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chApEL:  PIOA. MELL BAMOUS CIGAREITES the finest quslity money can

puy presenis, oo THE FIG STORY!

(MUSTC3 . FANEFARE, DOWN AND UNDFR)

RINBEY

Come on, honey, Come with Judie,

MAKY AGNES: (VWO YEAR OID GIRL) No,

MKS, M, Mery Apnes,..Miss Otds is golung Lo take you to the store,

MARY AGNEST NO.ooD0ess

MRS, M, How, honey.es.

MARY AGENG: (SCHEAMS) No, Momay, 10(ee

JO)A

¢+ 3131 just pick her uwpe Shelll be fine once we gel godng,

MARY AGNES: (N TRARS, SCREAMING) Wommy] Mommyl I went Mommy §

MRS, M.t (SHARF) Now stop i1t Stop that scereamingl

JUEYA:

Don'l worry., Shelll be fine in a moncnt, 3811 justi pedh

her oulslde,

MARY AGNRGe (SHEER TERROK, SCHEAMING) Nol Nol! I wanl Mommy. 1 want

o stay with Mommny,

(EHR SCRIEAMS AND SOBS ARE WIFED RYt)

{Musyc: . STING, POWN UNDER)

CHAFPEIL THE RIG STORY, The story you are aboul to hear actuslly

{musgc:

[Mumcy

heppened, Tt bappened in Chicego, 1dincis, IL I8
wuthentic and is offered as a tribute to the mon wnd
womenn of the preat Auericesn nNewspapenrs, (r1A7')  lFrom the
pages of the Chicago Deily News, the htory of a twenty-two
yegr scarch, and & repqrter whe Aared malke 8 dresm come
truce  Tonipht, Lo Faan Wright, for ber BIG S8YOKY gocs the
PEIY MELYI. $500 sward,

. . Bnep) |

<o FURNEABLE)

{COMMERCIATY)
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i BIG STORY

PROGBRAM #1319

OPKNING GOMHERCIALS

CIAY PO

BAHKICK:

CHAPERLLA

HARRICK:

¥
THATPELLG
HARRICKH:
CHAPPELL
}Iﬂ¥ﬂll(ﬁﬁ=
.k

1et your throst enjoy smooth smoking, Ict your throal
enjoy PELL MELDe

There is no substitube Tor PRLY MELL the cigereibe that's
tenger = end iner, too - the finest quklity moncy c&l
huy, No ather cigarette of any lengbh can glve you the

pleasure you get from PELL MiLI,

© gonpere PELY MBRLL with eny short cipsvette, PELL MELDL is

lougere PELL MELLYS greater lenglh of treditionally fliue,
wellow Lobacces filters the smoke rfurther - snd mskes 3L
mild,

gompare FELL MELIL. with eny long cigarelie, PELT MELY 38
finer - the fincst quelily money can oy, Ine tobaceo
js 34s own best filter Fox smoeother, sweeter smoking.
Mereover, the botier & cigarclie ip poeked, $he betber 1t
£43ters Lhe smoke on the way Lo your throat,

Tel your Lhreat endoy PRI MELL - the ciperette that
chenged Americal's smoking hablis.

Guard agsinsl throat seralch, Discover & smootliness,
mildness and satisfaction no other cigarette offers,

get the longer, liner clparelte In the aistinguished rad
package - PELL MELT, Bemous Clparelics « "ougs fanding! "

Aud ~ they ere wildd
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(MUSICy _ .. THIME AND UNDFR)

CHAPPELLs Chicago, Tllinoils., The story as 1t actually happéned -
Jdan Wright's story as she Jived it,

NAKRY Whis, Fdan Wright, 1s your story because you gave it an
ending., FPul there was a beginning too --a bepinning
in which you played no part, A heginning that happened
twenty=-two long years before you made your momentous
sontribution, It wae & simple beginning =«if desperation

can ever be called simplE.eos

- {Mgsics - our)

-y o

MIKFs {ANGRY DESPERATION) Why did you do 1i? What was the point
of dolng 1t?
.|(<' MisS, M: (vuLY, FL&T) The point? How about food, how about ¢lothes
B Maybe that's the polnt.
~-54L- MIKk: Wwe can make oul withoul help,
- MRS, M: can we? Welve tried, Youlve-deno-evenysbhinz-you-oduld,
Mike¢~ﬂnubvbhen&»&snl$nanmughhmwaka~bhervmiSﬂ*ﬁ—&naugh
: ! ROR SN~ EReNO~SoRM--pRORER-BVYTITITIE .
| MIKI: Okays—-Mhat!s. a_5oeinl. Worker Golng +6--Go-~for-us?
| MRS, M,: Bolbg.-foodveshaybessome~clothey;y - BHoesy e,
| MIKE: Y yane
% MRS, M, we-noed-4e (THEN) Tt's not that you don't do all you
: can, Mike, But it's not Just us,ﬁib; nkl?bout. Maybe
1f 1t was just us ~= bul. there's GheAEég%i.and with
another bady 3§$§ag~§ﬁﬁf14
MIKE} (cus IN) A1l right} So you told me, T asked what's
Covra-i .
&_ the point of & social worker ‘and you (old me., Okay. S0
' we ot a soclal worker cominge.
e
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MRSL M.t

{MUSIC:

W e ey e

JULJAS

MRS, M,

JULIA:
MRS, M.t
JULJA:
MES, M.:

MARY A3
JULIA:

"MHS, M:

MARY As
MRS, Mad
MARY A
JULTAS

MHS, Mad

MARY A1
MRS, M.t

MARY . As

What harm can 1t do? Oh, I know you dontt like the idea
asking for help, but when we need it...wha-t..ham.,d&n.lt
-3¢0~ {PAUSE,,,THEN QUESTIONINGLY) Mike? (HE DOHSN'?

ANSWER, , . PLEADINGLY) What barm can it do?

BRIDGE)

And here's & layette ror the expected haby, Mrs. Moroney.
Little shirts ...‘diapers +eoand here are two blankets...

I -mAftez' all those things you brought last week., And NOW
this, I-—»I Just don't ‘know what to Bay.

Wwhy say anylhing? Just Lell me where t0 put the grocerics,
Oh, I'11 _.9o-thab—mysell - PR BTAR N o yowr-to SUSH BUEHEY™

T Not-a-bobheny—TEty MY IONT,

Oh; 1o Teantbhave you Ao Iy oy fOr e “TETT oL
AT Lon- A1I-FOU Ve SONE—EOD-Riyrm BOELAeS vy (A LATLLE, IAUGH)
1-RAhG-of--14 ke bo-pub-the - £o0d-auay-myselicrvaeeing 41
up-there-en-vhe-shel i

(OFF, 4 A WAL, , THEN TEARFULLY) MO-m~m~y.

s that your little girl?

ves, {(GOING TO HER) What is ii, dardlng? Mouny 's coming.
(COMING ON) Mommy.es '

what is it, honey?

T fell down, {SHE CRIES)

Is she all right?

Shhh, honey. let Momny see. (PAUSE, THEN) Is that all
that happened? = Just ’uhat‘ tiny soratbﬁ? Uand-Mormy-~be
kigp-+42-

(SNTRRLES) Yes,

(POES 80) Thense~-Belion?

Vese Bubt 1 fell dbuwn,!
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Mm: M.t
- JULIA
" MRS, Mt
JULIA!
MiItS . Mot

JuLIAs

- MES, Mt

JULLIAY

MARY At

JiUd A

MRS M,

JULIAS

MARY A:
JULIA:
MRS, M,:
JULIAL

MRS, M,:

‘bontt you have any children?

18 she all vight?

'Oh iy, yes, Just another Lumble.

31d ke to Juﬂt hug her, She looks like & 1litile angel,
(LAUGHS) A afrty 1itble angel,

(A STRANGE, AIMOST INTENT NOTE TN HER VOICE) I envy you,
Mres, Moroney. A beautiful 1ittle gird like ihatl.

(THEN, A LITTLE LAUGH) Oh,
noy 1418 Miss Obls, isn't 1t?

Yes, (THEN, THH STRANGE, FERSISTENT NOTE AGAIN) She
probably keeps falling doun because she trlps over those
overadls,
Banbp-reo-30ug,
Y RESW, HONEYs
Lo me. They were her 1ittle boy's,

Itls not rightCE01bHLPrebty 1ittle girl like that to wear
boyt sr)m

overalls,

(PO JULIA) The woman next door gave them

Oh, wam...

(ALMOST SING-SONG, DREAMLIKE) A pretiy little girl like
that should have a pretty litlle dress, (TO CHILD) Wowld-
ymunl&ke"g;prebby-&ttﬁ&e~ﬁreﬁﬂ,~é&nl&ﬂg@~

s gl - Rralbby-dreastd

{SUDDENLY)  Betme—taketeti™

Wheebr? -

Tet me teke her to the slore and buy her a dress, Somethlng

fresh and new just for her,

Oh, I couldn't, I =«

AYTHAT QOO#PP3
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JULIAR

MRS, M,
JULIA:

MHS, M,
JULIA
MARY A:
MRS, M.
MARY A}

MRS, M,

MARY As
JULIAS
MARY Al
MAS, M.t
JULIAL

MRS, M.

JULIA:
MARY Al
(Mgsics ..
MHS, M,1
EIZK}E H

MG, Mot
MYKEy

MRS, Mt

Please, I want to, mmmﬁ%vmmwhe.'
Tetnk-How BIET-TOOK~Fr-34pe o '
.i;nnulﬂg;t. You'va done 8o much for us already.
This isnt't for you, i1t's for me, Pleusec, FPleasg,
Mrs, Moroneysss
Well, Af-you-voaldy.Mant bos, I 0880.s
(EIATED) Come on, honey. Come with Julia..s
o,
Mary Agnes...Miss Otis is going to take you to the store.,
No! X3
Now, honeyse.s
No, Mommays DOsse
1911 Just plck her up...she'll be fine onee we get going,
(IN TEARS, SCREAMING) Monmy,..Mommy, st want Momny «ue
(SHARP) Now stop itl Stop that screaming,ss
Dontt you worry .., shelll be fine in a moment, 1'311 jJust
get her outside, s
Tim gorry she's making such a fuss...(SHARF) Honey, be
auiet! Stop that nonsense and let go Of MG,
I've pgot hera..
(SORBING) Mommy .. Mommy ,..7 want to stay with Mommy §
WIPE_AND DRIDGE INTO)

(DCOR CLOSING)
(SHARF) Who 1s 1t?
Me. Mlke,

{pOOTSTEPS )
{FRANTIC) Mike,'did you see Mary Aghes on youwr way home?
See Herf No., Where is she?

(BURSTS INTO TEARS) Oh, Mike ..oMikessv

RTHOT QOQFMP4




MIKEs

MRS, M,

MIKISS
MRS, Mg:

MIKH:
MRS, M.t

MIKHs

MiS, M.t
MikE:

MiKt:

MRS, M.

MIKES

MRS, DM,:

MI1KE

MES. Ma3

Hey, what i1 1t9

The social worker...ﬁiss 0tis +es BhE took'Mary Agnes out
to buy her g nev GressS.ss
Well? .
Mike, thal was four hours &go. They!re not back, I've
been going craz¥eesd went down Lo the stores, I-=
Now, jusf;tgke 16 easy.ss
Bub 1tts four hours, MNlke. (THEN) She was crying when
sho went.-‘Shc didn't waﬁt to golbut I made her, 1
scolded her and told her Lo stop erying, Mike, if
anythingte happenedees's’
Nothing's happened.

(FOOTSTEPS )
Where are you going?
Phone in the hall,
| (11eR STEPS JOIN H1S)
T111 call the social agency. Maybe the woman came here
when you were downboun, nmaybe she didn't want o leave
the kid alone s0 she took her down Lhere to the Agencya..
7 aidn't think of that, Here's the number, . «On thls
paper,

(MORE, STLPS)
Or maybe she dropped the kid someplace, Anyway, the
agency may know where the woman is, this -
Mios Otls, Julia Obis.
Okay.

(COIN IN éLon‘. DIALLING)
(OVER SOUND) Mike, she was crying s0 hayrd when she went,

She kept orying ahd hanglng on to me and I scolded her ande

ATHOT GROA A 75
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Mixéi (INTO PHONE) Helloge,Melfare Agency? let me talk to
Miss ObigseessObise |

MRS, M.t Julis Otis.

MIKE: Yeah, Juliﬁ otis, (PAUSE) Well, she works there, Shel's
one of tho workers. (PAUSE) What? (PAUSE) No, T.es
(PausE) That's right, Otls. (PAUSE) I ==l &e€.
Okay.,.NO, thanks, Goodbye.

_ (PHONE UP)
MRS, Mt (QuIrTLY)  What is 1%, Mike?
MIKEs '’ Maybe they're stlll downtown. 1 could take & run aown

Brd e

MRS, Mt vhat is it, Mike?

MIKm: The siores arc still open, Maybe they Jjusl ==

MRS, M.: (HiGHER) What is 1%, Mike? What did they tell you?

M1Kbet After 811, there are a lot of ntores and ==

MR3, M.: (HIGH, HYSTERICAL) Mike, what is 11% What aid they
tell you?

MIKKR: (PAUSE, ., THEN) Thore wwihepeiisn't nobedy by that néne
at the agency. They never heard of any ~-Julla Otis,

(Mgsycy, _ .. HIT AND UNDER FOR)
NARR? qhatt!s the beginning, The beginning that happened

{wenty-two yvears ago, There was & police search...,bthere
wcfe phone calls, 01UES . o LIPS e abut none of them meant
genyihing. For, iu the end, there was nothing. Nothing
except the memory of' a téarstained 1ittle girl, screaming
for her mother,,.and a mnysterlous woman who took her

AvaY sesand nevef brought her bsck, Twenty-two years ugo.
Long bofore you, Edan Wright, were & reporter, Long :

before you came acposs lhe case -«the unsolved case ~=in
the recesses of your newspaper's morguca.s

ATHOT Q00?6
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(Mysges . .. 0UL) -
JIM: what'ts up, Edan? You'vo been ghooping around in the files
for two days nowy '
FIDANG Sunday feature, Jim, Research, I'm digging vp a lot of

ungolved missing person's stuff,

JIMs You“meﬂnfrf“Tt"Wﬁﬁ“ﬁ“ﬁﬁ?ﬁ?“ﬂtema&“ﬁayvénv&91¥mwhanmdanky
T tTow M- ot DT HTS RS T HRy e PepoTy-
Thi rt;y"yea*mwaabw?*wm"ﬂi awaﬁ'gh'ﬁ“im'é" waTIet~thewpolicey
*JoewislgonaLqushewa@hbeérmwawdﬂnk%wbhthkwhekaaubaaback%

"ty
EDAN: BO0K . YO ¥ELES. NoNr-8L0ni a8y Fldl-upita tnine o
JIM: Got Fomewnlcaaiuloy sl ned -Alsappoaranoss?
EDANY Uh-huh, Onc pips Remember the Moroncy case?
JI: Nope,
EDAN: voman wmasquerading as & soclal worker disappeared with a

Jittle girl, ‘Sure, you ramember,

JIM: Yhen?

FDAN: Twenly Lwo years ago,

JIN Hey, what do you mean, remember? How ©1d do I look?

EDAN: 01d cnough, {THEN) They never found any trace of the
chila,

JIM: Okay, what are you waiting for? Find her, Solve the

caie, Win yourscl{ an award,
EDANS My dear friend, the po]ice tried ...people phoned in
{ips =-everybody in the mtate was alerted, Total score: .
goose-vgg, I should solve the ease"‘gm Mﬁo:ﬂ? 4o v2ile
JIMe Edgn, that's not the right sttitude) Remember the
standards of journalism ~wremember the 6ld do or die

splrit =-remember,ys

ATHMGT QOQPA A7




{MUSICH

477,
{S. M. .

AN
MHS. M,t

EDAN:
MRS, M,:

TDAN:
MRS, M.t

EDAN
MRS Y M. H

(curs IN) Remember that Ilbc Eot work Lo g0 and so have

you, Beat 1t.:

.. HXL AND UNDER)

fhat'e all 1t 1s to you in the beginning. Work, work thal
you want o do well and congclentiously, That means &
trip to the Moroney home to interview Lhe principals in

this almost-forgotten, unsolved dis?ppearanoe CESE.a
Ao abot e Wb,

w5 Db sk st T = S ARV, DI /eg,ﬁzr.

i
T suppose it seems wrong, to you, Miww Kl L mean.Jf

“my st3ll feeling so bad aboub it,

vou have other children, Mrs, Moroney?

Seven, And I love them,,,I love every one of then,

pPut Mary Agnes was the first, She «={SHE STOFS)

T didn't mean to upsel you, talking about it «-

She was crying when she left, She dlant't want to go. 1
scolded her, I sald, “Mary Agnes,lyou stop that, Stop
that fussing," But she kept orying and hanging on to me
and T just pushed her away and --(STOPS, FIGHIS BACK
TEARS. ,,THEN) Even after all this time, I kecp
remembering how she was orying,

There was never any vord?

A letter. We got one letier from that -~Miss Otis, she
qalled herself, She sald Mary Agnes was with her in
Collfornia and she was all right. But they never found
her, (THEN} I have a picture. Do you want to see 1t?
1ta like to, _
It¥s Just m snapéhot. et vrirrv e arnpe iU *S“"ta‘&t:i;i“:i?.
Shemme TR

-
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EDAR
Mit&, M,:

EDANS
MRS, M,:
EDAN:

MBS, Myt'

EDAN:
MES, M.t
EDAN:

{Mysic:

NARR:

KIMANY

NAKR:

AN

-allr e

(SRRING THE PICTURE) om ahe Was a darling child.
Herels the rest of the family. sty husbsnd, cand the othor
children, .

(AMAZED) Why -w=~they all look alike,

My husband says you can tell & Moroney gnywhere,

Yiye never seen anything like 3t! ALl of thems As if
they were stamped out wilth a cookle cutier, ‘Hhe-Base
smide - Aho-sans-ohapod-fasey {THEN) Mrs, Moroney, with
this resemblance, 1 don't see why --(SHE STOPS )

Vhatt

(A PAUSE,..THEN) Nothing, really, Just an idea.

But you starled to say -=

JwJ was just thinking out loud. I's nothing, really,

just -~ Just a crazy ldea,

.. HIZ AND UNDER)

vou can'i say anything o the mother..<anything that might
stir up 0}d hopes...old pain. But the idea is there ==
and you can't shake it..v

rhe whole family looks so much alike ~=that fantastic
resemblence, 1 can't help thinking that the missing girl
ww i she ip living -~~well, she must look just 1ike them

too L]

itls such a wild theory...Suahuaneneen4m»au&$£ax&mawohanaea

Hardly worth thinking aboub...

But I cen't help thinking about it, ¥ can’t help thinking
that 1f we ran & pleture of the Moroney family, viEhean
&ppeaﬁ“to“ﬂﬂp‘ﬂﬁﬁﬂﬁ“{d‘%ﬂﬂ?ﬂ&&mﬁuagewnarywﬂgnEﬁ“wam&daheﬁ
fwoWy-uho-didnli lnou.hen.oractrbachansund, why wouldn't

3t work? !

ATHOT O00FPPS
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EDAN

(MUsICs,

MARY:
RVERKIY'S
MARY:
EVERETT:

MARY:

EVERESLT
MARY ¢

EVERETT:
MARY s
KVERETTS

MARY

EVERETT:

- wmm

R

b e T

wibm -

Heww could it work? Thie hasn't been & neglected case,

S0 many agencles, péople have tried to locate the glrlea.
Lried for twenty-twp yearaa'
Ti!'s worth & chanoce, though, Run the picture of the
Tfamily.sssee that the Californla papers run it u;Mary
Agnee is supposed to have been taken Lo California., She
Just might see 1t .o anything is worth a chance, =isn't
%1;
yP_AND_0UT),

(NFWSPAPER RATTLE, CLINK OF CHTNA)
More ocoffee, hon?
(ABSENTLY) Mumm, Thanks,
(AMUSED) Thanks, what?
Huh? What did you say?
(JAUGHS) T eaid, ‘"More coffee?” But 1f I'd said "More
araenic?" you probably still would have sald yes thanke,
you haven!t heard a word X've sald this morning. Whatls
50 fascinating in the bpaper?
Oh, wealher reporty Clear today,
californis weabher is always clear, Remember? That's
not news, 1t's law.
Oh, there's other stuflf. I--(THEN, SUDDERLY) For the
love of Petel

- WA
Don't tell me. The Glants kosts

(FXCITED) Did.you see this picture? Of this family?
How could I sec anything when you've had the paper minwe
it came? '

Mary, leok at it} Just look at 1tl

RYTHGT QQROZ2ZRO
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MARY$
EVERETY

[Musics

{musics _

Prduie _.'q-l_u.\ et e s § e B s

™

whdtde the matter? You're so ~=
Just look et 1t Seven people, Brothers and sisters,
They all lock allke. Almost exactly alike, And every
one of them looks Just 1like you!l
- .. 1AQ)
.. TURNZABIE)
(MINDLE COMMERCIAL)

RYHGT 000781
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PROGRAM #319

bt ai

(STARE E,Ts)
METRONOME DBEATS FOUR T'IMES AT 120, . ON BEAT #5,

(SPEAKS OVER SOUND = IN RHYTHM WITH 1)

Three smoKers

per minute o3

THANGED %o

PELL MELL,
Three smMokers
per minute
CHANGED Lo
PEIL MELL,
(SPEAKS OVER SOUND OF METRONOME )
Lvery minute
daylby asy
three smolters
per mlinute
CHANGED to
PRI, MELL,

(sTOPS )

(END  E.T)

hecause there is no substitute for PELI MBLL -~ the finest

quality money can buy.
Hecause thls longer, Ifiner clgaretie gives you ¢ooler,

sweeloer smoking.

4 8 . _ _

SN MIDDLE COMMERCIAL:
HARRICH:
CHAPPELIS

N
Y,
( ' HAHRIGES
|
HARRICE: Why?
CHAPPELI
HARRICE
L.
g
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CHAPFELLS

HABRRICHE:

CHAPPELLS

HARR1Ch:

compare PELL MELL with any short clgaretie, PELL MELL

1s longers PELL MELL'S traditionally fine, mellow
tabaccos Tilbers the smoke further - and makes 1t mild,
gompare PELL MELL wkth &ny 1ong clgarette, PELL MELL
15 finer = the finest quallty money can buy, Hine
tobacco 16 1ty own best filter for smoother, swoeler
hmokihg. Moreover the better a clgarette is packed,
the belter it filters the smoke on the way to your
throat.,

you'll dlscover a smoothness, mlldness and satisfaction

no other cigarette offers you.

Ang - they are mildl
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{MUsICs _ _INTRO _AND_UNDER)

HAKRICE:

NARR:

This 1B_Cy Harrice peturning you to your narrator and the
Big Story of Edan Wright, as she 1ived 1t and wrote it.
Itts such & wild chance, Edan Wright, That a plcture of
s family and an appeal could possibly bring forth any
news in & case over twenty years 0ld, Bui, you take that
chance...and then, . ,when nothing happens, you forget 1t --
forget it for a while. Forgel it until the dsy your phone

rings with a call from California...

{mysyc: @ 0UT)

EVERIDT

EDAN:

KEVERETT¢

BDAN:

EVERKTT

EDAN: -

(FXLTER THROUGHOUT) Maybe it's foollsh, Miss Wright,
czlling all the way from california,.,but 1 Just canft get
over Lhe vesemblance. Pafticulérly that one Moroney
gister, Shels the spibtting image of my wife,

(EXCITED) ¥r. McClelland, does your wife know anything
aboul her background? Does the --

Well, thatts just the thing,..why it scems Tunny getting
i{his exclted, 8o far as Mary knows, phe was born right
here 4n celifornia, At least thatte what the people who
adoptod her thought,

But ther, she wag adopted! She doesntt know her real
parents?

Thatts right, Thing is, there arenlt ahy recorde, The
adoption paperts lost, And Mary's adopted parents dontt
know where she came froﬁ'or -« {THEN) But she looks
Just 1ike that family, Miss VWright. Just exactly like
them, '

nhatt!s encugh to go on, Mr. MeClelland, Itls enough to

start us looking for facts,
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sy N (MUSIC3 _ _SHORT BRIDGE).,
 <:- MM: e ~Bub-how-arE YOUEOING T3 FThd any Tacts; Foan?>knd-what...
Tacte?
EDAN: Jim, there must be & way of proving if this pirl ip~related
{to the Moroneys...blood tests, records, somelh
JIM Kdan, look, bofore, when I told you to go
this case, I wab qnly kidding, remembe
RDAN ¢ But -« o
JIM: Bﬁt nothing, This isntt a job
. ien't any way Lo Jjust go ©
EDAN: I know, .
JIM3 This wasntt jusi & gifple case of dlsapptarance -- it was a
N, kidnapping -- & gifiminal offense.,. ‘
EDAN: I know.
(f\ - JIM4 The people Anvalved must have made darn sure they coverad
their trgcks...
EDAN 1 kqp ,
y
. JIM1 /a.ﬂ right, So what are you going to do?
‘ FDAN: ff{Try and get the facts anyway, What did you think?
(MUSIET ;‘Hm‘«ﬂqm% % Ty s m s
NARR: job ring,’ Yherels so little to go on == 80
much that must be proved, And meddling in other peoplels
1ives 18 a tricky busincss, Edan Wright, and you know it.
you move carefully...cautiously, At first, 1tls a
guestion of matching raéts -~ what known facts there arel
(MUSILtm aver s CHHNL AN C-LINPBR - BHORT )
MRS, M t1's 50 hard to remember.,..it's been so meny years., Jabble>
~ bh&ﬂgﬁu«youmﬁongeLaAiﬁhla«&hiaga.Jfg:§£::ﬁdry Apnes- -
A was left-handed, I remember that, She was real left-
handed,
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{tysios _ _Up SMING UNDR)_ (b
r. | .
I MARY 1 {F1LTER) you shoultr BRmm-tind, 188 Wright, 1've
. ‘en éé
atvays—-been lelthanded,. om%»&q-mfg' mtﬂmy«p&ghtm
handy-hargiyr-at-ails

(MUS303: _ _UP AND UNDER)_ |

MHS, M: She wae @ bige-headed child, Mary Agnes was, A1l the
children are, Big-heads,.leandho-bime-they-wera-barn,

(Mug1C:_ _. STING AND UNDER)

MAKY: (FILOER) My head's awfully big...bigger than most people
ny slze, that~%ﬁ1n—Mw«huaband“a&ways"kiﬁ&ﬂmE“abaut*tt}
Say s 1 GRFANT L RVET Rave - toworry-about-my- gerbting a-
swodles-heade--Ftrepot-ttatneadyy

\ " (Mysic: _ _SHORY_ACCENT AND UNDER)_

MRS, M. Mary Agnes had a debéde-mole...it was under her arm...
Wenie~ B the other chiildron ever Hawgmytimp~iike ity
_Tpemember rShemised te T REE RS "Fhe “Fad teF bath 1f 1
TUbbE Tt omha] .

! {MUsyC: _ _ STING_AND_UNDER)

MARY ¢ {PILTER) _. Nwwgﬁ;‘};j a}:’tjw/w&fﬁg:}jg .
MITEWHTENt:, o b ia s b Aol TR~ L REVB k5
MO TR - AR GG Ry B Y

(MUSIC3 . ACCENT AND UNDER)

NARK Facts...facts..,But 1t!'s not enough, Not:enough to say to
a young womans this stranger 1ls your nlother. Not enough
to eay to & heartbroken m(.)ther: thls gmm your
¢hild, So you know you must start filnding more facts,
Edan Wright, Provable facts.,.things like filngerprints...
Toolprintig...

{mysyos _ _oux) o
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BDAN 1

JIM:
KDAN:

JIM:
EDAN:

{Musier

NARR ¢

EDAN:

NARK:

EDAN G

HAKR

g

What about ﬁhe printe, Ed&n? D36 yéu 8o anything sbout
getbing any?

(WHARY) Do anything? Sure, 1 did something,.Jim, I
went to the hospltal, I checked on the birth record of
Mary Agnes Moroney, Missing. I asked 1 I could.mako a
personal search., RNo dice, I went to an accredited
wolfare agency == asked them if they'd-nake a search,
They said okay, Then 1 talked the hospitﬁf into opening
tﬁe files to them, After three days of looking, they
found the record,

Good enough!

correction, Not good enough, The fooiprints were there
all right, 1 sent them and a copy of Mary McClelland'é
prints to the FBI for comparison. I got them back by
veturn mail, The prints on the hospitel chart were too
pilurred to do anything with then,

What now?

(SHRUGS) Keep on trying. something, Anything.

_HLT_AND_UNPER)

fingerprints, There must be fingerprints somewhere,
Prints clear enough for @ comparisoli...

low about books, Mrs, Moroney? Rooks your 1ittle gird had
as a baby? L Lol tmbontebhon-bohe poiteedal, There
might st1ll be some dispinguisbable finger prints on the
pages.

Bul there arenti,

Thers how aboul to&s? Dolle? Sene—ahiny-praytirng-thed
mighe oI AN T THpLe E 5L O™

Nothing. Nothlng -at all.,
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EDAN:

(Mysycs

MARY 1

EDAN:

MARY &

EDAN:
MARY:
FDAN
MARY ¢
FDAN:

MARY ¢

g

o s Lo o i

(DEFIANT) Ald righﬁ‘_ISd thépels néthing here -- hothing
T can find, Suppose I go out to Culifornia,..telk to
Mary MeClelland in person....vheekwar@unduhhaunedghhgxngggﬂ,
aﬁkwquestronw%ﬁ&*wnnﬁﬂrﬁxr1M“ab!e"buwge$»sonﬁ“kJndwof
anaweres~— It cantt be a blind alley all the way.
U AND OUT)_

(SIGHS) 1t geems like a blind alley to me, Miss Wright.
1tyve tried so hard to remember,..but there's Just nothing
to remember, The people who adopted me...I've asked them
and asked them. They don!'t know asnything except that they
adopled mie, The-pepers-adi~seemed in oXderiTy
YnuwﬁmnLiqsuexmmomemben»anym&&ﬂembubwwvurv&é@tzwﬁbhwthemf.
Maryr--Rere~in-0aidLonnla fes
ngwnouaﬁ“E?*“Tfﬂf*wwu@ﬂm@hmwaﬁﬁm&mww”T“W§€“ﬁﬁTvﬂmwomwhen
T~samedroneperilowosovid=t-reniiier?  (THEN) It secems 80
impossible, Miss Wright. I mean, to prove anything,
(QUIRTLY) Are you trying to tell me somelhing, Mary?

What ? '

would you rather -- it wasn!t proved?

] ww-

You- iave-your-onn- fop=your HIEEHI" ¥ scce S8,
st By T~Eie Moroncye are -- plain people, They're
not rieh,

e you think thatlmakeskany gifference? Do you think T
care what they have -- what they can offer?,...Care anything
cxcept -~ 1s it my family? {(THEN) But ¥ want fo know
that, T have o know that -~ for surc., I can't give Mrs.
Moroney the -~ the love I want to -- unless I'm sure,

. {MORE)
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MARYT
{CONT''D)

BoANG
MARY 1
EDAN't

MAKY:

{musycs .

FDAN1

{mysicy

JIMe

{mysics

EDAN:

{rusics

Wy Wobhosy not b etrangers

¥ want o kbéﬁ hio ¥
give that kind of loﬁe o a stranger.
(A PAUSE., THEN) Okay,

Vet

(SIMPLY) We'll have to find out for sure, And that mesns

- 1 canlt

more than just the kind of questions I've Leen asking.
Wetl) have to get really scientific about 4%, Blood tosts,
Qzaminations...the works., Shall I go shesd?

(SOFMLY) VYes, please, Go ahead.

_HY¥_AND_UNDER).

T have & report here, Jim, From Dr, Haerold cummins, . he's
the big expert oh fingerprint identification atlTulanc.

T sent him the McClelland printe and those of the whole
Moroney family. They 811 have plam end fingerprint.

characteristics in common -- including Maxy McClelland,

_AGCENT AND UNDER)_

Herels another report sent in by Edan Wright, chief, ©She
had the MoClelland ginl put through 8 complete
anthrbpologlcal examinatién and snalysis, According to

the experts, the physlcal characteristics of the Moroneys
are tho same as those of Mary MeClelland, WMisnat.pnpoela.
bub-145 heInSan. T LLEE

_ACCENT AND UNDER)

Dlood tost peport's in, Same gencral analysis on both the

Moroncy family and Mary McCleland,
_ACCENT AND UNDER)

& W dew MR s e mer e
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- NARK s i*tho pile of evidence grows, Put still, 4tts Jﬁn&n@ﬂ&dﬂnne.

4 Nothing conclusive ,.nob really conclusive, And then, you,
Rdan ¥right, confer wlth anothér expert ,.oand get some
startling nevs,

(MUSICy _ _SE~RNEr OUT)_
WDAN ¢ Do you really mean 1t, Doctor Kraus? That the
characteristles in Egg&ﬁ_arg;inheriteﬂ?
DR KHAUS: ILts a very new theory, Miss‘wright. Putrrtre-been-dalng.
. nasaaaahwonmgane&h&am;nw&gg&gégggﬂxaaas. To.my wing, 1
ZZbdf' shirk ii's & sclence which can be ae reliable and useful
ap lngerprinting,
. BEDAN? Do you want to examine Mary McClelland?s teeth, and the
‘ Moroneys? I mean -- wouid you?
DR KRAUS: T think I can do better than that, Miss Wright. PIrL et
- poad-bonb-smsen If you'll send me casts of the whole
Moroney fauwlily's teeth, 1111 study them ~~analyse them,
Then, 1f you'll send me the casts of the toeth of about

? Jkﬁe-dozen unidentified women, Mary MeClellandts among
thew == without any markings ...I'1) try to plck oul the -
MeCledland'cast from the group., If -- and 1 say If --she's
veally & member of the Moroney family, 1111 be &ble to |
spot her cast,

EDAN: That would recally be proof, wouldnl!t 16?
PR KRAUS: 1In wy opinlon, 16 would e gefinite proof,
(MUS1C: . _MIT AND_UNDER)

3
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NAKR ¢

{musjcs
DR KRAUS:

FDANS
DH KHAUS:

BDANY

DR KRAUS:

EDAN:

DR KRAUS:

53

This is it, This 1s.the chance youtve been looking for,
Edan ¥Wright, You waste no time. casts of the teeth of all
mémbeps of the Moroney family are sent to Dr Kraus at tho
University of Arimona, He studles them, And then .. muore
caste are sent, Numbered casts .. .00 seventeer
unidentifled ﬂgm n, all Mary McClelland!s age and type
,.and 2R etghtesntn casl: Mary McClelland's, The day
comes, Dy Kraus examlnes lthe casts, You, Edan UWright,
watch, fThe tension presses down like a visible fog, 7The
room is quiet except for the slight sound of the doctor's
footobeps ..and then pgentle clink as he picks up and
discards cast alter cast.,
_out)
Nuwber sixteen, No, No similiar charactﬁristics;J(PAUSE)
Number thirteen, Ou, (PAUSE) Nunber ST ang tem,
Discard, (PAUSE)-Numtoirsaverrs—Ho; (PAUSE, THEN) Number
five, (PAUSE) This is it, Positively and without a doubl.
(ANXTOUS) Dr Kraus...
Thisfisuthamon&y“cast”that”nﬁﬁrﬁ“anyﬂreaemb}anﬁe~bbwbhaw‘a
Mm:(m&y%mmmhﬂ.wﬂ%ﬁentitm”fﬁ“ﬁé’ﬁ'ﬂf "¥euspevts,
wYoutp-ww=gaitro wauned
PeaTEIVE™ The woman to whom this casi belongs is a mewber
of the Moroney famlily, Do you have a 11st of the cast
nunbers wlith names attached, Miss.Wright?
In thls sealed'envelope. It was sealed before the casts
were sent to you,.

Want to open it now and look?
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EDAN:

EDAN:

DI KRAUS:

EDAN
(musxc:
NAHK:

(myscy,
FDAN
MRS, Mt
EDAN:

EDAN:

MAKY

MARY $
MHS, M

{music:

-

1

RESE TR Rt s

Yos, I ---{SHE BREAKS CF¥) -
(SOUND OF ENVELOPE BEING TORN OPEN, PAFEK TAKEN OUT)

You picked' ~-=number f'ive, doctor?
Thatts right, Whatls the name on cast number five?
(A PAUSE, THEN) Number five. Mary McClelland.

e e oy el e R

That's all, A1l that is needed. Mary MoClellend is <
established beyond doubt as the long missing Mary Agnes .
Moroney, The-testehave-{aHen LineweyBonoy-»iwiheaPtasho v
B‘di-n-bhey«ax-emoverfmhndmt»hew%&ve"mm*‘bm*prﬁw‘r But. Lo
you, Edan Wright, even the tests are nol the real,..the
final proof, The final proof comes & week lJater ..in the
uffices of your own paper, It has nothing to do with
Jogic or sclence, It's the proof that comes when tWo

women meet,

.. oun)

Would you slt down, Mrs, Moroney? She'll bhe right in,
L == I Just cantt, I ~=
Ploape, Just slt down, Itt's going to be all right,
(FOOTSTEPS TO DOOR, DOOR OPENED)
(GENTLY) Would you come in, please? Mrs. Noronay is
here,
(10v) Thank you, |
(OOLSTEPS COME ON, STOF, A LONG PAUSE, THEN)
(SOFPLY, FIGHTING BACK TEARS) Hi «~~ Mom,
(A PAUSE, THEN) Mary, Mary Agnes, (*HEN, STRONGEH, WITH
COMPLETE SURENESS) Oh, Mary...lt!'s been so long.
_HI® AND UNDER)
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NARK1 fhey go to each opher, There are no more worGe, There
No¥ freded
den‘trhaveuéjz?a; fheve adé no more tousts. Theve ABUTE
1Y relde '
peed-toTbe, DBecause, now,,.seeing them together, the tests
Aonlt matter anyway. Now you know, Edan Virtght, And eo
do they.
(MUsI1C: _ _UE TO_END)

CHAYPELL: Jn Just a moment, we will read you a telegram from Edan

¥

Wright of the Chicago Daily News with the final outcome of
téhightls BIG STORY,

{MUSIC: - _FANFARE)

(MU T ORNTAPLE)

ae -

( COMMERCIAL)
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THE BIG STORY
PROGRAM #319

CI.OSTNG_COMMERCIAL

CHAFYELIH

HARRICE4

CHAYPELL:

HAKHI1CE:

CHBAPPELI.
HARRICE
CHAPPELLS

HARRTCE:

Let your throat enjoy smooth smoking, Iet your throat
enjoy PELYL MELL.

There is no substitute for PELL MELL the ciparette that's
longer - and finer, too - the flnest guallty money can buy,
No other cigarette of any length can give you the pleasure

you get from PELL MELL,

Compare PRELL MBLL with any short cigaretie, PELL MELI. 18

longer, PELL MELL'S greater length of Lraditionally fine
nellow tobaccos filters the smoke further - and makes 1t
mild.

compare PELL MELL with any long cigarette, PELL MELL 1&
finer - the finest quality money can buy, Fine tobacco
1e 1ts own best {ilier fér sioother, sweeter smoking.
Morcover, ihe betler a c¢lpgarette is packed, the better it
filters the smoke on the way to your throat,

Ict your throat enjoy PELL MELL ~ the cigarette that
changed Americals smoking hablits,

guard against throat scratch. Discover a smoothness,
mildness and satisfacilon no other clgaretie offers.

get the Jlonger, finer cigarette in the distinguished

red package - PELL MELL Famous Clgarettes - "ogutstandingl”
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O fwsics a4l |
e CHAPPELIt  Now we read you thet telegram from Eden Wright of ‘the
Chlcago Dally News,

W1 GHI't Whlle actual kidnapper 1in tonightts case Wwas nover found,
{dentity of lJost child wae established without doubt.
Subsequent examinatlion showed NMary McClelland to have
scars from operallon needed by MNary Agnes, Joy of both
femilics made this & fost exclilng case Lo work on, Many
thanks for tonight's PELYL MELL sward.

CHAPPEILs Thank you, Miss Wright,..the makers of PEIT. MELL FAMOUS
capareties ave proud to present to you the PELL MELL Award
for notable service in the £ield of Jjournalism... check

\'” for $500, and a special mounted bronge plaque ongraved with
your name and the name of your paper. Ahccept 1l as a
1asting memente of your truly significant achlevement.

{mps3cy _ _STING)
HARRICE: 14sten again next week, same $ime, sawme statlon, when PELL
| METL, FAMOUS CIGARETTES will present another BLG STORY -~
A BIG STORY from the front~pages of the pittsburgh Sun
Telegraph by-line Joseph P. Brownt. The Big Story of a
reporter who brought a murderer back from the dead,
(Mysicz _ _STING)
CHAPFELL: And vemember -- thls weok you can see another different
hig Story on television,..brought to you by the makers of
rel) Mell) PFamous Clgarettes,

(MUSYC: _ _THEME WIPE AND FADE TO B.C. ON GUE)_
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CHRPPI‘]J.S

{musics _
CIAPFELLS

Production, ﬁrtg 1nal

i BIO STORY 1a'a Bernard J, Prockte)
muslc composed and ‘conducted by Viasdimir Selinﬂky.
ronightts program was adapted by Gail Ineram from an actual
gtory from the pages of tho Chicago Dhaily News, Your
narrator was Bob Sloane and Darbara Weeka played the part
of kdan Wrtght. memt.am DANGHRL. oA e
aobuaﬁ*m_moiw in toright's aulhentic BIG s'rony, whe

petde WU %:g Aral poestls ﬁmw b ptoelod
names of-ad3-ehara ] ..uﬂr  ABNE

witir-tho-oxeopbien—ef—bhe-ropor m;—mm%ﬁ:g&w

" mugyE_UR FULL_AND_FADE FOR)

Thic is Ernest Ghap‘f:ell spcaking for Lhe makers of PELL
MEL], FAMOUS CIGARETTES, the finest quali.t:y monoy can buy.
@Mﬂdt'Hm“ﬂ?‘ﬁmwuavtomiwmng“ﬂmmy v

betty - cllen
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NARRATOR, « o+ . e s < . . JBOB SLOANE

JOE BROWN: o 2 o v o o o « + « NEISON OLMSTEAD
IOUISE « o « v o o o o o+ » « MERY PATTON
LIEUS, KHUGER, o o o « o » o » CAMERON PRUDHOMME
BN, + o o o « s o » & s o+ o MADELINE SHERWOOD
BIEX, o o o o o o s o o o o o MICHAEL O'DAY
MACE THOMPSON, « o o o « + o o MICHAEL O'DAY
FRED. v o ¢ o s o s o o s o o +BILL GRIFRIS
TOMys 4 o « o s o o s 1 o « o o BILL GRIFFIS

MR, MILLER. o + « o o o o+ o o oCARL EMORY

BHDY MILIBK, o o » o o ¢ o « » BERNIE GHANT

WEDNESDAY, SEPTEMBER 30, 1953
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CHAPPELIA

(MUsiC: .

NARR: .

NAKR ¢

IOULSE:

NARH:

RARR:

ALEX

THE B1Q STORY
(Joseph F.. Browne, Pittaburgh, Pa, Sun-Telegraph)
PELL MELL FAM?US CIGARETTES, the rinest quality money
can buy prese@t...THH BIG STORY!
FANFARE.,.THEQ“DQTA
1t was nlght,
(MUTED NIGHT SOUNDS...?ﬂﬂﬂﬂ‘ﬂ@ﬂﬂ“ﬁﬁﬂ“ﬂfﬁ}
At four nineheen pumar Avenue the front door waes opened,
(DOOR QPENS) .
A~ wmnanr“:ramfd“rﬁm‘ﬁrmwﬂntr«mﬂmnwaagmag&v

Wi~ Pretiye-

(JUST OFF) It'd stey longer, Jean but Y want to got

these comic books home to Roy. He won't go 1o gleep 't1l

he readr them, (o008 nlght,

The door cloged and she came down the steps.
(DOOR CLOSES AND SHE COMES DOWN THf STEFS AND
CONTINUES WALKING ON THE PAVEMENT)

(AFTER WATKING HAS BEEN ESTABLISHED) She turned left on

Bixby Streect, (SLIGHT BEAT AS SHE WALKS) There were

few people out, (MORE WALKING) She walked quickly...

anxious to get home to her small son, As 8he papsed the

white frame building at ninety threc Bixby...a man

sitting in a parked car lowered the front window,

(SLIGHT BEAT) Mime- seconds later there was & twelve

gauge shotgun aimed at\houieewﬁiééé%*% back. Rrmi~then. .,
(188 SﬁDTGUN BLAST ROARS TWICE, ECHOES SLIGHTLY,
THEN THE CAR STARTS,..SHIFTS INTO GEAR AND HURRIES
AWAY AS THE SHOUTS AND STEPS OF PEOPLE BEGIN
DRIFTING ON) -

(FAR OFF)} Those 'were shot8,
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FRED

LOU1ISE:

(musics

= - —

CHAPPoELL ¢

prusye:

-

-

(FAR OFF) Someonels lying on lhe sidewalk,
(OTHER SHOUTS DRIFT UP BUT WE HEAR TE HEAVY
BREATHING OF LOUISE,,.AND THE MUFFLED SORS. )
{(JUST AUDIBLE) Help me...somebody,,.my boy...1 have o
get home Lo ny boy.
BULIDS_IN,, . THEN UNDER)
THE BIG STORY! The story you are about to hear actually
happened, It happened in Pitisburgh, Pennsylvanis,
11, 18 suthentic and is offered as a tribute to the men
and women of the great Awerlcan newspapers. (FLAT)
From the pages of the Pittsburgh sun-Telegraph, the story
of 8 reporter who brought a murderer,,.back from the dead,
Tonight, to Joseph P, Browne, for his Blg Story, goes
the PELL MELT, Five Hundred Dollar award, )

EANFARE)

(MUST 0T~ T TORRTABLE )

(OPENTNG COMMERCIAL)
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PHE BIG STORY

FROGKAM #320

OPENING_COMMERCIAL

CHAYPELLs

HARRICE:

CHAPPEILL:

HAREKICK:

CHAFPELL

HARRICES

CHATPELY

HARRICE!:

let your throat enjoy smooth smoking. ILet your throat
enjJoy PELL MELL,

There igs no substitute for PELL MELL the cigarette that's
longer -~ and finer, too -~ the finest qguality money can
puy. No other clgeretie of any length can give you ths
pleasure you get 'rom PELL MELL,

Gompere PRIL MELL witﬁ any short ciparetie. PELL MELL

fs longer. PELL MELL'S greater length of traditlonally
flne, mellow tobaccos filters the smoke -further - and
nakes 1¢ mild,

gompare PELL MELL with any long cigarette. PELL MELL is
finer - the finest quallty money can buy. Flne tobacco
ts 1ts own best filter for smoother, sweeter smoking.
Moreover, the better a cigarette is packed, the better 1t
filters the smoke on the way to your throat,

1Let your throat enjoy PELL MELI, - the cigarette Llhat
changed fmerica's smoking habits,

Guard sgalnst throat seratch, Dlscover & smoothness,
milaness and sétisfection no other cigarette offers,

Get the longer, finer clgarette in the distinguished

red package - PELL MELL Famous Cigareties - "gyﬁgﬁgggigglr

-y

ATHGT 00GFeQ0




{MyUsICs
CHAPPELLA

NARH:

JOE:

NAER:

JOI:

NARK:

ALEX:
JOE:

RLEX:

-

.
THEME UP_AND_BEHIND)
Pittsburgh, Pennsylvania, The story as it actually
happened, Joseph P, Browne's story, as he lived it,
vou were in the office when the call ceme. A womah had
been shot, The address, ninety three Bixby in the
nearby town of Jeanetie. Thatte all, No detsils, That
was 15 minutes agoc’ Now,.,you've only & few blocks away.
(SNEAK IN SOUND OF CAR RIDING)
And ... you wonder, Who is she? Who shot her? Why?
The old questions, for a news story. Well, get rendy
to ask them, Joe Browne, for that's the place, straight
ahead. There, with the small group of people obh the
aldewalk,
(CAR RIDES PEW MORE SECONDS THEN PULLS UF, CAR
DOOR OPENS, CIOSES) (MURMUR OF VOICES B,G. AS HE
WALKS UP TO THEM)
what happened here? Anyone knowl
(THE MURMUR STOPS SUDDENLY)
Jtts 1ike someone pushed a button. Suddenly, 1t's quiet.
And everyone,..just looking al you,
Itm frow the Sun-Telegraph, 1I'd appreciate some
inforisation, (BLIGHT BEAT) Have the police been here,
(SLYGHT BEAT) Where's the woman who was shot?
(PUZ2LED) Why don't they talk to you, What's the matter
with these people anyway?
Mister.
(QUICKLY) Yes, sonh,
She wap lylng on‘the sidewalk, Right there. The police

took her to Memorisl hosplital,’

ATHOT GOQPBOY




L aners
darn s b WEEED

FHED: Rlex.

ALEX Y -3 was jJust $elling him what happened, Fred,

FREDI (WARNING) He's from & newspaper.

A0 What's the womanls name.

ALEX: She lives just around the corner. Ii's....

FRED: Alex, shut your wmouth.

JOE? He's just giving me her nsme,

FRED: ‘Find it out for yourself,

JOk: , . What's so terrible shout asking Tor a person's name,
FRED1 You don't need it from us,

JOE: Anyone else here know it.

ALEXS Fred, we ought to tell him, Jusi her name, thet's all,
FRED: i told you 1o shut up.

JOR s Your friend saw something. He was a witness, That 1t?
FRED) He saw nothing.,.nothing..,

ﬁon: Then why won't you et him talk? Whal are you affaid of¢
FRED¢ (AIMOST A PLEA) Xt was Louise Miller who was shot. Now

do you understand,

JOX Ro.

FREDS Alex, I sald we shouldn't stay here. We're goling home
now,

JOR: Look, if your friend did see anything...

FRED S 1 Lold you he didnt't, (PLEADING} (WITH URGENCY) Don't

mix us up in this, Pléase. Aepore - woman - TITHE LI T

WA At tdsre=the man who did this thimg., Crasy. And
hets st1ll running around and hé's still goi a gun,
JOk s Who's the man. (I.OUDER) Does anyone know who he is?
'S ALTX e Fred, let go ol ny arm,
FRED Ve're goling home ,

ARTHOT QOQPBOS
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purn te the

6
NAKR: : ALEX:

others. See what they  (BEHIND) It's not rikbt, Ired,

knhow,, But they're jus% 1like FRED:

these peoplc trying desperately I'11 decide whatts right, VYou
not Lo become involved, Why are hesy me, I said home, (FADING)
they o frightened? i&d;aﬂﬂﬂﬁﬁn This {8 none of our business,
Tryien Ee6 ~bher e i T SR o0t 11ig . They have police for these

Do ihey know the man with the gun?  things.

JOR

NARL ¢

(MUSICY

—. mn e R e

JOR:
L1RuT:
- 0¥
L1EUT:
JOE:
oAt

JOE}

LYIEUT:

JOK:

Ccan sny of you pecple help me? {SLIGHT REAT) Did
anyone see whal the man looked Jike? (ANGRY) Somebody
muet have seen something, Why are you all }2;ng away.,
Too late, Joe Browne, They're qut of reach, Bubl at
least they left you something., Her name, Louise Mlller.
Go see her, She's at the hospital, Hurry,
(RLEVATOR GOING uP,,.870PS,, .DOORS OPEN, <JOE
STEPS OUT, COMES DOWN HALL,,,.STOPS...)
(HUSHED BY THE HOSPITAL) ILieutenant Kruger.
Yeah. Oh, hello, Joe,
How is she,
No chance,
Any Jeag%zjﬂ&e Mﬁbf‘
Hoping F-oer” talk to ke, {SLIGHT BEAT) She's got a
kid. Five years o]d.\ :
Where'ts the féther.
Mrs, Miller was divoreced, (SLIGHT BEAT) You talk to the
people in Lhe neighborhood.

Yeah, A one slided conversation,

ATHOT QOQA803




LiEUOT

JOE
LIFRUTS
JO:

LIEU:

NAKR ¢

o,

Tri ety

JOE:
1LYEUI:
JOR?

LIEUT:

JOE:

P S

ghey know who it is 2ld right, But a emall place ke
that,..they 811 climb into & ghell, No outelders
allowed,

This 1is even riore,

Yeaht

Pheytre scared of the guy who d1d it, Scared they'll be

nexty?

‘In the back, Joe, He shot her in the back. {SLIGHT

BEAT) let's go lnside,
(THEY OPEN DOOR,,,CLOSE IT QUIEILY. THEIR
APPROACHING THE BED IS SHOWN BY IOQUISE'S LABORHD
BREATHING FADING ON, WE LISTFN TO IT A MOMENT)
(THE FIGHT FOR LIFE HEARD BEHIND) The face of & young
woman, But shels dylng. Why do you look &t her? Can you
help her, Wnai cen you do to hold back the next fow minute
(SNEAK IN THE GENTLE TICKING OF A CLOCK) |
Whots the man? {ANGRY) Bring him neref This is where

he belonga, Make hlm stand here,..sec her face, Ang

mm wm**ww...(sunmmw CUTS OEP AS)
(LOW BUT ALARM) ek h Vi pons VL ROV
(THE PREATHING IS IOW AND AS WE LISTEN,..JIT FADES
oUT, THETTICKING RESO-8%0P5, AFYPFR A SHORT DEAT
PHERE ARE SLOW STEPS TG "HE DOOR, IT OPENS)
lieutenant,
Yeah,
Vhere you going?
Her place, oee the boy, She was bringing hlm this
packsage,

What's In 117

RTHOT QQO/B04




L1EUT

(musics

JOE:

ANNG

JOR:
ANN:
JOFE:
ANR:

JOM3
ANN1
JOE!:
ANN:

JOlis
ANN
JOE!
AN

JOk:
ANN:
JOh:
ANN:
JOBE

Comic booksa,.

| UP_AND_DRIDGE T0)

3 know this is & bad time to come Lo your house, Miss
Fawards bub if you could spare e a mimute, '
What can 1 tell you, My father and mother, theytre insid
crying aboub my sister. what do you want me to say,

Mr. Browne?

.1 nad to see you? Nobody else w11l Lalk to me,

ghe had & birthday 1ast week, Here, In our house,

Miss KAwards. ..

We all chipped in. Gave her a new dress, Seguins on it
(SLYGIT BEAT) You lnow how old she wast

Yes,

Why can't I ery. (SLIGHT BEAT) 1 want to. Why can't 1?
Mlsgs Edwards,..have you any jdea who dld 1t?

A11 her clothes are here. soon as ghe gol a new place,
she was going to take them, Maybe something in the
country. For her andeﬁﬁif)

vour sisber was divorced. Is that right?

(ALERT TO HIN NOW) Who told you that?

The police,

Mr. Browne, I cantt talk Lo you now. I want to go
inside,

When aid it happen? The divorce,

A Tew months ago. Ple#se. You have Lo excuse e,

Her huabandls nswe, Just tell me thab,

Andy.

why did your sister divorce him.

ATKeT Qoo oS




ANN1

JOS

ANN:

JOE:

ANN?$
JOF1
ANNt

(Musxc: _ .

NARK:

’

you said that was all, ﬂhat sre you asking me more
queptions for. -

Miss Edwards, 1'm trying to help, But everyone turns
away from me, NOW.,.even you,

T don't want to bhink sbout anything, How can I?
Where do I find Andy Millery

1 donft know, o
But you must know where he lives?

et/
(WITH A LITTLE PENSION) VWhy? He's nothing to-we anymore,

L2
3- want nothlng %o do with him.  You got no right

bothering me,anymore, I told you, Please go away.

- h v s
. UP-AND-BREUETTO)

{THE NLGET STREET SOUNDS A3 IN THE VIGNETTE)
! (ESTABLISH) (HE IS WALKING)
walk the nelghborhood, Joe Browne, Keep Jooking...
asking your guestions, But thelr doors are closed,..
thelr blipde dGrawn. All ig darkness...stillness, But
gdd up the little you'lve managed to find, They're all
afraid of the murderer...And the dead woman's sister,..
shéfs afrald of the husband, Andy Miller, Are they
the same man? Where is he? Why didn't he come to the
hospital®?

(HE_STOPS AND FROM FAR OFF,,.THERE COMES THE

STEPS OF ANOTHER MAN)
vait a minute., . Disten...{WE LISYEN TO THE STEPS) Somecnc
on the other side of the street, Hels been following
you. Make sure, go on .., make sure,

(8B BEGINS VALKING FASTER AND STEPS ON OTHER SIDE

OF STREET FOLLOW) (APTER THIS IS ESTABLISHED, .4 )
{MORE )
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{contn)

“ALEX:

NARR S

NARK:

ALEX ¢
' ¥

‘ Thét”cqrhar. Purh down ﬂt;-'Fasﬁ.

(JOE WAIKS BﬁT OTﬁEH STEPS ARE RUNNING)
Hets sunning after you..i
( PROJECTING OFF) Miater.é.wait for me. Mister,
1tis Lthoe kid: The one whqse friend prabbed him away.
(ALEX COMES RUNNING DP) '
(FADING ON) T maw you come out of the house. 1've been

Lrying to catch up to you,

JOET

L

JOks
RLEX1

JOKS

" JOE:

ALEX:

JOFs
ALEX S

JOb s

AR

(MUSIC:

" What 18 1it.

over there, Mister, Away from the street 1ight,
{THEY TAKE A FEW STEFS)

Well,

My friend didn't wanf me to make trouble for myselfl.

You understand,

Sure.

Mrs. Miller was nice. Didn't talk to me 1lke I was &

¥id. When I saw her thepe..;oh the sidewalk,..I knew

3'd have to tell somebody,

(TINGK OF EXCLTEMENT) What, Alex, Vhat do you want %o

tell?

1 was around the corner when J heard the shots. I

started to run and this car went by me,

Who was in %%

1 dldn't see? But that cer, 1 saw that good, Blue

sedan, Four door. A Hﬁdson.
Good boy, AleX,
She was nlee, Mrs, Miller. The fellow who did it, He

ought to be dead,

_ UP_AND_BEHIND)

co et T
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oy

NARK ¢

(MUSIC:
MR MILIER:

J0H1
MR MILLER:
JOMs ’
MR MILIEH:
JOK1

MR MILLERS

© Andy,

JOKE;
MK MILLER:

JOK:
M MILLER?
JOF4
MH MILIER3
JOk1
MR MILKERS
JOE:
MR MI)LEBR3

o

‘1l
Two facts.l The name of Loulse Miller's divorced husband
and the car driven by the murderer. Cah you tle them
together., Only one way Lo finé out, Wwhere.,,,is Andy
Miller,
RISES AND OUT)_
No, Mr, Brownclll’m gorry, 1 dontt knbw where Andy is.
Howtd you £ind he was Yiving with me,
The dlvorce papers gave this address.
He'1ll be home soon, You want to wait,
If you don?t mind, Mr, Miller,
I heard ahout Loulse, Terrible thing.
Yes sivr,
Never could ungerstand why she didntt gel along wlth
Fine boy lfke him,
Which of them asked for the divorce,
She diaq,

Andy sald all vight, She didn't want him,.,

he wasn't golng to Tight over it, Noit a girl in this
nedghborhood wouldn'®t want Andy for a husband, ILouise
wouldn®t admit 1t,..bul she was surc sorry she let my
boy go.

You say he'll be here sooh,

Expect so., VWhat do you want to ask him,
Just a few guestlons,

Ask we, XWn hls father,

1'11 wait for him,,.Lf you dontt mind, sir.

Sure, (SLIGHT BEAT) %hey find any clues,
One,
That all,

RT KO
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JOs

MR MITALER:
JON1
MR MILLERS
JOhat
MR MILLE®S

JOXs

MR M]ILE%:
JOk s

M MIILER:
JOR:

MR MILIER3
(ms10:,
(mysics

-

-12.
Jt1g kind of an important one, We know what kind of
car the murderer was in. |
They eurg abeyt 1%,
Therglp an eye w;thqgéz
I sce, (SLIGNT BEAR) M, Byowne,
Yes plir,
The man who!s got thils car...you figure he's the one
youlpre after, The_Killer, 1 weah,
14ts pretty good evidence,
Wwhat kind of car was 1t?
A Hudgon, Four door blue sedan.
1 see,
You know someone with a car like that, Mr, Mlller?

Yesh. (SLIGHT BEAT) It's mine.

.. .. CURTAIN)

_ ZURNTARLE)
{MIDDLE COMMERCIAL)
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THE BIG ST0RY
PROGHAM #/320

MIDDLE COMMERCIAL

(87ART BT, )

HAKRICGE!Y

i

CHAYPELLY

HARRYCE:

HARRICE:
CHAPPELLs

HAKRICE:

{ METRONCOME BEAT FOUR TIMES AT 120, ON BEAT #5)
{SPEAKS OVER SOUND -~ IN REYTHM WITH )
Three smokenrs
per minuie
CHANGED to
P)RIL MELL,
Three swokers
per minute
CHANGEDR to
FELI: MELL,
(SPEAKS OVER SOUND OF METRONOME )
Every minute
day by day
three smokers
per minute
CHANGED %o
FELL MELL,
{STOPS)
(END E,T.)}
Why? \
Because there is 1o substitute for PELL MELL - the
finest quallty money can buy.
RBecaune this longer, finer clgerctle gives you codler,
sweeter smoking,

: (MORE)

GTHOT QUAFETO
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FHE BIG STORY:
PROGHAM #/320

MIDDLE COMMENRCIAL (coneID)

CHAPPELLs  Compare PELL MELJ, with any short cigareite, PELL MELL
i longer., PELL MELL'S traditionally fine, mellow
tobaccos filbers the smoke further - and makes it mild,

HARKICE: Comparce PELL MELL with any long cigarette. FPELL MELL
ie finer ~ the Tinest quality money can buyf”Flne
fobacco 15 iis own best fllter for smoother, esweeter

: smoking, Moreover the better a cigarette is packed,

the batter it filters the smoke on the way to your
throeat.

CHAFPPELLA you'll dlscover & smoothness, mildness and salisfaction
no other cliparette offers you,
Buy PELL MELL Famous Cigarettes - "Outatanding'“

---- e L]

HARKICH: And « they are wiia}

BTHOT 00078 1 1




A pwsior
1;(" BARR1CI:

NARR:

JOR

LIBU

! JOTt

TIEUT

JOV

TIEUT:

JOE
‘\:\E .

111:15m

. INPRO AND UNDER) .

whis 1& Cy Harrice returning you to your narrator and
the Big Story of Joseph P, Browne, as he lived it,.anc
wrole it.

She's ﬁead, Toulse Miller, Twenty six years old,
Surviving her...a child,..and, her divorced husbhand,
Angy Miller. You thought he might be the murderer.
But_pow...the case has baken a sharp, sudden turn, .
And in the office of the state police, you try to
reason it oub,

The bip thing is...where's the husband. He must
know you're looking for him. Whp=doerstrt-ttro-comai n¥
What do you think, I.1e:utenant?'ﬁmgee‘.

Ttm not sure, Joe? Your finding the boy who saw the
wurder car, that was important, But now that 1t
turns out to belong to Miller's father...well, it
complicates things.

Andy Miller could have borrowed the car...used 1t in
the murder,

Tet's balk about the father. He had & motive., Maybe
sore at the girl for divorcing his son. It's
possible,

He's & 1ittle guy, Ideulenant. People in the
ncighborhobd are scargd of someone ﬁho's blg...
tough. Like the son.

glve & lithle man a twelve pauge ghotgun. .and he can
lbok awful big.

The capr is the whole answer., Il's missing and so is

Andy Miller. it adds up only one way.

AYTKOT Qoorets?




LIEUT:

JOh:
TIEUY:
JOI:

1LI1EUT:

(MUS3IC:

MNARK:

(MusIC:

JOKY

STEX:
LIEUT:
ALEX:
LIEUT:

ATEX:

{ PHONE, RINGS)
Excuse me, Joc. (LIFTS PHONE) Ideutenant Keuger. . .oh,
yes, Ma'am,..yes, that's the information I wanted....l
sce, . .Wwhen did it heppen...all right, fing, .appreciate

your ]ooking it vp, Ma'am, G'bye. (HANGS uP)

o m e .._.--v-' —————

e e e
e,

i chockcd on the car, Joé“‘ Hegistratimn Bure{ﬁ)

T

yeah,

Jt's owned by Miller's father all right,

Duy, Lieutenant...thai still doesn't mean that..
(CUTTING IN) Hold on, Joe. T found out something else.
He owns the ear all right but only since yesterday
morning. The title was transferred to him by,..Andy

Miller,

_UP AND BEHIND}

The searéh begina. Andy Miller is & fugitive..wanted
for questioning in the mufder of his former wife.. The
tips begin coming in, FPFrom the cranks...the practical
jokers. But then in the whole crowd of them at last..one

with a payoff. The car has been found.

_ RISES AND QUT)

you just tell the Lieutenant, Alex. This the car you saw
speeding away after Mrs, Miller was shot,

yes sir, it is.

No mistake, Alex.

No sir, I'm sure.

A1l right, son. That'll be all. One of the officers will
{take you back, |

Lieutenant.

ATHOT OQOZ7 g3
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LIEUT Yes. ; .
; ATHK: you going to £ind him.
. 11RUY: Welll Lry, son;
JOT: o 10NE,s A]ext:gpd th?%?::
ATRX: (FADING) Sure, ”F:-EF?H?Q:
| (STEPS FADE ON CINDERS WITH gngg}gj
JOE: Anything in the cal, Lieutenant.
TR Hox of shotgun shells. Twelyg EAVEE .
Jou: 4t officis) now? ‘
i LIEUT: | Has to be, JOC { THE STATEMENT)' Andy Millerts the
. murderer.
J0OE: Now there's only one problen,
\ . 11607 what's thab.
' JOE: getiing him.
( (wusycy VP AR BRIDGE_T0)_ ...
('I‘ELETYPES)
NARK: The police wire picks 1t up., pends 1t across the

country. Flyers arec prinbed..carrying his descriptlon..
nis pleture. Tt won't be long now, They'll find him.
They had to. what he did...they cen't let him.gel

away with it. Bub the days pass...and the fact becomes
more real. Andy Miller has disappeared. But where.
What's happencd to him,

(PHONE rINGS) (LIFTED)

J0Y: Rello.

1YRUT: (F1LYER) Joe.

JOE: Yyes, Lieuntenant,

3 I EUT: T think we've found what happened to Andy Miller.
U JOE: What.

IR ge's dead.

ATHOT Q0Q 814




TON

JORE:
TOM:
JOE:
TOM:

JOK:
O ToM:
JOH:
TOM:

JO¥:

TOMs

JOE:
1LIFUT:

\;}

-
P

~10-

. Up_AND_BRIDGE) . -

Joe, this is Tom Parridpge. He's an old friend of Miller?':
Go on, Mr. Parridge. 7Tell him what you told me,

ves sir. Well, like the Lieutenant says, J!'ve known
Andy a lang time, Used to double date with him and
Loulse when they started seeing each other,

( TMPATIENT) What makes you say he's dead,

fhe way he talked. How he sald he was goling to do it.
You mean you saw him,,recently.

No. I've been away. fThat's why I didn't come to the
police beforc, Tell them what Andy wsed to say sbout
Louise.

What.

That he couldn't 1ive without her.

Go on,

T always Lhought he was kidding. Who ever really does
something 1ike that., T figured it was just talk, you
know. But after what happehed....

Mr. Parridge, you don't know for sure, do you. You don't
really know if he's dead.

T didn't see his body, that's what you mean. But ]
knew Andy, better than anyone, He sald if Touise ever
1eft him..he'd ki1l her..then do away with himself.
Mr., Browne,.he mcant 1t, -

Iicuienant, seé you a minute,

Sure, Joe. Excuse us, Mr. Parridge.

(WE WALK WITH THE MEN A FEW FRET)
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IOk
] II I‘:U' '=
JO]'::

LIEUT:

JOIs
TOM:
1.IEUG

JOR:

1IEU:

TOM:

JOF

(musye:

NAKHK:

(muszes

-1

(10W) Lieutenant, what's this guy selling.

He tells a straight story. rLbJJ

How do we know he hasn'i seen Miller,.that e made him
come here, .make up the whole thing.

You look around, Joe, you'll see it makes a lot of sense,
That transfer of the car from Miller io his father,
Meybe 1t was just part of pubting his affalrs in
order,

it's too pat,

{OFK) You fellows want me much longer,

Just & few seconds, Mr, Parrldpge.

1f Miller wanted %to commit suicide, he wouldn't have run
away. ILook from what T hear, he hasn'i the nerve {o
tuke his own 1life. He's the bully type...and they never
do.

T c¢hecked for a will, Joe. MNMiller made cone last week.
(FADING ON) ILieutenant, I'm sorry. T have to get back 1o
work.

veah, 80 do T. T don't belleve your friend is dead,

Mr. Parridge., I'11 never believe it.,until I see his

body.

_UP AND UNDER)

A)) right, Joe Browne..you say he's alive. Then find

him..figupe oyt how to brang him back Lo the clty.
Q}I xLMULA
fhere something stildl.-hewe that will force him

Lo come hack, Maybe it's hidden in the kind of

person h= is.,.a wapk spot you can ysec. cnly one wgy to
e o Knrd é’,u(; A2Y LoAL
ind out, rﬁa*n-ahnLL,this man. . . eerawasesy-siniic

trigbed q{f&{uﬁ

th*ﬁf-ﬂﬂﬂ*ﬁ&ﬂ

_RISES, ,UNDER)
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A

{MusIcs

(mus1c;

M&. MILI¥R:

ANN:

M

{musxc: |

(CONFUSED) T'11 never be able to understand.’Andy’aid

a lot of thinge as a boy ﬁut I never thought théy'were

gerious. Alwaye uwanted his own way, Friends told me -

Lthat waé his spirit. It was how he was made to be.

Strong willed,.independent., F-was-prowd-of NI HE T

wa}k~4n“Lhﬁmsmneam__nith»mg¢ﬂuxall,_stva&ght?“”ﬂ?”ﬁﬁ??“

(A BREAK XN THE vofcn){'m;«-};newnemmmﬁﬁﬂmﬁw
844, L gifnldmdepor-trim:

. RISES,, . UNDER)

Andy. You ®iweys had to like him, If you didn't, he'd
go afler you..make you sorry. Fhette-why-ho-sore-bhosc

o113 0001 0 LB v Bt poop bol i nobieo-Rimatay. iings . Tret™

nobody really knew him, not 'til after he married my slstes
7f she didn't agree with him on something, he'ld beat her
up, He had to be important, Nebody.elsc,.

RISES, ,UNDER) |

T already told you about Andy, Mr. Browne. When he aaid
something he meant 1t. @bere“wﬁg“z“Bﬁﬁﬁﬁ“ﬁf“ﬂﬁ?ﬁwhaﬁ"«em-
REPE-RAGO W8 LD DGR L0 ANAY o HE WR G- pUMBET “ONE L
a1l the time..—Evorything be.dide.dihizd, to hemeorc right.
1 vemember once We were ouf with some girls, One of them
laughed at him, said he was just a kid trying Lo be & man.
He picked up a rock..threw 1t aL her Almost illed her.
He just went wild, When 554;&;*4**6L%h3t““£am~a0

anyeirimT.,

. UP AND SEGUE T0)

(TYPING..ESTABLISH THEN UNDER )

il
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LIEUT:

JOE:
1LJEUY:

JOk:
TIRUT:
JoIs
LIKUP:

JOF:
1KUY
JOE:

{musyc:

NAKK:

ANDY:
MACE:

ANDY:

_UP AND BEHIND)

(FADING OR) Joe,
(TYFING STOPS) -
{ SURPRISKD) Ideutenant.
make it easy., Nothing on Miller yet. This..this ihe
latest story youtre writing on him,
(PAPER PULLED FROM MACHINE)
ilave a look,

vou st111 think he's allve, eh, Joe.

eah.

Yea }ﬂp&/ _

Y fipured that's why you've been doing these storics.
LA~

Trying weybe to get himAback. It's a good idea..if 3t

WOrks.

Glve 1t time.

How Jong, Joe. You've been wrlting them for a week.

ﬁbqﬁdiﬁ(
Wherever he is, Lieutenant.,he'll want to read about Hhoe-
-place -he-comes-Fromy  He'll buy this paper. (SLIGHY BEAI

1f what I've leayned sbout him is true..hetll be back.

ﬁgibo&4/ Hon
HWhot s -you : the crystal ball, Joe Browne.

How d3d you know il was going to happen. That In the
guiet of a summer night, a man would stand in the
shadows oubside a house, on the edge of the city. and
that he would wait there,.wait for the man who lived
inside..to come home.
{SNEAK IN CAR APPRDACHING OFF WITH ABCVE, WE STAY
WITH IT UNTIL IT COMES ON) (MOTOR IDLES)
Ts your name Mace Thompson.
(STARTIED) Who'!s there. Where are you.
T'm ripht outside your car. Now, answer my guestion,

feller. Are you Mace Thowmpson.

RTXKGT Qagl2eii
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P MACE:

ANDY:
MACE:
ANDY:
MACHE:

ANDY:
MACE:
ANDY
MACE:
ANDY:

ANDY

(MUSICs

FIRUT:

JO¥ 3
FIRDY:
JOL
LIBUT:
JOE:
.7 B
JOKE:

2P e
No..no, 1'm not. :

you're a liar.

1 swear.

phis is Thompson's house. What are you doing here.

Tim not him. ook, if you want my money..you can have it.
There's not wuch.,, but 1t's all yours,

3 don't want your money. Just tell me the truth.

The truth. ﬂ&x&ﬂ i

‘Mas that story in the paper réght. .

What story.

About my wife. Was that fellow feliing the truth. 1
have to know. 3If he was then.,

{THE CAR SUDDENLY STARTS AND ROARS AWAY) (WE'RE WITH
IT)

(FADING) Come back here., Come back.
_BUILDS INTO THE SFEEDING CAR AND BRIDGES.  NIGHT
COUNTRY SOUNDS)

This place »s all sltaked out, Joe., If Miller comes here
to his father's house..we've gobt him.

Did Mace Thompson ldentify that pleture of Miller.

veah. He said he had a gun.bPointed 1t right into the car.
(WARNING) Lieutenant...

Yeah.

TDown the road, You sec.

Somecone coming, Back here, Joe. Pehing the post.

{10W} (SLIGHT IBEA‘I‘) vou get a look at his face.

Not yet. Steady now,
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ANDY:

JOE:

L1EUT

ANIY ¢
ANDY ¢

1L TR
ANDY:

JOB

ANDY 1

JOF:

ANDY:

JOK1
ARNDY

[
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{(WE WAIT THEN THE SLOW WALKING ON THE ROAD REACHES
US, 1T COMES NEARER AND NEARER UNTIL JT IS AIMOST
ON AND THEN,..}

Fasy, Mister,

What do you want.

Licutenant, it's him, Andy Miller. (AS MILLER TURNS TO

FLEEY  Walch oub,..

(STRUGGLING WITH HIM) Iet it go,..you hear.,.let 1t go...

(PAIN) A1 right..

{GUN DROPS TO GROUND)
('HERE 1S A CHOKED SOB THEN) I had to come back. T had
to.
Why.
What 1 réad in the paper..I was going to prove it was a
lic.
Was it, Miller.
The story said she didntt want me anymore. It wasn't
true, 7 didn't want her,

Yeah.

T knew Mace Thompson had been seeing hey since our divorcee

He was going to tell me she didn't love him. That would

have shown everyone I was right. She dién't care about
anybody but me. Me,
But you didn't care about her.

T told you, She was nothing to me., You understand.

]
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JOk:

ANDY s

JOE:

{MusIC:

CHAFPET L

(Music: - _

(music:

W

~w-i

-2l

(OUYETLY) Sure. You didn't care about her at all, et
shegld-made, na-diffenence~be you. ‘
Fhat's right. 1 left her, Y forgot about her,

vezh. (SLIGHT BEAT) That's why you killed her.

- CUKTAIN)

In just a wmoment wel!ll read you a telegram from Joseph
P. Browne of the Pittsburgh Sun felegraph, with the
f4na) oubtcome of tonight's Bipg Story.
_FANFARE) -
_TURNTABIE)
(CTOSING COMMERCTAL)
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_CHAPPELIn

HARRICE:

CHAP}'EL]!:

HAHRRYCE

CHAPPELI

HARRICE:

CHAPPELL:

HARKICE:
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THE BIG STORY
PROGRAM #320

CILOSING COMMERCTAL

Tet your throat enjoy smooth smoking. ILet your
throat enjoy PELL MBLL. |

There is no substitute for PELL MELL the cigarette
that's longer - and finer, too - the finest quality
money can buy. HNo other cigaﬁuite of any length can
give you the pleasure you get from PELL. MELL.
Compare PELL MELL with any short cigarette. PELL
MELL is longer, PELﬁ MELIL'S grealer length of

traditionally fine mellow tobaccos filters the smoke

further - and makes 1t mdld.

compare PEIL MELL with any long cigarelte, PEIL MELL
38 finer - the finest quality woney can buy, Fine
1obacco §s its own best fidter for smoother, sweeter
smoking, Moreover, the betﬁer a cigarette is packed,
the hetter it filters the smoke on the way to your
ihroat.

Iel your throat enjoy PELL MHLL - the cigarette that
changed Amerieca's smoklng hablis,

guard against throat scratch, Digcover a smoothness,
milaness and satisfaction no other ciparette offers.
get the 1onger,.finer cigarebtte in the distingulshed
red package - PELL‘EELL Famous Clgarettes -
"outstanding!"

And - they are mildl
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(Mosics:

CHAPPELL:

JOR s

CHAPPTLL:

HAKRI CE

(wusyc:

CHAPPELI

(mosye: _

-26- _
ThG)

Now we read you that telepram from Joseph P. Brawne of
the Pittsburgh Sun Telegraph.

When brought to trial, killler in tonightts Big Story
denied his guilt. Jury, however, found him guiliy of
wmurder in the second degree. e 1s now gerving a
sentence of Len to twenty years 1n Western Peneténtiary.
My sincere appreciation for tonight's PLELL MELL AWARD,
Thank you, Mr, Frowne the makers of FPELI. MELL FAMOUS
Cigareties are proud to present to you the PELL MELL
Aviard Tor notable service in the field of journalism,,

a cheek for %500, and a special mounted bronze plague

engraved with your name and the name of your paper. Accep

it as a lasting momento of your truly significant

achlievement.,

(MEBTEs - SPING)

Listen again next week, same time, same station, when PELL

MELI. FAMOUS CIGARETTES will present another BIG STORY--

DTy [t

gt tll
Sun-Peepreph by-linge Jeoeplr-2Brownt, The Big Story

A BIG ﬁzng from the front-pages_of the Pitbsburgh
LA

of a reporter who tock an anonymous phone call and turned

it into a conversation of murder.

_STING)

And remember--thils week jou gan see another different

Blg Story on television...

_. . TUEME_WIPE AND FADE TO B.G._ON CUE)
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CHAFPELL:  THE m}: STORY 1s & Bernard J, Procter Production,

oripginal wusic composed and conducted by Vladimir
Selinsky., Tonight's program was adapted by Alvin Boretz
from an actual story from the pages of the Filtisburgh

-

sun Telegraph. . Your narrator wa iob Sleane and Nelson
Olmstead played the part of Jo{%ézéine. in order 1o
protect the names of people actually Involved in
tonight's authentic BIG STORY, the names of all

\characters in the dramaiizatlon were changed with the

: exception of the reporter, Mr. Browne,

MUSIC: __ _HEME UP FULL AND FADE FOR)

CHAPFELL: This is Ernest Chappell speaking for the makers of PELL

M.T.

MELI, FAMOUS CIGARETIES, the finest quality money can
buy. This is NBC.,.the National Broadecasting Company.

g/21/%3
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GHAFPELL?

(MUSIC:.

ROY:
HARVEY
ROY:
HARVEY:
HOY:
HARVEY!
ROY:

IARVEY ¢

ROY:

HARVEY:
ROY:
HARVEY:
ROY
HARVEY S
ROY:
HARVEY:

(MusIc:

. ar
PRI o SR
“1 - . ek e

PELI, MELL FAMOUS GIGARETTES, the finest quality money can
wuy presentd,.THE BIG STORY!
FANPARE, » o« THEN_OUT_FOR)
( PHONE RINGING, AGAIN,. ., PICKED UP)
¢city desk, PFerris speaking.
(FYISER) Al lanier there. The reporter,
sorry, he's not around.
Know where 1 can find him,
No, but he ought to be 1in soon, Who's this?
Oh, he don't know me,
Hant Lo leave & meSBAZE.
(A VAGUE AIR TO QHT voici) T wish he was there. T thought
he would be,
{PATIENCE IS WEARLNG THIN) What's your nunber, He'll
call you back,
I'm no specilal place.
Okay, Mister. Have i1 your wWay.
¥ sure am sorry he's not there.
¢all him back then, will you,
T hope 1 can, I hope 7111 have time,
This afternoon, Try him then,
37 T m sble., Sure wanted to talk to him now though, You
see, 1 have to tell hlm gboul a murdcr.

HITS, . GOES UNDFR)_

RTHGT 00082
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CHAPPELY:  9HE P3G STORY. ‘The story you are aboul to hear asctually
4 happened, Tt happened in Savannah, Georgla. It 15
guthentlc and it is offered &s & tribute Lo ihe men and
women of the great American newspapers. (FLAT) From the
pages of the ggvannah Merning News, the story of a
veporter who Look an anonymous phone call and turned 3t
into & coqﬁession of murder, Tonight, to Al Lanier, for

_h¢s Pig Story, goes the PELL MELL Five Hundred Dollar

Award,
(MUS1Cs _ .. BANEARE)
(MUSIC: _ _ TURNIABLE)

(OPENING COMMERCIAT)
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GROUP:
(MAN SOLO)

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELIL:

HARRICH:

CHAPPELL:

HARRICE:

THE BIG STORY
PROGRAM #3211

OPENING COMMERCTAL

Priri-bh —

{STAR? E.T.)

Lot your throat enjoy smooth smoting, Let youf throat
enjoy PELL MELL.

(END E.T.) |
There is no substitute for PELL. MELL the cipqrette that's

" longer - and finer, too - the finest quallty money can

tuy. No other ciparellc of any length can give you the
pleasure you get from PELL MELL.

Compare PELL MELL with any short eiraretie, PELL MELL is
longer, PELL MELL'S greater length of traditioenally
fine, mellow tobaczos filters the smoke further - and
makes 1t mild.

Compare PELL MELL with any long cipgarctte, PELL MELL is
finer - the finest quality money ¢an buy., Fine tobaccos
ig 1ts own best filter for smoother, sweeter smoking.
Moreover, the better a clparette is pmeked, the betier it
f1lters the smoke on the way to your throat,.

Let your tﬁroat enjoy PELL MELL - the ciparette that
changed America's smoking habits.

Guard apeinst throast scratch, Discover a smoothness,
mildness and satisfaction no other ciparectte offers,

Get the longer, finer\cigarette in the distinguished red

R n s

And -~ they zre mild!
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(Mus1C:.

CI’IAPPEIJI:

NARK:

Ala
NARVEY :
ALz
HARVILY 2
Al

HARVEY:

Ads
HAKVEY:

Al

.

i
P R

e

THENMY UP_AND_BEHIND)
savannah, Georgia, The slory as 1t actually happened, Al
Tanier's story, as he lived 1t,
The message was on your desk, Rolled into your Uypewrlter
to make sure you saw it, "A guy called sbout a murder,"
Very funny. You thought that stuff ended wiéh Journalism
school bwo-yeers—apes Okay, Al Lanigr. gmile for the hoys,
The playful boys, of thc Savannah Morning News, A guy
called aboul & murder, Big Jjoke.

(PHONE STARTS T0O RING,..JUST OFF')
The note 1s in Roy Ferriss'! hendwriting, The city edltor,
(KIDDING) Show him you're a good newspaperman. Telld him
you need more details before you can write the story.
Sure., . .bub now,.,.plck up that phone, 7% makes too much
noise.

{ PHORK LIWTED)
Hello,
(PIIFER) JTs Al Lanier there, the reporter.
Speaking.
You're sure this is Mr, lanier.
Practically sure.
T just found a body, Mr, Lanier, It's a man. And he's
been murdered,
(PAUSE) .
He oMo harieri—you—there,
veph, Now sboub this body. Where 1s 1¢?
lave you got a car?

Yeah.
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«5; - HARVEY3

Al

(THINKING IV OVER) These

prive down Spring Street to forly pinth, ~Turntieft about
three miles -- until you come to Alison Road. Stay on
Alison till you come‘to g washout. The body is 1n the
pughes off on the aide, near the swamp.

resy, feller., You went too fast. Mind repeating that.
NARR: HARVIY !

(STARTS ON MIKL THEN FADES TO

dipections. Guy certainly gounds B,G.,) Drive down Spring Street
sure of them, Keep telking ©o hin. to forty ninth. Turn left
Maybe this iB'a crank call lilke all about three miles wntll you
the rest 'of them. And. ( Jmaybe ii's come ©to Alison Road, Stay on
not.. Aligon till you come to a
washout, 7The body 18 in the
bushes off on the side, near
the'swamp.
HARVEY: you xot that, Mr._Lanier.
AL: Yeah, fine, Look, who is this?
HARVEY: T just found the body. 1 don't want my name going around.
Al What...what's the dead fellow look like, Give me &
description,
HARVEY: Theel don'ts noW,
Al Well, how do you know he's peen nurdered, (SLIGHT BEAT)
I =2aid hoVaes
HARVREY! T heard you, (SLIGUT BEAT) I don't really kuow, Bub it
looks an aﬁful lot like 1t
Aln vhytd you call me. Not'the policr.
HARVEY: T Figured you'd tell them, '
Al you know who thé dead man 1s8?

LT
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HARVEY:

Al

HARVEY:

Al

HARVEY!:

AL

HARVEY:

(ausic:

ROY:

Al
ROY:

Al
ROY:
Als
ROY:
Al
{musics.
NARR:

ROY:

LRI SER S AP SR Y B

v
.
P A

e
No. Look I t0ld you about him. I can't talk Lo you
anymore, J gobt things O do.

Wait & second,

¥eph,

That-place. Fou-tosd-—we-ehout T AT Eom-Rord - fhe-whole

80 0L AORISmpROIY- ik oHs~ Wy -GoTTHi-your brie nebirerer - T
Ke op--our-TIERE DU oAt

4;Lold-youT—m%-geefthings*tﬁ*ﬁﬁ?*”T*can‘t*kcepwrunn&ngm
vLhLGed-ow e

e 3 g L U Yo e B <
b fn il Yeoause I cowddnit find the plaCe.p (SLIGHT
BEATY  Well,

A1l right, 1'1} come by your office in fifteen minutes,
quﬁgpﬂﬁﬁlgpﬁ)“.

1 thought the guy was & erank, Al, That's why I put the
note in your machine,

80 did I, Hoy..still he slarted talking.

Yeah, Why?

Something in his volce,.

booze,

No, Tike he was trying to tell mo MOTC .« 4 » b2s covldn't,
You think he'll show?

One way to rind out, (SLIGHT BEAT)} Walt.,

UPy. o TEME TICKING AWAY AND UNDER)

Uhere ig he, FHifteen minutes he said, It's past that
now, Was it a joke after all?

T {1014 you, Al, Just a crank call,

RTYHEQT QoaPea?




ROY:
Al
ROY:
Al
ROY:
ALz
HOY:

(Musicy,

ROY:
Al
ROY

ROY:
Al
ROV

Al
ROY:

Al

-—

1 ]5{q.NAﬂR£'f-}ﬁ.ﬁWhat arc you going to.d
RO . : 3

"'Maybe he.can't. But the directions he gave you...you've

sLi}l got those, They vere definlite.,..every detall laid
out,
1t's a hall heour, hl. What do you say?
I'm driving out there, Roy..
guy musl have talked a lot,
No harm in looking, I'il Pe bhack soon,
(STOPPING HIM)} Al. :
Yeah, | h
I'm geing with you.
UP_AND_SEGUE T0)
(CAR DRIVING,.,ESTABTISH, ,,UNDER)}
How far'd the guy say?
Right down thls road,
Any land mark 1o go hy?
A washout,
(ARTER A FEW BEATS OF DRIVING) Al.
I see it,
Better'park the car here, Get stuck in that mud...we're
gone,
(CAR STOPS, THEY GET OUT, WE HEAR A SEMI-SWAMP
B.G.)
Hot, Well, where do we look?
He said the body was in.the bushes..,off the road,
Whieh side,. |

You take that onhe.
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HOY:

NARR:

ROY:

Al

NARR:

ROY:

Al

ROYs

ROY:

Al
ROY:

NARK

ROY:
ALs

“Be
(STARTING TO FADE OFF) Stay around.here long, the flles'll
eat vs alive, - ‘
(WE QO WITH AL AS HE MOVES INT0 THE HUSHES )
(WE LISTEN 10 HIM IN THE TALL GRASS FOR A FEW
HEATS)
A)1 right, where is it. Thils is the place, Turn left on
forty ninth sireet, Drlve down Alison Hoad. vou're here.
w}’zere‘s the body? _
(PROJKCTING OFF) Auy sign of 13
(PROJECTING) Nol yet,
(WE LISTEN TC HIM MOVING IN THE BUSHES AND GRASS
AGAIN)
What'd anyone bedoingout here anyway. A swemp, Place
1ike this, Like the end of the world,
(FROJECTING OFF) Ad,
(IROJHCTING) You C©ind the body?
(SAME) Yeah,,,I found it. Come on over,
(AT, HUHRIES THROUGH THE GRASS AND BUSHES)
(FADES ON WITH ABOVE} 'The guy wes telling the truth all
right. There's your body,
(DISAPPOINTED) A dOE.
Okay, mark 1t up to experience. NowW, letts pet going
hefore these 4ﬁ§g$%g}take my skin off,
One last look around, Al Lanier, Oﬁ?' lasl look., Go
ahead, ‘
You coming?

Meci you in the car,
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Adss
ROY:
Al

NARR:

Al

{Musag:

CAT'T:

AR

CAPTES

Al

CAPT:

Al

CAPT:

Al

CAFY:

- -
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et

The call was a phoney. Don't'you believe it yét¢

(WHY WASTE THE THIP)I Welre out here,
Bulb Al, ..
Wouldn't do no harm to cheek that clump of bushes owsr
'It-h{b}‘ﬂ'l
(MOVING AS HE SPRAKS)
what's making you go there., Why do you keep looking at 1t?
Do you see something. The grass 1s tall, Very tallz
Thpse fides, Why all those Tlies, Thousands of thé%
naybe. Why are they,.,(CUTS OFF SUBDENLY ) B
(SLIGHT BEAT) (STCK) I found him, RO¥,.ssI found him,
_VE AND BRIDGH)
(THE SWAMP B,G,)
I'm glead you didn'!'t touch anything, Al.
ﬁé'émfiéﬁtnb;ér there, Captain lLacey. dJust Lhe way 1
round him,
(THEY WALK THRU THE GRASS WITH RRLOW )
L came soun as your edlior called me, (QUESTIONING) Over
this way?
Yes sinr,
(A LITTLE MORE WAIKING THEN IT STOPS)
(ALMOST DRAWS A BREATH) Yeah,
How long you figure hets been oui here,
Couple of days maybe, (SLIGHT BEAT) Shotgun,..that!'s
what aid it. In the back. '
Anything in the pockets?
(SLIGHT STRAIN AS i BENDS DOWN) A wallet. (STRAIGHTENS .

UPR) Moneyls pona.
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Als
CAPTH

Al
CAFI:
Al
CAFPL.Z
AL

fmusgcs

AL

{MusIc:

Al

CAPT:

[evicaceram

NAHK:

ih e s Fon s g s T Tl s e

~10~

There's a card, _
(TRYING TO READ IT) Printing's all faded. Can't make 1t
out, '
Nothing else?

Only the card,

Now there's Just one quesiion.
Yeah?

Who was he?

. UP_AND DONN_FOR)

Keyy~Flin-ealldng-you.Lrom Capiain Jacey's oijce.

e

your lead for tomorrow merning's city edition,
yesterday evening policé were 84111 trying identify the
body of the murdered man found lying J»" an Alison Road
swamp, A check of the missing sons list failled io
turn up anyone rescmbling mysterjously killed victim,
Fingerprint identiflic lOﬂ_haS been found 1mpossib1e. Last
night howevér, Gaptaln Robert Lacey, Chief of the-nomicide
Squad, told #fic News that the police 1aboratorylis'st11;

working”on a clue found at the scene of the crime, He

Ires

h_WASH]B GVER THE APOVE AND BRIDGES_TQ)

Lﬂi@ﬁtﬁdiffv

How! s“l@ going/ Cap ain¢

This card we found is Our 1ast chance, &1, If this ultra

violet light doesn't pring oul the printing...

golng Lo ﬁayqadeﬂ*t"you? The longer the dead man“reaminu

SFJafédﬁiilérwhasmaﬂgbance to hide.

- R ‘r-'wA

(MOhE)

unjdcntifié&:..che ioﬁ
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SSAN ?ggﬁénm po- ol e-tuail.pemanently,
CAPT: {IMFITIFNT)  Okay, let's get started, WAl are WeTwaTtirg-
4 Forpe~epegoes,
o SIS S 538 S ) 47
NARR: o dighiads on,  Watch the small white card on’ the tabiﬁ;ﬁduf )
Walch 1t. AL

(JUST THE HUM IS HEARD FOR A FEW BEATS)
AL: Captain, '
CAPT: Somcthing's coming oub. A few letters, (A BEAT) Al,

hand me Lhat magnifying glass,

CAL: sure. (A FEW BEATS) Can you rcad it.
CAPT: {(TRYING HARD PO READ) Mil,,.ler.cesCabaese
Al T know that outfit, A Laxi company down on Fleet Street,

Captain{..this 2U¥,...maybe he was one of thelr drivers.

: CAP1: One way Lo find oui, A}, Tebt's go,
( (mysjcs . _ UP_ARD BRIDGE)

JAMES s vYeah, This is one of our cards all right, We give them ta
the drivers., They pass them out, Good for business. This
! onc's kind of messed up, Where'd you get it?
CAPI: Welre investlpating a murder, Mr, James. This card was

round on the body.

Al Any of your drivers who haven't showed up in & few daya?
JAMES 3 SURFRISED) Yeah, One guy.

CAPT: Vhat's his name?

JAMES: Jloyd Nelson, We found his cab down on Garrard Avenue.;.

{hree Gays azo.

Al You didn't report it,

ATHGT Q0OPR3P




JAMES

CAPT':

JAMIES:
CAPI:

D@@CaQ,_

CADY:
JAMES:

JAMES

{musics |

NARH:

Al

TP

7 just thought Floyd_went on vacation, Not the firet time

onc of my boys took off like thet. |

T wonder if you!d mind coming down to the morgue, Mr,

James.

You think this fellow who was killled is Floyd.

7 don't know, Mr, JameS.,.but 1f he is...y0u c8h tell us.

UP_AND_BRIDGE %0} ,

~ (DOOR OPENING)

(QUIRTIY) In here;-plcase, Mr, James.

Yes siv,” _
(THEY WALK FOR SIVERAL FEET... THEIR STEPS ECHOING
N HOLLOW MWASHION, THE STEPS S0P, THERE IS A
SI1LENCE THEN.,.)

(sHAKEN)  {(JUsT AUDIBLE) It's him. It's Floyd.

_ UP_AND_BEHIND)

The people read his name. Floyd Nelson, &ge twenty one,
He was a hice<:g§f7%%ey say. Ouiet, worked hard, Who'd
want to do a thing like this, Wwho'da want to kill him?
And through it all...one thing stays in yow mind, The
phone ¢all, Who was the man who talked to you, What
does he know about the murder? Here in your ofTice you
try to reason it oub, (v1rED) But it's been a long,
trouble Tilled day. Reach for your hat and go home,

( PHONE BEGINS T0~BING}
(TENSE)} Go to 1%, Al lanler. See who's calling at this
hour. _

(sTrPS TO PHONE., IT I3 LIRTED)

Hello,
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A3

A HARVEY: (FLITER) Could 1 epeak to Mr, lanier?
Al This is Ianler,. ‘
HARVEY: 1 see you found him, Right where I said.
Al: (S1OMLY, . LCONTROLLING HIS TEMSION) VYeah...yeah, sure.

Y..e] guess you read about it,

HARIVEY : nid thc'police rind out anybhing?
Al Just the fellow's name. Did you know him?
BARVEY: Floyd Nelson., No, I didu't know him, o
Al Took, what!'d you call me up fo:?
HARVEY: I was inlerested. You know,
Al " Vhy?
HAHVEY: 7 found him, didn't I°?
ALs Hhat's your name?
HARVEY¢ He was killed with a shotgun, wasn't he?
ALz How do you know?l
HARVEY: T.se3 could pee,
Al Not from the wéy ﬁhe hody was lylng.
HARVEY! I Lold you,..I courld see,
' Al No, Celler...and ¥ didn't weite 1t either.
HARVEY: (UPSET) 1 4id you a favor, Mr, lanier, 1 told you where

to find him. I just wanted to help, that's all, Just to
help,
(WK HEAR HIM HANG UP)
Al HellOwea
(HTTTING THE HOOK)
.+ hello,, shello,
(DOOR OPENS,,,CIOSES)
ALz Capitalin lacey.ea .
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{Music:

{mysice,

'.}'i':iﬂ—?fjf}iﬁ~“

Just a second, Al, T was going to call you myaélf,‘Thia

1 Fmmey Ford, GO on, Mr, Ford tell him what you told me,
Yes sir, Well, T drive & hack for the Arrow Coumpany.

Three nights ago, I plcked up a guy. Name !'s. Harvey Marron.
Use to be & hackle ﬁimsclf. i drove him two olocks then
made him get out. I told some of the fellows aboul Marron
put IsTorgot about him 'Lill I read Floyd Nelson was killed
the same night,

Why'a you make him ge¥ out of the cah?

He was acting like & wild man. He was carrying & shotgun,

 GURTAIN)

TURNTABIE)

{COMMFRCIAL)

[THGT QUOPE41




L HE B¢ STORY
PROGRAM #321

A WIoDTy GOMMBRCTALL,
(STARE EaTe)
{METRONOME BEATS FOUR TIMES AT 120, ON BEAT # 5)
HARKICE: {SPEAKS OVEFR SOUND - IN RHYTHM WITH 1)
Three smokers
per minute
CHANGED to
PELL MELL,
CHAPPELIS Threc sHOKErs
per minute
CHANGED to
PieLle MELL,
HARRTCE: .(SPEAKS OVER SOUND OF METRONOME )
Every minube
day Sf_hgy
three smokers
. -
per minute
CHANGED to
' PELL MELL,
{SCURD STOPS)
(END_E.T.)
HARRICK! Why?
CHAFPELY: Joonuse Lhere 1s no substitute for PELL MEIL - the flnest
quality money can duY.
HARRICE: pecause this longer, finer cigarette gives you cooler,

sweeter smoking.

ATHAT coQsRdgz
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Qe RIG S10RY
PROGRAM #321

MILDIY COMMERCIAL: (CONT'D)
CHAPPRETL: Compare PREIL MELL with any short cigarette.'PHLL MILL
55 lonper. PELL MELL'S treditionally fine, el Low
tobaccos filters the smoke further - and makes it milad,
HARRICE: Gompare PELD MELL, with any long cigarette. PELL MELL
is Tiner - the Tinest qualityuﬁoncy can buy, Fine
tobacco is its own best filter for smoolher, sweeter
smoling. Morcover the better a cigaretle is packed,
the better it rilters the smoke on the way Lo your
threat.
CHATPLDL: you'll digcover a smooblhness, mildness and satisfaction
ne other ciparette offers you.

Buy PELL MELL Famous Cizarcties - "Qutstanding"

HARRICE: snd - they arc mild!

AYTHO1T Q00704
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G (Musics,
HARKRICH?

RAKR:

JAMES

fMusIc:

Al
CAPT:
Al
CAPI':

17
INTRQ, AND, UNDER)
Thig is Cy Harrice returning you to your narrator and the
Big Story of Al Laniér, as he lived it...and wvoteAit.
They're looking for him. Harvey Marron, Wanted for
guestioning in tﬁe murder of Floyd Nelson., Every oab
ariver in the olty cruises the streets,..brying to find
him. The police search his house, Ha'ts pone...
djsappeared. And, the people who knew Harvey Marron,..tel
you about him.
e worked for me once as & driver, But he didntt lasi
long. I ihink he was a kid who Jus® never grew up.
Always doing crazy ThINgSs « « « smaking out that he dian'i
care about anything, I couldn't keep a fellow like that,

Too irresponsible,

. RISES. . DOWN)_

Never could tell what Harvey would do next. He uvaed 0
tale passenzers to the wrong address, then make them get
out, One night he took my hkeckds trip card; mixed up my

rares, waere 1 drove people, Office never 4id strailghten

it out, He used to hop around like someone put a key in hi

and wound him uwp. When I saw he had that gun I wanted

no part of him,

(DOOR OPEN) (CTOSE)}
Hello, Captain, .
Come in, Al.
Anything?
Not yet. I pub it on the teleiype. Records Division is

malking up a flyer,

RYTKAT Q0GP PRA4
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Als
CAPT:
Al
CAYI:
IS5 TH
CAPT:
AL:

CA}}I’J\ :

CADY:

(music:

CAFL:

Al

CAPT

CAPI:

HARVEY S

CATPT

R PR -
B I T e R A

3 -185

whereld you get this picture of him.
Haclk license bureau,
&Ma.m;gn__ganl_t;_haﬂanhannﬁ;mby-!&r%mfswpmhﬂre. When
was it taken?
eyt months ago, Al.
Yes,
1f 14 was Marron who called you on ghe phone, way do youw
suppose he did 1t? v
1tve veen trying to understand it, Captain. T still don't,

( PHONE RINGS)
Fxouso me,

(PICKS IT UP}
Capbain Lacey.,.0i; WeSH, Ed,. s shOW BTe you,..ycah, I can
hear you.,.when was LT..401 560, .aeadl. pight, thanks...
1111 be expécting you.

(HANGS UP)
Sheriff Wells over in Beyan County. He Just pleked up

Harvey Marron.

_UR ARD BRIDGE)

Welve ot him in the Mmeit room, Al., Nouw I want you to

1isten to his voice, Tell me if it's the same one you

heard on the phonc, A3l right?

I'n seb.

good. €oype. o _
(DOOR OPENS, ,.THEY WALKX IN)

you ready to tell us about it, Marron,

Nowhing to tell, CaptaJin, I don't know why 1 was

arrcsted,

vou killed Floyd Nelson,

RBTHGT QQOr-e4s




J BARVEYS
\'GA?T;..
( HARVEY:
CAPY:

HARVEY?

ke Ty

Do you own & ghotgun?

T vowan? b tiie dons thaty
Ho sipr,

Man who runs a pavmshop aown on Gwinnett Avenue says you
redggmed § shotgun four days ago.

guess he made a migtake,

NATH CAR:

1isten carefully, Al lanjer, I8 (BEHIND NARR) VWhy did you leave

this Lhe voicq of the man whaﬁ your house, go over to Hryan

called you? (HE LISTENS FOR A céunty?'

MOMENT) You're not éure, are you? HLRVEY:

Well, how are you golung to tell, (BRHIND) Just was visiting some

1t's iuwportant. Captain lacey friends., Didn't Jce them in 8
.- has to know. Is this Lhe man? jong time., Thought 1t'd be nice

(
|
ALz
CAPIM
Al
CATT:
N

t0 pive them & surprise. Say

hello,

" Can you account for your tine
last Tuesday nignht?
HARVEY:
1 was on Price Streei. BIll
Kern's tavern.
captain, See you a minube.
(A FEW STEPS AWAY)
(oW} 7Is it him?
T'm not sure,
fe

1 have 0 ¥now, Al, I¢ %t~ is the one who phoned, then I'm

certain he's the nurdeger.

ATHOT QOGBS




AL:
CAPI':

Al

{MysSICs

CAPL:

IIARVEY :

CAPT:
HARVEY:

1o vt C reor |

~ttts- different than on the phonc, I don't want to make &
wmistake., 1ook, s there an intercon set in your éfrice?
Yes . Why?

A voice coming Lhrough there gouwnds a lot like it does.on
the phone. Question Marron in your office with the
inLercon open, I'll iisten in on the set oubside.
Ur_AND_SEGUE_TQ)

(EIIEER) vou don't deny you have a police record, 4o you,
Marron?

(¢11AEK) No sir. I've been ln trouble. But I never did
any killing.

tel1l me cxactly whal you did on Tuesday evening.

1 Jeft the house around six o'clock. 1% was real hoi that
nizht so I dropped into a movie, That took aboui three

hours then I went over Lo Price Street, Just like I told

you hefore,

- GAPUH - e me--d3A. N0, et home?

Wi ey

ARV et Fandye—oybofunlig, 0. clock.
P g 5T

NARE: GAPT:

;ﬂhﬁhﬂﬁgwyuumsaxnnowqw&Lmhan&envmwn«u,uiﬁﬁﬂlﬂgmmgﬁﬁj%HﬁeLlawﬁhefi;ﬁt

Js he the one? Iisten carefully, that tavern, Marron. J

The way he spaces his words. The HARVEY: ,//

TS

tone he speaks in, (LISTENS FCR A Tlve got nothing 46 hide,

MOMENT )
mind,

Ts it him? Make up your + Capiain. Honesd

Yhy would I
want to do g/ thing like killlng
Rloyd Nelgon, Feller never Aaid
me no Marm, T read a»out whéi
hapbened and I got angry. Real

angry, Shooting a man in the back
.1ike that.

ATHQT 00QPB4g
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HARVEYS

Al

HARVEY:
% I

HARVEY:

. . L] M‘\”W AR - - .= ‘-'"‘?-_.:-_v“-“
{45 NARE I!Imsm:s, HE_WALKS KEV WERT AND OPENS
T} . Opeto

~A-DOOR, IMMiDIATFLY, THE WORDS OF HARVEY GO OFF

FIIfTER, AND ARE HEARD JUST OFF)
7 hope you find the fellow who d¢id 1t, And that's the
{ruth.
caplain, it's him, He called me, It was his voice on the
phone.,
(ON) who is thls Tellow, Caplain?
A) Lanler, you oupght to know my volce by now. ¥ know
YOUTrS.
Mister, you're all mixed up., I don't know you, And 1

never called you on the phoue,

g0 s-"UF AP _FENTD)

NARR:

(Muszc:

‘;h-_-—nﬂvw-—.—qm*-ﬂﬁﬂn

HARVICY

{Mysacs .

HARVEY :

(MUSIC:

Het's lying. And for vhe Pirst time he doesn't look al you.
He can't‘last now. He knows it, The police are eonvinced
he's the mucderer. They'll keep at him now, Talk to him,
Aslk him guestions. Hour after hour, How long will he

holda out? How long?

.-.-_-\._....--..--—-_-.-.-..-.n...‘

("HR ASSURANCE I8 GONI}) What do you want from me? Why
gor't your belleve & person?

PAGES AGATN. o «DOUN) |

you think you'd zive a fellow a break, How many times do
you want me to tell you N0.s¢1t wasn't me?

BUIIDS_THE PACE HIGHER, ._S_BRPM{S' AND OUT CT.FAN)
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CAPT:

y  IARVEYY

{music:.
ﬂ 1.2

CAPT:
Al
CAFT:
AT
CAPT:
AT

' CAPI:
L1
CAPT:

Aln
CAPI

L AL

e

e~

(QUIETLY) Let's po over the facts agaln, Marron, One by

one, You were seen on the night of the murder car;ying a

shotoun, You halled & cabs . the one driven oy Enmmet Ford.
when he saw the gun he made you get out, Then you went back

to the tavern,..hid the gun outslde and called for another

cab, When Floyd Nelson Grove UpP.ea¥OUses

(CUTS HIM OFF SHARPLY) That's enough. (SLIGHT BEAT. ..

IJI-'.;\%%L r{;‘p (ﬁ}lled him,

| UP_ARD_HRIDGE) .

Here'ts the paper, Captaln Lacey. A special present from

me, The whole story,,.from top to bottlom,

Noi auite, Al,

Whet's Lhat.

Wetlre not rinished yet.

Wait a minute, He signed the confeapsion, 6idntt he?

Yeos.

I don't understand,

Al, he's sdmitited everything but those phone calls to you,

hy?

Mayoe itla Jjust o satisly himself that he aian't give in

all the way.

T can't take the chance.

chance of what? You've goﬁ a confession, Cood a8 gold,

But is 4L7 Marron wouldn't be the first man to repudiate

s confession in court. He's the killer all right and ¥

want {he prosecutor to have an airtight case,

A1l the evidence you found, gaptain., It ties Marron in a

goranglehold.

RTHKOT QUO/349
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AN CAPT:
Al

CAPT:

AL
CAPT:
Al.s
CLPT
Al
CAYIM

Al
HARVIY S

Al
HARVEY:
Al
MARVEY :
Al
HARVEY:
3 FH
HARVEY:

N

(Mgsycy

what'ls a Jury, Al, people. They agon't alwayéfde what you
think they will.

(THINKING ABOUP IT) I didn't figure Lnose calls Lo be 80O
important,

Ttm worrled about Marrouv. Bverything we know about him
showg he's erratic, 1111 give odds he tearas up the
confession on the stand,

what are you golng to do.

He has to admit he made those phone ca]lﬁ.

nut ho%.

That ' sup ‘Bo you, Al

Me.

ves. {SLIGHY BRAT) Marron wante to see yOu.

_ UP_AND_SEGUE_5Q, }

(GRLL DOOR OPENING .  «CLOSING)
Hello, Marron.
1'm glad you came, Mr. lanier. (HE HAS ABOUT HIM NOW THE
SAMI VAGUE AIR AS IN 7Hi PHONE CALYS)
captain lacey gaid vou wanted TO pee NE.
1 wanl you to do me & favor.,
A. Tavor?
somelhing you can put in the paper for mc.
(PUZZLED BUT NOT sHOWIHG IT 70O MUcH) Whet?
7 killed Floyd, I simitited 1b.
¥ Know. _
T Lhink about it, Mr. Janier, Every minute. Why I daid 1%,

vou find an answer.

ATHAT QOBPRSQ




HARVEY:

ALs
HARVEY?

AL:
BARVEY:

AL
HARVEY:

ALt
HARVEY:

Al
HARVEY !
Al

HARVEY:
Al

HARVEY:
Al

. J }:

 (SLIGHT BEAT) No. All I wanted was...Was his money.

(T1'S A DREAM NOW) I wade him drive out to the swamp,
Put Lhe wéllet on the seat.I sald,.sthen get out, Keep
your hands UP.esl told him. He d4id it. He didn't make
no trouble, Dldn't say a word,
Marrotisses
(GOING RIGHT ON} We were Btaeqing there, Jusl me and him,
Iike there was no one elsé...anywhere. And then 1 knew
1t was going to happen, The guﬁ vas golng to kill hiﬁ.
(BEAT) TIs that what you want me to write,
1f T meant Lo kil him, J wouldn't ask for anything, DbBul
11 wasn't my fauwlt,
Vhat do you want?

- Go)
T prayed, Mr, Lanler, Prayed. that the would forgive ne.
And He will, He forgives all simmers, Bub now I need
your'he]p, Mr, Lanler,
How?
1 want people Lo know how I feel. My family, Floyd's
mothcr; ‘Anyone I hurt oy what T did. Will you write that,
Mr, Ianief. Will you?
(51.2GH BEAT) Yo,
But you have Lo,
T 1 ihouvght you meant what you gaid, . yes...0ut I don't
belleve jou. =
I do mean 1t. I do,
fhen why haventt you_told the whole truth, Why haven't
you admitled you madé’those calls to me,
Toeel didn't,

It11 prove to you %hat you did,

ATHOT QRO/RSY
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L Yool

HARVEY':
IV FH

HARVEY:
Al

. HARVEY §

Al

HARVEY:

Al

HARVEY
Al

HARVEY:
AL

HARVEY:

Al

(Musyc:

-725 -

Now? No one else heard them,

1 never could understand why you did phone, But now, for
the first time I do,

14 wasn't me,

From the moment you killed him, you worried aboubt it.
call it conseience, anylhing you want..but 1t wouldn't
let you alone, Marron, you wanted to be caught.

No.

vou praycd ror forglveness, You admitlted it. Something
inside you, something you couldntt conlrol made you ca]l.
me. e tbell me where to find the body,

But they arrested me and I wouldn't tell them,

That was the fight for survival, Jt's in all of us,
Marron., The fight fo ﬁéla 6ﬁ tb iife. Bubt there'’s
something stronger...and In you...Jjt won out, You had

to he punished., You had to be forgiven,

(ALMOST A LOW MOAN) Let me alone.

Youlve got no cholce, Marron. You need Torgiveness, It's
the way you are., Bub you can't gét It unless all the
truth 1s told. Understand that. You dild call me, didn't
you?

Please, 44

Didntt you?

(THERM 18 A BEAT) Yes.: (THERE IS A LOW 30B THEN HE
CRINS SOFTLY, WE LISTEN TO IT AND THEN,,.) I am sorry.
Tell people. Please.

(VERY QUIETLIY) ¥'il write it. (SLIGHT BEAT THEN, ..s:cg)
AYl of it.,

. GURTAIN)

ATHET QO0PHRE2
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A CHAPPELL:  In & moment we'll read you a telegram from A) Janler of
the Savannah Morning News with the final oubeome of
Lonightfs Blg Story.
{MUSIC: _ _ FANPARIL)
(MUSIC: _ .. TURNTABLE)_

(CTLOSING COMMERCIAL)

ATHOGT QOGABSL3




it

THE BIG STORY
PROGRAM #3211
CLOSING COMMERCTAL
STAKT BT,
GROUP: Lot your throat enj)oy smaoth smokirz., Let your throal
{GIR), 80LO) _
enjoy PELL MELL.
NARRICH : There is no substitute for PELL MELL the cigaretic that's
o longer. ~ and finer, too - the finest quality money can

buy. No other ciparetic of any lenpth can rive yvou the
, vleasure you get from PELL MELL.

CHAPPELL: Gompare PELL MELL with any short ciparette. PELL MELL is
Janger. PELL MELL'S grester length of traditionaliy fine,
mellow tobaccos filters the smoke further - and makes 1t
mild,

HARRICE: Compare PELL MELL with any long ciparette. PELL MELL is
finer - the finest guality money c¢sn buy. Fine tobacco
is 1ts own best filter for smoother, sweetoer smoking,
Moreover, the better a cigarette is packed, the better 1%
rii1ters the smoke oh the way to your throat.

CHAPPELL: Tet your throat enjoy PEIL MELL - the ciparetie that
changed America's smoking habits,

HAWRICK: Gusrd =apninst throat scrateh, Discover a2 smoothness,
mildnoss and satisfaction no other ecigarette offers,

GHAPPELL: Get the longer, finer cigarette in tho distinpulshed red
packape - PELL MELL Famous Cigarettes - "Qutstanding!"

PARKICE: And - they are mild!

ATHKAT QBGPHSY
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(MUSICs

Pe-tugt-ch L el

CHAPPIELY

Al

CHAPPEI et

et g gy o e e ke et e i s a3 _all

;28;
TAQ).
Now we read you that telegram from Al Tanler of the
gavanngh Morning News, |
killer in tonlght's Big Story did repudiale his confeasion
8t trial. I was sgubpoenaed to {testify, Upon considering
011 other teslimeny and evidence, jury .found him guilty.
AfLer two years of legal mancuvering and appeals, killer
was clectrocuted in State Prison., T aw deeply honored
by tonight'!s PELL MELL AWARD.
Thank you, Mr. lLanler the makers of PEIL MELL FAMOUS

.Cigarettes pre proud to presenl Lo you the FPELL MELL

Award for notable scrvice in the field of jJournaliola..
a check for $500, and & speclal mountéd bronze plague

engraved with your name and the name of your paper, Accept
3t Bs & lasting momenbo of your truly pignificant

achievement,

(MUS IO 3o BTENG

HARRICH:

{MUsI¢:
CHAPPEIL:

{MusICs

—

— e

Listen agaln next week, same time, same station, when PELL
MELI, FAMOUS CYGARETTES will present gnother BIG STORY -»

A BIG STORY from the Cront-pages of the Darbury, COnti.,
News Times by-line Colin W. MeAllister, The Big Story

of B summer Romance and blre=-Brar3roryred a reporter

who piayed best man to a corpse,

SYING)

AnG remember -- Ghis wetk you can see another different
Bip Story on Lelevieion.,prought to you by the makers of

pRIL MELI, FAMOUS CIGARETIES,..who 8ls0 bring you "Wherels
haymond”, starring Ray bolger startinz on television,
tomorrow night. Consult your loce) paper Tor time and
station.

JHEME WIEE_AND_FADE TO_ByG, ON_GUE),

FTHOT QQQAH%s
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BIG STORY -
CHAPPELL:

HARRICE

107253,

THE BIG STORY 1s & Bernard J. Prockter Productioh,
ofiginal masic éomposed aﬁd conducted by Viadimir Sclinsky.
Tonight's program was adapted by Alvin Boretz from an
actual story from the pages of the Savannah Georgla.
Morning News. Your narrator was lob Sloane ang HMendel
kramer played the part of Al Lanier. In Qr@gr to proteet

{re names of people actually Involved in téﬁight's

authentic BIG 8TOHY, the namés of all characlers In the

Gramatization were changed with the exception of the
reporter, Mr. ILanier.

This program is heard by members of the Armed ?orces,
overseas, trrough tho facilities of the Armed Forces

Radio Serviece. This is Brnest Chappell speaking for the
makXers of FELL, MELL FAMOUS CIGARETTES, the finest qualily:
money ¢an buy.. {PAUSE)

Tadies and gentlemon, by this time tomerrow night, eleven
hundred American Homeg will have hed s fire. And the day
after that, another eleven hundred homes will burn, And
day =ftor day, year after year, this terrible destruction
will go on ~- unigss we do something about it, What can
you do? Be constantly careful., Check healing and
clectrical oguipment. ;Don‘t smoke in beds; make surc every
mateh, every cigarctte is out before you retire for the
night. Don't give fire a place to start! |

THIS TS NBC....THE NATIONAL BROADCASTING COMPANY

RTHOT QOOPBSE
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(COLIN "RED" MCALIISTER} (NEWS-TIMES)} (DANBURY, CONN.)

CHAPPELLS

(MUSIC:

MARY:
JIMMY
MARY:
JIMMY

MARY: ,

JIMMY ¢

MARY:

{MUSIG: _

PELL MELL FAMOUS CIGARETRTES,..the finest quality money
can buy - prcsent THE BIG STORY,
UP_AND DOWN)
(DOOR OPENS AND SHUTS)
{TREN AGE VOICE) Jimmy?
Yeah,

vou came back to make up, didntt you?

" Uh~huh,

ﬂ&é& at
I'm pladl X don't like to fHghi—with-you, Jimmy,

you know that,.but you said 'let's go up to this
summer cottage to talk avout it,..!

I know.

Ye'll get married, won!t we Jimmy, before high school
starts?

Sure,

Ch, I'm s¢ gladl You can kiss me now, Jimmy! You can
v+« (SUDDENLY IN TERROR)} Jimmy! What are you doingf?...
Jimmyess JiMaa.

(& GUJ ROARS, MARY--SCREAMNS)

. .UP IND UNDER)

ATHOT Q0A/BSR
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CHAPPE]S

(Mysic:

e

THE BIG STORY! The story you are about to hear
actually happened, It happened in a summer coftage
colony near Danbury, Conncetlout, It is authentic and
15 offered ag a tribute to the men and women of bthe
great American newspapers, ----(FLAT) From the

pages of the Danbury News-Times-~the story of a
summer romance and & reporter who p]aved best-man

to a corpae--tonight to Colin 4R%W Mchllister, for
his BTG STORY goes the PELYL MELL $500 award--

_FANFARE)

(OPENING COMMERCIAL)

ATHOT QOOABRLS
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GROUP:
(MAN S01,0)

BARRTCE

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE :

CHAPPELY.:

HARRICE:

THE BIG STORY
PROGRAM #322

OPENING COMMERCIAL
{START H.T.)

Let your throat enjoy smooth smoking, Let your throat

enjoy PELL MELL.
(END E.T.)

There 1s no substitute for PELL MEL], the ciparettie {hat's
longer - and finer, too - the finest quality money can buy,
No olher ciearelte of any length can give you the pleasure
you get from PELL MELL,

Compare PELL MELL with any short ciparctte, PELL MELL'S
greater 1ength_of traeditionally fine, mellow tehaccos
filters the smoke further - and makes it mild,

Compare PELL MBELL with eny long clparette, FPLLL MELL 1s
finér - the finest guality money can buy. Fine tobacco

is 31te own best filter for smoother, sweeter smoking.
Moreover, the better a cigaroite 1s packed, the better it
f{lters the smoke on the way Lo your throai.

Let your throat enjoy PELYL MELL - the cigarette that changed
Amerlea's smoking habits.

Guard sgainst throat scratch, Discover a smoothness,
mildness =nd satlsfaction no other ciparette offers.

Get the longer, finer cigarette in the distinguished red
packape - PELL MELL Famous Ciparettes - "Qutstandingl"

And - they are mild!
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CHAPPELL:

(MusTC:

NAKR:

MTLTEH:

MCATLISTER

—

panbury, Connetlcut - the story as it actually happened-
colin “ﬁggh MeAllister!s story,..as he llved 1t..;
D

UP_AND_UNDER) » ot wssgbedy Y P Gh
your name is Colin "Red" McAllister,%and you¥love two
things - your job &s a newspaper reperter - and your
hobby, volunteer fireman, The telephone bell or fire-~
bell makes you jumb,.in thle instanceﬂ&hough, 1t was the
fire-bell that made you jump first, ;
OUT) -

(ROAR OF FIRE COMES UP. VOICES SHOUTING, ETC.

WOOD AND THEES FALLING, HOLD UNDER)
A closed summer cottage burning furiously in the
Candlewood Lake area,..you hgiéeéﬂfight that fire,
didn't you McAllister? You holped-—pub-dt-out.and even
walked among bhe ashes, didrt-yew? (FIRE OUT..NARRATOR
IN FIAT VOICE) Fire of unknown origin, that was the
report, wasn't it? Eight months latew, though,
everybody knew the cause...

(PEABPYPR-RATIDING, PHONE RINGS)
Lt. Miller, State Police, Ridgefleld Barracks speaking.
Who?..,,0h, send him in..,.

{HANG UP PHONE, DOOR BIZ. AND STHES)
Red MEZAMTErer! I've been waiting for you, I've got &
story for you, .
About 2 body in that summer cottage where we had the

fire last summer. My editor called me about it,
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MCALIASTER:

MILLER:

MCALLISTEH:

MIiI1EHK: :

. MOALLISTHR:

MITLER:

MCALLISTER:
MIITER:

MCALLISTER:

MIT.LEH:

MCATJISTER:

MITJIR:

MCATLISTER:

ﬁho$¢{7

Thatts it., The cottage owners found %4, They started
eloaning up, getting ready 10 rebuild, and well,.there
1l was. Uaden-the—cellap-—fieerr

it
I walked wvor-tlut—fieer! Who 1s 182
Sit down -« Fver mee a body that's been burned and
buried for eight months? F-bheuphi-net. It's hard
to tell who 1t is, but 1'11 glve you what we know fromu
the laborstory tests -~

Man or woman, Lt?

pkﬁé4b
A girl. No more than 20 --meybe less, Welght around
120 the experts figure - height about & ft, two., They're

fairly sure her hair was brown.

Any 3dea of what she was wearing?

That's 1t -~ that's why I think maybe she was less than
20,

(S1ow) a kid?

she was wearing some sort of blue and white sajlor dress--
a kind of middy-blouse thing--know what I mean?

I1tve pot slsters--

Then you know, The kind school kids wear, There was an
initial on it -- We think it*s "M",

How was she kllled?

Shot through the head, -*&sterr; nocbody had permission Lo
use that cottage when the fire broke -- my guess 1s that
sho's a kid who wandered ﬁp there wilth somebody to have
a wonderful time in the country.

4 kid - maybe a high school kld -=

ATHAOT 0QGABLS




"

MILLER?

(Music:
NARR:

MCALLISTER:

MCALIISTER?

BRI

MCALIISTER:

JEFHF:

MCALLISTER:

That!s my opinion, Bul don't print that in your story.
Just give the facte, Red. Maybe they'll bring in some

kind of lead-~

. BIT_AND UNDER)

T{ gets you Mchllister, deeswit~34% A high-school kid--
naybe-proliy.as-spiobure - a kid recady for proms and
basketiball games. But where!d she come from? Danbury

or Timbucloo? Eilght months lying there -- somebody's
davghter -- somebody some time, someplace, must have

Fon. et )
40,

reporied 8o, you get on Lhe phone and calil

Jef'f Palmer, local Danbury Police Chief--

Jef'f? This is d MeAXlister,

(FILTER) Hey, ¥4@! Haven'{ scen you in days...

I'm on that murder case up_at Candlewood,

Oh! Working wiih the éigge boys, now. Local news Is dull,
huh?

Ilisten, Jeff - 4o me a favor. - Go throught the local
}ﬁﬁsing persons Tile for me will you--

Who are you looking forv

A girl, maybe reported missing 7 -- B nonths ago in

Danbury, If you've pot such a record and her first name

Coe fae, 2. Co
starts with "pM" ~‘z;ag$a"b&&}~§09wme -~ Will you?

QEFM e . Okay Red.
MCALLISTER: . Thanks Jeff e Jlor-going--Lo-0uy.a-casn.of-beers-

{Musyc:

_ _HIT AND FADE UNDER)_
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S
" RAHRATOR:

Sb
MCALTISTER:
CHARIIE:
CHARI 1K

MCOAIY.1STER:

CHARLIE:
MCATLISTERS

CHARI1E:

MCALIASTER:

CHARLII:

MCALYXSTER:

vou'lve got de—go backward$ MeAllister, don't you? when

e

a tragedy's-maybe-8 months o0ld, And-all-the-tine,-a0

Jou-go-vaTR, & plcture of & Nlgh-8choo I RIn~Tuitows

along; 8 bright, excited Kid taking & UFip-to—the

mmnﬂvcw; *'ynu'*get"'a"tastmfb-aﬁhes-dmmx .
{# FIRE BELL SOUNDS -~ STEADY RINGING)

‘;!

You go down to see your buddies at the rfire house.,

mhe fellows who fought thé'fire-ulg/**4€Zé‘ Q;ﬁf

14 charlie-- . . oy
! hore 2 :;{;,4 o oun. prgrals
Hey, Redl Wail a minute. Iet mo eok e ~thin

chook-stpnedy, LAVQLJ

(A SHARP BELL RING - THEN SOUNDS OUT)
Jooking for a fire to run with, Red?
Nope. Charlie, I want to ask you something. About that
fire up at Candlewood elght months ago -~
oh, that's a terrible story, Red. You on 1t?
Uh-huh. Iisten, I want you to think - to remewber
anything gueer you might of noticed up there -~
That's 8 montl ago, Red--
I know, but maybe there was sonmething you saw that
didn't mean anything then -- but could mean & Jot now
.- M‘ﬁTR‘)*‘N&*&ﬁ? J . et '
Fim- it akimg-ew{PEADATR) Nope--nothing uwp—dhere-- listen,
though, T'1l tell you sﬂmething...
(QUICK) What?

ATHKOT 000 /BGA




CHARLIE:

JINMY
CHARIIE:
JIMMY 1
CHAKILIE:
JIMMY:
CHARITE:

J3MMY 3
CHAR1A K

JIMMY ¢
CHARLIE:
JIMMY s
CHARLIE:
JIMMY

CHARLIE:

JIMMY ¢

1t's gol nothing to do with that fire, Ieastways, not
in fact. Tt happened just before the fire -- maybe
threc hours ~- a hot day that was, Red, A scorcher
(STAR? FADE) I was standing down the street, drinking
some cold soda peoh -- watching the traffilc go by --
when Lhis boy come up Lo me --

{SOUNDS OF AUTC TRAFFIC: HOLD UNDER)

Hlello - youlre a fireman aren't you?

That's right, son,

I'd like to be a fireman someday, mister...

Well, therel!s worse things a fellow can be, 86R. ..
They have many fires here in Danbury?

No more'n anyplace else -- want some soda pepe It's
a hot day..

No -~ no -~ what about the Candlewood Iake area?
(SOUND HONKING) Lookit that New York car! Can't wait--
has to blow his top like he's mad at the world--
{INPATTENT) What about Candlewood?

Huh?

They have fires up around there?

Sometimes,....

(TENSE) And -~ and the buildlngs, they -- they really
purn down, don't they -- I mean because I [figure itts
80 hard to bring water up, isntt iiL?

That's so -- say, you worried aboul that? You staying
at Candelwood? - _

{QUICK) No--no--itts--1t's just that J'm interested in

--in fire department problemsg--
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CHARLXE:

MCALLISTER

CHARLIE:

MCALLISTER:
CRART Xk

MCALTXSTYVR:

{mMusICy
NARK:

1WOMAN:

. =9- IR

Ot { HOBN . HONKTHO ) Ehoedvfroky-Ehatlo -anothen. Hew
J UL KB Ao

(RABE}-

( F¥AT -BERLA-RINGING-STELDELY )
{FAGER) And three hours laler the alarm came through?
that's right Mmaammo-msmsmmnm- -
(DOES S0 -~ BELLS OUT)
what did the boy look like, Charlie?
‘Nothing speclal abowbthaboyy-Rede--naybe 16 or 17 years
¢ld--wore dark pants, as I recal) and a blue shirt;
Think he might have gomething %o -do with this
Candlewood buslness?
Do with it? I'1) bet my bottom dollar you were talklng
to the killer! Come on I'd llke you to tell this

story to the pollce!l

_ _HIT AND UNDER)

You tell yourself, Colin McAlllater, If Charlle saw thls
boy, ihen somebody else must have seen him someplace--
soniewhere--and ilt's a good bet that that body may be
up in the cendalwood area -- 80, you begin visiting

the sumner cob.opoes, And for a few hours you draW a

blank--then it happens =

.our)

{KNOCK ON DOOR}

"

Just a moment,

(9TEPS: DOOR OPENING)

yest
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MCALLISTER:

WOMAN:
MCAIYISTER:

ot

WOMAN1
MCATT TSTHER:
WOMAN:
MCALIISTERS
WOMAN:

MCAYLYSTERS
WOMAN1
MCALL1SIERY
WOMAN:

MCATLISTERS
WOMAN
MCALLISTER:

WOMAN:

MCALTXSTER:

10~

1'm Colin Mcallister from the Danbury News-Times.
Herels my press cérd. '

What can I do for you, Mr, McAllister?

It's about that -- weldemm—unfopsunaleLunliess-over
whrbite~burned cottage -= where thal girl was found,

T suppose you don'{ recall noticing anything or anyone

around there last year before that fire --

~ Oh, but I do! I most emphatilcally dot
(QuyCK) What?

Parties! Wild partles,

In that cotlape?

Oh yes! You sce my husband and I -- vwe came up jater
last year and stayed later, We used bo drive past
that cottage and hear the wildest musicl

(EAGER) Anybhingedse?

And-oneo-or -t ool ool ng-~fro-thoveblmne ). -
Did you see anybodyfaiumeaa-—-

Oh, there were never anhy cars around., That was the
curjous thing--all that party wusic and no cars)
{PATIENT) Did you ever see or notice a boy, niaybe
around 16 or 17 years 0ld -- wearing perhaps a blue
ghirt, in the vicinity of the cobiage?

o, never around the cottage -- no -~ 1 never Saw
anyonc., .

Ok wroo¥ fure Chartie

(DEFLATED) I"WIght have known my Itk wowdd.rug out!

hut walking on the road--yes} I saw such a boy -- a
nlce boy -- -he-was—po--sbudiovy-kesling -- he sald good
morning to me -~ and -- {HALTS)

Yesa?
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WOMAN:

{Mysic:

NARR:

EDITOR:

/' MCALLISTER:

EDITOR?
MCATTLSTER:

EDI7'OR:

MCATLISTIH:

HARR

.-

g R ...\mlu'.i’f'.n':l'.';‘iiﬁ-.i';x.'-... I

, a1
o, hdoirg

{snock} That was the morning of the firel

o
Pk e N

_.BIT_AND_UNDER)
the pleturede rounding out for you isn't it, colin
Me AJlister? A girl -- a high school kid -- and a boy
-~ you can begin to add 1t up now, can't you? GueSS --
imagine a situation, That afternoon, you £lt at your
desk in the city room of the News-Times and slart to
pound ouvt your story--«- |
‘ (TYPEWRITER CLACKING: UNDER)
and after a while your editor comes over and reads your
copy over your shoulder---
(REABING-SIQULY) Is - this - another - Amerlcan Trapedy?
.~ A story of two high school kids in trouble? LThat's
your lead, Red?
th-huh...
Sounds like a novel,
1 don't think it's fletion, chief, How much time have 1
pot?
An hour., Give me about 1500 words, That's all the room
1've got today.
Okay. .

(TYPEWRTTER CLACKS, HOLD UNDER)

1500 words, McAllister, You have to pack it tight--
make 1t sharp and tersg to let the whole feelling come
through your story. You gel maybe 700 words down,..
when, ..

(TRLEPHONE RINGS.  TYPEWRITER OUT}
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MCATY ISTER:

JERH:

MCALLISTER:

JEFF:

MCALLISTER:
JEFH:

MCAILISTER:
JEFF:

{muszc:

(Musycs

1%

Hello, McAllister speaking.

(FILTER) Red, this 15 Jeff Palmer down at the Danbury

headquarters,

ey, how you doing, Jeff?

(RFILAER) Iisten, you remember asking me to check our

wissing persons flle for you?

(EXCITED) You found something?

(FILTER) I sure did, One week before that fire, a

girl was reported miésing in Danbury. She fits your

deseription to a "T",.even to the initial., Only, she's

net a high school kild..

What?

(FILTFR) Her name is Margaret Willis, and we've even

éBi a photo of her down here!l

_HIT)

.. . TURNTABLE)

(MIDDLE COMMERCIAL)

ATHA1
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THE DPIG STORY
PROGRAM 1327

[T SRS o N

M1bDLE COMMERCIAL

{START 1,7'.)

HARK1CK:

(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
(1PEAKS OVER SOUND » IN RHYTHM WITH IT)
Three smokers

per minute

CHANGEL: to

CHAPPRIT ¢

HARKICL:

SOUND:

HARRICE:

CHAPPETL:

HARRICI:

PELL, MELL,
Three smokars
per minute
CHANGED to
PELL MELL,
(SPEAKS OVER SOUND OF METRONOME)
Every minute
day by day
threc smokers
prer minuse
CHANGED to
PELL MELi.,
(sTOPS)
{END E,T,)
Wny?
hecause there is no substitute for PRELL MELL - the
finest guality money can buy.
Because Lhis longer, finer c¢lgarette gives you cooler,
pweeter smoking.

{MORE)
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CHAPPELI.:

HARRICE:

’

CHAPPELL:

HAHRRICE:

MIDDLE COMMEROIAL CON'T.
Compare PELL MELL with any short cigarette., PELL MELL'S
traditionally fine, mellow tobaccos fillers the smoke
further - and makes it mild, |
Compare PELL MELL, with any long cigarctie, PELL MELL is
fintr ~ the finest guality money can buvy, Fine tobacco i=
ils owm best filter for smoother, sweeter smok-'fhg.
Moreover, the bettgr a clgarette is packed, the better 1t
11ters the smoke on the way to your throat.
You'll discover a smoolhness, mildness and satisfaction
no other ciparette offers you. o

Buy PELL MELL Famous Cigarettes - "Outstanding!®

And, - thev are mi)d!
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ANNCR: This 1s Cy Harrice returning you to your narrator and

(- the BIG STORY of Colin "Red" Meallister, as he lived 1t
and wrote it--- ‘ R

NARR3 A newgpaperman gathers facts -- he stické.to them,
but he gets hunches, teco, and sometimes they send him
dewn the wrohg trail., That's what alsrmed you,
McAllistcF, when the phone call came, d:éni4-44? Was
your whole idea about this being an American Tragedy of

high school kids way off firsl base? You-newver got
Ca-e b,

down to local police headquarlers as quickly as you Hild.

«anmzhax_aung_a£hsnhnnn?4
| (STEHS- HURRYTRGT-TOUR OPEN TND™ S0 A1 =D SH0T)
g JERI W&}-}r-yeumsure_mwrr'here‘m’tﬂ-ﬁcé{ _
.( "MAC: &a“itubnua;wééFﬂémwwhat“youﬂto&dmme'ﬂver"tthvﬁﬂﬁé?
JERRY llere you are :L-herefs the photopraph and the data,
Margéret Willis -~ reported missing in Danbury on
August 25th, Height 5 £, 2 - weight 120 - hair
% brown - that all fits doesn't 1€7%
MAC: (DUIIY) Yeah,-shels prefty -
JEFF: -And ]1ké the fellows -« you.can -read It under ~Geqeral
- Comments -~ had lots of dates =+"Yiked a good time, -
MAC: What Sgk%é:you say she's not a high school kid --
JIFE furn the card over -- there -- see? Rducation grammar
school -- neverlwent to ﬁigh.
MAG: Oh. Who reported her missing?
JETH: Her old man,
.
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MAC:
JEFF

MAC:
JEFRE:

MAC:

JEFI:

MAC:

(music:

I [
MR S

-16h
(DISAPPOINTBD) Have you gol anything else on her?
Uh-huh, Occupations - yWaltress -« domestlce service -
worked Tor susmer residents in the Candlewood Iake area.
Last known place of employment -~ a Mrs. R. Campbell on
Maple Street, Danbury., It &ll seems to f1v, Mac.
Yeah, 1t sure does.

Well, T'd better send this over to Lhe State Pelice in

Ridgefield. ¢andlewood!'s thelr Jurisdiction.

i&x Miller's in charge. Thanks, Jeff, for'giving it to
me Tirst,

Dhont{ wmention it,-ﬂac:' went to use my phone to call in
your sltory?

Yeah., Yeah, (THEN ABRUPT)} No. I want to get a cup of

aoffec firvst, Y want to think --

HIT AND _UNDER)

So you go douwn to the corner dﬂner. You walk slowly

rehrove thofooliig Tha¥ thee ton qud
asif 7you ipe tived o barking up the wron re fyeu—kct-p

e
teltivp-yourperf -~ Going leg work for an idea that was
a mlle from the truth -- maybe the only one who wenb to

high school in this case was yourself.

. oum)_

(STEPS -~ DOOR BIZ)
You go into the diner -- the--dulfe-po¥-18.plagdug.
{ JUKE MUSIC UP IN B,.0.)

you order coffee -- you say,hello to some of the boys---
ifouwt Letler, Aty Ll 0§

and then you decidento call in r story -~ that!s when
the treak happens -- when a young fellow -- a kid -=

remembers somethlng --
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BUDDY ! Mr. McAllister..

MCALY ISTERS what?.;Oh, Buddy,..wait a minute kid..lemne get off the
phone.,..,Tt11 ¢call you back, Chlef, if anything new
develapes,

_(BIZ OF PHONE BEING HUNG UP)
Well, how are you kid..How's the old pitching arm?

BUDDY 3 Okay. We got & pame With Bridgeport nexl Saturday,

MCAIJJST%H: and youlre tfraining in thils Dine;i huh, Buddy? Want

*.some coffee? .

BULDLY 2 ﬁbORagfkyhisten, Mr. Mcallister, I overheard your talk
on the telephone,

MCATLASTHR: Buy-thawpaparvﬁnyw&y?—kiﬁ?““ﬂﬁ*?é'ﬁtT“Hﬁf“ﬁGWMﬂmPa
Livingr—{CATIS Y "Two o feen Bobbyd

RUDIY ¢ Lisber; MrT RESTITETER, you really think ihat
murdered girl up in the cottage 1s this Margaret Willls?

MCALYISTER: {AFTER A PAUSE) Why?

BUDDY Well, 1 heard something the other day...

MCATLISTER:  (SHARP) What?

BunhyYs Well, I gol a friend in the Merchant Marine. He's
stalioned at Sheeﬁhead Bay in New York, and hls old

man sends him the Danbury News-Times regularly every

day..
MCATLISTER: So0%
Ao de
LUDY IL's hard to explain, This friend, Mariy 3tenele his

name, he wrote me a léttcr the other day telling me
something funny. The murder in the paper reminded him
of 1t. He was up at Candlewcod Lake lasi year Just
before that fire,..
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MAC:
BUDDY:

MAC:

BUDLDY:

MAC:

BUDIY 3

MAC:

{music: |

NARR:

S U S VU PR

-18-
(EXCITED) What?
veah, and while he was there, he told me he ranlinto
an 0ld friend with a girl, Marby-inew-bhig-gup.drom
bofone., . Hald-Hovedbo Nem Yok wthough. And this
guy called the girl Mary, Said she was a high school
girl from New York. o

Mary? Her name was Mary?

. Yezh, and next day - that was after the firve -- Marty

met this puy again, bub without the girl., The guy
told Marty that the girl had gone home to New York,
Mariy thought it was all a 1iltle funny, after
readlng about the murder in the papers,

(FXITED} This fellow's name-- the one Marty met at the
lake - dild Mariy tell you his name?

No, he didn't. You think there's something in this,
Mr, MoAlliser? |

something? For the love of Pete, there might be

everythingl

. HIT AND UNDFR)

vou took Buddy to the Police, and Buddy told them his
story..and aftervards, you wgnt with the pelice down to
Sheepshead Bay to see Martyégg;g:?fg;d Marty told_you
the name of that fellow hc met at the lake last year..
carter..Jiumy Carter - a high school kid from New

vork - and once again it was going around Inside of
you - kids! High school kids! Tt's the way you
thought, the way you felt about it all the time..
especlally after Lt, Miller of the statc police

calls you in...;
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MAC:

MiILLER:
MACH
MIL1ER
MAC:

MYLL.ER:

(MUSIC:

MILLEH:

MAC:

MITJER?

MI1.LisRe
JYMMY
MiLLYH:

JIMMY:

MAC:

-

4

H
O
*
[

: '_.19_ . . " s
(DOOR BI% ; '
Oh, come in, Maeiddbeber -- 1tve got two things for
you--
Yes?
First -- welve got a line on that Margaret Willis.
ghe's allve -- shels working in Pennsylvania.
and the other thing, It.?
We found out ﬁhere this Jimmy Carter is right now--
“{TENSE) Where?
Up at his grandmother's cottage on Candlewood lake--
uy there for Lhe summer -~ you wanl o come alongt
_H1T AND_OUT)
{WOOD SOUNDS: BIRDS, ETC, STRPS ON LEAVES
ETC. OUT) ﬂ&;&;u&
Walt a minube -- that musb be him -- that kiafaown
 fhere on the boat dock--
(HHERT TS A WA TER~SRIASHLARF )
He dives pretty well,
Well, it helps a fellow keep cool, (ome on,
{(STEP3 DOWN ON LEAVES, WATER SOUND LOUDER,
PHEN S02PS ALONG BOAT DOCK, STEPS OUT)
{CALLING) Hey, son, come on oub--
{OoFK} What?
T want to talk to you,-- _
(SOUNDS OF WATER: THEN STEPS ON DOCK)
I'm permitted to swim here, Mister -- {this is my
grandmother's place..

That was pretty good diving, kild.
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Ja (PLEASED) That's why you wanted to talk to me? 1'm
practicing. I'm going Lo make the swirming feam in

school this year. I've gobtben pretty good.

MII).ERS Your namc Jimmy Carter?

JIMMY s (SURPRISE) Yes, How'd you know?
M) TTER: Where's your girl frilend?

JIMMY 3 Huh?

MITIMR: The one from New York, Mary.

{THERE IS A MOMENT OF DEAD AIR)

JIMMY: (QUIETIY) Who ave you?

MYLIERS Police, Vhercel's Mary?

JTMMY ¢ (CAIMLY) I don'‘t know. In New York, I guess,

MILIERS You had her up here at Candlewood lasi year, didn't
you?

JTMMY ¢ That!s right, For a day. I took her in to Danbury and

put her on a bus for home, Why?

MILIER? What's her full name?

JIMMY ¢ Mary Drummond, But, what's the...,(ABRUPT HALT. THEN
KNOWINGLY) Oh, I know what you're thinking - aboub
that burned cottage, huh? And that body you found

in 1t,..

MITLER: Are we?

JIMMY: ] took her to the bus, Mister., Mary Drummond went
home ., _.

MIT)LHR: (AFTER A MOMENT) Okay. That's all I wanted to Xnow.

come on, Mxe, let's go...
( SQURD hs THEY WALK OFF, THEN A SPLASH)
MCALLISTER: He's diving again,
MITER: Yeah. Heds a cool cﬁstomer. 8o cool I'm golng tc pul &

cop on his tail..to watch him, You coming with me?
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- {Music

MILLER:

MAC:

 (musye:

NAHR:

MRS D:

MILLER:
MRS In

MILLER:
MRS 1

MILIEH:

| MOATLISITR:.

kg, T

?Whore?

Down {o New York. I’m going to make a chcck gg\this

Mary Drummond, girl - f&nﬁ”but“ﬂ1“1ﬂﬂﬁ%ﬂﬁﬁ&nm&asing

pexsan.file. ﬂomhw-dewn»»bheww-rt'*migw-ﬁeve&wuﬁ nto
Gomethtag - and sinco you got us on this lead maybe
you want to follow it?

Lieutenant, you couldn't drag me off it .- even if 1 had

5o pay my oun fare «-

_ UP_& UNDER)
you'll never forget that missing personts file 1In New

vork. Mary Drummond, age 17, reported missing September

S14th o= tWwo weeks after the cottage burning - - reported

missing by her mother, Mrs. Cathoerine Drumnond --

. 00T STONLY)

youlll never forget her mother elther,

(VOICE TIRED, FRIGHTENED) fThe dress? The dress Mary
was wearing? - . |

That?s right, Mrs. Drummond -- do you remember 1%

rhe blue and white sailor dress -- with her initial sewn
on it. She always sewed her 1nitiél on her things -~
what is 1t? You foundlher? She's in trouble? .

Yes -=- we found her --

(FRIGHT GROWING) Mary's a pood glrl -- only that once
was she Wild -- when she ran away. She was a good
student, You can ask her teachers in school -- always
she behaved, And 1isten'£o.me. I she's in trouble,
it's somebody elsels faultl

(GENTLE) Yes, Mrs, Drumiond, 1% is scmebody else’s

Tault,., v
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MRS, D.

MIiI&ERS

(MusIC:

NARR:

{musics

MIL1ENR:
JIMMYS
M1 ER:

uusics

MILIL.ER:

JXMMY 3

C Em

-22~
(SHARP) Tell me} What is it? 1'11 forglve her for
running away, If she needs me 1']1 come and heip.

What happened?

She's dead, Mrs, Drunmond,

_HIT_AND_DOW)

vou can still hear her mother!s scream, esrti-yowy

‘Mchllister. Jt%11 be in your mind & long long time--
_ Kids! Kids! They don't know half of what they do,

do Lhey, McAllister,

.. our)

you go back to Danbury with Lit. Miller, Itts a
{ense, sllent ride -~ PArat Byt e e n Dy Can. L.,

& --5WIMRET™ Uot'ttrg‘e"mr ~@gndlewoody—where Jimmy Carter

e Reds koY Yo tha [(64cen Lohhseld: ale
is ab&i&mpra ﬁjrmﬁﬁﬁmr Tﬁfﬂxrmakﬁﬂﬂheﬂsohaol

'j?gﬁaifké,Zﬁhq,ﬁguu4ﬂx'%r¢4édkﬁ9

{WATER SPLASH AND SOUND OF SWIMMING)

¥hen—JIfy Carter climbs back on the boat dock, TE-
Miller grasps hils arm,

Allripht, sonny, get your clothes op.<

Whatts the matber?

You won't go dilving any fo for a long time -- we'lre
going to the police é?izks in Ridpefleld--come on,
i don't think ;geﬁ”‘{:going to have time to ever make
your- hﬂlgh' school team--=

e AR A R B A

}IIT !‘ND DOUN)

look, Cavter, youlre not fooling any of us, 1 want -

a straipght, truthful answer out of youl

(1NHOCKENT AND EARNEST) But, I am telling the truth, sirl:
I didn't do anyi:hing to her, 1 put her opn the bus for

hore -«
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MIIdER:

JIMMY1
MYLI.EER:

simmys

She never left here, Thétis her body we found In the
co?ﬁage{

X aweav-w I put her on the bus,....

(8HARP) Listen, not evenaérown min would try to keep
telling that story for two hours straight. You were
soen with her. You were peen In that area.- Stop
lying!

(sHouTS) Ifm mot lying! I'm not!. I put her on the

“pusl 1 tell you, T put her on the busl . On the busi

{mys1cy,

- mes

NARR:

MILLEK:

JIMMY .

Ln-bhre-buods
HIT AND DOWN)
listening to him denying it all - shouting his
innocence, suddenly, you get a feeling, Mchllister,
that maybe it's all wrong. Kids don't kill, They
don't do things 1ike that, And Jimmy Carter is & good-
looking boy, neat, clean, speaks well, Maybe you're
wrong, Meallister,,.buk, youlve got to follow your
huﬁch...test 1% right to the end,.so you leave
Headquarters and go down to the fire station and get
hold of Charlie, the fireman...
{ PHONE RING3.,B1Z OF RECEIVER)

1t, Miller speaking. What? Meallister and whot?, ...
Oh, gﬁodi Send them in}

,ﬁ}wx) (PHONE BIZ HANGING UP}

Allright, carten, ¥ ve-gob—aone bt Ny~ FoY yoar—-He.

Nopndddybepol-UHE NEWEsTimes -3-o-brdngiig-sonaone,. in
here . .0n the morning of the fire, a few hours before
1t, in faect, you were in Danbury asking sbout:firee,

weren't you?

(QUICK)} Nol

ATHOT GLGABBO




yh-

MILIERt

JIMMY s
M3 LI

JIMMY ¢

MIT1¥ER:
CHARLIE:

JIMMY ¢

M:l 1.1L.ER: . .
jiror

JYMMY ¢

MI1JXEH:
JIMMY s

MIT.LER:
JTMMY
MILILEH:
JIMMY:

e

."?.ll"‘ TP St
vou didn't spesk L6 a fireman sbout fires in the
Candlewood sectlon?

(SCARED) Listen, I'm telling the truth. T put her on a
bus for home and.. .

{DOOR OPENING, STEPS)
Ah, Charlie! Thanks for bringing him,-ﬂe¥§§%:i;nu.
Jimmy, Did you speak to this man on the morning of

that fire?

(SHOUTS) I never did anything! I swear--I never did

anything!

Charlie, do you recognize thls boy?

Why sure! Hels the lad who asked me all about flres--
(SHOUTS) Iisten, let me alonel Why don't you let me

alone! ' . Jﬁ&m
?ﬁ?l?&l you did murder Mary Drummond, .ané-then’b

urned
¢he cottage down over her, to hide it--didn't you?
(HIGHLY WORKED UP) You don't understand] I've got to
finish school! I got to be an engineer!.,

{PRESSING HARD) You did, didn't you?

(SCREAMS) Yes! Yes} Yes!)

(DEAD AIR FOR A MOMENT) {THEN JIMMY TS SOEBING)
(CUIETER) Tears aren't golng Lo help, sonny.

(CRYING) I have to finish school -- T have to finigh--
Why did you do it, Jimmy?

1'm only seventeen, Mister -~ I'm only seventeen -
get marriedl  Get married -- she kept nsgeing at me. . 1
had to be back in ¢class in tWo weeks, Don't you
understand? 8he kepl nagging--it was trouble and I
wanted to finish school she didn't have any right to
try and get me married. . {MOKRE)

THOY coostetd




-

JIMMY 3
{CONTINUED)

CHAYPELL:

(Music:

..-..25.'.

Y4reony-nerentesnt My family would have dled if T
didn't finish school -~ it didn't hurt her., I shot

her once -« she didn!t feel it at all, Belleve me,
it didn't burt her at all--

In a moment weltll read you # telegrém from Colin
McAllister of the Danbury Conn, News Times with the
final outcom.” of tonight's Bip Story.

_ EANFARE)

{CLOSING COMMERCIAL)

ATHOT QQarspg?




G}iOUP :
{GIR), 80L0)

TARRICH::

CHAPPELL:

HARRICE ¢

CHAPPELL ¢
DARRICKE
CHAPPRIT, ¢

HARRICE:

THE BIG STORY
PROGRAM #322

sk |

CLU&%QQ COMMERCIAL
START E.T.
Iel your throat enjoy smooth smoking, Let your throat.

cnjoy PELL MHELL.
' (KND E.T,)

Therc ig no substitute for PELL MELL the cigarette that's

‘longer ~ and finer, too - the Tinest quallty money can buy.

No olher cigarette of any length can give you the pleasure
you get from PELL MELL. | |

Compare PELL MELL with eny short clperette, PRIT MELL'S
greator length of traditionally fine, meilow tbbaecos
rfilters the smoke furthor - and makeslit mild,

Compare PELL MELL with any 1oﬁg cigarefte. PELL. MELL is
finer -~ the finest quality money Eah buy. Fine tobaceco
is 1ts own best filter for'smoothef, sweeter smoking.
Morcover, the better = qiggnetfelis packed, tho better it
T11ters the smoko on ﬁhe ﬁay td ypur throat,

Tet your throat and& PELL'MELL ; the cigarctte that
changed Amerioa‘g'sﬁoking habits. '

Guard against throat gerateh, Discover-a smoothness,
mildness and satisfactjon'no bther ciparctte offers.

Got tho longer, Tiner cigarctto in the dlstinpuished red
puckage - PELL MALL Famous Clgarettes - "Outstanding!
Apd - they are mdld!

ATHOT oOQHep:a




{Musxc: .
CHAPPRIL:

MCALTISTHR:

CHAPPELL:

HARR1CES

{Mus]cy,

- e

CHAPPELIA

{mgsyc:  _

JAG)

Now we read you that telegram from Colin Moallister of
the Danbury Conn. News Times,

young killer in tonight!s Big Story pleaded guilty of
murder in sccond degrec and was gentenced to a.]ife

term in the State prison at Wethersfield, My sincere

~appreclation for tonight'a Pell Mell Award.
Thank you, Mr, MecAllister the makers of PELL" MFLL

'FAMOUS cigarettes are proud to present to you the

PELL MELL Award for notable service in the field of
journalism.. a check for $500, and a specilal mounted
bronve plague engraved with your name and the name of
your paper, Accept it ag a lasting momento of your
iruly significant achil vement.,

Iisten apain next week, same tine, same station, when
PRLL, MELL, FAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Lamesa '
Texas, Daily Reporter by-line Ed Engledow, ‘The Blg
giory of an unknown woman - an unknown fear and a - |

reporter who dared find out the truth,

 STING)

And remember -- this week you can aec another different

Big Story on Televisithu..

. THEME WIPE AND FADE 10 B0, ON_CUE)

ATHKOT QQQA/iRdg




4.

CHAPPELL

(rUsICs
CHAPPELLt

HARRICE:

e

- ar
T el

~28-

‘ot BIG STORY is & Bernard ., Prockter

Production, original music composed and
conducted by Viadimir Selinsky. Tonighl's
program was adapted by Raphael Hayes from an
actuml etoﬁy from the pages of the Danbury
Connecticut News Times. Your narrator was Bob
Slosne snd Jim Stephens played the part of Colin
McAllister. In order to protect the names of
people actually involved in tonight 's authentic
RIG STORY, the names of all characters In the
dramatization were changed with the exception of

the reporter, Mr. McAllister.

_THENY,_UP FULL, AND_FADE FOR)_

This {s Frnest Chappell speaking for the makers
of PELL MELL FAMOUS CIGARETTRS, the finest quality

money can buy. (PAUSE)

ladies ang gentlemen, here's an important
snnouncement, Carslessness is the greatest single
canse of foresl fires -- fires that every year
destroy enough timber to btuild 86,000 homes.

Most of these fires started because somcbady

wus caﬁeless with a lighted match, a campfire,

a burning cigaretle, Be on guard constantly

against fire, Don't give fire s place to start,

ATHO1T 000 0B




.........

R

B Lty R T RYE #’r‘mk"‘;_‘! ""Q‘%} Q-r-w*-r-r"-; ~1r|rng_r;v—-( EER R —'-,p-v-r- ek b L

| AS. BROAD(‘!‘ Q’l
PROGRAM #1323

: CAST
NARRATOR. » o « « » ¢ s o » o oBODB SLOANE
MAN. « o » o s « s o s s s s ¢+ CARL FRANK
WOMAN. + + « o s o o o o s ¢ « FLORENCE ROBINSON
D BNGLEDOW. 4 o o + s o o+ » o PETER HOEBS
SHERIFFs o o o o o o s « o o + WENDELL HOLMES
JUCY o o o o v o s o o s s o o JAN MINER
"MHS. SIMPSON « « s » o = & o o BVHEL EVHRRIT
DRUNKs « « « v o o » o o o ¢ » RAY JOHNSON
DOCTOR + « o o o o s o + o o » RAY JOHNSON

SIPELE
BBRY + v o s o s ¢ o s o s o o AMZYIE STRICKLAND

WEDNESDAY, OCTOBER 21, 1953
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CHAPPELI

(MusIC:
MAN:
WOMAN 3
MAN:
WOMAN 2

WOMAN ¢
MAN;

WOMAN 1

(MUSIC:
CHAFPELL:

(MUSIC:

(musig: . _

PP~

PEL], MELI, FAMOUS CIGARETTES -~ the finest gquality money
can buy present ., THE BIG STORY,

_ FANFARE, DOWN UNDER)

(HUSHED) How is she this morning?
J haven't been in, I'm going in now,
Do you think it's all right?
1 better, Wailt here,

(FOOTSTUFS TO DOOR, DCOR OFEN SOPFILY)
{EXCLAMATION OF SHOCK) Frank!
(OFF) What's the matter?
(FRANTIC) She's gone., Frapk, she's not here. (HIGH
PANIC) She's pone! '
STING, DOWN UNDER)
THE BIG STORY, The story you are about fo hear
actually happened, 1t happened in Lamesa, Texas. It 1s
authontic and 38 offered as a btribute to the men and
women of the greal American newspapers. (PLAT) ¥From
the pages of the Lamesa Texas Dally Reporter, the
gtory of an unknown woman, an unknown fear .,. and
& reporter who dared find out the truth, Tonight, to
kd Engledow, for his BIG STORY, goes the PELL MELL $500

award,

. FANFARE)

TURNTABLE )
(COMMERCIAL )

ATXO1T QoodpB?
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i

CHAYPELL

GROUP:
{(¥AN S0LO)

HARRICE1

L

CHAYPELL:

HARRYZCE:

CHAYPELL

HARKICE:

CHAPVELI

HARRTCH:

THE BIG STORY
PROGRAM #323

OPENING,_COMMERCIAL
Let your throat onjoy smooth smoking -
~ (8TART E.T.)
Lot your throat enjoy smooth smoking. leot your throat
enjoy PELL MELL.
(END E,T,)
There 1s no substitute for PELL MELL the eigaretie {that's
lonper - and finer, too - the finost quality money @an buy.
Compare PELL MELL with any short cigarette, PELL MELL'S
greanter length of traditionally fine, mellow tobaccos
£ilters the smoke further - and makes 1t nild,
Compare PELL, MELL with any long eigarette, PBELL MELL 1s
finar - the finest quality money can buy. Fine tebacco
jg 1ts own best filter for smoother, swecter smoking.
Moreover, the botter a ciparette 1s pecked, the better it
£11ters the smoke on the way to your throat,
Let your throat onjoy PRLL MELL - the cigarotte that
changed Amerijca's smoking hablis,
Guard apainst throat scrateh., Discover a smoothness,
mildness and satisfaction no other cigarette offers,
Get the loneer, finer ciparette in the distinguished red
package - PELL MELL Fgmous Cigarcttes - "Oubstandingi"

Apd - ther are mild!
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(MugaCs .

_ THEME UP_AND_UNDER} . -

CHAPPEIT.: Lawesa, Texas, The glory és 1t acbually happened --

(MUSIC:,,
NAKR

ED

SHER1FI¢s
ED?
SHERIFY ¢
ED:
SHERTF} §
ED:
SHERIFY 3
Iy
SHERIPR:
B
SHERIFE $

b1

SHERIFF

EG Engledow's story, as he Jived 1t.

.. U¥_AND_UNDER)

" mne sheriff's office in TLemesa. The Texas sun beals

dovn outside. The silence huis with heat, JYuside, you,
Ed Engledow, try to fight the somnolent mood with sharp
guestlons ... 5

L9
Come on, Sheriff, glve me a break, i $royelsyade eatis .t LT
oloseaGNn BT PEtAuSe TEPE YTy~ Hha ! s oot eIy

Jbespavomeritsi

Told you, kEngledow, one arrest. That'é.all.
Okay. Who?

Girl.

What's her name?

I dunno,

Don't know?

(SHARP) You heard me,

What'es the charge against her?y

Well, hard to say exactly ..

What is this? A run-around?

Dot b mureh-care-for-yomrrattitudeRugleoow s
(SWHLLGWS)Qump£e¥Pva*fTHEN?“CONTRﬁﬂﬂ*Lovkahoniﬂﬁm“

0ﬂﬂlhnvnuﬁéuﬂh@&&&%ﬁﬁﬁﬁﬁgﬁgffaﬁiEi@fouvsaywyouwarrestG

wuxrrrr-‘“’

a.ginkgeally paper neede- her NAme , o LWhY was she arrested ...

Can't tell you that,

ATHOT QOOrBReY




.l}“);

ca}nl';“] }r]'\ H

,}t'.I) H

SHIA KI's

Ry

SHIERIEFF 1

D
SHIER) FIg

IUVH

SHERY RS

Ehe
SHERTER

ED:

(MusIC:
PHUNK 3

JUCY

'_-(Mhl)) why not?

(MADDER, SNP.P%) Docause s:hc' dcm‘t know egnd U dcm't koo,
(SORTLY) Ch? Whig s bc.g,.‘mning Lo sound Aike somethiung,
DAty AT R R RE L O TG AT VTSI O e ba.
nathing -G Eredustragdrds She was found walking in
to town on {the main hipghwey, 014 clothes o..00
identirication, about 33 cents in her pockel, We plcked
hr up. Questioned her,
Atd ... _
She said --she dldn't know where ehe Wes Or where she
vies hegpdlog, She &lso pedd she didn't know who she wae,
She gald. |
vou don't belleve her?
Lo gobemeoPSURN IR, She's no dunb bunny, Sﬁé'-'*‘r:;‘-:uwnm
pRotity . '
How about giving we a Jook &t hert
(PAUSE, THEN SURFRISINGELY) Okay.
(WHISTIES) She must really have you sbumped, Sheriff.
1 aidnti say ..
1 know you didn't say, Bub 1 thought I wes going Lo
have to twisl your arm to get Lo sec¢ here  (THEN) Thauoks
for the break, SErUrETHL ,
BRADGE),

v iy T S

b FeTo) el v vl X - R Vie gonna we in Jjall {ogeﬁ’iﬁimm&w

pawrIl A

right in the next (a;ge Lo«ea’éh’ oiher ca e WE outs be
RN
B ke

I‘r-icn}c};;w ey “goe?

I ot e ne g BNt plea 5e |

YYD GOGqARan




DRUNK 3-

TUCY e
DHUNKA

LUCYy s

D
LUcY:

Eh: .
LUCY ¢
ED:
DRUNK

I
DRURK &
b ¢

DRUNK :

TAICY :
J Y
LUCY:
ED:

LucY:

PO A L

Botng-an-jETI"UERTE méén'ﬁbthihé o I"get fossed iﬁ?ﬁﬁb};
v

& week, (CHUCKLES) Good place for a hangover. Ni and
©00), COME ON ,..b8DY,...move those good 1ook}pﬁ'gams to

the front of the hole so T can get a betbe Jook

(& LITMLE HYGHER) Stop 1t,
High and mighty, beby? You got somethyng to be proud
of,.being tossed in the cooler? You Lot & distincilon®?
(HIGH NOW) I msked you to leave me Tone, - I asked you
and askted you,, I ---
{(GENTLY) Hello,

That goes for you tool It gogs for all -~{SHE STOPS AS
SHE SERS IT'S ED)
Ed Engledow ,, Dally Repgrter.

I'm sorry, 1 thought .{.everybody's been,,,(SHE STOPS)
Giving you a hard {ihe?

Who's glving who g/hard time? Just trying to be a 1111
friendly, thas! All, -Just nice and friendly, But Cutle
here ... like Lce., Just like ~-
A1) right, ut it., Leave her alone,

Look, who'te -~

(SHARF) A said cut it.

Okay, /Okay, (FADES SLIGHTLY, MUMBLING) Jus' trying
{ a '1i1 friendly, thas all, -Jus' irying ....
(a :AUSE) Thank you,

Pretty rough?

?es.

hez?r been in jall beflore?

- L,
3 R . M

I -~ X don't KNow «

RTHOT 0007891




o

e

.
[

Ebhs
TUCY:
El:
TUCY:

ED:
LUCY:

Bl

TAUCY s

ED:
LUCY:

ED:

TUCY:

oﬂszmf I .Qui;i'ﬁé Eaé?;{

!

’ _._..iz—,.‘.

ox Iy . Sageldon)
You don't 1ook like a girl who's gpent any time in fail,
(PATHETTCALLY EAGER) Don't 3% Are you gure?

Don't you know? Really?
No, 'mhat*z-what*ﬁ“ﬂﬁ”ffﬁEF?IBTET*”HSﬁ“3UEV“vhatffjgggit

repember my name, who Iri:,;22’;;;#;;ﬁ1’dch%7§E;w
whether I belong herg.ee-fiot, 1 don't know whether I

—-a1d sgmem’fﬁﬁr not,

,dﬁéwyoa~%h&nu~you~did o

I st nge been running awey. They picked me up -~ Just
--walking ... (AFRAID) What was I running away frowm?
What did X dot I aeRet e SR e e wouddnll. 1g 1),

I L o

Whal's your namc?

(A CRY) I don't know. (THEN DESPERATE, TOW) Tell me,

¥I you know, pleasec tell me, Did I do something? Do

1 belong here -- in Jall? Did I do anything ---wrong?
I don'l knou,

(LOW) But I was running away, I must have been, And
People don'l run away unlest --there's something to run
from ~-something terrible, I've been sitting here ,.
ever Bince they locked me up, thinking and thinking, My
head Bches so ,, 1 start to get something, and then it
goes away and T can't catch it and I start wondering
again, (PANTC) I could have done anythlng,

Don't ., ‘ _

T-can - hokprddac d-si e TE P TOOK VAL I THENGS ..
T py0—POMONDOR g BOBS Lo L JUSLCRRL-TETN T,

What am I doing here? How did I ever get here?

Tell me, please, How did I get here?

ATHKCT ooorpne




-

Y

NARR

(MUsIC:
WOMAN ¢
MAN 1
WbMF‘.N '
MAN ’
WOMAN:

(HMUSIC,

ADRLED
iz

ADELE s

EDs
ADELE ¢

ED:

ADELE
Eire

ADELE

- e

HYT AND UNDER)

Ybﬁ sténd, watehing her, Ed Ehgledow. Watching énq'
listening to questions you cantt. answer,. Questions that
no ohe can answer, No one but & man and a woman many
MA1Es AURY s rilicanPomnotomEoWRedinle R Bl »

ouT)

{PANIC) We've got to find her, Frank, We've got to.’
Now take 1t cagy, We --

.{.doing Lord knows what?

We'll find her .. -

Zy /.?thf}" el e v Fenns ‘lﬂ"s flaV%,.{,A‘
But when? Tt Boont—Bhe—eanit--Supb-wandorearoumndesval olity,

&)ﬁaalék¢ﬁ? itan A

There's- no telling what might bappen, - ¥ou know there's
no telling what might happent
HVI FOR SHORT BRIDGE)
(SOUND OF DOOR CLOSING)
Ed, that you?
Yup ses -
vou're late. I didn't make much ézﬁgg%TM{Too hot,
I thought maybe a salad and -~
T can't make 1t home for supper, Adele, I -«
You can't make 1t? You did make it. You're here,
1'm poing back to lLown, L just stopped in to--«pdele, ..
remember that list of glrls' names you de out?,,.When
you were trying to think-of & name'forfgzzéﬁgéby?
Sure, but e, .
Can I have 147
What for?

ATXKG1T QO a3




Cow . ‘li 7
A ED3

ADET ¢

ED:

ADFI.E;

RD3
ADELE

D3
ADELE:

) ED
\ ' ADELE:

(’ ) ED ¢

ADE]LE:
! b
ADELE

Bl

ADFELE !

Ehs

B LT P MR

8.

That girl , ¢t the one T told you about oh the phone. ...
the one in jail ..,

Hap she remembered anything yei?

No, I thought ,,.maybe if I could throw.a whole 1list
of names al her it might help, I might strike & name
that would mean something 10O her ...

The 1ist 18 right here in the table drawer,

(SOUND OF DRAWER BEING PULLED OUY, RATTLE OF FAYER)

Thanks ,.. BWell ... be back_laﬁer, r--

HAd ...

Huh?

Can't she remember? Really noi?

I don't think she can,

It could just be --a trick,

(SHRUGS ) How can you tell a thing like that for sure?
“AITLRTONTET Tﬁ'ﬂ'ﬁﬁ"ﬁeﬁ"f’;‘mﬁmtl“‘tﬁ"‘ht?r“-;\‘;&mbhinkw
_8he 5. on.fhe-laveidpmitifed-thinks she needs help,

So you'lre golng to help her.

Somebody's got Lo try ,.I..

{SORTLY-}--Bures>

{STARTING TO GWW’MQ&%W&?%@W
~YEbe

A3 P E e CHENEdos « «

~Mmwmnd. -~

P _
AhELE:ng{Jﬁaybe she does need help, Maybe she's on the Jevel,

(MUSIG:

But., .be carerui anyway, mmmm? Please?

. HYT' AND UNDER)
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?ﬁAﬁj“,:“-“i

"NARR:

(mosits

TAUCY

PR
JACY
W

TUCY s

B

(s

NARK:

g
ey:

BRI

hm word rolls arouna anu

fuvound 1n your mind as vou drivo to town. Jt makes LL

onn monotonoue litany au you wa3k up the sleps 10 the
jail, Careful, careful.' Carefu] Bk vou pit-beside the
fpightencd looking womanh 3n her jajl celd, Gareiul 8
you start gently questioning her ;;'prying_...ﬁrﬁbing_

e o brying Lo fiﬁd out the truth, Mayvbe this woman 1&

" mick,,.maybe she's dangerous, ]n_cither event , .careful

¢’

\c‘u . careful ... ’

OUT)

Do X have to stey hoere, Mr. Fngledow? Do ¥ have to just
531 here In Jail? ch oan ) finu out anythiny sitting
heye, worrying, thinking ..

fhat's why I came back, %0 {ry and help,

}311_ {1 how?t

_ Just_listcn.' Try to relax and listen, " Xl going tq

rcud sone pames to you, Concenirate, T3l me AT any
of them wmean anything Lo you, c:iml'tt-"alfsﬂny:sm’;:-.e:_mthﬁ.mh.
6180 ¢-+-2uadr TEETE b the - 0EH0 S ‘
Will it work?

That's what we're going to find ocut, Now just llsten.
Listen Lo these names, Ada . l.hdelalde .. Adele .

MI3ce, o AIIA oo hmy o0 {FADDE BIM DOWN )

_ HXZ AND UNDER)

You ycad the nemes . Ybu pause between cach one e

ook at her ..‘try Lo Bcc Bome plimner ,,.s0me break in
{ihe blank vell over her eye:s. "Nelhing ...you keep on et
DEPING ¢ DE11E oo Diane o WDoris

They! rc Just words ...Lhcv aon't meen anything.’
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ED

NAKN S

bR
JUCY
ks
IUCY:
j b

1UCY 4

| P
LUCY:
s
IUCY:
kb
1UCY
Ty s
1UCY:
(us1gs
Elr s
IMCY
YD
YICY
jNbH

‘14 dsn't any pood, My head wohes, I - i j&St‘can!t.

(SO0THING) 1 msi.cn 11.'.;‘331131 Viston ...l)u‘lcy

Jiat th iee Edna ...hlo&nor i _ :

Rame after name, Hour afier houd, The woman istens,
Sometimes so intently 3t seems her eyes would burn thrpugh
you ,.somelimes 1isllessly e Livedly o

Karen ...Kathlecn oo K3t o, Jaura...

Stop it}

T owere s

' ol
Tdsten ,..please, Just Jisten, Laura ..‘Lcah PR 13- 1 X S

1 know you want o help, hut therc's nothing ,..Jusl

newes that don'i nean anything, snd ..

. e lns g
(INEXORABIE) Tetls, Lois, Yucy ..

TP Y coudd Just ---{S20PS)

Vhat i i1G7

(wa;SPFRS) Say 14 again,
LA g

é@éBa";.

NO 4 .4E0 ON 4o

JWoks oo INCY yue

Tuaey, gygyi

_. CUY SHARPLY)

boes 3+ mean something to you?

(DEMAMILY ) Ducy +..yes, It doos]

is il your name?

TeeeMaybe, 1 think mdybe.

1,00k through your pockets apgaln .,.carefu]ly, Maybe

there‘sla nendkerchief with an initlal ...something -

NtHOT oORPnas




LUCY 1 looked beforé, Therels nothing

SORRRGET, ¢ »

B ﬂthWe&n&mm )

1UCY s anaéaéewtwawﬁq-mﬁﬁgﬁﬁsEOPg) L.ook.

ED What is it? A snapshoi?

LUCY: 14 was folded up way & A my pocket, I didn't sec
it bvefore, | |

ED: Who's it of? _

1UCY: T4's a boy, A young DOY 4« JHCBB-EOWRLLEN..,

¥l Je It --your BON ...lu0cy?

LUCY: ’ My weeeson? Do I ~-do I have a son?

ED Look at it, Keep looking at 1t. ¥s 1t your son?

LUCY: Does he --look 1ike me?

kD2 (REPEATING) Js it your son, Lucy?

1LUCY: (TORN) I don't know! Maybe. Maybe T have a son, Maybe

this is a plcture of him, (THEN) Or maybe it's something
elge, Maybe 1lt's my son and I love him or maybe 1t's
somebody I hate ,.. maybe i4's somebody ¥ hurti

(SCHREAMING WITH HYSTERIA NOW ) How can T know?

ks {SHARF) Stop 1t ...hysteria's not goiug to help.
IUCY: _ (HYSTERIA) Then what is golung to help? Tell me that?

Aihetb-da-poing-tosbalpn? WHAT IS GOING TO HELPI
(MUSTO:_ _ HIZ AND ACCHND UNDER FAST)

MAN ¢ 1 called the police, T told thenm phe Was [EoNe s
WOMAN ¢ Frank ,. L
MAN ¢ I had to, We can't waste any more time.

ATHA Qoosaa P
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WOMAN ¢

MAN;
WOMAN 2

12 “ PR o PPN L S

Whatis golng to habpen? If she gets upset ...if she
gets hysferical Y

bontt think about 1t.

(LOW) I can't help it, The way she is ,,.what's going

to happen if she gets upset? Frank ... what's golng to

happen?

(MUSTC:  _ TAG)
(MUSIC: . TURNTABIE)

(MIDDLE COMMERCIAL )

RTHQT GoosRsn




PR o

THE BIG STORY
PROGRAM #323

MIDDLE COMMERCIAL

SOUND s METRONOME BEATS FOUR TIMES M‘ 120, ON BEAT #5
HARRICH: (SPEAKS O‘\{ER SOUND ~ IN RHYTHM WITH IT)
Threc smokers '

per minute
CHANGED to
PRI, MELL,
GHAPPEL,I.: Threo smoKers
per winute
CHANGED to
PELL MELL,
MARRICE: (GPHAKS OVER SOUND OF METRONOME)
iwvery minute
day by day
three smokers
per minute
CHANGED to
PELL MELL

SOUND: (STOPS)
(END E.T.)

BARRICE: Vhy? |

CHAPPELL: Hecause there 1s no substi_tute for PELL MBLL - the finest
quality money can buy. \

HARRICE: Because thi’.s longer, finer cigarette gives you cooler,
sweeter smoking.'

MORE

RTHOT GOO/BYY




(Mosats

TICY

K
LUCY:

KD

LUCY

Fiye

(MusIc
RARK

jXbH

JUCY:

'Oarchl-....éarefu) .....lht word rolls around and

A

pround In your ndnd as you drive to toun, ¥ mak@s ite
own menotonous 1iteny as you walk up the tteps 1o the
Jaldld, Careful. Garefud, carefu) ap you sli beside the
rriphtencd Jooking woman in her Jjall cell, Carefu) as
you stiart pgently guesiioning her es Prylng ...ﬁrobing_
.. tryiug Lo £ind ovt the iruth, Meybe ibie vomen 18
ndek, . maybe she's dangerous, Y elther evenl ,,careful
ves careful ...

our)

bo 1 have {0 siay here, Mr, Enplodow? 1O I have 10 Just
644 here in jail? How can X find out anylhing sitting
here, worrying, thinking... |

fhat's why 1 came back, %o try and help.

wt how? |

Just ldslen,  Try Lo relax and listen, ‘J'ﬁ golng to
rcaé some nanes Lo you, concenbrate, Tell me IT any
of them mean anyihing to you, ‘dJﬁﬂithdiﬁﬁﬁlumﬁaﬂnyklﬂimp
61 56 =~ Jad - B LU o O O EHGT s g e '
Wild it workt

Shat's what we'lre golng to fina out, Now just lieten,
bisten Lo those nmmes, AGs weohdelaide L JBACYE 44

AVICE ., 2 JAMNA o 2BIY o4 (FADE HIW DOWN )

: . HX9 AND UNOER)

You rcad the names, You pause between each one vaa

Jook si1 her ...try L0 see some pllmmer o, .&0mo broak in
{the blank veil over her eves, Nothing ,..you Keep Of o
Dephne ... 0elle o, Dlang e JIOTAE 4

They're jusl words .,.they don't mean anything,
1)

11 0T QUaAaon




Yl y

HARH

Fire
TucY s
NXEH
JEUN
BN

LUCY

Kbre
LUCY:
g
1UCY:
Fixe
1UCY s
| Y

LUCY:

(MUSICs_

iy
JUCY:
s
1UCY

s

IS RIS R )

+10-

(SOOTIING ) Tdnten ;1..;..3uat 116EED o0 DULEY wone

FOith ... BADA ¢4 BIERN0Y ooi

Hame alter name, Hour alier houyt, The wowatn 1lstens,
somctimes so inlently it scoms her oyes would burn through
you ,sometines 1istlessly oo VITedlY e

Earen ...Kabhleen ... .K10 (, JJauraq..

Siop 1t1

) R

11 ¥su't any good, My head aches, T -~ 1 ;ust'can?ﬁ.

r,;" ot t"-r.g.'?,;
l1aura ...Qesh . Jdedlda .,

1ieten ...please, Just listen,

¥ know you want to help, BPut ihere's pothing .., Jjust

natics thei don't mean anyihing, and ...

, L P
(INEXOR&BLE)-%&&&&, fbis, 1ACY o

TP J could just --- (STOFS)
What is 117

(wg;srﬁgs) Say it apain,
Siekie

No L, 480 ON 4.

Lods «aalCY q4s

ey,  lueyl

. GUYL SHARPLY)

Does 4t mean somelhing to youy
(DREAMILY ) Toey o lves, It doesg
I1s it your nama?

1o Maybe, I think maybe,

Yook throuph your pockels sgaln . scarefully, Maybe

there's & nandkerchief with an initial s ssomething ..

GTHOT QOaOPe0




P

JCY s

Yy
TUCY:
J A

Uy

g

- LUCY s

I
TucyY:
KD
JUCYy s
ED

1UCY s

By

JUCY ¢

(MUsIG:

MAN:
WOMAN ¢
MAN ¢

1 Mooked before, Wherels nothing. et Holt mebtkof: oo
PenndoET, i '
k. bloupe-paeke by itid-yon 260k Ahares.
RO RITRC L T T E T Yy STOP3 ) Look,
Whet s 14?7 A snapshotb?
4'0'1!»‘;-\.* .
1t was folded up way baek in ny pocket. 1 dldn't see

il before,

“"Who's 11 of?

Ti's a boy, A young boy . \ et fsunkesn, .

J& 3t - -~your som e JMICYT

My ----gon? Do I ~-do I have a sont

Look 8t 1L. Keep locking &t 1t Is 11 your son?

Does he =-Jook like me?

(KEFRATING) Je it your son, Tuey?

(TOKN) I don't know! Maybo. Maybe 1 have a soun, Meybe
this is a piclure of him. (UHEN) Or maybe 1i's someihing
¢)ge, Maybe dtts my son and 1 iove him oy maybe it's |
pomebody 1T hale ... maybe i4's somebody ) hurll
(SCREAMING WITil IIYSTERYA NOW) How can ] kaow?

{SHARP) Stop 1t .. hysteriate not going to help.
(IYSTERIA) Then what 1s polug to help? Tell we that?
apatd s-poing-Lo.edp?  WHAT IS GOING gy HELIP'Y

_ B1E AND ACCENT UNDER_FAST)

T ctlled the poldce, Y told them she WaE FONe sae
Trank ..

7 had to, We can't waste any more Lime,

RTHOT QRaASR02




A OMAN

MAN ¢
WOMAN ¢

(a3

-

c:
(QUSICs_

2
What's going to happen? If she gebts upset ,..if ghe
gets hysterical ... -
Don'tt think about it,
(LOW) T can't help it, The way she 1s .,.,what's going

to happen if she gets upset? Frank ... what's golng %o

......

. TURNIABLE)

(MIDDLE COMMERCIAL )

AYHQ1T Q0403




THE RIG STORY
PROGRAM #323

MIDDLE COMMERGIAL

SOURD ¢ METRONOME BEATS FOUR TIMES AT 120. ON BEAT :#9

NARRICE:  (SPEAKS O?EH SOUND ~ IN RHYTHM WITH I7)
Three smokers '
poer minute ¥
CHANGED to

‘ PELL, MELL.

CHAPPEIL¢ Three smokers
per minute
CHANGED to
PELL, MELL,

HARRI1CE: (SPEAKS OVER SOUND OF METRONOME)
¥very minute
day by day
ihree smokers
per minule
CHANGED to
PELL MELl.,.

SOUND ¢ (sTOPS) ( )
END E.T.

HARIICH: Vhy?

CIIAPPELL: Because there is no substitute for PELL MELL - the finest

quality money can buy.

HARRICE: Hecause th%s longer, finer cigarette glves you cooler,

sweebsr smoking.'
MORE

S RATHOT G00Pa04




MIDDLE COMMERCIAL CON'T;

CHAVPE)Ls  Compare PELL MELL with any short eigarotte. PELL MELL S
traditionally fine, mellow tobaccos filters the smoke further
- and makes it mild,
HARRYCK:  Compare PELL MELL with any long cigarette, PELL MELL is
o finor - the finest quality money can buy., Fine tohacco 1s
14s own best filter for smoother, sweeter smoking. Morsover,
 the bettor a ciparette is packed, the hetter it filtors the
smoke on tha way to your throat,
CHAFPRELL: You'll discover a shoothness, mildness end satisfaction no
olher cigaretie offers you.
Puy PELL MELL Famous Clgarettes - "Outstanding "
HAKRICE:  And - they are mild!
-] ;

ATKGT GOOA305




{MusICs
HARRICES

NARH

LUCY:

KDy
LUCY:
n
IUCY
K3

LUCY:

ED:
1LUCYs

Blre
TOCY:
ED:

___ INIRO AND UNDER)

This 1s‘Cy Harrice, reburning you to your narrator and
the BIG STORY of Ed Engledow e ho lived 1t end wrote it.
There's so much that you, Ed Engledow, don't know, What
aboul this woman...struggling with her memory. ..locked
in a jail cell? Is she 111.,.15 she fTaking...is she a
oriminal? You dontt know, You know only one thing...
you want {o help her,, if you can,,,..

oug)

(CENTIH) Please understand,..I just want to help you,,
I1'm not trying {o upset you,.

(VERY UPSKT) Then why can't you take me awey from here?
Betng In Jail,,.everytime X try to remenber anything, all
T can think is...I'm in jail,.,I'm in Jjail,..l've got %o
et oub!

Where would you go?

Anyvhere. 1 could go to Tulsa, 1 -~ (SHE STOPS )

Tulga?

(1LOW) Why dild I say that? Why -- Tulsa?

(FAGER) Do you remember Tulsa,..what 1t looks like?
Whether you live there?

1 ---(TRYING) 1t was 8o clean where 1 lived. 1 know
Lhat, Not like this, White. Very whlte,

{TENSE) Go on.

(DREAMILY) Rverybhing was white., Tables...chairs...
(SUDDENLY) Whnite dressecs!

What about them?

J ---=(THEN) 1 éan't.

voulve got to, What about white dresses?

i

ATKAT QoA 40y




i

BP0

ED3
TUCY:
kb
LUGY ¢
¥
1.UCY:
KD
LUCY:

ki

1UCY:
ED¢
1UCY s

1

(MusaCe

Kl

SHFHIFI:
ED
SHERIIE
KD
SHERIFF:

Ebs

Mgl o : ) - R T b ’
ki T R T T L b ARt FUEUUUTI P

L3161

Al

(STRUGGIJNG)I Everyone.in - 1n-whité. 1t waé e
¢lean, Ve always_washed. There was 80 much BOAP...
scrubbing wp...

{SUDDENLY) Your hands!

what?

Do it again! What you were doing with you hands !
(BEWILDERED) 1 ~-=

Thai ! Hubbinguihem..as $f you werc washlng them.
(sIMPLY) Oh, we had to,

Why?

1 -~ (THEN) 1 don't know,

could it be,...because you were & nurse? - You sald
serubbing up...everything white. Do you remember &
hospltal?

yes! I do, 1 --{THEN) I think I do,

A nurse, in a hospital in Tulsal

Do you think that'ts 187

140 & lead. That and the name Lucy. It ought to be
enough for a start,

SHORY BRIDGE)

pry it, Sheriff. 1tte the first lead we have, Check the
fulpe hospitals, Try and locate a misslng nurse, First
natwe probably Iumcy. You have the descriptlon.
Yooy ing ~that—-story.., Bngledow?

NPT PR e e P te DI SR L

1 suppese 1t'é worth a try. I'll check,

Swell, '

( PAUSE, FHER T CREYT T T BH g i e che e,

i -- I wanted to ask you One other thing.

ATHKO1 QOOs907




e

RN S R
PR WENTE R

" SHERTRE:
ED:
SHERIRE

Y

SHERIFI:

Kl

SHERIFE

KD

SHERIFF:
IRES
SHERIRFR:
e
SHERTFE
KD

SHER1FF:

kb

SHERIFE:

EDs

{musiCs

. 7

What?

She doosn't belong in Jjail, Sheriff.
Look, until we =~

If she cantt remember, if she's an amnesis victim, she
needs medical care,,.quiet gurroundlngs..

First we have to establish for gure --

(cuTs IN) 1If we walt %o optablish enything for sure it
Shets got

mey boe too late, snets 111...mentally 111,

to be someplace where she can have some qulet,..sole
peace. |
ook TSI TURY ~
Jaillsdnomplaoon£om»hevfuwkickpocke$avvé%unkawvo»imina;s
"on--aa»}-stdm"o‘fw WW‘D&'&‘B‘B‘%*%b&&.ﬁW%
wLOK=- woman 2o

(mummousmu&mw}wam«wg nedwhab-gopotr WAt e bo-Gol
«How-abouterelersTrE HEFT
“Twsuppoae«aheAémhambatxankaQKeQﬁguhmgnt&ha@ﬂﬁnﬁﬁhﬁ&mN
suppeose I found someone who‘d take care of her?

Ang suppose she fturns out to be & homicldal maniac?
she's not a-~-=

(cUTS IN) Yeah, sure. 1 know, Shet's not a criminal.

shel's & aick nurse named Lucy. Sure.. (THEN) Okay,

Okay, what?

Find somecone willing to take the responsibility, Find
someone wholll take her in thelr home -- no guestions
asked, IT ybu-can do it, I'11 release her in thelr
custody.

(A PAUSE, SINCFREIN) Thanks Sheriff. Thanks & lot,

_ HIZ AND UNDER)

ATHG1 B00YI0n
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.

NARH

ADELE

E

ADBYE

ADELK

Kt

ADELE

Hls

ADELR

*
-

»
1

L
You don't waste time. There ientt &ﬁy $ime to'waste.
You feel sure thai this woman hes to be veleased from
prison and quickly, voulve wrltten stories about hey
already, But now you wrlie & plea, .In g small,
warnhearted town you feel sure aomeone will be willing
t0 help,,bo take thls woman into their home.....

oug)

(ANGRY) Well, yould think so, wouldn'tt you? 1t1s notl
that much to &sk,..Jjust for gomebody to help.

Ed. ..

what's the watter with thls town, hdele? For three
days 3've written about the woman,.pleaded for someone
to get her out of jall, Nothing.

jL's not an easy thing to ask, To open your home Lo a
gtranger,,uaybe a dangerous siranger. ...

Wetd take her here Lf ﬁhefe wag any place for her
wouldn't we?

Yes bub.. ..

(MAD) But the peocple who nave room, who can afford 1%
.+ theytlre too busy - L0, HpApPed-up--ta-theda-heideg,
pantxeswand«goaaipwtomworryﬂaboubﬂaemaane»whola%algke-.

jn.troubley» They can't be decent enough to take time

{BELY, RING)
Doorbell, T111 get 1t:
Three days Itve run an appeal. Three daye. &ngd not one
person with enough warmth, enough humanity to...

(DOCR OPEN)

Yeg?

ATHOT Q00A209
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MRS, &t
ADELE !

ADELKS
kD3
MRS, 51
kD3

MRS, St

IV Y

MRS, St

Eby

MRS, S8t
ED:
MRS, S5t

ADELE}:

MHS, S3
JALH

MRS, St

(1-:1_.153

v

R

of Mp, Hngledow? ’

xv) Te thts he rostdente

Why, yes..Come 1n please. - .
{DOOR CLOSE)

EGy .,

Ye&h?. .

Mr, Engledow?

Thet's right.

198 Mrs. Slopsot, Teks—IS T TEPSETTIOH; TCONINE T ve YU

~

howe-buts I wanted to talk to you aboui your story in
the paper,,.about that young woman....

(STILL A LITTLR SORE) What sbout her?

My house isntt very 1arge.,.but there is & spare room.
And while I'm not -~ very éffluent, I brought wp the
matter with my church group and they took & collection,
1 think the sum will be adequate to support the woman
for & while, at least, ,
(ABACK) fou - took & collection for her? You want to
help her?

Yes why? Is there something wrong?

{ GENTLY ) Yes, Mrs. Simpéon. ghere is. Me,

I dontt -~

Den'l mind him, Mrs, Simpson. He's just busy right now,
kicking himself for belng very miétaken about. something.
oh, Well, about bhe grranéements..i.

Howd Yo TS ES HEE ThE "WoMan  beT sye oot go-
YOMLAEAL puedd B SLIPBLNT e,

Why Would, seRlng.het.uakesany-dfFerotee T TR 1T
she_pgade-hetpreer

4

fATHKOT 000PS10




Y

FHan . _
ADELES vou -~ live alone, Mrs, Simpson?
MRS, St Oh yes.
ADELE: (VORRIKD) Ed, are you sure 1tts a1l right? You donlt

really know anything about the woman. if shetls alone
in the house with Mrs. SLmpson,....

MhS, St 1. weuTUNTE WorTy 8DOUt LHuLy

ADEIE émt*iﬁ'ﬁ”hof'é?”ff“ﬁ?“ﬁhﬁw*hemwwqcmuld¢n£allxnxgﬁﬁb
nmnrglﬂl"- L)
¥D3 Thn sure 1t's all right Adele, And if Mrs. 84mpson

; is willing...

MRS, 51 Ch, 1 &,
ADELE!: 1 just want her to know it is a chance, 1tts only
e feir, ..
MHS, St Please don't worry, Mrs, Engledow. s et iko-to-goeget
{ | hor FIEHE s Ang-Irkn o it soadlondghd. 1 koow

it's perfectly safe.

(MUSIC: _ _ SHARP STING AND UKDER EOR)
ﬁ WOMAN 3 14 isn't safe, Frenk, Having her heaven's knows uwhere,
| MAN? The police are looking.... _
WOMAN Then why can!t they flnd her? where is she? It's been
five weeks since she disappcared, vhat is she doing?
MAN I dontt KnoW.s ..
WOMAN 2 Just.,.gone, FPFor flve weeks. 14!'s not safe. 1t Just

gsn't pafel

PURRET

(MUs1C: _ _ BRIDGE)

LUCY: 7 don't know how to thank you, Mrs, Simpson. And you
to0, Mr. Engledow, It's so wonderful to be here, I

feel BO -~ 50 safe,

ATHOT QOO0F% 11
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1

Lo
PR
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H Mps, S You just make youréelf comfortable and try to rest. )
LUCY: I4's so clean, 5o bright. A% home I -- (SHE STOPS )
ED: Home?
LUCY: (HELFLESS) For a minute..just for a minute, I could see

f1. A house like this,.. & brick front.. (THEN} = But
{then it went aWaY..ae

KD Iuey..I might as well ¢all you that,,look, lLucy.
Mre, Simpson and I were talk'mg, We had an jdea buk

it needs your okay.

LUCY: ’ what?

R Would you be willing to have &n injectlon of {truth
serun?

TUCY: (AGITATED) Bul I am telling the truth, 1 donl't

remember,

LV I believe you., Bub there's just & chance that, with an
injection, you might be relaxed enough to vemember
something, Xoum»m{ght“gfve”ﬁs“ﬁ*ﬁiﬁé“ﬁﬁ“ﬂﬁﬁtﬂ“fﬁ5ﬁvw“ﬂ$7

LUCY: (UPSET) You make 3t sound as if you think I'm lying..
that 1'm covering something,

MRS, St (SOOTHING) Of course not, |

EDs 141s just that -- well, we didnl't geb anywhere checking
the Tulsa hospitals, They have no record of a hosplital
nurse missing. 8o, If welre going to help you, we have
to try something else.l

LUCY: (HESITATES) People -~ they say -- anything -- when they
have the truth‘serum, dontt they?

D3 Anything that's the truth,

1UCY s If v if T did anything wrong, I'd -- tel) wbout it,

; wouldn'y I% 1'd -~ confess.
TN !

ATHOT oQORaq2




ED:
TUCYs

El):

180y
L
JUCY:

. ED:

(MUsIcs
NARK:

DOCTOR ¢

Lucy:
NARR ¢

1UCY::

DOCTOR
KD:
HOCTOR 3
BDs
(Musicy
DOCTOR ¢
LUCY:
DOCTOR ¢

e w

-

BB e
Afpou-tra-snyintng-dtrent.
Mudgytns o
Vowldntt 1% be better to know, anyway? Wouldn't
anylhing be better than wondering?
{1oW) I -~ I'w afraid.
We can't force you to do anything.
(A PAUSE, THEN) I -- all right. I'11 take the
injection, YouluenighvirseNoamtte P what F«fiot, Qlumr
dida-bettrr i retusteetmg atratay
Good girl. I'11 make arrangements,
HIZ AND UNDER)
1he arrangements are glmple, You phone the hospltal..
talk to the doctor,..explain, Within a few hours the
vwomen is admitted,.the truth serum 1s injected, ...
Just start counting now, please, Backward, from one
hundred. ..
A1l right,. 160...99....98...97...96..
you wateh., You wateh and wender. Will 1% work? Will
she talk? And, if she does, what will she may?
(HEKR VOICE DROWSY EOW) s o720 sTd0ess70...69. 4, (HER VOICE
FADES 70 A MU¥BLE, STOPS)
(A PAUSE, THEN) She's ready now, Mr, Engledow,
You remember the guestlons to ask doctor?
Yes,
Okay, Letts 80,
OUZ SHARE)
Lucy? (NO ANSWER) Luey?...Is your name, Lucy?
(SLEEPILY) I -- don't remember, Maybe....

Are you & nurpe?

RTHEGT Q02313




A

DOCTOR
LuCYy:

{mysace

-— -

NARH:

ED3:
DOCTOR:

TAUCY s

NAKH:

(Musacs

DOCTOR

TUCY:
DOCTOR
LuUcys:
DOCTOR:
LUCY s
DOCTOR S

o
EETVPE TE St TR

(PLAINTIVELY) Nobody -baﬁevesi"ma. Nobody thinks

Tim telling the truth,...that I don't rvemember, I'm
afrald,

What are you afrald of?

There was & pieture of the boy.,.bhe snapshot...Why did %
have it with me? Did I -~ hurt him? Im afraid.

HTY AND UNDER)

lie keepé asking guestions,...any questions. VYoulve ggt
to find some clue.

Ask sbout the boy some more, Keep trying.

The boy is your son, fsnft he, Lucy.

(SLEEPILY) I don't know. (THEN) They put me in Jell.
Why dig they put we in jall¥ why don't thcy-helieve me
when I say I dontt know?

The same dead end, The eame forgetfulness, You know now
that this woman isn't 1y1ng.,.g§9:§_he 1ying about her
Joss of memory. She can't remember, But what ls it

she can't remember? And how can you f1ind out what 1t is?
o).

vou mentioned Tulsa once, Lucy, remember? Do you live
in Tulsa?

fulsa? Why 4ld Y say Tulsa¥

And & hospltal....

Tuacy was sick., She was BO sick,

When were you sickf

Tucy wWas BiCR.'

Arentt you Lucy?
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IAICY

DOCTOR:
EDs
DOCTOR:
IucY:
JPH
DOCTORS
1eY:

ED:

(MmysIc:

OCTOR ¢

ED:

ED
LUCY s
ED:
1UCYs
E:
LUCY:
ED1

J -. (AGITATED) I cand% romember. X fuste...(HER

e,

P S

VOICE FADES OFF),4.,s00 tired.... _

(LoW) Do you want to go on with it, Mr. Engledow?

I guess not, Not gettlng anywhere.

1 can bring her out of 1t with caffelne,

(VERY FAINTLY)...Hitchcock,

vhat did she say?

1 didn't catch 1t, Lucy, did you say something?
(PLAINTIVELY) Hitcheock., It keeps buzzing in my head. .
Just ‘that word, Hitchecock, (AIMOST CRYING) I wani to
sleep but 1t keeps buzzing.' And I don't know what it
means,

(EXCITED) Bring her out of it, doctor, Qulckly. Maybe
she doesn't know what 1i means, The namc Hitchcock. But

1 do!

. BRIDGE) go o

Shets fully consclous now, Mr. Engledow, You canﬁtalk

to her,
Thanks, doctor,
{DOCR OPEN AND CLOSE)
LUCYesas
(1ENSE) What did I say, NMr. Engledow? Did 1t work?
You said one thing, Lucy. One neme, Hltchcock.
Hitchecock?
Does it mean anything to you now?
No. Why should 4%?
It's & town,,.a small town between Gelveston and

Houstion,

RYHXO1 Q00

=4

1

5t




{¥. LUCY:
Ebs
LUCY s

iR H

(MUSIC3

Lo

NAKR:

(MUs1cs
X
IXICY

ED:

LUCY:
kD3
1UCY s

kD

LUCYs

_25__ AR

Vhy did I say 1% What does it mean?
You dontt know?

No,

Okay., Then I'11 have to finbd out for you. Hecause the
answerts in Hitchcock., And I can find it, Itm sure

of 1t,

LT AND UNDER)

vYou race for your phone, It takes Just one eall, To

‘the police in Hischeock, And. you have the answer. The

whole answer,

our)_

J called the police in Hitchcock -« Lucy.

Police! Why the police?

They told me your name wasn't Lucy. It's Madeline,
Madeling -~

(cuTs 1N, SUDDENLY) Madeline Parsons!

Thatts right.

(CHYING AS SHE TALKS) Madeline Parsons, That fe my
neme, Thatls we ... who I am, X remember, Mr, Engledow,.
I remember! X liive in Hitchcock.,with ny sister and
brother-in-law, And my son! The boy..the onc In the
snapshot, ,thatts Timmy...hets my sonl

GO ONevess

I .- was sick., 1 worked so hard, I got sick, A
nervous breakdown, My sister was taking care of me. 1
was worried about being sick and her having all the

trouble taking care of me,

(MORE)
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RETRPEY N

Lewi (sMOPS) ThEY 35

K . .i . . . ;:. ) S j:j‘.l‘:.‘.. i
}bi‘.LUOY4' 3 aiant kunoi what tov-do,.:

((EON']"IJ) ) . T .
vhal they Lodd you, isntt §1t? Jhe police, X meen? Jsnti

1t
R ver, Uhatts what they toiﬁ ne.,
1.0CY There -~ there wasntt anything else they told you,

‘was there? They dién't psy I -- 1 61d anylhing, dld

thoy?
K: No, They dién't say you dld anybhing. >
ey (BRERKS INTO TEARS)
kD . ‘. Easv...1l's &ll right NOW,. e ue
1CY: ('BROVGH TEALS) 1 can't bexleve it, A1) the worrying.;

ihe nightmare,,.being so afraid thet 1 -+ thet I

might have,,..

AT (KIRMIY) You didn't do snything. (THEN) Except Jeave
home and wWorry your sister practically ocut of her wits,
She dtdn't know whet would happen Lo you,.wandering
pround 1osb..s1ck. .she was desperately &fraid thet a
shock might disturb you menielly,....she didntt kuoow

what might heppen,..

100y (GEPIING CONTROLY T better call her.
B She'd 1ike that,
ey T have o tell her, I'm a1 right. ¥hat nothing hsppened,

That everythingts all right, Mr. Englcdowh, --~lhanks to
you,
(MUSIC: . DT NOR CURTAIN)
CHAPPYELYG In just & momeﬁt we will read you & telepram Irato
ki Enpledow of the Lamesa Dally Reporter wilth the final
oubcone of tonight's BIG STORY,
B .EME!_S? G: . FANFALE)
N (MURXC: | TURNTARE)
{COMMERCIAL)
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CHAPPELY g

GROUP
(G1R). 801La)

HARR 2¥1,

G” i\}"}'}"] |] 13

HARRTCH:

CHAPPYLD.
HARRICH:
CHAT'PRL]L ¢

HAHRICH:

THE B1G STORY
PHOGRAM #3273

CHOSING. SOUMERCIAL
151 vour ithroal cnjoy smooth smoking.

(START E.T.)
Lol your throat enjoy smooth swoking, Jol your throat

enjoy PBLY, MELL.
(END 5,T,)

Yhore is no substitvte for PELYL MELL - ihe Tinesi
gquality money can tuy. No other cjparetic of any length
ean give you the pleasurce you gel from PE)l MELL,
Conpare PELL MENL with any short cigarctio. PELI, MELL 'S
groster lenpth of traditionally fine, mollow tobaccos
£474crs the smoke further -« and makes 1% wlld.

Compzre PELL MELL with any Jong cignrette, FPELL MEL)L 18
finor - the finest quality money cat buy., Fine tobacco
jg ils own besl rilter for smoother, swecler smoking.
Morcover, the betler a ciparette 1s patked, the betler
1t f4{1ters Lthe smoke on the way to your throat.

Lot your throat enjoy PEIL MEIL - the cigarette that
changed Mmerdcals smoking hablts,

Guard against throat scrateh. Discover a swoothness,
mildness and satisfaction no other ciparette offers,

Get the Jonger, finer ciparclie in the distinguished red
packape - PELL MBLL Famous Clgareites - TQubstanding!"
And - they are plid!
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(MUSICY,
CHAPPRIT.2

ENGLEDQY 1

CHAPYEIN.g

BARRICR g

(Mugicse

CHATYELLY

(g3

<2

BB

.. Thg)

Now we read you that telepran from ¥d Engledow of tha
Lamesa Texes Dally Reﬁortcr. '

Woman in tohipht's cabe wan happily rcunited with famdly.
After she returned to Hitchcock, she called to teld me
why she had thought her name to be Lucy. ILucy was nane
of palient she Wes nursing Juet before her nervouk
vreskadown. Many thanks for tondght’s YELD MELL, award,
Thank you, Mr. knpledow, the makers of.PELh MELI, FAMOUS
Ciparettes are proud to present 10 you iLhe FELL MELL Award
for notable service in the field of Journallisn., @ chack
for $500, and'a special mounled bronze plague engraved
with your name and the name of your paper. becept 3t

aa 8 Jasting momento of your iruly significant achlevement.,
Tdsten again next week, sawme time, same station, when

PELI. METT, FAMOUS CIGARETIES will prescnt another B1G

SOKY -~ A PIG STORY from the papes of ithe Thoendx Arizone °
Republde by-line Gene Melain, The Big Story of & reporier

who played a hunch to win apainst a volce from the Er&ve.

. SVING)

And rewepber -~ thls week you c¢an &ee another different
Bilg Story on molevssion . Jorought Lo you by the makers of

FRLL MELL. FAMOUS CIGARETTES..

ORI WIPE AND_TADE $0_G, ON CUE)
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. CHAPEELI

(MUSIC2

" CHAYPEY L

HARKICL

wll /euk

——— e i{ssjf

Wb

ikl PG SIORY 1o & Bernard ;l; Frockier production,
oripingl music comj)oscd and conducted by Viedimlr
Selineky, Tonigh hi'e program Wes ad&pted by Gall

(ngram from an acturl slory from the pages of the

Lancss Texss Daily Reporter., Your narrator was Bob
Sloane and Peter Hobbe played the part ol R4 Engledov,

in order to protect the names of people acturlly
invalved jn tonipht's authentic RIG STOHY, ihe nsmesd of
a]] char'dctcrs' in the dramatization were changed with the

exception of‘ the reporver, Mr. Engledow fengd Aeg w:/{x

L s UF_FULL AND TADE, FOR),

This 1s Ernest Chappell speaking for the mekers of
PELT. MELL, FAMOUS CIGARETTES, the Tinest qualily money
can buy, (PAUSE)

Ladies and genllomen, oOLs of our graatest nat.ional
-...-;.1:0&»»'\- ra B HARRATR PR

~iarards de five. Tonight - through cErc]e,ﬁs-neﬁ'i a rire
could start in your homo, .Mfé‘ (*ou.l“c:;-r be lost. Don't
Jei 3L happen. L’a"&rf%uard constantly apaiveal fire.
Make sm*;:(:véi;y mateh, every cigaretic is oul before
ymy;ﬂf’t eonrd i1t., Bapty all ash treys vefore leaving the
l{%luao or: E&J.rl&wttﬁ‘t.‘fﬁﬁ“ ibderve a1l Tieo. regu‘latjons.

Don't give fire a place Lo start.,

fhig 1s NBC ..s Lhe Natbional Broadcasting Cowpany.

10/12/53pm.

N

1RO QoOP9R0




.
(s
s

IHe B1G STORY,

PROGRAM . 7324

W

NARRATOR

Gtk MelAIN
BOB DAVIS

11111, RERD
WAYTER SEDALIA
JME STEWARY

ATEX FBRGUS

IR, MORRISON
MRS, WEBSTER

AS BROADCAST

BOB 8lLOANE

JOE BELGLEON
MTCHARY O'DAY
LD BRGLEY

GUY SOREL

GUY SOREL
CHARIES CARSHON
CHARLKS CARSHON
CATHERINE CALES

WEDNASDAY, OCTOBER 28, 1953
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ANRCR PE1J. MEVL FAMOUS CIGARESIES,, the finest qunnt,y MOnEY
can buy...prcbcnt T}R PIG STORY!

(MusIC: | FANFARE)

(SMALY. SEWING MACHINE IN MOTION, SLAGHILY OFF,
PHEN DOOR OFENS, ON, ADMITTING MIID STKEET AND
TRAFRIC NOISE, OFF, DOOR CLOSES, CUT STHEET
NOJ 8ES, )
VAYIER (OFN, G 3.5 FLEA %A “.[LY) e wilh you idi::n just one minute,
ﬂ?!!» : :
young ¥ EP-
' (SHWING MACHINE S7OPS, CHAJR SCRAYE, OFF,
FOOPSTERPS FADE IN)

WATTER: (CONING IN)  Sarry: "Lt‘r“k“e't*‘wwuuwimu*-;--\(?-"(g interested
in 1}“1 é’t “gporl jacket, maybe? < tes et g ool Yhene.,
Lra 40 5 et ATIG =S HETHIEY £ ROPLY PRy ke  Go ghest, Lry
44 on. For & nice ¥y :u‘r‘?r fellow 1ike you, a sport Jacket
$ 84400 {HEE STOPS)., ..,ﬁ m‘

{WAINER 35 STRUCK ON HE SHOUIDER, CAUSING HiIM 90
M1S: STEP BACKWARDS)

WA1AER (FKIGHTENED) Flesse, boy, FPul down the gun, Plesasc,
Yeusd gol Do money., See? Look, I show you. In the
cesh drawer I gol only...{THEN, 10U} Nol

(ONE SHOT')
WA) SFH (HI%) Nossad

(FOOTWORK. THEN TWO RAPID SHOT'S)
CWALMER - {MOBNE) T |

(hony“"s)‘.m;é'}“i{'{f“""_c}f‘ o mu‘a}a NEN-RADID
}ooq-wonu DO N RDMB-TRE F31 G NG c.}..
SIAM 1){:0}; BAKD, )

(MosaCc: . BIT AND UNI)ER)
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ANNCIE The hig, Storyl-:&%o'story vou 8re ahout"io hoer sciually

happensd,. 3.4 happoned in rhoonix, Arlzona. Jt'ié

i —“\\

aubhentic and $e offered g8 a tribuie to the nen and woneh
of Lhe great Amerdcan Newspapers, AFLATY  From the frbnt
peges of Tho Arizona Reputdice, the story of & reporier
who piayed & hunch to win sgsinst a voice from the grave,
L?onight, Lo Gene Melain of the Arisona Republle, for his

Big Story, goes the PELL MELL $500 AWARD,
(MUSIC2 | FRRFARE)_ | | |
(Musycy ' TURNSABIE)

{OPENING COMMPERCIAL)

%
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ik 151G STORY
PROGRAM #3201

OFERING - COMMMRGIAT,

CHAPPELL: 1ot your Lhroat enjoy simoolh smoking -~
(START E.T.)

LCROUP S 16t your throat enjoy snmoobh smokine, lel your throat

(MAN 501.0)
enjoy PELL MRIL,

(END E,7T.)

HARRICE there ie no substitute for PELL MELL the ciparettc thatles
longey - and finer, too - the fingsl qualily monoywcanlbuy.

CHAFPREDLL: gcompare PELL MEIL with any short ciparetic, . PEIL MELL'S
preoter lenglh of traditionally fine, meldow tobaccos
£41ters the smoke [urther - &nd nakes it mila,

HARKICli: compare FELL MELL with any long cigaretle, PELL MELL is
finer.- Lhe finest guality moncy can Luy. kine tobacco
-4 ite own best rilter for smoolher, swecter smoking.
Moreover, the betier a cigaretto jo packed, the better it
f§1ters the amoke on the way Lo your throat.

CRAPPEIE:  Jetl your throat enjoy PELL MELL - the cigeretie thatl
changed Americals smoking hablis,

HARKI CE gusrd against throst scratch, Discover a swoolhness,
mwiléness &nd palisfaction no other cigarctite offers,

CHAPFRIIN Get the longer, finer ciparette in the distinguished red
packape -- FELL MELI Fawous Cigarcites - "ouistanding!”

BAROCET  ud - they ere wildl
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{(musace

ARNChR y

NARK:

GlNF:
1.
GIiHE:
| SN0 P PH

GENI

L3N O P

(M TH
B11d.:
(ONMLE

BI1J.

GENE
hinl.:

.

uLH('a celmed down, T 9ueag,;

_ ..,'l;..

Tk UNDER),

Fhoendx, Ari?ona. ﬁhe story as it actuslldy happéncd{ Gen
Meleinls atory g he Jived it,

youlve beeh a police reporter for almosl twenty years,
gene Melsin, snd you know the Yook on a killer'r face,

you knew, too, when Wallex Scdalla was shot down in bis
tailor ehop, 1L'd Lo only & matter of time before the
\rhoenix rolice brought Lhe‘ﬁurdorerlin. Youlre not
ﬁurprised, ndw, thal theytve got him, Ohat he's hdre, in
Ceplsin Bil) Keed's office. And when you ask your old

friend Bill for the interview, jits almost routine...

Okay 1o g0 in, Binv T s

L

Qure, Gﬁne, 4s) aheadmn

Celmed down ? Why? Wans the {rip from Chicago rough?
11'8 slways rouph when young punke like thal know wetve

pot fem cold, (THENR) “And-0eieiw,

"f‘»Y(‘a ]()
v T

s conot et Un“icﬁ*““f‘ﬁot‘%hfﬁf“ﬁiﬁnesses picliés” hi§

.~s'

picture out of the file, s
S0 1 hecerd, Nice going, Bill, (THEN)‘,HOﬁFOJG'S the kide
Puenty-~five, Dbid you know he wo;keﬁffor Sedalia?

Qn? o

Sure, He helpead c]eanduﬁkéround the tailor shop., Sort
of & handyman, e
{ "
f :
Sounds cold, q}a Mpght,
Like J aa{p, icoy. He knew Lthe old men, he tried to best
& margfbn him, and when Sedalia resisied, he gol panlceky

snad’ shot him, 7Typical punk kig.
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QENE xHnwwmmm»dmwﬁ&ﬁﬂﬂﬁ%h&ﬂﬁﬂrﬁﬂ&%@m- .
R N R A T S S .
BILIe .ﬁyegdiﬁﬂiﬂﬁﬁmﬁﬁﬁ?&f%_MaSSachusetts.&ﬂﬁgﬁgﬂ“ﬁﬁﬁﬁﬁvy.
GENI: (g&su&L}«ﬂﬁﬁﬂﬁﬁE“TTﬁ@”ﬁTT“Tﬁ@“ﬁ?ﬁ?%ﬁﬁ?ﬂﬁ#@om@eanarm

ug*iguﬁjiﬁgzi?ammbeﬁ%ﬁ”ﬂfTHﬂﬂfT*ﬂTﬂ?Fé“ﬁﬁ?ﬁﬂ??““ﬂﬁﬁﬁuxﬁa?
BIYLI veedry-Funny kind of a kid, Jumpy. vou know? Go on
in. BSee what you thlnk,
GENE: Thanks, Bill. I won't take long.
(OPEN DOOR, SHUD IT, WALK A FEW STEPS, CHAIR
SCRAPE)
GENE: (AFTER A PAUSE) My name's Nelaln, Bob, Gene Mclain,
From the Republic, (THEN) Want to talk?

BOBs About what?

GENE1 vou know what 1've been doing thils morning?

FOB: What?

GENE: Wwhen my paper got word that they were bringing you back,

1 storted looking up people here in town who knew you,

Just...balking to them, you might say.

BOB: ] don't know snybody in Phoenix.

GENE S sure you do, AleX Fergus, for instance, He Bsays you
stayed at his rooming house & while, (THEN) Cigaretie?

o

BOK: w; (THEN) Whai'd he say?

GENE:: Nothing much, You had & rough time back howme, huh,
Bob?

BOB: oﬁ mean in the reform school?

GRNE:; ﬁzat's your teacher back home mwean, Bob? the told me on

the phonc she remembered Yyou wersé afraid ol the dark.

BOB: My teacher?
GENE:t Miss Hodges., She's retired now,
pAle) G vou d1d a lot oft talking.

AYHOT QOOZ82 15




GHNK t
RO ¢
GHNE
hoB:

GENE:
BOB:

GENN:
BOR:
GENE:

BOB:
GINEs
HOb:
GENE:
hoBs:
GENE:

1O
GENE ¢

BOB s

e et

Thatts my Job, {THEN) Are yoﬁ afratd of the dark?

Mo? Look, MresJMeuses

McLain:

1 puees in & way I've always been scared of something.
sometimes 1tie okay, Like when there's prass getting
green and the sky is all bilus, but then it gets dark,

you ¥how? . It pets dark and cold and nobody cares. Youlre
real scercd like a 1ittle kid., You think Vo o (THEN) 57
Aw, forget i, It don't make sense.

you mcared now, BOb?

“gure I am. The guy that brought me back, he says I

killed Mr. Sodalla.
D1d you?
No, ~ 7~ 7 7
1 sce,
{CHAIR SCRAPE)
e you have to go?
(ARPER A PAUSE) Look at me, Bob,
Yes?
Now Jisten to thls, Listen to it hard,
All right,
Three witnesses pulled your mug out of the file, Three
good decent honest people who swear you went into that
tallor shop and killed Walter Sedalia.
1 didntt, '
Do you think I expect you to say you aid? Look, You
knew the place, -You worked there once, And you needed
dough,
gura I did, but...

ATHOT Q0G#AS2Y




ek

Tan

.

GENE$

BOB
GRENE:

LOB:
GEHE:
BOBe
GENES

BOB
GENE:
HOTs

GENES

Lok

=1

GEN?

.
X

BOB:
QENE
{MUsIC:

pherets hore. Right after the murder, you beat 1t out of

he stabe. You fled, kid. You know what that meens.

Bub. e,

And finally, you gol a record for armed robbery, GO
ahead. Add 1% up yourself,

I didn't kill him,

No? Why not? Where were you onh the olth? Gob an answer?

I told them, I was in El Paso, 1 hitchhiked with a friend.

El Pasol's 500 miles away, Can you prove you were there?
Where in El Paso? Anybody see you? Talk Lo you?
Tn & Lourist cabin, T told you, T...
vou haven't told me anything, Beob,
' trying to. 1 Gidn't kill anybody, Mr. Mclain, I got
to keep saying it. Don't you understand? Loesn't anybody
beliove me? (THEN--AFTER PAUSE) Do you?
(AFTER A PAUSE) A1l right, Bob. 1 ought to have my head’
examined, but 1111 go along on a huach. 1711 try to help
you,
1 tell you, L.,

(o 4 Yo
Oonly gedsbhisawiul-sbreighty-80h7 The cops in this town
play sguare with me, and I play that way, too, If I cone
up with something against you, I give that to them too,
Tt works both ways, kid, That's the oniy way 1 want it.
thatls all right. '
Okay, let's go to work.‘ Now,
UP_AND_UNDER)
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1’.-.

NARR:

GRNE

BILL:

QENE:

BILL:
GINE
B1Lls

GENE:

BYILL

GENE:

BILL:

FHS,
WEBSTER}

‘‘‘‘‘

. PP e

vou listen to this hoy, Gene McLain,'and you &ee whal
Capbain Reed meant. Funny kind of kid. Nervous. Jumpy.
Ang you wonder i1f your hunch 18 BRIl wrong. But somehow,
when you look et Bob Davis, you go on trying. You go back
to Captain Bill Reed, and you try BEB1. ..
1im not making & blg piteh for the kid, B11l, A1l T say
is, 1f he did hitchhike to El Paso, letts talk to the Yoy
who vas viith him,
We did.
(ASTOUNDED) What?
The ¥RI plcked him up in Chicago, same btime we landed Davit
Well, what 6id ho say? Was he with bavis in El Paso?
in Chicago they told the boy that Davis was in trouble.
They d1dntt hold him, There wasn't any reason to.
By the time we got there, the friend was gone,
No. '
Makes sense, doesntt 1t? You don't hang around when your
buddyts up oh a murder rap, Nobt when you know itts cold,
Yeah, you don'‘t,

(CHAIR SCRAPE, FEM FOUTSTEPS)
Sorry, to punch holos, (enc. Put sierbome~yen, Lhis one's
cTanm. Mienyourenideyourseifieaiiiho Dk hias oo
ROM., LB, SRRl A EAS
UP_AND_STAYS_IN BG_FOR MONTAGE)
They bring Davis in to face the witnesses, Gene McLain,
you sit there, listening, And you feel suni,
1 was right theré on the sidewalk in front ol Mr, Sedalials
store, That's the wan, all right, That'!s him right

therel
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" (musyc: _ . UP_AND_DOWN AS TN MONTAGE).
{‘ FERQUS! Me and young Bob were friends, Sure, Him aﬁd this other
n Jad came to my room the day Mr, Sedalia was killed and
changed &1l thelr clothes, Yessir! And told me to be
surce to burn 'em,
(MUSIC3 _ . UP_AND _DOWN AS_IN MONTAGE)
STEWART 1 heard the shots in my bar-room next door, &0 naturally
1 ran into Nr, Sedaf{a's shop te see what the trouble was,
1 bent over him and I said "was that the guy that did 1t?
» ghe one who was trying on a spori jacket?" And Sedalis,
he looked at me and he nodded his head, yes, -THatte-tlre-
oner; Sk A ﬁzW hieken
. NAKR: Hope for Bob Pavis fades fast now, Gene Mclain,..fades
with & nod from the grave, And et11l hopeless as it
( scens you go back to the boy. Why? Maybe because somehoW
deep down inside you, you want to believe In him,
(MysIc: _ _UP AND UNDIR
{ GHENE: oo Joph?
| BOD I g %gégg%% 721ﬁé jﬁzéééﬁgﬂlng out the window,
GENE: oh?  Anything speclal?
BOR; Funny, how green it 1s, Back home this time of year
everything's all brown and cold. (THEN) You were there
_ when all those people sald I kllled him?
GENE: I was there, ‘
BOB1 T'm sorry, Mr, Mclaln, They're wrong.
GENES A1l of Lhem?
BOB: fheylre all wrohg.
- GENE: vou don't seem very cxcited about it, Bob,
<.
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- non:

GhENE$

BOH
GENE 3
BOB:
GINE:
BOD:
GYERE:
nioh:

GENE:

(MusicC

i Nl

BILL.:

GENE ¢
BiLL:

GENE:
BILI:
GENE:

BIids
GERNE:

© =10~ e
(CATM) I Just got to keep saying it to you, T fon't know
how or anything, but they made a mistake, I didn't klll

anybody, Theytre all wrong.

(AFTER A PAUSE) What was the name of the tourist cabin in

¥l Paso, Bob?

The Blue Bird.' I kind of know the guy that runs 1t,
Oh? He secen you there on the 24the

Sure, 1 said I Fas there, aidntt 12

What'e this-f¥¥nG4s namc?

Bill, BI11) Qorham, No, walt a minute, Itfs Jim.

Make up your mind, son.

1 got mixed up for a winute, His mane is Jlm Gorham.
(THER) What's the matter? Don't you believe me?
(AFTER A PAUSE) ‘lake 1t easy, kid. (THEN) Jim Gorham,
huht 1')) see what I can do.

BRIDGE)

(GooD NATUREDLY) You're sure spending a lot of time on
this Davie thing, Gene,

What's a reporter got, Bill? Time and maybe & hunch,
(LAUGHS) With hunches like that, 1t's a oot thing you
don't play the horses, The D,A,'s aldl set o ask for
firat degree.'

1 know, Do me a favor, Bill?

Sure. IT I can.

Get a check on & moteluowner av Il Paso. Man named Jim
Qovhar, Runs & tourist cabin called the Blue Blrd.
Check for whatl?

sae 1L he was With Davis in E1 Paso the day of the murder,
the 24ih.
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BIL).:

GENES
BI13

GENE:

BILL:

{musycs

RARR?

BOB:
GENE:

jelel 3]

" BOH:

GENE:
hoB:
BI11d.}

BO e

Aw, Gono,QL&ek‘L’I want to be’ fair You know Wayas

Just & routlne check. it won't bo much bother.

locok, Gene, I don't have Lo tell you thow I operate, The
way I Jook at 1t, a good cop has two jobs, He helps put
the gullty in jall, sure, But 1t's Just as much hls job
to praolect the innogent, too.

T kxnew that,

- Nobody s railroading this boy, Genc, You think we ought

to check this guy 4n E)l paso, okay, we'll check him.

That's no "bother" at all,

.. UP_AND_UNDER)

The call goes in to Lhe El Paso authoriiics, Ané you
sweat 1t out, Gene McLain, You walt for them to find Jin
Gorham, . 1if Lher i a Jim Gorham...and you wait to see
whal he'll BaY. —Eﬁﬁa hang on to your hunch, fenc, . and
then il comes.

(DOOR OPENS, CELL TYFE)
(OF¥) Mr. Mclein, (THEN) Oh., I thought you'were alone,
Oaptain Reed has something to tell you, Bob, He Just
iel me come along. | :
Yes, slr?
Thoy've set a Gate for your trial, ﬁavis. The Digftrict
Attorney's going to charge murder in the first-degree,
Bul you said you'd find ny friend in El Pasol Jlm Gérham.
They 4id,. |
Well, then? Didn't he fell you I was there?
jle thinks you were 1n El Faso around the 1Bth, Not the
2lith, Around the 18th,
But. I was there on the 24thl
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’ GENE:$ gorham doesfi't know that for sure, Bob, All he can
e remenber 1s you were in El Paso around the 18th,
LI wnich leaves you plenty of time to get back here and knock
off Sedalila.
GHNE:‘ captain Reed's right, Bob, Gorham i& no alibl at all,
(THEN) You understand that?
BOB 1 underggand.
BII _ Well, aon?
RBOb: ' Captain.;;
DIV ’ yes?
HBOR ¥irsi degree murder. That's the...bhe gas chamber?
BILL: or 1ifc imprisonment, Thatts right.
T BOB: captaln,..
, BILL: What?
{ POt suppose 1 plead qullty...to second Segree murder?
(MusICr _  GURTAIN)_ '
(Mysicy . . TURNZARIE)_
‘!. (MIDDLX COMMERCIAL)
\
A
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THE BIG STORY
PROGRAM #324

MYDDLE_COMMERCIAL

HAKRICK:

CHAPIELI¢

HARRICE:

HARRICE:

CHAPPELL:

HARHICE:

(METRONCMI, BEATS FOUR TIMES AT 120, ON BEAT #5)
(SPEAKS QVER SOUND - TN RHYTHM W11H IT) |
Threc smokers
per minute
CHANGED to
\PIELLL MBI, |
Three smokers
per minute
CHANGED to
PELL MELL,
( SPEAKS OVER SOUND OF METRONOME)
Every minute
day by day
three smokers
per minuie
CHARGED Lo
PELT. MELL.,

(STOPS)

(END E,T.)

Why?
Because there s no substitube for PELL MEL], =~ the finest
guallity moncy can buy;
Bccéuse this longer, Llner cigarette gives you cooler,

sweeber smoking,
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PHE PIG STORY
FROGRAM #324

MIDDLE: COMMBRGIAL (CONT!D}

CHAPPELL: gompare PELL MELL with any short ciparetlie, PELL MELL'S
traditionally fine, mellow Lobaceos filters the smoke
further - and makes it mila.

HARRICE Compare PELL MELL with any 1ong$cigarette.. PELL MELL 18

finer - the finest gquality mongﬁ can buy., Fine tobacco

is its own best filtér for smooiher, sweeter smoking.

Moreover, the better a clgarette ib packed, the better 1t

filters the smoke on the way to your throatb.

CHAPPELL:  Youll) discover & smoothness, mlldness and satisfaction
no other elgaretie offers you,

Yuy PELL MELL Famous Clgarettes - "Qutstanding!®

BARRICk: And - they are mildl

------

~
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NAKR ¢

BOB

GERE:

BOD:
GUNE+:

BOB:
GENE:
BOB:
GENR:

BOB

-.15., S a b wd T

__INTRO AND UNDER}

— e W mem wea

This is Cy Harrice, returning you t¢ your Narrator and the
Big Story of Gene Mclain, as he 1ived it and wrote it,
you pet a hunch about & suspected killer, Gene McLaln,
und one by one, lhree witnesses blow your hunch to bits.
vYou hear one of them t$ell how a dying man nodded his
heed, ., .and you know that nod from the grave can doom

the Loy you believe in, His story blows up in your face,
éenc...blows up when he wants to make a deal,

Why shouldn!t{ I plead guildy, Mr, Mclaln? Second degree
they can't send me to the gas chamber,

(A LYPOLE ANGRY) Because innocent men don't try Lo make
geals! Don'il you see that?

they do if theylre licked, when ils dark and cold,

you st11) stick to your story,-~Hepd You were in Kl Iaso
at that motel on the day of the murder?

Y told you I was, With Jim Gorham,

And you dldntt kill Sedalla,

I didntt %111l anybody.

(OUT OF PATIENCE) Then why did you offer to plead
gullty? Why, kid? Why?

(AFTER A PAUSE) You remember the first day you talked

Lo me?
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.éENE:fP

HOB:

(IENE?
ROB:
UENE:
JHOEH
GENE! '

BOI3:

GENE1

MORR] SON:
ROH1

MOHRISON:

noH:

MORBISON: -

FOoh:

T 86 P SRR S
You asked me 1f I wap scared, (BREAKING) 1'm goared

now, Mr. McLaln, .Awful poared,

(CHAIR SCRAPE, A FEW FOOTSTEPS, PAT ON THE BACK)
1 Gon't know why, kid. But I believe you.
Youlre the only one that does.
(WRkY) You're telling me. {THEN} Ever hear of & lle
qgtector, Bob? |
) read about ‘em,

Would you be willing to take & 1ie detector test?

yhink beforc you answer, I1f you're lying, that machine

will know 1%, (THEN) Well?

A111 do anything you Bay. If you want me Lo take a

test, sure, 1111 do 1%,

A11 right, (SIGHS) Captain Reed must be getting sick

of me, bub I try., That's all I can do,:Bob. Try.

P AND, UNDER)

vour hunch takes hold again, Gene MeTain., Or maybe Just
your hope, Captain Reed agrees to the 1le detector test
and as a favor to ycu, Dr, Morrlson, agrees to conduct
3. Then you 8lt there, tense, listening to a boy
batile a machine...for his 1life,

Do you live in Massachusettsa?

No. I mean, I used to. Now I dontt live anywhere.

nry o confine. your anawers, if you can, uﬂnmh“?vv‘arejﬂw¢t,
twenty five yeare old?

I am, -

you own a gun?

No, 21 did, I had an air rifle once, NO.
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monnlsON:*?Heredewawhanﬂkgfﬁﬁféf?‘?&ﬁ?““ﬁfﬁé“%ﬁé PorBpIFBY IO off ..

LLyour.Lace..
BOB1 Uhank®.”
MORRISON: Do you own 8 sport jacket?
BOh: ves, 1 did once, anyway, A tong time ago,
MORKRISON: Would you like tc own & sport Jacket now?
P05 No. Well, sure I would. Anybody would,
MOKRISON: Can you drive & dhre
HON: sure. T could & long tiwe ago, Maybe not now. NMaybe
+ 1 couldn'iy
MOKRHISON: Opn the afternoon of the oith, were you in Mr. Sedélia's
tallor shop?
BGB: No. 1 was there before, Not then. Before. I worked
s couple days for hilm,
NMORR)SON: (FADING) Have you ever been In %l Paso?
ROB & (FADING) E1 Paso? There's & motel there. A Sourist

{Mysic:
NARR:

MORRISON:

BILL:

GENIE

cabin, You know? With green grass...

__Up AND UNDER)

you're no expert, Genc McLaln, Not when 1t comes to

{nterpreting the results of & iie detector test., But
you know, cven before Dr, Morrison explains...

That's the result, Captain Reed, BSome courts will admit
it as evidence, and some won't. If you need me at the
trial, I'11 be plad to_appear.

Y dont't think the D,A, will need 1%, Doctor, The whole
thing was Gene's ldes,

1 had that agreement with Dr. Morrison, Bill. 1f the
test turned oul wrong, you were entitled to use it if

you wanted to.
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PAEHE .é._a.,.,_‘.--.n...,_

MORRISON:

DEh
MOHRISON:

BILL:

GHENK:

MORKISON:

QENE:
MORRISON ¢
BITd
GFNE

MORRISON :

GENE?
MORRISON$

GENE:
MORRISON:

31T

GRNE:
BILI

GENE1

U

Jrankly, it

T -18-
It certalnly tnrned out wrong for Davisg
couldn't have been wbrsc.
Lying all the ﬁay through?
The results arve identical to thuse yould expect when

e man ls lying, yes.

B P e
Qoo#er1”y0u»sa&ﬁ“thé*r€sﬁﬂ%Emarew$hem§m§gﬂas l£~£f? had
R S0 Bt trd | e
6 p 08 ke,

PBut the way you answered the question,

could get these same resuiaziéf he weren't lying?
/' n———

Thad

Do you mzan you

In speeclal cases, Yes. » possible, Not probable,

you understand, Bﬁt it is possible,

What?

Just what kind of speciml cese, Docbor?

Tf the subject is highly neurotic, emotionally unstablo.
what might be deseribed as an upset personality.

Yes.

someone 1like that taking the test could produce answers
that indicate hels lying,

xven if he were telling the truth?

Yes, even if he were telling the truth,

(PAUSE)

gene, youlre beating your head against a brick wall,
Dontt,

I don't know why.

1'm sorry, Ilve gob to.

There isnti one single factor aboul Davis that gives you
any right to belleve in nhim,

1 know, (THEN) 1:know that, B1ll. And st1l11, I do,
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{mysyc: _ _BRIDGE)
GHNE Come on over here by the window, Bob, J&-yew-holal.,

~youwrstIT Up on the siill here, you cin see the laun,
{ FOOTSTEPS, HEN-FOR~IUNP 8= PO~ PHT 8 SR AR B L LS
BOB: 1 know. I've heen watching that tree out there, itte

funny., 1t changes shape all the time. You know?

GENF: . Sure is green, (THEN) Bob...lebls go back to El Paso.
10N hgain? (THEN} sSure, i you want to, Mr. Melaln.
GENES 14 won't hurt. fhe motel 1s called the Blue Bird. Hight?

And Jim Gorham owns 1%,
BOB: We been Lhrough .that a hundred timcs,
GENE: We got nothing clse to do, kid, Now, The day of Llhe
olith, . .the day you say you were in that motel in E)
ﬁ&&ﬂi
paso, DId you see Gorham that day? Thal was g-HoGRosddy,

Remember? We {igured 1t out.

BOR: T know, That was the day he had Joan with him,
GENE: Joan who?
BOB: T don't know. Josn somebody. She was a nice girl, too.

King of red hair, Short,

GENE1 wait a minute, This is new. You met this Joen at the
Molel?
HOB: 1 told you, Jlm brought her around, They were golng to

(1) @ st Bt sty
get married, Thatls 1t, ﬁé%%?ﬁuy they were golng to get

married, Him and thls Joan.

GENE: (CONTROLLING HIS EXCITEMENT) PR E S S B L O e IOM e JIIDK...

before-yoi diitwer, You et Jimls gird on 4 Wethtesdaey..

Db iGEYT LT In B PEBGET

BOE: - Orebhesdrresday -
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GENE TheGEY Of the murder, ~And vhey gﬁfn“ﬁhewnwangﬂgggng
BT Married whe foijﬁwrng«SatunQaN.

BOB: u“mhaﬁdﬂerghvga

OENE: you saw them together., They both saw you,

HOD sure, I'm sorry I forget that., Is it important?

GFENE: Anything's important now, Bob., Anything at all,

(Mus1C3 _  BRIDGE) |
. (HEAVY RAIN, EXTERIOH, XNOCK ON DOOR, DOOR OPENS)

BILL: Yes? (TMEN) Gene. Come op in, boy, You'll drown on a

© night like this, _
(SHUT DOCGR, CUT RAIN, STAMP FEET)

GRENE$ sorry to bother you at home, Bill, It won't take a
minute, I just saw Davis agailn,

BILI: You'lre a glutton for punlshment, I'11 say Lhat,

GENIC: Bill, look, Davis met & girl at that motel 1n X1 Paso.
A girl named Joan, Shels an alibi for him,

BILL: What makes you think that?

(GENE: The glrl was going to marry Jim Gorham, You know, The

guy that owns the motel,

RBILls The guy who can®t be sure when ‘he saw Davis.

GLNEY »ut maybe the girl is sure, Lis Ln, Bi]l This girl
was yuppoeed to gel married the %j fter the 24th,
wn:?Z days later, sce?

PILL: 507

GIENES That's & big week in her 1ife. Shetd rememher th

414 <
Women are like that, If she saw Davis on QEGnrsﬂﬁ olore

she got warried...met him and talked to him,,.she wight
remember L,

HILIz 1s that what you ceme out in all the rain for?
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GENE:

BITA
GENE

BILL:

GlNL e

}‘)J l.!]..l=
GENE
BRIl

GENE

H].IJL}

GHENE:

HBllds

(musics

NANT:

GENI

BOB:
GENE:
BOB:

LI )

T
. . . . N
"'21"‘ . . TP L Xl

-Somebndy‘s'gﬁi to go to El P&hﬁ, B11l, Find this Jdoan

and ask her,

The somebody belng me, I suppose?

That td be taffiéial.

}1 Paso, Do you Know & trip 1liké,,,there and back,
{hatls close to 1200 miles?

(QUAETLY)} Davis 1g pretty close too,

yeah. Yeah, he is, {SIGHS) 1 don't know what you do

to me, Melain, I swear, I don'tt,

ﬁ.,;,;J,ﬁW...t\fwmwamwmwammmmw@/gy

Huh? .
: o
Bocauge you know a lot of silly noiijzifpeﬁgle hear are

wrong., Things they hear in moviegs or on the radio,

Nolinns? 1«"‘4/&
Uhat police officersﬁpn y want Lo see people put in Jail.

o
ﬂhat they dondgfcgge shout proving somebodyla innocent,

P
1t's trqg;fGene. 1f that boy's innocent, ) want to prove

fliunéllﬁ;'g"@ﬂ‘“ﬂhzuh Lo dhieh i< Frerar s

_UP AND UNDER)

You knew Captain Reed would make the trip Gene Melain,
you knhew he was thet kind of a cop. And now, through
the Jong night, and the day, and {he night again} all you
can do is walt, And hopé.

1ike 1 t0ld you in the beginning, you play fair with the
fellews around here, th;y'play fair with you,

Iile a pretty good town, FPhoenix, 1f I get,.. 1T it,,,

Go ahead., If you get out of this, then what?

Ttd kind of like to stay here, Get a job. Maybe stay

right here and stop wandering around all the time,

RYKO1 BO0#842
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GENF.:

{18

GRNE:

B0

GENE;

BOH:

N EH

RO

GERE:

RO

GEN:

hon:

GENKE:

RO 2

GENE:

BOB

e

1 thirnk thatid be a good 1dean, Bob,

~ tcan ) ask you something? ;&o.j29 drat/

Of coursc, Might as well talk Bob, We may have a long
wait,

Those witnesses that satd it was me, Why?..Do-the
whatenpgpes e

Nobody sa}d they hated you, .
They musl. It've been thinking about i, They sald they
séw me aﬁdlj know they couldn't hav Vhy else would
they 1lie if they don't hate mo?
ir they are lying, Bob...anfvwe don't know that they
are, they don't know ;?Qf'fhey're lying.

T don't get it, -~

Thoy Tre decent#gﬁiiple. And they think theyfreo doing
what 's P{gbﬁf& What 's expected of thenm,
U;Q“aamifﬁ;ﬂ&m%ﬂ}en 1t yasnit?

Look., Pcople ave human, Bob., -RhestoTTod=pewr-emr

gggahnBMam&uth-hwuwwwtv And if youlre human, you can
makeo a mistake. Espec¢ially LI you'lre exclited.

1 ean understand old man Fergus, We dld tell hiw to

" burn our clobhes. They wevre fllthy.

And 1 can understand the other two. Mrs, Webster, and
the bar-tender,

T surc can't, fTheytre so surce it was me,

hefore you wereg plcked uﬁ in Chicago, Bob.,.before you
were eoven suspoctgd, these people were shown photographs
of people convieted for armed robbery, ¥You Know., In the
riles,

And they plcked out my pleture,
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GENE:

1013
GINB

B0

GHENI

BOD:

GENI
BILL:
ROB:

GENE:
BIIL:
BOHR:

BYLIn

GENE1
BRIl

BOBs
BILL:

FR%=- P—
rhat's right, .Let1sta§ whoever ahot.éedalia looked 1like
you, Not too much, ﬁaybe, but a little, Okay. 7The
word goes out to pick you up,
in Chicdgo. _
Right, In the meantime, the witnesses go on staring at
your plecture, A couple of days later, who do they see
jn the office? You, And what happens? |
1 know what happened, They 1dentificd me.
&ﬁat's right,. Because by that time your face was-farn
fam$lisr to them., They honestly thought they saw you
in Sedaliatls store,

(DOOR OPENS, CFF)
Bul 3f they...{THEN) Captain Reed,

(WAIKS IN)
You made good timé, Bill.
1 drove all night. (THEN) Xt's all over, son.
(NOT GEMIING IT) Over?
you found the girl?
1 4alked Lo her three hours. I made sure, Gene,
she remembered? She dld. |
She was with you in El Paso, son, On the 24th, On the
tay of the murder,
No.
Shels a good witnees, too, 1 made Bewm surc of that,
She even remembors that tatoo on your ari.
You mean I...i64..
I nean youlre going Tree, Bob, We haven'l got a caso at

all,
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BT
GENE:

BILLA

{Mpsics
GENE:}
B1LL;

ANNCH:

¢ gmsie
(Muszer

UL (BREAKING) 1., Gon't know wha

say it to Gene, {GRINS) :Yoﬁséﬁfe kh&éﬁed'aéioﬁ_uf
my hard work fopr 2 loop. | '

Yorry, Bill,

Sorry? I'm not, Making sure a man goes free when - he
ought {9 thatls a part of what I'm here for. (THEN)

come to think about 1%, Gene...

_ _CURTAIN) s

Yes?

Thatts the part you made possible,

In Jusi & moment‘we will read a telegram from Gene Mel&lin
of the_ Arizona Kepublle with the £inal oulecome of tonlght¥
BIG STORY.

_PANEARE)

_TURNTARLK) .
{cr.b'szim COMMERCIAL)
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PHE BYG STORY
PROGRAM #1324

CIOSING COMMFRCIAL

CHAPYELL:

GROUPS
(GIRY: S01.0)

“')

HARRICE:

!

CHAPPELLY

HARRI CEz

CHAPPHLL:S

HARR] Gk

CHAFPELL:

HARRYCE:

Lol your throat enjoy pmooth smoking.
( START E,T.)
Let your throat enjoy smooth smoking. Let your throat
enjoy PELL MELL,.
(END E.T.)

There is no substitute for PELL MELL - the finest guallty

money can buy, No other ciparotte of any length can glve
you the pleasure you get from PELL MELl.,

gompare PELL MELYL with any short cigarette. PELL MELL'S
greater length of traditionally fine, mello tobaccos
fiiters the smoke further - and makes 1t mild,

gompare PELL MELL with any jong cigaretve, PELL MELL is
finer - the Cinest quality woney can buy. Fine tobacco
is 1ts own best filter for smoother, oweeter smoking,
Morcoever, the better a cigarette is packed, the better
14 f1lters the smoke on the way to your throat.

Jet your throat enjoy PELL MELL - the cigaretbe thal
changed Americal’s smoking habits.

guard agalnst throat stratch, Discover a smoothness,
mildness and satisfaction no other cigarebie offera.,

Gobl the longer, fiher\cigarétte in the distinguished red

package - PELL MELL Femous Clgarettes - "Qutstandingl”

.....
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(MuBIC: _ _TAQ)

ANNCH3 Now we read you that telegram from Gene Mclain of- theo
Arirona HRepublice,

GENE: ALL CHARGES AGAINST PROB DAVIS WERE DROPPED AND HE WAS
RELEASED WITHiN AN BEOUR; GLAD TOC REPORT THAT HE.REMAlNED
_ aatzﬁrqu ‘ ) _ ' _ _
TN RHOENIX-WHERE HE FOUND A GOOD JOB AND 13 ON HIS WAY
10 BECOMING A USEFUL, AND RESPEQTED MEMBER OB THE
COMMUNITY, MY SINCERE APPRECIATION FOR TONLGHI'1S
PELL, METL AWARD, | '

ANNCH: . Thank you, Mr. MeLain, The makers of* PELI, MELI, FAMOUS
CIGARFITES are proud Lo present to you the PELL MELL
puward Tor nolable sprvice in the fleld of journalism,..
a check for $500, and a special mounted bronze plague
engraved with your name and the name of your paper, Accopt
i1 as a lasting memento of your truly significant
achicvment,

HARRICE;- IMsten again next week, same time, same station, when
PELL. MELL FAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the papes of the Miaml,-
Florida Herald by-line Jane Reno,  The Blg Story of a
reporter who helped bring about a miracle in the
wilderness,

(Mys3cy _ _STING)

CHAPPRII:  Ang remember -- this week you can sec another different
Blg Story on Tcievisioﬁ .

(MUSIGy . THEMI WIPE AND EADE_TQ B.G. ON GUE)
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" CHAPPELLIA

(MUSIG: |
CHAYPHLY.2

K

HAKKRICE:

(:k/II'lj

Gl NG STORY 18 @ Bernard . Prockber Production,
oripginal maeic composed and conduetied by V]aﬁimiv‘

Gelinaky. Tonlght te program Was adapted Ly Hoberi J,

Shaw 3ngrar-fron an actual story from the pages of the

Yhoenix Arizohe Republle, yYour narrator was hol

gloapnc and Joc Helgeson playcd the part of Goene Melaln,
In order Lo protcct Lhc names of people aclually involved
in Lonipht's auihontic BIG SPORY, the names of all
chaeraetcrs in the dramutization were changed wlth the

exception of the reporter, Mr, Melain,

_OHENE_UP FOL) ARD FADE FOR)

vhis 1s ¥ruest Chappell speaking for the makers of
PRI, ML), FAMOUS CYGARETTES, tho finest gualily money
can buy, (PAUSH)

¥riends forest firees arc one of our great netlonsl
h#zards. fpoday -- perhaps thls very minute, 8 Torcst
firce e raping because sonchody wWas careless, sonebody
toesed away a dighted ciparctie, forgot to pul out &
czmpfire, or was careless with matches, Forest fircs
ravage mil)ions of acres of timberland, weaken America,
vake lives. 8o, please, be carcful, be caullous --
don't plve fire a place to start,

This s NBC -- ihe National Broadeasling Company.
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CHAYPXLA,

(Mus1C: |

DOCTOR Y

DOCYOR:
G HANRRH

DOGT'OR

CHARLEY

DOCYOR:

Jr

CHARLIY
1OCT'OR:

{mosiycs .

CHAYPELL:

ACP 1 |
YELL, MEDL EAMOUS (:]({P.RM*TRS - the fincst quelity moncy

een buy, present - THE HIG STOKRYY :

FANFARES | DOWR UNDIR)_

(raby WHINING) INDLAN MOTHERTS CROONING CHANT'
7o 39, )} HOLD UNDER)
(LAKRASSHED)  Youfll have to move BWeY fpom this bed,
madawe ~- PILCAHC, you‘l} have to move away!l
_ (WHINJNG CONTINUES - MOTEER CRANTS)
Cherloy! Charley Jo&!.
(COMING ON) Yee doctor?
Theytve gol Lo move awgy from the beds! Hiw 60 they
cxpeel e tofﬁétgfﬁgﬁgheir children 4if they keep pitting
around the hospital beds!
They will nol go away, doctor.e.
Fut welre overcrowded glveady! This is only &
backwoodshospibal -~
(‘tfiUCK SY'OI'PING SOURD OF¥')
That*ﬁ & Lrucki
Yes, doclow, and there are more ehildren in it,
More? Nol WNol Where have I room for more? Jlve

wivesdy gob £1 mick Indlen bables here!

_SYING: DOV UNDIE)

THE B1G STORY! The story you are about to hear actuslly
héppcned. 11 happencd ;n {the Fverpglades Swanpd ol
Floyridan, Xt 38 authentic and 1s of fered as & tribute

Lo the wen and women of the great Amcricén nevspapent,
(rLaT) From the pages of the Mismi Herald -- The story
of & ruporter who belped tring about & miracle in the

¥ilAornoess == (MOPF)
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CRAFPELL: yonight to Jdane Reno, for her big wtory - goes the
. {CONTIDY)
: Pell Meld §500 awarg -
(Mus3Cs . FANBARE)_ oo

(Musycs | DURNTABLE)

{COMMERCIAL)
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THE BYG STORY
PROGRAY #3285

OFENING COMMEHGIAL

CBAPPERL:
GROUYP:

(MAN S010)

IHAHRICH:

CHAFY'EILg

HARRICHY

CHAPYELIN

DAKRICH:

CHAPPELL:

HARKRICH:

et your throat enjoy smooth smoking -
(SPARY B,7,)

let your throat enjoy smooth smoking, Let. your throat
enjoy PELL MELL,

| (END 3,9, )
There 18 no substitute for PELL MELL the cigarétte thalls
longer « and finey, too - the finest guelliy money ceb
buy,
Conpare FELL MELI with any short clgarette, PELL MELLYS
greater dength of traditionally fine, mellow L.obaccos
f1Yters the smoke furiher - ond muakes it mild,
conparc PELI, MELL with any long clgarette, PELL NELL ig
finer - the finest guaiity noney cen buy, Fine tobacco
is 16 own bLest Fidtor for smoother, sueeler emoking.
Moreover, Lhc better & clporette iu packed, the bvetter
5t f1lters the swoke on the way to your throat,
1¢t your throat enjoy PELL MELL - the cigaretie that
chanped America's smoking habite,
Guard agailnst throat scratch, Mecover & smocthness,
milaness and satisfaction no other cigarciie offers,
Get the lonper, finer cigeretic in the distinguishéd red
packege - PEDL METL Farous Cigercttes - "outslanding!™

And - they arc'mijdl

e L
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AL .
- {musics |

CHAPPELI

(Musics

HAHR:

\ JARE:
SAM:

JANK:
SAM:

JANE:
SAM:
JANE:

lm A ese mblitiaginESL . A le T Lo e e e Y Lmetzana ML LT

L

- !’.- : P

__THBME UP § UNDER)

—_" e ar F

Miami, Florida ~= The story &6 it actually happened -~

Jane Renots story, as she lived it --

.UP & UNDFH)_

Your name is Jsne Heno -~ you're & newspaper woﬁan on
a vacation camping trip in the Florida Everglades --
the home of awamps =-- rattlers -- panthers -- mosguitoes
-= allipators -- and the Seminole Indians -~ You're
En & Swamp buggy, a converted Jeep with 8 alrplane tires -
-« gnd you're bouncing crazily through mud and water
holes with Sam Kidd, a famous gulde and part-time
hapdware sslesman, You're worrlcd, Jene Reno, because .7
i{ta night and you're lost right in the heari of the
celebrated Bipg Cypress Swamp -- _
(JEKP DOUNCING THRU SWAMP, SOURD CF WATER AND
MUD: UNDER) {J&EP UP % WATER SOUNDS: MUD o
SUCKING, MiC.)
Sam, we've got L sbop sonxtime -=
Yeah -~ bub we keep on golng till my headlights give
out or I find the Devilts Garden Road -- you all right?
(WORR1ED) ©Oh, sure] Surel
Atta girl, Jane, Hold on tlght -- sone of’ these pot
holes are bad -~
Itts cleven P.M. San uf
Look, you don't have to worry,
I Just don't want any water moccasins swimming onto

the FloorbofrdS,sesas

ATHOT 0ROrah.




SANM:

JANES
SAM:
JANE:

SAM:

SANM:

CHARLEY:

SAM:

SAM

Not 1ikely with all the fuss we're kicking up. You
know, I still canlt. figure out how we got lost. ¥
been guiding parties in thosc swamps for 20 years --

and =~-

{4 SUDDEN BUNP AGAINST SOMETHING, SAM IS EXCITED)

Hey, Janel 1t's the yoad] The Devilts Garden Road!
(GRINDING AS OF JEEP CLIMBING BARK, THEN OUT.
MOTOR IS OFF)

‘Well! Knew we couldn't be lost for long --

(SOUND OF TRUCK APPROACHING)
vhatls that?
(SURPRISED) Sounds like a truck coming this way --
(sUDDEN) Xt is} There's its headlights!
Well, what the devills a truck doing on this swamp
yord ncar wmidnight?
(TRUCK UP LOUD: TH&! PRAKES SGUERL, TRUCK
STOPS., THRN SULDERSLT A CHORUS OF STRANGE
INDIAN VGICkS COMIRG ON)
Hey, they'tre Scmincles!
(INDIAN VOICES UNDER)
(TNDTAN VOICES LOUD ON MIKE: PUEN)
Sam: It 1s Sam Kiddl
Charley Joe! For the love of Petel
( CAUGHEER—-OF~PERASURE-FROMT NDEANS )
Jane -~ this is Char]ey-Joe, an-0ld Seminole Indian

¢piend -~ Charley -~ this i8 Jane Reno --

PBTHOT Q0Q 955




{GHARLEYY

ShM1
CHARLEY:
SAM:

" BAM:

CHARLEY

SAM:

GHARLEY

SAM:
CHARTEY S

SAM:
JANE:

CHRARLEY

Very glad -- veiy glad >

How are you, Charley ~- it's been three yeans)

I'm a minister now, Sam -- preach Lo my people

© Well, 1'11 be! What are you doing out hore on this
-yoad at night?

(LAUGHTER: PLEASURE OUP: THERE IS SILENCE)
(ABRUPT) What's the matter? Something wrong?
>

_(SIOW) Yes, very wrong, We just come from the

nospital in Clewistom, We take already 25 babies therc -

- all eick -~ more sick in the reservation, Sam, For two

weeks already, every day, more bables get sick ~-
(80FT) VWhat?

Jtts bad -~ very bad, They cry or lay quiét, They get
spols and their throats hurt, Nobv niuch help for them,
Hospital in Clewlston 1B & Liny one -;

For two vceks $4's been golag on?

Yes, MNobody kpows whab o JO any more, Szm -= nobody
¥nows how to geb help, The mothers git in the huts,
wave palmebto fans over the sick babies and sing Lo
them, Nothing else to do withoub help -~

Did you hear that, Jane?

(LOW) Yes -=

We do not wish things for nothing. We aye poor, bui we
will work Tor help -= -but who will we work forf

Where do we go Tor help? HMaybe you know, Sam, You're

& good friend,
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T (SIOW) Méybe T do knew ~- maybe 1 40 -=- Jane Rono here,

37 she works for the Mismi Herald -- shetll write a story

o appg: W

e o

for her newspaper‘g— that!ll make everybody help -~

won't it, Jane? Won't 1(%

pp— -

(SUDPENLY i THDTAN.VOICES.EREAK_OUT WITH PIEASURE AND

e RS OTTEMENT. AND THERE 75 A SCATTERED CLAPPING OF-HANDS,)

(MUSIC:  _ STING END DOMN_UWDER)
NAKR: You feel appalled, Jane Rono, at the responsibility Sam
' Kidd,hﬁa just handed on to you ~- but you canlt say
+ anything because of the way Lhose Indian faces look at
you == with joy ~- gratituvde and relief -
(MUSEC: _ _ UP_FOR THTS PASSAGE THEN  UNDER)
Yo NARR S That night, you camp out and the next morning you and Sam
: _ ride into the isolated Big Cypress Seminole Reservatlon --
(- & 1ittle frighlened at what you may find -«
(JEEP UP AND THEN STOPPING)
SAM; gkay, wé're hers ~- hop out ==
4 JANE: There's & group of Seminoles swectbbug over there --
| SAM: (SHARP) Wait a minutc ~-- listen ~-

-

CHARIEY (0.8.,) We pray Lord help us in trouble

1
k)

SAM: (10W) Charley's leading them in prayer

CHARIEYS (0.8.) It ie Charley Joe talking, Lord for all these

Scmincle people. We live quiet, Lord, We de not Jle

oy sleal -= 4n the swamp we 1ive and we do not

complain -- help us Lo make ocur bables well, Show us the
right road to travel -~ Amen -

(COMING ON) I saw you, but I could not interrupt

prayer -- Youtre not angry?

. !
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JANE$
CIIARLEY:

CHARLEY ;
WILSONs

dANE

WILSON:

JANE

i WITLSON:

JANE ¢

WILSON:

JANE1
WIL.SON ¢

-4

1t'e 211 right, Chafley.
Come:, 1111 take you to see the'Camp Manager --

(WALKINGs HOLD UNDER)
He is Mr, Wilson -- & good man, We hired him ourselves
¢ help us mahage the cattle -~ he liveéfgz théﬂwooden
cotlape ouevelhoxe «-

(WALXKING: THEN KNOCK ON DOOR: DOOR OYENS) _
This is Mr, Wilson, v
Charley told me you were coming, Youlre Jane Reno of
the Miaml Herald?
Thatts right -~
And youlre Sam Kidd -- come in --

{ SOUND TNTO WOODEN FLOORED ROOM)
Charley told us itd¥s pretty bad here --
Bad? I'w at my wite end, Mvrs, Reno, Half the
reservationts babies are siclk -- snd-welve-mideg-from-any
prace-w=yor-SESITE oo the 36 people, BiLLTHE b thelr
ek -bablos s NE T I TSI EnEEy VS g0 some Uty -
But what is It? Way are they slck?
1 don't know. IMaybe 1t's the water they drink,

( g )
1 QG oM etreT e dotk-ou b0 ihe HEndoY,
Youw-pee that water pump?
Yos o=
Well, it's mine =~ 1t's the only one in the whole
reservation. T téll them -- come, take your water from
there ~- they won't, though, fheylre very proud -- feel

like beggars If they éame -- bowidesy-the..chlolioss v
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WILSON: The huts they live i1n ~-- thabched places -- damp and e
cold at night «~ the ¢alckees Bre scaxbﬁf“” on 1solated

cypress hummocks for mila ound. Itts & long trip £o

this punp 1 am ~- I don!{ know what to do any more.

B nobodywtg he]p tham, ‘Selo-idte-sheypiyo-bean,
nn@ﬁflen«gg:;he*mtﬂﬂ%ewef~a&%~Laia‘auamp}&hﬁ -- 100k «-
youlre a newspaperwonsn ~- go trnd see -~ visit the huts -~
tharley, take her aroﬁnd the reservation, Just go and

BeQ -~ aS—bherr-t et Aot iR omeboiy-~Gortn Sokand ooy
sowaihing.Lask]

{musics STING AND QU%)

(A DADY WEHINYNG: MOTHER CROONING TO IT)
JANE$ (SHOCK) That bzby's gol & fever! A very high fever --
(CRUSHTHEBYE)

CHAHIEY A1) the sick bubles are like that Mrs, Heno --

JANE wi she cught to go to a hospital -- -
ThN & e
CHARIEY: There 13 alrzedy vver 20 babies in the hospital €€
,jewiston. There 16 no more rooum there --
JANE: Well, that mother Just can't sit there singing Go the

baby and waving that Tan to keep Yhe flies away =~
CHARLEY : That's why we need help, Mrs. Kend. That is why -~
(MUSICs _ _ SYING AND UNDIR)
JANE: Theve's no one in this -hut, Charley ~=
CHARLKEY: No. Not in chiekes -- but in the hospital at Clewlston,
yes, Harry Ben ~-

JANE: Harry Ben?
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CHARLEY!

JANES

CHARLEY

S5AM:

JANE:

SAM:

JANE:

(Musics

RAKR ;

{Musics |

NAHR $

DOCTOR:

JARKS

" - -
1

T
el A RN

TSR S

A
B A

~10~
He is the 8ciuede who lives in this hut, Each day, he
propares and takes food to the Clewliston hospital, Fried
fish ~« fried birds --
70 his baby?
Ro. o his wife, She stays in the hospital next to her
baby. She sleeps on the floor, watching --
You know how far that is, Jane -- to the hospital and
pack to here?
(LOW) No, Sam -=-
7% miles, This Harry Ben Lravels 15 miles each day to
bring his wife food -- to give her strength to watch
thelr child «-
(SICK VOICED) Charley -~ Charley -- let!'s go to the

hospital at Clewiston ~-

.. UP_AND UNDEH}

vou ride Lhe forty miles of swanp read to Clewlston,
Jane Reno. A rcad that's all r.;s and water holes -=- and
youtre awed at wiat these people eemseat patlently

endure --

_ UP_FOR_TIMI PASSAGE AND_DOVN)

vou come to Clewlston, 1s this 2 hospital, you ask

yourself ~-- this tiny building crowded with sick bables

and their mobhers wearing the bright Semincle skirts and

blouses! And with one chwpde. overworked dcctor for all?
(BABESS-ITNTING I~ Bib

(CRISP & OVERWORKED) Mrs. Jane Reno of the Miami

llerald? |

Thatts right, Doctor ==
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XY

DOCTOH

SANE S

DLOCTOR: -

JANE:
LOCTOR

JANE
DOCTON ¢

DOCTOR s

JANK:
BOCTOR 4

=) .

Well, 1'm certainly élad the Miami newspepers decided to
send & reporier down hera -- how'd they find out?
This is an aceident, docter. Yha on vacsiion., 3 Just
happchod Lo run into this ». |
vyoutre not going to run awey Trowm 14, &re you?
Run away? )
{nINOST BREAKING) IListen, somebodyls gob ﬁg.do aoething,
This s o tiny postage stenp of a hoepitel, X haven't
rol room Ter all these bahies and thelr mothers -- and
there!ll be merce coning fran the rescrvation o-
What 15 wrong with thew? Why are they sick -
Why do you think? Water! The vater they drink -- it's
cortaninated, 7Thie?)) keep going on -- sick bables and
maybc.sick adulls until they gel more punps ouvi thoere --
Lok - come on into nmy ward -- my onc room for 2L
vables! And Lhelr mothors --

(STEPS: CRYING UPs  CROONING)
Those kids &re running tempersiures of 10%,  Low an )
supposcd o solve §ll this myscif? Ve need beds here -
more space »- they need food «- blankets, pomps,
mosguito nettingd Took &t them) Thesc people Jove thedr
kids ~- you canv& see 1t on their faces «- but they're
scared, rrightened - end they're too proud te go begeing
For help! They just sit\and wait -
For whai, doctor?
For whati? X ﬂonfL know! A1) 3 know is somebodytd

better help! Soemebodyld betier do something,
Al

{MORE )
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DOCGTOR ¢ You can't Just sit and let these people suffer -- $bde
(CONT?'D)
he..condiidons.hei-guleily, and. ReasciildYmiateunber =
somebodyte got to do something about anﬁﬁ-eenﬂiaaggug
{SUDDENIY A CHILD LOUDLY CRIES AS I¥ IR PAIN: -
HOI) UNDER)
DOCTOR: (ALAKM) FExcuse me, I've got to see what thal is!
| ( STEPS HURRY OFI)
JANKS Sém -~ Sam -~
SAMt + Yeah?
JANE: Sam ~- take me back to Miami., ITve got to write aboul
cverything Itve scen --
(MUSIC: . CURTAIN)
{M0S3Cs . TURNIADLE)
(COMMERCIAL)
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" pHE PIG STORY -13-

PROGRAM #4325 - <
MILDIE COMMERCIAL |
{START ¥,T,)
(METRONOME BREATS FOUR TIMES hT 120, ON BEAT #5 - )

HARKICE (SPEAKS OVER SOUND - IN RHYTHM WITH 17}

Three smokers

per minute

CHANGED to

PELIL MELL.
CHAPPELL:  Three smokers

per minute

CHANGED to

PELL MELL.,

- HARRICH: (SPEAKS OVIR SOUND OF METRONOME)

Every mlnute
Gay by day
Lthree smokers
per minute
CHANGEL to
PELIL, MELL.,
{8710P3)
(E1D B,7,)
HABRICE: Yhy? _
CHAVPEIL: DBecause thero is no subsbitute for PELL MELL - the
finest quallty ﬁoney can buy,.
HARKICE: ¢ Because this longer, finer clgarette gives you cooler,

sweoler smoking,

ATHGT 000A36G3
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THE BEG STORY 14
FPROGRAM #325

MIDDLE COMMERCIAL (CONT?D)

CHAFPEYLL Cdmpara PRLL MELL with any short cigarette. PELL MELL'S
traditionally finc, mellow tobaccos filters the smoke
further - and makes it mild, _

HARItICEs Compare PELIL MELL with any long cigaretie, FELL MELL 1s
finer - the finest quality money can buy., ¥ine tobacco

Cis Ite ownlbest filter for smoother, sweeter smoking.
Moreover, the better a clgarette is packed, the better 1t
fi1ters the smoke on the way Lo your throat.

CHAEPPELI: vou'll discover & smeobhnens;. mildness and satisfactlon
no other cigaretie offers you,

\ Buy FELL MELL Famous Cigareltes - "Cutstandingl”

HARRICE: And - ihey are mild!
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HARKICE:-

NAHRH:

(Mus1e:

SAM:

JANE!
SAM:
JANE:
SAM:

" —

’,-
o

JANE:

T
e,

.. _JNTRO_AND UNDER)_

This 3s Cy Harrice returnlng you to your narrator'and
THE PIG STORY of Jane Reno asthe lived it -- and wrote
it -

1n Lhe bible there are storles about how prophels were
volees crying in the wilderness -- Well, you don't think
of yourself as a prophet, Jahe Reno «- and Miaml is not
exactly a wilderness -- sti11, in a way, you have that

fealing --

. _UP YOR TIME_PASSAGE AND UNDER)

You've come back oul of the Big Cyrress Swamp -- and
you've written your story for your paper -- The Miar "
Herald., You chose your words carefully -- you didn't
_want fo dress this up ~- It was as though you were saylng
~w "Tadies and CGenilemen of Miami -- this is what s
happening to the 8 minoles in the Big Cypress Swamp --
what are you goinz to do about it?"

(TYPING UP)

Jane?

(IYPING OUT)

Sam! .

You busy? ’

I've always pob fimc for you-- cone on in, Sam -~

Saw your story in thils morninz's Herald, Tike 1t
pretiy good. Oughta do the job,

(DEPRESSED) That's\what I Lold myself yesterday.

ATHOT QQO/RES




R I T KA L v R 0 i 0 R T AT BRI T e SRR i‘zﬂdl LA SRR kel

‘ 5 ";5 prd’
.(_ jw'-'fﬂﬂqumu] .-16..
: JANES Gome today, you'll see all Mlami rise up like the
( (CONT'D) ood Samaritan, Jane Heno -- with blankets -- netting --
food -- moncy -~ pumps -~ 50 much ) won't have room t.0
move arocund - -

SAM1 And dia 1t7

JANE look around you, You see anything ? My telephone's
kept strictly silent on the subject all day long -- “

SAM: You\gotta give folks time, Jane =- -

JANE: L%ﬁéﬁéiéﬁifg%fk%‘%ﬁgioep this story on the fronl page till
the job is done -~ you can bet on that., (SUDDENLY ) Aren't
you supposed Lo be working today, Sam ?n S o2y ~HaraRRIe

. SAM: 0h, I ain't tokiag vp no part time job now, Jane.
! 1'm keeping my swamp buggy all geared up, HMaybe I'm
{ | gonna be necded in & hurry --
(MUS1C: __ STING & FADE UNDER)
NARK: Another day paspes, and you begin to feel sick inside,

Jane Heno, You stand at the windows of the Herald's city
room aud you want to cry out "Wake Up Miaml! Do Someihing.
There isn't muech Lime!" Because in your mind's eye you can
see the Seminole molhers waving their palmeito fans over
thelr sick babies -~-

{RARY CRYING)

(WSIC:  _ SYBLLS FOR UIASHPACK)

| MOTHER S Yoo take baby to hospltal in Clewiston, Charley Joe --

| You Lake him please.

ATHKGT 0007966
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CHARLEY:  There is no room in Clewlston: --

MOTHER: (170 BABY) Shh--sshh-- (T0 CHARLEY) All night he
ories -

CHARTEY:  (SAD) I know -~ all night I hear «-

WOMAN; The lady,., When will she come back with hap? We . *

o make promises, we do nof break them. Will the lady break

her promise, Charley --

CHARLEY: No --

WOMAN | Then why don't she come back! It 1s almost a week
alrcady..

CHARLEY Pray -- that is all there is to ¢o -- pray -~

\ (SUDDENLY BABY IS CRYING LOUDLY)

-~ WOMAN: (DESPERATE)} Pray, Charley Joel Pray guich-we-prayl-
O omse _ve mw wwom)_ |
NARR: You can hear them and see them, Jane Reno -- and you're
terrified., You must bring them halp -~ you write a little
' more desperately -- the Miami Herald keeps the story on
ithe froul page -- nd then suddenly the city wakes up--
(GAVEL RAP, SILENCE)
18T mﬂN‘S The Miami Chamber of Commerce will contribute a load of
voreE 3z blankets -~ Tood .-- and money to help alleviate the plight
of the Seminole Indians in the Blg Cypress Reservation!

(MUSIC: _ _UP AND_DOWN)

ATHKOT QoQ/96 7
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p 2na MAN'S: (QUIETLY) The Florida Indian pgency has called
VOICo¥ 11 '
this preas~meeting,-ladjeS-and.gentlﬂmggf because
of H%% Reno's stories in the Herald, We have
secured a dozen pumps and we intend to send them
out into the cypreess swamp along with a ganltafPs4..
engineer &8s soon as ¥iss-Reno's ready to take them --
{Musycs _ _ _ STING & UNDER)
NARR1 The office of ¥ndian Affairs in Washington, D.C.
announced plans for the ercotion of a new hospital

for the Seminoles in the Big Cypress Swamp -~

{(bEAT )
| \ . Your stories, Jane Reno, stir pecple from Florida
1o Washington, D.CG, -~ contributions pour in now -~
_(J. youlve got to get them into the swamp --
{mgsic; _ _ .. ouUf)
SAM: Yol I have-bo-Gake a0t -0 f~ b P tEFEL 11T bhis.
1 O e
JANF: 1 RAOW e~ S -
SAM: Pumps ==~ blankets -~ mosguito netting -~ we ought

Lo take that first -~ 1t's golng to be rough this time
with the jeep loaded down like this --

JANE: I dontt mind -~
SAM: (SHOCK) You going?
JANE: O course ==

SAM: Ligten, Jane, this isn'tv a camping trip this time,
We*e&n*%uﬂoe&wevéundwénw@ha%mﬁwampiﬂnﬁ?3fﬂ%“l1

herve-bo-pmovefost,
‘4. JANY: {$TUBBORN) I'm going anyway.
ShMt But «~ew
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JANE:

(MUSIO:

NARH:

JANE:
SAMs

JANES

JANk:
SAM:
JANE:

SAM:

TR
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No buts about 1t, Sam, I'm going with you, I want

to be with those people when the stuff comes in---

IN AND UNDIR)

This t{ime, Jane, the Jeep is loaded with supplies,

%op -heavy-wibir-thon,mayba,. The cypress trees rise

1ike gloomy, su].len___;giants £ 't;he black, stagnant

water swishes around the hub caps of the tires --
yeujﬁimﬁrtﬂniﬁmw-manwamn*m%h

Buc{dcn.-ﬂean-,»wmmswwais&rmmmsdmﬂmw e
San--thoughy«keepsw.gdipping. Lhowheddypd Ging-and

buffalodng.hids May.Lhrougha.e =
(SOUND OF JEEP STRUGGLING IN SWAMP)
T don't recognize/@njﬁhihg, Sam.

-
L-pott-you--dendsnti-going.. Lo Lol drounty

I'm

cubting straight for the Devils Garden Road -=

1T they had a phone at the canp managerte ~= they

could meed us with a truck ~-
174
Well, they sdrtt oot no phone --

(A MOMENT OF SILENCE AS JEEP BOUNCES)

(1ov) Sam, you think things got worse there?

You mean the siek kids?
Uh-huh «»-

Aielis. no veapon to think otherwise, Sure, it must

have polt worse --
A~ SUPDEN-HEAVY - PEASH)
PR R CPET TReTE
{GRINDING..OF. WHEELS)
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SAM: L

JANK:
SAM:

JANE

SAM:

JANE

SAM:

. SAM:

JANE

SAM:

SAM:

SAM:
JANE:

SAM:

JANI

.. SAM:

.. L0m_ON =z gomg Oh baby -~ pull yourself out -

IWhére are you going? _ £

-2 ()=

A b D ML A g

Sam! Waterls couning over the Floorboards -
Pull belfore you settle doﬁn »= pull
(GRINDING OF WHEELS)
We're not moving, Sam -
(DISGUST) We're stuck! Keep your Peet up on the deshbosrd
~~ youlll get sosked ~-= ;;y
‘ 4
out, I gotta get us out of’ﬁﬂis. 1 got a winch up
front, Move a bit Jane ~-fihere's a chain under here -~
(RATTLE OF CHAIN)
Okay, 1 got 1%, Lmt_ﬁ, I'm poing to tie this chain
ground that cypressfdver therce., Then I'm goling to Work
the winch and pul fi; clear -~ don't pet worried --
Youltll get bit f}a ghake, Sam --
I got bit twicg before and I'm s¢ill allve -- Just
81t tight -- .
(CHA%N RATTLE: FERT SLOGGING THROUGH WATER:
Tﬂyﬁ CHAIN BLING HOOKED AROUND OBJECT)
(SLIGHTL_,{ OFF) Okay, We're hitched -~
QéTEPS PHROUGH WATHR RETURNING: PERSON CLIMBING
! 50 gEEP)
You ;’11 sot?
Uhqﬁuh —as
J_p{;t hold $ight to something. If we splll, though,

;
let go -~
_;(ALARMED) We mustn't turn over, Sam! All the supplies!

(GRIM) 1 know it, Hold on, Here goes -«

ATKGT QLS 20




JANB

JANK:
S4M:

(Musyes |

NALH

WITS0N:

WILSON:
CHARLEY &
WILSON;
CHARI Y ¢

WILSON:

CHAR).EY?
WILSON:

CHARLEY

-2~ _
. . ' o
(MOTOR UPY A GRINDING OF WHFRLLS AND CHATN) -
(VOICE-UF)-8an}  Sam! We've tidting.over] Samle--
- e
(A SUDDEN INCREASED PROWEH ROAR OF MOIOK:

WHMN A SPLASH OF HEAVY OBJECT & MOTOR CONIINUING)

(HHEEEW)“YEGImade 5t., Sam] You pol us outl

,;ééy;,1ﬁﬁaid«Jhwaﬁﬂ*t“ﬁﬁiﬂﬁ”ﬁﬁwrdﬁi“ﬁfﬁuﬁn?-,

VP & UNDEN)
fOu make the bevilie Garden Road, Jene .- From here
on in, it's a bumpy rtn into the Resecrvation, and the
closer you got Lo it, the wore and more you gel &
{1pht feeling inside of you, How sre things golng thered
Bave the Seminoles lost Feith in your &bility Lo help?
Gote inl

(OO 117)
Oh, Charley Jog =- come in ==
You are not busy, Mr, Wilpon?®
(TYRED) 1t's &1) right, Charley -~
(COMING ON) 1 cone to teld you becavse you wish to
know, f‘'hree more babies sick --
Hol
In east peoldon--
(ARQUSED) T-told-yow-heylvepob - to atop arinkig,
Lhat”W&tiff“"T“ﬁﬁ]ﬂ“%OQTLQmEBﬂxﬁhGMm¢QFUﬂG”ﬂW“pUﬁ$:
ot Cliats ‘E_':'y 2o ppded e eryihiingde-soul . dohelpl:
e ORIt E
(CAIN) Yo, TG is not your fault, Mr, Wilson, My
people do not blame you, %hey like you. %here ig no

herd feeling among .us,

NTHOT QOGP




, W11.S0N;

CHAKYEY

WI1S0Ns
CHARLEY
WI11L50N:

, \ . CHARIEY
WI1LSONs
CHARTEY
WILSON:
CHARLEY:
Wil80Ns
WIT.S0N:

JANES

A

(Mosrce

- e

look Charley, bring the sick kids here. Use my h .
colbepe, Get them oub of those hute, They can stay
here by the punp -«

rhat ie kind of you -~ but my people will not put
another man oul of his house, We will not send &
fricﬂq to maybe aamp in the swamp,

(HXASPEHRTEU) What sm ¥ going {o do with you?
(GHNUTJﬂ Be patient with vg, his Is how we are --
Yeo -+ belter Lhan hundveds of others 1 know about --
(WisnL FEELING) Charley, therc's a lot to Jearn from

you Scminoles mboul fortliuvde end courapge -

We Lry Lo keep good cheer ,,. (THEN HESITARTLY) |
The ... hewspaper lady, Jane Reno ,,. you have heard
nothing?
(DEPRESSED) No, not & thing,
(CALMLY) Well, st331 in wy heart Y an sure the kind
lady tried, 1 must go now ... (STEPS)
{DESPERATE) Crarlic -=
Yes? {STRPS 0DT)
1 want {o beg you once wore to use thls cotlage ...
this pump ... L2 ..o

{APKUPTIY THERE IS A BLARE OF AN AUTO HOEN 0,8.)
AT RS TSR STy sav it s -1 E IR 3 |

(7B HORN BLARES I\GIAIN +»e THEN)
(0,8,) My, Wilson! Mr, Wilsonl ,,., San and Y v
wetre berel

UF_HARD,_AND UNDER).
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NARHK:

{Mmusic: |
KALDY

JANE:
RATIDY:

JARK:
KADDY 1

JANE:

T T U o . s .
B L T T L 1. Tl LR e Ry E SRl e

“f3e
Jhat was_the. Lirst.ofmenyy-nemy-bripe-by -—;je-ep"‘!‘ﬁ‘t 0
the Blg. Cypress..sounisy y-~-nev086..8 ompe«B5H ~midamof
suanpland bR IR erEenty-rappl et~ e
Seuincles ... Your Blg Story could have ended right
there, -oouldnie~~44; Jane Reno? The people and the
sick children got help ... you brought blankets, food,
noney, and most important of all ,,. pumps and &
sanitaggﬂengineer to help install them' ...' Yes, it
could have ended right there ,,, only, it didn'tes...
Kaddy Landry, firet V.S, woman fo meke a Jjet
assisted takeoff 1n a plane, and & leading member
of the Florida Alr Pllots Association, came to see
you one GAY .ees
our)
Lot of Pilots have had to make force-landings in
thope swWamps, Jant ....
I-~-lmow-~--My-news{aaperwar:t*i.-ed%he»%w&ee*q«ﬂ
Welro-afratd-of-thope. swanps .. belleve.nes.apd 10 1
wastrt b-for-bhe-STWIRSTEE ™1 TReYE, 1618 of us wowtd™"

Bave -never-gobten DU, “Whe Seminoles have helped fix
Hom:-ﬁamged-—p&aam&wfm*wmmmf
WMWepay*bhem—*ﬁormhabmwwe-
dong -AnLhe past veee

(CONFUSED) Tepmy=theme /72

Christmas isn't fax off, denc, Well, we'd like to
fly in some presentﬂ-'-fep«m-pamnm»mm,ﬁom&w
Mﬂfiwwmme&FW%r*ﬁM'ﬁT;.

( OVFAWHELMED ) ArrsadrddLil.
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KADDY

JANES

KADDY

NARR:

JANE:

KADDY:

JANE:

KADDY:

KALDYs

JENES

KADDY :

w2l

Yes,.. Lhe.pllote-havo-nead~youn-stonian.and, want to
,do...-ﬂ.i'wm&h&},d%lwgivc’*‘tﬁéﬁ“'ﬂm@“&ﬁﬂ%e&n J.anggy.,
lﬁﬂ{P&itﬁ3%“%ﬂ0ﬁghﬂ$9~9QEW%&0kt£0ﬁ¢th8mhBlpuwelﬂe
B oLLan~y

Butes.. bubt where .,.hew could you land in those

pwamnps’? -
¥

Y

That's why I'm here, I want to make a test flight,
Maybe we cBDN find é good strib'of grase in there, Wil
you come with me, Jane? We could sory of pioneer the
way¥y
STING AND SEGUE INTO)

(AN RORR: UP AND UNDER)
An airlift .,. and you and Kaddy landry pioneering

the way ... &n aiplift of gifts and {toys! Yes, your
Blg Story kept on going, Jene Reno., In fact, it
was soaringl
(PLANE UP STRONG THEN DOVWN AMD HOLD UNDER)
(EXCITEMENT) There! There it is, the reservation!
What house 1is that?
The camp managerfs, Mr, Wilsonts, I dont{ see
any place to land ...
(WORRIED) Nelther do 1 .., I'll circle some ...
(PLANE UP AND THEN UNDER) '
(SHARP) There! %That green sirip where the cows are
razing, If 1t'11 hold them, 1t1ll hold 18 sene
wietfad donw _
Yor-dastmtt hit the cows .. they NEVEHTL EoU mroh
o4 1P
I'm going to buzz Lhem off the field,

ATHOT QQGAa A4
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KADDY:

(Ms30:
CHARILEY 1

-JANK:

JANK: !

CIIARLEY ¢
JANL:

CHARLEY:
JANE;

CHARLEY:

ARKCR:

.

{Muszc:

{muszcs

[ —

.. BRIDGE)

LY

Lar
EFRERTY L LA

-05.
(PLANE ROAR AND-DIVE-HOIbs ~PHEN-TEESL L1 )
M;f—righﬂbwwemn«ém.mu! ‘
( PYARE-UR~AND-ROAR~ DIV UV EEVELNOPF g HOLDL
\He*ﬂ“UNﬂEHT“m;*W_ '
(GLAD) Jane Reno! ... Hello! .... Jane Renol
(LAUGHING) Hello, Charley, Thim ip Kaddy Landry who
flew ue in ,., Kaddy this is Charley Joe ...
(AD LIB GREETINGS)
We were trying to find a place where lots of airplanes
could land, Charley ..., we didn't mean Lo Ecare
the cattle ...
(SURPRISE) Lote of plenes? Why?
Come Christmas we %;;:Q%‘to have loads ol presents
and toys .«
(1.0W: MOVED) Presents® Toys?
For you ..., your people ,,. and the chlldren ...
(THEN SUDDEN ALARM) Noi Don't kneel ... Charley ...
therets no need....
(CAILMLY) It 18 to God I kneel, Jane Reno, We say
Grace ;.. here, on this grass, we say Grace for all
{he pood things that have and will come ... (THEN

PRAYIHFULLY) Ve thank you, Lord, for Bll ... you'tve done,

| GURTATN)

In Juet & mowent we will.read & telegram from Jene
Reno, of the Miami Herald with the final outoone
of tonight's BIG.STORY.

FANHKARE)

TURNZABLE)

(CLOSING COMMERCIAL)
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CHAFPFPElI
(START E.7,)

GROUF ¢
{GIRT, SOLO)

(END B.,%.)
HARRI Gl

CHAPFHE]LI:

HARRICH

CHAFPELL:

HARRICE :

CHAPPELL:

HARRICE:

«26n THE BIG STORY
PROGRAM 325

CLOSING COMMERCIAT,

Iet your throat enjJoy smooth smoking,

et your throat enjoy smooth smoking., Jet your.
throat enjoy PELL MELL,

There 18 no substitube for PELL MELL -- ihe finest .
qual ity wmoney can buy, No other clgarette of any
Jength can give you the pleasure you éet from PELL
MELIL,

Campare PELL MELL with any short cligarette. PELL
MELL'S greater length of traditionally fine, mellow
tobaccos f1lters the smoke further -+~ and makes 1t
mild,

Compare PELL MELL with any louig ciparetie. PELL MELIL
Is finer -« the finest quallity money can buy, Fine
tobacco 1s its own best filter for smeother, sweeter
smoklng, Moreover, the better a ciparette is packed,
the better 1t filters the smoke on the way to your
throat,

Let your throat enjoy PELL MELL ~- the cigarette thal
changed fmerica's smoking habits,

Guard apgainst throat serateh, Discover e smoothness,
mildness and satisfaction no other cigarctte offers.
Get the longer, finer cigarette 1n the dilstinguished
red packapge -- PELL MELL Famoug Clgarettes --
"Quistanding !

And -~ they arc mild!
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ANNCR: Now we read you that telegram from Janc Reno of the
Mizmi Herald,
RIZNO: - Sixteen planc loads of gifts for Seminoles were flown

into big Cypress Swamp in time for Christmas, Al sick

Indian bables pulled through end conditions in Cypress

Swamp vastly 3dmproved, The word "Semincle” is Indian
© for outsiders. My friends in the Big Swanmp don't feel

" that way anymore, Many thanks for tonipht's Fell

Mell Award, My Sincere appreciation,

ANNCR: Thank you, Mrs. Reno. 7he makers of PELL MELL FAMOUS
CIGARETTES are pround to present you Lhe PELL MELL
fward for notable service in Lhe field of Journalism,..
a check for $500, and é speclal mounted bronze plague
enpraved with your name and the name of your paper,
fccepl it as a lasting memento of your truly sipgnificant.
achievment,

HARRICE: Iisten again naat wack, same time, same statlon, when
PELL MELY, FANCUS CIGARETTES will present another B1G
STOHRY -= A BiG 8T0RY from the pages of the Columbus
Ohio Citizen by-line Paul D, Quick, The Blg Story ¢f a
reporter who found that s home for the sick was In
reality a house of horror,

(MUsIC: _STING)

CHAFPPELL: And remember -~ this week you can see another different
Big Story on Television brought o you by the makers
of Pell Mell Famous Ciparettes.

(WUSIg:_ . _ _'THEME_WIPE AND FADE_TO B.G. ON CUE)

,\/L
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BIG STORY - 10/7/53 Iy REVISED

'ﬁ%
CHAPPELY THE BIG STORY is s Bernard J. Prockber Production,
{ original music composed and conducted by Vladiﬁir
Selinsky. Tonight's progfam was adapied by Raphael
Hayes from an actual story from the pages of Lhe Miarmi
Morida Herald. Your narrator was Bob Sloane and
laucille Wall played the part of Jane Reno. In order
to protect the names of people actually involved in
tonight's authentic BIG STORY, the names of all
charscters in ths dramatization wérc changed with the
exception of the repeorter, Zﬁgﬁlﬁeno;
(MOSIG:_ . . _FHEME UP FULL AND FADE FOR:)
CHAPPELLL: This program is heard by members of the Armed Forces,
\ overseas, through the facilities of the Armed Forces
Radio Service. This 18 Ernest Chappell speaking
( for ihe makers of PELL MELL FAMOUS - CIGARETTES, the
finest qguality money can buy.
THIS 1S NEC ,.. THE NATICNAL EBROADCASTING COMPANY.

. rk-gz-e)-pmk
e 10-25-53% pm
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NARRATOR

 PAUL QUICK

XDITOR
II,ORA FVANS
MACK
DOCTOR

- GRORGE WARREN

BENSON *

AL

VIOMAN

THE _BIG STORY

PROGRAM _ #326

[¢1.1548

BOB SLOANE

BILL LIPTON

HAROLD HUBER
HELEN SHIELDS
JACK KIUGMAN
MAURICE WELLS
ERNEST GRAVES
ERNEST GRAVES
MAURICE WELLS

- ELLEN MERRILL

. WEDNESDAY, NOVEMBER 13,1953
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CHAT'PELL:
(Musac:
WARREN:

MACK:

WARHEN

MACK:
WARREMN:

MACK:

WAKREN:

MACK:

(MUsIC:

R don't wani (o stay in bed.

antn pmei i 5T

. ' F - o .
PHLL MELL FAMOUS OJGARETPTES, the finest guality wmoney
can buy, présent...THE BIG STORY! ‘

. FANFARE, THEN OUT FOR...}

(A DOOR SLOWLY OPENING)

(FRIGHTENED AND WEAK) Who's there........who is 1%%

Itt's we, Mr, Warren. Your nurse .

Pleage. 1 want to leave. Take these straps off my arms.
I'm 1ike a prisoner.
flcase.....
guess 1'11 have to guiet you down agalin, My, Warren.
Don't put that in my arm.
It's going Lo help you, Mr. Warren. Make you rest.
Phat's why you're here you Know, 8¢ we oan take care of
you.
Don't touch we....please...don't. . {FEELS THE NEEDLE) . ...
(SPARTS TO CRY)....I don't want to sbtay...why don't you
let me po... _ -
(SIOWLY) To wherc, You better understand, Nr. Warren.
An old drunken bum llkec you. Where else can you go. ..
but this place.
(WE LISTEN AS WARREN'S CRYING SLOWLY TRA1LS OFF
AND HE LAPSES INTO UNCONSCIOUSNESS)
Sure, sleep, Mr. Warren. 1% woen't be lobg...and your

troubles will be over..

=S R e

RYKO1
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(MusIC:

(MusIC:

-

1

The 3G 5P0RY. 'the atory you are zbout fo heer actually

happened. 1t happened in Columbus, Chio. IV 1is
authentic and is offered as a tribute to the men end
women of the great American newspapers. (FLAT) From the
pages of the Columbug Cltizen, the story of a reporfer
who found that a home for the sick was in reality, a
house of horror. Tonlght, to Paul D. Quick, for his Big

Story, goes the Pell Mell Five Hundred Dollar Award.

.. FANFARE)

TURNZABLE)

{OPENING COMMERCIAL)
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THE HYG S1TORY
PROGRAM #326

OPENANG COMMERCIAL

CHAPPELL: Let your throat enjoy smooth smoking -

(START E,T.)
GROUP: Let your throat enjoy smoctb smoking. Let your
{MAN SOLO)

{throat enjoy PELL MELL.

{END E.T.)

HARRICE: There 4if-no substitute for PELL MELIL, the cigarette
» that's longer - and finer, Yoo - the finest guallty

money can buy.

L

CHAPPELI: gonpare PEIL MELL with any short cigarette. FELEL MELL'S

greater lenpth of greditionally fine, mellow tobaccos
fiiters the smoke.furthcr - and makes 1% mild.

HARKRICE: Compare PELL MELL with any long cigarctte, PELL MELL
ig finer - the finest quality money c¢an buy. Fine
tobacco 4s its own best filter for swmoother, sweeter
smoking. Moreover, the betler a cigarette is packed,
the botter it filters the smoke on the way to your
throat.

CHAYFPELI: Lot your throat enjoy PELL MELL - the clgarette that
changed Awericals smoking habits.

HARRICH: guard against throat scratch. Discover a smoothness,
mildness and satisfaction no other cigaretie offers.

CHAPFEL: get the longer, finer cigarette In the distinguished

red packoge - PELL MELL Famous Clgarettes -

"outstanding!”
HARKRICE: And - they are mildl

AYKO1 Goorsapa
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(MOBTG: . TUEME UF_AND_PEHIND)

CHAPPELL: coluwbug, Ohio. The story as 1t actually happened.
Paul D. Quick's story as he lived it

NARR: The day begins. And for you, Pavl Quick, the simple
fact of it has a speclal meaning, For yesterday's
newspaper is now in the files, along with the rest of

the past. J14's time for something new. And here in the

offices of the City Health Department, you're hoping to

£ « gupply the commodity.
ToGC Whal do you expeet to find in these ccrtlficates, Faul.
PAUL: I never know, Doctor Arnold. Ferhaps an angle for a

story. I've donc it before, you know

DOC Well, they're all yours. The death certiflcates for
the last five months. Have a good btime.

(MUSIC: _ . _UNDER)

NARH: “Wusa, There are only & million other things you'f .

rather be reading. Anyihing but these neat tle
pleces of paper consignlng sc manyﬁgamﬁiwtﬁ eternity.
William Baxter, apge, MB:ﬂS;ad St the Morehaven Rest
Home, 19 Hill St;riig.,a’ﬁiause, heart failure. Millie

keynolds, age, @8, died at the Municipal Hospital.

causc, muljdple hemorrheges sulfered in aultc accident,
phere fgfa story. But who would really read it...keep
itrﬁfiison in wind. Go on with the names. The young,
4

01d. The many ways in which prople dle. Samuel

Wilchek, agc; 50, died at the Morehaven hest Lowme, 19
1 8treet, Cauvee,. heart fallure.
(3% DOFSN T TR AN G SREGLAL)

{MORE)
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NAKR+ There's a colNGlianCsewen it abArlng-ab..5he, same place.
(CoNT'D) Tt '

«.in the same way. Well, keep going'through &

certificates, Paul Quick. Keep looking o your etory.

At N, _.....__.._.......H._....__-..-.qwm—..c_.-..-

NARR: (HYS VOICE COMING OUT OF THE MUSI ..Bertha Wilson,

age, 64, died at 109 Mayberry jbad, cause, pneumonia.

Thomas Martin, age, 46, @ at the Morehaven Rest Home,

19 Hi11 Street, cause sheart failtre. Alex Jameson, age

\...say, walit a min . - That rest home...the Morehaven

Rest Home...bhatls about {the third time you've seen

fie up. What Aid this man die from...heart

one month..,all at the same place....all dying

that namifsp
railure Jfiyes, 1ike the others. What is this. Three
meﬁﬁ}ﬂfy

I
G

'uiug. Iyt none 'ﬁ:f thn'ﬁ 01[1 men eithor.

~
CALALEG & Adnd L

s
J-’g, LAl
fﬁTHINKING IT OUT) @Go through the rest of these

_n

K\xru ricates. This pepidi.Ab.seseineddence .

o

{mysac: = UP ﬁND.EBEDﬁEl
DOC: what 15 1t, Paul, T was just about to leave for an

appointment dovmtown,

PAUL; Doetor Arnold, take a look al these, will you.

DOC: 814111 checking death certillcates?

ALY Five in particular, Doctor.

DoC: What about them, Paul.

PAUL: They!re Tor five men, Doctor. Fach of whom dled in a

place called the MorehéVen Rest Home. Five of them.,
and all within three months.

Dot: (SCANNING THEM) Yes. I see,

PAUL: The cause of death, Doctor Arnold...in coch case,.. whs

heart fallure.

1

RTHOT QOOPRE4




a
T poe:

PAUL:

BOC
PAUL:
nogG:

AMUSIG:

EDITOR:
PAUD.:
EDITOH

FAUL:
EDITOR:

(Music:
NARR ¢

-

:r
P e S

(DISTURBED). Tﬁéy're all'éigned by the atbending
physiclans, fThere's no irregularity.

ves sir. But five men...in only three montha...and all
dying of hcart fadlure. How blg can & colncidence get.
Well, 1'11 pay this, Paul, -

Sir?

Five deaths In that short @ tiwme 4§z§§re than we would
expoet from a elinic where they treat the hopelessly

\1ncurablc.

.. UP_AND _BRIDGE)

(FILTER) Paul, I checked on $he Marchaven Rest Home
ripght after you balled me Lhe first time. You're on to
something all right,,.and I'n keeplng you on the story.
What did you £ind out about the home, Mr. Gruder.

Tt's run by & man named Roy Welby. I think you ought
to go right out there...try to see him.

You ever hear of him before.

No, but the governmant has. He was onge in prison for

violation of the Federal larcotles Act,

UL AND BHHIND)

There 1t is, acroes the strect. Go on, Paul Qulck. Go

WA g,

up to itc ) ) 'n’wuniu‘nr—
=,

(WALKING WITH PELOW) /
Tooks 1ike Just a big cld white frg ouse, doesn't it.

The Morehaven Réct Home%,aﬂﬁﬁﬁggf;ice. Peaceful. Bub
what happeniwigﬁiﬁgﬂﬁhat place. Five wen dead in s0

el :
ﬁhoggﬂa”fime. And the owner, convicted of having drugs.
M -

» iy

Is there anﬁvconnectibh? yYou've got to Tirar-wmi.

{MORE}

RTHOT QogAans
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(WAIKS A FEW FEET) _

%2}& - Rad s Rign.on.the-Sour T WRALTE LU 8aycy Please
ving bell, Sure, gﬁwwﬁwﬂ“‘@
(CHIMES SOUNEngEFﬂ§ESIDE T{E: HOUSE, MUFFLED)
NAKR: (BB wAITS)ﬂyhatwﬁ}e.you going to eay to them, You Just
ca?;$w%%§;‘out and say sométhins'?wiigig%“wipu'11 have
(THE DOOR OPENS)
MACK: Yes,
PAUL: \MP. Welby, please.,
MACK: . What do you wan{ him for.
PAUL: Itd Just llke to talk to hin.
MACK: Somcong you know & patlent here.
PAUL: No but T...
MACK: Sorry. Mr. Welby is very bupy now,
YAUL: Now walt a minute.
MACK: © Didn't you hear me, feller, MNr. Welby 1ls busy.
{(**HE T:0OR CI,OSFS)
(MUSICz _ _ _BITS. . UNDER)
NARR: Nice fellow. fMalkat?ve. (A LUTTLE SORE) A1l right,

you've got time. You'll sit in your car...wateh this
place. HNo matter how long it tekes, you're golung to
f4ud ocui about the Morehaven Hoest Home,

{MUSIC: _ _ _KISES FOR TRANSITTON...UNDER)

NARR: Three hours...end nothing unvswal., A few deliverles...
the postman cowing up. And Juss a few minulics 2go, &
woman visitor. You're not goiny to learn much sitting
out here this wéy. Try to figurs another angle. You'lve
ot to rind what goos on Inslde Shat house. The way it

operates. :
(MNORE}

RTKOT QO0/2B6
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HARR:

(CONTD)

PAUL:
F1.0RA :
PAUL:
F1,O0RA
PAUL

FLORA:

PAUT
FLORA:

FILORA

PAUL:

F1LORA

PAUL:
PLOHKA:
PAUL:

FI1.ORA:

l

—
[ ]

Wailt a minute.  That women who went in before. Shels
coning oub...and she's halfl running.' What's wroﬁg?
Go on., Qet oul and see.

{CAR DOOR OPENS AND WE HEAR THE WOMAN RUNNING ON}
what is 14, Miss...something the matter?
Pleage. T want to got away from here. I feel falnt,
what's happened?

cantyou get me a taxi?

IWO1]}-th18 i1s my car, If you'd care to use it...

Yes, yes, thank you,

(DOOR OPENS..,THEY GET IN...DOCR CLOSES)
Where to?
Anywhere. Only hurry...please hurry.

(STARTER IS HEARD,,.AND CAR PULLS AWAY)

UP AND BRIDGE)

(CUP AND SAUCER PUT DOWN)
I appreciate your kRindness, Mr. Quick. I pguess 1 must
have been acting sort of crazy when I ran out of the
hiome .
you jusi needed a 1lttle time 4o settle down, Miss Kvans,
Qggw&gggngggnanBantmde@aﬁ#ﬂﬁ@mgvmdmeaﬁﬁmaL
Funny your belug a reporter. teause 3f there's any
place people ought to know about...it's that home...and
the man whoe runs 1it.
Hoy Welby.
He ought to be 1In jall.
Why'd you go there today, Miss Evang.
george ie there. The fellow I'm going to marry.

(BITYERLY) Someday.

THRGT QooFen?
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PAUL:
FLORA:
PATUL:
FLORA:

FAUL:

FLORA

PAUTL,:
FLORA

PAUL:
F1LORA:

PAUL:
FLORA:
FAUL:

FLORA :

PAUL

Is he sick?

Yeah, Real sick.

yhatts the matter with him?

A bad sickness. The kind a person makes for himself,
(ALMOST A SLIGHT BEAT AS SHE DRAWS IN HER BREATH)
george drinks, He drinks $11 he's almost dead.,

I'm sorry. -

(DEFENDING HIM) He's a fine men, George. -Really. But

" grouble happens. ..maybe lots of 1t...and a person can

get more than mixed up. They try to make things better
and iustead, they only get worse.

Why did he go to Morehaven?

nhat's what the place is for. Alcoholics, The house
is full of thewm. Xveryone wanting Hoy Welby to cure
them,

But he's no doctor.

He docsn't say he is. But George thought he could help
him., He wants to marry me, Mr. Quick. He wanis to be
well.,

Hid you sec him today?

Yesn, that's why 1 ran cut the way T asa.

1T den't understand.

George was supposed Lo be there for five days. No
morc. That's what the cure is. Five days. You know
how long he's becn in\thare, Mr. Qulck. Five months.

o on, pleasc,

RTHGT QOGA3Bn0




P1ORA!

{Mysacs

FLORAS

(Musycs

FLORAS
\ . FLOKA:

( MACK !
FLORA:
MACK S
FLORAY

SACK ¢

FIORA Y

A

"~ 1 kepi lrv!ng Lo seo hjm...hub thty Iound exeusek n@t to
et me, Y cslled 8 hundred times but they ulways naic the
savic thing, He was vesting, He shouldn'i be-bobhcreﬁ.
Bul tedry, today ) made up my mind. Rothing wes. golng

{0 stop me from seeing him,

_ GNEAKS_IN BENIND,.,PREPARING_FOR_THE FLASHBACK).

vhat 1'm going to tell you now, Mr. Quick, It rea%;y
happened, And then you help me, You help ne Lo Go

somelhing aboul It,

_RISES AND DEHIND)

} went up Lo lhe front doer and ) presscd the button,
(VE HEAR 9HE CHIM&S INSIDE WHE BOUSE)
1 Vstened., And 1 heard soheonc coming,
(DOOR OPENS)
Yes.
¥ 4£0ld him ) wanled to sce Georpge Verreu,
I 'm sorry bul he's under & sedalive., He's resting,
T sudd T was his flancec, Uhat I wouldn't go awey 'L11 )
aeaw hiw,
bBul why disturb him now, Miss. Don't you want him to
pet well, We all have his best lnterests at.heart.
(#ADES UNDER AND 18 B,G, FOR FILORA'S NEXT SFEECH) As
long B& hels here you have Lo let Mr. Welby Jook out for

him. If Mr. Yarren sees you, he's llable Lo become

upsct, Nowuld-be - wist~te§d--Hdmns- - Ther Le.ayasiriens,

T wasn'l polng to take any more of his soft lalk, Rither
I saw Goorge or I was calling the police, Vhen he saw 1

meant 1L, ..

TYHQT QOOsais
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WMACKY (AIMOST p sIGH) nn ri
¢ and 1111 anll MY Welby h&msc]f.
(SHE WALES I ANDR PHE DOOR C1.O8E S)
MACTH: ghig WeYe :
: (THRIR qd‘??w I'Cli(} IN THE CORRIVOR AND THEN a70r1)
< Wall hert. .
(HE TAKES K Fl'\-.‘ t;fm‘r%.. N POOK OFEN AND CLOSES)
FLORAL J wan i & hallways “ Ané 5L “ae empty. where WES GeOTRE.
in what parl of ihe house. .If.l weited for the purse
oy Mp, Welb¥ to come backs they might find another EXOUEE
Lo sLOp Wee in front of e was 23 glalyrcaEcs 1 made VP my
mind. (I)]EG]STVELY} 1 steyted up it
(MgsICL . - RISHE. HRIEFIL AND THER. REHIND. BOATN)
FIORAS phere wWere go many ADOTE . anG how much LIBE peforc they
( cENG 1ookIng for W
g (DOORS OPENING AND cLOSING WITH BrION )
wnere WBR he. 4 wepl JO0RANE.» ROOM nLiber rOOM. and
LheNyes s
(DOOR OPENS)
VARKENS (wmm(_w) P1OTBees e
PILORAS phe rotm Was almost aark ol 1 coudd gce Nl Strapped
jnto the bhed, & TBM 1L,0 hin.
WARREN! Flora.ltget me[oﬁt of herés 1111 dle 47 you aon'tis 11
ale. ' |
AR/
FLORAS Hie hads reached TOV me.[,and 7 sew Lhe marks Off {hemn.
Like hundreds of 1itile BOPES.
WAKHEN? Plense, Flové. Relp WG
MACK (1*30;113(:1‘11«; orr) She must be upsleiré. Hurry «
MTKOT QOOPEeo
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ght, Mias.

hy gon'v you come 0




-

S8

FIORA: They were ooming fonr me, I had Lo run, George didn't
understand, '
WAHRENT  Floras, where are you going,,,.Florva.

{THK DODR CLOSES)

MACK ¢ (PROJECTING OFF,, NHARER) I'11 lock for her on ihe second
fioor,
FLORAY 1 saw another slalrcase &t the. end of the hellway. I Look

it.,. pan downslteire Lo the front doer andéd ¢ul inte the

sireel, oo (SPARPING 10O CRY) WMr, Quick,..whal an X goluog

+ Lo do,
(MUSIC: _ _ UF_AND_SHGUE_TQ)
(AN AMBULANCYK BELL CLANGING ON THE SFEEDING CAR)
NABK: 11 hed happencd fasl, PFlors lvans had to do something o

pel her Tiancee oul of the Mewréimsverr Homo, ANG
AL im -
the way., An ambulance thad-Fforved George Werren™
C X0 N

12§, o om0 5ped hinm to the mntodidnd hospitel.

Tad m wanor
Has vwadim

Pl

{MUSIC: | UF AND BRIDGE)
AUl Hew is he, Doclor,
DOC: Nol very good, Paul, He's been glven enormouvs gusnidlles

of & drug c&lled chloral sulphale,

TAUL: Qver a period of {ime, that is,

DOC s Yes, Too large a dose at one Lime mdpght prove fatal.

PAUL Hoctor, why would anyone glve chloral sulphate to an
alcoholic, _

DG Well, temporarily it coutd prevent delirium iremens, or
ithe d,v,.'s, .&5 it's commonly called,

FAUIn Jusi onc more qucstion. 10 2 man were Lo die from an

over vse of Lhis drug, would the cause of death be heart

Fuilure.

B1RGT QOpHran




FAUT

NOG:
PAUL:

hol:

PAUL:

DOC

PAUL:

FAUL

WARKEN:

PAUT.:

WARREN:
PAUL:
WARREN:
PAUL:
WARKEN:
PAUL

WAKKREN:

(Mysic: |

{Mug1C

B i

16 wonld be Bard 6 prove that drugs actually caused the

death. _

But 1f they d1d, then the officlal cause would be heart
failure,

Technically, yes.

Those [ive death certiflcates, Doctor. They!re sure
beginning to add up.

1 don'$ know how,you can prove 1%.

This fellow 1nside, George Werren. His testimony of

what's happened to him should mean quite a lot. May I
sec him now?

Only ror a minute.

Thanks .

{DOOR OPENS AND CLOSES; HE APPROACHES THE BED)
iQﬁ]HQLY) Mr. Wappen...Mr. Werren...I'm Paul Quick of
the Clitvlzen, |
(WERKLY) Yes,

When Lhe doctor says you're strong enough Lo be
interviewed, 1'11 be back. T want you to tell we the
whole story of what Roy Welby does In that so-called
rest home of hils.

Mr. Quick.

Yes, Mr. Warren,

Don't come back.

What's that? .

hon't see me again. I...I won't talk to you,

Now, look... _

No. Nothing haﬁpened in that place. Nothing, So don't

come back. I-have nothlnhg to tell you.

_CURTAIN)

.n"._.i,,_",tTURNTABH%}
' ~TCORRERCTAL)

ATHKG1 QQoAa92




':.ll}'lv )
. . étkh". b . 1""5? .

THE BIG STORY
FROGRAM {326

HARRICE:

CHAFPFEL:S

HARKXCE:

HARRYCE.:
CHAPPELL:

HARRXYCE:

L}

E=d

(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)

(SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smokers
per minute
CHANGED to
PELL MELL,
Three amokers
per minute
CHANGED to
PELL MELL.
(SPEAKS OVER SOUND OF METRONOME) |
Every minute
day by day
three smokers
per minute
CHANGED to
PELL MELL,

(STOPS)

(END E,T,)
Why?
PBecause Lhere 18 no substitute for PELL MELL -~
the finest qual;ty moneyucan buy.
Pecause this longer, finer cigareite gives you

cooler, sweeter smoking,

Y HO

QOOFRu3
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MIDDLE COMMERGIAL: (CONT'D)
e CHAPPELE: Compare PELL MELL with any short clgarette,,

PELDL MELL'S traditionally fine, mellow {obaccos
_ filters the smoke further - and makes 1t mlld,.
HARRICK:  Compare PELL MELL with any long cigerette, PELL

MELI, i8 finer - ihe finest quallty meney can

buy. Fine tobacco is 1&s own best filter for .

smoother, swecter pmoking, ., Moreover, the “

better a cigarette 18 packed, the better it

© f{lters the smoke on the way to your throat..

CHAPPELI:  You'!ll discover a amoothness, mildness and

sabisfaetion no other cigarette offera you.

Buy PELL MELL Famous Cigarettes - "Outstandingl!

HARRICE: And - they are mildl-

ATKOT 0007934




{Mysics

_—

HARHRICE:

NARK ¢

FIORA:

(,_.’

PAULS

H1.OHA:

PAUL:

F1OHA
PAUL:

FLORA:
PAUL:

FIOHAS

PAUL:
FLORA:

O S S v;.‘.-.L!I,}I;I.Iw@ti'r:“': '.-‘:-I

vlé-

INTRO AND UNDER)

This is Cy Harrice %éturning-you toyour narrator and the
Big Story 6f Paul D, Quick, as he 1ived it.,.and wrote 1t,
He could have helped you, This man who llved for five
Jong months 1in the horror known as the Morchaven Rest
Home. Bub he won't Lalk, He won't help you. Why?

Pon't you see, Mr., Quick, He's afraid.

M}ss Fvans, go back inside that hospital room and talk to
him. Tell him what 3t means for us Lo find out just what
happened to him,

The doctor teold you, He was drogged,

That's not what I mean, Your fiancee can glve me &
complete pleture of just what Roy Welby does in that place,
He can describe, step by step, 1ow this so called alcoholic
cure vorks,

1 asked him, Mr, Quick, He just won't,

¥lve men dAied In that place, Miss Evana, If you hadn'tl
got George Warron out in time.,.waybe he would have made
number six. Geofge’s evidence could very well help the
sauthorities to close down the place, -
(ASHAMED OF PAUL'S FRIGHT BUT DEFENDING IT) What do you
want me to do. He's sick, You can't reason with him,
ey,

¥ can't. He's 100 frightened of this man Welby. And T
gon't blame him, 9'he thiﬁgs that must have happened to
him, '

(DISCOURAGED BUT STILL POLITE) Yes, Miss Evans,

You'll get your evidence somewhere, I know you will,

ATHAT Qoosaal




FROLE -

FILOKA:

FAULS
F1ORA:

{my
NAK 3

c;

I3

e,
u

Mosie: oL

WOMAN:

R

Lhemn,

(STOFPING 11IM) Mr, Quick..
Yen, - '
(ASHAMED) Pleese try {0 understand, Meh &re different
from caeh othcrﬂ_ Geqrget.twell, maybc he's not 89 '
slrong as a6 men. A men who gets sick the way he did
«¢s you cen tell he's afreld. Butb he doesn't want to be
Hc‘juat can't help belinp frightened.. Pleate, Undnrstanﬁt
UF_AND_BEBIND)

The dbor to the M9rehaven_ncst Bome had been opened for
just one quick look. Now, It's been slammncd shut again,
Wholcan Leld you aboul this place, ¥xaclly what happens
inside. How about the familles of ihe men who died. What

do they know;

. HISKS AND OUl)

My brother dled there, Mr, Quick, Heari attack.'they
snid, Howls snyone ever going to know diffcrent.. Buatl
g far as 1'm concerued, HOy wOjby 1s running & recket.
¥lve day cure, You know what 3L is. nerofe cvery meal
they uscd Lo give my brother some whiskey., Then he'd pet
¢ shol 3In his arti, What kind of cure you call thet,

That guy Welby is a first class crook..,but vou don'i see
spybody doing anybhing sbout 1t,

RISES AND OUT) ‘

Sure, 1 know &13 abvoul thatl five dey cure. My rather |
went in there Lo ﬁakc it, Flve days and sixiy Tive

gollars, 2halewag We-Yedbye30oiila

(MOKR) |

ARYHECT 0Q0-a96




VOMAN:
(CONT D)

(Mosdg:.

EDITOH:
AU

FNIYOR

PAUL
FNTOL:
FAUY
EDITOR:

PAUL

1DITOK:
IFAUM
BN TOR:
AU

EDITOR:

AUl

218, . | B

And 4t worked Finc...Cor -the first four days, DBul alweys
on the riflh day.,.Welby used to meke swre that ny falher
would "aceddentelly" find some whiskey eround,..That dlé
1t, ﬂhfﬁgigcr wouldd sipgn up rfor another flve day cure,
vou know how many he Look, Mr, Quick, Tweuly four ol
them,  (STJGHT BFAT) He never came home after the lasi
one, . We buried him.
UE AND BRIDGE) <

Tits guite & story, Paul,  AlmOsd unbelievable.

hut irue, Mr, Gruder, Every word of 1t. ThdEe(ibiylR i
POy L 326 fams & -8 L Sz Lt L LA

These people you've seen, Why haven't they done somelhing
about, it, |

A lot of reasons,

Jusl give me one,

Wedd, T....I suppose they can't prove 1t,.

kxactly, Paul, . And we can't print any of lhis until we
prove it,. Why dontt you check with the Federal Narcotles
men?

3 wiidl., But iLhese people told the truth, This is the
mosl heartless racket I've ever heard of.

rroof, Paul,

A1 right, 711 pet 16, .

Hent,

One of the families I saw this morning Lold mc how Roy
Welby recruits-customers for his rest honme,

Oh?

He and his stoopes cenvess all the bars looking for
aleoholies, Alfler he sees how nuch money they've gpot, hie

Y4rvites” them to Merehaven,

ATHAGT QOQsaa
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EDBITOR:
AUl

B0k

{mgsacs,

NAKR:

WAKKEN:

NAKR ¢

PAUL

PAUIt

NARR ¢

AT P
PR A O SR SO TR RS E1E X o R N A P L

-19- : BB
He hasn't missed gh angle,
Y poing aréund to these bars myself.,.sec whal .
information ¥ can plek up.
Good jdea. And vamember this, Faul, I went this story
in  our paper, I want Il bad, Jusl pet me Lhe'proof:
Thei's 81l I a8k, ?
UP_AND_SFGUE_T0)

(n BAR B.G,) (A QUIET PIARO OFF )
TAbﬂﬂﬁ;.ESTABLISHING THE B.G.) Any of these places daiffere
excepl Tor their names, This makes the fifth onc you've
beeh dn Lonipghb. R T S o T LE LRV S g G R U
Lo, haeefige oy Uhewiinmg v RS WP
( QMY s ERO ALDPRNO T DROIRY FYOWIFHOR M HEC UG 2T RIS VO ECE :

_Hew.al Soul =TS LIS SR O I T HER R U b g it L) ¢
‘ﬁﬁmvjﬁ%ﬁﬂﬁuguw;
G- TE S S O TRV e e, T U b er
pecplels~empanbev-ﬂ?@ﬂhyubh&&wp]au@. ldke a1l the others,
Mighi ae well rool down here. It's late now and the
drinking's been going on Jong crniough to show, Here'!s Lhe
bartender, Petter order something,
Just a becer, please,

(WH HEAR BEER SFURTING INUC THE GLASS AND THEN

PHE GLASS PUP DOWN IN FRONT OF PAVL)
Thanks.,

(& CASI HRGISTFR RINGS JUST OFF)

Proof that Roy Welby 3s running & racket, hHow, It hzs to
be someone who's lived inside that house, That's the
only way,

(DOOR OPENS OFF, . CLOSES)

M1 HOT anopaan




MACKE
NAHH
MACK

NARI

MACK:

NALR:
MACK
NAKR

MACK
FAUL:
MACKI
PAUL

MACK:
PAUL

=54f1.“;g:a€:t?;;_: e 1§§idrgne{f¢fﬂﬁﬁi
| w20

(OrR) Bi, Jerry. Kiﬁd of slow Lonight,uéﬁ:.“divc me &
double houvbon; '
yhat man, The one who'e Just settling down st thé other
cnd of thé bar, .You know him, But from wWherc s
(HE*S DRUNK) (OFF) Welby been aound Londght? Havenft
geen hinm mypelfl. - :
Ceal

1he man from the Morehaven” Home, Koy Welby's place,

11s the one who wouldn't lel you b, (PLANNING) GO on

over near him, (o ghead,

(1%0133 CHATR SCRAPES BACK AND HE WAIKS OVERY

(FADING OR) T Lell you, Jerry. That Welby Just went teo

far with me, He didn't {reat me right. Always sald he

wes going to do things for me put he Just never pot around

Lo Aoing Lhelie,es (STOPS) HePeaodfelleria,.

Iv'ﬁ'ﬁooking gﬁ‘G;E;MP:GE’ﬁH?Eﬁ:“’Ydu.

Jd.snerpyolu’s BRRPIEES VDU OVE,

Q6 you begr what he, Just, §8A0.a0ANL Hadkis -~ Bhia. 18, Y opr "
e CHERDE = TPENO Ry

whsre do 1 know you fron,

Welby's place, That racketi ‘hels running.

What do you uc‘;\.}jﬂﬁq ), #’ "Z”?{,
Misler, Irﬁidn‘x oty hamiffsr~a~tﬁaaLWﬁrdwwhlﬁworh
LOX. A, JEHSDADCE o . Ya aj0-- BOANE g IVeETYOU AT Wed Y
,Rﬂbliﬁ&¢y1qqﬂm{m%~wug€ﬁtvggout Lhoso five men Lhet dled,
About Lhose druge you shoot Into those poer suckers
sirapped in thelr beds.l

TA8LeT. .o ves) don't work thore any more. T quit)

Why?

iTHCeT QOnAnad
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" d
.

MALKL

FAUT
MACK:

PAULG
MACK s

FAUL:
MACK
PFAULY
MACK

T'AUL:
MACK:

FAUT

MACK!

T

‘heetuse of Roy Welby, - ¥ had my £11) A

of what?

Fhe vhole deal, Re's gelidng 211 {the grevy, 1 wind up
with nothing, 7Js thal right. Hub, Js 3t. (AIMOST A
WHINE AS HE FEEIS SORRY FOR HIMSEIF IN HYS STUFCR)

Rppordo.onhou=nueh. e B0k or
!

Meking. It'& plenty, Morgen&n you think. I worked
hard, Why didn't j,.g*cff ghare, Welly aidntt pey of f
Tike he ?;ﬁyiafﬁ:f He Just didn't. (AN YUEA) Tdsten...
you're s reporier, huh, |

LT O RN A R N

a6 ¥ ght,

Gﬁijﬂilfﬂg

Jad you've been irylng to find out: about Roy Welby,

T kaow a ol now, All ¥ need is the proof.

S0 do Lhc'cops. Theytve been around. I know i, Any

Qay ihey're going to crack down, Mister, Y know cverylhing
How Welby brings the people tﬁ the homes and takes thelr |
noney. They'rve drunk, ald of them, They don't know whet
he's doing.

Go on.,

i a relative or sowebedy comes in and compl&ins.abOut

the placc, Welby says hets got Tilg doetors looking after
them, That's a 1i¢. Nothing but & lie. No doctor ever
COMUE |

The allendants, Whal about Lhem, Are they lrained, Do
they know what they're doing,

(LAUGHS) You kidding, Welby hires them in seloons.

Yeah, Honest, Sometimes they're more dronk than the

pebients, And you know how Welby peye lhenm, (1auGHS) A

botlle of whiskey L& each msn,

ATHOT QOARO0O




Ll e T P

¥ pAuLe

AL {?7/
MACK:

PAUL
MACK :

PFAUL:
MACK s

dfz‘(‘y w,ﬂ/g’ f}f(} e C—&'/[(:/X/J /it-'ﬂp@‘l' }tq{(f
100k, slrog<us- l&&r!& Welby on-de.ithebaeg, g

arugs, Now, T've been in teuch with the federal men.
Federal men,

They!ve koown ghovut Welby and Lhey've been dlpelng hard
for evidence., Your lLestimony can help, =Hoip.s.iOh..
Whatl do you say.

(THYNKING 1T OVER) That'd £ix Welby, wouldn't 3l, Fix
him go0d, '

Will you do it,

(S1IGBT PEAT) Okay. Tomorrow morning, First thing.
vou cone Lo my place. Fick me up, Y'1) tell you

whalever you want to knou,

. UI_AND_BEHIRD)

YOu’FC“ullfactq»&ﬁuleuich:w-ﬂhcmibﬂg-nightdha:iifégﬂwand
your editor is welting, This is 3it, The Anstde story of

P
L

the Morehaven Resi Home for A}cphoji(s. There,..right

.ahead of you 3ﬂ {bffapértment doer of the mpen  who once

MACGK:

PAUL:
MACRK:

AUl

MACK

W PAUL:

SRINFEEY uw*rmm?'“ GELTRLTHE P Cone = on,
(XNOGKING OH DOOR, . REPEAT)
{ORF MUFEFIED) Easy, will you...easy.
(DOOR OFKNS)
Vhai.. are yfyiiﬁflﬁﬁttp,dn.u.Hneak=ﬂ@??»ﬁh3~ﬁeefvuum“N
(BarpY)  Serry. weFl, you &0t ready.
Heady for what,
They're waiting for you\at ny office, For your
statement, -
I don't know what you're talking aboub.

Wadl a minuvte, Jast night, Don't you remenber,

H(THAT oo




s
LWL
4

MACK: 1B roOlr s w v ON X REL T o
PAUL: o A
Lok , |
MARCK: (1ALGHS)Y I guess T really tied one on widie nlahto.ah.

Happens & loi to me. Maybe 1 cught to {ry one of thesc
rive day cures for myselfl,

PAUL: (sonk) Whal are you giving me? You said you'd come
downtown with we...tell the whole slory of what gocs on
in that place. :

MACK: \IMister, i4's not your feult. Ask anyone wbo know;’mc.
Go shead. Go back Lo whercver you met me and ask theu,

when J'm drunk, 1 dontt know what 1'm deing. 80 about

jast nwigbt, I'm sorry. But 1l dontt remember a thing.,

(MuS1C: . UP AND DEHIND)

NARK: When do you ged @ break. Who g¢lse can you turn to?
Wherce can you find the way to close ihat place...vo end

_ {hat horror once and oy all.

(MUSIC: _ RISES AND_BHHIND)

DOC: The Health Department bas received couwplaints shoul that
home‘gjf under tne law has no power Lo cloge it. The
place has been thoroughly inspected but we've found no
drugs and no viclations of any health standards.

(Music: KASES AN BEHIND)

¥DITOR: 7 spoke to the State Welfarce pepartmwent, Ieul, and

there's nothing they can @o, The law 8ays that the
depsriment can jnspeel & home for aleoholics and 1gsue
& Jleense, bBut tbere‘é nothing 3n the law that gives
thon the right to close & place if it doean't have one.

{¥psic: _ 0T AND BEHIND)

ATHAT QeonQoDe




NAKR:

FAUL:

PENSON: '

PAUL

PENSON:

PAUL:

TRENSON:

PAUL:

! BENSON:

PAUL:

BINSON:

T'AUL:

BERNSON:

ol

L
e

_ .?u.
Whet's the utiei Youlro ﬁfver golng to gol Loy Welby.

16 Just 1sn't in Lhe carﬁﬂ. .And here, back in your
off'fce, the days 5nd woeks of work....u6d up o exacidy
nolhling. |

( PHONE BEGINS 20 KING)
Why can't somebody do something. It Isnlt right for it
to end this way. (ARNOYRD) That phonc...

(GRABS 1T OFE THY BOOK)

~ (80RE) Hello...

(¥ TIER)

Mr. Quick, please.

Spoeaking,

1 hope you'lve got & Tew winutes, Mr. Quick. This is

John benson, the Federal Narcobics officer.

roncssian)  Jee i, U 0202 10Nt 1ot e,
nid you know that {he police have Just raided the ';7‘ o
Morehaven Hest Home?

No, 1 didn't.
}um;hmJhy,Aaﬁa,&LﬁNﬁmﬂﬁan. Unfortunately, the only

cvidence they've been able to find concerns violations

of fire and housing laws.
But that's..thal's nothing. Hels 8oeno- QAT HOTT

or course, Now you've been in touch with my offlce w0

you know we've heen workiné on Lhe alleped use of droge

by Koy Welby and his\rtaff

1t's Lrue all right. Only where!s our procof.

Ve ralded the placgtp i &0 long ago but couldn't rind a

Y

Lhing. Nowf with-gour help, we're going to try

i

gomcthing ClsC... ; | } ) »
A Ea A A g

prAAd
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(mosge;

}‘A‘J] ]

PENSON:

]'A.Ulo'.
BRNSON:

}"f‘;l.]l;:

HBENSON:

PAUL:

BENSONR:

FAUL:
BPYNSON:
PAUL:
BYNSON:
(Mus30:

EVEY

UL :!\ }‘ tﬁi}_ Wfb’o’dk

2.

nrhailes A -Mr Rengon. Kverything J!ve found out about

Koy Welby and his sO celled rest home for a}coholici. 'A(
wiid L z4f,:t

This ie extremcly valuable Lo ne, Mr. Quick, Sofa

interviews KQHLyﬁ;ﬂphductndaw&bhmnﬁmaw(ﬁuthegpa$ien§at

relatilves, Julld. st o-0 4 Chopes-Pu bt tra.d b bagglber

wj«t-,y-,,.y.\hat.um—--;x,rf’-frfc;r“ﬁ?%‘g*"§}‘dj.’1“c‘}‘\c’;”’t_?';t}"a',’j’j‘*‘“ft?c‘r‘:*-we-t-ve finally

gt o= THEC

\(nNX]OUS) voulre sure, Mr. Benson,

yhat do you mean

Nothing's going, b0 go wrong. vou've...ytutve gob the
evidence?

A1) we need,

1¢'e nol that 1 doubt what you say but this whole slory,
everytime 3 vhought I nad 1t brought 1n...practically all
written. . .something always happencG to blow 3t up in ny
face. Roy Welby's gol nine 14vee. Hven the pollce
couldn't pin anything decent on him.

You.. er., you have any place npeciel to go Tor the next
half hour?

No. Why¥

vou stay here al oy desk., JT've pot womo work to do,
where you golng?

Just slay herc., Wheo tnis phone rings. . .pick it up,

_UF AND BRHIED)
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N NARK: Roy Welby, _fou'vé'hévtr neb the men. . .de8YE Even know
whatl he 1boks like..;hut you know what he ls. Wil he
; pel away with 3t g%ain. what of the people whose lives
LdALO A
meve-kore i Sy s ErT And what of those who will
come after...if again he escapes bis punishment. Where
ig Juslice.
(PHONE. RINGS. REFEATS)
PAUL: (HES1PATING) Hello...
. (813 ,'I"]":}'?)
BERSOR: 'I‘vé gol some nows for you, Mr, Quick.
PAUL: ‘ What?
BENSON: Roy Welby was jusl arrceabed on e federal warrant.
(SL1GIN BEAT)  Mr. pujck..did you hear me?
I YAUT: ..3 heerd you.
BFNSON: Ji's &1) over. ) -
( PAULG Excert for one thiné, Mir., Benson.
BENSON: What's that?
PAUL: (DEFERMINED)  Writlag 3t. 14's been @ long time In
! gondng. A very long timc.

{mysac: | CURTAIN),

CHAPPELL: 1u just a moment we will read you & telegrauw from Paul
b. Culck of the Columbus CGitizen with the rinal outcome
of touight's Big Btory.

(MOSIC: IANFAKE)

(Music: CPURNTABLI)

(CLOSING COMMRRCITAL)

-
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R PIO STORY
PHROGRAM #3206

CLOSING COMMKRCIAL _
! CHAPPELIL let your throat enJoy smooth smoking,

-4

(START E.T.) _
OROUP: Yet your throat enjoy smooth smoking. let your throat
(GIRI, $01.0)
enjoy PELL MELL,
) (END B.7.)
HARRICKH: There islno substitute for PELL MELL - the
finest quality money can buy, No other ciparette
of any length can glve you the pleasure you get
from PELY, MELI,
CHAPPETLL compare PELL MELL with any short cigaretie,
PEL), MELL'S greater length of traditionally fine,
s mellow tobaccos fi1lters the smoke further - and
makes it mild.,
HAKRIGE: Compare PELL MELL with any long cigerettc. PELL
MEIYL is finer - Lhe finest quality money can
buy. PFine tobacco is 1bs own best fllter for
! smooiher, sweeter smokiﬁg. Mereover, Lhe better
B ciparetle 1s packed, the better it filters the
smoke on the way (o your throat,
CHAPPELL: et your throat enjoy PELL MELL ~ the cigarette
that changed Amerlca's smoking hablts,
HARRICE: Guard against throat scratch, Discover a smoothness,
| mildness and satisfaction no other cipgarette offers,
CHAPPELL: Get the longer, Ciner cigérette in the distinguished red .
package ~ PELL MELI. Famous Cigarettes - "{utstandingl”

HARRICE: And - they arc mild;]

ARTHOT GOQROQE
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v e w m

(MosIC:
CHAFPELL: Now, we read you that telegram from Paul b. Quick of
the Colvmbus, Ohlo, Citizen. ‘
PAUL: FExectly four months after the stari of my investigation,
Roy Welly wWas arraigned 1in Federal Court. He pleaded

gullty to twelve gountg of viclefing federal nareotics

statutes, Alphough closely guestioned by the Judge he
rerused to reveal any informatlion on othgg possible

. erimes committed by hiw, He was sentenced Yo five years
in the Yederal Reformalory, but died fifteén monthe
Jager. The cavse of deatb, ironically enough, was ...
heart failure. Y am deoply honored by tonight's PELL
M1, AWARD.

ANNCRH: Thank you, Mr. Gulck. The makers of PELIL MELL FAMOUS
CIGAKRTTRS are proud to present you the TELL MELT, Award
ror notable serviee in the fie1d of journalism... &
check for $500, aud a special wounted brounze plaque
cngraved with your name and the name of your paper.
Acecept 1t, as a lasting meﬁento of your Lruly gipnificant
achievement,

HAKRICK: Listen apain nexi week, same time, same station, when
PEIJ, MELL FAMOUS CIGARETTES will present ancther BIG
STORY -- A BIG STORY frow the pages of the Tulsa,
okiehoma, World, by~line Charl MoKinney. The Big
story of a reporter.whp preyed oo a kidler's mind and
Jured him back to the seene Of hiy erime.

_STTNG)

CHAPPEIL: And remember -- this week you can see another differcnt

Bilg Story ou Televiaion.

(MUs1C: THENE WYPE AND FADE TO B.G. ON CUE)

ATKOT QO0BOQY
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CHAPII) o
(Musie:
CHAPYEY

i

i

¥
by /b
11/4 /53

y

UM sUORY:- 10/7/53

g

wilk BIG STORY 1g & Bernord J. Prockier Production,

“oripinal music compoged &nd conducicd by visdinir

Scliusky. trondght's prograw was sdaplced by A]fﬁn orcte
from an actual sbary frow the psges of the Coiﬁmbus

Ohio Citiren, Yoﬁr naprator was Bob 8loane and
ﬁﬁlﬁéﬁ;vJ£%LZ§qag_‘p1ayed the part of Paul Quick. In

or&dr to protect the nawes of people actualily invoelved

“3n tondpht's suthentic RBIG SPORY, the nencs of all

characters in the dramatizoetion were changed with tbhe

cxeeptien of Lhe reporler, Mre. Quick.

COHENE UP FULYL AND, FADE FOR:)

hie ss Frnest Chappell speakivg for the wakers of

PELT MELL FAMOUS GIGARNTIES, the finesy quality woney

can buy.

THIS I8 MBC .. THE NAYIONAL BROADCASTING COMPANY, )

AYTHeT QGOoBOGE




RS BROADCAST
. THE_BIG_STORY
PROGRAM _ #327
CAST -
NAHRATOR | HOB SLOAN -
CHARLEY MOKINNEY ALIEN STEVENSON
JERRY FOSTER JAMES BRODERICK
' VALERIE FOSTER MADELINE SHERWOOD
TOM HOI.COMBE - BILL SMITH
HENRY SUMMERS MEI RUICK
y ORREN LINDSAY MEIL RUICK
| _ BEN STEMARY BILL KKENE
' (' . VOTCE BILL XHENE
MARTHA SUMMERS GLADYS THORNTON
DUKE | FRANK MILANO
\

WEDNESDAY, NOVEMBER 18, 1953

w
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ANNCK: PYELL MELL FAMOUS CIGAHFHTES.}.ﬁhe finest quality money
oan buy...present THE BIG STORY!
{Musicy _ _FANFARE...).

DUKE:4 (DOG PBARKS REPEATEDLY, ANURILY, )
ORKEN (SLIGHTLY THICK, LOUD, AND EMOTTONAL THROUGHOUT)

Duke, be stillt (THEN) Be sti1l, I saidl {THER) Duke!
DUKE: (SUBSIDES, ) (LOW GROWL GONTINUES*1NTERMITTENCLY IN BG)
ORNENY (éNEEHS) See? Duke's my protection, Aren’t you, Duke,

. boypt---Arenli-poul.
DUKE; (HARKS ONCE, )
OKREN: Want to see sonme mdre protection?
(OPEN DISK DHAWER) |
OHREN: see? Now I pot resd protection, “Seed Or maybe you

-

don't think this thing istloaded. Maybe youw think 1
wouldn't, ..
(SUDDEN FOOTWORK, SHUFFLE)
OHREN: Get away, you Cr&zY¥....No! (WITH ERFORT) Nol--ww=
(TWwO SHOTS IN RAPID SUCCESSION, THEN DOG BARKS, )
OKREN1 (WEAK, HIT)} Nowem----- —a—
{Musacs __HI7 AND_ UNDER)

w
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ARNCH:

" (Musycy
{MUSIC:

o,
car ey

The Blg Storyl“ The story you are about Lo hear acbually
happened. It happen&d in Tulsa, Oklghoma, It 18
authentlc, and offered &g & tribute 4o the men and

vwomen of the great American newspapers. (FLAT) From
Lthe front pages of Tulss World, the story of &

reporter who preyed on & killer'p wmind, and lurcd him back
to the scene of his erime, Tonipght, {o Charley

MeKinney of the Pulsa World, for his BIG STORY, goos the
l’lii-IJ MELL $500 AWARD,
_FANFARE)
. XUKNTABLE)

(OPENING COMMERCIAL}
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< ok Ble STORY
PROGRAM #/327

r OPENING COMMKRGIALL

CHAPIELL: Lot your throat enjoy smooth smoking -
(STARY E(T,)

GROUP:
(MAN 801.0:) Let your throat enjoy smooth smoking, Lcet your Lhroat

enjoy PELI, MELL,
(DB, 1) <
HAKRICH: There 15 no subsiitute for PELL MELL the cigarette that's
' lonper and finer, oo -~ the Cinest guallty money can by .
CHAPPELT:  Compare PEDL MELL with any short cigarette. PELL MELI!S
grecter length of traditionally fine, mellow tobaccos
/ f1lters the smoke further - and maekes 1t mild,
HARRICE: Comparc PELL MELL with any long cigaretie, P¥II MELL 18
(I finer - the Tinest qualiby money can buy, Pinc tobacco
1 i1ts own best fillter for smoother, aweeter smoking.
Moreover, the better a clgarette 18 packed, the better it
! filters the smoke on the way o your ﬁhroat.
CHAPFET: Leb your throat enjoy PELL MELL - the cigarette that
changed America's smoking habits.
BARRICE: guard sgainsi throat scratch, Digcover a smocbhness,
mildness and eatviefaction no other cigarette offers.
CHAPPEIL: Get the longer, finer ciparette in the aistinguished red
vackage - PELL MELL Famous Cipareties - "outstanding!"

RARRICK:  And - they avg mild.

et
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ANNGR:I Tulsa, kJahoma; The story as it actually happenod.

- Charley MuKinney'B story as he lived 1%,
NARR: . Covering a murder ien't exactly your kind of heat,

Charley McKinney, and the murder of Dr, Orren Lindsay
1s one of the most brutal in rtulsals 1sbory. Hut you've
got the assignment, and you re trhers‘-ah t-héé‘éscéne of" the
erdme when Ch&ef Criminal D@puty Tom Ho]combe begins to
'édd'it up.  Youlre-there-da--br-Lindsapeto--housoy-and

y you dalen-snd-evenyou can’' t Ftop & shudderTas you-heur
-8 581 L5 e { PAVIT=—No 7 BTt~ M- DT HOUTTOY— 2SIt
YO, DEEE BB s v |

* / TOMs Know anything aboubt himy Charley?

' CSHARIEY: Not tmuch, I checked the clty desk when the flash omme

( . ' in, The usual report, Respectable dentist., RNice home.‘
Member of the communlty, o

T0M8 ' He sure isn't a member now. Hear what the Examiner sald?

. CHARLEY T heard him say 1t must have happened last night,

‘ oM yYeah, And gel thisg, will you? He was shot twlce, .o
stabbed with a knife, tied up, and then beat over the
head with that rolling pin in--thoro,

DL Nights like this, I'd& ralher not be a coﬁ. You know?
CHARLEY 3 1td ralher not be a reporter,
TOM: - Seen the dog?
- \f2d | “
CHARIEY1 Oonly when 1 got here, Whyt
TOM3 Funny thing aboubt that dog. {CALLS) Ernie, open the
door a minute, will you?

L (DOOR OPENS, OFF) _

;L;' TOM3 (PROGECTTING) The dog stidd In therey (THEN, CALLING)

Here fella, That's the boy, Clmerel

ETEQT QQOBO13




DURE:
CHARLEY
POM:

QIHARLEY
TOM:

CHARLEY:
TOoM:

(104 GROWT)

German Shepherd, huH?

Yeah. Belonged Lo the doc, according to the tag on his
collar, (THEN) Here, boy, That's the fella,

He was here in the house when you broke in, Tom?

Right in the room with the body. Thatle what strikes
me funny, |

Qh?

Darned 1f I can see that the dog put up a fight, ' No

i gipn of it at all.

CHARLEY:
7'0M:

CHARLEY:
TOM:

DUKF:
CHARLEY:
(MUSIC:
NARK:

ThGSO boys can tear you to pleces if they want to,
Or if they're told bto, Bxactly. And still he didn't.
Sce whal I'm driving at?
Whoever killed Lindsay knew the dog.
And knew Lindsay, toc, Knew him well, {10 DOG) Am I
right, boy? Huh? '
(GROVLS, )
(ARPER A PAUSE) Too bad dogs can'i talk,
_ ..UP AND UNDER)
You lesve the murder house, Chariey McKinney, and you
stand for & moment on the quilet street. You take a
deep brealh of the clean night atr, as if 11 might
wash sway the brutal scene inside, Pul you can't forget
14, You know now you'!ll mever forget it. And as you
walk slowly lhrough the heighborhood, your thoughts aren't
so much of your story, but more of what man ig capable
of doinpg-~to his.rellow men, (PAUSE) Then, looking for
& lead ~«-any lead---you iry Ben Stewart, & nelghbor

next door.

ATHOT Go0R014




BEN:

CHARILEY ¢
BEN:
CHARLIY :
HEN:

CHARLEY
BEN;:
CHARLEY:
BEN:
CHARLEY:

BN

CHARLEY s
BEN:

GH RH]JP;Y H

HEN:

CUHARLEY

Sure 1% was ne that discovered it, ‘+Mﬂ1"*1-guesa“yau“-
canvt~sayhtha%1~exactty. The doe's wife phoned me from
Ohio, _

MG - Fdndeayts - aney - CHET Hr TS TERE T ?
Phatle-ptptityWeht Lo T Timeraisew

Khente.

A -}ong~time-before- 1t“ﬂ§ﬁf§ﬁed“ bt i ﬁh&t‘ﬁ*“Maﬁ*woque
thinkiﬁg“““It‘Q‘ﬁdtnthgwﬂikeutha$y*iwean»$e&l~yau.ﬂn903u
and.hls. wife.. g,.oi,«aa-eng-f‘-me-:misi*ve&-neﬂb»dwwfw*wew!’ '
Yeuﬂaa&é«ﬂheube}ephoned'wvu?

fupe-, Sald she!d been trying to get Doc on the phone

ang couldn't., Asked me to go next door and see,
Thi-s--was~the-rrighrt-ofthe murden oo ...

.._--,,4..‘::;;::::::;:¥
Nope, After that, Night of the murdgﬁiﬂDoo*ﬂ”I3ght was

'._-\J

on all night long, I figuredvﬂﬁdpas reading, (THEN)

You care for a gla of milk or gomebhing?

No, thanks, EN) You tried again this alternoon?
Braldp-e Y (E‘saw his car was gone cut of the garage,

£0 I got kind of worrled,

g b R A TR R s

b i i T

ﬂnd you ealled the police,

Surc?\/1 figured Doc'd never go away and leave Duke in
the house alone tike that, Duke's his dog,

I know, (THEN) You didn't hear enybody take the
Doctor's car, did you, Mr, Stewari?

Nope, not a sound, It's gone, though. Brmmutroty-muettve
POt e ol It the. hoace oy 6{0({?

Any--2eceed Rnyboéy heen*g&vingnh&m-Sreub}&ﬂnm80aeﬂha

Q)L
whe - workedlfcrmhiﬂbJa "
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BEN:
CHARLEY:
BEN:

CHART EY:
BEN;

CHARLEY
{MUSIC:.
MARTHA:

CHARLIY

MARTHA:

HENRY 3
CHARLEY:
HENRY 3
CHARLBY:

MARTHA
HENRY :

CHARLEY:

HERRY ¢

CHARLEY:

Nobody worked for him, Except the young Fouter boy.
Who's he?

Jerry, 1 think his naue 16, Jerry Foster, Worked
around the yard for Doe, Just lives up the streel,
Hets @& youngster? . |

Well, he's old crough to be married, Lives with his
wife's folks. Summers, their name is, ¢an'ty say the
poy could help you much, though. I wouldn'i know.
‘Novody knowé anything, Mr, Stewart. Not yet.
RIDOE).. |

M rst Lhe police were here, and nov you, Mr, MeKinney,
T'm sorry to bother you Mrs, Summere, I only thought
you son-1n-law might be able to help,

Jerry doesn't know nothing about Doctor Lindsay, He only
helped out in his yard, off snd on, Trit-the-wan,-
Remey-oe—

Martha's right, Jerry wouldn't be able to help you,
could I see hilm, though? It won't take long.

He isn't here.

7 cec, How aboubt your daughter-dae=daw? Could I talk
to her?

Fleaoe -Toave-Yalendeamowbof-Lhis.

Now,--Mar tha;-~thetid {8 only Trying Lo wrltéd Uprastory

foa. the.nagrf.  (THEN) Val isn't nere either.

Any 1dea'whcn,you expect them, Mr. Summers?

Welil, now, I cant! say., Jerry and Val went off on &
1i¢tle trip.

oh% Whenf
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1i LNHY ¢
'MARTHA1

CIIARV/EY
MARTHIA

CHARLEY:

MARTHA:

HENRY: -

CHARLEY:

HENRY :
CHARLEY

MARTHA S

CHARLEY:

R g ..8.;_'_; o '_4.. reEh

thn?' Let'é ﬁée.' Thursaday night, wasn't it, Hartha?

That's right,

That's the night of the murder,

You think they had something to deo with 3t? %That's

crazy. |

T don't think that at all, Mrs, Summers (THEN) Did

they say vhere they were going on this trip?

The kids book off like that many times wibhout telling

anyone.

Sure, They're pood kids, too. Young, but they don't.

gel in any trouble,

chicf Holcombe says Jerry has been in trouble, Mr,

Summers, Ie that »ight?

Jerry?

Hlc has a police record, anyway, perved time in

Teavenworth, Isnit that right? ‘

Weit a minute Mr, McKinney, Doctor Lindsay owned a

couple of houses, Rented them out, They 58y he was a

very hard landlord, goaded his tenants all the time,
vou'd have to be awfully sore at your landlord vo murder

hin?

RTHOT Q0RO Y
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{Mosics |

NALR:

T0M:
CHARLEY:

TOM:
CBAKIEY:
TOM:

CHARILY
TOM:
CITARTIEY:

TOoMt

_ _UP AND UNDER)

vou slart rfor Chief Holcombe's of Tl co=trr-tire-pokice

aiadinn, Charlgg: McKinney, And in the car, you've

gol a chance to think about Jerry Fester, A youﬁg

man who just “happened", to leave town on the night

of the rurder --- and a young man with & record, too.

It looks bad, perhaps ~- but %§en you romember the .

nhrder itsell; and you wonder, : lt-ecant-dosie that-

Yi3dy  You're etill wondering ---~ 86311 kicking the lidea

of Jerry Foster around in your mind ~-- when you sge

Captain Holecombe, He's been wondering, too,
(RRLELVRR-SINDING IN BG, )

Vrite your etory yet, Charlie?

I've got eanother hour, Tom, I thought 1'd vetter check

with you, '

I you ask me, we know who we want, Jerry Koster.

You're sure?

Not sure, no, Bub I sase-want to question him, Thet-le-

bgg'pick-up order gdbﬂg ot on %;t?kelehunﬁ_nighh

now,

Any idea how he'ts travelling?

1 gol & good guess, In Doc Lindsay's car,

Could be, I wonder if the wife knows, She's with him,

apparently, )

Maybe there's nothing for her Lo know, ILike I sald, I'm

not sure. (THEN) ' She'll read about it in yowr story,

maybe,
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CHARIEY

TOM:
CHARLEY ¢

TOM:

CHARLEY:

TOM:

CHARLEY !

QM

CHARINY:

TOM:
CHARIEY:

TOM:
CHARLEY:

mustc:

NARR:

B R e T AL LT

" _:_‘.__.‘._.- =

. H . .. . .
B i LN T I A -
et S e R e e cah b AR R b e

P N Y

~10-

7'a ralher not play the story that way, if it 's okay
wiith you.

Play 1t what way® 1 dontt get 1t,

I'yve been thinking sabout Foster, He's a young kid, Toni.
guppose he pleks up my paper and reads he's wanted for
questioning in connection with a murder,

Thatts Jjust whaﬁ he is,

& T were the k1d, & atory like that'd make me run even
raster.

Mavbe, bul...

Suppose T try a livtle psychology on him, Just kind of
hint in the story that you're looking for someone about
his age.

Huh?

Never say he's suspected, you understand, Just that you
want Lo question someone who sounds like him,

What do you ithink that'll sccomplish?

1f psychology works, 1t might convince him he ¢ould come
back, explain himself, and be in no Lrouble at all.

it might at that, -

7111 try to write it that way, at least. Word it so that
it builds up his confidence. Maybe build it up enough
50 he!'ll come home. |
UP_AND_UNDER), |

You write your étory, Charley McKinney, Write 1t
carefully and cleverly, hoping that if you do 1t

right, Jerry Foster mipht read between the lines,

and come home,

{MORE)
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" JEHRY:

VALt
JEKRY:
VAl

JEHRY'$

VAL:

. e T
s i S Ak twaiiee

by e M i T b K i B A T 1 Rl At it it S = - - e e ot

1P
you go in. I'm not hungry,
T don'l wanl %o go albng.
Then why did you eay let's stop?
Jerry, will you please calm down? I don't care what we
do. _
A11 right, then, we'll get something to eat,

{(cAR STOPS, ngg OFF MOTOR )

Wwhin g
1 wish 7 knew whai's eeving ybu, Gee, &8 trip is supposed

"to‘be fun,

JERRY S g

VAL:

JERKY ¢

.-} ‘.‘-‘

VAL

JEHRY !
VAL

JHERRY:

VAL:

[l
»
il L

Go ahead, will you? Get out,
{OPEN CAR DOOR, ADMIT MI1iD STREET NOISES., SHUT
DOOR )
T ani.
Then hurry, can't you?
ook, Jerry, There's a kid with papers. Maybe hels go£
a Tulss World, ‘
What you want a paper for?
To rcad, silly, Ir you're going to holler at me 211 the
way 1 might as well Sémtshomyesborgs (MOVING OFF) Boy!
Jusl & second!
(PROJECTING) You don't nced a paper, I told you!l
(cOMING IN) See, Jerry. He had & World,
(RAYTLE NEWSPAPER)
look at the headline, .Gplly aoﬁebody back home's been
murdered, Jerry, it's Doctor Tindsay!

UF_AND_UNDER)
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HARR!
(CONT'D)

JERRY 1

VAL
JERRY !
VAl

JERRY:
VAT

JERKY:
VAL

JERRY :
VAl

JERRY:

VAl

“1]1-

Then your paper hits_the street, and you walt. You have
no way of knowing that not too far away, Just outéide
the elty of Okmulgee, the man you're after is in & car,
heading into town noﬁ, talking {0 his young wife, Val,

(INTERIOR OF CAR IN MOTION ON HIGHWAY, QCCASTONAL

PASSING CARS IN BG)
1ight me & cigarette, will you, Val?
Gotly, Jerry, that's about the tenth one in the last
half hour.. | |
AL right! Don't give me an arguement, Just light
it
you don'l nced to yell at me. {PAUSE) Here, (PAUSE)
Honest{ly, you've been all on edge the whole trip!
Nobody asked you to come,
What? Why, you did, too, The whole thing was your
idee, _
A1) right! So I felt like taking a trip.
1{ could he fun if you weren't so touchy, vﬁéber*a%%,
4 b wan-mher o 6 T o LIRgI Ry T tu T yousta ke~hiycar,
Nevor-mimg-avout i,
(TAUGHS)  F-84idl.satticgodeovet-tbr— Yo aInays-sald.he
WASBO--BHriCE-and e veRrkth LNGam.
Wi 1l Jouushil..ipemakowbhim? CQHfj}ﬁ You want to stop?

Qﬁffe'a a diner up &t the corner,
- st e . e ST " ik
I you want to, Jerry.

(CAH APPROACHES THE CORNER AND ST0PS, GRADUALINMY,

DURING DIALOGUR)
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" NARK:

1O
CHARIES:
TON: |
CHAERIES:
102

CHARTES:

oM s
CHARIES:
1:0M3
CHARTES:

{Mps3cs

JIHRY 4

VAL
IPURY

VAl

ﬁﬁt back n Captaln ﬁd)?qmbo‘s office, Chav]%;.MeKinney,
you can only wail, and wonder, You wrote your sloby .
wrole 1L Lo Jure & killef back 1.0 the scenc of his
erimg --- 8nd new you can only wonger,
see Lhe todelype, Charlie?
Somcihing on Jerry Foster?
Maybe., %he Okmulgee police founé hoe Lindsay'fs car,
Nol |
pbandoned, (THEN) 1 gol an gl1-points glerm oul for

+ Joster. Now Lhal we know where he's headed, we'll gel
him, Him and the wife both,
1 keep wondcving gbout her, Tow, Whelhor she knows
anything.
Hard 1o tell,
1 gol & slory to rile,
(A 179993 SAKCGASTIC) Anoiher psychology story?
ap 1L gign't work, Meybe another one will, 'his time
1113 enple 3L Loward the gird,
B DG),

(OREN-BOOU WITH KX~ SHUT 357 TOUR- 3

Wt bbtb&?“ﬁﬁt”$0mﬁ“hﬂﬁﬁiw-ﬂWﬁ-g@t-&(hﬂ$ﬁuﬁﬁiﬁﬁ»in-lhc
maerititigs.
Why, Jorey -
Ahat 30 you mosn: By oovhat?

wOnet whet 1.said, Firsi we left the ocar back in
Okmulpec, Then you inslsted we cone here on the bus,

Why? Whel are we running sway from?

1401 QUOtOz




" JERRY: 1<bodé-you,-nothing, (PAUSE) - A&i;-'ﬂ:shb*,“%‘bop--ata-rn.ing,
- obmer) ‘ '
VAILa J-8idn L -pay—anybning

JIRRY § Aw@harr e R IOEK O FPor- I NAsHy = Je oY Wmﬂ"yﬁul
M N - '
Aynn© ‘ 5,’0‘ e

o b
van: a2 J3-know - doBiy g OU-COTE R

JERRY: ~FEEin go to bed.
(RATTLRS NEWSPAPER) “
VAl: ' I\just want o read the Tulsa paper.
JERRY: . tWhere'd you get thatl
VAl When we came oub of the'movie. why? It's okay to read

wbert 1t, len't i1?  (THEN) Isun't 1t?

. JERRY: go Lo bed!
VAL: (KFADS) Police spread alarm for murder suspect.
. . wg) {_ ML/
( aerry: OV stop reading thati .
VAL: (READS) It is believed the young man police are secking

may be able Lo establish an alibil.
: JERRY pid you hear nme, Val?

VAL derry, llsten. (READS) The young man, whose name has
not been disclosed, may be travelling with his wife.

JERRY 1 L0ld yOU,ssees

VAL (READS) Police emphasized that the girl may be
innocent, and that by not returning to clear his
name, the youth is 1nvolying the girl in murder,

JERRY 1 What?

VAL Jerry, don't you see? They're talking about mc. 1t
all fits, JOM'y, The deseripbion, everything, It's

you and me,
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© JERRY:

VAL:

JEKRY
VAL:
_ JERRY:
VALs
JERRY:

(MYSICs,
.. TURNTABIE)

(MUSECs,

15 ' e

(QUIETLY) I koow it is,

But then ihe story is right,
Jorry. Don't you 5ee, Lfee.s(THEN) -TePryy " WEatHe
the-mabbert{TRENT - Terry?

(QUXETLY) Took, Val, Teee.

(AFTER A PAUSE) Jerryl whatia) 07

We've got Lo go back,

I killed him,
(INDRAWN BREATH )

(SOFT) 1 killed him, Me!

(THEN, VERY JOUD} Mel

- QURTAIN)

(MIDDLE_GOMMERGIAL)
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. qHE BIG STORY .

PROGHAM 327

'

HARRICE:

CHAFI'ELL: ,

HARRICE:

[END F, 2% )
HARRICH s
CHAPPEIL:

HARRICE:

MIODIE COMMERCIAL:

(METRONOME BEATS FOUR TIMES

AT 120, ON BEAT #5)

(SPEAKS OVER SOUND - IN RHYPHM WITH IT')

Threc smokers
per minute
CHRNGED Lo
PELL. MELT,,
Three smokers
per minute
CHANGED 10
PELY MELL,
(SPEAKS OVER SOUND OF METRONOME)
Every minute
day by day
three smokers
per minute
CHANGED to
PrLL: MELL,
(STOP3)

Why?

Because there is no substitute for PELL MELL - the finest

quallty monty can buy.

Beonuse this longer, finer cipgarvctte glves you cooler,

sweecter smoking,

ATHOT 000B024
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~17-
" (MIDDLE_COMMERCIAL - GONTINUED)
CHAPPELL:  Compare PELL MELL with any shoirt;' cigavette. PELL MELL'S
traditionally fine, mellow tobéccos filter& the smoké
further - and makes 1t mild. | o
HARRICE:  Compave PELL MELL with any long cigarebte. PELL MELL is
finer - the finest quality money can buy. Fine tobacco
is 1ts own best filter for smoother, sweeter smoking.
Moreover, th%’better a cigarette 1s packed, the better 1t
f1lters the smoke on the way to your'throat.
| CHAPPELL: + You'll discover a smoothness, mildness and satisfaction
no other cipgarette offers you, Euy FELL MELL Famous
Cigarettes - "Qutstanding!™ '
_ ~ HARRICE: And - they are mild!l

¥
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ANNCR?

NARK:

VOICE:

 YAL:

JERRY !
VAL
JERRY ¢
VAL
JHRRY:

WAL.e

JiWRRY 2
VAL

JERRY !
VAl:

e e -
LR e T e e e
. v

i p i (MusICs_ _ _INTRO_AND UNDER)

OMghey Mg doing right nows

l 18

PR o

Thie is Cy Harrice, reburningiyéu to your narrator and

the Big Story of Charley McKinney, as he lived 1t and

wrote 1t. |

Your job is to ﬁrite 8 story,ICharley McKinney,-hut‘iﬁ*

bty s toryy-youwplay-ypoun-huneh, . You know the police

are looking for yocung Jerry Foster--dosking-for<trim-as

8- BUSPECT. AN ONG bR =R S GBI S USRS AN 0K1ENAMA-

historyn- s you don'tfprint that, Not exsctly

tﬂét, anyway. Because you think about Jerry Poster, and

about his wife, Valerle, ?ou;thtnk, and you write your

story Jjust for them. A atoryfyou hope'wil] turn them in,

Then you wonder if they!dé ae{a’ 1t, where heBre? what
7 _

(ON FILIER, AS ON A P.A. SYSTEM) The seven-ten bus

now loading at platform two., Bus for Taft, Haskell,

Stonebluff, Bixby, Sapulpa, and Tulsa, Platform twol

(INTERIOR OF BUS STATION, VOICES IN B4,)

Jerryl They just announced the bus |

I know, I heard him, | _

Did you,..{SOKD:R) get rid of the gun?

Outside,

We'd better get on,

Val, walt,,

We got to get on, Jerry. You:agreed.

What if they don't listen to ine?

Darliing, you read those storiés in the paper. If we don't

¢o back, 1%'11 only be wcrse; | '

Val, listeti, ., |

Flease, Jerry, - 1
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} JERRY3

VAT
JERRY
VAL:

JERRY¢
VALs |
JERRY?
VAL:
JERRY
VAL:

JERRY ¢
Vals

JERRY:
VOICE:

(MUSIC:_
TOM?

GHARLTEY:
1'OM:
CHARLEY'$
TOM:

i
B et

val, look. I love you, You know that, No_mattef what
happens. .

vou'lre funny. Iike a little Boy.

I mean it, :

I know you do, That!s when Iélqve you tha most, " When
you look at me llke that. As;if you heed me.

I do need you, |

We'll be all right, Jerry, I promise, . »

you won't leave me? o

leave you? 1 love you,

Sometimes I wonder why.

T donft. Oh, I used to, It ﬁasn't been everything we
expecled, Jerry, Getting marfied, living with my folks,
no money most of the time, But I wouldntt change it.
Not ever. |
Honest? |

I'm with vyou. That meéna more than anything.

Gee, baby, I...{THEN) C'mon, Iet's get on that bus.

(AS BNFORE, ON P,A,) All aboard, the seven-ten bus for
Taft, Haskell, Stonebluff; Bixby, Sapulpa, and Tulsd.e..

_ _IN TO_COVER FOR .:10GE)_

(YAWNS) I4ts getting late, Chérley. Want to go over to

Mac's for a oup of coffee, |

you go, Tom., I'1l stick aro@nd.

3t111 think your stbries might pull thém back here, huh?
Maybe . ' |
They might, at that. I said to myself when I read fem,

now if T were those two, and I read this, I'd take a

chance and come home,
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CHARLEY:

TOM:
TOM:
CHARLEY:
TOM:
TCM:
JERRY:

TOM1
JERRY ¢

T o - -t
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-20- .
1'1] say one thing, You write a story like that, the

waiting around isn't fun,

(PHONE RINGS)
Hold it a second,

{PICK UP PHONE)
Holcowbe, (THEN) Yes; Ernie, (THEN) I111 Be 844e0e{THEN)
A1l right, Sure. .What;are,ybu'waiting for? Right now}

| (HANG. UP) B

Aﬁything on Foster?
See for yourself,,

{KNOCK ON DOOR)
{CALLS) Come in} )

(DOOR OPENS, OFF)
Captaln Holcombe? |
That's right, _ o
The man at the desk sald to come in. (THEN) I'm Jerry
roster. This is my wife, Vald>
_UP AND_UNDER}
1t happens just as casually as that, Gharley McKinney,
You stare at the boy and girl in the dporway for a
moment, almost as if you can' 't believe 1t. -And—tiremtiive-
E““Buddcn—wavewof—coid—watﬁf““ybu”rﬁﬁTTEE'?vu“were»nighta
Your storigﬁsworked. @ha-eneﬁmvu~p&ayed—yeur-huneh-cnﬁhm&
ocnia-hermeT (PAUSE)
befaPe7-ﬁ0ﬂrfwhpie-ﬂer&&-b&gﬁnﬁmtewhuﬁ. You send-ea@é:zﬁ;
Rlashy—the-office~£illo-with-peepie, Yuorre NT DUSinest:,
And then, in a little while, you're alone with Jerry's wife.
you talk to her, quietly at fivst...tﬁying all the while

tc really see thls strange girl.‘ To know her.

ATHO1T QOORO27
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VAL:

-p2- .
1 don't know, Tt's just..him, I guess., From the first

time I ever looked at him, it'a 1ike something in your
stomach-~you aee him and you_feel all ﬁeak inside, kb
you—want-—bo—dte; BUL - you-want—to-fiy-up-mr et R T os
—sometNifE, all at the sams time: ™ |

CHARLEY§ éuoa Know.

VAL:

CHARLEY$
VALs
CHARLEYS
VAT

CHARLEY:
VAL

CHARIEY:

VAils

NARR:

And it never changes., That!s erazy, in a way. I

thought maybe it would, but 1t's still the same. I look
at him and I 86111 get the same feeling, It doean't
matter. No malter what hels done, '

No matter what? You don't méan that, Val,

You think I'm lying to you? :I.do méah it. I dol

Even 1f he killed a man? ;

gure! It's 8till himi Whadwlind-ofguir-aro~yortrpyon-aons {
see~timty ™

pid Jerry kill someone, Val?

What? | |

You just sald it doesn't matber, Did he kill Dr,
Iindsay? (THEN) Val® ;

(AFTER A PAUSE) Hle killed him,

M e me e e Wem

You know this girl now, Chariey McKinney, You get ﬁp,
and leave her alone. You walk across the hall and into
Captain Holcbmbe's office. You 1nterfupt him, and speak
te him just for a moment, quietly, Then you look right
into the face of the boy Val says she loves. You've
acting under pressure, nowW, Heavy pressure. And you

feel 1%, hard,
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TOM3
JERRY :
TOMs
JERRY$
TOM:

JERRY:
TOM:
JERRY ¢
TOM:
JERRY Y
TOM:
CHARLEY:
TOM:

CHARLEY:
JERRY:
CHARLEY ¢
JERRY 1
CHARLEY:
TOM:
JERRY:

TOMs
JERRY:
rOMs
JERKY ¢
TOM:

N
i
R

Shr ] RN D e e T o CTIAUEMRLTL A R L e T e

,23.. . b e et S

Thanks, Charlie, (THEN) Go on, Foster.- Don't stop talking.
Where wae J? I got mlxed up.i :

You saild you and Val went to é movie 1ést Thursday night.
That!s right, We did, :

Then you had a few beers and went home, You nevér saw

Dr. Lindsay, and never went near his house.

That's right,

You and Valerle, ¥
Yes, How many times do I have to tell you?

You did not kill Dr, Liﬁdsay:

Notl I told you I dldn't, |

CharleyYsssre

Yes, Tom? ;

Tell him what you Just told me, fthis 18 Charley McKinney,
from the World. |

I was just talking to val, Jerry, Out in the other room.
S0?

She Just told me you killed ﬁim.

She..,t0ld you,,,I dld? |

That!s right,

Well, son? !

(AFTER A PAUSE)-Rll ripht, It's no good, I guess, I
killed him, all right.

Tell vs about 1t,

Sure, Why not?

Start with Thursday night.

Thursday?

1t was raining. Remember?

.
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CHARLES:

ANNCR:

(" HARRICE:

LM e e

CHAPPELI:

(Mus1Cs

et I,

(e

{MUSICs
CHAFFPELIn

o L e

_Ta@)

Now, we read you that telegram from Charley McKinney of
the Tulsa, Okla, World,

Jerry Foster was convicted snd i8 now serving a life

‘sentence in the stake prisoﬁ. His wife Valerie! was nol

held, and some time after her husband was sentenced, she
divorced him, My sincere appreciation for tonightt!s
PELL MELL AWARD, f

Thank you, Mr, McKinney, The makers of PELYL MELL FAMOUS
CIGARETTES are proud o presenttgou the PELL MELL Avard
for notgble service in the field of Journalism,..,a check
for $500, and a special mounted bronze plaque engraved -
with your name and the name of your paper, Accept it as
a lasting memento of youy tfuly significant achievement,
Listen again next week, samé time, same station, when
PELL MELL FAMOUS CIGARDTTES will present another BIG
8TORY -- A BIG STORY from the_pages of the Banta

Parbara Callf. News Press by-llne Chét Halecombe, The

_ 2
DI, Story.bf or Gansth 64H} o bnd QJTL&@L %foLdv¢ﬁﬁ
And remember -- this week you can see another different
Big Story on Televiston brought to you by the makers
of Pell Mell famous oigarettes.

..—..u-w--.—..-.—a-.-_-.-—-»-n-—-———-——-—
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PROGRAM #327

CLOSING COMMERCIAIL

CHAPPELL:
GROUF:

(GIRL SOLO)

HARRICE!

CHAPPELLS

HARRICE:

CBAFPELIA

HARRICE:

CHAPPELL

HARRICE:

let your throat enjoy smonthésmokingw_

(START E.T.) _
Let your throat enjoy smooth'smoking. Let your throat
enjoy PELL MELL, '

(END E.T,) _
There 18 no substigyte for PELL MELL - the finest quality
money oan buy, No qther cigérette of any ;ength can
give you the pleasuré'you get from PELL MELL,
Compare PELL MELL with any short olgarette. PELL MELL!S
greater length of traditionally fine, mellow tobaceos
filters the smoke further - and makes it mild,
compare PELL MELL with any long cigarette, FPELL MELL is
finer - the finest guallly money csn buy, Fine tobacoo
15 ite own best filter for sﬁoOther, gweeter smokling, ‘
Moreover, the better a eigarétﬁe is packed, the better it
i) iers the smoke on the Way;to your throat,
Let your throat enjoy PELL MELL - the cigarette that
changed Amerlca's smoking habits,
Guard agalnst throat scratch; Discover a smoothnese,
mildness and satisfaction no other cigarette offere,
Get the longer, finer ciparette in the dlstinguished
red package - PELL MELL Femous Cigurettes - "Outstandingl"
and =~ they are mildl -
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. TOM:

CHARLEY
TOM?
CHARLEY ¢
JERRY?:
CHARLEY:
JERRY1

CHARLEY?
JERRY3

(MUsICs

A — -

CHAPPELLS

(MUSIC:

—

(MUSIC;

e e W o

¥

ot e S eyt

I C—
A1l right, let's stop for a minute,
can I ask something, Tom?
Sure, Charlie, (3o ahead,
why'd you decideﬁ’%o come . back, Jerry?
Huh? | '
after all, you walked 1n and gave yourself up. Why
1 don't know, (THEN) yes, I do. It was those stor
in the paper. - | '
Oh? : _
val read em, and then 1 did. After that, 1t seemec
1ike the only thihg we could do,
In Just a moment we will read you a telegram from
Chavley Moﬁinney of the Tulsa, World with the final

outcome of tonight's Big Story.

—— -

(CLosxv& GOMMERGIAL)
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Ly

ORREN:
DUKE:
QORREN$

DUKHE:
ORREN?

ORREN:

ORREN$

ORREN:

JERRY1

TOM3
JERRY:

TOMs
JERRY:

TOI:
JERRY:
T0Ms
JERRY

-

~26- rranmnneEes
Duke, be sti1ll (THEN) Be still, I saidl (THEN) Dukel
(SUBSIDES, TOW GROWL CONTINUES INTERMITTENTLY IN BG,)
(SNEERS) See? Duke's my prétection.f Aren't you, Duke,

Yoy REEE LS -youe

(BARKS ONCE)

Want to_see some more protection?

(OPENS DESK DRAWER)

‘See? Now I got real protectlon, See? Or m@ybe you
-don't think this thing 1s lbaded. _Maybe 30& think I

wouldnlt,,, _
(SUDDEN FOOTWORX, SRUFFLE)
Get away, YOU Craz¥....Nol (WITH EFFORT) No..,

(TWO SHOTS IN RAPID SUCCESSION, THE DOG
BARKS) '

{WEAK) NOs4s
(BODY FALLS)
{BREATHING HEAVILY) Dr. Linﬁsayl (FAbING) el
(THEN) Docl | :
Go on, Jerry, Then what? _
I..I wasn't sure he was dead, I don't know, It all
nappened so fast, He had the gun and then I rushed him
and then,.then I knew he vas shot.
and the rest of it? |
1 wanted to be sure he Was:dead. I:got the wire énd
then I found a rolling pin;in the kitchen,
And the knife? . |
1t was his. I took 1% out_bf his pocket,
go on,
Look, do we have to? I don't think I can tell much

morec.
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ORREN:

JERRY:
ORREN}
JERRY ¢
ORREN?

“JERRY ;
OKRREN:

JERRY:
ORREN:
JERRY ¢
ORREN:
JERRY?
ORREN:

JERRY:
ORREN:
JERRY:
ORREN:
JERRY

O3RN
JERRYs
ORRENS

DUKK$

‘YIn"bhe“yarﬂ?“‘BOﬁ*f“EEPabéurd. #;:?

o

(POUR DRINK) 5

A1]1 I want is enough to b yﬁﬁ;’;:;e something.
I suppose you wWant a fﬁ;? too,
Sure, Why not? /’/xg% S
Go ahead, I 4teed another myéelf.

" (POUR A DRINK} |
Thanks,
,ﬁﬂﬁfER THE DRINK) Twenty dollars. You got a nerve,

,ffYou know that?

\“Ak&:ﬁ?Ehtgwfﬁrgﬁﬁm$ﬁmwuﬁgﬁt 58y _yes or no,

come belly-aching around in the night for meney.
A1l ripght} S-sedd forget 1it,
Oh, Tough, are you?
l.dusi-donti, ke Lo Dewlavghed..at. _
Donléeyowt (LAUGHS) Twenty dollars. Go on, get out,’
I wouldn!'t give you twenty cénﬁs.
you know something? You think you're,..(THEN) Forget it,
go ¢n, T bhink 1'm what? Séy it o
What's twenty bucks to you? .I could éeb 1%, 8ll right.
Surc?
Sure!l And without listening to a lot of guff!
(GHAIR SGRAPE)

That supposed to be a.threat?

Take it any way you wantil

Don't you threaten me, you little punk. {LOUD) You hear?
Don't you darel |

(DOG BARKS REPEATEDLY, ANGRILY)_
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(musacs
CHAPFITLY

HK

Bebs

{G.

o oa1/63

THK BIG STORY 18 a Bernard J. Prockier Produclion,
oripinal music composcd and conducted by Vladimir’
Selinsky. fTonightts program was adapled by Robert J,
Shaw from an actual story from the pages of the Tulsa
Okla, World, Your narrator was Bob Sloane and Alan
Stevenson played the part of Charley McKimney. In order
to protect the names of people actually invoelved In
tondght's authentic BIG STORY, the names of .all
characters in the dramatlzation were changed with the

exception of the reporter, Mr. McKinney,

. THEMS UF_RULL AND FADE FOR:)

ghis 16 Krnest Chappell speaking for the makers of
PELL MELI. FAMOUS CIGAREITES -« fhils year do something
specdal for the smokers on your Christmas 1ist., For
excepbional smoking pleasure give them PELL MELL PAMOUS
CIGAREITES, the finest quality money can buy, In the
distingulished red Chrilsimas carion.

THIS IS5 NBC,,THE NATIONAI, BROADCAST'ING COMPANY,.
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NARRATOR
LILY YER
STANLEY YEE.
REFORTER
CHET HOLCOMBE
BRAMBLETT
YNOWLAND
VOICE

GIRL

“IOMAN
RONNIE YEE

| AS“RF‘{}[?L} 0

THE BIG STORY
PROGRAM  #328 |

CAST

BOB SLOANE
REGIA KWOK
KART, .SWENSON
DICK JANAVER
iESLIE NEILSON
et Y
FRANK‘BEHRENS
FRANK BEHRENS
ETLEEN BURNS
EILEEN BURNS

‘ROVALD- WO

WEDNESDAY , NOVEMBER 25, 1953
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ACT 1

ONAPPELL:  PELL MELL FAMOUS CIGARETTES the finest quality money can

{MusIcs

LILY:
YﬁE:
LILY:
YER:
LILY:

YFE1
LILY:

g

buy present,...THE BIG STQRY!
{(FOOTSTEPS)
You didn't show me‘the roomn o?en there, What—ts—tt-Lfont
=t IO thing . | '
But-you-showed-me-atHEUtHErE T IR ME-seey
Lily, please ,.it's better not to go in ...
But why? '
(HOOR-OREN}
Tt should be & nice room hepe—itn—the=CoINEY, S0 iry-mmd
-- {STOPS, A GASP) |
I didn't want you to see, I told you,,.
(CRYING) Stenley. (AS IF GOING TO HIM) Oh, Stanley
saentanleyeaa o

— o B e e wme vkl Bm

CHAPPELL: THE BIG STORY. The story you:are about to hear actually

P

e g

happened. It happened in Santa Barbara, California. It

1s authentic and is offered as a tribute to the men and
women of the great American newspapers, (FLAT) From the
pages of the Santa Barbara News-Press, the story of a small
boy J..and a foll of red tape; 'Tonight, to Chet Holeombe
for his Big Story, goes the PELL MELL $500 awerd,

e med wmm ogen et mm o

—— g g e

( COMMERCIAL)

ATHOT OBOBO3P




CHAPPELL:

GROUP
(MAN SOLO)

HARRICE:

CHAPPELL ¢

- BARRICE:

CEAPPELL:

HARRICE:

CHAPPELL:

BARRICE:

oo

o
P SRt

THE BIG STORY -
PROGRAM #328

QPENING COMMERCIAL

Tet your throat enjoy smooth smoking -
(START E.T.) |

Let your throat enjoy smoothismoking.: Let your throat
cnjoy PELL MELL. | _ o

| (END E.T.) |
There 1s no substitute for P#LL MELL the cipsrette that's
longer and fiher, ton «~ the finest quality money can buy. -
(lompare PELI MELL with any short cigafette. PELL MELL'S
greater length of traditionaily fine, mellow tobaccos
filters the smo%e further - and makes 1% mild,
Compare PELL MELL with any long cigarette, PFLL MELL is
finer - the finest quality money can buy. Fine tobacco
s 1ts own best filter for smoother, sweeter smoking,
Horeover; the belter a cigarétﬁe is packed, the better it
f4lters the smoke on the way?to your throat..
Let your throat enjoy PELL MELL - the ecigarette that
changed Americé's smoking haﬁits.
Discover n smodthness, mildnéss end satisfactinon no other
ciparette nffers. :
Get the longer; finer. cigarette in the distinguished red
package - PELL MELL Famous Cigarettes - "Quigtanding!"

And - they are mild!
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{Music:

CHAPPELL:

(musycs

NARR:

{musicsy

REPORTER®

CHET¢
REPORTER:
CHET:
REPORTER

CHET:
REPORTER ¢
CHET3
REPCRTER t
CHET':

HEPORTER
SHET:
JPORTER ¢

C hli:i&l’.____ . :_-.a..._‘-..a'.".'_._'_"..‘.-lzal'.'. e - = .- .‘."

e 1S

_. THEME UP_AND_UNPER)

Santa Barbara, California. The story as it actually
happened -~ Chet Holcombe's story as he lived it, |
UP_AND_UNDER)

The keys of your typewriter clack noisily, Chet Holcombe,
You're working ageinst & deadline. You're always vorking
aéginst a deadling because your column, called "In Town

Todéy," is & daily one, Every day, & human interest story.

- Bvery day. Itts a diet %o gvbw'tough on ...t0 get glib on,

You try not to,..try to keep &n open mind...aqf open heart
.. and Lo follow up every lea@ you get;.
ouT) |

(TYPING)
Hey, Chet ..got a lead for you,

{TYPING STOPS)
(WITH A SIGH) What's up, Harlen?
You_want.s-—geed-hunsn_interest. varn?,
T2 luayS.~Wahb-ageod—-onee .. |
I was talking to a guy bvhe oﬁher day. .He mentioned your
column and sald fcr you to 1dok up & man named Stanley Yee,
What's the story? '
That's all he sald, Just ldok'up Stanley Yee.
Seunds—gread, Okay, glve me§th§ ajiress,
ow goinE o 1o} '
Burasy 1111 go there, talk with him, get a fistful of .
nothing and come back herc and stare at the typewriﬁer.
If you feel that way, why go? '
Because there's tomorrow, .

l'111-1"[! LI
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CHED

REPORTER 3
CHET

e EY e -

CHET':

YEE$
Lily:
CHET s
YEES- /
CHET

YEE:

CHET3
YER1

“CHETS

YEE

- mad ——

el

T e L g3 et
s e Y JEEL T SISO - K77 PP LA

i e e s

wljn

Tomorrow and tomorrow and tomdrrow...creeping in their .
petty pace from day to day ,..and by the time they've
finished creeping, Holcombe'!s ‘got to have another column
turned out,

Youlve got the real Thanksgiving spirit,

Thanksgiving isn't until tomo?rth i've gotl & whole day :
16£t I can be unhappy. in, Come:on.. Give me the address

and let me get geling,

- wer wes e

Mayve this isn't such a good bimc to di?turh you; Mr. Yee,
Maybe you and your wife have some holiday plans ...
(GENTL%%ZPO. We --have no plans, Mr, Holcombe.

flo An

Ko roast turkey and. cranberry sauce?

No ‘4%w~#wewétﬁ-not*ﬁhnrﬁﬂrth&a—yaanr

Ei(GENTLY) Nothing to give thanks for, maybe?

Oh yes, Jpiyuuu«ANaaluLo-g&newdauuﬂuLJkn;,. Boing back home,
here in America from Chinaj..-.oun-nauuhmxs&mmeﬂv

v having my wife here, with me...é great deal to give
¢hanks for, M. Holoombe, ALmost everything,

But there is an "almost?" o

Yes,

Thatts what I came to ‘talk to you about, Mr.'Yee. If you
want to tell me. ) |
(SUDDEN ANGER AND PAIN} Why do there have to be such laws?

Why, in a country. as big as thils .,as warm &8s this,..do

thcve have to be such laws?

e gk pme et e wan’ m
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NARK I{ startles you, This grave, qulst man, Thp courtesy
wilth whlch he greets you, Hié caroful.controli And then,
suddenly, the pain, the burning anguish that pours from
him and makes him talk, |

{MUST G+ OUT)_

YEES I iove this country, Mr, Holoombe, I was born hgre. I
grew up here, I was fourteen years old when I went back
to China to finish my schooling, But this was my home, I

" wanted always to come back, But T didn't know what was
going to happen, 1 didnt't kndw about the law!

I What §law? | |

YEE: (A PAUSE, THEN) I should start at the 'beglnning, shouldn't
It Imuahauldnte144yeuue#ery%ﬁinga I should tell you about
~£030g-back. £0.Lhingwrrtosthoolws—and about Lily . iy
wife here ,..mecting her in Cﬁiﬁa, mayrying her, I should '
tell you about the day we decided to gome back o this

. country. | '

CHET: I wlsh you would, _

YEE Tt was two years age ,.In Honé Kong, That was really the
beginning when Llly and I were saying goodbye e

(MUSIC: _ _ PUNCTUATE AND QUT) . |

L1LY: 1 dontt want to say goodbye, IGonttwant-you-He-ge,

Ymﬁz‘ Iily ...focolish one, Ittslhot rondbye¢t .. Youtll come to

¥ mmerica too, You and the babﬁ.:

LILY: When?

YFE: Lily, I told you ,.

LiLY:

(PLEADINGLY) Tell me agailn,

ATHOT 000BO41




YEE:

LILYt

YEE

LILYS %/d

YEE
LILY
YEE

LILY:
YEE:

YEE AND
LILY:

TILY:

o iauiuriia Y

. : e W iy e A '
e e m e e e i b AT B b ot reee e = %D 4 b e Al e — e e L e S e < e s
#

s
vk rememn ¥y

wfi -
As soon as I have wofk .+Ag soon as I have a place for you
to live. It won't be long, |
(SOFTLY) And we will have a smell white home, with a red
rool and two strange trees on the grass in front ...
Palm trees .q4.
Two palm trees on the grass in front., And the house will
be on a green hill with the sun shining down and -- (sHE
STOPS) F-donti Wani-Fou-Lo-god
TAlY ..
For you it's casy, but for me,..the baby... we are Chinese,

Wait uniil you come Lily. And the haby, . . Sheitmorwith

L0 F OV O P DO GERE OB R BON A Spy-r O~ mer b ody—ioTT?
Jongr He needs my country Lily., He needs the alr and the
sun to pet well,

(URGENT) Then-—sond—for—us-poowy
J;uillﬂuniteﬂwmrwhae¢¢nr:-It,millwaay"mhaxmlﬂngkggﬁﬁh
PBeloved-wife—rrothe«iob ie+£000 ,....ARd  NON. YU A0d. JL son

“Honny“mUSt“ﬁbmﬁ“ﬁhﬂ“QiVE“with ety T ount Yy  wiere the

—sun—is—SHIRIAG On the white Housey, "
(SHE JOINY HIM, QUOTING SOFTLY)

" rvtth-the-red-rosf-and-tiy TWo palm trees in Iront-
~on-dhe e £ N L 1 .
' ?ﬂw }_gz.é.mfrjé'r Ll Qe ‘ﬁz s

(SUDDENLY) Ept it be-soon, Stamley, Premve. Please’let
4t he soon! S

— o mee e i wam w— e —
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YRR ¢ "Beloved one, This is the letter 1 told you I wouid wrile,

For I have the job ,.I have found the house «»a2nd the pun
1s shining, But not so brigﬁtly as I thought, Lily, 1T do
nol know how to teli you thig,' I do not know how to tell
you that you must come, now, but that Ronny -- that our
son cannot come. It is my c@untry but he cannot come,

(PAIN) Lily .. They will not lct him comel"”

{(MpsIos _ _UP_RMD_OUT)

YEE: umﬁ% ‘égg;iis the house, Lily, our home here.AMJCLﬂ“¢&‘&4L
LILYS (SUBDUED)cILmi&auanuﬁLJﬂxLJEQhQKnL&%&é—&tﬂwﬁutﬁ‘b
YEE: The red roof,,.and the palm ﬁrees...

TILY: (ANGUISH) Don't ... (SUDDENLY) Was it right tg’ come?

The baby will be all right, won't he? Yopuf mother knows
how to take care of him,
YEE1 Of course,
LILYs He was so thin, Stanley. The feylr, eating into him
.o burning. .. '
YEE. 1 LAily.so _
LITY: (SUPDENLY, DESPERATELY MShow me Lhe rest. of the houses
;fé‘u didnz'}Show e -everpbivknss the room over there. What—teitfort?

YEE JIb-weitods pethings

LILY: - But--T--want-to-see—tsddv—

(FOOTSTEPS) '
YEES Lily, please .,ib's beﬁter not to go in,..
LILY But why?

(DOOR OPENS)
It should be a nice room here dn-bhe-cornss, So-adry-
and--- (S2oPSy A GASP) |
YR I didnt't want you to see, i told you...

ATHOT QOOBO4A3
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M I T S

LITY:
Yillt
TILY:

YFE
LILY

YEE$

TILY:

phrdloflo . T

CHET?

Yhidy
CHET

(CRYING) Stanley! (GOING TO HIM) Oh, Stanley ,.Stanley.
I didn't want you L0 S€e.es

Even a 1ittie bed for him, And the pletures on the wall,
And toys ..How he would love guch toys,

T fixed it, before 1 knew ..

Feel the sunlight ..o the warm bright gunlight,.and he has
to stay sway. He is only a littlc boy and sick for the
sim snd alr and he has to stay away whevs—therg is ho.

RECALSE—aver—hovph-ndd t.“.i: fa-here they will not leb

hin come,

ooy wITr o,
(Hi&H*-*ﬁﬂﬁER“ﬁND”TFﬁRS7“WH6“”"E"“fﬁ"“?"“"TﬁE?”TT?bheym.
,.‘«.nTHE‘L.,...JI!thMMiB word they, Why won't
RASTSTARPSPR Tt b

—_—arn e e

(QUIETLY) Perhaps 3t is not a good story for the ngwspaper,
Mr, Holcombe, But that is all there ig, - arg here

in this country. ﬁﬁd%omie +esls not, He is still in
China, And sc wo do not have -~ 80 mﬁch Thanksglving this
yoar,

You talk about a law, Mr, Yee. A law and the people who

won't let Ronnie come, What law?.

Fhe—tmmipr aw.on. i — —

e

But --that Goesn't apply to you, You're Amgriest orn, A

citlzen, That makes your Wi citizen too. And your
family, ‘,.,.-—«"'""M :

No, ’_jdy'\ﬁi":: yes ., but not my family.

Ko e
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YER ¢ T T G X C T 0N Y Ot eomm QUL b1 8- M HoT TN T Notry -3~
‘have- Ludiot-thenm—Do-you-Know-sonething-cetted ,,The
Nationality Act®

CHET -IJnrﬁot”ﬁjzﬁf?n _

YEE$ Tho.Natiopaléby-fect—says that a person like me, born in
this country must live in Amefica for five years after his
silxleenth birthday before a child born of an allen wife

can be a cltizen, I left Ahere for China when I was

fourteen,
1,ILY: And T was --an alien wife, I was born Chlnese,

YEI And so our son 1s not an ﬂmefican ¢itizen, He cannot
come to our home with us, -
CHATs Wcll, waybe not right away. But there!s a queta for

immigration, He can come in on the quota, can't he?

YEE ! Ah ves, The guota,
CHET: Then, , :
Ve Do you know the quota, Mr, Holcombe? -F—em-an-expert—on

this-eiseq Each year, one hundred and five Chinese persohs
may come to this couniry. One hundred and five, And therc
arc four hundred snd £ifty million Chincse, It 1s,.such
a small chance ,.even for a small boy.

CHET ST-never realdae e e ’

YEF ¢ We would never have left him if we knew?h“ﬁgniéﬁﬁ”tggpking
there was a chance ,.that when Lily qgmewheréwﬁgw;ould talk
{o someone, change tb}ggg,”uwe“fgigé. They wers kind,
yes,ﬁMVcry“KiﬁﬁTw”%ﬂgy would see, And everyone sald the

same " thingy—Wait... Just walt,

TRy
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L]

LIVt

CHET ¢
YHE
CHET}

LILY:
CHRT

. LILY:

YEE ¢

CHETs
YRE:
LILY:
CHET
LILYs
CHET

WL LK T AL e =l

BTy ST
e .t s

_ Py Te N .
ﬂut“tﬁ@?ﬁ“ts“hnt“ﬁhe~%&mauto_mait,f:Egﬁ:ﬁhggg;ﬂmmwrwsﬂa$vk-
with the fever, woggg,gaeh~ﬁ§§f”§;h nothing can help but

the sug_gndwaiﬁ#g;d space that we have here and he cannot

have_thare,—

But,,,but that's all wrong,

The law says it ias ripht,

Then the law'!s wrong, And If itt's wrong it ought to be
changed} | '

You cannot change the laws, .

In this country you can, Why not? Laws are made for
jusbicp, not injustice.' when they don't serve the pufpose
for which they wére made, they're wreng, They have Lo go.,
(WILD HOPE) Go! Stanley, I'told you there would be a way!
(EXCITEMENT) Then you can do 1t? It is true what I told
Iily. That in.a countey like this, 1t 1s alwéys

falr, always right? '

Oh, now wall, I didn't say ;_coﬁld change 1t,

(A PAUSE) Oh, I am sorry,

(NEAR TEARS) I must fix the supper. ...

Walt a minute]

Yes ..

T «--1 éidn't say I could change the law, X'm only a

guy who writes for a living, But that doesn't mean it
can'{ be changed, (SUDDENLY:SURE) And it doesntt mean

I can't try, Because I can, © And I'm going to Okay?
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YER: (ANOTHER PAUSE) Mr, Holcombe, we - (STOPS) ~YEB, YOy
$ress®,  (THEN) Okay.. |
{Mysics _ _ TAG)_
(Music: _ _ TURNIABLE)

o {COMMERCIAL)
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THE BIG STORY ~12-
PROGRAM 328 :

MIDDLE COMMERGIAL?
(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
HARRICE (SPEAKS OVER SOUND -~ IN RHYTHM WITH IT) '

Three smokers
per uwinute
CHANGED to
PELL MELL,
CHAPPELL:  Three smokors
per minute
CHANGED to
PELL MELL,
HARRICE ¢ (SPEAXS OVER SOUND OF METRONOME)
Every minute
day by day
three smokers
per minute
CHANGED to
PELL MELL.
{SOUND STOPS }
(END_E,2,)
HARRTCR® Why?
CHAPPELL: Because there 1s no substitute for PELL MELL ~ the finest
quality money can buy, \
HARRICE: Because this longer, finer cigarette gives you cooler,
sweeter smoking.,
CHAPPELL: Compare PELL MELL with any short cigarette, PELL MELL'S
traditionslly fine, mellow tobaccos filters the

smoke further - and makes it mild,

ATHO1T QOGRO4R
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THE BIG STORY 13~
PROGRAM #328 :

MIDDLE COMMERCIAL: (CONT'D)

HARRICE: Compare PELL MELL with any long clgarette, PELL MELL
1s finer - the finest quality money can buy.
Fine tobacco 1s its own best filter for smoother,
sweeter smoking, Moreover, the better a cigarette is
poacked, the better it filtu?s the smoke on the way to
your throat.- . '

CHAPPELL:’ You'll discover & smoothness, mildness and satisfaction -
no other clgarette offers you, Buy PELL MELL Famous
Cigarettes - “"Outstandingl” ' '

HARRICE: And - they are wmild!
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HARRICER

NAKRRS

PR N it

CHET't

REPORTER ¢
CHET
REPORTER ¢
CHET)

REPORTER ¢
CHET

REFORTEK ¢

e

This 18 Cy Harrice returning you to ydur narrator and
the Blg Story of Chev Holcombe as he lived it and wrote
B

A Thanksgiving without Joy. A Thanksglving marred by
the tragedy of loneliness. This 1s the story you hear
from Stanley Yee, This is the story tbat makes you,

Chet Holeombe, angry and determined.,

—

If that's the way the law reads, then the law is wrong.
It's got to be changed. '
Un-huh, By you, I suppose.

I-pan-give—the TIrst push, HaTTEN
Io-bakes.a.lel of pushing,
“Fook-at—bhdeuadl, rmﬂ QUEY. DRRE AR bhab-bab e

7 ou S Lhe
what it 1 ? Letters on the column I wrote
about the Yee familff They all cay the same thing,

to America with his parents just because of a technleality,
then the law has got to ve changed.

Well sure, people can say 16, but the laW...
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A righti- Who makes the 1lews, Herlan? Not stone images.
Not her&iﬁé..hot idols 3n ivory towers. 1L's people who
wrlte letﬁérs 1ike these who make the laws and vote for
them ahd keep them and change tham, You make the laws,
and I do, and Stanley Yée does,  And just as soOnh as |
-~ {HE STOPS, REALIZING HE'S BEING CARRIED AWAY) I talk
tqo mich,

(FOO&STEPS)
Where are you golng?
Appointment with Representative Bramblett, Kecp your
(GRIM) This is going to be step
(THEN) I hope,

gyes open, Harlan,

number one Ts how to change & law,

. .BRIDGE)

Mr, Holeconbe, I'Qe investigabed the facts you've given
me on the Yee case,.

I sppreciate that, Mr, Bramblett, X Xnow your gchedule
is crowded, .,

Now 4Yhen ., you speak of changing the law. That's &
pretty large sized wmove for one small boy .
But it ish't just one child involved, slr. Ilt's --

] know., I know., BPut the boy'!s the immediate problem.
Now, changling a law, however desirable,; involves the
complicated machlnery ofllcgislature. It takes time,
(A PAUSE) I seé, In other words, you won't recommend
it?

(WRYLY) Isn't ., the press misquoting we?

_But you mald ,.

ATHOT aROBQS1
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Yy
1 sald"takes tlwe, And in this case, time ls imporiant,
As T see 1L, the thing to do 1s to introduce a special bill
to provide for Ronnie Yee being admitted to the United
Stetes, The larger issue can come later, But let's get
that boy here ,,.home, I'11 introduce the bill myself at
the next session, Is that satisfactory?

Sag gsfactory? Mr. Bramblett --it's terrificl

.. pRIDGY )

Mr, Holcombe, I «# do not quite understand. This Mr,

Bramblett ., .

e A R R AR B g g Rkl T R

Jhattls.pdght,

“The CEPIES1)

#nd he 1s making this --this b3ll, in the Capitol of the
United States ..for Ronnie?®

That's right. Now 1i's up to us to get to work too, Mr,
Yee, You and your wife'll have to get documents, papers,
arfidavits to make your case, 1111 wrile personally to
the immigratlon Cogartment, and the House committees, ..
{AWE) So many people ..s0 much work ...and they are doing
it all for -~for my sonl

¥ill it tske long, Mr, Holcombe?

We1ll move as fést a8 we can, Mrs, Yee ..

Today sgain, I have a letter from the grandmother, Ronnle
is 8o thin ,.stidl) so sick, (HIGH) It.is.not.right.fop
hir..to.be--s3clerand withoUt s, "Wher & ch1ld 1" s tek-he~

shiould-have-his parents

RTHCT 0QOROBR
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(GENTLY) We'l) try not Lo waste any time,
(LOW)-T--am-s0ogratePuls—T-try—te-Uhink-only.- of- Lhad e
How - pratveful—F am;--—Bwb-Ronnte- 16 IS8, . (CRYING) He is
only thrce years old and he la so very alone,
No, Lily, He is not alone,
“Ohy-your TETHEE T8, 91 tH Tl yes;-husy e

I~do fne»‘agma-n-my-memem

<Pt

T went yesterday to Mr, Holcombe's office, Lily, 3 saw
there Llhe letters that have been wrlitten, Hundreds,
Thousands, ¥wem peopte-<4n TRIIToIHIa and oUher piadss,
They ask for Rormie. »Homitesdss They send love, They

SBY ...bring him home, ~Bring.him.to.bis.fanidy.,

I--

When there is suchllove .:so“ﬁﬁﬁh‘ﬂﬁﬁﬁﬁﬁ“rrnmwpeopie“arnﬁrJ
WuAi-reapb-tba-snch-a-bip-tand-, ,no one s ever alone,

Not even a small boy on the other side of the world.
(SOFT1Y) He is ,.not at all alone,

HIT AND UNDER)

The work begins. The letvers, the phone calls oo the
followup. The Ronnie Yee BI1) 1s introduced, referred to
the House Judiciary Committee, Time drags. The lonely
Thanksgiving passes ,.Christmas ,,,Jummer comes, Slowly,
so slowly, the legislatlve procedure grinds on., Slowly, so
slowly the rolls Qf red tape are unwound,

They've done i1, Mr., Yee, The House, They've passed the
Ronnie Yee Blll!

Pasged?

ARTX0T QOOROL3
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_. HIT AND UNDER)

Tt's oub of your hands now, Chet Holcombe, It's in hands

far morc experienced, more powerful than yours, A1l you

cen do is wait., Wait and hope, Hope that for Ronnie Yee,

this reprieve will not come too late., Hope that the

wheels move swiftly, Hope ..and wadt. And then ..

ouy)

(EXC]&ED) Chet! Phone fdr you, Senator Knowland ..calling

from Washington,

Give me the phonc! And keep your fingers crossed! (THEN)

Hcllo?  Chet Holcombe talking.

(FiIHER) Onec moment please, Senator Knowland calling.
(CLICK AND SWITCH OF CALL)

(FITTER) Mr, Holcombe?

Yes Mr, Knowlend?

{PITIER) T thought you'd want Lo know .right away. The

Ronnle Yee B11) was just passcd by the Senate

_ HIT AND UNDER)

You can hardly answer him, You can hardly fight back the
choke in your voine, the thanksgiving in your heart.
Peeause 14's over now, Chet Holcombe, or almost, There

is only one more step. Only one more gignature needed,

. our)

They wanted me Lo bring this_ta your atiention right away.
The Ronnie Yee Bill. ¥or your signature,

konnie Yee? That's right, The 1itile Chinese boy.

He's qguite 311, It's a matter of time. They want to get
him herc as soon as they can.

We1ll wec to thal right now, Pen?

RTHOT QUOROSA




T N N N 11 I R I R S S SRR L gt S SRk TR e e e L e

oay e reme st

-20-
WOMAN: Yes ...
{SCRABBLE OF PEN)
VOICE: That takes care of it,
WOMAN: Thank you, Thank you very much, Mr., President,
(MUS5C: )T AND UNDER)

' NARK: The Jasl hurdie, The last plece of red taye, cut away
..clean with the bold strokes of a pen as 11 writes a

ame: Harry S, Truman. And Ronnie Yce can come home,

(MUSIC: _ _ UP_AND_UNDER)

NARR! The plane that roars in to San Francisco's Munielpal
airport has come a long way. The widé—eyed 1ittle
four year old who comes hesitantly down the ramp seems
Lo come almost from another world,

(wysic: _ _ ou)_

TALY: Stanley,..there! There 1s Ronnlel

STANLEY § Come on, j""/"’f

{RUNNING STEPS)

131y Koennie ,, Ronnic ...

RONNIE : (1IN CHINESE) Who arc you?

LIIY: {SHOCKED) Ronnie!

CHETs Whal 48 11?

YE¥ He asked 1Lily ..who 18 she? He has forgotten slready.

13LY: (CHINESE) It's your mother, Your mother and father,

YhES She Lells him .;it 1s mother and father.

RONNIE : (CHINESE) Mother?  Father?

TITY ¢ {CHINESE) Yes.

RONNTE s (CHINESE, SUDDENLY. HAPPILY) Mother! Father! let me

stay with you,

IYKCT QQQBosS
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Yo, Ronnie, Yes. (CHINESE) Yes ...always.
What did he say? '
e said "Let me stay with you, Mother, and Father,
Mways, "
(TEARS) And T gaid to him, "Yes,” Mr, Holcombe. T could
say il --because of what you have done.
Thanksgiving., JTt's only a few days before Thankspliving,
Not the same Thanksglving as the one two years ago when
you Firai went to talk to Stanley Yee. A far better one.
You go to a Thanksgiving dinner given by the Yee fanmily.
fhere 1s no reast turkey . .no cranberry sauce. Instead
- festi;g Chinese celebration menu, Bird's nest soup
. .ﬁ‘iehee—-iﬁ&a-F:L;rizgéin-—ahﬂmp--ﬁauce-w. ..and joy ...Joy

in the utmest..,

_..our)

( CENERAL HUBBUB OF VOICES, THEN TINKIE OF KNIFE
ON GLASS,,.VOICES DIE DOWN)
(FMOTTION) 71 --I would like to say a few words to my
friends here hclping ue share our happiness, 1 would like
bg-u- aArty-e ¥
sher Lo hear eome-of- the telegrams that have been sent on
this day. This one ,,this one is from the governor of
californla. It is from Governor Furl Yarren. From the

Governor ..to Honnie, Tasters-proay®,  "On behart-uf-the

“PEEPIGTST Cu T forn arp-Fee Sake L plea sure dn we Leani ng. you-10

AT - b be--andsbadala non youp-abaten. .

{MORE)

ATHOT QORROSE
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{B sy ou o B10er--T-know -yorb-wdll-cone - Lo-a pp;le-:-w.;.
hiery of

efforts of thosc whose hard work caused the mae

government to turn and make.dt-possible for you to come

Lo the native 1 of" your father, I hope you will enjoy

to{ﬁﬁgdutmbst the American life which has thus been opened

G il

(YEE TS NHAR TEARS) Ghat-is.feom-ihe.govemwor, There are

4% many more. From Senator Knowland and Scnmior Nizxon,

I'rom HReprescniatlve Bramblett.i}#;gﬁﬁihe --the office of
the Presldent of Lhe United States.

(A MUKMER OF WONDERMINT)
Flcase, There 1s scomething I must say., Ronnie does not
understand these telegrams, He 1s Loo young ,.he speaks
only Chincsc, But some day he will read them. And he
will understand them well, He will understand them becausge
they are the kind of telegrams That can be understood well
by on American, And my son ,.(PROUDLY) My son is an

Amcrican, ) promlse you this,

. HIT AND UNDER)

you sit and 1istoer, Ohet Holeombe., You sit among the
erimson and gold decorations ,.amid Lhe tinkling of
Ordental musie .,and you think ...this ig Thanksglving.
ﬁ?ﬁ ({.ﬁ—f chl
g mach &s Plymouth Rock, and the ey fnosked-Pllgrins
,.86 much as whilte church spires ord the froat covered
pumpkin, This is Thanksglving, Decause a child has come

"
home v

. TAG)

ATHKOT GoGioLy
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CHAPPELL ¢ In just a momeni, we will read you a telegram from Chet
Holconbe of the Santa Barbara News-Press with the final
cutcome of tonight's BIG STORY,
(MusIcy | FANFARE)

{MUSTC3 _ TURNTABLE)

‘q‘)l
{ COMMERC1AL)

ARTKOT QOQRQLER




THE BIG STORY
PROGRAM #328

CLOSING_COMMBRCIAL

CHAPPELL: Let your throat enjoy smooth smoking -

{START T.T.)
GHOUP: Let your throat enjoy smooth smokdng, Iet your throat
(GIRL, S0LO) _
en;joy PELI. MELIL.

(END E.T.)
HARRICH: There is no substitute for PELIL MELL - the finest quality
' | money can buy. No other cigarette of any length can glve
you the pleasure you get from PELL MELL,

CHAPYELL: Compare PELL, MELIL with any short cigarette. PRELI MELL'S
grester leneth of traditionelly fine, mellow tobaccos
fi1ters ihe smoke further - and mgkes it mild,

HARRICH: Compare PuLL MELL with any long ciparette, PELL MELL 1=
finer - the finest qualiiy money can buy. Fine lobacco
is its own best filter for smoother, sweeter smoking.
Mereover, the better a ciparette is packed, the beiter it
filters the swmeke on the way to your throat.

CHAPPEIL: Let your throst enjoy PELL MELL - the cigaretie that
changed Americals smoking habits,

HARRICH: Discover a smoothness, mildness and satisfrction no other
clparette offers,

CHAPPELL: Get the longer, finer ecigarette in the distinpuished red
package - PELL MELL Famous Cigarettes - "Outstanding!"

HARRICH: And - they are mild!

ATHOT GORUIOSS.
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CHAPPELL: Now we read - you that telegram from Chet Holcombe of the
Santa Barbara News-Press,

HOLGOMBE : "As resuli of Ronnie Yee case, row-HebarromriEITlr
Jmmtgrﬂtﬁﬁﬂ‘TEW“rcpeaéeé-Natidnality Actfufgézaggﬁunow
grants minor Orienial children of American citizens
eligibility for non-gquota immigration st%pus just as
children of American citizens'of any otgér race fdre
cligible, Jeob of equalizing ﬁhings has béen done, Many
thanks for tonight's PELL MELﬁ award,"

ANNCR: Thank you, Mr., Holcombe. The makers of FPELL MELL FAMOUS
C1GARETTES are proud to present you the PELL MELL Award
for notable service in the field of Joﬁrnalism...a check
for $500, and a special mounted bronze plague engraved
wilh your name and the name of your paper. Accept 1t as
a lasting memento of your truly significent achievement,

HARRICE: Listen agaln next weel, same fime, same station, when
PEIL MELL FAMOUS CIGARETTES will present ancther RIG
STORY -- A BIG STORY from the pages of the Cheyenne Wyo.
sl by ﬁ?i JVern i;‘ich%!iter. TE(;%B&E jtﬁmyi{ az!zr a:i’tors!

(MUSIC:"  _ STING) ,L*"tf’i OZ( 7 VD% ” 9‘”’4”‘72 -

CHAPPEILL: And remember -- this waek you can sce anocther
aifferent Big Story on Television,

($10: _ _ THEME WIPE_AND FADE_TO B.G._OH QUZ}_

ARTHOT QGRRGHD
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CHAPPELL? THE BIG STORY is a Bernard J{ Prockter Production,
original music composed and conducted By Vladimir Selinsky.
Tonight's program was adapted by Gall Ingram from &n
pctual story from the pages dr the Sahta Barbara Newa

. f
Press, Your narrator vas Bob Sloane ande2W$e ;4LL£4¢4:

played the part of Chet Holcombe. In order to protect

bhe-a&mes_oﬁwpeopleuaobusaéyu&nvntvEﬁ.ln tonight's
authonﬁ&s.BIG STORY, the nsmes of all characters in the

arthetlee
. dramatization were changed‘wétb—the—exaepbienwof—the—

JLpoBEeRymMrr~Holotmba ,
{MusIC: _ _ THEME UP_FULL AND FPADE FOR:)
CHAPPELL: This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES «- This year do something
f’ | special for the amokers on your Chrisimast list, For
exceptional smoking pleasure give them PELL MELL FAMOUS
CIGARETTES, the finest quality money can buy, in the
distinguished red Christmas cargon,

THIS 1S NBC..,THE NATIONAL BROADCASTING COMPANY,

¢
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HELEN BERRY
JOE (BARTENDER)
HOTEL CLERK
BOOKSHLLER
INSPECIOR DOBBS
CORONER TULLY

- ' R BIG STORY:
~ PROORAM f3eg
. :
NARRATOR BOB SLOANE
VERN LECHLITER MASON ADAMS
LT, LEROY MATT CROWLEY
JIH BAILEY CHUCK WEBSTER  *

FLORENCE ROBINSON
LOUIS NYE

EUGENE FRANCIS

BILL TALLY

BILL LALLY

TED OSBORN

WEDNESDAY, DECEMBER 2, 1953
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(MUSIC;
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CLERK:
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CLERK:
BAILEY!
CLERK:

BATILEY:
CLERKS

BAILEY:

CLERK:
BAXLEY:
CLERK:
RATLEY:

{MUsIC:

— e - —

W ul”

ics :ﬂ‘-‘-‘:‘.{:ﬂ;ﬁ;ﬁ;&mﬁﬂﬁm i i .
ACT 1

PELL MELL Famous Cigarettes -- the fineat quality money
can buy, present -- THE BIG STORY '

e e g e g de T

Hotel Western -~ Desk Clerk?spaaking -~ Yes, madam, I'1ll
send a boy up immediately -
(TELEPHONE HUNG vp -~ DESK BELL STRUCK)
Boy! Ice water for Room'lggright away (THEN SUDDEN
PROJECTION) Oh, Mr, Bailey! Mr. Bailey, can 1 see you
a moment, please -= - o
{COMING) What i& 1t§ I'm 1n 8 hurry...
=T .- well, you Know, we rented you a single room in
Yhis hotel, Mr, Bailey -- not a double one...
{(CURT} S50?
Well, the manager apked me to gpeak £o6 you -=- L -~ he
aidn't see that -- er -- other person leave the hotel ==
the one -- who caused all that commotion in your room
Saturday night -- -
{SHARP} There's no one in that room but me, They left.
And, tell the manager I don't like being spled on --
(SHAR®)  Mr, Baileyl
Yes?
(SMOOTHLY) Can I send & maid up to your room to clean?
(A VIOLENCE) I don't want eny mald going in that room --

you understana? You keep yourdmmnnmmids out of therel

I A B Rl

ATHOT QOQROB4
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CHAPPELL: THE BI¢ STORY} The story you are about o hear actually

—_— e e

g

happened, It happened in Cheyenns, Wyoming. It is
authentic and is offered as a tribute %o the men and
women of the great American'newspaﬁers. (FLAT) From
the pages of the Wyoming Eaéle -~ the story of a
reporter who put the pieces;of a puzzle together and
got the pieture of death. Tohight, to Vern Leohliter,
ror his big story goes the ?eil Mell $500 Award --

a— e e e e e

— mar mm mee e E—

(COMMERCIAL)
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GROUP:
{MAR SOLO)

HARRICE:

CHAPPELL:
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CHAPPELL

HARRICE:

CHAPPELL:
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THE BIG STORY
PROGRAM :#329

OPENING COMMERCIAL

Let your throat enjoy smooth smoking -
(START E.T,)
Let your throatfenjoy.smooth:smoking. Let your throat
. _

enjny PELL MELL,

There 1s no subgtitute for PELL MELL the ciparette that's
longer and finer, too - the finest quality moncy can buy.
Compare FELL MELL wilth asny Qhort cigarette. FELL MELL'S
greater length of traditionally fine, mellow tobaccos
filters the smoke further .- and mekes 1t mild.

Compare PELL MELL with any iong cigarette. PELL MELL is
finer - the finest quality money can buy. Fine tobacco
is 1ts own best filter for smoother, sweeter smoking.
Morcover, the better a cigafeﬁte is packed, the better it
f1lters the smoke on the waf to your throat.

Let your throat enjoy PELL MELL - the cipgarette thet
changed Amerlca's smoklng habits,

biscover a smoothness, mildﬁess and satisfaction no other
ciparette offers,

Get the longer, finer ciparétte in the distinguished red
package - PELL MELL Famous Ciparettes - "Qutstending!"
And - they are mild!

RTHOT QOOBOGH
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THEME UP_& UNDER)

— i —" -

Cheyenne, Wyoming -~ the ptory as 1t sctually happened --
Vern Lechliter's story, as he lived it --

— T .

Here 1t ia,IVern Lechliter,;a warm summer evening, and
the paper's been put to bed, Should.you go home?
You've had a tough day covering the poclice beat --
you got a bargaln packege ﬁodéy in sesault cases,
petty larcenles and cer thefts...awmén*a»gobwboﬂhake
A in0-0LL. Lhe-seamy~side-of-life-once-tnes-ublle. ..
s<apnta. gob-koogek. She bad~test ST TE BT or-hts
amoubhegomebines—tiere how about a quick beer at Joe's
Bar & Grill? For an hour ﬁaybe you'll enjoy the idea
that 1ife's all peace and a bed of roses -~
(FADE IN VOICES ~-- A WOMAN'S LAUGHTER -- A
JUKE BOX IN Ba&) '
You didn't know it then, Vérn, but you were at the
beginning of a story you hélped put an end to a month
laten -~ '
Another beer, Vern?
No -- one's enough ~--
(WOMAN LAUGHS LOUDLY)
You have B noisy partylheré tonight:-—
A carnivel worker and her boy friend -- a female
circus barker who beabs tﬂe arum even after hours --
From that two-bilt carnival in toun?

Uh~huh -- come on, have a beer on the house, Vern,

ATHG1 QooBoG?
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VERN: NOBg, e~ HrErB—boohlitenli-bosn-fioebed, I1've got to
get going Per-pore. ‘ : ' :
(ANOTHER BURST OF LAUGHTER B,G.)
@ﬂhey re riding high... |
JOE: I know, Itve glven them & time 1imit in my heao..
BAILEY: (VOIGE 0.8.) Hey} Barkeep!,. Hey! Fill em up!
JOE: They're cutting down on theirEtime right now--~
VERN: (IﬁUGHS) Theyire having theif private'cfﬁﬁus. Well, so
long, Joe -- ' .
JOF * 8o long, Vern =--
(STEPS: OUT)
BAYLEY: (0S) Fi1l em up! Fill em up!
JOE: (DISTASTE) I'm coming -- I'micoming...
(AL CLINK OF GLASSES & SIPS)
BATLEY: (COMING ON) What do you know! Looklt that, My wallet!s
flattertn a panceke =-- '
HELEN: You mean you're broke?
BATLEY (LAUGHING) Ran out of money! How do you 1like that,

bargender, I ran out of mon (LAUGHS] 5
fletes: Lk st YeH ARl 4Jx.£ rrgiee) !

AR 7 ans e el i

HbrEN‘/r (GET&ING ANG: Nobody can make & fool out of me, Mr. Jim
Bailey -- invite & girl in for a drink and with cnly a
couple of cartwheels in your.pocket{

JOE: I zuess the party's over, Mister --

BATLEY: Over! Not when I'm having aigreat time, no sir} Tell you
what I'11 do, bartender ~- I'm a dealer in children's
books, Sell 'em.' Yes six .- books for little brats!
Goave bthe 1iving daylighte out of the eiltizens of the
nursery. (LAUGHING HARD)

(MORE)

HTHD1 QOB R
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BAJLEY: T'11 trade you tuwo copies of Little Red Riding Hood for
{CONT!D) : I :
drinks for me and my lady friend,.. L only met her tonight
and I can't give her & bad impression 6f Jim Bailey!
JOT T atn't in & reading mood, mlster——
HET.EN¢ You surc talked big, Mr. Bailey -~ but . I ain't néver been
so insulted in my lifel! A grlrter' A cheap blowhard
shows up &t the carnival.:?ﬂdﬂ Lapedea 7KL
BATLEY: (LAUGHING) Ain't she something? I*ought"tn“s&ap-her~£aee~
-tﬂ““”““BUt“she gives me a laugh' Listen, come on, little
© ped riding hood -- I'Ve got money in my hotel room, Welll
stock up and continue the pafty. |
JOIs 1 think maybe you nad enough party --
BAILEY: (SUDDENLY VICIOUS) Who esked ‘you? (SUDDEN SHOUT) Shut

that crazy juke box of '} Thére's too much noise --

JOk;s (WORRIED) Listen, you all right, wnister?

BALILFY: Everybogy ! ing 40Q mue pnolge -- like a bunch of kids,
ﬁftﬂu > 7

tts po to my voom and get some more money }

Come on,

(MUSIC: _ _HIT & DOUN)_

T s e dm me s

think -- tomorrow's Sunday -~ my 4ay off#ﬂpaiwm gonna {ish
or just loaf. Gonna forge §$ab®ﬁ% people and what they

can be 1ik%m§gmeﬁfﬁg§fl. For a whole day, I'm going $o
1(.-‘*

mii:::elieve the world's & pleasant place all the time -=-

(sOUND: TELEPHONE RINGING. RECEIVER OFF)

CLERK: dkﬁm&”ﬁESﬁﬁfﬁ -« desk clerk speaking - What? om 247
A quarrel? Viclent® Yes,

]
e e A e

of course, I1'11 go right dp.and stop it, Of course --
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(RECEIVER UP, DESK BELL IS STRUCK)
: CLERK: Sam, watch the dosk -~ I'm going up to Room 24.

(Musics _ _IN & QUI)_ | |
PAILEYS (DRUNKENLY READING) And, little Red Riding Hood,
' singing and skipping, went through the forest end --
HELEN: pur party] What about our party! o
PATLEY: '(QAVAGE) Shut uﬁ: I'm reading! I had enough noise. I'm
tired!
HELEN: A good btime] That's what yoﬁ said ~- you walk up to my
booth with a big fat gold chaln on your vest, looking
1ike & Judge, and invite me out, And then leave me here
/ holding the bag. You.bhink i'm a sucker -- & rube?
‘ BATLEY: T changed my wmind. I went to read -- about the wolfl --
: _ you understand? About the wolf! That's what happens
. to ourselves, Once we were ﬁice irnocent kids -~ then :
we come Beross the woll and -- :
HELEN: (SHOUTS) The devil with the wolf,
(A THUD) :
Phepe! How's that book look on the flooy «-

BATLEY: (UgLY) Piek 1% vp -~
UELEN:  (MOCKING) Step up. Ladies and gentlemenl Step up -- Just
LWo blte and watch the biggest loudmouth, good-time
sport and -- . o
(KNOGK ON DOOR: AGAIN A KNOCK)
CLERK: (0.5.) Mr, Bailey! Mr. Balley!
(THEN STEPS & DOOR OPENED)
BATLEY: Yeah? -
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.3§; CLERK: I'm sorry, Me. Bailley, There's been & complaint about
noise and guarreling Qoing onfin youy room, It'll have
to stop, You'll have to ssk your visitor Lo leave -~ 1f
1% continues, well, I'1l have:to a8k you to check out,

BAILEY:  (COLDLY) A1l right. f

CLERK (APOLOGEPIC) 1I'm sorry ~- but -~ well -~ you will take
care of it, won't you? ; |

BAILEY: (A LITTLE ANGRY) I said 811 right --

| (DOOR SLAMMED SHUT)

HELEN:  (STARTING UP AGAIN) Nobody's golng to gyp me out of a
good time, you he&r? i

BAIIRY: Shut upl

/ HELEN: Nobody's going to treat me lilke --

“ve {RT SUDDEN BLOW: HELEN GASPS) -
_ Whattd you hit me for? |
BATILEY: Becauge I told you to shut up;-;—
HELEN: (VOICK RISING) You think I'ﬁ no good? I'm below you?
! You're nothing but a big fat-faced hypocrite with & gold
chain on his vest] Whe-poake updiquorHe-good-a8. Mg 5"
W - |
(A BLOW, SHE GASPS)
BATILEY: Dirt! Trashi ¥ou make me 1ike this! - You make me!
BELEN: (FEAR) Let me alene -- let me out of here --
BAILEY: Always! Always -- Somebody like you -~ I'm g decent,
respectable man end you make me arink -~
{A BLOW AGAIN) '
HELEN: (STARTS TO SOREAM) Help! Helm------ emvmmmeamen
{CHOKED OFF s )

A i -
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NARR: You have & good Gime'that weekend, Yg;n Lechliter -- On
Monday, you hi{ your- police beat, ¥9um$eel«gnaah.uﬂx;
think, o "Well Amymfémwwwamwamg»mmund
Bome ppmm‘a.wtodaymWtiﬂr“e‘”*“‘*ﬁﬁf‘”ﬁ%‘ﬁm%“ﬁ?ﬁbgh SR L6 e

»*unﬁ;Jn;xﬁpgnﬁeuswumead“wnn*feﬁﬁﬂﬁﬁﬁ?ﬁﬁﬁf%?Tﬁﬁfﬁ?”““ﬂﬁﬂﬁ?

y0uvn9w00Okinguwixhugaﬂm&hdwgﬂgﬂ“—- at 2:30 1n the
af ternoon-—etubitat-Momwday=-~ Lthe pot boils over --

{mysicy _ _OUT) :

(SOUND: VOICES: MURMUR&NG)

VERN: . Let me through, please -~ Vern Lechlitér of the Wyomlng
Bagle -~

(DOOR OPENS & SHUTS)

LIKUT: (0.5.) ©Oh, Vern --
VERN: Didn't know you were asblgned to this case, lteutenapt -~
LIEUT: Well, thatte what I'm on the police force, for, Want to

see the corpus delicti? She's on the floor,

VERN: Uh-huh, -

(STEPS: THEN)

Hey, I've seen her someplacel

LYRUT: Very possible, She's a carnival worker -- with that
outfit in town right now, Her name's Helen Berry, Found
that information in her pocketbook, . |

VERN: Murder? | -

TIBUT: (EVADING ANSWER)} Room belonga to & gent called Jim
Bailey -- can't be found at yhe moment, I'm walting for

$he desk clerk to show up.. He!s off duty this morning.

VERN: Is 1t murder, Lisutenant?
LIRTU: - The comoner hasn't shown up yet, either --
VEHN: (PATIFNTLY) You haven't ansﬁefed me, Lieutenent ---
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LIEUT:

ViERN:
LIKUT:

VERN:
LIEUT:
VERN+

LIEUT

LIEUT:
VERN:

TULLY
LIEUT
TULLY

VERN
TUILY:

VERN:
TULLY:

-10-
You meenwy opinion? That's different, Vern, I can't
give out with of fictal Stateﬁenﬁs yet, (SLOWLY) ~Murder,
huh? Well, lock at the.roomi—— no signs of a struggle --
abgolubely none, Not & thing to indicate violence --
You think natural cauges then?
(REPROACKFUL) I sald I'm not the coroner, Vern. only.
Look, comg over here -<- oh h@r neck -- you can just about
make them out -- : <
Brulses!
Uh~-huh -=

Then you think it 1s murder! , That she was strangled]

(REPROACHFUL) Vern! -Im;lnﬂf: giving 6\1‘0 any official
statements =- :

"(DOOR OPENS: STEPS)
Ah -~ Tully! Vern, you know;opr coroner, Mr, Tully?
Sure -- hello, Mr, Tully. o
Hello, young men, Where is she, lieutenant?
on the floor -~ by the bed ==
n Y 0B OME Oy Y E LB AAL 06 848 1 BOTnBIA e AR T
TRR—— DTSR 01 S
How long do you think sho's been dead, Mr, Tully?
Well, young man -- I can make a pretty good guess ab
that -- I'd say -- at least 48 hours --
Tuo days? In this roow? o
-G oub b ey MIE BTN b oub- oI - Halk-during “bhat

Aty

Lome—=s (CRISPLY) ALl right, -- bundle her up -=

take her avay -~
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VERN:

TULLY ¢

LIEUT:

CLERK?

MULLY:

LIEUT:
CLERK
LIEUT:

CLERK:

LIEUT:

CI.ERK:

VHERN:
CLERK$

1L, TEUT:

Ao e
Does it lo0k ltke murder. Mr. Tuliy? Or what? I
mean, theré's no signa of violence in ‘the _room and -«

*Tonight, maybe tonight I'lithsteomewtﬂea wr~we&&¢wi'11
be running along now, lteutenant -

Okay ~- I'11 be seeing you ==
(STEPS OFF: DOOR OPEN AND THEN)
(0,8.,) FPollce 1ieutenant Leroy?
(0.5,) Back there, young man -~ in the room ==
{DOOR SLAMS & STEPS ) _
You want me? o
Yes sir -- I'm the hotel clerk --
@ood, I went o talk to you; "S83¢ down, Vhere's Mr,
Bailey? The man who had this voom.
I -- I dontt know sir. He camé downstalrs this
morning. Sald something about getbing breakfast, and
went out,

- And hasn't come back 8ince-ww-huh? --Look, when-aid.--
you last see this woman, Heién'Berry, in the hotel --
€ I never saw her, sir, Never at 511. She must have
come in with Mr, Bailey wﬁed I was away.rrom the desk,
She must have been the woman he was guarreling with
the othey night -- I had 2 cqmplaint and I came up and
asked Mr, Balley to stop it --

Quarreling?

Very viclently, sir. Kfter;a;whtle, though I pguess it
stopped. There wéren't any:ﬁdre complaints,

Listen, didntt any mald come in here to clean up &and

make beds during the last two deys? .
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VERN:
CLERK

LIEUT:
GLERK:
LIFUT;
CLERK1

VERN:

ranm i $EE

i e
'iMﬂ, Bailey refused to have any maid come in, He had
& "DO NOT DISTURE" sign on the door Lor-she-taatle .
&hnnr' One of the maids must have 1gnored it today,
(EXCITED) Balley wouldn't 1et sanybody in, eh?
No sir. He even took sandwiehes up to his room and -
(DRAD STOP AS IF REALIZING SOMEPHING)
wnat is it? o
How -- how long has she boen desd, sir?
.Tﬁb days --

' ( SLOW SHOCK) Then -- then «-he was 1iving -- eabing
his meals with & -~ & -~ oorﬁse in the voom for -- for
two whole days!

(E~EAUSE+--FHEN) |
(RIRMLY) Ldsten, Lieutenant, I111 bet & week's pay that

this L& mupder -- and that the woman Was atrangled'

(SLOWLY) Yeahmmoesioahomsanay u““ﬁu o 00 —o onIyre :

Uf}uﬂ: I'm not & betting man Ak %Mﬁo bop

e —

LIEUT
VERN:

—— e -

Murder, Thatte what you phrongly suggest in your Btory,
Vern Lechliter -- murder -- It'ﬁ got a1l t%e earmarks
It can't be anything‘ glse) -~ _you can 8dd things vp -- one
and one makeé“%wo'fkﬂ%h&s-b&mevﬂﬁhoughw*fvmmmma?wnﬂh
wanl e~
(TYPEWRITER UP)
{0.8.} Vern? -
What¢
(TYPE ouq‘j

Oh, Lieutensnt---
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LIEUD:
VERN:
LIEUT:
VERN1

I.IEUT:

prratuiio- -

. . N b
U £ e ae i e L :-ﬁ}éva"l‘

i 13~
You writing your story, huh?
Yeah =~
Tear 1t up.
What?
(HEAVILY) Teax it up., I got & preliminary report from
Tully. Iﬁsaial an officlial Snnouncement yet -~ but,
Tully thinks the woman died of acute alcgﬁoliem!

— _ UP_HARD & UNDER)

e

{COMMERCIAL)
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THE BIG STORY . : C e
PRCGRAM #329 . | N

MIDDLE COMMERCIAL

_ (METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
HARRICE: (SPEAKS OVER SOUNDi- IN RHYTHM WITH IT)
Three smokers . | '
per mlnute '
CBANGED to
PELL, MELL,
CHAPPELL:! Three Bmakers
‘ per minute
CHANGED to
PELL MELL,
HARRICE: (SPEAKS OVER SCUND OF METRONOME )
Every minute |
day by day
three smokers
per minute
CHANGED to
PELL MELL, = ' .
(STOPS ) '
(END E.T;)
HARRICE: Why? | |
CHAPPELL: Because there is no substituté for PELL MELL - the finest
guality money can buy.,
HARRICES$ DBecauge this longef, finef cigarette gives you cooler,

sweeter smoking,

CHAPPELL: Compare PELL MELL with any short clgarette, PELL MELL'S
traditionally fine, mellow tobaccos fiiters the smoke

further - and makes it mildy;

»
1
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THE BIG STORY
PROGRAM #3290

MIDDLE COMMERCIAL (CONT'D)

HARRICE: Compare PELL MELL with any long cigarette, PELL MELL 18
finer - the finest quaiity moriey can buy, Fine tobacoo
418 its own best filter for émﬁother, sweeter smoking.
Morcover, the better a cigarette 1s packed, the better 1t
f11ters the smoke on the way to;your throat.

CHAPPELL: Ybu‘ll discover a Bmoothness,%mildness end satisfaction '

, no other cigarette orférs you; Buy PELL MELL Famous

Cigarettes - "Outstandineg}"

HARRICE: And - they &re mildl
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HARRTCE1

NARH

VERN?

LIFEUT:

VERN

LIEUT$

VERN:
LIEUT:

VERN ¢
LIEUT1
VERN ¢
LIEUT 3

INTRO & UNDER)_

This 1s Cy Harrice returning you to your narrator and
THE BIG STORY of Vern Lechliter -~ &8 he 1ived it == and
wrote it -- : _

You slt there, Vern Lechli’oer.: W

t¥91n8*¥°u”‘9b0f3“ﬁﬂVH999! Yorrtre=Just staring at

Follce Lieutenant leroy. Well, say something, Vern!

Dontt slt 11ke a bump on & 108, Foururros-POIITE
RRpoRhe, You're supposed to_be fast on your feet, Acute
alcoholism? Youweﬁﬁ*f“ﬁ!ﬁf“tﬁaﬂ! Aoubo Tyl
You'rve kidding -- it's & gag ~- @ rotten practical Joke,
Lieutenant ==

Look, 1t ain't offilcial yeb, Vern. The coronher's only
made & quick examinatlon. Tu}%v—bo&ﬂ*me*hiﬁ“TT??ﬂ“*
1mnxsna1anﬂ&aaﬁauamunnaaaaﬁﬂnswﬂanxu

But the brulses}.,,zll the elements involved.,.a man
keeping his mouth shut about:a corpse in hils room --
(SIGHS)} I know -- it doesn't add up to a peaceful death,
believe me, | '

You poling to drop 1t? B

I'm gonna put & want order on this Bailey guy. He's
disappeared completely, I'vé\g«o—% to talk to him,
(STARTS TO TYPE) I'm not golng td drdp 1t --

You gonna write it up with a murder angle?

(STTLL TYPING) You're darn tooting --

You and youpr papef are gonna 1ook like fools, Vern, if the
coroner issues an official réport gtating that 1t was

alcohollsm,
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VERN®

LIEUT:
VERN:

VERN1
JQE:
VERN ¢
JOE?
VERN
JOE1

VERN?

JOE

VERNY

ar- e
(TYPING OUT) hieutenént - yoﬁ think 1t's murder too,
(SIGHS) Don't quote me, Vern, I'd be on the spot --
I'm not tearing this story up, lieutenant, II'm going %o
follow it &ll the way down the;road. The coroner gave you
only a quick guess, Youlll aeé, after a detailed
examination, he'll call 1t murder £00!
You don't sit still walting for that official report, Vern
Iechliter. You put your papen out on a limb with that
story, and you're not going to let anybody saw that branch
off, You start doing leg work on your'own s SPreEATLERY™
QARG Bt fRe b, That womani Where'd you see
her before? At the carnival?E On the street -~ abt & -~
yes! Sure -- Joe's Bar and Grill! |
(COMING ON EXCIFEDLY) Hey Joél I got to see you!
Sure Vern -- went a beer or something?:
No, Listen, you remember that party in.the back booth the
other night I was here? The ﬁoisy ones?
(SOURLY) Ch, yeah, that fat guy with the gold chain on
his veat, A real loud =~- big'talker -
The woman ~= you sald she wasfa'carnival vorker --
Uhe=huh ««
Listen, I want you to remember what you can about them,
Especially the man, It's important -
Well, she called him Balley ~~ and -e they were both
drunk -- higher than the celling - but he was light in
the pocket == :
What?
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JOE?

_adly

IR I L PRI b IO LA e A S VEE L e %

Lot
Y

-18-

Well, he ran out of dough. Tried to trade mg a kid's
ook for drinks -=- 8ald he wWss. a book galesman, Anyway,_
Y can't put Red Riding Hood in the cash reglster -- 80
they got out, Something abOutégding up to his room for
more money ==

They were both drunk ~- the woman too§

Oh, she had the staggers good.

(DULLY) fawermesspoeryodoss - Naybe 1 climbed oub on &

1jmb -~ boo far =~-

UP & DOWN)_

e B L

BOOK 3
SELLER

VERN:

SELLERS
VERN:
SELLER:

VERN ¢
SELLER:

The confidence dips a little, Put you don't let go. A
book salesman, Okay, Somebody in Cheyenne must have
vought his books, You hit the book stores in Cheyenne ~-
Children's books? Of course I buy children's books for
my Hiore -=-

211 right, I'm trying to 1ocate a salesman who sells
then =~ a big man -- fat -- wears a gold chanin on his
vest ~= he's a big talker -- 1SARGASTIC) takes a drink
now and then, I'm told -- Neme's Jim Balley -=

Balley? Youtve got the name WIONg.

(SURPRISE) What? .

Thatts My, Hevry Anderson you're describing. Deals in &
Jine of reprints in children's books, " {LAUGHS) A real
big talker, Should bé selliﬁg hurdev;thrillers -« not
innocent children's booka‘~--

(QUICK) What do you mean?

A strange, peculiar men -- books for brats, he calls hls
stook, Gets moody and -=- well, difficult, aometlmes,

Hard to understand him,
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VERN1

SELLER?
VERN1

-19-
You sure welre talking about tﬁe'same man? Hie name is
Anderson? Harry Anderson? | h
Yes, Why?t
(QUICK) Thatt!s it ~~ why? why does a tan use a false
name ? |

STING & UNDER)_

— e we A e M B e

LIEUT1

LIEUTS
VERN1

LIEUT ¢
VERN3

LIEUT:
VERN
LIEUT

VERN ¢
LIEUT:

Jou-pasbe eabyuvern»&e%h&i#enyqﬂﬂrﬁﬂnﬂrﬂrﬁ?*pniéoam*
heaﬂqnapsevav"whwﬁako»name%mﬂﬁnvtﬁU?“Buﬂﬁic&oaavihebwﬁo

ﬁﬂd*fﬁ“ﬂﬂE“ﬂﬁﬂfﬁ@”ﬁﬂTﬁ@ﬁf&ﬁﬂ“ﬁ@ﬁ‘V&”E%?eadngohmaswgnggm

{ DOOR KNOCK)

Come In -=

(DOOR B1Z: STEPS)
Oh ~- Vern =-
(EAGER: COMING ON) Listen, Lisutenant, I've got some
ingeresting news for you - about this Balley character.
{DRYLY) Have you?
1 checked around, Hels 8 bosk'salesman end his real
name's Anderson —-“Harry-ﬁndefa&n -
(UNIMPRESSED) &aeﬂwworhrdkuuh

(CHAGRIN) Weddyy o et rvdelr et

Hloburrddy . We alrveady know it Bunoedvass I1tve been doing

some checkivg around myself, I_knoﬁ gomething else, too,
What? | | :
Read this, Itfs the eridiai report of the coroner, Just
got it this morning -« |

{PAPER CRIQKLE)
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VERN}

LIEUT;
LIEUT 1
TULLY:
VERN3
TULLY
VERN 1
TULIY1
VERNt
TULLY $

VERN+$
TULLY!

VERN ¢
TULLYt

a et o

iR g cdds shisg émarsseilbin

n —_—i i
TP A A

-20-
(RLADING) Cororer's report rez Case of Halen Berry,
carnival worker, found dead oh August 20th -=- cause of
death -- acute alcoholism -- (BEAT) Is he serious?
come into the next affiee, Yoﬁ ask him ==

(STEPS & DOOR BIZ)

Tully, Vern here has some gquestions,
Yes? What is it young man?®
This pepori == are you kldding, Mr, Tully? Acute
aleoholism? |
(CRISPIY)} Look here, young man, Itve been reading your
articles on this case == and what théy'suggest -
(CUTTING IN) But there's every kind of evidence £O
suggest 1t was murder! '
(ANGRY) Is there? You examined the body, perhaps? You
know the facts? :
Thepre were brulses on her neck =-
(STILL ANGRY) Which indlcate what? Strangulation?
Yes! Why not} :

Do you know what happens when a person 18 strangled, Mr,

lechliter? All the air is forced out of the lungs, Well,

there wae alr in Helan Berryls lungs. inr!'

(SHOCK) What? .
Atr! Oxygen!‘ 8he cg;} not have been strangled, But the
aleochol count was*enbéaur&é%ggZTy nigh! (PAUSE) What have

you got to say now, young man?

- ~ ATKO1 QOOBOB3
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VERN!

TULLY ¢

LIBUTS

VERN:
LIEUT:

VERNY
LIBUT &
! VERN:
LIEUT:
VERN:
LIEUT S

(MysICt

NARR?

-01-
(STAMMER) I -= 1 -= don't know, T == weld -~ (THEN
AROUSED) Iipten, why would the kilier live in the same
6‘3 ™
room withe®r if it was an accidfggﬁ,gﬁg'say nothing;:>

ot A SO T B A A P gt A

It's obvious he was trying to. hide the fact, Besldes,
hels completely disappesred -- isntt that suspicious? And
-~ he was & peculier man, too -
Perhaps that explalns 1t ~~ he was a pecullar man, The
official report is aoute alcoholisml

(A PAUSE: THEN)
Come on, Vern --

(STEPS OUT: DOOR BIZ)
You don't believe that report, do you, Lieutenant?
(SOFTLY} If she was murdered, Vern, how was it done? She
wasn't strangled, There was. ‘air in the lungs. How was it
done, then? No violence on the body or in the room -~
vou think I'm barking up the wrong tree?
I don't know -- |
Are you satlsfled with that feport?
(sTOWLY) It's official, Bubt you know something, Vern?
What? | '
T still have that waﬁt order out for Bailey -- Or

Anderson -=» or whatever hig name 18 w=e-=

L.

Type it up, Vern Lechliter, That's the news from the
coroner's office, Glve fhe%facts in your story -- you
don'y believe it, You can't believezit. St111, thatfs you
job, Write 1% up for page bhe -= acute alcoholism =-= the
oaBe 1B closed. (BEAT} .

- (MORE)
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NARR'S
(CONTD)

VERN1
LIEUT

VERN?
LIRUT:
VERNS

LIEUTS

—

VERN?
LIEUT:
VERN
LIEUT1
VERN$

LIEUT:

. -22-

A day papses -~ anothar - theh 8 week, Interest 1n the
whole c&ge wanes == only you can't got it out of your
mind -«

Anything nev, Lieutenant?

A burglary -= car theft -- and a_speeding charge against
an Easterneyr == :

I mean about - well, you know -=

(SQFTLY)_ Not a thing on that, Vern,

You think I'm being a'fool -~ 8till watehing for
goitetbhing? .

Well, if you are, Vern, then so am I we

Jdike & machine, you follow your regular schedule each

day, Check the UP wire in the city room of the Bagle -=

then trot down to Police Headhuarters.' Three weeks go by -

--apd then ono morning while you're checking the UP wive,
your heapt Jumps Xewe mmEorand this time you don't trot,

" -

you run
(BREATHING HARD) Lieutenant} ldeutenant'

Hey, Vern Just in time ror corfee and danish --

iook! Thls came over the UP wive guring the night --
What'ts 1t say?

Iistent Oakland,‘Californiaé—- Lilian Anderson, age 43,
found deed in ner hotel. poom this morning, Her husband,
& book sales mah, wes picked up later, drunk, one block
prom the hotel, He stated that his wife probably dled of
soute alcoholism following & four day'drinking bout.
Copaeprepdmmii ts almost thelsamé thing as happened here
in Cheyenngl I

ATHOT O0QBOBS
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VERN

LIEUD s
VERN 3

TULLY?
VERN ¢
TULLY ¢
LIEUT:

LIBUT!

TULLY g
VERN ¢
TULLY:

VERN !
TULLY$
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(EXCITED) IListen, I want you to jisten, Lieutenant --
therets more -~ Oaklend authorities announced that é
preliminary laboratory test indicated that Mr, Anderson's
wife, Lilian, may have been strangled, The police tend
to disbelieve Andersonts atateﬁeﬁt that alcoholism was the
vouse of death «-
gully ! Tully! Come in here!
Even il they don't mention Anderson's first name, I'11 bet
it's the same man, Lieutenant'-» a book salesman -=- |
alecohollsm -=
(couIng o) unat 18 L7 . ? ;L¢n1£-uf¢4)
That man Andersonrhas committed another murder}
What? _
Resd this == go on, Read 1t

(sounNDp OF TELEPHONE RECEIVER LIFTED)
Hello, Lieut, Leroy speaking. T want o put in a long
distance call to OCakland, California police headquarters --
Homlcide Bureau, Call me when you get them.

(TELEPHONE UF)
Well, Tully, What do you say%
(SHOCK) Where =-- where did this come frOm?
I caught it on the UP wire thie morning.
(FIRMLY)} Well, maybe he murdered out there 1n ¢alifornla
-« but he dldn't do it hgre!
The two cages are much too similar, Tully.
Perhaps!{ Terheps, young man?—- but I found alr in the
womants lungs, I'11 stick td my report! How could she
Gie of strangulation if there was aiy in her lungs?

(PHONE RINGS)

.  ATHO1 QO0BOBE
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LIEUT$ Maybe we'll find ﬁhatbout nou,
(RECEIVER UP) '

(MUSICy _ UP_& CUT)

LYEUT ! Hello, Pblice ILieutenant Leroy of Cheyenne Bpeaking. Who
1s thie? :

DOBBS: (PILTER) Inspector Dobbs of the Oakland Police Force,
What can I go for you, Lieutenant?

LIKUT: Are you handling the Anderson case, Inspector?

DOBBS ¢ (FILTER) «  In fact, I've got him right here in my
office now, Why?

LIEUT: (EXCITED) Welve got 2 similar killing on him here in
Cheyerme, Inspector, Another woman...a carnival worker,
Anderson was golng under the name of Balley...

VERN: (URGENT} Tell him to put Qa'!:&'e‘s"on the phone, Lieutenant.,
Catch him gpprepared... -

LIEUT: 1isten, Inspector, can you put Betdey-on the phone? He
doesn't know wetve gob the goods on him. Might cateh him
filatrooted this wayesse |

DOBBS ¢ (FILTER) Okay...oKaY,.{SLIGHETLY OFF PHONE} . Mr,
Anderson, You're wanted on hére... .

VERN} Hit him suddenly :md h;fd, Lieutenant..,

LIEUTS Don't worry, Vern, I will...(THEN) Hleilo? Hello?%

BAILEY:  (FILTER) Who is this? _

LIEUT Police lieutenant Leroy. of Cheyenne. ‘Hello, Mr. Bailey,

BATLEY: {FILTER & SUDDEN FRIGHT) What? |

LIEUT: We want you here in Cheyenne; ﬁr. Bailey...for the death
of Helen Berry., Welre cominé out to Oaklend to geb you,...

BAILEY: (PTLTER) You,.you're.... you're orazy..s

LIEUT Are we? We'll see when we get to OGakland....

? RIXOT 000BOBY
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BAILEY:

LIEUT
BATLEY$

LIEUT:

VERN:

LIEUT?

DOBBS ¢

VERN

DODBS 3

IARUT

DOBHS ¢

BAILEY:
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(MOUNTING FEAR}),,Listen,,.it..1t was an aooident....Yes..

an acoldent, -She wouldn't keep guiet, She wouldn't stop

making noise %um&~i-uaa~£&sad..i.f

{RARD) We know you killed her, Balleys.s.

(FILTER) She kept calling me hames] Don't you understand?

She kept calling me names) I had to hit her,,I had to

grab her by the throat....I% wés an accldent! An accident!
(SOUND OF PHONE DROPPED)

Hell0].qss Hello! |

What happened, Lieutenant?

I think he dropped the phone, Verns..

(FIIICER) Lieutenant, this ia?Iﬁspéctor Dobbs, Your man

dropped the phone, .. | . |

Ask him Lieutenant, ask him to find out vhat Balley dld.

Why there was alr in the womant's lungeass

. - : iy

(FITAER) I heard that, Lleutenant. Whots thera?

That was Vern Lechlitef of the Wyoming Eagle, The reporter

who helped bresk the oase...Wpuid yon ask Balley that

question, Inspector? |

(FILTER) Sure....(SLIGHTLY OFF) What happened to that

woman in Cheyenne, Balley? What'd you do %o her,..Wait!

Say 1t,.on the ﬁhona..say it Eo they can hear 1t.,..

(FILTER) 1,.I choked her a little bit...and.,and she

stopped breathing,..No! She wéan‘t going to get me into

trouble like that, I breéthéd into her mouth,.I gave her

artificial respiration..... |

(SOFTLY) 8o, that's how she got air 1n her lungs |

UP_FANFARE) _ -

—
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CHAPPELLt In Just a moment, we
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will read you & telegram from Vern
Lechliter of the wyoﬁing Eagle with the final outecome of
tonight's BIG STORY, ’

FANFARE)

_ TURNZABLE),

(COMMERCIAL) o
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CHAPPELL:

GROUP 2 5
~enjoy PELL MELL,

(GIRL 20L0)"

’

HARRICE:

CHAPPELL:

FARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

THE BIG STORY
PROGRAM #329

LA : L

Let your throat enjoy smooth smoking'-
(START E.T§)
Lot your throat enjoy smooth smoking, Let your throat

(END E.T,)
There 1s no substitute for ﬁELL MELL - the finest guality
money can buy. No other ciparette of any length can give

you the pleasure you get from PELL MELL.

- Compare PELL MELL with eny short ciparette, PELL MELL'S

greater length of traditionally fine, mellow {obaccos
Filters the smoke further . and makes it mild.
Compare PELL MELL with any iong cigarette. PELL MELL is

finer -~ the finest quality money canibuy. Fine tobacco
is its own best filter for smoother, sweeter smoking,
Horeover, the better a cigaﬁette is packed, the better it
f1lters the smoke on the ﬁay to your throat.

Let your throat enjoy PRIL MELL - the cigarette that
chanpged Americe's smoking hébits.

Discover a smonthness, mildﬁess and satisfaction nd other
cigareﬁte offers. .

Get the longer, finer cigaretté in the distinguished red
package - PELL MELL Famous digérettes_- "ggystandiﬁgl“_
And - they are mild!

ATHKO1 QQOBOZO
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CHAPPELL: Now we yead you that teiegram from Vern lechllten of the

Wyoming Pagle, | ‘
Harry Anderson alias James.Bailey was permltted to plead
guilty to a lesser charge in Qakland and recelved a 10
year sentence, At expiration;of this sentence, he will be
returned to Cheyenne to stand trial for murder. My |
sincere appreciation for tonight!s Pell Mell Award.

- ANNCR 1 Thank you, Mre Lechliter. Thé makerS‘of PELL MELL FAMOUS
CIGAREITES are proud to present you the PELL, MELL Award
for notable service in the £ield of journalism,,.a check
for $500, and & special mountéd bronze plague engraved
with your name and the name oT your-paber. Aceept 1t as
a lapting momento of your truly. significant achievement,

HARRICE: Listen mgain next week, sameftime, game station, when

PELL MBELL FAMOUS CIGARETTES Will pr‘esent afther B;{guf g})w“f
STORY --- A BIG STORY from the pages of the4¥heﬂmrentonian
by-1ine Emil s1aboda, The Big Story of a reporber who
took & single hour and turned 1t into a lifetlue,

(Musycs _ STING). | |

CHAPPELT.: And remember =~ this week you oan see another different
Big Story on Television prought to you by the makers of

PELL, MELYL. Famous Cigarettes,

UM M e “—mu--
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BIG STORY -~ 10/7/53 _ | REVISED

CHAPPELL: THE BIG STORY is & Bernard J, Prockter Production,'
original mugic composed and conddcted'by Vipdimly
Selinsky, Tonightls program wés.adapted by Raphael
Hayes from an actual story from the pages of the Wyoming
Eagle, Your narrator was Bob Sloane and Magon Adams
played the part of Vern Lecpliter.. In order to protect
the names of people actually involved in tonight's
authentic BIG STORY, the names of &ll characbers in the
dramatization were changed with_the exception of the
reporter, Mr, Lechliter,

(MysIcs _ THEME UP_FULL AND FADE . FOR:) _

CHAPPELL: This program is heard by members of the Armed Forces,
overseas, bthrough the facllities of the Armed Forces
Radlo Bervice, This is Ernest Chappell speaking for the
makers of PELL MELL FAMOUS CIGARETTES -~ This year do
something speclal for the smoﬁers on your Christmas 1ist,

' For exceptional smoking pleasure give them PELL MELL
FAMOUS CIGARETTES, the finest quality money can buy, in
the Aistinguished red Christmas carton, (PAUSE)

HARRICE: This, as many of you know, is Salvatlon Army Week .,, our
chance to salute an organization that has worked
unselfishly through the yearsfror the good of all in need -
regardless of color, cfeed, or racé. In these uncertain
times, as always, the Salvation Army 18 our veminder that
the welfare of mankind is st111 the goal of all humanity.

THIS IS NBC ,,, THE NATIONAI.BRQADCASTING COMPANY.

JKZRK
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THE_BIG STORY
PROGRAM_ #330

cast

" NARRATOR _ BOB STOLNE
EMIT =LABODA - VANDEL ¥RAMER
SOT, RATNEY 'DON BRIGGS
MR, MILSHIN JORN MCLIAM
cop 1T | INEN VGLIAW
TB% %ID TVA™ CURRY
oop 1 8ID PAUL
ED CATROLL | §ID PAIL
SLADE |  JACK KLUGMAN
TR WAITRESS 'ARY PATTON

" EDNESDAY . DECIMBER 9, 1953
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CHAPPELL1

(MysIcy

Peda-r i L

KIDt

KIN
SLADES

K1Ds

SLADE?:

KID3
SLADES

KIDs

S81ADES
K1Di
SLADES
KIDt
SLADES
KID:
SLADE:

(MUSIC3
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_ THE BIQ_STORY. S
(Enil Slaboda; The Trentonian, Trenton, Ni J.)

PELL MELL FAMOUS CIGARETTEs,ithe finest quality money can
buy, present®, JHE BIG STORV

(KNOCKING ON DOOR}
Slade, it's me, Open the doér;

(DOOR OPENS ) '
(EAGERLY) H1 ya, Slade. oF
Youlre late, kid. ' :

{(DOOR CLOSES)
(ANXIOUSLY) Donlt be sore, T had to wait 't1l my folks
went out, To the movies,
This 18 going to be a blg niéht, kid, You want to work
with me, you have to te on time, To the second,
Sure, Slade, sure,
1f you expect me to teach ydu thinga, then you listen to
me., You listen to everythlﬁg I say.
I promise, I want to be 1ike you, Slade, Nobody else,
1111 do everything you tell me. |
Okay, dJust remember that, ;NSw, let's get started,
Slade, .. :
Yeah,
You got 1t, haven't you, You got the gun.
What does this look like, o
can 1 Wld it, Slade, éan I.
{ LAUGHS EASII&) Eagy, kid, Before tonight 1s finished, I

may even let you use 1t,

—
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THE BIG STORY, .The_atory you are aboﬁt;€0 £ear'aotua11y
happened, It happened in Treﬁtﬁn, New Jersey. It is
authentic and is offered asiﬁ?tribute to the men and
women of the great American newspapers, {FLAT) From the
pages of the Trenton, New Jersey, Trentonlan, the story of
a reporter who took a alngle ‘hour &nd turned it into a
lifetime, Tonight to Emil Slaboda, for his Big Story
goes the Pell” Moll Five Hundred Dollar Awand,

TURNTABLE),_
(OPENING COMMERCIAL)
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THE BIG STORY
PROGRAM #330

QPENING COMMERCIAL

CHAPPELI.Y

GROVE:
{MAN SOLO)

HARRICE!:

CHAPPELL:

HARRICE !

CHAPPELL:

HARRICE$

CHAPPELL:

HARRICE:

Let your throat enjoy smooth smoking -

(START E,T.)
1et your throat enjoy smooth_smoking, Let your throat
enjoy PELL MELL, :

{END E,T.)
There 18 no substibute for PELL MELL the clgarette that'ts
longer and finer, Yoo - the rinesu guality mOney can buy,
Compare PELL MELL with any short cigarette. PELL MELL'S
greater length of traditionaily fine, 'mellow tobaccos
filvers the smoke further -~ &and makes?it mild,
Compare PELL MELL with any long cigerette, PELL MELL is
finer - the fineat quallty money can buy. Fine tobacco
is its own best filter for shopther, sweeter smoking,
Moreover, the better & cigarette is packed, the better it
filters the smoke on the way to your throat.
Let your throat enjoy PELL MELL - the clgarette that
changed America's smoking hahits.
Discover a smoothness, mildness and satisfactlon no other
ecigarette offers,
Get the longer, finer oigarette in the distingulshed red
package - PELL MELL Famous digarettes -~ "Outstending"!
And _~_they are mild! . L
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(MusIcs _ . THEME UP_AND BEHIND)_ :

CHAPPELL: Trenton, New Jersasy, The atévy as it ‘sctually hqppehad.
Bmil Slaboda's story, &g he lived 1t. .

NAHRR ¢ The night is quiet., And here in the oity room, the time
moves slowly, Very slowly. fIﬁ‘s Just & nice..laz¥.ss
night, No trouble anywhere.? Not even on the police radlo

CoP T3 (RADIO PIITER, MONOTONOUS ) Abandoned vehicle is blocking
pright lane traffle on Waterview Place nsar Clinton, Car
sixteen, luvestigate. : : .

NARR: Big news, isn't it, Relax,EEmil S8laboda, Order some
coffee and get ready to git here for the rest of the
night, o

COoF It (RADIO FILTER) Gately Tavern on Ninth, corner Healey,
reports disturbance. Custo@eﬁ refuses to pay check, Car

twenty~two, Investigate.

NARR ¢  GOP 1t

Maybe you should have brought along (ﬁﬁﬁfﬁ“ﬁiﬁﬁﬁﬁ?ﬁfﬁﬁﬁgg)__ wat
that book you've been trying to . sﬁ:az§¥§;§;;Z;:;;*g§53&3 Tavern,
finish, This would have been 8 Ninth Streag_ggnnﬂnmﬂeai;§?' Cer
good night for 1t, e Anvestigale

COP 1: (RADIO FILTER) (ALERT) Attention, This is a signal red,

Attentlon. This is a signal red. o
: Tl et iéﬁh(é{%;

NARR: (ALSO ALERTED) That police call. —rrisaEraterty
cor I: (RADIO FILTER) Holdup of gpbcéry store at nine eleven
Premont Street, Hamilton Township, Repeat—Hotdup—oL.
shope-ab-mime~eTaverr-tramont-Sreet, All cars in
cinlty proceed at onhce,

. 4
At v/k?z an 4e éf?‘h iﬂ@ﬁ#
- fefl s 1 gel Gty WA/ AL
(MgSICs _ _ HTIS, SRIDES ...AN_I)_}&Q o gof)_._ _ ol )

— e BeR mer A A e e W we S
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NARR$

RAINEY:

RARR1

RAINEY:
NARR$
EMIL¢
RATINEY:
EMIL:
RALNEY:

MILSHIN:
RAINEY:

MILSHING

RAINEY?
MILSHIN:
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Hamilton Township is over thé dity line, fifteen minutes
from your office, Youlve made it here in ten, No use in
questioning these exclted neighbors 1ﬁ front of the store,
Hnil Siaboda, GO on inees find oub exactly what
happened. ;
(SrEPSOF FITALK T TEOUND Or-g#o4I)
The officer at the door recoénizes yolt, He's steppling
aside. | '

(DOOR OPENS )
(FADING IN BUT STAYING JUST SLIGHTLY OFP) Better take thils
plass of water, Mr, Milshin{ T£111 help you calm down,
Thatls Detective Sergeent Bill Rainey, Experienced..
effielent, | _
{(STILL SLIGHTLY OFF) Go on, Fr, Milshin, Drink it,
get him to tell you about the robbery, Ask him now.
Sergeant Ralney,
(FADING ON) Hello, Emii.
This fellow the proprietor?' _
Yeah, Name's Frank Milshin. He was just about closing
up when the orooks came in, |
I'm all right now, Sergeant. Thank you ,
This is Mr, Slahoda, & reﬁorberf«’g%%fﬁggzitﬁdzind
telling us the rest of whaﬁ happened}
Those bums, Rotten, misevable bums, Took every cent in
the reglster, Even 8 ;011 of pennies,
Were you alone in the storé?-
Yes, I was Just turning the lock on the dooy when this

fellow came upe T said he wes too late but he needed milk

he told me, For his baby, I had to let him in then,

dldan't I.

ATHOT QOORQIE
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RAINEY:
MITSHING

RAINEY3
MILSHIN3
RAINEY Y
MIISHINS

RAINEY?:
MILSHING

EMII.:
MILSHIN®
EMIL
MILSHIN¢

EMILs

MILSHIN:

EMILs
MIISHIN:

L e e

RAINEY:
MYLSHING

.
Yes sir, _
I seme over here to the oounper and opened the bog to take
out & bottle, When I tuvnedéarbund.. I paw the gun,

Where was the second man? | |

Man,

vou sald there were two of them, dldn't you?

Sure, He came in right after the flrat one but it wasn't
any man, '

Pardon, : .

He was & kid, That's all, Just a kid, No more than
sixteen Itd say. '

Mr, Milshin, are you sure about that, The boy's age,

He wasn!t eny older,

But sixteen, |

Look, I know what I saw, Hé was right here.,.as cloge to
me as you &re, | ' _

But was he actually with ﬁhia holdup man, I mean,.maybe
he was & kid who just camc in to buy something,

I don't think BO,

Why not. :

Because he was the one who stole the mopey from the
register. |

UP_AND _BEHIND)

[ A L

bOY¥...and a robbery commnltied at the point of a gun.
They don't seem to mix, do they. But it'e happened. This
men is telling the truth, And all you can do about 1%,
Bmil Slaboda, is 0 listen,..and to write about it.
(A LITMLE OFF) How much dld they get away with, Mr.Milshin,
(& LITTLE OFF) A hundred and eight dollars. Now, I don't

know what I'm goiﬁg to do,

ATHOT QQOBO3I3
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NARR
Get &1)1 the detalls, Walk around
the store., Take down 1ts
descriptlon,

NARR $
This 18 the counter where Mr
Milshin waps standing, fThe fellow
with the gun must ha;; been Just
about o#er.hcre. Yes;;right next
Lo the régister,.where he could..,
hey, wail & second, There on the
f1o0r..1ying next to the wall,

See, 1L, Piek it up,

5 i gl v S s e s i

e a7

MIISHIN:
(UNDER) I needed that money for
so@e bills I had to pay. I
didn't want to open the reglister

but when he waved that gun at

_ me;,.what was I golng to do,

RAINEY:
They ‘touch anything around
he%e. The eounter,,the register
anything st all,
MILSHIN;
It's hard to ﬂemember. Things

happened in Jjust & few minutes,

_ yubthet

A thirty eight caliber bulletd It must have fallen oub of

(GRIM) But 1t's not Just anfordinaryubullet,wﬂrwuﬂéiah&nr

EMILs Sergeant Ralney.
RAINEYS Yes, Emil,
EMIL} Take & look,
RAINEY Wheretd you find it.
EMIL: Right over there,
MILSHING What 1s it.
RAINEY
the gunman's pocket, :
EMIL1
MITSHIN 1 don't understand,
EMILt It's what 1s known as & dum dum bullét.
RAINEY:

The eriminel flattens ouﬁ the nose of the slug, When 1%

enters the object it's fired at..lt doesn't go straight

in. But it twists,.and turns, A bullet like this, Mr.

Milshin,.,ecan tear & man epart.
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ﬂIISHIN - '(SiCK) What sort of a person would use a thing like that,
PMIL.e Only one ¥1nd, Mr, Milshin, A killier.
(MUSTG1_ . VP AND SFQUE T0) |

(NIGHT STREET SOUNDS )
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"ﬁﬁ RAINEY give you a ride back, Emil,
EMIL$ No, thanks, Sergesnt, My car's acfoss the street.
RAINEY: You wpote down those descriptions, didntt you.
EMIL: Yes. Prown suede jacket,..,tan trousers.
RAINEY: That's for the guy with the?gun. The kAd's wearing blue

Jeans and & checkered sport shirt,
EMIL: sounds like Just any kid, doesn't he, Blue jeans,..s
sport shirt. Bub look what ne's mixed up in.
RATINEY s This could be just & one shot affair, Emil, A quick
o
' thrill, ..Bomething to get himself real puffed vp about,
When he awakes up to the chance he £00K 4+ 4+ she'1ll probabi
shake like & baby. '
EMIIL.: The point is he did 1it, You hear what the storekeeper

paid, Sergeant., No more than sixteeh.

RATHEY: . Yeah. But he's stili young enough L0 be stralghtened

; out,

E COP It (RADIO FILTER) ( ALERT ) Signal red for Sergeant Reiney .
EMIL: Sergeantisecoe v eyOUr radio.; |
coP I: {RADIO FILTER) Attempted holdup of gtore at six oh four

' Hagan Drive, Bepeat—Signad-red-for-Sergeatt-Retmey
Attempted holdup of store at g1x oh four Hegan Drive,
Proceed at once,
(POOR OPENS ON cnn);
RATNEY: In here, Emil, Let's go.
(DOOR CLOSES ¢+ 0+ PULLS AWAY):

(WUSIC: _ _ INTO_TiE_EXCITEMEND AND THEN BRIDOE)

COP 11: I was close by, Sergeant so I got here before you,.
RATINEY: What's the estory, John.

COP IX: Two of them came in....ordered some candy. When the clex

turned his back, the older fellow pulled his gun;

L ; CATHOT QQOR 102




- ,ﬂ\_ I_.I:!

EMIL
COp 11t

EMILs

CoP I1:

RATNEY:

coP I1:

HAINEY:
COP IX:
RATNIEY:

EMIL:

RAINEY!

EMIL

RAINEY

s o I A T
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Older lellow,

Yeah, The eclerk sayé the aéoond guy was just a kid,
That's why he never figured?they were in on 8 holdﬁp.
John, what &ld thepe two 106k 1ike. What were they
wearing. |
T wrobte it down here, Yeah....the older one had on a
brown suede jacket. And the kid.....he was wearing blue
jeans and a checkered sport;shivb.
It's them all right, Emll, EI just made a bad guess
aboui that grocery store being bheir'only job., What
happened exactly John, '
Clerk refused to turn over the moﬁey and the older Juy
was going to shoot, Only thing that saved the clerk
was a customer coming in, éshe sereamed and the holdup
fellows ran oub. f
Send thelr descriptions_into headguarters, John.
Right sergeant. '
Two holdups in the space of fifteen mlnuites BBYSB they‘fe
not going to stop. .I'd gure like to know where they're
going to hit next,
Sergeant, the boy doesn't know what he's in for., 1If the
guy With the gun tried usihg 1t in thils placg..eses

/ey el
he '43-“bry-tt at the next one.
Probably. He's put those dum dum slugs in his gun for
only one reason, To use them.,
But if he kills anyone, tﬁen the boy 1s equally
responsible.

I'm afraid he l1e.
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NARR !

EMIL3
HARR !

EMIL ¢
NARR ¢

NARR ¢
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Crazy kid, vﬁumb'*uraayﬂktdh Why hels practically
committing sulcide. _Sergeant, wetve got to find him,

We can't stop 'til we find him,

=R

( SOUND OF COUNTRY AT NIGHT FADES IN)
The police are searchlng the city, trying to find them.
But you, Emil Slaboda, you‘ve come swk-here to Cedar
Lane, %he quiet empty oa%&k&vba—e%—bhe«a&ig Sure, thls
15 a good place for & kid to hide but what business is
it of yours, Why do ygg_hqve to £ind him, You don't
know him,eeseshls name....iwhere he comes from. He's
just another kid, (ARGUING BACK) But that's it. That's
what's important. He is a kid, With s lifetime stild
before him, But if suddenly he becomes RePt of a
murder. .« s that 1ifetime 18 gone. (BEAT WHILE WE LISTEN
T0 THE NIGHT) (HAS THE GRﬁEPS HERE) Thie is no place to
be alone, Deserted.....frightening; (5 BEAT THEN A NEW
SOUND IS HEARD SOMEONE IN THE BRUSH OFF} Listen....
someone's in the brush.....Jjust off the road.
Who's thore? Who is it.
LOOK « ¢ « o s abhEre he 1s. A?boy.......with a checkered
Sshirt.....end blue jJeans, It's him,
Hey......ﬁou. '
He's running away.. After him. Quick,

(RUNNING IN THE TALL GRASS)
He's too fast for you, Toc fast. ‘Wait, Emil Slaboda,
walt. |

{RUNNING STOPS)
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NARR ¢ Have you forgotten, The man with the gun, He must
(CONT'D) : :
be asround here too, Hetll kill you, Go for the pollce.
Tt's your only chance. Go for the police,
(THE NIGHT SOUNDS)

RAINEY: He's gone, Emil. Whoever he ﬁas. My men have been all

over this place. |
EMIL: (DIShPPOINTED) IT only. *}d been able to get him,
RAINEY: * And take & chance on getting hit with one of those

dum dum bullets, Take my word for what they do, Emil,

Don't try to find out personally.

EMIL: At least thefe's one thing?l am sure of now, Sergeant,
RAINEY: What's that,
EMIL: I pob & good, close 100K at the boy, That storekeeper

was right, He is no more than sixteen.
RAINEY Nothing more you can do out here, Emil., Why don’t you

go on back to your offlce.

EMIL: (THINKING ) Sergeant, what ‘time is it.
RAINEY1 Nine-thirty. o '
EMILs If theyire keeping to thelr schedule thai means they're

about ready to knock off another store. The first one
was at nine......tﬁe aecoﬁd at nine-fifteen,

RAINEY This might be their last étdp. (SLIGHT BEAT) I they
use that gun, o |

-—nn-ty—-u.—-————u-u--ﬂn-—--ﬂ--

(INTERMITTENT STREET SOUNDS ‘OFF)

SLADE: What time's 1t say in that store window, k1a?
KIbDs Nine-thirty.

SLADE® Okay, time we got -golng agalin,
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S1.ADE:

Kibi
SLADK:

KID:
SLADE:

Kib:
SLADE:

SLADE:
KIDy

SLADE
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Yod're not pore ébout.thaﬁ.guy saeiﬁg me ‘nk.on Cedar
Lane, are you, Slade. :

1 sald for you to stay ofr;the road. Reason ve went o
there was to shake anybody?who followed us,

I thought it was you Btanding there,

A1l right, kid.....nothing'happened go forget it. We

got work to do now. Comon, get in this doorway here..

What are you doing.

‘Meking sure this gun is 1oﬁded Just right,

They're funny kind of bul_léet:s, huh,  Slade,

Yeah. That last guy we w&rked on, juat missed peeing
how funny. If that dame ﬁadn't come Ifiseenss
{EXCITEMENT IS GROWING) Y@u really going to shoot it,

Slede. Are you.

If T have to, why not? erpra, 1o Brow &
I1'm no beby, Slade. I Wantntb“ﬂhﬁw-poapl « You'tll

let me have the gun, like you promised.
I said I might, didn't I.f Now, don't worry. Everyone's

golng to Know about us, kid. BEveryone,

— e o mem men

. S

(COMMERCIAL)
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THE BI1G STORY
PROGEAM #330

MIDDLE COMMERCIAL

(START E.Ty)

HARRICE:

CHAPPELL

HARRICE!

SCUND:

HARRICE:
CHAPPELLt

HARRICE:

(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
(SPEAKS OVER SOUND - IN RHYTHM W1TH IT)
Three smokers '

per minute

CHANGED to
' PELL MELL,

Three smokers
per minute
CHANGED to
PELL MELL. :
(SPEAKS OVER SOUND OF METRONOME)
Every minute
day by day
three smokers
per minute
CHANGED to
PELL MELL
{8TOPS)
(END E,T,)
Why ' ?
Because there is no gubstitute for PELL MELL - the
finest quallity money can buy. .
Because this longer, fine? cigarette gives you cooler,
sweeter smoking.

(MORE)

ATKOT 0O0B107




THE PIG STORY _ | emefe
PROGRAM #330 o :

MIDDLE COMMERCIAL (CONT'D)
CHAPPELL: Compare PELL MELL with any short cigarette. PELL MELL'S

traditionally fine, mellow ‘tobaceos Tilters the smoke
further - and makes 1¢ mild. |
HARRIGE: Compare PELL MELL with Bny. 1ong cigarette. PELL MELI,
is finer - the finest quality money can buy., Fine
tobacco ig ite own besd filter for smoother, sweeter
. snoking, Moreover, the better a cigarctte 1s packed,
the better it filters the smoke on the way to your throa’
CHAPPEﬂL: vou'll dlzcover a smoolbhness, mildnese and satisfactlon
no other cigarette offers you. Buy PELIL MELL Famous
Cigarettes - "Qutstanding l“
HARRICE:  And - they are mild!

ATHO1 GoGB1QR
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HARRICE s

NARR:

EMIL:

{MUSICY
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NAaRR:

(MUSIC3

— e am R

NARR ¢

(MUSIC:

[

RATNEY:

EMIL

A16- % T

b s m e i p— e

thig is Cy Harrice‘réturning you Lo your narrator and the
Big Story of Emil 8laboda, as he lived it......and wrote
it. |

They haven't been found yet; The two thieves who have
already tried two holdups ténight. ?hey‘re not going to
stop, you know it, The gunhan and the boy who's with
him, But a8 you sit in ﬁhe:prowl car with Detéctive

\Sergeant B111 Rainey, you get an idea.

1t's thrity five minutes since that Cirst holdup,
Sergeant, Maybe they've dropped into an all nlght
pestaurant for coffee or sdmething. Why don’t we check

gsome aof the places,

A e A= mew s dwhe S

Qkay . You'ﬁry 1t, In the first reétaurant, no luck.
They haveu't been there. The older:man with the suede
coat mnd ten trousers., And the bOYessaawith thae blue
Jeans and the checkered spory shirt, Where are they?
You try the second place, ,St1ll mo luck. But time is
passing and any minute tha£ gun with the deadly, twisted
vullets can commlt murdar.é And the_boy pager for the
thrills of orime.s..will have signed his own death
warrant,

(B.G, OF KESTAURANT)
1'11 check the countermon, Emil. VYou talk to the
waltresses.

Right.,
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RATNEY !

EMIL:
WAITRESS:
EMILs
WATTRESS 1
EMIT.:
WAITRESS :
EMILt

WAITRESS ;
EMIL:
WAITRESS
EMIL:
WAITRESS
EMIL:
WAITRESS 3
RATNEY :
EMIL:
RATHEY t
WATTRESS :
RAINEY:
WAYTRESS :
RATNEY:
WAITRESS:
RAINEY:
WALTRESS ¢
EMIT. ¢
WAYTRESS ¢

'.ﬂﬂfi._ Cn I :

(¥ADING} Mac, can I Bee you & winute,
(EMIL WALKS A FEM FEET)

Beg your pardon, Miss. .
Sure.
Have you been on duty here?for awhille.
Since eight o'clock, why.: '
. And I wonder 1 you saw them,

1'm looking for somecone,

1r they wefe in here,

Ty

. A boy in a checkered shirt....and blue jeans. There's

a man with him......weariﬁg & broun éuede coat,
I saw them. '

You did. . ; .

(NOT FRESR) You asked me, didn't you.
Sergeant.iaee |

Is he a policeman.'

Yes, Miasn,

Listen, who are these these fellous,

{FADING IN) What is it, ﬂmil.

This waitress saw them. -

How long ago, Miss.

Maybe five minutes &goO. ﬁhat did they do,
They get into & car when they left'here...?
No.

(DISAPPOINTED) I see,

They took a taxi.

Fine, Miss. Thank you.

I a1an't understand them at all,
Understand them,

They hardly touched their coffee. Just sat down at the
table..looked around and walked out kind of fast.

ATHOT COOR110




EMILS -

WAXTRESS
RAINEY

WAITRESS

FMiIlss u;

WAJTRESS: -

SLADE?S

KiDs

SLADE;

ED:
SLADE:

KID:
SLADE:

_Holdup.

. foo mEny customera'haf;;fSQrgéant. Thé?ﬁéaﬁidnit take a

chance on & holdug._

You mean the¥ee.

ves, Miss, Now, this taxi. they took, . was it one
regularly stationed out front Jor was it just going by,
No, 1tts out there all the time, Ed ¢arroll's cab #6&
Look, are you sure these are the right fellows.

They snswer the description.

Sure...put I mean thelr be;ng holdup men, Why the one

with the checkered shirt, he's Just & yoeg DOY.

- S i S

Where's this store we're going to Slade.
Quiet, will you. '
T was talking low,
Well, no more of t. You think I went this hackle
to hear,
Yeah, that's right.

(A FEW BEATS OF DRIVIﬁG)
Okéy, feller, Pull it up at the corner,

(CAR PULLS UP,..,.THEY GET ouT)
(JUST OFF) Sixty cents,
Here you sre.

(CAR PULLS AWAY)
Where's the store. -
Just around the corneé. You see, kid.....you have to
play it smart, If we 1et that hack take us right up
to the front door and then the place gets knocked offass

he puts two and two together and we're 1t.
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KiD:
SLADE!

SLADE:
KID:

SLADE:
KID:

STLADE!
KIDs '
SLADE3

KiD:

SLADE:
KIT»:

SLADE:
Kib:

"SLADE?

KID:
SLADE:
KIDx¢

SLADE S

KID:
SLADE:

iz i

! B .
(L] .A:&?:lﬂf.nil.‘—.:ﬂ_‘.- Cealllom e

SR
Yeah, Slade, BRoy, you pure knoW how to figﬁre.
et gut-riorbed, -
(THRY-BRGFN-HARKING. WITH RELOW )
You got the plan, kid. You got it all straight,

e

Yesh, Slade, I go in first and ask for a magazine.
Then I give him a five dollar bill, When he goes to
the register you come in and pull the gun. How's that,

Just fine, You're lesrning, kid,’

. (EAGERLY) You going 0 use the gun, Slade.

I aln't carrying it around for nothing.
(tlee, Slade, you never get'scared, do you.
Why should I. |
That's why I want to be like you. you stand up to
everybody. You don't let no one push you around.

ot
My old man, He gets pushed around plenty, But he
don't say nothing. :
You're going to be diffefent, eh, kid.
1 ain't going to be 1like my father. I'11 tell you that.
Pebple are poing to know who 1 am. {SLIGHT BEAR AS
THEY WALK, ..+ AND THEN STOP) Which store is 1%, Slade,
(SORE) Of all the @irty luck,
Vhat's a matier,
The store's closed.
You sure. _
Don't you 88e,.,ThETe .. 8CX085 the street. Who ever
heard of a candy store.closing this early.
(DISAPPOINTED} What are we;going to do.
Do, I'll tell you. We're5going to find another place,

RTKOT QQOR112
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{CAR DRIVING...ESTABLISH...UHDER)
EMIL: There's & cab, Sergeant, end of the block., Getb blose to

him so I can read his number.

RAINEY: Right.
{SPEEDS UP)
RAINEY : can you spot it.
EMIL: Ninety-six. No...thafgs not Carrollfs taxi.
RAINEY: . I1t's ten winutes since we'!ve been trying to find him,

More bthan enough time for them o hit ancther place.

EMIL: Maybe they held up the hackie bimself.
RAINEY: Who knows. J can believe anything.
EMIT: Let's try Chambers Street. There'are a lot of stores ope

down there,

(BPATTC—ORRADIQ)
RATNEY Hoid”ttr“*sumvthtng*vver—bhounadto.-
COor: (RADIO FILTER) Special for Sergednt Rainey., Cep sixty~

four has begen located. It 1s being held at the corner
of Sedgman and Fifth Street.
KMIL: That's only & minute frow here.
RAINEY: Heng on., . :
(CAR SPEEDS UP}

(MUSIO: _ _ WASHES_OVER SOUND AND BRIPGES T0)

ED: 1 gidn't do anything. What are these cops holding we for

RATNLY: reke 14 easy, Carroll. IAll I want 1e some information.

FD: on what.

RAINEY: Did you pick up two fares in front of Scotty's Restaurant
tonight? i '

ED: Yeah, About fifteen minuéea ago.

ATHOT 0QOB113
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A RAINEY: A man end & boy wearing & chéokered aborfugﬁfﬁﬁ.
ED: Thatts right., Yeah, I had them.
RAINEY: Where'd you take thém. |
EI: corner of Dane and Sanrord.:
RAINEY: Did you see where they went after that?
FD: No. I just pulled away. Who cared about those cruds,
RAINEY: Wwhy do you say that?
FD: They dildn't even tip me.
(MUSIC: _ _ UP_AND_BEHIND)
NARR: Again...the search goes on.. It1s forty*minutes now...

forty five minutes since théir first holdup. Will you be
too late? Will something héppen before you find them
(CAR BRAKING, TO STOP)
RAINEY: A11 right, Emil. Dane and Sanford. They're pomewhere
around here. |
(MUSIC: _ _ UF_AND_BRIDGE 20)
(THE THIEVES WﬁLKING.,.THEIR STEPS ECHOING A

LITTLE HOLLOWLY ON THE NIGHT SIDEWALK. THE STEPS

STOP,.4)
SLADE: There's our place, kid.
KID: The diner.
SEADE: Yeah,
KiD: I know that spot. They do & good business.
SLADE: BT hey. Sthe do
KID: How &re we going to work 1t, Slede?
STADE: we'1l go in, take a look.
KID: Sures ﬁiﬁﬁhf
SLADE: If T like the setup, maybe?we'll work & score. Conon,

ATHOT Q008114




SLADE:

Kl
SLADE:

KID;
SLADE:
KIDh:
SLADE:

KIiD:
SIADE:

KID:
SLADE:
KIDs
SLADE:

KID:
SLADE:
KID:
SLADE:

s e e __ ..-..l - ._. e F\_n.’... O S L S

-

(THEY VALK UP 70 THE DINER..OPEN THE DOOR, GO IN.

THERE 1S THE SCATTERED SOUND OF CUPS. ABSU; THE™

s Te-OF T~ TOVE SOTG 0N THE JUREBOY INEIE.)
Let!s take that booth in the back.

{(THEY WALK O THE BOOTH,..SIT DOWN)

low does it lock to you.
Not bad,

(CASH REGISTER RINGS OFF)
Look at the woney in that register.
you don't miss a thing, do you, Kid.
(PLEASED) Neither do you.
we're going to grab this place all right but we better
a1t & few winutes. Till that guy 8t the table Finishes,
Then the counterman will be;all elone. (PROJECTS) Hey,
two coffees. |
He's sure in for & surprise, ain't he?
Tell you what, kid. .1 think maybe you ought to get & real
lesson,
How, Blade.
I got vo see if you can take 1%.
You know I can. |
Maybe it's time you felt what it's like wheafﬁ%u-hold 8
gun on someone. (AN EASY LAUGH) You think you can do 1%,
k14?7 L
(PROTESTING) I swear-l_caﬁ; Honest, Slade.
I'11 bet. '
7 can. I cen.
okay, we'll find out. Soon as that customer clears out,

you can handle the gun.

ATHOT 000B11S




KiD:

SLADE!:

P

5GT
BEMIis
8GT's
EMIL:

EMY1.
&6
EMIT
SGT
JMTL:
36T
FMila
SGT:
BMITes

SGT:
EMII:

{MUsIC:
MUsIlE L ..

SLADE
KID:

SLATIO:

P R IR

I
L b A

Suppose b - counterman hands over tho monoy.

whatts that got to do with it. You wanted to use my gun,
aidn't you? Well, I'm giving you your chance. S T L
promied

{NIGHT STREET SOUNDS}
No sign of them, Emll.

Any word_{rom the patrol cars?

‘Nolbing.

Iet!s teke & walk down this way.
(WALKING WITH BELOW)
Any stores open on that next block.
Nothing, open this late.
Sergeant,
Yesh,
That diner at the next equare.
what about it.
we aidn't cheek that yet, 414 we,
one of the patrol cars tust have.
Nothing's perked outside the place, 14'G be a wide open
target.
Well, welre golng down that wey. Wwe'll take @ look in.
If they're esnywhere arcund, weld have seen them Ly nov.
Scrgeant, 1 think we're Just too late.
UP_MND_BRIDGE IC). .
(psmﬁuykpﬁaﬁ&dvﬂﬂnnur?ﬁﬁ"ﬁiﬁ§7ﬁﬂrvr&&4&ugﬂr
(ARTER THE MUSIC HAS FINISHED) You ready, kid?
Any time you Bay, Salde,

Put your hand under the tabple, J'11 give you the gun.
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KID:
S1ADE:
Kib:
SIADE:

KIn
SIADE:
KTh:
SLADE:

Kb
SLADE:
KID:
ISADE:

K1l
SLADE;
Kib:
SALDE:
KIDh:
SLADE:
5GT:
RIADI:

Sa7.

L ettt et e etk 4 e B L e e
2.

The guy looking this way?
1t's okay. Comon. .
(SLIGHT BEAT AND SILIGHT STRAIN AS HE REACHRES) Got it.
Now 1listen. I1'll go up, pay the check., You stand behind
me., When the guy opene the register, you show hin the
gun. Thet's straight. ‘
Right.
(NEEDLING) Think you can handle it?

- {80RE) 1 %old you I cen.

good boy. (HARDENS) Let's go.
(DOOR OPENS OFI')
Slude.
7 pee them. Sit down.
Two customers.
Wwetll Just hold off, that's all. After they leave, we'll
do 3t then, {PROJECTING) Hey, some more coffee, (MNORMAL,
Eusy, kid, We won't have long to walt. '
Why they locking 8t us.
Look, if youlre golng to keep getling Jumpy. ..
Bul they are looking at us. Turn around, you'll Eee.
W11l you shut up.
{ LOUDER) Slade...they're coming over. Turn around,
Where .
(OFF) Hold 1t, Teller.
give we the gun. Quick.
(PADING ON) Nothing doing, feller. (STRAIN} Iet 1t go.
{GUN DROPS TO THE FLOOK)
A1l right, stand up. Both of you. (SLIGHT BEAT) There

they are Emil. The teacher and bis puplil.
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SIADE:
FMIL:

SLADL:

I
SI:ADI‘: H

KD

SLADR::

Kib:

ML

(MysTC: _ .

CHAPPELL:

L(MusIc;.
{MISIC:

-t

-
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(FEARFUL) I didn't do anything. Not me; Honéat.
Sergeant, the bullets 1n this gun, They're the same &8
the one dropped in the store. ‘
(WHINING) You're not going 1o do anything to me. You'fre
nol golng to touch me.

siade, whal are you doing.

{PLEADING TO THE s@T) I don't want to go to jall, Give

me & bresk, will you? ;

Stand vp to them....do what you told me. (ALMOST A HALK
SCREAM) Slede, B

1 can't siand 1t in prison, I don't went Lo go back,
Please... (SOBS) ....I'11 get on my kuees t0 yoU...bub
dontt send me AWAY.

(CAN'T BELIEVE ¥T) He'e erying. He's really erying.
And T...] wanted to be 1ike hlm.

pake & long look. Long enough to last you the rest of
your life. 'ﬁhﬁ?tig your heréﬁ??fﬁﬁt%b

CURPATY)

In Just a moment we will resd you a telegram fron Emil
slaboda of the Trenton, New Jersey, Trentonian, vith the
final outcome of tonighi's Big Story.

FANFARE)

JURNZABIE)

{(FINAL COMMERCTAL)

ATHOT CoOR11R
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THE BXG STORY

PROGRAM #330

CHAFPELLG

GROUP:
(G@YRI, 50LO)

HARRICE:

CHAPPELT:

HARRICk:

CHATPELL:

HARRICE:

CHAPPELL:

HARRICE:

CLOSTNG GOMMERCIAL

Let your throat enjoy smootb smoking -

{&TART E.T.)
Let your throat enjoy smooth smoking, . Let your throat
enjoy PELL MALL.

{END E.T.)

_There 45 no substitute for PELL MELL - the flunest guality

money can buy. No other clgarette of any length can glve
you the pleasure you get from PELL MELL.

Compare PRIL MELL wilth any short cigarette., PELL MELLS
greater length of traditionally fine, mellow tob&oGos
filters the emoke further - end makes it wild.

compare PELL MELL with any long cigarette. PELL MELL is
finer - the finest guality moucy can buy. Fine tobaceo
je 1t own hest filter for smoobher, sweeber smoking.
Morecver, the betiter a nigarette is packed, the better 1%
f41ters the swoke on the way to your threat.

Let your ihroat enjoy PELL MELI, - the cigerette that
changed Awerica's smoking habits.

niescover & smoothness, mildness and satisfactlon no other
cigaretle offers.

get the longer, finer clgarette in the distinguisbed red
in

package - PELL MRLL Famous Clgarettes - "Outsbtanding:

And - they are mildl
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(MUSIC:.
CHAPPELL:

EMIL:

ANNCR:

HAKRICE:

(Mus3c: _ _

CHAPPELL:

{Musyc: .

F I SN L [

.. TAG),

Now, we read you thet telegram from Emll Slaboda of the
orenton, New Jerscy, Trentonian,

Tonight's Big Story which nappened a1l within the gpace
of sixty minutes, was climaxed by the sentenoing of
slade Johnson to & term of from five to nine years in
state Prison. The sixteen year old Doy, whoge nanmng can
not be revealed under New Jersey L&w, WES helped by the
Juvenile Bureau. last reports show he is making
excellent progress Loward réhabilitation. T am deeply-
henored by tonight's PELL MELL Award,

Phank you, Mr. Slaboda. The makers of PELL MBLIL FAMOUS
CIGAKETIES are proud to present you the PRLL MELL Awsrd
for notable mervice iu the field of Journallsi...t checlk
for $500, and a special mounted bronze plague engraved
with your name and the nare of your paper, hAccept it &b
a lasting wemento of your truly significant achievement.
lipten again nexl week, same tlme, same station, when
PELL MELI, FAMOUS CIGARETIES will present another BIG
STORY -+ A BIG STORY from the pggsgiff the La}fruces,
New Mexico Sun-News, by-line 0.E, Rouse. The dhory of &
killer who didn't think end 2 reporter who did.

STING)

And rewember, this week you can see another different

Big Story on Pelevislon.

_ wHEME WIPE_AND_FADE T0_B.C. ON CUE)

o i
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BIG STORY - 10/7/53 REVISED

CHAPYRL]

QrusIC: . .
CHAPPELL:

THEG BIG STORY is a Bernard J. Frockier
Production, original music composed and

conducted Ty Viadimir Selinsky., Tonight's
\ﬁfogram wag adapted by Alvin Borctz from an
actunl story from the pages of lhe Trenton, N.J,
Trentonian. Your narrator was Bob Sloane and
Mendel “ramer playcd the part of Hmil Slaboda.

In order to vroteet the nemes of ocople actually
ipvoived in tonight's authentic EKIG S8TORY, the
names of a1l characters in the dramatization wore

changed with the exception of the rewvorter,
Fr. Slaboda,

_THEME UP FULL AND FADB FOR:)_ _

This 1s Ernest Chappell spoaking for the makers
of PRLI MELL FAMOUS CIGARTATES -~ This ycar do
somothing special for the smovers on your
Chrigstmas 14st. For excoeptionnl smoting nleasure
give them PELL MELL FAMOUS C1GARRITES, the fincst
quality money can buy, in the Afstinguished red
Christmas cartoq.

"HIS IS NBC,...THE N TIONAT BROADCASTING COMPANY.
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NARRATOR
RED
MAN
ANRCR,
HUD
CARIL
NEIL
SARGE
COP
DOCTOR
KEN

S AS.RROARCAST
THF_BIG _STORY

PROGRAM #331

cag

HOB SLOANE

1,00 KRUGMAN
GLEN YOODS

GLEN WOODS
PETER HORHS
FICHAEL QDAY
JIM SBTEPHENS
CAMERON PRUDHOMME
JOB HELGESON
JOE HELGESON
HICHEAL HIGGINS
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CHAPPELL:

(Musycs
MAN:
RED:

MAN:

MAN

RED:

MAN:
REI

MAN
RED:

MAN:
HED:
MAN:

KED:
MAN:

{Mosacs |

CHAPY I

-

e

“lw Ry
PELL, MELL, FAMOUS CIGARETTES -- the finest quality moncy
cen buy present ,s THE BIG STORY.
FANRARE, DOWN UNDER)_
Checked your oil, too, Red, Everything's all sel.
Okay, okay, Let's have my change. '
Sure thing, .
{SOUND OF COINS)
There you &re, Bebtter watch the roads tonight, Trafflels be
Don't worry about ., (STOPS, THEN IN A LOW RAGE) Okay,
what's the pag?
Gag? I --
1 gave you a Five, (LOUD, FURIOUS) T sin't gonna be
short-changed by some lousy llttle -~
(AFRAID) Red, take 1t easy ..
( EFFORT) Give me my dough, all of 1%, and give 1t to
me Tasl hefore I --
(CHOKING) Red .. ieggo. I can't breath I «-
I sald give it to me!
Sure, Sure. Jor Petets sake, 1 just counted wrong,
anybody can make & mistake, Here.
Nobody's golng to play me for a sucker, Nobody ==
Okay ... Ckay, W1ll you take L1t easy? o-&f:ﬁozs your
money., {THEN) Ang you better hang on to your itemper
too, Ked, Otherwipe, one of these days, it's gonna
get you in trouble, Réal trouble,
_ STING, DOWN UNDER)_ _
The BIG SPCRY, The story you are about to hear sclually
happened, Xt happened in Las Gruces, New Mexico.

{ MORE)
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CHAPPELL: Yt 18 aubhentic and is offered as & tribute $0 the men
{CONT! D) ,
end women of Uhe great Amerlcan newspapers, (FIAT)
From the papes of the Las Cruces Sun~-News, the story of
a2 killer who diqP't_phink -- and & reporter who ¢ld.
Tonight, Lo O, E. Rouse, for his Bip Story goes the

PELL MELL $500 award,

(MUSICs . EANFARE).
(MusIc: . QU_@N_&]A_I;I@)_,
(COMMERCIAL)
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THE BIG STORY

PROGKAM #331

CHAPPELLs

GROUY:
(MAN SOLO:)

HARRICK:

CHAPPELLS

BARRICGH:

CHAPPELL:

HARRICH:

CHAPPELI:

HARRICE:

ORHNING COMMERGIAL: .

Let your throat enjoy smooth Bmoking =

(STARY E,T.)
Lel your threat cnjloy Smooﬁh smoking, Let your throat
enjoy PELL MELL,

(END E,T.)
There 18 no Bubstitute for PELL MELL the eigarette that's
longer and finer, too - the finest quallty mohey can buy,
Compare PELL MELL with any short clgarette, FPELL MELL'S
greater length of traditionally fine, mellow tobaccos
filters Lhe smoke further - and makes it mild,
Gompare PELL MELL with any long cigarette, PELL MELL 1
finer - the finest quality money can buy. Fir@ tobacco
js tts own beal filter for smoobher, sweeber smoking.
Morecoven, the better a cigaretpe is packed, the betber it
fi1ters the smoke on the way to your throat.
Let your throal enjoy PELL MELL - the cigarette that
changed America's smoking habits,
lniscover a smoothness, mildness and satisfactlon no other
cigarettie 5ffers.
get the longer, finer cigarette in the distingulshed red
package - PELL MHLL Famous Cligaretles - "outstanding!"

And - they are mild!
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{MmusIcs _
CHATPELL:

(MUSIC:
NARRK:

U

CART
NEXI.2
Bubh:
NEXTn
BUD:
NEIbs
BUD

NEXL:

BUD:
NEIl:
BUD:
NEII:2
Hubs

NEIIL:

CARL:

3103031

-

.
THEME UP_AND UNDER}
Las Cruces, New Mexico. The story &s it actually
happened -- Bud Rouse's story, as he lived it.
UP_AND_UNDER)
1t's guiet in the Sheriff's office at las Cruces,
Nothing doing. Yow, Bud Rouse, sit around with some of
the deputies .. ineluding your good friend, Deputy
shoriff Neil Simpson ..V
Come O, ﬁeii. Tell us-ybur story about the two horses
playing checkers....

Yeah,..come on Neil,

Uh-huh, Quitting time foy me.

Not tonight.
Getiing, off early, huh? Soft 1ife these cops have.
AMmost as soft as a reporter's,

Get him, Want to ewap? 'nﬂ:
ke of right now, yes. Tomorrow's Memorial Days remember?
Hey, thatts right.

That's why I want my sleep tonight, Tomorrow I got a
date with about five hundred crazy drivers,

You and Carl gol highway patrol, Neil?

A1l day,., So, want to swap?
Ag if you would,

Just oy tomorrow.

youtll live through 14,
Don't take bets. Come on, Carl, Drive you home in the
sguad can,

I'm wlth you,

Good luek, tomorrow, you guyb.
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NEIL: Don't mention it. Tomorrow 1s one day Xid 1ike to
. serateh right off my list,
{ (MUSICs . . BRINOB)
(CAR GOING ALONG)
CARL: You can drop me off at the next tuwrnoff, Nell, No
point getiing off the highway. |
__ NEXL: Okay, I -~
~ (SOUND OF CAR WHICH HAS BEEN BENIRD THEM GETS
. LOUD NOW, SQUEAL OF BRAKES AS IT SWERVES,
’ ' PASSES THEM)
NEIL: ; W11l you look at that jatot!
CARIL: ¢cateh up with him,
NEIL: - What's he think he's doing? Rushing the seagson?
Vo (CAR MOTOR LOUDER, THEN)
- NEII: (CA11S) ALl »ight, mister, pull over, . (THEN) 1 said
.(,. ‘ pulld. over,
| (SOUND AS CAR PULLS TO STOF, CO¥S GET CUT,
FOOTSTEPS )
NEll:s Look, mister, this hlghway is signed nicc"pnd clean,
E he spoed limit on thie streteh 1s gﬁg;@y~five.
RED I caﬁ reacd,
NEIlag Try praclticing itizgz?}ﬁfozkggre going at least ifty.
RED: (MAD)  Wrartts the' ST WTER you guys? I was going
th%t*y—-f’ive. .‘z;——
CARL: Ictla see your rcgistration, please,
RED: (FURIOUS) X said I was going’ rtylfive, If you
ajntt got nothing else to do but ..
NEIL: You heard him, Heglstration. |
KED: (& PAUSE, THEN LOW) Okay, sure.
‘ NEILs 1'11 take the license too, I «=
K (A SHOT RINGS OUT)

NYHOT oaogiz?y
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CARIL:

(musIc: .

-6

(A GROAN)

-..-:M-l--ruiggaiu. put that gun down, I -~

(HE IS CUT OFF BY ANOTHER SHOT,

THEN ANOTHER

AND ANOTHER AND ANOTHER, THEN CAR ROARS OFF,)

JHIT _AND_UNDER) _
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NARR ¢

BUD Y

KARR ¢

BuUD:
NARK

RBUD:

(MUSIC

Bz
SARGE:
BUD!:

SARGE:

COFt

RBUb:

SARGR:
€0}
SARGE!
BUD ¢

v

Y
e
S
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1tts guiet at your home, Tud Rouse, You're 3n bedieuesas
agleeh. .o MHen the quiet 1 broken by the shrilling of
the phone bell.

{ PHONE RINGS )
(GROANS, THEN AS PHONE CONTINUES RINGING, PICKS IT UP)
Rouse Lalking.
You're not really awake. You don't wake up until the
staccato ﬁo&ce of your editor plerces through the vell
of sleep with the words P nootINE" tcesaass Out on the
hipnway."
Who was 3t? What are the detalls?
He Gocsn't know, That's up $o you, He tells you to
get golng. Get the details.
1'31 check in at lhe sherifi's office, €all you in a
half hour i it's worth a replate.

.. .Uy ANp QUT)

(FOOTSTEPS ON STEPS. DOOR THROWN OPEN)
Sarge....I just got a tip on & shooting.
&1% down, Bud,...report's coming in on the radlo now.
you got a police car ouvt there coverdng?
{QUIETLY) Yesh. We got & police car outl there,

(THERE IS A RADIO CRACKLE THEN)
(FILTER THROUGHOUT) This 1s car eighteessscar elght.oa,
Bight! That's Reil Simpson's c&ar. He justi left here a
while GF0.e s | \
Hodd it. (THEN) Car eight...Any sign of ihe other car?
Nope. VYou gel the general_call oul?
Yup.
Who's that? Thai's not Neil's volce on the radio,

ATHOT QooB 129
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SARGES
BUD 1
SARGE :
BUD
SARGE 1

(MUSICY

NARR:

NARR

BUD1
DOCTOH ¢
PUD
DOCTOK

b

DOCTOR ¢

Pub

DOCTOL

{(music:

NARR ¢

8-

No, itls not Neslle volce,

Well, where is he? He was in the car, Herw=»==--
Neil's & pal of yours isn't he, Bud?

cure he---{THEN) What s 147

The apbulence is on ite way in now. That was the
shootlng, Bud, Nell and carl both., Betler get over 10
the hospltal, Fast,

_HIT_AND_UNDER)

vour hande are shaking as you get in your car. Half
way there..,.you hear the scream of the ambulance
girefiaaeens

(SIREN WATLS UP AND PAST)
The doctor is bendlng over Neil Simpson when you get

Ator the befe
to _the hospltal. Carl Locke, the olher deputy tb-piumped”

}u«f/u'f Mﬁ/]" Vi b

A thtdl s e

How does it look, doctor?

He cavght it in the chest,

is he going to be all right?

(FLARES) Will you leave me alone and gel out of here.
3 -+~ {STOPS)

(PAUSE) What is 32  (NO ANSWER) Docf&agat is 147 Dool
{CHOKED) Ieave me alone, will you, Bud? He was &
friend of mine, too,.

(4 PAUSE, THEN) Was?

Yas, Was,

_NIT_SND_UNDER),

Now the shaking really starts., 7The shaking of shock,....
of 108644407 Tage, Who did this? Why? The doctor

turns Lo the other deputy.sese WHO 1s seriously wounded.
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DOCTOR ¢ Jake 3t easy; Carlicees
foirs
CARTS (PAINFULIH) Hets gone, isn't he¢ Neil?
HOCTOR Bagy NOWyase
CARI (GAsPS)<He had a red mustache, We just stopped the car

and----{GASPS} It was a red mustache. He had on khakil
CIOUHCE « o « o 40O WES 8 Dlue convertible....he Just pulled
a gun, No reason, He just pulled the gun and ghotesinns
and shol,.ses.803 8h0Leaas o

(MDSIC: _ _WIV AND_UNDER) _ _

BUD 2 (INTO PRONE) That's &ll the descriptioﬁ theylve got, Ed.
Put it'e worth m replate all right. I got 1L straight
from Car} Tocke, Hed mustache, khaktl clothes.eess
driving & blue converiible, Theytre covering the
highway now, Thrown blocks up, T'm going out towe=~to
where it happened. I'11 keep in touch,

(MUSIC3 __ UP_AND_UNDER)

NARR vou drive along the darkened hipghway. The same highway
Neil Simpson was driving along on his way home to sleep.
A sick enger churns inside of you as you remember the
slow easy-going blg guy who was your friend. The guy
who had only one worry. He wanted to scratch tomoOryow
of T his list, And someone 6id. Someone scratehed 1t
Of £y uaveofoOr good.

(msic: __our)

NARH ¢ Kear the scene of the shooting, therd's an sll night
diner,

(SNEAK RADIC MUSIC. B,G,) (LOW TALK)
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"HARK ¢

BUD:
NARR:

BUD
KEN &
by

KEN?

BUD
KEN

RBUD:

KEN ¢

ANNCR

BUL:
ANNCR

RN T A v ; bbbt g et v B SR T . E R R T
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PRI T

You g0 1n. There afc ﬁcdple there.....talkiug in low

tones.....standing around the radio. &apswﬂma&%ua£n$hﬂm~w
One look at their faces tells you. They 've heard sbout
Neldl Siwpson,
Make it a coffee,...black.
The man sitting next tolyou stares into his coffee cup..
He doesn't look up when you talk to him.
Crowded tonight. '
It's that kind of 8 night,
Yeah, 1 guess 1t is. (THEN) Anybody hear anything from
here?
The kid who runs this place says he heard the shols.
Yeah?
Sure., It was gulet then. He was here by himself. First
he thought maybe it was & car backfiring, Then the rest
came, Yast, Loud, He knew it wasn'ﬁ no car. Guy
muat have emptied hils gun,
He did,
Surc must have been sore. Mzking sure he pot them
that way. -What makes & gﬁy do & thing llke that? What
makes him EO0eesswe

(MUSIC ON RADIO CUTS)
(FILPER) We interrupt thls program to bring you & speclal
pulletin, |
Hold it,
(FYLTER ) palice have set up numerous road blocks on all
main highways leading oul of Las Cruces and the town
of Hatch tonight in an attempt to capture the gunman
who killed one deputy and wounded another. The killer

1s described &8 dfiving & blue convertlble.
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BUD?
ANNCH

BUb:

KEN 3
31010

KEN:
BUDL
KEN1
nun;
KEN:
BUD:

KEN$
BUD:
KEN:
D &
KiN:

BUD:
KEN$
(MUS3C3

i
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{SUDDENTY) The davn fools!
(RILTER) Ne is believed to be wearing khaki clothes &nd
has & red mustache, We repeal, the killer 1gmuem -
(FURIOUS) Of all the fool., stupld----

(HE CLICKS RADIO OFE)
what's the matler? v
Broadcasting the description-that‘wayt the killer hears
that, he'l]l ditch that car..;..changé his clotheS.csas
Wedl, then, why did the police release the information?
(GRTM) Thoy didn't.
Huh? Then who --
I did.
You?
1 didn't help things much did 37 But I heard the
ﬁeputy.....Carl.....describing him. ¥ phoned it lnto my
paper as a routine. T dian't think the radloe station
would pick it up. They must have goiten it ofl the
AP wire.
Youe----you got the deseription from Garl?
That's right. The other deputy.
How i3 he?
Pretty bad,
{A PAUSE., THEN SOUND CF CUP BEING PUSHED BACK) Tell the
kid I'11 be back later Lo pay for the coffee, T'm going
up in the hills and see 1 T can track down thal guy
bvefore he dltches the car and those clothes.
You've pretty riled up about 1t Lco, huh?

The other depuby ... Carl Locke, s.nets ny k@é brother.

_ _BIT_AND_UNDER)
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NARR 1 The coffee dogsn't laste very good to you, either, Bud
house, The same feeling hile you, Do something.
Anything, But do gomething, You head for the V in the
road wherc the shooting took place. A policeman meets
you,
1ub: Okay Lo take a few pictures? RouBe , . « JHows-Sun.,
cOP: Go shead.
BUD phanks. (TAKES HIS SLITS, THEN) Not much bere.
COP: akia marks, Blood, Clgar butt. The kind Nell smoked .
BUIN ~ You knew him too?
GOP: surc< {THEN) What can you say?
PUD: 11311 just get a couple more gshots, Not that Y-~ w{STOPS)
What's that?
He Yhat?
; BuD: 1 gaw something catch the 1ight over there, Come On.
(FOOTSTEPS. FPAUSE. THEN )
BUD ; Bow about thati
l GOF: WRTISTIRS /¢""/
= BUD: Maybe we found something, hey? Maybe we found something
the killer won't be s0 happy we found, Ifyouwr-wgk YETl. .
F-irimwwe e Edy
(mus1cy _ _540)
(MUSYCE _ _TURNTABLH)
(MID COMMERCIAL)

-\!’
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THE BIG STORY
FROGRAM #331

MIDDLE COMMERCIAL

(START E,T,)
| (METRONOME BEATS FOUR TIMES AT 120 ON BEAT #5 =)
HARRICHE {SPEAKS OVER BOUND ~ IN RHYTHM WITH 17}
Three smokers
per minute
-CHANGQED to
PELL MELL
GHAI%?ﬂh,z Three snokers
per minute
CHANGED to
PELL, MELL
HARRICE:  (SPRAKS OVER SOUND OF METRONCME)
Every minute
day by day
three smokers
per minute
CHANGED to
PRLI, MELL
SOUND$ {810PS )}
(END E 7))
HAKRICE:  Why?
CHAPPELL: Because there is no substitute for PELL MELL - the finest
quality money can buy.
HARRICH ! Recause this longer, finer cipsrette gives you cooler,

sweeber smoking,
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JHE BYG STORY

PROGRAM #331
MIDDLE COMMERCIAL: (CONT'D)

CHAYPELY.

HARRI CE:

CHAPPELL:

HARRICE::

N

Compare PELL MELL with any short cigarette, TELL MELL'S
iraditionally fine, mellow tobaccos filters the smoke
further -- and makes it mild.

¢Compare PELJ. MELL with any long cigarette, - PRLL MELL 1s
finer - the finest guality money can buy. Fine tobacco
is 118 own best filter for smoother, sweeter smoﬁihg.
Moreover, the better a cigarette 1s'padked, the better it
f11iers the smoke on the way to your throsat.,

vou'll discover & smoothness, mildness and satisfaction
no other cigarette offers you. Buy PELL MELI Famous

—

And - they sre mildl
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S fmusacs

BARRIGE:

NARRS

cars
RUD}

copP!

UM

Cors

BUD:
coPr:

BubD:

COPt
b3t H
cor:
QU

- . . =

COP:

| INPRODUGTION, AND UNDER)..

This is Cy Harrlce returning you to your narrator and
the Big Story of Bud Rouse as he lived it and wrote it,
In the night, the warm New Mexicsn night, Lhe drone of
tyaffic washes over the highway. . The headlights of
traveling cars plerce the blackness .« 8tare for a moment ,
and Lhen move on,  But you, Bud Rouse, don't notice these
things. In Cnis moment , all you see is & small shiny
objeot ..lying near a pool of blood,
Cariridpe cape, Expended, .
Jtls u forby-five, ien't 167 Offecess
That's right, Course, it could be from any one of the
three guns,,
Three?
The klller ..Carl or Neil's. Maybe Nell and Card had time
to pet their guns out,
Don't the police use 38 calibre?
The regulars, sure, Bub Nei) was a deputy. And he was
& preat trader, Always Bwapping guns,
Just the same, I'm keeping this shell case, I1f we find
the killer and Af he has a forty-five ..
Sure., If, (THEN) Want to go for & ride?
Wherg tof
Up in the hills, Back roads, Anywhere, We've got to
f1nd that guy. '
BRIDGE).

(SOUND OF CAR)
Pon't see how he can escape being picked up. Not with

the roadblocke and the cars combing the hills,

]
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corP:
BUD:

CoP:

KEN?

cor:

KEN$

COrs

Ul

coPy

KEN ¢

cOr:

BUD:
cor:

SARGLE:

You ihink maybe some of the cars we paased have peen
snything? ‘
Theytd report thrOugh, 1'¢ pick 1% up on the radlo,
The killer must sure know the back rosds around here
1ike the palm of his hand,
So0. do the puys looking for him, Therets not a depuly
or & cop in the area that's not out hunting,
(FI1OER, SUDDENLY) Car elght «.. ghis is car elpht ..
Soﬁething coning through nou,
(PILYER) We're up beyond the lake in the foothilis.,
Think we apolted the blue convertible, Some of you
cops hurry up here, huh?
Car Tive Lo car eight., On our way, Ken,

(SQuEAI,  OF BRAKES AS CAR TURNS, ROARS OFF THE

OTHFR WAY)

Who was that on the radio?
Ken Locke, Carlts brother, He's riding with some
othors 3in Carl's car, I --
(FILTER, FXCIPED) Car eight ., this is car eight, Hey
hurry up you guys, 1 think we got a killer Qprnaneds
Car eight from car filve, Be careful, ‘ tall, We're
on our way,
Are any of those guys there armed?
That's what I don't know, If it 1s the killer and he

starils getilng nasty, there may be more trouble..

e ey . ean X PR,
L L, e o e

(FIITER) \Ear five, car five:%“HQEQQuarEgggﬁ Get up

LT WRIES

Lo that lake as fast as you can, Cars TWo and four

plosing in behlnd you,
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XEN?
SARGE:
Cors

puns

COP:

BUD
Cor:s

i

COoP4
SARGI:

KEN

Hub:
SARGE:

RUDY
KEN 1

1410 1

.. . .
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(FILTER) The guy'a'holéd up 1n a hut, Some of the
boys are going afler him. ‘
(FILTER) Hold it widd-yew, Ken. Hold 1t for car flve,
Ttm only a guarier of & mile away. XY'1) make 1t fast
Just hold on,

(CAR MOTOR LOUDER)
Wouldn't you know 1t? The place crawling with cops
and it's got to be a bunch of unarmed gu}g who gpet on Fhe
tréil. . ‘
Just{ keep your flngers orossed. This may get rough,
Hand me Lhe mike. -
Here,
Car eight from cer five, Welre closing in, We -- |
(CUTS IN. MWILTER, TACONIC) Save your tires, car eight,
We just calehed ourselves & killer.
What?
(FILTER) Headquarters. Car elght, You say you got the
puy’
(FIIPER) Sure did, He -»= wait a minute,

(STLENCE)
Now what?
Car eight ....080 eight ... come 1n,

(SILENCE)
¥hat happened? )
(FILTER) Hello ... car elpht reporting., Forgeb the
whole thing. Man in custody doesn't answer description.
No mustache ab ali.

Oh Tor the love of ..
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PUD:
COoPs
BUDs

KEN?
CoY:

b

KEN2

(mus1c;.
NARR :

(MUSIC:
NANK:

< L)
g

CARI.

(MY

e

Lo

o FE

18-
Wait & minute,. Give me bhat mike will you?
Wt A s mabein DR, Ve =
Car elght ...listen gaee that man you just plcked up.
Ask him when he shaved last and sec-4f-bhe-muniaocho
Kogaon ~daniinddoansnrbhennthoonantpinhiefacdy '
(FILYER) Huh? Oh, okay.
you think he shaved the mustache off, Pud?
Stands Lo reason, doesnft §t¥ If he heard the radlo
broadcasting hils description,
(FIIXTER) Car elght calling. Hey, thanks for the Lip.
This puy shaved hls mustache off elean but he diantt
touch the rest of his face, Got a dayt!s worth of beard,
¥etlre coming in with him now. -
HIL AND UNDER)
A pale grey light 1s breaking when they bring the man
in, The light falls on the sirained, watching faces
of people gathered to Bee 8 killer, These are Taces
that you know, Bud Rouse ,.Taces of people you see
everyday. But somethjng_..perhaps the pale grey light
. .perhaps guiet rape, perhaps hatred, changes these
faces, No smiles now, No friendly greetings, Only hate,
ACGFNT)
The killer is taken to the hospital room where deputy
Car) locke lies .,
Take a good look, Carl, Take your time. I8 this the one?
(PAUSE, THEN) Surc, That's him, That's the rotten
airty -=(HE STOPS, THEN} Yeah, That's him.
HIT AND UNDER)_ |
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WARR: 115 name 1s Talbott, Red Talbott, Thatls 21l you can
find out, Thal'ls all.he'll say., No matter how many
guestions are thrown at him ---that's all he'll say.

SARGE! Iook, Talbotl ..welve got all the evidence ve need
agaInslt YOU suwe |

hkie it you'lve got all you need ,.why bother me for more?

SANGE: why did you do 1t¢-

_ {SILENCE )
S5ARGES Did you know Nell Simpson? Did you have a grudge?
‘ (NO ANSWER)
Okay.come on, I asked you BOme questions.

RED: Thepels a law says 1 got to answer?

SARGE: l4isten, Talbottilisp killed & man, You almost killed
two oI them, Thém%&%%]%ﬁgﬁt
A HET UIRMTIRE L0 00

KFD: Ts thic a trial?

SARGE: No, 1t'e not a trial but ==

REDS I asked you hefore, there's o law I gotta Lalk?

SARGE! For your own good, Yyou hetter,

RED: (SUDDEN KAGE) Don't you tell’wnat I gotta do for my
own good! J11l iteke care of my own gocd myself. I ~--=

SARGE: {LOUD) 81t down, |

RED T ain't going to have no one telling me what to do. NoO
ore. 1I'11 talk when I want end not when J want and I'3)
break yoUltees '

SARGE: Grab him!

{SCUPPLE )
RED: Iel go of me vefore I kill -~

SARGE: Shut up.
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(SUDDEN sm-i,ﬂér.f.. JUST RED'S HEAVY BREATHING)
Youlre in trouble now,.Talbott, You want to get 1ﬂto
mnore? .
DRIDGE),
He's crazy, Bud, Acts like & crazy man,
You mean jnsane?
No ..no ..nothing like thﬁg. But the rages he flies into.,
Remeuber the shots?
Huh?
The kid who heard the shots., He sald the way they
sounded ;.close together, The guy emptyling his gun,
As if he was 80 mad he wasn't thinking ..
phat's 1t all right, (THEN, UPSET) How do you figure
a thing llke that? A'killing, for no resson, dJust a
guy who gets so mad he goes out of his head and starts
throiiz% lead around,

Did arswr’check that 45 shell case T gave you?

And somebody gets it,
Sent 3t to the FBI lab in Washington, We'll get a report,
But we.won‘t need 1t,

What do you mean?

vou see the faces of people around here when Talbott

was brought in? You see how they looked?

Well, sure but ..

We don't need & confession from him, We don't neéd
ballistic reports, Ve kndw he did it. And we're sore,
Welld get a conviqtion; The way folks. here feel, 1t'1]
be ecasy to pget. |

HIZ AND UNDER)_
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NARR:. You go home, then, ﬁh@ Rouse, Your Job is over.
Everything's over, The hunt ... the arrest ..,and soon ,,the
trial, You know what the sergeant sald 1s true .S bheretll
be no Lrouble getting a conviction here in Nell Simpson's
own touwn, You can 8111 sce the faces 1n the grey light

of early day ...you can 51111 hear the volces ...

r-jg@!s:::&a_w:.-@f@m AND_UNDER)_
Ay Sty

reiwy: -

“SARGE {FIIPER) We don't need a confession from him, We know he

dia 1%, And we're sore.
KEN t " (FT)MIER) What makes a guy do & thing 1ike thal anyway ..
“DOSTORY (TFH?I*EF(')'”Néﬂ"ﬁ‘éﬁ“f‘m“na“mieﬂmwm
CARL: (FILAER) Thet's him,  That's the rotten dirty --(THEN)
CJQQ That's him,
BERGHS (FILTER) We don't need a confession, We'lre sore.
(MgSIC: _ ACCENT)
NARR: The voices grow inside your head, and with them an ugly
napgging worry, You wand this ki1ller brought to justice
. eyou want to be sure he's prought to Justice .. bub
--and {hen the thought lles suddenly bare before you
---you want it to be Justice, Not outrage ..not revenge
.. but justice, But what can you do? And then ..a few '
days later, you get a call, Come down to headquarterse, .
(mpsyos . oun)..

SARGE: Bud, T have some information for you. Any Gay how,

youtre going to get a cali from the DA's offlce,

BUDL: About what, Sarge?
SARGHE: Talbott s attorney is serving a subpoena on you,
BUDs Subpoena? What fon?
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Bub:

SARGE:
BuD:

a-

R AR A rER g LN i ;-:-.*-rsi‘xa;{ﬂgm-mm-uf-.-\.:ﬁ:!m,:wmm-r—m PP TP 1 N TP S P S

=L

Jéﬂh sibo s wmetiEn

Hels pulling a smaft trﬂok, ne thinks, He's Lrying to get
g change of venue for the trial from this county 0
enother one, Claims Talbott doesn't stand & chance of

a fair trial here where the people are riled up,

J sec.

1 have a hunch it's going to hang on you, Bud, whow=
m»wm-%wwanwmmﬁmﬁmmmm@z,.lmza.ntd«a-l
wione IF you say you're sure Talbobt can get a “radr
trial here, it!1l stand, Ir not they'll move 1%,

That's puiling it up Yo me pretty square.

I'm counting on you, Bud,

(S1.0WIY) Counting on me for what?

You Tigure that one.

(SUPPINT V) dlow «-ﬁ&&w}«gwuﬁﬁx'ed*nfi“s-ﬂ’aéew&ﬁ*tmwm
was Just coverlng a story only 1 was the one W phoned
Lthe killer's deseription into the paper. ¥itts how it
Jeaked out over the air, I almost logk ybu your killer
ripght then and there, _

You put the finger on him laﬁ-’: The clean shaved
musiache region .,the f- sy-five shell casc «.

Arg now it comesp g_ﬂ'ﬁd to me again,

Locks that wg_-” if the case is tried here, we'll get

: If Talbobt gets a change

Meaning 1f 1 say the wrong thing, I may loose you your
killer for
You're the one saylng the words,

(A PAUSE, THEN) Okay.
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Hub: .
SARGH

Bub
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SARGE:
RUl ¢
SARGE:

BUD
SARGE:

BUD:

SARGES

(MUsICy
NARR:

[MIsIC:

.. our)

;23“
Okay, what? ‘

Okay ..then you!ll have {o lose hilm.
ud,

Jdsten nobody wanlg to sec him convicted more than I do,.
but you know he can't get & fair trial here, Sarge, you
know it, Hate's a tricky thing ..even when 3t's
Justiried hate, You can't think through 1t

(GENTILY) Who are you arguilng with, Bud?

Huh?

Did you think I wanted you to lie and get & brlal rall-
roaded throvgh in this county? JYs that the answer you
thought I wanted?

But this waY.s.

Sure, This wéy a killer may get off, Did you think thal
was moré important te¢ a cop than doing the right thing?
(SOFPIY) No, Sarge. I never had those ldeas about

the copse Nelld wae a c¢op, too,

He would hsve hated your guts if you hadn't done the
pipht thing by Talbott, I would have too, (THEN) The
DA will call you in a day or two, Tell 1t to him like
you tdld me, And--~thanks, Bud,

.. HIZ AND UNDER)_

The DA, calls, You testify that, in your opinion, Red
Talbott could not get a fajr, unblased trisl in Dona Ana
counby., And the change of venue 1s granted, And then,.

veoks lator,..
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 SARGE: (FILTER) Bud ..we aid 1t! The verdiet was handed in
by the Jury in Chaves county. Guilby, Talboli goﬁ life.

BUD? J know Sarge, We got the flash here at the paper,

SARGE! (FILPER) Your testimony about rinding the shell case
al the seene of the orime dldan't hurt any.

HUD: 1 owed you & break after all bhe curves I threw you,
That break on the deserlption e

SAKGR: (KILPER) PForget 1L, We aid it anyway. The hard way.
How do you feel now, hnm?

BUD: Prebiy good, Sarge. (TREN) CSHRENISATOucdi

(MUSIC; . HIX FOR-GUTRAIN)_

CRAPFEIL: In Just a momeny we will read you a telegram fron Bud
Rouge of the las Cruces Sun-News with the final outcome
of tonightt's BIG STORY,.

{MUSICs . FANEAER)

{MUSIC: _ TURNELABLE)

; {COMMERCIAL}
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THE BIG STORY

PROGEAM #3312

GLOSING COMMERGIAL

CHAPPELL:

GROUYP?
(GIRL SOLO)

HARRICE:

CHAPPELIL:

HARRICHE:

CHAPPIILL

HARRICE:

CHAPPEDLL:

HARRICE:

I1el your throat enjoy smooth smoklng -

(START E,T,)
1el your throat enjoy smooth smoking., let your throat
enjoy PELL MELL,

(END E,T,)

There 36 no substitute for PELL MELL - Une finest

quality money can buy. No other cigarstte of any

lengih can give you the pleasure you get from PELL MELL,
Comparc PELL MELL with any short cigarette, FELL MELL'S
greater length of traditionally fine, mellow tobaeoeos
£4lters the smoke further - and makes it mlld,

Compare PELL MELL wilth any long cigarette, PELL MELL 18
finer - the rfinest guality money can buy. Fine tobacco
1s 14s own best filter for smoother, swecler smokjng;
Moreover, the better & cigarette is packed, the better
14 f1lters the smoke on the way Lo your throat.

let your throat enjoy PEIY. MELL - the digarette that
changed Amerdeal's smoking habits,

hiscover a smoothness, mildness and satisfaction no
cther ciparette offers,

Gel the longer, finer cigarette in the distinguished

red package - PELL MELL Famous Cigarettea-"Qgggyggg;pgdﬁ
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CHAPPELL: Now we read you thaﬁ telegram rrom Pud Rouse of -the las
Crucep Sun-News. cZZZQa?

ROUSE: Satisfaction of hegi&ﬁgwbewaﬁdn-Verdict ol first degree
murder helped miltigate seHEETo™ loss of good rfiend.
Added help came in seelng special fund collected to
provide for widow and fgar children of slain deputy.
Killer now serving iife term in state penctentlary at

' anta Fe. Many thanks for tonight's PELI MELL Award,

ANNCR: Thank you, Mr, Rouse, The makere of PELL MELL FAMOUS
CIGARRITES are proud to present you the PELL MELL AWARD
for notable service.in the field of journalism,.a check
for $500, and a speclal mounted bronze plague engraved
with your name and the name of your paper. Accept 1% as
a Jasting wemento of your truly significant achievement,

* BARRICL: Iisten again next weck, seme time, same station, when

PELL MELL FAMOUS CIGARETTES will present another BIG

STORY -~ A BIG STORY from the pages of bhe Atlantic Clty

Press- Union, by - -1ine John Boucher, Thei§lory of a

oo Whe Spole Lo tha Tahl dfa QL sd Y, Coly
Wf GAUCIER ‘P/WCZ/»LJ Lidt St add ! f /

(MusIcs . . _SIING)

CHAYPELL: And remember, this week you can see another different
Bip Story on Television, brought to you by the
Makers of Pell Mell Famous Cigarebtes.

(MUs1Cs . THEME_WIPE AND FADE_TO B.G. ON GUR).
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CHAPPRELL: THE BIG STORY is a Bernard J. Prockber Production,
oripinal muslec comﬁosed and conduclted by Viadinir
Selinsky, Tonlightls program was adapted by Gail
Ingram from an actual story from the pages of the las
Cruces Sun News, Your narrator was Bob 5)oane and
Peteor Hobbs played Lhe part of Bud Rouse, In order to
protect the names. of -people actually lnvolved in
tonight's authentic BIH STORY, the names of all
chavachers in the dramatization were changed wlth the

! exception of the reporter, Mr, Rouse.

(Mysyos _ .. THEMS UP FULL_AND FADE_FOR:)

CHAPPELI: This 1s Harnest Chappell speaking for the makers of
PRLI, MELL FAMOUS CIGARETTES -- Thls year do somethlng

Indir

special for the smokeys oOn your Chriatmas 1%@t. Fon
3feaauroﬁ ive Lhem ELL MELI. FAMOUS

exceptlonal smoklng
CIGARETTES, the finest quallty money can buy, in the
distinpuished red Christmas carton,

THIS IS NBC ... THE NATIONAL BRCADCASTING COMPANY,

JK/RK, mm
12-9-33
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DAKER ¢
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ACT X
Pell Mell Famous Cligarettes -- The finest quality money
can buy -- present THE BLG STORY! b
FANPAIE)_
- (KNOCKING ON DOOR)
Hello! Bread man, Mr, Johnsoni Ii's the bread man!
(KNOB TWISTING: DOOR OPEN: CHRISIMAS MUSIC)
Hello! 1& anybody home? Iiread Man!
| (STEPS ACRGSS ROOM)
Mr, Johson? Are you home, Mr. Johnson -- -(THEN AS IF TO
SELF) Must've gone to the hosplial to see his new baby,
7 beb. -(LAUGH) So excited forgot to turn off the radio --
(STEPE)
Service-with e smile -~ s¢ll bread and turn off peoplets
radios fop them -- yes sirl And -- B
{ABRUPT GASE: THEN RUNNING STEPS: BAKER SHOUTS )
_ o
Help! Helpl Somebhing terrible has happened 'h&ryrfzidmfgéﬁa

.. HIT AND UNDER)

The Big Storyl The story you are about to hear, actually
happenced, It happened in Atlantic City, New Jersey. 1t
ig authentlc and offered es a tribute o the men and
woment of the great Amerlcan newspapers -- {FLAT} From
the pages of the Atlantic City Preés, they story of a
reporter who spoke to.the heart of a city and the city
that W%wmwa&.@gmm wer. .;'crmight, to JQHQCE
Boucher of the Atlantic City Press, for his Big Story,
gocs the Pell Mell $500 award!

FANMARE), |

TURNTABLE)

{ COMMERCIAL)
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PROGRAM #/332

© PHE BIG STORY

OFENING COMMERGIAL

CHAPYEIL:

GROUP:
{MAN SCLO)

HAKRICE:

CHAPPELLY

HARRICE:

CHAPFELL:

HAKRICE:

CHAFPPELL:

HARRICE:

Let your throat enjoy smooth smoklng -

(START E.T.)
Iet your throat enjoy smooth smoking. ILet your throat
cnjoy PELL MELL.

(END E.T.,)
There is no gubstitute for FELL MELL the cigarette théf‘s
]dngcf and Tiner, too - the finest quality money can buy.
Gompare PELL MELL with any short cigarctle., PELL MELL'S
greater longth of traditionally fine, mellow tobaccos
fiiters the emoke further - and wakes 1% mild.
Comparc PELL MELL with any long cigarette., PELL MELL is
finer - Lhe Pinest gquality money can buy. ¥ine tobaceo
ju 4ie own best filter for smoother, swecter smoklng.
Moregver, the better a cigarctie is packed, the batter it
filters the smoke on the way to your throat, .,
Iet your throat enjoy PELL MELL - the cigarette that
changed Americe's smoking hablits.
Discover a smoothness, mildness and satisfaction na other
clgarcette offers.
@Get the lonper, finer cigaretie in the distinguished red

package - PELL MELL Famous Clgarettes - "outstanding!”

- ————
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CHAPPELL:

NARR:
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{MUSIC:

—........-..-....‘

STEINHARDT
BOUCHER @
STEIN'

BOUCHER:

STEING
BOUCHER

STETIN:

FUPRRIE -3 SETPeorS V-SRI

3
Atlantic crtt;:i %Hﬁ.Jersey - The story as 1t actually
happened ---Jehn‘Boucher's story as he lived 1t --

Your name'f Jé%ﬁnu Boucher -- and you‘re the police
reporter on the nightside for the Atlantic City Press --
Tt1s seven p.h., and here you are, half a block from
police headquarters. But 1t?s not crime stories you've
got on your mind -- therets the holiday spirlt in the
alr -~ 1t haﬁpens td be only six days before Christmas---

Pmioliari A e e S

— —-.—...........—.—..—m.-—--—-

You're listening 1o a Salvation Army group and your ming
1g full of White Christmas trees -~ holly wreathes -~ and
holiday Joy =-- in six days it will be Chrilstumas,.

CAROLS UP AND UNDER:_  THEN) - '

--..--—-—-.---‘ — - e w—

(SURPRISE) Kuh? Oh, Lieutenant Steinhardt}
Some reporter you are -- standing on a street corner,
listening to&ﬁ%&ﬁxation hrﬁy ey
Well, cven the pollce are here, I notice =-
T'm just on my way to headgquarters --
Okay, come on, I'1l walk you --

(STEPS: MUSIC FADEB)
Ii's a guiet night, Lleubenant -- folks are too busy
wrappling up presents, They haven't got time to make news,

Christmas is sure in the air. Ccost me thirty-five bucks

in presents for my nephews alone -
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HOUCHER ¢ That's what Christmas is for, Lieutenant -- for the kids --
(STEPS OUT) Say -- that's an angle =- think I'll go around
to the town elerk’'s office . '

STEINHARDT: What's an angle? _

BOUCHER!® 1 can get & list of the bables born today through
Christmas Week -- It would méke some nice storles -~ you
know -- the best Chrisimas gift of all -- to Mr, and Mrs,
John Doe -~ & rosy, bouncing baby boy'--

(MusICy _ _ UP_AND_UNDER)

HARR: * You mean 1it, ﬁahﬁgggéouchcr ~» 80 you go over to Lthe town
clerk's office and you getb the'list -~ and amongat the
names is that of Willism Johnston, Jr, -- seven pounds

three scunces -« born that day at one in the afternoon w--

(Musze: _ _ 00m)L |
DOCTOR: (GENTLY) Mrs, Johnston! Mré- Johnston}

MRS, &1 (STARTLED) What? ~- Oh, doctor, I must have dozed off,
DOCTOR: HOW DO YOU FEEL% _

MRS. J¢ A 11ttle tired, How'é my baby?

DOCTOR® Young William Johnston Jr. ié fine, don't you worry, I

bet he'll put on welght here in the hospital ~-

MRS, Jt My other two children did, doctor --

DOCTOR ¢ Healthy, lusty stock -- that?s the Johnston family, huh?
Your husband been 10 see the:baby yet?

MRS, J¢ He hasn't come =--
DOCTOR1 (SURPRISE) What? _
MRS, I Itm a 1ittle worried, too, doctor -~ but, I guess it's all

right. Bill works &t two Jobs, you see -- at nlght and
during the day. Maybe he was tired and fell asleep --
DOCTOR: Well, I shouwld thiwnk he'd be tired, Two Jobs -~
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MRS, J: Oh, we'll straighten out, Soctor -- I mean, well, we Just

‘ built the house -- and then another baby -- we just didn't
have enough money -- it's been hard -- Billy's had to work
night and day --

DOCTOR? +This should be quite & Christmas then, eh?. New baby --

| new home -- | | |

MRS, Jt  {(EXCITED} Oh, it'll be a gﬁndérful Christmas! We're going

to have a big tree and presents for the children -- we 're
, going to sing and have a turkey dinner -- and -~ (SUDDENLY)

Can I see my baby, doctor? :

DOCTOR! Now, look, you should get your rest --

MRS, J:@ Please let me see my baby doctor, I can't remember, Has
he golden halp? My other two, they had dark halr -- but
this one, he's & Christmas bﬁby ~= I want him toc have
golden hair -- ' | '

{MUSIC: _ _ CAROLS_UP & UNDER)

NARRATOR: That's what the situvation was that December 19th evening,
wasn't it, Jeéﬁ%%ﬁhoucher. Things happy &b the hospital,
Things qulet at Pollce Headqﬁafters -- everybody feelilng
good, excited, busy wlth thelr own Christoas thoughts --
It's seven~thirty p.m, -- '

(TELEPHONE RINGS: RECEIVER OFF HOOK)
STEINUARDT: Lieut, Steinhardt speaking --
BAKERS (FILTER) Please ~- pleaBse -~ SOmeihing terrible has

happened} Sométhing terrible! Come quick ~-

YTEINS What? _
BAKER ¢ (FILTER) A man's committed suleidel
STREIN: Who 1s thils?
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DAKER! The bread man! Pleatlse ~- come quick -~ a man's committed
suicide -~ ' -

STEIN: Where? And who ls 137

BAKER ! A young man! A Willleam Johnston in Vehice Park «=- s.md'hi.s

wife only today had & new baby! .
(INTO CAROLS 0,8.)
{COMING ON) mmzw ' Fonnny. Pouchet Aeatie O3y ﬁﬂ&o
hi ﬁ%ﬂ: ~Huh9"“UW”“rfég%enangfzzzi:vaﬂa&iateningutanthamoaﬁo&soan
STEIN: " cYere-yoni--Goms-orm; I got a call -~ g sulcide ~-
BOUCHER:  ¥hat?

STEXN: Somebody by the name of William Johnston -- up in the
Cerng,
Venice Pavk area -- : comdr along?

BOUCHER 1 William Johnston? In Venice EPm-m
STEIN: Yeah. Why?
BOUCHER: That -- that wes one of the names on that 1ist of new-born

bables Y plcked up a while ago --

STEIN: (SIOW) Yesh -~ come to think of it -- the one who put in
the call sald something abou;&” just having had &
child -- | '

(MysIC: _ _ UP_AND UNDER)

NARR_: You ride through the ¢ity,-Jehnny Boucher -- everythingts

all 14t up like m Chrilstmas 'i'ree. The store windows are
bright and gay ~- people are hurrying -~ shopping -~ and you
are snsvering a suicide call, It scems unreal-- impossitle--

but it 1s real -~ it is possible d;n"a:nvbhma‘y'

(- e L

BAKER: I knocked -- no one answercd =~ s0 I caxfne in «~ I know the

Johnstons well -- I alweys leave bread if no one's home --
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BOUCHER:
BAKERS

BOUCHER!
BAKER:

BOUCHER:
BAKER?

BOUCHER 3
BAKER

STETN:
BAKER1®
STEIN:
BOUGHER
STEINHARDT:

BOUCHER

Th et i3 b el anihe - L amasn S - el aheem L oD L el

~7-

You went right inslde?. _

Yes, Mr, Boucher. I.sﬁid -~ hels exclted -~ he{s‘gone to
see his wife &t the hospltal énd left the radio onh -~ 80

T went in to turn it off -- and he ﬁas there -- on the
attic stairs -- and the other two children asleep inside --

You knew the Johnstons very well, you sald --

A fine couple -- wonderful children, Why should he do

home of his ouwn -- 80 he works harg eighteen hours a

day! He sells newspaper. night ~- and works on a road
crew for Lhe elegermic company during the day -- but he is

happy -=.etWays happy -=- a wonderful young man -- he builds

- -ouseeHE TEE TRE ChITIFen="thenwhy? -Whys

Maybe therefs something you didn't know ~-

No -- no. I can tell about people -- and about him it
wasn't hard -~ & goodqgggﬁﬁ?a.fine husband and fafher -
The other two children -- where are they?

T took them to a nelghbor --I(VEHEMENT) T can't understand
1t! Why should he commit suicide?

{COMING ON) You're the bread man --- the one who telephoned?
Yes,

I'm Ileut, Steinhardt, Thath%%¢ﬁfﬁn‘t commlt suiclde ~-
What? o

T've been inside with the® coroner, You know what killed
him? A chest of drowers --

A chest of drawevé?
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BOUCHER:
STEIN:

BAKER:
BOUCHER?
STRIN®
BAKER1:
STEIN:

BOUCHER1
STEIN:

! BOUGCHER$
STEIN:

S lmes ana e -

NURSE1

o !:__ : R
A i AL e 8 M B Y o omi S - 2 s

{1.0W) Yeah -- In the kitcﬁen fhere was clean clothes’
stacked wp -- as if he'd Just brought them in -« he nust
have goneﬂ;ﬂgrihe attic to bring down that chest of
drawers -~ You Know =- & new baby coming home =-- you
vrearrange Lhings -- (PAUSE)

Well? What happened?

1t must bave sltgped -- the chest must have slipped when
he was carrying 1t down -- 1% pinned him against an
oﬁerhﬁnging partition -- &nd ;-.and choked him to death -~
(A CRY) Ah, nol , :

You mesn it was an accldent?

Yeah ~- :

They were only Just startingéin 1ife!

Yeah -~ three klds fatherlesé -~ one of them a new-born
babe «~= o

Somebody has to tell his wife -~

I know --

You ought to get her doctor fo tell hepr, Llieutenant ~-
Yeah, 1'11 get him,,, and her Parish Priest,

[

Nurse! Nurscel _
(COMING ON} Yes, Mrs, Johnston?

Please call for ms =--

‘Now, Mrs. Johnston, I'm sure there's nothing to worry

about -« g man who works éighteen hours a day =~-
But he goes to work at nine%--'he should be up already --
Please call for mé - : :
(SIGHING) All right -- I'11 do if --
(PHONE OFF HOOK)
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MRS, I
NURSE ¢

MRS, J@

NURSE ¢
MRS, Jt
NURSE: ¢

DOCTOR

PRIEST

; MRS, J:
PRIEST

MRS, Ji

PRIEST:

MRS, J¢
PRIEST

-+ B .
e e e e e e ——

s = e g R s s i 4 S 1 g i, S T P e s R TE e g s AL

The number is 4327 -~ i ‘

get me 4127 please -- that's right —-EOh, that's a ﬁretty
baby, you've got, Mrs, Johnsﬁon -~ welre all crazy aboub
him and -- Hello? %his is Nurse Holloway at the hospltal--
Itm calling for your wife, Mrs; Johnston., It's about -~

Tsn't this Mr, Johnston? -- (PAUSE) (THEN SUDDEN: SHARP)

Gito! et

(SUDDENLY PHONE SLAMMED DOWN)
(ALARMED} What 1is 147

 (AGITATED) Nothing, TNobirbmpre-

Is somethlng wrong?
You -~ you've got to rest, Mrs, Johhsbon -
(STEPS APPROACH}
I'1l be back soon -~ I'11 ~--
{COMING ON) No., Stay here, Nurse. Ve may need you.
Hello, Mrs, Johnston -- Father Michaels came with ﬁe.
How ave you Mrs. Johnston?
(SLOWLY) Father Michaels? What -- Why are you here?
We have something to tell y&u,'my child,
What? (THEN SHARP) What is it? There!s something wrong?
1 saw the baby, Mrs, Johnston. He's a beautiful child --
many women would glve most anything te have such & ¢hild -~
to bring it up -~ to see 1t grow --
(CONFUSED) Thank you Fatheri—— thank --
And to be born at Christmas time ---3HRE == TIKE Aitother

Sl G mnng et O OO e = It is all the more reason
why you will -- why you mus§ devote your whole life to

such & ¢hlld ~-
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MRS, J:

DOCTOR:
MRS, J1
PRIEST$
MRS, J3
PRIEST:

(mys1cs
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~10~
(ALMOST A WHISPER) What is 1t? -1 don;t understand
Father -- therets something wrong -- what is 1t?
(ASTDE) Nurse -- prepa?e s sedative --
(LOUDFR) What is it? Father? What is it?
Your husband -- Mrs, Johnstoni--
Bill? Something's happened to Bill?
He - he's dead, Mrs, Johnston ~- L
{A-SCHRAN)

_. UP_AND_CURTAIN)

- W e e mme bs Ran

(MIDDLE COMMERCIAL)
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THE BIG STORY -11-
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PROGRAM #332

MIDDLE COMMERCIAL

HARRICI

CHAPPELI!

HARRICE:

HARRICEt
CHAPPELL:

HARRICE:

(SPEAKS OVER SOUND - IN RHYTHM WITH I7)
Three smoKers

per minute

CHANGED to

PELL MELL,

Three smokers -

per minute

CHANGED to

PELL MELL, o
(SPEAKS OVER SOUND OF METRONOME)
Bvery nminute

day by day

three smokers

per minute

CHANGED to

PELL MELL,
{sTOPS )
(END E,T.)
Why?

(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)

Becauge there is no Bubstithte for PELL MELL - the finest

quality money can buy.

Because this longer, finer clgarette gives you aooler,

swecter smoking.,

ARTHOY
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9HE BIG STORY ,

FROGRAM #332

MIDDLE COMMERCIAL (CONT*D)

CHAVPEIL:  Compare PELL MELL wlth any short cigarette. PELL MELL!S

traditionally fine, mellow tobaccos filters the smoke
further =~ and makes 1t mild,

HARRICE! Compare PELL MELL with any long cigarette, PELDL MELL 1s

" finer ~ the finest quality money can buy, Flne tobacoo

is its own best filter for smoother, sweeter smoking.
Moreover, the better a cigarette is packed, the petter it
f11ters the smoke on the way to yqur throat,

CHAFPPELLS You'll dlscover a smoothness, mildness and satisfaction
no other cigarette offers yous Buy PELL MELL Famous

Cigavettes - "Outstanding!”

HARRICE: And = they are mildl
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N (Musicr

HARRICE:

HARR$

MRS J1

POUCHIEH
MRS, Jt

BOUCHER ¢
MRS. Js

BOUCHERS

3

INTRO AND UNDER) ;
This 1s Oy Harrice returning you to youv nerrator and

The Bilg Story of 5§gn Boucher -~ as he lived it -~ and
wrote it - _

It wasn't easy to write your:apot story that night, was 1t
-Jé%ggy Boucher? And even after it was written, and you
went home T your owun familj, you couldn't get 1t out of
your mind -= three childrcﬁi-—.fatherless.-- and in less
than & week. 1t would be Christmas Daye No, It wasnlt the
kind of a story that,r)%‘_“a"page one -penmutbion for a single
day and then~is:g%;§%ttena No. You went to see Mra,
Johnston again, the very nextfmorning .

(TEARFULLY } L We -

we gobt marrled when Bill was 1n the armyqu He was on
furlough -~ and then I didn't see him for three years ~-
Everybody seems to think your hugsband was quite & rellow-f
A saint ~= that!s what Bill was -~ & saint -- what am I
going to do now without him? What? He had the whole
house fixed over for us == phét was why he worked 80 hard-
two Jobs 8 dayw~

You mean to pay it off?

It was nothing when we bougﬁt it two years Bgo -=- no heat--
no plumbing «- there was no ~- no aeoond.floor -« {CRYING
AG&IN) We owe the plumber $2000 -« there'!s a mortgage for
.$3,000 «- for years we' dreamed of'ouf own house -- and
then we got it == we got it -- (BREAKS DOWN)

I'm sorry, Mre, Johnston -= belleve me -= I'm sorry =~-
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MRS, J@

{MUsSICY

b= S

NARR1

(MysIC_OUT:

p-Auli- ¥ A

EDITOH1
BOUCHER!
I'IDI‘_I'OR!
ROUCHER

EDITOR:

BOUCHERS

‘.
o

i s o Y 200 Katot e P NP -

214- : S
1111 -~ I'1l carry on though -- that's what B11l would
want - I'11 go to work == Ifll take ocare of the ¢chlldren
somehow -- Mo bvoys ever had é better daddy =-- he wasg a
saint, I tell you -- a Baint:-{ B11l was such 8 wonderful
METY —wmemmm—— ! '
UE_AND_UNDER} ..
ﬁfﬁerwébﬁs; éo; walk back to the paper. It's daylipght -
the Christmas lights are off ~= put therels still a hurry
énd a bustle 1n the streets -~ Are you the only one who
hae time 4o think of Mrs, Johnston? Is this nothing but
another one of those sad 1néidents that go unnotlced,
espeeially in a busy time of the yesr 1ike this one?
True, a life left this.world - but another one came into
14 -~ and suddenly, you're thinking about the shepherds
and kings who broughﬁ gifts to a new born baby once upon
a time -~ But, look around, SégﬁgélBouchcr, where will
you [ind shepherds and kings now?

TYPING UP) o

[ )

You come into the city roomi-Q and walting for you 18
your edéi?r -

aa?&& n

What? Oh, hello chief -«

Where you been?

Up to see Mrs, Johnston == I couldn't let vhat story
just drop == - L

T know, You've had a visitor while you were gone --
VS TS TE RTventy—shough-- '

A visitor? Who? |
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EDITCRS He left this envelope -- it's for you:—- open it ~-
{ go on-- ‘
(PAPER CRINKLE)
BOUCHER$ It's money! Two hundred dollars ~=
EDITOR! Itts & contribution -~ sit dgwn. Itye got something to

tell you. Now listen, Rbtenan o oame here -~ he read

your story in bhis“murntng*s paper -=- he came up here

with those two hundred dollars for Mrs, Johnston -= ©?
o help her along in o trou‘éiﬁ;-
g aull
RBOUCHER:®  (EXCITED) -
EDITOR ¢ He made a sugpestion, We Bhouid all help. At this time
of the year more than any other -- we should all help
v Mrs, Johnston '
o ' /ga.y /’Lg;u
ROUCHER: Help?
( EDITOR By raising some money to hélp her bﬁing up her famlly -w=

by calling for contributions -- by starting the Bill
Johnston Fund -- and these two hundred dollars start 1t-=

. ROUCHER$ (EXCITED) She's got a mortgage == debts -- $5,000 worth -«
If we can help pay them off -~

EDITORY Then start writing -~ 1 want a lead story on this -«
the Atlantic Clty Prese establishes the Bill Johnston
Pund -~ from here on in 5 i- this is your baby --

(MySICs _ _ HIT & DOWN) _

NARR ¢ And you started writing. On that first day -- right

alonside of your story -~ your edlvor announced --

{MUSIC: ouT)_

P
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EDITOH:

(moszos

S

NARR$

BOUCHER?
MRS, J%
BOUCHER:
MRS, J1
BOUCHER:

MRS, J3

ROUCHER?
MRS, J3

BOUCHER?

RS B - e WA e e P Lol

-16- S ey
The purpose of the Bill Johnston Fund is to ralse money
and pay off the mqrégage and other debts of B1ll~
Johnstonts family -~ to help them in their time of
trouble «- to show that thiafcity and the people 1niit
will think of strangers in this geason of giving -- send

all pontributions Lo swe-

.. WASH_OUT), -gh a;géi

You told the facts in your first story on the fund,

Boucher -- and you announced the first tontribution ~-

s $200,00, On the morning thé paper hit the streets, you

went to see Mps, Johnston, ,

That's it, Mrs, Johnston, The campaign begins today.
And ~- and 1tts for me -- for us? |

Yes,

I <= T don't know how to -- to thank you, Ir. Boucher --
You don't have to, Mrs, Johnston == we're doing this
because we want to do it == |

They -~ the =~ the children?will need 56 many things -=
e EVETY T Tt~ 1111 go out to work
Lhouse- I used to be & cashler -= I'11 find something --
It11 begin to look next week -=

But you'fve got a week old béby to look alter =-

That's why I've got to find work soon =~ I know peocple
will,..will send ——'huy it?é—'ib won't be much, Mr,
Boucheyr -~ Itts Christmastime ~-- and -= and -- well -=
people have thelr own to think of:fipst; They'!re too
busy to think about a atpanger’s trouble =--

(FIRMLY) I'm not 80 sure about that, Mrs, Johnston --
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MRS, J°%

BOUCHER:S

{MusIc:

e R

EDITORS
BOUCHERS
EDITOR:

BOUCHER
EDITOR1
BOUCHER?

-7~ | it
Believe me, I1tm grateful, buf I don't expect anything--
people are -- well == wrappeﬁ up in their own affalrs ==~
and thatls only right. They =-- they'?e got something to--
to have & holiday for =-=- No, Nothing much will happen,
Mr, Boucher -~ and please «- please don't feel Badly whan
nothing does -~ _

Idsten, Mps, Johnston -~ I don't believe that. You canl'g
get any closer to the trug feelings of people than you
éZP at this tige of the yeaf -= they will respond, =¥

o =
,kno&ﬂéﬁigj ekt |

— R e wRom e e WA

But will they?® Maybe Nrs, Johnston is right, People are
usually wrappeé up in their own affairs, They have thelr
own to think of first.. Yetj ds you walk back to your
office you hear the carols - &nd you feel in them
yevealed the true heart of ﬁeople -= compassion -~ good
will to men ~= it's all there In thoée songs -- 1t's as
if the songs are revealing the truth -- that kindness ==
goodness -~ and understandiﬁg_is really in the world -=-
QUT:_TYPING UP) -

R ke e W

vou enter the city voom and your editor 1s walting for

you == -
é%ﬁvéhéa
There's something for you, -

PFor me? Where?
On your desk -- come oh‘over -
(STEPS: THEN THEY HALT)
what is 1t%
Mail -~ look at it -- a moﬁntain of:mail --

Moneyz

ATHOT 0008167




I :
For the Bill Johnston Fund), In just one day -- all this
maill People responded, egfg‘? -— -

(EXCITED) How tiuch? Has 1t been figuved?

Yep -~ 1itls baigyfigured. You know how much came in?%
And this 1sthe rirst maild 1n answer to your story -=
(IMPATIENT) How much? How much?

Twalve hundred dollars v no, wait a minute -- thirteen

hundred -- this newspaper made a $100 contrivution ==

(nwbn) $13007 . o ,
n é%ig@?
ind that's only the beginning, == Only the

beginning -

-\.-n-..-.-.m-\.-\—--..--

OLD WOMAN 3

Yes -- that was only the beginning -- what you had lelt
in the Christmas songs -= that spirit of goodness -~ was
true, Money began to pour 1ht9 the Bill Johnston Fund ==
fpom all over New Jersey -- and other states -~ even from
as far away ms Texas, Peoplé were moved b& your storles
about Bill Johnston's familﬁ -~ each day brought more
mail ~- each day verified your bellef in the true feelings
of people == . .

Here 1s ten dollers for your fund -~ I feel that L have
essed my heart by doing a little for the Johnstons, When
I read about it, I cried as if I knew them, 1 am &
prevdmother of four «- 1 have 2 erib and a matbress in
the house - If Mrs. Johnston needs a crib she can gladly

have ours =--

b R -
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MANG

NARR3

BOUCHER$

EDITOR®

BOUCHER:

KDITORt
BOOCHER 2

EDIT'OR1

BOUCHER$

EDITOR?

BOUCHER?

'-19- : ' R

Dear Sirse-~during 1unch tima a group of us down here 1in
the Coast Guard Repalr Shop got together end ralsed some
money for Bill Johnston's fa%iiy. Hore's what we
collected ~- $18 «-wu= -

Prom 3ndividuals, businessmen, clvie clubs, political
organizatlons, spont plubs -~ the maill pours in ~= people
think only of.their own first® Not according to the
letters that arrived.at the Atlantic City Press -~
(COUNTING) Eight thousand and ten -~ eleven -- twelve ==
thirteen =~ Bight thousand and thirteen dollars to datel
There's anothey mail due this'afternoon w=-3$121 hlt over
nine thousand before the day's over,: Jf

And Mras, Johnston aian't expeot much] Look this fund

is ¢limbing, Welve been funotioning as collectors of
this money -~ but I think 1£'s aboutitime a regular
board wae set up to administer 1t =-

Like a trust fund?

Uh-huh, TI've done & little inquiring, I spoke to our
local bank, they?ll handleéand adminlster the money
gladly -~ '

Gratis?

Of course =~ they!ll be able to clear up that mortgage

" and those other bllls for her -=

And therefll be money left over besides ~- to give her a
monthly lncome -~ )
(EXCTTED) I've got to tell her -- Itve got to get over

there and tell her -=-

P A L
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NARR1 You get off the bus and walkftoward the Johnston house ==
a small stuceo building ~n looking yery guiet,” How are
you going to tell her &l of what!s happened? The baby
won't know about 1t -=- the two young children won't
understand what's happening ¢;Imaybe years from now they
Wi}l = vight poy, pnly phett young mother will
&de}ﬁ%ﬁ&;- no’mégﬁﬁn'é biame her if she cries o=
Youlve got a lump 4in your throat, J v oucher ==
{DOOR OPENS )
MRS, J¢ * Oh, Mr, Boucher -=-
BOUCHER:Q Hello, Mrs, Johnston -« may I come in?
MRS, J¢ Of course -
(STEPS: DOOR SHUT)
MRS, Jt Won't you sit down, der—BOUSHED?
ROUGHER:  Sure -~ thanks -~ how's the baby?
MRS, J: Fine == | :
BOUCHER? Ilye got some news for you, Mrs, Johnston ~-- about the
fund -~
MRS, Jt (DRPRESSED) Oh, Can ~= can I make you a cup of coifee,
M BoUT e -
BOUCHER: Don't you want teo hear what i have to'say, Tirst?
MRS, Jt (STAMMER) I.,.I t0ld you not to -« to feel bad, Mr,-
“Powehen -~ that it -- it wasfall right about me -~ I can
make ends meet somehow -= I know you tried and I'm
grateful -- (ABRUPT STOP: THEN HOPELESS) I could have
used the money, Mr, Boucher -- I'11 admit 1t -- I could
have used it -= ah@ I dontt know what to do now ~= I don't-
BOUCHER: IListen =« you don't understand -=-
MRS, Jt I -~ I won't forget what you tried to do == I won't emw--
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BOUCHERS

MR3, J:
BOUCHER$

— W pm

STEINHARDT$
BOUCHER®
SYEINHARDT:
BOUCHER$

STEINHARDT 3

BOUCHER ¢

STEINHARDY'$
BOUCHER 10

STEINHARDT
BOUCHER:

—— e e s W

P T POTES LT S

- I g
(BURSTING OUT)} Idsten, youlve got almost nine thousand

gollars already!

(WHISPER} What?

Yes! Nearly nine thousand from all over -- and more is

coming in, The bank will handle the money, Theytll pay
off the mprtgage -« and the debts ~- pecple did respond,
Mrs . Johnstoh -= they did find time to think of a

stranger! o Youlll be able to take care of your family
o QL

_now %- people did respond!

UP_& SEGUE_INTO CAROLS)
(COMING ON) Hello Boucher =

Oh, Lieut, Steinhardt -- Just listening to the Carols «m

They sound any bettenr? |

Much better -- you know, they sound -- well == newer ==

a 1ittle dlfferent than before -- (LAUGHS) It's as 1f I

never really heard them berpré -

(CURIOUS) You even talk a little different that Ilve

heard you before == |

Maybe thatfs because I got a Special kind of Christmas

this year -=

Oh?

Pecople -= lieutenant -~ people -= You know something?

Theytre pretty. good-- in facb -maybé-theyiﬁe wonderful =-
Un-huh, Howls your campaign going ? Is it over?

Oh no -- itfs golng on’ until the Johnstons really become
secure =~ {THEN SLOWER) Yeah -- people! From me and

Mrs, Johnston -- Merry Christmas t:%ﬁfi God bless yg'ﬁf”“"

all}

ey [t Al e g
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CHAPPELL:  In just a moment,; we will read you a telegram from
bt Boucher of theIAtlantic'city Presg with the final
outcome of tonight's Big Sto?y_—-

{MysIcs _ _FANFARE)
{MUSICs _ _ TURNTABLE)..
{COMMERCIAL)
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THE BIG STORY
PROGRAM #332

CLOSING COMMERCIAL

.....

CHAPPELL?

GROUP:
(GIRL SOLO)

HARRICE ¢

CHAFPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Tet your throat enjoy smooth smoking -
(START E,T.)
Let your broat enjoy smooth smoking. let'your throat
enjoy PELL MELL.
(END E,T,) o3
Thevre 1s no substitute for PELL MELL - the finest quality
money can buy, No other cigareite of any length can give
you'the pleasure you get from PELL MELIL,
Compare PELL MELL with any short cigarette, PELL MELL'S
greater length of traditionally fine, mellow tobaccos
Tilters the smoke further - and makes it mild,
Compave PELL MELL'with any ioﬁg gigarette, PELL MEIL i
finer ~ the finest quality honey can buy, Fine tobacco
is its own best filter for Smoother,:sweeter smolkting.
Moreover, the better a olgarette is packed, the better 1t
filters the smoke on the way to your throat.
Iet your throat enjoy PELL MELL - the clgarette that
changed America's smoking hablts,
Discover a smoothness, mildhess and satisfaction no other
cigarette offers,
get the longer, finer cigarette in the distinguished red
package = PELL MELL Famous Cigarettes - "Cuist tanding}"”
And ~ they are mild!
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CHAPFELLn

BOUCHER ¢

o

CHAFPELL:

FAN

CHAPPELLs

HARKRICE:

{dusic: L.
CHAPPELL:

— e ML M e e

- (MUSICs

- o e
H PR L

L

. =
I : ik w e

24, | REV.

Now we read you thal telegram from Jack Boucher of the

Atlsntic City Press. : |

Over $13,000 was contributed to Bill Johuston Fund, mortgage and
other outstanding bills were pa?d.d' off in full and balance of the
money made it .possible for Hra.é thnstan to draw, 'along vith

soclal security payments sum of $2/0 a month for herself and her

: g‘h

T PUPLOFIRIUIOM. O L 1 PP SH: SE IS

three small sons., My sincere appreciation for tonight's PALL MALL sward.

Thank you, Mr. Boucher, The Fn&kers of PELL MEIL. FAMOUS CIGARETIES
sre proud te present you the FELL MFLL M.nn for notable service in
the field of journallism.. & check for $500. and & speolal mounted
bronze pxi plague engraved with your name and the neme of your paper.
hocept it ms & hsting. mementolof: your truly significant achievement,
At this time, the makers of PAI?:L MALL FAMDUS CIGARETTES would 1ike
0 congratulate Ray Girerdin o?f the Detrolt Times for hia work

in having helped capture three? of the thirtesn conviets who ataged

n mass bresk from the prison st Jeckson, Michigan, Mr. Girardin

who hes already won the PALL MALL Award has again performed a great
public service,

Listeﬁ again next week, same time, seme station, when PELL MELL
Panoue Cigerettes will. pregent another BIG STORY -- & BIG STORY

from the pages of the Fhiledelphls Paily News, byline Trudy Prokop,
The sfory of & reporter who lived an;:ut.her womants life and endangered
her own,

STING) | |

And remember, thie week you caﬁ aee anoth_ér different Bilg Story” on
Teloviaion, |

THEME WIFE AND FADE TO B,Ge ON GUE) _
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REVISED

THE BIG STORY ie a Bernard J. Prockter Production,

orlginal nusic composed and conducted by Vla%ég}r w3

Selinsky. Tonight's program wap adapbed by

igégéﬁggglm an actual story from the pages of the Atlantie

cit?* Pross, i_r.',qu_q n rs‘a&r‘ was Bob Sloane and /héd$&0€ﬁ~(?rw

played the part of Boucher. In order to protect

the names of pegople actually_involved_in tonight!ls

authentic BIG STORY, the namés of all characters in the

dramatization were changed with the exception of the

reporter, Mr, Boucher,

hww.“ﬂﬁ-—m—m““nw-mmm“.ﬁ

1 CHAPFPEILL1

JK/IC
12{16-53

This is Farnest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES ~- This year do something
speclal for the smokers on your Christmas 1list, For
exceptional smoking pleasure glve them PELL MELL FAMOUS
CIGARETTES, the finest quality money can buy, in the
distinguished red Christmas carton, |

And now the makers of PELL MELL FAMOUS CIGARETTES, wish
all of you a very Mcrry.ehriﬁtmas. _

This is NBC,,.,the National Eroadcastiﬁg Company.,
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THE BIG STORY

{Trudy Prokop, Philadelphia Daily News)
CHAPPFELLt PELLL MELL FAMOUS CIGARETTES, the finest quality money can
buy, present...THE BIG STORY.
(MUSIO: _ _ EANFARE...OVZ)
VERNON tnetoTR) (A LITTLE TIRED) And the dresses in our Junior
Miss department were especially designed for our store by
caroline Wicker of New York, . That's ahout all the fashion

news I have for your column, Trudy.

TRUDY ¢ Thanks, Mr. Vernon, It'll ao just fine. I'11 have it in
tomorrow.xﬁ&
VERONN: (BENORE SHE CAN AANG UP) Oh, Trudy.
© gRUDY: Yes, :
whw e Ao wule.

. VEHNON: (THINKING IT OUT) a different
' type of story than just women's news, A crime story,

TRUDY? Crime story.

VENON1 {WARMING UP TO IT) Yes. A1l about a racket that few

people ever bother to think %bout put it's big, Trudy.
Bigeger than anycue 1magines.? '

TRUDY sounds interessing.

VRRNGN:  It's more then that. TIt's dmportant. Trudy, vhis rackel
costs the city of Phiiadelphia over six million deollars &
year. And throughout the country..it ruds Lo over &
billdon. what do you sdy, Trudy. You think there's a
story in it? ' '

{music: HITS, , ,00ES UNDER)
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CHAPPELL: THE BIG STORY, The story you are about to hear actually
happened., I happened in Philadelphia, Pennsylvania.
1t 1s authentic and is offered dé a tribute to the men
and women of the great American newspapers. (FLAT) From
the pages of the Philadelphia Daily News, the Big Story of
a repofter who lived another ﬁoman's life and endanggred
her own. Tonight, to Trudy Prokop, for her Blg Story,
coes the PELL MELL Five Hundred Dollar Award. -
 PANFARE) o

A L.

(MUSIC: TURNTABLE)

e e - A ww. R me e i mes

{(OPENING COMMERCIAL)
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CHAFPFPELL:

GROVE:
(MAN
SOLG]

HARRICE:

CHAPPELL:

" HARRICE:

CHAPPELL:
HARRTCE:
CHAPPELL:

HARRICE:

‘THE BIG STORY
PROGRAM #333

OPENING COMMERCIAL

Let your throat enjoy smooth smoklng ~-

(START E.T,)
Let your throat enjoy smooth Smdking. Let your throat
enjoy PELL MELL.,

(END E.T.) .
There is uno substitube for PELL'MELL the cigarette that's
longer and Tiner, too -- the finest quality money caun buy.
Compare PELL MELL with any shbrt cigargtte. PELL MELL'S
greater length of traditionaliy fine, mellow tobaccos
filters the smoke further —-zand makesfit mild.
Compare PELL MELY with any long cigare%te. PELL, MELL 1s
finer - the finest quallty mdney can bﬁy. Fine tobacco
ig 1ts own best filter for smoother, sweeter smoking.
Moreover, the better a clgarette 1s pdcked, the better 1t
filters the smoke on the way to your throat,
Lel your throat enjoy PELL MELL - the cigarette thatl
changed America's smoking habits.
Discover a smoothness, mildnesé and satisfaction no obher
ciparette offers, o
Get the longer, liner cigareﬁté in the distinguished red
package - PELL MELL Famous c}gérettes - "gutstanding".
And - they are mild, |

ATHO1 apogiee
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CHAFPPELL: Philadelphia, Pennsylvania. The story gs 1t actually

" NAR:

W YL

TRUDY:

WILL:

TRUDY:
WILht -

TRUDY:

- A R

3 i g ot ey e PR F o] A s kTP Eato e 5T 4,?‘:'.:!)-"..:'.;(!..._; e e o T -

---.-—--n..—--—u—-—--m

happened. Trudy Prokop!'s story, ‘as Bhe lived iv..

It began out of nowhere. All you'd done, Trudy Prokop,

wae to ask a department store manager Tor some fashion

news to write 1ln your column, EBut. the feally important
thing he'd gilven you wasg a ridéle.. Whaﬁ rackel costs -
the.city of Philadelphia six million dollars & year and

* throughout the country, over a billion, You haven't wasted
time in going after the answerdl for heré, in the office

of Detectivq ILieutenant Will Sanders, you've found a man
who Khows thg%;

IL's the sbeteshG truth all ripht. That's just what the
shoplifting racket hauls 1n every year,

1t seems inoredible, Lieutenant. I always thought of a
shoplifter as...mell,..Just a ﬁméll.time thief.

That's just one type, Trudy. People who steal merchandise
from stores fall into a greatfmahy categories, FE-you—

b T84 b6 0 POl UD 1uhi the 15vge-wekk-orgamired
\gangé; _They've got this thiné down to a sclence, . .Tuey-
dauelop_s3sxoms-t0«&ve&ﬁubetné"caughv'?vthey-des&gnmglgthes
ﬂggg&,hiﬂo-moabﬁmmybhtng-yuu*van*ﬁwrpﬁ BTT a counter.

PP oF SN2
But’iwe’ police wan watch £ them,,..arrest them?

It's not thet simple, . Arrésting a shoplifter can be one of
the toughest jobs we have.

Why.

B ~ ATHO1 0008100
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TRUDY:
WILLY

TRUDY s
WILL:

TRUDEY ¢

WILL:

e ok AR GRS L Ll P PONNE I QoA L T A SN O PR TR ¥

ar

i s vemrmn e
you've got Lo be a hundred and fifty percent sure thai-dhow
nmxﬁ9nmumu4xe,annesx;ég,za—aoa;;y-a—ahepitfeéb. That they
took something with the _definii;;e -1ntention of not paylug
for it. -

But Af they've got the merchandiae on them...

Well, if they're still in the stgre they can claim they
were golng to buj 1t, Then the étore winds up with a
Jawsull for false arrest. (A ;LI‘:I‘TLE LAGRY) That's tbe

main trouble, People feel their're going to get away with

» it...s0 they g'o right on doingf 16, Sompdidoderhoswpeopier

&Jmmmuudmmﬂanw&mmnpmﬂmﬁhﬂyﬁraewmﬂﬂuwbee&mmmmﬂﬂﬁmgmanﬁhwm'

WA POBI0E B pum

That can't happen tooc ‘often,

More than you think, WWWfWWW

,pr-obré'm-*ﬁ%ﬁ”?ﬁ%*ﬁﬁﬂ%ﬁ%‘”ﬁ%’ﬂ%“%ﬁﬁﬁ%sm“sm

@hey.M?WW&"@WW‘QW&&%ﬂg&hems%vm,M__

oveRySRINEPATEIgH TR W pEGPLe are aivays ready to tuy

Wn&tfr-bhevkidsﬁfp‘ed@i%W"’Sﬁﬁ%ﬁﬁWﬁf””ﬁﬁ?“’ﬁ FrEEIYEilee,
plomaepatraTE T THE KIBE ™

e -.JP"!E\E el

eo* *‘oh&‘y"‘re ge‘bting Ay with 1t 8o they aome. DACK fOF

EPBEE

(DISTURBED) hI£_hhe3_ﬂiaé-&bHBa*e&Byvﬂﬂhwwﬁaﬂ*tﬂvﬂﬁy“gbﬂan
tmmmhmmmmmmmf”
WWWWWWWW
Yo EVer R B PIRT L ITETor Pt TBUT onie part of 1t e
tmmth&}eMpum&gmq

((/y-e g v oo s N vt
\raaﬁﬁi:;ﬂ Like that., P ofessional orooks ., . Jousewives ..

kids. W
(MORE)
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?]LL: ) BEONIA U ST bt OOt s, wnat—s dirty business
CONT''D
how it corrupts &nd hurts everyone it touches. wioahe

People cupght to know. _________ [
LM ¢ oLt Fiiqiot 2 v

(DEPT STORE B.G...ESTABLISH THEN UNDER)

VERNON: You won't be waesting yo in

AAL.

Urank AL
~around. Lhe-sbovo~with-mes You ".—aoo-&- shopliftersin actionm{?

UGl QL b DAt Lo Leanpravbboalis guananbae.dd . 49 Y Utrwny
TRUDY: ﬁLJmEL&QJ&&J&ﬁJW&ﬂﬁwlmebmﬁm«wivmanWWMra&$wb@m$p

it sounds. o
m’ffhot the way I
B store in this city. And

VERNON:  You haven't been living with the bro

have...0r anyone else who
I don't just mean pYE place like this one. Small

merchants tak@ Tive times the loss we do. People don't have

scrupled when it comes %o ghoplifting. They don't care whom
ti v put it over on. (NARNING) Trudy.

TRUDY: . o
ho \Z(l VKLQJ

VERNON:W®* Those two men and that woman., iﬂaeh%hem; Near the coat
racks. . '

TRUDY: Rlfgmees

VERNON:  Waloh-bhei... .

TRUDY: You mean...you mean they're shoplifters,

VERNON: Oldtimers too,

TRUDY ¢ But they're no more then twenty...anyone of {them.

VERNUHN: Jusl keep your eyé on them.

TRUDY ¢ What are they going to do,

VERNON: Those are ladies coats,.,s0 the girl w111 do the actual
stealing.

TRUDY?: Arnd the boys.

ATHOT 000BIR2




VERNON

TRUDY
VIEHNON

TRUDY
VERNON:

TRUDY $
VERNON:
TRULY
VERNON:

© GIRL:

VERNON
G1RL:
VERNON §

GIRL:

VERNON

GIRL:

TRUDY ¢

VERNON:

-

h::i; DRSS SR u&fmiau.x;. ke s

.-'?...

They're the shields. It's ﬁheir Job to look out for the
store detectives, Here, let's get behind these racks.
But we can't see them now,
Yes, we can, There....see her fect beneath the coats on the
rack.
Wwhat 's she doing.
Any second now she'll lesn down:and put one of our coats
under her own. (TENSE) Watch her now...
She's deing it,
(WARN1NG) Prudy....Dontt walk out in the aisle.
What's the matter. |
Tt's too late. They've seen yoﬁ. Comon.,

(THEY WALK QUICKLY) E
(FADING ON) I Gon't think X 11ke these coats, Harold.
Tet's go see if we can't buy sqmething else,
Excuse me, Mlss, | |
What is ib. :
1 you're Interested in these éoats, pefhaps I can help
you, j _
T don't think so, I wasg just Eelling my fiancee and my
brother that I don't like these styles. I really came in
for a sweater,
That's in the next aisle, Miss.
Thank you, Comon, fellows.

(THEL ARH-ORE )

_Mp.. Vernon... 0. SQLEY. If they hedn't seen me watching,

gouLémhau0-oauﬁhbﬁHMﬂ&qHﬁ#pxhamaaat4w

Jl not Heo sure, Toeudds., The'minute one of our people

..had _spotted-vhem *@WMW&*@WMQMM%
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TRUDY: But-ysuTd Better wateh them., 'rheyf're} 1igble Lo st 7
something elee,

VERNON: Not on this trip, As a matier df }a ; they're going to
behave like our very best cusp 5 re. Look af them now.

'RUDY 3 They're talking to the sg agirl at the sweater counteX.

VERNON: And as you see, they #% actually buying one. Tyying to show
theyrjre reallyAustomers. Tvﬁdy, they!ve got enough nerve
for. twenty ple. Everytime they think;they'd gotten away
with 1t,They'll try to steal mére and mére. They 're not
Jdoi our business any good butéthe real%things they're
CoAnAng 550 ADe QDL B

(MySIC: _ UP_AND_FEHIND) |

. RARR: You go to obther stores, Trudy frokop, and everywhere the
picture is the same, Thousands :of people are 1nv01ved;
This calls for a story. Not jﬁst one article to be resd and
then forgotten in the rush of the Qay's news, This, 1s an
entire series...For you've got to expose the whole ugly
racket. Wha's in it...how it operates. And as you think
about 1t...you know g%efe's only one waﬁ you can really
write this story.

o115 1 vy

WllLs What do you want that information for, Trudy.

TRUDY Oh, it's Jjust my way of doing & story, Lieutenant.

WILL: An interview with a reformed shoplifier, that 1t.

TRUDY { Exactly. |

WILLs That all you have in mind?

TRUDAY S Wnal do you mean. |

- . ATHO1 coog1e4




WILI

TRUDY:

Will.:

TRUDY
WILIs:

THUDY:
WILLs

.. TRUDY:

WILL:

TRUDY:
WILLs
TRUDY:
WILL:

TSI, e

QPO

I not quite sure. put Ilve kﬂown'you iong enough to tell
if you're holding something back.

A1l I want the woman for 1s to tel) me the inside on the
racket., ﬁnmw1t,dnaanA#-nax*-and.hnuﬂpenpla*aould—takaﬂanu
lesa0onR~Soemer.

T4 sounds all right, Trudy but don't let it go any further
than that, | |

1 §Sn't understand.

pon't have her take you into a store and give you a
demonstration. |

How could I do a.thihg_like that. -

vou'!re a pretiy persuasive girl, Trudy. And you've proved
1t right now. '

You'll give me the name of someone ?

e
1 don't think this woman will object. She's reTTtT™
about her past, When I first met her she was & ly

guccessful shoplifier, Bub after ghe was caught and went to

prison...she came out a difrerant_person. Shesdd=to~ g TIEEL
Hear T8 ake amerds . E
1'11 see her right away.

Here's her name and address. ﬁnd Trudy .

Yes, Lieutenant.

- Don't try anything foolish.

-

_— e e e e e !

Does he really know what you're going to do, No. BHe can't.
Otherwise he'd have -stopped you. But you'‘ve made up your
mind. Go on. Get started. See this woman and get ready to

answer her when she asks...

T NMARPHATThat do you Want :pdnﬂmr*mnza-?runnpwn

LMUSIC-

e W —

e
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™ » MARTHA:
TRUDY &

MARTHA ¢

TRUDY

MARTHA?
TRUDY:

MARTHA:
TRUDY

MARTHA:

TRUDY ¢

MARTHA:

TRUDY :

MARTHA:
TRUDY s
MARTHA:

5 P IR St onmra e
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Well, what did you come to see me---a.bout.m P /url.afd

This is going to sound crazy, Mrs. Welby but I'm not playing
a joke on you or anybhing. -

I've read your column,éﬁﬁaaﬁﬂoﬁepn 1 can't understand what
you would want with me. :

1 need your help, Mrs, Welby.

Help. | - |

ves, In a series I'm going to Qrite. (SLIGHT BEAT,
STRONGER) Mrs. Welby, I want yéu to helﬁ me become &
shoplifter, f

Fﬁmnhiumﬁmp.CLLL/ ;% _

I mean it -ﬁﬁ%g only way I cen really teil pecple about this
whole racket is to learn it from the inside. To try to feel
the way & shoplifter does,,.vwhy he doéa it. And to learn
his tricks. You can Ehow me how to do it,

(ANGRY) No, I won't.. I'm through with the whole thing.
you've no right coming here.

1im not asking you to go with me...or do anything., Just to
tell me things...bo teach me,

You arge crazy.

Mrs. Welby, I went through a few stores yesterday, I saw a
11ttle of what goes oOn, It 'as important for people to kuow
gbout 1t, And I want to do it the best way I know how.

But why me. I had enough. I'm trying to forgeb it.

But you can hElp...W E W,
T went to jail, Miss Prokop. And I had to leave my ohiddran.
you lnow what that mesans. It;killed me. 1 cried a hundred
nights before I made up my miﬁd T still had a chence to do

right by them. I want nothing to do with it snymove...not
even to talk about it. So don't ask me...don't ask me again.

i : ATHOT OQOR1RE
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TRUDY ¢

MAKTHA 1
(Mus1Cs
NARK:

¥
L

TRUDY ¢
MARTHA

- TRUDY:

MARTHA:

TRUDY 3
MARTHA:
TRUDY :
MARTIIA:
TRUDY:
MARTHA

THRUDY ¢
MARTHA!
TRUDY ¢
MARTHA:

;ﬁﬂﬂﬁﬁfﬁﬂﬁr«v_eﬁ%f
~11- st ewmerifien

How many other people are like you once were. Thiﬁﬁi? At?iy Tﬂﬁaa

could get away with 1t. We can gebt to them, Mrs. Welbyd You

end me. 'Peach me enough to gel me into the racket. IThat'ﬁ

a1l J ask, Pleasc, Will you,

(SLIGHT HRAT) I don't know, I Jjust don't know,

UE_AND_BEHIND)

The idea was wlld, You knew 44 the second it came into your

mind, But you had to try 1t. To become a criminal yourself.

How botber to 4o a astory...than Lo be what you write aboub.

Well...you Yried,,.and that was something.

' (PHONE RINGS) (LIFIED)

your office phone., Pick it vp.

Hello.

{FILTER) Miss Prokop.

ves. (ALERT} Is this Mrs. Welby.

T won't help you, Miss.Prokop. 3 jusl can't have anything t¢

do with it anymore., Please understand.

(DOWN) Sure. But thanks anyway.

1...Y have an idea for you though, 1f you'd want to hear it.
of course.

17 you really want to get into it Jike you say..

T G0

1 know & booster who's in Jall on the coast, His wife's out
there, too.

Yes.,

My idea was you could act aé this fellowts wife,

his wife.

That's right. So happens you look like he You could go
Lo a fence I know...tell him you're thiggégéfugad .5§1you

want to work into the racket., You might get away with it.

It you do...you'd have yourself that sbory. It's up to you,
ihough,

ATHOT QOOBIEP
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{MusICs
NARR:

GRANT:
TRUDY ¢
GRANT:
TRUDY :
GRANT:
TRUDY:
QHANT:

GRAND:
TRUDY
GRANT:
TRUDY:
GRAND:
THRUDY:

(tRANT':
TRUDY
GHAND':
THRUDY 3

i ”}:

-2~

P AND, BIHIND)

PP s P

Lpaea b re TR T T R LIRS Tde Tk OIS e S 1 PYC S S

you wanted to think aboubt it..,but you couldnlt. Either you

were in this or you weren't. Result? You were...and Now,

you!re cutside the apartment door of the mah Mrs. Welby sald

was a fence. You'lve changed your halr style, your
vou're ready to take on another woman's life,

{DOOR BUZZER SOUNDS )

clothes,

Tt s too lale now, Almost by reflex, you pressed Lhe buzzer.

Got_it 211 stralght. You sure, The whole story.
...where you come from, Mrs. Welby briefed you on
‘details. Dont't forgel them or....
(DOOR OPENS)
Yeah.
you Roy Grant,
(LIKES HER LOOKS) I could be.
Y 'm Helen Moore,
o,
Iiddie Moore's wife.
($1.16HT BEAT, SI12ING HER UP) Comon in. |
(DOOR CLOSES)

How is Eddile

Ho'd Jike Lo moye,

How much longer's he got.
TWwo years.

And you'lve got nothin? to do 'ti) then., Big shane.

Ty the meantime J need some money in Lhe register.
some furs., ’

Why tell mnc,

you'rce goin' to buy them,

1 am?

A11 of & sudden you weni out of business?

BYHOY

your namc

all the

I 1ifted

QaopTan
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GRANY': who told you about me. |

TRUDY 3 T said T was Eddle Moore's wife, didn't L.

QRANT': Arve you.

CTRUDY ¢ Dontt you hear all vight,

GRANT: Maybe you're married to Eddie Moore and maybe you're not.
T don't know myeelf, I never met the lady.

TRUDY I've got some furs to sell. Yéu want to buy them or do 1
g;et off at another’ station. | :

QRANT: Sit down, darling. "We 11l make a deal. rirst I want to make
s phone e¢all.

TRUDY 1'm in a hurry. _

GRANT: Bu¢ this phone call is impovtant'. I want to make sure you'tre
who you say you are. Now, this fellow, he knows what Helen
Moore looks like. Suppose I ask ﬁim.

(BEGINS TO DIAL)

vou don't mind, 6o you, darlilng.

(MUSIC: _ CURTAIN) '

{MUS1C: _ TURNTABLE)

(MIDDLE COMM)

ATHOT 00OB1RY
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(SOUND:
HARRICE:

CHAFPPELL:

HARRICE:

SOUND:

HARRICE:
CHAPPETL.:

HARRICE:
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~1l - THE BIG STORY
_ PROGRAM #333

MIDDLE COMMERCIAL

METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
(SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smokers
per minute
CHANGED to
FELY. MELL.
Phree smokers
;per minute
CHANGED to
PELL MELL.
(SPEAKS OVER 30UND OF METRONDME):
Every minute
day by day
three smokers
per minute
CHANGED o
PELL MEILL,
(STOPS)
(END E.T.)
Why?
Because therets no substitute for PELL MELL - the finest
quality money can buy,
pecause this longer, finer,cigarette:gives you cooler,

sweeter smoking.

(MORE);

ATHOT 0COB190
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MtDDLE commndlnt. CONTINUED -

CHAPPELL: Compare PELL MELL with any short cigarette. PELL MELL'S

4

HARRICE

traditionally fine, mellow tobaccos filters the smoke
further - and makes it mild.

Compare PELL MELL with.any jong clgarette., PELL MELL 18
finor - the finest quality money can buy, Fine tobacco’
4g its own best filber for smoother, sweeter smpking.
Moreover, the better'a cigaretté iz packed, the better it

filters the smoke on the way %o your throat,

CHnPPELL:iYou'll discover a smoothness, mildnese and aatisfaction

HARRICE:

no other cipgarette offers you. Buy FELL MELL Famous
Cigarettes - "Qutstanding!® |
And - they are mild}

- : ATHOT 00COB191
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HARRICE! This is Cy Harrice returning you to your narrator and the
Big Story of Trudy Prokop, as she 11ved it...and wrote
it,

N ARR: You've taken the big step, and now there's no turﬁing
back. Here, in the apartment of Roy Grant, a receiver of
stolen goods, you're posing as the wifé of a man 1n jail.
But hi's made & phone call to check up on you. what's
géing to happen., :

GRANT: . Yeah, Harry. She's a blonde. Kiud of a small doll...
uh huh, I see, IWhat else you?know about her. GO .00...
I'm listening. | i

NAKR? What 's that fellow telling him. You'd better run...run
now. But he's next to the door. He can stop you, Nobthlng
you can do now, HNothing. |

GRAN} Al})l right, Harry., I appreciate what you told me. 1'm
goin' Lo ve able to Qse it, I'll see you.

‘, (HANGS UP AND WATKS A FEW SLOW STEPS)
' GRANT: {SLIGHT BEAT} My friend Harry. He says T should treat you
right, You're a nice girl, Qarling. Harry told me,

TRUDY: You think you've wasted enouéh time nowW.

GRANY Where's your hurry, | |

TRUDY 3 I'm broke and 1 want to sell%those fufa.

GRANT: Where are they. o

THUDY s A friend's apariment.

GRAN: Okay, I'll be around. i

TRUDY: Can'y you come now, :

GRANT': T said I'll be around, If you want to walt..okay, If not,

find yourself another boy.
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TRUDY !
GRANT:
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GHANT:

GRANT:

TRUDY:

GRANT:

TRUDY:

TRUDY ¢

NARRY

GRANT:

NARR;
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1113 walt. But if you could make it today.,. -
you're rushing me, darling. And that gets me nervous.
vyou want to 1live long then you have to live easy. You go

or home now, I'll be there.

A A L

put will he, will he come here to your apartment., Maybe
he has caught on that you're;not really Helen Moore, This
15 just his way of easing yoﬁ out of the picﬁure. Your
opening to break into the shéplifting'racket is closing
up fast. o

(KNOCKING ON DOOR)
listen.

(KNGCKING REPEATS)
What are you waiting for, -Answer it.

(STEPS TO DOOR, OPENS)
Hello, darling.

(DOOR CLOSES)
Your friend home?
She’'s out of town.
Okay, let's do business. Where are the furs.
In the closet., Over here. '

(STEPS TG DOOR,.,IT OPENS)
go on. Take a look.
These are your owWn things buf he can't possibly know thab.
The beaver coat, the Bable sbarf, the mink stoll, Your
pride and joy.. '
Quite a collection, darling., Let's take them out into
the 1ight,
You can'lt really sell them, ¥ou worked years to save

enough money to buy them. - (MORE}
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. NARR: Yet, that's why you asked him here...to sell the fura.

{CONT 'D) _
) How do you get out of this one.
{ GHANT': Yeah, 1 can take these off your hands. How about a

hundred and twenty five dollars.
THUDY Are you kidding.
GRANT: A hundred and twenty five.
PRUDY: They ‘re worth at least fifteen hundred dollars,

GRANT How do you kunow. o

TRUDY 3 T...I saw the price tage, dldn't.I.

GRANT , Well.,.slnce the old man's doing time, I'1l)l give you &
break. Another fifty dollars. |

TRUDY: That's still not enough, :

GRANT You said you were broke, didﬁ't you,

i TRUDY : T could get more with a tin éup.

GRANT't (LAUGHS) Naybe you could, -

TRUDY Raise the ante. | _

GRANT: You've got my price. Like they say...take it or leave it.

. (SLIGHT BEAT) Well,
: TRUDY: 111 try ancther place, if I don't get more, you can
fence it for me,

GRANT: Darling, I'l1l tell you somethiﬁg.

TRUDY ¢ what . '

GRANT: You're goin' to see me again.

FRUDY 3 Am 1.

GRANT: Sure. Your husband's away and he's stayin! for a long
Ltime., You need somebody. And you like me, darling.“non't
you, You like me a lotb. ' |

(PHONE.RINGS)
. GRANT: Grealt time for a phone call; Don'$ answer it;
A TRUDY: 1'd better. |
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(LIFTS IT)
TRUDY Hello. ..
VERNON: (FILTER} Trudy...
TRUDY : Yes. |
VERNON: Fred Vernon. Say, I've been trying to get you at the

office. You're not sick or anybhing, are you.

TRUDY : No. |

VERNON ¢ 1 picked up some fashlon newszin New Ybrk this morning.
Tﬁought you'd like to hear what I've got.

TRUDY : © I'm, I'm sOrry...but I'm awfﬁlly busy now, I1'11 speak.

to you some otherltime.

VERNON : (TAKEN ABACK) It'11 only taﬁe a second.
GRANT: Who is 1%, ' |
TRUDY: Please excuse me. :
VERNON: You sure you're all right, Tfudy.
TRUDY: Yes, yes fine. Thank you, Beally,-.l-have £ Omladye oW, |
I in-gerry Goodbye.
(HANGS UP)
GRANT'; When are you comin'! over to see me.
TRUDY : Soon. ' "g&
GRANT: I ecan do a lot for you, dﬁ%&«@ Koo -renrrndT
(MusIc: _ _ UP_AND BEHIND)
NARR: You try to live two lives, they're bound to ¢ollide. Stay

away from your apartment, Trudy Prokop. If Roy Grant comes
back here,..if he meets someone who knows you're with a
newspaper...your inside story is out the window, And worse
what will Roy Grant do to you. But there's no room for
argument, You're Helen MOOTE , » 4O one else. S0 go to Roy
Grant and be what you say y&u are, A criminai.

(MusIc; HITS AND OUT S

— e — e e mi mam e M man
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“ GRANT: How'd you make out with the fhré.
) TRUDY 71 unloaded the sable and the mitnk for a hundred and seveniy
i rive.
GHANT' And the beaver coat.
THUDY: T'm keeping that, Ii's getting cold and I can use 1%,
GRANT: You're what,
TRUDY : Keeplug 3t, For myself. _
GHANT: Listen, didﬁ't your husband teach you.anything. Never weat o

aomething you 1ifb?§ﬁh.. it's an invitation to the cops.

You sbeal somethlng...it's h@t...get rid of 1t.

(CURIOUSLY) How'd you get those furs anyway.

'RUDY 2 I just put them over my arm and walked oub,

GRANT': Darling, next time I go to tﬁe track, you stand next vo
me., Your last name's luck. fPut them over your arn and

walked out, I never heard of that.

TRUDY & What was I going to do. I told you I needed money.
GRANT: You need 1eéons. Stértin‘ with kindergarten.
~ TRUDY: Who's going to teach me,
1 GRANT: You know Aunna Slmpson.
TRUDY: No.,
GRANT: She makes things disappear better than a magleian,

Comon. I want you to meet her,
{iusIc: _ _ UP_AND_BRIDOE) -
GRANT'; Well, what do you think, Anna. Can she do 1t7

ANNA: She's gol a palr of h&n&s, hasn't she?
GRANT Nice ones.
TRUDY 1 Roy says you're bthe best in the busidesa, Anna,. He saye

L you can teach me better thaq anycone he kKnoue,
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T ANNA:

GRANT:

MNNAG
TRUDY:
ANNAL
GHANT':
TRUNY:
ANNAS
GRANT:
ANNAS
GRANT :

NARR!

ARUA:

T e A

DY - . e et
I could. _ . :
A favor (o me, Ana, Bebldes, phe can comé in real handy.
A pew face in the sbtores. She QOu}d go for plenty.
(STUDYING HER) Eddie Moore 's wife, eh.
That 's right. i :
I knew Eédie. Didn't hear he got married.
I ran a check on her, Anha, She's in the orowd.
i can“use the Y 1im dovmn to my last dime.
Graﬁt;'
Yeah.
over here a second,
Sure. .
(VALKING OFF A FEW FERT. ANNA AND GRANT'S
MURMURED CONVERSATION IS JUST INAUDIBLE. WE
STRAIN TO HEAR WHAT THEY ARE SAYING BUT IT 18
JUST A LOW PITCHED MURIUR}
How many doors have to open before you get to the real part
of the story. The way.the shoélifting racket works., You
need details, tricks, s¢hemes.;.everything that goes into it,
Phis womsan 18 a professional, one of the really skllled ones.
if only she'll accept you. Careful. (GUARDED) They're
coming back., What's she going to say.
(STEPS COME BACK ON)
(BRIEFLY) I'11l teech you.

o e B —— T

If it's & store that hasnlt had much troﬁble, you can walk
in with an empty suitcase and £111 1% as you go through

. ' ot~
the place., Sometimes, nerve does pay of . Bui—thess are

some of the things that are always safe.

{more) i
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Y ANNAT- Like these stocklngﬂ wi%h eiaétic topa; Be surprised

(conz D) what you can stuff in there. A day when 1t's cloudy you
can always teke along an umbrella 1ike this one, Just
hang 1t from your arm and shove somathing inte 1t quicK...
1ike this, Go on..,.let me see you practice. This is &
counter and these are bottlesjor perfume, Walk up to it..
and get five bottles inte the umbrella, Go ou now.

(MUSIC: _ _ RISES AND OUT) - oy

ANNA: This 1s what I had the dressmaker fit you up Lor.

TRUDY , What is 1it, :

ANNA: It's a trick skirt with hidden pockets. Spread it out.
Take & look at it, '

TRUDY: Jt opens up like an accordiaﬁ.

ANNAL That skirt will let you walk out of a store wilth hundreds

of dollars worth of merchandise., Coats, dresses...you

just name it, This skirt will hide them all.

(MUSIC: _ _ RISES AND DEHIND)
NARH! 1t's a profession m&&éﬂ'{brgamized than you ever could

have imagined, Devices and tricks to prove that the hand
is quicker than the eye. Noﬁ, the segond course begins.
¥Methods of operation, : -

ANWA To work it out real good, yoﬁ need two people. One 1is
called the shield, He screebs'the whole job. Talks ©o
the clerk or gets in his waf. ‘Anything to glve the
voosler,..the dne who swipes the stuff,,.the time he needs
to pick it up. This 1s going to take a lot of practice 80
we'll get Grant to make oub he's a salesman,...and you and
me can work a pair, switching off as booster and shield.

You're going to do all right.
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. NARR: it goes on for almost & wéek. Dozens of rehearsals, And
through it all, you knbw one sure fact., They're golng to
take you ou a job...make you ﬁommit:an'actual crime,

What will you do then, Well, the answer isn't that
difficult, Trudy Prokop, You know what you'll have to do.
Tell the police. No éense 16 waiting any longer elther.
MWMH Lieutenant Sanders.. Let him know about

s Annaﬁgﬂapﬁzg grant. When they teke you on a job, he'll
he able to arrest them,

- (STEPS TO DOOR) (DOOR OPENS) -

GRANT: Hello, Darling. .
TRUDY 1 arant.
GRANT: How nice you look this ﬁorning,
THUDY's What are you doing here.
GHANT': I'm a1l ready for the big day.
TRUDY : 1 don't L
GRANT'; This is it, darling. You're golng on your first Job.
(ysge: _ _ UP_AND BRIDOE)
ENNA: You explained the whole setﬁp to her, didn't you, Grant.
GRANT: Al1 the way back here to my place. | |
ANNAS She 1ooks a little nervous.
 FRUDY: 1 feel all right,
ANNAY You know more now than half the boosters in the bueiness.

e
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TRUDY !
GRANT:
ANAA:

GRANT:
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ANNA:

GRANT:

ANNAs
GRANT:

WILL:
QRANT
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ANRNA:
WILL:

TRUDY :
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ANNAs
GRANT:
TRUDY:
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We have to go today?

1 %0l you.
But I promised to see some pebple.

See them tomorrow,

Tts now or never, FE-reTEETUI-enoustmiiHotoathing Joikemr,

ot rheree T

Let's get started.

] (DOOR BUZZER)

Who's here this early.

(ANNOYED) I don't know. Some stupid booster. I must be
fencing for half the characters in town,

Well, get rid of him, We've got a whoie day's work to do,
A11 right, Anta. |

(DOOR OPFNS}

Police, You foy Grant,
What is this, .
You're under srrest, You too, Miss Simpson.

For what.

I imagine all that merchandise in there will be enough
reason. You all right, Trud§. |

Fine, Lieutenaﬁt, (RELIEVED)? Now especially.

Trudy. Her name's Helen Moofe.

Tim afraid not, Grant. She's Trudy Prokop of the Daily
News .

Har.

What a swindle,

Remember when I made that phone call in the hotel lobby.
T said T had to break an appointment at the beauty parlor.

I really called the Lieuténaht;here.
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T b, GRANTY 1 don't belleve it: I Si&ill don't beliieve 1%,
WILL: She's quite an actress. E '
GRANT That'é the whole trouble,

TRUDY s Trouble? “mwwmmw"”4~¥~wnm~mw'cg"m
GRANT: (WISTFUL) Yeahzﬁj;s a shoplifter ... you would

have been wonderful. Just wonderful,
(MUSIC; _ _ CURTAIN)
CHAPPELL: It just a moment we will read'yoﬁ a telegram from Trudy:
prokop of the Philadelphia Dally News with the final
outcome of tonfght's Big Stofy.

{MUSIC: _ _ FANFARE)
(MUSIC: _ _ JURNTABLI)

(FINAL COMM)
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“~ < . . TME BIG STORY
: PROGRAM #333

CLOSING COMMERCIAL

CHAPPELIL: Let your throat enjoy smooth smoking -
| (START E.T.)

GROUP: let your throat enjoy smooth $moking. ‘Let your throat

(GIRT, 501.0) . _
enjoy PELL MELL, :

| (B B.T.)

HARRICE: There is ho substit&ge for PELL MELL -.the finest guality

mohey'can_buy. No other cigarette of any length can givé

you {he pleasure you get from PELL MELL,

CHAPPELL: Cowpare PELL MELL with any short clgarette, PELL MELL'S
greater length of traditionaily fine, mellow Lobaccos
filters the smnoke further - énd makes it mild.

HARRICE Compare FPELL MELL with any long cigarette. PELY, MELL is
finer - the finest quality money can buy. Fine tobacco
ig 1bs own best fllter for smoother, sweater smoking.

Moreover, the better a cigarette 18 packed, the better it

f1iters the smoke on the way to your throat.

CHAPPELL: lLet your throat enjoy PELL MELL - the clgarette that
changed America's smoking habits.
HARRICE : Discover a smoothness, mildness and satisfaction no other
cigarette oflers. '
CUAPPELL: Get the longer, finer cigarefbe in the distinguished red
" packape - PELL MELL Famous Cigarettes.- “Ouﬁstandigg}“
WARRYCE:  And - they ere mudal |
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CHAPPELL:  Now, we read you that telegram from Trudy Prokop of the
Philadelphia Dally News. .

TRUDY S Lvidence found in Roy Grant'sEapartment resulted in the
conviction of several shoplifters and destroyed the gang.
My series of artlcles helped focus atténtion on terrible
cosl of entire racket, In cooperation with Better
Business Burcau, mcrchants%ganizm Stores Protective
Association. Public indignation alpo resulted in bill
now pending before State Legislature $o facilitate arrests

. for shoplifting. Thank you Very much for tonight's FELL
MELL Awaxrd.

ANRCR: Thank you, Miss Prokop. The makers of PELL MELL FAMOUS
CIGARETTES arc proud to present you the PELL MELL AVARD
¢or notvable scrvice In the field of Jourhallsm..a check for
$500, and a speclal mounted bron?e plaque engraved with
your hame and the hame of. your paper.' Accept 1t as a
1asting memento of your truly significant achievement.

\ HARRICE: Iisten again nexy week, same time, seme statlon, when
PEIJ, MELL FAMOUS CIGARETTES will present another BIG STORY
-~ A BIG STORY from the pages of the Alexandrls, La. Town

Talk, by-line Wallace Beene. The gzory of }ﬂreporteru4“4¢~’
Aprrnd. o 2 vttt a ﬂ}wﬂdw 7/ PO P S S 3
A M.-M-g:ﬁ/‘

2 e g wke Gmem i g W

CHAPYELL.: And remember, this week you can see ancther different
Big Story on Tglevision, brought to you by the makers
of PELL MELL FAMOUS CIGARETTES.

—.-.--...-«-—..—..-._.--_...-...__—._..H.-‘—-
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orie,ina _mus c cornposed and ¢
Tonigh‘b’a prog,ram was ‘a apte

onddcte

y Vladimir

Se'linaky. : d by Alvin

g Boretz from an actual story from the pages of the

hi]aﬁelphia Daily News, Your. narrator was ‘Bob Sloane and

Joan '1'ompk1ns played the part of Trudy Prokop. In order
{ Lhe namcs of people ac‘cu&ll
tic BIG STORY, the nemes of al

€ chang'ed wit.h the excepuon of

to r-rotec y involved in

tonig;h};f's suthen 3 characters

) _ in,the'-_(irénltatization werx
Ithc'foﬁo;ter; Miss Prokop.

(Music:. e TH}=M&? UP_FULL AND FADE_ FOR:)

G}IAI’P;ﬁr.IJ; Ihis is Parlme.,t (happcn speaking f T thj nake fs ja Lm J b
' _ &ﬁ and a a

ol PITL, MEFL, FAIOUS CIGARETTES ~- ishing you on

. wll a Very Boipy New Year.
g’ a ' _ L ’J,‘ms__is':NﬂC. . JThe National Broadcasttng company.

'Q ~ Margo/Pepny
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