyessuldnli.fo.caonai.Log-010
Thai “nlg_.uh&b-the—mtghbtm—eeh—mmo
(BLANKLY }, ?.

e /@¢Lz353310 :
gay there was bad blood between your

husbhand and your brother-in-law - over you,
LA 1
- W pecpa '

AR

especially neighboqg,m,ﬂépeﬁfﬁii§:when & young couple
™

Over me? May

e '
moves into-#few neighborhood. But now I'm golng %o
pests””

tell s savlsa i a1d :1: e i L T W
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MICKEY ! vent -
BERNICE: A 24ttle wild, if you

Russ was & Bueet DOYs
put a sweet POVe

He used, come up

what 1 mean,
what was wrong

wasn't ne?

and anything

(STARTS TO

in & whlle,
. her-in-1av,
ouragement,

just liéa.
g alone?

to the house once

1 never once ga
ie Jdat gossips

LITTLE) Why don'y they leave ¥

MICKEY : . g
W what I'm g0inE to do, With Wally in

PERNICE 1 don't Kno
jail now, IM 1

xeep thinking, what about MY vaby?

utve got & child?

MICKEY: Yo
BERNICES Yes, &8 1i¢tle girle
oarewﬁf”hﬂv*nﬂﬁ. if they'send Wally to the chéir, .
what about Ruthie when ghe grows Ube FeowWIIT St
P P b her, whispering
o _ T
MICKEY: Tney haven't proved snything, Hrs. provitt, They're
_husband on susplclod.

just noldin? yvﬁr
T swear £o you, Wall
anp Whel itc happened.

Mr. Mcguire, ¥ had'nothing to 4o

BERNICE!:
with this. He wa&d home gl
WhxwmgnL&mmhﬁwuJJd;mﬁ.ﬁ;s“himi_iihununnlsﬂhhes_laih
MICKEY (GENTLY) 1uéméy~ve"quifE“E"ﬁﬁtr67*Mrﬂv~¢neniLh~_
BERNICE! -Nh3~mnﬂ4ra-utfs"tKnrﬂmFﬁarﬂmmannwnﬂ*whaehr*unng
! _
MICKEY ! Look, there's 00 use Just sitting here and waiting.
e you're allowed tO see

It may be 8 day or two vefo

why don't you EO home?




A CHET:
MICKEY:

e

MICKEY:
BERNICE:
MICKEY:

BERNICE:

MICKEY:
BERNICE!
MICKEY

BERNICE:

MICKEY:

BERNICE:

' web@emgongwtn¢ﬂvfwwnﬂ§w%amne e T A R T

c1le
Why?
Just o orazy idea I've got, About Bernice Trevitt,

— o e w—

You plead with Chet Roby, And finslly, he says,

Okay, Three days, and no more, Then & phone call

to Bernice Trevitt, And you meet, over & COKGesos.
Mrs. Trevitt, mind if I ask you a personal guestlon?
That depends, Mr, McGuire. What is 1%?

What about your financial situation? How are you
fixed.fov money?

Money? {SHE LAUGHS BITTERLY) We don't know what the
word means in our house, Mri—Motmwire, Ve-donituhave.

AVaNLTe B .38 Pena Gl QRO P B P e T O

L e v ST

deee&b-yﬂwr4hmrﬂauwn‘nﬁ”aﬂﬂuant“vf*ﬁrﬂwr60ap&1
(A BEAT) Why? Why do you ask?
ILike to make & little memey?

(SUSPICIOUSLY) How? _

1 just got an idea that you and I might collaborate,
On your story, I m2an, iYcur' personal story, For the
Times, |

You mean my plcture in the paper? Ruthiels plcture
and Wally's? | |

Thatts right, But if you say 'no,' I'1ll understand.
Itis.a delicake thing to ask. laybe you don't want
all . that publicity....

(QUICKLY) Oh, that's all right, Mr. McGuire, I don't
mind, Gosh, 8ll our pictures in the paper, well,

1t's something bo think about, isn't 1t7

RTHKO1 000P6bL2




MICKEY:
BERNICE:

MICKEY:
BERNICE:

MICKEY:

BERNICE:

MICKEY:

BERNICE:

— o — e e

BERNICE:

-12-
(QUIETLY) Yes, 1t is.
It isn't that I really want the publicity. Nothing

like that, A#%&*—&i%7-ﬂéi@?*“**h‘“ﬂﬁﬂﬁ"ﬁﬁ‘ﬁﬁﬁh
3610 emesiel Lo understand .

Of course,

But 1f it means some money, I'1l go through with

t, 4fFtave—to, After ‘all, there's Ruthle
to think of, Only one thinZases
Yes?
I never did any writing in ny life, I wouldn't have
the first 1deB,.ss ;
That's all right, Leave that to me, We'll call it
something 1ike: "How s Young Wife Peels With Her
Husband in Prison,” You Bee, ﬁou'll tell me the
story, I'1l put it down. By Bernice Trevitt, as
¢old to John McGuire. | |
(RELISHES WORDS) By Barnlce mpevitt, as told to
John McGuire, Gosh, ib:gives me goose pimples just

to think of it!

— B w— S m—

You—eaatt J.Ung-si.., Miexey rabvmw-mﬂww
», The story's

legitimate, and you're go{ggbto use 1t, of course.
: ” Eﬁaf'
But therels another reatoni ;ia wah o ¥now her

petter, gain her confidence, Mayve, womewhoney shelfll

sy, . tell you more than she intends to, A 1ittle

GEtaill...ll
you know what I dld yesterday, Mr. MceGulre?

ATHOT 0007663
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MICKEY: What? .

BERNICE $ T went to the refrigerator, There waén't any milk
for my child, I went to my purse, You koow what I
found? Fifteen centse, hll the money I had in the
world, After that, Imade up my _mi.nd.

MICKEY: Yes? About what? o |

BERNICE: I went down to the Deparﬁment of Public Welfare and asked
for relief, '

(MUSIC:_ _ _ AGCENT)

NARR: Just & detall, But like:tﬁe others, ﬁorth belng
shecked. And at the Office of Public Welfare, you
talk to & clerk,seeee ' |

CLERK: Trevett? Bernlce Trevitt?- Yessir, 1've got her
application right here, |

MICKEY: 8he applied for it yesterday morning, Mr, Lorimer?

CLERK: Yeaterduy-morntng, Thatle correct, sir, Wasn't
1nterested in Emergency relief, Wanted germanént
relief,

MICKEY: What's the difference?

CLERK ! Well, permanent relief means no possible chance of
fujure support, | '

MICKEY: pPid she understand that?

CLERK : Seemed tO., Bsonics iu_m. )

MICKEY: Permanent relief - I wonder what ehe resally knous,

(MSIC:_ _ _ CURTAIN)

{MUsIC:_ _ _ TURNTABLE)

(COMMERCIAL)
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PROGRAM #315

THE BIG STORY

MIDDLE COMMERCIAL {CONT'!D)

CHAPPELL:

HARRICE:

CHAPPELL:
HARRICE:

CHAPPELL:

HARRICE:

Measure PELL MELL'S mildheﬂs puff-by-puff as the smoke
18 filtered further through 1ts tfaﬁitionally fine,
mellow tobaccos.

After 5 puffs, or 10 or 17 - by actual measure -~ your
eyes can see that PELL MELL'S greater length of fine
tobaccos still travels the smoke further on the way to
your throat -

- filters the smoke and makes it mild,

You get & smoothness, mildness and satisfaction no other
cigarette offers you,

Enjoy the finest qualit& money can buy - smoke PELL MELL
Famous Cligarettes - "Qutstanding!™

AnG - they are mild! I
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' BARRICE:

HARR:

BERNICE:

MICKEY:
BERNICE+

MICKEY:

BERNICE:
MICKEY:

BERNICE:
MICKEY:

This 1s ¢y Harrice, retqrning you to your Narrator, and
the Big Story of Mickey.McGuire, as he lived i%t, and
wrote 1f..4.

vou, Mickey McGuire of the Nortﬁ'ﬂollywbod Valley Times,
stare at the Relief appiieation, Pérmanent Relief. That
means Bernice doesn't expect her_husband gver to provide
for her again. Why? Does it mean that she knows her
husband is the killer,:expects him to be found out and
exoccuted anyway? Is she just cashing in on a sure
thing? You don't know; Mickey McGuire. Not yet, But
you intend to find out; And the next day, you resume
your story conference with Bernice Trevittoess.

When the baby was born, waenmrI-trm-Ruekie, wally went
neer ¢razy, he was 8o happy. He'd bring her home a toy
every night, & different kind of toy. I tried Lo tell
him, Darling, the babyas-only a month old, what would
she be doing with & doll bigger than herself, Or hzs'd
bring a bathinet, or a baby carriage and....

Mrs, Trevitt.... | .

oh, I'm so sorry. Am%Iﬁtalking voo fast?

No. No, you'rve doing fine. Crly there's one thing

I'd 1lke to check,

Yyes? What is it, Mr.;McGuire?'

This., (A PAUSE)} This Public Welfare application you
took out.

¢h.

You asked for permanent reliel - not temporary but

permanent. Why?

ATHKO1 QO07666
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BERNICE!
MICKEY:
BERNICE:

—— e w—

BERNICE:

MICKEY:
JERNICE?

MICKEY:
BERNICE:

BERNICE:
RUSS
BERNICE:
RUSS:

BERNICE:

-18« -
I....I don't know. I didn't mean ﬁhat_I sald.
But you did mean Wally. | '
Mr. Mcguire, honest, beliéve me, I didn't mean to say
anything, I promised Wally; 1t just slipped out..(SOB)
Why did I have to open my’big mouth? Why?

— A —

Now you want the story. Not the one about How a Young
Mother Feels, But the réal'story; And you keep after
her to tell you. And fiﬁaliy, she breaks. ..
(SOBBING) What's the use? Whable—the—uwe? Sooner or
later, T'11 have to tell the truth. If not to you,
then to the police.

w.ha.t-h&ppe-néé,-" Mhat happened tww

{PLARES) It was nuss's fault, He started the whole

thing! If he hadn't sald what he did, all those nasty
thingS..., '
When?
Tt was about eleven o'clock, I guess. Wally was out,
T don't know where, with some frisnds of his. I was
home (FADE) alone, with Ruthie., Then....
(DOORBELL RINGS) |
(PAUSE)
(DOOR OPENS)
Russell! :
(SLIGHTLY DRUNK) Hel-lo, Bernice,
wally isn't here,
who wants to see Wally?;
(DOOR CLOSE)
put Russ, it's pretty late. The neightors --
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RUSS

BERNICE:

RUSS:

BERNICE!:

- RUSS:

BERNICE:

RUBS:

BERNICE:
RUSS:

BERNICE:

WALLY ¢
RUSS:
WALLY:

RUSSS

-1G-

Who cares about the neighvors? What's the matter?

can't a guy arop in énd say hello to his own

sister-in—lawé Whaﬁ'a_wrong with that?

Russ, 1f Wally knew you were coming this late -- he

Tive 16, ’

(DERISIVELY, DRUNK) Wally, Wall¥y, wally., Who are you

kidding, baby? You know you made 8 mistake marrylng Fhat

11ttle squirs. I'm:the guy you really wanted, not him.

Russ, you'd better £0.

pon't give me that high and mighty stuff., You think

I'm blind? I1've seen your eyes 1ight up, like

firecrackers, every time I walk into the room. who

you kidding? o |

Ruse, youtd patter get out.

you're for me, Bzrnice. ¥eu&ve-se%-ﬁhak-wally.naxa&

agr—tioet It you'd played your cards right, you

could have married me, nob .7 I-haﬁ"a“yen—fe?ﬂye&

bh9ﬂ1-1uﬂ?“5~&o-ne§ﬂ (LAUGHS) Let!s make up for lost

time, huh, baby?

get away from me. Don't tbuch me .

Now, ls that any Way to act? wWhy you and me are

relatives, Blood!s thiéker than water, YoOu don't have

to be bashful with'me, Bernice. ‘

{ALMOST SCREAMING) Let 80 of me, Let gol
(DOOR OPENS)

Russ!

Chp—irbyzis; WXLy .

lLet go of her,

(LAUGHS) Okay, okay. pon't get ercited.
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WALLY:
BERNICE:

RUSS:
BERNICE:
WALLY:
RUSS

WALLY:

RUSS:

CWALLY:

KRUSS:

BERNICE!

RUSS:

BERNICE:

WALLY:

BERNICE:

WALLY:

BERNLCE:

-20-
What's the idea, Russ?
(ALMOST HYSTERICAL) wall&, T anb—wer-tbevas Bis8 ,
otherIse-F—wouionlihavo—opensd—bhe-door: 1 told him

you weren't here, but he forced hip way in.

(LAUGHS) You mean you invited me in, don't you, baby?

Wally, don't belleve him, He's lying.
Get out,
pkay. But don't get the idea your wifet!s a 1ittle tin
angel. She's playing you for a patsy, Wally. She's
no good and never will bé.: It isn't Just me, she'd
go fo: any man.
make that back, Russe.
Put your hands down, Wally, before I let you nave it,
I said bake 1t back.
And I told yow, don't lift'your hands to mel

(SMACK OF FIST AGAINST JAW, GROAN, BODY THUD)
wally, Wally.
The next time you try taking a pwnch at me, Wally,
I'11 kill you. '

(DOGR SLAMS)
Wallyesasl
(IN PAIN) He knocked me down in front of my own wife,
I nad Aot dim « o
Don't worry about it, darling. GO to bed now, Try
to get some Ssleep. |
Sleep? How can I sleep, Bernice? After all those
things he sald about you, how can I sleep? (PAUSE)
(FADING IN) All that was about eleven ofelock, Mr.

McOuire,
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MICKEY:
BERNICE:

WALLY:
BERNICE!
WALLY:
BERNICE!?
WALLY:
BERNICE:
WALLY:

RERNICE:
WALLY:

PBERNICE:
WALLY:
BERNICE:

WALLY S

BERNICE:

WALLY:

BERNICE:

-
(QUIETLY) Go on, Mrs. Trevitt.
About One-Thirty, I wokefup. Wally was dressed. He
was walking up and down the floor, up and down., And I
knew he!d been drinklnz. He looked & 1ittle wild, a
1ittle crazy. 1 asked him what he was doing (FADE)
up at that hour.... |
(NOW DRUNK) @Go to bed, Bernice.
But, Wallysvee
(ANGRILY) I sald go to ved.
But what are you going to do?
I'm going oub. '
Where?
out. oOut for a walk, To get some air. I have to write
you a letter or something?
why don't you try to forget about Russ?
Forget aboub him, Yeah.: That'a why I'm going out,
Bernice, To get him out of my mind., Once and for all.
wWally, why are you taking gloves with you?
Will you go to bed: ' '
But it's & warm night., Why do you need gloves?
Bernice, will you cub it_out? Will you stop nagging
me? Will you stop asking guestions?
Wall¥.eoss
go to bed! I'll be back sbon.

(SLAM OF DOOR) f
After Wally left, I suddenly remembered something.
There was a pgun in the bureau drawer. I opened the
drawer and looked, It was gone, Then I knew, Mr.

McGuire. Then I knew.
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MICKEY:

BERNICE:

MICKEY!

BERNICE:

MICKEY:

BERLICE:
MICKEY:

BERNICE:

MICKEY:
BERNICE:

(MUSICs

.1-.

] Bee,

A 1ittle after two, Wally came home, e was pale,
shaking. I knew what nad: happened, I made him tell
me the whole story. Wa sﬁore that 1f the police came,
nelther of us would say 5 word, And now I did 1it.
(EOB) I broke my promiae; |

I'm sorry, Mrs. Trevitt. Ifm sorry things turned out
this way., I think we'd bétter go see Wally, now. Ask
him to confess.

(DULLY) wally? Why? Llve told you the whole story,
Mr. McGuire. _ o

It i1sntt encugh., There's a law in this state that says
a'wife can't testify against her husband, Youlve got
to persuvade him te tell hié own story, Mrs. Trevitt.
(MISERABLY) I Gon't know. I just dentt know,
Believe me, it's for the best. F&r wally's sake, for
yours, for the saks of ybur child, Maybe they'll go
a 1ittle easier on him, maybe, I don't know. But
youlve get to convince him o tall.

A1l right. A1l right, Mr. McGuire, I'll try. e-Beb-
ploaes—trot—ntti-afterbhefurerats

The-farmera T

Yegr—Prreytre burylng Russ this afternoon._’gnqwﬁnaw
police are 1ett1ng wally go “to the cemetery. I --1I
can't ask him’ until itts all over, {50B) I can't,

I Just can't.
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MINISTER

WALLY
BERNICE:
WALLY:

MICKEY:
WALLY:
{MusICt

_— P ww

NARR:

BERNICE:

WALLY:

BERNICE!

WALLY:

BERNICE:

WALLY:

BERNICE:

23~
And now (MOURNFULLY) good fricnds, there is little

to say, Russell Trevitt was murdered 1n the pypime of
hig 1ife., May he forever rest in peace,
has 1t been written, that the grave is-but man's destiny,

Dust thou art and ©o dust thou shiall return,

-

(LOW) Bernice.., P

Yes, Wally? Pl _

(LOW) He 1ookéﬁwiike that., He looked Just like that
o

e
Whell -
/’f

rd
Whigfwﬁat, Trevitt? _
Neser*mTﬁﬁ?“ﬂﬁﬂﬂT?ET‘”fcﬂoﬁﬂs%fWNg@enanumlu

kb awRGm O, Barnice and Licutenant Chet Roby go 1ln
to see Wally., The kid sits there daged, the color
Grained from his face as Bernice tells him....

1t's no use, Wally. Nothing's any Ve any more.

They Know everything now,

why 61d you tell theﬁ,'Bernice?

1 didn't want to. I didn't mean to, I Just let it slip.
But 1t's too late now. Itts too late to do anything
now, except tell the truﬁh;

(IN A DAZE)} The truth,

You must hate me, Wally.: I know how much you must
hate me, |

Tt's okay, Hohey. I guess you couldn't help 1t. Itls

okay. ék/ 1
(SOBS) Oh, derTIRC. 7
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A~ WALLY: It had to turn out this way, I guess. UA31c) (i 2:4, a0 10

: : ag_more

ﬁhan*{-cﬁutﬂ“ﬁtﬂﬂﬂ. 1 remember hov e 10oked when he
was sleeping, when I firéd. r&ﬂmﬁrﬂﬂﬂnrthe‘uume. I
-knpp*!*d-heep~seeing that face 1n:my mind, And.I knew
that sooner or leter I'd have to tell,

MICKEY: Why'd you do it, Trevitt? | dﬁ;},w

WALLY: 411 my life, Russldﬁked:me around!hail my 1ife he
took away the things I hﬁd; He didntt want anything
until I wanbted it, Then he got intevested. That's the

way 1t was wlth Bernice..

BERNICE: WallY.aes _
CHET: Go on, Trevett, _ ' ALAJJ
WALLY: vou know most of the story. I goﬁ the gun and I crawled

through Russt's window ovér gt the place on Calvert
Street. I 1it a match to see what I was doing, and he
opened his eyes, I could hardly hold the gun 8tilll,
My hand was shaking, I was drunk,:maﬁ, scared, After
that, I pulled the'trigéev three times, That's all.

MICKEY: where's the gun now, Trevitt?

“NMICKEY: I don't know., I don't remember, I ran acrbssICalvert

éé}ﬂ’é%%?( Street and down Cedros tc the next street, I guess I
mustfve thrown 1t away,QBOmewhere along there,

CHET: Will you sign a statement to this effect?

WALLY: 1'11 sign anything you want, Lieutenant. What difference
does 1t make any more? ?wﬁat difference does anything
make now,

(MUSIC3 CURTAIN)
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CHAPPELL: In just & moment, we'll read you &, telagram from
John McGuire of th %lley'gimes with the final outcome

of tonight's BIG STORY.
{MysIC: FANFARE)

A me o Awm R e e —

{MUSIC: TURNTABLE )

oAt B L

(CLOSING COMMERCIAL)
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THE BLG STORY .
PROGRAM ##315
CLOSING COMMERCIAL

(START E. T.)

CHAFPELL: guard agalnst throat-scratch!
GROUP: Enjoy the smooth smoking of fine tppaccos.
CHAPPFLL:  The finest quality money can buy,
GROUP: Smoke a PELL MELL.
(END E. T.)
HARRICE: Yes, for mildness you can measure light uwp & PELL MELL.

Notlce how mild PELL MELﬁ'S'smoke becomes as it 1s
filtered through PELL MEﬁL'S traditionally fine, mellow
tobaccos, |

CHAFPELL: At your first puff you will enjoy PELL MELLYS cooler,
sweeter smoking., But more important, after 5 puffs, or
10 or 17 - by actual measure - PELL NELL'S greater
length of fine tobaccos still travels the smoke further
on the way to your throat - filters the smoke and makes
1t mild. |

HARRICE PELL MELL gives you a smqothness, mildness and
satisfaction no other cigarette coffers you.

CHAPPELL:  Guard against throat-scratch! Enjoy the finest
quality money can buy - buy PELL KJLL Famous
Clgarettes, "Qutstanding!"

BARRICE: And - they are mild!
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(musxca _TAG) _

CHAPPELL: Now we read you that telegram from John McGuire of the
Valley Tlmes,

MCGUIRE: MURDER GUN WAS FOUND THE NEXT DAY CN~A—RATLRORI-ERASHE

. KILLER IN
TONIGHT'S BIG STORY PLEA OF GUILTY TO FIRST

DEGREE MURDER AND wnziéggggudﬂn IN 1LOS ANGELES SUPERIOR
COURT, HE WAS OIVEN A TERM OF LIFE IMPRISONMENT IN SAN

AS

QUENTIN PRISON,

UN in HE Y
WIT TH , MY SINCERE APPRECIATION, THANKS

FOR TONIGHT'S PELL MELL AWARD,

CHAPPELL: Thank you, Mr, McGuire,,.the makers of PELL MELL FAMOUS

Cigarettes are proud to presént to you the PELL MELL
Award for notable service in the fleld of journallsm,,.
& check for $500, and.a specisl mounted bronze plaque
engraved with your name and the -oams of your paper.
Accept 1t as a lesting momentofof your truly sigaificant

achlevement,

HARRICE: Listen again next week, aame!time, same station, when

PELL MELL FAMOUS CIGARETTES will present ancther BIG
STORY -~ A BIG STORY from the front—pages of the International
News Service - by-line Sam Jaffee, The Big Story of &
reporter who yearned for a sénsationai headline and got more
than he bargained for, '

(Music: _ STING)
CHAPPELL: And remember --=- this week you can see snother different

Big Story on televiaion.

— e e e p— —— em s
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CHAPPELL:

mtf /g2
5/19/53Pm.

«28-
THE BIG STORY is a Bernard'J. Procﬁter Production,
original music composed and conduoted by Viadimir
Selinsky, Tonight!s program wés adapted by Max Ehrlich
from an actual story from the front pages of the
North Hollywood Californié Valley Timea. Your uarrator
was Bob Sloane and Bill Quinn played the part of
John McGuire, In order to protect the names of people
actually involved in tonight's authentic BIG STORY,
the names of &all charagbérs'in the dramatlzation
were changed with the exception of the reporter,

Mr, McBulre,

PELL MELL PFAMOUS CIGARETTES, the finest quality money
can buy,

THIS IS NBC.,..THE NATIONAL BROADCASTING COMPANY,
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SAM JAFFE . .
MRS, BENDER
MR, BENDER
RADIO VOICE
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THE BIG STQRY
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CHAPPELL

{MUSIC:

e Ve -

BENDER:

{MUsSIC:

CHAPPELL:

L e w

— | mm aan —am

-1~
PELL MELL FAMOUS CIGARETTES -- the finest quality money
can buy present ..., THE BIO'STORY!z

—_— -

{MEAT GRIWDER ... HOLD)
one dollar's-worth hamburger coming upl Looks prevty
good rolling out of the grinder, don't 1t? -3ay; WOy
donl%-yon-cuﬁe~bach-here—ae-wuuHmnrduurinwkaaa—dﬁhut*a-
She-tiekesr Now ain't thét é first class piece of meab
for a first class customer? You pet it is! Best in the
house! Looks good ehough to eat raw, by golly!

{MACHINE TURNED OFF)

_Se+ I1'l) wrap 1t up.

(RUSTLE OF PAPER) '/
(SUDDENLY) -What are you -= look out! Put down that gun..
ook out - leelout—rGomtor——yoi-donti-want-to hurt. Ie...
A ' '

(A SINGLE SHOT)

(GROAN ON CUZ)

THE BIG STORY, The story you are about to near actually
happened! It happaned iﬂ san Francisco, Californla.

1t 1s authentic and is offered as & tribute to the men and
women of the great Ameriéan newspapers, (FLAT) From the
wires of the Internationél News Service, the story of 8
reporter who yearned rorla.aensational neadline,, .and got
more than he bargained for, Tonighﬁ, to Sam A. Jaffe, for

his B1G STORY gocs the ?ELL MELL $500 award.

——

Fraini-pii-—ipat——it =Ll
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THE BIG STORY -2
PROGRAM #316

OPENING_COMMERCIAL

(START E,T,)

CHAFPELL$
GROUP &
CHAPPELL?
GROUR !

HARRICE:

CHAPPELL:

HARRICE:
CHAPPELL:

HARRICE:

Guard against throat—acraéchl
Enj>y the smooth smoking of fine tobaccos,
The finest guality money can buy.
Smoke a PELL MELL,

(END E.T.)
Yes, for mildness you can:measure light up a PELL MELL,
Discover how mild PELL MELL'S smoke becomes as 1% is
filtered further through PELL MELL1S traditionally fine,
meilow tobaccos. : '
At your first puff you will enjoy PELL MELL'S coaler,
sweeter smoking. But more important, after 5 puffs, or
10 or 17 - by actual meaéure « PELL MELL!S greater length
of fine tobaccos stild tyravels the smoke further on the
way to your throat - fiifers the smoke and makes it milé.
PELL MELL'S fine tobaccos give you a smoothness, mildness
and satisfaction no othef cigarette offers you.
Enjoy the flnest quality money can buy - smoke PELL MELL
Famous Cigarettes - “Outstanding!ﬁ '
And - they ere mildl
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{MUSICS

(MUSIC:

SERGEANT)

JAFFE:

HARR!

(MUSIC:

A A

san Francisco, California, The story as 1t actually

nappened -- Sam A, Jaffe's story, as he lived it.

S8ix o'clock of & warm Julj night. You, Sam Jaffe, are in
a car at a drive-ln near Fiaherman's Wharf, grabblng &
guick supper. A& cub repofter on the night shift,

A green kid to the veberaps; And you.don'b like 1t,
You're fed up with covering family spats and phony fires,
You want to show what you can do; and in your heart you
want to £ind out if you'!ll make good when the break
comes. Your car radio 1s.tﬁned to the police calls,

put all you hear 1is static, And then ...

once to 221 Juno Street, Man shot'in food store.

Emergency Hospltal Ambulance - attention, Pick up

victim, Repeat - cars 1#_-_20 - 23 - procesd at once to

221 Juno Street <. | /JMLW o (fwaf— D/ T ;,-c.)’

(CALLS, EXCITED) Hey, Wiss!' Take this trayl ﬁ4bszL.Ak4u.
(CAR STARTED,,.HOLD MOTOR)

Wait a mlnuse, <Juno Stréet. That's elght miles away.

They sent for an ampulance 80 the vietim isn't dead,

Chances are Homicide will be gone-rrom'Juno Street with

the victim. Play a hunch, Head for Emergency

Hospital - and cross your fingers,

{CAR PULLS OF¥F .. SEGUE T0)

— e v
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JAFFE:
ED3

JAFFE:

¥
*

JAFFE:
ED:
JAFEE ¢

ED s

JAFFE:

4o

You were & smarg boy to come_straighb nere to the hosplital
Jaffe. .
What's 1t all about, Inspegtor?
Somebody shot a grocer named.Harry Bender with & .32
calibre revolver; The poob old guy never had a chancs.
0ld, you B&Y? : '
Sixty-seven, Everybody calied him "pop". He was grinding
up some hamburger - when boom, '
How is he?
Died five minutes ago. Never recovared consclousness,
Was 1t a hold-up, Inspectqr?. :
What else? Only, 1t iﬁzgzﬁ:t/if the killer was scared
off before he got the dough. (SIGHS) I've got a feeling
this s going to be & tough one, Jaffe, We haven't
turned up a single witneses.
But that's a factory neighborhood!. Dozens of people
must have bean coming hom? from wobk.
Sure, I know. But they wéré a1l looking the other way.
(BEAT) Come along - I'm going to talk to Bender's wife,

( FOOTSTEPS) |

(DOOR OPENED) |
(GENTLY) Mrs, Bender, 1 Qonder if you could angwer a
few questions, .
(DULLY) Questions?
Perhaps you know something that will help catch the
killer. .
what do I know, Inspector, what? One minute my husband
was alive and I was cooking his dinner and the next

minute ...(BEGIN3'TO GRY) 'Forty-five years we were

married. ... forty-five years, A lifetlme,.a life -
(CAN'T GO ON)

ATHO1 ODOPBB3
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ED:
MRS, Bi

ED}
MRS, B:

MRS, Bt
ED:

MRS, B
ED:

MRS, Bi

SAM
MRS, B
SAM:
MRS. B3

-5-
(HELPLESSLY) Ma'am. n{y/lﬁw/ ,
(WORKING UP) Shooting - killing! What kind of person
could do such a thingl Ir he was hungry, my husband
would have given him moneyl My hugband was always
giving, Inspector. '
Mrs., Bender - _
A1l the kids -~ he'd give them candy, And the ladles -
they'd go into the bine 1ike they were in théir own
pantry. Harry, 1'd say, it's a store, not a sociel
club, And he'd say, Mama; they‘re'not Just customers,
they're our friends, _ '
Please, Mrs, Bender - try to tell us what happened.
(CHOKED) A1l right, all pight.
You were in the living quarters back of the stors,
weren't you?
yes,
And then? _
There was & shet, I ran‘in, My husband was on the
fioor, back of the counter, He gaid, Mama, he shot me,
Then he fell back in my ATMS « « « (CHOKES )
pid you see anyone? or hear enything?
Nu ... ho. Except ...(HESITATES)
Except what? |
1 kind of remember hearing feetr yunnin wthj‘ﬁ?;

after the ehipt was fired. _ :
Heads :
a ounde g ac .

(CAR RUNNING ,,. HOLD UNDER)
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LY

JAFFE:

ED:
JAFFE:
ED:
JAFFE:
ED:

JAFFE

ot e - e s

=
(DISCOURAGED) Let's hope we Tind something new at the

store, Jaffe, No witnesses - no clues - even the

Weléf not %uite that, Insﬁector. What about that-pavter
shé heard?— ' L
~“Thare : '

What about 4£7

victim's wife can't tell us & thing!

Maybe that's your witness,

= :\’

(LAUGHS) - Ho - ho.

(IF%%D) Whag;&ajwn‘gzmw ﬂ : &—u.ﬂ‘l“' 5
Listen, donny, when you've been on the crime beat awhlle,
you'll take these things with & grain of salt,

Bub -- '

Shake thegﬂells out of your It.ears, kiddo, This is man's

work,

A

L o e Y e = e e pas wem T

£

{MmosIg

Okay. Let the old-timers razz you and keep your ideas
to youraself, You'll show them yet, Let the Inspector
go into the store. Look at that mob outside, Thls 18

a crowded neighborhood, SomebodE: must have seen

semething,
: STING AND EHOLD UNDERl

e i A e o e e A e o =S

Nah, 1 didn't se® nothin', Wish I had. Anybody'd shoob
that nice old guy ought po_be hung!
STING AND_HOLD UNDER)

P L. i e e bl

MRS CQOPER: Pop? He was a nlce man, I guess everybody around here

1iked him, especially the Kids, He wag always handing

tem bubble gum and candy, S5e8 anything? No .. not me.

P =it LA AN T e e

RTHC1T 0007P6R5
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NARR:

(MysIC:

ED3
JAFFE!:

ED:

JAFFE1
ED:
JARRES
ED:
JAFFE:

ED1

JAFRE:

ED:

JAFFE:

ED:

-

-
Nothing, nothing, noth;ngl :n jolly, generous old man 18

shot in daylight and nobody sees a thing! Maybe the cops

have something new -=

This is the only clus we've found, Jaffe. This note,
(READING) ‘“Please send one:dollar nice hamburger,
Thank you," |

It was on the counter. Figure maybe the gunman gave it
to poor old Bender o throﬁ him off while he went after
the money. .

It could also mean there «ag 2 witness, Lnspector.

You st1ll harping on that.

Maybe 1t was & chiid,

sure! Or & nutel! Or a Zulu who cap’t speak Englishi

{ STUBBORN) phat's possible,

(WORN PATIENCE) Listen. over a dozen policemen have
just finished 8 door-to-door canvas of this whole area,
1f there was & wiltness, they'd have found him,
(PROTEST) But == |

The phoko crewW is packing:up. The cars are golng back
on their beats, And as goon @ag possible, I'm pgoing
pack to Headquarters,

But you can'tl

Wise up, Jaffe, This 13:311 welve got for the momant ,
Wrap 1t up and BO back td your desk like the rest of

the press boys!

— o et s et tn T
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NARR ¢

(MUSICS

JAFFES

Y D aa mm m o e T we wr dem R

(MUSIC}

— — -

MAN &

——

-8~
You canlt explain?o ow 1t¥s not Just a headline to you,
How you keep thinking about a good man brutally murdered
and a brokenhearted, gray-haired woman...how you can't

glve up while there's a single doubt in your mind.

A G o r— e

couple of paragraphs, chief, but maybe if I ptick around
... Disten ... (LONG PAUSE) What would you say if
the police thought something sensational might turn up.

give me & half hour, If I don't -- 1 mean if the pollce
don't turn up something, then,I'll call it quits,

taking & chance with your job, Who are you to think
you know more than the police? And then you start

ringing doorbells, questioning everybody all over again,

(ANGRY) I already told youl And I told the copsl

1 didn't see anything! Now will you go away and leave
me alonel |

{DOOR SLAMS)

uSIC: _ _ EUNCZUATE AND HOLD) . 0 iuodY e P kel iy

L dugielaih NSRS Al

JAFFE:
BOY:

o dAees
Give up., They're rightl Get in your car and gé“ﬁf%k toﬁﬁfwd*A/
your jJob -- that's if you still have & Job. '
{THUMP AS KNIFE STRIKES WOOD)
Hey! What the -- o
(13. PREITY TOUGH) Gee, I'm sorry mister, I didn't

BE0 YOU,

RTHKOT 0007687




JAFFE:

BOY:

JAFFE:

BOY':

JAFFE
BOY:
JAFFE!
BOY :
JAFFE:
BOY:
JAFFE:
BOY !
JAFFE?
BOY:
JAFFE$
BOY!
JAFFE:
BOY:
JAFFE?

BOY:
JATPFE:

...9.-
Itts too dark to throw knives into teiephona polesi
You only missed me by an inchi
I sald I was sorry. (LAUGHS) Maybe you're lucky!
I don't miss muchli

say, fella, I'm a reporter, You know anything about

the murder? ; . - 5
' s o7
(SUSPICIOUS) A reperter, huh? _
card, | N
Sufe7514gbup Yatl £ lore o aid
F12h R

(BEAT} Yeh, I guess ' all right.
Well, '
Sorry, mister, I don't know nothin'.

TLook, kid, I'm not & COP. - I'ﬁ'only trying to help.

I told you once I Qidn't see nothin',

(FAST) See! Who said énything about seelng,

Listen, mister, why don't you leﬁ me alonel

You do koow something.

pay off, will yal

{(PLEADING) Look, I told you - 1'm a reporter, not & cop.
I'm not gebtin' nobody in trouble.

1 give you my word - |

{ REJECTS HIM} Nah,

(DESPERATELY REASONABLE) Look at 1t this way. Maybe
the killer's a mental case.

( LISTENING) Mentalt Cadl

(TALKS FAST) 1In a few days he '11 fipgure he got away
with this killing and he can kill again, Maybe he'll
come back here, They say the killer always returns

to the scene of his crime,  (MORE)

ATHO1 0OOPEED




JAFFE:
{CONT 'D)
BOY:
JAFFE:
BOY:

JAFFE:
BOY

JAFFE:

BOY:
JAFFE!
BOY:
JAFFE:
BOY:

(MUSIC:

e — —

JAFFE:

=10~

Maybe the next time he'll get you -~ or somebody 1in your
family. _
(THEN) Are you sure you{re not & copper?
Do you pee & gun? Or a Badge?
(SUDDENLY) Well, I seen this 1ittle fet¥a run out of the
store % the shoobing.;
Livsie—fatin? :
veh, Billy Cooper, He's about séveﬂ years old,
He come tearin! out with this dollar bill in his hand.
Dollar billl And the note mentloned a dollar's worth
of hamburger! (DIRECT) This Billy - where do I find
him, |
He lives in that old house right across the street,
Thanks, |
{QUICKLY) Mister -
Yes?
vou better watch your step, Billy's father - he's
big and meah, Always beatin' up the kld and his old
1ady. If he don't like:this, he'll wham ‘em all over
the lot. And you, ool

(DOORBELL . ,,DOOR OPENED)

Mrs. Cooper?

MRS, COOPER:{A FRIGHTENEL DRUDGE} Vves?

JAFFE1
MRS COOPERS
JAFFE?
MRS COOPER:
JAFFE?

My name's Jaffe, I'm a reporter,

(FREEZING) Oh. You're hiere about the murder,

T'd 1ike to talk to youf son, Bllly.

(SCARED AND FIGHTING) ﬁo, you can't talk to Billyl

But Mrs, Coopexr --

ATHO1 . CO0RPHBED




e

S

MRS COOPER:

“ BILLY:
* MRS COOPER:

BILLY:
MRS COOPER3

JAFFEN

MRS COOPER:
JAFFE:
MRS COOPER3
JAFFE?
MRS COOPERs

“11- |

He's just & baby., He doesn!t know anything about this!
(IMITATING PLANE v+ OFF) ZOOM .o ZOOW 40 200M 4.¢ WheEE..
(TENSE) Billy! Stop thatf

(PROTEST) But Mom! I'm aﬁ airplane, Zoom ... zoom -
pilly! (TIGHTLIPPED) Youjbetter go, mister.

There's been a murder, and

Now look here, Mrs, Cooper.
I have reason te belleve --
(ur) Why should we get mixed up in this!
It's your == ’

please mister, leave us alone,

But Mrs, Cooper. mezm MW"{

I'm afraid, don'EﬁESE‘2594f My hdsband --he—he has a

JAFFE:

BILLY:
JAFFE
MRS COOPER:
JAFFE:
BILLY:

JAFFE
BILLY:

JAFFE:

terrible temper, If he kunew about B1lly's being at
the store, he might...
Then Billy was therel (EXCITED) Billy, 1318 ghis true?

Were you at the ptore when Mr., Bender was shot?

sure. |

Wwhat happened?

Don't ... PlEAER.sss

I'm sorry, Mrs, Cooper. GO on, Billy.

(FREE AND EASY) Oh I gave the old:grocerﬁman the note ..
the one Ma wrote, And then this mén came in. He was &

big, dark man,
(BREATHLESS) Yes?

Well, the man came near the old groceryman and grabbed
for some money., He had & big gilver gun in his hand,

And then?

ATHO1 00QPE20




BILLY:

JAFFE:
BILLY

JAFPRE:
BILLY:

JAFFE;

BILLY:

JAFFE

MRS COOPER:
JAFFE:
MRS CGCOPER:

JAFFE:
MRS COOPER:
JATFE:

18-
Then Mr. Bendar turned around and ‘saw -him and then the
big dark man pulled the ﬁrigger and Mr. Bsnder fell
down. Then the bad man with the gun saw me and told
me to keep gquiet, Then he .ran out of the store and I
followsd him,
Where did he go?
He went into a garsgs and then he came out and he went
inteo a drinking place. i don't remember which, Then
I came homé, .
Billy ... what did the/an_ look llke,
Oh, he was very big. -aggﬂﬁzfiﬁan you am—fattertham~
-0, He had on brown pénta and a coat and a black hat,
and oh, I forgot, he put the silver gun back in his
pocket after he banged the old man.
(AWED) Billy e.» you'ré wonderful., (EAGERLY) Would
you know this man if you saw him?
oh sure 1'd know him, o
Maybe he's still in tha£ pay, Billy - would you like
to go with me to find him? '
No!l |
PBut Mrs. Cooper =--
I'm telling you no!l S F—cre-ttme-tToTb Ty ~troehes
1f my husband comes home and finds out Billy's mixed up
in this, he'll hit me, he'll beat me,
He couldnt't, Not for - |
Mister, yoh don't know what hels ke, I'm afraid,
Look here, Mrs. Cooper, i'll ses that you get police
protection. I promiaefnq harn will come %o you or

Billy.

o _ ATHOT 0007621
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MRS COOPER: I don't know, I don't know,
BILLY: —Ponib-woruy-teq. I'm not scared.
the bad man, o

Autagdl Rl SR e

(MusIC: TURNTABLE) _

st R e e A

(MIDDLE COMMERCIAL

1 want to help cateh
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THE BIG STORY 1o
PROGRAM #316

MIDDLE COMMERCIAL

(START E,T.)

(METRONOME BEATS POUR TIMES AT 120, ON BEAT #5)
HARRICE:  (SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smoKers '
per minute -
CHANGED to
PELL MELL,
CAHPPELL:  Three smokers
per minute -
GHANGED to
PELL MELL
HARRICE: (SPEAKS OVER SOUND OF METRONOME }
Every minute
day by <day
three smokers
per minute
CHANGED to
PELL MELL.
(SOUND STOPS)
(END E,T.)
HARRICE: WHY?
CHAPPELL: Recause PELL MELL is the finest quallty money can buy,
HARRICE: Because this longer, finer clgarette gives you cooler,
sweeter smoking - and MILDNESS YOU CAN MEASURE,
CHAPPELL¢ Meagsure PELL MELL'S mildnass_puff—by-purf a8 the smoke
1s filtered further through 4tts traditionally fine,

mellow tobaccos.,
{MORE}
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' HE BIO STORY 15
+ PROGRANM #316 :

MIDDLE COMMERCIAL CONTINUED

HARRICE:

CHAPPELL:
HARRICE:

CHAPPELL?

HARRICE:

After 5 puffs, or 10 or 17 - by actual measure - your
eyes can pee that PELL MEL#'S greater length of"

f.ne tobaccos still travélé_the gmoke further on the
way to your throat -

- filters the smoke and ﬁakes it mild,

You get a smoothness, mildheas and satisfaction no
other clgarette offers you. '

Enjoy the finest qualitf mbney can buy - smoke PELL
MELL Famous Clgarettes - Yputstandingl"

And - they are mildl
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(MUSIC}

— P w— dwm

HARRICE!

NARR1

BILLY:

JAFFE:

e - —

JAFFE:
JAFFE1
ED3

JAFFE:

ED:

e o E— w—

-16-

ey m B B R e e W

This is Cy Harrice reﬁurning ybu to your narrator
and the BIG STORY of Sam A, Jaffe as he lived it
and wrote 1t,
A cub reporter walts #nd walts, and then finglly
1t happens - his momeht., Your momént, Samm Jaffe,
Your heart beats fast as you go from bar to baﬁ,
with 1ittle Billy holdlng your hand tightly, his
bright eyes scanning the faces in each cafe. The
¢hlld is calmer than you are,,..and suddenly you
-feel a twinge a8 you’thigy,- there must be something
wrong when a child of aés%n-ia the, witness to &
aaL.alhyué¢%>

Of Lptern
murder ,. Then enter the sixth bar ,..

I'm phoning
peclice.

RUNNING

(YELLS) Inspect, are,

Meet B1lly ~=/the only wltnesh to the murder]

\

That 11ttle kid? o \

ves, th¥s 1ittle kild! And the murderer 18 in a
bar ound the cornerl

1f fhis is some kind of a Joke, Jaffa....

ATHGT 000PH3S




BIG BTORY - 6/3/53 «16he ' (SEVISED)

BOY:  Key - don't go An therel _
JAPFR: Vhat's the matter? Oh it's you. Lon, kid, 1£u were right, Billy
édid see the Xiller, |
BOIy 80 you want to get Ll killed.
JAPFEY Vhat 8o you mesn. o ‘
BOX:t  Billy's old man iz in that bert !ou; m'tuhmu-uu._..}_;nun-
JAYFR1 T see. Okay. Billy, we'l) skip thie one,
BILLY:  But Mr, Jaffe, | |
JAFFE: Yes? .
BILLT I'm sure. I'm sure this is the onss It —=e 1t had that gfeen and red
light on it.
BOY:  Are you nutst Do you vant your old man o sleugster youl
BILLY: But I want to ontoh the bad san «= | | |
JAYPE: Billy, sre you poaitive thia is the pia&o?
BILLY: TYos, Mr. Jaffe — '
JAFTE: suwiumnﬂloﬂunﬂnmungohﬂ
BOYs I told you I didu't wvant to get anyone into trouble.
JAFFE) hummwuwmhimmrnnmmwuﬂm-&nomumu;-
(DoOR OPEM) |
(WOISE OF GROWD IN BAR)
JAPYE: Get behind me Billy, Now do you see the man from the stors.
PILLY: (WHISFERING) There He is, Nr. Jaffe. That'a the bad man,
JAFFR: (TENSE, WHISFERING) Oxay, Billy, oomé on, Firet I's phoning my papers
Thes 1t's time for the polios. |
U833 IM_ANDUE).

(GAR MOTOR STARTING _&r - o)
(RUSNING POOTSTEFS ON)

CATHOT G0 686
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JAME:  (ELIS) Inspeotor - Wait o minute,

EDi  (37F) You etdll here Jaffe, |

JAVFE: Neet Billy — the culy vitoess to the murder!

BD: That 1ittle dd? B

JATTE) Yos, that 13ttde Xidl And the murderer is in a bar sround the corner}

EDi  If this is some kind of Joke, Jeffe ...

ATKOT 000 887




JAFFE:

JAFFE:
ED:
JARFE:
ED:
JAFFE:

ED:

(MUSICs

— e am P

ED:

BILLY:

JAFFE:

BILLY:

ED:

BILLY:

ED:

-17-

For petels sake, Inspector, what do you think 1
am? I'm telling you'Billy saw the whole thing.
That's right, W. .
(TO BUSINESS) Sergéant - ﬁaiﬁ in the car,

(CAR DOCR OPEN AND SHUT)
A1) rignt, Jaffe, Talk,
Bl1ly was in the store buying that hamburger.
The killer walked in, went after some money, snd
fired when the old man Saw him.
Go on, _
The gunman spotted ﬁilly, toid him to keep qulet,
ghoved the gun backiin his pocket and ran out,
(SLOWLY) I se€.... |
Billy just spotted the killar in a bar,
jaffe brlng that kid into the store. I think

you've got a bigger headline than you guspect.,

thinge you told Mr, Jaffe here.

411 right, MerPortcemem,

Don't be afraid, Billy.

(CONFIDENTLY) Oh I'm not, Mr. Jaffe.

That's fine, Billy; Now -- where were you standing

when the man walked in?%

Right here, behind the counter, 0ld Mr, Bender,
he asked me to., SO0 1 could see the meat better,
1 see, Now =- you éay the'man had a gun in hie

hand?

ATHGT QOQreS88
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BILLY:
EDs
BILLY!
EDt -

BILLY: .

ED: .
BILLY:
ED¢
BILLY:
ED:
BILLY:
ED:

JAFFE:
ED:

BILLY:

[ S e -

«18-

Uh<huh, . A blg silver gun,

And he shot Mr, Bender with it?

Uhehuh,

And after he shot Mr, Bender, what did he do
with the gun?

He put it back.in his posket - his coat pocket -~
and ran away, '

The pame gun?

" Uh-huh,

You're sure of that, Billy?

Yes, I

Absolutely suret?

Yes, I saw him do 1%,

Look at this gun, Billy. Ve found it in & candy
box underneath the counter,

Inspactor, what are you --!

Keep quiet, Jaffe. {QUIETLY) This is the gun
that killed Mr, Bender, Billy. We know it is.
So you couldn't have geen the man put the silver
gun in his pocket and ‘take it away, could you?
(PAUSE} I gueéa you made that up, didn't you?
(PAUSE) You killed Mr. Bender, dldu't you - sonny?

Whatts the Inspector saying? It's not possible! He
must be kldding, This cute 1ittle boy & killer!

The kid!ll be laughing his head off --- (HORRIFIED)
No,,.hels looking ddwh at the flcor and then up, &
long way up, into the!Inepectoh'a face,

(CLEARLY AND WITHOUT FEAR) Yes, I deaded him.
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JAFFE:
ED3

JARFE:

ED:
JAFFE:
ED:

BILLY:

ED:
BILLY:
JAFPE:
ED:
BILLY:

ED:

BILLY:

JAFFE!?

BILLY:

JAFFE:

BILLY:
ED1

~19-
(BEAT. BURST) I don't believe it] It's cvazy!
Itts true, Jaffe, | | '
Look at him - the aizé of him - he couldn't ralse
the gun - .
He did,
But Egﬂ...ﬁgzﬁ
Tel1l us how you did 1%, sonny.
(FREELY)} The old man sald I should go behind the
counterpand thers was thié blg silver gun like
the one I got &t home, It was in a candy Yox,
vou took the gun out @fjthe box?
1t was heavy, I had to use both my hands.
(BREATHES) Both hls hands ...
Did you polnt it at the ¢01id man?
Uh-huh, He said: "look out, look out." (CHANGE)
can I have a piece of pubble gum? The 0ld man
always used to give me some,
(DEAD PAN) Help yourself.

{(RUSTLE OF BOX)
1tlg in this box back here. I 1ike bubble gum
But-I-guess—THT FUVE TNTE PIECE Hrttebon—
Wwhat happened after the old man satd "lock out",
B1lly?
oh, I pulled the gun and it made a noise llke
a firecracker, o
Like a firecracker?
1t went bang.
was it hard to pull. the trigger?

ATHKG1 QQO7°00




,.. BILLY%
JAFFE1

BILLY!
JAFFE:
BILLY1
JAFFE!
BILLY:
JAFFE:
PILLY:

MRS, BERDER:
' JAFFE;
MRS, PENDER?:

ED;
MRS, BENDER!

ED:

MRS. BENDER:

-20-
I had to use both handa, like this,

B11ly .. that 8tory you told ,. about the big
dark man . why'did you tell me that?
I made 1t up, o |
Yes. But why?
(HESITANT FOR THE FIRST TIME) I don't know.
Were you afrald? ' '
I guess SO,
Because you hurt the old men?
He tell down, He used to glve me candy and
cookies., He was & nice man, I was scared my
father would be mad.mw A

(DOOR OPENED AND CLOSED)
(COMING ON UPSET) Where is he?
Mrs, Bender]
(DEMAND) Where's the man who killed my husband?
They told me you found him,
Mrs. Bender -~ (STOPS)
Show him to me; Inspeptor! Juét-let me look In
his eyes for one minute and teld him what he is,
A murderer! A wild ahimal. If hels got a heart,
let him look me in the face and feel what hets
done, I got a right to make him suffer, { THEN )
where 18 he? Why are you hidihg him?
We're not hiding him,EMrs. Bender,

Well, where 18 he theh?:
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MRS, BENDER:

MRS, BENDER1

MRS, BENDER:

MRS, BENDER:
ED:
MRS. BENDER1
ED:
MRS, BENDERG

BILLY:
ED:

BILLY:
JAFFE:
BILLY:
JAFFE}
BILLY:
ED:

BILLY:
JAFFE!
BILLY
JAFFE:

BILLY:

B “P1a
There he 1la, Mrs. Bender.

(BEWILDERED) .unam...but that's a chlld...

Yes. .

Thatts,..that!s’ 1ittle Billy Cooper,..

He shot your husband, Mrs. Bender.

Oh NO..eNOsae -

1f it's any cquort.:hé didn*t mean to.

Not that baby! Not that babyl (BREAKS INTO SOBS)

(GENTLY) All right, Mrs, Bender,

Ingpector - '

Yes? _ _

Please,,.don't ever let him know what he's donel
(HOLD SOBS IN B, G.}

What's the matter wiﬁthrs. Bender? Is she slek?

No, Billy, she'll be all right, (TRYING TO BE

BRIGHT) Want to come along with me now?

With you?

Billy, wouldn't you like a ride in a police car?

Gee, Mr, Jaffe! You_Bét!

Go along with the Inspector, then, R

can I ride in the front seat, mﬁﬁgf

Sure, _ '

Oh boy! So long, Mr, Jaffe,

Billy! |

Huh?

Billy, are you all right? ey EUFE yoUTTE %1l

PARHEY |

Oh, sure. I like cops, They're good guys and

catch bad guys, ISm-frmETORHrT—ialle,
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{mMusics _ _ _ . _HIT_AND_CLOSE)

CHAPPELL: In:a moment we!ll read you a telegram from
sam A, Jaffe of the International News Servlice
with the final outcome of tonight's BIG STORY,

(CLOSING COMMERCIAL)

RATHKOT QQOP703




7 THE BIO STORY
PROGRAM #316

CLOSING COMMERCIAL

LN

CHAPPELL: guard agalnet throat;scratohl-
GROUP! Enjoy the smooth smogtng of fine tobaccos.
CHAPPELL: The finest quallty money can buy.
GROUP: Smoke a PELL MELL,.
(END E.T.)
HARRICE: Yea, for mlldness yoﬁ can measure light up

& PELL MELL, Notlce how mild PELL MELL'S smoke
begomes as 1t is ftl%ered furfhar through PELL
MELL!S traditionallj fine, mellow tobaccos,

CHAPPELL: At your first puff yow will enjoy PELL MELL'S
cooler, sweetern smoﬁlng. But.more impoptant,
after 5 puffs, or 10 or 17 -.by actual measure -
PELL MELL'S greater length of fine tobaccos still
travels the smoke fﬁrther on the way to your
throat ~« fllters the smoke and makes it mild,

HARRICE: PELL MELL glves you a smoothness, mildness and
sgtisfaction no other cigarette offers you.

! CHAPPELL: guard against throa@-scratch! Enjoy the fineat -

gquality money can bgy:— bu& PELL MELI Famous
Cigarettes. "OUTSTANDINGIﬁ

HARRICE: And - they are mildl
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(nuszex 7a0)

CHAPPELL1 Now we read you that telegram from Sem A. Jaffe
of the International NeWa Servlce.

JAFFE: Juvenile Authoritlies had 1ntended taking Billy
from bad home environment and placing him 1in
foster home even befdre the killing, Slnce
Billy was a minor and hot regponsible for his
actions, he could not be tried for folony. “He
was placed in custody of Juvenile Authoritles,
only a few months later Billy:was adopted by 8
wealthy Seattle, waéhington, family, where I
fervently hope he is now enjoying & happy normal
11fe, Many thanks ?OR TONIGﬁT‘S PELL MELL AWARD,

. CHAPPELL: Thank you, Hre Jaffé...the makers of PELL MELL
FAMOUS Clgarettes are proud to present to you
the PELL MELL Award for notable service in the
field of Joufnalism,.;a check for $500, and 8
gpecial mounted bronze plaque engraved with your
name &nd the namec of your paper. Accept 1t as
a lasting momento Qf your truly gignificant
achievement. _ |

HARRICE!: Listen again next weck, game time, same gtation,

when PELL MELL FAMOUS CIGARETTES will present

another BIG STORY 7-_A BIG STORY from the front-pages

of the INPIANAPOLIS, Indiana Times by-line

Bob Bourne. The Blg Story of a reporter wWho

found that death can be both an end and a beginning.

{MUSIO: _STING)

Y i
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CHAPPELL:

(MUsIC:

- — - e ey

M1 25/5/53

25
And remember --=- this week you can see another
different Blg Story on television.,.brought to.
you by the makers of?Peil Mell Famoua Clgarettes.

THEME WIPE AND FADE TO B.G. ON CUE)
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THE BIG STORY is a Bernard J. Prockter Production,
original music composed and conducted by Vladimir
Selinsky. Tonight's program was adanted by Carol Gluck
from an actual story from the wires of the International
Netrs Service, Your narrator was Bob Sloane and Dick York
played the part of Sam Jaffe. In order to protect the
names of people actually invelved in tonight's éuthentic
BIG STORY, the names of all characters in the dramatization
were changed with the exception of the reporter, Mr, Jaffe,
This program is heard by members of the Armed Forces,
overseas, through the faéilities of the Armed Forces Radic
Service, This is Ernest:Cheppell spaa’ing for the makers
of PELL MELT, FAMOUS CIG}éETTEs, the finest quallty
meney can bmy. | ' .
TEIS T8 RBC ... THE NATIbNAi BROADCASTING ZOMPANY.
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(Bob Bourne; Indianapolis Times)

CHAPPELL: PELL MELL PAMOUS CIGARETTES,,the finest guality money oan
buy..present...THE BIG STORY!
(MUSIC:_ _ _UP AND OUT EOR) |
(SHARP KNOCKING.ON DOOR)
EVANS!: Mr. Neilson,,are you in there...Mr. Neilson,
(KNOCKING ) o |
MGR: (FADING IN) Hey, what's all the noise,
EVANS: You the manager of this hotgl. _
MGR: Yesh, Look, Mac, Just bécaﬁse 1t'says g dollar a night
' outside, we still don't allpw no carrying on, Now be @
good feller and,,. _
EVANS: (IMPATIENT) Listen, will ybu. I'm supposed to see the
man who lives in this roém put I cen't seem Lo wake him,
MGR: Hey, this is old Mr, Neilson's room,
EVANS: Can you open 1%, '
MGR: Sure,
(SOUND OF KEYS)
DU ANS Aot phrat e
MGR: I'm getting 1t, feller,

MG3R:
EVANS:
MGR:
EVAN

DOOR OPENS)

Where 1s he,

EVANS:
MGR:
EVANS:

SRt “‘ﬁﬂﬂ-.ﬁﬁ&hdﬂilﬂihﬂlﬂﬂﬂﬂ-.

(THEY RUN TO HIM)
(SPEAKING TO HIM, URGENTLY) Mr, Nellson...
I bpetter get a doctor, ' |

No use, He's dead,
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MGR:

EVANS:

EVANSH

- e e me -

CHAPPELL:

— e e -

-2a

Poor old man., Dying in a 'place 1like this, No friends.
Broke, cmeeswhishanammnmsadamgecioymniisishndosemioinie
Not qulte, '

What do you mean,

Mr, Neillgon wasn'® broke.: He's left an estate of over

Tifty thousand dollars,

THE BIG STORY! The story you are about _to heer actually
happened, It happened in Indianapoligh It 1s authentic
and is offered as a tribute to the men and women of

the great American newspapers, . (FLAT) From the front
pages of the Indianapolis Times the slory of a reporter
who found that death canibe:both an end.,.2nd 8 begioning.
Tonight, to Bob Bourne, for his Big Story, goes the

PELL MELL $500 award., .

-

e — e —

(COMMERCIAL)
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CHAPPELL:
GROUP:
CHAFPPELL:
GROUP:

HARRICE:

CHAPPELL:

HARRICE:

! CHBAPPELL:

HARRICE:

THE BIG STORY
PROGRAM #317

OPENING COMMERCIAL.
TART E,T,

guard egeinst throat-scratenl _
Enjoy the smooth smoking of flne tobaccos.
The finest quality money can buy,
Smoke & PELL MELL,

(END E,T.)
Yes, for mlldness you can measure light up & PELL MELL,
Discover how mild PELL MELL'S amoke becomes as 1t is
filtered further througthEbb MELL'S traditionally fine,
mellow tobaccos, | _
At your first puff you will enjoy PELL MELL'S cooler,
gweeter smoking, Dut more important, after 5 puffa, or
10 or 17 = by aotuallmeaaufe ~ PELL MELL'S gresater length
of fine tobaccos still travels the émoke_further on the
way to your throat - filters the smoke and makes it mild.
PELL MELL!S fine tobaccos élve you & smoothness, mildness
and satisfaction no other éigarette offers you,
Enjoy the finesat qualityimoney can buy -~ smoKe PELL
MELL Famous Cigerettes - "outstandingl"
And - they are mildl
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(MUsTC:
CHAPPELL:

NARR:

EVANS:
BOB:

BEVANS:
BOB:

EVANS:
BOB1
EVANS:

-u‘
UP AND DOWN)

- —

Indianapolis, Indiana, Tﬁefstory as it actually happened.
Bob Bourne's_story, ps he lived it,

It's blg, this city where you 1ive:and work, Half a
million big, & lot of pepple with a lot of chances for
things to happen to them., And you, Bob Bourne, you watch
them...and you write about them, The way you figure 1it,

a story can come out of ahything. Even the two smell
news items that youlre loﬁking at ;1ght now, Together,
they make no more than an ineh of space,,but they've

made you leave your office and come here, to the main
branch of the Lawrence Truat Company.

Itm Mr, Evens, Can I be br'any help, Mr., Bourne?

Yes sir, It's aboub John.Neilson.: 1 saw thesae two

1tems in the Tlmes. |

& terrible coincidence, Poor old man,

This firet ibem seys the bank had filed a petition asking
the court to appolnt & gdardian for nigs estate,

Thatls quite true, : gﬂmng'
And this one...it's bis obituary. VA%/@?%’
Unfortunately, I had a hand 1n both these stories,” When
I sew he wasn't well, I suggested the petition to our
pboard, Then, yesterday morning, when I went to his hotel
to see Mr., Neilson,.,{Siiewpeperr),,, I found him dead,
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BOB3

EVANS1
BOB:
EVANS:
BOB:
EVANS:
BOB:
EVANS:
BOB:
EVANS:

BOB:

EVANS:

BOB:

EVANS:

BOB:
EVANS:

BOB3

EVANS:

“Sn _
what was he dolng iivins'in a cheaﬁ dive like the Royele,
It's right in the middle ¢r_the fiép.houae diatriot.
That wasn't any.of our affsir, Mr. Bourne.
But e had f1fty thousand dollars...didn's he?
Even more, |
Wwho gets 1t now?
Ag...!gg-nv-nuu-nnmuumunj..._‘.'.*"

You mean he didnlt leave é wi

That's right,
Wwho are his rela 8, where does he come from.

Mr. Bourne ueffa dontt Xnow a thing about him, Not a single

apgeh to ahe money?

il , uz‘dae.r the law, sfbedmtlg.pcotate is filed for
probate, and no one oclaims it, thén everything goes to
the state, »

Look, he must have had someawe, What about his private
papers. You've gdt them, Search:through them,

We already have, For sohe reagon he didn't want anyone
to know his personal life. |

Hls safe deposit box, have:you opened that yet?

Pirst thing this morning. ‘A1l over his papers there are
spaces where he tore thihgé out,.,or coverad them wWith
heavy ink. Like where he came from,,or who his people
were, )

There has to be something. A ﬁan Just can't blot oub
his whole past, _ :

Perheps., But 2ll I know about John Nellson is that he

left 8 lot of money,,.and that he died in a cheap little
hotel, Who's ever golng to Know any more?

ATKAT QOBAA13




(WUSTC:_

RARR:

{MUSIC:

B
_UP, AND UNDER) : . o
where does 1t make sense, any of it, All you've found 80
far are small pleces of ﬁhinga....hone of which peem to

fit together, The money,..the place where the o0ld man

" 1ived..,the mystery of his pest life, All that day the

old man stays in your mind, You cantt forget him, Next
morning, you know thare'ﬁ only one place you wani to be,
(A VERY SLIGHT BEAT) Atjtefn o'alock, John Nellsotis « « o
18 being lald to rest. | '

(A QUIET WIND)
' (HUSHED) You and the fellow {ro ‘the bank, Mr. Evans,..
you're the only ones her out of & man's whéle life. ..

only two gtrangerB e o b0 éee it end, It's almost over

_PUNERAL_UE AND UNDER = BURY_THE_OLP MAN_IN THE MUSIC)

Bob Bourne. Just anobher few seconds.

e em =T e = e ==

EVANS:
BOB:
EVANS
BOB1

EVANS:
BOB:

EVANS:

BCB:

(BEAT) (QUIETLY) Well, thetfa the end of it, Mr, Bourne,
Is it9 - |

Services are over,

That, yes, but the rest of it, I dontt think 1t ought to
be finished,

T don't understand,

Tt isn'‘t right for it tb happen this way. Just you and
me here...no one else céring 17 he lived or died.

But T told you, Mr, Boubné. He left no record of any
frienda...ralatives.'

He 1lived 8 long tilme. He must have known someone.

Mr. EVans...1™m going tp find out about John Neilson.

who he was, Why he lived the way he did. Alone...wlth-

out friends., I'm going to find out every single thing I
Oat'l. ) .
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S e m e

BOB:

MGR1:

BOB:
MGR:

BOB:

MGR:
BOB:

MGR:
BOB:
MGR 1
BOB:
MAR:

BOB:

UP AND BRIDGE)

— -

veah, this wes his room, 0o ahead, Look around,
Thanks . | |
T didn't think 1t was rigﬁt to rent 1t yet for a couple a
deys, Nioce man, Mr, Neilson,
was he friendly with anyone here in the hotel?
No, Always kept pretty much to himself, He came into
the lobby every morning..ﬁought a paper and a cigar et the
newsstand,..then went out, -
aAny idea where he used to:go?
(DRAWERS OPENING AND CLOSING THRUOUT)
{HAVE A HEART) Mr, Bourne, I gobt @ hundred and £ifty

TO0OMS

(THINKS HE HAS SOMETHING) M», yarro, would you put

that light on please?

You find scomething?

{SLIGHT STRAIN) I o¢an féel some paper back of thig drawer,
Must have fallen down,

what is 1t? _

Don't know yet, (BASES UP) There,.I've gotv 1t,

Let's see, | |

A photograph,

Holy smoke..vthat thing mdst nave been taken twenty-five

years ago. Look at those sults,

You recognize Mr. Neilson? .
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MGR ¢

BOBt

MGR:

MOR1

— e

MGR 3

NARR:

MGR
NARR:

NARK:
MGR:
NARR:
BOB:
MGR:
BOB:

8- |
Give me a good look, Hmm;.@fhia fellow,,.thatts him,
Yeah..I'm sure, Who do you suppose those other people
are? a
Wwell, thie other man looks very wuch like him, It might
be a younger brother, And this man and Woman,..s«1'd Bay
maybe thelr parents. E
Yeah but what soodfs this ploture 4o you? It's got no
address on 1%, no namee,
But if this man is Mr, Nellson's brother, he may be still
alive. ' |
Okay, 80 he had a family, Where are they? How are you
going to find them? |

Don't try to answer, Because you can't, There's nothing

in this room that can help you. For some reason Known

only %o himself, this strénge o1ld man had destroyed all

clues to hils past, i

T have to get back to the 1obby, Mf. Bourne, Mind if I

cloge up now? _

But how's 1t possible, This was his room, Why don't you

take just one more Jool, . |

You pready to ge, Mr, Bourne?

Open that closet door..gd ahead, tee what's insilde,
(CLOSET DOOR OPENS)

Look on the top shelf,

Nothing up there. I looked myaelf.

Under the bed, Maybe something'sithere. Go on, Look,

(TINGE OF EXCITEMENT) A box, A oardbosrd box,

T ket | | |

Here, under the bed, BSes, Therels a box,
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MGR
BOB:
MGR:

BOB:
MGR:
BOB:
ﬂQRi
BOB1
(Music:

50T

BOB:
SGT:

BOB:
8GT:

BOB:
8GT:
BOB!
36T
BOB:

¢an you reach it9
Just about....
What's in 1t?
There's a string....{WORKING ON IT)...dern thing's got e
knot, o
Let me. _
No, I've got 1t, (ONE PINAL CONCENTRATED EFFORT)....1t's
elt's open, ' S |
(RUSTLE OF CLIPS WITH BELOW)
LOOK, « sNEWSDADET clippingé. (EAGERLY) what's in them,
Mr. Bourne? What do they say? -- Well,
(PLAT) Nothing. They'refjust a pile of old stock

guotations,

- o mee B GEm w e e e e EE e

(TYPING)
(FADING ON} Hello, Bob,
(TYPING STOPS)
oh, hi, Sergeant,
The captain asked me to drop this pioture off to you,
Knew I was going by your office..
Thanks. '

‘;‘&## gﬂER EEEEG’P.-WBA EPED )M

a picture of a dend man, Must be lidbndeale
important ,AAertf
It weet
say, let me see that,
sure,
I didn't know the old man dled,
(EXCITED) Sergeant,.you really knew him?
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SQT:
BOB:
SGTs
BOB:

3GT:

e

R

BOB:
MAN 3
BOB:
MAN:
BOB:
MAN:

(MusIC: , _

[

wlOm
Well, not hip name but I uéed to see him a lot,
Where? | |
A little park square, corner of Ohtb and Delaware,
Doing what? _
oh, nothing much, Just sitting around with some other
old guys,.feeding the piggonb...}%aﬁing in the sun. You
know, . . |
When? When did he do this?
That Bguare used to be onzmy beat.: guess I saw him
practically every day. The 01d fellows still come
avound,,,.sit on those benéhéaJ Any time it's warm,
theylre out there, Thils éne died, eh. What do you kmow,
Get out there, Bob Bourne., Fast, The park squave, corner
of Ohio and Delawafe. ,This is & break, A good one.
014 men sitting in the suﬁ. They'd talk to each other,
Tell things about themselﬁeé. John Neilson would have

said something, .
(BRAKING OF CAR,,DOOR OPENS AND CLOSES)
(STEPS ON SIDEWAIX,.THEY STOP)
Say, feller...
Yeah,
This is the corner of Ohio and Delawars, isn't 1t?
Thatla right,
But this,.this is supposed to be park sguare.
Wwas 't11 a week sgo, That's why all the benches are gone.
Theytre putting up a building here.
LCURTAZN) o

{COMMERCIAL)
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HARRICE:

CHAPPELL:

RARRICE:

HARRICE:
CHAPPELL:
EARRICE:

wll-
THE BIG STORY
PROGRAM #317

MIDDLE COMMERCIAL

(METRONOME BEATS FOﬁR'TIMES AT 120. ON BEAT #5)
(SPEAKS OVER SOUND - IN RHYTHM WITH IT) |
Three smokers | '
per minute
CHANGED %o
PELL MELL,
Three smokers
per minute
CHANGED %o
PELL MELL,
(SPEAKS OVER SOUND OF METRONOME)
Every milnute '
day by day
three smokers
per minute
CHANGED to
PELL MELL.,

{STCPS)

(END ET)

why?
Because PELL MELL 1s the finest quality money can buy,
Because this longer, flner éigarebte_gives you cocoler,

sweeter smoking - and MILDNESS YOU CAN MEASURE.

(MORE)'
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THE BIG STORY
PROGRAM #317

MIDDLE_COMMERCIAY, CONTINUED

CHAPPELL:

HARRICE:

CHAPPELL:
HARRICE:

CHAPPELL:

HARRICE:

' Measure PELL MELL'S mlldness puff-by-puff as the smolke

15 filtered further through its traditionally fine,
mellow tobaccos, _ -

After 5 puffs, or 10 or 17 - by actual measure - your eyes
can see that PELﬁ MELL!S greater leﬁgth of fine tobaccos
gtill travels the smbke further on the way to your
throat - | |

+ filters the smoke and makes it mild,

You get a smoothness, mildheés and sétisfaction no cther
gigarette offers you, - '

Enjoy the finest quality monéy ean buy - smoke PELL MELL
Famous Cigarettes - "Outstbnding!"'

And -~ they are wmlldl
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—— o —

7~ HARRICE:

NARR !

{MUSIC:

HARR;

BOB:

NARR 1

JIM:

e — . — o —

This 1a Cy Harrice returniﬁg you to'your nerrator and the
Big Story of Bob Bourne, as he lived 1t; and wrote 4t,

You thought this was 1it, four chance ﬁo learn something
about John Neilson. A strange old man who had died and
left no clue to hls paat.; But the small park square, where
he used to sit, whlle away the long dﬁys...it'a gone,

walt though, Bob Bourne. .Think this one out, The old

men who used to sit here.{.give each other friendshlp...
they'd have found another;place by now, Sure, Maybe
another park square.,.one right near here. @Go on. Try

to find 1t,

other., Show John Neilson's picture to the men sitting
here, :

Bxcuse mo., I1'd appreciatb 1f you'd look &t this plecture.
Maybe tell me if you vecognlze this man,

(BEAT) Nothing, A}l right. The next one. gGo oh to the

next one.

— o — e L T e —

Tt's an hour now, Youlve coverdd every park within a

two mlle radius of the old meetiné place, This small
square youlve jJust walked into.;.;.you'll have just as much
bad luck here, Therels éne old raa sitting on a bench,

his face up to the sun, ‘As you chow him the plcture, you
get ready to put it back?iﬁto your pocket. But thellesvas
Ssay, that's a terrible picture of John Neilson, Where'd

you ever get 1t.

ATHKC1T QOQ77P21
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all
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BOB:
JIM:
BOB:
JIM:

BOB:
JIM:

BOB:

JIM:

BOB3

JIM:
BO3:

LTS

— e ——

You know him, You really kndw him,
Sure. But that picture. What are you doing with it.
Mr, Nellsonh 18 dead. '

John.. .a

I'm sorry.

You were & friend of his, .

In a way,.I..1 guess I waé. Yo Saditod=rehobabogobher
(CURIOUSLY) Who are you, Mister.

I'm trying to find oﬁt about Mr, Nellson,

Why. -

He left a great deal of mqney. If I can locate his famlly..

Nelilson was & poor mah.

No eir. He left over rifty thousand dollars,

dollars, You're just after him fob spfiething, that's all.
chis is some kind of trick,
No, it's the truth. Here, I'm”a newspaperman. See.
My card, '
(SLIGHT BEAT) The Tj«es.
We found nothingsin his ﬁapera...nobhing that could tell
us where he€ame {rom, if_he did'leave a family, maybe
they codld use this monsy bad. 11d sure like to find them.
ever spoke about a fémily to me.

Ave you suve. Please. It's very important.
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JIM:

BOB:
JIM1

BROB:
JIM:

BOB:

JIMs
BOB:
JIM:
BOB:
JIM:

BOB:
JIM:
BOB:
JIM:

BOB:

RLTE
-!nlna'llluu'r-l-u-b-til!m afrald I can't help you too much,
John andme..we'd/Fit here....hardly talk much about

anything.

he came from, _

He'd done a lot of tra#qling. I know that,
I mean his home, .

I gusss he 4id mentlon if once,

Wwhere, Where was it.

Don'tt remember exactly.

Think back., Please. Tr¥.
It was kind of a long nune. Ended 1n something like...
“rine" caenss '

can't you get the rest of it.
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- JIMs

BOB:
JIM:

e e

e e

ROB:
CHIEF:
BOB¢

CHIEF:

wlb=-
Sorry, BOn...guess my memoryts a_littlé rusty, That's all
I can see of 1t,..someth1hg;that ended 1n T.ealsadee.e,
What state is it in. ' '
pon't remember that either, He only mentioned his town
once. Must have been a real mean thiﬁg that happened,to mak
2 man leave his home like that, |

you're going to put it to work, From the news stand in
Neilson's hotel you 1earﬁ that he often bought & Des
Moines, Iowa newspaper. Yoﬁr next step is to check the
names of all towns in Towa, And..ﬁlmost at once...you

find what you're looking'rof. There 1s & btouwn ending with
the letters T..i..n...e;' NoWw...there's only one thing left
to do.

(PHONE LIFTED)

- Qgperator,..get me the chief of police in Muscabine, Iowa.

— A k- T mm

here by that name, Must have been guite some time ago.
Any of them s8till 1iving there, Chief,

Well, not right in town.f Maybe on one of the farms,
Yyou can see why we're trying to find Mr. Neilson's
family., Anything. you can do to hélp US..s _
Sure, Mr, Bourne, I understand. ‘Thing 18 the river's bee
causing & lot of'troubleidown Here. It'd be hard to find
practically anyone, Tell you what though, Give me a few

days and I'll see what I can do, -

R e
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NARR:

NARR:

CHIEF:

BOB:
CHIEF

BOB:

CHIEF:

BOB:
CHIEF:

~17-

vou wait. And a long day ends, And you wonder,,.even
feel & 1ittle scared, Have you come this far for nothing,
Is 16 all golng to be wasted. You're close noW...so close.
What's téking that police chief 8o long, It's not a large
town., If John Neilson did have relatives there..they'd
have been found, It's three daya'now...three endless days
and, .. | :

(PHONE RINGS)
(WE LISTEN 70 IT FOR A FEW SECONDS)
Go on, Bob Bourne, Pick 1t up. Anewer 1t,

(PHONE REACHED FOR,.,LIFTED)
Hello..,. ' |
(FILTER) This Mr, Bourne?

Yes : po }Li f :

;,..‘4 0_ﬁkf$ (WPY S B ?ﬁdﬁv B hdacr A '
mef Larsen la-MOSTETING, Fodel gwes To :jcﬂﬂ/
B ' '

Well, I found someone for you, Mr, Bourne. John Neil

nephew.
wonderful, o
Hie name's Alex Miller, Had & hand time locating him,
His ferm's right on the E}xerffzné's been flooded out.
vou tell him what thise“is all about.

sure. (LAUGH3)- The poor man 8till can't bslieve it,

Here...you want to talk bo him, He's right here in my

pofY. Put hiw on,
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ALEX:
BOB1
AIEX:
BROB:
ALEX:
BOB:

BOB¢
ALEX:

BOB:

18-
%ggﬁsllF'!!H!!!"'
Mr. Miller....I'm sure glad the Chief found you. .
This...this isn't a joke, Really. |
No sir.
Uncle John, He...he left all that money?
over fifty thousand dollars, Mr. Miller, can you come
here to Indianapolis. . o

can It Mr, Bourne,....I'1ll be on the next train.

e e m ——

Tt's like Providence mede all this happen, Mr. Bourhe.

The flood near rulned ouf farm. Uncle John's money...well
1t ocan almost save our lives, ' ' -
who else of the family 1ivés 1n Muscatine, Mr. Miller.
There's Cousln Edith. She's a niece. Uncle John's twWo
sisters, They live in Chlcago. Wway I remember, they're
older than he wWaé. |

What was your Uncle's age.

ALEX: ffput” EAghty one. He was slxty uhen he 1eft home. Just walked

BOB:

ALEX:

out one day and never came back. My mobhér always trled ¢
find him. She died ten years ago,=dod JestTTEYERRRY

Mr. Miller.....why did jour uncle break away from all his
ties...block out every ﬁrace to his past, What happened
to him, ;

The way it was told to me:later, 1 guess maybe you'd have
to be Uncle John himself...in order to understand, I was
just about born when 1t happened,

Wwhat did. -

Well, Uncle John was going with thils girl,
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ALEX:

HELEN:
JOHN:

HELEN:
JOHN1

HELEN:
JOHN 1
HELEN :
JOHN ¢
HELEN:

JOHN

. HELEN3%

JOHN :
HELEN ¢

JOHN ¢
HELEN:
JOHN :
HELEN ¢

JOHN 3

e wme mee e et we

~19- _
He'd known her just about all his 1ife and one Saturday
night he went to her house,..same as usual, .ready to

take her out,

Thank you, Johu.

You knowW, everytimell gee you I'm always about to say that
you shouldn't wear any other_color dress, How could
anything else look better onIyou. o

(SOMETHING IS TROUBLING HER) Jobn....

But then...I remember everythiog g}z youlve ever worn and
T know it's not the colors at all,

John, please... |

Wherels your coat,_darling.

I'4d rather not go out tonight.

(WORRIED) Are you all right.

Yes. o ' l
I thought you might 1like to‘go dancing., There's a new

pand at the pavilion, They're from the universaity.

John, I just want to talk to you. That's all,

(SURPRISED AT HER SERIOUSNESS) Sure, Helen,

(A NERVOUS LITTLE LAUGH) A1l day I've been saying it in
my mind. Every word, Now that you're hers...

I..1 don't undersband. -

Jotin...you have to help ME .

Help you, . .

(HALF DESPERATION) Don't you see, These last few weeks,
how it's been wWlth us. why do you have 1o make wo say it,
(A HINT OF A GROWING FEAR) Helen, whab's wrong.
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HELEN:

JOHN
HELEN:
JONN:
HELEN:
JOHN:

JOHN ¢

HELEN:

JOHN:
HELEN:

JOHN 3

(MUSICs

ALEX ¢

-20;
Jonn, We 've not children anymore. Thinga change with
people. When does 1t really happen...s..the boy marrying
the girl whose books he cérhied.
Darling, don't talk this way. .
I don't want to Bay iv but 1f you won't understand...
No, I won't, It's not righb...any of this.: Hot right.
You want me to go on lying, I8 that 1t.
Helen, let's get out of héfe...gb for a walk....do
gomething. | '
1 don't want to fight,..,I don't want to cry..nI.Juat want
us to be sensible. o |
(CONTROLLING HIS FEAR) Yes, Helen, You're right. We mus
be sensible. ' |
A1l right, {SLIGHT BEAT) You see, John,..I've never meb
anyone finer than you. Really. And..I don't think I ever
will, But...I don't 1ove you.
(ALMOST A MOAN) (MORE FOR HIMSELF) Helen....
Paople are golng to call me crazy because I don't marry
you, I've tried bo make:myself; But Johnh,.....itts Just
no good, I can't, (STARTS TO CRY) I can't.
(HE LISTENS TO HER A MOMENT THEN,,) You mustn't ory,
Helen, (A LITTLE MOR: OF HER CRYING) 1It's like you said,
people changes ...l understand. I promise you I do,

only please don't cry....;(CLOSE 7o IT HIMSELF) Don't cry

wouldntt talk to anyone, He Just ran right upstaira...and
ljocked himself in bhis r§om. When his younger brother
Ralph came home..;(FADE) ;everyone asked hm to talk to
Unecle John...to see what had happened.
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RALPH:

RALPH1
JOHN:
RALPH:
JOHN:
RALPH:
JOHN ¢
RALPH:
JOHN
RALPH:
JOHN
RALPH:

JOHN ¢
RALPH1
JOHN:
RALPH:
JOHN:

RALFH

o O
—— T

21

(BEAT) _ . |

(FADE IN KNOCKING ON DOCR)
John..,John, let me.in, it!a Ralph, Please, John,
the door, {KNOCKING} John,...

(THE DOOR CHAIN IS OPENED si.owm)
&ohn;...what i6 1t...what?!s the mattér.
(ALMOST) STRICKEN) Ralph, bat am I going to do.
What happened. ) o

i1tts Helen. She's...she'h not golng to marry me.

Bub Why. WeseuTRINEN ey

open

I don't know, Ralph, when was it I didn't love her,

Easy, Jchn.

Ever since I can remember, it's been Helen, no one else,

I1f she can do & thing tike ‘this, you're better off,

No,.

Youlll find someone else; Someone who's really worthy of

you, 1It's bad now, I wnow. You can't think of anybhing

except that you won't see her again, But that'll change.

youlll see.

No. _
Tom?p ow, sverything will be better.
I‘nv%%?z;Tio be alone, -

‘ﬂéﬂbr.’ﬂdﬂ ?%ﬂ/ufﬁ‘ ﬂvﬂg*f.

I know it. (SLIGHT BZAT) Ralph...I'm sorry.

1'm behaving like & 146t1e boy...but I can't help it.

(QUIETLY) Look, I'm going to say something and I want yot

to listen, You're my prother.,..and except for Mom and dac

 ..stherels no one closer to me Jn this whole world,

Welre slways golng to stey together..you and mwe...the rest

of our lives, 1 promiﬁe you.
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RALPH:
JOHN:
RALPH:
JOHN
RALFH?
JOHN :

RALPH1

JOHN :

RALPH:

JOHN:

RALPH:

-22-

— . v

That promise waes kept, Mr; Bourne. He and Uncle John
never married, But then,..many years later,.their father
and mother dled...within & short time of each other.
(START PADE) And one morning Unclé John came down into
the parlor...and found Raiph waltling for him,

{BEAT) | '

Morning, Ralph,

John,

Well, you look kind of gerious. Anything wrong,

I...I want to have a lilttle ‘talk with you,

of course, |

JohNaselasn

LoWeeER) My brother-at a.loss for words, That's hard to
believe, '

(QETTING IT OUT FAST) I'm leaving the house.

(SLIGHT BEAT) Leaving. _

Yes, John...I'm to be marrled. (SLIGHT BEAT) Aren't you
going to wish me well.

For you, my brother,...I give the happiness 1 myself

always wanted,

B R s e

A8

e mm v s o o R e

( MURMUR OFF)
(OFF)} Ralph.

John, we're waitlng for you.

Sorry I'm late but I had:aome last mlnute things to

attend to.
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RALPH:
JOHN ¢

RALPH:
JOHN
RALPH:
JOHN ;
RALPH:

JOHN :

RALPH:

BOB:

ALEX ¢

BOB:

ALEX:

23-

1 would have postponed tha ﬂedding, ir you weren't here,
No, Ralph, I'm making sure I nevet spoil ‘things for you
again, S
(TROUBLED) What do you mean,
Ralph, tell them to begin. _
Johy,: everything is all risht...isn't 169 éc—dq/ M':g’
of course.1n¢‘t//$_
I..I feel.something's wrons;
Look, tbis i1s no time to start getiing your wife angry.
You ready, Ralph, : o
I am lucky, Johs, Lucky that you've been with me all these
years, Don't ever forget that,
{(WEDDING MARCH WITH QRGAN BEGINS OFF}

(LOW....JUST HEARD BY US) Goodbye....my brother,

: _ _ UP_AND BRIDGE)_ |
After Uncle Ralph left onjhis-wedding trip..q.Uncle Johnh
Just peeiesdmupnandedbsapperrod, No one ever heard from
him again. That's about 311 1 know, Mr, Bourne,,
It makes a picture, Mr. Mil;er.' John Nellson dropped out
ol sight because he_didnft want to interfere in the new
iife his brother had madé for nimeef. And, belng human,,.
I guess there was & 1ibtie bitterness nixed in too,.
I sure want to thank you fof all your help, Mr. Bourne,
vou went to a lot of trouble for some people you dldn't
even know.
vyou can thank Uncle John for that, I just had to find
out about him. |

Why do you suppoese he lived 8o podr.
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BOB!

ALEX:

BOB:
ALEX:

{MUSIC: _ _

CHAPPELL:

-24~ .
Well, I'm no psychologist but perhape it had something to
do wWith the fact that maybe he relﬁ gullty for having
held on to hls brother 80 long. ngbe in a way he wanted
to punish himselfl, : '
venh. But T ‘wekaewekempomn would approve of what I'm
going to do now,
what's that, Mr. Miller. | (e e
1 think, after all these years...it's time that pé came
home agalin,
CURTAIN)_ |
In just a moment we willfread you a telegram from Bob

Bourne of the Indianapellie Times, with the final outcome

of tonights BIG STORY.

-t e

(CLOSING COMMERCTAL)
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CHAPPELL:
GROVUP
CHAPPELL ¢
GROUP ¢

HARRICE1

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE

THE BIG STOLY
PROGRAM #317

CLOSING COMMERCIAL
(START E,T.)

Guard against throat-serateh!

Enjoy the smooth smoking bf_rine tobaceos.
The Tinest quallty money can buy.
smoke a PELL MELL, '

(END E,T.)
Yes, for mildness you caq measure light up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes a8 it is
filtered further through PELL MELL'S traditionally fine,
mellow tobaccod. -
At your first puff you will enjoy PELL MELL'S cooler,
sweeter pmoking. DBub mofe important, after 5 puffs or
10 or 17 - by actual measure - PELL MELL'S greater length
of fine tobaccos 8till travels the smoke further on the
way to your throat - filters the smoke and makes it mild.
PELL MELL glves you & Bmpothness,'mildness and satisfaction
no other cigarette offeré you,
guard agalnst throat—acrﬁtch! Enjoy the finést quallty
money can buy - buy PELﬁ MELL Famous Cigarettes,

"outstanding!l”
And - they are mildl
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{MUSIC: TAG) :

b Y e e e we e

CHAPPELL: Now, we read you that telggram fyom Bob Bourne of the
Indianapoiis Timas. |

BOB: John Neilson's estate was.divided three ways, To his
niece and nephew still vesiding in Muecatine, the money
arrived just in time to help rebuild the damage caused
by W. The.third shave went to & sister
in Chicago who needed the money ts pay for a severe
11lness., In the memory qf his family, John Neilson will
never be forgotten., MY singere thﬁnks for tonight's
PELL MELL award,

CHAPPELL: Thank you, Mr. Bourne...fhe makers of PELL MELL FAMOUS
gigarettes are proud to ﬁreaent to you the PELL MELL Award
for notable service in the field of journalism... @
check for $500, and a spécial mounted bronze plaque
engraved with your name and the vawe of your paper.
Accept it &8s @ 1asting momente of your truly significant
achlievement. |

HARRICE: Iisten again next week, same time, same statlion, when
PELL MELL FAMOUS CIGAREITES will present another BIG
STORY -- A BIG STORY from the front-pages of the Kansas
city, Missouri Star by-line John DeMott, The story of

5 MLSBING OBr...8 missing man..end a missing murder.

{MUSIC: STING)

.-.-.-—_--...---_-_

CHAPPELL: And remember --'this wéek you can 8ee another different
Big Story on television,
{MUSICs THEME WIPE AND_FADE T0_B,G, ON_CUE)

T iy vma =81 =R A
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. CHAPPELL: THE BIG SUORY is a Bernard J., Prockter Production,

original music composed and Eonduoted by Vladimir Sellnsky.
Tonight's program was adapted by Alvin Boretz from an
actual story from the pages of the Indianapolis, Indiana
Times, Your narrator was Bob Sloane and Jim Stephens played
the pafi of Bob Bourne, In order ﬁo protect the names
of people aotuallyiinvolved in tonight's authentilc
BIG STORY, the names of all characters in the dramatization
were changed with the exception of the reporter, Mr.
Bourne, i

(MUSIC: __ _THEME UP FULL AND FADE FOR)

CHAPPELL: This is_Erneat Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES, the finest quallty money
can buy. (PAUSE)

HAKRICEY serious awtomoblle accideﬁts 1nvol§1ng pedestrlians
and drivers almost always can be traced back to a
violation of the law or a disregard of slmple safety
practices. Accldents dcﬂ't.always happen to the
other fellow. Don't také chances. Be_carerul - the
life you save may be youﬁ oﬁnl

This is NBC ... the National Broadcasting Company.

’ TB/AB
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"GHAPPELL 1

— e —

PELL MELL FAMOUS GIGARELTES -- the finest quality money
can buy presentS. . » THE BIG STORY.

— e e e e R dw W R

42:41w ' }1thg(xuzcx ON DOOR, ~DOCR OPEN)
S. HACKETT; Yes.,.?

JOHN 1

MRS, H:
JOHN !
MRS, H:
JOHK:
MRS, H:

{MusIC:

— e wem w— -

CHAPPELL:

— A m—

Neree il S (el ;-*éiﬂﬂﬂ‘Jféﬁxa‘Eﬂgu%/

wonder if you could give me any information? This
story in the morning paper ...
(cUTs IN, IOW, TERROR) Go away.
But I ~-- :
Please ... go away, I don't know anything about it,
But I got a phone call this morning, They sald --
(HIGH PANIC) I don't care what they saidl I don't
know anything about 1t. :Please'... dorr-raeic e Ay —
move, Please ... just go away. Just go away and leave

me alone,

(SHE 80BS)

— e g — — A men .

THE BIG STORY, The story you are about to hear
actually happened, It happened in Kansas City,
Miesemai, It is suthentic and is offered as a tribute
to the men and women of the great American pewspapers.
(FLAT)} From the pageé of the Kansas Citydst5§?4@5e
big story of a missiné car...a missing nan...and a
migsing murder. Tonlght, to Jphn DeMott, for his

BIG STORY, goes the PELL MELL $500 award,

— e A g w

(COMMERCIAL)
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. THE BIG STORY -2-

OPENING COMMERCIAL1

(START E.
CHAPPELL:
GROUP:
CHAPPELL:
GROUP:

HARRICE!

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

T.)

guard against throat-scratchl
Enjoy the smooth smoking ‘of fine tobaccos.
The finest quallby moneyfcdn buy.i
Smoke & PELL MELL. I

(END E, T,)
Yes, for mildness you can measure light up & PELL MELL.
Discover how mild PELL MELL‘S smoke becomes as 1t is
filtered further through PELL MELL'S traditionally fine,
mellow tohaccos.
A% your [irst puff you will endoy:?ELL MELL!S cooler,
sweeter smoking. But_mdre:importhnt, after 5 puffs, or
10 or 17 - by actual medsufe - PELL MELL'S greater
length of fine tobaccos still travels the smoke further
on the way to your throat - filters the smoke and makes
it mild, | |
PELL MELL'S fine tobaccés'give you a smoothness,
miléness and satisfactién:no other clgarette offers you.
Enjoy the finest quallty moéney cah buy - smoke PELL MELL
Famous Cigarestes - " utstanding!”
And - they are mild!l o
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{MUSIC:

—

CHAPPELL:

(MusIC:

WARR:

(MUsIC:

— - m— W

VOICE 1:

VOICE IX:

VOICE I:

VOICE I1:

VCICE X:

VOICE IX:

— e . —

=3

e e eu g T

—_— o —

You, John DeMott, are faifly new at reporting -- new
enough B0 you don't daré ﬁope for anything dé big as a
murder assignment from the oity desk. New enough so that
even routine police reports:make absorbing reading for
you, But even a new reporter has a féw tricks up his
sleeve, One of these triéké -- to'know where'tb iisten
-~ Just in case anything is brewing, In Kansas Clty,
that someplace is Tavern Row -~ & rough, tough section
where crime is made, and'hidden «+« and talked about,
(LOW) Hesr there was something doing iast night, Guy i
from the other side, He got his,
Something going on last nlght, One wiy ride for
someone, Deader than a fish.

(ECHO} Better lie low, Killing last night, Keep it

quilet,

(FILTER) Copstll be nosing around soon, Hear a guy got

his, last night, For keeps}

(ECHOING VIBRATING EFFECT) That's what I heard, J

KLi214ng . sMUrder.,a.
(SAME EFFECT) That's what they say. Murder..murder.(??“ﬁ”ikﬁf

The volces along Tavern How whilaper.,.and diz away.

Nothing but rumors,..nothing but whispers,

(MORE)_
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' NARR:
{CONT'D)

{MUSIC}

JOHN:
S5GT1

JOHN :
5071

JOHN:
S5GT:
JOHN':
SGT

JOHN:

SGT:

JOHN:
{MUSIC:

NARR @

b
Bubt you hoap thicin, John Lolott, and you remember,
Because even & new reporter knows that whispers 1ike

these are something to remember,

(DOOR CLOSE)
Hi, Sergeant, Anything for me? (THEN) DeMottﬁ?ﬂ%ﬁ&,
Brening Star, o |
Nothing worth much, reporter. The routine reports are
over there 1f you want.td take a8 look,
Right. Thanks, (THEN) Uh, no -- murders?
(LAUGHS) No murders, N&t.even to oblige an eager
baaver llke you. :
1 -- had a hunch one might have béen reported,
Better get a new hunech, |
There'!s talk -- down on Tavern Row,
Better get some new talk:
That talk'!s not usually wrong. Those guys have eyes
everywhere, |
Look, what do you want me to do, sign an alffadavit?
There's nothing in those reports about homicide, What
are you writing? Fiction? The Case of The Missing
Murder?

Forget 1t. Where did you say the police reports were?

— e e A e —

vYou Jeaf through them, Nothing much, petty robberies...
motor thefts ... missing:pérson's reports ... trafflc
violations, Nothing much, But then, suddenly...you spot
gsomething, Maybe itls jﬁst a coincidence,,.and maybe

not:!
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(msgos . _ ovr) .

JOHN¢ { CONTROLLED EXCITEMENT) Take a look gt these two
reports, sergeant, |

SGTs Mrm? Whatlve you got?

JOHN Motor Theft Detail. Abaﬁdoned pedan blocking driveway.
Towed 1in, {ar ownership:traced to one Francis Vale,
"Unable to locate ox-me:r‘.':I

5GT: Okay, 8o whatls -~ |

JOHN1 And this one, Missing persons department. Miesing

since the 17th, Frarklin Vale,

SGT: - Lemme see those, (THEN)' pifferent first name.,

JOHN1 Could be an error, |

8GT Different addresses,

JOHN ¢ St111 worth looking lnto, ientt 162

SGT: Anything's worth looking into, "put 1t's still just a
CAY 4 ' '

JOHN: With the owner missing ... and a mau 11t the same name

as the car owner missing ... and ....

SGT Don't tell me, X know, And a missing murder,
JORN Could be. |
S3T: Relax, I'1l call you, :If and when.,

SOT'3 ~FIITER) Okay, DeMott, HereW
Francis Vale .., scems to be the same guy as this

missing Franklin Vale all right, Deta&l*ﬂ“ﬁeeﬁwgggigned

{MUSIC3 W P

e m em
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. 'BIG 8TORY, 6/127/53 ~5p- REVISED

{mysicy,

50T
WOMAN!

SGT:
WOMANS
56T
WOMAN ¢
SGTs
WOMAN}
5GT'

WOMAN:

SGT:

WOMAN:

— g

— e —

(PHONE RING)
Police Headquarters. ng..Edwards talking.
(FILTER THROUGHOUT) I -- I vant to talk to someone sbout
a relative of mine =-- -
vYes, ma'am, What's the trouble?
I -- I don't know &f there's any trouble. Not really.
But you know how you get a feeling sometimes,..and then,
not hearing from him...f.,
Not hearing from who?
This relative, He's a cousin, I haven't seen him for
a long time -= '
How long? _
Well, let!'s see now. IE was when he came out to Iowa --
that's where I am .. Ioﬁa .« 8nd he came out for a
visit....Christmas it was, |
Christmas? You mean you haven't seen him slnce
Christmas? ‘
Oh, not this Christmas.; It was . letts see ,, three
years ago, he came out.; I «- |
Iady, look, Let me get this straight., This relative of
yours -~ he'!s missing -- you say_... and you haven't seen
him for three years? .
Oh, he hasn't been missing for three years, That'ts Just
the lgst time I saw him; .But he wWrlites every day ...

RRowW,
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A BIG STORY, 6/17/53 -5B«  REVISED |
P '.(cgnoqﬁgg ) Ww—mﬁmﬂmﬁ*ﬂ%

HeLswaﬁniee-beyw-Not-ma§yﬂFngggmp&ﬂ?»aa&atbeauuxex&.ﬂﬁy.
_put-Hs AL URELTERIS WEsk:  This week I haven't gotten
a letter from him at all, Of course, he could be sicKe..
but I can't help worrying.

SGT: All right, if youlll Jusﬁ give me!the name and --

WOMAN ¢ I suppose you think I'm Just a silly woman, calling
all the way from Iowa, Just pecause I haventt gotten a
letter, but like I said,;he used to write every day and--

8GT: Sure, SUre se.s welll 1obk into it. Just give me the
name and address, '

WOMAN: His name?

SGT: Thatts right. His name Qnd addressa.

WOMAN The address is 229 Sycamore. It!s a bhoarding. house.
gis name is - Francis Vale.

(MUsIC: _ _ _HIT AND UNDER) '

3aGT: (FILTER) Okay, DeMott.: i gald I'd call you if and
when. Thls looks like it; Just got a call from a
relative of Valels, Says she hasn't heard from him in
four or five days. She?s worried, Looks llke there's
something phony all right, Detail's been apsigned for
investigation. I'm going'to have a talk with Vale's
landlady. She was the last to see him. If you're st111
interested, meet me thefe. 229 Sycamore.

(Musc; _ _ _UE AND OUT) '
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LANDLADY

SGT:
LANDLADY Y

JOHN:
LANDLADY :

SGT !

LANDLADY 1
SGT:

LANDLADY s

JOHN :
LANDLADY
84T:

LANDLADY ¢

SQT
LANDLADY

B .
Sure, Francis Vale, He:boards here all right. Haven't
seen him in & couple of days, though, |
When was the last time you saw him?
Ietls see ... Friday, 1t§was. 1 think, Yes, thatls
right. Friday night.
You know he's been missing since then?
Dontt know anything of the sort. Just know Friday was
the last¢ I seen him, '
Hels missing, all right.f Got an 1inquiry down at
headquarters.. Relative In Iowa, .Says he used to write
every day, She hasntt heapd from him in five days.
You think something happened to him?
Wetre not thinking, ma'ab.. Just msking questions.
Well, it couldn't be anfthing gerious, I mean ... he's
Just a plain young man. Nice speaking, you know, but -=-
Just plain, No reason fo have anythiiz like that happen
to him. o
Iike what?
Like the sort of thing where the police come round,
You know 1f he talked td anyone strange the last few
days before he dtsappeared?
oh no. Nothing like thgt; He.wés Just a nice young
man, like I told you, Ask Tom Davie down the étreet.
Number 34, he 1lives. Féiend of Vale'!s, Hetll tell you
Weld 1ike to hear what you have to tell us first.
I don't have nothing to tell, He acted same as always,
came home Priday. Vale, that is. Had & cup of coffee.
We talked,
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JORN:
LANDLADY $
JOHN $
LANDLADY

ST
LANDLADY:
ST

—— PEa wee

(MUSIC:
JOHN:
5073

JOHN :

SGT
JOHN ¢

SGT:
JOHN:
54T

JOHN!

SQGT:

-7
About what?
Just talk, Nothing. About his Job,
What Job? ._
In a poultry.house. gresh killed birds, Used to bring
me one now and then, He;was Just an opdinary young mah,
No reason for anything to happen to him, Came in here,
talked ... hetd just beeh pald ,.. twWo weeke Balery ...
Wes he carrying it around with him? '
sure, In his pocket, (THEN) you meen you think --
Like T said before, lady, We're not doing any thipking.

_ e /s
Just asking questions. ‘Thanks., Let!s go, Foim.

This 1s 1t. It11 uniock it and we can have & look
inside, o :

(SOUND OF UNLOCKING UNDER)
That business the landlady told us about Vale carrying
two weeks salary on him .., think robberyts the motive?
The motive for what?
For the love ©of == What'does 16 take to convince you
cops there's been a mupder commltted?
More than wetve got so far, Maybe we'!ll find something
here. o
(EXCITED) I think we will.
Mt pheae St
Look &t he—tfITHE oL The ¢ares On the seat, And on the
floor, Bloodstainsl |

vmm. Looks like blood, all right,
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JOHN:
SGT¢

JOHN1

507

JOHN$
SGT:
JOHN
SGT:
JOHN
SGT:

JOHN

SGTs
JOHN 3
8GT:

JOHN:
{MUSICs

- —

8-

(TRIUMPH) How about it now, Sergeant?

Remember what the landlady said? Vale'worked for a
poultry house, Fresh killed.birds; ¢ould be chicken
blood. | : '

(MAD NOW) .Sure, BUre .se could be chicken blood, And the
abandoned caf.ggg;g be a mirage, And the missing guy
could be vislbing relativéaéin South Africa. If you
want to -- |

Hold 1t, Slow down. 1 Jusﬁ said 1t could be. Look,
reporier, maybé this is your "miessing murder.” . 1'm not
saying it's not, I'm Jusﬁ not saying 1t is, Not yet,
Now 1f we = :

(curs IN) What's that over there ... on the floor?

Where?

Under the seat. It -- {CUTS) A can of baked beans.

Mashed beans Lf the dents oh the can nen anything.
Whatts a can of baked bedns_doiﬁg-in a car?

ook, Itve got encugh problems without figuring that
one out, '

But somebody woeuld have heard it 1f it just rolled out
of a bag of groceries.... |

Worry about that later. “Tim goiné to lock up.

Where are we going now?

I'm golng to question thﬁt friend of Vale'!s the
landlady mentioned, Tom Davie.

Okay. So am I,

— e —
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DAVIS:
SG6T:
DAVIS:
SGTs
DAVIS:
JOHN:
DAVIS:

SQETe
DAVIS:

5G7:
JOHN &
SGT

DAVIS:

SGT:

DAVIS:

{MUSICY

A w—

-9-
Glad you came by, sergeant, I was just going to get in
touch with the police., . -
what about, Mr, Davis?
well, when I heard Vale was missing -- well, you see --
he gave me & 1ift home that night ... the night he
disappeared, ; '
pid he say where he was golng?
No, but -=» this is the thing, He was with three other
guys, Strangers, Ivd néver seen them before,
Did you catch their nameé?
They didn't use regular names. Just nicknames,

Like what?

T -= T don't know for sure, pidn't pay much attention,

One was "Siim", I think, And "Kid" .., I think that
was another.

Hoodlum stuff,

Huh? _
Typlcal hoodlum Jargon. :The kind of names they go in
for,

Vale didnt't know them, FPicked them vp in a bar, I think
he sald.

Mmm, Mr., Davis ... Jusﬁ on & chance that those three
gtrangers may be criminals'with precords, would you mind
coming down to headquarters? I'd likes you o look
through our file of criminals at large.

Sure, Why not? X'd know them, if I saw their

pictures.
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DAVIS:

S3T:
DAVIS:
JOHN &

DAVIS:

SGT+
DAVIS:

JOHN ¢
DAVIS:

3GT:
DAVIS!
JOHN
DAVIS:

]10=
I know I'd know them if I;Baw tlcir plctures, But 1t
isn't eny of these, here, '
Youfre sure?
Yes. IX'm sure.
Well, that brings us rigﬂt 5ack tolwhere we were before.
No place, o o : '
You know ,,. come to think pf it -~ those men ... they
were nice looklng fellers. ~Spoke well ... good clothes
.es YOu know what I mean, I wouldntt guess them to be
erooks, ” -
How long were you with tﬁem?
Just long enough ror Vale to drive me home,., They were
in the car with him, I was walking home from the
grocery store, Had supplies for vhe weekend, Lot of
stuff. Vale saw me walking, stopped, offered me a
hiteh, |
That'!s all?
Uh-huh. And these fellers were real nice about it. They
were all set for an evening on the town, they sald. Bub
they dropped me off, and then two.of them even helped
me carry the grocerles into the howse. Obliglng, you
know? . |
Mmoo e
One funny thing, though.'
What? '
Ch, nothing, really. Just one of those crazy things,
After they left, I was putting the stuff sway., The
groceries, And I could have sworn there was one thing

missing. Of course, I could have counted wrong, but -
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" JOHN:

DAVIS:
JOHN :
DAVIS:
SGTs
DAVIS:

JOHN:
SGTs
JOBN3:

— o —

_— o -

- =114
(SHARP)_WWhat was 1t? |
A can of baked beans, I bhought I'~~‘
The can of beans in Vale's carl
You found 1t in the car?
Could it have dropped out; do you think, Mr, Davis?
1 dontt see how, We were'cérrying:the bage stralght.
And I would have heard 1t drop -- a heavy thing like that,
One of them must have taken 1t, (A LITTLE LAUGH) But
I don't see why anyone would want to steal a can of

beang, I mesn, what for?

(QUIETLY) I think I know what for,
et :

(GRIM) Or maybe I_should SBY e I'm afraid I know what
for, I'm afraid I know Qxabtly why someone would steal

. . 4_‘-.
a can of baked beans., And exactly wh&%fthey used 1t

{MIDCOMMERCIAL)
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PHE BIG STORY -12-

4. PROGRAM 4318

MIDDLE COMMERCIAL:

(START E.T.)

HARRICE:

CHAPPELL:

HARRICE:

HARRICE:
CHAPPELL:
HARRICE:

(METRONOME BEATS FOUR TIMES AT 120. ON BEAT #5)
(SPEAKS OVZR SOUND - IN RHYTHM WITH IT )
Three amokers ' |
per minute
CHANGED %o
PELL MELL,
Three smokers
per mlnute
CHANGED to
PELL MELL. o
(SPEAKS OVER SOUND OF METRONOME )
Every minute | '
day by day
three smokers
per minute
CHANGED to
PELL MELL.,
(SOUND: STOPS)
{END E.T.)
WHY?
Because PELL MELL 1s tno finest ounlity money can buy.
Because this longer, finer clparette glves you codler,

sweeter smoking - and MILDNESS YOU CAN MEASURE.
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THE BIG STORY -13-
PROGRAM #318

MIDDLE COMMERCIAL:{CONTD)

CHAPPELL: Measure PELL MELL'S mildness puff-by-puff as the smoke
i filtered further throﬁgh its traditionally fine,
mellow tobaccos, ) -

HARRICES After 5 puffs, or 10 or 17 - by aétual measure - your
eyes can see that PELL MELL'S greater length of fine
tobaccos still travels ﬁhe.smoke fufther on the way to
your throat - o

CHAPPELL: - f1lters the smoke and makes it mild.

HARRICKE: vou get a smoothness, mildness and satisfaction no other
clgarette offers you. _

CHAPPELL: Enjoy the finest quality money can buy - smoke PELL MELL

Famous Cigarettes - "Qutstundinsl"

HARRICE: and - they are mild!l
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(MUSIC: _
HARRICE:

NARR:

- w— a— —

JOHN

DAVIS:
JOHN:

SGT:
JOHN:

SGT:

JOHN:
SGT:

b

and the BIG STORY of John DeMott as he lived it and
wrote 1it, ' |
An abandoned car ... & missing mah....bloodstains:;.and
a can of baked beans, from thesé bizarre, unrelated
detalls, you, John DeMﬁtﬁ,lpiece together what you feel
gure is the real story .f. the ;tory of murder.
_out) | oy whs 7
what do you mean, you know wiat they used it-fﬁr? 4o~
useaWAEE TP | _
That can of beans, The one stoleh from you, Mr, Davis,
The one we found badly dented, 1n:vale's car. It's
compact ... easy to hold.... heavy ... What more could
you agk of z murder weaponé
Murder weapon? . |
Doesn't it add up? Threp'strangers..;a man carrying
two weeks salary in his @ocket .. bloodstains in his car,
They drove Vale out to some lonely road, hit him over the
head with the can of beans, robbed him, and dumped bls
body. .
Where? _
That's what I'm hoping youtll find out, sergeant. Where,
and by whom. o
Tt's not going tO be a8y ... fiﬂding three guys in this
town, when all We know is they have nicknames like
81im and Kideesss
Suppose I wrote the story?
What story?
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'BIag STORY, 6/17/53 ‘«15A-

(mwse:_ _

_ BRIPGE)

(KNOCK ON DOOR, STEPS)

MRS .HACKETT: Oh, ., vAmy 4$32;¢64L-—

WOMAN¢

MRS ,H!
WOMAN
MRS.,H:
WOMAN:

MRS .H:
WOMAN:

MRS .H:
WOMAN:
MRE  H:
WOMAN:
MRS, H:
WOMAN:
MRS . H:
WOMAN:
MRS (H:
WOMAN:

MRS, H:
WOMAN:

MRS .H:

I just stopped in on my way to market...anything you
want?
No, I -~ thanks anywey.
Thought you might 1lke ~= (CUTS) ~What's the matter?
Matter? |
Joyce Hackett, you look 1ike you'd seen a ghost., What!s
that you got in your hand? .
Nothlngiess
Something from the morning paper? Iooks like that
story about the k11ling.s...
NO.soiti's Just -- a reclpe I tore out.,
They don't print recipes with headlines,
Cﬁ;%{ please ,... leave me alone,
Why should that story mean anything to you?
It doesn't mean: anythiﬁg_to me,
1 see. _
You don't see anything.
You going to call the papér?
Why should I?
In that story, they sald, if you.knew anything that
would helpe...you ought %o _cgll the paper,
T don't know anything. .%hwff??bgleaae.a.....
Listen to me, Joyce ﬂackett. A man was killed, They
said 1f anybody knew aﬁything‘....
How wmany times do I have to tell you,..,I donlt know

anything.
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BIG STORY, 6/17/53 - -15B- : REVISED

WOMAN:

MRS, H:
WOMAN:
MRS, H:

WOMAN:

MRS .Ht

WOMAN:

MRS H:

WOMAN

MRS Hi

— — o ——

1 see,
(FOOTSTEPS)
Where -- are you going? -
Marketing. '
Amérfo: you mustn't say asnything. youtre not goiné to
say anything, are yout .
About what?
about this story. About my find;ng 1t,
Finding it? o s
I --« It doesn't mean anything, A youfre not going
to say anything, Are ﬁou?
If it doesn't mean anyﬁhing..,what difference does it

make what I say?

(DOOR CLOSE} . L
LA e _ o Pl 2 A
wmy, wait, You don't understand. I Justes e TAmyl

’ : dekaLw
(SOFTLY, ALMOST WHIMPERING) Oh, —AMY...sP1€aBCcacsre

please....-....

BRIDGE. o s)

— e
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JOHN:

SGT:

JOHN:

SGT:

JON
WOMAN:

JOHN:
WOMAN:
JOHN:
WOMAN:

JOHN:
WOMAN:

JOHN1:
WOMAN:
JOHN:
WOMAN
JOHN3

-15=
Suppose my paper prints the facts?

Just the bare facts\as w3 wnow them. See if we get any

gémtib/iz¢4&fém@'“tgﬂffIcuby“'gih}&LL

We-gont T Have &y othrer—

response, Any leads.

hook something., Something like a kill
_HIT_AND_UNDER) T
(PHONE RING, PICK UP)
DeMott talking.
(FILTER THROUGHOUT) I -- I'm ¢alling about that thing
in the paper. That businésé about the three men the

police are looking for.

(EXCITED) Y28 ma'am, Do you know. £t ?

Oh, no, |

Wellyssa? :

I don't know them. I don't know anything about them.

I'm not mixed up in this; T don't want you bo think -«
But you said you called ébout the story.

I did. But I want to make that clear. I don't know
anything about them, or any killing or anything like that.
Well, then, Wh¥...e? |

Talk to Mrs. Hackett.

Mrs. Buockets? -, P 4
Lo frensdd f:édé, :
21 E . JuSt talk to her,

What about? How does she fit in? Do you =-~%

.. ATHOtT 000PPSS




WOMAN:

i gu— e mw mee es mm

JOHN3

MRS.HAC?%TT:
4

JOHN: (f’

MRS, H:
JOHN: -
MRS. H:
JOHN:

MRS, H:

JOHN¢
MRS H:

JOHN14
MRS ,H:

JOHN:

MRS H:
JOHN:

I don't know anythlng. W v  Jifst -- talk to
Mrs. Hockebt, thetds ¥, Just -- talk to her,

(PHONE UP ON FILTER)

(KNOCK ON DOOR, DOOR OPEN)
Mro, Hackett? o '

o8t Dy 0T - Kt C Tk

T wonder if you could give me any ‘information? Thls
story in the morning papér.......:
(CUTS IN. IOW, TERROR) 0O awaye
Put T = '
Please ... g0 away) I don't know.anything about it.
But I got a phone call this morning. They said --
(HTGH PANIC) I don't cafe what they sald} I don't know
anything about it. Plealse ve. JOMTC TECTE GNY HOLC.
Please ... Just go away. Just leave me alona and go
away. (SHE SORS)
(QUIETLY} I think you know I can't do that,
(PAUSE. THEN DULL) No. You can't, can you? (THEN)
gome in. L
Thank you,

{STEPS. DOOR CLOSE)
Who called you? Who told you about 1t?
It was a Woman, She dldn't glve her name. And she
didn't tell me about anything. She just sald -- to

talk to you.

WO ArE yret——,
A-vepoTTEF, Kancas CIvy Beals

| ATHKG1 0007756
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MRS, H!

JOHN: :
MRS.H:

JOHN:
MRS ,H:

JOHN:
MRS . H:

JOHN:

MRS . H3
JOHN:
MR3.H:
JOHN:
MRS, H:
JOHN:
MRS, H:

{MUSIC:

NARR:

-17-
pid you write that story:~- about the three men the
police are looking for? ;About the missing man they
think was ~- murdsred? |
Yes, What do you know about 1t, Mrs. Hackett?
I don't know anything abpué 1t Nothing, I dldn't
know 1t had happened, Until I found it this morning.
Found what? | |
The story you wrote for the paper. I found it this
morning...torn out of the newspaper and stuffed in my
mailbox. With -- a message on it.
What kind of message? .
Here. Look.

{RUSTLE OF PAPER UNFOLDED)

That's my story, all right. (THEN) I can't quite make
out the writing - the n01§£&J it, What 1s tt? "This
is why I --" == what is . Ib%
"phis 1s why I left town."
Mrs. Hackett, do you recognize this handwriting?
(PAUSE, LOW) Yes, |
Who was 1t%
(PAUSE) I have to tell youw, don't I?
Me -~ or the police, .
My son wrote it. He's gohe now. I dontt know where.
But he wrote 1it, (SOBS); It was my son that wrote it,
HIT AND UNDER)

——...-..--‘-.-.-_—-

Tﬁfgﬁfggit -= the break you need, ﬁFET“HEEKBtt~g&g/5
you a plcture of her son, pavid.. -arméﬁﬂﬁwih it,

Tounds of the bars along Tavern

Ro
overy,

estions, over and
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{MUSICs

JOHN:

DAVIS:
JOHN:

DAVIS:
JOHN:

DAVIS:
JOHN:
DAVIS:
JOHN:
DAVIS:
JOHN
DAVIS:
JOHN

DAVIS:

(MUSIC:

— - g —

NARR:

el
6/17/53 pm

Mr, Davis,,.I!'m sorry to bbther you agaln, but I Just
wanted to talk to you azmoment...} |

Sure thing. f .
you said before that 1f:yoﬁ saW a plcture of any of the
men who were with Francis Vale the night he disappesared
that you'd recognize tThem, |

That's right,

Okay. I Jjust talked to a woman, She gave me this
pleture of her son. Recognize him?

T wmee=

Take your time, Make sure of 1t,

It's one of them) -

Them?

One of the men who was with Vale that night. In the car,
Remember his name?

No. He was the youngest - didn't say much,

The name wWe got was David_Hacketﬁ. That mean anything fo
you? .

Net the name, Like I aay; he didn't talk much and the
others didntt call hlm py_name. - But I know the face.

That's one of the men you're looking for, Itm sure of it. )

Now you can get rolling -~ now you have something to go
on. You take the plcture of David Hackebt and, armed with
1t, you start making the rounds of the bars alohg Tavern
Row, You ask qneationé ses the same questions, over and

OVEY sasrvene
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JOHN¢

NARR:

VOICE It

— e — - —

VOICE II:

(MUSIC:
NARR:

— i w— e —

(MUSIC:

— | pan e —

NARR:

——

————————— el Tl

-18- .
Do you know HTIT man 1nithe'picture? ’when did you see
him? Who was he wlth? et pe T eefe-tia. QLo Ll
The men of Tavern Row are a sllent, tight lipped band.
answers donft come easily or wiliingly. But eventually,
they come, | : |
Yeah. I saw him, In a;bar here sbout a week ago with
three other guys, One of them was that missing one --
Vale, Another was called'SIim. Butler, I think his

lagt name wWac,

A mm— we em was e e

with a bunch, Slim But}er was another. Then there was

one called Carton. Kid Carton.

— o — m—

And tﬁere you have it, ¥hEE yoleed. The names of the '
three men who were last seen with thz murdered man.

David Hackett, Slim Butlér, and ‘Kid carton. 1t fits.
Even the nicknames fit, ©So now you have the mj;fs of

| ate Qo Kyt NE2
the wmen, Now all you have to do is - find the .?%r‘_ ¢;¢QZ¢L¢£
| 4

ACCENT AND UNDER) //"’f ¢
Itts not going to be easy, detm. Finding them. These

aren't amateurs, Not Cafton anyway. He's got a record,

And he comes by it naturélly.l His father!s dolng time

in the State Pen, Guys like that know how to hide.

— - ——

The sergeant 1s right.; It's not easy. The wanted order
goes out, but there are no results. Not for a while,

Put the police know_tﬁeir Job and they do it well. And
finally, you get the word, All three plcked up we BRA L
now another job begine. = The hard st job of all,
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BUTLER:
SGT:

BUTLER!

SGT:

~19- -

Butler, listen, Thse sooner you spill the whole atory,

the easier it'll be for all of us. We know you killed
Vale, . :

Why pick on me? What about the oﬁhers? GCerton...Hackett?
Hackett is out of this, He left you before you took Vale
for a ride, He %old us éo_and there are witnesses to
prove it, He was Just a kid who got mixed up with a
couple of bad drinking péls ang gdt scared out of town.
All right, so Hackett's out of it, I 8till say why

plek on me., Talk to Cartoh. '

We did,

“BURERRY T HNE T ey ou—ady

S5GT

BUTLER:

SGT:

BUTLER
SQAT:
BUTLER:
SGT:

He says he had nothing to do with the killing. He said
it was all your idea.

Why the --

He said you were the one who stole the can of beans, He
sald you were the one who actually hit Vale on the head
with 1it, He --

(SUDDEN RAGE) Why the lying ittle --

(FAST) Didn't you? _ ‘

No! He did. Hes planned it. He.— {3T0OP3)

(QUIETLY) Thanks. ' -
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BUTLERS

SGT:
BUTLER:

5GT:
BUTLER ¢

——

~20~
You --Carton didn't say_that, aid he? It was just &
lousy trick to get me to;talk, wasntt 1t? Wasn't it
(SOFTLY)} Does 1t matter now? |
(PAUSE, THEN) No, It doesntt matter now.
HIT AND UNDER) ~ |

. e G Sea wh B

got back into the car, Thé kid, Hackett, he'd gone home.
We gave Vale a phony address,.got him out in the sticks.
We hit him over the head.with the can of beans,..

robbed him; Thatls all; |

What abPut the body®

Dumped it Into a creek, I can show you,

— e W m— e e e

the police drag out the 'body of Francis Vele..the
missing body which is the last link in the "missing
murder", You, John DeMott, can hardly believe that two
killers are brought to Justice bécause of 1little thlngs
like two matchling policé reports..a can of beauns,.and
an anonymous phone call, Little things, bub they add up
to a --BIG STORY,
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CHAPPELL1

— o e -

(wistos_ _

-21-
In just a moment, we wlll read you a telegram from
John DeMott, of the Kensas CityStar with the final
outcome of tonight's BIG STORY,
_FANFARE) |
_TURNTABLE),
(CLOSING COMMERCIAL)

. ~ ATKO1T 0007762




" THE BIG STORY -22-

.- = 'PROGRAM #318

CLOSING COMMERCIAL:

(START E,T,)

CHAPPELL {
GROUP ¢
CHAPPELL3
GROUP 4

(END E,T.)
HARRICE:

CHAPPELL:

HARRICE

CHAPPELL:

HARRICE:

guard against throat-scratchl

Enjoy the amooth'gmoking bf:fine tobaccos,
The finest quallty money can buy,

Smoke a PELL MELL, .

Yes, for mildness you can measure light up a PELL MELL,
Notice how mild PELL MELL'S smoke becomes a8 1t is
filtered further throughﬁPELL MELL'S traditionally
fine, mellow tobaqcoa.

At your first puff you will enjoy PELL MELL'S cooler,
sweeter smoking, But moﬁe important, after 5 puffs,

or 10 or 17 - by actual reasure -:PELL MELL'S greater
length of fine tobaccos still travels the smoke further con
the way to your throat -Efilters the smoke and makes

1t mild. -

PELL MELL gives you a smoothness, mildness and
satisfaction no other clgarette offers you,

Guard against throat-acratchl Enjoy the fineat_quality
money can buy =~ buy PELL;MELL Famous Cigarettes.

"Outstandingl"
And - they are mild!
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CHAPPELL

DEMOTT ¢

CHAPPELL:

e p— w—

CHAPPELL:

e w— e A e

-23-,

Now we read you that telegfam from John DeMott of

the Kansas Clty Star.

Confessed killer in tonight's BIG STORY'pleaded guilty
to gsecond degree murder anh was sentenced to an
indeterminate term in Kansha:State Reformatory.

Partner was gents fe imprisonment et hard

1ahor ey k=T " a T WEE

pentertry L6 Lile 1mprlsoﬁment At hard Lapor Tmiensas,
state-Panitentiary. Many thanks for tonigntT s FREE-MELL

" “averdr—

Thank you, Mr. DeMOtt....the makers of PELL MELL FAMOUS
Cigarettes are proud to preﬁent to you the PELL MELL
Award for notable service in the fleld of journallsM.e.
a check for $500, and a special mounted bronze plaque
engraved with your name aﬁd the name of your paper.
fAccept it as a lasting memento of your truly significant

achievement.
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Ladies and gentlemen the'producefs of BIG STORY are
going to take a hard-earnéd:aummer?a regt to return
again after 13 weeks at this same time over this same
station, Meanwhile, be sure %o wafch the BIG STORY on

television,
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THE BIG STORY is8 & Bernard i Prockter Productlon,
original music composed and conducted by Viedimir
Sellnsky, Tonight's program was adapted by Gail
Ingram from an actual story from the pages of the Kansas
City Star, Your ﬁaryatob wae Bob Sloane and Bill Lipton
played the part of John De Mott, In order to protect
the names of people actually fnvolved in tonightls
authentic BIG STORY, the names of all characters in
the dramatizat were changed with the exception of the

[
reporter, Mr. Pourne.

PELL MELL FAMOUS CIGARETTES, the finest guallity money
can buy.

This 18 NBC ,.. the National Broadcasting Company.
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