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BIQ,_STORY

aJ

_ (Wellsce Deenc, Aloxandma (la) paldly own Td]k)
CHAVPEL) A PEL), M3, PAMOUS CYGARETTES, the finest quality money cen
buy, yroescenle «»TBE BIO STORY ]

(MUSIGe _ . FANFAKE. . OUE)
GEOROY (IWENTY YEARS 0L, 18 LOCKED 1N A PIGHT EMPRACE,
SPEAKIRG IN AN ALMOST HALK 1\'HISI‘HH) '
164313 oenit f;e:‘lievc- it.- Weire married, Heally merried.
|, Honoy..kiss me¥ (BM‘J) 10 love eomebcady..“it 5 Lhe best
{thing in the whole world. Iris, f love you, LOve YOO
1RIS (A VEHY YOURG VOICE, SIMPLI(‘ rn') George?
G}.I:O}idF.: That guy inslde, ke musl tve married hundreds of peop]e,
hot, GOLOGY, GO B DRSO Op S Llie gidn't realizme, -He
Calfntuknew we were di flerent,
J'l'i]S't goorge, yc:u_wcm't forget, will you; _
GROKGI: What, honcy, |
IRIS: the Lhinges you promleed e,
GEONGK: 1 meant what 1 sald, XC’JJ...ms&tépféw}eamv:. it aluayn
going to teke ocare of you, you're my wife, lris, My
_ vwile,
JK1G: ' you weren!'t feollng ahout the money, ﬁere you, George?l
GhOKGET No, ¥ris,
JHIR: but{ we gob none now, How you poling to get 1t.
QHOKAL: DEGNT AL EY ¢ : o
IRISY JEE ".giflégb. -
- GEOLGE: Youtll see. bontt worry. Youlre going Lo have
_ _ everylhing. Bverything you wafit.
(MugICe .. BYIS, GOES UN!JFF\)
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( ™ CHAPI’ELL!

(MUSIC:
(MUSTC

[y

—at

HE D16 STORY, The story you ave sbout to hear

asclbually happened, ;t nappened in Alexandria, Louisiana,
74 ie euthentle snd is of fered as tribute Lo the men

end women of the greabt American newapapors. {RIAT)

¥rom the pages of the Alexandria Daily Touwn Talk, the
story of & reporter who found & melf made prison, Irom
which there was no esoape. monight, to Wallace Beene,
fﬁr his big Sﬁory, goes the Pell Mell Flve Hundred Dolla®
Award,

FANFARE)

JURNTABLE)

(OPENING COMMERCI AT.)
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CHAPPELL:

GLOUP:
(MAN SOI0)

HARRIGH: |

CRAFPPELL:

HARHICE:

CHARPE)
HARRICE$
CHAYFELLY

HARRICK

- THE P14 STORY
' PROGRA&‘#33H

QPENING COMMERCIAL

Let your throat ehjoy-smobth aﬁoking -

 (START E,T.) |
Lot your throat enjoy amooth smoking. Iet your throst
en Joy” PELT, MKLL, | |
K - (ERD E,T.)
There is no subgtitute for PEIL MELL the cligarette
thatts .longer and finer, too - the finest quality

money can buy.

Compere PELL MELL with eny short olgaretie, FELL MELL'S,

greater length of tradibionqlly_fine,.mellow tobaccos
f4lters the smoke further - end makes it mild,

Compare PELL MELL with any long cigarette, PEIL MELL 38
finer ~ the finest quality money oan buy. ne tobaceo
ir 1ts own bept filter for émoother, sweeter smoging.
Moreover, the better a cigorette is packed, the better
it filters the smoke on the way to your throst.

Let your throat enjoy PELL MELL - the cigarette that
ohanged Americats smoking hablits.

Discover a smoothness, wildéness and patisfaction no
olher cigaretie offerd.

Get the longer, finer cigerette in the distinguished red
package - PELL MiIL, Pamous Cipgareties - "Ouistandings”

And - Shey sre mildl
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(MUSIG: . .

CHAPPHILAS

NAKR }

Sju, ,Ld/.i,

SEINETT

. _.-'_u;
'nlexandria, Louisiana. The story af it aotually happened.
Wellace Beene's story, as he 1ived.it.

This 18 no sbory you have to dig out of the filea,
waJ]aoe Beene..for this is the one you remember. Keep
thinking aboul, And how are you ever going to forget

it, w¥hen it began you aidn't ¥now about 1L, Jou verentt

‘ghere, 1t wes morning. A MTuesday. And while you aal

at your desk...Juat g Tew blockg oway & pretty young
haia: Ond d@ﬁbﬁ%@ prddns ~v%P?ﬁ§i4/xfz4¢¢)

gir§ wag walkin 1nbo ﬁT&? partment Store

'hvu
TRIS!: 'ﬁmb&&¢/'m sorry o bother you, Mr. Mi ler. I know you J;L

MILLERY

TRIS
MILLER:
JRIS

MIL1ER1
TRIS:
MII@EH:
IRLE:

MILLER?S

donlt oash checks before the end of the week bub 1

nad to heve an advance on my pay and‘Mre Baxter, he

knows welve got siokneéa at home so he let me have this
ohook hiwselfs | | '

1¢'s a shame somcone'!s slck, misa...(APOLOGIZING)...I'm
gorry but 1 can't make your npaws out too well on this
check,

Helen Wilson,

ph, yes. 7Thab 1" 1ooked sort of like & g, "

aure would appreciabe your cashing the check, Mr. Miller.
1ttd be a real big favor.

You wofk_for Mr, Baxter, that it,

In the office, Yed Bir,

Well, X think-we esn manage to sccomodate You

1 slways buy in your store, Mrs Miller. |

Jtte a1l right, Miss wilson, I reelly don't mind helping
you out, (Tugmuﬁ..cuwxﬂomu - Youlyp-ordurBEd it

plraady, 1 see,
W‘“
i

N e
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1RY&:
MITIER:
IRIS:

M) LLER:
THIS:

MILIRR:

i ""‘"ﬁ'ﬁ"ﬂl&‘b"ﬁ&w&‘g‘lul . ". " : ‘— -

L}

of course. (20 SOMEONE JUST OFF) Mre HUJCy, would you

™

‘Well, It

"“"“““M
-

Jet me havé the cash Tor this aheok, ease. ‘Thank you.

(M0 TRIS) - You seid gomeone was gitk at home,
My father.

Not serious, I hope.
phe dootor cen't texf,

(cASH pEGISTER RINGS 6FF)

gure ha'll be ell right.

14, work anymore, He had an accident & couple of

S

MILLER u.mmfw..hwmmmw nkey-Hrg-Henrey .,

IRIS
MILLER?S
TRIS:
MILYIER

GEORGYH

TKIS

(MUsiC: .

-

ek

Here you are, uinaﬁuiﬁneh Forty one dollars end nine

occnbo,

T don't know how to thank you;

It wae my pleapure. | r 2. |

Goodbye,

(PADING OFF) Qoodbye,
(IRIS WALKS THRU THE STORE AND THE REVOLVING DOOR
YUSHES AS.SHE EXITS TO THK STREE?, VE HEAR THE
STHEET H,G, BSHE WALKS SEVERAL FEET1 IN THE STREET
THEN STOPS)

How'd you make oub, Iris,

It was BO €88Y, Géorgef so easy. - Look, herels the

MOnEY o '

UP_AND_BEHIND)

ATHOT Q0021



ER

;.}:ﬁﬁHﬁQL ;__”f;Uhc 1iart you knew about 1L, ugilaon hccn:, WO ih:‘e'
(.\: .. __df:ya ]Mc: wheu You v'a:lkeo 'intf: ;)cﬂicc hcadqum Ltm and
paw RynodG: Mi]‘lcr-. He Bf\l’ed direchom to t—hc office of
| Cajtadn ]'i}h__halh You gave I';jh';-:an aummr..m_:d then, o
_ _ pucsiion of your oun. |
wwgﬂn{ f ' why Ao you vani to sce lhe capbain, Mr, ‘Miller, &omsbhinr
o 1o do with 11’5 K’:{(‘:}‘s.’?’-’&)’ - _/“vﬁ\) |
MILTAE S ' 31. gurc Lss, El\g?-!é{m phaEsed a-f wfeﬂ cheok on W,

(BUSIGr. . . Uk BED RKIDOE) | |
GAYRY " W:‘I:l, youtve got lolp of companyy Mr. pi2der - HeYe 8re

ﬁC\I(’Ii other cheeks, all pemcd fm difrc rent sLOTCE.,

_ MIiLDER: o }sut zhc wee Buch & pweol young girl.
I“f -)ﬁﬂﬂih’l:’ | Uhrb cheok with the other v:otima, cé ptein hymma.
. -.G;'*.}"I*:i_ | i i‘ikc 34 wag & record, Welly. (W PEATING ) niocst f:h]
( B . :'you'd ever want 1o Bet. o '
M:sl-ﬁ'iﬁ:f‘{z- | Mekes 8 man feed acwnright ioolieh, belng talfen by @ i
_ | . 1{4tie eroolt thet way.
\ CAYTY  yetre sfter her, Wr Miller. You cen bo asevred of Lhat,

%ﬁ,- I how wuch -61d she gel, (‘aptnin?

GAYD S phese eheeks add up to over i‘ivc hundred dollars,

SMINLER Yesnl 1 weentt the only one,  Weil ttid you fellows BeG
the gi1rl, Youldd look el tha‘o baln iaee arﬂ \r Ot vox,{l /‘{l(#
believe she 63a 14, Well, mr?,m 1{*'1&{#:4/ ‘&Ih dc: HEYE,
Youtld Jebt me know whatb happens, wen'l you, Ceplain,

CM”]':I youlll heve Lo jgentify he‘r_.

R RE A LN be @ pleapure, Goodbye, Mre Beenc, « (Copbain,

,- . { HOOK 01’}1:1@:3, G1OSES)
' LEENE § 'J'hcrq goce Lhe most sur-pr"l'_r;c:d nein dn Lown, cuptzingg moy
. f‘))‘, ! sc:e.t-hcl‘se cheeke,
CAVEY - Help yourgedf, wally,

R1THOT QoL r1a




yrooo
BRENES

CAPT

BEENE:
CAPTY

BEENK:

GRPT

DBEENE:

CAYIML
REENE
CRIT

BEENES
CAYT:
BHENES
CAYT
HEHENES
CAPT

BERENFE t

CATY:
I}]"‘.‘I}‘,N_ Bt
GAPP:
PN &

C(musTgs

'(STUDYING THEM) Wwonder wh§ she pioked Baxberls name for

the signature,

that's eany. nespectable'busineﬂs'mSh. Anyone wnﬁld
honor hie signalure. -

puything in your rilea for thip name, nelen Wilgon,

No., Itls rmviouely & phoney. ot therets one thing thosc
checks. do Leld us, '

l“’hfli g that,

qhe girlte vorking with someone. ghe endorscunents were

written with & diffcrent hand than.the.signaturca.

gepleln, may I upe your phone, - X114 1ike to enll 1u wy

sLory.

Alraid not, Wally.

(1S 2 KIDDING) Whati, |

AnG don't use the public phone either, These Forgers
may'atill be sround, I dontl want them scared off with
a slory 1n the peper. .

J.thought for & minute you were on an ecanamy arive,

of oﬁurse 7 cantl stop you from printing 1t, wally.

you asked me, That's enough,

ThanHa,

Whatle your next step,

‘Notify as meny storckecpers &8 possible

s
aitbing onw sbory &%kOu%hﬂﬂ; 3&#% zoing to Lake : oL

9 grnes weatd oLl 1 ,éu«.{/ g et a{u«.)! ¢ 314
pflti(’ll’lﬂ(:e FM&(— Mﬂ'\"ra ) 4{-4 M 'WERE }(6‘ ey &,1.} (9,{,{& /

Oanﬁyuu“ﬁjii;phug
ondly 3£ j~%sn do gomebhing in the meantime.

s AR EN

St Yot find Tehen,

.. Iy AND_BEBIND)

ATYKaT Qoo 14




} .-w-'-"*"F“'ﬂ""""-"L'JA'!-M'-M-;;M.::-q'-..i‘.-pu_\rj.lni_'y._q:u-)l'ﬁ-qitnvms'lil"!u“'*'

Nnnﬂyf’”#ﬂ 9hie isnl't cope and rbbbera,fmallace-ﬁcene, ufﬁyjé the

N Job of the police. What you weut 35 to £ind G avout

{the girl, And the wmopre you hear about he, ,the more
you want to know, |
(Mus3Ge. . KISHS. UNDER)
MAN Jtve got & rule in my store, Mry/Betne, only niyselfl
or the mansger oaQJapprove the’ ceshing of checks, Well,
Jwhen the aaleamag rang for e to come over Lo his counter,
fifﬂt ﬁhing 1 saw'ﬁas thif gird, ‘Looked like she Just
came from kehool, Nice/ sweet smile, Inside of &
minube 3 felt like I yas tslking to my own dzughter,
said her brothér wog slek, thatls why Mr, Baxter geve
hey thiﬂ_speaial clieck in sdvance, Now, how oan you Bay

no to & Lhing 1t¥e thet, AL the yeare 1've becn

) iu buslnessg no one‘é ever Ffooled me like thet, How do
you wmake sengt out of it, Why Wwould & pice pixl like
her do aome-hing I1ike this? Wnatfs her reapon?y

} (MUSIG:_ _ _ RISKS. UNFER)
NARR1 They aly ssk it, Bvery storekeepér you s¢e, What'ls
botind 36, Wiy 18 she doing it, Maybe 1t's @ glrl whose
1s true, rayhe someone in the femily really is
They went bo believe her, A girl 1ike ber.
she gouldn't be a thiefl,
(PHONE RINGS, .I% IS LIFIED)
TIENE: ¢4ty hoom, DReehe speéking.
carts (FI5TRK) Rywan, Wally,
BEHNE Y}?jpmti}n. w J.M/u,‘»mb Waj/%’
CAPT: S SBOYH.S Lakfzwgdnl, She just assed LWo more
o oheoks, E '

(MU§IGe., _, .. UF_AND FRIDOE)

Al mm -

A1HOT QOOR2 1S
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AlORGk:

I8

QRORGF?
~IRIS:

G}.ORGE:?
RIS
GEOKGE
RIS
GEOHGY.1
IKIS)

GROHOY

JK1S:

GHEORGE @
1H1IS

OHORGT

1HIS

ArONGE:

JHIS

GHORGE

Yow .'mu"oh monr(iy:: 1_3.._ it now, (icci't.?g:e .
Theéo 1s8t two make 3t seven hundred,
emeverrnaE RS TG HaReY T avorger
R I T

you goinp Lo make nome nore checkn,

3 dontt kunow, Irle, |
But you have to, dearge,

?wcetheart, welve got all thls money,

Ttie not enough,

Vorlee el eso dl=Rb o MOx0T & ey O OV NTR A K

A A B8 £6 8V HEATES ... 80 T TS (WS ) PRV R S O

s T T tln)i{l nas nw-}-; e

w25 PUHIT thore cheoks, Eoplesurtgi ving.ns,

T s

fris, Jetls Just stay herc swhile, My fricnd Rsynmond
rented us this room, We cen live here, D¢ real
comforteble,

KA AT E R A S D E LA RE AN PGY B b h i

'xnuwﬁtﬂn'ﬁmﬁﬂﬁﬁTES Te nothing like this, George Vot

gald 1 could have everybhing 1 want,
you will, lris, I swear 1i,

Well, you can't do 1t Just sitt in thls 0lé roou.
.Gcor-ge, you jusi got to ¥ 1ﬂ£ﬁme more checks,
Sweetheart, I d;ﬁigdﬁﬁﬁfiﬂ to get 1n no trouble,

Fow, No one cyCr #ays anything Lo nie when X glve them &

choock, ThEyIre s nice as can e,

Tyis Afou dontt undersiand, Welve gob enough to go on
o4 ewhille. I want to stsy heore, yith you, The two
of. g bupe bt ISKTE WE N RS IHTRE Eaes”

SLIn Ut E ity N b ,ﬁ,g_" -

T ainlt never had 2 home, 1ris, A real home. With you,

I'm goint! to have Onec, SNeethdartq,let‘s just stay here.

RTKeT QO0LES16
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KN, R . e . ST
.3 Y:.’ﬂ'l‘;';:fsé _ Geoﬁgé; 1 w&éugélngﬁté'héﬁe:thingé. Yoﬁfpfdﬁiaed.'
() GRORGEY 1 moent it '
”ﬁ ih]S: ' phen you et to BhoW me, George, You do what you sald
| you would,
i " GYOROE: Iris, _
IHISE wetre doing good now, I don't went us to stop.
GEORGY ¢ 11 ;q,_,;l}lﬁ}';..fa‘ﬁ’.YJ.I!.g,alsQ—.-_.!s-‘_‘fl?Jp..ﬁnhiuli‘m.,.-..,’Ehaia-l.s-.-s.;'r?~,-._-i‘mae$;h.'2£=.r-t.
‘;-‘U.;:sln&a&-w}lm&uh_wa. - < '
‘ IRIS:  ser@hons. AN b SNG T s SRS n DN B A0,
g : AN WA W ATE 871y '
GEORGH: We keep runnint! @)l the time, somethingts going to
happen,
i IRTIS: ‘ george, you never Gid mean all those things you seld,
] _ GEORGE: - Y aid,
( IHIS , Then you betber show me, George, You Bhow me NOW,.
GRORGE Iris, where you polng, o
IR1S: You went Lo ¥now, QGeorgo. |
! RO HG voulye not going bo leave me?
IRIS: why shouldn!t I.
"QRORGE: Dontt Ltalk like that,
IRIS: Then do whai you saide ‘Now,
GEORAK: pon't ever leave me., Nol even for & minute, 71 cenlt

bear to be away from you, Ixrig, how Y love you.

(BRAT AS HE KISSES HER) 3.'11 do snything for you. -

anylhing,
_ IHIS: A1l right, George, Now you write some more of those
L : checks, I1t's 80 CARY, GEOrge,

J" (MUSIQ:_. ... UP_AND TRIDGE)
\r)

RTHGT QOORD 1P




o MﬂI\Y' :

i
4

'iM{Y

LWALLY
?ﬂﬁﬁYﬁ

WhI!TJY3
MM\Y‘

WALLY

Mﬁﬁ?a-

Rt I)}{

VAT

that., Mr. Bce-no.

~"J Wexe you m At’m I,om'ey'e Beauty Parlor yee‘terde-y

' aI‘Lernoon, Mary. ‘

ThRE h,;,.irmm.mwmmwmm. |

1 68w your name in the a'_c:pointm(nt book dom--'&faﬁt.uu"‘;“

b clg'b'qr“m* .

;' LEibe ‘ff’é

A’ra_u lye. gnb.,m.,.a;w Tr! !-ﬁes
1t-'8 this wey, Mexy, There! fird been. yoing sxound

 fown pusaing forged ohelitE., vesterdsy she pessed one ¢n

Ann j.owrey, };a'c"“:c::.lb ‘bha Lime you viere there, Heason

1 canemTpght down here, to your office is to see 17 you
,,9\\-]6-133&]5;-%(. o A

S .
’?rz gﬁada% o s Al/(!.) .44/ u"“{f@é"bﬁ/
%)o you rernem {¥e shop.?. :

er any ot.her' glrd in

- J ‘was ‘ln the baok lmoth, Mr, Bocne, Joontoy-phe RavKA,

i:w -.Mm, .ysan.ﬁtmxmnm?“m}uhﬂr. Wesnlt mueh T could

poe -iﬁmﬁil}‘.ﬂ]iﬂgq

{(DISAPPOINTID) xezos, O i

only oh¢ 1 saw in the shoﬁ wes & boy I went Lo rohool

w;th.

No other women, eh,

Well, when J cawme in, i wew Ann Lourey talking to &

girl, & *me-b.»pop Jvehaabbont it dhoupkego FHr P Ay e
AR LAY

to‘..m&m.a.htweﬁ'if“ﬁﬁgm;;ssed the oheck?

A young gird, D;mk bair,.

Thet wae hede

(AN IDEA) uw"mv*'s“?ﬁl:'tfi?"ét'f»hi‘g‘htq you Bay

there wes no one'else there but this fellow you

went to mohool with,

AYHOT 0008210
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.,]2.,‘ v - an o

X¥3MAn?:i george Kcnda;l. He wae sitting out front. wa{ting.

WAJIYY yFor whor,

MARY 1 3 don't know, _

WATRY ¢ Buk. 154018, GANR58 5, Lh8s0 P e BT Vs o o

MAKY: N OO 18 i"'.'amr*l#&; TTT LN e ey 111 e

WALLY JIhY. 00k  Lock, el dditaahentiathls fellow K endall,

Wwhat do you know aboub bim,

MATN { Lold §3u. Hete from school. Never graduated though,
qecms he vas elweye in trouble,

WALIY: rogrouble,

MARY Hig Tolke were.split up, George never atd Yive 1n eny
ong place. Everytine you sew hin he was fighting

} SOMEONE,
) WALLY: whereis be live now, You any idea.

MARY s No, Lest time I 4alked Lo George, beforé yesterdsy that
18, he 881d he wap getbing marrled,

(MUSIG: .. .. UP_AND BEHIND)

NARRY 18 he the one? 18 33 pert of this whole clever racket?
Pogether, you and hym;n Jook into George Kendsllle 1ife,
you f4nd he's got & record, two years in a federsl
prison, Of the morriage, therel!s no trace, It mast have
telon place in anobher clity. But when you check his
school reeords, the bilg guestlon is answoered,

CAYT: He's the one we're aftgr, wally; The hendwriting on
these pepers is as the game &s Lhe oheck signatures,

WATIY

He snd the girl wust be 8 hundred milea from here by nov,

captain,

ATHOT QOORZ1G




GAPTS
s WALLY:
CAYY:
(MUSAG
(MugIg:
]
:

- ma

5

e e

=153

Nob gquite, Wally,

Whal do you moan,

one of my men talked Lo en old friend of Kendsllla, He

knows where theylire staying.

. GUREAIN)

FURNTALE)

{COMMERCTAL)

ATHOT QROL220
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o 14408 .
Y5 g B16 STORY -l "
FROGRAM #334
MIDD)E COMMIHCIAL
(MEVEONOME BEATS FOUR TIMES AT 120, ON BERAT #5)

HARRICE {SPKAKS OVER SOUND - IN KHYTHM WITH 17)

rhree smokers

per minute

CHANGED to

PEIL MELL. ©
CHAPPEYL 1 .Thrce smokars

' por minute

CHANGED to

PELL MALL,
HARRICE: (SPEAKS OVER SOUND OF METRONOME)

Every minute
day by day
three swoekers
per nilnute
CHANGED Lo
PELL MBLL,
(s10r8)
(END £.0.)
HARRICE Why?
CHAFPELL: hecause there 1s nO substitute for PELL MELL - the
rinest qualliy money‘can buy.
HARKYCH Hecause this.longer,.fineircigarette glves you cooler,
aweeter smoklng.

{ MORE)

F1HGT QQQBH2 1




wllE BIG STORY
PROGRAM #334

MIDDLY _COMMERCIAL (CONP'D)

CHAPPEL Gompare PELD MELL withseny short clgarclic. PELL MELL

traditionally fine, mellow tobaccos f1lters the smoke

further - and nakes 11 mild,

HARRICE S compare PRELL MELL with any lohg cigarctte. PELL MELL
45 Tiner - the finest qualitly money can buy., Floe
gobacco 1s LbE own best filter for smoother, sweeter
smekting, Moreover, the better & cigerette 18 packed,
the better it filters the smoke on the way Lo your

Lhroat .

I8

CHAPPE)L: voutll discover & asmoobhness, mildness &nd satlsfaction

no other clgarette offers you. Buy PELI MELL Famous
Cigarettes - "Outetanding!”

NMRKICK: AR - Vhey ere mildl

A1THOT goop:
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(MUSICs ..

1ARKICH

NAKR ¢

CATY S
NAKK ¢
CAPY :

WALLY :
CAPY s

WAL Y S

CAPT':
‘.‘II\.LI-Y:

WALIY ¢
CAPT S

{(MusiC: .

NALHK:
CAYT s

-16- . T S

_XNTRO AND U NDER)

o

ghis is Cy Harriece returning you to your narrator and
the Blp Story of Wallace Lieene, &8 he Jived it...and
wrote it. .
vou kanow where they are., George Kendall and his young
.. protty wife, The palr who've been flooding your
city with forged checks. 1t won't be lonp now. A
matter of neconds and they'ld be arrested. They're In ¥
that rooi,.,Jjust ahead of you.
(JUsT O¥P) Sergeent...you and Harris cover the other
end of the halld, Will, you stay here with me.
gaplein Hyman deploys his men. And noW...yeu approach
the room. SIoWly,.....quietdy.
BetLer stay back, Wally.

(XNOCKING ON DOOR. BEAT, REPEAT)
what do you think, Captain,
The lendlord gave mC 8 Key. We'lre going dn,

(k¥ IN 1LOCK.,,¥URN,.,DOUR OPENS )}
Luts o cmpty.,
(GRIMIY) Sergesnt..check the closets, See i they
left anythin:.
They cleaned out ail right, Caplain,

(PRAWERS OPENED IN BUREAU)
We're Jusl too lale.

R hOY sl JRE T o v aden § o b"‘ e taaer L™ N Ug11"‘€ o {M'" ;T "'I' P

""""""

snythling, Sérgeant? o ™

}ﬂ( KC) ) . e A
o i

They search LQ§»rﬁjﬁ. Top to bottom, W&ll to wall.
(Oh{)#wii], ecb hold of that landlord Sownstalirs. G{ee

e
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> NARR3 erhéw“rs“wﬁurﬁ”§§§“was. And that babdsy” They sat
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there, Gidn't they. P]ﬁg}gpcﬁ""t‘his whole stupld crime,
Vhat did they ta}}g— nouﬁt;. How long do they think this
can po M
CAPT 3 ﬂua-l i’s'
NARR ¢ mna”aAhn%rapunuﬁmmmuvﬂﬂaWFfUWFwy&mﬁhﬁ?ﬂ”

qu.?waﬂ?/ Talkke B Jook at Lhi.eﬁo() c‘,u .

WGy rrsresagihe., Bl A wyon-5 [7IAIPRE PO

.-‘r-"“"ﬂ"’—
OO A vy cononeW AELBDRER mt»;gg;athbﬁ*‘t‘:’6"r’:ﬁg;.ﬂ h
LT RS (. EADING 03 wb Hi-Hat, Oklahoma City.
CAPY's Turn it a?ﬁﬁﬁ%?ubt/
VALLY 8 (SURPRISED) That's George Kendall, That's his picture.
CAPT'Y veah. But who's the glrd with hime,

WALLY: His wife, 7his plcture practically sayt wedding
' celebration, Ceptain, thet's why we govldn't find thelr

marriage record. 1t took place in Oklahoma CIly.

CAI e Nol &0 Tasi, Wally., Take another Jook &t that picture.

WALLY what about it,

CAPT ghis girl who's been passing the checks had dark hair,
right,

WALLY S yeah,

CAPT whon how come Lhis one's & klonde.

(MysiCy ¥ AND BRIDGE)

WATLY ¢ {IMPATIENT) What do you S&Y, My, Milder, Is that the

pird who was in your shore.
MIlLIFK: ('JIUN‘*T’Tl'ff"'?ﬂﬁ’lx*r'ﬁfl-:ﬂ'i‘) 11m looking at it, Mr. Beene,
CAPT &bﬂkl»—-&t-im-*)m"dm-aﬂ. ~SNE PHESES T “cheek o RY R tou
MY1AER L lneduetEEEEsng, “Saplain T T IIRE T RHGCHEY PrCRARGE LS

= R e
i PR3 tad y*‘fk’ T M A .-
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ST C,%A«' Hold it thdewmy, Midler. That's 3t.c.ndw I see it.
uiiznﬂ‘.n»(tf)mmb) Wi, .... bt gy nd(q,w /M?- b

VALLY S For -Eirahetrg- M Hareen

ﬁﬁﬁ$s:Y“d11%* 9hat hadr kind of throuws me of . She was dark when X

saw her,
CAYD s Then you do recoghlze her.
~MANS \ﬁU££““ -&eaignguo. You can change g 1ot of things. But you
. can‘t change Lhat sweeb smile.

e A L LT T

WALLY Kot obwstyEn, MR, Midler,
M]lJEH:' “,X€B¢T1®hublﬁ*heiha41Hvibht?*”ft“ﬁ“ﬁﬁRE*WﬁY¥éKWJU8ﬁ salad.
per£2kr3 W e hEretE I YR TP R PR L iave Lt Knap, he T

(WUS3C3 . . UY AND EEIOND) o

NARK qrhatts 3t. 7The word goes out.. George Kendall and
wride, Wanted on fifteen counts of Torgery. And in
Lhe ¢ity where they were married, the police keep @
special dookout. One day (oes by..and then a socond.
put on the morning of the third day, you get & phone
call from Captain Ry@an,

CAFT S (FiIHEH) you can write your story sll you want now,
Wally. The Clilabioma cily police Just picked up the

Kendalls, Iy et are going up there Lo bring them

beck.
MUSICS Up AND BRIDGE
(MUSICs . ) W/
GRORGE: Mister, you're & reporter, arcn't you. 21ty you

urite about Irls, You write the Lruth.,
WATLY The stary's prehty well coverad, Kendeld, Especlally
- after those storekcepers Just got Lmrough identifying

your wife.

RIXGT OQOR225G




GEORGES

WALLY ¢

GIORGE:

WALLY 3
GHEORGE:

WALLY S

GHORGE:

WALLY :
GEORGE :

WALLY :
GRORGE:

WALLY 3

GEORGL:

T . .

v e v B Bt Mo e ke ot et L e ST i ot .

~19- :
Sure; I know she cashed thoﬁe checks., I wade her,
I swear, Mister, ib was all my fault,
How , ' |
I wes 1ookin' for someone to use,..soemeone peopletd
trust when they looked at her. Like Iris. She didn't
mean nothint bad, I kept éayin' 1'd hurt her if she

dldntt do like I said.

o

_This on the level, Kendall,

Eveéy word, I Just have to get Iris out of this Jail.

I promised I'd take care of her. She can't stay here,

I dent't think you'ld talk tha police out of 1t,

Kendall, There were Just too many checks. Too many
angry people, : . _
Mister, please, you Jjust got'to help me., A)) of my 1ife
I never 614 any of the thipgs I said I would, Something
alwaye happened to Btop me; -It_can't be that way wlth

Ii%gﬁriﬁﬂi‘s got to be happy. Have anything she wants.
Y shoddl myself thal. % ' '

Fendallaee
Listen to me, please. Try to understand, No one ever
aid before. ' |
T can't help you.
You can write 1n the paper that Shu didn't do nothiq'.
That they ought to lzt her go. Nothing can happen to
her. I promised., Don't you poe.

(DOOR CPENS OFF) |
That's_ Capkaln nvman,ggmlng»Lui_mnﬁ!ﬁ_ununﬂxnlained“tau

Ll sy

Me—aonii-belderTrT, Captain..where's Iris,..what'd
you do with her.
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CAPT 1
GEORGE
CAPT:

GEORGE3
CAPY S

GEORGE
carwa*
WALLY : -

CAPT:

GECRGE!
CAPTs

GEQRGE:
CAPT &
GEORGE:

CAPYY
GEZORGE:

ik it ala T

~20- R
(FADE 1N) She's upstairs in detenbion;
Anybody touches her...I'il kill them,
calm down, son, You didn't khow 1t but your 1little
beide 1s getting the breakgof her life.
A break, o
Do you know how old your wife really 18,
What do you mean, really. |

She'!s sixteen years old,

' captain, are you sure,

1 checked 1t with the birth records. She won't be
seventeen for two weeks yet. Under the law, Kendall,
your wife is vtill 2 Juvenile. And 1n this state, she
can't be {rled for a felony committed while under age.
(KLATED) She's goln' free.: You got to let her go.

Nol yet. The law 8lso says ghe can get sixty days and
that's just what she's getting.

vou can't keep her ib Jaii. fYou can't,

1 told you, Kendall: She's getilng é break. ' Don't you .
vnderstand, '

You don't., I don't want her here at all, Not even for
a day. :

pmaybe you should have thought of that before going
haywire with these cheaka. -

(ALMOST A NOAN) captain...don t do this to me.

what's the matter with you.

{SICK} I'm Afraid. If you keep her here, she'll say 1
gidn't kKeep my promise to watch out for her. Captaln..
ghe won't want me no more.

UP AND BEHINDl

I T

RTHGT googz2?




NARR

IRIS:

WALLY 3
IRIS:
WALLY :
JRIS:

WALLY &
TRYIS:

WALLY. H

JRIS:

WALLY 3
JRIE S

WALLY ¢

1RI5:

I PPN, ST RO

P

e it Ml ok st st

~21- o s

vou leave him,,.and he is crying., What hold does this
girl have for him,  You go hpstairs...where they're
keeping her,,.you want Lo 8e8, She sits there, Qulte
st11l., It'!s hard to belleve her age. You look...and
you wonder, What manney of child 1s this.
I daidn't ask George to promise snything, He Just did.
That's why I went with him; Everyone used to laugh
at George. But he was nice., I liked him.

, promisel, é&d—he&mgﬁﬁe-&”—"‘ 5’ Huind,
TELRtrherpsnbowdiabolld :

was it thab he!dwTWays take care of you.

hy _
Mister;bﬁe broke that promise, didn't he. He didntt

watch out Tor me at ell, heglet us get caught,

Bul you both knew what you wefa doing, You even dyed
your halr o disguise youfself.

! IMAYS THE SIMPLICITY) I'm not sayin' I wash't in on
1t. George sald he loved ime. That nothin' bad would
ever happen. I belleved ceorge. (REMEMBERING) The way
he held me,,.and lissed me,..he had to mean what he
said, | '

He did,

1 guess we've both wrong, Mister. ‘George never did
keep that promise,. d1d he.

(THINKING BACK., . WORRIED) He kneu you'd say this.
Soon as these sixty daysiare over, I'm not going to

walt for GeOVEE. and there's nothing he can do to

stop me.

ATHET QooB22R
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{Musics _

WALLY ¢
CAPT

WALLY ¢
CAPT:
WALEY 2

CAPT:
WALLY 2

CAPT:
WALLY 3

CAFT Y
WALLY ¢

CAPT:
WALLY ¢

CAPD S
WALLY 3

CAPT:

(MUSIC:

- —Rg g e

T T . S
[ SOy YL PV R SN RERE h

-22-&

_UE, AND BRIDGE TO)

{DOOR OPENING)

Captain, have you got a midute.

Sure., Comoh in, Wally.

(DOOR CLOSING)
T saw Iris Kendall this mofning.
Nerviest kid I ever talked to in my lite,

_(DISTURBED) I don‘b go in for hunches, Ccaptain. They're

Just not practical. "But there's something about theae

{tio that worrles me,

How.

The girl might try putting'on that she's &ll growWwn up
but the fact 18 she's still a child.,.and she thinks
1ike one.

Go on, Wally.

But George Kendall.. He's gifferent, I know,,he's only
twenty two bubt there's & lﬁt of living packed into
those years. I1'm not condoning the:boy..don't get me
wrong, Captain., I'm only:trying to understand him,

1 know, Wally. You've gob ag ide%: Let's have 1t.

Kendall is tewyified at tpe of losing his wife.
He'd do anything to keep her.

Like what.

rhat's it. 1 don't know. But 1t's llable to be
gomethling crazy. ‘I'd sure keaep &h eye on him,

I'm afraid I can't, Wally.

Why not, ‘

Kendall said he wanted a chance to.raise the money L0
pay back those Btorekeepersﬁhghswindled Well, he's

petting his chance. He wen ball just an hour 8gC.
UP AND BEHIND)

R~ P e e
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No one knew then what George Kendall was planning to do,

They couldn't know, And you, Wallace Beene, you weren't
any exception, You weren't there at the Paplides Parish
Jail when a car slowly drew up in back of the bullding,

(CAR COMES TO A QUIET STOP, DOOR OPEN AND GLOSE
QUIETLY, ,THEN FOOTSTEPS ON GRAVEL) (A SLIGHD WIND)

Jhese-wag W tIEtMENTITEMember, - AT home...you
closed the window to keep out%the ehili, . but at the Jail...
one was carefully being opened. :

(WINDOW OPENS SIOWLY AND MAN GETS INTO THE BUILDING )
Now...the man was inslde, Upstairs, on the seventh floor
was the ccll which held his wife, How could he get her,
He'd been in this Jall before..and he had a plan,

When the pollce have a prisonér to deliver at night, they
signal from the ground floor ﬁnd the.Jailep comes down on
the elevator., Yes,.that was the thing to do, He was
frightened, . nervouss s but he knew he had to do it,

(BUZZER SOUNDS AWAY OFF)

He pressed the signal button once. Thén a second time,

(BUZZER SOUNDS AGAIN) :(A BEAT THEN WE HEAR THE)

WBEELS OF THE ELEVATOR ROTATING, IT IS OLD,.,AND
IT CREAKD SLIGHTLY)

He was coming. The Jaller waé coming.
(we LISTEN TO THE FLEVATOR FOR A MOMENT )

Mear.vr, Nearer. :

(LISTEN MORE) o
Now, it was almost there, The man leaned back into the
shadows., Would the jailer have a gun.;would he know
something was wrong. |

(THE CAR STOFS)

It had stopped. It was there,

(ELEVATOR CLANKS OPEN)

RTHOT QGOQBZ3O
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JAILERI
GEORGE!$
JATILER?
GEORGEt
JAILER!
GFORGE:

(Mys3cs

GEORGE:
JAILER?
GEORGE :
GHORGE:
1RIS:

GEORGE
IRIS:

GEORGE!

IRIS:
GEORQL:
IRYS:
GUORGE:

Tals:

GEORGE:

— e

it o ell]

"2"}"‘ ; PR R

(CURIOUS) Someone here, Ii..
(TENSE) Get back in tireveery ,Deai //MV a
What is this,
Get hack 1n,
Careful with that gun, boy.
That's up to you, Mister, We‘fe-going upstaire and velre
gebting ny wife, .
(ELEVATOR STARTS UP) . | o

.--\.y--.““-\m“*ﬁﬂﬂ“—-—n—“_ﬁ—ﬁﬂ-ﬁmu\-ﬁwl-nu-hﬂ!—---

(ELEVATOR RIDES A FEW SECONDS AND STOPS. GATE OPENS)
Where is she, Misten, (NO REPLY) I said, where is she.
Down this way.
Take me to her, And don't let anything happen.
THEY STOP )}
Iris. Irls, it's me.
George,
You all right, sweetheart,
Flne, George,
I'm -taking you out of here, Iris, (10 JAILER, SAVAGELY)
You, Open the door, BHurry,. o |
(KEY IN 1LOCEK, CELL DOOR OPENS)
Iet's go, George. '
You !mew 1'd come, dildn't you, Irls,
I wanted you to, _
I sald you'd be out of_hére. I promised,
(ALARM BELL BEGIN® RINGING OFF)
Georgeos s

The alarim, Ceomon, Iris...run, TUN.

PR A Al N S L L L
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CAPT:

7

WALLY?
CATT:
WALLY
CAPT ¢
WALLY®

© (MUSICH

e
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{INTC PHONE) Sergeant, a gas station attendant two miles

out of Flatwoods Just called in, Says Kendall and his
wife stopped by not more than five minutes age, Get the
roadblocks set up on all side roads, Rlght...call back
800N 85 YOU Call, '
. {HE HANGS UP) |
This is golng to be rough, Wally. Kendall must be keeping
to the dirt roads, We can't séavch them all,
Maﬁbe you won't have to.
How do you figure that.
You!ll know where they are in Just a few days.
wWhat cle ;gizzé;§tammpﬁ .
Al Prrrrtheirr— - 1l
They're going to help vou, Practleally gilve you a road

mMap.eeevery time they cash a check,

ke R e e e e e e men e

RNARR?

GLORGE:
IRIS ¢
GEORGE:
1115
LTONRGEY
IR1S:

Vs
3 b;OR{},}L{

{

4

S
IRIS:s T—=¥es.....Thatls hin..

GEORGE:

And, .1t happens, Idittle Rock,,.Memphis,..Montgomery...
Mcbile. They leave & trail of:erged checks all over the
South, But how long can it go on,,...when are they going

to be stopped.

(SNEAK--IN-STFRERP-SQUNDS )
You get the money, Iris :
g .

No, George. ‘e

What happe
That
D3 he ask for tdentirication. (WARNING) Walt a minute,,

Scery man said he only cashed payroll checks.

" VWhat 1s 1t,

A clerk just came out of the store, Is that the one you

spoke to,

He's coming over, Get in the car qulck,

ATHOT Qoor232
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GEORGE:

IRYS
GEORGE!
IRIS:
GEORGE!

JRIS!
GEORGE:

IRIS ¢
GHORGE:

JRIS:

GEORGE!$
Tiise

GEIRGES

LIS
GHEORGE
IRIS
GEORGE:

e cm e b e T e s e s e 4 rm o anes ad
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(DOOR OPENS IN CAR, . SLAMS,.CAR STARTS UP,SPEEDS OFF)

PRt ol sl Al e M R - e T L

(TRAIN PULLING OUT OF STATION AND PICKING UP SPEED,
LISTEN TO IT FOR A MOMENT) '

(RELIEVED) We're safe now, Irls, We got nothin! o worry
about, :
We golng to be in Florida tOmo}rbw, George?
First thing in the morning.
I never been to Florida, George, How is 1t there,
You ol to see 1t to belleve it, Sky and water., that
looks 1like someone took it from a pleture, We're going to
live there, Iris, Cet ourselvés'a small house on the beach,
We'lre going to be like other people now,
Yes, George,
No onels ever going to find us there, How I wailted for
this, Dreamed about it, |
(CURIOUS) George..
(1087 IN HIS THOUGHTS) I never even saw the house,.,but I
know just what &t looks like. A lot of windows,,with the
sun Juét pourint through,
George, the train,..it's slowing down.:
(SOUND CONFIRMS THIS)
Donl{ mean nothin'.,...
But we're out of the station, -
Honey, what are you nervous about, We're all right nov,
1 to0ld you, '
(coLb) We are, eh,
Sure,
Well, look in hack of you, Geérge. You got some friends,

(ALARMED) Ceptain,...

ATHOT QQQR23A3
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3”CAIT: (STRAIN) Eapy, Kendall, Sgrgeant..take his gun,...

(RELAXES) MNow there'il be no more trouble,

GEORGE! (STCK) We were goling away.

CAPT: That lagt storekeeper got your license number, Kendall,
When the car was found at the terminal, we began spotting
the trains.s I guess youfre just on the wrong one,

WALLY ¢ When you cashed those checks, Kendall..didn't you know you
were just asking o ve caught.f - ,

o N SR st

GEORGE: I couldn't help 1t, Mpr, Beene, I ' far Iris,

IRIS: ! nag,me;? what are you talking about, George. You dldn't
keep no promises to me, You got.us caught now,,and you
sald you'd keep them away from us, You.lied to me,

e George, You never dld nobhin':right in your whole life,
(CONTEMPT) Come on, Take me away from him,

{MUSIC3 _.. CURTAIN)_ |

CHAPPELL: In Just a moment we will read you a telégram from Wallace
Beene of the Alexsndria, Louiaﬁana, Daily Town Talk , with

the [inal oubcome of tonight's Big Story!

AR AR e mmr e e man e

— e we R mem mi e e A

(FINAY, COMMERZIAL)
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CHAPPELIL:

GHOUP:

HARRICE

¢

CHAPPELLY

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICH:

-28~ THE BIG STORY

PROGRAM #334
QLOSING GOMMERCIAL .

Let your throat eﬁjoy smocth smoking -

(START E,T,) _ '
Let your throat enjoy smooth smoking. Let your tﬁroat
enjJoy PELL MESL. '

(END E,T.) _ _
There 16 no substitute for PELL MELL,.the finest quality
mdney can buy; Ne other cigaﬁette of ahy length c¢an glve
you the pleasure you get from PELL MELL,
Compare PELL MELL wlth any short cigarette, PELL MELL!S
greater length of traditionally fine, mellow tdbaccOS
f{lters the smoke further - and makes it mild,
Comprre PELL MELL with any long cigarette, PELL MELL
is finer - the flnest quality:mOney can buy., Fine
tobacco is its own .best filter for smoother, gwWeeber
amoking, Moreoven, ﬁhe bettef a clgarette is packed, the
betier it filters the smoke oﬁ the way to your throat,
Let your throat enjoy PELL MELL - the cigarette that
chanped America's smoking habits.
Discover a smoctim:ss, mildness and satlsfactlon no other
cigarette offers,
Get the longer, finer cigaretée'ih the distinguished red
package - PELL MELL Famous Clgarettes - "outstandingl”
AND - they are mild! .- '
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CHAPPELL!

WALLY ¢

ANNCR1!

HARRICH:
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CHAPPELLS
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Now, we read you that telegram from Wallace Beene of the
Alexandria, Louisiana, Daily Town Talk,
When brought to trilal, George Kendall pleaded guilby to
twenty five counts of forgery and aggravated Jaillbreak,
He was sentenced to twenty six years in state prison.
Since Iris Kendall had reached age of geventeen after
her escape she was trled e and sd&f to prison
for ten years, If she had no£ broken Jall on her first
arrest she would have been reieased in sixty days, My
gincere appreciation for toniéht's PELL MELL Award,
Thank you, Mr. Beene. The makers of PELL MELL FAMOUS
CIGARETTES are proud to present.you the PELL MRLL AWARD
for noteble service in the field of Journalism,.a check for
$500, and a speclal mounted brohze plague engraved with
your name and the neme of your peper. Accept it as a
lasting momento of your truly significant gchievement.,
Iieten again next week, same time, same station, when
PELL MYLI FAMOUS CIGARETTES will present another BIG STORY
-- A BIG STORY from the pages of the San Franclsco
Examiner, by-liuc Stuart L, MeClure, The story of a

reporter

_STING)

And remember, this week\you éan see another different
Big Story on Televislon, ‘_

HEME, WIPE AND FADE_TO B.G._ON CUE)

e LT AR B e T e e e e e U D e R R e

RTKOT 000B236




-~30-
| ?? BIG STORY - 10/7/53 ' REVISED
CHAPPELL: TMIE DIG STORY is a Bornard J, Prockter Production,’
original muslc composed and conducted by Vladimir
Selinsky., Tonight's program was adapted by Alvin
TBoretz from an actual story fpom the pages of the
Alexandria, La, Daily Town Talk, Your narrator was Bob
Sloane and siiégd&Lééfﬁigiéui‘played the part of Wally
Beene, In order to protect tﬁe names of people actually
involved in tonight's authentio BIG STORY, the names of all
. chapacters in the dramatization were changed with the
exception of the reporter, Mr. Beene.
(MUSIC: _ _THEME_UP FULL_AND FADE EOR |
~ " GHAPPELL: Thls program is heard by members of the Armed Forces,
overseas, through the facilitles of the Armed Forces
Radio Serviece, This 1s Ernest Chappell speaking for the
makers of PELL MELL FAMOUS CIGARETTES, the finest quality
mohey c¢an buy,

| THIS IS NBC ,., THE NATIONAL BROADCASTING COMPANY,

v THB/SA/JIK
Ay 12-30-53

ATHQT Qooe23¢




NARRATOR
. BOY

FRED
57U

J IMMY
FATHER

. ROSE
JOEY
cop

L LA
R Y AP PT Ty

s 3 vt

- AS'BROADCAST

THE BIG STORY
PROGRAM #3135

sz

BOB SLOANE
MICHAEL OTDAY
DONALD BUKA
PETER HOBBS
‘CARI, FRANK
'CART, FRANK
CHARITA BAUER
“KIM STANLEY
'BILLY LIPTON
'MATT CROMLEY

WEDNESDAY, JANUARY 13, 1994

o ~ ATHOT 0o0B23R




. A TRNTERA T

T

CHAPPELL:

(MUS1C:

Prefuirial A

PRED:
BOY:
FRED: .
BOY:
FRED:
BOY:
¥RED:
BOY:

_ FRED:

BOY :
FRED:

BOY:

FRED:

BOY s

FRED:

HOY:

FRED:

ROY:
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PELI, MELL FAMOUS CIGARETTES -+ the finest qua]ity money
can buy present ..., THE BIG STORY.

(CLINK OF OHIPS)

Five for me,
I'11 call,
Three bullets full,
Fetts EEETET
Bee4L2 _Wheddys TEER, 66 167

' Jemesnr-let's see your cards,

Listen, I told you what I had, You think I cheat?
Look at them cards, Look st the backe of them,
Whetd | 5 |
Yot-pub-bhose-~GUtethere . YOU maTReu-thens~
Fred,,.for the love of..,a-co;pla dirt spotbs.
Marked, How do you exbect-me_to win against marked
cards, . '

T3y

wrong with the cards; there's nothlng o & with anything.
Exeept you.

What do you mean by

Pry anything, wotldn't you? Any excuse to get out of
losin '

The“varﬁs“ﬂre~ma¥kader1

You can't stand. not winning, can yoﬁ Fred? ILie, cheat..,
feke...shything to win, ;

1 $ell you -=- | :

Why donlt you relax, huh? Eéerybody'é got to lose once

in a while, you know. . Even you, Fred,
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Iy . o
R FRED? (PAUSE, THEN A SMILE)} That's where you're wrong, kid.

I don't ever have toIIOBe. And I don't plan to, ‘Never,

s wre e A s e WAL ----.-----—u

CHAPPELL: THE BIG STORY, The story you are about to hear actually
| happened, It happened {n San Francisco, California.
It ie suthentlc and is offered ap & tribute to the men &nd
women of the great American newspapérs. (FLAT) From
the pages of the San Francisco Examiner, the story of &
reporter who found himself in & deadly game,..and a
' killer wbo'couldn't bear to lose ltf- Tonight, to Stuart

McClure for his Blg Story goés'the PELL MELL $500 eward,

{MYsIC: _ . FANFARE)
(MUS1C: _ _ TPURNTABLE)
{ COMMERCIAL)

ATKGT 0a0B240 -



b

CHAPPELLs

GROUP
{MAN S01.0)

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

-.3- i PO ()

THE BIG STORY
PROGRAM #335

OPENING COMMERCIAL

Iet your throsat en joy smooth smoking -
(START E,T.}

Let your throat enjoy smooth smoking, Let your throat

enjoy PELL MELL,

(END E.T.) .
L2

There 18 ho substitute for PELL MELL the clgarette that's
longer and finer, too -- theifinest quality ﬁoneﬁ can
buy. I '

compare PELL MELL with any short clgarette, FPELL MELL!'S
greater length of traditionally fine, wellow tobaccos
f11iers the smoke further - and makes 3t mild,

Compare PELL MELL with any long cigarette, PELL MELL 1is
finer ~ thé flnest quallty money can buy. Fine tobacco
is 1ts-own best filter for smoother, sweeber smwoking,
Moreover, the better a clpgarette 1s packed the better 1t
filters the smoke on the way;to your fhroat.

Let your throat enjoy PELL ﬁELﬁ - the cigarette that
changed Amerlcals smoking hébits; | |

Discover a smoothness, mildﬁess and satisfaction no other
clgarette offers. :

Get the lonper, finer cigarette in the distinguished red
package - PELL MELL Famous Cigarettea - "Outstandlng .

And - they are mild,.
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'ﬂigb

(MUSLC:

— e e A

NARR:

(MUSIC3

--»..--—.--u-.-.

NARR!

57U

JITIY ¢

5T
JIMMY:
5TUs
JIMMY ¢

STU
(Musgc:

L= =

NARR:

P ks T U

e ) o

e R e B e R

San Prancleco, california. The story as it actually

happened, . Stuart McGlurels story as he 1lived it.

UP_AND_UNDER)
t Al bab i _ -
san Francisco,..falry tale city. City or siiver £§§23$Z?‘

mornings...city of golden duaks end neon hilghts., There
is no place here for horror and filth.' No shadows walk
thitse ghining streets, Or soi you thought, Stu MeGlure.,
80 everybody thought, |

........ : g’ _
You are talking to the Exeminer photographer on the phone.,aay?f

3tmm??frﬂW1ﬂnnf?n#t@ntra&wﬁ&aev%:§:;:szEjgggggfng. “vahtf
Anything doing up theriﬂzz’ggg,he al?
' 1

{FILTER THROUGHOUT) .ReTiine. Couple of minor traffic
acelidents Gthing worth film,

(EXCITED) Stu. Walt a minute,,.,hold 1t.

vhatts up? M .

Just hold the phone.,,Jjust hold it.. j(PAUSE THEN) Stu
get thls} Cop Just came 1nto the supervisorls office
negﬁn Askﬂgbvzem to send three ambulances to the Civic
center, Something's up., Something big,

It On my wWay éver.

1t takes only a moment to get to the hospital. But it's
time enough to wonder, What happenedt? What kind of a
terrible accldent? Strange...the thought of crime doesn't
flgure. Only accident, The nospital corridors are Jammed
1t takes & moment for the scene to register, And then 1t

reglpters with sudden shocking clarity.

ATHOT 0Q0B24.2
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Y (mysics

571U

(MUSICH

=la-ai e

NARR1

BADS:

BOY3

NARR

RABS

87U

noys 114 Ff

.....--..—-..-.-

51U

STUs
NARR1

Everybody here...they're all klds. A bunch of hystefieal
kids. ;

HIT AND UNDER)

you start asking questions...trying to find out what
happenedqae

(BYSTERICAL) It wae terrible,.. like a nightmare,.,ve
couldn't stop it... |

We-dtan -t T Wonla neppens  One minute everything
was all right and the hext minute it happened...

Theﬂseéees-areﬂhtgh*"*ﬁrackrng*wtth“sbraén=u7Noaonem 8,

a coherent story. £YTs you what happened.,

<5 know whal happened, We were Just all

was 1t an accident? How did?they get hurt?

19 shot them, Five of them, ' Just shot them down...

A shooting, Somehow you nevér dreamed of this, & mass
shooting, Of young kids., But who did 1t?  Why..?
(TEARS) Ao G-Iy N T T e E-Jusiadonti. knog -
why? ,,#"///
¥ho? . Whots he? Who was the one with-the gun. . .?

Pred Gid 1t, Fread Gléng,,,.u-*""ff

¥Why? Where 1s ng?“”ﬁﬁ;'d he do 1%?

A babble pf” facts....a milling, hysterical group., You
8 brying-to uuux-uimfﬁﬂﬁf"'gmuuﬁ§ﬁfﬁtdwr"

whetT you gee one girl...standing apart from the others,

she 1s quiet, Very qulet, Qou go up to her,

ATKOT Q008243




‘ﬁ.JSTU;  Mp-e-peporters : "CYFYInE
I&av)J‘ Qwhét happenoi.f“ﬁit“i“UEﬁ“g8f“Ig"ﬁﬁﬁf“ftﬁ&“ﬁtﬂ!‘?ﬂﬁﬂ?‘“
—phot |

ROSEs (FLAT547H9 shot five of them,

STU: why? What happened?

ROSE: Gangs. |

STU: What? _

ROSE: . Gange, That's what did it’ Gang wars.

870 Gang wars? '

ROSH: * (SUDDENLY) Didn!t you know about the gangs in San
Franclsco, mister? Didn't you know about the gang wars?

87U Tell me. : |

' RoSE: (HIGH) Svure, S 1711 tell you, You ought to know, You!
oupght to know what goes oh in:this city..:thﬁhntue~i¥t%&e~
eames-tha-k&dﬁ-p&aymﬁowﬂaza~&ﬁﬁadqg The nice little
games that end up with blood on the sidewalk and & ride
in an ambulanhce and - (STOPS.. GAINS CONTROL) Sure,
1 : Let me tell you ebout the gangs.

(MUSIC: _ _ HIT AND UNDER) '

NARR: she starts talking, Her voice 1 tighb...shE Nulde-id
mEF Tontrol. Desperate control, The flat, controlled
volce strikes an odd note, there in the sbtark hospital
corridor., It doesn't go with the hysteria around, It
doesn't go with the tears that pour down her face,

(mysyes _ . QUI)_ |

ROSE: Once, I didnt't know about the gangs elther, But that was

before I met Joey. Joey Baker, He -~ he's the boy Itm
going to merry, (FADE) He was the one who told me...

do
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ROSE!
JOEY3

ROSE:
JOEY 3
ROSE:
JROY:
ROSE:
JOEY:

v~ ROSE:
JOEYs

ROSE:

JOEY:

{MysIC:

-.-‘.--..-.-.

ROSE:

~d -

— —

Wl e A T LA S S - : o | . . . "
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u'? - ' e .‘_._;-;,._
You mean you never heard of the gangs? Rosie, angel,

where you been?

_L hesrd-~of-pangl UL TTUOKS. .,
Nah ;4*.noth&ag*&theﬂHnnﬁ“‘Tﬁtﬁ”fﬁﬂﬁﬂ@ﬁf?ttk&ﬂr1ﬂmbr

4§up4x#wwh~feai"exc&ustve~e&ub.
what do you do,
(CHUCKLES) “ft4ol-raroupitugnimsos

Beat each other up, mostly.

“¥hy?

Hey, what is this? The second degree.. How's about &
klss instead? j

Joey, listen,.. Why do you ﬂeat each other up?

come on angel.,..2 KisB... :

Joey walt...(THEN) Why? What do you mean you veat

each other up? |

How else you gonna prove which gangfs the toughest?
Besides, what other excitement is there around thie burg?

Now ¢come on Rosie,,.howls about & little kisa?

[T iapa i

Thal was the first I heard aboub them, Mr. McClure but
then I started dating Joey steady. And X heard nore.

1 saw more., I saw kids fifteen years old, twenty years
0ld, Yeating up other k%ds with blackjacks,..ochalns,.,
sticks...of wood,..rocks...I saw them get =0 they hated
each other more and more.,.beat each other up more and
more...thn~eﬁﬁgﬂ*gﬁtnh&ggomﬁandmmaughoma And after each
fight, Joey talked more and more about ohe man;.. Fred

Glenn,

— .
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Y J0EY

ROSEs .

JOEX 4

ROSBE;

JOEY:

HOSEf .

JOﬁY:
ROSE:

JOKEY ¢
ROSE:

JOEY !
ROSE:

JOLEY!
ROSE:

JOEY ¢
ROSE:
JEQOY$

“_av.:

-8~ TR
Glenn, ..you Bhouid have seeb ﬁlm'today,:angel. We really,
had his gang running. :
Joey, . you shouldn't tangle with him,
How can I help 1t? I™m the head of ny gang...he's the
head of his....
(BITTER)} And you got to pley every geme on the schedule,
te that 1t? o ‘
Huh? - f ' oF
These fights,..the way you set them up, the way you plan
to meet end beat each other up...the way you keep track
of how many you hurt, You act like 1t B pame with
rules and everything. Maybe you ought to print &
schedule,  Maybe you oughta have unlforms.
AW, come ON,,.
(CRYING NOW) How many points do you get for & broken
nose? How much does & bloody head comat? Do you win
permanent if you kill someone?
e aindt killed anyone,
{FLAKES) Maybe that comes next, (THEN, LOW) I'w afrald
Joey, Iim afraid of Fred Glenn. ’
T beat him. ' '
Thatls why I'm afraid., He's a pad loser...he won't stand
to lose,. élour . okt e 3&&7

He losimp—iiratte-tre~ponnemd ot e

-

I con't know but I'm afraid, (THEN) ¥ do you do it,
Joey? What's the point of 1b? '
A .

L
1t gets dull, Youwgotta do pomething
Okay;/fngﬁt an idea, A veal good one, Letfs get married
(SOFL). - You-know,—F-gob-the.sa0e - Lde8.
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YT ROSKS

JOEY ;
ROSE!

JOEY

ROSE:
JOEY s

ROSE:

JOEY s

ROSE:

JOEY

ROSEs
JOEY:
ROSk:
JO¥Y:

ROSE!
JOEY!
ROSE:

oY

e el v

I s S U 251 '(m-.,:-'_';..-.-'z.r...u._.u'x:’,_n_.;.‘. b B mm el wama i Ta maeet m R s

Q- L ' : Y S
(THEN K1SS, PAUSE, THEN) T

-

ROBB.s
(FIRMER) No g
I don! how how to get oub.

it

I1'm sho-keddais of my gang,..the leader, Rosle, I got
thirty-five others behind me, What do;I do now,.pull

out bocaupe I!m soared Fred Giann is azlousy loBer,,..%

I can't quit, : |

Youlve got to, Somethingls g&tng to happeh,.

Nothing!ll happen, My gang ié the toughest in the eity...
(MAD} BStop telking as 1f yoh were proud, What's there
to be proud about? .

(PAUSE, . THEN PUZZLED) I-dupwor—Bub-it-iias.l0pontant
sRoLy--RoBET—Honests, Therebwﬁg'nothingg;g; us to doia}ﬁé&o?
Woawere~iouktﬁg*fvr*exﬁttemenﬁ:““Ht—&bund“JJLJJLJagligﬂg&;
&ua-ueremaﬁmethtﬁg:“*%?tarmyauwiﬁoheﬂnanbthan“gangﬁxgyw
mame*-homw?e‘ﬂiﬁ‘g‘?ﬂmmvmm
Whatt—

It just felt that way, Leasgt, 1
Not asny more?

(TENDER) I got somethipng’else now, baby, I don't need to

prove anything to apybody, 1 don!t need to go out looking

for excltement,~ I got you.

Joey.;.

?"“ mv\? e l?!!j we'h;z, ?ﬂaw‘" ,‘f"y PR/
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Vi yonys

ROSE:

JOEY: -
ROSE:

JOEY: -

=gl g

ROSE!

LA AP

FRED:

ROSE:
FRED:

. oy —.hﬂ- en
-30- i

Rosie, I can't quit“wh 1e Fred Glenn 13 out to get ma,

ettt PIEY bissy and quit after we baat Bt

(FLARES} And you can't quit if he b Jou elther

because that would make yo afraid,
That's right.
(LOW) Joey.srdoey.,how do you get out of 1t? How do
you free? | |

tle~Tpto-rYes, Hets gotta quit, If he quits..,I can,

e e -

Baginnlng to get the pleture, misber? AN 1110 el )
dn-bhbp-odhy? Guys trapped into gangs because they havs’
nothing better to do...don't know any better,.,.and then
stupid enough to &tay Yrapped, Sure, Joey was stupld,

He was stupid because he was proud, But I wasn't proud.

I was too afrald to be provd. I went to see Fred Glenn...-
Tnis e a laugh, Rosle, Coming to seé me., Papa Joey

know youlre oub? : '

3 gobbetatie—to-youy-fred,

ROSEs ‘?{mpu gotta stop this gang business,

FRED:

KOSKE:
FRED:
ROSE!
FRED¢
ROSE:

(PAUSE)} Lucky you're & 160y, Rosie. No guy says “gotta"
to me without getting lnto troudle,

Everyone's going to get into trouble, Fred, please,..

I 1ike the please...

T111 say 1t ﬁgain; Fred, Please,

(LAUGHS) Very nice, (THEN) Only -=~ 0O,

Why not? What do you get oﬁt of fighting?
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“YiprkD:

ROSE$
FRED:

ROSK:

FRED:

ROSE:
FPHED:

FRED?

ROSE!

FRED$

ROGES
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Lewme tell ydh # Ehory, Roaie. A long, sad story.

About me, You got & handkerchief° '

What is 1t% _

(LAUGHING AT HIMSELF) You'll dfe crying, It's about me
..o.when I was twelve...in schéol. 1 was slok...they
wouldn't let me play on the téams...no bapeball...no
football, (STOPS) You orylng yet?

Go on.l : ' o
Just the kid on the sidelines, that was me., But I kept
looking for the chance, see? Somaday 1 was golng to be
on the team.  Someday I was going to be the team, 0kay.
I am,

Beating people up isn't a sport...

1t 1s in my book. rt*au+tawme*f&nBvumllm.thﬂ_bisuﬁh
that don!t lose and -~ (STOPS. LAUGHS

the story,
Rosie? . I'm lucky., Som ght have to pay one of

those bra ors two hundred bucks to £ind out what

- . ﬂnd I ainlt Quitting the
team, .. 0r S4esedving 1t.Hf%ot while I still want to play.

The beating up you got from Joey wagn't play...

(MaD) Beatlng. That lousy gang of his sneaked up on UB.,.
Too-bad tHey G1dnit beat more sense into your hHedad whem
“ohey-Gber— _

They cheated us, I don't let anybody éheat me and get

away with 1t,

You mean you don't let anyoné beat you and get away with
162 | f

Dkay, Maybe I mean that too;

o ~ ATKO1 000R249
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FRED:

{MusICs

i omem e

(1LOW, 10W, AFRAID) Fred, don't. Whatever you're thinking
about -~ donlt do 1t. o

(A SMILE) How do you know whath}m thinking about?
(THEN) You were right, Rosie; 1 don't like to lose.

ard. § aenf “
put you left something out. I never do lose, in the

end,

HIT AND UNDER)

RTKGT 0QQARZS0
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It waen't any use talking to him anymore Mr. McClure.
Tt wasn't any use talking to anyone. itaﬂaaqitua;a-
snowba&%—-ﬂgﬁndng*btgger“"E8TH“?““ﬁnukiﬁknamanguuL_
oin _ ead didn‘* krniow
exactly what Fred was golng ﬁo do ..but I knew he had

something planned ..

HOLD UNDER) ol

..-_..._.----.-—-- — o —

JOEY:

ROSE:
JORY:
FRED:
ROSE:
JOKY 3
FRED:
JORY:
ROSE:
FRED:
ROBE:

usiC: _ . _UE AND OUZ) ) e v

Ly . erels the plan}‘S&mmy. get me that gum, Look,

don't argue! I want a gun, And I want 1t to work.
Listen ..I know what I'm doing! Jugt get me that punl
That brings us toftonight, Hr. McClure. A dance aty the
civie Club. T went with Joey.
(DANCE MUSIC, B @)
1 sti1l don't get why you went Lo talk to Fred. I don't
get any girl of mine going to talk with Fred Gleunn.
Joey, I told yous i was afrald.
Well, I'm not. Not of & punk llke bim.
(LON.INEnR) I heard that, Joey. '
(AFRAID) Fred! |
(CoOL) Okay. 8o you hesrd it.
1111 wailt for you by the stéps.
Why not? |
Joey, don'tt ..
My peng's waiting. get yours.
(FRANTIC} Joey . .-évou're bhrough with this. We'lre golng
to get merried. FOUr 4ays DOW, we'll be married, Stay

clear of this., It's not a game any more. You .

&
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“§ | FRED: can't you shut her up?
JORY s 1'11 meet you outsidé.'=ﬂet ready.
(Mysgcy _ . _VERY SHORT BRIDGE) . o
(DANCE MUSIC CAN BE HEARD FAINTLY)
FRED: A1l here, Joey? T
JOEY; £11 here, o
FRED! 1 60)d you 1 dtan't like to lose,
BOY: (SUDDLNIX} Joey, watch ;t. He has & gun.
ROSKE: (SCREAMS) Joey! ?
~ JOEY: ' (SHARP) Shut up. He won't use 1it.
FRED: ~ 1111 talk for mysell.
JOEY: We don't carry guns. You Know that,
FRED: And you don't make the rules. You ¢heat...but you don'y

make the rules, And you don't . win, Not over me, I

do the winnlug, Joey. Get 1£? And does your gang

get 1%7
JOEY: Fred ..
‘ FRED: vou cheat, But I do the winning.
1  (HE SHCOTS) |
JORY {REACTS)

(THERE IS A REACTION. ROSE SCREAMS)

ROSE Joey !
BOY: Get hls gun.
FRED: I do the winning.

(ANOTHER SHOT, ~AND ANOTHER) I do the winning.

{ANOTHER SHOT, AND ANOTHER) You hear me? {SCBBING
T do the winning.
..... - - JThG)

TURNTABLE)_
(COMMERCIAL)

n-.-.--.--.—

g
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SOUND:

HARRICE:

CHAPPELL:

HARRICE:

SQUND:

HARRICE:
CHAFPELL:

HARRICE:

THE BYG STORY
PROGRAM #335

MIDULE COMMERCIAL

VETRONOME BEATS FOUR TIMES AT 120% ON BEAT #/5
(SPEAKS OVER SOUND - IN RHYTHM WITH IT)
Three smokers :
per minute
CHANGED to
PELL MELL,
Three pmoKers
pév minute
CHANGED to
PELI, MELL,
(SPEAKS OVER SOUND OF METRONOME)
Every minuvte
day by day
thrée pniokers
per minute
CHANGED to
PELL MELL,
(5TCPS)
(END E.T.)
Why?

- Repause thére ie no substihhbe for PELL MELL - the

finest quality money ¢én buy.
Because this longer, finercigarette gives you cooler,

sweeter smoking.

(MORE)

ATHAT Q00DR253




PHE RIG STORY =16~ DNROY.

-4'v: PROGRAN #335

MIDDLE COMMERCIAL: (CONT'D) _
CHAFPPELL: Compare PELL MELL with any short cigarette. PELL MELL'S

traditionally fine, mellow tobaccos fllters the smoke
further - and makes it mild. |
HARRICE: Compare PRELL MELL with any iong cigérétte. PELL MELL is
finer - the finest guallity money cen buy. Fine tobacco
ip ité own best filter for smoother, sweeter smokirg.
Moreover, the batter a cigarétte 1s pécked, the béttgr
1t f1lters the smoke on the éay to your throat.
CHAPPELL: you'll discover & smoothness, mildness and satisfaction
ne other cigavette offers yoﬁ. Buy PELL MELIL Famous
ciparettes - "Qutstanding!” o |
HARRICE: And - they are mildl
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HARRICE:

NARR:

— —

ROSFE.:

ST
ROSE:

STU:
JIMMY:

STU:
JIMMY
8703
JIMMY :

ROSE:

I : . - . i

. ‘*7‘ % : S

phis 18 Cy Harrice returning you to your nerrator and

the Big Story of S?uaft McCluré as he lived it end

wrote 1t. ; _

The lighte are brigﬁi in the.hdspital corrldor. TThe
u1nnmescanzs.g1xa_a_ﬁlab,—#aénﬁ&yugnesnuoaahs etching
._the-acene on the negative of your mind. The Jabbering,

hystericel knote of young pcople ..the police moving

from group to group ..and the blank fece of the girl,

Rose ..blank under the uvncontrollable tears.
o) |

He shot. Pred 4id, .-Ho-—had-bhe-pun-end-he-shot-and-shot
waad-sotT

e,

one of the ones he hit was Joey.'-He.went down, I =-I

don't know how bad he is ..é

Stay here. I'11 find out for you.

We were gonna be warried. In three days. Maybe 1f it'e

too bad we won't be able to ..

7711 find out.
(COMING ON) Stu ..I was looking for you. I'll get

bvack to the desk with these.plates. You phone the
story in later?

Uh-=~~yeah, Get'anything-from:the cops, Jimmy?

pive kids shot. Two gone. One critical.

(LOW) What sbout the one called Baker? Joey Baker?

Baker? ILet's see. Took some notes. (THEN) DOA

(SHARP) What's that?

i
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"({:.‘ . STUl
ROSE:
ST

ST0,
ROSE ¢

ST
ROSE:

-

NARR:
&TU:
COoP:

570

(HURRIED) Thanks, ditmy. g6e you. |

What did he mean? DOA? | _

Look, Rose ..suppose I talk éo one of the doctors for
you, They -~ f i |

(KIGH) What does 1t mean, D%OQA? He sald Joey was DOA,
Wbhat does 1t mean? . _

(GENTLY) It means ...Dead on arrival,

(LONG PAUSE) That --that nékes him win the game,
doesn’t 1t? Fred? He wius.

I'm po terribly sorry ...

Only what kind of & game was 147 what was the point?
(HYSTERICAL) We were goling fo get married. Joey and I
were getting warried in three dgays! Now he's dead
beocause Fred Glenn didn't want to lose. What kind of

a game was that? Tell me, icome on,ztell me., What

kind of & game Was that?

HIT AND_UNDER)

R e S

call a doctor. Let hlm do Qhat he can for her, Ekcept
there isn't anything, reallﬁ.: Nothing .to do for her ..
or for Joey, or for the obhér:dead poy or his family.
For them ..it's too late.

— -

The © over there ..talk to him ..
iééﬁfée;ﬁt ..when are you going to plek that kid up?
we got & stakeout on hie block. We'll worry about it

later.

Lator? He's a power crazy kid with & loaded gun. He's

got to be plcked up fast.
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SUE:
ST0:
SUE:
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We can'$ spare the tiwe yet. We havejto talk to these
Kkids while 1t!s fresh in thelr minds ..get the
information the state'll neeﬁ for a cape.

what about the killer? You won't have & case without
him. _

we'll get him. Relex.
_HIT_AND UNDER) .

Hels right. A fenr crazed kid’woh*t get far away, and

there are other things to A0 Frask-quentionsm. Jelm—

—HrHWETE,. DBut the panicls gét you by the throat. A

panic that keeps saying ...get that kid. get him and
take his gun away from him &nd call the game ...call
it for good, Only first ..you have %o [ind out where

he 18 ..«

—— -

(ARRAED==How do I know where he 187 I told you, Mr.
McClure. I don't kuow where he 18.

You were there tonight at the dance weren't you, Sue?
Yyou paw 1t happen?

Sure. And I said I knew Fred Glenn. But I'm not &
member of his,.or any othef gaﬁg, and T don't know
where he 18 now. o _

1 talked to four other kidg here, Sue. They all told

we you knew Fred Glenu preﬁty well. That you might have

an ides where hetd hang .out.

I'm BOXIY. _ ;
(SHARP) {TETe would He BIJe out:?
I IGHTERYrOW
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(GENTLY) Don't be afrald, Sue.

Listen to you. "Doﬁ*t be afraid." Flve guys got shot
tonlght .four of tem just for standing eround watching
an argument., You ﬁant me t0 squeal on Fred Glenn ..

give him up %o the ‘cops, only you say don't be afraid,

We—went~ VG GELGH him, Sue, BO UECE

damage .

Maybe you won't cateh him.
The cops will, '
I'm thinkin Ut suppose they don't. I'm thinking

guy with & gun who!s & sore loser and thinking

l

I7 a0 Lot —ro-ire i et Tt
I'm velling you, you'fa gafe., Juat tell me where he
night be hiding out.

You can!t glve me protection.

(FIARES) I ought to take you over my knee

w-=what? |

This len't & cops and robbers movle. This 18 a kid ..
with & gun .,loose SOmewheré in the gity. I want to
know where. Act your age aﬁd tell me where to look

for Fred Glenn before & couble more kids get shot up.
Now. Where does Fred Glenn?hang out? Where do yoﬁ
think he might be now? _

(SCARED) Allen Streef, ‘43 Allen. It's a yellow house.
(GENTIE) Okay. That's vetter. Thanks.

you'lre welcone., =oiey~ (SMALL VOICED) I --X hope

you get him, mister.
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Cor:
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CoP:

S0

CoP:

P

BRIDOE INFG)
(CAR UNDER)
Sshe wasn't sure, sergeant. But she paid thig wes &
T Gk b 37 et a. yhlow)
place ienn used o . wRadencls Heude
<gamer:  She thought he might;head for here.
vellow house, mm? Must be that one up there.
(CAR BLOWS)-
We might as well --(CUT3) «F
What?
(S8HARP) Cut your lights.
(SLIGHT CLICK)
see something?
(CAR TO STOR)
Kid ..eneaking out the back. BSee him?
Not sure, Come on,
(THEY GET OUT OF CAR, QUIET CLOSING OF DOOR)
{LOW) Think it's him? Gleun?
{L.OW) Anybbdy sheaks out of aﬁE% house without carrying
a light ..cuts across the backyards ..1t's worth
investlgating. I'11 go aroﬁnd the back. Walt bere.
1!11 take it from the otheriside ,.we can come up oh
him. _
yYou gtay here. If 1lt's him he's got & gun he's not
afrald %o use. _ \l _
vou cen'y do it alone., 'He'may 51ip ﬁast. It11 take
the houge from the left.

Look, 4t's ny job, but you don't --

ATHGT QO0BZ253
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(CUTs IN) save it. . _
£ coP: (PAUSE) Keep out of gight then and be carerul.
NARR: He walks away ..moving stealthily ..until the blackness
of the night swallows him up, You move the chbher way.
Quletly ..carerully.
{mpsgc: _ _ .0UT)
R (JUST FOOTSTEPS)
NARR: (Low) He'a probably cutting slightly to the left ..to
mipe that line of bushes. Probably got & car hidden
out back,
(SLIGHT NOISE OF STUMBLE)
STU: (EXCLANATION)
HARK: Fasy. That was & hole 10 the driveway. No time to
twlst en enkle. Jusy be quiet,
(MORE FOOTSTEPS)
NAHR: yYou should be able to see him now ...he should be able
! to see you. GCareful. Xeep down.
(FOOTSTEPS) |
RARR: Funny. This feeling. This tightness in the throat ..
the clamminegs of the hands:..like ﬁlaying hide and
sook 86 6 kid. THEEXTIvEWENt; trying to sneak home ..
Koo p-dow-—rrrriteeout—oP-EIEht . only not quite the
BANE Thaﬁ waé & game. The kind of gaﬁe you played
as & kid. This kid plaés éamea differently. This
kid has & gun. o
COP; {Low) Okay.
STU: (SUDDENLY) What?

11
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COF:

FRED:
(MUSIC:
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{1L.oW) 8hh. Itts me, Stu., ﬁe'a up there ...beyond

that fence. I see him.

golng to close in?

Right now. Any shooting ..get down fla%.

(FOODSTEPS. THEN)
Fred Glenn ..

(STARTLED) What the --

Okay ..drop the gun, You're covered.

(SOUND. GUN DROPS) |
(FLAT) I a1dn't see you. Don't shoot.

e D gy e

I dropped it.
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FRED:
COP:
FRED?

COrt
FRED$
COFs
FRED$

Ho
FRED
COP

FRED:

FATHEK ¢
FRED3:

FATHRER:

FRED?

re”“ “i _ B
pe eimple ap thab, ARd the deadly game i over.. Aftér
the blurry darkness of the night, you sguint your eyes
against the harshness of light at headquarters, you sqguint
to take a look == & good 1look hthred glenn -~ at the kid

who killed two people 4.

— —

vou kllled two pecple, Freﬁ. Did you-know that? Joey
paker and Dick Cash, Two more are J~n pretiy bad shape.
(FLAT) Yeah, I know.

18 Lhat all you have to BEY?

what do you want me b0 spy? 1t doesn't do any good to
be sorry. Theylre dead,

pid you want to kill Rakeri Did you aim at him?

Aim? What do you think? X hit him, didntt I7

what was the polnt of it Fred? This fighting?
i-LQlﬁ.39n-h0sePef“”wEPEtw#yﬁ“ﬁf&"tt“~'ﬂtgh%*nng 10 -PPOVe-.
who wes tops, ¥-beld-hbu—ld.gad B O G < & 3
~e--gouRAG-Elad o
T?ﬁﬁﬁu9“&0*?brM€EﬁﬂmkHrﬂﬂunwﬁumwmhovuaenbeaavm

(BEAT, THEN) Your father's here, He wants ©o talk

Lo you,

(EMOTION NOW) I don't want to see him. Tell him, I
donlt want to'see i, '
(QUIETLY) But I want to see you, 50N

(LONG PAUSE} POP < forget 1t.

Tell me, Just fell me whyt

{BREAKS, HIGI) A1l of you,llooking at me.. asking over
and over.s WhY? sesss WhY? .o Now Yyou ask all the
guestions. Now I'm a 5ig shot and you want to know all

about we., how I think ... why I do what I do, (MORE)
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FATHER ¢

5TU
FATHER ¢

STU:
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vou d1dn't ask before, ' :

Fred (] QUQ‘J,

you let the gengs Tun. Yyou didnit gtop us. rere-

waan%~anybhingnforwueweﬁeep%-theugang 1ghting weB
g only thing

the only time anything mattered %o u,_'
\ " go we kept poing and kept
was too late to back out because 1t waan't

':ﬂgame anymore . only & trap. And when the trap

s mmm—m;ﬁm <+ (BREAKS INTO SOBS)
Pheh you want to know how end gm I sorry and why 4id it

happen, but ﬁow itts too jate, It isn!'t any good now
because it'e too 1ate.a}£dl 611—471’?'?’“ gfdgﬂ e

HIT AND UNDER)

Fnd of the story, End of the game, Therels so little

to say .. even bo Pred @glemts Tather as he gbumbles from
the room, Laber .. he stops YoU .. 1ooks at you with
troubled eyes ,. ABKs you & questlon ..

ouT) |

was it my fault?

Mr. Glenn .

1 tried to bring him up, right. T-atant T ETRIRR e wed
anyadéfferenvﬂfrom”ﬂﬂ?”ﬁfﬂgF“ﬁiﬁ, Meybe I didnit talk

to him much 5ut 1 always figured .. You act »ight yoursell
dao right, set & good example, and that's all your Kids
need, )

(QGENTLY) Sure. :

mTell me the trubh, Was it ﬁy fault, Mr, MoClure?

(PAUSE, THEN) Yes, Mr, Gleﬁn. 1t wag your fault, And

my fault, and tne fault of everybody who knew Fred and
the fault of people who didn‘t ¥now him %00,
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why? What did we do?

Nothing, Thatls why it's our fault. We didn't bother
to oare, We let kids drift rrom ldleness into danger
and from danger into viciouangss and from viclousness
into murder ,, because we Jusﬁ Aaidn't bother to care,
He killed two bOYS ¢ _ I

He was & pore loser, He told us that. (STRONG) But
he never should have been alldwed to play the game ..
not. that game ! |

The oops ought tb break up the gangs.

sure, And they will, Everybodyls stlirred up now.
Everybody's soreaming for the ocops %o do something.
But there!ll be gangs agaln <. ¥illings egain ., 1l we
Just shout for the cops and then sit back, We have

{0 oave,

Itts too late.

Tor Ered, For you, _For Rose and Joey and Dick, But
not for the others., Welve got to give them & break now,.
Welve got to wake up, This ghouldnlt héve happened,
1% musfn't happen again, 1If we care enovgh, it won't,

S0 welve got to care,

-._..._._....-.-..s-—.—-u—

CHAPPELL: In Just a moment, we will read you a telegram from

—

stuant MoClure of the San Francisco Examiner with the

final outcome of tonight!s BIG STORY.

Mw—ﬁm-‘\u-

TURNTABLE )
(COMMERCIAL)
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A ' THE PIG STORY

PROGRAM #335
CLOSING COMMERCIAL

CHAFPELL: Let your throat enjoy smooth smoking «
(START E,T.) _
GROUPS Let your throat enjoy smooth smoking, Let youwr throat
{GIRL SCLO)
enjoy PELL MELL,
o (END E.T.)}
HQRRICE: There is no subatltute for PELL MEIL -~ the finest quality
money oan buy. NoO other oigarette of any length can give
you the pleasure you get from PELL MELL,
CHAPPELL: Compare PELL MELL with any short cigarette, FPELL MELL'S
greater length of traditionally fine, mellow tobaccos
{ilters the smoke further - gnd mekes 1t mild,
HARRICE: gompare FELL MELL with any lohg cigarette, PELL MELL
15 Tiner - the finest quality'money can buy. Fine tobacco
Iis its own bept filtep forlsmOOther, sweeter smoking.
Morecver,the better & cigarette ig packed, the better it
filters the smoke on the way to your throat.
CHAPPELL1 Let your throat enjoy PELL MELL = the cigarette that
changed Amerlcals smoking habits.
HARRICE: Discover & smoothness, mildness ahd satisfaction no other
cigarette offers, :
CHAPPELL: Get the longer, fluer cigarette iv thé digtinguished red
package - PELL MELL Famous Cigarettes - "outstanding "
BARRICE: And - they are mildl |
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CHAPPELL1 Now we reed you that telegram from Stuart MeClure of
the San Franclsco Exeminer.

MCCLURE$ Killer in tonight's case was sentenced to San quentin
prison for life foy first degree murder'of one victim,
gsecond degree murder of another and for assault with
intent to murder three other members of rival gang.
police broke up bteu gangs operating in San Franciaco
as divect result of case, Many thanks for tonight!s
PELL MELL Award,

ANKCR: Thank you, Mr, McClure, The makers of PELL MELY, FAMOUS
CIGARETTES'are proud to present you the PELL MRELL AWARD
for notable service in the field of journalism,.8 check
for $500, and a special mounted bronze plagque engraved with
your neme and the name of your papel. .Aocept it a5 &
1asting momento of your truly significant achievement,

HARRICE: Listen again next week, same time, seme statlon, when
PELL MELL FAMOUS CIGARETTES wil) present another BIG
STORY -~ A BIG STORY from the pages of the Oregon Statesman
giﬁlin% Liamis B}A{r:;‘ (Nﬁh%( Thg‘}tory (’Ega rep%ﬁﬁ!&t prade.,

(MUgTG:_ . STING)

CEAPPRIL: And remembel, this week you can se¢ another different
Big Story on Television, brought to you by the makers of
rell Mell Famous Glgarettes,

(MUSI1C:

A=

TUENE WIPE_AND_FADE O B0, ON_CUE)

RTHXOT OCCRZ26E




U S et

dégd

;. PO STORY - 10/7/53 s (REVISEDY

CHAPPELL

A e e ——

CHAPPELIA

ML/AT/TH

THE BIG STORY is & Bernaxrd J. Prockter Production,_original
music composed and conducted by Viladimir Selinsky..
Tonight 'e program Was adapted ?by Gail Ingram from an actual
stopry from the pages of the San Franoisco Examlner, Your

narrat T WZ% Sloane 7?@,@) W played the
uay g

Glure, In order to protect the names of

part of 8
people actually snvolved in tontght'a authentic BIG STORY,
the names of all characters in the dramatization were
changed with the excepbion of?the reporter, Mr, MeClure.
THEME UP_FULL AND FADE FOR: y '

This 1s Ernest Chappell Bpeakmg for the makeps of PELL
MKELL FAMOUS CIGARETTES, the f;Lnest guality money can buy.
THIS 1S NBC e.e THE NATIONAL iBROADCASTING COMPANY,
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 IVE BIG STORY

PROGRAM _#336 -

CAST

NARRATOR

T JAMES MILLER

TOM HARTLEY
AGNES HARTLEY
HONEY VAGNER
KETTH MARTIN
L.ON HOLT'ON
EDNA

BILL SAMPSOR

AS BROADCAST

BOB SLOANE

JIM STEPHENS

JOHN McLIAM
AGNES YOUNG
MADELINE SHERWOOD
DICK JANAVER

JOE HELEGSEN
GLADYS THORNTON
BEREL FIRESTONE

WEDNESDAY, JANUARY 20, 195k
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FELL MELL FAMOUS CIGARETTES,...the Linest.gualliy money
can buy.,.preeents THE BIG STORY!

. FANFARI)

(SOUND: NIGHT WIND IN FOREST)
(ON MIKE, SINGING LOUD, THICK, AND OVER-EXUBERANTIX)
"It1l be down to get you in a ‘taxi, honey...
Betier be ready 'bout half-past eight...
Now honey don‘t.be iate,..."
(SHE STOPS, AND THEN SHOUTS, GAILY} Don't you want to
sdng anymore? (PAUSE, THEN) Come on over here, and bring
the bottle!  (STARTS TO SING AGAIN} - I'l]l be down to
get you in & taxi honey...(STOPS) What's the matter?
Afraid 1111 socars &1l the...the 1little animals in the
woods? Huh? (THIN) Come on, Laugh it up, will you?
{THEN) I said laugh it up!
(STEPS PADING IN SLOWLY, AS-HIS-TRUGI BUTEDSY
{SINGS) “Now-toney-dumrtt-ite-3ehe...

! ' n
Jon ¥ iy Denty
(SHE STOPS SUDDENLY, PAUSES, AND THEN SCREANS IN PURE

TERROR)

e m — — —

The Blg Story! The story you are about to hear actually

happened. It happened 1n‘5§1em; Oregon. 1t is aubhentic;

and offered as a tribute to the men and women of the great

American newspapers. (FLAT) From the front pages of the

Oregon Statesman, the blg storb of & reporter who made &

midnight appointment and a suapected killer-«--who kept 1%}
~ (MORE)
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{CONT'D)
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Tonight, to James Burr Miller of the Oregon Statesman,
for his BIG STORY, goes the PELL MELL $500. AWARD.
_FANFARE) | | |

(OPENING COMMERCIAL)

\4"
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THE BIG STORY
PROGRAM #/336

OPENING COMMRRCIAL:

CHAPPELL:

GROUP:
(MAN SOLO)

HARRICE:

CHAPPELL:

HARRYCY :

CHAPPELL:

HARRIYCE:

CHAPPELL:

HARRICE:

let your throat enjoy emooth smoking -
(START E.T.) |
Let your throat enjoy smooth aﬁoking. Let your throat
enjoy PELL MELL,
~ (END E.T.)

' phere 18 no substitute for PELL MELL the cigarette that's

longer and finer, too - the finest guality money can buy.
gompare PRELL MELL with any short cigarette. PELL MELL!S
greater length of traditionally fine, mellow tobaocos
filters the smoke further - and mekes it mild.

Compare PELL MELL with any long cigarette. PELL MELL is
finer - the finest quallty money can buy. Fine tobacco
18 1te own best filter for smaother, sweeter smoking.
Moreover, the better a clgurette i8 packed the better it
filters the smoke on the wey ﬁo'your throat.

Let your throat enjoy PELL MEiL'- the oigarette that
changed America's swoklng habitis. :

piscover & smoobthness, mildness and satisraction ne other
cigarette offers.

get the longer, finer cigarette in the distingulshed red
package - PELL MELL Famous'01éarettes - "outstanding!"
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TOM:

JIM:
TOM:

JIM:

TOM:
JIM:

{MUSIC_ ..
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Salem, Oregon. Thé story BB 1t3aotually happened,

James Burr Miller!s story 8B he 14ived 1t.

Itts cold in Oregon in November, Jim Miller, and toward

midnight the street outsidé your clty room window is

deserted end ohi1ll., It's & qulet night, and at yqur desk

you rip & sheet of copy out of your typewriter; lean back

for a breather, and yawn. On a night like this, 1fid be

good to be home in bed. (PAUSE) Then the phone rings.
{PHONE RINGS. CHAIR SCRAPE. PICK UP RECEIVER)

statesman office, Jim Miller.

(FILTER) My neme is Hurtley, Mr, Miller. Tom Hartley.

That mean anything to you?

Tom Hartley? No, 1t....(THEN) Wait a minute! From

Roseburg?

That's right. Don't try to call the police on another

phone, Mr. Miller. If you do I'1l hang up.

ALl wight, take it easy. Where mre you now? “

Ttm at the diner next to the bus station. You know where

I mean?

T know. (THEN) Listen, this 18uty o gag, 1s L7 IfJEZ:j)

wise guy..

I got to talk to pomehody, Mr Miller. Will you come?

(AFTER A PAUSE) 111 take me ten minutes, Hartley.

stay there. :

_UE AND UNDER)

ATHOT OOOR2 P2




?v

N

NARR:

JIMe
TOM:
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You know the name Tom Hertley all right, Jim Miller. You
know hets a man.wanted for murder---& man who's been
hiding for six monthe. Still, ghe call might be somebody!s
{dea of a Joke, You shrug, Jjam on your hat, and take off
for the diner. You know that in your buaineas, anything
can happen. It might, right now. :

‘ (SHUT CAFE DOOCR, FADE IN SOUND OF DISHES IH BG.,
AND CASH REGISTER, OFF, FODTSTEPS ON ﬁIKE. THEN STOP.)

You telephone me jJust now?

Me. Miller? - oll,ﬁxﬁﬁbﬁ

JIM: aﬁ%ﬂg'Yeah, youlre Hertley. I checked your pilcture before I

TOM:
JYM:

TOM:

JIM;
TOM:

JIM:

70M:

JIM:

TOM:

JIM:

came over,

Look, Mr., Miller..-. : :

Take 1t easy., I'1l sit down. (OALLS)'Cup of coffee,
Ernie! Black! (THEN) You want something?

This 4s okay. (THEN) Mr. Miller, you know sbout me?

I know youlre wanted for murder. '

I afan't ki1l that girl, Mr. Miller, That's why I
called a newspaper instead oﬁ the cops} A guy on & paper
would belleve ne. |

Would he?

You think I'd give myself up 1f I killed her?

Honey Wagher wag ﬁilled six @onths ago, Hartley. Aren'p
you a little late? |

I was walting to see what the other guy would say. You
khow. Keith Martln,

T know., I know what he says, too. The Roseburg pollce

3
_ caupht him $wo weeks ago,

ATHO1 COOR273




TOM: He wae with me the...the night 1t happened,

JIM: . 8o he says. (THEN) He also says you killed her.
TOM: I read thet in the papers. Thot’s why I decided I hed
to give myselfl up, '
(PUT DOWN COFFEE CUP) ‘
JIM: Thanks, Eroie. (THEN) You wepe both with the Wegner girl o

the night she was murdered?

| TOM: _ Me and Keith. Only I left fem, Mr. Miller. You got to
beliove me.
JIM: I might, 1f you'll tell me what happened.
¥ TOM: I want to tell you! Like ¥ aaid; I called the paper
because ...
. LI - Yeah. {THEN) Last April, wasn't it?
i TOM: When 1t happenedf Yeah. April. X was driving a cattle

truck for ny Uncle.

JIM: GO on.,

| ' POM: “F4--war gpout - tEn or éleven, I gueas. Anyway,” Ttwass
| getting late. Then I saw this guy hibteh-DAKIAE, 5o I
} picked him up.

JIM: outside of Roseburg? (THENY Pass the sugar, will you.
L TOM: outside of the touwn rﬁ;;ﬁ%

JIM: Thanks.

(

R SUGAR IN CUP) -
uy..Keith Martin, his name wag..he was Just out of

TOM: This
e Navy and we got talking, I was in the Faratroops.

JIM: <i;hkngmu
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TOM1
KEITH
0

KEY2R!
ToH;
KEITH
TO0M
KE]1TH
TOMt
lﬂ"-ITH_l
ToHs
KE)TH!

TO0H
ECXTH:
TOHL

KRITH)

M1

KE14H:

It vee about ten or elevsn, I guess., Anyway, it ves getting late,
Then 1 sav thie gy hitoh-hiking, so I stopped to piok him up,
{TRUCK PULLS %0 & STOP. - om DAOR)
(CALL8) How far you going?
(o¥¥#) Jupt into Roseburg.
(OM.LS) Hop 4n! o
 (SLAM CAR DOOR, TRUCK BTARYS AGATH)

‘l‘han‘lm, buddy.

Forget it. I did u lot of hitohing nynelr, when I was in wervies.
Aruy? '

Paratrapps, _ _

I wap in the Havy. (THEN) Hey, my mneme's Keith Miller.

Ton Hartley, .

You 1iva around haﬁ?

Not %00 fars Wny? .

Nothing, 1 .riml:nd nyba we could st?ap for s driny or something.
I don't fos) puch 11ks going home,

I nover ferl 1iks going home. Know siy Soints?

Ednats is up the road, Funny you shounld say that.

Say vhati

Jbout not vanting to go home, I fesl the same way, ever sinve I got

out,

Mo too. In the mmy I don't think X 5“’7¢ot to slesp. If there was

soxething doing, brother, I wanted in.

Thet!'s Edna's place up ahead on the right, H;ybo there'll bo somsthing
doing thers.
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TOMe

JIMa

JTOMt

(TRUCK PADES)
(COFFER CUP3)
Go on, Hertley. Was there anything doins st Bdnate?
Not mary people, Nr, Niller. PMirst me and Kelth just sat at the bar drinking.

After a whils Honey came in.

Honoy Wagner? ., _

That's ﬁgbt.' We difn't koow her, ﬁut. you Jnow how it is at & bar, Aftey
a Vhile we «ll got telking, I re_la‘i'bcr Nofth van t.cnins stories.

b
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TOM: Nfbera WY P& FIoIHE DA tE itghway,
and we went ip.Cor=o¥Siplo of drinks. Me and Keith.
_(F 7’ﬁ§:;w:2 got kidding with this girl sitting at the
v, /iéoclb waa. ltzﬂ&ugf lzb%.db théiff
KEITH: Then I says, "Look, I don't care if you are & O,P,0.,
youlre st111 &, Jerk!"
HONEY ¢ (LAUGHING) Wonderful! (MIEN) X bad a date with & Chief
onge. Brother, could hé dancel
TOM: " Anybody want another drink? Kelth?
KEITH: Sure. How about you? o
HONEY : The nawelg Honey. And 1'd 11ke é drink. (CARLLS) Hey,
i Edna. |
P EDNA: (OFF) I hear you. (COMING IN} You want another round?
" HONEY : Sure we do, Edna, Her name's Edna. She runs the jolnt.
EDNA: 7t111 have to be your last one. I'm closing up: '
(MIX DRINKS, OF7) _
} HONEY: You shouldlve seen this place during the war. Jumping
every night. o
KEXTH: A lot of places were, Honey.
HONEY: Yesh. You know, it's funny. In & way, it was more fun
when there was & war. You know? More dolng.
EDNA: Who's paylng for the round?
KEITH: Here, I will. e
TOM: | Itts my turn, Keith.
KEITH: Forget 1t. (THEN) Anyplace atay open late around here,
Honey? '
HOREY : Not on & week-night. WuWelt & seqond. You feliowa got =
A car? ‘ ' |
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Td!-l: o
HOKEYs

KEITH:
TOHs

kDA
- HONET
EDNA1
“sta.KEIT"'
EDHAY
"HONE3

JI¥:
TOM:

d1Ms
TOM)
JIH
T

1 .got: & truck ouvtslde,

Ho!uo'uld get & bottle if you wnat to. Maybs drive out o th_a voods

and K1) 4%, '

~ {CASH FEQISTER, OFF)

Suits me. TYom?

ouess s0, (THEN) Sure, ' i
(COINS OK COUNTER)

Hore's your ohange, |

Hey, kdna, the boys wvant to buy & boltle,

You ought to go home, A1l of yow,

Surs, Only ve etill vant s bottle, 8ell us om?

Tou wnat 1o get in trouble, it afn't my effair,

fhat's for ue, huk, fellows? Troublel (!JAWS ~ PADE)

You know, & night 11ke this...it's Just 1ike old tims,

(X'LL BE BOWN 10 GET YOU IN & TAXI, '_r_iouu)
(COVFEE CUBS)

Then vhat, Tom? Did you go to the woodst YThe thﬁa of yot?

X svesr to you, Mr, Hiller, when ve got to the woods I dropped them

off. '

OH? :

1 know it sounds phoney. 1 ke & good time as much as anybody.

But you dropped Keith and Honey u_ld Mﬂ on. '

 Xeith inpSsted. After all, three's a orowd.
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TOM:

JIMs

10K
J0y
TaM1
JIKL

R

. REVIERD

Bk

A11 right, ded's say you did, Keith and Honey vent into the woods to finteh

the bottls and you drove avay. _ _

The rest you lg_noﬁ. Soms hunter or somebody found her body in the voods wecks
1ater. o Y -

That's right. That vas all &n the pepers, Hartley, Why didn't you go to the

Y ¢ A -

police then?

"1 got m yeovord,

1 ynow.  Berved a yenr for assault, d_id_n'i you?
What chence would someons vith a record have?
The cops 4ry to get the txuth. (THEX) Whers did you hids out?

I'vo boen vorking in a logging' oump,: ~ I used another hnu._

-

A
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JIM: And now that they havé found'ﬁim, youlre ready to talk
too. Is that about 1t? |

TOM:s I pot to., I didn'y kill thét girl, Mr. Miller. -Keith is
lying, |

JIM: Oor you are,

TOM: Look, It11l do anything you say. If somebody llke you

doesn't help me, I haven't got a chance. T know that,

1111 tske & lle detector test. Anything. only you got

to help we!l
JIM: (APTER A PAUSE) Put on your cost, Tom. T'11 go with you
_ while you turn yourself in.
i - :
{Mysic: _ UP AND UKDER)
|
L
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NARR: You drive Tom Hartley to the authorities in Roseburg,
Jim Miller, &nd in the car, you don't say much to this
atrange young man beside Jou. Is he telling you the
truth? Or 18 he smart, Jim Miller? Real smart? Clever
encugh Lo make this gvand~stand play for your sympathy,
You Just can'f be sure, (PAUSE) You stand by wnile he
turns himself in to the Roseburg police, You say nobhing
as hels booked, and 68 they start to iead-him to a cell,"

. He turns to you, thew, end your eyes meet on a dead level,

TOM3 Mr. MillePusees

JIM: Yen?

TOM: wiil you,,,d40 what you can?:

NARR? You stare at him, Jim E’llef, wondering, Here in this

game Jail is anoth»r young man—--about the same age,
perhaps the same kind.of a fellow. One of them is a
killer, Which one? (PAUSE) Tom waits, and finally you
answer, |

JIMs I:11 print your story, Tom, Then I'1l do what I can,

{Mysgos . _ UP_AND UNDER) _

NARR: You print Tom Hartley'a story, Just as he told 1t to
you, Then the next morning early, you call at the office
of Lou Holton, Assistent District Attorney i1n Roseburg,

(DOOR SHUTS, OFF; THEN CHAIR SCRAPE)

10U Sit down, Miller,
JIM: Thanks, Mr, Holton,
LoUs Sorry I wasn't here last night when you brought Hartley

in, T guess it's not taoo late to say we appreclate the
help, .

JIM: Tt was Tom's idea, He Just phohed our office first,
that's all, ‘
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1LOUY Not a bad idea, getting the prcas on your slde béfore
you go to bat, _ '
JIM1 That could have been hls 1dea,

LOUs Phink he had any other?

JIM1 He might be Just a guy who's séared, you know, With &
‘r prison record behind him,-hq*s“g35'?ﬂ3ﬁf§"§3"ﬁ§”ﬁﬁﬁ?@ﬂr“

10U a And maybe the gaé chamber iﬁ front of him, Yes,-he.has,

JMs ' Then you think Hartley k111§a her? .

10U I know one of them did, ﬁaék in a cell, I've got ﬁwo

" young men, They were both with Honey Wagner that night,
They admit that, And yed, éach oné swears the other one
killed her,
JIM I know,
1L.OoUt What do you do then? She was liilled slx months ago, Ith:
a cinch there isn't going to be any new evidence. Nothin

Just two men, calling cach other a killer,

TN Have Hartley and Martin seen éach other?

1.0V What?

JIMs Here in the Jjail, Have they talked to cach other yet?

LOU} I dontt see why not. They’?e both in the same cell.

JIM3 What? - ;

IOV I dontt like that anymore ﬁhan you db. But we only got
one cell, S

JIM: Won't there be trouble?

10U ¢ Therels a guard-baek thrre, A little something else,

too, Itve got a microphone in the cell with them,
JIM; Do they know 1t%
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JIM:

Lo

JIM:
LOUs
JIM:
TOM3
KETTH3
JIM:
10U
T0OM1

KEXTH$
TOoM1t
KEITH:
TOM4

KEITH:
TOM

KEITH:
TOM:

KETTH
TOM:

-1

No, 1t's hidden, Of courpe, it1e no good at a trial,

but I didn't think 1t'd hurt to install it, (THEN) Want
to listent? The speaker'a right here on this tape recorder
I'd like to, Have ﬁhey said efything so far?

Not much, Hartley slept until a while égo. I guess he
was pretty tired when you brought him in, (THEN) Here,
1111 switch it on, . :

(sWITCH) |

This ought to meke good listéning.

I figured it might, (THEN) Heaw-ewyéhingl.

Not-guts f '

(FILTER) Keith,:&ect Abech Pim Valliyg 56 o
(FLIFER) What? /s /¥ | |
ProytrsCRIRIET
Yoatr,

(FILTER) We might Just as well talk, %eitin We got a

long walt, ' '

(FILTER) Talk about what?

(FILTER) Everything,

(PILTER) Go ahead, Talk.

(FIIMER) Okay, I will, Letfs get something straigﬁt
right from the start, : |

(FILTER&Q%EE:QL}AM Tha 7bv~ : ot

(RILTER) The papers”said.you nomed—me—es the killer,

Dia you? (PAUSE, THEN} Well, did you?

(FILTFR) Why nott It'e the truth,

(FILTER) The truth! Why, you,.,(THEN),..,Lock, Keith.
Wwhy try 1t? It won!t work, You must know that,

(FIIPER) You know what I know?

(FILTER) What?
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TOM4

KEITH1

LOU:

JIM:

10U

JInt
LOU:
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(FLLTER) Just what I told the cops, I dicn't kill her,
You did, : |
(FILTER) That's & lie and you know it, Why, will you
tell me? Why lie?® '
(FIUTER) You killed her; Harfley; Ané that's no lie,

(SWITCH ON MIKE)

Get any ideas from thay, Miller?
Not much, They gould go on 1ike thatlfor vecks,
Probably will, I'm not-waiting weeks, though, Feellng
in town's running higher than & kite right now,
You're going to trilal, thent Against which one?
Apainst the man who murdered Honey Wagner, Ageinest
the killer, Whleh one? I don't know, Miller. {THEN )

Do you?

e mte wme wt —

— e we B e W

(MIDDLE COMMERCTAL)
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: THE BIG STORY
. PROGRAM #336

MIDDLE_COMMERCIAL
(METRONOME BEATS FOUR TIMES AT 120, ON BEAT #5)
HARRICE:  (SPEAKS OVER SOUND - IN RHYTHM WITH IT) |

Three smokers
per minute
CHANGED to
PELL MELL, -
CHAPPELL:  Three smokers
per minute ' | .
CHANGED to
PELL MELL, |
HARRICE:  (SPEAKS OVER SOUND OF METRoﬁoME)
Every minute | :
day by day
three smokers.
per minute
CHANGED to
PELI. MELL,
(STOPS )
(END, E.T,.)
HARRICE$ Why?
CHAPPELLs  Because there ls no aubstitﬁte for PELL MELL- the flnest
quality money can vuy. © '
HARRICE: Because this longer, finer clgarette gives you cooler,

sweeter smoklng,
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THE BIG STORY

PROGRAM #3306
MIDDLE COMMERCIAL (CONTD)

CHAPPELL3

HARRICE!

CHAPPELL3

HARRICE$

Gompare PELL MELL with any short cigavette. PELL MELL!S
traditionally fine, mellow tbbaccos filters the smoke
further - and makes 1% mild.é '

Compare PELL MELL withlany long clgarette, PELL MELL is
finer - the finest quallty money can buy, Fine tobacco
is 1ts own best filter for smoother, Bweeter smoking.
Moreover, the better a cipgarette 18 packed, the better 1t
filters the smoke on the way to your throat,

vou'll aiscover a smoothness, mildness and satisfaction

no other cigarette offers you. Buy PELL MELL Famous

Cigarettes - ﬂputstanding{“

AND - they are mildl
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 (MusIos _ . INIRQ AND UNDER). |
ANNCR 3 This 1s Cy Harrice, peturning you to your narrator and
. the Blg Story of James Millér, as he 1ived 1t and wrote
NARR: You're no c¢rusader, Jim Miller. Youlre & newspaper nan,
But you listen to the talk in town-~to the feeling the
Assistant Distriet Attorney said 1s running high--and
you know thg$ Tom Hartley needs & break, Since his
return from the war, he's been wild, Couldn't settle
down, The people know these things, Jim Miller; and you

know them. Early the next morning, you ask permission

%o talk to Tom Hartley aloné.'

JIMt You know they're golng ahead with & trisl, Tom?

TOM1? They told me, Whatls it mean, Mr, Miller?

JIﬁ: A Juryte going to find one nf you guilty of murder.

TOM But I didn't kill her, They can't say I dld when I
aidntt] |

JIM: Keith Martin says you d4id.

TOMs He's a llar,

JINS Face 1t, Tom, Calling namcs iontt gping to help you,

TOM You mean the Jjury will belleve him?

JIMt He hasn'y got a record, You have,

TOM3- But,,.but what can I do? q&%%tgggzeve me, I dldnt't Kill
that girl} Can't you do sdmething? :IL

JIM1 %buﬂ%u dT§%3¢L§ wii&ing to take a lle detector test? Ak%yu1nuu¢

TOM ¢ 1'11 do enything-yor-ray,

JIM: 211 right, I'11 ask Mr, Holton if he'll arrange 1%,

TOMs Will you do something else? )

JIM: If I can,

4 c TOM s Go see my mother: She nust be worrled sick,
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NARR ¢

AGNES

JIMs
AGNES

Jivt

AGNES &

JIM

AGNESt

JIMY

AGNES @
{musyc: .
FINAL

JIM

EDNA ¢

PR

.‘17- . .
A1l right, Tom. I'11 talk to her. I'11.talk to anybody
I can, | ' .
Youlve talked to ﬁothevs before, Jim Miller., You've hear:
them plead, and beg, and sweay thelr sons were innocent,
vou can't blame. them. You expect something like that

from Tom Hartley's mother, But on the small Oregon farm

‘where you find her, 1t jsn't 1like that at all, Ag she

talke, you llsten, You look ét her deep-set eyes, watch
the movement of her hard, s?rong hands, and you 1isten,
Tom 's been in & lot of troﬁble. Mr, Miller, After he
came back from the war espeéially.

I know, Mre, Hartley. |

It seemed as if belng away made him wild, Made him &0
he just couldn’t setble doun,

That happens.

I guess 1t's wrong to say so--helng his mother--but I
kxnow he isn't a pood boy, ot all good, enyway. Like

I say, I know hels been wilds

Yeg, mam, :

Put I know something elsaL Mf. Miller.

vesr () haY Lo & i

I vatscd that boy. (PAUSE) I know he's not & kiiier,
BRIPGE) o ?
(TAVERN NOISES. GLASSES. CUSTOMERS IN BG)
Drink?

Not now, thanks, Are you the owner of this tavern?
I'm Edna, If you'tre sz1ling somebhing, the answer is

no.
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JIMt

EDNA1
JIM:
EDNA ¢

JIMe
LDNA®
JIM:
EDNA ¢
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DILL:
JIM:
BILI
JIMs

BILL:

JIM:

BILL:

JIMs

BILLs

JIMs

BILLs

JIM:

-18-

I'm a reporter, I wanted to talk to you ahout Tom

Hartley.
What aboubt hi
HL fg(d. ne v e Fre
They met Honey Wagher here at your place, didn't they%

So what, I don't pick my customers. You want to print
something in your papery
That s my JC:E?/M ,:Qluq({'ﬂﬁ:ﬂ E
I'm glad they eaught him, The whole town is,
bven 4f Tom Atdn't kill anybody?
He's been in Jail before, hasn't he? They got him right
where he belongs 1f you ask me,
(MILD TRATRTC Il BG, CAR PULLS INTO SERVICE
STATION, CAR STOPS, NMOTOR IDLES)
(COMING IN) Regular or High Test, Misber?
It!'s almost full, I think, IYou'rc Bil1l Sampson?
That s right, i
My name's Jim Miller, Bill, I'm a reporter on the
Statesman, Got a minute?
A reporter? (THEN) Yeah, I got a minute,
(TURN OFF MOTOR)
Tom Hartley's mother told me you're his best friend,
We were in the paratroops together,
I know. (THEN) Tell me about Tom, will you, B1l1? Was
he a preity good Boldief?
Tom? Sure, (THEN) Sure he was, Onl¥ess
Only what? o
You think they're going to;say stuff like that at the
trial? About hov he was & good soldier?

I think anything they can say might help,
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You don't know Tom very weli, do you?
I'm trying to know him bebtgr4 Why?
He wouldn'®t go for that, |
Oh?
We don't want anybody saying how 1tts so tough for us to
get started again. We get a break, we get it on our

own, Not Just because we're veterans,

-1 feel that way myself,

You print a story about how Tom got in trouble because
he's a vet, and & lot of guys are going to resent it,

pon't you know that?

I know that, BL1l, And I wouldn't angle a story that

a I'd resent_ 1t too, :

(o

So wodld Tom.

*
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JIM:
10U

JIM:
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JIM:
LOU:
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Back at the District Atvorney's office, Jim Miller, you
stop & minute before you open the door to go in, You've

jearned nothing you can bring back to Tom Hartley--nothing
' il

to give him any hope,

first you weren't sure . a4
Ziiﬁddb@ﬂ?r“b f ol fa .
somehow, you arefl And ntt help him? (PAUSE) Sou—

~go—oerrtr _
(OFF) On, Miller, Come on in,

I Just thought I'd check before I headed home, Mr,
Holton., Anything.new?

On the microphone? I don't think they talked more ithan
five wofds all day.

I guess they haven't much more %o 8&Y.

Maybe, Taking ﬁhat lie detector ﬁest wasn't easy, I
guess, PFubse 8 straih on you,

You gave the test? Already?
I setd I would, didn't I? Hartley took the test about
noon. I got & call about an hour ago with the report.
What,....what was 1t?
Inconclusive.
Inconolusive!l :

<Ffre-warys that happens sometimea. Certain people, the
result doesn't mean one thing or the?other. Like Hartley.

It doesn't mean a thing,

——..-..—.—....—.-...-
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The days go Taster now, Jim Miller. Days leading-td Tom
Hartley's trial, Back in your ofrice, you try to think
about other things. About your work, Bul 1t‘s always
there...that thought of the boy who asked you to belteve
in him. Tenh times a day you, bang your fist down on the
desk and wish there were a°meth1ng%;;2233232§%7y°u could
qo. Even now, late ab night, you*re at your desk, &
nalf-weitben story in front of you, You can't work, A1l
you can think about 18 © mén on his way to the gas chambel
A man who asked you to be his friend.

(PHONE RINGS,..PICK UP PHONE)
Syatesman, Miller, |
(FILTER) Mr, Miller?
Yes? .
This 1s Agnes Hartley, Tomts mother?
Yes, Mrs, Hartley.- 1= anything wrono?
I eouldn't sleep, Mr, Miller, Then when I turned on the
news on the radio, I...(EREAKING) Mr, Miller, why?
Why A4d he do 162
bo what, Mrs, Hartley? Whaé are you talking about?
(CHOKING)} I,.,1 Just can't?bélieve it.
Mrs, Hartley,ltell me . Wha?'s happened?
The news report Just nou, It says Tom tried to kill
himself in his cell, '

— e man mem ar we e o

You've been hit hard before, Jim Miller, but not like thi:
This sinks deep, and realizing all that it means---&ll
that it implies--you suddenly feal sick, and empty.

{MORE) |
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JIM:
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Slowly, like a man whots 1055{ you leave the office and
drive through the night to the Jail, For you, there's
nothing now--no cause, no hope, no promise,

(KNOGK ON DOOR)
(OFF) Come in!

(OPEN DOCR)
I just heard the news,
Come on in, Miller. , I thought yout'd be over. That's
why I wailted, Sit down. .

(CHAIR SCRAPE)
Funny the way something llke this hits you, I waa.sold
on Hartley.
I figured you wecre, Did you know I got a tape recording
of the whole thing? |
Oh?
Want te¢ hear 17 :
Not...not unleds I have to.: After all, it's over, .
Trying to commit suicide Just about cinghes it with a
Jury, | |
I think 4t will, (THEN) Keith's okay, you know, Just
a cut on the wrist,
Kelth?
Yeah, Hartley stopped him before he did any real harm to
himself, ) ' -
Hartley stopped him? What...what are you talking about?
What I said. When Keilth tried to kill himself, Hariley
stopped him,
But,,.but 4t's the other way around!.
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You mean you heard that fipst report? That was 81l

up, ' |
Hertley didn't? It was Kelth®
Sure, The news service got 1% vackwards. I sent out &
correction as soon as I knew about it, Listen for
yourself,

(FLIP SWITCH)

I

You look relieved,

Brother, you don't know,

Listen, Ii's warmed up.

(FILTER) Keitht (THEN) Kelth, what'!s the matter?
(FILTER) Go to sleep, |

(FILTER) What are you dolng over there? (THEN) Kelth?

(FILTER) Leave me alone, will you?

(PILTER) T 86111 want to know what you're ,..(THEN) Hey.
For the love éf.... _ |
(FILTER) Let go! Let me g0, you crazy...

(FILYER, STRUGGLING) No yo@ don't,.you rat! You're

not taking the easy way out;nbw. I'm saving you for the
ury! | o |

(FLIP SWITCH)

That about does it, wouldn't you say?

It sure does. {THEN) Is Tom okay?

Agk him, if you want to, He's right in the next toom,

In here?

Yeah, M’ZJ"’ 5 g0 e
{OPEN DOOR)

Tom?

ATHOT QoOB234




TOM:
JIM:
TOM:
10U
TOM:

JIM:

{MusIC: _

{MusIC: _

CRAPEELL:

I

2l ~

(COMING IN) Mr. Miller! Did Mr, Holfon tell you? You
know what happened?

Everybody knows, Pom, Things are going o be okay.

Did you tell my mother?

1 called her, BOnN.

Thenke. (THEN) I don't know what to say, Mr, Miller,

A couple of times, the only thing that kept me going

was..,well, ou believed me.

A lot of people are going to believe;you, Tom From now

on,

_CURTAIN,.) _
_HIT_FOR_OURTAIN)

In Just a mewment, we will read you & telegram from Jamnes
Furr Miller of the Balem, Oregon Statesman with the
final outeome of tonighﬁ’s BIG STCRY,

_FARFARE) _
_ _TURNTAELE) _

(COMMERCTAL)
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THE BIG STORY
PROGRAM #336

CLOSING COMMERCIAL

CHAPPELL:

GROUP:
(GIRL SOLO)

HARRICEH:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRIC:tE

CHAPPELI:

BARRICE

And - they are

Let your throat enjoy smooth smoking--
(START EB,T.)
Let your throat enjoy smooth Emoking. Let your throat
enjoy PELL MELL, o
(END E,T.) o _
There is no substituite for PﬁLL MELL - the finest quality
money can buy. No other cig@rette of ény length can glve
you the pleasure you get from PELL MELL. .

Compare PHLL MELL with any short cigarette, PELL MELL'S

greater length of traditlonally fine, mellow tobaccos
f1lbers the suoke further - and makes 1t mild,

GCompare PELL MELL with any long cigarette, PELL MELL is

finer . Fine tobacco

- the rinest quallty mopey can buy.
1s 1bts own best Tilter for emoother, sweeter smoking.,
Moveover, the better a cigaretie 18 packed, the better 1t
filtere the smoke on the way to your throat,

Let your throat enjoy PELL MELL -~ the ciparebtte that
changed America's smoklng habits,

Dscover & smoothness, mildness and satisfaction mo other
cigarette offers.

get the longer, finer clgarette in the distingulshed red
package - PELJ, MELL Famous Cigarettes - "outstandingl"

mild!
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(MUsIG: _

CHAPPELI

JIM:

- ANNCR!

HARRICE:

- .

{MUSIC:
CHAPPELL:

(MysIC:

—_— e mer

cet b T ae ol e, e

o Bt i ey e e T = T

: - cn e
;-26--"" it

_TAG) _ | |
Now we read you that telegraméfrom Jaméa Burr Miller of the
Salem, Oregon.statesman. | | |
GLAD TO REPORT TOM HARYLEY WAS LCLUITTED AND FREED, IN A
SEPAHATE TRIAL KEITH MARTIN WAS FOUND QUILTY ANRD
SENTENCED FOR THE MURDER OF HONEY WAGNER, MY SINCERE
APPRECIATION FOR TONIGHT'S PELL MELL (HARD.
Thank you, Mr, Miller, . The makers of PELL MELL FAMOUS
CIGARETTES are proud to present you the PELL MELL AWARD
for notable service in the fleld of journalism,,.a check
for $500, and & sbecial mounted bronze plaque engraved
with your namc and the name of your paper, Accept it as
& lasting momento of your trély significant achievement,
IListen again next week, sameitime,‘same station, when
PELL MELL PAMOUS CIGARETTES 6111 present another BIG .
STORY -- A BIG STORY from thé pages of the Washington D.C.
Times Herald by-line Avthur Mielke, Theflstory of a,

reporter.z&o MWWW Y‘W m&b

_STING)

And remember, this week you @an see another different

Big Story on Television,

e A TR S T e AT e T e T e s e
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HIG STORY - 10/7/53 ‘ | (REVISED)
CHAPPELL: THE BIG STORY 4s a Bernard J. Prockter Production,
original music composed énd gonducted By Viadimir Selinsaky.
Tonight's program wWas adapbed by Robérﬁ J. Shaw from an
actual story from the pages of the Salem, Oregon
E Statesman, Your narrator was Bob 8loane and z&aisiabgéﬂﬂ<LJ
played the part of Jemes Miller. In order to protect the
| names of people actually involved in tonight's authentic
BIG STORY, the names of all characters 1n the dramatizatior
were changed with the exception of the reporter, Mr.
Miller. |
(MUSIC:. _ THEME UP_FULL AND FADE FOR: Y
CHAPPELLs This is Ernest Chappell speaking foy the makers of PELL
MELL FAMOUS CIGARETTES, the finest quality money can buy .
SHIS IS NBC... THE NATIONAL BROADCASTING COMPANY,
1
o il}{g%ﬁk

2&,_:. i A T Lol Ak S
il o . R
P R

A r
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. ] .
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NAHRATOR
ART

‘ DR. ADAMS
SERGEANT
FLOYD
MARTHA
MOTFER
VOMAN
MR. SIMMS

- - .

THE _BIG STORY

PROGRAM __#337

4

BOB SLOANE
'LYLE SUDROW
'GOURT BENSON
SMAURICE WELLS

' LUIS VAN ROOTEN
 BARBARA WEEKS

' JOAN LORRING

| JOAN LORRING
TED OSBORN

WEDNESDAY . JANUARY 29. 1954
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OHE_PB1G_STORY

(Arthur Mielke, washington, D.C. Times—Herald)

CHAPFEIL: PELL MELL FAMOUS CIGARFITES, the finest quallty mbney can

buy, prescat...THE BIG STORY!

{Mus1C: FANFARE. ., QUT)

A L T ]

(DOOR OFENS HURRIEDLY)

PLOYD: Martha, I've been lookin' all over for you. Better come

into the nurgery.

M

MARTHA Wwhat are you botherin' me for, Floyd.

FLOYD: - Somethin‘s wrong in there.

MARTHA: = what.

FLOYD: One of the kids,

MARTHA ; gan't you see I'm busy in here. “GTCEEYTES DT TRt

ue—&eo“mnchv*ui»waﬂb*%eweheekw&ﬁubhewbteme&eabeeaueéné&ﬂJ

~usever i e R il
FL.OYL: Martha, youv better come.
MARTHA: The kid cryint?
FLOYD: No. He's st11l. Awful still.

MARTHA ¢ A1l right. JI'11 teke a look.
(SHE GETS UP AND WALKS WITH HIM SEVERAL FEET)

I think he's sick.

(SLIGHT BEAT) Floyd.

FLOYD: Well. What'!s wrong with him,
MARTHA: Quiet. Can't you.

FLOYD: (SLIGHT BFAT) W¥hat is it.
MARTHA : He's dead.

{MUSIC: _ _ HITS,.,GOES UNDFR)

CHAPIELI: THE BIG STORY.  The story you are to hear actually

happened. It happened in Prince Georges County, Maryland.

It 1is authentic and is offered as & tribute to the men

and women of the great Amerlca&n newspapers.

( MORYE)

ATHOT QOOBI0O
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A CHAPPRLL:
{ CONT 1)

"‘2"‘ . P
(FLAT) Prom the pages of the veshington, D.C. Times-Herald,

the Bipg Story of & reporter who uncovered the past and

helped write the future. Tonight, to Arthur Mielke, for

his Big Story, &£o¢s tne PELL, MELL Filve Hundred Dollar
Avard., '

— o -
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" e BI6 STORY
'PROGRAM #337

OPENING COMMERCIAL::

CHAPPEIL:

GROUY;
{(MAN 80L0)

HARRICE:

T

CHAPPELL.:

HARRICE:

CHAYPELL:

HARRICE:

CHAPPEL,!

HARRICE:

Let your throat enjoy smooth Snoking 5

(START F.T.)
Iet your throat enjoy Pmqoth smoking. Let your thromt
enjoy PELL MELL,

(END E.T.) ; _;

There is no substitute for PELL MELL the cigarette that‘s
longer and finer, too - the finest guality money céan buy.
Compare PELL MELL with any Bhort eigarette. PELL MELL'S
greater 1ength.or-t£aditiona11y Tine, mellow tobaccos
further - and makés'it mild,

PELL MELL 18

filters the smoke
Compare PELL MELL with any loung cigarette.
finer - the finest quallty money ocan buy. Fine tobacco is
1ts own best filter for smoother, sweeter smoking.
Moreover, the better a cipsrette is packed the better 1t
filters the smoke on the way to your throab.

Let your throat enjoy PELL MELL - fhe cigarette that
changed America's smoking havits,

Discover a smoothness, mildﬁess and sptisfacbion no ciher
cigarette offers. i

get the longer, finer cigarétte in the distinguilshed red

package - PELL MELL Famous Cigarettes - "outstanding!

And - they ore mildl .
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CHAPPELI:

NARR:

~ - NARR:

SGT
NARK:

. 86T

ART:
SGT
ART:
567
ART:
56T
IART:
a0

ART:

happened, Arthur Mislke's sbory, as he.-lived 1t.
It was & day in Spring. April. And how vwell you remember.
The earth was green egain...end you liked your Job of
county reporter for the'washipgton fimes-Herald.,.bechuse
it let you be here, Jrigee Géorges county. Across the
district 11néﬁufgﬁﬁ1§%T?2E§odfthat day. Real good., And
when you came into the local ﬁolice statlon there was
nothing to make you recall that the world was aleo &
place for..trouble. .

( SHINGTNG-DUOR PUSHES OPEN T WADK NG ON-T1O0R)
A—éew«efftcvrs*wUfﬁ“ﬁ?ﬂﬁﬂ&?““@ﬁﬁﬁ"?ﬁﬁﬁﬂﬂrﬂﬁ?ﬁﬂﬂ?ﬁ“ﬂycwm

saw a geranium plant on & toble. Yeah. Spring.

(PROJECTING SLIGHTLY OFF) Hey, Art.

Phe desk sergeant called to you. Motlo to come on
over.
You just came from the county govgfument meeting, didn't
you, Arg?

That's right, Sergeant. _
Any of the commissloner talk about the pay increase?
No, they didn'g o

(DISAPPOINTED) Shéme. I thoéght they were supposed to.
It's on the gefenda for the next meeting.

3 from what I hear, 1t'!s golng through.

yeah
}ﬁfiii~ehTn~Sa3,be&hLllmhﬂmggggdgguﬁﬂallfﬁ;er the county.

How's business today? Got anything I can use, Sorgeant?

ATHOT 0008303
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ART:

SGT
ART:
Sa7
ART:
867

547
ART:
SGT:
ART:

— e b s

-‘,l’ .

. ¥
sopabperd e Co
A St B L . ool s .
L ti ek Do B T N

IR R

Don't think so, Art.
Quiet, eh. ‘ |
Just thie one thing fron the hospltel.. Child was brought

in there this morning. A boy. Dead oh arrival.

» JL=) Srary LT L

Don't have a report yet. Guess_y be natural cBuses.

Anything else, we'd hqﬂzdhééﬁ notified.
Seven ng “'é. _
Pargfits must Ve having @ r0ugh tlme of 1t,
Ay T BV LY UOOY T e T s e
¢an I use your racne, Sergeant.
Sure | | .
(PHCNE LIFTED..DIALING WITH BELOW)
Checking with the hospltal?
Juest routlam, % '
You newspipar fzllows dontt ﬁiss a trick.
(ON PHONE' Helio....this is Arthur Hielke, Times-Herald.
I understend & chlld was brought into:emergency. D.O.A.
Yes..that's right...who was ﬁhe doctor on the case?...
May 1 speak to him...but why nob...I just want to get the
gdetalls...oh, I see...very well, thank you.

(11ANGS UP) |
what's a matben? .
The hospital wonlt release anyzinformation.
They say why? :
(THINKING TT OVER) Yeah. They've called for the county

medicsl examiner,

P/ N TR = R
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ADAMS:
ART:
ADAMS:
ART:

ADAMS:
ART:
ADANMS:

ART:
ADANMS:
ARY:
ADANMS:

NARR:

e e e ATEALA IS e Ll L eme o m s me e

b
Nothing to get excited over. In cases where_a patient
reaches the hospital-already dead, it's & matter of law
that the medicel examiner has to conduct an autopsy &s
to the cause of death. Still, the voice of the person
who spoke to you from the hoépital sounded & 1little strange
Or 18 1t Jjust imagination. _fhere‘s only one way to find

out, isn't ghere. You know Dr. Adams, the medical
6 S0C- [olyy
examiner.

B R 1. VI s d g
{FILTER) (ON EDGE) Yes. '

Dr. Adams...this 1s Avrthur Mielke.
Oh, hello, Art,

Sir, have you been out to the hospital yet? ey sald
they'd called you about $hat ¢hild.

Itve Just come back.

Auything unvsual about the case, Docter?
(STRAINED) Art, Y cau't talk to yoy on the phone. Not
about thls.

Pardon. ;
You come out here to Fores{w¥llie. Now.
What for?

You asked about the gflid, &ida't you. Well, I'1l tell
you about it., If gou can believe it.. Goodbye, Arg.
(HANGINE UP ON QTHER END)
No mistale W, Arthur Miélke. There wap somethlng in e,
hdams voige. It sounGed urgenﬁ...almost grim, And hels
never fgalled you fo his orfige_before, has he. G0 onh.

whaph-ane. 100 waittnp-Lor i FET Ul THere v

il
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’J- (W9SIC; _ _ UP_AND BRIDOE) .

ADAMS: There was good reasoﬁ for the?hospitalgcalling me 1n, Art,
More than just the law. Here..take & iook at these
pictures. |

ART: what are they, Doctor Adams,

ADAMS Photographs of the ¢hild's head. (SLIGHT BEAT) Well.

ART: (A LIM'LE SICK) I..XI don't believe them.

ADAMS: He didn't die from natural causes., Not wilth these head
injuries.

ART: * What a1d this, Docter.

ADAMS;: I don't know. But one thing is oervaln, These injuries
couldn't have been inflicted hy:the haby himself. There
are just too many of them, Tﬁe sctual cause of death
was intra-cranial hemorrhage.:

ART: That'!'s the medlcal cause butb ﬁhat realiy happened.

ADAMS: According to the woman who runs fhe nursery home where the
child was living, he'd been Btriking his head against®
the bvars of his orib.

ART: And that killed bim.

ADAMS: No. It couldn't have. Not i1n a hundred years,

ART: 1..7 don't understend.

ADAMS: Can anyone? A baby with injuries such as these. T've
never seen it before, _ _

ART: '. (DTSTURBED) Doctor, there's nb possible mistake. They
weren't seclf inflicted. ‘ |

ADAMS: I told you, Art. No. It had tolhappen in some other way.

ART': But this woman said the child did it himself.

ADAMS: She did.

Y L
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ADAMS 1

(Mus30: _

NARR

FLOYD:
ART:
FLOYD:
ART:

FLOYI!

FLOYD:

Yet you say no. The only thing left 1s..she's lying.

It's not mg}ﬁiace to make accusations. But I'11 tell you
one thing.” I'm not closing this_caee until I find out
TN TO~ROY . How -8 this boy died/ |

. UP_AND_BEHIND)

“ B TS R et abU b oty LS YU GUO B ST OT T R T
you want the answer?b{bh, how'you want it. The child had
boarded at & nursery home, you'd been tol@. And fifteen
miﬁutes later...ybu're'outlor your oar and waiking up.to.
the door. 1It!s a white frame house, blue shutters. And
it needp paint. A lot of 11;.i

(BELL SOUNDS INSIDE THE HOUSE)
The elgn outside reads Park Hill Nurpery Home. A real
pretty name, -isn't 1t, An 1n%1t&tion $o happy hours.
(DOOR OPENS) f
But this wan ﬁho's Jusg openeé the deoor. He doesgnlt 1%

in the plcture. He doesn't £1t in at all.

" You wani Bomeonc?

Mre. Ferril, pletse. ,

-

Who &re you?
Arthur Mielke, Times-Herald. (SLIGHT BEAT) Mre. Ferrill
home? |
T guess you better come in. (EXPLAINING) I'm My, Ferril.
{DOOR CLOSES) - o
Down the hall here. - :
( SLIGHT EGﬁO AS THEY EALK)

ATHET QOaBlI0?
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{};NARR: (WITH ABOVE) What kind of plaée_is thié anyway? Where
are the toys...the dolls. The things that make & child's
15fe. And it's Bt11l. So vefy s4111. Where 1s the sound
of children?

FLOYL: Just a second,

" (DOOR OPENS)

FLOYD: Marthe. (SLIGHT BEAT) Martha, you better get up. Man out

here wantz,to gee you., ' '

MARTHA:' -(OFF) Floyd, I'wm resting. I told you never to bother me

¢ yhen I'm resting.

FLOYD: This wan's a reporter.. Times=Herald.

MARTHA : What's he wanb?'

FLOYD: Talk to you. . _
 MARTHA: I dontt have to talk to no rebortef. Tell him to go away.

FLOYD: Maybe you oughta, Martha. Ys.gebu.oothing.fo.hide.

MARTPHA 1 He out there? | |

FLOYD: Right here in the hall.

MARTHA: A1l right. I'1) talk to hilm.

FLOYD: She!ll be right ouwt, Mister.

AR Thanks. '

(SHE SLOWLY COMES ON)

ART: Mra. Ferrll.

MARTHA 1 already told the doctors. The baby done 1t to himself.
He was & bad sleeper. Alweys hurtin' himself.

ART: The medical examiner says'it:coﬁldn't have happened thab
way, Mrs. Ferril. ' !

MARTHA : You-berteve-poctorsd

ART: Yoo

[N
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MARTHA:

AR'T:

MARTHA :

AR’
FLOYD:
MARTHA:

- FLOYD:

ART:

MARTHA:

ART:

MARTHA:

FLOYD:

MARTHA:

FL,OYD:

NARR:

MART'HA :

JETTRIRIT  C

DoUtUF”Iﬁ§mE“Eﬁﬁ!ﬁtﬂa“tﬂﬁﬂrfeuﬁﬂerenibmaeaSm&aﬁai&&adu
Do you know any other way 1t m}have happened?
Mister, there are a lot of c¢hildren here. T can't wateh
every one every second.

DG JoueseetroW ETE 50y was hurtc, Mr Ferriie”

Well, Teoos ol

He didn't see nothing. I‘f-“ffhia howe. Don't X, Floyd®
Yes, Martha, rd | '
Mre . Ferril,_;!“hﬁit happened; the child must have criled.
You'd hget khown what did 1t,éw0u1dn‘t'you?

' ' R PrennbO hhon O me
The boy didn't slecp good. IF you really want to know,
he fell out of the cplb. That's ho he got hurt.
vou told Dr. Adame he injured bimself against the side
of his crib.
It was both ways. Wasn't it, Floyad?
Just the way you &aid, Martha.
You better see to the children, Floyd. Maybe one of themw
wents something.
A1l right, Martha,

{AS HE WALKS CFF..)

yor-1oDIrat-her-end-youtce (rightensd. The face is 'coid,
empLy_a£uaﬁp%eaeteﬂm””ﬁﬁu?ETT”???‘Uﬁﬂ“ﬁﬁfﬁ?“fﬁ”yvurﬁeasq
HOH-da-OTEETE T IR TON R R TE " WoTAR ever CrIEaY

(DOCR CLOSES OFF AS FLOYD IS GONE)
Floyd dontt know about the home. Sort of a handyman.

Guess you wasted your time in coming down here, Misﬁer.

ARTKQ1 0QrR3I0s
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23 ARD:

-

MARTHA

ART:
MARHA
ART:

(MUSIC: _ __

-

MOTHER:

ART:
MOTHER®

ART:
MOTHER:

ART:
MOTHER!:

ART:
MOTHER

-11-

Have 1? L _

Accidents happen. It's too pad about the boy. I figure
pcople will just have to forpet about it.

There's one parson who won't,

There is?

Yes. The boyte mother.

UP_AND_PRIDGE) |

(YOUNG) I thougbt I was doing right.“” A home where held
be Laken care of while I worked, Mr. Mielke, what else
was 1 golng te do. My husband ﬁas gone and there wasn't
any money, Who was golng to watch ovt for me ﬁnd my baby?
T undersband, krs. Nelson. :

e was only there & week. If I'd only kuown what was golm
tp heppen. s ' :

No sense blaming yourself, ﬁéﬂw?ﬂelsmﬁm

But 14 15 my fault. Why 6idn't T cheok into that place?

Why? Someone told me ebout it end T just didn't thilnk,
A nursery home. It bhad to be all right. Anyone who
would take care of children...they had to love them,
Yes, Mre. Nelson,

T took hiw there and he cried. You know what that did to
me. Mps. Perril said they &ll ory bub they get used to
1t there. I didn't want to walk away but she seid it
would be all right.

I see., _

I vent outide. On the porch. I could stil} hear nim,
She cerried him vpstairs. All the wey home T could hear

nim. Crying for me.

. . ATHOT 0008310
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}ART: Did you go back to sca him? :

C MOTHEH:I Mrs. Ferril seid not to for & while. Let him get used to
1¢, she told we. I called every day and she said he vas
doing fine. Only after 1t was to& 1ate...J went .there.
(BEQINS TO CRY SOFTLY) My baby. He was dead. (WE LISTEN
PO HER FOR A FEW MOMENTS THEN,.) Someone who'd want to
take care of children...I thought they'd love them.

NARR: 1t was somethiung few people hhd stopped to think about.

The nursery homes where workihg mothers had to leave

their children. And in trying to find out the kind of

person Mariha Ferril is,.her qualific&fions for running
guch a howe..you come across these facts.

SGT: T looked up the law on these homes, Art, The way 1t
stands now, there's no regulation which can be used to
c¢heck thelr fitness for the work. The.énly thing they
have to comply with is the bullding and sanitétion code .,

H Anybody c&n run a hursery hoﬁe.' No matter who you &re.

(MUSIC: .  RISES AND BEHIND) _
NARR: - A1 right. This much you know now. Martha Ferril is no

person dedlcated to the love and %§¥;$3? children. This
was atrictly business with her. But the big question 1s
st111 unanswered. What really happened to the child who
died. From seeing Mrs.-Ferril, from $alking to her,
you've got a good idea, But youlre afrald to say it.
And yet, what Doctor Adams aéid...keeps cOmihg back to

you...again...énd agaln,
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ADAMS

NARHK:

—

ART:
SIMMS:
AR
SOMMS:
ART:’
SIMMS:

ART:
SIMMS:
ART:
SIMNS

. Ae— wm BN e

— ol devh e e

_ “13~ : -
These injurles couldn't bhave been inflicted by the baby
himself. There are juet oo many of them. ‘
Do you dare say 1t, Arthur Mlelke. Where's the proof?
Well, you won't get it Bib@ing here in your office.
From the county records §Jou xmow that Marthe Ferril once
ran nursing homes in @ifferent parts of the.afate. Why
don't you run & story on her ﬁow....sae whet sort of
reaction it brings in. i |

RISES. . .RIDES,.AND GOES OUT FOR)

_— o B Aen W mem WA e MR MR m B e e s

(PHONE RINGS.,..PICKS UP)
Mielike spealking.
(FILTER) My vame is Stmms. I read your story about Mrs.
Ferril and the Boy who died in her place.
Yes Bir. :
Sha had & nursery home ﬁp here ébout nine years Bgo.
Where!s that, Mr. S8inms,
Mount Ranier.
D14 you know her?
yeah. She used to come into ny drugstore. Moved awey
though when everyong tock théir Ikids dut of her place,
Took them out?
On account of &11 the stories gbout her.
what kind of stories, Mr. Siwms?
Fretty nasty stuff. Hard to believe. They wera all

about her besting up the chiidren.

— A mm—

S B W

(COMMERCIAL)
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% THE BIG STORY
 PROGRAM #337

MIDDIE COMMERCIAL:

(START E.7.) _
( METRONOME DBEATS FOUR TIMES AT 120. ON BEAT #5-)
HARRIOK:  (SPEAKS OVER SOUND - IN RM¥UHM WITH IT)

Three smokers | .

per minute o

CHANGED to |

PELL MELL.'
CHAPPELI:  Three smokers

per miﬁute

CHANGED to

PELL MELL.,
HARRICE: (SFEAKS OVER SOURD OF METRONOME }

Fvery minute

day by day

three smokers

per minute
CHANGED to
PELL MAIL.
{sTOPS)
{END E.T.)
HARRICE: Why? |
CHAPPELL: Because there is no substitute for PELL MELL - the finest

HARRICE: Beoause this longer, flner c&garette glves you oooler,

|

|

|

|

|

|

|

I

|

I

: guality money can buy.
- sweeter smoking.
|

|
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PROGRAM #/337.

MIDDLE COMMERCIAL (CONT'D)

CHAPEELIL: Compare PELL MELL with any short cigarette. PELL ﬁELL'S
Traditionally fine, mellow toﬁadcos filters the smoke
further - and makes it mild. !

NARRICE:  Compare PELL MELL with any long cigarette. PELL MELL is

finer - the [inest guvality mahey cah buy. Fine tobacco

is 1ts own bes§ Filter for smdother, sweeter smoking.

Moreover, the better a clgarette is paéked, the better 1t

filters the smoke on the way to your throat.

CHAPPELL: vyou'll discover & smoothness, mildness and satisfaction

no other cigarette offers you. Buy PELL MELL Pamous

Cigerettes - "Outstanding!"

HARRICE: And « they are mild!
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HARRICE: This is Cy Havrrice returning you to your narrator and the

Big Story of Avthur Mielke, &s he lived it,.aznd wrote 1t.

NARR$ You're'aure of 3t now, arn't you,  No more doubt, The

child who died in the nursery home vun by Martha Ferril

was,,.and this is the only terrible way to say it,..hé,r

was beaten to death, (IMPATIéNT) Go to the police, PFind

out what theylve waiting for,

o ?I
(MUSIG:_ _ _STABS, . OUT)_ . S .
SGT1 The evidence is all clrcumstantiel, Art, Oh, I admit it

adds up %Elxﬁight. Perfectly; But we~wramt the state's
3

attorneyMo have an air tight case.

ARTS Sergeant, what else can you need,

She had a reputation

for mistreating the kids in her other places, ‘;gd the

medical examiner says the child couldn't have ¥urt himself,

It's as plain as day.

SGT: Sure but we stil) have no prpofy Are there any witinesses
b 0Ll Kehe rand by
who can testify;?!ﬁﬂr%rtmef-;Well, her hrusband maybe, .if
43 S e _ _
he saw anybhing, which I doubt, She leads him around like
a poor dumb anlmal, ;

ART': What are you golng to do then,

SGT Just what the law says, Get a real case againsi Mrs,
PFerril, You d@on't think she's going to get away with this,
do you.

ART: (VERY TROUBLED) I don't know, Sergeant, I don't know,

(Mpsic: _ _ RESHS, BEHIND) -

NARR: The police can afford to be patient..cautious; That Vs

thelr job, But not you, Arthﬁr Mielke, Have you ever been

so angry in your whole life, How this thing tears at you

(MOREJ

. a2 amakes you want to do somefhing.
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MARTHA :
RIOYD: .°
MARTHA:
FLOYD?

MARTHA?
FIOYD

- MARTHA?

FLOYDS
MARTRHA

FLOYD

ART:
R1.OYD:
ART1t
FLOYDY -

ART:
FLOYD:

ART't

SETLOYL

-

T :rwl_l-r ¥ e AT R YT ;.‘1" T ™t —_;,-. entaa s S AR - __,“,,.-...ﬂ,_
a7 e,
Well, therels one thing you can do, 1an't there., You've

got the facts..and youlve got the place to show them to

| people, Wrlte apout the death of this c¢hild, And oall 1t

the-ugly name 1t deserves, Call'it...murderz
UP AND SEGUE_TO)_ ' |

e e e B

{STREET SOUNDS )

Past seven, Martha,

Mr, Mielﬁe works late, don't
Why don't we Just go intgsAils buildin! and see him, What
do we keep waitin' oy¥ here for,

Sure got your Aame all over the paper, Martha, They put

coffing down the steps with that other fellow, Ask him to

ome over here.

right s Maviha,
{WE GO WITH KLOYD AS RE WALKS DOWN THE SIDENALK)

(JUST OFR) Good night, Harry. See you in the morning.
Mr, Mlelke,

(FADING ON)} Yes, Oh,..Mr. Ferril,
My wife'a over Lhere on the corner, Mr, Mielke, She'd like

to have a few words with you.

What aboub,
You come over and she!ll tell you, (SLIGHT BEAT) A1l

right, Me, Mielk2?
Yeah, Yeah, sure,

Flne,

ATHOT QOOB316




N

MARTHA 3
ART':
MARTHA:
ART:
MARTHA:
ART:

MARTIIA 3

ART3

MARTHA ¢
" ART

FLOYD:

ART:

' MARTHA?

ART ¢

MARTHA S

BLOYD:
MARHTA

FIOTD

@,« AN TREE. RN
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(THEY WALK TO WHERE SHE IS)

(FADING ON) Evenin', Me, Mieclke,

Good evening,

vou did a bad thing, Mei—MieIkT,

Did T% |

Writing that the boy was killed.

He was, Z

They took thelr children out dr my blacé. All the folks
who was boardini them, They read your paper and you scared
them, '

They vead the truth, Mrs, Ferrll, And the best thing they
could have done was to rescue thelr ¢hildren as qulckly

as they could, You've got no right running a nursery home,
The boy hurt himself, I swear to it,

The state's attorney will decidé about that,

My wife da1dn'y do nothin', Mr, Mielke, I can.swear to that,
I didn't say who killed him, @r; Ferril, I only wrote how ‘
1t happenod. |

Course you didn't say who dld it because you don't kmow,

do you, Mr, Mielke, -Grly-¥loyd and me Was in the hiomes

You wrote lies and you can't back them up.,

Peoplo--apound-Nount. Ranier. sald. you.were nown for pu gt

your hands on the children in youf place.,
what does that say about this boy, fie who died, You
know you'can‘t do nothini . Ie. Nothin',
Mrs, PFerpril,., '

r. Mielke. No matter what you

write, people Just arentt going to belleve it,
The ones who boarded theilr children with you daid.
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But, what.about all the ones who dont, You see, Mg Mielke, .

you're writin' -about something that no one can aver
understand happening, What human be g goin' to belleve
that & woman would try to hurt 8 . ﬁﬂnrin—tha.
uu__g_ia_nea11v goin! Lo say to themselves that it wasn't
- -gUCTNERT s (SLIGHT BEAT, y\ALMOST Mocmnaw)“'m-rarm._

WieHiey el
(Wo3TC3 _ UE AND BEHIND) _ “
NARR: ' You wrote the thing Just as it happened, . People have to
. see it for what 1t was, She can't‘go unpunished because
1t's. too terrible to belleve,  (TRYING TO REASSURE HIMSELF)
You'll get letters abouf this homan..ppd phone. ¢alls too, .
And they'll be on your side. :Public<op1nion-w111 work to
bring her to Justlce, - :
(PHONE BEGINS TO RING) :
They'll believe -what you wnofe.',You'll pee, . ' .
(PHONE 'IS. LIFTED) '
H ARTY Mlelke speaking,
!' WOMAN 3 (FILTER) You the one who wrote that story about the
nursery home,
ART That's right,
WOMAN ¢ What are you tryin' to do to that poor woman, I think it's

a dlsprace to try and ruln soﬁeohe 1ike that, If she dld

do somethin! wrong, wouldn't.ﬁhe police have arrested her

by now, Why don't you let her alone.

=" — T - R L
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SIMMS

ART ¢
SYMM3

ART
SIMMS ¢

ART'1
SIMMS:
ART

SIMMS:

ART Y
SIMMS e
ARTL
SINMMS ¢
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- (A LITTLE GRIM) mmwm

Eﬁ1s—n0tuﬁ0éng~$0-ho_aaax_£1ninhinz.it. What you've writtel

len't enough, You have to fiﬁd out more about Martha _
Ferrll, Much mdve. Enough té cbnvince people that she 1s
responsible for the death of ﬁhat child, @Go back into her
life. Find out everything about her that you can,

- R

I{ve heen talking to a lot of people:since you phoned this
moﬁning, Mr, Mielke, Practically everyone who's come into
my drug store here,

I appreciate your help, Mp, Simms,

Forget 3%, I wouldn't have phoned you yesterday if I
dldn't think this thing was important.

Yes sir.

FPaople 1n Mount Ranier haven't forgotten hepr, Mp, Mielka,
Not by e long shot,

Where was the nursery home,

Out on Midblaine Road, I wouldnit a kept an animal in there
What I need, Mr, Simms is som?thing apecific, Names of
people who complained about the -treatment there. The
things that happened.,

Like I eald on the phone, it was nine years ago, DPeople
have come and gone &ince then;

(DOWN) Yes, Mv, Simms,

Found oub one thing though,-

What's that,.

In 1944, a baby dled therve,

e U T R
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SIMMS ¢

SIMMS ¢

ART's

SIMMS 3

ART?

SIMMS ¢

ARTt

SIMM3 ¢

e mmn we me

SIMMS ¢

ART$

SIMMS 2
ART:

21~ S
A baby dled there, FEasy, hrthuﬁ Mielke, Take 1t slow,
This could be nothlng.,just a coincidence or..it could be
a lot, Find out the big thing, How Gid the baby die,
I dontt know how it happened; ;I gon't even know the child':
name, Fellow in the store tol@ me about it this ﬁorning.
(THINKING IT OUT) You say 1t ﬁas 1n 194k, During the war,
The way I hear 1£. o
Whole county was short onh ambuiancea then, What did you
use here in Mount Ranier, | _ |
Fire Department had a “rescue;squad." Why you askting, Mr,
Mielke, . |
Well, if the baby were taken to the hospital, this "rescue
squad" might have carried it,
(STILYL TRYING TO SEE TME POINT) Possible,
They'!d keep records, wouldn't they? Sort of a trip ticket
schedule, Where they went and why. .
Pell you what, It'd be easy to find out, I'm in the
volunteer fire department., We could cheock down at the

firehouse,

e

Look at the dust on these papers. I'é better open &
window, Mr, Mielke, |

(WINDOW OPENS JUST OFF) |
At least they!re broken down into yearé. Here, Mr, Simms,
you take this half, ' |
Fxactly what do you want me to look for,
A trip to Mrs, Ferril's hoéguZo answer an emergency

ambulance call,
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'3-;"3 SIMMS ¢

{music: _
RARR:

SIMMS:
NARR:
ART1
SIMMS 3
ART:

1musnc-
ARTt

ADAMS 3
ART Y

ADAMSY
ART:
ADAMS ¢
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’n‘é&% there W /3/

p~tirounend-ol--these VRTIEE—
+«0ut here goes..
Fage alter page..but nothing about a nuraery home. And as
you sit here..going back through the records of a distant
year,.you begin to wonder, What-makes you do this, Why
£ 15 desperation to avenge the death of ‘a ¢hild who was
unkég:;?%b you, But In that one guestion, you have your
’ answer. For what child is really & stranger to any man,
, Mr, Mlelke, o 7E AV Tl
‘Hr~*8&mm8—i3"hﬁ&ﬁtng"a“paper“ﬂut“tv'yﬁur*hmakeudin
What is 1t,
Pprip to the nursery home to pick up a sick chiid.
(READS) Nine PM, Arrived at hoépital with Ronald Deering,
age, one year. Dead on arrival, Cause of death...lnbra
eranial hemorrhage,
_UP AND_BEHIND) ,
Heret's the Geath certiflcate on the child Dr, Adams,
I pot 1%t from the bureau.
Intra cranial hemorrhage, _
The same cause of death as'for%the boy who was brought in
here. Right, L '
Exactly. Have the police seen.this, Art,
Not yet, sir, |
Well, 1t's high time they did. Get it to them at once,
But youfre not through yet, You want more evidence,..and
you get it, Two years after the %zdid‘ﬁhe-died in Mount
Ranier, ancther had}died'inﬂa nursery home run by Mrs,

Ferril, ;
{MORE) .
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The cause of death, Intra cranial hemorrhage, = And in 1945

you find that she wag connected withcskd@dsa fourth death,
Somehow, these cases had never been followed up, And,,..
you know the reason, .the one ﬁrﬁ. Fiigii>herself had given
you, The aisbelief thé?iﬁmu@mﬁ??%ula cafise the death of
aohidéas’ But with all this'e&idence..éwhat are they going
10 58y now,

I've just seen the state’s sttorney, Art, On what you've
féund, he's decided to order Mrs, Ferril's arrest. The
thing that bothers him though is that no one can actuwally
prove she touched these children,

But these three other deaths, Sergeant,” That says 1t ally
Welre countlng on that; Art., Now,.it's up Lo the grand
Jury. If they think what youlve found 1l enough, theytll

bring in an indictment,..and she'll go to trial,

[ L

Theytre behlnd those doors. The men and women, .good and
true. What are they golng to;décide. ‘'Will they know

the truth. Will they...believe. This all can't have been
for nothing, They!ve gdt to Eee this woman for what she
16, '

(OFF) Art, Art Mielke,

Hurry, It's Sergeant ROSE. what's he found outb,

(FADING ON) 1It's all over, Art.

What'd they say. )

Mra, Ferrll has been indicted, The charge is manslaughler,

I'm going down to see her, Want to come along?

— o A me me e
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ART:
MARTHA
ART:
MATTHA
ART:
MARTHA:

ART:
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ARz
MARTHA ¢

ART3
MARTHA

ART:

{MUSICS
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24 . : '
Got what you wanted, didn't you, Mr, Mielke, well, I hope

youlre happy.

No, Mrs. Ferrll, I don't have that kind of feellng at all.
Why rol, You were out to get me, ' 4 ogen
I was out for the truth, Nothing else, '

Well, why didn't you find it then,

The mothers who've ost their children think 1 have,
pontt tell me about being a motherré I had my own and I
raised them, I raised them propex. Things were hard and
there wasn't any mohey but I kept them with me and I

took care of them, o

Yaes, Mlam.

You think ¥ wanted to work, these last years I had left,
But Floyd,.he never made & good living and I had to be the
one to think of making it for us, So I opened these
nursery homes.

You didnlt really want those ohildron, did you?®

Vhy should I, I had my £ill of erying and them beiﬁg
hungry and calling you every minute of the day. I went
through 1t with my oun kids, .I was finished, I'd nad

my share,

Yes,

They weren't my flesh and blood, Why should I have worrled
about them, The way I see it, they'd have been better off
not being born, ;

Eut they were, Mrs, Ferril, And you forgot the only thing
that really counted, (SLIGHT BEAT) They had a right to
live, :

[ N
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CHAPPELL: In juab a moment we will read you & telegram from'Arthur

< Mielke of the Washington Times-Herald with the final

outcome of tonight's Big Story.

iRt SN e

-1l R P

{FINAL COMMERGIAL)
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' THE BIG STORY

é!.imd:.:;m..ul;#.s. [ N

PROGRAM #337
GLOSING COMMERCIAL

CHAYPELI:

GROUP?

(GIKL SOLO)

HARRICE:

CHAPFELL:

HARRICE?

CHAPYELL:
HARRICE!
CHAPPEIL

HARRICE:

Iet your throat enjoy smeoth émoking -
(START E,T.)
Let your throat enjoy smooth smoking, [ILet your throat
enjoy PELL MELL,
(END E.T.)
There 1s no substitute for PELL MELL - the finest quality

el

money can buy, No other cigarette of any length can glve
you the plessure you get from’ PELL MELL,

Compare PELL MELL wlth any short cigarette, PELL MELL!S
greater length of traditionally fine, mellow tobvaccos
f1lters the smoke further - and makes it mild,

Compare PEVL MELL with any long oigarvette, PELL MELL 18
Piner - the finest guality money can bﬁy. Fine tobacco'
15 its own best fllter for -smoother, sweeter smoking,
Moreover, the better a cigarette is packed, the better it
f1lters the smoke on the way to your throat,

Let your throat enjoy PELL MBLL - the cigaretie that
changed Amerlca's smoking hablts,

Discover a smoothness, mildness and satisfaction no other
clparette offers,

Gel the longer, finer cigarette in the distinguished red
package -~ PELL MELL Famous Cigarettes « "outstanding!"

And - they are mild!?
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CHAPPELL: Now, we nead you that telegram from Arthur Mielke of the
Washington Times-Herald, _

hHP: Jury found Mrs. Ferril gullty of manslahghter and sentenced

her to Maryland Reformatory fdr Women, As a pesult of my

articles on this case, 1egialature has enacted new laws
governing the state's nuprsery homes. These regulations
have resulted in standards that insure the finest care

for children whose working mothera are forced to board

them, Our nursery homes now vank amoné the finest in the

country. My sincerest appreclation for tonight's PELL

MELL AWARD,

ANNCR: " Thank you, Mp, Mielize, The makers of PELL MELY, FAMOUS
CIGARETTES are proud to present you the PELL MELL AWARD
for notable service in the Iield of Journalism,.& check
for $500, and & apeclal mounted bronze plaque engraved
with your name and the name of your paper, Accept it as
a lasting momento of your truly significant achlevement,

HARRICE: Iisten again next week, same time, same station, when
PELL MELL PAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from theipégas of ,he Denver Colorado
Post by-line Willard C, Haselbush. Tﬂ§%ZLory of a

reporber, £04d ,;’ 179 s’ '4“’& z""" (5(, 474"’
{MUSIC: STING) d’

a2 N A

CHAPPELL: And vemember, this week you can Bee another different
Big Story on Television, brought to you by the makers of
PALL MALYL Pamous Gigarétbes.

u=m—.-.u-.—~-.-..-..—.-.-—-m.—.—-uq.—---
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" BIO STORY - 10/7/53 ‘ | (REVISED)

CHAPPELL: THE BIG STORY i1s a Barnard ¢, Prockter Productlon;

{Music:

— e A e

CHAPPELL

AT/IK
1/19/53

origlnal music composed and conducted by Viadimir Selinsky.
Tonight's program was adapted by Alvin Boretz from an
actual story from the pages of the Washington D;C.- Imes
A2l »
7 .

played the part of Arthur Mielke. In order to protect the

Herald, Your narprator was Bob Sloane and

names of people actually involved in tonight's authentic
BIG STORY, the names of all characters in the dramatlzation
were changed with the exceptlon of the reporter, Mr,

Mielke,

P = = A L
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,/ | CAST

/
NARRATOR BOB &) OANE
WILLARD HASELBUSH ‘ JOHN LARKIN
MURTEL | HELENE DUMAS
201 DOKINA FRANK READICK
1M HOFXING WARHEN PARKER

{ CLYDF: HOLTON BURT COW)LAN

s ) CAMFBELL SOMKR ALRHRG

VAL, PRTERSON © JIM GRRGORY

. ‘  ._. by ./ | >J&m¢b)&£4;z
| St U i Pq/me./

WEDNESDAY.,, FEBRUARY, 3. ‘1,511
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" .} ANNCR 3 PELT, MEIT, FAMOUS CIGARETTES,....the finest quality money
‘ can buy... ...piﬂesentﬁT}IE BIG SYORY, ’
(MUSIC: _  FANFARE)
(SOUND:  POTS, PANS, KIVCHEN UTHNSILS)
Wilde Whaet'!s for dlnner, honey? XY'm slarving.
MURD Kl swook trout. Y took two oot of the freezer. (THEN) Oh,
there's a lebber for you. A messenger brought it aboul
an hour BgO. v
(SOUND: RUN WATHH IN TAP)
With:  ° ¢h? (OFF) Open 1%, will you, Muriel? T%J1 gel sowe lce
oul,
{SOUND: JCE CUBE TRAY, OF¥F, OFEN LETTER ON MIKH)
A% MURIEL: A1) right. (CASUALLY} ¥unny Tt wessenger, He just
handed me this envelope &nd ran.,
- WITTes (orr) Whai's iy sayv (PAUSE, PHEN) Muriel?
MU 5. Wildgew, 1¢...10,..
Wibla (Oi1) Read $1, will you, honey? My hands are wet,
(PAUSE, THEN) Huriel?
MUR1ERS 1t sayse, ., (THEN, CHOKED UF} You are poing to die!
(Muscy . IT AND UNDEE)

L
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The BIG STORY! The ptory you are ebout to hear actuslly
happened, 10 happened in Denver, Golorado, It 1s
authentic, and offered &s & lribube to the men sna wemen
of the greatl Americsl newspapers. (FLAT)' From the front
pages of The Denver Post, the story of a reporter who put
up his own Jife, againgtl the aeath of a machine! fTonlght,
fo Willard C. Haselbush of thebenver FPost, for his BXG
STORY, goes the PELL MELI, $500  AWARD!

FANFARE)

TURNPABLE)

{OPENING COMMERCIAL)
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\' tLOfHE BIG STORY
' PROGRAM #1338
OPENING GOMMMRCIAL:
CHAVPEIL ¢ Jet your throat enjoy smooth smokling -
(START E,T.)

GHOUY ¢ el your throat enjoy swoolh smoking, lLel your throat

(MAN S010)
enjoy PELI. MELL,

(END E.7.)
HAKRYCE: There s no substitute for PELL MFL]. the cigaretie that's
. longer and Tiner, too - the finest qualily money can buy.

CHAFPELIG Compare PELIL, MEL)L with any ghort ciparetie, PELL MELL'3
gréater lenpth of traditionally fine, meliow Lobaccos
filters the smoke further - and mekes 1t mild,

HARRYCE: compare PEL]J. MELL with any long elgarette, PELL MELL 1s
finer - the finest quality money can buy. PFine tobaceo
1s ils own begt filter for smoother, sweeler smoking.
Moreover, the betier a ciparettie is packed the hetter it
f1lters the smoke on the wey to your throsut,

CHAFPFPET L bet your throst enjoy PELI MELL - the c¢iparelie that
chanhped Americals swoking habliis,

HARRICR: Discover & smoothness, mildness and saslisfaction no other
clgarette offers,

CHAPPELL: Get Lhe longer, finer clgarelte in the distiinguished red
package - V'ELI MELL Pemous Cigarettes - "ngg@gg@}ggi”

ARRICK:  And - $hey are mild!

""‘J
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o, {Mysye: . THEME UNDER)

CHAYPELI: penver, Colorsdo, The story as it actually haeppened.
Wwillard ¢. Heselbush's story 8s he lived 1t.

NARR ¢ youlre no ceger-oyed young reporter, Willard Haselbush,
A stabe editor of the powerful Denver Post, you khow
ther isn't much plamour in the newspaper business, IYit's
hard work, You've been around a long time, and you know
i4. put even you can fe»l yourself grow tense and
excited about one subject.--Teed your jaw seb and your
own heartbeat speed up 8 nolch. For this te your baby,
£]) yours. Kven ab nome, away from the offlice, thig is
something you want to ahoﬁt about,

Wil Muriel, Jisten! Do you know where X was Lhis afternoon?

N over in Adams County. 3p Derby. Not half an haour from

here! |

MURTEL: Wi)lard, please, Don't got 80 excited,

WITA. somebody better gel cxclted, Do you know what 1 sau,
Muricl? Youngsters. High School kids, Children from

' grade schools, even. They come into the stores end pour

thelr lunch money into the slot machines, 1 watched
them I tell you. Nickels, dlmes, guarters. Money from
kids!

MUKI KL 1 know, dear, The other day X even saw slol machines In
a pas station,

WILL: The whole sbetels flooded with Tem, A)Y excepl the ¢lity
of Inver, anyﬁay. Did you ever stop to think who plays
these slol machlnes?

.. MUHIEDL: Well, X...
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vouen with procery money, Muriel. Kids with their lunch’
money. Working men with their veekly pay-checks, people
vho ought to be buying wmilk, or going to a doctor,

¥i1), please. Finish your dinner, 11110 all gel cold,
3im sorry. But everybime I think about them....(HE
0P8, THEN) Well, nmaybe we won't have to think about
Lhem oo much Jobger. '

0h? You think the stete will pass & law?

If the bums behind these machines %ie ghown up, maybe
well) pet 2 law. And X think now tﬁe~{§ms are In for
sope real trouble,

Finish your salsad,

frouble right up to the top., Right vp 1o Joe borena.
Hels the man you think is behlnd them?

Think? 3 know, Dorenats behind anylhing rotten and
crooked in this slate, and thot includes siot machines.
{(7HEN)  £1) »right, he's big and he's tough. So are we.
WC?.

He wants a £ighl, maybe this Lime he'll gel a real one.
Will, walt a minute, Are,.,are you mixed up in something
again?

qhe Publisher had a meeling this morning. %he Fost is
going to put heat on tﬁis mess like theytve never poured
it on before. |

Good, 1 mean, LMW glad; of' course. Bub won't 1t mean
trouble? |

Plenty.

(CASUALLY) I know you always said snyone who tangles with

Joe Dorena is...(THEN SHE STOPS)..W111,
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ijLs Yes? h

MURIFRI: vho's going to do thie? Thie,..heat youlre telking about?
(FAUSE, THEN) Wil1%

Willhs Me. -

(MUS1CE | UP_AND UNDER)

NARR: when & Llg city newspapef sbarts & crusade against crime,
you know whal 11 means, Willard Heselbush., Youlve grinned
when youlve seen it done in the wovies. Gun-shootirg
&oung reporters with thelr hate on the backs of their.

. heeds, hourly shouts of "Stop the presses!”, and & kiss
for the hero In the fifth reel. voulve prinned, for
you know il izn'i dlke ¢hat at &)1l, JI4's work. Hour
aficr hour,..days and nights of steady, therough, hard
work, At your desk, you don't feel likea povie hero at
all.

(SQUND: CXFY ROOM PACKGROUND, 7TYPEWRITERS AND
%DUb;LL{J?EIEPHONHS IN BG, TRLETYPE IN BG, VOXCES IN BG,)

Wil Jgse®  Haselbush, You got @ mewbership in the Lbmani.
country Club? Well, get invited, then, They got seven
machines going in the locker room cut there, Thal'g
right. You know the attitude, if itts & privebe club
they think 1t's good clean fun. get me a story that
says itheytre wrong,

(BANGS UP PHONE)

Wit (cALTS) Jim, you busyf

JIM: (OFK) Righl with you, ¥Will!

Wil (CALIS) Tommy, these photostats aren'{ half what we
need, 1 want coples of everyihing Joe Dorena gnd his
boys have ever doene. JT Lhéy took oul a dog license

x‘ [

twenty years apo, get & pieture of thatl,
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JIM:
Wi -
JIM:
WIL,¢
JIM:
Wik

JIMs
WILLs

{Musics

{MUsIC:
WIId:

JIM:
Wille:

(COMING IN) Looking forime, w12 _

¢h, Jimmy. Yeah, How'a the art work on ithat town DA,

cong cul? ,{X"GM‘W ol Ol ‘,g Coure s .

The Lepad Fagle oul in Keinper? &Ohe-ususd. He gave Doris

the ususl guole, Fromlees to reid all joints with s)ots

&ndg no license, Blg man of aciion.

sure., He'll raid Lonlght &nd theyt'll be wide open agaln

tomorroﬁ night%; {THEN) Got sowe film in your Jittle

black box? '

Just call wme Plagh Gun, my Triend, Are we off agaln?

Yeah, right now, I thought ﬁé'd drop around oul &l

Joe Dorenals Lavern.

sure, After that, we can have lunch with the ioneg in

the zoo, Jn the cage. |

1t serious. HReady to start now?

For Joe Dorenals? You? You mean it?

¥hy nol? IHe knows hels in 8 Tight. Might as well let

him see who's fighting, Let's go,

BRIDOE)
(PAVERR BG, GLASSES, CUSTOMERS, AND OCCAS]ONAL
CASH RRGISTER IN DG.)

(OPTIONAY.)  JUKE_BOX_IN EG,)

{ CONFIDENTIAY. TONR PHROUGROUT) look at thai, will you,

Jim? '

Whati? _

phal woman playing the quarter wachine over there. Thatts

at least flve bucks shels poured in there since we came.

iri. |

{8107 MACHINE IN BG, THIS CONTINUES )
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11m looking al something elso, W11, Btk the'bar,
Joe Dorena? Yeah, ¥ sec him,

What's more to the point, he sees us, He knows you hy
s1pght?

1 wouldnlt be surprised., He knows vhere I live, anyway,
Oht

One of his boys sent me & Velentine the other night,

Just & Tricndly warning. '

No kidding? .

14 scared Muriel. That's the bad part of 1t. {THEN) Oh,
oh, Tooke like we've going to gel some special at.tenticon,
(COMING IN) You're pretiy far from home, aren't you, Mr.,
Mr...8h. .. '

Hagelbush,

of course, FProm Lhe newshaper.

The Post,

¢h, I know, 1 read 1t every day,

We cen alweys use a reader,

Me, I Jike the comics, You kpow? 1 like to laugh. {"eHEN
you boys have a drink?

No, thanks,

Nob for me,

The comice are Pine, Other things in the paper, maybe
they are nol so funny,

Any conplainis?

Maybe, 0Only when 1 got & comnlaint to make, I usually
take care of 1l myself.

Ilve noticed that.

Either that, or I tell my friends. ) got a Jot ol

friends, Wr, Haselbush,

ATKeT GoQpady
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JIM:
JOK:
JIM:
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JIM:

JOE

Wild.:
JOk:

Wil
JON:

Will.g

(mus3os

NARK:

JIM:

PO e L AFE I

“g- ‘ s enrmn s
o has Lhe paper. (THEN) You sbout ready, Jim?
Whenever you are,
You work for the papcr Loo?
J'm a photographer,
So? JI'm glad to mee you are not taking picturcs'now.
Are you?
bad for business, Some of my good customers might get
annoyed, o7
Iow 1s business?
1 den't complain, Mr. Haselbush. Oh, we gol a few
{roubles now and then. ILilile things. You know?
1 know,
1i¢tde troubles. 2hey can be Laken care of. You know
that Loo?

Sure, So cén Lthe bip ones.

_ HIT AND URDER)

Just before you lefi, you teok & good long leok at Joe
Dorena. You know thls man, Willerd Haselbush, You know
that he's powerful..-that his connectlons in crimwe reach
oul Trom Denver Lo 211 corners of the counlry, You looked
at him, and you weren't deccived, He's tough, and you
knﬁw it. And you also know thati hcis your target., The
nan to pet, 3t secmed strange fecing him---knowing that
hets the enemy, You tried tb smile, bub you couldnti
aulie wake it, Because‘Joe Dorena knows he's your enemy,
too,

(SOUND OF INTERIOR OF CAR IN MOTION ON HIGHWAY)
Anymore Jittle visits 1like that, glive me a day's warning,
okay, Will? 1M1 get a good night's slesp the night

before,
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¥ind of & cool cﬁstomer, woulsnti you say, Jim?
horena? leey. J got your pictures, thouwgh. AL -least
Lwo of Dorena stending near the slot machines.
Think Lhere was cnough light?
Plenity. 7This little baby may be small, but it gets what
1% after,
1 Just hope 1 pel what I'm after tomorrow.
What?
ﬁé'vc kepl the slois on Page one for twe weeks running,
Jim., I think it's tine to see the Goverhor.
A11 Y can say is T,..(THEN} W1ll1, 2eoks %-sﬂ/

(ROCK HITS WIND&HIth, SHATTERING GLASS RUT

NOT PRIEAKING 1T, SLAM ON BRAKES, HARD, PIRES

"SOREAM)

_ HIP AND_UNDER)

You didn't see who threw the rock at your windshield,
Willdard Haselbush, There wasn't any serlous danage, &nd
you know you!ll prohably never prove vho tossed 4. Tut
1t does something Lo you, Just the same, After & moment;,
after you gain contro} of your cér again, you get mad,
Jt's a deep, heavy fury you feel coursing through you
Jike a shot of adrenalin. Now you know you're In this
fight for keeps. (PAUSE} The next day, in the state
Gapltol you listen quietly, but deep inside you, you're
81111 mad. |

14 won't be much longer, Wil). The Governor sald he'll
see you at ten,

What e coming, Rd? Youlre hls secretlary. yYou ocughl Lo

know.

ATHOT 000R3d

LR TR ISE: PRRY ¥ TN T PR FRCTERNTIR ey S5 TRV SRR SERR P L I RN

3




13- e aemer S

N Fﬁ: 1 know ons thing: He wWent over every line you lald op
his desk.
Wil A1) of 1L? The wmaterial on Joc Dorens lLoo?
D A11 thet, and everylhing you've been prrinting,
Wilde ) 'm running & blsst al Dorena Yemorrow,
KD youlre namlng hin?
Wild Why not? Do you think therels anybody who doesnh't khow

whal he 1s? Dorena iantt just a smell-time local hood,
Ha. 135 orgenization's tied up nation-wide. You nawe

sny orime in the books, &and Dorenals gol & Tinger in it.

ki Yes, bul,..

WINI ¥t Jjust starts with slol nachines,

ki hut coming out and naming him, Will. Mhatonrovkaldbed?
W11 Wellld Lake our chances. Know whal I dug up in our Iiles?
Ebt e porerar= W k‘»"t

WY1 itve got & statement by a supreme court Jjustice, calling

Dorens and his boys pgangsters, hoodlums, and ex-convicts.
That's a direct quote.

O Oh?

Wil That's good enough for me, Yt's all I neced, Thay and &n
order rom ihe Governor closing down on the &lots, (HE
PAUSES, THEN) What's the matter? Won't I get 1%?

Eirs You know the Governor, Witl. He wants this thing cleaned
vp just eg much as you do,

WIllt Vell, then? ,ﬂ¢4{kgzh)

Elg Hefs got to rfollow Arocedure, W11, Ybu“ﬂﬂcm ‘BiEN.  He _

Y st yntil kis_.nuafigfmwmgbﬁ%f;fﬁifﬁtrztm vé‘/ri'c?"bé(:b“’éﬁf o5
g air A A tamvaatls

ng}ndm&eoad1wwwdﬁ‘1ﬁé"€6ﬁﬁfies.

WiLlle He wants niore proaf of that?

GTHGT QOB IAQ
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WILLt
MURIED

Wil
MUK T

w]]lT!:

MUKI ).
WiTha

MURIE).s

Wild.:

212
1 Lhink he has Lo have 1L, Put yourself in his place,
Wil). What can he do? ‘
BRIDOR)

(C108K SUITCASE, SNAP FASTENERS ON SUITCASE)

Will you be gone over the week-end, Will?
Maybe not, Muriel, It depends on what X can gel Trom
val Peterson.
Get from hi%; I dont't wunderstang,
Nebroska doesn't have any slot machines, Not a one in
Lhe whole 'state,
1 know, 1 read that in your story,

b 1 Che
val Pelerson. Ve osygue H"?‘I*am--a Ok 4«"*’&}?&({(*

Okay, Who cleaned them ouvt of he state? Thp Governo
i
1 81111 wish you werenlt driving,
1'1) be okay,
Just be carefud, that's all) Y ask. {(THEN) I'11 walk
out to the garage with you,
{(LIRT SUYTCASE, FOOTSTEERS)
Muriel...
Yos?
You know 1 have to go on with this slot machine story,
don't you? You understand?
J understand it's your Job,
it's & Job iLhat has Lo be done, Jusf don't worry wiil
you? .
Nhetis 3lke $elling me not to breathe,
{OPEN DOOR)
1tts & pood elear night, anyway, 1'12 éhone you when

o {TEEN) What's thai?:

ATHOT 000B34 1
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MURJEL:

WI1LLit
MUORTEL:
WIY I
MUR1ED¢
Wil

MURIEL:
(musye;

(sic:

~13-
what?

on the doorstep. (STOPPING TO PICK I¥ ur) looks .like &

toy. Rubber or something.
A toy? But who'd leave & toy on

seo,

Tt.,.it's nothing, Murliel, C'non.

with me,

wut 1 want to see it, If 1t's,
Muriel, please, Forgebt it.

But it's a knife! A toy dagger!

_CURLAIN)

_ _TURR¥ABLE)

(MIDDLE COMMERCIAL)

pur doorstep, letls

Walk out to the car

.. (SHE STOPS) Will!

RTKOT
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THE BIG STORY -1~
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SOUND:
HARRICE:

CHAPPELL:

HARRICE:

SOUND:

HARRICE:
CHAPPELL:

HARRICE:

Ak

MIDDLE COMMERCIAL

T R T Tt L.
PR v-{?.)-;. PR R 1 e i [ 2. JY S L N

(METRONOME BEATS FOUR TIMES AT 120. ON BEAT #5.)
(SPEAKS OVER SOUND - IN RHYTHM WITH IT)

Three smokers
per minubte
CHANGED to
PELL MELL,
Threo smokers
per minute
CHANGED %o
PELL MELL,
(SPEAKS OVER SOUND OF METRONOME)
Every minute | '
day by day
three smokers
per minute
CHANGED to
PELL MEEL,
(810PS ) _
(END E,T.)
Why?
Begause there is no substituté for

finest quality money can buy,

W

PELL MELL -~ The

Because this longer, finér-cigarette gives you cooler,

sweeter smoking,

ATHAT QoOB343
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CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Compare PELL, MELL with eny short cigarette, PELL MELL'S
traditionally, fine mellow tobaccos filters the smoke

further -~ and makes it mild,

Compare PELL MELL with any long cigarette, PELL MELL is
finer -~ the finest quallty money can buy, Fine tobacco
1g {ts own best filter for smoother, sweeber smoking.
Moreover, the better & cigarette 18 packed, the better
1t'f11ters the smoke on the way tvo your throat, '
vou'll discover & smoothness, mildness and satisfaction
no other cigarette offers you, Buy PELL MELL Famous
Clparettes - Youtstanding!”

And -- they are mildl

ATHOT 0OOR344
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«16w
s BARRICE: This is Cy Harrlce, returning you to your narrator and
the Big Story of Willar&bnaaelbush, a8 he lived 1t and
wrote 1t.

NARR: When your newspaper deocided ﬁo go after an organization,
Willard Haselbush=--~wwhen thé Denver Post launched its
campaign esgainst slot machinés in coldrado, you knew
what kind of & Job lay ahead. You knéw 1% didntt wean
one story, one big bammer headline, but veeks and weeks
of stories. You knew it meant digging, and wailting,
and digglng sonie more. Part of that job is your
Intervicw with Governor Val faterson, of Nebraska. .You
14sten to this men, 1earning§from him, end you teke hope
from him, _

VaL: Ve got rid of the slot machines in HNebraska, Mr,

Hasclbush. It oan be done,

WILL: How, Governor? _

! VAL First, I'd say, you have %o éet your oitlizens alertéd.

They have to know it's their fight too,

WILL: We'tre doing that, I,think., .

VAL g*ﬁ&@i§§%%§3 f@“ﬂT&gi—-organizations that derivézggaenue
from the machines ses--you hEve To prove
Lbey. can operate successfully without them,

WILL: Yes, sir. We can show bhat. |

VAL: Then you need Just one thing? Itd say.

WILL: Yeaelr? o I

VAL: You need a proclamation against the manhines. And you'

have to stand behind 1%,
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JIM:
WILL:
JIM:

WILL:
JI:

WILL:

e .-t-\-.ﬁ‘"
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Now you feel good, willard Héselbush. Driving back from
Nebraska, you know youlve got something. A olear strong
statement proving it oan be done. Youfre an.old_hand '
at big sbqries-e-you can uaually take them in your
stride, Dut this one mékes ﬁou feel excited--11ke & kid
with his first by-line. Bacﬁ at your desk in the office,
you pound out story after story, 1ay1ng it on the 1line,
cold. And a11 the while you‘re typing, there's & set,
determined grin on your face. Now youtre really hitting
on high., | |

(TYPEWRITER)
Bupy, Will?

(TYPEWRITER STOPS)
T6ts okay, Jim. What's up?
You are, for one thing. Congratulations.
Huh? '
Mr. Clty Editor. !
Oh. Yeah, thanks., IX've beeﬁ 8o busy this morning, I
haven't even thought about it.
Did you see the noon reléaseffrom the3Governov's office?
Not yet. I wae finishing this plece on Dorens,
Hold on to your hat, then. They re setting up aﬂgn&ndyﬁkggg%z,

what! ;

Just whai you ,asked for, Will. You know Atads man whols
IV by : .
going to be %gieman Clyde Holton?

I'11 say I know him,

ATHKOT Q8346




JIM: good man? .

WILL We couldﬁ't ask for a better ﬁaaﬁ, Jim, With aomec;ne" 11ke
¢lyde Holton, now welll reall}?r go to town,

{MySIC: _ PRIDOE) |

QESTAURANT BG, DISHES. CORFEE CUES ON MIKE)

CLYDE: You newspaper people leed & strénuous 1ife, Will, I'm
not used to late hours like thls. -

WILL: Big day, Mr. Holton?

CLYDE: A good day, I'd. say. Dld Qoui go over the report the
Kefauver Committee gave us? !

WILL: J saw Rudolph Halley at noon. (THEN) More coffee? 111
call bhe waltress. - | M

CINDE: This will do, thanks. ( THEN) ilalle.,r confirmed %
you've said,‘iill. "f ﬁ‘&f{x,ad.c ,mi{uti‘x/w

gl .f).-sJ-MLI whimert > %/%NJ 5_79

o,-xﬁmeD/ rt oE Et%te% o, J’C‘ alaly # #v fou

@Ma/»&&uwrﬁm

WILL: That's not news. : Lttt tarl

CLYDE: Sjiﬁtmr{»a%;d Jury heara it. As @ matter c:f fact,
wetve .heard enough for you tq go ahead and demand pbede—
action, |

WILL: 1 can print that? _

CLYDE: T don't know why not, Tt's your story.

WILL:  Wait & minute, Let me get this stralght, T can tell the '
Governor, ..in print...tmt%emwufﬂaw
Sttt B ot

CLYDE: Can'f, or won't, And that, i['d say, puts it squarely up
to him, ;

{music: __H}_T__A_lj_D__U_l}}_D.I;:R.)_
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You zun the story, Vi13nrd Rasedbuah, l‘o.u.-.:'un it bsp.  Epadlirg
the feats out for the Goverzor end tho people. Ihen caier ke

Yet ¢onre  Tnoor few houra youdve kooun beforc ... the wiit, wkile
tho )-ﬁptr hite 1o streste You go bons,  The hight dxige on, end
¥eu iry 1o :re_]_a;t byt you om'ts 16t du print now, In € fewr bovrs,
¥eu'd) uoire  You Jight enothe-f o's..gu-ai-w. The valting $r the
Leughost Ak pert of wld.

. (PRONE KINOS SIVEKAL TIM:S, YHEN FXCL UF RIGE)VER)

A
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LY 19 3 - KHNtsh
LEEAE Follo,
El!'r{:!: H e hir the erunadfng reportert?
LR IRR Kollo - who 1r thint N
Dlrachis !;tuv%-r n...ir.‘é, vho 1hin $8 ) Just reed your Q{;ry in ke papox. You
don't vant to Jive long do you?
LY INE) l.iat:.-.n_ ¥ou bk heve had thinga y;ur émn uay a Jorg Uinn axd Un
poopiu 1 this atrte ave ssok of ", |
Diti{diy Mo pol weya of takivg ctre of thone prople. And youtll be the firet
| 1o find out,
ELIBE ¥hen ny popar hitn the atrcels In g fov hours ha moplo vi1) kpow

you for tha kird of hoxdlwis you m¢ end they'l) pgol rid of you no
thed thie wil) b2 » docont etats to Jive in,
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LG You'd bitter thiik of 1. vy to otap More peptra Fron t-iti.&.n( the

staww or tht nmct dsggay you gol wen't bl sede of robbay,

DUSIQr | | SUANIND WRDEE), |

' Ui You hend up, snd for tha fivet tixe you fer) & 1itto rosrod
Vilard Harelbugh, Bot therc's ne i.hing you frtand Lo do ebhout it
broauee yow're golvp le sco thie thyough ne meitsy vhet, Suddendty ...

(FiOXE RINOS - PICK UP)
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NARR:

! Wil
IR

Wil
ki

Wikl

¥

- Wil

190 -
you run the slory, Willard Haselbush, ¥You run iﬁ{Bﬂgd’A

-n‘zvt Ui'*ﬁuLhL Govcxuor of your.statfe.g k4

-} gaXn Qe tAg %ﬁ! ijﬂ/,
Epelling ~3 ut egide-~sif r»gg «t‘hs» Ew‘b;y e
{PAUSE) Yvu-fok ¥ e-plepaeepigipdhraugnrunbl oo

6#;:i-down. Those few

he wait, while the paper

spancd ettty Then
hours youtve known vefon

hite the strect, Ahnd..Goosndd el

thlhhs1111;;>;

relax bykTyou cantt. Jtls In print now.

U g0 howme, by

44{ Abe night orags ompand you try Lo
Thhg few hours,

1 know. You 1light anolher clparcitc, Tgx\hq\tiug

i the toughesty part of all.
(PHONE RINGS SENRADmBIA6EL FHEN 110K UP RECEIVER)
You?
Mi*. Hescelbush, pleasc,
Speaking.

¥a Campbell, Wild). Xtm at my offlee 1n the Capitol.,

- Did 1 wake you up?

No, 1 wat up, CLQ{,ﬂiﬁébti\

1 thought you'ld like to know, Will. The {overnor has an
advanee copy of the Post.

¥ konow. 1 made sure of that.

vou!re gelting what you asked for. {o0ld you held asct
when he had the proof.,

A proclawstion? le's signing an order against slot
machines?

He's sipning 1% risht now. Fror the whole state, Will.
And LrISEHEe, ho'tll do what you suppeeted in that

atory.

Swagkshed? what d&ioﬂgﬂai NS, Cn{;(/ .
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ED: He fsn't just signiug a proclamation., He'll sland
4 behing 146, |
(MUSIC: _ HIT AND_UNDER)
NARR: Now it goes fast, Willard Haselbush. By nooun the next
day, the whole statels excited. Therets actlon, The
Kind of aotion you wented--and worked for, It feels good,
too, when things begin to po your way. Thisg i what
makes the Job worth while.

(CITY ROOM BACKGROUND, TYPEWRITERS ,JELETYPE,
VOICES)

J1M: (OFE) Will! Somebody to see youl

WYLL: (CALLS) Kight! (dN MIKE) Jerry, see whatls holding up
the 1ii:?Ut, will you? And give Pete a shove on the
art X O(THEN) Mr. Holton, Sorry to keep you walting.

Cl¥YDE1 Perfoctly &11 right, w11l, I'd imagine this 18 & busy
day.
WINI.: They're all busy. Now that welve got & ¢lub over thelr

heads, welre not quitting now.

CLYDY: You mean Joe porena?

W1 Certainly. Look, Mr. Heolton, Closing doun: the slot
machines 4sn't going to pul him out of business, He 1]
have somcthing just as rotten going in a week,

CLYDE: T know that, I wenbt the gré%ﬂ jury to know 1it, tco.

WILL. il _

CLYDR: YO Lu..ham"m,,axmma&ziwwmwwm*:%mﬂmmmw

TTTIT et yor-what~E-heve damihida |
WILL Speotn Jhal ‘o w«% 0 Comp t5 R0z fiaek m /(‘j‘,_x«q,. S AR
CLYDE: \H J&ve you potb the-facts on Dorena? FEnough solld,

absolute facts Lo get him indicted?
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WILL: I have, I've been digéing into him for months.
CLYDI: What kind of facts?
WILL: Absolute proof thét he 1led to Federal agents, that he's
f1led phoney tax returns, that he gold slct machlnes
without a license.,.XI've got & basket-full, And theyire
all prison offenses. s
C1YDE: All right, ~;1£e°ﬂéb:w£u’"g““ﬁ%‘?ﬂ‘%‘1 ¥ E]Léﬁ“/&'%ﬁmﬂ%’/'éw’
{Wﬁtihnm‘%um?& - M gty “ 0 N{d/’(ﬁ{/&;; Ot O‘M“”L
- . «&L{Mf %4\3:14 A“:('(A;‘_ hendds 7 AAL ?/mm({ _?u/z?
WINL: Yhens- - O At Ll Hwa.
CCIYPE: ¢ Bemerrowy -wWatTT Have Dorcnad Thers PO riphitrafyor-you
hgggpggyA,“mhankvnnowgmboSohemyeumagmoaqbmﬂaiamﬁangengus,
Wi,
WIT.L: y-know. thatia.
CLYD: And-powerfuds—Yourtve “qoRE T preet-deal-plreadyvi obogyeoss
wtm-mnaaMoww‘amkﬂwurme%wbmg&im”
WILL: Nobody™Hug - to"
CLYDE: rﬁTl“ﬂiﬁhﬁt“ﬁhat*s*yﬂurmaﬂQWEr?
WILL: @B.Ej_&fﬁiﬁgwgsri‘wz Fhag 10 wrhart Lpses frerr ""’””‘J‘"’”;? ?{“/
(MUSIC: _ _BRIDGE) | | -
( NI LD, CHOTHROOGHONT T KS = TN~ -COURT-ROOM)
N fay i \ M%W- 2 A prs ,lﬁ{f,et.n alore Q,?M_I'_‘d -f_i'j_v/
L GEDR (Oﬁ‘) 3 @, lr. Kaselbush. Aﬂ;hz,m--taﬁr‘d‘ir‘éom
Mhe’?fc’%‘/mﬁ:‘i B OO DRI P DO fr A
gmanﬁ..m"c‘an«hemuwthmg? 5 \
WILI: {EILTRR o AS AL pcber=BYSTRM) %ﬁw Where were we? W (L',bgf?-qb
wc{'}}x‘f&ﬁﬂﬂ' your last cxhibik, T believe. Exblhit forty-four.
WILL: T believe 1've read sufficlently from that, report to, .
make the point clear, sir, You'll find p éo’équ ¢ /LMG“"'
ow AL & I atAinta
oo™ of Joe Dorenals L Lax-woports for the last

ten years.
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M Cl4ﬁﬁ: Yes, we have those,
V11T Exbibit Forty-five consists of photostatic coples ‘of

his bank stetemwents for the same perjod. Youlll find
the significant entries marked in red. '

Je
x%l{v’im:”“ vie understand.

WILI: T think it's a1l aulte clear, sir. However, if there

- are anymore guestlons et thie Lime... 7
[/’J l/f)dfl'\ ) Iﬂ%"a’ An ﬂWJ ‘y/f J‘L"Ef.,/
i £330 ol i think not, Mr., Haselbush, ey Kept you hereﬂall ;

A —
sfternoon as 1t is. However, before you OR N Lo
Wikl ¢ Yes, sir?
L4/ LLC‘ e

SCEATEY J know Lhe menbers of the Jury viould want mc to express
our appreciation, You'lve performed 2 fine service, Mr,
naselbush. Welre grateful for your help.

_ %&Q&ﬁ/_
Wllde: ghank you, Mr, halliom. 1 think the people perform the
W },&r& sorvice. Give them the facts, and they always will.
1 g A AR
~GIR: gr(w'ﬁney will. Thank you, j‘a-wr-ijfc, Y HM,LMUV{/
Wills Thank you, HT{fif”}{.\WTu;_ L

! {CHAIR SCRAPE, DBACKG HOUND~VOICES RISE, FOOTSIEPS

i

ON WOODEN FLOOR. THEN OPEN DOOR, SHUT o i 1 it

VW

MURTEL: (COMING TN} Will}

WILL: Muric), have you been waiting cut here all this tlme?
MURIEL: Tt1s worth walting for., Can we go home now?
Wil 7 think so, A good nipght's sleep will cowe in handy.

pomorrow's golng to be & big day.
MURYEL: ,E‘.Q}nﬁhﬂﬂx!-ﬁ--ﬂaﬁiﬂw o, W 111 -ﬂgﬂ“{-c/ ,/.Z{l_/l[ cptidepy R _,-/’,/ :fé
VILL: Huh? ald 7¢W

MURTEY: That man over there. (THEN) Walt a minube. Isnlt that...
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VILL:

JOE:
W1l

JOks

W1LL:

JOE:

WILL:
JOk::

'.'JILL:

JOE:

WILL:
JOE:
WILL:

AMUSIC:,
CHAPFELL:

{mysyc: _
{musyc:

wa
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it sure is. Stay here a second, will you Murilel?

(FOOTSTEPS)
(FADING IN) Well, Mr,...Haselbush, dsn't it?
AF ,p_,u?bt Lot
phat's right, Mr. Dorena. g to sge the grand
juyye;(:(\ﬁwv{,éw/

Just something on thelr mlnd, I imagine., You werc in{Abu,??i¢¢

)npnnera long time.

Tlye walted a long time for the opportunity.
\ r .

My business will not teke 80 long. Just & little

misunderstaniéif.
e
1 think theyAthdcrstand, Mr. borena..

507 We shall see. {THEN) Come out tio my placc sometime,
Mr. Haselbush. Bring your wife.

Itd 1ike to, bub...

put of course., The evening will be on me, You will
come?

Itm afrajd I cantt.,
S0t Why not? 1f?ﬁaﬂ4ﬂ¢{4-'
¥ don*tlthiqg_ygui_l have & place after todny; Mr.

el T
Dorenaé' You won'{ have a place at all.

_CURZAIN)

In just 2 moment we will read you & telegram fron Willard
¢, Haselbush of the Denver Colorado pPost with ¢he final

outeome of tonight'e Big Story.

_FANARE)

TURNTABLE).

—_—

(FINAI. COMMERCIAL,)
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JHE BYG STORY
PROGRAM 338

CLOSING, COMMIRCIAY
CHAPPELL: Iet your throat enjoy smooth smoking -
(START E.T.}
GROUP: Iet your throat enjoy smooth &moking., Iel your throat
(GIRL S01LO)
enjoy PELL MELL,
(END B.T.)
HARRICKE: Thcre i1g no subetitute for PELL MELL ~ the Tinest guality
, woney c¢an buy. HNo other ¢igarette of any length can pive
you the pleasure you get from PELL MEIL.,
CHAPPELY: Compare PELL MELL with any ﬂhort cigarette, PELL MELIAS
areater length of traditlonelly fine, mellow tobaccos
41ters the swoke further - and mekes 1t mild.
HARRICE: gompare PELL MELL with any 1dng cigarette., PELL MELL is
a finer - the finest guallity money can buy. Fine tobagco
15 14F own best fllter for smoother, gviceter smoking.
Moreover, the better & cigarette is packed, the better 1t
f1iters the smoke on the way to your throat,
CHAVFEIL: Let your throat enjoy PELL MELL - the cigarette that
¢hanged Amerloals smoking habits,
HARRICE:  Discover a smoothness, mildness and satisfaction no other
cigarette offers.
CHAPPELI: (et the longer, flner cigarétte in the distinguished red
package - PEDL MALL Famoup Cigerottes - "Cuistandingl®

HARRICE:  And ~ they are mildl
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CHAPPEIXN.: Now, we rced you that telegram from Willard C. Hagelbush

of the Denver, Ceolorado Post:

—
HASEIBUSH: ﬂpéagﬁékorcna and menbers of his organization were

subsequently tried on several coutts 1n Federal Court,
and rcceived sentences of from geveuty to one hundred
and scventy years In prison. Many thanks Tor tonights
PEIL MILL AWARD,

Thank you, Mr, Haselbush. ghe makers of PELL MELIL
FAMOUS CIGARETTES arc proud to present you the FELL MELI
AVARD for nobable service In the field of Jjournallsm.,

a gheck for $500, and a speclal mounted brouze plague
cnpraved wlth your nanme and $he name of your paper.
pocepl it &s & lasting mowento of your truly slgnificant
nchicvement.,

Listen agaln next week, same time, rame stetion, when
PELL MELI, FAMOUS CIGARETTES wlll present another BIG
STORY -~ A BIG STORY from the pages of the Ghlcago
Sun-Times by-line Virginia Marmaduke and Joseph Xordick.

theVstdry of & repeiai.cn, thad oot h ow,,@(/{

- . STING).

CHATPETL:

And remenber, bthls week you can see another different

Blg Story on Television.
UMEME WIPE AND FADE TO B.G. ON CUE.,)
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P

“26m | REVISED
CIAPPELI::  THE BIG STORY 18 & Nernard J. Frockter Production;
origina) music composed end condugted by Viadlmir
Selinsky., ‘Tonighl's program was adapted by Robery J.
Shaw from an actual story from the pages of the
penver, Colorade Post. Your narrator was Bob Sloane

end Aadim Lohlin, . vrevea the pert of

Willardﬁaaselbush. In order to protect the names of

ﬁeoplc actually involved in tonight's authentic BIG STORY,
,  the names of all characters in the dramatization were
¢hanged with the exception of the reporter, Mr., Haselbusis

(MUSTC: _  THEME UP FULL AND_FADE POR:)

CHAFFELL: Thils program is heard by mewbers of the Arwed Foreos,
overseas, through the facilitles of the Armed Forces
hadio Service. This is Ernest Chappell speaking for the
makers of PKII MELI FAMOUS CIGAREITES, the finesl
cauality money can buy.

7118 I8 NBC .. THE NATIONAL BROADCASTING COMPANY,

2C /L
1/26/54
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NARRATOR
VIRGINTA
STAN

CARO).

J0%

DOCTOR
GRNCER

IYN

MRS, MASON
MHS, NEWINN

F N

PROGRAM: #330

P

BOB 81.0ANE

AMZIE STRYCKLAND
MANDEI, XRAMER

JAN MINER
g1ID PAUL
GUY SORKL
GUY SOREL
MADELINE PIBERCE
SHIRTEY HAYES
JOAN TOMPKINS

VIDNESDAY o FERRUARY. 10, 195%
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CHAPEPELI:

(MusICE
CAROY
STAN:
CAROI.:

STAN:

CAROL.:

STAN:
CAHOL:

(Mosics |

CHAPFEIL

{rusic:

[PUsICs

—

-1~
PELL_MHLL FAMOUS GIGARETTES»-the finest guality money
can buy preseni .. THE BIG STORY, .
FANFARE . .DOUN_UNDER).
(YENSE) A1l right. What is 1t7
Nothing. 1 Jjust think you ought to rest and -~
{HIGH} What 15 1t?

1% 1sn't anything. you just have to take care of

yourse]f‘and -

Stop saying that! Stop saying that and not looking &t
me and lylng to me.

Ttm not lylng .

fhen what's the matver? (HIGH, ALMOST A SCREAM) ®ref,
what 45 it? wWhat's the matter?

STING, POWN UNDER)

THE. BIG STORY, The Bto?y you are about to hear actually
heppened, It happened 1n Chicapgo, Illinois. 1t 18

authentic and is offered 8s & tribute to the men and

Lo

women ol the great American newspapers. (FLAT) From
ﬁéﬁ AL
368

the pages of the Chicago Sun-Times, the story of &
that saved a li7e. Tonight, to Virginia Marmaduke and
Joseph Kordick for thelr Big Story goes the PELI, MELL
$500 award,

FANFARE)

TURNZABLE)

(COMMERGTAL)

ATHOT QOR3GO
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THE BIG STORY
PROGRAM 7339
VERSTON T

OPENING COMMERGIAL

(START E,T.)
(84rikos chord first)
T31 tell yﬁa a astory
You'll never forget,

A story atout you

And vonr cigaretie,

You switched and you changed

Tili you nearly went wild.

Then you found PELL MELL

So pieasingly mlld,

(Refrain)

PELL, M-E-I~1] PELL M-E-1-L}

Smoke longer and finer -and milder PELL MRLL,
| @)

No fincr tobacco

Has over becn grown

So get yourself PELL MELL

Ard make 1t ydur own,

Heward yourself

With this quality hieh,

fhe finest quality

Money cen buy.

(Refrair.)

PE%L M—EnLuLJ PELL M~BEnI-1l

Smoke Jonger ani finer arnd miider PELL MELL

i

T HAT

) L
sarreemoini e,

QoopR 36l




ANNQUNCER ¢

HAHRICE s

P
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. L . .
B T SR ML S

N e

OPENING COMMERCYAL CONTIRUED

URWARD YOURSELE! . with the pleasuve of smootﬁ smoking.,
PELL MELY 'S greater length travels the smoke further,
Whatts more -~ fine tobacco is its own best filter - and
PELT, MELL {obzccos are the finest gualily money can bay.
Got PHLI, MBLL - Famous Cigareites. Outstanding!

And - they are mildl

¥
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" (MUsyC: . THEM: AND UNDER)
CHAPPELI:  Chicego, I1linoipg. The story as it actually happéned -

Virginia Marmaduke and Joseph Kordiok's story ..es they

1ived 1t.
(MUSIC: _ _ UP_AND UNDER)
NARK¢ Hot. Sweltering hot in the stuffy courtroom. 81t there

Joe Kordick, with your camera beside you, head back and
watch the angry buzzing of a fly against the dust-flecked
Iwindow pane. Sit there, Virginla Marmaduke, penell 1n
hand, listening to the aimleas drone of tue court clerk's
voice, calling ouf names. Names 1n divorce actions,

. “hakRer—vo--Bakei-—mrr-Koshy "vETKOERY TN HAndertrof-ve”
IAndexpef.. And the cases themselves. The dry, matter
of fact charges .. the unemotlonal gtatements that are

the obituaries to a narriage. And then, suddenly ..you

hear ..

(MysIC: . HOLD)

CAROL: Don't keep asking me that. Don't keep asking me 1 I'm
sure 1 went & divorce. I have to have one. Don'tt you
gee? If I don't have one . .my hugband .. he'll let them
k111 my child!

(MUSIC: . _ STING AND QUE FAST)

VIRGINTA: Joe ,.41d you hear what T heard?

JOb: I sure did. .

VIRGINIA: Grab you camera. Thls oﬁe's a story for us ..in spades!
(MySIC; | _ BRIPGE).

CARQL: (TIRED) Il 1snft a story. IE jen't anything to talk about

Just leave me alone, please.

FTHKOT QOOB3AG3
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VIRGINIA: We heard what you pajd in court, Mrs. Bigley. Thet
sounded like a story'to Uk, '

JOH s Just wheti did you mean ..your hushband was going bto let
"then" ki1l your child.

VIRGINIA:  Who did you mean by "them?'

CAROL: 1 know you want news. I know 1t's your buriness, But
get 1t someplace else. Please.

VIRGTINIA: (GENTIN) We're not voltures, Mrs. Bigley. The story
jen't everything. We don't just want to toriure you
rfor a front page spread. Maybe we can help.

CAROL: (SUDDENTY)..Y.tm . xdghbi,... X dedng b hespnse L. pights

-He-maysmno-butmiLlsﬁnot,tnuedunﬁaeaﬁewbelicvewn@,mm14m
~Pdpirte

VIKRGINIA: Tell us. Please,

CAROL: (PAUSE. SIGH) Okay.
fMusyc: _ _ BIT AND UNDER)
NAKK: Idsten to her, Virginia Marmaduke. Put your penell away

and 1iesten. This isun't one of those slories where you
nave to make notes. Listen, Joe Kordlek. The ploturces
can come lster. This isn't & story for posed shois.
Just llsten.

CAROL: I suppore & 1ot of merriages go sour. Like with me
and Fre .) Thatts niot news. IDuit thls one was good once.

We were 1ike any two people ..in love ..

{moeac: o ov)
{DOOR SLAM)
CAROL: Ihat you honey?
STAN: (FADING IN) No one else but. Who were you expecting?

GYHOT QUOR3ELS
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CAROL:
SPAN:

CARCT.:
STAN:
CAROI:
STAN:

CAROI:

SYTANS
CAROL:
STAN:

CAROL:

STAN:

CAROL:

31AN:

CAROI:

BIAN

CAHUI::

ST1AN

CAROL:

8TAN:

,,wmﬂndwaust*wﬁﬁf HEKEH you think I have something P ¥ ) EONICER

Just my husband,

Hi.

-5

(THEY KISS)

Voery nice.

(ILAUGHS) Okay ..what 1s it®

What do you mean, what is 1té

e T T

(SOFTLY) Hi, husband.

Wha%—have*yvu*gﬁtﬁnﬁ“yﬁvr"s}eeas9

,,:, 3 vt G P PR AIRART A Bt i

5163”90‘"‘”“‘

That lock, Come on. Glve.

(PADSE, THEN) Darn you, I had it a1l planned.

What?

How T was golug to tell you,

Lwith Just candlelight.

After supper, on the porch

what are you going to tell me that reguires candlelight?

I didn't say it required 1t.

I Jjust think ii's nice

for & girl to have candlelipht when ehe tells her

hueband theylre going fo have a baby.

1 don't sec why vou --(STOPS.

what you Just seldy

Yes.

( AWED,

I know,

LOW) Us. A baby.

" PHEN)} You -~-do you kuow

(A SHAKY LAUGH) Darling you den't have to look 50
8 .

startled. “Tt-beppens-sgriteBrENT”

(TENSE)..Did. you. see-&. dochoeris

wDowyoﬁ“TéﬁT”ﬁTf“F?Eﬁ%%.”

9~ feal-fAne- v!)ariiﬂng ~-donli-Took-so-worriedAren't

you glad?

Glad?

That's oo woerd for 1%,

T -.(HE STOPS) Carol...
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=N LT PRI T T T

.

CALLCT:
STAN:

{mysac: |

CAROL:

fMusic:

CAROTL:

BTAN
CAROQL:

STAN:

CAROL.:

STAN:
CGAROI.:
STAN:
CAROL:
STAN:
CARCL:

SPANG

CAROL:

STANS

G-
Honey, don't look like that. T'm fine.
(NEAR TEARS) You're wonderful.

_ 17, AND_UKDER)
He made me feel wonderful, $00. We were 8C prOud.
So happy. The baby was born. A 19¢t1e girl, I

sould hardly wait to see Stan ..to talk to hlo..

_. oug)

x{Gﬁ?anasnig.lmgoadzmwwaanhtmlmﬁmﬁrkzwm& 1ittle givd.
i . AR A A2 o
Wasn't that wonderful of me? ﬂm#"“'}

T

-
youlre all right, Qﬁ:gié#fyoﬁﬁre all right.
of couragﬂlgmvﬁTTﬁ;ight. 1'm warvelous, I feel 80 == 1) .
-m;,.am‘uﬁj (EXCITFD) Did you see hcr’?“)w Y hdng N 1277 {?‘M
(KvaSIVE) Carol . why dgon't you rest?
1111-you..slop.-balkiog..abaub, rest.and.phop. frying so-dake.
wencaofwned I sald dld you sece her? Did you mee our
waby?
No, X --
you didn't? why“?ﬂﬁ“ﬁﬁﬁﬁfﬁ?ﬁ?“fﬁﬁﬁ@?%“
(UPSET) Carol, pleesc , . (HE STOPS)
{SIIENCE, | 1) A1 right. What 1s it?
Nothing. I Just think you ought to rest ang --
(1IIGH) what 18 1%?
74 isn't anything. You Just ne re to Laie care of
yourself and -- .
stop saying that! Stop'saying that snd not looking &t
me and lying to me.

I'm not lying .

CATHOT QOCRIGE
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CAROI vou'lre not telling we somebthing. (ZHEN) They didn't
Jet we sce the baby. They sald she was ssleep. Stan,
aid you see her?

SPAN: {ANGUISH) Cerol _

CAROI.: whet's the matver. (HIGH, ALMOST SCREAMING) Stan, what
is §t? What's the matter?

{mus3c: . HIT AND UNDER)

CAROL: e a3dnti tell me. Bub I found out. After three daye
of & 1iving nightmare I found cut., A docter told me.

{MusyC: - oum)_

NOCTO: Mre. Bigley..,your husband thiunke I betbter talk wlth
you ..
CARON.: Why can't Y see my baby? Stan says everything 1s all

right. He's lying, 1sn't he? You're all lying.

DOCTOR I'm sorry. She's & very beautiful little girl, Mrs.
Bipley. The trouble ~-doesn't show.

CAROIL.: What 1s 147

DOCTOR I T AT PR THRGE T T S RREWR BS Bn dnveried bladder.
Bub- the-nodloal- TEOtE- ORIt ver Yo you T WhaL Tatbens
TR IR T

CAROL: T4-doesn b mabbovw. o X nake 4 -uptorner ey

DOCTOR ‘1lmaafnﬁjd=dtvdoesmmattenyvﬂﬁswﬁiﬁg&onPMVaryamuoh.
nﬁeeau&eﬁlx means you won't have your child very loug.
She can't 1lve more than a fcw years.

(MUSTQ: __ _H1T AND_UNDER).

CATOL: T don't think I knew, even then ..what 1t would be like.
Chenaly,, Ly .;.she wes still just & new baby.

( MORE)
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CAROL:
(CONT'D)

‘...)

VIRGINIA:

GAROL:

VIKGINIA:

CAKOL:

STAN:
CAROL:
1LYN:
STAN:
1YN
STAN:
CARCL:
STAN
CARQL:

- B-
You don'y get to reelly love & baby, until you hold it,
‘ané~mev'1ts“faoe-wn%nklg“ug~mng9“_t orieE .T?ﬁﬁﬂﬁiﬁﬁn‘

uaxhe»warmwameaﬁ“ﬁwﬁﬂlkﬁanﬂltaibummaﬁﬁ’ﬂast~baﬁy¢wm@hatL5,
.when yau.star ~4g- 10V9¢¢%Wh0n you<hold-tiand. At Ls yours, .
gﬂ;¢ﬁégmhold out your handg and 1ts fingers curl around
your finger and hang on tight ..so tilght you feel
they'11 never let go and --(SHE BRFAKS, “OBS)

Mre. Bigley...
After that happeus ..it docsn't mabter what they sey.
They can talk all Uhey want about abnormalitlies and
three years to live and how you've got to resign
yourself ..they can talk and talk, but after that it's
yours and you love it and you can't give 1t up.
Of course ..
(TRYING FOR CONTROL) It was when Iyn was aboul two and
a half years old. Stan came home one night ...I was
petting Lyn ready for bed ..

(DOOR SLAM)
(OFR) Csrol ...
In the bedroow...lyn...Daddy!s home ..
(CALLS) Daddy ..
(COMING IN) Hi, honey. -How!s-my-big-giris
Y AT e B LN -8t ory ~Baddy 2

o T N gy

e
~N6E Tonlght, honey...

Bol BEEN, You BTWaFHE T
1 have to talk to you.
Yhat is 1¢7

RYKOT QA0B3GE




STAN:

CAROI.:

STAN:

CAROL:
STAN:
CAROL:
SPAN:
CAROL:

STAN:
CLROI

STAN:
CAROL:

STAN:

CAHOIJ:
STAN:
CAROI.:

STAN:
CAROL:
TyN:
CAROLA
YYN:

-9- | _
{(BARELY CONTROLLED EXGITEMHNT) Putqéég;gz bed first.

(1ENSE) What is 16?

I telked to a doctor today. Meb him on my way to work.
He sent me to the ¢linlce. There's an operation ihat
can cﬁre Iynts condition.

(PAUSE, THEN) Get into bed, Iyn...

Honey, did you hear what 1 neid?

I bheard.

Then ..

Do you think I aidn't take Lyn down to the clinlict? He-
Yo -Vt Y SITH T TIM —out-abous-anybhing, Srat.mighi.

| hoapEe

Why didn't you tell me?
Tel) you what?  That there was an operalion where the
chances were 1000 to one she wouldn't{ pull through?
Tt1s & chance..&.chance for & normal 1ife .,
A fine chance .. & thousand:in one ..
Ten't it worth 1t? Isn't anything worth it? Do you
want her to -~
RBe quiet. (THEN) Not here. Not now.
1 told the doctor I'd c¢all him ..
Go ahead and call him. C8ll him and tell him to try
his gambles on someone else's child ..
carol .. |
SHARF ) \?..1mq»ed-mﬁa-iﬂwm"w
) {nt ﬂliﬁ; /xﬁf f}&*xﬁ?
Al riyhtdf jay  them.
Daddy listen too.

ATHGOT GQOH3ES




STAN;
I¥YN;

BOH:

LYN:
CAROL:

CAROL:
STAN:
1.YHN:
CAROL:
STAN:

CAROI.:

fmusic:

CARRO}.

VIHGINIA:
CAROY

{musIc:,

BPAN:

- e

B T L - R [ T A

-30.
Oksy, Lyn. 1'm listenlng.
You too, Mommy. Stery.
(THEY START SAYING THEM TOGETHER ViQH CAROL
PROMPTTNG IYN)
Now ) 1ay me down to sleep, I pray thee, Lord my goul
to keep. 1f I --{CAROL STOPS, FALTERS)
gome on, Mommy. I forget without you ...
(UNSTEADILY) If I should dle ...
(LYN JOUINS HER FOR)
Before I wake, 1-pray thee, lord, my soul to take. Amecu,
(HUSKY) That was fine.
Goodnlght.
(CHOKED) goodnight darling.
(8OFTLY) Don't cry ..honey.
(1.0W. THROUGH TEARS) I'd never let them operate. There'!s
so 11ttle time left. I want it al)l. J'4 never let
them k111 her.
BRIDGE),
¥ meant what I sald, Mles Marmaduke., MNr. K%ﬁfick. 1
never will let Lyn have the operation. 1 éuuég%gf take
the risk.
hut Mrs. Bigley ..without 1%, you were told shelll dle.
At least she's alive now. Stan couldntt understand that.
He ajdn't see how 1 had fo hold on to her. We argued ..
we ss81d things‘..ugly, hurting things ..
HIT AND UNDER)
Row ¢ad you say you 1oVé yoUr ehild when you'tre-not.

wit g €6 glve” hcf“h TTeht g ehawse™ fora normalt-1ifea?

ATHKCT 0008370
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CAROL: w oW ..can-you--say-your-loveher-whern-you -want--fo-idil--hery,
{MUSYC: ' ACCENT AND_UNDER)

STAN; I nevey knew before how selfish you were ..Ee

cruel not 0 be willding to glve her a chance ..

{MUS30: . .. ACCENT AND UNDER)
CAROL: 711 you want to do is hurt ...hurtdyn ..burt me ..
strike out at us ..
(MUSIC: .. .. ACCENT, AND_UNDER)
STAN: A1l right. T won't talkAboul 14 any more. X won't
' talk about it or anyffiing celsc elther ..
CARDL: Good, Juet be gydel. Be guiel and leave us alone and

et oul. Get/Out and get out for good.
{msye: _ UP_AND_OUJ
CAROL Thet's A11 Mr, Kordick ..Miss Marmaduke. We fought ...
~ore Cendmong,  Living together got to be impossible.

We filed for a divorce,

VIRGINTA: Just when you need each obher most.
CANOL: T don't -need Stan. JI-—Sontt—rwarnt -gny purt--of-hin-send.whal,
e WEARLE O Qo™

VIRGINIA: {GENTLY) Do you still love him, Wre. Bigley?

CAROL: He wants to kill Lyn.

VIRGINIA: Do you st111 love him?

CAROL: (FAUSE, THEN SOBS) Leave me alone, plea: 2. Just leave
we &lone,

(MORIC: . _ HIT AND UNDER)

NARR: Tt's incvitable now, Virginia Marmaduke and Jee Kordick.
That you have to go on ..follow this story. BDecause it
hes you in its grip. The story of a dying marrlage ..
and & dylng child; You go see the husband. Stan Blgley.

RTHOT oooR34Y
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tell that ... .

STAN: Okay! And I love bher, But it's pasi that now. That
king of lovels not enough. Miss Marmaduke, 1f she loves
Lyn she oupht to be decent enough o give her & chance

Jbi': [uffﬂ%}ve'

WNIRGINILL.. She's afrald, Mr. Bigley.

STAN: Okey, She's afraid, I'm afraid, too. You think I doﬁ't
1ove Jyn? That's what she =aid., But I do. Itve seen
her gfow up too ...dressed her, taken her for & walk in
the park, tried to --(STOPS, GETS CONTROL) I love her
too.

VIKGINIA: Of course,

STAN: what'e the point of this? Two people like Carol and me..
something like this to face. We ought to be able to. '
fece It together.

JO: Why don't you try it that way? ‘

STAN: 7 canlt Mr, Xordick. I can't go back unlcee she SBYS
jyn can have -tuat operation, (THEN) T'w right, I know
T'm right.

YIRGINIA: 7 think you are too, Mr. Blgley.

STAN: Thanks .

VIRGINTA: 8o we'll have to get Mrs, Bigley to agros to 1t.

Right Joe?
10003 that's how I see if.
STAN: She won't. 8he unever will.

VIRGINIA: give us & crack at it, huh, Mr. Bipley?

ATHKOT QQOR3 e
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STAN: © Buty I -~

IOk 1tts worth B iy

VIRGINTA:  There's & marrisge to savespri—BIEIEy --eénd a child.
Jhat's worth-a gamble any day,

{Muszc; _ _ HIZ AND UNDER)

NAKR: Big worde, Virginia Marsaduke. What now, Joc Kordick?
Where Qo you go fram here? A story of course. Write 1.
‘Plotures. Get then.  And then letters pour in . lettera

. from readers to Cersl Blgley saying . Magree Lo the

operation. Glve your chlld 8 chance.,”" Net result ...
nothing. Because these are letters from strangers,
und they are only words. But then ...

{music: . GuD)

{ PHONE RING}

VIRGINIA:T  Virginla Marmadoke ..

MRS MASON: (FILTER THROUGHOUT) Helo, Miss Marmaduke ..)'m calling
aboul that 13¢tle girl ..the one you wrote about ..

VIRGYNIA: Yes?

MES MASON: 1It's the funniest thing. 1 sbowed 1t to my husband &nd
he sald thMan@..kn;m&_g:EE: ﬁfﬁ‘ér‘?oglﬁgmy,;mmmhnm

TTERIER - o
VIRGINYA: Plespej-df-you..
S w0l .

MRS MASON: Exactly the same thing. -Thd-swesr—to-iir

VIRGINXA:  What? .

MRS MASON: %he same trovble as little Patty. She bad Sy 00 KN

VIRGINIA: Hoedwhesld

MRS MASON: That operation. And she's fine now, Juet fine.

ATHOT QAQARIF:
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VIRGINIA:

MIS MASON:
VIRGINIA:
MRS MASON:
VYIRGINIA:
MIS MASON:

{MUsIC:
J0¥ 1

VIRGINIA:
JOK
VIRGINIA:

JOE:

VIRGINIA:
JOK &

VIRGINIA:

-1 -
You mean, you know & little glrl that's fine now who
had the same trouble? b
Axeet1yT IIRE v

N/ AR /O'ti/d’f’

The 1ittle girl youlre talking about?

-

Where is she?

viell, she moved & year or so 8g0.

Where to?

well.nan,. I don't know where. DBut her name is Patby.

patty Newton. seems Lo me they sald something about

moving to Morgan Park. :“tﬁﬁﬁﬁﬁf‘§ﬁﬁmﬁféﬁ?'ﬁﬁﬁﬁ“tUm-

thuﬂahouhﬂmvrmmmhen-imaasunéghbmﬁove&&iﬁwhuh?

BKIDGE)

But Vvirgivla, listen ...if you don't know where to find

{he child .;

We can start looking-in the Morgan rark section ..

House to houﬁé?

1415 worth 14 1sn't it? A child with the same trouble

vho recozﬁasfzjﬁﬂfu dn't that bhe an argunent ? WoutonttT™

thot maybe’be the one thing Yo convince Mrt. Bigley

to apree to Lyn's operation?

Well, sure, but .,..we don't know anything but this

chilé's name ...1t's late at nlght . .rotben ariving ..

Mcrgan Park's jammed with houses ...

GO

Janle-that-anoush? o

ekayf““mﬁnﬁtrtwmﬁmééeuosmtﬁizggzﬁg?a+umﬂowﬂTTsven*fb
&

LhewovherﬂhﬂTh18”¢ﬁ-ﬁhﬁzﬁgiywchancemJoe; Nothing but,ﬁé¢+zf

why brtx, L
# to couvince this mother.

another ch1ld”is golug

ATHaT eoopadd




JOE:
VIRGINIA:

JOE:
{MUsIC:

{Mysac: .

s o armrmdnie

“15-

Sure,; vt ..

And we won't rind théfen1ld without looking. Sure, 1t's
a wild goosc chese. Sure, it's & rotten night ..Bub if
Ve find.that oh11ld ..maybe a marriage doesn't have to
po snash . .maybe & 1ittle girl doesntt have to dle. BSo
T'm golng. How about you?

¥

(PAUSE) Right behind you. With my fingers crossed, “

.. JAG)
. TURNTABLE)

{ COMMERCIAL)

ATHOT QQOD3PS
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HARRICE:
CHAPPELL:

SINGER:

HARRICE:,

CHAPPE).Y 3

HARRICE:
CHAPPELY 2

HARRICE:
CHAPPELY. ¢

HARRICE

CHAPPELY:

HARRICK:

Lo VT FE S A T -1 4 ORI

THE BIG S'I;BI%Y
PROGRAM #3390

MIDDLE COMMERCIAL

HEWARD YOURSELF!
REWARD YOURSELF! - with the pleasure of smooth smoking,
Smoke longer and finer and milder PELL MELL!

{STARYT E.T,)
( GU ITARY PELL M-E-I-I} PELL M-k-l.1L}
finer and milder PELL MELL,

{END E.T.)

Smoko longer and

Your appreciation of quality has made PELL MELL America's
most successful and most imitated clperette.

PETL MELL is longer, yes - but greater length is only
half the story, PELL MELL is finer and milder too.
REWARD YOURSELY!

PEIL MEIL - always packed just right - travels the smoke
further - makes 1t cool and sweet and mild,

REWARD YOURSELF !

PELL MELL's traditionally finec, mellow tobaceos give you
riehly Maverful smoke., Fine lobacco is 1ts owm best
filter - and PELL MELL tobaccos are the finost quality
money can buy. REUARD YOURSELF! - with the pleasure of
smooth smoking,

Get a smoothness, mildness and salisfaction no other
eiparettc of any length can offer you.

REWARD YOUHSEJ:F with PELL MELL Fsmons Cigarettes.
"Cutgtandine "

And - they are mild!

RTHKOGT QooRaYnL
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Do -18-
I (wusior . . INIRQ AND UNDER)
.7~ HARRICE: Thie is Cy Harrice returning you to your narrator énd

the Big Story of Virginia Marmaduke and Joseph Kordlck
ge they lived it and wrote it

NARRK: A summer-gtorm rages, Brighi fingers of lightening Jab
al ihe sKy ... al your car, But you don't notice them.
Keep golng. Up one sireet...down the next..s.asking the
game question,..the question that may save the 1ife of
a marrlage,..and the life of a child;....

(MUSIC3 _ . ACGCKNT_AND_HOLD)

VIKGINIA: Do you know of a litvle gird living near here named
Patiy? Patty Newton?

(MyusIc: _ _ HYT AND UNDER)

_ RARH: The lightening highlights the facesd,,.the puzzled looks,

the blank 1o0ks...the looks that say "No, .hever heard
OF her,e.sNCses’ SO you keep on,

(MusIc

3
.
Sl b P

ACCENT_AND_UNDER),
i JOE: She's about two years 0l1d, The name's Newton.
VIRGINIA: They just moved here a little while &go...Man and wife
and & 3ittle girl.sa, '
20K The child had been sick, She had an operation, The
name e Newton,
VIRGINIA: IT you don't know yourself, is there anyone argund who

might? Anyone who keeps. track of new residents in tie

neighborhood?
{MUsIC: _ _RCCENT_ AND OUT)
NAKR- fne answer is no, Over and over, NoO.

VIRGINIA:  (STGHS) 1 guess we better call it quits, Joe, Sorry.

JOL: We'lve covered just ‘about every house in the aresa,

ATHGT QQOBR3IAP
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VIRGINIA:

JOE:
VIRGINIA:

JOE
VIRGINIA:

J0n

VIRGINIA:

 VIRGINIA:

Jmt:

GHOCER:
JO
GHOCER:

VIKGINIA:
GROCER :

VIRGINIA:

GROCFR:
JOE:
GROCER
VIKGINIA:

N
[P A3, W LU R

-19-
(sNAPS) 1 said X was ready to give up}

Steady iise

(CONTRITH) I'm sorry. No point snapping &t you, 1I'm

Jjusl -- disappointed.

Sure .,

It was our only lead, Joe, Nothing else 1s going to
coenvince that mother to {gt ILyn have an operation. And
because of 1L we have to-$it by and-~ (STOPS) --Glve me
& cigaretté, | N

(PausE, THEN) A1l oub., T')1 gel some al the grocery

over therc, 1&'s still open,
111) go with you,
{CAR DOOR OPEN, CLOSE, ~STEPS)
Sorry for the outburst,
Forgel it,
PEEA~-0H- NOOR #8-T7' OPENS)
T was locKing up.

Well, evening, Just in time,

(Won'{ keep you Jong, Pack of Pell Mell,

Sure thing, {THEN) } You people are strangers round
here, huh?

{SIGH) Sure are.

i can tell, Know just aboul every name and every face
shout, Good business.

(TIREDLY) You don't happen to know a little girl named
Patly Newton, do you?

Wo,.-Lanii.say. 1 .49,

Cﬂmﬁ'ﬁﬂiﬁ"ﬂUmU’TUP;YOB?“¥4¥EiDi&u

Know a HNewton family,“thoupirs—Fust MOVES Tm

AT !

RTKQT QQOR3VE




" GROCER:

JOE?
GROCEHR ¢

VIRGINIA:
GROCER:
VIRGINIA:
GHOCER
JOE:

GROCER 3

GROCER:

[MusIg:

MRS N:

VIRGINIA:

MRS N:
VIRGINIA:

MRS N

VIRGINIA:

MKES N:

.. _DRIDGE)

e T,

AR . 112 B SIS - RPN Fe L PRl P

-20.
AjIM00 Block on Soutﬁ 5t, Louis, Nice woman,
Does she have & little:girl? _
ﬂﬁ&t”thabmr"know:“'ﬁﬁﬁ*f'%ﬁ?ﬁﬁfﬁﬁ%“ﬁaﬁ'any*cht&aaenwmxamﬁ
eI E-a-mlRult | '
Whast—

‘\“*--La-at"ordew{»he-—gau.e..me.;mm._hh&L..c.hcxoolahé*erymp“&'b’ﬁ“
Pt T LK e COBE O A BRIy B DI

hnd--wani-thotp-are-theret
Come on Joe!
(FAST STEPS)
Here, you goi change coming to you,
Keep it... and thanks a Jlot,
For whai? What did I do?
(BUT THF DOOR BANGS CLOSED)
(SIGHS) You never know, People.
(XNOCK ON DOOR, IMPATIENT, DOOR OPEN)
ves? Sorry 1 kept you walting bub I didn't expect ..
Excuse Qs for butiing in this time of night, but are you
Mrs, Newton?
That'!s right,
My name*s Virginia Marmaduke, Reperier for the Sun-Times,
This 1s Mr., Kordick... @ photographer,
Come in,
(DOOKR CLOSED, FOQTSTFPS)
Mrs, Newton..., do you have & daughier who once suffered
from an inveried bladder?

Yes. ﬂymlib%iemg&nlwum$a$xy,n¢But“shaﬁhadraueperationgﬁ,

“nvad

VIRGINIA: =i sHE e Ter-menyv4shTT she?

ATHOT QQQU3A3
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'MHS N:

VIRGINIA:

MHS N:

VIRGINIA:

MHS N:

VIRGINIA:

MRS Ni

VIHGINIA:
MRS N

VIRGINIA:

MRS Wi
VIRGINIAS

JOK:
VIRGINIA:

(Mgszc:

NARR ¢

LYN:
VIRGINTA:

AR T " . . . P
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-21-
—~pye
‘*Mﬁﬁ?ﬂﬂewhﬁﬂ1u¥nmﬁﬂ§£5°faﬁk“yﬁﬁ"agménormous favor, Would
oty e BE Mng*-b-eﬂbr&ngﬂmﬁ?”'ﬁ?‘iﬁ"’ﬁﬁik‘t e
{cUTS IN} The woman in the paper. The one who won't

let her daughter have the operation!
That's righl, Then you Know about §t?
Itve been reading every word of those stories, Wantlng
g0 badly to talk to her and to tell her that ahelggéfto
dé'ip: But I didn't want to bubt in ... '

, You wouldn't be butting in., It's so terribly ilmportant,
When would you Go>ig-. Yaldl & Aot
Any time you want,
Now?
AL night?
I Just don't want te waste any bime,
Al right, 1 can wake Pabiy.ses,
I'1} call Mrs, Bigley... she's Lynn's molher,..right away.
I'1) see what she says,
Maybe she won't want to now Virginia, Ii's late,
T know it's late, bubt somehow, -- I don't think it's--
too late. HNot any more.

. HIT AND UNDFR)_
The meeting is arranged, A gulck drive across town and
two sleepy eyed childrenimcet. Two mothers stand and
walch, |
gome 3n my room Patty, ) have dolls,
Joec and I will go in with them, Mr&. Bigley, You and
Mrs, Newton can talk in here alone,

(KOODSTEPS, - PAUSE, THEN)

ARTKOT 00QR380
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CAROL:
MRS N3
CAROL

[

MRS Nt

CAROT:
MHE N
CAHROL:
MRS Nt

CARQL:
MES N

CARQ).S

MRS N
CAROL:

JOF:

Dviainen

GAHOJ:

v

-
They look -=sube tOgethér, dontt they? Jusi about the
ssme eize and everything. Only Patty -~ will grow' upre
Ana Iyn can too, Mrs. Bigley. Patty had the sane
trouble -= exaclly the same. '
Wae 1t really the same?
Exectly., And now she's completely cured,
1i1's such a chance.aees
Theylgaié g?éﬁout the operation, Patty wouldn't live,
{A CRY) How coula'you decide?
(SIMPLY) 1 loved her,
o you think I don'tt love Lyn?
(TENSE) Then glve her a chance! I know how you feel,
Mrs Bigley, 1I'm the one person in the world who

knows how you feel, Buy think how J feel now, Patty's

well ,..8he's whole,,eshe has her whole life in front of

her. 3 look at her now and I don't have to say vx o hOW

10NZ.s s how 1008 Jefteese”

Don'ta.ss (SHE SOBS)

(GENTIY)} I'm BOYry., So-=-very sSorry.

(SUDDEN FOOTSTEPS)

(GOING TO DOOR) “rynveyhyn-honey ~eome - ¥H RErE T Rleaney it
"('SHPT"H']"O'PST’

WG TETTERYE CEREY playingt

(EmwT”mﬁﬁ§ﬂﬁﬁj”"Yourﬂiftbie*gtrﬁ?“"3U¥t“ﬁow:“*She*wasw

B TN Pl v I s VR . FT T T

{COMING ON} Iwgo&v&w@dﬂbuve”ﬂf“th&t?“ﬁr&:“H&géeyTH“q
“hopE YN AOH Y I T LT Y AR TR UIY 6 EAPTION 10r 1%,
A oA AL LA fluas [lporna deche

' (PAUSE, THEN) Call my husband please.
{MORE)

ATHOT QaoB3ae i




* GAROLS
{CONT'D)

CAROY.¢
STAN:
CAHOL:

. LYN:

GAROL:
IYH:
STAN:
LYN:
CAROL:

LY

STAN:
{MUsIC:
NAHK:

23~ n. S

Lyn o the hospital,

. BY® AND UNDER)

] came.as fast as I could Carol,...

Don't ever go away again cire

T never willl,

And whatever happens ... we'll have each other.,,the way

it ought to be,

_1%6 vay 3t ought to be ~6§4&a~ﬁ¢uﬁkﬂﬂv€m~§an&ﬂu

_HIT AND UNDER)_

Te1l him to come here, Tell him I need him to‘help me take

you'lre &£t the hospltal a weck later, Joe Kordlcl and .
P ’ X Pt Lats,

&

Virginla Marmaduke, Youtre iLhere when they sodl.liltle

~Lyn down the corridor towards the operating room, You're

there when the cart stops beside Carol end Stan Blgley...

Wherc am I going, Mommy? Am 1 going to slecp?

~ Yes, darling, For a while,
| Then~Fmreed Teddy.
‘Hetls right beside you, sweetheart, Right here,

4ﬂa/-oood-bye, Mommy o

Good-bye, darllng.

W1ll you waii for me to come back, Mommy? (PAUSE)’
Mommy ? _

Sure, bsby, Wetll walt -~ for you to come back,

HIT, &Nu..pzin%gb tedo

The cari is To&&g& away, The wait beging, The lONP,ess

long wait, The miontes crawld by Virginia Marmaduke ,..

minules in which you know this is more than a story now,..s

this ig somelhing you can scarcely bear. More minules.

You ook at your wateh Joe Kordick., Two hours, And then,,

ATHOT QOQR3AR2



HARRTICH::
CHAPPELL:

SINGER:

HARRICE:'

CHAPPELTL 2

BARRYCH.:

CHAPPELY:

HARRICE:
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THE RIG STORY
PROGRAM #339

CLOSING COMMERC YAL

REWARD YOURSELF! )
REWARD YOURSELF! - with the pleasure of swooth smoking.
Snoke longer and finer and mllder PELL MELL,

(START E.T.)
{GUITAR) PELL M-E-L-LJ PELL M-E-1-T.1 ﬁmoke longer and

[§

~Tiner and milder PELL MELL.

(END E.T,)
PELL MELL pays you a rich reward in smoking pleasure -
an oxtra measure of clparette poodness, PELL MELL 1s
lonrer, yes, bub greater length is only half the story,
Your big reward is in PELL MEIL's traditienally fine;
mellow Lobaccos blended to a peak of flavor - and always
packed Just right to give you cooler; swaeter, milder
smoking, Fine tobacco fs its own best filter, ind
PRELL MELL tobaccos are the finest quality money can buy.
Your appreciation of qualiiy has made PELL MELL America's
most successful and most imitated ciparette. PELL MELL
pives you fresh, now smoking satisfaction no other
ciparctte of any length can offer you. )
RIEWARD YOURSELF! - with the pleasure of smooth smoking,
Smoke longer and finer snd milder PELL MELL. Buy PELL MALL
Famous Cigarcttes in the distinguished red packeage.
"outstanding I

And - they are mild!
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SINGER:
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THE RHIG STORY
PROGRAM #339

CLOSING COMMERGIAL

HEWARD YOURSELF] .
REWARD YOURSELF! -~ with the pleasure of smooth smoking.
Smoke longer and finer and milder PELL MELL.

(START E,T.)
{GUITAR) PELL M-E.1-1} PELL M-E-L-L! Smoke longer and

finer and wmilder PELL MELL,

(END E.T.)
PELY. MELT. pays you a rich reward in smoking pleasure -~
sn oxira measuro of ciparette goodness, PEL)L MELL is
lonper, yes, but greater lengih 1s only half the story,
Your bip rewerd is in PELL MEIL's traditionally'fine;
mellow tobaccos blended to 2 peak of flavor - and always
packed Just right to glve you cooler; sweebor, milder
snoking, ¥Fine tobacco is its own besl filter, And
PELL MELL tobaccos are the finest qualily money can buy,
Your apprectation of guality has made PELL MRIL America's
most successful and most imitated cigarette., PHLL MELL
gives you fresh, new smoking satisfaction no other
clgarette of any length can offer you. )
REWARD YOURSELF! - with the pleasure of smooth smoking.
Smoke longer and finer and milder PELL MELL. Buy PELL MELL
Famous Cigarettes in the distinguished red packags.
"Cutstanding!?
And - they are mplld!

AYTXOT QOQBRLY




© (MusIC:

CHAT'PELILS

MAHMADUKE

ANNCR:

HAKRICE:

(MysIC:.
CHRPPHIJJ:

{MYsIC:

e

Db
TAG)

Now we read you thatl Lelfgram from Virginia Marmaduke
a@l?}jo‘ieﬂil &{f:,di?:} gi {1:':.'29 Cl:;l Ei%o Sun-Times.
idttSvawn‘Diglgy recover d complétely from the operation,
when lzst visited by Uncle Joc and Aunt Virginla &8 we are
called we found her roller skating and riding new bicycle,
Also present were happy mother and father,,.and brand new
baby slster, My sincere appreclation ror tonight's PELI
MELL Award,

Thank you, Miss Marmaduke, The makers of PELL MELL
FAMOUS CIGARBTTES are proud Lo present you the PELL MELL
AVARD for notable service in the field of Journalism...

& check ror $500, and e speelal mounted bronze plague
engraved with your name and the name ol your paper.
Accept it as a lasting momento of your Lrovly significant
achievement, _

Listen apain next week, same time, Same station, when
PELI, MELL FAMOUS CIAGRETTES will present shother BIG
STORY -- A BI@ STORY from the pages of the F1 Paso, Texas

Times by-Jine Williem P, Montgomery. The stgry of &

reporter e weped, Miad ynek Ao .t ALl
Goqr deAY

A

 §7ING)

AnGg remember, this week you can see another different
Bip Story on Television, brought to you oy the makers

of PELL MELL FAMOUS CIGARETTES,

_ THEME WIPE_AND_FADE TO_B.G ON CUB.ess)

ATKOT OOGOB3REG
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ICHAP?ELL: THE BIG STORY 1 a Bernard J. frockter Production,
original music composed and conducted by Viddimir .
Selinsky. Tonight's program was adepted by Gall Ingranm
Ak from an actual story from the pages of the Chicrgo
sun-Times. Your nebpator was Bob Slosne dtéagqgﬁﬁglkfgﬁﬁﬂnxw{
..end _jéétéiL 2§A¢(lﬂr

played thquparts of Virginia Marmaduke and Joseph

Kordiek, In order Lo protect Lhe names of people
aetually involved in tonight's authentlec BIG STORY,
the names of al) characters in the dramatization were
¢changed with the exception of “hosuoporkess, Miss
Marmaduke and Mr, Kordick.

. {MUs3cy THEME, UF_FULL AND FADE_FOR:)

. CHATPELL: this is Ernest Cheppell speaking for the makers of
PELL MELL FAMOUS CIQARETTES, Lhe finest quality money

can vuy.

TH1S 18 NBC ,.. THE NATIONAL EROADCASTING COMPANY,

»
at/tbetty'.,,.2/3/54/
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THE BIG STORY e
(Wwilliam P, Montgomery, El Paso Times)
CHAFPELL: PELL, MELL, FAMOUS CIGAKETTES, the finest quality money
can buy, prescnts, . THE B1G STORY!

(Mus3c: | _FARKARE,. +0UT)
(ESTABLISH THE RIVER AND THE MAN FISHING
BY A LITILE SPLASHING)

STRAWN: How's the fishint, Mr. Tyler.

TYTEH Oh, dldnt't see you come up, officer, Notv goln' too -3
good, I'lsh musi be sleepin! on the river bottom.

STHAVN: Summer day like thils, we pught 1o be doin' the sane
thing.

9Y1ER S _ Sun feels good though., Not too hot. Just right.

STIAWN Well, hope you have a 13ttle luck,

PYTLER thanks, Don'l really care if 1 do, <S-hest—iree
6 Lt et n-bhemur-bhrb o Aty 3. .+ (NOTE OF CONERN)...
hey...

STRAWN: vhet!s the matter.

TYIFR: somethin! in the water, floatin! down this way. You
see 1%,

STRAUN (PEERING FOR IT) Yeah. Yeah, 1 do.

TYLER ¢ “Can~yourTaRE LT ooty

STHAWN Currenb‘H‘tﬁfﬁfﬁ@mfﬁwgﬁﬁ§“T?ﬁm“vﬁT““Waihwa~m¢ng§e...
Ste-bntsting-thtewaynow,  (SLIGHT BEAT THEN
SURPRISE) Mr. Tyler, I'm-not seein! things, am I?

TYLER (A LITTLE GRIM) I'm afraid not. Youlre seelnt right.

14's the body of & man.

(Musyc: | _ . BITS. GOS UNDER)

ATHOT 00RR38R
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J< CHAPPELLS

(MUSIC:

{MusIC:

.

PRSP T T L W S

- - . . R -
* PHE BIG STORY! The story you are ahout to hesr
actually happened. 1t happened in El Paso, Texas. it
18 suthentic &nd is offercd as a Lribute to the mon
and women of the great Amerlcan NeWspaperé. (FLAT)
From the pages of the El I'aso Times, the Big Story of
a reporter who proved thatl murder.... .18 never an
accldent, Tonight, to Willlam F. Montgomery, for his
BIG STORY, goes the PELL MELL Five Hundred Dollar Award.
FANFARE)
TUSNTABLE)
(OPENING COMMERCIAL)

ARYHOT Qoo 3Ing



SINGER:

THE BIG STORY
PROGRAM #340
VERSION II

OPENING COMMERCIAL

{STRIKES CHORD FIRST)
7111 {ell you a story -

Remember 1t well.,

About the reward

You got from PELL MELL

Keward yourself

With this qualily high -

The Tinest quality

Money can buy.

(REFRAIN)

PELL M-B-L.10 PELL M-E-1-LI

Smoke Jonper and finer and milder PELL MELL.
(2)

No finer tobacco

Has ever, been grown

So gel yourzelf PELI, MELI:

And make'it your own,

Enjoy smoother smcking

The ecasiest way

Gt the distinguished ;'ed package btoday!

(RFFRAIN) '

PH%L M-E-1-~1,] PELL M-E.l.IL}

Snio¥e longer and finer and milder PEIYL MBELL

RTHOT
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CRA¥PELL:

HARHICE:

VERSION 2

Your appreciation of gquality has made PELL MELL.
Amorieats wost successful and most Imitated cigarette,
RFMARD YOURSELF! . with the pleasure of smooth smoking.
Enjoy lthe fincst quali‘c;r money can buy. Ask for

PPLL MELL - Famous Ciparettes, "futstanding!"

e

And - ilhey are pilal
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CHAFPELILS

NAHR ¢

DEFUTY:
NARK

LEPUTY:
MONTY
DEPUTY:
MONTY 2

DEPUTY
MONTY 3
DEPUTY
MONTY

DEYUTY:

MONTY ¢
DEPUTY

_— e om

. .
o= N . .
TE | gt . vaer LA - . A TN :

Sit o -"-”;..'-” T e T . e . .
e U SSETHNIED: Rt W HA ARGk e bt T T A RRETYNILIS T,

_1|... [P Jo

_ THEME UP_AND_BEHIND)

El Pasgo, Texes. The story as 4t actually happened,
Wwilliam P. Monbgomery's story, as he lived it. '
Police reporter. That's your job, And il covers & lot
of places, The dark corners of & people's cxlstence,
¢rime, violence, and sudden death, These, are the
trademarks of your work, JIf the unhappy proof of it
is nceded, then take a look, Bill Monigomery. Teke &
jook at the dead man lying in ithis room here in the
Talbot Funeral Home.

(BEAT) Pretty bad shape, ain't he.

The deputy from the ghersffte office 1s beside you,
Kis face carries but cone expression, He's seen goll
this before.

can't make out much of who he is Monty.

(A1MOST DRAWING IN HIS BREATH) Yeah,

Corener says body was in thz rlver too long.

(IT's NOT VERY NICE T0 SEE) What are those wounds
around his head and back,

hon't know what made them yeb.

You say you have no idea who he 1s,

Well, there was nothin' on hiwm, No papers...not cven

~initials on the clothes,

Jlow-aboub-the-mlasing . persens 11sb,... He might tie wp-to

et ®

/”
can prove it for Bupew"

Whom 60 the 8y,

“Oh;».-'-a.wlob-»m'-mameaw_,non.twwq;w’f,a“y Tor me Lo o1l you.

ATHOT QO0R3S?
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17 MoNDY s (A LITYLE THIS SIDE OF BEING SICK) Sure took a beating
poor fellow, '
DEPUTY ¢ Yaeah,
MONTY @ fhe Sheriff any $dea who killed him,
DEPUTY: Killed him,
MONT'Y: Yes, Any sdspeeis.
DEYULY you're a little mixed up, aren't you, NoO onc said this
was a murder, ' o
MONTY: put just look at hilm,
DEPUTY: Coroner's gone over him, He says...eccident, And &8
of now, that's how the feller died., An accident,
(MgSICs _ _ _ UP AND BRIDGE)
(B.G, OF CITY ROOM)
MONTY 2 It couldn't have bheen an aceident, Sam, They've made
a mistake.
SAM: Just & second, Monty. Boy..gel. this copy down to
composing, And tell them to set 1t up fast.
MONTY ¢ 1 checked the coroner's report, Sam..Jjust like you Lold
me, They found it was death hy drowning,
SAM: Go on,
MONTY 1 Now doas it sound reasonsble for a man Lo goO swimmlng
in the Rio Grande with all his glothes on.
SAMs What else did you find.
JONTY ¢ These wounds on his head praciically give & picture of
| what happened. SOmebne hit him, knocked him out and
then threw his body into the river,
SAM: Low does the doctor explain the head injurles,
MONTY : Collision with rocks while floating in the water,
g SAM: Hlow long was the body immersed.,

ATHOT Q0QR293
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MONTY :

SAM:
MONT'Y:

SAM:

MONTY ¢

Sf-.'lﬂ :

{MysyCs

RAHR:

TYLEK:

MONTY !
TYLER:

0l S - - - .

: T R . ST
Pl ot S L. 'Aﬁ'ulﬁv',.-.v PR LT U P R SR P i‘..ﬁ}‘u’l‘ﬁ%,é}]‘-".‘ EOPLIN Ao

-6- i
Eipht days,

No wonder they can't identify him,

what do you think, Sam, Do 1 make any sense. Couldn't
ihis have been a murder,

jt's possible, Monty, Very possible. And I'l.l tell
you cne way Lo Tind out.

ves? partsna 22

Choeck-eg2 the missing pzopla, %*thercnwammw}jmg

in one of their lives .. something .t,hat"'éould have

L

¢nded in WJn%ﬂOu “Bee Af you can dig it out., A
TGO Yantwand-a-bobborestory, than, that .

_ UP_AND_BEHIND)

Jhowed “hop~Fhasi-s-your-frst—pr ob—l-einrwn}_ﬁew*tb'“gﬁ'"

n
P A g an et

aboul 1t. Wc‘ll,,ﬂlmkﬂaf‘“ﬂﬁe coroner!s report egain,

A4
J)L&d,. £ight. gays. ﬂ?g’flget hold of thz missing persons
Gtl st find are 0Ae Loaran ¥ Voo
I¥ st-and- cmﬂr&eup‘z@ﬂnmmﬁmt wlengbh. of . Limne.
one woman and two men. This is simpler than you
thought. The first man was g1xty years old but the
vody in the river..he was & mach younger man, 1s it

this othar man on the list, Ross Norman, Is 1t him?

_RISKS AND QUT FOR)

(PRAYRIE SOUNDS B.G.)
If anybody oughl to know, I guess 1t's. me, Mr.
Montgomery, ROss NOTHEnR and me we used Lo hunt together
topether right here In the vailey.
can't you §dentify him, Mr, Tyler??

1 right honesatly can't. Lore-kuours-Ttried - A doad ="
wanlg.gol to be known, His £ rinnds-have~bo-Pey

reEpeer 1 stood there in that funeral home and I

tried to say it was Ross Norman, put in good
consclence, I couldn'y,

ATKOT QORI




TYIER?:

MONTY ¢

TYIRR:

MONTY 3

TYLER:

MONTY ¢

TYLER ¢

MONTY :
TYLER:

KHOSSe

TYLEH$

ROSS!

hody wae in the wgter.ﬂ¢f;;ﬂﬂnﬂ'
A body can travizfﬁ long way in that time, It could
huve:_&:dﬁﬁ ST TYBE TR New M x e o st HaRd # b 0 bl doe
Mr., "fyler, di¢ Ross Norman have any enendes, Anyone
who'd have & reason to kill him, Was he hated.

Koss. {SADLY) Mr. Montgomery, you @idn't know him

g0 maybe it's hard to understand, Ross Novnan was

¥

_ Joved, That's pure and simplc. He wes loved 1like no’

man I ever paw in my whole 1ife.
Suppose Yhis dead man ¥s Norman, How &0 you explaln
his death. '
T gon't know, I just don't know, 1 told you, There
wasn't anyone in the valley who didn't look up to him,
le was kind, Too kind, 1f you ask we.
What G0 you mean...btoo kind,
Well, you know how it is. You pive some people a
hand, they're lisble to take your whole arm.
(WAITING) Yes.
Like that night Ross end me were out here in the
valley doin' some huntin', (START A SLOW FADE) If
1'd had my way, 1'd have known what to do, But Ross,
well, his ideas were always dirferent,

(BEAT, <HEN PADE IN WALKING IN THE BRUSH)

{ESTARLISH)
watch that liob, Mr. Tyler,
Never wing sbout me, Ross. You just don't go stepping
inbo any traps.
(A SOFT LAUGH)} Just the same, watch out for that
Yimb, . :

ATHOT QOORI9%N
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CBEN T e e
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TYLER 3

ROSS:

ANDY 1

TYILEHS

BNDY:
HOS88:

TYLER
ANDY s
ANDY ¢
RO83

ANDY :

ROSS:
ANDY:

ROS3:

TYLFRS
ROSS:

[).

L.

(AlERT) Ross, at Lhe foot of that tree.,.something's

lying there, Stand back,.1111 pet 14,

Don't shoot, Cantt you see. It's a man, gomon.,
(MURRYING THROUGH BRUSE)

{ FALING ON...WHIMPEHING) Dontt shoot me. 7T wasn't

do nothin?. I didntt know this was private property.

J was just sleepin', that's all, Just slecpint,

yeah. And slmost for good, If this man hadntt stopped

me, 1'A have shot you by mnistake, You owe him your

1ife, '

1 aidn't mean no trouble, No trouble at all,

(KINDLY) Jt's all right, feller,

Ve don't iike tramps in this valley 80 you better pget

goint,

A11 right, Mister, Anything you s&y.

Just a minute, (AS ANDY STOPS) What's your hame.

Andy.

whents the last time you ate,

yesterday, A woman In E1 Paso put somethin' through

a window for ne,

Where you headin' now,

Any place. (PRIGHTENED) MNMister, don't 6o nothin! to

ne, Please,

Don't be scared, Andy, Mr. Tyler here, He don't

mcan you no harm, We don't.turn awey & human vein!

Prom a chencde Lo eat and a place to rest himself,

Now look, ROBS.

Mr, Tyler..can } see you w minute, Over here, please,

(WALKING IN THE BRUSH., THEY STOE, )

BTHQT QQOBIRCG
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TY1ER ¢

ROS8S:

'} IYJIII:J" H

ROSS:
TYLER:
ROSS:
U1 DTS
noss:
ROSS8Y
ANDY:

HOS8:

ANDY !

RO55:

‘] ‘YI rE H H

Qe ' yoman e
Ross, what are you tryin! to do,
pidntt mean to embarrass you none, Mr. Tyler but this
poor feller's scaved half to death.
Don't make me out Lo be a hard old man, Ross, But I
know bums like that better than you., Best thing to do
ijs get rid of thew fast,
1 expect you're right but Jeast T can do i& bed him

down for the night. Give him some food,

- Where,

My place,
Do what you want, Rosa, Dut I don't 1ike this fellowls
looks. Be careful,!?
sure, Mr. Tyler.

(ROSS WALKS BACK TO HIM)
You come with me, Andy.
Mister?
Yeah,
1 heard what you said, I'm., . I'n grateful to you.
First time a man's put out hls hand to me for a long,
long while.
Forget il. We'fll go home now.

(THEY WALK INTO THE BRUSH AND FADE ouT)

{BEAT)
(FADE IN) 1l did morethan just teke him home, Mr.
Montgomery. Why, this fellow Andy moved in with him,
I told Ross he was takin' advantage of his good nature
bul he Just smlled in that quiel way he had, Every
man needs a rriend, he sald. Sure, same {riend AnGY

turned out to be,

ATHGT GogRaw?




"MONTY:

TYLER

MONTY :
YRR

{musycs

NAKR

{Music

Yo

STRAWN Y

MONTY
STRAWN :
MONTY

STRAWN:
MONTY ¢

o
_éhlj‘..":_‘:“ _‘....‘:".-.J':.-...;!u'.:.:‘.'..'.:..'_ I

How do you nean.

With Ross Norman disappearing like he did you'd think
Andy would have stayed arcund Lo help iry and find him,
Stayed around?

yeah, Andy ain't been seen around here for over a

weel,

__ UP_AND_PEHIND)

1L seems 50 simple.”TBut 1% can't be the answer, You
couldn't f£ind it so guddenly, so quickly., 'FTwo men
missing...end one body found, It would be eagy tO s8¥..
case solved, Just like that, 1nstead, you go to more
people who knew Ross Norman and the story of hls new
rriendship comes back again and again. And you wigh
now..you wish with all your heart ..that it doesn't

&hd with the story you started out to find, A story

of murder,

_RISKS AND QUI FOR)

(THE RIVER, CURRENT IS RUNNING SLIGHTLY,

70 ESTABLISH I7)
1tve been & border patrolmen here along the river for
sixteen years, Mr. Montgomery., I know it like Jt was
part of myself,
you saw the body after it Was taken from the water,
{A TOUCH OF GRIMNESS) I saw it.
The authorities say the wounds on the head were caused
by sharp rocks in the water. What do you think,
I don't see hou,

%] h.y notb .
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{MusIc:

NARH

{MYSIC:
PYLER

MONTY 2
TYLEH
MONTY:
TYIER

MONTY:
TYLER

MONTY:

——

RS

sren aem wE

" you mee how slow tho ourrent!s runnin! now, Well, this

is fast cpmpéred to how it's been for the whole month,
And another thing. That river bottom is pure mud, The
body couldnft a been cut or marked up in the water,

1t happened before he was thrown in, No, you came up
wardss with the right answer, He was murdered,

UPp AND BEHIND)

A1) right? Satisfied, Bill Montgomery? The truth is

. there and you can't chenge 1€, It's murder, Bub

there's sti11l & chance the deed man isn't Ross Norman,
Ti's & long shot, sure, but the fact that he and Andy
are both missing..,.maybe 1t}s Just a coincidence, Why
not, It could happen. .XQuahaven*t-fwunﬂ*ﬁﬁyhh&ng
Hnengf&nw%he&r*re&a%&ﬁnﬁhtp? They were friends,
wcren‘t they, Kkveryone says s0, Frove there was
nothiﬁg vrong. Find oul more avout them. Go ahead,
RISES AND OUT) |

Reason I come up to your office, Mr. Montgomery 1s
beeause of something I remembered,

Yes, Mr. Tyler,

Jt's avout Lhat tramp Koss Norman tried to help., Andy.
What about him.

Hes . diontt ke ot TR EPBUT HIR Hoeh -buk, ] _knew &

e

- vpewtRTAES " HEOUL Hinm.

{TRYING TO BE fATIENT) Like what, Mr. Tyler.

I went down 1o Hoss! cétbage once, To sce if he'd go
inte El Paso with me to get some supplies for a
huntin® trip.

And.
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MONYY
TYLFH:

MONTY:
TYLER S

MONTY:

MONTY

MONYY 1

TYIHMR
MONTY
TYLERS
MONTY ¢
(mysyce

{musics

o

T -

When 3 ot to the cottage T saw Andy in therc through
Lhe window. - He was going through Ross! trunk, I even
"gaw him pub somethlng in his pocket.

What, |

T couldn't see that geod, Bub I told Koes about it
later, He said nothing was missing.

Maybe there wasn't,

No, an. 1 know Ross, He was coverin' up for that,

- Andy..iryin' to make me think only gpod‘about him.

Put he was stealin', I didn't want to say it before
vut lel the Sherdff find Andy, I'11 bet he can tell
about Rose Norman beln? missing.
( PHONE RINGS)
Excuse me,
( PHONE LIFTED)
Hello,..yes, speaking,..what was that., .l see...when
nﬂjﬁhdx“&mppeau..yes, yes, thank you for letilng me
know,
{(PHONE HUNG UP SLOVLY)
(DISLIKES WHAT HE HAS TO SAY) ‘The sheriff's office.
They Jocabed some ex-ray plates of Ross Norman from
an army hospital.
Well,
They compared them with some taken of the dead man.
AC v el uamnd )0 IELVIE SV o Pl
There's no more doubt, 1t's Ross Norman,
. CURTAIN)
TURNIABLE)
{ COMMERCIAL)
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HARRICE?
CHAPPELL:

STHGERS

HARRICE:

CAAPPELL!

HARRICE:

CHAPPELL:

HARRICE!

CHAPPELL?

HARRICH!

CHAPPELL *

HARRICE!

PR L I

BIG STORY
?aoomu #3140

HIDDLE,Q_MMEB,IB&
RE‘ TARD YOURSELF!
REWARD YOURSELF! - with the pleasure of smooth smoking
amoke longer and finer and milder PELL MELL!
| (START E.T.)
(GUIThR) PELL MrE—L-Ll PELL M-E-L-1:2 Smoke 1onBEr
finer and milder PELL MELt.
(FND E.T4)
Your appreciation of quality nhae made PELIL MELL Aner:
most auccessivl and most imitated cigaretie.
PELL MELL is 1onger, ves - put greater 1length is onl
half the story. PELL MELL is fineTr and milder toOe
REMARD YOURSEL'EEI _ .
PELL MELL - always packed just right - travels the
further - makes it cool and syweet and nild.
CEVARD YOURSELF1 '
PEIY MELL'S traditionally fine, mellow robaccos E1
richly flavorful smoke., Fine yLobacco 18 1ts oWn
filter ®» and PELL MELL. tobaccos are the Tinest dqul
money can LUy« REWARD YOURSELF! = with the pleas

smooth smoking.

“Get a2 smoﬁthness, mildness and satisfaction 1O ot

ciparette of sn¥ length can offer you
REWARD YOU‘RE‘TELF with PELL MELL Fanous ajpgaretties
noutstanding!”

aad - they are midd!d
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(mosacs.
BARRICEY

NARR?

(MUSTCL..

MRS Gt
MONTY ¢

MRS G:

MONTY 3
MRS 41

__INTRO_AND_UNDER)

This is cy Harrice retﬁrning ySu to your narrator

and the Big Story of w1111am P. Montgomery.'.as he_

lived it,.and wrote it, :

Ttts eettled., No more wondéring. No hore hesitating, |
The murdered man 18 Ross Norman, The way it adds up,
there seems to be only one éuspect, It's a man Norman
befriended, He's gone, Missing fron the valley, Trouble
‘18, 1t doesn't seem to -make sense. And why ghould it,

Can & man ki1l his own best friend,

_HITS 1 5.40UT)

(MOTHERLY , JMIDDLE AGED) I dontt know, Mr, Montgomery,

1 keep asking myself that same guestion but I don't find
an answer, '

Mr. Tyler says you sord of kept an eye on Ross Norman,
Did his laundry; Cooked a apecial Sunday meal, You'd
know about him and Andy, Mrﬁ.ﬁereene. youtd have had
plenty of chances to Bee hdw they pot along,

I did, And everything wasgfihe. Least it seemed that
Way. | |

What dop you mean, , sseemed that Way,s .

Once on & Sunday T went out to the cottage extra early,
T had & lot I wanted to do there, I came up the road
in back of the place and there was RO8S, sittin' up

in front,,,talklng to Andy. (smnnw SLOW RADE)

When 1 got closer...I could hear whab—ﬁosrm'

“Hewibs-vaadin!, the.bibla.
(BEAT)
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ANDY 2
ROSS 1
ANDY:
ROSS:
ANDY

ROSS:
ARDY 1
ROSS:
ANDY:

ROSS:
ANDY ¢
ROSS 4

MRS G
ROSS 1
MRS G
ANDY ¢
ROSS

ABARE~IN) Thie poor man S PTea T amt—tire-Frond.che

16-

and saved him out of all his troubles. y tongue
from evil, and thy lips from spe guile, Owe no

man anything but ::1ig§ggmﬁf;;other. The night 1s
far spent, the s at hand, Let us therefore cast

of f the W

of darkness and let us put on the armor

Ross,

Yeg, Andy;

Ttm sorry about our fight last night.

It!'s all right, Andy, : |

Those things I took from yoﬁ. I only borrowed them,
that's all, I would a put tném back'even 1f you didnlt
know they was missin', :

I belleve you, o

(UNSURE) You're sure., You're just not sayin' it,

Why would you lie to me. foﬁ're my friend.

I never met no one like yoﬁ. In my whole life,

Took me in, Shared what you had with me,

T had enough for both of us, Andy;

But me, Why'd you decide it was me you had to help,

I daldn't declde, Andy, This prairié's a big place for &
man o wander sround in,,.alone. Maybe it was meant for
you to come into this valley,.,.and for me to find you,

{ PROJECTING JUST OFF}‘Mqrnin‘, Ross,

(CALLING BACK) H1 there, Mr-s; Greene.,

{FADING ON) And how are you, Andy.

Fine, thank you, Ma'am, |

Andy, thinﬁ you have some time to check those gates on

the north side,

ATH01 Q00BAD3
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5, by

MRS Ot
ROSS§

MRS G

ROSS
MRS G
ROSS:
MRS G
- ROSS$

MRS Gt

ROSS

MRS G3.

ROSS 1.
MRS G4
RO8S1.

MRS Gt

ROSS 1
MRS G:
RO55 4

1
Ry et

Anything you say, Ross, {STARTING 70 FADE OFF) See
you later LJmann-¥hnn-0uaeaa{
(WALKS OFF ON ORAVEL) |

.TUtFﬂﬁT33R@”ﬂ?ﬂ??r?%ﬁT‘ggﬁﬂﬁﬂmﬂnﬂﬁ::f:j:fff:gy :
Hets had & iong run of hard l%zf;“ggg fellow & little

while to get used to the © : kind, For people to be

nice to him,
Well, he syr Found good luck with you, {PLEASED) I'm
ffgym*fggemake you a fine Sunday dinner, Ross. 114 better
N A e _ |
(STOPPING HER) Mrs, Greenc.
NewT

il

Wonder if you'd mind doin' me a little favor,

iCourse hot,

I've got a hundred thirty dollars here, I wonder if you'd
mind keeping it for me,

All that money.

Just for & 1ittle while.

But why, Ross,., _ .

Well, Lol Just don't want ib around

(UNDERSTANDING IT) Oh, I see, Because of Andy,

I didn't say that, Mrs._Gréehe.

If you don't trust him, why don't you make hlm leave.

I trust him, _

Only you don't want your money in the same house with him,.
Ifve pot no right not to trust him, What makes me

petter than him, It's just thet he's traveled a hard

road and hets tryin' to change. Tryin* hard. This money
could be & tempitation, There'!s no reason to put it in

hlis way.
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1ng on you.

}iﬁr-n:‘ ' P
MﬁS Gt 1 still don‘t'ﬁﬁdefétgﬁh. He'a just gpong
Everybody cen BeC thet gverybody bub you, ROSE.
ROSS: (upSET) Please, HrB: greenc, T Woow YO qean ondy £0od
puk I cantt turn my back o Andy . He's dependin'
The piblets more than Just &

s friend.

on ne to ve hi
g to live DY what (START FADE)

1t 88YE.
ople

A man ha
o matter wnab pe

POOK
1 pelieve that,
1ive got to &

Mree Greene. And n

.88 o 1.7
(BEAT) .
' NP mOntgomefy. S e

my I ptill gob that money:
I ¢ hopin’ against

MRS G (FADE
WW 1 kep
That ne'd oome pack.

nope ghat the depd man Wasn‘t ROBE .,
atg, 4ldn't theve

(SADLY) Bu
ou think, M8 .«

re he would

{ someone made su
was 1% AnQY.

Greene .

MONTY 4 ynat do ¥
MRS O 1y might have beet put I could never say 3te
MONTY ¢ Why nob.
MRS G+ game TEaBOD you couldn'be The fpiend Ross Norman wag bo
nim, o 41OV could Andy ever hurt him,
(MUSIC! . __Ujg; AND BEHIND)
MONTY ¢ good questions 1enty 1t. But more pnd more the answer
xeeps puildinge o one elge fits put ANAYs A1l righte
There's the girection you have o follow now, YOU know
s lob pbout RoOSE Worman . How ¢ind oub avout And¥ .
What do people really knowﬂabodt hiv.
(MUSIC!. - _RISES_AND.S OUT), | |
DEPUTY 1 Bls full name 1s Andy’Crawford. gince these gtorles
of yourk, seems thera‘s 3 hundred people who XnoW him.
what have you found put, pepuby « -

MONTY ¢

y
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. DEPUTYS

MONTY &
DEPUTY ¢

MONTY 2
DEPUTY ¢

MONTY ¢

R
.
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. e

He's got quite a hospital record, As an alcohollic,

Where was this. '

El Paso, We checked our vecords, found he'd been
arrested on a drunk charge, Highway pairol chased

him ten miles onte night. He waé goin! fast enough to fly.
How about B criminal racord.; '

He's got that too, Prison, three times, Guess we've

o

811 the same ldea wieewd now,EMohty.

Yes? | ;}1“‘1’ :

DEPUTY:biZL)Sheriffﬂput out & warrant for Andy Crawford, He's wanted

(MUSTC: . _

NARR S

SAM:

(MUSICs
STRAWN 3

-—

(Mogics, ..

for Ross Normant's murder,
_UR AND BEHIND)
Everybody says it,  Everybody's sure ,e,but can they
prove 1t. And in the next two days, the answers begin
o come,
Monty, this Just came in over the wire, A gas station
attendant out on Route 80 bought a thirty nine Ford over
a week ago, It's Ross Norman's car, Guy who sold it

to him mabched the description of Andy Crawford,

_RISES. (sBEAIND )

(PILTFR) This is Offlcer Stravn. ..oorder patrol down on

the river, I Juat located two peoble who gavo-me~poms
e Latds e

protty THEErESTIng 1l OrRATIoN, Seems they were

fishing down here on the day that Ross Norman disappeared.

They tell me they sew him and Andy Crawford walking down

here,, .together;.

.UP AND BRIDGE)

ATHOT QO0R40?
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TYLER:

MONTY ¢

TYLYR:
MONTY ¢

\,’.

TYIER:

MONTY

TYLER!:

MONTY

TYLER:
MONTY ¢

TYIER:
MONTY «

TYLER:

B TR LR SE TR PRI | S S NP Ty P

-Te

PR Ll

__I_told.you.evexything X know ‘about Andy Crawfurissis
Mortg: s T FGupemember Snysbing . £15¢, 1'0 a come .,
2411 the evidence is in, Mr. Tyler. Therets proof now

that Andy killed him.

If only Koss had listened to me...he'd be alive now.
Tve come to you besause you might be able to tell me
where Andy Crawlord is hiding.

what. |
-deﬂn*t”ﬂwaﬂ“fﬁﬁﬁWﬁﬂfﬁﬁf“ﬁfﬁrﬁﬂﬂﬂrﬂﬂﬂ1?Ym¥¥?”5ﬁﬁﬁﬂ9¥f*
a place you might have heagg_g;mwmenhioﬁ "

I don't know hat”ﬁﬁﬁT;:”:;lking avout. If T knew
anytﬂfﬁ?zg;’Jﬁ ﬁﬁﬂwi*ﬂ“ﬂ“ﬁb@&“&b@U#“Qbmlongw330$ﬂwa
_Look, let me explain, You and everyone else have glven
we & plcture of Andy crawford. The kind of man he 1s.
what makes him pe—brevhé.

He's Jjust & lowdown bum.

gure but that's Jjust a label.

i A Jn-aruw«rmm g

he was Just spongingwoff’ﬂbss Novrman . .getting out of
:@U“”‘
A o~ bre- -6 oA B 1O RN 18 that simple and Andy's

no exception,

Czﬁhat are you drivin' a¢.
2t

Pamt Andy had a need for B place where he could feel he
belounged., Where he was wented. Ross Norman gave him
that

He sure 4id.

ATHOT 000B40R
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MONTY : Ehink he Was peally Ross Norman's~ g

respected him. You rememberfwhat you heard Andf say

that night you found bhim slegping in #te valley.

(REPEATING IT) This 1s the)gjrs time & wan's put out

his hand to me for a £, long while,

TYLER: A1l righie-rstufpose I egree he wauted & place..and a

MONTY:lioULndy's in trouble, the worst & man can have. Where
would he run but & vlace whére hé could feel safe.

gomeone who could take care of him.. just the way RoBS

Norman d&id,
TYIER: Maybe there isn't such & place,
MONTY: mhere bas to be. We all start from somewhere, Mr. Tyler.

andy felt protected in Ro&s Norman's house, U wae
jmportant to him...a shield against the woyld, He needs
that same kind of shleld now.- He's there...wherever it
is. o

TYLRR: (THINKING BACK) yeah...yesh...I can see that he might do
that. You know...I nan rem?mber bvack to something else
wow. Somethlng Ross told me about one day. I didu't
think it meant anythin'. Bpt now..maybe 1t's the thing
you're looking for. '

MONTY : Tell me about 1%, please.

TYLER: It happened here..right infthe valléy...at a spot where
you cén look down on thé river.{START FADE) Andy and
Ross were 1ying in the grass...doin‘ nothin! but
feelln' lazy.

(BEAT. , .THEN FADE IN PLEASANT SUMIER sounnsj.'

- ATHOT 0O0B403




ANDY:
ROSE:
ANDY:

ROSS:
ANDY:
ROSS:
ANDY :

ROSS:
ANDY :

ROSS

ANDY:

ROSS:
ANDY
ROSS:
ANDY:

| L . PRI
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Pretty here, ain't it, Ross.

The best, Andy.

(SLIGHT BEAT) Ain'% felt so peaceful gince ninc years
ago.

That's a long time.

It wes back home.

Where was thét, andy.

South Caroline. Greetville. (SLIGHT BEAL) Wousbeenw

~Lhepe

norrriTine-ee.
Mould. konou Mmmmmmwmlmaﬁ%mmmw
OGS HBLLEHOR 2
‘A«m&n"ﬁught*n"a“ieavewa*?&aoew&&kc-th&t““”FBp?ﬁta%&y
wittr-ati—vhe--poopt v&odxjpgvﬁerwen&n&$k3v&bv

g E; he |
1 was 8 kid when . 1 lived with my aunt. One
night I came 1in drnnk...didn't'act too good, She threw

e out. Said don't come back til I could act like @

man. (SLIGHT BEAT) Guess I just never made 1t.

You'll go back.

T don't have to now..do I, Roés.

That's up te yon, Andy. ; _

I mean I found my nplace, Ro#s. Here; with you, Best
friend 1 ever had. | |

You stey, Andy. Long as you want .

(SLIGHT BEAT) . RosB. |

Yeah.

Rest of my life T'11 only be able td say one thing to
you. (HESITATES) I thank you.

ATHOT QQOoB41Q
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7y, (MSYC: _ _UP AND BEHIND)
| NARR: Greenville, South Carolina. The local police department
recelves 8 phone call. If Andy Crawford is in your city
please arrest. He is wanted for murder, And that night,
the news comes luto your cit& rooTn,
SAM: guess you've been walting fof this, Monty. The
greenville police just piokeh up Andy Crawford. He was

sound asleep. Not & care in the world.

(MUSIC: _ _UR AND BRIDGE)
ANDY (DULLY) There tsn't much more to vell. I knew Ross

would be coming home around five o*clock. He took the
route down by the river. I waited behind a tree. “hepe
Bt P o) 1154 At 0 I WA S ¢ o

NARER: ~Ho--ot ANDY: I picked up one that

murderer telling all t I knew was Jjust

detalls. But you'n# not right,

I

interested. Yoy'went him : f not too light.

to hurry..todbet finished didn't want to Aurt

with the him. It hag’to be

For & : ‘over with quick.

an : ‘Maybe /Someone would

Saeabion . | ‘comefalong. I had

| Faptn

ANDY Trer-T~heara-hmeHatcng: arong-the bR Just as he
passed me, I stepped out. in back of him. He didn'tﬂﬂgke
a sound. Artér he £211 I plcked bim up and put the-tk;gf
jn the river. I watehed for aboutb a minute..then 1t

finally sank,.and I dldn't see “H4- anymore,

RTHCT Q00B4 11
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" PEPUIY:

MONTY:
ANDY:
MONTY :
ANDY 5
MONTY 3
ARDY:

MONTY :
ANDY :

MONTY
ANDY ¢

MONTY :
ANDY:

Uy O P ¥ O S LU UL S SR
-2k |

(SLIGHT BEAT} We'll get that typed up and then you can

sign it. (GOES OFF SLIGHTLY) Fred, see if you ean't

get it done right now.

Andy.

Yeah.

There's just one more thing you haven't told.

Wwhat.

Why you killed hilm. o

(THINKS FOR A MOMENT) 1 doﬁ‘t think anybody would

understand.

Ty . _
“HE“was“gvud“tuwmefﬁﬂny~frieﬁdﬁ**ﬁutﬂhow*c%ﬁtﬂ*iizfgrém

come up to him, I'G done too many thingsiffzge gd was

al1 over me. I tried to be what he exngeted. Bubt X

. .8014 Them for

couldn't. I stole some of hie thin

money. He never said a word. Aou belleve that.

Yes. ,f'f
¥ started drinking. _géﬁﬁy. He didn't cowplain. I knew

T was golug to 4o omethingfreal wrong. It was 1like.

an explosion idside of me tﬁat T knew had to happen. I
was golng Bﬁfiet him down...disappoint him..and I |
couli;}pfiiop myself. And I knew Just how he would

“LO6K &f“ﬁﬁfﬁﬁﬁn“themword&wheldmnever%sayﬁ"»w- N
(QUIETLY) Go on. : ' -
(DFSPERATELY) It waén‘t natural for & man to be that
good. The worid isntt like:hhat. He was like.a kid
velieving in the things you hear in church, He had no

right to expeot me to be that way. No vight.
(MORE)

ATHOT 0008412
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N ANDY:
(CONT'D)

MONTY :

ANDY:

{Music:

GHAPPELL!

— = W

2! it a PSS
. R Y

, .—25- ; : e, L
T had to be free of what he wanted..to get away from

him. (SLIGHT BEAT....DEAD HIﬁSELF) No one can touch
him now. No one can bring him trouble. Mister, you
want to hear something crazy.

What, Andy.

T killed bim. Bubt the way I feel....I killed myself.
_CURTAIN)

In Just a moment we will read you 2 telegram from
Willlam P. Montgomery of ghe E1 Paso Times with the
rinal outoome of tonight's Big Story.

[ P

[ .

(FINAL COMMERCIAL)

ATHOT Q00BA413
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HARRICE:
CHAPPELL

SINGER:

HARRICK:

CHAPPERL ¢

BARRICE:

CHAPPELL:

HARRICE:

e
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THE BIG STORY
PROGRAM #340

QLOSING 6
RBYWARD YOURSELF! _ )
REYARD YOURSELF! - with the pleasurs of smooth smoking,.
Smoke longer end finer and milder PELL MELL, .
(START E.T.}

(GUITAR) PHLL M-E-I-L} PELL M-E-I-L! Smoke longer
and finer and milder PELL MELL.

(END E,T.)
PELL MELL pays you a rich‘feward in smoking pleasure -
an extra measure of ciparette goodnéss. PELL MELL 1s
longer, yes, but greater length is only half the story.
Your big revard is in PELL MALL'S traditionally fine,
mellow tobaceos blended to a peak df flavor - and always '
pacled Just rieht td glve you cooler, sweoter, milder
smoking. Fine tobacco 1s 1ts own best filtef. And
PELL MULL tobaccos are‘the,finest quality money can
buy. _ -
Your apnreclation of quali?y has thade PRLI, MELL Amefiea's
most successful and most 1ﬁitated cigarette, PELL MELL
gives you fresh; new smdkihg satisfaction no other
cigarette of any length can offer you,
REYARD YOURSELF! - with‘the pleasure of smooth snoking,
Smoke lonper and finer and milder PELL MELL. Buy
PELL. MELY Famoué Cigarettes in the d'stingulshed red
packapgo, YOutstandingl”
And - they are mild!

ATHKGT 0Q0B4 14
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HONTY 3

ANNCR

HARRICK ?
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Now we read you that telegram from William F. Montgomery
of the El Paso Times,

Killer in tonight's Big Story was found guilty of

second degree murder, He wasiaentenaed to a term of
from twenty to rorty years 1n?the staté penitentiary,
Many thanks for tonlght's PEL:L MELL AWARD.

Thank you, Mr., Montgomery. The makersiof PELL, MELL
FAMOUS CIGARETTES are proud to present you the PELL MELL
AWARD for notable service iﬁ the rield 6£ Journalism,,,
a check for $500, and a speclal mounted bronze plague
engraved with your name and the name of your psaper,
Accept 1t as a lasbing momento of your truly significant
achievement, f '

Iisten apgain next week, same. time, same Btation, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -~ A BIG STORY from the pages of the Detroit

Michipgan Free Press, by-—line Kin MeCorinick, The s%ony &
ubeo A A, il CaURU

of & reporter.& mmf m Q,H} Eg' Lfc{m,@ 0{/14_4 f-?.c

4 —

And remember, thls week you can see another different
Kig Story on Televislon.
THEME_WIPE AND FADE TO B.G. on GUE....)

[
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HE BIG STORY is & Bernard J. Prockter Production,

original music cdmposed and conducted by Vladimir

{" 'Selinskk. Tonigﬁf‘a program was adapted by Alvin

Boretz from an actual story from the pages of the El Paso
Texas Timés. Your narrator was:Bob Slecane and

Karl Sevenson, S played the part

of William'Montgomery, In ordér:to protect the names
of people actuallty involved 1ﬁ tonight!s authentic
BIG STORY, the names.or all characters in the dramatigation
were changed wlth the exceptibn of the reporier,
Mr, Montgomery,

(MUSIGs_ _ _THEME_UP FULE_AND_FADE FOR:)

QHhPPELL: This is Ernest Chappell speaking for the makers of

i 4 PELL MELIL FAMOUS CIGARETTES, the flnest quallty money

can buy,

THIS 1S NBC,,.THE NATIONAL BROADCASTING COMPANY,

e /mtf ol
p ?A/B“ pm,

LN
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AS BROMDGASY

. THE_BIG_STORY
PROGRAM #3141

£AsT |
NARRATOR .+ sevverssersassrsosscssBOB SLOANE
KEN MCCORMICK, s sne: -2vaasenarso BAEL FRANK
JOHNNY BATES.:yoec.cossseoessos HARRY DAVIS
HENRY JONES........o..e;.,......MICHAEL O'DAY
MR, BUROETT..eesoecseeconsesses MICHAEL O'DAY
SAM SIMPSON,+eevesssnsossassess sHAROLD STONE
MR, MOSHER,.svessssossreseessess MIKE SAGE
MRS, OARFIELD..yseesssessvenesss PEGOY ALLENBY
‘- JUDGE.........,....,,..,.....,;.?EGGY ALLENBY

WARDEN « v ssovosncessssessassses RAY JOHNSON

WEDNESDAY, FEBRUARY 24, 1954
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ACT 1

CHAPPELL: PELL MELL Famous Cigarettes -- the finest quallty money

(MUSIC3

-

BERTHA :

HERTHA:
SAM:
BERTHA§

BERTHA ¢
(MUSIC3

o . e

can bu& present THE BIG STORY,

e e B B bne mms whe B e Gew R e A

(FOOTSTEPS DOWN QUIET STREET. EGHOING)
Now, mother, youfve got to stop worrying about belng
out so late at night, We'll be howe in 15 minutes.
‘Tbwwas"yUu“wno“wantBﬂ*tv"gU"erTtTﬂg*tﬁﬁtgnt'
| (IMPATIENT) Methers—wili~you-stop-hurrying.. Nothing
w111 happen and —u'(ABRUPﬁ GASP & FEET OUT,,)
| Who,,,who ara you?
Just keep qulst ladles, and“ﬂﬂtﬂTﬁg*II”ﬁEﬁﬁvn“to—ynu...
what...what do you want? iMy mother and I are Just
golng home, and --
This is a stick-up ...hand over your purses.
(SCREAM) '
I don't want any cops --
(STILL SCREAMS)
Shut up, Shut up,
(GUN ROARS: “PERT-RUNNING CUFF)"
«mmum¢wmﬂ44smumwnM;

'—t_.—o-—--—'ymmu'l—-‘-—m-m-
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THE BIG STORY, The story you are about to hear

actually heppened., It hapﬁened in ﬁetroit, Miehigan.
It's authentic and is offefed as 8 fribute to the

men and women of the great:ﬁmerican newspapers. ..
from the peges of the Detroit Free Press -- the story
of a reporter who dug into the past and discovered

a man who lost 9 years of his life. Tonlght to

pul it izer Prize wlnher Ken MeCormick; for his Blg
-Story, goes the Pell Mell $500 award...

FANFARE)

S A L e e
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AMERICAN CIGARETTE & CIGAR CO,, INC.
PALL, MALL, FAMOUS CIGARETTES - -

SINGER:

(STRIKES CHORD FIRST)
I'1) tell you a story
youtll never forgst.

A story about you &nd

Your cigarette,

Enjoy smoother smoking,
Choogse wisely, choose welx -
Smoke longer ang flmer
And milder PELYL MELL,
(REFRAIN)

PRLL M-E-L-L! PELL M-B-1-L!

- 4:..:If-d3.' S S SR - SO SRR VSO PRSI RIS W NP UM HERE SRR [ C~ 0. P SRS U N NN

[ ]

VERSION 3
RECORDED 1/4/54

(‘,7

Smoke longer and finer and milder PELL MELL,

(2)
It's finer tobacco
That filters smoke best
No wonder PELL MELL
Steals the show
From the rest.
Reward yourselfl
With thig guality high
The finest quality
Money can buyl
(REFRAIN) .
PELL M-E-L-L! PELL M-E-L-L!

Smoke longer and finer and milder PELL MELL!

RTKG1T QCDB420
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AMERICAN TOBACCO COMPANY
PALL MALL CIGARETTES

CHAPPELL:

HARRICE:

PELL MELL -- America's most successful, most

imiteted clgarette - gives you smoothness, mildness and
satisfaction no other cigarette of any length can

off'er. REWARD YOURSELF! -~ with the pleasure of
smooth smoking. Ask for PELL MELL -- Famous Cigarettes.

. Qutstanding., --

And they are mlld.

RTXKGT GOQAR4Z1




B )

NARRATOR:

KEN:
WARDEN
KEN:

WARDEN
KEN:

WARDEN
KEN:

— e e e mEs mee e e B w—

Detroit, Michigan -- the story:as it actually hapbened -
Ken McCormick's story as he lived 1t ...
UP_& UNDER) '

— e me e A e e

it's forgotten -- nobody remembers it -- an attempted

robbery and killing nine years ago..., somebody waé

convieted -~ somebody went to jall for it -- the case

is closed, There's & 9 year layer of dust on the file -~
| (FADE IN VOICES IN PRISON YARD)

But now it 1s nine years later ... & bright July day ...

and you, ﬁgaiﬁgzﬂ?ﬂii;ﬁ}zggﬂﬂﬁlking in the steate prisop

yard. ¥0uire*ﬂp“ﬁ“F€”B§Eﬁﬁ§€“E“ﬁFTBBﬁE?“WPUtEHg%»h.

1] noves-done-tHErtmarteTthey-gave—Te T I TN T
{nnoTene ™,

(VOICES UP & UNDER)

%ﬁnuheiiﬁﬁﬁhfﬁgr-;ga?o«Jii;tii ﬁﬁéd)ﬁéézQWﬂs php%ﬂg¢gmﬁ¢4d%

‘Didwﬂmmwmm.m

F-a15T  You know something9. In 23 years as & newspaperman
1 must have é%éiéﬂfé’up.sgﬁﬁ’éo eries of "They framed Me."
~fueb-Tike—thrte-one. .

Ang%

J haven't bheen convinced yet h@h&3~fviiﬁw*s”no*d1ﬁfe¥en#
If you ever find a fellow In this JaLl who says he's
guilty, let me know. He shéuldn‘t be in here ‘with all
(LAUGHS) “Hhrertes~8 a8aT > /‘&”‘Z‘” e fhe /”zﬁﬁ ;Lff‘f&
*thN“they-abarb-bﬂwh@wawand-prntest“guvﬁ‘Eﬁﬁ“f&mrﬂﬁﬁﬁ

T AT AT i g g g, o,

'MM
Etartpett IR BUSp1EIYUE T What ¥e the matter, Warden? ™

these innocent guys,..!

ATKOT Q00R422
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WARDEN

JOINNY 3

WARDEN 3

JOHNNY ¢

WARDEN:

- JOHNNY:

WARDEN

....-...._..-....._..

NARRATOR

WARDEN

P UL & _'_"éi ifia

ORI ¥ f&l«uh..m,,a.smh.; o

6

S TOUIY TS T oMY=t the yard  (THEN"SUDDENIY-—
Johnny. Johnny., Come over here, —Hess—T—Hamt-you -

(THEN TO KEN) When I heerd you were coming out here,

padsormer—- -pa$ one of the nicest kids Itve ever met -
{COMING ON) Yessir, Mr, Warden?

Johnny, I want you 39 meet Ken Mccormick. He's &
reporter. Ken, thislis Johnny..ﬂggéaéfz. AD LIB
GREETINGS) How are things, Johnny?

Peaceful, Mr, Warden, Sun shining,..and I done seen &
brown thrush on the walle, ({LAUGHS) A fellow needs a
hunk of bread big as a mountain for them birds,..
Okay, Johnny,..you go on back to feeding your birds.
glad to meet you, Mr, McCOrmick. - _
(STEPS AVAY)

He's in for 1life, Ken...for a killing O years ago.,.but,

I'm sure the boy!s innocent ~-- do me a favor -- ook

into thls --

e - =

You get iqperested —w Why? ﬁhere's something about this
Johnny Héﬁ%%%&d%%; way he at@od there, The way he smiled
-~ and the slow, almwosy gentie way he talked -- you look
through the prison files ... Born in Alabama.,,.third
grade schooling -- an orphan when very young -- fourteen
when he came Lo Detrolt -+ Prison record perfect -- &
trusty llked by officials and inmates alike -~
He was sentenced to life after a one-day trial, Ken,

Without benefit of jury -- ano he was in jail 13 months

before he was tried ——

L . ATHKO1 QOOB4A23
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7 :
'KEN:

WARDEN 2

U KEN:
" WARDEN:

WARDEN:

KEN:

JOHNNY:

KEN

JOHNNY :

S UUNE KENG

S

rq itz

-

What happened?
Nine years ago, & Detroit woman wag killed in a holdup
murdey, The'woman's daughter, e Mrs., Garfield, was with
her. Well, Mrs., Garfield said two young men did the
%111ing. Dozens of fellows were picked up and let go -~
finally two months later, the éops plcked up a young
fifteen year old boy who gavé fhem the names of two
fellows -- one wag Sam Simpsbn, who sald he fired the
ghot -~ and the other was Joﬁnny ut I'm almost
positive Johnny wasn't 1nv01;ed, even though he was
pamed and identified., Talk %o him, Ken, Just speak %o
him,.. .
Ckay...
He's rlght outside., 1'11 send him in --

(STEPS OUT, DOOR OPEF) |
(OFF MIKE) Johnny, come in herve --

(STEPS APPROACH)
Ken, ¥'11 wait outside -- go on in, Johnny...

(STEPS COME CLOSE TO MIKE AND HALT)
Johnny -- the warden thinks you've 1nnocént of that
holdup murder nlne years Bg0 -=--
Thatts the truest thing there is, sir,
The fellow who wag supposed to be your partiner --
Simpson -- he admitted firing the gun and alsc that you
vere with hlm.;. _
That fellow sam Simpson -- and that 1lttle kid, Henry,
The cops made Tem say thoseéthlngs, mister -- they was
seared, ..

And the woman? The daughter of the woman who was killed?

RYKQT QQOR424




.

ey

JOHNNY ¢

KEN ¢

JOHNNY

KEN ¢

JOHNNY :

KEN:
JOHNNY 2

KEN:

JOHNNY:

KENt

JOHNNY :

T . - . - e
G » L ._'. . N : - N LT - 3
3 ‘-a. . = ¥ -0 R e . . _'I' s
e i o e, st e W s B R e Aot ;

8- o
&—a1n*1Fﬂmﬂ‘ﬁf‘tﬂﬂtﬁiﬁﬂ??”ﬁT?ﬁ?Yﬂ She got all mixed
up, She =seen her pamg killeé =+ BO she got all eicited
-~ you know what I mean? I éinit gooﬁ with vords -- I
can't explain 1t good «- but she was excited -~ mixed
UPy s
How come you gave up a trial by jury when they brought
you In?%

I don't know nothing about trials and things like that,

I listen to the gentleman who was my lawyer -~ the Judge
said he was my lawyer -- g0 sure I listen to him ---
Johnny -~ what about the night of the killing? Where

were you, “df-yeuWETEH G 1nvolved?

Mister, thatts what Iive been Lrying to remember for

niune years, I don't know, They picked me up two months
after the shootlng, I dont't remember then what I was
doing two months before that, I can't remember, so good.
Kot even that first time when they tobk me to -~ what

do you call it? ]

Examinatlon? _

{EAGER} Yeah, Thatls it --;befOﬂe the trial -- I
couldn't vemember, (THEN EXCITED) And that woman --
you know what she said there°

At the first examination?

Yeah., She said she recogniﬁed_the jacket I was wearing.
-« but 1'd just borrowedlthét_jﬁcket from another guy av
the Jail, Just before I comé in, BShe was &1l mixed up -~
Uh-huh -« Simpson, he was s&pposed to be your partner

in the shooting? |

That's what they said....

RTROT QO0OB42S



" KEN3

. g

JOHNNY :

KENG

JOHNNY 1.
(MUSIC:

Rri-r e

NARHATOR

{MUSIC:

D A we mer e

HENRY:

KEN:

HENRY !

’&@@@@ﬁﬁmmﬁ;ﬁumkﬂ

2k i WE 4

And that fifteen year old kid, his namé wEB Henry? -
Henry Jones -- he's right in this jall, mister...armed
robbery, Poor kid, First time I saw him in the yard
he said, "Johnny, I got scared. Didn't want no frouble.
gso I s&ald your name",,,X ain't never done no shoot ing,
mister. I ain?t llke that,...

(sLowLY) Johnny, I can'ﬁ promise yov;anything, But, I
111 follow this up. I've spoken o a lot of guys who
said they weve innocent, Itfalwayé turned out

Ty wore b

Mister, I aintt sinart enough to tell a good lle --

—— o Wy mAw e

You could believe that, Ken Mccormick -- 8till you re
a top, prize winning repnrter -~ you'pe careful -- youlre
-thorough -~ you don't form opinions until youlve gob
facts -~ you know Justice usually doegn't miscarry -
g5111, maybe it could happen. You ask the warden to

let you speak to Henry Jones --

-

1 been trying to get somebody to llsten to me for a long
time, Mr, McCormick, 1 didn‘t do right by Johnny %'&W
J,..1 1led -=-

At the trial you testified that you saw Johnny and thie
Simpgon together in a woylie house, and they had a gun

and they talkeﬁ about having Jjust done something --

I know -~ listen, I was a kid....I was only 15 years old

-- I was picked up for 1arcenﬁ end I was slated to go fo

a Juvenile home because of it -~

Vhat's the conhection?

ATHOT 000R42E
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HENRY{

KEN:
HENRY:

KEN?

HENRY'¢

KEN3

HENRY:

KEN:

HENRY :

KEN:

HENRY ¢

KEN:
HENEKY:

— oy A

et 45T e,
e, . !

G b i e e bR o

-y
TR

~10-
I thought maybe the cops!d go easy on me if I helped

them out --

loaned 1t to Simpson?

right. Then the copsistarted asking who his

And to get off easy and out of trouble, you gave them
,HMUQ;W JBwrenms ot

thatts it -- I knew Johnny wés a friend of Simpson's

g0 I just said Lt -- and made up the rest --

and it was all a lie? You didn't see them together?

You dldn't see any gun or hear them talk?

No. I was scared,

¥You got him & life sentence by lying -- you realize that?
Afterwards I tried to do what's right. |
How?

Look go see my folks -~ four months after that trial
when Johnny got sent up I told my pa I'd lied -~ hetll
tell you I_said it, But he told me "Keep qulet --
you'll only get into worse trouble" -~ go see my old

man -- ‘

UP AND UNDER}

— e me e R e

And it turns out to be true -- you learn that elght years
before Henry Jones had confebsed to his father thet 1t

1

was all a lie. 5 . {MORE)

ATKOQT QoOR427




.~ KEN:

NAHR:

{CONTID) .
Johnny Beves.got a raw deasl, But there are others yet to
gee -- Simpson -~ the man who was supposed to be Bate's
partner ~- |

(MUSIC: _OUT) _

(SOUND OF GATES CLANGING SHUT)

NARR: Simpeon -- who algo got 1ife -- @hq confeésed to firing 7
the murdey shot ~- 18 in Marquet?e:Prison-—-
. (STEPS GOME & THEN HALT) '

KEN; Sam Slmpson?

SAM: That's right -- .
1'n Ken Mccormick -- Dgtrolt Free Press -- you don't have to
talk to we, If you don't want to --

SAM: About what? é? |

KEN: About Johnny Bates -~ Johhny tells me he's innoeent ~-of
that kl1lling nine years ago. Is het

SAM: (FLATLY) Sure he is, I said that nine years ago just
before the judge sent us up. I sald it to the jJudge --

KEN: Wnat? éﬁl@h4w0j

SAM: Told him Hatee~was innocent -- they wouldn't listen to me,
though, |

KEN: But 2% the Lrial itself, you sald he was with yoﬁ, at the
shooting «- you tied him in ao]iﬁ.

SAM: That's right. I said the w;ras.;gainst him -~ and I want to
get it straightened out -- I tri?d to then -- Maybe I can
do it now -= ' ? |

KEN: If Johnny wasn't with you -- whyfdid you say he was?

SAM: - - (DIGHP) —CauEE they-beat. me -~ them cops begh me,

=211

You're 2§5j223¥g to feel more certain now that maybe -

ARTHGT OQOOB4N
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SAM:

KEN:

SAMs

KEN:
SAM:

KEN:
SAM:
KEN:

- SAM:

——

PROREI; £

(SHRILL) X told:you-thgy,beqt me 1 BBy anybhing to

stop petting beat up,
Wny'd you
Because they kept saying -- "Henry Jones saw you with him --
Wo pot a witness you were together" and: 5hoyd-Blap.ne =

g0 I said yeah, 1t's Johnny vho was alohg == yeah -- Just

“on Johnny Bates?  Why'd you say he wes yoﬁr

to stop them -- how old do you thtnk I was when 1t
happened? Nineteen!

Will you swear to 311 thia?

Sure Itll swear, I'm in here for life. :What can they do
to me? Besides, I tried to atrgighten it out once before,
diantt I? Bubt it was a quick one-day trail and no one was
pgonna waste any -time oh ud.., bid you know we got & one-
day trial? '

Yes, ., KNow...

And that woman-~the daughter--l:don't recollect her name...
Mrs. Garfleld,.. '
Did you know she kept.chahging her mind about everything?
I don't think she remsmbered what happened anymors, They
held us and dldn't glve us no tfial for thirteen months --
you can't rememﬁer everything cleérlafter Soﬁégzgééééjf
But you remember that you lied about Johnny Babes,.,
Mister -- thatis one lie I don't forget --

o mk ——

(DOOR BIZ: STEPS I+ & OUT)

Hello, Warden -«

ATHB1 oooB429
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'éﬂ;wnnﬁﬁﬂs Hello, Ken -~ I have Johnny-Babec outside, as you asked me
| to ~- : '
KEN: Good, Send him in, will you, Warden?
(BUZZER SOUND} s
WARDEN: <Warden-Sdeen -- send Johnny Babes 1n now -~ Well, Ken, what
i6 1t? What have you declded t& do about Johnny?
KEN: I've spoken to Henry Jones and ﬁo_Sam Simpson -- It's not
Ipnuﬂual for one person to take Qégk his story -~ but when
two of them do it -~ ; '
, (DOOR BIZ: STEPS ENTER)
KEN: Hello, Johnny -~
JOHNNY: Hello, Mister MeCormiclt --
WARDEN: Sit down, Johnny -- |
JOHNRY: Ko sir, Mr, Warden, He's gonna talk, Mr; McCormick, he's
gonna say somebthing, ain't he? |
KEN: That's right, Johnny ....
JOHNRY: I can't bear to do no sitting then, Gotts feecling like I
gotta walk up and down -- up and down -~ llke something is
running inside of me -- (THEN SHARF) You 8till think I'm
1ying, Mr, MoCormick?
KEN: | (QUIETLY) No -- I'm 801G, Johnﬁy -=- I'm gold on you -~
JOHNNY: (SLOWLY) You,..you mean...aomeﬁning 18 going to happen?
Get me,,.get me,,.what's the wor?, Mr. Wardent What'g the
word? . - |
WARDEN: Released?
JOHNNY: Sure! Sure! That's the wordl
KEN: T don't know about a relesse, Johany,...but I'1l fight for
you ~= I'm golng to fight to geﬁ you a new trial --
(MUSIC: UF AND THEME _ |

U (MUSIC: _TURNTABLE)
(COMMERCTAL)

ATKOT OO0E420
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TPROGRAM # 341

MIDDLE COMMERCIAL

HARRICE:

\.,.

SINGER:
HARRICE:
CHAPPELL:

HARRICE:
CHAPPELL:

HARKICE:
CHAPPELL:

HARRICE:
CHAPPELL:

HARRICE;

REWARD YOURSELF]

REWARD YOQURSELE] -~ with the pleésure of smooth smoking,
Smoke Jonger and finer and milder PELL MELL! '
(START E.T.)
(GUITAR) PELL M-E-L-L! PELL M-E-L-L! Smoke longer and
?iner and milder PELL MELL. |
(END E,T.)}
Your appreciation of quallty has made PELL MELL Americals
most successful and most imitated sigarette,
PRLI, MELL ie lonpger, yes - but greater length is only half
the story. PELL MELL 1s finer &nd milder 00,
REWARD YQURSELF!
PELL MELL - always packed just right - travels the smoke
further - makes it cool and sweet and mild.
REWARD YOURSELF! |
PELL MELL'S traditionelly fine, mellow tobaccos glve you
richly flavorful smoke. Fine tobacco is 1ite own best
f11ter - and PELL MilL tobaccos are the finest quallty money
c&n buy. REWARD YOURSELF! - with the pleasure of smooth
smolcing, _
get & smoothness, mildness gnd?satisfaction no other
ciparette of any length cen offer you,
REWARD YOURSELF with PELL MELLEFamouE Cigarettes,
"Ooutstandingl®

And - they sre mildl

ATHOT 0008431
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(MusIC:  _ INIRO & UNDER }

sy g g m

BARRICE: fThis is Cy Hsrrice returning you to yohr narrator and The
Big Story of Ken McCormjck -- as he lived it -- and wrote
it -- |

NARR;: Two out of three witnesses tske their stories back -- Goodl
Great! But you still hﬁven't written a word of your Btory
Ken\McGormick. Why? You can't, not before you!ve made &
detailed investigation of all the fgcts. The most

v '
‘damaging testimony against Johnny ehme from the third

witness -- Mrs, Bertha Garfield, daughter of the woman
killed nine years ago. You go to the trial records now --

the rirst examination records, You gtudy them -~ and then

L]

_ you go Lo the District Attorney -----
é {mMusic: _ ouT)

i | MORHERS Whatts your interest in this cage, Ken?

i KEN: Just & mutter of simple justice, Mr, Mosher -- thatts ail,
|, MOSHER: I see, And both Simpsoh and this Jones boy recanted their

original stories?

KEN: Right, As for the third psrty -- Mrs, Garfield kgt whrt-
Who-peserds—siow-—rw—five-gone-through-then-sw-gtudTed then
@apefut Ty TS _ o

MOSHER: G0 on - -~Hmdiwtening --

KEN: Well, one day after that shooting nine years ago - police
records show that‘ﬂaaf;giﬁ;;;;& pleked tho men out ﬁr the

lineup a8 the ones who did the shooting ~~ they had air-
tight alibis and they were released -
. MOSHER: Yen) '

ATKOT 0008432
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MOSHER

KEN:

MOSHER ¢
KEN:

MOSHER ¢
KEN:
MOSHERS

KEN:

MOSHER:

- w—

A couple of months later, Mrs, Garfield picked Sam

Stmpson out of & 1ineup &s the man who did the shooting,

" He was the only one she pointed out -~ there were four

others in that particular lineup -~ you know who was amnong
them? | :

(uknaunﬁziﬁgiagﬁ /Qi?

Johnny BatesT But Mrs, Qarfield failed completely fo
identify Johnny at that time, Bul one ﬁear later at the
triéi, she said Johnny‘%gétézﬁgs the other man. If she

had a poor memory at the beginning, is it logical to expect
that her memory improved with time? ' |
A1l this 1s in the record?

Absolutely, In_£ao%q-4ﬁnr1evvrds"shuw~vha:;:ifzjffffiﬁ&d
was af three or four lineups for identifl on purpotes,

ot-Tites was wearing -~ but

that jacket about an hour before from

Also, she identifled a Ja

Bates had boxw
another prisoner, while Bates was waiting for the
minabionsrrire .

(QUIFTLY) Look, Ken, if this Johnny-Beses is innocent,
I'13 do everything in my power to helP.....

Then, will you come with me, now?

Where to?

Mrs, Bertha Garfield. E-wanbebo—tatR 6 FEE mmerl T
think 1t'd be good if-youwWere there -=------ ~will you come?
"Gf' - |43 : U_ BU [] .

UF & UNDER)

Ry -4 o =i RS
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RARR:

.glf; :
i g ra—tH e R B ww s e B e sl who

nine years apo crossed the street to he nd " her mother -

she saw the gun -~ she hea_ﬁaﬁﬁg’shot ~= and held her dying

(musxo: . OUT)_.

— e

BERTHA 1

MOSHER:
BERTHA

KER!:

BERTHA

KEN:

MOSHER

BERTHA:

KEN:

If -~ if anyone 18,,18 {nnocent, Mr, Mosher -~ he....he
ghouldn't be in prison -- I...iI don't want it on my
'coneoience -

Ken McCormick here thinks thatéJohnny}ﬁé%ggk?gdinnocent -

Oh no -- no -- I'm sure he's tﬁe'man who wWas there --

1111 never change my mind -- (THEN SUDDENLY AGITATED)

look, I'm 8 busy womah -~ I'vé got to prepare supper for

my husband -- %. : djﬁéﬁﬁitﬁ*%p
We won't keep you long, Mrs, Ggrfield. The records show

that a' first you pickeﬂ Sam Simpson ~-Ebut you didn't
pick,ﬁi;esfydﬁgy? | ; '

(GETTING EXCITED) The,,.the police...they dldn't tell

me about this...thiswBetes,,,only gbout: Simpson,..l....1
don't know why you'rc epking me bhese questions, anyway.
“Foulne. ’ DLE YO e L L arswpUINE,
~ ST a0 Bohome-~well, T mever SHAREE Hy-wrind-about. 4% ~-

. A

' pPlease, Mrs, Garfield, There's no need to get excited -~
HelIE not.tuyinp—bo—brtelgoic-

I'm ... I'm, not viell -—u&im.hnasous~aaé~i~&he&lén*suha“m“
exoibed e

Yolljwarawer«bhis~then., You testified 8t a preliminary
hearing, didn't you ;ﬁatviﬁurﬁﬁr%ﬁ*&&no»upmandu---—

ATHOT 0008434




$/ pEATHA: ' No! I pever bestified at a preliminary hearing -- only at
e " the trial., That was when those two men were sentenced. I
| was only at one hearing ~- o
KEN: ‘One? The record shows that you were abt three of four ....
'BERTHA S Not I wasntt! If X was I'd remember!
MOSHER: Mrs. Garfield, an innocent man may be in jail--and--
DERTHA: . Loxrd knows, I wouldn'!'t want an innocent man to puffer for
something he didn!t do -~ but I_remamber only one hearing
when they were sentenced, I meén'that, Mr, Attorney --
Ttm not telling any lie, The'réobrd must be wrong if it
’aays anything else.... ;
MOSHER These records can't bz wrong, Mrs. Garfield -- you falled
to 1dentify Johnny Bates at a number of hearings -- and
BERTHA: T never was there! I never vas! |
( * . MoSHER: (SIGHS) Very well, Mvs, Garfiéld. I guess we'd better
go, Ken, Oomé Ofy e |
(MySIC: _ UP_& OUT)
KEN; What do you think?

\ (',o A&d"’ f
i MOSHER: She's 8 very : WOman, .
KEN: Yeah..:hew—woaidnynu-iike—%avﬂérvewﬁriﬂfE“SEﬁtﬁﬁvé“ﬁn“the“

““?Fﬁglmgnyyofvmnﬂvﬁﬂarffslﬁ?”“SfTTTT?TI“feeﬁ“BorryW§©w~her...
MOSHER “MEeTE- - | '
KERN: She had gquite a shock--her mother dying in her arms --
_#hat_8re YOou. gaing-to-de—novyHimMashon?
MOSHER: YnuvewtIRatsl Maybe thefe‘is somégﬁfﬁ§'? re ~-

KEN: And me -~ I think I'm ready-to start writing --
MOSHER:  With what- ppone?

. e
KEN: To %uy and.geb-Johnny-a-new..trial --

4
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MOSHER:

KiN:
MOSHER:

(MUBIC:

P

NARH:

e — e

KEN:
MOSHER 1

“19‘ -'T' R :__E-thﬁh
Look, Xen -« It all for getting an innocent man out of

jail «- but there's one crucial point you haven't been

able to gebt....

What point?

An 8libi, VWhere was JohnnyBases on the night of the
crimc?-mﬂnmwsanaaauwde£iniboLyuprUv%“tﬂﬂt“ﬁﬁ*waan*%;xhanggw,
In spite of this, you write, Ken.MoCormick. Youfvé got

endugh facts -~ you start a whole series of artlcles ~-

"Is Johnny Babes a Warderer or & Vietimg" Bub, you're

a Pulitizer prize reporter -~ you do things a little
differently -- you start your series with an address to

the cltizens of Detroit -- :

T want you, my readers, to be the Jury in this oase, I

will present the lacts to you %- step by step I will \
present the vesults of my 1nveétigationfto you, the great
jury of public opinton. You decide if iohnny Dates 18
guilty or whether he was convieted wrongfully end deserves

a new trial ...

. UP_& UNDER) _

This is the approach you %%?, Ken McCormick-- your words
let your jury see Johnny Hales -- ﬁgr geven straight days,
your articles appear on Page One of the Detroit Free Press,,
and the Jury of publie opihion comes to a declsion-~-

Mr, Mosher...a.loék at these...

What is 117
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'739 KEN:

MOSHFR
KEN:
MOSHER:
KEN: .

MOSHER ¢
KEN:

. MOSHER:
KEN:
MOSHHR ;

KEN:
MOSHER 3

KEN:

o

‘EO* S o S, S
Ma4l. This i8 what'!s been cbilng across mj desk at Ghe
paper ~«- mail., There are aroﬁﬁd 300 letters here..
Besides them, I've gotten several thousand telephonc calle-

and do ?ﬁ* kﬁzﬁigow many were:opposed to 8 new trial for

}:zigzy BB%G&#‘!:

o oo o FELM-dtnbentng, ,,

YOMIF three. .,

1 hear 1iuyers ﬁave been contécting you -

That's right -~ sixteen of thém,.to be exact, and each

one volunteering to take the éase free:of charge...

Johnny g ucky man to have goﬁten you interested..
Perhaps. But the point 15 -~ does he got & new trial?
Why? Because of the response?

And the faets,

Listen, Ken, I'l) tell you something -- Even If the
responge had been the opposite -- that is,.three for a new
trial and thousands apalnst -- it wouldn't have affected
my de¢ision -~

What do you memn?

Merely that on the basis of the'facts, I'da try to get

that boy a new trial —

Then you'll move for one?

-/

[£
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MOSHER:

KEN!

MOSIER:

-l A

JOHNNY :

KEN:

JOHNNY:

KEN:
JOHNNY:

{MUSIC:

Faisi=-itg A

NARR:

[ .

Oh, Yes. . Bkl £ax : : e O

“F TRt b ey ~detrtcontd-enberdnt oo this-—

B 2 - v 3 AP Y

Not=egdmtor oo ur 6 Hedbuwbhewpooofeblet hif~-man L.
IxneosncemwIIT ¥ . the one crucial point
is 8t1ll misslng -- where was Johnny on the night

of the crime?

i et B wan mey we

, Idsten to me, Johnny, . Try to remember, Where were

you?

Honest, Mr, McCormick =-- I doﬁ't know. What -- what
does & fellow do nights? Bum?around. Know what I
mean? ' |

You were working then, wefen't you?

Sure -~ in some regtaurant —-:but @h&e4ts—at“ﬂtgnt~en
Tt ddreHn ovhen = (UNHA?PY) I ain't got no brains for
rememberlng things ~« '

It's important, Johnny -

(DEPRESSED) Sure -- sure -- always I get mixed up
when it's important things, I ain't even got the
woras to.f,to remember things by...but, honest, Mr,

MeCormick, I wasn't in no shooting,.. !

A e e ey me me

N

Where? Where was Johnny? 'Itfs a blg city, Where

dees a man leave his mark in it:on a orucial evening?
In bars? In movie houses? Ié the.streets? Alleyways?
Where? A big elty -~ and thefanswer can only come

out of that oity --

ATHOT 0000428




BURGETT;

KEN:

BURGETT:

KENY
BURGETT:

KEN1?

BURGETY':

KENt

BURGETT

KEN$ -
BURGETT:

KEN:

BURGED'T:

KEN:
BURGETT:

PP

(TYPENRTTER GOING)
Mr. McCormick? ==

{TYPEWRITER ouT)
Yes?
My name is Larry Burgett.. Maybe you heard of me?
Burgett's Haven? The place on Willow Street?
NO. ... vhat 18 1t...8 hotel? Y
‘oh no, Mr, McCormick, It‘s'a'restaqrant - g good
place to eal «- we serve buainéssmen lunches andiess
Look, I'm busy right now, i haven't got time to

£a1¥ 8POUb.ane: '
. : Larng’

Oh, but T came to see you sbout Johnny Babes ~~not

abzut....

Thatts right, Mr,. McCormick,  Johnny worked for me
nine years 8ECG.see’ |

(SUDDEN) The restaurant} . Of course!  That's right]
I been reading your arbiolés jn the paper, Mr.-
McCormlck, and a funny thirz happened.

What? |

Well, the 'night of that killing -= nine years ago =<
September 15th, to be exact, Johnny wasg working for
Measswu:

18 that the trubh°

oh sure! It's right in my books -- my employment

recordsg -«

(MORE }
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?URGETT3 Pvegan-to-read-about, JOANRY, 2o bR 0. X008, s Leries oo gnd
- (CONT'D

KEN: By the time they picke

wasn't good af remembering any%ay -
BURGETT:  Anymay.dclooked '-fnwmraswwan&mw

-~ paid to Johnnﬁ Brten, 3.@0 for kitchen help on

the night shift -~ it's there - black end white --

for September 15, 1944 -- kaw-TONTY TRAT POOT K1e~—~
r K111 anyon Laa eebiineLo,

[ -~ -

,(MysIc: . _UP HARD_AND_OUT)
| | (A GAVEL RAPS VIGOROUSLY)

HOSHHR: Your Honor, may I speak £o the court?
NARR: it 1s November 30th, and DA Mosher stands Jn Judge

Helen Wilson's Court -«
(GAVEL RAPS AGAILN)
MOSHIER Your honor, as you Knowy, my of 1¢e has moved for &
new trial for Johnny Bakes=on the basls of new evidence,
and as you know, trial date has been set for tomorrow--
December lst., T should like %o ﬁake a motion regarding
tomorrow's trial.sses T é '
(VOICES UP BUZZING: GEAVEL RAF, BUZZ OUT)
MOSHER ! Thank you, your honor -- (A sf,IGHT PAUSE) Johnny

xmxéﬁfﬁ§§ served nine years in prison, .

(MORE)
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" MOSHER

(GONT'D)

JUDGE:*
{MUSIC:

. w—

KEN:
JOHNNY:

KEN:

jOHNNY:
MOSHER
JOBNNY:

KEN:

JOHNNY:

KEN:

P R e ol BT T TR o . . T
(N re § &%%ﬁ’m?ﬁ:ifffﬁ??i‘i.f.-‘.l?."?_z..‘:-'

MR A an s St

[ITURREDY; S

_eq_
Johnny‘ﬂﬁfﬁﬁ“keceived & 1ife term -~ evidence proguced by
a well-known reporter in this city has come to 1light
vhich casts doubt on the corre¢tness of that sentence nir
years age == Justice is perhaps our moot precious
o W g
possession 1n this nation, your honor. ¥ ;
glow in working ites way to the truth at times --
but the Lhing 15 -~ 1Lt works 1lte way! The District
Attorney'a office wishes to ggk your honor to dismiss1
a1l charges agalnst Johnny Bates oﬁaghe basis of the
new evidence uncovered. We wish to ask this court that
it permit Johnny é%@é%g%% go Tree}
(GAVEL RAP ABOVE BUZZ OF VOICES)
(AS GAVEL RAPS) Moﬁion granted!
_ UP_AND_PADE UNDER).
Youlre free, Johnny - you're free --
(STUNNED) I....I....dOn't wnow what to say, Mr.
Hogormick = I don't know what ©o0 88y ==
You don't have %o séy anytping....
I gotta shake your hand -= ahdmyva“fﬁﬁ:“M?T“kttonnoy»4.
a“Ken!swxhewman«youwshouid“ﬁ%“ﬁﬁﬁﬁﬁiﬁﬁr??rrw«_
(CLOSE -TO TEARS) Maybe I can do something Tor you,
Mr, MecormicKse el gotte do something fOr YOUssoes
No, you don't, %ounhaseuaﬁywmoneyrmiohnnuzm
Hove ,ﬁ? élﬁﬁﬁb?
A group of people hevéyin Detroit, members of the
gcrisis Club, gob up a hundred and fifty dollers for

you, Johony -~ heﬁe -~ take 101
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TL A..\kauu_,&‘?_J e &ﬁi% Kkt

g:'_'_-lia [ T

Y ' JOHNNY:
KKEN:
JOHNNY:
KENS

JOHNNY:

KEN?

JOHNNY:
KENt

(Mysic: .. .
CHAPPEIL:

— e

e "'.'-"_ .

';. R )

-85~
Money? Money for me? People done got together to

give money to me?

That's right, Johnny,

(50B8)

Now, look. You stop that.

T can't help it, Mr. MeCormick ~- ¥ can't helpPicass

ny crying..a..

cub 16 out, Johnny.ss #bn*ra”ﬁﬁfy“zT“yeura*e&drvv.

you've got a whole life~time ahead of you -~ and

youlre free! 5ﬁﬁdT-;Jmmgniagu#o-ha&p-youﬂsiadnauéob.Q.

Teees I ain't never gonna rorget you, Mr; MeCormicK,saa

NEVeI'yaes e

&n#ﬁl"Hﬂnuxwﬂﬂeﬁh4¥ﬂfﬁﬂy1ﬂhf"ﬂUﬂﬂﬁY“‘““fﬂeﬁ@&¥mﬂSwJF

~W&LﬂﬂsamﬂI%4ﬁﬂﬁ§ﬂEQmm6ﬁabtcv*hﬁﬁ“ﬁ@?ﬁ“’ﬁ??@ﬁf“““

L L RS UIS

In Just a moment we will read you a telegram from
Ken McCormick of the Detroit Free Preag with the [inal

outcome of tonipht's Big Story.

s e A

L

{FINAL COMMERCIAL)
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Y/ pur BIG STORY
PROGRAM #341

CLOSING COMMERQIAL:

HARRICE:.
CHAPPELL:

SINGER:

HARRICE:

[ CHAPPELIL:

HARRICH:

CHAPPELL:

HARRICKE:

REWARD YOQURSELF!-
REWARD YOURSELF! - with the pleasure of smooth smdking{
Smoke longer and finer and milder PELL MELL,

(START E.T.)
(GUITAR) PELL M-E-L-L! PELL M-E-L-L! Smoke longer
and finer and milder PELL MELL,

(END, E.T.) -
PELL MBLYL pays you & rlch rewérd in smoking pleasure -
an extra measwe of cigaretteigdodness. PELL MELIL is.
longer, yes, but greater 1eng%h is only half the story.
Your big reward is in PELL MELL'S traditionally fine,
mellow tobaccods blended to & peak of'riavor - and always
packed just right to give you cooler, sweeter, milder
pmoking., Flne tobacco ls its own best filter, And
PELL MELL tobaccos are the finest quallty money can
buy.,
Your appreciation of quality has made PELL MELL Amerlca's
most successful and most imitated ciparette, PELL MELL .
glves you fresh, new smoking satisfaction no other
cigarette of any length can offer you.
REWARD YOURSELR! - with the pleasure of smooth smoking,
smoke longer and finer and milder PELL MELL, Buy
PELL MELL Famous Cigarettes in the distingulshed red
packape. "Outstanding!" - '

And - they are mild!
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CHAPPELL:  Now we read you that telegram from Ken McCormlck of the
p

Detroit Free Press.

McCORMICK:  Johnny aﬁ% e free man in State of Michlgan with
bright préabects for wonderful new 1life, My Sincere
appreciation for tonight's PELL MELL AWARD.

 ANNCR: Thank you, Mr. McCormick. The makers of PELL MELL
PAMOUS GIGARETTES are proud to phesent you the PELL MELL
AWARD for notable service in thé-field of journalism.,.
, & check for $500, and a apeciél mounted bronze plague
engraved with your name end the name of your paper.
Accept it as a lasting moment? of your truly slgnificant
achlevement. E |
f HARRICE; Listen again next week, same iime, same statlon, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -~ A BIG STORY from the pages of the Mismi, Florids
Daily News by-line Milt Sosin, The Big Btory of & near

tragedy and a reporter who turned it into a triumph,

A el R Y e e wm e e e

CHAPPELL: And remember, this week ycu can 8ee another different
Rig Story on Television prought to you by the makers of
Pell Mell Famous Clgarettes.

MUSICs; _ _ THEME WIPE_AND FADE TO BeG, ON_CUEssses)
MUslies 0 2REALR XA2P AV S0A Y oMy YN _ Vs sans
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{ | CHAPPELL:

(MBSIC:

CHAPPELL:
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is &' Bernard J. Frockier production,

aed and conducted by Vladimir
dapted by Raphall

THE BIG STORY
origingl music compo

Tonight‘s program was &
m the pages of the Detrc

Selingky.«

flayes from an acbual gtory {ro

Free Prefs. Your narrator Was Bob Sloane and carl Fre

played the part of Ken McCormick. in order te protec’
ctually {nvolved in tonight's

in t

the names of people &

authentic BIG STORY, bhe names of all characters

dramatlzation were changed with the exception of the

reporter, Mr. McCormick.

THEME UP_FURL AND PADE_#OR:)

This 18 Ernest Chappell speaking for the makers of

PELL MELL PANOUS CIGARETIES, th7 finest quality mone:

can buy.

THIS IS NBC... THE NATIONAL BROADCASTING COMPANY .

thebtty ', ._I‘p. . .2/18/51[!
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DHp BrO STORY - 0. T‘ 1S

. PROQRAM #1342 | | p\s ARy

CAST

it e

NARRATORI...nlocoooc_loloolloc_ocoooBoB SLO&NE
' SANDY STROUSE

CABBIEcnn0||o-.-cce-ooo{oa-|;oo--
WOMANU....0.0'..'...l(..‘l.'l..l‘MARY CRRROLI‘
' MARY CARROLIL

NAT POLEN

Loxs.............................
MILT s s avsseosneseesanesasnsernnes
CLIFF.......;-.s..u....-...;..;..DICK JANAVER
NETTTEn oo seievasessssanssessseas s NELL HARRISON
TED, oeesassssasserseoessssassssssCOURT BENSON
CHARLIE. oo seuesesssosesacessasss GENE LEONARD
+essoassoBILL GRIFFIS

MAN....‘.I.'.I..OI."".

VOICElooaoioaioco-otaooccl.no-.ooBILL GRIFFIS

WEDNESDAY, MARCH 3, 1954
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CHAPPELL{

{MusIc:

CARBYE?}
WOMAN ¢

WOMAN1
CABBIES
WOMAN ¢
CABRIE1
WOMAN ¢
CADBIE!

WOMAN 4
CABBIE S
WOMAN 2
CABRIEt
WOMAN ¢

i

CHAPPEIL

=

e e S

PELL MBLL PAMOUS GIGARETTES -~ the finest quality money
can buy present ..THE BIG STORY
FANFARE, __ DOWN_UNDER)

(CAR COMING TO STOP. DOOR OPENED)
(CALIS) Taxi, lady?
{cOMING ON) Thank you.

(GETS IN, DOOR SHAM)
Fairmount Hotel, pleasc.
Fairmount? Did you say Fatrmount, lady?
Yes, I just gobt in town, I have & reservation there,
Look, I‘m gorny. 1 CED také you to é nice hotel,..
I want to go to the Fairmount. Please ..
look, lady ..I'm only trying to be helpful, You can't go
there, The place burned down a week 880,
(A GASP) Burned down, I ==-iI -= (A GHOKE . +GASP)
lady! ILady!. What's the matter? '
(CHOKES ) Heart ,..getb essdOCtor .4s
Yeah, Bure, but ..
My husband ...my hugband wasiat the.Fairmount.
THE BIG STORY, The story you are about to hear actually
happened, It happened in Miaml, Morida., It 1s authentic
and is offered as a tribute Lo the men and women of the
great American newspépers. (FLAT) From the pages of the
Miami Daily News, the story of a near tragedy .. and &
reporter Who turned it into & triumph. Tonight, to Milt
Sosin for his Big Story goes the PELL MELL $500 award,
_FANFARE), | '
TURNTABLE )

——

(COMMERCIAL)

ATHOT Qode448




3 y THE BIG STORY
PROGRAM f/3I2
VERSION I

o A g Wt At b e e

(START E.T.)
STNGER? (Strikes ohord first)
1131 tell you & story
You'll never forget,
A story about you
Ang your ocigaretbe,
You switched and you changed
T111 you nearly went wild
Then you found PELL MELL
So pleasingly mild,
(Refrain) :
r PELL M-E-L-L} PELL M-E~L- Ll
Smoke longer and finer and milder PELL MELL,
(2)
No finer tobacco
Has ever heen grown
So get yourself PELL MELL
And make 1t your own,
Reward yourvself
With this quality high,
The flnest qualitvy
Money can buy,
{Refrain)
PELL M-E-L-L! PELL M-E~L-L!

~ Smoke longer and finer and milder PELL MELL,

-  ATHOT

PO0B449




7 OPENING COMMERCIAL (CORT'D)

ANNCR !

HARRICE:

REMARD YOURSELF! - with the pleasure of smooth smoking.

PELL MELL'S greater length travels the smoke further,

What's more ~ fine tobaceo 1g 1ts own best filter - and
PELL MELL tobaccos are the finest guality money can buy.

Get PELL MELL - Famous Ciparettes, Qubetanding!

And - they are miid!

(‘,

RTHOT QCOB450




Y4 (Mysics . .

CHAPPELL?

THEME AND UNDER)_
Miami, Florida, The story s it actually happened --

;-
Milt Sosin's story .. &8 he 1lived 1%,
(MysIC: _ __ UP_AND_UNDER}
NARR This is your town's big tinéii Milt Sosin., The winter

——

P
MYLT':

TEDS
MILT¢
TEDS
MIIT:
TED?
MILT':

. PED:

——

sun is warm in Miami, It sparkles on the Atlantic's blue
waters ,.warms the glistening white sands of the beaches,
The traine that pull into Mismi'e stations are crowded -
Qith visitors hungry for the warmth, the galety, the
excitement your city offers, For Miami in the winter has
manf&ﬁhﬁngs, M1t Sosin, And now ~-- you find out--it has
something else.

out) .

A packet? Whab kind of a racket are you talking about,
Ted?

Right here in Migmi, Milt, I'm assigning you to do some
investigating on 1%, 'The'tu}kéy money racket,

Turkey money? .

That 's what they call 1t, it's money;that hotels =~ the
unscrupulous hotels -~ are paying to cab drivers to steer

8 to them,

Ity vt ;
ARG

Oh, sure, I've heard of that, Cabbles pick up people at
the station and tell them to tLry such and such a hotel =~
jt's betber than the one they're gbing to,

That's one angle, )

Mum, It's nob going to be easy to write much of a story
on that, Ted, Who's going to get excited?

Lot PSS TR LT TR P 8 I LE S beaktngs

-

et mmsssfron-refitAt IR AS .
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TED: .
MYIITs

P - “.‘:‘a,.v -

So what? (THEN) I don't.meanzit's right Ted, and I can

Bee where it upsets- the decent hotels, Put as a newapaper

story, 1t doesn't pack any punch, The readlng publice
isn't gqing to shed téara'OVer hotels losing money.
They'll figure if people are.dopea enough to listen to &
cab driver and change hotels, that's their lookoub.
look, Milt, T told you. It's an assignment,

Okéy. You told me, And I told you, Ir I have to wplte
a-story, 1 want an angle, Houw'm I going to make peqp]e

care?

..._..-.....-‘u--—.m—-.-.u-.-.--

(usics_

NARR1

T . W

CLIFF:
LOIS:

He doesn't answer that one, Never mind, M1lt Sosin,
Take the memoes on the stor&,:go back to your desk,
Study them, You don't really argue with an editor when
you get an assignment, Youéjust wish, Wish you could

get an engle ,.an approach.;

_ACCENT)._

There is an angle, There 15 gomething about this turkey
money racket that will make people care, There 1s a
story here ,,8 good one, It's atarting right now wmin
another part of Miami, You dontt knbw 1t, Milt Sosin,
Not yet, But it!s happening.

e omm e e e

(CAR TRYING TO START, NOT CATCHING, TRY AGAIN)
c1iff, 1t won't stavt,” The cér Just won't start, I'm
sorry to drag &bu awey from your house but I thought maybe
you could do something,

Gosh, this has me gtumped, loils,

(FRANTIC) But I've got to get down there, Maybe I better

get a cab,

ATHOT 00OR4S?
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N4 CIIFR: You won't get one for fifteen minutes or 8o,

1015t phat 1) be too latel  Cliff, what am I going to do?
CLIFF: | Trr—— = ,

1018 T S
OLIFF: What time does the train geb in?

LOIS: It must be 1n by now, My mothér and Dad will be there,

ey

waiting for me Yo call for them.

CLIFRY Now take it easy., You'll get there,

1018 . Put they're such babies, Aﬁﬁ*&ﬂﬂgﬂge%*EGWﬁcave&wrt&%hﬁags
dendpmeyobpiwty I don't want anything to happen to them,

CLIFF: Nothing's going to happen. ﬁhen they see you're not at

the station, they'll Just si£ down and wait,

LOIS: “hmhapemw%fﬂﬂﬁ‘?”if“‘jﬁww-mhd:w-.
CLIFF: ~Daigdeeithyew o et IOy
10IS: I -1 guess they will, I --(THEN) Oh yhy doesn't this
car start?
(MUS3Cs . . BRIDGE)
(CROWD, B.G, SOUND OF TRAIN)
NETTIE ¢ (FLDERLY WOMAN) Do you see her, Charlle? Do you see
Lois? '

CHARLIE® (FLDERLY) Not yeb...

NETT Ik My, isn't this a lovely place? Feel how nice and warm,
Charlie, Wefre golng to have Just & grand time here,

CHAKLIE! (WORRIED) I don't see“Lois;

NETTIE? MW%T&“W@%@E@MEWW b’“Wﬁi’ﬁ’
said shetd be, ' _

CHARIVIE ! She's not Everybody?s gone, I don't see anyone

£ NEPTIE: (UNSURE) Well ..then we'll just walt for her,

ATHOT QCOB453
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Y4 CHARLYE!

R

NETTIE!

CHARLIE:
NEITIE

CHARLIE?
WETTIES

CHARLIE:
NETTIE:

CHARLIE:
NETTIES

CABBIE:
NETTIE?Y
CABBIE!
NETTIES

CABBIE:
NETTIE:
CHARLIES

CARBTLE:

NETTIE:

You think anything happened? ?

Can't a body be late? Now stop fretting,. y
on that bench and put thew valiges down where we cafwﬁpég,
o

-
et

an eye on them, ILois'll be along.
She did say to walt, didn't she? ﬂﬂﬂyﬁﬁﬁﬁ
Of course she did., (THEN, DOUBTRYLLY) You don't have the

letter she sent, do yopd”

Left 1% home¢l_wﬂ”¢’

éﬁe ] .J~*éﬁé said to walt, (THEN) Anyway, what's all

. bouk? If we can't trust our own davghber
to meet her Folks...

She's not here, Nettle, _

(SNAPS) I know she's not here, I gob ecyes. (THEN,
SOFTLY) I--I'm sorry, Charlie, I dldn't mesn to talk like
that, I-~I guess I'm & little -~(SHE STOPS )

Scared, Nettief? i o

Now why should I be scared? éLois'll be here, Wel'll just
wait. ' |

(COMING UP) Taxi, folks? Going to the hotel? (ON) Taxi®
Oh, you mean us? No, thank &ou.

Aren't you going to the hotél?;

o, We're waiting right heve, My daughter is calling for
us In her car. f :

Well, doesntt look as if shé'll ba aiong. I can take you
right up to the hotel.\ f .

No thank you, young man, We'll wait right here for her.,
(TIMID) Tt is all right to wait here, ain't 1t?

Mmm? {THEN) Well now, mister, thaﬁfé Just it, You can't
really wali here,.

Why not?

‘ : : ATHOT 0008454
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b5 I : _ ‘ _
o ) : 8 _ | _—
| .T%CABBIE= Well, station's aboﬁt to close, You know your daughterts
address? )
( NEM'TES No, She just sald to walt here. (WORRIED) You mean wé
can't? Charlie, whattll we do?
CHARLIE: (SCARED)} I ~~I don't know,
NETTIE! (A CRY) Charlie!
CAPBIE: Now look, don't you get excltaed .
NETIIE! But 1if theyire going .Ho close?the station, where can we
go? |
CABRIE; , The best hotel in Mlami,
NETTIES But loils sald .. _
CABBIE: Now look, don't you worry, People 1like you shouldn't be
sitting here alonz in a closad-up stetion, I'll take you
| / to 8 nice comfortable hotel ahd you can walt there,
| ;o NETTIE: But we have to find Lols, Hef name's not in the telephone
| book and we donlt know her address,
CAPBIE! 1111 £ind hep for you. Volwjusigivg.beeisfonane
soon as I get you to the hohel “1111 f£ind her,
E NETTIE: You will? -
CABBIE! Sure, arﬁﬁ:
NETTLE: ; That!s awfully nice of you.
Isn't it Charlie? .
CHARI.IE: Yes, Real nice, (A LITTLE 1AUGH) T guess this 1s Jjust
like homc, Nettie, A real friendly touwn,
CARBIE: Okay folks, In the cab, |
(Mysyc: _ _ SHORY BRIDG: |
10183
CIIFF:
Tt 10182
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-f,rr CLIKF:

10151

CIYRF:
1.0YSt
CLINE

Gl
&

1015
CLIFF:
1015

{MUSICs

NARR3

e M W

N Sapreta-S s N

CLIKF:

{MUSICS

-

IQTS

- R

FREY STy e

Maybe they tOOK & taxl to your house,

| asdntt give them the address, I a1dn't want to bother
them with details, (STARTS TO 80B) Oh, Cliff ...

Now take it easy. .

How can I f£ind them? Where are they?

Tols, look, Don't get excited, (HESITANT) A man in the
gtatio Fsaid he saw two people that sounded llke your wiiw
Mﬁgt into a taxs snd drive off,

Drive off! To where?

I donlt know,

Then I've got to find oub, ﬁayha they went to a hotel,..
a boarding house, Come on. ? Iive got to find out,

Miami is & big, busy city. Big enough, busy enougﬁ for
two T'rightened elderly peepie to disafpear into completely
A city of over 400 hotels .;hundreds:more boarding houses
and apartments, Where 4o ydu 100k for two old people? |
How do you even start? :

ACGENT)

Sunset Arms? Cen you tell we if you have an elderly
couple registered with you? A Mr, and Mrs, Charles
Seely?

No Seely reglstered at the Windor%? Well, can you glve me
the names of any more boardlng houses in the city?
Traveler'fs Ald? T want to inguire aboub my mother and

father., They got off the ﬂrain at the ..

— i T e B oy R e T

il
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{MUBICS

-

LOIS:

{MusIC:

NARR¢

{(Mysic: | .

NETTIE:
CHARIAE:
NRTTTH

CHARLIE1
NETTIEY

CHARLIE
NETTIE:

(MUSIC:

—

sﬁﬁﬁﬁﬁimgﬁ

enss BNG they weren*t there 80 I was told tb"dhéck with
you at the police station, Nothing reported? Well,
thanks, I better check further, And if you get any

information, will YyOUiseas

_WIPB AND UNDER)

Meroy Hospitel? I'm inquirihg'if you had any accident
caees brought in today. An giderly man or.woﬁan. '
The name is Seely. -

UP T0_ PEAK AND UNDER)

Miami is a Dblg city.l A buai city., Two p?ofle gan,

disappenr 80 quickly. 8o cémpletely;
if they are old,sss.and afraid,

o gl

QL ha . 4 441 'm afrald, DrsunBaerid
HOW] Nettie..ll‘ |
Re &4idn't mean a word of it, that cab driver. He didn't

even try to find Lols.

(wirnoUT CONFIDENCE) Lois is smart, Shetll £ind us.

Charlie.,.ne don't have any more money for another day
here at the hotel, We don't even have money for
anymore food. WMW

. (CRIES NOW) Oh, Charliecesees

what are we going to do?

BRIDGE)._

RTHKOT 000B45?7




yf LOIS:

TED
MILT:

TED

LO1S

MI1Le
10181
MLL.T:

1015
MILTs

_—— -

HETTIE:

.-'-11- o i ;,......_.;-;',.-...
(ORYING) I dontt know whab tb do., My neighbor and I
looked everywhere.ui..calledfeﬁerywhere. And thelevae
he suggested.I come here toéthe Daily News. He said
the paper might be able to help us.
1 don't gee why not, How about 1t, Milt?
Wetll sure btry.
Mr, Soain‘here ig one of our experts_at finding lost

people, Miss Seely, If anyone can locate your parents,

I'm sure he CAHN.

7'd be so grateful, They haven't any money...they're
just 1ike two children. I know Ttye babied them but
they're so helpless.s..Itm not in the phone book BO
there's no way of them finding me. |

Do you have a pleture of thém, Miss Seely?

Not with me. At home, I ocan get it ~~

Never mind it for now, then, I want to get a story
in todsy's paper, If that doésn‘t bring resulis,
we'll run another one tomorrow with a ploture.

Will «-= will it help?

I Jot of people read the péper, Migs Seely, One of

those people might very well see your parente. Let's

hope 80.

e sprerd !gzmlw% _
HIT AND UNDER) |

The mornlng edition hits thé newstand, Countless
copies are bou:ht, read and discavded. And somewhere
in Miami...aen elderly, frightened, loat woman, walks
up aud down strecl after ptreet.,

Excuse me, Could you help me? I'm looking for my

daughter?

RTXKG1T QORB4sa




vy (MUSICH
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NETTIE:

(mys1c:
NETT1E!

—

NETTIE:

MAN:

MAN
(MusIcy,

QUSCH

——

—_—

B . T e e H [ L, . : -
L et e, LR [kt 4 f}_‘:i_.,--,-;,-:.l‘.-_t,ﬁ;-“ ~TEL Y e o el NS r;..aa-k.-‘{.éﬁk(.--&.ié'»"{.-'n

-12- | et
_BRIEF_| ACCENT) ?

Excuse me, My daughter's noame is Seely, Miss Lois
Seely., She was gupposed to meet me abt the station.....
the rallway statlon.ses.

{CRYING NOW) Please.....can‘t you help me? My

daughter....l have to find my daughter, , Je-hedsid.

T have o find her. I told Charlie 1'd find her. If
1 just keep WalKiNBesoso

{CAR OFF, COMING NEARER )
(SHOUTS) Hey lady, 160k out! Don't cross the street
with the light againgt you. Hey lady, 100K outl

(CAR COMES NEARER, VIOLENT SCREECH OF BRAKES )

Lady, look out !

_Up FOR TAG)_.
TunNmmBLE)

( COMMERCIAL )

ATHOT 0QOB4SS
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THE BIG STORY
PROGRAM #/342

MIDDLE COMMERCIAL

HARRICE: REWARD YOURSELF!

CHAPPELL: REWARD YOURSELF' -~ #lth the pleasure.of smooth
smoking, Smoke longer and finer and.milder PELL MELL!

(aTART E.P.)
SINGER: (GUITAR) PELL M-E-L~L} PELL‘M-E-LvL! Smoke longer
_and finer and milder ?ELL ﬁELL.‘ ’
(END E.T, ) |

HARRICE:' your apprecietion of guality has mage PELL MELL
America's most successful and most imitated cigarette.

CHAYPPELL ¢ PELL MELL is longer, yes - but greater length is only
half the story. PE@L MELL is Tiner and milder too.

HAKRICE REWARD YOURSELF!

CHAPPELL: PELL MELI, - always packed just right - travels the
smoke further - makes 1t cool and sweet and mild.

HARRICE: REWARD YOURSELF !

CHAPPELL: PELI, MELL'S traditionally fine, mellow tobaccos glve
you richly flavorful smoke . Fine tobacco is iis
own best filter - and PELL MELL tobaccos are the finest
quality money can buy. REWARD YOURSELF! - with the
pleasure of smooth smokling.

HARRICE! Gel a smoothness, mildness and gatisfaction no other
cigarette of any length can offer you,

CHATPELL: REWERD YOURSELF with PELL WELL Famous Cigarettes.
"outsbanding” ! |

HARRICE: And -- they are mild!

ATKOT 0O0BAGO
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(MusIc: _ . INTRO_AND UNDER) e R
v HARRICE: This is Cy Harrice returning you Yo your narrator and
Y the Big Story of Miit Sosin as he 1lived 1t and wrote
1t. |
NARR ¢ A frantic daughter looking for her parents. And the
parents ...;.lost.....bewildered in d strange clty.
Your story, Milt Sosin.....your plea to find them iB in
the paper. But the lost frightened woman dogsn't know
phis. she doesn't know anything except that she has to
find her caughter, She has to keep going. And her
J eyes are to0 full of tears to see gbggglshe's golog.
(wsic: _ . OUT)
MAN ¢ (sHouTS) Hey, lady. jook out! Don't cross ihe atreet
/- with the lipht agalnst you. Hey 1ady. . 100k out!
(CAR COMES NEARER, VIOLENT SCREECH OF BRAKES)
MAN: Lagy, look out!
{FINAL SCBEEGH AS CAR SWERVES AND GOES INTO
DISTANCE, RUNNING STEPS )
; MAN:. Lady, are you all right?
' NETTIE T oo 1 aldn't see At COMING, ArmeENsb-iOOXIGN-.
MAN ¢ Look, you better sit down for & minute.,
NETTIH No. T can't, I have to keep On 100KINg. You're &

mailman maybe you can help me find\§$ium
MAN ¢ (g&ﬁ&&ﬁdﬁiﬁdsn*m know Whﬁhﬁibwiﬁﬁyo&ﬁﬁﬁﬁbﬁﬂgﬁégﬁfbut'
L e LTSRN EYE

I

hg&m@»ﬁﬂwﬁﬁk- €.

NETTIE:
daughter,
S MAN: Your daughteri Are you the woman in the paper?
NETTIE: In the paper? '

T

ATHOT QOOBAE 1
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NETTIES

MAN:

NETTIES
MAN

-.-...-.—....-.-

1015
NETTIE ¢
1.015:

.‘15“‘ : .
Seely.- A Mre, Seely. You and youv husband....;'

ves! Yes! How did you know? where's my daughter?
1 don't know exactly., Bubt they do at the paper.' At
the Dally Newe.,

(CRYING) Oh dear God, Thank you.
Fasy....(THEﬂ%zbgéjbAizﬁijéxyour hushand, Then 1'11
take you «=ewireme

BRIDGE)

B mm aer e

‘Your parents are right in hbre, Miss Sesly. They're
here and they're fine. |
(DOOR OPEN)

Mom, Dad.
Lois! -

(TEARS) Oh Mom....Mom......Dad.....

(THERF 1S A GENERAL BABBLE OF GREETING) (QUE?TIONS)

NARR?

LOLS Y

NAHR:

NETTIE:

NARR ¢

1.013:

HAHKR !

MILT 1
1.0LS ¢

(OVFR) A reunion...A happy, tearful reunion. And
then =-- the questions. _

Why didn't you wait? I told you to wait at the
sLation....Or why didn't ygu go to £he police?

And the answers....the explanations....

It was the taxi driver, He sald he'd find you,..but
he didn't,...We never thought of célling the police...
And then....the big question. The one that's been 3n
the vack of your mind all the time, Milt Sosin...

But why? Why did the taxl driver do 1t? Why 4ld he
lie? Why aid he want to take you to & hotel?

And the answer.

murkey money. The turkey money racket.,

The what?

L ATHOT QO0BAEG2
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NETTIE:

MILT:

(mgsic:

NARR:

{MUSIC:

“Itm the crie wh

we tre proud of. maxi drivers paid to steer p-oole to

ceyrtain hotels, 1 was working on it;...a~'é story.

T wasn't too heated up. I figured 1 feople wanted
to be suckers and listen..‘ﬁhat -:é their problew.

I aidn't see any veal harm 6 it, I do now,

We -~ we can't thank yo “eriough, Mr. Scsin. Helping

A

us find Lols,

ﬁf;;ateful, Mrs. Seely. You've opened
lHe Turkey ﬁoney;racket isn't Just & dull
It'sfsomething I'm mad at,

. And

me anymore.

a— — me— gt ey

No stalliing now, Milt Sosin. No looking for an angle

that'l) make people vake notlce of the Turkey money -
racket. You have it. And you're angry. Angry at
yourself for not seeing it before. Angry at a racket
that strikes viciously at BNYONE , . « BENYONE helpless...

along....gullible,

“-..q“.-,_-—p—.-n._.w“”

NAERR S

(MvsIc:
CABBIE:

a— —

Do a little investigating. Ask questions. Poke
apound. Listen to the chorus of volces, ~Listen to
the sound of the Turkey money racket,

ou) ‘

The Meridien Hotel? Lady, I can't take you there.
That's been booked vp for weeks., Biggest convention

in tovn, Tell you what.é They got nice cheap rooms

at the THmwbese.

ATHKOT Q008463
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VOICE:

CAERIE:

VOICE:

TED

MILT:

TED:

(MUSIC:

e am mes wem w— we

NARR ¢

(muszc:

& im : ziz';ﬁ'__u' ikt Mn’&i’r SR et e e Lt

. mer

-17 _ S—

(MORE ECHO, VIBRA?Td } You must have that reservation

11 wrong, Ma'am, That hotel burned down a week ago.

(OVERLAPPING, BLURRING NOW) -No good lady. Al1 full_,
aps S it MTLTL Y tpoem bt 2 At Aot
L EiV&)}'Oﬂ a break. I know & ﬁlace...d,uﬂo&bfm-\,!&w-
3¢té€:ZEﬂE vgigﬂz HAVE %ECOME A SOLID BABBLE NOW)

&EH8 IN Mo WIPE.s.eTHEN QUT COLD)

Last week, a cab driver £01d a worman passenger the

hotel she wanted to go to?just burned to the ground.
She had & heart sttack 1n?the cab. She hadu't heard
from her hushand 1o a wee# and he wag staying at.that
hotel. She was Bure he wha.killedgin the fire,
Now you see & gtory there, mmn, Mi142
Imae&ﬂﬂﬁaﬁwhanmawﬁbﬁrvaWEwaeemauﬁobu I'm going %o
expose these racketeers, Ted, I'm golng to put every
vieitor to Miami on the alert. Anﬁ I'm going to run
the crobks out of town, GlaK2

: Nt paneaborditdd? GO to 1t

e At m— e

Good luck. You're going to need 1t, Milt Sosin, You
find that out right awey., YOu find it out when you
talk to the taxl driver who took Mr, and Mrs, Seely

away from the railroad station,

ATHOT QOOB464
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MILT:
CABRIE:
MILT:
CABBIE:

MILT:
CABBIE:

MILT:

CABBIE!

(MUSIC}

Sl s ke w =

MILT:

TED:
MYLT
TEDE -
MITa's
TFRD:

R

o va -18-.- R
1t was 2 rackel wasn't 1it, cabble? How much

aid you get paid off for tiing twe people losi?
There ain't no 1a$j$%§3f§i people sround town, I
didn't force them into the cab.

you 1lied to them, '

prove it. (THEN) What are you up to, 5Sosin?

Itm golug to break the Turkey money racket.

and I'm gonna glive you & iittle advice, We go;’a good
thing here, The hotels are paying fine.,the ones

that need the steering. Thay like what we do. We
like what we 6o, And we don't want anybody lousing

up the set-up.

Is that a threat?

It sure is. Leave us alene Sosin, Quit asking
questions and quit makingftroub]e. The racket's
gonna go on. bBub AL you keep atirring things

UPesssseyou aln't golng {o go on, You'll be stopped.,

" permanent., .

Here's the first set of stories, Ted. Intervieﬁs
with the hotel association....pictures of some taxi
drivers 1n actlon, X've got a 1list of the hotels
that seem bo be the worst offenders., Look the stuff

over, huh?

-égaggggrasﬂv&afﬂﬂfﬁ*fﬂ”ﬁ“ﬁtnnaryuuéix-

Trewr T her-Bd i d .

I4's good ptuff, -1'd like to print it,
That's why 1 wrole it.

Cen T print 1%, Wilt?

ATKO1 CO0B4A6S
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MILT:

TED

MILT:
TED

MILT:
TED 3

MI.I:T:
TED:

MILT:

TED:
MILT:

TED:

MILT:

TED:

MILT

Fa e itk b = e

?‘-'2 - EL '-u- ¥

Ji.mm.g&mameﬂmm LN

TG I _M,mm

'“19- : N A
What do you mean, can you? what‘s got 1nto you, Ted?

vyou work fast, M1ib, put so do the crooks here in

town. Itve potisen & couple of anonymgus letters
_}w4”2.,_

already. Phone calls too,. Youlre iun trouble if you

try to buck this racket, —~persotf

Aw, those phony threat8esesss
pon't laugh it off, Milt,...This ra=*e£ means big
money. People don't give 99’5#:hance at big money
easily. They i‘ig,ht b_acfc . And they fight pack dirty.
(A SIQH) Yeah, ilfsuppose they do.

A lot of things can happen to & guy. A car coming
t;j{g}égg at a busy 1nteraection. An accident on a
Da ket TESY = _ _
éﬂmaxbhbnhﬂﬁdﬂﬂrwas~¢eughﬂaem¢ham? ﬁtﬁ4ﬁ4.iz?5;rvnﬂv&ﬁf&*{
Y wouldn't print these stvories, milt. Not without
warbing yow that it's a rﬁSR,....@altgﬂbnam

I mppreciate that, Ted. |

S0% _

(MAD) So print them! And print them with my name on
them., |

Bubt,.as

And no buts, ‘This is only a starter, Ted, I1'11 have
more storles and fast. And I want to see them in
print, '

vou mean this doesn't scare you?

Correction{ 1t scares me, all right, IU scares me
good ., Butm&ﬁ%ﬁanBnd&n&&anme%wnﬁa get those storles

printed, will you? 1tm golng after more.
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‘NARR:,

(MUsIC:,

S

— — -

MILT:

CARBIE:
MILT:

CABBIR
MITA:
CABRIE:
MILT:

CABBIE:

(MUsC:

MILT:

TED:
MILT:

TED
MILT
TED:

R

i, ux-zmaqwﬁxsaw PRIESIST N

It tekes 1egwork to get followup stories. ﬁégwork

and courage.

— A A —

(1.04) See if you can get & picture of that, Sam.

¢cab driver over there is pitching at a fare right now,
The shol!'ll go sweil with the story. |
(COMING ON} Sosineeesd told you to keep AWBY s e e

What's the matter, Cabbie? Don't you want your .

picture in the paper?

Give me that filml
sorry.
T said give it to me,
{ STRUGGLE )
(EFFORT) What the---let go of {hat CAMEra...ss
(CRASH AS CAMERA IS SMASHED) |
(PREATHING HARD) The next thing that gets smashed

up, Sosin, It might not be Just & camera,

.—--—.-m--

(CAR BEING DBIVEN)
1'11 drop you off home, Ted. Then I want to go
back to the papers....
How about quitting for tne day, M11t°
T have some notes onh thegstufr T got toeday. I want
to type them up, end -- :
(SUDDENLY )} M1lt, ook ouE'
{CRASH, BROKEN GLASQ)
A rockl Right through the windshield.
They really mean business, don't they°
Milt...you better qult, Isn't {this enough to scare

you? '

ATKOT 000467
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MiLT:

MILT:
VOICE:
MILT:

VOICE:
MILT
VOICE:
MILT 3
VOICE:

MIT.T:

PR
MILT:

PR

e

il

oo el L

' —21.- . [OUUGHIS  S

I'm not the only one who's'scaring,:Ted. 8o are they.

e A deir W

( PHONE RING )
(SLEEPILY) What the ~- {FUMBLES FOR:PHONE)
{PICK UP)
Hello, Sosin talking.
(FILTER THROUGHOUT) (QUIET) Hello Milt.

~ {GROANS) Ted, glve me & preak. 1 worked all night,

I'm sleepy.

Thig isn't Ted,

Who is it?

That doesn't matiter, does 1t7? Just a guy with & tip.'
What kind of a tip?

You've been warned, Sosin. Lay off, e PR AR B
shepanaﬁumﬁﬁﬁhﬁvﬁyewaywmeqam@num-uthingamnﬂaat
hnpnnh&ng-uur*&iwh*ﬁusﬂef%bﬂ&nga.

BRIDGE) -

—— R A

(DOOR CLOSE) .
They said you wanted to sée me, Ted.
Yes, Milt, About the rac#eﬁ stories. You're a pretty
stubborn guy. How many threats do you need before you
gtop?
I only need one thing to make me stop, Ted. The news
that the Turkey Money racket has been licked.
You can start relaxing now. '
1 haven't made & dent in it!l
That is what you thinic, .Milt, youtve got the thing
on the run. I pot a call from the major taxi company

in Miami this morning. They wanved to tell us about
a new Girective for all drivers,

ATHOT COOB46D8
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?)MTLT: What? .
TED Any driver who recommende any hotel to a passenger 1s

going to be fived. Perlod,

MLIT: They really said that?

TED: They sure did. When the driveﬁa £ind oul their jobs are
at stake, it's going to put quite a erimp in the racket.

MILT: It's wonderful,..but it'e qnly;one end of it, There!s

«ti11 the shady hotels to worr? ebout., If they can't work

through the dpivers they way tfy'some other schewe, 1

can't quit until they-admit théy‘re licked.

PED Milt, listen you == (CUTS AS PHONE RINGS)

(PHONE RING ). | |
THED Hoid it a minute.
(PHONE UP) _
city desk, Yeah., Oh, yes S4P.seel see....Uh-huh...;.
(THEN) Thank you siv. I appreciate your calling and 1'11
tell Mr. Sosin. .

MILT: Tell wme what? If this 18 another threabt...«:

TED: yes, surely. All right, sir. goodbye (HANG UP)

MILT: AlL right, Tell me what?

TR Milt, that was & representative of the Hotel Asgociation.
He sald their phone's been Jammed all morning with calls
from the hoteld that were in on the turkey nousey racket.
They'tve glven up...obhey've trying to get bona fide
membership in the pssociation,....promising 10 £° by the
rules from naw‘on. '

WITS: fhen that's the other side! They've quit Loo.

- ~ ATHOT 0008463
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MILTs

TED
MILT:

TED

(Music: _

CHAPPELL:

(MUSIC:

- e W men e

(Music:

. the texl drivers, and the taxi drigars ~had - to “gquit because

the company forced Eggm:too, and the company forced them

e

to because their eyes were opened by gome stories 1n our
o

pape %ﬁ}%&mwf“ 0 *«miadmmw&a%
(NOT QUITE BELIEVING 1) %heﬂn...it‘s cleaned up., TEEDH

OHTRO G APy

Nice work, Milt; :!”-f'éﬁf

I'm kind of grateful to/?ﬁ ¢couple n* gide. for petting

_me on to this story, M- NG PR C eI

They had a hand in 1%, put in the long YN, .. 100k8 10
me like 1% came down to & guy nemed Sosin who was $00
stubborn angaseaseiat --- Or maybe Just --- too honest to

be scared.

_HIT_FOR_CURTAIN) -

In just a moment we will read you a telegram from Milt
Sosin of the Mismi Daily News with the final outeome

of tonlghtt's BIG STORY,.

. @umﬁ@@

( COMMERCIAL)
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Veome BIG 870 °

PROGRAM #/3
CLOSING _COMMERCIAL

HARRICE! REWARD YOURSELF! _
CHAPPELL: REWARD YOURSELR! - with tThe pleasure of smooth gmoklng.
smoke longer and finer and milder PELL.MELL.
{START E T.) |
SINGER: (GUITKﬁ) PELL M-E~L-L! PELL M-E-L-L! Smoke longer and
' finer and milder PELL MELL,
’ (END E.T.)
HARRICE: PRTL MELL pays you a rich rewhrd in smoking pleasure -
an extra measure of cigarettefgoodness. PELL MELL 1s

longer yes, but greater length is only half the sLOYY .

CHAPPELL:  Your big reward is in PELL MEbL'S traditionally fine,

mellow tobaecos blended to a ﬁeak of flavor - and always
packed just right to glve you cboler, pueeter, milder
emoking. Fine tobacco is ite own best filter. And PELL
MELL tobaccos are the finest;quality money can buy,

HARRICE: vour appreciation of qﬁalityghas made PELL MELL Amefica's
most suceessful and most imiéaﬁed cigarette, TFELL MELL
gives you fresh, new smoking?satisfacpion no other
cigarette of any length can 6ffer you;

CHAPPELL: REWARD YOURSELF ! -~ with the:pleasure'of smooth smoking.
smoke longer and Tiner and milder PELL MELL, Buy PELL
MELL Famous Clgareties in'the distinguished red package -
"putstanding” !

HARRICE: And - they ere wmild!

BYHCT 000R4A /1




e ma e e e e et Wl mg e e AR JUPOULIT SR CURT AT : S

o5t

FYOr R e ]

;&1&USIC= TAG)

e e ae B WA

CHAPPELL: Now we read you that telegram from Milt Sosin of the
Miami Dally News, |

S08IN: With tourdst season at helght in Mlami and Miaml Beaoh,
clty officials report that Turkey money rackeb is virtually
suppressed, 0fflcials are grateful for magnificent
cooperation glven me and paper by Miami Beach Hotel
Association and member hotels who were anxious as we to
stamp out racket, Many thanks for tonight's PELL MELL
Avard.

ANNCR: Thank you, Mr, Sosin, The makers of PELL MELL FAMOUS
CYGARETTES are proub>to present you the PELL MELL AWARD
for notable service in the fi#ld of journalismM.e...

a check for $500, and a specidl mounted bronze plague
engraved with your name and the name of your -paper.
Accept it as & lasting momentb of your truly significant
achlevement. ‘ f

HARRICE: Listen again next week, seme time, same statlion, when
PELL MELL FAMOUS GIGARETTES will present another BIG
STORY -- A BIG STORY from thé pages of the Chattanooga,
Tennessee News and Free Presé by-line Thomas ¥, Gilliland.
The Blg Story of a reporier ﬁho proved that & killer's
WOTET enemy..qs 16 himselfl. :

CHAPPELL:  And remember, this week you can see adother aifferent

Big Story on Television,

THEME WIPE AND FADE_TQ B.G. ON CUE,.+x)
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¥ CHAPPELL?

N

(MUSIC:

P

-6 REVISED. ..
HE BIG STORY is a Bernard J. Prockter Production,
original music composed and_cénducted by Viadimir Selinsky.
Tonight's program was adaptedéhy'aail Ihgram from an:
actual story from the pages of the Miami Plorida Dally
News, Your narrator was Bob Sloane and Nat Polen'played'
the psrt of Milt Sosin, 1In ofder to protect the names of
people actually involved in ténight‘s authentic BIG STORY,
the names of all characters in the dramatlzation were

changed with the exception of the reporter, Mr, Sosin,

. p an mea B B B mw e P e M e B e by e

CHAPPELL:

CROSBY:
CHORUS ¢
(MysIC:
801.0¢

JK & MTR

—

This program is heard by the members of the Armed Forces,
overseas, through the facilities of the Armed Forces Radlo
gorvice, This ie Ernest Chappell speaking for the makers
of PELL MELL FAMOUS CIGARETTES, the finest quality money
cau buy. (PAUSE)
(32 SECONDS)

This'is Bing Crosby remindiﬁg you Lo -
( SPEAKING ) hngwer the callt Join the Red Cross!
IN, AND UNDER)_
(SPEAKING} Y1) tell you what it is - the American Red
CrosB..s.{SINGING) From skyscraper tower,

To 1ittle village steeple,

The Red Cross ispeople «

People helping peoplel
UP_FOR_TAG)
THIS IS NBC,4e THE NATIQNAL BROADCASTING COMPANY

RYHOT QQGR4 73
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B AS BROADCAST
THE BI¢ STORY :
PROGRAM #/343 -

CAST

NAKRATOR «oveennssasssanssvensssvess HOB SLOANE
POM +eeeersssnssnsssssssssssssessss NELSON OLMSTED
PAUL oveveerrnesessnnsnnennecrnnee 4 Brg7?
BILL 4eveerssonnsacsesasssarssssoess CHUCK WEBSTER
AINSLEY 4yvueenasensonessessescsesss MICHARL HIGQINS

" MR, SIMMS viveeressvesesessesseesses JACK KLUGHAN
HADLEY o vaseennvarcrasensasssssssees JACK KLUGHAN
CHARLIE 4unesoreesssssasaarssesssess JOHN MO LIAM
MILLIK vosevesesassosessasnasnsnesss CONNIE LINCHEKE

WEUNHSDAY, MARGH 10, 1954
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CHAPPELL:

{MUSIC:

NARR

THE BIQ STOKY .

{Thomas F, Gilliland,<chattan06ga, Tenn,, News-Free Press)
PELL MELL FAMOUS CIQGARETITS, the:finest quality money can
buy, present ... THE BIG STORY] '
FANFARE .o OUT FOR) |

(A ROCKING CHAIR ON A PORCH GUING BACK AND FORTH

STE&DILY. WE LISTEN TO ;T FOR A MOMENT, THEN ves)
He s1ts here every night, An ﬁid man. Rocking on the front
poreh, He lives alone and éitting here, outside the
small house ... 1t's hls only pleasure.

(BFLOW, ON THE HIGHWAY, A CAR APFROACHES .,, PASSES

BY AND FADES IN THE DISTANCE)
Below him is the highway. And 1%'s nice to wateh the
cars pass by, Wondering about thibpeople inside, Who
they are. Hhere'they'ré going.ﬁwhut it's ten o'eloek
now. Late., Time to go inside, old mon,

(ROCKING STCPS, OLD MAN GETS UpP .;. WALKS SLOWLY

ACROSS THE PORCH .,. A BOARD CREAKS .., HE OPENS

THE DOOK AND ENTERS)
(NARRATOR IN ALARM) But wait, There's someone in the
room, A man, hiding in the corner, Don't you see him,
old man. Wabtch oub. He's coming up behind you. (PLEADING )
Wisewan; turn around, Turn aﬁound. There's a wrench
in his hand, A heavy, iron wiench. (£S THE BLOW IS -
ABOUT TO DESCEND) ~oddwsitgmlbok Oub!

(BUT THE BLOW ISSTRUCK, THE BODY FALLS SLOWLY

TO THE FLOOR) | |
(NARRATOR, SADLY) He dldn't e§en make & sound, The

old man 18 dead vees

(MUSXCs _ BITS_..s. (OES UNDER)

ATHOT 0008475
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CHAPPELI,s  THE BIG STORY. The story you are ahdut to hear
actuaily happened, It happened In CﬁattanOOga, Tennessee.
Tt 1s euthentic end is offered &8 8 tribute tov the men
and women of the great American newspapers. {FLAT)
From the pages of the Chattanooga, News-Free Yress, the
Bip Story of a reporter who proved that & killer's
vworst enemy ...{}s himself. Tonight, to Thomas F.
.G1111land, for his Blg Story, goes the PELL MELL Five

Hunhdred Dollar Award.

{MUSIC: _ _ FANFARE)
(MUSIC: _ _ TURNIABLE)

(OPENING COMMERCIAL)

ATHAT QQGB4PHL
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-3 THE BIG STOR
: PROGRAM #3843
RERSION I1

OPENING COMMERCIAL

(STRIKES CHORD FIRST)
I'1l) tell you a story -
Remember 1t well.

About the reward

You get from PELL MELL

‘Reward yourselfl

With this quality high -

The finest quality

Money aan buy.

(REFRAIN) .

PELL M-E-L-L! PELL M-E-L-Li

Smoke longer and finer andfmilder PELY: MELL,
(2)

No finer tohacco

Has eveor beth grown

So get yourself FPELL MELL

And make 1If your own,

Enjoy smoother smoking

The easicst way

Get the distinguished red package tbdayi

{REKFRAIN)

PRLL M-FB-I~L!  PELL M-E-I-L!

Smoke longer ‘and {iner and milder PLLL MELL,

ATHOT

000B4.77

CURPN R




OPENING COMMERGIAL == gconwlnj

CHAPPELL:

HARRICES

Your appreoiation;of quality hap made PELL MELL
Amerloa's wost sucoessful and nost imitated cigarette
REWARD YOURSELF - with the pLeASUXC of smooth swok!
Fnjoy the finestfquality money can M. Ask Tor
pELL MELL -- famous cigarevbes. “Outstanding!“

pnd -~ they are milgl
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¥ pom what's his name, Bill, '
- BILL: Ainsley, Arthur P, Atnsley.
_ TOM1: He have any relatives?
BILIs Juat one, Tom, A BON. Welre trying to locate him.
PAUL: Nothing more we can do arcund here, Bill,
BILY: Betber check the car radio, Paul., Maybe there's

gomething on the son,

PAUL: Right.
(HE WALKS OFF)
BINL: paul said it all about this onc.
TOM: What?
Bl Tt loaks Yike & rough one,
TOM: Yenh, Ti1 you get the answer Lo {the first question,
BILL: Which one's that, Ton?
< TOM: Wny would anyone want to kill an old man?
(MUSIC: _ _ UP_AND_BEHIND)
NARR: The puzzle won't last much longer., Becauge your

! detective {riends are real PYOS e+ KNOW what theytre
doing. A&nd they prove 1% ﬁy finding the son. A MAR .4
who sbands quietly beslde ﬁou.... and looks dowh
at the face of his dead father,

AINSLEY: (EMPTY) I was ocoming over ﬁonight. T was going %o
take him out for dinner, ﬁe had a date,

TOM: {TRYING T0 BREAK THE FLOW OF THOUGH) Mr., AInsley ...
may I talk to you for a minute,

AINSLEY: (UNHEARING) I always wanted him to 1ive with me, He
wouldn't do 1t.- Had ¢o be independent, That was my
father. Strong.

TOM: | vou tell the police anything, M. Ainsley?

ATHKOT 0008473
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1 ¢ 3§ AINSLEY:
- TOM:

AINSLEY:
TOM:
AINSLEY:

TOM14

AINSLEY?:

TON:
AINSLEY:

TOM:

AINSLEY:

TOMy
ATNSLEY:
TOMs
AINSLEY:

TOM:

bt P i o A BB

A g e

-~ : S iy B

" What was that, Mr. Gilliland.

Wwere you able to help the polioe, Maybe give them a
motive for the killing,

Soon as I heard, I knew what iU was,

Pre-TOTIVE,
Sonid—unty-be-one LIS Ny~PephertevRebondl. Here
N RIE PSS L T e e

Jamoswmﬂxmsmj“u‘a*%ﬁ“ﬂmwmw

I always told my father. Watch out for the money.
Now, it's gﬁne. _Every oent he had,

Where did he kee§ 167 |

In his walletb.

You mean everything he owned. He had 1% in one wallet.

zhat co%adn't hava been Zery mypch.

He had it in one thousand dollar bills. Seven of them,
Someone mus{ have found out.

But how, Mr, Alnsley. He wouldn!{t have tola anyone.
Guess not,

Then there are no clues to this murder, None &% all,

I wnow. (SLIGHT BEAT) (IT'S HOPBLESS) That's Just
what those two detectiver sald,

UP_AND_BRIDGI)

My etldis a.1ln tovwn -

%Wju\bouu_dl.lu}\lu& SO G
You know, 1've been thinklng about the old man, Bill,
Maybe, without realizing it, he did leave a clue.

3
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BIL:

TOM¢
BII:L:

TOM:

BILL:

(MUSIC:

NARR:

BILL:

A N R O RO

How ¢o you mean, | PSNE

Well, in the xind of person'he'was. ILiving alcne,
hardly gebtbing any visitors, Rumors can gpread .about
a man llke that,

IAke the fact that perhaps he kept a lot of money

in the house. fhat 1t, '
How's it sound.

Good enougd for my partner and me to be working

on 1t.¥r%£yfigured this for.&'ne&éhborhood job, Tom,

'Someone who 1listened to those rumors you jJust

ment ioned, i 'M//
Ycah but there are huﬁdreds of people

—herei~
Whoever grabbed those one tbousand dollar bills
¢can't spend too many of thcm around here, Out of town
48 the place For him, Let's see if anyone has suddenly
aropped out of amight,
UP AND BHEHIND)

R - e e

and CHE e reE LI TeE NATE SRR R IR L Y Torh
how-~RsR N The sanc GOGETIOHE e ové?*ﬁﬂﬁ“ﬁzzzf;?.
Police depeartment, sir, Wonder if you'd mind telllng
me 1f one of your employees hasn't shown up for work
thesc last lew dayd. Anyone who didn't call in that
they were slck,

RISES .. BEHIND}

Police, Mre, Sorrell. wou}d;you know 1f one of your
tenants hasn't bheen aroundfsince Tuesday. Anyone

who suddenly packed up and left,

ATHOT 000N4B 1
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TOM;: Excuse me, I'm from the News-Free Press. ﬂnyoﬁe
around here you know ol who's been gone for the pest
scveral days. WMaybe someon¢ who comes in steady here
at your gas station.

SIMMS Well, there's no customer missing but the garage
fellow across the street. Be:closed up three days

_ago. Did all my body work iof me, Shut his doors

without cven telling me andimbved away,

’

{MUSICy . _ . STABS ... OUX) |

NARR Basy, Tom G1lliland, It's Just & normal, simple
gtatement of faect, But thq time of the dipappearance
does coincide with the timé of the murder. Ask more
guestions, TFind out aboub%this man,

TOM: Where did he o, you any i@ea. '

SIMMS ¢ No. That's whal males me éo sove, I promised one of
my custorers a body Jeb cn:his car for Saturday, Now
1111 never geb it delivered in time. I thought Charley
wes just sick or something, But three days closed up.
1 phoned his house, no anbwer, Then I drove by on
my way home and the place was empty.

TOM: Maybe he was away visiting, Forgot to tell you.

SIMMS He's not visiting, He moved out all his furniture..
Just like that. .

TOM What 4id you say his néme was?

SIMMS : Charley Wilson. (GURIOUSLY).I've been s¢ sore at hin,
I forgot to mek you, Why:you wanting to know about
people who've been goue f&r s few days.

TOM: Just an investigation. .

ARTHOT QQeoB4RZ




‘--,!

RN

f{music:

TOMs
SIMMS:

TOM:
SIMMS s

= —

BILIs

TOM:

BILL:

TOM:

BILL:

B1LL:

TOM:
BILL:

‘“ﬂn&wef*nuwmt... Ttie blood.

«]0-

Well, there's nothing o werry about with Charley
Wilson, Hefs Just crazy.; That's all. Felloﬁ gets
an inheritance, you'd thin& he'd stay sround, tell
all his friends, Least buy a round.of drinks,
He recelived an 1nher1tancel
Told one of his neighbors fhat. Oh, Ibelleve him
all right.
Why.
Car dealer down the street says Cherlie bought a
new helf ton truck the morning he moved, Pald fifteen
hundred decllars for it, Cash. Now where would he
get that kind of money unless he inherited 1t.
UP_AND_BRIDGE 20:)

(CAR PULLING UP AND SPOPPING ... DOORS OFEN

AND CLOSH) j
Four Nincteen Central, Comon, Tom, this is Wilsen's
house, _

{HATKING ON GRAVEL)
Funny how you found put about him Just when I did,
Bil1, .
Dealer who sold hin the tbuck told me, Fasy golng up
these sbeps,.. kind of ripkety.

(GOING UP WOODEN STEPS ... THEN ONTO PORCH)
See anything {through. the window, Biil,
(PEERING) Enpty all right. 1'11 try the door,

(A PEV STERS THEN .,.)
“{M,E-R@-Mom_ﬁ_m.a.laakaﬂhmaﬂg%

ol e

What's thet stain, PR

Y pndreE F

1'11 Egkada“ﬁwmaping for the lab but I'll give you the

N L K I EN

VL A .,

ATHOT 000B48R
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TOM:
BILL:s

TOM:
BILL

TOM:

BILL:
TOM:
BILL:
TOM:
BILIL:

TOM:
BILL:

SIMMS:

BILL:
TOM:

SIMMS;

'.11“‘ [ | ’

gﬁPhﬂB‘tﬁThg gHapesup«beLigr every second. Charley
e C AT

Hag,

Murd AP0

What are you

{SLIGHT STRA

windaw. yYeah..there

X

Waﬂph‘iourse

;r

ﬁmiaqmﬁgits every aviswer.

(ﬁiggpw

ooy
e Rl SUS S
““M:-N

er n could have been his. Man who runs an aUugo
body place hb%hi dogen tools that can kill a man,

doiﬁgmwai;:.
IN) Might be,

ip the lock on this

{IDES UP) i
%}%‘1“
.

1F on that sill. _ .
b _. - N ’-ﬁ

s JRIIOR TS Ll

Looks like he moved’everything but the walls.

(CLOSET DOOR OPENS)

Nothing in the closets.

(ALERT} Bi11.

Yeah.

Somcone's on

the porch.

Against the wall...qgulek.

( PAST
(WHISPER) Se

WALKING THEN SILENCE)
e anythlng.

A mwan near the door. Quiet row .

(DOOR
Anyone here.

who are you,

SLOWLY OPENS. . THEN STEPS IN)

Mister.

(DISAPPOINTED) It's all right, B111. I know him, TIu's

Mr., Simwms. Fellow from the gus station, He's the one

who told me
Sam Pparker,

.1 came by to

about Wilson.
the car dealer, saild the police were there.

gee 1{ there wab anything else I could do.

ATKO1 QUOB4RA
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SIMMS:
BILL:
S1MMS
TOMs
SIMMS:

BILL:

SIMM5:

{music: _

PAUL:

BILL:
PAUL:

TOM:
PAUL:

BILL:
PAUL:

18-
I don'y think so, Mr. Simms..

You really think Charley w1180n killed that old man?
It's possible._ )

Just because he disappeared Eofsudden 1ike.

That's one of the things, Mri Simme .

Well, excuse me for saylng sb, put 1 that's what you're
figuring on then you better arrest someone else t0O.
yhat'e that., -

T know someone clse who'!s been missing. Hls uncle came
by my station this afternooq. Mentioned it to we.

Fellow by the name of Roy Hadley. He's been gone ever

since the murder. Same as Cherley Wilson.

UP AND BRIDGE
s e e

I # Roy Hadley, Bill. e AT Tt ITE-Po

Aoy,
you and Tom to come back -to headquarters so I could

L“;;ﬂxauwnh#?ﬂfﬂﬂﬁﬁ%r??tmwmwmmw
Paul.

What sbnuiah#m

He works in bis uncle's upholétery shop, Didn't show up
for ﬁbrk for three days.. ﬁncle went over to see him
yesterday. Lendlady sald he'd moved outb,

He didn't leave a message of any klnd?

Nothing at 211, Tom. But wait...bere's the payoff. I
¢hecked back .? Took a lock at his
background. | | .

Yeah? .

He's thiriy four yesrs old.. Half of that time he's been

in prison. Armed robbery, asssult, auto theft. The book.

ATHO1 O00B4BS
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1OM: But how does that tic bim up to the old man. At least,
with Charley Wilson, there'é the fact about the money.
PAUL: Looks 11ke & %tiec ncore then. Hadley left a thousand
dollars in cash with his brother. Hé said he was in

trouble. That he'd be back for it 1in & few months.

TOM: ROy liedley and Charley Wilson. Now there's only one
proﬁlem. Which one of them did 1t. _ o

PAUL: I've got an answer.

TOM: ' Yeah.

YrUL: Both of them. @hay~we¥e—§at§#—$oge$hapruu

(meger——yrmrrmm Cusdaseng

NARR: a&jjﬁ“happeneé Papr IR ST WATFIwind,  Tue pollce wor

\\. |
hasngid off'. Back at your office, you write yo
and yob.wait. Walt for the phone call that

you the gonghead to print 1t,

TOM:

PAUL: (FILIFR) Paul

TOM: D1d the or Hadley &nd Willson's
arrestj '

PAUL: No,Aom. He dldn't.

TOM: CHAGRIRED)Y  But why nob? Ybu gave him yo evidence.

PAUT: He said 1t wasn't enough end I don't blame h
Everything we found is sll c¢lrcumstantial,

TOME / vhat are you and Bill golng to do?

Ty

ATKOT QOOR4ABE



PAUL:

TOM:

PAUL:

TQM

(music: . _
{MusIC:

CURTAlN)
ha TURNTABLT)
(COMMIRCIAL)
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HARRICE:

CHAPPELL:

SINGYR:

HAKRICE

CHAPPELL:

~ HARRICE:
CHAPPEILL:

HARRICE:
| CHAPFPELL:

HARRICE:

HARRICL:

P

THE BIG STORY
PROGRAM #343

MIDDLE_COMMHRCIEL
REWARD YOURSELF! 5
REWARD YOURSELR! - with the pleasure of smooth smoking.
smoke longer end finer and milder PELL MELL!
{START E.T.) .
(GUITAR) PELL M-E-L-L! PELﬁ M-E-L-L! Smoke longer and

finer and milder PELL MELL.

(END ©.7.)}
Your appreciation of guality has made PELL MILL America's
mosy successful and most imitated cigarelte.
PELI, MELL is longer, yes - bui greater length is only
half the story. PELL MELL is finer and milder too.
REWARD YOURSELF ! |
PELL MELL - always packed Jjust right - travels the smoke
further - mskes 1t cool and sweet and mild.
REWARD YOURSELF!
PELL MRLL'S treditionally find, mellow tobaccos glve you
richiy flavorful smoke. Fipe tobaceo 18 1te own best
£1lter - and PFLL MFLL tobépcés are the finest quality
money c¢an buy. REWARD YOUR%ELFl - with the pleasure of
smooth.smoking. _
get a smoothness, wlldness énd satisfaction no other
cigarette of any length cen of fer you.
REVWARD YOURSELF with PELI, MILL Famous Clgarettes.
"oubsteanding!”

gnd - they are mild!

ATHOT ooog4ee
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{Musics _ _ _.

e T

HARRICE!

NARR:

(MUSIC!
PAUIL:

" BILIA

PAYLs

BIT L

e e

P 2 . SasoE LR
@ Wk R RTT .
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-16- C FIVERSINES R
INTRO AND UNDFR) Co

This is Cy Harrice returning you to your narrator and the
Big Story of Thomas F. Gillil&nd, as: he lived it...and
wurote it. _

The search begins, Wanted for murder....Charley Wilson
and Roy Hadley., 7helr pletures go into the Chattanodga
News-Free Press. But will the right person see 1t. The

one who can tell you where the killers, are in hlding.

L ARt

. Time paases. And all yog’%an do......is walt.
_SEABS 0.1 0UT)
ngggmeWmaM11kﬁ”ﬁhﬁﬂtwvwmenwnpi&ﬁwep,-.Tt'd have to be

i By
thsﬁ‘way. Wilson's got a family with him. But Hadle
ﬁ,yg

=1 1 ar, . . -.-‘f

State\police have a deacriﬁtion of Wilson'getruck. Even
the licewse plote numben, But those th:-e days gave him
iime Lo hadway acrass the country_

erent story. #ms to me a fellow like

Hadlcy's & 31X

him'a st111 be it the stale’ somewhere. He was never in

ong place long enoup £ have Tfriends anywhere else but
hevre,

Well, aomethlng Ltter hewpen soon, Grand jury
indicted on L¥E strength of che warrant Paul signed,

We'lre all gbing to look kind of small if we dontt find

—— s A e mem e mee e f o

Yes, the police ave worried. And why Rot. You're part

¢’ this case and you undersband.

ATKCG1 GO0B84B9




Sbpmue Y

f.),. NARRS . . - - Tha;kigéﬁﬁﬁfdff;:j?o-the sight of sudden de
- M. (CORTID)

01 man's face,s.have-hedngd ma Gre than just an

’ assignment. But hat's the ﬁ?ﬁpiwm&p vanting
N to get ce for the old ﬁan....maybe you have ked
e wrong men, ' -
{ PHONE RINGS,.s PICKED UP)
PAUL: . Detective Miles sppeaking, ©Oh yes, Chief,.egure, .fine,
o L..when was Uhis,eses good. We'll be down this
"-afternoon, Thanks & lot, G'bye.
‘ (HANGS UP)
Well, we'll soon find out if we got this thing pegged
right. That was the police chief down state in Huntland,
ile recognized a newspaper ﬁicture and arrested the man.
4 TOM: Which one's he got., | :
% PAUL: Roy Hadley. |
Y (music: .. _ . UP_AND_DHUIND)_. |
NARR: Théy're bringing him in, ILook at him elosely, Tom
' Gilliland. Is this a murderer, What do you expect to
‘ see on his face,
BILL: (JusT OFF) Sit there, Hadley.
(A CHAIR SCRAPES JUST OFF)

NARR: | _ He's guiet. Unmoved, If this man is guilty, there's
not & single sign to show 1t, Listen,...they're about
to guestion-him, Get closer,

BILL! Want Lo tell us about it, Hadley.

HADLEY ¢ (QUIETLY) M§ nane 1s Roy hadley. TI'm thirty four years
old. I live in Alabama, | '

L BILL: We Ynow all that, Thing we'd likeéto talk to you about

is the killing over at Mr. Ainsley's house.

ARTHGT co0e490
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HADLEY: My name is Roy Hadley. I'm_thirty four years old, I
) live in Alabama. |
. BILLs Where'd you get that thousand dollars you left ﬁith
your brother for safekeeplng.
HADLEY: My name 1is Roy Hadley. T'm thirty four years old, I

1ive in Alaboma,

PAUL: On, GAN D QL L e pecondy-Hadtey e BEY I HE PO A,
: ~
, why'd you leave town four days &gO. Whyﬂﬁyf’
_ sudddply, without telling anyone,
HADLEY My name X5 Roy Hédley. I'm thirty fow years old..;
PAUL: " cut it out. f'
HADLEY: (PINISHING UPYNJ live in A?ﬁ
PAUL: B111.,..0ver heren You too? Tom,
(THEY WALK A STEPS. 4 +STOP)
. PAUL: (GUARDED TONES) h
{ BILL: Hels 4iron, ¥e'll/mever even wake a:dent.
PAULn You, Tom,
TOM: Knows his sson oo good. Tbose ye in prison wised
\ him up.
PAVLS Yeah guy.
Noother reason for him to do it, N%%53
BILL: et's try him sgain. )
BILL: You want to be & phonograph, that's all right with us,

Hadley. We can llsten a long, long time, The fact of
the matter is you killed the old man., Welve gobt enough
on you to make it stick. So why waste your time and

ours. Llet's get a stenographer in here and finish things

up,  Ahobeeden-yor Ea}_(_:-
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. HADIEY:
¥

BILis
HADLEY !
HILL:
BILL:
PAUL:

TOM:
BIIL:

TOM:
BILL:

TOM:

e  we, e m

NARR:

Ll —— - -

CHARLEY:

{\;hé be reache g,g.,wkwmmy-wz'-emb’fﬁ%"-‘ﬁﬁaE%B‘fig"é‘i*é”g;i’ﬁfiiﬁﬁﬁéﬁa«
P T s L R
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My neme is Roy Hadley, I'm thirty four years old,
I live in Alabama,.
This is your last chance. ¥here did you get the money
you pave your brothef. T
My name is Roy Hadley. I'm thirty fouvr years old., I
live in Alabama.
(BEAT) Get him out of here,

.> (CHAIR SCRAPES BACK,..MEN WAIK ACROSS THE FLOOR.

. DOOR OPENS AND cmsfzs_)

Bum,

¥ea-aee«bhab4amt&e—enmh&emﬁaaa.dua;_ngﬂl TLike he was

“poadag e UL 116G 500 o Byl s s I QHJQbL

There must be some way to pin the proof on hin,

How, Tom. We never found fhe weapon and our only
evidence 18 clrcumstantial,

But he did 1t. s

Sure., We all Know deb-mvors Troublé 1s Hadley knows we

need a confession,

We've still got an ace, Bill, Charley Wilson,

-

Phe-seCoRd "B EHE " tWo"Bus pected-murdereray-Whak. kind of
man 18 hes Ha¥ G pesdike, ROV, HBALEYAs. UnyieddingyCa™

O UL R

+ ¥

- PEETEE “.é\ir'\-iii—';‘.‘«fw'_u.v_ b
e T L LA

“Where.

A

B ] Pt B LAl L
1 a=0ErYEY-Wilson now,

(SMALL TRUCK RIDING, LISTEN TO IT,, THEN IT
PULLS UP AND STOPS)
(TIRED) We've here, Millle, We come hall across the

gountry but we're home,

ATKOT 000R492
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i, MILLIE: Draggin' kids around In a {rupk 1ike this, it wasn't
right, Charley. i
CHARLEY: Itm tired, Millie, I don't want Lo fight no more.
MILLIE: The baby's sick, I know she is, Look at her,
CHARLEY: She'll be all right, ;
MILLIE: We better get her in the house,
CHARLEY: 1+11 teke her, Commere, béby. That's the girl,

(DOOR OPENS TO TRUCK)
you go on ahéad, Militie, Tell your Tolks we're here.
(WALKING WITH BELOW ON GRAVEL)
(HE'S TALKING 70 THE BARY) Got nothin' to worry ébout
now, little one, We're stayin' here. This 1s where
you're goiln' to live., Grow up. -¥0:T55n't have to be

scarced no more.,

( MILLIE: (FADING ON) Chavley,,..they're not home,
CHARLFY: - You sure. Knock on the door again.
MILLIE: It's locked, They wouldn'® Go that if they were home,

Now where we golng to go.

CHARLEY: welll find & place,

MILLIE: I sald we should write but you wouldn't listen,
CHARLEY: There wasn't time. | :

MILLI: Why, Why'd we have to jeave in such a hurry.
CHARLEY ¢ Toulll wake up the kid,

MILLIE: ] knew I couldn'y trust Mrs, Cumaings to do a simple

1ittle thing like sen&in‘ a post card,.

CHARLEY: what's that,

MILLIE: Before we left I went down the street to Mrs, Cummings'
house. Gave her my folks address and asked her to send

g card we were cpmin.'

ATHOT 000BAS3
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CHARLEY: You gave her our addcess, Here.

MILL1E:! Bul she daidn't wrife. You can gce that, My folks would
a becn home if she ald, (ANNOYED) Ask a neighbor for a
favor, you'd think you were askin' them for thelr 1ife.

(MUSIC: _ . .. UP_AND_BEHIND)

NARH ¢ The neighbor wlth the w1lson‘s now address had been away
for three days. When she came back, the pollee hed

_found her. Minutes laber, the police chief in Atlantic,
.Iowa was searching for Charley'W1lson. He found him
‘ guickly. A frightened, cowering man who protested his
innoccence &ll the long may back to the Chattanooga jail.

CHARLIY: No, not me. Honest, I didn't Louch that old man, And

T don't know Roy Hadley. &ou've-got the wrong feller,
I swear 1it. | |

(MUSiIC: . . .. UP_Aﬁpﬁogwl

FAUL: Re's scared, Tom, Most scared man I ever Baw,

TOM: Then why won't he confessg |

PAUL: Necwuse he's no fool, He's like Roy Hadley. He knows
we can't boing him to trial without that confession,

BILL: Paul and I have both talked to him, It's a stane wall,.

TOM: Then what are you golng Lo do,

BILL: what can we do, We've got the right mea but we can't
make it stick,

(Mysics _ _ . UP_AXD_BZHIND) .

NARK:

It can't happen, TheremhaSamowbe«awwaya%0~mak9~%h
ﬁi?ﬁfﬁ. “ButRow. ?ﬁ??VU.ﬁﬁﬁhévé“EﬁEE%ISﬁ“H"fﬁﬁﬁ“r: :
Bt Netthor-Hau ey eF tHEIEsR W gt T v g tning.-

(MORE)
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(CONT'D)
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TPOM:

TOM:

BILL:

TOM3

PAUL:
PAUL:

CHARLEY :
PAUL:
TOM:
PAUL:

)uﬁ:ltheve,has to be an &nﬁéiif One of them must have &
weak point.,...soucthing you work on, Which one. Hadley
is the tougher of the two. Nothing would break him down.
A11 right then,,, how about Charley Wilson. He's & man
who stumbleg, Push him in the right directlon and you
might get something. (DECISION) That's it. Learn

about him, See if therec 18 & weakness, (0 Oh. NoOW,

* RISES. s RIDES,; 5000T)

A T e v b

Sure., You can talk to Wilson, Tom. Wetre willing to’
try anything. : |
ytve Just come from his neighborhood, Gob sort of &
blography on him, .
Ok, |
Nothing eﬁciting. Just aipicture of the kiﬁd of man he
is, . j
(hiSAPPOINTED) 1 ace, w§11, 1f you can pull & rabbit
out, of the hat,..make him confess.
T don't know if I can, Bill, I've Just got an ides.
That's ﬁl].

(DOOR OPENS OFF)
(OFF) 1In here, Wilson,

{STEPS ON).
Wileon, this is Tom Gilliland, & reporter, He'd like o
talk with you, Any objectlons,
No, I don't care. f
We'll be outside. Call ds when you're finished; Tom.,
Thanks, : |
let's go, Bill,

(THE MEN WALK OUT,,.CLOSE THE DOOR)

ATHOT oO0RaAGk
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¥,

TOM:
‘CHARLEY

TOM:
CHARLEY s

TOM:

CHARLEY:
TOM:
CHARLEY:

TOM: Cﬁigﬁ;fff you're innocent,

CHARLEY:¢
TOM:
CHARLEY:

TOM:

CHARLEY

TOM:

CHARLEY:

a A TR e TR S I ST 11 /S YU R S Vs PN o T

-P3= ? o,
Sure you don't mind ta;kin; to me, Wilson,
No. Not at all, But T can tell you right off.: I had
nothin' to do with that killin',
T didn't say you dld, |
But those detectives, theysay 1t. Ang Ifve been tryin!
to tell them, It wasn't me,
Look, whether you did it or not, I don't care, I'm

not a policeman. It's their headache to get the killer,

"1 just write the news. Nobhin! else. You forget about

that murder with me., I want o do & story on you.
That'ts all.

I didn't do 1t though,

T ¢old you, You don't havp to convince me,

Yeanh but they keép sayin' I'm the ohe. Me and Roy

ﬂ‘ ﬂ.,,«%—.- y 'é— -

I TV.NY oy iy ks Mk S

Hadley.

Now all I want to do is ask some questinns. Like .. how
old are you.

Twently sevel.

(WRITING)} Twenty seven, wﬁere do you come from,
Iowa, Oh, you mean where was I born, Daybton,
Washington, '

Nice country.

You know 1it,

Went to the far west\on my honeymoon, Never had &
chance to go back, Not éince'my family started up,
(SLOWLY RELAXING) T know what you mean ail right.

L RTHO1 000B4SE
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CHARLEY:
TOM:

CHARVLEY:

TOM:
CHARLEY
TOM

CHARLEY:
TOM:
CHARLEY:
TOM:
CHARLEY
TOM:
CHARLFEY

TOM:

CHARLEY:

. . . E G I -t 2IT o e
. P F: - DA . C G o
T A (TR VIR SO S

T Rt o]

Pl
Oh, I'm not complaining. I;wquldn't want to be
without the kids for anything but Just the same, there's
no denying they sort of put;a lock on you.,
(AGREEING BUT NOT SORE) They sure 40
Now, I like to take trips in the car. Long ones. Spend
my vacalion that way. Two weeks on the road. My

wifc'1l have nonerof it. She says the kids would have

* nothing to do on the ﬁrip. wouldan't be fair to then.

80,..whal do I do. Stay home . M

Same thing with me. But I got used to 1L A man
brings children into the world he's got to stay close
+o them, Toke cave of them, (ALMOST BITTER) At
leabt,ess LTY tO.

How many children 4o you have.,

Four, ' | |

Well, you're one ahead of he. I've got two girls and a
boy. You.

Three boys and a girl. She's the baby.

How old.

Not even six months, She was porn June 17th.

June 17¢h. That's my baby's birthday.

No kidding.

she was born in Erlanger Hoapital.

Mine too. Hey...figlre that, I must have passed you in
the hall a dozen times that 4ay...nRot even seen you.'
You got any plctures, ' '

(STARTING TO TAFER OFF TﬁE WARMNESS, DEPRESSED) No,
(SLIGHT BEAT) Guess I never got eround to 1t,

ATHO1 GORE43 ¥




CHARLEY?

TOM:
CHARIEY:

TOM:
CHARLEY:
TOM:
CHARLEY:
TOM:
CHARLEY:

oM
CHARLIE:

TOM:

CHARLEY:
TOM:
CHARLEY:

.

I understand, A man gets busy. Puts things off, Like
me. I get wound up with making a living. Same‘as
anyone else, Vou and I aren't muchldifferent.

Arentt we,

Welre both family men,

(IMPULSIVELY) Sure. Only you dldn't g0 out 8Nd..e
(STOPS)

. Go out and what,

Never mind.
What's your baby'!s name.
Joannle,
Pretiy.
She favors me more than my wife, And she's good,
Hardly ever crics, (FEFLIﬁG.LON) Sure would like to
see her, Dbidn't lkmoy hen I was well;?%:v (SORE) That
Roy Hadley. I wish he*ﬁﬁg“ﬂﬁﬁﬁ““*ﬁeaﬁfmmmaadama(HITS '
THE TABLE WITH EACH REPETITION Of THE WORD)
(QUIETLY) He do harm to you? |
Harm, Just rulned everything...that's all, Look, I
don't want to talk about 1%,
Qkay, Wilson, 1 appreleate this little interview anyway,
Thanks.

(CHAIR SCRAPES BACK)
See you agalin maybe.-
Mister,
Yesh. , :
(BREAKING) Don't go, Please. Someone has to listen.
Someone has to understand} (SLIGHT BEAT) It was like

v :

you sald. C
(MORE)
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CHARTEY:

(CONT'D)

TOM:
CHARLEY:

TOM s
CHARIEY:

TOM:

CHARLEY?®

TOM
CHARLEY:

TOM+
CHARLEY:

(MysIC:

-

R S R i PRGN NI EITL PR EAe B RO =P WRE L S

[PV USR-S ST AN R PP

26

A men has a family, be's iocked in. Can't MOVE v Go

places, Do all the things he dreamed about. You have

to work. Hard. Make surc they 're all right. And I

didn't mind., Honest, I love them, 1 do love them,

vou believe that, ' )

Yes. Your nelghbors all sﬁoke about it. ‘

1 was happy in that house ?ut sometimes I Jgﬁt fz%ENEG;JCszQL
;@2ﬁ30t3¢2£iﬁk'out. That's ?ow,l met ROy Hadleg. Going

around touwn In the bara.; He told me about the old

man, Jsaid it would be eas& to rob him,

who killed him f

Hadley, I drove him there but I got scared, Drove

away., Laber, he came Lo ﬂy house.c.s88ld hé'd killed

Mr, Ainsley. He pave me éome of the money and sald I

was 10 shut up, Thet's 1t, Mister. I swear, That's

the trith. | |

vout™sd repeal this to the police?

Why not., I'm finlshed anyway, How long could I have

lived with this, Mister.esecso

Yes,

vou were teliing the truth qbout our kids bein' born

the same day.oesoverentt you.

It's true. E

With your kid thOUghi.F there's a difference, He's

going to seé you agaln.

[ A
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-27« _
In Just a moment we will reéd you & telegram from
Thomas Fa Giliiland of the ghaﬁtanooga News~Freé Pfess,
with the final outcome of tgnight's Big Story,

i . i ]

TURNTABLE)
(FINAL COMMERCIAL)
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HAKRICE:

CHAPPELIL:

SINGER:

Il

HARRICE:;

CHAPPELI:

HARRICE:

CHAPPELL:

HARRICL:
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THE BIG STORY
PROGRAM #343

CLOSING COMMERCEAL
REWARD YOURSELF! :
KEWARD YOURSELF! - with the plessure of smooth suoking.
Smoke longep end finer end milder PELL MLLL.
(START E.T.)
(GUITAR) PELIL M-E-L-L! PELL M-E-L-I! Smoke longer and

" fineyr gnd milder PELL MELL.

(END E.T.)
PY1d, MELL pays you a rich reward in smoking pleasure -
an extra measure of cigarette.goodness. PELI: MELL 18
longer, yes, tut greater lengih 18 only half the story.
your bilp reward is in PELL MFLL'S traditionally fine,
mellow tobaccos blended to a peak of flavor - and elways
packed Just right to give you cooler, sweeter, milder
spmoking. Fine tobaces is ?ts own best filter. Aﬁd
FFIL MELL tolaccos are thezfinest qﬁality money ¢can buy.
your zppreciation of quali%y has mede PELL MELL America's
most suecessful and wost imitaved cigarette. PELL MELI,
gives you fresh, new smoking satisfaction no other
ciparctie of any length can offer you,
REWARD YOURSFLE! - with the pleasure of smooth smoklng.
gmoke longer and Tiner and milder PELL MELL., Buy
PELL NMELI Famovs Clgdrettes in the distingulshed red
packase - "oupstanding!”

anG - they are mlld!
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Now wue réad you that telegram from Thomas F. gililland
of the Chattanooga News-Free Press! .

TOM: Charley Wilson's confession.led to recovery of the murder
weapon used by Roy Hedley along with bloodstained c¢lothing
that had been thrown into nearby . Brought to trial
in First Division Criminal Court in Chattancoga, Hadley
was sehtenced to 99 years while Wllson was glven &

_thirty year tg;m. My sincére appreciation for tonight!'s

PELL NELL AWARD.

ANNCR: ° Thank you, MrzGilliland. The wakers of PELL MELL FAMOUS
CIGARETTES are proud to présent you_the PELL MELL AWARD
for notakble service 1o theéfield of journalism.....
a2 cheek for $500, and a spécial rounted bronze plague
enpraved with your nane and the name of your paper.
Accept it as a lasting momento of your bruly slgnificant
achievement, ‘

HARRI{OE: Iisten again next week, BaNe time, same station, when

! PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Newark, New
Jersey Star Ledger, by—liné John R. lchowell, The Big
Story of a reporter who was asked to pay anm 0ld and

forgotten debt....a debt of 1ife 1tself.

{MUsiC: STING)

e W A ket mer

CHAPPELL: And remewber, this week you can see another different
BPlz Story on Television, brought to you by the makers of

Pell Mell Pamous Clgarettes.

--—-..----—-—-—.-----—c--..«-——-._.a-.—n.—-.—....,...-..-.—-.....—-«
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THE BIG STORY is 2 Bernard J. Prockter Production,

original music composed and conducted by Vladimir
gelinsky. Tonight's program was adapted by Alvin Boretz
from an actual story from the pages of the Chattencoga.
News-Free Press. Your narrator was Bob Sloane and
Nelson Olmsted played the part of Thomas Gillilland. In

order to protect the names of beople'actually'involved

_4n tonight's authentic BIG STORY, the names of all

characters 1n the dramatization were chanpged with the
exception of the reporter, Mr. G111iland,
Thie is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES, the fiuest quality money
can buy. (PAUSE) |

(32 SECONDS)
This 18 Bing Crooby reminding you %o - '
(SPEAKING) Answer the call!l "Joln the Red Cross!
(SPEAKTNG) T'11 tell you what it is - the American Red
Cross....{SINGING) From skyscraper tower, .

To 1ittle village steeple,

The Red Cross is people ~
People helplng people!

_— o = e we=

~

prk/at/ ‘betty!

3/2/54
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THE BIG STORY
PROGRAM 434

RARRATOR. » o s o + s o s s 4 o o + « +BOB SLOANE
JOHN MCDOWELL 4uu o o » o o b + o » » «JIM STEVENS -
KHIN MAY WIN o o o o o a e s ¢ o+ o o «MARGARET DRAPER
BYRON o « o o o o o o o o s s o s » oJOHN MCLEAN
MYA MYA TINT. o o« o a + « « o s o+ o +JONN LORRING
GENFRAL MERRILL,, s o o ¢ o » o o+ + » oBILL SNITH
SOLDIER + « o o s o s o oo s o s o o +GLEN WOODS

CONGRESSMAN RODENO. o+ o o + o o o .-.7%Eé1q4~*¥£”i*tf'

CONGRESSMAN CELLAR, + v o o o o o s « +JOHN MGLEAN

WEDNESDAY, MARCH 17, 1954

e
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THE_BIG_STORY .
’ (John R, Mchowell, Newark {N,J,) Star Ledger)
CHAPPELL: PELL, MELL FAMOUS CIGARETTES, the finest guality money can
buy, presents,..THE BIG STORY
(MUS1C:_ _ _FANBARKE, QUL FOR)
(DOOR OPENING AND CLOSING)
KHIN: { CONTROLLED EXCITEMENT) Mya, here ig the letter., They
just gave it to me, |
MyAs ’ Opcn 3t, Khin, What does it say.
KHIN: T am afraid. Herel ... JQUu se€e,
MYA: Yepy-wold,
(LETTER IS TORN OPEN)
o KHIN: Hurryr-tyer
( T MYA:
' KHIN: (SLIGHT BEAT) Well. _
MYA: (DFAD} You had better read 1t for yoﬁrself.
KBIN: Mya, tell me. |
E MYA I cannot,
KHIN: Give 1t Lo me. | T?Jr‘“
(RUSTLING OF PAFER) . [ -~
KHIN: (SICK) Mya.  //,/””’J .
MYA: It 15 true, KhiN.seseWe avé going to die.
(MUSIC: _ _ HITS,.,sGOES_UNDER) | o
CHAPPLIL:  THE BIG STORY! The story you are about to hear actually
happened, It happened in Newark, New Jevsey.
It 1s authentic and is offefed as a ﬁribute to the men
. and women of the great American Newspapers.

{MORE)

o
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(FTAT) From the pagés of thé Newark Star-Ledger, the
Big Story of a reporter who wag asked t0 pay an ©ld and
forgotten debt, A debt..;.Of life itself. Tonight, vo
John. R. MeDowell, for his Big Story, goes the PELL MELL

Five Hundred Dollar Award,

—_—a men e wie e AR el

s, A

(OPENING COMMERCIAL)
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THE BIG
PROGRAM #3044
VERSION I11

SINGER:

I B e e dan etk RS AT l —pa  -

STORY

(STRIKES CHORD FIRST)
I1'11 tell you a story
You'll never forgetb.

A story about you and

o

Your cigarette,

Bnjoy smonther smoking,
Choose wisely, choose well- .
Smoke longer and finer .
And milder PELL MELL,
(REFRAIN) _
PELL M-E-L-L! PELIL M~E-L-Li

Smoke longer and finer and milder PELI, MELL,

(2)
It's finer tobacco
That fi1lters smoke best
No wonder PELL MELL
Steals the show,
From the rest.
Reward yourself
With this quality high
The finest quality
Money can buy!l
(REFRAIN)
PELL M-E-L-L! PELL M-E~L-L}

Smoke longer and finer and milder PELL MELL!
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THE BIG STORY

PROGRAM #344

VERSION IIT  (CONT'D)

ANNCR: PEL]. MELL - America's most suocessful, most imitated

cigarette - gives you pmoothness, mildness and

satisfaction no other cigarebte.of any length can offer.
; REWARD YOURSELP! - with the pleasure of smooth smoking.

Ask for PELL MELL - Famous Oigarettes. Outstanding!

HARRICE: And - they are mila!
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{MUSIC:

.-l

K-
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CHA PPELL:

NHRRQ

DYRON:

KHIN:

BYRON:
KHIN:
MYA:

KHIN¢

BYHRON:

MYA:

BYRON:

Newark, New Jerséy. The story as it actually happened,
John R, McDowelld's stofy...aé he lived 1t,

A hospitg) poom, It's here, 4n the cold, impersonal
gulet,.,that your story beglns, If ycu were in the room,
you vould have seen it al1l, John McDowell. The ¢wo
fpightened girls,.aes With the;whiteness of their

ndvses‘ clothes showing in their faces. And a man with

a brief case full of important looking papers. He talks
gquietly but his words seem loud in the stillness.

I'm sorry but there's nothing else to be done, 1've tried

everything I know,

: T
YalloldobhenyieweBypeond You told them all about us.NP-E>ﬁ

Yes, Miss Win., I explalned Ehe whole'situation about you
and Miss Tint. ' '

Bul we can't go back to Burma.

Welll be killed.

Mya is right, Mr. Byron, The tribes of North Burma are in
revolt, If we return, it ig cerlain death.

The Immigration authorities are proceeding according to

sprmEsoREe e TTOR EbUt

ﬁﬂgﬂﬁﬁ;mﬁwwﬁﬁﬂ
! ficult to believe they

You both entered this country on a student's visa.

Now...those visas have explred.

ATKO1 00QB509
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KHIN:

BYRON:

MYA:

KHIN:

BYRON:

N¥A o

BYRON:

KHIN:
BYHON:

[l R N

LT ey 4 byt a TV AT

-6-

For an entension of six mOntﬁﬁaﬁutnwewggwgzizm
yePurretTes :

Mr. Byron has been very kind to us, We should not burden
him any longer, Khifhs

Yes. We are most grateful, Mr, Byron, You are & stranger
but you have bheen our friend.

If only I could have helped you.

— T L shondewrdhaomesmus ST E R reupe Wﬁﬂd@w&wgr; -

T i
nust do as 1t commands us. ﬁwwﬂm“*ﬁﬁwq

I talked myse 1w&&aeﬁ@ﬁﬂ?ﬁe faoe but 1t was like hitting’
«_;mﬁ‘-i

iz

How much time, Mr. Byron, When must we £0.

(HATING TO TELL THEM) Yclu‘vé got 72 hours,

--.--p..-—--....q....-...—-...q-.-.—--—-_..

The way you learn about it..git's just luck, An ineh of
space on the AP, wire, Tt's mixed in with a load of
other copy and your eye catches 1t but briefly., Two
bBurmesc nurses ordered to leave bLhe country, You read

their names, Khin May Win....and Mya Mya Tint.(:ﬁiéév

{sounuing namea...and for g second, Jt's like looking

at something you've seen before, But the moment pasees
and the news clips coming in over the city <esk crowd

the names [{rom your mind,

--‘-y“wmm““-um

ATXKCT QOOBS10
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NARR:

[ — R

NARE ¢

[N R

SOIDIER:
JOHN:
SOIDITER:
JOHN
SOLDIER
JOHN:
SOIDIER:
JOHN ¢

SOIDIER:

You continue working'but now.;.something's bofhering you,
isn't 1t, John Mchowell, A mémory keeps trylng to come
Lo the surface of your mind bﬁt 1t's 8%111 too far away
to recognize, Try,'try and y?mémbar pack to that part of
your life which kaew that strange Burma couniry and

names 1ike Khin May Win.,.and Mya Mya Tint..e.

e e ™ e

You were §ergeant McDowell then...sttached te Lhe famous
cambat group known as,..Merrillts Meurauders, (THE MEMORY
BEGINS TO EXCITE HIM SLIGHTLY) It was ten years 8g0.,sas
ten long years...but you can't really forget,,.can you.
How could anyone rorget...what happened there,
(RAIN OF THE MONSOON, WE LISTEN TO IT FOR A
MOMENT THEN IT FADES;UNDEH)
Hey, MeDowell,eaaea
Yeah,
I got a gquestion.
What.
Which 1s worse., The MONSOON,.s,Or the jungle.
You're spolled, soldier,
Yeah? How?
You used to sleep in a_ped.
Whatls a bed. |
(ARTILLERY IS HEARD OFF)
(THEY LISTEN FOR A MOMENT )

ATHOT DOOBS 11




JORN:
SOLDIER:
JOHN:

MERRI LI

SOLDIER:

MERRITI:¢

JOHN:

MEHRIIL.:

SOLDIER:
MERRILL:

(=gl =R P

SOIDIER:
JOHN
SOLDIER:
JOHN:

SOLDIER:

JOHN:

e

Jeep coming up the road}’%coﬁty. On jour feet,

See who 1t 1s8? _
Yesh. It's the General, ;
(JEEP PULLS UP) |
At ecase,
Kind of quiet in this sector, sir.
Vell, the Jap kﬁows he'fs iﬁ for a siege, He's regrouplng
his forces.

How far are we from Myltkana, slr,

About ten miles. Ehemdapeiraitdivegriiampuibbmtoushthoyt
T L P, L .
ary , penborens{ CRIMLY BT we 121 take 1t., We left

Ll g st :

T gt :

Yowamen- will be moving up to the airstvip tonlght, i've
014 you all before,,.but I‘il say it again, The ehemy
knows this jungle, There's nothing he won't throw at us
to make sure we don't leave it alive, All of you, Be

resdy ror anything.

R S

(THE JUNGLE AT NIGHT,,,WE LISTEN TO ITS SOUNDS...

EERIE, . , PENETRATING )
McDowell,..what time's it; | . .
I1ittle after midnight, @ﬁ\“j
(SLIGHT BEAT) You hear the quiet. ' _ &+4U;;
I don't ever rememver 1isteﬁ1ng for it beffﬁi},f’bﬁ
(UNEASILY) Why's 1t so quieé, this a war..sr isnft 3t,
We'll find out. |

ATHOT 0OORST2
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(SLIGHT BEAT) Trees are £0 thick, you can'® ace the sky.

Like sitting in a dark roon.

Well, one thing anyway.

Enemy's not much better ofr.:
(RUSTLING IN BUSHES)

Up there...in the trees....?

o your left, I'1ll get him.

(TWO SHOTS FIRE ALMOST ON TOP OF HIS WARNING)

(A BIRD SCREECHES AND FLIES OFF)
{AMUSED) Yesh, It really 1s dark.

Someday, when this thing is over, I'm coming back here

with a hunting license and shoot every JLool-daddimdiibls

(9HE SOFT WHINE OF AN APPROACHING MORTAR SHELL IS

HEARD) ( WITH ABOVE )

(THE SHRLL FXPLODES NEARBY)

(ANOTHER WHINE 1S HEARD)

They've right on top of us,

{3HELL BEXPLODES A LITTLIE NEARER )

They've spotted cur position.

(ANOTHER WHINE APPROACHES)

b

)y

- SOLDIER:
JOHN
SOLDIER: Yeah? o
JOHN:

. ., y

SOLDIFR: {ALERT) MaCaisas
JOHN: I heariees
SOIDIER: +
JOHN: where,
SOLDIER:
JOHN careful,

O
JOHN:
SOLDIER:

!

pird 1 see,

JOHN: GEt GOWN.seQUICKeaas
JOHN: That's a moriar,
SOLDIER

. JOHN

Ny

SOLDIER:

MAC, s o s KEED GOWI, o

ATKA1 QOOBS13
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SOIDIER:

{mgsics
NARR:

MYA:

JOHN:
MYA:
JOHN:
MYA:

JOHN:
MYA:
KHIN:

ErEp—

LAY SR
Moy § 5 e AR D (i

-10-
(SHELL EXPLODES ALMOST ON TOP OF THEM) “viwj;,xl’jb
(A WHINE BEGINS) v

o

M8Ceas.YOU OKAY.eos (DESPERATE}  us ....Mac.f{f;..
(A SHELI EXPLODES,,.COVERING MOST OF THE SOLDIER'S
LAST DESPERATE CRY)

UP_AND_BEHIND)

W
1n that part of your life, John McDowell, there are lost \;}”
minutes of time, For after the voaring noise that.—" "ﬂ”p %

suddenly burst upon you, there was only.;,a emnpty

blackness, But don't stop now, Fop-the ramory

beging apain. You do rememb: don't you, The small tent
near the front lines.. And béfpre you opepned your eyesS...
the voice that talked so genilﬁ tO yOUiesse
1s there sometﬁing T can get;yqu. {(SLIGHT BFAT) Here...
¢ake this water. I'11 help jou,

(HE DRINKS) (DISTANT BOMBARDMENT IS HEARD)
Thank you, '
You will be 8l ripht, don't’worry.

Where 1s thils. ! aliﬂyr“”

vou are safe. - They will eyagueiss you to the rear very

s00n now, o e
B et | %Lﬁé;wgﬁ
My fadewd. The soldier who was with me, Where 1s he. | (}~ _

-

He was not wounded, He is outside:Mﬂﬁgiting“tow&eevyOu:”

g
TS

(PADING IN) Come quickly, Some more litter cases have
been carried in, The doctor is calling for you,
I am coming. Good luck, Sergesnt, (WEAKENS) I will call

your frilend. Fxcuse me, I'diﬁ not mean to sbtumble.

C Vset?

ATKOT 000EBE14
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JOHN: Hey, you're not well yourself. Nurse,..she's slek,
MYA: No. 1 am 8ll right. A 1ittie tived 5ut that is all.
KHIN: Since the fighting there has.been no sleep for any of
ws., Hurry, they are waiting, We are needed. .CA’A’/,
(Muszcs _ _ UP_AND_BRIDOE) | L f”'“}w
SOLDIER: 7 thought you were gone for sure, Mac. Doctor paleched
| you up real good. oY
JOHN: Thankes for everything, Scolly.

SOIDIER: Listen, everybody's doing sométhing in this oubtrit, Look
at those two nurseg, A guy outslde was telling me they've
been with Merrill's Maurguders .ever since we got started.
They've come all through the jungle.

.\,  JOHN: (INTERESTED) -The—whu&xrwﬁnﬁnzﬂgg;gﬂgwﬁﬂ“

SOLDIERt Every inch of it fo Awite yeers, Without them we

A ot M esmery
wouldn't haad#ha nurse Lo hely Tur e e
M da T»_ P BB, Mﬁmél |

JOHN: They're Burmese, aren't they?-
S

SOLDIER: Yesh. That's the ™ thing about them.

JORN: What do you mean, .

SOLDIER: They didn't have to flght this war. Guy says they could
have holed up in North Burmé and sat the whole thing out.
Guess they kind of believe ﬁn what we'fe trying to de.

il R SR

JOHN:1 11d like to do a story ‘on Lhem for the C,B.,I, Roundup.
You find out thelr names?

SOIDIFR: Kind of hard for me to pronounce them.

JOHN: Well, try.

SOILDIER: One's called...Mya Mya Tint...and the other ONe'B.ses

< Khin May Win. Sure sound pretty..s.don't theyikﬁﬁﬂg'#,
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(Muszc:

NARR:

KHIN:
JOHN:
MYA:

KHIN:
MYA:

JOHN:
KIIN:

MYA:

JOHN

KHIN:
MYA:
JONN:

KHIN:
JOHN 2
MYA:

{Music:
{Mmusycs _

AL g, B it e L L

e

You'lrge up to date now...aren'psyéﬁ, John McDowell,

_UP AND BEHIND)

These names on the A,P. 3}aﬁ§;ch aoout the two nurses

being forced to 1eaﬁ§}fﬁe cogntry. The names are the ones
you remember, -QQdR;any piecés:fit together for this to be
Just a coi:ﬁ}dg;oe, These héve to be'the same nurses you

knew béﬁyéin the Jungles of Burma, Well, there's one way A
" I-l’-*“" \

t,o/a)é sure. 0O see Lhemﬁhﬁ.hosiiw (W{‘P’t AM
A M

(STEPS COME UP TO HIM AND STOP)

+" you wish to see us, : : 1&/”1 <&

Yes, 1'm Mr, McDowell. 626‘ HL‘\DWL’J@ P& HPO Eéw ;J,‘“éx.m,,
. L |

D S U DU 5 1: V- AR S IR Y ““5‘7
¥

1 o not remember.,
pg.a.»-ww‘ oo

Yes. Yes, I doﬂknow him,

Maybe this will help., A hospital tent outside Myitkina,
We were there. Mya and 1. |

T remomber, You were wounded, And your friend,,.he
brought you to us, You....y0ou viere a sergeant,

Yes, But now I work on & néwspapef gnd I want to help
both of wyou. '

1f only you can, _

The authorities have ordered us to leave,

I understand that but after'what you two did, we can't
gllow this deportation %o héppen. |
But we have .tried everything.

There has to bé 8 WAY. |

We have only two and a half days left, I7 there 1s a

Way.esedt will have to be a miracle.
_. CURTAIN)
_ TURNTABLE)

(COMMERCIAL)
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7 . OHE BIG SYORY . IR ——
3 oy, PROGRAM #344 -

?
#/ MIDDLE COMMRRCIAL:

BARRICE:
CHAPPELI.:

SINGER:

HARRICE:
CHAPPELL:

HARRICE:
CHAPPELT:

HARRICE:
CHAPPELL:

HARRICE:
CHAPPELI

HARRICE:

REWARD YOURSELF!
REWARD YOURSELF! - with the pleasure of smooth smoking.
Smoke longer &and finer and mildér PELL.MELL!

(START E.T.) -

(GUITAR) PELL M-E-L-L! PELL M-E-1-L! Smoke louger and

finer and milder PELL MELL,

. (END E,T.)
Your appreciation of quality ﬁés made PEﬁL MELL America's
most successful &nd most 1m1t§ted cigafette.

PELL MELL is longer, yes - bh%'greater length 4& only
helf the story. PELL MELL s finer end milder too.
KEMARD YOURSELF!

PELL MFLI - always packed Jusﬁ-right -;travels the smoke
further - makes it cool and sweet and wild. '
REWARD YOURSELF! |

PELL MELL'S tradltionally fine, mellow.tobaccos give you
richly flavorful smoke. Fine tobacoco 15 1te own best
filtef - and PELI MELL tobaccos are the fineet quality
money can buy. REWARD YOURSELF! - with the pleasure of
smooth smoking.

Gét a smoothness, wildness and satisfaction no other
cigarette of any length can offer you.

REWARD YOURSELF with PELL.MELL Fawous Cigarettes.
“outstanding!"

And ~ they are wmild!

ATHOT OOORSTP
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- (MUSIC:

-

75 HAKRICE:

NAHR:

(MysIC:

e

BYRCHN:

JOHN:
BYRON:

JOHN:

BYRON:

R LT AR n ﬁ"? 'ii i

X S
- - . : PP L
; .
i = A .

This ie Cy Harrice returning you to your narrator and the
Big Story of John R, McDowell, as he lived 1t. and wrote 1t.
Itte hard to believe..but it's really happened. These two
Hurmese nurges aboul to be deported from the Unlted States
are the same two girls you wmet jn an afmy f1eld hospital

in the jungles of Burna. Youland thousands of other
American soldiers owe them & tremendous debt. And now,

the time has come 1o Séy them beck. The cuestion 1s..

caﬁ youf - B |

T thought I knew something about 1mm1gration law when I
toock their gasc, ¥p. MeDowell...but now I'm really an
expert. There ien't an angle.I dldn't try.

Don't the authorities know who these girls sre, Mre. Byron?%
They simply know what their visas say. Miss Win and Miss
Tint were sent here to learn moedern obstetricd Lochniaue—w
g0 they could return to Burmé and then teach what tney
knew.

Okay, then they need more time here. Jet the hospital

file an affidavit..asking for an extension of the visas.

That's boen done. The extension was refused..Jﬁﬂhé&#ﬁﬁb&d
=

ATKOT 0O0BS18
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. -16- :
ye, JOHN: T theg 8:11 in two days.
," .
BYRON: I'm afraid thero's nothing clse they can do. It's hopeless,
(MysTC: _ _ UP_AND_BEHIND)
NARR: Ts 142 Well, you're golng to, find out for yourself. You've

got & unewspaper to fight withﬁ And back at your office,
you let go with every pleae o% ammunition you've got.
Who these girls are, what bhe§ did. You let the peoﬁle
know. Public opinion is a big weapon. And you're going
to get it on your side. Okay..that!s step number one,
Now, move on to the next one. Get hold of Pete Rodino...
Congressman from New Jersey's tenth district. World War
Two veteran...t man who received his GOmmiséion on the
battlefields of Italy. He'll.understand.
. "+ RODINO: I read your story, John. Sounds like you wrote it with a
machine pun.
JOHN: And I'm st111 sore, Congressman, YWAMJbQD ‘A:
RODING: Werc these two girls actually with Generab-Stidiveddduring™
Sl trperpbyestt Burma?

' JOHN:
ROLINO: ‘Hundreds of.thousa?q%bpf
. .;g§ﬂ%“k§§&m%
JOHN: I wonder how many, G nurses saved, ~
RODINO: o W%W*ﬁwxﬁ
JOHN: That's how I met them, ‘wheniwe'attacked the enemy outside
a Burnmese bordef town, |
RODINO: Jt's an amazing story, John.:
N JOHN: ‘ Ve can't let them go back, Cbngressmaﬁ.
RODINO: (THINKING IT OVER) I couldn't think of anything worse.

ATKOT QOOBS19
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}; JOHN: Isn't there something you can do?
RODINO: 1'11 try my best, John. I cantt promise more.
(MUSIC: _ _ UP_AND BRIDGE) - | |
KHIN: - SRR T ET L S IO

MYA: We saw the newspaper. You habe.done mach to help us. -afl,

JOHN: L Ot e Mt BN :

KHIN: RIS S

ey rEaayY . | ; oY @ﬁzx‘:‘?" ¥

MYA: dcrdiaopleshavenbeonicind T

JOHN: , Welre not through yet., This bongressmaﬁﬁ.fﬁéht to 1s an
old army man hiwself. 4

KHIN: From the C.B.I.?

JOHN: No, Miss Win. He was wﬁjf;;ﬁc Fifth Army.

MYA: Gencral Merrill an¢“rfgéral Stiliwell. Thelr men were
very brave. p _

JOHN: {CAN'T HEk;:fﬁiLING) St111 sticking up for your old outfit,

. KHIN: . “gmggggﬂﬁ9;a;&n&mmmgggwuaewymSQaﬁaauL .excuse me.
" w }McDowell

JOHN: ’f’a a1l right. Maeybe it's good to hear 1t again.

MYA: We never forget the war, Mr. McDowell. Look, I will show
you something. General Merrill geve these to us, We
are very proud of them, |

JOHN: (SLIGHT BEAT) The Bronze stai«.

KHIN: We have shouwn them only to you ‘because we were all
together...and you understand the honor they have brought
us.

JOHHN: { AT MOSY HnLF'ALOUD) The Bronée gtar..and they're trying

to kick you oub, Why, what this couniry owes you...

.
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KHIN:

JOHN:

JOHN:
RODING:
JOHN:

RODTINO:

AN JOHN:

RODINO:

JOHN:
RODINO:
JOHN:
RODINO:

RODINQ:

-7~ T amesamei T

No, Mr. MeDouwell. We are not:owed anything., We did...
what had to be done. If we were not tﬁere...someane else
would have done the work.

(PHONE RINGS)
Mind 4f I teke that? I left this number for a call I'm
expecting.

(PHONE 1S LIFTED)
Hello.
(FILTER) John...this 4s Pete Rodino.
Yes, Congressmat.
1ive been in touch with the immigration people. They've
agreed to lei the girls stayf
That's wonderful. '
Bui 1ttes only temporary, Johﬁ. Under the existing law
St's the best I could do. |
How long can they stay?
Just a few months. é
what are we doing..Jjust postponing the inevitable.
Eesy, John, We'vefthe blg thing we wanted wemws Time.
Now you get on down to mj office. Weill +alk over what
we have to do next. .

_ UP_AND_BRIDGE)

;nueﬁmﬂuﬂﬁﬁﬁﬁﬁgﬁﬁEﬁﬁﬂﬁﬁ?ﬁﬁwﬁﬂﬂﬁhﬂvaﬁﬁﬁﬂ5$&Q
e R gﬁ&ﬂﬁhﬁﬁr.

of thosc visas was fine. But 1t'8”._ﬂ¢”"*“

until 1t's¢ggﬁﬁwfbr them to go back to their own country.

ﬁ;ivﬁﬁﬁbne over the immigration laws myself. There's not

+

A Bt ARy O mm")}f
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)5'-:" JOBN:

RODINOG:
JOHN:
RODINO:
JOMHN:
RODING:

JOHN:

RODINO:

JOHN:
RODYNO:

JOIHN:

RODING:

JOHN1:

RODINO:

“‘f‘”‘»um

i Sus ERhe ke Sam it

oA g AR T

Get Congress to pées a
okay, let!s do 1¢.

Wall & minute..

‘umgggﬂgh@&wbhﬁhﬁﬁﬂ%ﬁwmwm

he's s4111 2 man, isphised "'e can be told about these

nurseﬁquggﬁﬁﬁﬁgﬁﬁvé done. And then..he'll know what o
e’

It's not that simple, John. W&wxmﬁﬁw‘%ﬁﬁﬁmw
Yo @Ei%ﬁ"ﬁ”t’éﬁwﬂ;ﬁ&tihg A

T @
bi11 through committee and then to the floorvis & complex

A

Joh,

Pcrmanent residence in th;}e*fgeGIStates. Once such a

”“or the rest of their lives, if they waunt.

aeanian i L'.*“: Srppeadion, how 40 we go

about 147 h&?l I

7111 introduce such a bill vmeswsm return to Washington

thie week. TI'11 talk to as many wen in Congress a8s
possible. But now..here's where you come in.

GO on. |

Passage of & blll like this is very rare. The evidence in

favor of your two nurses will have to be overwhelming.
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JOHNY

RODINO:

(MUSIC:

e

NARR:

— — - e

MERRYJL:

JOHN:

MERRTLI.

JOHN:

MERRILL:

At e A B pe e ma

e
P e ot

~19-
There are thoupands of men who can tell about them.

kveryonc who served under General 8t4lliwell..or General
Merrill. |

you'd have to run all over the country to find these
ex-G.I.'s. If I were on the Judiclary COmmittee'that'll
conglder mj 111, I'd be impressed by the most important
people you couid locate. That's what you have to do, John.

Line up every'ﬂfI.P. you can re&dn.

_ UP_AND NSRR) - loeg Y. &

Pput where are these

Thiif's your Job John McDowell.
=\ Stillwell is dead. But General Merrill..

commander of the Maurauders.% Where igxhe? And if you find

him...will he remember the two 1ittle Burmese nurses?

(COUNTRY SOUNDS) (WE HEAR A CAR APPROACHING OFF)

Better get Lhe engineers back on this highuay, Sam.
They'll have tc lay out & clover 1eaf system to carry the
Lrarfic{m on Routew
{CAR COMES UP AND STOPS JUST OFF. WE HFAR CAB DOOR
OPEN AND CLOSE WITH BELOW)
That new resort area down nehr the lake is going to triple
the load we have to carry. .
{STEPS ON)
(FADING ON WITH STEPS) I beg your perdon. You're General
Merrill aren‘b_you, slfﬁ‘
That's right.
11m John McDowell, sir. I was a sergeant with the C.B.I
Roundup. |

Yes. Yes, I remember you. How are you, Mehowell?

ATHOT 0008523
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JOHN:

MERRILL:
JOHN:
MERRILL:
JOHN:
MERRILL:
JOHN:

MERRTEL:

{Mysic:
NARR:

MERRILL:

P e

50~

Fine, thank you, sir. I checﬁed with the Pentagon. . They
told me you weré State Highwas Conmmigsioner here in New
Hampshire. -

Yes. Now I'm up agginbt cars;.instead'of tanks. What
brings you by, McDowell? |

general, do you remember two ﬁurmese nurses atteched to
ovr field hospital? Their ngmes were Khin May Win and
Mya Mya Tint. :

Nurseﬁ. .

Yes sir. They were with you'and general St1llwell for
four years. |

Wait a minute...yes, of courge...they were awarded the
Bronze Star, weren't they?

Those are the ones.

Forglve me. It's o long since T've thought of those days.

But I shouldn’t be sjow iv remembering Lhem. Not in the

way they ed. (CJRIOUSLY) Why do you ask me about them?
zﬂxhﬁgﬁ::;

vou tell him. Every single thing that's bappened. And &s
you talk..his anger grows. This is the General you Knew.
A man quick to size up a tactical situation. A man qulck
to act. &Jgﬂﬁvkubf&
Has everybody gone crizy? They're not golng to send those
girls anywhere. I'm zoing to get hold of my Senator and

then I'm going to washington;myself.

— g e P W e S mam g e
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for NARK ! A1) right.,.you've got the firet P man, -Now, hit the
. phone and get hold of General Lewls pPick, the man who
built the famous Ledo Road...the lifeline from Indla to
¢hina., You find him in Washingtdu...and you repeat the
story. He too remembers...and:lines up with General

Merrill. He'!ll do everything ' bs can. But you,..you're

not satisfied, You want more bebple. “ s
: . . : 5 Cﬂl_ E(’
+ : ] ~
ngg;pi_u‘yyﬁaﬁbﬂﬁglgcg) . ‘///,f 8}&‘\\ (Jhﬂ o

RODINO: You'lve done quite & job, John, Representative Sam Rayburn
of Texas 1s backing us_now.' How'd you manage to resch him..
JOHN: I got hold of Boyd Sinclair, cgngressmah. He was editor of
the army paper in bthe C.B.I., ﬁhe Roundup, He knouws the
girls even better than I do. ﬁell, Boyﬁ's a newspaperman
' down in Texas now and he gob through td Rayburn quick.
RODINO ¢ Here's someong else you'll be;glad to ﬁear about. Mary
Norton'ls been representing Jersey ¢lty in Congress for
{wenty five years. She's agréed to co~sponsor the bill
with me.
' JOHN 1 when's it golng to be introduced,
RODING:  Tomorrow morning.Ith?t in itself will glve the girls the

right to remain in this country until Congress decides on

the bill,,.one way or the other;'{

'___‘____‘__..........--..-_..-.H

NARR : congressman Rodino introduces the bill, The huge machinery
of the House of Representatives grinds slowly bub finally,
the biil to admit the nurses to this country is schedulsd

fop & hearing before the House g Judiclary Committee, Wemew®

RTINS

P o 2 £ _‘-‘- ™ . T

(GAVEL RAP)
'\.  GELIAR: Cell the first witness, please, Miss Khin May wWin.
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v (MUSIC: .. RISES AND OUT) |
\ KHIN: (SIMPLY) We ask bub for & chance to do our work. To study
and learn the ways of healing the sick., Someday we will
use this knowledge to teach ohhefa. Until that day, ve
ask 1f we may stay here...so that we méy live,
(Mysic: _ RISES AND OUT) |
MCRRILL: These two nurses were 1in Wy eommand and I know what they
tdve done for us. The United Statea would be guilty of

petrayal il 3t should deport these two glrls who served

_ us Ba failthfully and fearlessly in battle. " ;Qg

g
(MUSIC: _ RISHS...RIDES...) | v
NARR: withess after witness comes béfore the committee, They

near the evidence. Then,.it s the time of decision.
CELIAR: Gentlemen, are there any wore’ questions. (SLIGHT BEAT)” gl}%{
The commitiee will procezd to:a vote., AL 1 ff’ﬁor of,/-
reporting this bill out of committe igg;;#:ignify in the
usual manner. (SLIGHT MANN@B}/fg;/i:ie is unanimous. Bill
is approved. The Chalr would 1ike however, to say this,. ..
on behalf of the committee. For Ameriba to have turned
its back on these girls, would have been an unthinkable
act of lngratitude.
NARR ¢ No voice is ralsed against the b1ll in either house, NoW,
there is only one step left, And on & morning in the clear,
warm light of early SUMMET s » + 8 amall sound is.heard in g
large T'00M. ’ /,,_-aﬂ' w

...-c-"f.
(somom 13 WRITING ON PARCHMENT, WE LISTEN TO THE
WHOLE THING,)

b
KU}} 1n his office in the White House, the President of the
yUnited States has slgned the bill. To Khin May Win and
T to My Mya Tint., Welcome, '

..._.u-.u-..-..--—-.-
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"‘if CHAPPELLS In Jusb 8 moment we will veoad you a telegram from Jonhn R.
McDowell of the Newark Star-Ledger with the final outcome

of tonight's Big Story.
(MUsICy . FANFARE)
{MUsIC: TURNIABLE)
{FINAL commﬂcmm
&
%
.
Pae

|
L
a ”
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THE RIG STORY
PROGRAM #/344

CLOSING COMMERCIAL

HARRICE
CHAPPELL

SINGER

HARRICE:

CHAPPELL:

HARRICE!?

CHAPPELL

HARRICE:

REWAHD YOURSELF{
REWARD YOURSELF! - with the pleasure of bsmocth smoking.
smoke longer and filner and iilder PELL MELL.
" (START K.T.) |
(GUXTAR) PELL M-E-L-L1 PELL M-EnL—LI Smoke longer and

¥

finer and mllder PELL MELL,

(END E.T.) B
PELL MELL pays you a rich rawérd in smoking pleasure - an
extra measure ol cigarette gopdness. PELL MELL 18 longer
yes, but greater length is onﬁy half the sbory.
your big veward is in PELL MELL'S traditionally fine, mellow
tohaccos blended to a peak of fisvor - and always packed
just right to give you cooler, sweeteﬂ, milder smokKlng.
Fine tobacco 35 its own best £ilter, And PELL MELL
tobaccos are the finest quality moneylcan buy,
your appreﬁiation of quality has made PELL MBELL Americals
most successful and most imitated cigarette, PELL MELL
glves you fresh, new smoking satisfaction no other clgarette
of any length can offer you.
REWARD YOURSELF! =~ with the pleasure of smooth smoking.
smoke longer and finer and milder PELL MELL, Buy PELL MELL
Famous Cigareties in-the'diétinguished red package -
toutstanding!™ |
Apd « they are mild!
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CHAPPELL

JOHN %

ANNCR 3

HARRICE

s o Y R e T A e i S W S bl e

-
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2o
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Now we read you that velegram from John R, MeDowelldl of

the Newark Star - Ledger

At present both Burmese nurses are continuing their studles
in advanced fields of nursing; secure 1in the knowledge

that Amerlca wiil defend themias once, they defended us.

I am deeply honored by tonight's PELL MELL AWARD, |

Thank you, Mr. McDowell, Theémékers_of PELL MELL FAMOUS
CIGARETTES are proud to present you the PELL MELL AWARD

for notable sérvice in the f1e1d of journalism...s check
ror $508,.and a special mounted bronze plague engraved with
your name and the hame ol' your papef. Accept it as & %
lasting momento of your truly significént achievement.
Listen again next week, same-time,-samé station, wheh

PELJ, MELL FAMOUS CIGARITTES will present another BIG STORY ==
A BIG STORY from the pages of the Las Vegas Revlew Journal,
by=-1line John ¥. Caﬁlan. The Big Story of a reporter who was

o s Yo e fheanas ol el

(MusIC:
GHAPPELL :

CHAPPELL

naughtwupuinua_x1alenh.dnamaun£~laxa_§ﬁ%fdeath-

STING)_

And remember, this week you can see another dlfferent Blg

story on Television,

THE BIG STORY 1ls a Rernard J, Procktér Production, original

music composed and conducted by Viadimir Selinsky.

Tonight's program was aéapteﬁ by Alvin Boretz from an actual

gtory from the pages of the Newark N,J, Star-Ledger, Your

narrator was Bob Sloane and Jim Stevens played the part of

John Mcbowell, In orded toiprotect the names of people :r1L£
: gl Q

actually involvad 1n tonight's authentlc BIG STORY , ~¥he

names efeodd=naPITLIRA in the dramatization were changed ,
2 11 otk an il arC T e s o e A .
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Jy  (vusic:  1MEMB AND FULJ, AND FADE FOR:)
CHAPPELL: This 1s Eraest Chappell spealdng for the makers of PELL MELL
FAMOUS CIGARETTES, the rinest;quality money can buy,
(PAUSE) (32 SECONDS) '
CROSBY: This 3s Bing Crosby reminding you to =

CHORUS:  (SPEAKING) Answer the calll Join the Red Cross}

Auiai-ha i SRR I e

CroBS. e {SINGING) From skyscraper towWer,
o little village steeple,

The Red Cross is people -
People helping peoplel

o it Aem M B e

THIS IS NBC.,..PHE NATIONAL BROADCASTING COMPANY,

. AT/BR/SA '
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AS BROADCAS |
 THE BIG STORY
PROGRAM _ #1345
cas?
NARRATOR BOB SLOANE

JOHNNY CAHWLEN
CHTEF WARREN
MRS. MERRIY?
TLOYD FARNOL
CLAUDIA FARNOL
gcoT™ WITTY
MAN

BARTENDER

MICHAEL O'DAY
ED, BEGLEY
BRYNA RAERURN
DANNY OCKO
RITA LYNN
GILBERT MACK
GTLBERT MACK
BILLY GREY

WEDNESDAY, MARCH 21, 197k
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PO B - THE BJ0 STORY

f
: \,f . , _ . . N ! :
o 'j}'- . (John Cahlan, Las Vegas Review Journal}
| . ; CHAPPELLS PRLL MELL Famous Oiga;ettee,?the fine#t guality money
o can buy -~ present THE BIG STORY{ '
(MUSIC: _ . EANFARE:  EADE_UNDER)
(SOUND OF CAR: HOLD UNDER)

CLAUDTIA: where are we?

FLOYD: (cOIDLY) Just outside of Lown--=

CLAUDIA: (A LITTLE FRIGHTENED) I want to go home, -= let's
éo home »=

. (ABRUPTLY SQUEAL OF BRAKES: CAR STOPPING)

CLAUDIA: What are you stopping for?

FLOYD I'm going to let you out -- for goodl
vou're not going any further --

) CLAUDTA: (TERROR) What are you doing?

FLOYD: (SHOUTS) Putbing an end to your two-timing -= to your

| .cheating ..

CLAUBIA: . {SCREAMS)

! (GUN ROARS)
' (mysIcy _ . STING: DOWN & UNDER)

CHAPPELL:  THE BIG STORY, The stoxy you sre about to hear
actually happened, It happened in las Vegas, Nevada.
1t 48 authentic and is offefed as & tribute to the men
and women of the great Americén hewgpapere~= from

‘the pages of the Las Vegas éeview—Journal -w the story
of a reporter who was 5 witﬁess to & drame of violence and
daath -- tonight, to reportér'John Cghlan, for his Big
Story, goes the Pell Mell $500 award ~-
.  (MUSIC: _ _ FANFARE) |
_ (COMMERCIAL) .
\
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THE BIG STORY
PROGRAM #3445
VERSION 1

OPENING _COMMERCIAL:

(START E,T.)

SINGER: {STRIKES CHORD FIRST)

I'11 tell you & story

You'll never forget.

A story about you

ﬁnd your cigaretbe. _

»  You switched and you changed

7111 you hearly went wild

Then you found PELL MELL

So pleasingly mild,

{REFRAIN)

PELL M-E-L-L! PELL M-E-L-L!
smoke longer and finer and milder PELL MELL,
(2)

No finer tobacco

Has ever been grown

8¢ get yourself PELL MELL

And make 1t your own

Reward yourselfl

With this quality high

The finest quality

Money cen buy.

(REFRAIN) :
PELL M~E-L-L! PELL M—E-L-Li _
Smoke longer and Tiner and ﬂilder PELI, MELL,

ATHOT DOQBSII

R iy e R 3
LR TEF e e e e e RS %00
A e R A BN s o AR e




U PR

.THE BIG STORY

OPENING COMMERGIAL: (CONT'D)
ANNCRH: REWARD YOURSELF! - with the pleasure of smooth smoking.

PELL MELL'S greater length travels the smoke further.
what's more - fine tobacco is 1ts own best filter - and
PELL MELL tobaccos are the finest guality money can buy.
Get PELL MELL - Famous Cigareties - "outstanding!"

HARRICE: And - they are mildl
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{MUSIc:

o e

CHAPPELL:

(MUSIC3

e e

NARR:

WARREN:

JOHNNY

WARREN:

WARREN:
JOHNNY:

WARREN:

-
M 4 W e e

S e e e men e R

Las Vegas, Neva%p -- the story as it actually
happened, John{Cahlan‘B story as he lived it --
UP_ARD_UNDER) :

-SR-S

It's a hot morning in Las Vegas. Outeide of Pollce
Headquariers, you, JOQEQ; cahlan, took & quick look
at the thermometer ——‘5@ degrees -- you can feel the
baked air coming in from the Nevada deserts --
inside of Police Chiéf Warrents Office -~ you can
feel the heat -= even with the electric fan going ==

ER———
TR Rt R d e oD
- A e il

why don'ty ydu go homé «- 8it in an ice-bath? 1It's too
hot 4o work, Johnny «-
Got to make my daily check, Chief -~ any car thefts,
assaults, drunk drivers -- or something maybe different
for a change?
mheyel's the charge book -- got a shop 1ifter last
night -- (81GHS) I gotta lose some welght, Johnny -- in
this heat, 1t's too much ~- wéll, maybe 1t'll rain and
cool off some == -
(PHONE RINGS)
That's trouble -=
Why?
(PHONE RINGS AGAIN)
Phone ringing-in the moﬁning is always trouble --
(RECEIVER LIFTS)
Hello -- Chief wﬁrren speaking -~-w«(A PAUSE: THEN TENSE )
What? Okay ~~ I've got iti-; hold everything., I'm

coming right out -==
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. J‘I'T\

JOHNNY ¢
WARREN:

P

WAHRREN:

JOHNNY:
JARREN

JOHNNY
WARREN
JOHNNY ¢
WARREN:
JOHNNY !
WARREN:

JOHNNY :
WARREN!

JOHNNY:

(RECEIVER UP)
What's up? _
A redhead ~- some woman -- dead on the outskirts of the

ety --

- R s e e mee R

Warpen -~ & red-headed woman -- Shot dead on the back
seal -- Who 1s she? No parse -- No wallet - Nothing to
'identify her. “A1) you have is the license ol the car,
/WD you cheek 1t --y(/{‘JW’!"“’A" s -

Scott Witty -~ that's the owner -» Age thirty-one --
Six.feet one, welght 175 -~ eyes blue --hair blond --
gounds like & pretty boy --

Re's pretty, all right, Checked his address, too, from
the license records =-~ clerk al his hotel says he was
the handsome type =--

Hotel? What holel?

A fles bag on the south slde --

itts hls car?

Yup,

oot them questions at me so fast, Johnny. I'm

hot and tirced+ i maﬁﬂﬂﬂwﬁg

Look, T'11 buy YOU geBbxre, e Rarr B real cold one --

1131 JusieA®TEI1] 4f you don't mind --

(PRESSING IT) Did you get thke—beobb-wittyy chief?

ARTHO1T QOOBS3H
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WARREN ¢

JOHNNY :
WARREN:

JOHNNY:

e

WARREN
JOHNNY:
WARREN:

- JOHNNY:

VARREN:

JOHNHY :

WARREN:

(MysIc:

ot

NARR

R

Nobe. Hotel clerk tells me tw drove away alone

last night. Hasn't seen him slnce. A

kgﬁk,~u:=~“ e 8aid.

“Litty beat it?

that -- I got an'alar"-snmqp him with
AT P TIRIEAT IRAUL Sma o e -

(PUzZLED)} I don't get 1%, If he beat 1t, why should
he his own car? What was he golng to do? Walk

across the desert?
' ﬂﬁﬁﬂwﬁ |

He could have gotten himself 8 1ift --

Still 1t doesn't make sense --

Po,- Killing never makes aeﬁse --

You think he did 1%, chief?!

— e R Mem WA e

about that car?
' ' (MORE )
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f NARR!
(CONT'D)

JOHNNY :
WARREN:

JOHNNY :
WARREN:
JOHNNY ¢
WARREN:

o e e

{ - NARR:

JOHNNY:

WARREN:
JOHNNY:
\  WARREN:

.

ol e : _
vhy s it, leaving & clue M 28 big as that?

Jt's nothing to trace the ownership of a car, was Scott

-

Witty Just dumb? You can ask gquestions -- but you can't
find the answers -~ You sit at your desk in the eity room
of the Review Journal and begin to write your story --
when -+«

{(SOUND OF TYPING):

_ (PHONE RINGS: RECEIVER UP)

Rello -- o
(FILTER) This is Chief Warrén, Johnny. Listen, get
down to the Union Pacific Railroad gtation -~ right
avay --

Why? What's up?

We've got another dead one -~

(GAIVANIZED) what?

(FIIFER) A men, He's just ‘been shot dead.
UP_AND_UNDER) _| f |

Two k31lings in one day! In a town of 8500, Jackpot:
you rush out, thinking of tﬁe banner headline you'll
be writing -- and suddenly ﬁa1f~way to £he railroad
station ~- 1t pops into you? head, Scott witty? 1Is
1t Scott Witty? '

(SOUND UP: TRAFFIC: VOICES IN B,G.)
(OUTSIDE THE R,R. STATION: THEKRR'S A CROWD)

GG Sl

SRRl IR0 AR P N P TR T TETTY
{OFF MIKE) LobubhifnbhEonshnshonas -
(cOMING ON) Is it him, chief?

Who?
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fﬁ JORNNY$
WARREN:

JOHNNY ¢
WARREN:

JOHNINY:
WARREN:

WARREN:

JOHNNY:

WARREN

MAN:
WARREN:
MAN:
WARRENY

Scott Witby?

Scott? No. It's & locomotive fireman named Joe .
Merritt -- shot by & feliow named Floyd Farnol, What
gave you the idea 1t was this ﬁitty?

I don't know -~ Just & guess -

in broad daylight this happened. %W

2 alking - MW
puddatisubireimybon - unuw&uuuuwgnﬁug - the next thing

point blank at Merritt. L
sSanbg -- .
Where's Farnol now? _
He ran they tell me, He's ﬁeéring a white shirt and brown
pants «- ; .

Jperi: &.am&‘-mwuahmm;m
up! Back up!

. (VOICES IN B.G. )
) | These folks donﬂk.ﬁére if they get sunstroke

A brakeman in tl}e s .
tell me --;yeah, quiet,. He donftVFﬁaﬁuu Be uses a gun -=-

&.’
(THEN m*“vmxmlon) I don't get 1t} They M}ﬁmg
P B LR e W -‘--‘:'—:""“"'r- L v RIS L LR . ‘w =

e TN T L e

(orR) Chief! Chief Warren!

What?
(COMING ON} I got something to tell you ==

Who are you?

ATHOT 000B539
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WARREN:
MAN:

— A w—

_~ 7 VARREN:

JOHNNY :
WARREN:
JOHNNY :

MAN:
WARREN:

JOHNNY 3
WARREN:

S e

HARRE:

i
|
Loy -
B ot e

., o et
(EXCITED} I work in the railroad yards -- Listen, I.Jusb
saw Floyd Farnol -~ T know where he 1s -~
{SHARP) Where? _
T followed him after the shooting. Helran into a bar on

Fremont Street)

N e we e e

traffic 1s heavy -= people shopping -~ the ordinary
events of the day go on for them - buf nothing's
ordinary for you, today, Johnny Cahlan, You move
swiftly and silently toward fhe bar with Chlef Warren
and the man who followed Farnol -«

(SOUND OF BUSY STREET,,, FOOTSTEPS)
Better stay oubside, Johnny 74 this ain't part of
your Job =
I want to go in with you --
There might be trouble., He has a gun -~
Y want to go in with you chigf} put I'1ll be careful =-- 1
promise -= {MORE STEP3) |
This is 1t, chief, This is ﬁhe har. :I saw hin go in -~
Okay, misbter, thanla, Johnny.;.you'li keep in back of

me, Johnny?

Okay, I promlse --

m mem mr dmdy R mRr e e

From bright sunlight into a dimly it bar, You're
almost blinded as you step inslde, You can hear a Juke
box playing -~ but you can't sec a thing -

: {MORE)

RTKOT1 0oBR540




NARR:
(CONT'D)

JOHNNY ¢
WARREN:
WARREN:

WARREN:
FLOYIM
WARREN?
PLOYD:
WARREN:

FLOYD:
WAHREN:
FLOYD:
WABREN:
FLOYD :
WARREN?
FLOYD:

WARREN:

FLOYD:

RS -.::.‘i"&ﬁ{'.‘-.‘i‘é‘.h?\..k.n!.L;a\;igﬁiﬁ'xjﬁ?}&‘ﬁ.ﬁéihihﬁ < ':A‘s.éiq_t'.-'j-.-n.lu .

-10-
vour blood chills realizing that you're & target for the
killer ﬂho's in here == bub -- only the Juke box‘b00ms -
there ig no roar of a gun -=

{SUKE BOX)
(DESPEKATE) I cen't see, chief =~

walt & second -- your eyes'll get adjusted --

(SHARP) Farnoll ;
(‘ b

(THERE IS NO ANSWER) _
(SHARPER) Is your name Floyd Farnol?
(OFF MIKE) What about 1t? '
You killed a man, mister -~ & Joe Merrltt --
¢STILL OFF) Did X? E |
You were seen -- come along. quiet, mister -- I'm
police -~
(OFF) I ain't finished my drink -e

(STEPS FORWARD)
Anolher time, maybe -=- righ% now you come along -~=
(HARD) A man's gob 8 right to finish hig drink first,
That's the least a man's got 8a right to do -- you got
to do things proper and I always do things proper --
You got a gun on you --
1 need it, mister -~ I'm all finished, but I still need
L -~
(SHARP} Give 1t upl
You got & gun too, I see -
Yeah, 1 got & guu ~=- now glve me yours o = R SR Ik
- .

L.
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ST e R LR "4',:;3}5 - Lol Lo
qd - - —
T-:f' WARREN: theden, Don'i try anything funny, Throw it on the bar -
FLOYD: RSV uﬁJm,a,-;aa.;;;:;ﬁ}gfw'
it do:‘:;ﬁme me _. 100k hatf 1 gW«:m;w S
JOHNNY: ‘(SGﬂRED) He --_M;L PO b, Lo his tey el
FLOYD: That*%“?&ght mister -~ but first i' e oish my
. WARREN: - pul that gunh down!
FLOYD:\LNx\"So T can keep ©on 1iv1ng? What for mister” uhat E‘\o?"
I had enough of 3t! & men -~ womef -- and wives, -1
«s3 ' “e fl‘;;én'«; c;nud in your
gye -~ |
B WARREN: (ERFORT) @3ve me that gunl
) (AND A GUN ROARS! THERE'S A MOMENT OF SILENCE:
| THEN: ) '
JOINNY: (STUNNED) Killed himselfl e AP
(SUDDENLY THERE IS A THUNDER CLAP}
WARREN: (STARTLED) What's tha#?
1 JOHNNY: 48
; 4
} JOHNKY: that's Jua
| _ (Aﬁggﬂﬁﬁgiﬂunn
JOENNY ¢ Thrye of tﬁém! «w One [&
meiﬁ“wimjﬂm&
(MysTc: _ _ TURNTABLE)
(COMMERCIAL)
\.
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THE BIG STORY

PROGRAM #3145
MIDDLE COMMERCIALS

HARRICE:
CHAPPELL

SINGER:

HARRICE:

CHAPPELL:

. HARHICE:

CHAPPELIA

HARRICE:
CHAPPELL:?

HARRICE:

CHAPPELL:

HAKRICE:

REWARD YOURSELF!
REWARD YOURSELF)

~ with the pleasure of smooth smoking,

Smoke longer and finer and milder PLLL MELL!
(START E,T.) '

(GUITAR) PELL M-E-L-IL{ PELL ‘M-E-L-L! Smoke longer and
finor and milder PELL MELL, |

| (END. E.T.)
Your apprecistion of guality has made PELL MELL Amerilca's
most successful end moat imltated cigarette.
PELL MELYL is lohger, yes = bﬁt greater 1éngth is only
half the story, PELL MELL 1s finer and milder too.
REWARD YOURSELF]
PELL MRLL - always packed just right - Yravels the smoke
further - makes it cool and sweet and mlld,
REWARD YOURSETH} |
PELT, MELT'S tradltionally fine, mellow tobaccos give you
richly.flavorful smoke, Fine tokacco is its ouwn best
filter - and PELL MGLL tobaccos. are the flnest quality
money can buy., HREWARD YOURSELF! - with the pleasure of
smooth smoking.
Get & smoothness, mildnéas and satisfaction no other
cigarette of any lengbh -can offer you,
REWARD YOURSELF with PELL MilL Famous Clgavettes,,
"outstanding, " :

And - they are mlldl

RTHQ1 000RE43




R S T guf%ﬁ_:i},;_i__ﬁniﬁ;,g;“ : ool
o o gl i EEL R BN IV LMD i R I e s

— ey

HARRICE:

NAKR:

MRS, M:
WARREN:

MRS, M:

JOHNNY:
MRS. Mt
WARREN!
MRS, M:

WAREKEN1
MRS, M:

JOHNNY:

«13-

— A e e femn e wew RS

Thig is Cy Harrilce returning you to your narrator -
and the Blg Story of Johnny Cahlan ~-88 he lived

1t and wrote it. ' '

Three corpées in ohe day -- & ped-~headed woman and two
men who only a short time before were walking along

1ike friends, Three cOrpses. Plus a misping man

named Scott Witbty. How many blg stories drop into a

newspaperman's lap in one day? Or is 1t only

stor -- You contact your desk, Johnny Cahlan, and, then
along with Chief Warren you go to inform the two widows --
You visit Mrs, Merrit first -= o

(CRYING) I can't belleve 1t -« I can't --

It's true, Mrs, Merrit -=- I'm sorry -- Floyd Farnol shot
your husband =~-

But he was here =-- early this morhing Floyd came 1n.

He had breakfast with us -= Lhen he and my husband walked
aowntopn ==

Was fanythling wrong betweenétﬁem?

No! -

Whati'a they talk about?

About -- about railroad mafters -~ He, Floyd, he was
going to quit his Job -= téke his wife back to

W ~~ Idaho == |

There was no trouble between them? Are you sure of that?
(A LITTLE SHRILL) Nol There wasn’hl There was no
reason for Floyd to kill my husband!

Or ki1l himself?

BTHOT GQQUS44
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WARREN:

JOHNNY ¢
MRS, M:
JOHNNY ¢

MRS. Mi

WARHEN

MRS, M:

WARREN:
MRS, M:
JOHNNY
MRS. M:

L TR

R P = A e e PR it - 0 TR AR s i - SIS ; YT

o
ke BT

R
Look, Mrs, Merrit, It don't?make sense -~ there must
have been somathing between ?hem - a'man ﬁoesn!t-uae
s gun the way Floyd Farnol did-without 8 reason --
maybe it was money -« maybe your husband owed him money?
(DEFENSIVE) He had & good Job, my husband, He made
good money -- he vagn't in vﬁ debt to anybody --
(QUIETLY) Maybe it was overESOmé wom&n?
(A GASP) What?
I don't 1ike tosay %hings 1ike this, Mrs. Merrit., I
mean 1 don't like to hurt anyobody's feelings -= but
could it be trouble over a woman? o
Joe had nothing to dp with Mrs. Parnol! My husband
wouldn't have w&& te do with that kind of woman!
vou have a nerve suggesting it. We ﬁere good, respectable
people! You've got nerve -=- trying to shame the dead =--
You get out of herel
Now, walt a minute, Mrs. Merrit, There's no cause to
get exclited, Ve got to ask questlons,
Look she was no good! No goodl All right! Yes!

I know she ran around with lots of men, but not with

T ! o
BRI L w1k

my husband -- eneeRERRltal
(TRREET-IES g

vYou haven't got much of an;opinion of Mrs, Farnol,

why should X? Have you_seén her? Have you told her?
We camg here first, Mrs. Mérrit...

She'll be glad, you'll see;-- glad that Floyd is dead?
Floyd would go away and she'd run arcund with everybody
and anyﬁgg; working in theéfﬁilroad'yards -~ ghe and

; s " Tl
her red hair - gaSaudrie IS i
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WARREN:
MRS, M:

- WAHREN:

JOHNNY:
WARREN:

{Music:

MRS. M:
WARREHN:

MRS, M:

WARREN:

MRS, M:

WARREN:

MRS, M:

(QUICK) Her what? | _ <
Red hair! And it fit her vecause Claudia Farnol‘Leg'no
good! :

(SOFTLY) A red-head, Johnny=--'a red-head --

Yeah --

Mrs, Merrit, You come on downtown with us -m b

— e e R i mem e R R =

(TENSE) That's her -~ thet's Claudla Farnol -~ what -=
what happened %0 her -« ?
Shot dead, nkkkaems Ffound her'this morning. You khow

anyone who owns & black scdan?

. K

NO -« he -- F%?yd -~ he.,.he shot her £00?
Dottt Unow 3
vYou sure thisg is Caludias Farnol? Floyd's wife?

1'm sure. That's her -- {THEN QUICK) Wailt, don't

so pretty now, 1s she?

b
WHW\ b
I never 1liked her ~- bubt == but, poor wpman} I!
: x 85 e 'ﬁLA'V‘ bl
sorry for her now == good or had TETRReT T
*J’j’ dru _ | - . S ! '
PRAESN ek entlidel@unr =

— o A meme et ey

But, they‘g;)gead. And suddenly, there's a mob of -
questions to answc., You writé your étory, Joehnny -
Cahlan, naming all bLhe three:persons who died today ~= -
and then you go down to Poliée_Headquarters. This thing
is st11) definitely a myster&.
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JOHNNY:
WARREN:
JOHNNY:
WARREN:

JOQNNY:

WARREN:
JOHNNY:

WARREN ¢

JOHNNY 2
WARREN?

JOHNNY :

MRS, M:

TR IITY ST M - i SN Re  SPS RN RS S S [P TR UL

.16 | . ' PO O

Wwhere is this Scott Witty, chief? What's he got to do
with 19 ' _
I don't know, Johnny -- I‘veigdt no answer yet to that
state wide aiarm -= '
who killed Claudia Farnolt
Why don't you just set down and ccol off & bit?
Aud Joe Merit, Was there snything between him and
Claudia? '
You sure got a million questions, Johnny!
Wwell, why not? Haven't you? I mean, is everything
simple and straight in your mind?
Look I've been & cop 8 long time, I've learned patience
-~ T've got m quiet, patient ming, and I ain't got no
newspaper deadline to eet, Johnny, Nothing right now 1s

ug*pamh? - |
elther simple/ﬁr compiteated L0 me., Why? Decause I
don't know. When I get my facts, 1'11 decide -- 31'11 tell
you gne thing, though -+
What?
The fact I'm walting for 1s Scobt witty -- I think
he's got all the answers --

I wonder, . Maybe the more

we learn aboub Clauwdls Farnol; the mbre pleces of this
puzzle will come together --

where could you learn more about Claudia Farnol? Johnny
Cahlan where? You remembef, something that Mrs, Merrlt
zald -- '

(KCHO EFFECT) She'd run around with everyone end anyone

in the railroad yards --
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" JOHNNY 1

MAN:

JOHNNY ¢
MAN:

JOHNNY ¢
MAN:
JOHKNY:

" MAN:

JOHNRY:

MAN
JOHNNY
MAN:

© JOHNNY:

MAN:
JOHNNY:
MAN:
JOHNNY ¢

JRUPPEERTL. <

_ —17- _ _
The Yards! The Union Pacific Railroad Yards._ You make
your way down there fgei and you start to ask around -~

(RR YARD NOISES IN B;d. ENGINES PUFF ETC,)
vou're that reporter, ain'tcha? The ode who was around
when Joe Merrit got shot ~; |
That's right,

Don't you remember me? I'm the guy who told you where
Ployd Farnol wasg -= in that bar --

Oh; Yeah!

Guess when I'm all greesed up and in overalls like this
I ain't good for recognizing --

You knew both of them pretty well, huh?

Sure -~ worked with Joe on short hauls,

You knew Claudia Parno)l -- (PAUSE) Well, did you?
Look. I don't like to say things bad about anybody,
mister -~ especially when Lhey're dead --

Waiaimemtmeiisnbizowy  (PAUSE) Listen, all I'm trying
to do 1s dig up facts. I'm nbtzintereéted in gossip. Whﬁ
wes Claudia killed -- who killed her -~ that's what I'm
trying to find out -- |
{APTER A MOMhNT) okay -~ what do you want to know --

Was there anything between Claudia and Joe Merriti?
(GRIM) They went on dates t&gether. .

Did Floyd Farnol know?

(GRIM) I ain't_spreadiné'goésip -

Listen -- three people are dead -~ one man is missing --

TR Missing?  Wuo?

& Fellow named Scobt Witby -=

ATKO1T 00Q0BS4R
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1* MAN: Scott? Why I saw him two nights ago -«
JOHNNY ¢ (EAGER) You know him? |
MAN: Sure T know him ~~- {THEN TIGHT) He sde® had dates with

{MysIc: _ _

NARR: '

BARTENDER ¢
JOHNNY ¢
BARTENDER ¢
JOHNNY ¢

BARTENDER ¢

JOHNNY:
BARTENDER1

Olaudiaugto(THEN GIVING IN) iAll right, All right -- He's
another -~ I guess everybodyéhad dates with her -- 1 saw
Seott Witty two nights ago 1ﬁ'the Sage'Brush cafe -- he
was there with Claudia -- the funny Eaft of it is, though

-~ Floyd was there tog ~-

_UB AND UNDER)

The Sage Brush Cafe 1s a mile out of town -- an adobe
bullding - built on the edge of the desert -- you drive
out fast, Johnny Cehlan, feeling gxclted -- the three of
them together -~ two nighis agol And yeslerday morning,
Claudia was found dead -- and 1n the afternoon, another
death and & suiclde -- Maybe Chief Warren is right --
Find Scott Witty and the mystery comes clear -~ Only the
bertender 18 in the cafe -- it's early afternoon -- it's
hot -- business will pick up when it gets cool ~-- right
now, it's a perfect time for questions --

Johnny Cahlan?

Or the Las Vegas Review-Journal--

A reporter, huh? |

Yeah -- and Ifve got some quéstions ghout a group of
people who were out here twoénighta aéo -~ Lwo men and a
woman -~ the wolan was e fed;head—-

Uh-uh! I remember them! They in trouble? If they are
I'm not surprised; . '
naveﬁ‘t you seen the papers today?

Nope ~-- not yet «-
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JOHNNY :

BARTENDER:

FLOYD:

CLAUDIA:
FLOYD:
CLAUDIA:
FLOYD

SCOTT:
RPIOYD:

3COTT:
FLOYD:

SCOTT:
KFLOYD:

-19- _
veah, they're in trouble all right -~ Look, what do you

remember about them? )

They acted -- funny == all right, three people sit down

for beers -- they're friendly -= ghey leugh -~ hﬁve

a good time -- not these three, And 1 was sure surprised

when the older guy called the red-nead his wife. I was

gure ghe and the handsome young guy == would be the ones

who were hooked -~ they sat at that table there -- by

the bar (START FADE) and 1t yasn't 50 hard for me to hear.
(VOICES UP) (JUKE BOX)

(cOLD:s GRIM) Another beer for me and my wife -- you ein

have one, t0o, Scott, You cin live off me, too --

Let's go home, Floyd -- ; _

We'lre having a party. Don'ﬁ you llke parties?

Youfre getting drunk -- . |

Yep. A quiet, slow, carerul drunk -~ you ain't drinking, -

Scott? '

I've had enough -

Why? Because I'm back home? I ain't running any frelights

somewhere into Arlzona tonight?

Look I didn't want to come oub in the first place --

We're all friends, ain't we? And I wanted fun -- and you

_got a cer -- it's a favor youire doing me -~ taking me and

my wife out for a time, (THEN cOLD) How come you've got no

woman of your own, Scott?

Look, Floyd, how aboub cutging 1t out.

If I wasn't so déad certaiﬁ about Claudla here loving -

me Dadeemiyewme -~ T thlnk sihe'd fall for you. Oh, but

she's the falthful kindeess
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ﬁ§ CLAUDTA: “ghut up, Floyd -- Come ©n take me home,
FLOYD: (QUIETLY) Yeah -~ okay-- youlre going home -- weire 81l

golng home,
CLAUDIA: Are you oOkay, Floyd? .
FLOYD: (MOCK AMAZEMENT) Hey, Scott; ain't she & real ever -lovini
wife! Look how she's concerned apbout me! (THEN HARD)
Okay -~ come one -- let's go:hOme -

tmus

-

BARTENDER: They walked out of this place after that without a word --

and then come the funny part --

JOHNNY: Funny part?
_ BARTENDER: Yeah -- an hour later he came back -- walked in here apain-
S JOHNNY: Alone?

BARTENDER: No -~ he had the red-head with him -- and you kuow somethin
| -« he'd changed his shirt --
JOHNNY & Wait a minute -- one thing at a time -- he came back with

a his wife? Wasn't this Scott with them?

BARTENDFR: No. They were alone -=- 5 '

JORNNY 1 And he changed his shirt?

BARTHENDER: Yeah -~ he had a green sporﬁ shirt on the first time --
when he came back he was wearing a white one -=

JOHNNY : What happened then?

BARTENDER: Nobthing. They Just sat for a couple of hours -= talking an
drinking -- oh-yesh -= tﬁe red-head was very nervous --
finally, they went out -- I saw 'em drive off in a black
sedan -- |

JOHNNY: (EXCITED) A black one? They dprove away in e black sedan?

BARTENDFRt Yeah -~ why? |
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JOHNNY:

{MusIc: . .

WARREN:
JOHNNY 3

WARREN:
JOHNNY:
WARREN:

JOHNRY
WARREN:
JOHNNY ¢
WARHEN:

JOHNNY:
WARREN:

JOHNNY's

WAHREN:

JOHNNY:
WARREN!

. I don't think you'll find scotbt Witty, ohier . For my

-21- ' SN

Buy Lomorrow's paper. And you'll see why!

BRIDGE)

This bartender told you all this, Johnny?

Un~huh, And 1t begins to bring the pleces together --
1t's beginning to make sensé -

How? | |

I'11, bet Farnol killed his ﬂife. And why? Jealousy --
Well, I got & balllstles report The same guu killed'the
reduhead -~ Joe Merrit - and Floyd Farncl,

(TRIUMPHANT) You see!l

But where'ls Scott Witty?

~HET

wilg ——‘another man -- and tﬁen himself. Why? Jealous&?ﬁﬁJ
ve say e and we're saylng fight for my money. But, that'e
the hook, Jje¥ ! Passioﬁ!: When it cdmes to acts of
passion, nothing h3mgens loéiﬁally -= gverything sort of
explodes in a couple placPmgb once .-

What are you trying to get ét?
Crazy acts of passion or revenge don't‘":_h?sense until
you can account for all the folks involved, )

money, I'll bet Scott Wltty is dead ~-
Now, don't you go theorizlng oOn me, Johnny -~
I think 1% was all carefully planned --

gareful -- you're going out on a limb, boOy --
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