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ANNCH:

e iy — -

REEDY:
ALEX:

REEDY:

ATEX:
REEDY
LOU:
HEEDY:
ATEX:
REEDY:
ALEX:
REEDY
L.OoU:

ATEX:

(MUs1cC:

ANNCR:

-}~
PELL MELL FAMOUS CIAGRRTTES...the finest quality
money can buy...present THE BIG STORY.
(MILD STREET NOISES AND TRAFFIC IN BG. ONE MAN'S
ROOTSTEPS ON SIDEWALK, ON MIKE.)
(SLIGHTLY OFF) HeY, pop! (THEN) Pop, wait upl
(ON MIKE) Yes? Are you men calling me?
(TWO MORE SETS OF FO0T$TEPS ON SIDEWALK, FADE IN
4ND STOP ON MIKE) |
{oN MIKE) You atart hollering?and 1'11 ‘blow your head
off. You got that, 0ld man? '
<embe  Let go of me, what thesees
oreb his other arm!
1 got it,
pon't look around, FPop. Just'hand over that bundle.
My bundle? But it's nothlng. ﬂhat ¢o you mean?
give it Lo us before 1 kil ybul
Let me gO, please! I have ndthing. Please, Toease
(VIOLENTLY } 71'11 show you I;mean business:
Hey, no! Don't! .
(ONE SHOT)
(GASPS)
{THREE MORE SHOTS, REPIDLY )
HIT AND UNDER}_
The Big Stery! The story ydu are about to hear
actually happened. Ib happened 1in portland, Oregon.
1+ is authentlc, and ofrered as a tribute to tThe

men and women oOf the great American newspapers,

{MORE)
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ANNCR: (FLAT) From the front pages of the rorlbland Oregonlan,

(CONT 'D)
. 1ier who could cheat the

the story of 8 brutal ki

gas chamber, but couldn't cheat death, Tonlght, Lo

George Spagna of the Porﬁlahd oregonian, for his BlG

STORY, goes the PELL MELL $500. AWARD|

{MUSIC: _ _ _FANPARE)

-

(MUSIC: TURNTABLE ),

f ST A

(OPENING COMMERCIAL)
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THE BIG STORY
PROGRAM #347

VERSTON III

SINQER:

(STRIKES CHORD FIRST)

1111 tell you a sLory
You'll never forget.

A story about you and

Your clgarette.

Enjoy smoother smoking,
Choose wisely, choose weil -
smoke longer and Ciner

And milder PELL MELL.
(REFRAIN}

PELL M-E-L-L! PELL M-E-L-L!

smoke longer and Tiner and milder PELI: MELL,

(2)
It's finer tobacco _
That filters snmoke best
No wonder PELL MELL
Steals the show
From the rest,
Reuward yqurself
With thils guality high
The finest qualliy
Money can buy!
(REFRAIN)
YELL M-E-L-L! PELL M-E-L-L!

Smoke longer and Tiner and milder PELL MELL!

ARTHOT QOORSSRA




ANNCR:

HARRICE:

e
PELL MELL - hmerica's most successlul, most imitated
e - glves you smoothness, mildness and

cigarette or:any length can offer.

clearett

satisfaction no other
REWARD YOURSELF! - with the pleasdre of smoolh smoking.

ask for PELL MELL - Famous Clgarettes. putstandingl

and ~ they are mild!
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LNNCR:

NARR:

TOM:

SPAG:

TOM:

ATEX:
TOM

ALEX:
TOM:
ALEX:

{MusIc:

“5-:

T e e e T

portland, Oregon, The story as it actually happened.
George Spagna's story as he lived it,
Ever '‘aince you came west and joined the paper, george
Spagna, you've been the kLnd of reporter who can's
51t still, Maybe that's g hangover from your cays
in the Air Force. Maybe at's Just you. But you can't
walt lfor excitement,.Spaé,.....you go out and find
1t, 7hat's why, on the night of Janusry 3, you vere
riding in a Portland police car with Detectlve
1ieutenant Tom Regis. Suddenly an emergency call sent you
on the double to the intersection of Southwest 10th Avenue
and Yashington Street,
(EXCITED VOICES ON'MIKE. STNGTRTNE OF S RENRS,
IN BG...MOTORS RUNNING IN BG....TRAFFIC IN BG.)
(PADING IN) A1l right, ﬁet us through, please. Stand
vack, lady. (CALIS} Offlcer, get this crowd back,
will you? (CALLS'aGﬁIN) Serpgeant, hold any witnesses,
will you, please? (THEN NORMALLY) C'mon, Spag.
The ambulance is responding, Tom. One of the men in
the prowl car phoned in. (THEN) How is he?
Don't know., {THEN) Take 1t easy, 016G timer, There's
an ambulance coming in a minube.
{WHAK ) ?ou‘re....the..;.police? _
Thatls right. Just sa{e your strength, now, Let me do
the talking.
TwWO men.,
Do you know them?

They.. they took my vag.
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TOM3

8PAG:

AI:EX:

oM

ALEX:

TOM:
ALEX:

SPAG:

TOM:
BLEXY

TOM:
ALEX:

TOM:

. —

o

Bag of what? What was in the bag? (THEN) Try his
pockets, will you, Spag? ' Mayoe he's got ldentification.
Sure, Tom. |
T4 was Justu.eamy Junch,
your lunchl |
Tn the bag. My lunch and ﬁy work clothes, Nothing else.
T.....I tried to tell them. (COUGHS)
fasy, now. (THEN) Do ybu.know who the men are?
1.,.1 never sew them oefore. Two men. Young.

gwwmmmmgmaﬁw&d@mf
His social pecurity card‘s in his wallet, Tom. His name
is Alex Plerce.
Mr. Plerce?
T tried to tell him I have no money. Then he 881d.evas
(COUGHS )
He sald whab, Mi'. Pierce°
He 5ai18.."I'11 show you I mean pusinessi"..sesThen he
shot, (THEN) wrg T [COUBHS )
Easy, nov. |

(SIREN APPROACHES, OFR)

The ambulance is ety , TOmMm, .
1tts all right, Mr. Plerce. The amoulance 1is {*&em@w
(THEN) Mr. Plerce? |

wpy? {COUGHS) Why did he shoot me?

-.._.-—-._-._.-.--.

One Ything you're sure’ of Georgb Spagna...you're &
newspaper man, not an:amateur detective, When &
man's been shol, you adon't go off on your own to

track down the villain and estound the police.
{MORE)

| . ATKO1 OQOBSE 1




NARK:
(CONT’D)

SPAG
TCMs
SPAG:
TOM1

SPAG:
TOM:

SPAG:
TOM:
SPAG:
TOM:

SPAG:

TOM:
SPAG:

o7
You«and.xnun_ui:gﬁ_ﬂggi have laughed at reporters like
that too often in the mouies.. No, you sbtick with
1ieutenant Regils, for yod know that's where Uhe
story is. You ride withéhim in the ambulance, a8
Alex Plerce is rushed to:Emergency:Hospital. And
after the old man is wheéled into the operating
room, the twe of you walt, And you're both thinking

the same thing.

(MILD ECHO AS IN HOSPITAL CORRIDOR. HOSPITAL CALL

BELL SYSTEM, DCCASIONALLY, R, )
He's been in there a 1on§ time, Tom.
I know. .
any line on him yet?
The desk gave me a little on the bﬁdnc. Apparently
Plierce 1s a Janitor in é dhain_gorcery on Fourth
Avenue.
o¥> Yhat was he dolng on Tenth?
He cleans up in two stores in the chain, One on Fourth
and one on Tenth. Usuall& walks'from one Lo the other.
Any relatives?® :
A wife, One of the caﬁs is bringing her down here.
rough. (THFN) Tough dnd crazy.
crazy? | :
An old guy llke that, :Six hucks in his pocket, and a
nmundle of lunch and work clothes, Why rob him?
They didn't eveh take the six déllars.
Thet'!s what I mean. Iiry crazy, Tom. Senseless. 1

hate a slory like this.

ATHOT QO0RSE2




TOMs
SPAG

TOM:

BPAG:

(MusIC:

D —

TOM:
KDGAR

TOM:

SPAG:

EDGAR

TOM:

EDGAR:
TOM:

EDGAR:

SPAG!

~8,.
vou phone it in?
sure I 4id, I don't have o 1ike 1t, ihough, A nice
old guy like that, ghot down on the street, for
nothing. Why? ; |
Hold it. There's one oréthe dgoctors, coming out of the
operating rodm. vant a %tatement.from nim?
We'lve got it. Look at his face., '(THEN) The ©0ld man
is dead, '

(DOCR OPENS AND SHUTS, OFF}
(COMING IN) Sorry to keep you waiting, Mlegaee
chatfield, Lieutenant, Edgar P, Chatfield.

(CHAIR SCRAPE)
Sit down,'Mr.'Chabfield; Stick arowund if you want %o,
Spag. ;
Thanks, I will.

(CHAIR SCRAPE) ' |
Is the old man all right, Lieutenant?
He's déad. Mr. Spagas and I just canme from the
hospital,
Dead? Bub then....then it was murder.
1t was. The Sergeant says you were @ witness to the -
shoobing, Mr. Chatfield. |
vessir, I was, -1 was right there on the sidewalk., My
wife has her Ster meet}ng mesday nights, and 1 was
Just killing time befo?e_l picked her up. Oh, I sav
1%, alllright. :

You saw these men fire the shots, Mr. Cratfield?

i : ATHOT QQORRE2



EDGAR:
TOM:
EDGAR:

SPAG:

EDGARS

TOM:

EDGAR:

SPAG:

TOM:

SPAG:

TOM:

FGhRR:

SPAG:
EDGAR:

(MUSICE

T -

-g- -

One man. The good looking oﬁe; He did the shooting.
fnd the other one? a _

He was Just sort of holdingion to the old fellow. After
the shots they both ran toward the corner and get 1n
this car. |

What car?

This car that vas walting for ‘'em. At least, 1t was
right there. A young feliow was Griving it,

Then there were thfee men altogether? Two on the

street and one driving the caf?'

Thatts right. A blue Dodge sedan, 1t was, Light blue.
T Wnow, because my Own bugéy's geﬂting'old and I've been
kina of notlecling cars labeiyﬁ

Can T use thé car, Tom? :

T don't gee why nob, Spag.. Sure. Print it.

Thanks .

vou said one of the men was good lookinz, Mr. Chatfield.
The one who did the actual shooting. Just how

4o you mean?

Wwell, Just what I say. He WaSaes.you know, handsome.
Almost 1like & rovie star, You know thét fellow 1n

the movies? The Lohe with the dark nair? Tall, with

a mustache?

Th’s man was tell? Dark hair? He wore a mustache?
Ropery oylor! That's tﬂe movie star I mean. This

fel ow who 6id the shoobing...he 100ked a lot like

him!

L L N
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NARR:

TOM:

TOM:

SPAGT

TOM:

SPAG:

TOM:
SPAG

TOM:

=30~

vou've {iled murder stories before, george Spagng, bub
this one bothers yous Even after your work ls GON€..«s
after your page onec storj is met in type, you keep
thinking of the old man.é You go hOmé, but you can't
gleep, it's three in the;morning, now., Angd you're still
going over 3t., Alex Plerce had nolenemies, ne troubles,
nothing. And still he was killed., Brutally killed.
why? Somebody who screamed at him and then shot him.
Nol once, but over and over agaln. Someoody mad.
somebody with a temper. Maybé that's the angle, CGeorge
Spagna. Somebody with a temper: (THEN) Suddenly you
zet up, get dressed, and_gé.

(KNOCK ON DOOR, OFF)
(WEARY) Come in, i

(DOCR OPENS, OFF)
yes? (THEN) Spagl I ﬁhought you went home hours
BEO, j
{COMING IN) I dig, Tom; oub T couldn't sleep. Tom,
listen, I think I've gdt an l1dea.
1 nhope somebody has. welve had an all-points alarm
ocut for that plue Dodge sedan, but 50 far, nothing.
Look, Tom, ;*m"nU“sher&cvk‘ﬂvimeavm“xmlaaveﬂﬁhabw&%ﬂﬁﬁv.
SOy OuT
THEHWE dUto&ffiubib‘é
Buat we hehrdﬂPierce tell us this killer yelled at him.
Remember? He sald, ”I';l ghow you I mean ousiness,” and
then he leb him have 1%, Right?

Go on.,

RTHAT QQOBS6S




S5PAG:

TOM:
SPAG:

TOM:
SPAG:

TOM:
SPAG:

TOM:

é?AG:
TOM:
SPAG:
TOM:
SPAG:

TOM:
(MUsIc:

e A

=11~
Okay. Just for a mlnute, then, let's assume this was
a guy with a temper, A bad temper, Tom.
Could be, ﬁ;dapwuﬁ‘*j
A1l right, this is wild, I know...;but I wrete & story
about a guy in this town with & bad temper, Aboult two
years ago., A young punk5w1th the same kind of streak
in him, o
Remember hls name?
That's the trouble, I doﬁ‘ﬁ. He triled to stick up &
tavern-keeper, Somethiné like that, But I do remember
he got violent and beal this guy to & pulp. And for no
reason, Tom, Same as Plerce. NO reason at all,
The name would be ‘in youf newspaper files, wouldn't it?
Sure. And in your files, too, Iid know the name if I
see it, Tom. Think it's worth digging up?
Wwe'd have to check the assault cases. Tvwe years, you
sala?
Avour that.
Be a lot ol cases,
1'11 check 'em if you'li let me,
Sure of your hunch, huhf Spag?
Net at all, I“jusﬁ want to do something, that's all.
T teld you, I den't llke B story like this. I get
mad, E

So ¢o I. ¢'mon, Let's go through the files.

— e me e

ATKOT 0008566
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~ NARR: ' You're not a hunch player; George Spagna, you're &
reporter. But you're mad; and one by one, you keep
going thrOugh the mug shots:at Headguarters.
One by one---and in the béck'of your mind, you stlll
see g helpless old man, shot down on the sidevwalk,

suddenly, you've got 1t!

SPAG: (cALLS) Tom! (THEN) Tom?
TOM1 (OFF} Find 1t7

SPAG: This 18 the guy, Tom. I'm sure of 1t., I remember the

whole story now.

oM : (FADING IN) Iet's see the entry,

SPAG Edward Reedy. That's tqg one, a1l right, He held up
this tevern-keeper, H:;;name's there,

TOM: Yes, I see, Held up Rudélph Hubbafd, tavern ownsr.

SPAG: Sce the rest of 17 Hubbara only had a few dollars

on him, and Reedy got mad and beat him wup.

TOoM: Got quite a record, Gpes way back to Juvenile court,

SPAG: And he's young, Tom, Look &t the age. 22 at time of
arrest,

TOM: Yeah,

SPAG: Read the description of the peating, Only & guy wlth

a violent temper would do gomething like that,

TOM: Thal figures,

SPAG: Something else flgures, ﬁom. The tavern-keeper,..what's
his name again? |

TOM: Huobard,

ATHO1 QOOBSEY




SPAG:

TOMs:

SPAG:
TOM;

SPAG:
TOM:
SPAG:
TOM:
{mMuszc:

RUDY:
TOM:

RUDY:

SPAQ:

RUDY:

TOM:

RUDY:

SPAG:

“13-
' He was beabten up on Fourth Avenue. . Alex Pierce worked
in a grocery store on Fourth Avenue,

It's close, Spag. Close enough for me, anyway. Letta

YL )
?qwﬂﬁee—what you've dug up.

You'!ll bring Reedy in?

We might, Let's talk to this tavern-keeper first,
though, - Mizht as well be sure, Want to come?
It's almost five In the morning.

Sleecpy? _

Me? ;

(LAUGHING) A1l right, then, let's go.

—-— e

(YAWNING) You guys sure get up early, I'11 say that.
Jt's important, Mr. Hubbérd. Now; once more,
Reedy demanded your wallet, Is tﬁat right?
It was Lwo years ago. i can't juét remember his exact
wording, Yeah, I guess he said my wallet. I gave it
to him, anyway.
And then when there wasn't much in 1%, he grew angry.
Is that 1t?

| He sure did. Funny, the way some guys explode. I
remember I thought for & minute he was going nuts,
After he saw that you d%dnft have much money, Mr.

Hubbard., What did he do then?

lle started beating me wp, Like he was orazy or something,

T was in the hospital for,..(THEN) No, wait, First he

said something.
What?

ATHOT OROBRSED
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RUDY He sald, "I'1) show you I mean business!”

TOM: What was thabt again? HReedy saild what?

8PAG: Those are nis exact wofds? You're sure?

RUDY: Sure I'm sure. "I'11 show you I mean business.’ Thén he

started swinging. (THEN) Why? Thal mean something?

SPAG: It does, Mr, Hubbard, I€ pure does,
{MUSICs _. .. CURTATH) -
(MUSTG:  _ _TURNTABLE)

(MIDDLE COMMERCIAL)

ATHOT QOQBREY
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HARRTICE: -

CHAPPKLLY

SINGER:

HARRTCH:

GUAPPELY.:

HARRIC® ¢

CRAPFELL:

HARRTCE:
CHAPPELL:

HARHTCE ¢

CHAPPELL:

HARRICE:

THR BIG STORY
PROGRAM #3L7

MIDDLE_COMMERCTAL

REWARD YNURSELF ! o
REYARD YOURSELF! - with the pleasure of smooth smoking.,
Stoke longer and finer and milder PELL MFLL!

(START E.T.)
("UITAX) PELL M.E-L-L! iPEI.L M-E-1-L! Smoke lnnger sand
finer and milder PELL MELL. '

(END E.T.)
Your =anprecistion of guality has made PELL MELL Americal's
most successful end most imitated ciemrette,
FRLL MSLL 4s longer, ves - but greater length is only half
the slory., FELL MELL is finer and mildzr, too.
REWARD VMURSELF! )
PELL MELL - always packed Just right - travels the smoke
further - makes it ccool snd sweet and mild.
ARWARD YOURSELF! '
PELL MELL's traditlonally fine, mellow tobaccos give you
richly flavorful smoke, éFine_tobacco is 1ts own best
filter - ﬁnd PELL MELL tﬁbaccos are the finest duality
woncy can buy, REVARD YNURSELF! - with the plessure of
smooth smoking, :
Get a smoothness, mildness and satisfaction no other
cizarelte ol any length can offér you,
REWARD YOURSELF - with PELL MELL Famous Cirarettes,
"Cutstanding M
And - they are mild!

| ATHO1 OOOBSPO
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ANNCR s

NAKR 1

TOM ¢

SPAG:

TOM ¢

SPAG:
TOM 3

SPAGY

=16~

This is Cy Harrice reﬁurning you to your narrator
and the Big Story of Gedvge Spagnha, a5 he lived 1t
and wrote it, n

At 0ld man 18 killed.;...brutally murdered, and you,
George Spagha, can't éet it out of your mind. 1Is
Edward Reedy the killér? You pemember Reedy now «-

you premember the story-weu—wre#e about him two

years ago -~ & story about & man With a violent temper.

vou think of this man -« of how he can scream at his
victims, and then beat them unmereifully, and you can
feel your own hate for such & ﬁan well up ilnside you.
you want to see him brought in, (PAUSE) Back 8t
Headquavbers,-Lieutenant Tom Regis puts ocut the
plck-up order.

(TELETYPE IN BG., INTERMITTENTLY)
(ON PHONE) That's right, Reedy, R-e-e-d-y. I've got
the folder pight here on my desk, Check,

(HANG UP) |

‘Anything break while;we were out talking to the

tavern-keeper?

Plenty, Spag., For oﬁe-thing, we've got the 51ue
Dodge . f !

on?

A prowl car vreﬂ-rouﬁd it, pafked between & couple of
abandoned trucks. It's beilng checked now.

Probably turn out to be stolen, won't it?

; : ATHC1T 000RS»1
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SPAG:
TOM:

SPAG:
TOM s

SPAG:
T0om ¢

SPAG:
TOM
SPAG:
(Musics

ELSA
SPAG:
BELSA:
SPAGY
ELSA:

SPAG!
ELSA

SPAG:

ELSA

w17 - .
1.ooks that way. The description matches a report on

a stolen car. Came in yesterday.

What about Reedy, Tom?

(THEN) Well, you heard we put out a pick-up order on
Headﬁh/égi;rT

You don't sound very hopeful,

I'm not, Teke & look st this mug shot of Reedy. I
got 1t out of the fiie.

Let's see, f

That‘s.Reedy, all right. Look for yourself, Bpag.
He's fat, Reel fat.. ' |

Yeah, 1 &ee,

Look like & wovie star to you?

HO..eea.h@ sure doesh't.

_. BRIDGE)

(RESTAURANT TNTERICR. DISHES,.CUSTOMERS' VOICES
IN BG, )

(COMING IN} Help you?

Just coffee, I think, Howle the pie?

It's ple,

Okay, bring me & hunk of apple.

{(CALLS) Slice of apple. Draw onel (THEN) Anything

elee?

. I guess not. (THEN) You worked here long?

Teo long, Why?

Jugt wondering. To ieil you the truth, 1'm looking
for a buddy of mine} 1 thought maybe you'd kaow him,
Why should I%? l ' |

RTKO1 Qo052
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SPAG: He hangs around down here on Fourth Street, Guy named

Ed Reedy.
ELSA1 Ed's & friend of yours?
SPAG He usedlbo be. Why, has he been in lately?
ELSA1 once in a while. o
SPAG: I'd sure like tO'find;him¢ (LAUGHS) Crazy guy, Ed.

He st11) fat as a pip?

ELSA Ed? Say, how long haé it been since you seen him,
anyway S~ |

SPAG: A couple of years, IYlve been away,

ELSAY You must've been, He ain't fat anymore,. He must've

taken off 50 pounds.

SPAG Ho kidding?

ELSA Sure, HNone of the gifla would éive him & play when he
wag fat, so he ﬁent on & diet,

SPAG: Honest? He looks good nhow, huh§

FLE8A —Ra-REEGY” He sure does, Like a movie star, wimosts
Jiktes & repgular Robert Taylor,

(MusIC: _ _ _ _ UP_AND_UNDER) _
NARR ! “Youtve-playmi Hunche s belde~Gesrge-SPpRtns,-bu, Mlen

you decided to drop in at a few of the restaurants on
Fourth Avenue, -avet you didn't expect this. You grab
a cab and head beck to Headquafters, and taking the
stalrs twWo ab a time, you can feel your story closing
in, feel your own excitément as these little pleces
begin to flt together, In Lieﬁtenant Regis! office,
you spiil it out, fast. .

ATHOT BO0BSPA




SPAGH

TOM¢

SPAG1
TOM:

SPAG s

TOM
SraG:

TOM:

SPAG:

TOM
SPAG
TOM

TOM ¢

{MUSICs

-—

-39

The waltress handed it to me, Tom, Right in my lap!
Ed Reedy took off 50 pounds, What's more, he's got
sideburns and & mustachel
It looks good, Spag. éEven the plek-up order falls into
line, |
How?
Reedy's hiding out,
That figures. It sure looks like Reedy is our boy,
Maybe, <Bwh. the next step 1s to find him,
The waitress gave me a little help there, Reeody vas
in the restaurant thelnight of the shootlng,
Tuesday? What time?
An hour after it happensd. What's more, he took a
cab, He changed a quarter to get a dime for the phone.
Called the texi right from the restavrant.
She's sure of that?
Poslitlive,
A1l right, that puts'us'in business, Spag.

(PICK UP PHONE)
{(TO PHONE) Captain Olson, please. (THEN) Regis, 1've
got a strong lead on Reedy, Captain, X'11 need &
detsil to check on a:cab ride, No, slr, He called
the cab by phohe Tueéday night. Yessir, after the
murder. {FADING) &s SODn as we get to the driver

of that cab and check his report sheet, we can....

— e e e et e

(ELECTRIC HAIR DUYER Iﬁ OPERATION)
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GINGER:

TOM 1
GINGER:

GINGER
SPAG:

GINGER 1
TOM
GINGER:
TOM
GINGER!
SPAG!
TOM :
GINGER:

TOM:
GINGER ¢

SPAG:
GINGER!

TOM
GINGER :
SPAG !

w20

1 told you, I haven't sden Ed; Heedy in montha, Besides
you'!ll have to exouse me, I'm drying my hatr,
Will you turn off the dryer, please, Migs Mason?
I told you, I don't khow enything about him, (THEN)
A1) right, ;

(TURN OFF DRYER)
Now. What do you want?®
There isn't much poiﬁt in not telling the truth,
Miss Mason. A cab driver sa&s he deliveréed Reedy here to
your house Tuesday night at teﬁ-thirty..
So what? 1Is that a crime? _
We think Reedy may have committed & crime,
What crime? |
The big one. Murder,
Murder}
Shortly beforé he arrlved here.
NHow, Do you want to tell us about Tuesday night?
Look, I...I didn't know anything about a murder, Ed
just came here, that's all,
Go on,
T....Itve known him a long time, We were even going to
get married once, | '
When was that?
Avout & year ago, I guess I would have, too, only
I see Iawe
Yes?
I pot scared of him, Lied%enant. Itm scared of him now.

Why?

ATHOT QOOBSPS




GINGER!

TOM!
QINGER:

SPAG:
TOM:
GINGER?:

SPAGY
GINGER:

TOM ¢
GINGER
TOM :

GINGER:
BPAG!

GINGER &

TOM:

GINGER !
SPAG Y

21~
He gets wild, You knbw? Everything'll be ckay
and then suddenly the loast 1ittle thing gets him
mad and he gets 1like a wild man. Like éome kind of
crazy animal almost,
So you called off the wedding?
Do you think I want bo marry & guy 11ke'that? He-getr
Bhoubanghandusaaeamﬁngﬂﬁbuut"ﬁUW“ﬁ?ﬁfty“hvwis"a

get seared,

How pretty ho 18?

What's that mean, Miss Mason?
Ed's got that subject on thesfrain, When he was just
a k1d he was protty. Yol know? Weak, I guess.
Anyway, pecple use go meke fun of him,

king abuﬁ how kids used to laugh at him
like he haa?tﬁ prove how tough he is. He

took 1t out on @e;

He beat me up, He's llke an animal, I tell you,
: . Lo gou iy
We want to find him,:Miss Mason, ~Din—you see Mrs
he A4 ;
Spagnals. stopy.dn.todayle-paper?
(] !g A-{J\n Y ’ .
Iwadrrdg-beer oty _
Jwpete—that tHE ot ive-inon-who-the -kidder Ley-and-
that—they!rewatehing 411 The depots—andbus—statdong,
Ser—THourt gat1t,
{5;H“ﬁhe"way~toﬂemoke“hﬂm‘outr-ulﬁmhauavgigaathev
C>qm~ﬁ%WW)0$m
normal--exits-fron--th wrs e might try to hide out
with?aﬂfriend7~
His brother, mayhe,

Oht
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GINGER:

TOM 3
GINGER ¢

- e d— e

SPAG
T0M:
SPAG:
TOM 1

SPAG:

TOM:

SPAG:
TOoM ¢

SPAG s
TOM:

TOM

REFDY:

e

_22.5 _
Hetd try to got dough from his brother, anyway., I've
neard him mention 1t.’ '
tgu mean his brother would hide him out?
?'f Thie b
But that wouldn't stop Ed, I
told you, he peis wild whenh he wants something, Ir

he wanted his brother?s dough,:that's where held go,

(CLOCK STRIKES &wo, OFF)
Thet makes four hours, Tom,
You naver were very ﬁatient,-Spag. Give him B chance.
Suppese the brother comes home:before Reedy gets here?
The men outslde will stop him, I'a rather be right
here in the hall alone if he shows up.
T'ye been thinking about what the girl sald. COrazy
world, isnlt 1t, Tom? A guy look;?%vetty when he's
a k1d, and he grows up into & killler,
It fSpures A guy like Reedy 18,.,{THEN) Hold 1t.
Somebody's on the perch,
It nust be Reedy. They'd stop anybody else,
Stand back, Spag. I don*t want you gebting messed
up,
You know me, Tom, 1311 do what I'm told,
Fasy, now, He's trying the door,
{DOOR RATTLES, OFF. THEN DOOR OPENS SLOWLY, TWO
STEPS IN, TO MIKE, THEN STOP, PAUSE, THEN A
CLICK OF A LIGHT S4ITCH) |
A1) right, Reedy, féeezet
(SUDDEN FOOTVORK)
Let go of me, you dirt¥ee..
(BRIEF SCUFFLE)
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ToM:

SPAG:
REEDY 3

TOM:2

REEDY ¢

TOM ¢
REEDY 1

. TOM:

A e e we e

TOM ¢

LouU:

TOM:

SPAG:

TOM

LOU s

23
Freeze, I said, You h ke one more move and 1'1l let
you have 4t! (THEN) Hedl—tha othars, will you, Spag?
They're comlng, Tom.z
Wwhat do you want? fdu stinking rats? Let go of me
before T vvveees o | _
Face the walll C'mon, fast, with your hands behind
you. Move, I saidl - '
{FOOTWORK ) .
You think you got mef You thiﬁk anything can get me?
Yeah, I do, Reedy. |
What? Tell me what, You....
Sure I'11 tell you. The pag chamber, (CGALLS, LOUD)
In here, Sergeant, Let's go,
(DOOR OPENS, OFF)
(OFF, CALLING) Spag? You called in your story?
{onN) 1 just filed Reéay's confession, Tom, How is
he? | | |
He's inslde, -Bﬂa-tﬁ:ngﬁi-svheadmagainstmth&-wa-}.-lwof""trre
ae&&j%’I th ught maybe ?:E;i,ﬁ}?e to hear something.
{ THEN’, CALLS) 1ncaid, eomemou%whe?e, will you?
(OFF) ¥eu—want-me?
Yeahy-over—hera, (THﬁN) Lou Kincald, Spag. One of
the boys with Reedy.E |
One of them? |
The other one's insiﬁc. They gave themselves up.
7ell him why, Lou. Go on, talk to him,
We were scared of Eddie. You don't know what he'ls

like, {MORE )
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I.Gdy
{CONT'D)

TOM:
LOU s

TOM 1

LOU:

SPAG

-

TOM ¢

(MYSICS

il =

CHAPPELL !

e

-2h.
Me and Bob' wanted td éive up but we were afraid of
him, . - :
Te11 Mr. Spagna about the black bag.
The old man's lunch? Wheo we got out to the woods in
thie car we stole, Eddie opened up the bag. He
figured the old man was & massénger or something.
He'd watched him, Spag. He nad gn idea he was carrying
money from one store to the other,
That's what he told us, Then when he saw there
wasn't nothing 1n it, he began benging his fists all
over the place, Me and Bob got =0 scared we jumped
out of the car., Honest, Lieutenant, we thought he'd
ki1l us too, '
Why did you glve yourgelf up, ¥6RH%—
When the paper came out, When we read that you knew
about him, we knew h§ ¢ou1dn‘t do anyihing to us.
You wontt let hlm nehr us, will you, Lieutenant?
You promised, i :
HBe won't get near aﬁyohe, kid. None of you will,

from now On,

—

in just a moment, we will read you a telegram from
george Spagna of the Portland Oregonian, with the
final outcome of tonight's Big Story.

— e B

mrr— Rt -

(FINAL COMMERCIAL) v
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- THE BIG STORY
‘ PROGRAM #347

HARRICE1
CHAPPELL

SINGER:

HARRICE:1

CHAPPRELL:

HARRICE:

CHAPPELI.t

HARRICE:

25

CLOSING COMMERCIAL

REWARD YOURSELFY |
REWARD YOURSELF! - with the pleasure of smooth smoking,
Smoke longer and finer and miider FELL MELL,

(START E.T.)
(GUITAR) PELL M-E-L-L! PELL M-E-L-L! Smoke longer
apd finer and milder PELL MELL,

(END E,T,)

PELL MELL pays you & rich reward in smoking pleasure -
en extra measure of clgarette goodness, PELL MELL 1is
longer, yes - bui grgater length is only half the
story. i
Your big reward is in PALL MELL's traditionally fine,
mellow tobaccos blenﬁed to & peak of fiavor - and,
always packed Just rﬁght to give you cooler, sweeter,
milder smoking, Fin} tobacco-is its ouwn best [ller,
And PELL MELL tobaccos are the finest quality money
can buy.,. :
Your appreciation of quallty has made PELL MELL
America's most suecessful and most imitated clgarctite,
PELL MELL gives you fresh, new smoking satisfaction
no other cigaretie of any length can offer you.
REWARD YOURSELF! ~ with the pleasure of smooth
smoking. Smoke longer and finer and milder PELL MELL.
Buy PELL MELL Famous Cigarettes in the distinguished
red package, "Quistanding!l"
And « they are mild!
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(MUSIC;

Pl -

CHAPPELL$

SPAG s

ANNCR:

HARRICE:

— e men e R

— mem- w=t Ren me wbr

wPBe
Now we read you that telegram from George Spagna of
the Portland Oregonian.
Recdy's dme accomplices kbl pleaded guilty to second
degree murder, and'haih are serving life sentences.
Reedy uac:sentenced t@ death in bies gas chamber, but
before the penalty cobld be paid, he died in e cell
-tho-pard-benthanii. éDeath waé due to a toxle
condition brought on by his diet and loss of 50
pounds., My slncere appreciatién for tonight's PELL
MELL award,
Thank you, Mr, Spagna. The makers of PELL MELL FAMOUS
CIGARETTES are proud to present you the PELL MELL
AWARD for notable service in the field of
FoUrnalishm,. . .eee & check for $500, and a special
mounted bronze plague enpgraved wlth your name and
the name of your paper. Accept it as a lasting
momento of your truly significent achlevement,
Listen again next week, same time, same station, when
PELL MELL FAMOUS3 CIGARETTES will preseant another BIG
STORY ~-- A BIG STORY from the pages of the Hartford
Connecticut Courant bleine Roger Dove, The Big Story

of an Easter Day andfa;reporter who worked a miracle,

And remember, this week you can see another different
Big Story on Television brought to you by the makers
of Pell Mcll Pamous Cigarettes

B W mr wmi s Bed Ba e mem M Beby  ma e ommr MM R mes A

8
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BIG STORY ~27- REVISED

CHAPPETL: THE BIG STORY is a?Bernard Jy Procﬁter Production,
original music comﬁoéed and:conducted by Viadinmir
Selinsky. Tonightﬁsﬁprogram was ndapted ﬁ? Rovert
J. Shaw from an actual story from thc#%gges of the
Portland Oreponian, Your nérrator was Bob Sloane
and Leslie Nielsen;played the rart of George Svagna.
In order %o protecﬁ the names of people actually
involved in tonigﬁt's authehtic BIG STORY; the names
of all characters in the dramatization were changed
with the exception of the reporter, Mr., Snagna.

(MUSIC: _ _ . TREME UP_FULL AND _FADE FOR:)

CHAPPELL: This program is heard by thé membors of the Armed
Forces, overseas, throueh the fazilities of the Armed
Forces “ndio Service, This §s Frnest Chappel]
speaking for the mekers of PELL MALL FAMOUS CIGARETTES
the finest quality money can buy, (PAUSE)

Friends, itts alarming to think that a destructive

fire starts everv_migg;g of the day and night, There
is no end in sight fcr the terridle destruction
caused bv these flres unless we do somathing about it,
Here is what you can do: Check all of the electrical
enuipment in youréhOme ... Mmake certain it 1s safe.
Don't smoke in heq.- Be sure that every match, every
cigarette is out hofore you retire for the night.

Don't pive fire aiplace to;startl

THTS IS NBC ... THE NATIONAL BROADCASTING COMPANY.
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'AS BROADCAST

THE BIG STORY

PROGRAM # 348

CASTS

NARRATOR. + o o o o o » o < « o o o +BOB SLOANE
ROGER DOVE. + v o « o o » o + o+ +=JOHN MCLIAM
WIS, KENYON. o + + o o« o'e s + o + EILESN HECKERT
MATT KENYON, 4 « « o« » o » v + o » o CHUCK WEBSTER
KATHY KENYON, o+ v ¢ « + » ; . + « « JJANBT ALEXANDER

HAK. o s o v e s w o n e eie e e  WENDELL HOLMES

MAS. WHITNEY, o o o o + o+ + « » « +IRENE HUBBARD

WEDNESDAY, ARRIL 14, 1954
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CHAPPELL¢

AR = -

MRS, Ki

MATT 2
MRS, Kt

—— . ——

CBAPPELL:

{MUSIC

e mm—y  w—

.
PELL MELL FAMOUS CIGARETTES - the finest quality money
can buy present .. THE BIG STORY,

FANFARE, _DOWN UNDER) -

P ]

'(DOOR BELL, DOUBLE RING)
Mailman, 1111 get 15..
Must be special deli%ery. I p;cked up the regular
mail, ' |
(POOTSTEPS TO DOOR)
Yes? 0Oh, thank you,:
(DOOR CLOSE) .
Special?
Uh-huh, Now who -- (STOES)
(TEARING OPEN OF LETTER)
(MUMBLES) .. "Dear Mrs, Kenyon ,. we" -~ (THEN
SUDDENLY) HMatt! |
What'!s the matter?
Matt, read it, Mabb-bhey-oamtty (SOBBING, HIGH)
Matt ... they cantt, can they? They can't.

[ St ) — i e meaf

TKE BIG STORY, The story you &are about to hear
actually happened., It happened in Hartford,
connecticut, It is authentic and is offered as &
tribute to the men and women of the great American
newspapers, (FLAT} From the pages of the Hartford
Courant, the story of an Raster Day, apd a reporter
who worked & miraclé.' Tonlght, to Roger Dove for his

pig Story goes the PELL MELL $500 award,

a ven mem e

(COMMERCIAL)
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THE BIG STORY

PROGRAM #3148

VERSION I

OFENING COMMERCIAL

(START E,T,)

SINGER:

(Stpikes chord first)

1'1] téll you & stofy
You'll never forget.

A story sbout you

And your cigarette

You switcohed and you changed
Till you nearly went wild
Then you found PELL MELL

S0 pleasingly mild,

~ {Refrain)

PELL MeE-L-L} PELL M-E-L-L!

Bmoke longer and.finer and'milder PELL MELL,
(2)

No finer tobacco

Hap ever been grown

So get yourself PELL MELL

And wake it your oﬁn.

Reward yourself

with this quality high,

The finest qualityf

Money can buy. |

(Refraln) :

PELL M=B-L~L{ PELt M-E-T-L!

Smoke longer and finer and milder PELL MELL,

(MoﬁE)
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ANNOUNCER 1

HARRICE!:

-3-
KEWARD YOURSELE! =~ with the pleasure of amooth
smoking, PELL MELL'S graater length travels the
smoke further. Whaﬁ's more - fine tobacco is its oun
pest filter - and PELL MELL tobaccos are the finest
gquality money can buy. get PELL MELL -~ Famoub
Clgarettes., outetanding!

And - they are mild!
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{MUSIC

Pariagft ~SugiL MNP —

CHAPPELLS

{MUSICH

vy i e —

NARR ¢

DOVE!

NARR:

— et g aa

DOVE:

MAX 2
DOVE:

DOvVE:
MAX §

ﬂl‘-"

THEME AND, UNDER)

Routine., That's what makes up the greatest part of
the greatest number 6f your days, Roger Dove, Routine
storles to write up .. routine'interviews to cover ..
routine wail to read and bo answer.

(CALLS) Got my mall sorted yet, kid? Might as well
go over 1% noW.

You never expect & Blg story to start this way. You
never oream that i1t will be brought to your desk &some
morning in a pile of letters. Open your mall, Roger
Dove. Tha{ one, Thb grey envelope s the slanted,

pasnful writing, Open it. Read it.

for the love of ---; (CALLS)ﬂggQI 4%£iﬁéiook at this,
{POOTSTEPS Aé HE GOES TO ANOTHER DESK)
where's the fire, Rég? |

(PENSE) I Just got this 1ettér in the mail postmarked -

(HE LOOKS) Tolland, Conn. Read it.

give it to me. . )

{DOING S0, BOILING) You get a pretty hard skin, You
hear about a lot of things. But this beats them 811,
!Hﬁgii, This is the most ==

Will you pipe down while I read it? (PAUSE, THEN)

That's Le?

ysn't it enough?

Eoough to make you gick.
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DOVE:
MRS K3
DOVE

MRS. K@

MATT :
MRS, K
MATT ¢
MRS, K:

MATT 1
HF.S . Kz
MATT 2

MRS, Wi
MATT 3

-5_ .
Is it an assigoment? Can I go up to Tolland and look
into 1t7
Look into it, Find out if it's true, And if 1t is
~em- BtOp it, a

— aaa wem e wyt oy

$t.ds..
I don't doubt you Mrs. Kenyon.: But it's so unbelievable
1 don't know what to do.
Tell me ahout'it, Mrs. Kenyon, All the detalils, 1
nave o know from the beglnning.
The beginning goes back so far, You have to kaow how
we felt, Matt, my hushand and me, It was one
afternoon really that started it, (FADE} One afternocon
about four years g0, when Matt came home...

(DOOR CLOSE) !
Laura? You home?
oh, Matt, I'm ~= in the store room., Fhm-coming,
For Pete Bake, what ére you ddingkiﬁ’the store room?
(EVASIVE) Nothing, veally. Just sorting some old
things.as
Hey, what's the matbor? Why the gullty alr?
It1s nothing, Malt, Derlt-go—iny-plegses—-Ivie
(SURPRISED) You've got all those old boxes of toys
doun...from when the kids were 11ttle. A1l the baby
clothes, _
I...1 was Just being silly.
(soFT) Sentimental ﬁiigrimage backwarasy

RTXOT QQOBSHER




MRS, K3

MATT 3
MRS, K¢

MRS, K1

MATT 2
MRS, Ki

MATT 1
MRS, K:
MATT ¢
MRS, K3
MATT 3
MRS, K3

MATT ¢
MRS. Ki

-

Uh~huh, (THEN SUDDENLY) Thay grow up so fast, don!t
they, Matt? (THEN) L00k1uSissyls—ﬁi?&b-paép_eﬁup&rby”
shoes—Reneriberlm,

{THEN) What's this?

Phe little music box we used bo—trse to help mgo vo
sleep, You lift up the COVEl'y s

(SHE DOES, A FAINT TINKLING BEGINS)

{NEAR TEARS) Tey wobldn't go o sleep without 1t,
(THEN) What's the maiter withime, Matt? A grown woman
with two -aimust growﬁ children and I sit here orying
over a—peir-—of~ohose~and a music box,

LAUra, e '

1t gets lonely, Matt. You get so used to being-neoded,
1o wiping noses and tying shoe laces and reading
stories,,.and then all of a sudden your children are
grown up end you're glad and you wouldn't have it any
cther way for their'sake but,..sometimes the house

is awfully quiet,

Nothing much you can do about it,

(A PAUSE, THEN) Mgtt;..

Mmmm? .

¥hat would you think if we could..adopt a baby?

Adopt @ &iﬁéﬁl _ ' |

(cups IN) There must be so many who don't have nomeB y oo
don't have people ﬁo Jove them and make them happy.
put 16 isn't as if we didn't bave children. Ve
(URGENT) Matt, it's diffevent for yod. For a wan.

You go o Work,..you have & place to go cach day..q_
job to do. WM¥ job is,,.raising children, Let me have

the chance to give love and care Lo another baby who
necds it.
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MAIMT &
MRS, K:

MRS, K1

WHITHEY

MRS, K

WHITNEY

MHS, K:

WHITNEY

MRS, K3
WHITNEY

MATT 2
MRS, K:

WHITNEY &

-7~
(UNEASY) But PfM&«
(SOFT) Oh, Matt...please,
{(FOR A MOMENT THERE IS8 JUST THE FAINT TINKLE OF THE
MUSIC BOX, THEN FADE IT OUT)
That was the beginning, Mr. Dove, I wanted it so much,
(THEN) Matt,,,maybe he sensed something. He kept
nolding back, '
But you did go %o the welfare agency, Mre. Ketyon?
Yes. The state welfare agency, We met a Miss Whitney
there,..{FADE) She was in charge..ﬁe spoke to her,..
(PADE)
My namz is Whiltney, Mf. Kenyon, Itve been assigned to
talk to you ob your appiication for adpptlon,
Yo -gan-give e ey :;;--c e MIE T WHITHEY .
ot TE-TONderigeabout-bhab . « 4 s

Nobobeazl, BAC there's only one child that's a
possibility. A Jittle girl,

Yes? :

Shet's seven months old, Healthy...normal in every way.
{PLEADINGLY ) Matt, .. '

However, there's a siight technical complication, She
1sa't free for adoption quite yet. Our problem is vo
find a couple who will agree to take her as foster
parents until she's legally adoptable,

Laura,,,I don't think... _

{CUTS IN) But when she was lepally adoptable,,..could we
adopt her then? '

I don't see why nobs
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MRS, K: A

(FOOTSTEPS TO DOOR, DOOR OPEN, CLOSE)
MATP 2 1 don't want to put you through somg

don't want you to ba 'hywts

MRS, Ki Ho ? iMatt, pleasd,.,let ’tfs look at her,
MATT & Well, sure, we can Yook, -

MRS. K3 San-we—MITTWITTNEYT

WHITNEY : This WaY. '

(FOOTSTEPS, THEN)
WHITNEY 1 in the erib by the window, quet. Shels asleep,
{FOOTSTEPS TO. 8TOP, PAUSE. THEN)

MRS, K1 (CHOKED) Matt... |

MATT & ] forgot they were so little, (THEN) She warm enough
with just that thin Dblanket?

MRS, Kt sure.’

MATT § 1t doesn't look like much to me. (WORRIED) Look at
the way shels sucking her fist, You think they feed
her enough?

MRS, K of course they 4o, ‘Babies always suck their lists.

MATT 3 put she's anful 1ittle to be all alone though, No
toys or anything. '

MRS, K (S0¥T) Are you argﬁing Wwith someone, Matt?

MATT 4 {BEAT, GRIN) Not ariy more ., (THEN) Miss Whitney when
can we make out thé ﬁapers? '

(BOARD FADE)
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MRS, K¢

DOVE:
MRS, K3

DOVE!Y
MES, Ki

WHITNEY:
MRS, K1
WHITNEY :

MRS, K3

WHITNEY

MRS, K

WHITNEY:

(MUSICH

-G
we made out the papsrs Mr., Dove as foster parents Jjust
1ike our own daughter, As much as Sissy and.Bud are
ours, |
How long ago was thils, Mrs. Kenyon?
Three and a halfl years ago. We brought Kathy home...thavs

her name...Kathy; Sissy and BPud loved her.

happy as we were to havé a baby in the house.
Bud kept after us to adopt her 1egally...t ake her a&s
much 8 Kenyon &s they wére.
But you couldn'™i? :

Not then. We planned oﬁ it, a
iﬁrwaeaiegei&yﬂpweatb&ei—fT
right, Mr. Dove. Everyﬁhtng was so-Tighbirvec-perfect.

bcurse, Just Bs soon as

s&) Everything was going

Until suddenly one day...the doorbell just rang.,.out
of the clecar sky (FADE)...it jusﬁ rang ...

( DOORBELL RINGS)

( STEPS...DOOR OPEN)
Mrs. Kenyon,.. |
Yes?.
You doen't remember me. I'm Miss Whitney from the welfare
department, .
¢h, Oh of course, Come in. j(
Fwornttrotinr-youn, 1. Jusbéﬁg;gﬁwlth gﬂ}e news., Kathy
is5 legally free for ad?ption. The papers have cleared.
Oh, Miss Whitney...
And more news toc, I'?e-found the loveliest young
couple who want to adoﬁt Kathy for their veryIONn. Isn't

that nice? ;

A L e e e e e
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“ MRS, Ki

DOVE:

MRS, Ki

ME3, Kt
MATT:
MHS, K!
MATT :
MRS, Ki
MATT

MRS, K:

DOVE:

MRS. Kt

«J0-
Nice. That'!'s wha$ she sald, She stood there, telling

me they were going to take Kathy away from us,..bake
swachild sway and she said,.."ian't that nice,"
But what about the promise, Mre, Kenyon? That you
would be allowed to adopt Kathy?

It wasn't really a promise. It was -- and understanding,

I guess you'd call it,  She

we ought Lo ask the agénc&. We tried...my D «Band tried
to talk to someone who icould explain but nebody knew
anything. Sissy and B@d were hefrt broken and I never
WM bt E ;..fée-went down to*the*
%@ﬁﬁ0¥f*vh3«3ﬂ48dw%9—%&ik'tﬁ“ﬁHGM*fﬂﬂﬁeﬁsﬂnr.ohe was

there Tor hours. . .and then, when he came home {BOARD FADE)

gik{

(GASPS) It's all right.,.. Just pain in my side...

(FEEBLE KNOCK, , ,DOOR OPEN)
&%—yeu knocking, Matt? I thougit you (sTOPS) Mattl

Lean On me.,...let me get you t0 the couch,..
NOuwess o Jusbaess.let me rect.

(WHISPERS) What &s 1t, Matt?

(HOARSE) I can't get my breath Laura. ...(CRIES IN PAIN)
JLausm 1t hurts, and I can't get my breath....laurd...
Laura. , .. (FADE) |

It seemed like a lifetime before the dochbor came, Mr.

Dove. I knew what heid;say. Heart attack,

Hed—FEUF huspand ever had a heavt attack before, Mrs.
Kenyount

“NU—*“Theﬁdoe%ep~said 1t was stretmy Strain and shock
gbout Kathy. He said_---ﬂe—s&td it might kill Matt

if they took Kathy away. ~

RTX0O1 000RL24




DOVE:
MRS, K@

WHITHEY ¢

MRS, K3

DOVES

ME3, Kt

DOVE:
MRS, Ki

DOVE:

MRS, Ki

DOVE:

11~
1 see,

He told me to tell the ?eirare ggency that. I did. 1
calied them, I can st111 hear what they sald,...I can
st111 hear the woman's koice:

(RILTER) A heart attacic? Oh that's too bad, Mrs. Kenyon.
Ilm terribly sorry to hgar it, But, of course, that
makes the lssue even cl?arer, doesnlt 1t? Itm afrald

we couldn't possibly allow Kathy to stay in a home with
an invalid father. .

Now I've told you everything, Mr. Dove. Fhen—T-vwroie

¥OU ] fhm\ghh--ma-ybembheac!eﬂwaa--aomt-hi‘ngnyouwoul’dwdo

to et prren

let me ask you one thing, Mrs, Kenyon, About your huabhand.

L6-he-we MO T T TT-HLE IR TR -2 PHEN =T ~don* b-know-
gurite~how-torvsay ol

(QUIETLY) =E-dv. You mean,,.will he live a long enough
y4v» o taks cara of his chlldren. (THEN) The doetor
says he's 1n good shape...if he doesn't have the strain
of seelng Kalhy go0. : |

He's sure?

{ SHARP) menwmwwm“m
Do you have childrenﬂM}.IDove?

Yes, I.have two,

Are you sure? Do you;know that you won't be hit by &
¢sruck on your way to !work tomorrow? DO you Know you
won't get sick? Do you Kknow ybu're going to.live to be
an old man? .

Mrs, Kenyon,..
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MRS, Ki

DOVE:
MRS, Kt

DOVE:

(MUsIC:

— e

(MuBsIC: .

Y-
Ang 1f you were 81cK.. . even dying....would you glve avay

your ¢hildren?

o, of course not, :

(QUIETER NOW) We have insurance, We have savings.
We'lre like any other raﬁily who puts away money Just 1n
case somethlng happens, What abbut Bud and Slssy?

Would #QH want ys to gfve then away too? (THEN) Kathy'd
be taken care of. '

(WARM) I know she would. I know she'd be taken care of
very well, (THEN) And I'm going to see you have a
chahce to do it. Mrs. Kenyon., I'm going to {ight for
you to have that chance,

FANFARE)

- _TURNTABIE),

{ COMMERCIATL)
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HARKICE!
CHAPPELL:

SINGER:

HARRICE:

CHAPPELLS

HARRICE:
CHAFPELL:

RARRICE:
CHAPPELIL

HARRICE:

CHAPPEI:L:

HARRICE:

a3
w THE BIG STORY
PROGRAM #3u8

MIDDLE COMMERCIAL

REWARD YOURSELF]
REWARD YOURSELF! - with the pleasure of smooth smoking.
Smoke longer end finerland milder PELL MELL}

(START E.T.}
(GUITAR) PELL M-E-L-L-! PELL M-E-L-L! Suoke longer
and finer and milder PELL MELL, |

(END E.T.}
your appreclation of guality has made PELL MELL America's
most successful and mosb imitated cigaretia,
PELL MELL ls longer, yes - but greater length is only
half the story., PELL MELL is finer and miider, too,
REWARD YOURSELFi o _
PELL, MELL - always packed just right - travels the smoke
further - makes it cooi and sweet and mild,
REWARD YOURSELR! |
PELL MELL's tradition§11y fine, mellow tobaccos give you
richly flavorful smoké. "pine tobacco is 1lte own best
filter - and PELL MELﬁ tobaccos are the finest quality
money can buy, REWARD YOURSELFI - with the pleasure of
smooth smoking. |
Get a smoothness, mildness and satisfaction no other
cigarvette of any length can offer you.
KEWARD YOURSELF- with PELL MELL Famous Cigarettes.

"putstanding!"
And - they are mild}

ATKO1 Qaoesay
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HARRICE: This is Cy Harrice retqrn}ng you to your narrator and
’ ) the Blg Story of Roger;Doye, ag he lived it anu wrote 1t.
l NARR ¢ Anger, Anger that ridés with you, Roger Dove,.as you
drive back to Hartford; Anger, 5eat1ng 1ike & pulse
as you make you} plans;to fight for Kathy Kenyon,...to
fight for the right of a child to stay with the parents
who love har, Anger. fStrange'in thig gentle Springtime
aeason..;in this Fastel season ﬁo cherish 80 much anger.
But MMhelp l{a_thy now, Now 1s the
time for snger, : |
DOVE {ON PHONE) I'm warning you, I want straight answers.
‘ I'm calling about Kathy Kenyoﬁ and her foster parents,
N ' 1 want to find out how the case stands,
NARR That's your {irst step., Talking to pecple at the
welfare agency, Finding out vhat you want to know.
DOVE: I want Lo know how you can Jjustify taking Kathy away
from the Kenyons? Haven!t they been good parents?
NARR: Your questions are blunt,..pointed., The answers are
evasive...uncomfortable.;. ,
DOVE: I asked you, Aren'i they good parents?
NARR: They have to answer, UYes, of course,"
DOVE! Arentt they financialiy;responsible?
NARR Uyell,, . ¥eS..." :
DOVE: Do you think 1t!s gooé policy to take a child awsy
from loving responsibie parenté ahd give her ‘to strangerst
NARK ¢ "Well, there are othe? factors," | |
DOVE: What? Neme them, |
".v.
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NARR

e A A

WHITNEY !

DOVE:

WHITNEY?

DOVE;
WHITNEY ¢

DOVE:
WHITNEY

{MusICcs

— -

..15..
And the eircle goes round again. You talk to officlal
after orficial.;.and rinally...you get the truth you
want, .. |
Mr, Dove, 1 know you'll agree with me that this whole
matter hap been very unfortunate..
That's hardly the word_I'd UsBa.
The word doesn't matte%. We felt we had two very fine
people who wanted to aéopt Kath& -- we wors thinking of
But ~w--
Iet me finish, We made a mistake, Mr, Dove, I admit
that, 1If we were going to take Kathy away from the
Kenyon's, we should have done 1% three years ago. It's
too late now,
Then you won't take her away?
I can't say snything officially, Bui.,.I'm pretty sure

waelll hasve to let the Kenyon's keep Kathy.

So quickly. A triumph, won so qulckly that the anger is
stil1ll) instde you. You throw yourezlf against a stone
wall, Roger Dove, and found it wasn't there., WIS
~§6-you~fee&Mnow?““ﬂ&adﬁessﬁmaﬁwéeupserw~¥ou~taﬁ*1
petTtYTwoTes,  But anyway....it!'s over, Time to turn
to other things, Timé o rorget. Until,,.just before

Easter,...your phone ﬁings...

. uT).
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DOVE:
MRS, Ki

{MUSIC:

A W

NARR 3

DOVE:
MATT:

MRS. K:
MATT;

DOVEs
MATT:
DOVE::
MRS. Ki

DOVE:
DOVI
MATT ¢
DOVE:
MATT

-16-
(PHONE RING)
(PICKING IT UP) Roger Dove..i
(FILTER) { HYSTERICAL, ALMOST INCOHERENT THROUGH TEARS)
Mr. Dove...what am I going to do? Theytre goling to
take her saway, They! re coming to take her é&ay'

N/ 7Y tfiﬁa

_ HIT AND UMNDER FOR) .
:gfﬁrwc—
v i

The drive to Tolland takes only a short while.

s —feyw-hours you stand;in the Kenyon house,..&sking

quest;ons.-.

What is it, Mr.. Kenyén? ¥hat happened?

(TAUT) We got a lattér this morning, Mr, Dove. No
warning...nothing. Jﬁst the 1e$ber.

Show it to him, .

Here, It says,."This 1s to let you know we plan to
move Kathy on Sunday, April 18, Easter DAy, FPlease
have her things ready.,"

what-eYm?

Nothing-elses——FhattsylY,

YowmeanTrrdust-thosy R bence st Yustdthe-thatd

To-camo-bhis-monning, , . Just tWwo sentences.,.tWelre.
EOENE- Lo~ ROVe—KaEhYq—HEVO- PN 010 Ne 50 R8N

KA v
Like %t was a package had to be carted sway,

E=ster Day. That doeSn't glve us much time to work.

Fouht T ST G lawyer,
A lawyer? But on't know --

A} right? 111 hire one for you...

-

1615 T{ke T was frozen, 1 can't thIfiHT...
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MRS, K1

DOVILs

MBS, K3
DOVE:
MRS, K;

MATs
DOVE:

MATT ¢
DOVE:

MATT
DOVE:
MRS, K:
DOVE:

Lmusxc-

— s ke e

~17-
(PANIC) What do I teil Kathy? How do Y get her ready
for thias?
Does she know anything about the possibillty of moving,
Mrs. Kenyon? . '
She doesn't even knowiahe isn't our child,
What? j | .
We were golng to telléhér. We were going to wait until
she was really ours, feally sdopted and pafe &nd then we
could tell her., I had a story all made up,..about how
we chose her from all' the other babies in the --(BREAKS...
THEN ) What ave we going to tell her now?
Laura. s
Itve gobt Lo get back to the paper, Mrs, Kenyon., As I
see 1t, the only plan that may.work is to get the
governor to order the welfare éepartment {o give Kathy
to you, But before he'll do that -- before he can do
that, he'll have to be convinced that it's right and
that public cpinion 1s behind you.
(DULL) How can we prove that? Who cares, cxcept us?
I think a lot of people will care, It's my Job to make
them care, |
What can we do?
For now 1t!11ll all cohe from my end. Except one thing,
What?
{GENTLY): I think you ought 4o Lell Kathy something --

dontt you?
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MRS, K
KaTHy:
MRS, K:
KATHY

MRS Kj
KATHY:
MRS, K:
KATHY

MRS, Kt

KATHY !
MRS, K1

KATHYt

MRS, K

KATHY:
MRS, K

KATHY:
MRS, Kt

T
Kathy, honey, I - 1 want to tell you ----a story.
(ABOUT FOUR) Brrt—MommmysPtarve-te~pdes-

Put this is & very smportant story, honey lease,

(PATIENT WITH ADULTS, sians) A1l t. (EAQERLY) Is
1t abouk snakeé? or cowboy
No. Itts about --1
Like me?
Y
Okay, Start onde ﬁpon'a time,

Well ,.this is really é story about how Mommies and
Daddles sometimes get little girls to come and live

wlth them.

(SCORN) They don't get them, The children get born,
(CAREFULLY) Well, of coﬁrse, the children have bo get
born first, honey. But ..they don't always stay in the
gpame house where they ﬁeqe born,

Why not? :

(NEAR BREAKING POINT) ?Kathy ..uhy don't you just let

me tell you the story? |

411 right, Bub begin thee uponga time,,

Once upon & bLime, there was a Mommy and a Daddy, And
even though they had séme children, they wanted a new
1t{ttie girl so badly. And they:had g wonderful ldeam.
They would go to a place where they could get a 1ittle
girl ,, .

Iike & store? A girl store?

Well, yes. So they went, And there, sleeping in & erib
was the most beautiful little gird they ever saw in thelr

1ives and they took her home Lo love,
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- KATHY:

MRS, K

KATHY:
MRS, K

KATHY:
MRS, K
KATHY:
MRS, Ki
KATHY :

e — e e

MAX:

~19-,

Did they live on this stveet? Was the 1ittle girl like
me ? : _ ' '

Just exectly like you, E(GRYING) In fact --her name was
Kathy. : f
Did her Mommy snd Daddy like her?

They loved her, They loved her just as much as the
children that were born to them --because they could plck
her out from all the other iittle girls in the world,

And her name was Kethy?

(LoW) Yes,

(MATPER OF FACT) Gosh., I'm glad llm not that Kathy,

But why, darling. I just told you‘tﬁﬁyfﬂa*“ﬁﬂﬂ

On, maybe 1t's all right, bub I wouldn't want not to be
borned to my Mommy and' Daddy. Gosh, when you're nob
vorned they can take yéu away, Jimwny next door told me

that, But nobody can take me away because 1 was borned,

IN AND UNDER)

PR Ll S

How dosyes find the wofrds? How.dagye%%‘ind the words
and the strength to go on tﬁ explain? You, Roger Dove,
are busy looking for your own words ,.setting them on
paper ...for you have & story to tell too, The stvory of
Kathy., Make it good,.Hoger Dove, make it Blrong, and
grue and human enough to touch hearts and cause volces
to speak. You need these voices, Kathy needs them,

For onlg the sound of many volces will reach to the right
ears, {(PAUSE} The et§ry i written ,.the sound of the
voices begins, _

(READING) "Thank you for telling us about Kathy and the

incredible cruelty that faces her.
N (MORT)
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" s0.
MAX: God bless you rdr tryiﬁg to help, Kathy mggg étay with
{(coNiT) ;
her family,”
(MUSIC: _ . _STING)
DOVE: (READING} "I'm writing;to ask what I can do to help,
That 1litble giri has gét to stay home, where she belongs.
{MwsI0s _ _ _STING) ' |
MAX “"I'm telephoning the Governor. Tell others to do the
same, Welve got to help'Kathy."

DOVI:: Thousands of letters éxwtgﬁd
o P . phone calls. And
" telegrams, And I've got word that they're flooding the

Governorls office too.j

MAX ¢ It's what you wanted, ﬁog. Youtve done your job, Now
it's up to the Governof. If he decides it's the thing
to do ..he c&n overrul? the welfare agency.

DOVE: My work 1sn't done untll he does that, (WORRIED) And
it all takes time, Max,./ Hetll ﬁced reports on the casé€
..nefll have to move cérefully. And the removal order
i3 set for Easter, It‘s.almost“Easter now, It'1ll take

g miracle Lo stop them in time,

{MUSIC: _ _ _BRIDGE)

MRS, K: T tried to tell her, Matt, I told her a story, She
doesntt want to listen to what I'm saying, She knows I'ﬁ
trying to tell her something, bﬁt she doesn't wﬁnt £o
hear 1t. : |

MATT She has to knou, Lauré. ‘Time's running oub. It's

Faster tomorrow. Lauﬁa, welve got to tell Kafhy ==yelye

got Lo warn her a little v
{DOOR SLAM)
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KATHY:
MRS, X:
KATHY:

MATT:
KATHY
MATT:
KATHY
MES, Ki
KATHY

MATT
KATHY:
MATT:
KATHY:
MATT:
KATHY:

MRS, Kt

KATHY :
MRS, K
KATHY:
MRS, K:
KATHY ¢
MATT:

i
(CALLS) Mommy ...
In here, Kathy.
(COMING ON, EXCITED, ALL IN ONE BREATH} Mommy,
tomorrow!s E&stér and Jimmy next door says you have
colored eggs and the Easber bunny nides candy and you
find 1t and can.I?
Kathy o
Sar-E-baddyt-
Fot-romorrow;—IoTey.
But—tomorrows-Sasbert-
(SHAKILY) $-imows :
Plegse T THE SR TAT B T T o ing - bor--and-Clee A0,
Dud-said-sheytd-hetp-mesr—-why can't I? (THEN A THOUGHT)
Wasn't I good?

Of course you were good, Kathy, It's net that,

Then ...

{CUTS IN) Wil you listen, honey?

Are you poing to tell me.another gtory?

Well, sort of. - |

{UPSET) I don't want xo:hear anobher story, I don't
like those stories,

Kathy ..Daddy just wanbs to tell you that --you may
have to go oh a 11tt1§ trip tbmprrow.

Where? .

Some people who love ﬁou very much are coming to see you.
Do they love me more than you db?

Of course not, But ..

Then don'i make me go with theml

Kathy 4.

[
-
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KATHY

MATT
KATHY:

(MUSIC:

NARR:

i e

DOVE:
MRS, Ki

DOVE;
MRS, Ki

DOVE:
MBS, Kt

MRS, Ki

(AFRAID NOW) Jimmy next door said I wasn't yours and
you were golng to send me baok..

Kathy ..

(SOBBING) Please make me yours, Flease don't send me

back., Mommy ~-Daddy ...pleabe make me yours.

_HIT_AND_UNDER)

Easter morning, No news, Go to the Kenyon home, Roger
Dove, Wait there, Your mind is there ,.your heart is
there, Go and be with them, 81t with Mrs, Kenyon,
Wateh the steady constant clicking of her knltting

needles, Glance at the silent telephone. And wait,

(QUIET NOW, TENSE) Matt couldn't wait any more, He
couldn'y sband it. He went to Church again with Sissy
and Bud, '
Where's Kathy?
I put her in the next;robm for & nap., She Btill wants
an Faster egg hunt whén ghe wakes uvp. I told her --ueld
see, |

(SILENCE AS KNiT?ING NEEDLES CLICK)
(MIEN) Whattre you m
A sweater for XKathy, For school next year. I didn't
know she --(STOPS) Maybe théy'll let me sent it to her,

(SUDDENLY THERE IS THE SHRILL RING OF THE
TELEPHONE, SILENCE AS THEY IET IT RING,
ONCE, TWICE ..) o

(GENTLE) 'The telephone, Mrg, Kenyon,
(NOT MOVING) Yes,

(XIT RINGS AGAIN)
(SIMPLY) T.can't anaréE.
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DOVE:

MRS, K:
DOVE:

MRS, Ki
DOVE:

MRS, K:
DOVE+

MRS, K:
DOVE:

MRS, Ki
DOViEs
MRS, Ki

MRS, Kt
KATHY 1
MRS, K:
KATHY

MRS, K:

{mMusIc:

| -23-

Do you want me bLo?
{A WISPER)} Flease,

{(STEPS TO PHONE, PHONE PICKED UP)
Hello? {THEN) Who's calling Mrs, Kenyon, please?
(PAUSE, THEN, TO HER) It's the Welfare Agency.
{(TAUT)} Find ouk,
(INTO PHONE) Mey I tdke a message for Mrs. Kenyon,
please? (PAUSE) Yep?,.,...., Are you absolutely sure?
Thenk you very much.

(PHONE UP)
Tell we,

~ You can unpack Kathy'é elothes, Mrs. Kenyon. You

can finish the sweater,
(A CRY) Are you sure??
There isn't any doubt: The agency dldn't eay it, but
I'm sure this order cémeé from the Governor,
god bless him, And yéu;
I'11 take you to Churdh to tell your husband,
Let me just tell Katnﬁ fivet, |

(STEPS ACROSS ﬁLOOR, DOOR OPEN, STEPS IN 70 STOP)}
Kathy? -
(SLEEPILY) Is my papéover? Can I get up?
Rest é little longer.isweetheaﬁt.
But then I won't have;time. - You sald maybe I aould
have bime for an Easter egg hunt with Sissy and Bud
before I have to go. :
(THRU TEARS) You'll havefffgfénty of time, darling,
You don't have to go ényplace.

CURTAIN)

ano1 CQORGO?
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CHAPPELI: In just a moment we will read you a telegram from Roger
Dove of the Hartford Courant with the final outcome

of tonight's BIG STORY,

phrifa -

(COMMERC TAL)

ATHO1 COOBEOB




HARRICE:
CHATPELL:

STNGER:

BARRICK:

CHAFPPELL:

HARRICE:

CHA PPELL :

HARRICE:

THE BIG STORY
PROGRAM # 348

CLOSING COMMERQIAL

REWARD) YOURSELF! |
REWARD YOURSELF! - with the pleasure of smooth smoking,
Smoke longer and finer and milder PELL MELL,

{START E,T.}
(GUITAR) PELL M-E-L-bi PELL M-E-L-L! Smoke longer
and finer and milder ?ELL MELL,

(EvD E,T.) _
PELL MELL pays you a ﬁich reward in smoking pleasure -
an extra measure of cigarette goodness. PELL MELL {8
longer, yes - but greater length s only half the
story, 5 |
Your big veward is in PELL MELL's traditionally fine,
mellow tobaccos blended to & péak of rlavor - and
always packed Just riéht to give you cooler, sweeter,
mildsr smoking., Fine tobacco is is own best filter.
And PELL MRLL tobaccos are thelfincst guality money can
buy, |
Your appreciation of quality has made PELIL MELL America’s
most successful and most imitated cigarette, PELL MELL
gives you fresh, new smoking satisfaction no obther
cigaretie of any length canzorfer you,
REWARD YOURSELF] - ﬁith the pleasure of smooth smoking,
Smoke longer and finer ﬁnd milder PELL MELL, Buy PELL
MELL Femous Cigarettes in the distinguished red
package. 'Qutstendingl”
And - they are m;;gs'
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(MySI0: _ TAG)_
CHAPPELL: Now we read you bhat telegram from Roger Dove of the
Hartford, Connecticut Courant,
DOVE: Child in tonight's Big Story was not only allowed to
remain at home, but wes-reventiy-adupted Iy YOV pATENES
sand 15 now legally and permanently member of family. Many
thanks for vonight's PELL MELL Award,
Thank you, Hr, Dove, The makers of PELL MELL FAMOUS
GIGARETTES are proud to present you the PELL MELL AWARD
for notable service in the field of journallsm,...& check
for $500, and a special mounted bronze plague engraved
Wwith your name and the name of your paper, Accept it as
a lasting momento of your?truly significant achlevement,
HARRICE: Idsten agaln next week, same time, same stetion, when
PELL MELL FAMOUS CIGARETTES will present another BIO
STORY ---- A BIG STORY from the pages of the Witchita
Kansas Deacon by-line Delécaﬁnes. The Big Story of a
reporter who gambled hls future againsb s conviets past,
CHAPPELL: And remember, this week you can see another different
Big Story ob Televiglon, i _
(MUSIC; _ IMEME WIPE AND FADE 20 B,G. ON CUF....)
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"'BIG STORY

CHAPPELL:

(MUSIC:

P

CHAPPELLL

-27-

THE BIG STORY 48 & Bernard J. Prockter Production;
original mugic cowmposed and conducted by Viadimir
Selinsky. Tonight'!'s program was adapted by Gail Ingram
from an actual stoxry fromithe pages of the Hartford
Courant, Your narratof wha Bob S8loane and John Mcldiam
played the part of Roger bove. In order to protect the
names of'people actually?involved in tonight's authentle
BIG STOHY, the names of éll_characters in the dramatization
were changed with the exdeption of the reporter, Mr, Dove.
This 45 Ernest Chappell speaking for the makers of FELIL,
MELL RAMOUS CIGARETTES tbe finest guallty money can buy,
(PAUSE) | '

Ledjes and Gentlemen, one tiny burning ember from a camp
fire ... & lighted and discarded match or cigarette lelt
to smolder or thrown from a car window can cause &

frightfully destructive rorest fire, So help prevent

forest fires that deatroy millions of acres of timberland

... cripple uatersheds ,.. and blast our natural resources
that are so urgently needed. Remember, only you can

prevent forest fires,

THIS 18 NBC ... THE NATIONAL BROADCASTING COMPANY,
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- AS BROADCAST

THE BIG STORY

PROGRAM #349

CAST

NARRATOR. o o o o v » ¢ + + o oDBOD SLOANE

DEL CARNES, , o o « v's ¢ o o -BILL QUINN

RITA.

- L] * [ ] L] [ L] - - L] . [ 3 .RITA LYNN

LIEUT, SHEPARD, « v & + +» « JFRANK REUDICK

MISS ANDERSON. « + « o + o o o ETHSL EVERETT

NELSON, & o o s o & ¢ & & o . JJACK KLUGMAN

TEVITT:. « o o ¢ o o o o o « a oJACK KLUGMAR

MIKE.

'GREORGE MATTHEWS

L] * LI J L ] L L] L] - * - L] L]

SAMMY. + « « o o « » » s + « o MAURICE GASFIELD

WEDNESDAY, APRIL 21, 195%
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RITA ¢
Dilst
RITA 3
{MUSIC

DELY

"RITA

DEL s
RITA 1
DELs
RITA:
(MUSICs

(e

ANMCR ¢

L

— o o e R

(DEL GARNES,.,WICHITA BEACOHR)

PELL MELL FAMOUS CIGAR?TTES -= the finest qualibty
noney can buy presenﬁ.;aTHE RBIG STORY!

FANFARE, ., SEQUE TO A gl_&ﬂg TINKLING IN B,G.) _

(NOTE: THE PIANO IS BEING PLOYED BY RITA...SHE
NOODLES AS SHE TALKS TO CABNES)

You've gobt the wrong girl, Mister,

Carnes » the hame is ﬁel Carnes; Frankie says he was
with you, :

I sing for a living..iplay the piano.

e was identified at the sceﬁeiof the hold-up.

Do you Mike "Where or Whent

LA Y mm e i mea den me e mmywe =

1f he can't prove he was with you, they'll Bend him
away for gooQ.

soneday 1'm going bto New vork. Maybe into a Broadway
shov, _ |

He's already got tWOeconvictiohs against him,

That's too bad, _ _

Without you his alibd won't hold, Were you with him?

Me? 1 wouldn't be caught dead with an ex-conl

v e L e e mws e T dm et A = shemT AR

THE BIG STORY! The story you are apot to hear actually
happened, 1t happened in Wichita, Kansas, It is
authentic and is offered as a tribube to the men and
women of the great American newspapers. {FIAT) From
the pages of.the Wﬁchita peacon...the story of &
reporter who gambled hig futube ageinst a convict's
past. Tonight, to Del Carnes of the Wichita Beacon,

for hie BIG STORY, goes the pell Mell $500 award!
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{MusiCs __ . _FANFARRE)
{MysICs _ _ _TURNTABLE)
(COMMERCIAL)
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(MUSIC _ _ _TURNIABLE)
(COMMERCIAL)
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" THE BIG STORY

PROGRAM #3409
VERSTON 1I

(OPENING COMMERCIAL)

STNGER: (STRIKES CHORD FIRST)

711 tell you a story =~

Remember. 1t well.

About thée reward -

You get from PELL MELL

Reward yoursell.

With this quality high -

The finest qualitj

ﬁoney can buy. % '

- {REFRALN} _

PELL M~E-L-L! FPELL NM-E-L~L

smoke longer and finer and milder PELL MRELL,
(2)

No finer tobacco

Has ever been growh

So get yourselfl PELL MELL

And make it your OWh,

Enjoy smoother;smoking

The easlcst wa#

aet the distinﬁu;ahed red package today!

(REFRAIN) |

PELL M~E-L-L} | PELL NM-E-L-L}

gmoke longer and finer and milder PELL MELL.

(MORE)

ATHOT QOOBG 16
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CHAPPELL:

HARRICE

whjm
Your appreci&tibn of quality has made
PELL MELL Ameri?a's most . successful and most
imitated cigareﬁte. REWARD YOURSELF! = with
the pleasure oﬁ smooth Bmoking, Enjoy the
finest qualityimoney ¢an buy, Ask for PELL
MELL - Famous Cigarettea; “Outstanding!"

And - they are mildl

ATKOT CQORE17
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NARK 3

{MUSEC:,
PEL!
LIRUT s

ANDERSON ¢
LIRUT :
ANDERSON:

DEL1

LIEUT:

b

—— e wAr e

— mem A mte v oma wme fo—

You, Del Carnes, covef the erime beat, Youlre young
enough to get a kick 6ut of your press card bub old
enough not to get much of a kick out of people. The
line~up, night court, and’ the big'tank in the c¢ity Jail
killed & lot of your dreams, Today starts out like
yesterday - you walk over teo pdlicc headquarters. .
watch the desk sergeant cheal at solitajre...and then
walk into DIieutenant Shepard's office. You wWalk right
into your big story.

.. ouL)

(DOOR OPEN)

Busy, Lieubenant? .
vyes! (BEAT) Now, Miss Anderson, letls go over 1t once
TOTe . |
Yho is he?
Del Carnes of the Beacon.
That's different, i
Some people, Lieutenhnt, have:a proper respect for the
press., | _ . |
I'm in no mood for Jokes, Del;..come in and shut the
door!

[ﬁﬁi” (DOCR CLOSES)

fL- ’ . . -
LIEUT: ?ﬁd} Miss Anderson,*tt*s”iﬁmoruaut LTt YO Tme

ANDERBON ¢

everytHLDE YyOUu remeﬁbér SERTE e TioIduD,

yes sir. (MORE}
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ANDERSONt
(CONT)

LIEUT
ANDERSON:
LI1IEUT$
ANDERSON
LIBUT :
ANDERSON

LIEUT
ANDERSON

LIRUT ¢
ANDERSON:

1 IEUT s

ANDERSON ¢
LEIUT

ANDERSON1

LIEUT:
ANDERSON ¢
LIEUT ¢
ANDERSON:
TEUIT:

—f.
I was lying on the fl&of...tied;up, of course...but not
blindfolded, I saw.him go through the cash drawer and
the safe,..it was open at the tlme,
Why?
Because 1 was totaling-up the day's recelipts,
¢o ahead, |

hﬁe'Btﬁ??“ﬁ?ﬁ?“ﬁ"fﬂﬁﬁﬁﬁﬁd’ﬁvt&&rﬂ;

Ygﬂﬂﬁﬁx~aoungobwamgooﬁm%ook~a%¥h&ﬂﬁ~

I watched him for teﬁ winutes, 1'1)1 never forget him.,
never in & million years, He ﬁas about five feet ten..
he weighed about one pundred and sixbty., Young manh...

maybe thirty years bld..hﬂﬁﬂ'§§ﬁ€§T71manmofhﬁha%—agahﬁ_

- _should-tAVE bEcHsut-Tarning-a=2iving.

What was he wéaring?é

A tan sbraw ha:...hoﬁn rimmed glasses,,.green water
repellant Jjacket andébfown summer shoés. They needead
a shine, ' j

Did he have ahy ldentilying schfs?

None that I could see.

Anything outstanding about his face? large nose? Thin
mouth? Eyes?

He had & mean face.

Anything else you can remembar?

He told me to lie stil} for five minutes after he left
he told me he'd kill me if I didnlt.

I see.

I watehed the clotk for five minutes.

And then? -

1 did what aay sensible person would do...Ijscreamed.

Thank you, Miss Anderson. If there's anything eclse you
remember please ct.ll me.

RTHOT QQOREGTY




o ANDERSON:

LIEUT:

ANDERSON 1
DEL:s
ANDERSON:
DELy

LIEUT !
Dhlss
LIEUT:

o DEIL ¢

LIBUT
DEL:

LIEUS
DEY: ¢

| IJIEUT H
DEL¢

- LIEUT S
DEL

-wepen“Seasvn"tn“wtvhfta%“ﬂﬁhe Aemz Loan office was (T

s e

e
I will. JﬂJéfé |

(SCRAPING OF CHAIR)
Hlmaxpaabayou*to*catch%bh&bwman,-LieupgggnI
we'!ll do our best.

..

(A FEW $OOTSTEPS)
(SLIGHTLY OFF) Miseef’
g2

V :
ouﬂdO“RHGW”hwW“bU~Bpe&4rﬁndanaon,~donltuyon?

Yes, Wam,

Garnes?

(COUPLE OF FOOTSTEPS., ,DOOR OPEN AND CLOSE)
T don't eall that proper respect.
Mind if I use your phone? '
Go ahead,
(DIAL OF PHONE)
Seventh robbefy in the last thbee weeks,
your paper hasn't let us forget.
Where Goes she work?.

acme Loan Office.,.it's federally insurad,.,.the FB.I1.
will haadle this .‘?wy df/u)d;y (02l /u.,?’{,q S 4‘6/‘4’}9‘4

( (NTO PHONE) Carnes.;.give me rewritel (TO LIEUT) What
time did it happen?

gix=-fifteen, :

{INTO PHONE) Rewrite? (BEAT) Here's your lead, =Stiddn--

,&gﬁ§££;i_

cupeto six fifteen,, better than a thoussnd dollers
stolen,,.a Mi&b Anderson (BEAT) Aed=D=B-R=8-0-N..was 7717 )
tied vp and threatened, e ’d-’f'"‘“’é,!‘-'/"é-ﬂff‘y@ "f*"if;f} plee,

—ped? ,ﬁg{zgulé%{/C;E%ggéfﬁir,éfﬁ/ixbif/{

B
Tﬁmmr1wmnmj*n3Iu”rrwrﬂanmmﬁf"cﬁfﬁfﬁﬁﬁﬁ“wﬁgﬂr“

rp———
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LILEUT
DEL:
LIFUT

DALy

IJIBEUT :
DELS
LIFUT
DELs

Pt

LIBUT ¢
DEL:
LI1EUT ¢
DEL:
ANDERSON
LIBUT :

NEL1
LIEUT 3

ANDERSON

NG ANE . M- bTeaT T Take the noedle ont,

B

Seven robberies, remeﬁbér?
You'lve besn viding uszpretty haed,..give us a couple
of days, | _
0.K. (T0 REWRITE) On yrft dead...soften 1t..yealices
1111 be over in te 1nutes wiﬁh the whole story.
(HANG UEFHONE)
Thanks, |
Lon't mgrtlon it.
At ast we'lve got an accurate=description.

ﬂyou*V§"@6ﬁ‘EE”UU“UUW?T?iB'fﬁrﬁP+ﬂmﬂ“

AR LT e s mwe —m e -

You po back to your, of fice and you write the story.
o Lehess g’f@# 2974

It's just enother robbavyﬂ It'8 just another half

column but two days later you gebt 8 eall to rush to

police headquarters.,..they want to see you abt the

iing-up!

7 didntt wanb you to miss this, Carnes.
1've seen a line—up,;Lieutenant.
vou remember Miss hddefson?

SUE .

Tsn't it wonderful, Mister Carnas..only two days.
{up) Alright, gsepgeant, .. have the four men Btep up on
the platformi

Wwhat's the word, Licutenant?

1111 let you know in a minute. (BEAT) Miss Anderson,
look at those four men, Recognize 80y of them?

Well,..the one on the far right...d think I recognize

him!

ARTHO1T QOQBEG2 1
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1 1EUT

NELSON+¢
LIEUT:
NELSON ¢
ANDERSON ¢
LIEUT 1
ANDERSON $

LIEUT
NELSON ¢t

LIEUT s

DEL:
LIEUT:

ANDERSON

LIEUT ¢

DEL

LIEUT 3
TIBU ¢
DEL:

1.TEUT 3

DEL:

hxﬁnn
DEL: ?*“7d

(UP) You...Frankie Heléon...sav:“xeep st1)1 for five
minutes!" |

(OFF., A LITPLE LOW) Keep still for five minutes!
(UP) Louder, Nelson! Sc wo can hear youi

Keep slill for five minutes!

Yes,.that certainly séunds 1ike nim,

Thon you'd say that'séthé man who held you up?

Yes, I ﬁhink it was! i(BEAT) i'm sure it was! That's
the man, alright. Neferjforgeb_him 1n.a million years)
{ur) Sergeant, let thé other th?ee go! Book Nelsonl
(UP..;OFF AND FADING)?Hey, what's golin' on here,..who is
that dame? What has éhe got agelnst...
rueaidmgiua-us—a—eoup&e«oﬁnda355_333nas+--;%lsmexaobiy-
“ptre-geysT ' -
L1 o e

Mise Anderson, the district attorney's office will be in

touch with you, _
Man should be sent to jail threatening innocent people..
sent to Jail.
ves, mam, We'll be in touch with you,

(FOOTSTEPS FADING OFF)
ibao-arYET TRTAK, TisuTamEmET
“iison, hEwChe didéit?
J'm & cOp, carnes. .. 'n paid ﬁo cateh ‘em...the DAL
garn Avia ﬂ‘grubwgonvicth\ﬁ them.

Al L. ; _
%ﬂ"'}*gat a conviction?

Thiok anybody Will braalk through her identification?

Ho.

RTHOT QOOBE22




FRANKIE $

DPEL3
FRANKIE:

DEI.

FRANKIE:

NEL H

FRANKIE t
L IAPE
FRANKIE ¢

{, DRl

{MUSIC

Pt

NARR:

MLIKE

DELL
MIKE:

DEL S

lle
~fone-hadpTTIT pat, You [t ST B TER Y U Ut dde

Langot-ddm-aidue Cetb this straight, Carnes...the cops
got the wrong guy.

A lot of people figure?you for a wrong'guy.

S0 what? f

Youlve got gqulite a background. ‘You seem to have made &
career out of pushing beople around,

That's my business, E |

That's whers you're wfong, Frankie...the police think
1¢'s their business. '

I can take care of myself,

That!'s not what the police thinlk.

I don't need anybodyl

They think you need 8 good lawyer,

et ama ma wm ma et WM m— e W AR

You leave the prison and you walk, The visclousness of
Frankie Nelson has eaten into you, He gets his kicks
out of inflicting paib,...oub of beating up people who
can't hit back, You uaht to gzt the taste oul of your
mouth so you walk thé mile and a half to your yoom,
you walk and hope that the night air will help.
(FOOTSTEFS ON PAVEMENT,..IN THE CLEAR)
(A CAR PULLS UP ALONG SIDS HIM,..STOPS, .. THE
MOTOR IDLES) '
(UP AND SLIGHTLY OFF) Hey.
(FOOTSTEPS STOP) |
Yeah?
(SLICHTLY OFF) Come ‘ere.
what do you wani? |

ATHOT 000RG23




" MIKE:

MIKE:
DEL:3
DEI:
MIKES

DEL:

MIKE L
DEL:

MIKE:
DEL:Y

MIKE

NEL:

MIKE:

DEL:
MIKE:

e L

IR LA
MIKE:
DR
MIKE ¢
DEL?
MIKE

-1
CLOSER,

(A FEd POOTSTEPS)
You Del Carnes? -
Yes,
Who are you?
Grapevine says you wefe'talking to Frankié this
aTternooh, ?
Mike Ryan...I saw you, in the line-up. How come they
let you £o? S
That ain't a smart thing to BaY.
T'm tired, Ryan,..if you've got anything to S&y, say
it}

g}9<1,
T was with Frankie Nelson in §t. Feseph,

What? JJ)

19? 5
Me and Frankle,..we were in St, Joo when that hold-up

took place. _

Why don't you tell the cops?

My word 1lsn't exactly...a..,lét‘s say me and the cops
don't sce eye Lo eye. |

why should I belleve you?

I can prove 1it,

T hy? o,

-

I'm a friend o:ﬁiziggieﬂﬁi..we were in Quentin together.
It's n #w that Frankie's got one friend.

you getTt have to 1;ka him reporter...

o doesn't mean anything Lo M. s Just anobher hood,

N
at & Story ..., he jumps abv 1it.

DRI e Y QU CAD PTOVE he was in St._Joe?

Ay LR M

-

RTXO1T OOOBE24
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3

MIKK
DEL1
MIKE :
DEL:

MIKE

13~
Eetivy 1nterested§7 '
1t1s a five hour ride, ﬂ: ;,‘g{,. .
We can leave tomorrow,..say 4 olclock?
I don't like your friend, Ryan, I don't like you
either,

Tomorraw? 4 o'clock?

DEL 3 (}1&? pick me up outside the paper.

MIKE ¢

DEL
MIKE1

DEL

" PELt

MIKR 3

————

i o J-Boder, , HJou reporters would axe yowr ouwh mother

for a story.

“GOTEe Wwrong, Ryan;f;ﬂ‘fﬁfwﬂ;w*
It's a five hou Je. Why you goin! to all the

You got a friend in 8t, Joe?
?be“ﬁr&nkienﬂelsanwhaa."w,w

e A e Ay T et e e s

-l
vou don't like Frankie Nelson and i¢ bothers you. £§¢4p"

reporter isanlt supposed to care one way or the other
for anybody ... 81l that's important is the btruth. So
he's a heel but supposing he didn't do ity =Fhe--pext
WM@-&I&QM%WﬂCWﬂWW
—gheeetn, pget into a cir...and you and Mike Ryan Qon'tt
say a half a dozen words for five hours. You don't
say half a dozén wofds until you get to a bhowling alley
in st. Joe, '
_our) o :
{BOWLING ALLEY SOUND PATTERN 1N B,G.)

Remamber, Ryan...l'i}‘ask the guestions. You just st
and keep your mouth Shut.

Here...we were right tJ“Ehis%bowi&ﬁg-alley when the

3

hold-up tock place.

RTHGT 0QQEe2E
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MIKE:

SAMMY
DL
SAMMY ¢
MIKI:
DELS
SAMIMY 3
DEL*
SAMMY ¢
DEL:
SAMMY 3

I)EL H
SAMMY ¢

DEL

SAMMY 3

MIKE:

SAMMY ¢

DEI

SAMMY ¢

DEL

SAMMY ¢

MIKI: g

Ll

You told me thét.
Last Thursday...w;re right here &t six=fifteen,

{FOOTSTEPS FADE IN) '
{FADES IN) Sorry I had bo.keep:you waiting,.:phone call,
I understand. | '
Hy, Ryan,..where you been the 1ast couple of days?
Busy. : _
I'm from the Wichlita Beacon.,,name is bel Carnes,
Glad to meet you. Itm Sammy Charles!
et e OT oM B 0 Yo BBl e

nxﬁBhVﬂ .
A AT
po you konow a friend of ,Frankie Nelson?

Nelson? Guy about five teh,. neighs «as oh,,,hundred
and CITt¥ese

That's close enough.

veah, I know hiw. (BEAT) A second. (UP) Pin boy!
8lley two! (BEAT) Got the laziest kids in the world.
Do you remember seeing Frankie and Mike 1n here 1ast
week?: ; .

Last week...yeah...ib'was & élow week...] remesmber
them.. '
YoU*bowied*US“ﬁﬁT%r?%ﬁﬁﬁ“E?"BEE?:mFEﬁEﬁEEF?“

B ¥ KGO M g Ul L

SR

(up) Pin boy! Alley tuo!l (BEAT)-He%&H:T;;;; were in
on Wednesday....for about twWo hours. |

Go on, '

And then again on Frilday.

what about Thursday? We were here on Thursday!

. . ATHO1 OOOBRE26




DEL1

SAMMY ¢
MIKE:
DELS
SANMMY ¢
DEL?
SAMMY :
MIK® 3
SAMMY ¢

[

—— e

o
There was & robbery 15 w1chitafon Thursday'at six
fifteen in thg evening. |
pidn't see it in the St. Jog papers.
He's lyinti ‘
shut up, Ryan!
I¢ that's all you want?
vYou're sure they weren't here on Thursday.
That's what I sald,
We bowled ya for beer!

Not me, Mike..,I don't drink beer,

—_— e .

— i — A

(COMMERGIAL)
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HARRICE!
CHAPPEIL

SINGER:

HAHRICE:

 CHAPPRLL!

HARRICE:
CHAPPELL:

HARRICE:
CHAPPELL:

HARRICE:

CHAPFELL:

JIBRRICE:

w16~

e BIG STORY
PROGRAM #349

MIDDLE GOMMERGIAL
REWARD YOURSELFI

REWARD YOURSELFI -IWithithe pleasure of smooth smoking.
smoke longer and flner énd milder PELL MELL!

(START E.T.) |
(GUITAR) PELL M~E-L~L{ FPELL M-E-L~I.} Smoke longer
and finer and milder PELL MELL,

(END E,7T,)
vour sppreciation of quality has made PELL MELL Americals
most successful and most imitated clgarette.
PELI, MELL L8 Jonger, yes - but grester length is only
half the story. PELL MELL 48 finer and milder too.
REVWARD YOURSELF}
PELL MELL - alwaye packed Just right - travels the smoke
further - makes it oooi and sweet and mild,
REJARD YOURSELT!
PELL MiLL'® traditionally fine, mellow tobaccos glve
you riehly flavorful smoke. Flne tobacco 1is Lts own best
f‘lter - and PELL MLIL tobaccos are the Tinest guality
monay cen buy, REWARD YOURSEIF! - with the pleasure of
smooth smokings
Get & smoothness, mildneas and satisfaction no other
cigarette of any length can affer ¥ou.
KZWARD YOURSELF with PELL MELL Famouskpigarettes.
"ousstendingl' |

gnd - they are wmildl : _ W

RTHGT QQOoBe28
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b BARRICE:

NAKR 1

— -

MIKE:

LEVITT:

NELY

TEVITT:

DEL:

IEVITT:

DEL:

LEVITT:

17

[ e

This is Oy Harrice returning you to your narrator and
the Blg Story of Del Carnes,.8s he lived 1t.,.8n8 wrote
it!

you get Ryan out of there before he tears the Joint
apart, You get him out on the street and you lay inte
him, You eat him out, but good, He takes it for awhile
and then starts talking fast - Talks fast enocugh toO
moke you sdmit it was a long drive -« To make you willing
to drive the alibl out:in the clear or just bury 1t.

He gebs behind the wheel and you hezd for a motel,

——

{CRICKKTS AND NIGHT NOISES IN B.G.)
(FOOTSTEPS .4 oh FEW ON GRASS)
(OVER nﬁﬁﬁs) T‘fﬁbl’lik@"Ifm”bETﬁg“ta:eﬁ, Ryant“
This}glace...this is where we slept on Thursday night,
efll see,
DT ON FOOTSThPS..bKNOOK ON DOOB)
e peted
43k}ﬂn&n*gocs tc bed ea“1y,
(KNOCK ON DOOR)
(MUFFLED) A1l filled up!
(Up) Mister Levittl]
(MUFFLED) Go away,.allfilled up?
(UP) I went to talk to youi-
{DOOR OFENS)
yoump-fedds, dontt you understand Englishe Said I
was all filled upl '
My name is Del Carnes,..Wichits Beacon. 1ta like
to ask you 8 few questfons.

gome ine..come ing..letting & million mosguites inl

RTXOQT QO0RG2S




{DOOR CLOSES)

%ggﬁg%;) “Nownwhe%~t3“thts*abcut*the”wtchiva"ﬁﬁa00&%*“%*86¥~$h2—~
_S%a JOC-PaPeTITIENOURN 10T ONE METF e

DEL: Do you recognize this man?

LEVITT: Him?

MIKE: you remember me, Mister Levitt,..me end wmy pal hed
cabin two, '

LEVITT: You owe me two dollarsi

MIKE: We pald you, '

LEVITT: Two dollsrs, Burned aihole in & sheet with & cilgarette,
Beer cans 8ll over the place...clpgarette BUEtBans

where'd you live, yeung-weny in a barn?

MIKE: Well, Carnes?

Rl Mister Levitt,..when w?re these two men heve?
IEVITT: Get to you, 1ater...hdw gbout m§ two dollsrs?

MIKE1 For what? |

LEVITT: For bthe sheet you burned! I run & rgspecvable place

heve, . expect Tolke to treat my cabins 11lke their

oun home,

DEL: Here's two dollars,

LEVITT': You a friend of his?
- DEL: HOuuo )

LEVITT: ¥ust & been brought Up in @ barn...pig pen.

DEL: When were they here,

IEVITT: Well,,.checked 1n Wedhesday afternoiae,

DEL: I seeves N :

TEVITT: Trieﬁ to Sﬁeék OG$ Tﬁuréday morning without payin' but

I caughi lem, Gob to pay%in advance, Everybody got
to pay in advance, |

DL " Did you see them Thursday afternoon or evening?

RTKQ1 0O00EE3Q




1EVITT: eedrdnle] Didn't see
(ﬁlorning. Mede-tompay I ad vamiT,.
DEL: Youlll swear that you $aw them Thursday moraing?
LEVITT: Donlb-sWEEITUTEhOR,
DEIL: J-meamrsrryomr-werd, _
LEVITT: reniEmes, anybthing wrbng with your nesrints ‘I ssid
I sauw 'em Thursday morning} : |
DEL: Thank you, Mister Levi.tt.
LEVITT: _ Got to go to bed, If you need me to testify. g0t to
have & day's notioe,..place won't run itself.
DRL: Goodbye and thanks, -
{DOOR OFPEN)
(FOOTSTEPS ON GRAVEL,,ON MIKE)
DEVITT: (OFF AND UP) Don't walk on thé groBs, . just seeded it}
DEL: (UP AND OR} We won't'..
MIKE: Pno bucks for that lousy sheet...what a holdup.
DEL 1t was well worth the, price.
MIKE: only 'cause Frankie walked of f with a ocouple of towels,
(MUSIC: STING THEN_UNDER) '

e w w—a w — e W w— wea

NARR: ~prankte 18 Ehe T¥pe Tu" wElk“off*wtth“aﬁythiﬁg“ﬁhdt“*
dessnMbeTeHg EE AT, T BUE HTE AN ITIEY ¢ “wa%e Triends

ig~no-concern-oi-yoursy: It looks s Hhouph he was
in 84, Joe bhat morning...but be still could nave gotten
to Wichlta 1in plen’cy of time to hold up the loan office,
You lay it out for Ryan who has been sitting and
ghinking,..bhinking of anyonc else who sould estsblish
Nelgon's 8libl, Thein he remembers -Rtta—gnd-the-o-
sf-you-head-IOr 2 nightolub and a girl singer named

Rita. {MORE)

ATHO1 QOOBER1
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HARR!

(CONT'D)

RITA:
DEL:

RITA:

DEL:

RITA:

DEL:

RITA:

DEL:

RITA
DEL:

RITA:

DEL:s

RITA:

DEL:

TITA:

DEI
RITA:

DELs

20w

Ybuﬁnﬂke*ﬁyan*ﬁbay"ab-bhenbdmuandwwoumua&umauan.anﬁn.w,
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Didntt you hear what I sald?

sure, ., oul Ryan saye you and your aister had drinks
with them,

He'l's wrong. : _

He'ls o?er st the bari..care to tell hilm hels wrong?

i told you befores, reporters,,I wouldntt be éaught
dead with an ex-con.;

couldn't we go over Lo a booth and talk?

The boés 1ikes me to play for the customersa,

1t means & ot to Frankie Nelson...if he can prove he
was with you &t nine last Thufsday night,

Like bo help bub no dlce.

Well, thanks enyway. I'1) see that you get a nice
write up,

pon't do me any favdrs, huh? - Just forget you ever
8aW Me., :

Wherels your husband, Rita?

you're kind of noseyl

T111 give you a big writg-up!' vould like that,..help

C}%:yqyr career{blf
tory-and meybe -

(STILL NOODLING AT PIANOC)

Just a few answers, That's all I want.

The F.B.I. wap in & couwple of hours apo, I told

them I was with Frankie NelgoNgyen

I see,
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My husband is Qverseaé.;}i*ve“gwt-a~bhaoa-3aan,alg_"
_._W T
How long did you-spend with Frankle? $

An hour,,.maybe an hoﬁr-and s half, We just sat at the
bar snd talked, Honeét,_Mister...that‘s &1l ﬁhat
nhappened, '

What time?

Like to say @ but I can't ~ it was 11 - 11 until
Mldnite, maybe twelve-thig{y. My husband is jealoud.ss

ILE
he hears of this het!l)l teake My KiU.
No, story. :

Promige?

7im trying to olear a guy, that's all
: ' _fgﬁ*C&ﬂﬁtf«
I didnlt know Frankiejﬂelson Wwas a . We Just

sat and had some driﬂks; My husband's been away
three ﬁears. it's n& obime to talk tb someone 18 ite
NO. | _ '

3 years. Thails a 1§ng tiume tb be alone,

TAG AND UNDSR) ﬁ B ,

- mrh A w S WMY me we e W

the distance in four and a haif hgggg} That in spite of
the people who say they uere with ?ﬁggé%gtitﬁe could
gt111 have pulled the job. Ryen telle you that they
went to & movie in the afternoon,,.it was hot, Then
they bowled and went to another movie until eleven.

It!'s no alibi“and you know it; It won't hold water
unless they oan provg*pelaou wag a8t the bowling alley,
S0,..Ryan talks and you llsten and g0 pack and talk

to the owner of the ﬁowling alley ageln,

(BOWLING ALLEY IN B,G.)

RTXOT 0QOORG23
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DELS
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SAMMY
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SAMMY
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SAMMY
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DEL:
SAMMY 3
DELs
SAMMY ¢

MIKE:
DEL:

MIKE!
SAMMY ¢
MIKE:
SAMMY

e
ri T
You'lre positive about;the days?®
I'm positive, '
If we cen place him nere at ﬁhe time of the robbery.

1ock, Mister, I understand your position end 1!'d like

%0 help him, I don't went to pend a guy to stlr,
F-pot S HYET Iatvhe~insie bed. LAY BN here,

Maybe it was s different bowling alley,

How about it, Ryan?

We were herel .

I rcad égg?g%gry Mistef Carnes ,  “bhowono-you-wnebe-p-

’ : ve

N CETPTEIME -
Sharieyy

wasnlt smert of this Nelson. Guy takes a big chence.
puckin! the F.E.L. Too tough & mark,

Welre wastin! our tiﬁe, Ryan. :

Maybe, ; gbﬁizhﬂwf

youlve been & blg help,..sérry to have bothered you fbj?i
Anytime, Care to bowl a line or two?

Thenks bub welve got a long drive,

prop in any time you're in St. Joe, sorry about thls

son but I can't alibi him,

Now 1 know!

Huh?

Now 1t figures, Hey, Sammyl

What? |

You got a record...fou‘ve doné time,

Listen Ryan, be careful how you talk. I'm sorvy I

cantt help your friénd but that's no reason to insult

& man,
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Listen to me Carnes...,listen close, Remember what he
galide won't sehd a guy to tgtir!,.oc8lled him & 'oON.sa
wouldntt 'alibl! him, Average guy calls 1t tJail'..o
calls a man a oonviot...
How about it, Semmy?
IMm kind of bugy, Mister Carncd...
Mooty OU T~ trrey e
Frankie Nelson is in trouble, ., s6venty years worth,
It's not my faulb, |
Levermorth, ,,you did ﬁime at Levenworihl
0.K., 80 I did time..;so I pald off and as far as I'm
concerned that aettles it |
Nobodytls implicating you in anything.
And nobody is golng to, I don't want anything to do
with trisls or courts or anybody's trouble,
How long did you spend lu Jall?
Enough., ' |
Wesnl't very pleasant, was it sémmy?
Wwhat do you want, thé story of my life? You want %o
kriow how many steps Up...how many SOF0OBS, + NOW many
times I walked that cell? Listen, Mister, 2ll I
want is to ro'get‘ phat ien't eskint! too much, is 1%?

fﬁ&jeoing to maﬁéE;%rtough pleeping nights if youﬁg;

I A v DL

Lhe-cmmf-sendgag | anethevwisi. $0-b1e same kind of
1ife, _ _
A1l T want is to be ieft alone, =klm-tegietmeto-lisys,
ATun”ﬂ“bﬁﬁ$99&&rrfgoﬁ%friEﬂGSTf?reSpﬁﬁﬁﬁﬁ7““Emw0Pkéd
‘h&mir_ o
They 111 put him aWay for ever, -NoVoAy darrmeke--—
Youmvewtbin, ,,it1s up to you.%/ﬂf}f Voan

RTHOT QUOBRG3L
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SAMMY:
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SAMMY
MIKE!:
SAMMY
DEL:
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DEL:s
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DELS

SAMMY:
DEL:

NARR:

wRht=
Maybe'somebody else...D.A. fiuds out 1 got a recordes
starts hammering...who}s_goimg to believe what I sayt
(BEAT} A1l I went is & break,
Thatts all Frankle Neléon wante,.
0Kesehe wap here,
What I tell you}
Can you prove it, Sammy?
Just ny word.
Did enything habpehave
What happens in 8 bowling alley? The same bthing
every night...nlght in and, . walt a minute. When I
beat you for beer, Ryan,..who went to the bar for 14?
Frankie,
And he made a pass st the waltress?
veah,,.and she slapped him and he aropped the beer,
She'll remember him, .
Thanke,
Gonne print 1t in thejpaper rea
That!s right. : :
1td appreciate it if you didn't talk about me too wuch,
story is going to make gwell reading, 8o far, the
only person wanis publicity’is Miss Andersot,
YremArpmatret e,
?hat“§"ﬁﬁ§€mﬁ§’agﬁgﬁfﬁ§“edtbﬂrﬁ$s~goingmtﬂ“aﬁkx:a-

you drive baock to Wichite and you even began to like
Mike Ryan, This is going to be a story thet is going
to 0all for & byline, "(MORE)

ARTHQT QOORL2IG
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(CONT'D)

(MUSIC:

DEL:

ANDERSON1
DEL:

ANDERSON

DEL:
ANDERSON!

DEL:
ANDERSON:

DEL:

25—

vou still dontt like Fﬁankie Nelson but you're

convinced hets innooent. Oonly one problem, Migs

Anderson. Your witness! are a little reluctant to

get their names in the paper and t:gzzﬁﬁggt bﬁaiii§54{iléqéaa/

peluctant to testify. ' slnger wﬁv’ﬁﬁ?ﬁﬂ*1ﬁé%ﬂ

husbaném&mw£4né~eu#—ahe—opon63wanuheunnanduaahaa£aa£~

aﬂbﬁ?...an(ex-con who dan!t fight his paste . cbOth sgalnst

a woman who hap !iuad-&aﬂw&vhttu-her-enb&re+&&fe7Vﬂa“ma
mwcmagﬁﬂﬂv has a reputation like Caeser's wife,,.,ebove

reproach,

I

Miss Anderson, I have witness'! who will swear that
prankie Nelson was in St, Joe at the time of the robbery,
doesn't that mean anybhing to you?

Means that somebody has made a mistake,

rthe shock or being held-up...lim sure everyone will
understand. :

Young mana...when I sa& gomething, I wean i, The man
who Held me up is thié Frankle Nelson, R 1FFoRreHORd,
againsb—mtne*and“T*M“?”Iﬁ€”513§?rTﬁﬁﬁrwﬁu:*“Besides,
e WEETHETA 0 |

put these people in 8%, Joe..a;

Don't care mch for the people in St, Joe, I1've 1ived
in Wichita all my life, Just sek anybody..a8K anybody
about Leura Anderson,

T think he's innocent,

7t isn't for me to say if the man is gullty or not.
court will declde that,

Then you are going tb testily.,

ATHOT QOOBREA?
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. ANDERSON:

DEL!

ANDERSON:

(MugTG:_

vPEb:-)Zdjﬁﬁ,She wonlt budge and you know 1. You go to your papers..

(MUsTC:
LIEUT:
DEL:
LIEUT:
DELt

LIEUTS

DRI
LIEUT:
DEL

~Bh=
Sald I was, ;

Isn't there & possibility you might have made a mistake?

That he only looks like the man Who held you up?
Mister Garncs, he looks exactly iike the man who held

me upl

Pl =

write your stgry'zjf put in @ csll to the state appolnted
4‘

attorney vhese—tob-tt-ke to dofend Nelson, You tell
nim about Mise Anderson's stend - and what youlve
found in 8%, Joe, ﬂeqﬁpﬁnasmten*mtnube&dﬁaebubhanking
~ypowy Ible eleven otelook the following night before
you beglin to relsx, You g0 into & diner and ehe~vtirer
rwwgmeu&mmweﬂwwwﬂaﬂwwmw
prtﬁﬁ‘ﬁﬁ”ﬁbﬁ*ﬁﬁ@‘th&*?ﬁeﬁmmom. vou settle
doun to youpr coffee and rervead your story~£unwtha;q

~perrth=timewhen Lieutenant Shepard walks over.,

o

~apfindeei =T iy uowri//.}"
Read my at2£g3$,w §

Yeah, ="

et A6 FER CRIHRY T

The FeB.T. isnlt goiﬁg to file any federal chargesgzkbﬁi

weeHEPESd thosé wiEﬁﬁﬁﬁ@ﬁ”?@ﬁ“fBﬁﬁé"fﬁmgﬁifjﬁé]}T
tm—ey‘Gﬁ'ﬁré’*“t?ﬁ‘ﬁﬁ‘gh"“ﬁ‘fﬁﬁ’“gﬂ‘amfﬁd’aﬂts. We lef him
g0, ' |

He was ilnnocent.

That's why we letb hiﬁ B0

Real tough boy, isnly he?

ATHOT QQORL328
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DEI:

LIKUT!:
DEIL:
LIEUT

ey R e

—

iR

We, 1 don't go for the type. But the law isn't
interested in a man'ts personality ..o just his gullt or
innccenoe, HEd oRp=fdra by Mus -t “Tatey He's half
way to St, Joe by now, '

Nice of him to stop bj and say goodbye, Wonder if

he saw the story?

He saw ib,

You sure? ; _

Itm sure, Before he left...he stole the newspaper

of ' my desk,

_— o wm e men g A

carnes ol the wichita Beacon, with the final outcome

of Yonightts Blg Story.

(CLOSING COMMERCIAL)
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HARRICE
CHAPPELL:

SINCGER!®

HARRICE:

CHAPPELL:

HARRICE !

CHAPPELI:

HARRICE:

PlE BIG STORY
PROGRAM #349

OLOSING COMMERCIAL

REWARD YOURSELF!
REWARD YOURSELF] « with the pleasure of smooth smoking.
smoke longer and finer and milder PELL MELL,

(START E,T.)
(GUITAR) PELL M-E-L-L! "PELL M-E~L-L} Smoke longer
and Tiner and milder PELL MELL.

(END E,T.)
PRLL MELL pays you a fioh pewapd in smoking pleasure -
an exbra measure of oigarette goodness. PELL MELL 18
longer, yes = but greéter length 18 only hall the story.
your big reward 1s in’' PELL MELL's traditionally fine,
mellow tobaccos blendéd.bo a peak of flevor - and always
packed just right bo éive you cooler, sweeter, milder
smoking. Fine tobacco 18 its 6wn best filter, And
PELI, MELL tcbacocs are the finest guallty mongy cén buy.
vour appreciation of quality has made PELL MELL Amerioats
most puccessful and most imitated clgarette, PELL MELL
gives you fresh, new gmeking éatisfaction no obher
cigarette of any length can offer you,
REWARD YOURSELF} - with the pleasure of smooth smoKing.
gmoke longer and finer and milder PELL MELL. Buy
PELL MELL Famous Cigérettes'in the disbingulshed red
packages "Outstandiggi"

Ang - they are mild]

ATHOQT 000eL40
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DEL1

Ué’ﬁ.{( Jd Mr/‘v‘

ANNGH T

HARRICE:

(MUSIC:

— o w g w—

CHAPPELLs

~20n

Now we read you thet telegram from Del Carnes of the

wWichlte Beacon,

Nelson innocent of chafge in wWichita and relessed would

like to say he reformed but impossible. within a month

Gt 4zﬂdbm!.ﬁaa),daixu4¢§a

yes arrested in G lifornia..;Eﬁﬂ’ﬁt"t?nmrwmmnent*awatttn0
, ’ JEMPNI BT ID ST

-teridT. My sincere appreoiation for tonightls PELL MELL

ﬁward.

Thank you, Mister Oarnes..,the makers of Pell Mell FAMOUS

CYGARETIES are proud to present you the PELL MELL Award

for notable service in the field of journalism..z check

for $500, and a speclal mounbed bronze plaque engraved

with your name and the name of your papers Accept it

&8 B lasting momento of your truly significant

achievemenb. '

I1lsten again next week, same time, same station, when

PBLL MELL PAMOUS CIGARETIES will present another BIG

STORY ~--- & BIG STORY from the peges of the Winston

salem, N.C. Twin City Sentinel by-line Bill MeIlwain,

The Big Story of a reéorﬁer who 1an a one wan orusade

and broke a vicious réoket With one wWeapoh,..Courage,

And remember, this week you oan Bee another different

Big Story on Television brought to you by the makers
of Pell lell Famous Cigerebtes.

--u-n-—._.a-p..-—--.—-—q.——--...--——-m.--u-
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e —

(HAPPELL:

SA/TH

~30~

THE BIG STORY is a Bernard J, Prockter broductlon,

original music eomposed and conducted by Viadiamir
selinsky, Tonightls progrem was sdapted by David P,
Harmon from sn actual story from the pages of the
Wichite Kansas Beacon.: Youy nerrator was Bob Sleane
end B11l Quinn played the part of Del Carnes. In
order to protect the n%més of people astually involved
in tonight's suthentio BIG STORY, the names of 211
characters in the dramﬁtization were changed with the
exception of the reporﬁer, Mw, Carnes.

THEME_UP FULL_AND_FADE FOR:).

e e v e ame b A g

This is Ernest chappell spesking for the makers of
PELL MELIL FAMOUS CIGAﬁETTES the finest quality miney
can buy. :

(PAUSE)

Iedies and Gentlemen - One of owr greatest nationsl
hazards is Fire ..s fire that destroys millions of
dollars worth of property and takes thousands cof lives
eaoh year, Don't let your howme be a fire trap!

Make certain gll élec%rical applisnces are in order,
Donily smoke in bed ... Be careful with inflammables,
pon't give fire a plage to start.

THIS IS NBC ..., THE NATIONAL BROADCASTING COMPANY,

RTKGT QO0Re42
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AS BROADCAS |

THE BIG STORY

PROGRAM _ #3650

NARRATOR
BILL McITWATN
e

ART

BOSS

STEVE

RED

MR. TORRANCE
GREENE

BOB SLOANE
MICHAEL HIGGINS
COURT BENSOR
JOE HELGESEN
LAREY HAINES
BOBBY READICK
SAM RASKYN
ELIOT SHARPE
ELIOT SHARPE

WEDNESDAY ,_APRIL 28, 1954
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CHAPPELL

o=t ]

RED$
STEVE:
RED:
STEVLE
RED:
STEVE:

RED:

STEVE:

STEVE:

S e e mam aa

- -
PLLY, MELL FAMOUS GIGARETTES.;.the finest quality money
can buy,,. present THE BIG STGRY.
(TRUCK UNDER, MOVING FAST)
{TENSE) Steve!
Yeah, Red?
That police car on our tallls moving up fast, What
arc we gonna do? ; _
Only one thing to do, Juﬁp'outa the truck and head
for the woods,.ess ' : |
But how...;? ? jd{a;dﬁhbb
Coowbhat.-hlll-aheadd We'll get off at the topyYand
let the truck roll down, The cop‘il follow 1%, and
we can makg our getaway.f. 3zﬁk4aw
But there are houseseedd down bhet-hiiz And the
truck'll be running wild{....
So what? we gotta look éut for ourselves, don't we?
(TENSE} Okay, Here's tﬁe top of fhe hil1l, Open the
G001+ (PAUSE AND HARSH) . Go on, Stupid! Open 1t
{DOOR OPEN, , MWHINE OF WIND IN)
AY) right! (YELLS) Let's go! |
(TRUCK NOISE UP STEADY FOR A MOMENT, THEN IT
STARTS TO BOUNCE IN CRAZY PATTERN, IT CAREENS AS
IT GATHERS SPHEEFD, BOUNCING, FINALLY, THERE IS A
GREAT CRASH, SMASHING OF WOOD AS CAR PLOUGHS INTO
HOUSE,

RTHOT 0QORL44
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CHAPPELL:  The Big Story! The story?you are ébout to hear actually
happened, It happened 1n.w1nst0nw$a1em, North Carolins,
It is suthentic and offered as a tribute to the men
and women of the great Américan ﬁewspapers. (FLAT) From
the front pages of the Twin City Sentinel, the slory
of a reporter who ran a one man crusade, and broke a
vicious racket with one weapon,,. couragel! Tonight, to
Bill MeIllwain of the Winston-Salem Twin-City Sentinel,
for his Big Story, goes the Pell Mell $500 Award,

A wm we wem e deme e e oy

D T et e e e Rl W we e

(OPENING COMMERCIAL)

ATXKOT 00QRGEAR




w

THE BIG
PROGRAM
VERSION

SINGER:

STORY
#350

(STRIKES CHORD FIRST)
I'1ll tell you a story
You'll never forget

A story sbhout you and

Your cigarette,

Enjoy smoother smoking,

Choose wisely, chose well -

Smoke longer and finer '

And milder PELL MELL,

{REFRAIN) :

PELL M-E-L-L! PELL M-E-L-L!

Smoke longer and finer aﬁd milder PELL MELL,
(2) |

It's finer tobacco

That filters smoke best

No wonder PELL MELL

Steals the show,

From the resat. i

Reward yourself |

With this guality high

The inest quality

Money can buy!

(REFRAI&)

PELL M-E-L-L! PELL M-E-L-L!

Smoke longer and finer and milder PELL MELL,

RT KO
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THE BIG STORY
VERSION III (CONT'D}

ANNCR3 PELL MELL - America's most successful, most imitated
cigarette - gives you smopthness, mlldness and
satisfaction no other cigarette of ény length can offer.
REYARD YOURSELF! - with t%e3p1easure of smooth smoking,
Asw for PELL MELL - Famouﬁ Cigarettes., Outstanding!

HARRICE: And - they are mild!

RYKQT 0G0RG4 Y
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NAKR:

B1LI:
AL
BILIL::

Al
BILL:

Al

BILI:

AL

-6

A P T il e e

happened, Bill MeJXllwain's story, as he lived it.
Yeu're BA1ll Melllwain of the winston-Salem Twin=Clty
Sertirel, Around PForsylhe County they've tabbed you

as an essy-going, goed natured, kind of guy. And it's
true, Youlve got no grudge against the world, you like
it as 3% ¥s. Dive and let live. You like a good time
as well as the next man, and above'all, you're no
blue-nosed reformer, But right now, on this cold
December morning, you're a little irritated at a
particnlar situation, And you work it off on your
editor, Al HendryX.isses

A1, let me ask you a question,

Yeah?

Why is Forsythe County bone dry? Why can't they sell
iiguor here? .

Because there's a law, lens,

But you can buy whiskey legally in amber=of counties
in North Carelina,

I keep telling you, There's a law,

Okay. Only the law doesn't work, You know it snd 1

¥now 1t, a&nd even:the village 1dlot knows 1t, You can

“walk intg any roadside joint, garage or regﬁaurant and buy

L~
as much booze as you wankt, Wwhy, in-Fersythe County,

bootlegging's practleally an honest llving,

So?

ATXOT pQoeeqdR
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Al

BILl:

fLo Y

Aln
BILL:
Aln
BILL:
ALz

BILL:

—anar drdel /i&f::/am&{«

-7
So il it's & bhad law, why:doesn‘t somebody repeal 142
et up legal ABC stores, We could use the tax money for
better sechools, better roadg, better hospitals, As it ie
now every dime spent for hhiskey goes into the pockets
of the hoodlums who contrbl.the bootlegglng racket, And
get this, Who do you think keeps them 4n buslness?
The customers.
pon't be funny, It!s & lot of honest citlzens, who
happett to be teebotalers; Thelr instincts are good, bul
their loglc s crazy. They'don't realize thal when they
voie to keep Forsythe Oo@nty dry, they're kéeping a lot of
crooks in blondes and Cadillacs,
Okay. You're right, Bubt what can you do about 1t,
B1117? What can I do about it
I don't know, I don't know.: If the law worked,
that's one thing., But this ey

(PHONE RING)

{(RECEIVER OFF Hoéx)
Hendryx, clty desk. Yes? What? ‘Where? Okay.
I'11l send a man right doﬁn....

(RECEIVER ON HOOK)
B111, get your hat and tédd~out of here,
Where? -
{ity hospital,
Why? _
A couple of runners tryiﬂg fo get éway from a

prowl car let albboze trdck run wild down & hill,

ATHOT QOOBE49
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~frithe truck smasﬁed throngh the side of a house,

¢ritically injured & womsn named Edna Pearson.
Kot only that, the bLooze rhnners made a clean getaway!

(MUSIC: _. _ UP_AND_UNDER)

NARR: You see the broken body of the woman, The Doctor
tells you she's got a 50-50 shance to live, no more,
You come out of the room éoing & slow burn, Bill
McIllwain, and in the corﬁidor ydu meet Police Captein
Art Burgess. -

BILL: Art, I don't know, I donft ¥now, &£ woman sils
in her living room, safesﬁ place in the world, '
you'd figure, and look whét-happens.

ART: yeah, This time 1t was a truck, Next time, 1611 be one
of those souped-up cars theﬁ've been using.to pet past
our patrols, Next tlme iﬁ'll be sdme poor kid playing in
the street, or maybe you.i Or me., Or anybody.

BIIL: Art, I tell you sométhing's got to be done,

ART: Yeah, but what? -

BILL: Tt's that dry law. Io's %11 urong.

ART: Yeah, But I'm a cop, My?husiness is to try and
enforce it, Only thing tbat can repeal that 1aw;'

. Bl11, 1s public opinton, .

B1LI: Okay. I'm a reporter. I'm gonna make it my job.

ART: whatﬂare«you«@a&kingmabo@@@ﬂ |

BILI: Public opinion, B

(Music: _ _ BRIDGE) _

(DOOR CLOSE] .
Al Bill, I Just finlshed readinw this story you wrote,

ATHOT COOBESO
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BILL:
AL}
BILYL:

AL
BILL:
Alg
BILL:
Als

BILL:

ALY
BILL

Al
BILL:
Al

— e e e

STEVE:

BOSS:
RED:

-9,§
How do you like 1%, Al?.;
I1tts gonna ralse some blistérs.
You gshould've seén that GOman, Mrs, Pearson, 3he
hgd a lot worse than bliétdrs.
You sure you want us to érint this?
I didn't write it for my health,
It may affect your heslth,
How? .
Because yoh're sticking ﬁour neck cut, You may get
it chopped off, A lot of important parties in
Forsythe County aren't géing to like this.
No, maybe not, Bubt I hoﬁe-a lot of decent people
will, And this is Just ;he beginning, Al,
What 40 you mean? |
I figure on writing an afticie a day on this
bootlegging racket, I'm going to prove that
you can walk in almest aﬁyﬁhere and buy a bottle
of boeze, I'm golng to hame nameé and places, I
figure tﬁat once the pubiic realizes how s»é?ﬁfﬁiiﬁﬁ%
this Law 1s, they'll get rid of 1it,
Yeah, 1if somebody doesn't get rid of you first.
All I want to knoﬁ is, db I get the space or don't 1%
(A BEAT) Okay. You get the space, -Amd I hope 1t
doesn't measure 6 feet by 4 in the cemetary,
BRIDGE)_ -
You wanted to see us, Boba?'
Yes, |
What about?

T
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STEVES
1BOSS!:

RED:
BOSS:
STEVE:
ROSS:

STEVE!
BOSS:

RED:
BOSS:

STEVE:

10~
You read that story in the Sentinel®

Yeah, we read ib, 5¢4Y , |
Did you have toMtbat truck at the top of the

hi11? How atupid can you be? Didn't you reallze the-
nif'doh¢¢¢éii &
tenpk.saight.lve suagngd into one of . thoge houses and
hurt somebody? .
We conldn't help 1t,
(JEERS) You couldn't help 1%, you couldn't help it.
We had to get rid of that booze, Boss,
1 don't care about the booze, There's always more where
that came from, The poiﬁt 1s, & story like this 1s
bad for business, This reporter McIllwain's liable
t.o wake the suckers up, That goes for the reformers
and bluenoses too, &nd 1f the holler gets loud
enough, we'lre through,
What do you want us to do?
I want the suckers to go back to éleep. I want them
to go back to their Christams shobping and their
Bowling and their Sunday Driving, and not think about
us, As long as they stay asleep we'll be able to operate.
What do we care what they think?
Ay
You demt—émderssandy It's a matter of polities,
Some of the best people in town are on our side.
T wouldn't want them to get restless Just because

a couple of sbupld blockheads llke you two put
this woman in the hospltal. Understand?

Yesh, We gebv 1%,

ATKOT QoOBGS2
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BOSS:

JLE

«11-
A1l right, Tell the boyaéto be careful from here

in, Very carefull

— A e i e e e R e e Aend

NARR:

BILL:

{mysIc:

NARR:

you, B11l MeIllwain, begiﬁ to name names and places.
Places vhere you yourself walked in and bought &
bottle of whiskey and no Quéstions asked, Stories
like this,...

{TYPEWRITER CLICK&NG IN B,G.)
At 3 o'clock in the afternoon I walked in the
Crossroads Garage and bought a bottle of whisky,.
T paid $7.00 for a fifth, The whiskey proved to be
White Liguor sometimes caﬁled "white Mule," The
homemade mash of White Li§u¢r ofteh contains lye,
bleaching apenta fertiliz?r;and Just plain country 4irt.
When will this all stop? fWhen will the citizens of
Forsythe County reallze tﬁat a bad.law is worse

than no law at all?

Place after place, name éftér name, And people staﬁt

to discuss the liquor tréffic on every corner, in every
hotme and barbershop, An& then one night, in a Diner on
the road to Kernersville; you talk to a'counferman namead
Greenta... -

OF¥ AND BEHIND, _JUKE BOX,)

Y e e e e me W e men

GREENE!
BILLs
GREKNE:
BILIL:
OGREENE
BILL:

What'd yowisay your name ﬁas, Mister?
Melllwain, .

What can I do for you? :

I'm Interested in buying Q iittle Rye.
I can Yet you have a rewibottles,

I'm talking aboul a few cases.

ATKOT O0COBRGS3
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BILL:

GREENF:
BILL:
GREENE:
BILL:
GREENE

Il

A MY e - e

BILLY

-Ak:CUlﬁ

BILI:

ISTRaSS

BILLs

~12-
I don't have that much 1n.stock.
Look, Maybe you can help me out, You see, I'm a salesman
and I need the stuff to hand out as christmas presents
for my customers, If you could tell me where I could plek
It UPseas
(DOUBTFULLY) Well, I don't know...
Therels 20 Bucks in it,
20 Bucks?
I need that liguor bagd,
Wwell look, MeIliwain, I think maybe I can help you out,
Only fer—PECETE S6%e, keep this under your hat., Now

here's the story you go to--v~

- . = =

Pl L

{ PHONE RING)
(RECEIVER OFF HOOK)
P
Cabtain 5 Headquarters,
(PILTER) ,H’ﬁill MeIllwain, How would you like to
pick up a Hundred'ThOusand hollars worth of bootleg
wniskey?
Arc you crazy?
Try me and see, . ?
Bt what M (GUWN”ME‘*Y; Ly
Therets a blg hauling truck coming through from
Roanoke loaded to the ralfters, You know where

the Eastern Terminal Warehouseiis?'

wAﬁﬂiiii'-f Yeah,

ARTHKOT OQOB6SY
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BILL:

fh-r Al g

BILIn

i CE)JF

BILIa

a0

BILL:

Al CL&X’

vt by

cjubﬂlﬁééJL el

-1
Okay., Pe~tMETE, At 3 ayem tomorrow morning.

{TRUCK OFF, MOVING UP)
(LoW) Ceptain,,.
Yeah,
Here comes that moving van,
Uh~huh, Looks as though your tip was legitimate....
Now stay down t1ll he gets hare,
(TRUCK SLOWS, TIEN BUMPS UP DRIVEWAY AND STOPS)
{CAR DCOR OPENS AND SLAMS SHUT, A LIZTLE OWF., WE
HEAR STEPS ON CONCRETE, A LITTLE QFF)
(10W) He's goling to drive that truck in,,..
{STEPS STOP, WE HEAR GARAGE DOOR SLIDE OPEN)
How many are there? Can you see?-. i
Just one,

Okay, let's go«dn and take him,

RTHGT QQOBBSE
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BOSS S

BOSE @
STEVE s

RED
nosS

STEVE :
BOSS

{MUSIC

L e

B0OSS:
STEVES

STEVES
HOSS ¢
GREENE 1

BOSS ¢
GREENLE ;

BOSS :
GREENH 1
BOSS

-1y~
Steve, listen to me, You too Red,
(THEY AD LIB “Yéaﬁ, Boss")
Either of you got any 1dea who tipped the cops
to that blg shipment we ran in?
No.
Not me.. .
Somebody did it, And if 1t's the last thing I do,
I'm going to find out:wh@.n)?Lzant you two boys to
spread the word around,
oA |
I1'11 pay & thousand dollars to the man who gets me the
neme of the stool who did this,

e v v e T

(KNOCK ON DOOR)
Yeah? Who is it% 'y
(MUFFLED) It's us, Boés.: Me and Sbeve,
(KEY TURNS IN LOCK, DOOR OPENS)
Look who we brought home, Boss, .
Greeneﬁ -
Boss, 1listen, I didn't know, This guy oame into thé
Diner and ~=» '

AT WRALY

He said he wanted a few cases ﬁo give out as Chrlstmas
presents, Sure I told him, I never flgured who he
was, When T read the papsrs I never notice the names
of the guys who write the storles.

(COID) Who ara you talking about, greene?

{TERRORY Boss, I telllybu 1 didn't know.

(SUDDEN FLARE OF ANGER) What was his name? Come on,

greene, spill it7 What was his namey

ATKOT QOOBESE




'GREENE s
BOSS

BOSS

STEVE:
BOSS ¢

— e A

="l P

-

— e e R e AR

P

McIllwaln, -
(p BEAT) I see. Melllwain, (HAL®E TO HIMSELF) I've had
him in my hair long enough,. (TO STEVE AND RED)
Steve, Red ==

(THEY AD LIB "YEAH?")
Bring that reporver here, I dgg}t gare how you do 1t,
but bring him here. -
Mhﬂhlﬁamyou-geingmxoud:' .
{SINISTER LAUGH)Mﬁﬁlrth§7”ITE gding to telk to bhim,

Steve.ﬂ,mhﬁﬁiﬁﬁéllﬂi*m?gﬁihg“tﬁ*ﬁﬁ?w“ﬁﬁst"taik*to”him.
qu.)i}y-..\““ H

U5 AND INTO)

(COMMERCGIAL)
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THE BIG STORY

PROGRAM #350
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MIDDLE COMMERCGIAL Y

HARRICE:
CHAPPELLS

SINGER?

HARR1CE1

CHAFPELL:

HARRICE s
CHAPPELL:

HARRICE:

CHAPPELL!

HARRICE:

CHAPPELL:

HARRICE:

REWARD YOURSELF| i
REWARD YOURSELF! - with the pleasure of smooth smoking.
smoke longer and finerzahd milder PELL MELL!
(START E,7.)

(GUITAR) PELL M-E-L-sz PELL M~E-~L-L} Smoke longer and
finer and milder PELL MELL,

(B E.T.) |
Your appreciatlon of duality has wade PELL MELL
Amoricals most succeséful and most imitated cigarette.
PELL MELL 18 longer, jes - but preater length 1is only
half the story, PELL MELL 18 finer and milder, too.
REWARD YOURSEL?I
PELL MELL =~ always packed just right = travels the
smoke Turther - makes it cool and sweet and mild,
REWARD YOURSZLF!
PELL MELL's traditionally fine, mellow tobaccos give
you richly fiavorful smoke, Fine tobacco is Its oun
best filter ~ and PELL MELL tobaccos are the finest
quality money can buy. REWARD YOURSELF! = with the
pleasure of smooth smoking. .
get a smoothness, mildness and satisfaction no other
cigarette of any length oan offer you,

REWARD YOURSELF ~with PELIL MELL Famous Cigarettes,

Mgutstandingl”

And - Lhey are mild}

- ~ ATHOT 000REESD
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aru meA g e G eE

HARRICE

NARR1

STEVE®

NARR:

RED S
NARR:
RELL:
STHVES
BILL
STEVE
BILL:
RED 3

STEVE1

RED s
(MUsICL

This is Cy Harrice returaing you to your narrator and
the Big Story of Bill MeIllwain as he lived 1t and
wrote it. -
It is Monday night abéutill o'clock, And you, Bill
MeIllwain of the Winsﬁon~Salem Pwin-City Sentlnel,
have already sent youﬁ lates?t article on the illegal
liquor situation up té the composing room, After that,
you pay a visit to Mné. Pearson:at ghe hospltal and
1earn that she has paésed the crisig and is out of
dangér. Now, &B you'fe walkiné up the front steps of
your porch == ; f

{STEPS WALKING:UP PORCH)
(SUDPENLY) Hello, MeIllwain.

(STEPS 5T0P ABRUPILY )
You sce bthe shadow of a man, then the shadow of
another, You get sob to take care of yourself.
I wouldn't try 1%, McIllwain,
you take his advlce because you 8ee he's got & Euh...
What do you wani?
A friend of ours wants to talk to you.
What friend,
Just a friend,
He can always Bee me at the Sentinel tomorrow.
He doesn't.want to see you at the Sentinel.
aAnd he canl't wait 'ﬂil tomorrow, He wanbks to see you
LoW i |

ALl right, MeIllwain, Get moving.

— o w we E—
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" NARR 1

NARR:

-18-

You get moving. Whoiare you to argue with a gun?

And let's face 1t fou're no hero, Youlre acared.
Because you know thag jou're not dealing with the
Ledies! Ald Society.; fou know that you wmay never come
back., Now they pile. you into a car, blindfeld you.:

MWEWM)

4 soupedwup Job, the 'kind that has left every prowl
car eating its dusy.. And you picture the objtuary
page of the Sentineli yYour name, Caps and bold face.

’}?ﬁtﬁn W A eonds lheel fuo %t//r//i

smn S ALONG E‘}}E&&ORRIDDR THEY STOP)

o ¥
STEVE: @Jﬁﬂ;?&n here. !#

hOoSS
BILL:
BOSS:

BILLs
BOSS 3
BILL:
B854
BILL3

BOSS &

BILIL:
BOSS 1

BITL

{A COUPLE OF STEPS ON FIOOR,)
Hello, McIllwailn,
Who are you? _
The name doesn't matter. Lét'us just say I'm &
busliness man,
1 imagine you're talking about the liquor business,
I imagine,
Why did your two little playmates bring me here? .
I thought I'd like to give you & piece of advice,
1 always listen to good advice,
This is very gobd advice. You're golng to remember
it, | |
Yes?
yes, You see, McIllwain, I run & big business. A
very profitable busingss.

T know. Breaking the law.

| . ATHOT QOOBEEO




BOSS ¢

BIillLi
BOSS 1t

BILLA

BOSS:

BILL:
BOS3 ¢

_ -19-
I don't look at it that way. In Tact I keep a la¥,

The law of supply end demand. See what I mean,
McIllwaing You can't legislate a man‘s appetite. A

man wants a drink and he's going to get a drink,. And
I'm there to serve him, |

I other words, you're a real public minded citizen,
Why yes, Some of the best people in town are on my
gids, Or they were until you came along with your
one-man crusade., All thése articles in the Sentinel,
What are you trylng to dd, MeIllwain? Run for Governor?

All I'm trying to do 18 to make ‘this country & safe aﬁﬂ

p— #

decent place to live 1n, Je-tortTTiust that Wh

whisky youlre peddling. ‘phe of thes 8 ong of your
friends with & hot steaergMWhEEIJin his hand is going
to run one of hos”%upercharged cars of yours into
aa 5”(J‘:;i-9#ﬂmaybe—kh;aughmanebher=hﬁﬁse.
McIllwain, youtve already cost me a hundred thousand
dollars, Nobody 1ike$ to lose that kind of money.
particularly myself. %Ydu follow me? '
I get the general ideb.
you don't qyite geb iU all, You're trying to destroy
~someme;;aééégjzgékﬂigkibn~. 1 want that*&egisgg;%mf‘
juet where 1t is. You've got a long nose, MeIllwain,
A little too long. ﬁnd T ghink weld better pend it a
1itsle for you, Ste@e, ReGsene
(THEY AD LIB: ?‘YEMI, BoSS")
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BILL:
Nefifrt

BILL:

ART 1

BILL1:
AL
BILL:

ey O

Bl JAFH
ART ¢

BILL:

ART
BILL:

Al
BILL:

20-

Go ahead, Work him bvar.

(A BLOW OF FIST, THEN ANOTHER, AND THEN

ANOTIER, REIGN_OF'BLOWS, AND GASPS AND GRUNTS

AS UNMEHCIFUL BEATING STARTS. AND INTO)
You seem to be swimﬁing through a dark ocean of
searing pain, Your'heﬁd feels as though it had been
caught between the jaws of a power press. Your body
feels as though someone had put it through a clothes
wringer., You wake Qp snd try to focus your eyes, You
fee two faceé. One'is.ﬂl Hendryx, your editor, and

the other Police Captaln Art Burgess.
(VEAKLY} vhere am I?
In the hosplital.

Wheret'd you find me. Captain?
In a ditch on dhe highway Just north of Lown,

Fupny. I dontt remember that part of 1t.

you wouldult, DO y@u'know what youlve got?

(GROANS) I don't knbw. But ib hurts,

Right hand proken,. _ose broken, four ribs caved 1n,
multiple bruises aqd contusions. vou're lucky to be
allve, ' _ :

The way I feel, 1'd be luckler dead,

How 614 1t happenvi

A couple of boo2e peddlers picked me up, brought me
to somehody they called the Boss,

Did you getb a 1ook;a£ him? |

No. I wes biindfolded; He gave me & little lecture.
And then they gavelme s poing over.

Bill, I want to ask you a guestion.

Yeah?

ATHCT 000RGR2
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BILL:
ALz

ART ¢

BILL1t
ART
BILLs
(MUSIC:

et g em

NARR ¢t

BIIL:
ALy
BILL::

A

21~
Had enough?
Enough what?
Enough trying to be a one-man veform movement? The
next time around you may not be as lucky.
I agree with Hendryx, Bill, We appreciate your help
at the Department bui anough is enough, I anybody
has to take chances in this booze racket, that's what
weire paid for. Nobéyéu. '
Art, a6 soon &8 1 cah walk, wquld you do me a favory
Sure, what is 3t? '
(A BEAT) I'd like a = permit to carry & gun.
UP AND UNDER) ' |
A couple of weeks and you'rs up and around again,
5111 melllwaia. It's hard to forget 8 boating like
that, The aches and pains still rack your body,
always remind you of it. And'you tell yourself if
you had any brains yould get out and stay out. Butb
as much as you resent the Jaw that brought on all
this trouble, you résent the law of the fist and
the hoodlums who applied it to you. Aund s0 you put

a new ribbon on you? typeuriter and start all over

agalny :
(CLACKING OF TYPEWRITER, THEN IT STOPS.
COPY PAPER YANKED FROM TYPEWRITER ROLLER,)
ey, Al.
Yeah?
Read this,

(CRACKLE OF PAPER)
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BILL

BILL:
STEVEY

BILL¢
STEVES

BILL:
STEVEY

BILL1

BILL:

- Ty

(READSJ vesterday I viasited 5 different establishments
At the Circle Restaurant I bought two quarts of Scotch

At the Turnpike Inn I bought a quart of Gin and a
£1fth of Bourbon. Aad 8o it went, Nobody asked me
any questions, A1l I nad to do was pay the price.
The trouble with theéeasy money that criminals make
out of this illegal ii@uor saie in dry Forsythe
County 1s that it cofrupts ordinary cltizens,
Everybody ls out bto hake a dollar out of it, This
should convince ==

(PHONE RING,)
I'11 get it, Al,

{RECEIVER OFF HOCK,)}
McIllwain, Sentinel.
(colD, FILTER) We just read your last article,
McIllwain, | '
Who is this?
We jusk remd 3t and we don't like 1t, Suckers like
you never learn 4o ?hey?
What do you mean? j
You write ohe more étory like the last one &nd next
time you'!ll get it for good. Next time you won't be
wakin® up in a hospltal., Next time 1t'11 be &
MorEue , '

(CLICK ON FLLTER}
Hello? Hello?

(JIGALING OF RECEIVER)
Hello? ' ;
(RECEIVER SLOWLY PUT BACK ON HOCK)

RTKOT QQOoREE4
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BILI
' ALz
' BILLt

ALs
BILL:
ALs

BILL1

ALt

BOB3

Nt

‘cj@

Who was it Bill?
Nobody that you'd know,

What was it about?

Another one of those warnings,
Bill, I tell you, you're out of your mind, One of
these days =« :

(INTERRUPTS) A2, go ahead, keep readlng.
But I'm trylng to tell you --

Go on, read the resé.i

{CRINKLE CF §APER)

(READS TENSELY) This should convince the decent
citizens who voted for retalning the Dry Law that the
Law, however nobly motivated, 1s a farce,. vﬁﬁevtﬁgj;m-
in existence means only that Forsythe County*ﬁfil
continue to be 1nfested by crimiﬁals who are growing

fat and rich fggmﬂraﬁ”nues that rightly should be

diregjsd’fghard the maintenance of better schools

andspontey

{FADE)

{READING) This reporter haiﬁizyLyiaibed over 20
establlshments of business.'”Tﬁ”ﬁ?ﬁﬁfiﬁﬁ&i&:gjmnﬁr
place he has managed to buy at'}gasb"bne bottle of
111icit liquor, Some a“ﬁggg;d 1iquor from other

counties but ¢ and more there has been an infiux
ol h{peﬁmade White Mule and other bootleg, thus .

cehping the rackoteers ap even largex.profit. Uhis

paper has reliable 1aformation that the Federal

Alcohol Tax Unit Authoritles will move into

Forsythe County and Begin an inveétigapion.
(PAPER CRUMPLED IN FIST.)
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BOSS 1
STEVE 3
BOSS s
STEVE:
RED3

BOSS s
RED 1

RO5S ¢

STEVES$
NOSS;

{MUSIC

. e men g

—

-
Steve e

Yeah, Boss?

You cailed him again?
Iaggfled him, |
And?

And ho won't scare,
Say, BoB8sq |
Yes?

Wwhy don't we just drop him down some sewer and be
done with 1t?

We cantt do that, In a way he'ls got us over a
barrel,

How?

The only reason we're dolng business here 1s because
of that Dry Law, If we geb rid of McIlwain, we ki)
ourselves at the saime time., People wouldn't stand
for it, The law would blow up in our faces and we'd

be through,
VP AND UNDER.} _ .

ATHOT QOOBGEE




¥

A

Tr

NARR:

Al
BILLs
Al
BILL:
AL
BILL:

ALz

(MUSIC3

Al A A

TORRANCE:

B1LI:s
TORRANCE:

BILLa

~25-
Day by day you keep &b 1t, B11l Melllwain.
pay by day youlre glad to be alive. Article after
article, Each front page~-aéeh morb scorching than ever,
Evidence plled on evidence, The town is abuzz with it,
itte the only subject of conversation. A1l you have to
do is walk out on the street to find an argument, And
then one day =~-

(DOOR CLOSE}

Bill,
Yes, AY?
call came in for you while you were out.
Yeah? From whom? -

From John Torrance,

; el
John Torrance? He's one of the 1¢ad1n4/;:; law supporlers

vWonder what he wants?

(GRINS) I don't know, But 1113 save & nice blg hunk
of space on Page One. |

Mr, MeIllwain, Itve beeri reading your articles, At
first I refused to take them seribusly. "But then I
began to do a little scul searching.

Yes, MNr, Torrance? '

Like everybody else, I hate to admit I've been wrong,
1 supported the Dry Lew in the slncere hellief that
Forsythe County would bé 8 better place in which to
live, | . '

I know you did, Sir.

ATHOT QOOREE P
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TORRANCE ¢ I realize now that all I've been supporting is & bunch
of criminals and hoodiume, I havg'a whole-some respect
for any law, Lf its a good law and if it works, But I
seemm to have been mistakeﬁ about thls one,

BILL: Yes?

PTORRANCE ¢ You might be tnterested fo know that I've been approached
by several reputable citizens to lead a referendum for the
legallizsd sale of whtsky and take away the rich bonanza
these racketeers have been collecttng. Itve consented to
do Just that, W& Nr, Mélllwain.:.

BILL: «BEB :

TORRANCE I want to congratulate yhu oh your courage and on your
public spirit. I the cfiminal glement is driven out of
our county and the streefs made safe for our
pedestrians, the-great_cbedit wlll go to you and you
alone.

(MUSICs _ _ CURTAIN)

CHAPPELL: In just & moment we will read you a telegram from Bill
MeIllwaln of the Winston Salem Twin City Sentinel with
the final outcome of ton;ght's BIG STORY,

(Mys1Cs _ _ FANFARE) .

(MUsiC: _ _ TAG) | | :
(COMMERCIAL) |

- ATHOT QOOBEED




. THE BIQG STORY
PROGRAM #350

(CLOSING COMMERCIAL)

HARRICE?:
CHAPPELL:

SINGER:

HARRICE:

CHAPPELI

HARRICE:

CHAFPELL:

HARRICE:

"

REWARD YOURSELFR, ‘
REWARD YOURSELF, - with the pleasure of smooth smoking.
Swoke longer and finer and milder, PELL MKLD,

(START E.T,)
{GUITAR} PELL M-E-L-L. - PELL M-E-I,~1.. Bmoke longer
and finer &nd milder PELL MELL, |

(END E,T,)
PELL MELL pays you a rich reward lb smoking pleasure -
an extra measure of clgarette goodness, 'PELL MELI, is
longer, yos - but_greater lepgth is only bhalf the story.
Your big reward is In PELL?MELL'S traditionally -fine,
mellow.tobaccos blended fo a pealk of flavor - and always
packed just right to givé you cooler, sweeter, milder
smoking, Fine tobaceo fs its own best filter, And PELL
MELL tobaccos are the finest quality money can buy.
Your appreciation of quality has made PELL MFLL Amerlcals
moat successful and most 1mitated cigarette. PELL MELL
gives you fresh, new gmpking satisfaction no other
cigarette of any length;can ofrer:you.
REWARD YOURSELF - with the pleasure of smooth smoking.
Smokerlonger and finer and milder PELL MELL, Buy FELL
MELI, Famous Cigarettes in the dlstingulshed red package.
"Gutstanding.," |

———— s

And - they are mild,
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(MUISIC:
CHAPPELL:

MeTLWAIN:

ANNCR:

HARRICE:

MusIC:

CHAPPELI.:

~ 28 - REV,
TAG),.
Now we read you that telegram from Bi1l Mellwain of the
Winston Salem Twin Citv Sentinel.
Referendum suceessful and Dry Law repealed, TIllicit
liquor in Forsythe Countj vrecked forever, I was
subpoenaed by prosecution and my testimony convieted
all arrested. Many tranks for tonighl's PELL MELL
Avard, .
Thank.you, Mr. MeIlwain, The makers of PELL MELL FAMOU®
CTGAREPTES sre vroud to present you tbe PELL MELL AWARD
for notable service 1n?the field of journalism,..a chect
for $500, and & special mounted bronze plaque engraved
with vour name and thé;name of your paper, Accept it
as & lasting momento of your truly significant
achievement. ' .
Iisten again next week; éame time, same station; vhen
FELL MELL FAMCUS CIGAR?TTES willlpresent annther BIG
STORY -- A BIG STORY from the pages of the Salt Lake
zity Trjbune Telegraphi— bv-1ine Katherine MeLaughlin,
The Big Story of a repérter who used an old tradition
to solvéﬁégld blooded murder. |
SIING) .
Ang remember; thls week you can see anbther different

Big Story on Television,

B e A~ T Pl RN £ o B O S A=

THEME MWIPE_AND FADE TO B,G, DN CUE,.) _ _
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CHAPPELL:

_— e Ml M ma aw

CHAPPELL:

29 - REV.
THE BIG STORY is a Bornard J. Prockter Production,
original music composed and conducted by Vliadimir
Selinsky., Tonipght's prbgram wag adapted by M¥ax Ehrlich
from an actual storv from the pages of the Winston
Salem Twin City Sentinel. Yeur narrator was Bobh Sloane
and Michael Higgins played the part of Bill MeIlwain.
In order to protect the names offpeople actually
involved in tonight's authentic BIG STORY, the names of
all characters in the dramatization were changed with
the evception of the reporter; ¥r, HeTlwain,
This 3« Ernest Chappell speaking for the makers of PELL
MELL FAMOUS CIGARETTES the finest qualitr money can buy.
(PAUSE)
Friends, 90 percent of all forest fires cach vear are
man-caused. A campfire that is almost out...a Jighted
match or clgarette that is tosced away;could burst into
hungry flames and destroy millions of acres of wvitally
needsd timberland. So.when you're in the country be
absslutely sure vou vubt gvery fire,,.every match...gvery
cigarette -~ goppletely out. Remember, only ¥ou can
prevent forest fires,

THTS I8 MBC ,.. THE NATIONAL BROADCASTING COMPANY,

ATHOT GOORE P







NARRATOR
KAY

1T. SHELBY
SERGEANT
WTTI.
STRAVG
MILES
WOMAN

.

AS BROADCAST

THE BIG STORY.

PROGRAM _#351

casT

MICHAEI, SAGE
JOAN TOMPKING
WENDELL, HOLMES
DEAN ALMQUIST
DBAN ALMRUIST
LUIS VAN ROOTEN
L AROID HUBER
| DORYS RICH

VEDNESDAV, MAY 5, 1954
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CHAPPELL:

{MuSIc: _ _FANFAR

STHANG:

MILES:

STRANG:

MILYS

STRANG

MI[IES H

STRANG

MIIJES H

STRANG:

MILES:

STRANG

STRANG:

MILES:

STOHANG:

STRANG:

THE_BiG STORY
{Katherine Mcﬁaughlln,;Salt Lake ¥dbs Tribune-Telegram)
PELL MELL FAMOU3 CIGARETTES, the finest quality money can
buy, presenbs,.THE BIG: STORY! '

(AN URGENT, LOW VOICE) There's the door, Miles. The last

one,
Keep down,
Comgn, We only got—e-lew seconda more,
(THE MEN SCRAMBLE DOWN A CONCRETE FLOOR)
Open 1it,

(STRAIN) Can't, Door's jammed, Both of us at it.. Hurry.
(WE LISTEN T¢ A MOMENT OF THEIR STRAINING AT THE
DOOR,  IT START3 TO GIVE)

It*s moving.

More. More.

(DOOR OPENS)

The wall, I can see the wall.

Stay close to the building, Let's go.
(THEY MOVE CAUTIOUSLY ON GRAVEL)
(SUDDENLY A SIREN bPENS up)

Strang, y've nissed

)hée—fofpthe wall. Qui?"l’:.

“@PHh¥—HBﬁ*FBRTUUSﬁE*BN*&RﬁVE&}m»

Keep away from qgerlighas.

1 can'gff”f can't. _

Mtuawi‘-eetn—mana‘m«ﬂunwum .

(A MACHINE GUN STARTS)
get over, Miles,,..pget over.
{ MACHINE GUN GOES FULL}

ATHOT COOBE P4




(MUSIC: |
CHAPPELL:

-~
HITS ., 0078 UNDIR)_ ' |
THE BIé STORY., The s@ory you are about Lo hear
actually happened, I% happened 1n Ogden, Utah. It
18 authentic and is offered as a tribute to the men
and women of the great American newspapers. (FLAT)

From the pages of the Salt Lake SibypeTribune-Telegrémy—

the Big Story of a reporter who used an old tradition

{mgsic: . _

(MUSIC:

—

to solve & cold blooded murder., Tonlght, to Xathesine
McLaughlin, for her BIG STORY, goes PELL MELL FIVE
HUNDRED DOLLAR AUARD,
EANFARE)
TURNATADLE) _.

(OPENING COMMERCIAL)

A

ATHOT QOOREPS




; THE BIG STORY
5 -PROGRAM # 351
: VERSION 1

OPENING GOMMERCIAL

SINGER:

(START EV)
(STRIKES CHORD FIRST)%
It11 tell you a storyi
You'll ﬁever forget .
A story about you
And your cligaraette,
You switched and you éhanged
T11) you neavly went ﬁild
Then you found PiLL MELL
30 pleasingly mlld.-
{Refrain)
FRLL M-E-L-L, PELL M-E-L-L.
Smoke longer end finer and milder PELL MELL.

(2)

No flner tob&acco
Has ever beenh grown
3o get yoursell PELL MELL
Aand nake L1t youw ownf
ieward yoursely
With this quality bhigh.
The finest quality
noney can buy,
(Reirain}
PELL M-E-L-L. Pell M-E-L-L.
smoke longer and finer and milder FPELL MELL,

ATHO1 OOOBG 6




gf

oy

ENNCR §

HARRICE:

OPENING_COMMERCIAL (CONT'D) : !
. _ | o _ | :
REWARD YOURSELF -.with . the pleapure of smooth’ swoking,

PELL MELL's greater length traveha the smoke

further.. What's more + fine tobhcco is Lts own best

filter - and PELL, MELL|tobaccos are the finest
: . : [

guallty money chn buy.! Get P$LQ'MELL - Famous

Cigaréttbs. OuEstandi$g§

Ang - they ggg_mtld.

ATHOT QO0BEZPP
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CHAPPELL;:

NARR:

e ann g, —

SHELBY:

KAY:

SHELBY:
KAY:

SHELBY:

] 5' —5j' *

Ogden, Utah. The story 88 1t actually happened Katherine

'McLaughlin's story, a3 Thé 1ived it
'This 18 1% The fest;vél of Pioneer Days.' The‘time you
'and all the peop;e or;Ubaq pay - tﬁibute to the pioneers

who crdsbbd'the blalng to build an empire in the shores
of the great Salt Lake,| _5 R |

(SN?AK IN pNDEﬁéLRSi, THE énow AND NOISEEOF A MARDIS
© GRAS STYLE:PARADE)'; _ o i
There'il ﬁe rodebs, pérai?alﬂ, mar’ia gras and {ess pArades,
Like the one you'ue seeing now, Bearued men in rough hewn

clotheé'ahd women in_thbir sunboﬂnebs and pioneer skirts,,

reltving the past, You'd 11ke to stay here, Kay MeLaughlin,

wateh every single floab go by :But you're on iyour way

|
to see Police Lieuten&n% Shelby ano the iuea taking you

there is too 1mportant Eo keep waibing.

"UP_AND ! SEGUE 70) i i i

AL\ oML A i : !

(PARﬂDE NOISE OUTSIDE A wzuncw)
R
Wait'll I glose this windom, Kay.' Those cowboys down there

are sure cutting 1oose. _
(wlnuow CLOSES AND PARADE ms SHUT OUT )

- Now, ﬂhat's this idea ﬂou wanted to tell e about.

Lieutenant, I was on the phone to my cditor in Salt Lake
tonight.E He says thex e's still n: wonéi on those two
convicle who,.. eseaped from San Quentin,

They'll find them. | : ; _

It's thcee anys already. They'r; probably out of
california by now. : I E |

Chances are tney re heading east. That'd be their best.

bet.,

-
»
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KAY:
SHELDBY:
KAY:

SHELBY:
KAY:

SHELBY:

KAY:
SHELDY:

KAY:

SHELBY:

KAY

SHELBY:

KAY:
SHELBY:

SHELBY:

e

:Eh?
(A FLAME BEIND HLR IDEA).

6L |
Maybe not;"

Lieubenant, suppose they were

|
to comé here. i

Ogden..

Why not.E There are thJusénds of people coming 1nto toun

“for the eelebration.u Qnd those beards the men ! are

wearing and those pionéer costumgs. It woulu be a perfect

way to hlde. ] : 5_ : :
I suppose it woula ‘But boq'ﬁe fdrgottén'one iittle '
point, - ' 5 : iz. ' | |
B [

What's that? _ ! |
Ho W°U1¢ they get th1s “ar' The whole west has peen -
alerted for them, :~: i ; ;,:=

Men have made good the%rieaéaﬁe %efore.% They bould have

gotten through._ They culu be Here right now.

Look, Kav, anything B lossible.e But 1n this case...well,
maybe your 1dea. i8 morP wishful thinking than anythtng
else, S B |
(RU:FGL) I know, 'Hun,hes aren't vefy realtstic.
Say, they better be caveful : i

Who, I _'i

Th*se5cdwboys dbwn thare; One Ga those horses Jumps from

the flaat, someone‘s 11able tb geb hurt,
(uxnnou IS OPENED AGAIN AND WE HEAR THE "PARADE
NOISE BELOW) ? ' .
Everyone‘s feeling 80 good...that's Just the time scoiething

can happen.

. ...,  RTHOI ooOBEPS
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NARR:

KAY:
NARR

KAY:
NARR:

KAY:

| -'r- o
(TIGKS AWAY THb TIME THEN BEHIND)

How long have you been lying here in %the quiet of your

room, Reach over. Take a 1ook at the time.
(CLOCK TICKING FADES ON...STAYS ON FOR A MCMENT
THEN FADES OFF)
Three o'elock, What's keeplng you awake.: The summer
night? The excitement of the restival? Tomorrow' s
a long day, Kay! McLaughlin. Olose your eyes, You've
got to get some Bleep.; |

(o)

P

Wnat is 1% now,' All rigﬁt. Go | on. Aumit 1t to

yourselfl, It's your 16ea. The one about the escaped

convicts, Bub why do vou keeb qhinking sbout 1t,  Well,
why couldn't 1t happen. (HLPLY) Yes...it could, But
here in the darkness, %oélity gets twisted out of shape.

: Anythtng is gossible. |Anything. "hose men could. be

in town, This very minute.
(A LOW uRowL FRDM %HL roa)
What's the matter with 30ur d0g,
{ANOTHLR GRDUL)'.

What's distu“bing her. § o
Easy, Lady. Eesy. Go fb sleep, girl.
Good advlce._ th don't #ou take it,

(THE DOG 'BARKS %HAFPLY AND RUNS 70 THE wxuaow JUST

OPF) : o
Ledy. What are you d|1ng at that window,
Better gake 2 1ook, Kay MeLaughiin.

{THE DOG’ KEEPS %&HKING) -

Be stil}, Lady, B st111,

| ATHOT QOOBERC
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NARH:

NARR:

KAY:

HARR:

SHELRY:
KAY:
SHELBY:

- ——

KAY:
SOT:

i | T:B4 | ,

(DOG'S BARKING FADF.S ou AS SHE com:as Up 10 HER )}

Peer out into the Btreet. Nhat“a going on out there.

That car down the block,g ‘hose is 1%,
(GAB ENGINE sfrmfrs UP IN DISTANCE)
(DOG BARKS ANGH*LY. . .SNARLS)

'You've never seen Lady like thls before, have you.

Hold her...hold-her.. ;o Bhe!ll go out that window.
Quiet, Lady. Eﬁﬁy, gLrl.....everythtng's all right.

~{caR ROARS AWAY,. .  [OFF) .
Lookiatgthat cﬁf'go. Is that Jhat upset Lady. Better

closé the windbﬁ.;;ealm her doun.

Come on back, Lady. Lte down now. That*é_a;nlce girl,

: ('I‘HL mimn,ns DIE} j | :
You're too curious to go back po bed now, K&y McLaughlin.
So go on. et it oveF with. Qall police haadquarters.
There's the phone. Get s»artea :

: (e HEAR A DIALING....AND IT RINGS ON THE OTHER END)

(FILTER) Lieutenant Shelby.
Kay McLaughlin, Lieutenant. ; i :
Sorry, hay. Gan*b talk to Qou now. There's:trouble.
Officer Denton was Just killea. '
What P :
Two men shot him. They escapcp in a car with califsrnia
plates. That‘s all i can tell yoa.

(c R PULLING UP AND STOPPING. KAY GETS OUT) -

Sovﬁy, ¢ No one; allowed down this street. On...'

it's you, McL&ughnn. | I

(AN URGZNCY IN HER VOIGE) Sergeant, what happened

It's Jack Denton.

1 i1 ATxet oooBest




KAY:
SQT:

KAY:
SGTs

KAY:

LIEUT:

KAY:
LIEUT:
KAY:
LIEUT:

KAY:
LIEUT:
KAY:
LIEUT:
KAY:

LIEUT:
KAY:

1 know, | 5T | L .

He oalled tn oﬁ his car madio that he was about to
guestion two men he diacovered piphonlng -off gas from &
parked car, Next bhing we. knew is & man called in..,
sajd he saw an ofriceﬁ get shot and - two men 1n & oar

race BWAY,.
The cap with California plates. f' | 3 -
Yes, -42@ Lteutenant $helby's over there wlth the body
veoddf you want £0 aea him. f '
Thanks, - Sargeaht. | : : .

(We G0 WITH HLR AS SHE WALKS SEvERAL FEET AND

- sT0PS) AR S -

{PADE IN WITH ABOVh) George, check uith the coroner
again.: Tell him I don't want Denton 1ying here in the
street, (ALMOoT 70 HIMSELF) Poor guy didn't even Xnow
what'hit him.; They must have shot him paintblank. 5
Be was & good’ officer. i
Yeh, - ? ? L
Lieutenant. ! - .
(BREAXYNG OUT OF HIS MODD) Nothtng to report, Kay..
No trace of the men.; i ; .
Lieutenant, I think maybe I saw the car.
Where,: . '
From my ap&rtment é f . % !
Go ol =

Itm' only two hlocks from here. My dog Btarted barking

angd I went to the window. There was a car pulling .

away fast, g i

Did you Bee what color it was.

- No, I didn't. But 1opk, those 1icense plates. Doesn't

that tell you who they are.

-;y':é E ATHO1 QO0BBE2




LIEUT:
KAY:

LIEUT:
KAY:

5¢7T:

KAY:

LIEUT:

W

' "10"' | i :
They’ve gob & 1ot of éar in. Callrornta.

Itts them, I know it, Eg%%‘ v1cte. They came here....
Just like I felt they.would.§ They eame to hide in the
celebration, f g | j |

( IMPATIENT) uhat's thelpoint of all thts now, Kay.
Chances are that only eomeone who came from Utah would
know about Pioheev Monbh. Lleutenant, checklon those
two men. See wheve they come from. They might have
relatives Just eround here. 5', o :
(FADING ON) Report from the State Police, L&eutenant.
All roadblecks are being malntained...but there's no
sign of bhe car. : ' '

(MO E BV&HUSI& SM) They’re hiding around here, And I'11
bet in'a house of eomeone they ‘know, .

I haven‘t time o wire California for theirp records.
We'll start & house to hivse eearch '

, the telephone book. It's a wenderful thing. Here

~ape ﬁ) names er the two convicts. Let's check all

similar names .in thie ared., . Nhat have we got to lose,

RTKO1 000BEB3
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ai1n*§

(musIics . _ . _UP AND BEHIND)_

..-._-,.-.—---m---. . !

NARR ~—4Huﬂﬂnn"ﬁﬁ§'might have told you %B“?Eﬁu“yvurwow B

'~ but Lieutenant Shelby, he thinka you might hay

n angle.

 The phone book it 18, Tne names of the~tHo esbaped

conviots are Strang an? Milea. _
there are ‘flve ramllie# ’ those namas.

téke it fPDm hera.

'the 1mmediate area

‘

LIEUT: A1l right Kay. wa
KAY: I'm goin:g_' :}o@/ | T
LIEUT ¢ It isn'}‘f/s X o .
Kay: : Il%!{h&ve ny own personaé.proie%tiqn.
LIEUT i G L .
KAY: My dog, Lady. I,
LW%&TTJ@@J@ﬁm@ﬁQ“,f ;

© (car RIDIIQG...E%STABLISH) |
LIEUT! Go down Market on thiérnéxt one, Sergeant.
SGT: | Yes sir, '@ .- : S
KAY: (UNEASILY) We've still ;ot two names Yoft to check,

Lieutenant.
-KaY: It. .1t seemed like a good 1déa,
LIEUT: I agvee. what timets it, Sergeant.

kwrs ) ?//L’ Foun twenby.-ﬂ%’f"v )4!'/'2/

LIEUT: 1 know, Kay, :Mq dd? ,MLVL(M? W-Lf/l-ﬂf\ﬁt’ »ii'w ’»’/u/mﬁ(}/

.

LIEUT: 16111 be light soon, lf they're still around, they'll

have to make a move.i Step 1t up, Sergeant._ let's get

to this next address. :
(car MOTOR SPEEDS UP.:.QFADLS)
(B A'I‘)

{FADE IN CAR PULLING UP) (CAR DOORS opm)

BGT _ Four_nineteen. "This 13 the place, glr, -
{poG BEGINS Tq GROWL)-

ATKO1
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LIEUT:

KAY:
LIEUT:

KAY:
LIEUT:

LIEUT:

KAY:
LIEUT¢

KAY:
LIEUT:

(MusIC:

Sl T e mee

NARR 1«

‘121 o

What's wrong with your dog?

- {poa anost AGAIN) |
{LOW KEY EXCITEMENT) She <] caught a soent
You say she barked when you saw thet car g0 down your
street. . : . '
Yes, | | ; . | é
et her inbo the car, Kay. Hur%y.

{DOG BARKS) (CAR DOOR OPENS...CLOSES)

u.,beuuu,-rolr 1y those windows. I don't want that dog
Lo be heard, P ’ '
© (DOG BARK IS MUFFLED) : :
You stay behind, Kay..you hear. Comon, Sergeaﬁﬁ;.
(SLOY STEPS) o

Get fo the garégé. w 111 see lf the car 19 there,
(MORE STEPS..TH?Y STOP)

Havezit 1s. Calirornia plates. You ﬁerg right, Kay,
They must be in the house. g

This door leads’ Into 1t Sgt., you covep the side of
the house. I'm going 1n. Kay, youlre to stay here.
But Lieutenant... ! , %
X said, stay here. And I mean . (SLIGHT BEAT) 1'11

: -
be back. R ? '

-.—-u--..-.---.-..-.-n-.-..-.....

The knob of the door @urns in his hand...and’ in 8
second..he disappears into the darkness of the house
upstairs. Maybe they heard the dog bavk...maybe they're

waiting Toy him, W&qn Ldeutenant Shelby. But no,,it's

too 1ate. You'll have to stay here, Yoq'll?have to

walt.

(THE GARAGE DQOR SLIDES SLOWLY DOWN)

i | ATHO1 QOOBGES
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L%

NARR:

KAY:
NARR:

LIEUT:
KAY:
LIEUT:

e -

R

. Easy, Kay MoLaughlin._

Lol =

What's that.
alone'i@ here,
(cALLINd ouT) who's-t

(A MAN'S STEPS
Wait.: Someone's nomin
Who 19 1t.

(STEPS GET cnos
(LOOKING AROUNQ)_.Kay.
(RELI$V$D) Lievtenant,

We misséd them. ’K&ﬁi

(snconn commeac

3

The garage door.
ILocked?

|
hefe.

‘ !
I
i

EH;.THEN DOOR OPENS )
ﬂe're:tﬁo'laté;

1)

315}5_01031ng.§ You're

whé is 1t
Y¢u're still alone.
SLOWLY GOMING DOWN STAIHS)

ﬁown the atairs fyrom the house,

' .
L
4 L
i
: '
|
i :
i

ATHO1 QOPBERE
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THE BIG STORY
PROGRAM 351

HARRICE)
CHAPPELL3

SINGER1

HARRICE!

CHAPPELYL

HARRICE!
CHAPPELL}

HARRICES
CHAPPELLs

HARRICES

CHAPFELL:

HARRICE$

BRI TR e

~1he

'MIDDLE comznc AL
REWARD YOURSELF! '

. REMWARD YOURSELF! - with the pleaaure of smooth smoking.
. Smoke longer and finer ahd milder PELL MELL!

{START E T,) § i
(GuITAR) PELL.M ~B~L-~ q:
and finev and milder PELL MELL.

| (EHD E.T ) E I

PELﬁ-MLE-L-L;E Smoke longer

L

Your appreoiation of qaality hap made PELL MELL

America's mostlsuooessful and most 1m1tated cigarette.
I

PRELL MELL 15 1onger, yes - but greater 1ength 1s only

half the story,_ PELL MELL 16 finer and milder too.

REWARD YOURSELF! | }-ﬁ

PELL MELL - always paqked Just right Rtravele the smoke
i _
further - makes 1% oool and sweet and mild.

REWARD YOURSELF! ,
PELL MELL'S traditionally fine, mellow tobacoos give you

.’ . i 1

richly rlavorful smoks.; Fine tobacco 13 its own best
filter i and PELL MELP tobacoos are the finest quality
REWARD YOURSELEF! - with the pleasuro of

o

money Ccen buy.

smooth smoking.

Get & smcothness, mildness and satisfaction no other
cigarette of any length oan offer you. f
REVARD YOURSELF with ?ELL MELL famous. Gigarettes.

“Outstanding!"
And - Lhey ara mild'

“»

. 0b | .ATHOT 0QoBEB?




e

N

LMUSIG

Pt R ]

HARRICE1

NARR1:

WOMAN ¢

KAY:

. WOMAN:

KALY
WOMAN ¢

KAY:

WOMAN ¢

KAY1
WOMAN

-15-

_INTRO_AND. umnzal o ? f

I'

This 18 Cy Harrioe returning you to your narrator and

the Big Stbry of Kathebine McLaughlin, as Bhe 11ved 1t, ..
and wrote ft ' ; _ ? S

You had oome oloaé. er elosegté finding the two men who
shot and killed foicer Jaok Denton. They had been here,
1n_this_very hquse. Outaide, the police are searching
every lrch of forest. But you, Kay McLaughlin, you
Just siv here, 1ook1ng at the frigh@m«ﬂbtdﬂ-woman in
front of you...and listening. ; _ o
(1.ov KEYED) He used to visit me summen vacations. The
whole two monthB he'dustay. Be was @ nice boy. Got_
along with evevyona fine. : i

Yes, Mvs. Strang._ : | | _ : .

He was more Jike ny oWn...than Just a cousin's child.
ﬂaaefwbh&onéauagninigg_ of Jasoh. ‘ThiE™ ﬁﬁ%”the«&a

summer he was hare.

ile looks around fifte: '
He was eight - Maybe that's why I wanted to take care

He was neveﬁ big. Always seemed 11ke he

,meukguéeekfﬁsﬁafverf;

bid you know he was 1n Spn Quentin.

His mother aent me B 1etter.; Poor Jason, I hevef told
anyone but 1n a way I was glad. | '

Glad, . '

I knew him -H&eeﬂnuﬁaﬂgh&*n Better than anyone. I told
you he was small AlmoSt every day there'd be & right
with someone apd him Prying to!show-ha ¥as tall and

strong,
' (MORE)

' s
l [ .1 | ATHo1 ocooRE8H




WOMAN ¢
{CONTD)

KAY:
WOMAN 4

KAY?
WOMAN1

KAY1
WOMAN 4
KAY: .
WOMAN =

(MYSICy

- . A

NARR

LIEUT:

A\

[ A - f=gi—

-
S S A
| -16- ;

D : |

You do that all your life...andlsomeday, you'll find you
oan't, -Btop, In prisbn, they'd keep him safe fvom

himself. . 4

Were you in the house when he cpme 1n. _

Yes,. Jason gajd 1 waa bo go away. He didn't want ne
around if there'd be. ‘trouble,: { :

Where aid you go. j i ‘

1 waa going to! drive to my sister's house but I turned
around and came baok. I wanted to talk to Jason...see
if I copldntt make him go to the police. Instead -bhey
-waé'rqe‘d already m‘m,. : _ ;"
You've no idea:whe?e Jaéon wené?
No, Thgp's the twuthl | |

~xes,anfﬁef$i$§ag7:" . 2 _

I know bne thing thoughi (SLIQHT BEAT) I hépe they
find'hih.. And help h1$. o | '
’ !

S

up AND BEHIND)

THE‘EITiE?E have moved o0 quickly.
then in the arpa. So&ehow...they slip--- out,

trace Q

But hoﬂ. Stppose yoq were 1n their apot..

you doi Hlde 80 Too
risky.= Get aﬂay..-.'ﬁ_f That would be the Only thing.

'J.bo on, Pell

Pl L) |
. ' ey e (P L 7
Those two must nave thade themselves invisible,

| ATHO1 000B6BS
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KAY

LIRUT:
KAY; .

LIEUT:
KAY:
LIKUTY
KAY:I
LIEUT:

SGTs

KAY:
LIEUT:

-

stolen. car Utah licens

e
Lieutenant, aocording to what hig oousin-tnsaae told me,
Strang has no more relativea 1n the state,. Or;friends,_
either. . _
What'ls coming...anotheﬂ 1dea. i §
If I were thom I'd head for the btate 1ihe, But,.having
no car...I'd have.to- steal one, g_ | |
Which 18 what they've que...thaf it.
why not, S | : - i -
Here..igét in m§ car, |
What rOr: |

|

| H
1

l :

I

I

!

|

1 want you to hear something.'

( . I

Listen to this radio.

(FIImhR) The escaped man are beiieved to be using a
|

stolen oar, Utah 1icensL number KY29hx..repeat Utah

license number Kveolx, iAll patrél unlts on highways

leading out of Ogdan arg alerted. Use extreme caution._

These men are armed. TLey are believed to be - using B

number KY c??#")f
)y ﬁ

Hou'd you fing the 1icense numbeﬁ.
- .
Man on the next bloclk from here found his cay misaing
l
from the griveway.' fe gon't know for sure...but 1 never

did like Eoincidence; _It‘s probably Miles and Strang in
that ear._ .

i
I

UP AND SEQUE TOl A R

— o e e e . : -

(PHONE RINGING..ITERINGS AGAIN, THEN IS [PICKED UP)
(HALF SLEEPY) Hello..., | i _ -
(PILTER) Will;,this i6 Kay McLaughlin in Ogden,

H

[

ATHO1 000RE30




[N N

-\'l

N

WILLt
KAY:

WILL:
KAY!

WILI
KAY:

(MUSIC:

P ==

NARR ¢

— v

MILES 3
STRANG t
MILES:
STRANG:
MILES

STRANG !
MILES 1
STRANG 1

_—— e e

Darn 1t, girl.
This 18 ﬁo night for 8

s

-You-know ﬁdu wbké te up,

reporter to sleep. Youéknow those

two eonv;cta who eacaped rrom San BQuentin,

Yeah, ? _ : :
They killed a policema
heading your way out ¢

1 figure¢ you'd!want t

Right away, Key,
I'm callﬁng our other

But gnabia pencil and

L R R

1 hbre dndithere'a a ohaﬁce they're
OWard Brigham City on route g,

0 be on the 1ookout for them.

i
f
i

$eop1e in Morgan ana Echo City.

write down the ear'a license.

}
| .
I

You ought to sit in yoprlorfice...wait for a poasible

call to oome 1n. Bub
out of 1t. Then there
McLaughlin.

Ble they? Miles...the

Go out an

ou can't" You don't want to stay
Js ‘only one thing to do, Kay
ioak ror them yourself. Whene

man of whom you know nothing.

And Strang...of whom y%u already know 80 much How

1ong can they stay free. : j

(CAR DRIVING FA
When avg we going to h
When we' get there, f
Don't yOu know ' any bac

Not around here.

i . 3
; !

I
sm. .ESTABLISH THEN UNDER)
1t the sthte 1ine, Strang.

k ?oads.i'-

From the way you talked 1n Sale., there wasn't nothing

you dldn't know abogt
Shut- up, Miles,

the whole state of Utah.

B

I must a been crazy t) iet ybu'talk'mé into coming here,

Ybah._:

. ATHOT 000BES1




MILES ¢
STRANG ¢

MILES:

STRANG 2

MILESt

STRANG: -

MILES:

STRANG:

MILES:
STRANG ¢

MILES:
STRANG

MILES:
STRANG I
MILES:

J

|

I :_\'?*-."
! .

N |

) -19-

; ' I ;

bon't they always 1ook for a guy where he used to live.
I wasn’t heve sinoe I waa 2 kid. Thay'd & never found
me...hadh't been for that oop' sﬂotting us with the gas.
We had the whole‘Uniteﬂ sStates‘to run in, But this is
where we cowme, Hey..that sign what'd it Bay.:

Five mlles %o Brigham Dity. (THINKING BACK) You knou

who Brigham Young was, Miles. ;

No, : ' i f :

He was a leader of people. But not with a fiﬂt, Miles{
They followed him becquse he wanted to be rree. '
{nor EVEN LISTENING) Where's that state 11ne, That's
what I want to know, ! : j

He was the firat govegnor of the Territory of Utah,
Fvery minute I was & &id...l used to hean hia name 11ke
he was still a- living}man. (anMLY, ALMOST DBE&MILY) 1
broke & ‘kidls hand on?e. yith an iron pipe. He was &
£all . guy. He said thgt geve him the right to play
Brigham Young in the bame. I said Brighan Young was
small, ; - i ' lé : .g

We sﬁouidﬁ’t a?oome hnre. It was stupld, i

I told ?ou. Iiwanged to BEC the celebration of the

i col

What fov. You said you weren’t back here in yeara.'
(GETTING MORE INThNSE} It‘s got riothing $o do with 1t,

I 4§£?1ght to be hfré. 1 belong...Just like the rest
of them. 1 got a right to be broud £00,4.0f" Brigham
Young and 8ll the otderp

(ALARM? Watoh the road... :

Get #éﬁv.hand:orf_the wheel{ éﬁ.

Welre éoing off..;" _ é K

. .| .| AIXOT 000BE92
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STRANG 3

—

— - A

LIEUT:

56T

LIEUT:

KAY':

T F

Watch oub

(GAR aams INTO
HALT)-

[ e

(FILmER) Kay...I ve be
you now.

At & filling station o
We found the car Juat
smacked up against e t
What about Miles and )

- =204
(CAR SQUEALS OFF HE ROAD)

en?trying;to call you,
h 91.
outside Brigham City.

Fee. o
i
trang. o

There wasn‘t a sign or them. They got away

__bp &NQ_BEHIND} . :

The same story ae bcfore

Bow long can luek stay with thep

this 13 ‘the break they ve been pooking for,

have to be somewhere around Bvigham Clity.

Thoy‘ve got only two ﬁlaces to run.

in the Salt Flats or go Cor the mountains.

you choopse, Sergeant !

The mountains; - j

How aboht you, Kay.

again. ? S i'

I agree with the Sergeant.

easily on the flats.
all fight.

I
3
i

i
I

No..they went for the

A TRIE AND COMES T0 A CRASHING

Where arve
It had

clean,

’ Will thoy ever be oaugh
 But to the police,

The killers

They can try to hide

Which would

Warit to exercise that imagination

A ﬁlane could spét them too

mountains

| ATRO1. 0008693
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NARR:

LIEUT:

— o w— =

MILES:

STRANG:
MILES:

e = e T e e

P [

E s [

| -214
RISES AND BEHIND) .-

i
L
i
1
1
I

- o wi wn - | |

wmnge of the Rocky Mountains.

of etone reaching acroés an endless norizon. And
cltngtng to 1t...h1dlng 1n 1t3 Vast emptines-.;.are the
hunted, | o o ;__ B |
| (ENEAK IN A HELICOPTER,..LIST)
© HOMENT THEN TAKE IT UNDR
This hasito be £he final searg {

70 IT FOR A

Helidcopteré fly over

Every’ weapon posslble :s being brought against them,

o

'trailf b scoursthe stoney sides.
i
hillers =scape to,

(FADE IN HOp ES GOING OVER STONY TRAILS]

POS505 enter thg
Where can thg
' (Fll“ OUT THE Honsns) N -
?Qur, reinrorcements arrl@e. |

(caas PU LING dp IhTuRNITTENTLY...DOORS OPENING

: i
. | H
L

AND CLOSING) : ,
Key, @hls_is one of_the greatest manhunts in the history
of Utsh, And it wonit bp ended unt1l we finG’ Miles and

i

! H :
c [ i

UP_AND_BRIDOE) I

{ESTABLISH A S%IGhT WIND, THRU THE CANYON)
{PhELING THE WIND) nd's getting sharp, Strang We

can't stay in this carvon overnight

Don't I;see that.

I donftfknow_this cbunﬁﬁy. But &ou do. Get'ps out

of heve; ' ; ;

|l | ‘ArHet ocaosesd
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- STRANG:

SaT
MILES:
SGT:
MILES:
SQT:
MILES:
STRANG:
MILES:
STRANG:
5aTs
STRAKG

MILES:

STRANG:

SGT:

STRANG:

B80T

STRANG:

- (PROJECTING OFF) Hey.

I see them,

- Let's ruh,

~ Ro.

; We run now ..they'll g

" (HZ FROJECTS)

-22-'

i

WE'll take this. trail ﬁoﬂn.- There ean't be anyona in

front of:us yet

Comoﬁ f

(THEY BEGIN GOING PONN h HOCK TRAIL)

" Hold on to those busheé
that111 be the end of 1tj

Strang, I hear bomeons

You rall down theae rocks,

;ﬂou..;yéufup there... .

{SAME) @hat aré you:dd@ﬁg up;tﬁéfe.

Dqﬁn the:mrétl}

Strang, what do we do.

(SAME)} Can youéhaar.mp dp there

Hur?y.

But they re copé.

(SAME) hho are; you.;_'

1 got an:idea. IYou ke
ﬁe'ré_l
away thezgun. -
No. j

They £ind 1t on you th
Now. ; | |

(PROJECTiNG NEARER) -W

(PROJLOTIhG) Wilson a

*t us with those rifles._

ap:yourimﬁuth shut. Leﬁ me talk,

39% up heéé;

(LOW)_ Miles, throw

2y 111 know who we are, Get rid of it.

nat are youv names.

nd'Crother’s, (To MILES) When I

Wes & kld paople ware alvays gettlng 1ost in bhese

mountains. It's our o

nly chance.'

(HEF&R]
('I‘HEY SCRAMBLL D

Sure glad to see you fFllOWS

fing our way out

|

Comon down here.L We want %0- take -1 1ook at you.

wN)

We were scared we'd never

| ATHO1 000BE9S
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SQT:
STRANG :
56T
STRARG:

56T
STRANG:
SGT:
STRANG :
SGT:

STRANG:

S50T:

STRANG:
SGT':

— o W W

KAY:
LIEUT:

KAY:

Back where we léft it,

- eiviitzation, again.

- Okay, 1'11 take you down.

" Yes but nothing.dolng.. j ' 2

23~ '

(LOOKING THEM OVER) What were you doing in the canyon.

Qamping, o

Where's your gedr} ': é
£ éAll we' were interested in was
getting out of here eltve, _ |

Got any Ldentification on you.

It!'s back with the geaq.f

1 see. S -

‘you got & cigarette.

sure, i i g .

* (MATCH IS STRUGK) | ?-5
(GETS A LIGHT) ThanksJ It'e golng to be . good to see

ol

Swell, 88Y, how come you &ellows are out here,’

We were 1oohing for eomeone. No sign of them though
Leagt we can say we ;escued youI R ;
UP_AND BRIDGE) : 1 i :

Any of the men report in!by field radio, Lieutenant
H [ .

Like you sailad, @aybe-thay are 1nvieib1e.

That's & small e1my_in those meqntaine They epuldn't '
get thro?gh. | | E? o : '

_ (MUPPLED BARKING dFF) | il . ;
Loeke?li#e yourQGOg‘s a 11ttle feetless, Kay. Better
take her:out of that ohr ito roam & little.

Good idea. - i Q 3';
(WL WALK WITH HER TO CAR AND BARKING GETS CLOSER,

SHE OPENS THE DOGR )

| ATHO! 000BE96
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KAY:

LIEUT:

KAY:

LIEUT:

SGT:

LIEUT:
S6T:

LIEUT:

KAY;

LIEUT:
KAY:
LIEUT:

KAY:

-euL @

A1) rignt, Lady. That‘s 8 goodrgtrl.

(Dou WHIMPERS GENTLY) _
(CALLING 70 HER FROM oFFb Sofre ‘men coming dovn the
road, Kay. A : ; o |
Right with you (30 THE DOG...LOW) Iid?better put &
leasb oh you, - Lady.' Don‘t want you lost around here,
That a girl, . - - |

(SHE wﬁLKs up TO LIEUT)
Looks 11ke Sergeant Brandon...ahd he's got tuo men with
him. | L |
(OFF) You two fellows watt over here & moment...theb I
I'11 drive you ovenr to bhe matn road,

(HE NALK9 ON) |

{FADE ON) Only thing 1 flushed were those two, Lteutenant

Say they're campers :Lost. Look harmleas enough,

don't they. g i
(DoG BEGINS TO GROVL)
What names they glve you.
Wilson and Crothers. ; o |
{DoG BARKS SHARPLY...$TRAINS AT THF LEASH)

What's & atter with Vour dog.i o :
Imok‘at:‘ggt’ulling at that 1eash Lieutenant;. this

is the way he ﬂctﬂd bpek at the house when he found the
car._ Remember. :' :

You mean he veeognlzeb those two men.;

There 8 one way to make}sure, 1sn't there. : _
Let's see If this woLks, (HE CALLS OUT SHARPLY) “Sﬁrang.
{70 HER) Neithér of Lhem turned around '

- They're alert for anythlng, that's why. Call them over.

il .| RTHO1 0O0BED?
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LIEUT:

STRANG:

STRANG:
KAY:
STRANG:
KAY:

MILES:

LIEUT:
[ ea

LIFUT:
STRANG:

KAY:
STHANG !
KAY:
STRANG:
KAY:
STHANG!

— w— e e

CHAPPELL:

You calltng us.?, é !

run, , . ; SR

.. He won't get far.

Strang...: : ? ' {.-

. rree..

_ GURTAIN) - §'§ -

Tolepraphe., ;: | g_ : ; (MORE) -

R

-25n |

(CALLING THEM) You two men. Uome here,

“{THEY wALK ON) |

“(pog . BARKS FIERGEL&]

E(CAIMLY) That's 2 bad | tempered dogs Miss.
“Maybe you're an; old frﬁend of his.

(AMUSED) Don’t see hoﬁ I could be.' -
Then maybe 1t's ﬁhe car you drove. Thefobé with the

California licehse plaqes. o |
(FRIGHTENED) Btrang..*they know who we. BYE. .. COmon...-

(HE STARTS 70 RUN)
Get him, Sargeant.

(HE RUNS AFTER Hln)
How' about you, $brang.| You want to try it.
|
(BITTERLY) Lost his nérva. Couldn'tuggust me to blufr
LI -
1% out. Well, 1 shoula nave known, $wewe tall guys
with all the musule. Underncath they're nothing.

That's guite a bog, mtssiﬂ

' Strang, why'd you come 'back hé?é.

F H
you live in Utah, MissL,;' I
I.!. by
Yes, . !

I

Then you ought to know. ;(SLIGHT BEAT)_ Ifwantgdgﬁo be

In Just a moment we will read you a telegram from

Katherine McLaughlin of the Salt Lake Oity Tribune-

|

L : . : :
e SR S R
{4 1| ATHOT ovoesse
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CHAPPELL:
CONT'D)
MUSIC:

(MysT0: _ _

26-

Uith the final outcome of tonight's BIG STORY,

| | :
. _ _FANFARE) | | | 5
_ TURNTABLE) |
 (FINAL COMMERCIAL) | i
5 | i ! |

| ? 5

- .

5 P

iy H ) : ' :. i
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CLOSING COMMERCIAL

HARRICE:
CHAPPELL:

SINGER:

HARIICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

REUARD YOURSELF

THE BIG STORY
PROGRAM #351.

|
l
|
|
|

REWARD YOURSELF - with'the pleasura of smooth smoking.

Smoke_lopger and finer

| (START E.T.)
(GUITAR)

and finer and milder ‘PELL MELL. |

(END E Ts )

PELL M-E-L-L,

and milder PELL MELL

QPELL-M{E-L-L._

! Smoke ‘longer

PELL MELL pays you # rich reward 1n smoking pleasure -

an extra measufe of-ciﬁatette goodness. PELL MELL 18

longer. yes - but greater 1ength is only half the story.

Your big raward 15 in

PELL MELL”B tradltionally Tine,

mellow tobaccos blcnded to a pebk ‘of flavor - and always

packed just right to glve you cpoler, sweeter, milder

smoking,

Fine - tobaccc

la lts own best filter._ And

PELL MELL tobaqcos are the ftnest quality money can -

buy, }

t

Your appreciatton of Qualiby has wmade PELL MELL America's

nost suceessful and w

st 1m1tated cigarette. PLLL MELL

gives you fresh, new ﬂmoklng satisfaction no other

clgarette of any 1eng£h ican offer you.

REWARD YOURSELF - with

Smoke longer ahd-fine

MELL Faﬁous Ctharette _

"Outstan 1n§._
And - they are mild

t :
:the pleasure or smooth smoktng.
?nd milder PhLL MELL. Buy PELL
i.
I

n the dtsttnguished red package.

ATHO1 0008700
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Qusges

NHAPPELL:

KAY:

AMNCR:

CHRAPPELL ¢

HARRICE:

”USIC'

[ -~ TH R VY

e e e e B

_TAG) -§

-2$-4 2

Now we read you! the te1egram from Katherine McLaughlin
of the Balt Labe Citv Tribune-Telegraph. |

' Placed on trial for first degree murder, iilers 1n

tonight's Big Story pleaded self defense in tbat murdered
policeman had drawn hie pun first. Jury however, found
both men putltv of manslauehter and they were sentenced to
a tarm of ten years. Hy;sincere annreeiation for tonight's
PELL MELL A''ARD. D | | |
Than's vou, M Mel eughlin, the makers of PELL MELL PAYOUS
CIGARET "8 are proud to present you the PELL MELL AVIARD
for notahle service 1n the field of journalism....a check
for ¢500 and 8 snecinl mounted bronze-nleque engraved
with vour nsme and the name of vour paper. Aceept 1t 2s a
lasting memento of vour truly sipnificent eehievemnnt.
Oongratulations_to the,rinners qf the PPIJ MELT, Station
Menagerg! Rad*oLTeleviEien'Prbmétion contest. ' First vlace,
C Gre?g Van Camp, UTRF-TV wheeiing, Va, Second place
to R F Mcﬂarthy, WL, Cincinnati, Ohio., bongfatuletidns
also to the threﬂ winners nf third place: Jack Schumacher,
VICU, Erie, Pa., Bober% L. Cromwéll, ‘FIZ, Zanesville, Ohio
and Georgia NcCarty,.‘W?C Norfolk Va,
Listen again next week, same time, gRmMe station, when PELL
HELL F&MOUS CIGARE “Eq Hill pre$ent another BIG STORY -~ A
BIG STORY frnmfthé@ﬁi?ﬁsfof theéhflanta,.@eorgia Journal
by-1ine Hugh Park, Tﬂe Big sfoiy of & rebdftér who walked

into a dark corner of &merica end broke the power of a

*puler’ vhose only law Was the whip.

STING)

And remomber, this wedb you can see another 6ifforent Big

Story on Television, brought to you bv the makers of PELL
KELI, FANOUS CIGARET%FS.

5; -;25 ATHO1 0008701
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BIG STORY
CHAPPELL:

THE BIQ STORY is & Bernard 3. Prockter Proouction,

origlnal much composed énd conducted hy 01ad1mir

Selinsky. Tonight's proéram was adapted bE Alvin

Bovetez from an actual otory from th pages of the 5al

Lg%e City Tribune Telegréph Your narrator was BOY

{MUsIC:

[ L

CHAPPELL:

hu / rﬂ 29/)1lam

e and Joan Tompkins playeolthe part or Katberine.
McLoughlln. In order to! protec£ the names ol people
actually 1nvolved in tonight’s authentic BIG STORY,

the nemes of all charjctbrs in hhe dramatizatia were
changed with the enceotibn of the reporter, Mies
MoLaughlin. f 'g g ; : o

P
THEME UP FULI RND F“D“ FOR)

This program io heard by thenwmbersof the Armed Forces,

OVerseas, through tue: faoilities of the Armed Foroes
Radic 5ervioe.i This 15 ornest bhappoll spoaking for
the makers of PhLL ME;L FAMOUS bIGAR“TTES, the finest

qualtty money éan buy, _ :
THIS IS NBC.....THF NATIOhnL BROﬁDGASTING COMPANY,

... ATHOT 0008702




THE BIQ

STORY |

PROGRAM

CABI

———e

NARRATOR = i'
HUGH PARK |
RAY (GNOD SHERIFF)

‘MRS, DAYTON

BLIA
IFE STACY
MAN :
BRADDOCY
IED | -
SHERTFF fBAﬁISHéﬁIFF);=

L.

i
i
i

i
[
i

"
- __]ﬁ_
. N-

I
1
}
|
St
|
i
|
i

: mmmmp

i
|
!
v
I
I

| AS B"%O"%DCAST

'
i
i

f!i{(‘.oul bﬁtv{‘*ﬂ?‘“"‘

i

| BILL. LIPTON
| VALTHR GREAZA
- éUTH YORK

RUTH YOHK _
CnMFHON ANDRE‘E
¢AMFRON ANDRE”S

' ED FULLER

SOHN MCLIAM
BILL GRIFFIS

MY 12 195]4»
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CHAPPELL

MRS DAYTON:
STACY

MRS DAYTON:
STACY

BRADDOCK 3

STACY
BRADDOCK :

STACY3

MRS DAYTON1

S

Eoek~here-ﬂ

e e

 PELL MELL FAMOUS CIGARETTES .o the rinest quality -
money can buy...presen} THE BIG STOHY.
_FANFARE) ? [ j. :

(POUNDING [ Do$n)
(SOBBING WITH FEAR) Mr? Daytonl Mra. Dayton'
Please' Let me in' Quick' : : '

(DOOR OPENS) :

.i_g' S
dn-oasiv, . (CUTS AND STARES)

Mrs, Dayton, whgre can I hide? Quick' He's after

; )

' [ . +

M2 eww. . [
H : |

|

Who?

" No time for talk now, He's beed trailin' me for

kitchen, and .yes |
© (DOOR SLaws) | L
(CRUEL, BRUTAL, LAUGHS) Dittle late for that, -

miles, §Mré. Daﬁton;é'aybe you qould hide me 1n the

i

ain*t'iﬁ, Leg? e é ' E
-&cnn?*ff : . E ?.- :
You mahéy, yaller dog. Try to run out on me, ‘will
you? Wéll, whén I git through pith you, you won't
be fit for hawg bait.ﬂ..i : ;
(COUPLE OF SLOW STEPS)
(TFRROR) Nof’uﬁon't 4q 1t: | ? _
(BLUJ. "GROAN, | BODY THUD)

(nray SCREAM) (AND INTO} 3 5 ' §=q;

! Cod fig, : ) aiy

HIT AND UNDER)




PR

AR
o
T GRAPPELL:
.
(MUSIC:
(MUSIC:
L
/'\I

et

| R
-2~ | 2

The Big storyl - The atbry you are Bbout £0 near
aotually happened. It happened n Atlanba, Georgia.
It is authentic and orrered aa a tribute to the men
and women of the great American newspapers. (FLAT)
From the front pages of the Atlanta Journal, the
story. of & raporter who walked into a dark corner

of America---and broke the power of B ruler whose
only law was the whip. Tonightf to Hugh Park of the
Atlanta Journal. for his Blig Story, goes the Pell

Mell ﬁmzrd. _

FANFARFl | @f I f;:
_TURNTABLE) | o
(OPENING GOMMERGIRL) B
. . RATHOT 0pOBZOS
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THE BIG STORY e
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OPENING COMMERCIAL? (CONT‘D)

CHAPPELL Your appreciatinn of qqality has made PELL MELL

America's mosgt successful and mopt imitated cigarette.
REWARD YOURSELFI " with the pleasure of smooth

smoKing.: Enjoy the finest quality money éan buy. _
Ask for PELL MELL - Famous Cigarettee. E"Outstanding‘“

HARRICE: And - they are mild! ; o
S L
| RN
5 e

. ATHO1 000B706




« CHAPPELL:

THEME) S 5 ?

" Atlanta, Georgi&. The | atory as 1t actually happened.;

* Hugh Park's story as he 11ved it.

NARR:

 When anything happena anywhere in the State of Georgia

" and 1t 18 news, 4t e printed 1n the Atlanta Journal,

- And so, in a large sense; Hugh Park, your beat 1g ‘the

entire state, - hnd evepy ‘oW and then you swing through

~ the baok-country counties to catch up with what

 goes on at the end of the dirt roads. It BO happans:

RAY1
HUGH:
RAY
HUGHt
RAY ¢
HUGH 1
RAY:.
HUGH

RAY:
HUGH :

It's all your fault.;“

that on this particular evening you're in Coweta
County, & modal county iﬁ terms of crime enforcement ,
And this reputation 15 ih 1arge measure due to Sherlff
Ray Lawson, one of Georg%a B finest and ablest police
authorlties. Now as you step 1nto his o;fice--- :
Well, howay, Hugh. : _§ '

Howay, Ray._ : “'i
wWhat brings you Yo GOmeta County?
News, H‘IOMIﬁnd4h ;

Been pretty duil around heve lately.

. I - i

Yes? why? | "_i f .

You've got eVepy crobk ;n Ooweba 80" scared he won't
1ift his head up. (QRINS) It's good for your
reputation, Ray, put. Ltls sure tough dn mine. ‘What's
my Editor going to say when I come in empty handed?
(GRINS) i sure sympatniie with you. ; '

Il bet you do. Liatep, Ray,i aven't you got

something? Fven an item?

o | .| RATHo1 opomro?




h.\p’

RAY1t

HUGH

RAY:

RAY:

RAY:

HUGH 1

RAY:
(MUSIC:

NARR:

MRS DAYTON1

RAY

MRS DAYTON:

T A S JE T S TR

o -6- 0 E _
well,'we:got a bﬁioken thief around here day

befora yesterday._. -fj SR : .éﬁng'

' ! . Vg . 270 A LOX
(1w CONTEMPT) A ohicke thief! Walttil bl Somenes
gets this, | ﬁ : |

" Wal, don't take 1t 50 hard, Hugh. Maybe on ydur next

awing:tﬁrohgh thase bavts - :;
. (PHONE RING) : |
Oh, excuse me, : : |
(BEGEIVER'OFF HOGK) . |
SherifffLawsonJ .Yes° 0? yes, Mra. Dayton. Wﬁat?

When?: What was that nfmé? Stacy. Lee Staey;”

Yes, M'am.' Got 1b. NPN you Just try to pull yourself

together. '11 be ridht over. ;
(RECFIVER"ON'HOOKQ

What was 1t this timeﬁ Ray? So$eﬁbdy steal a'fence
rail? é- . | ' -

Nope, Thia one‘s a kﬁdnappiﬁgté

_UP AND UNDFR) I {'_; . | |
The whole thing had happened 1n*frent~o£ & tourist
camp lunchroom on the Turnpike. The owner, Mrs.
Dayton, ‘had witnessed the whole thing..._ j |
Sheriff, I never sew Anything 11ke it, You see, I'd

i
customers 1nside. i

Just cloaed the 1unch¢oom, but there were & few -
The big man hit Stacy with a piece of lead pipe and
then dragged him to the car.; Another man waiting

in the car helped pilé tacy'iﬁ. 1s that right?

That's right. I don! F wonder but mayhe poor Mr. Stacy
1s dead, the way the #1g man hit nin,

;ﬁiais . ATHOT 0008708
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HUGH ¢
MRS DAYTON:

RAY ¢
HUGH:
RAY
HUGH 1

MRS DAYTON ¢

RAY

MRS DAYTON
RAY'¢
MRS DAYTON1

RAY
HUGH ¢
RAY?

(MUBICs

— o W

NARR 4

(X ) i . N
- : : PO TR P ST -

T $
Mrs. Dayton, how do you : know this Lee Stacy? _
Why, ha stops by for 8 oup of coffee now end then.
He's a tenant favmer on: John Bradﬁock's place. E
(A BEAT) John Braddock, eh? j g g
That might explain 8 lot of things, Ray.
(THOUGHTFULLY) Yeah. Might. _
Did you know the othev customers|in ycur 1unchroom,
Mrs, Dayton.

Can't say that I do, Mr. Park.

I mean, if ve need more witnesses...

No. All strangers

to me,. Just passin‘ through, 1 guess. a,fﬂJféyﬁﬂj
About this Dok man, the mac who did the jeb

you ever see him before° _ f i _

No, Never BaW him before in my iife, Sheriff.;

Can you describe him? | , f i
Wall, he was builL 11ke ah ox. I'd 58y 6?feetifive.

Pig eyes and a right maan lookinil face. Wore a straw
hat, one of those theré Panama hats, and & khaki shirt,
{A BEAT) Hugh, you know who this sounds 11ke?

Id say 1t sounds like John Bradﬁock himself,

So would I, Let's tak¢ & 11ttle ride into Meriwethev
County end find out, | |

_Up AND. UNDER) y ? S !

You have to know who Jphn Bvadddck ig, ~por here is

a man . who is & throwbaok to the'Dark Ages, the owner

of & 2 000 acre plantation, ruling the whole county with
an iron fist. They call him "King Braddoek", and viith

good reason. For 4n Meriwether his

.

oprd is the

absolute law,

—

(MORE

CATHOT 0p0B7PO0R |




NARR :
{conun)

BHRADDOCK
STACY:
BRADDOCK ¢

STACY
BRADDOCK 3
STACY
BRADDOCK

STACY

BRADDOCK @

STACY s

BRADDOCK:

STACY:

B

And now as you, Hugh Pérk, drive toward the Braddock
Fstate with Sheriff Ra§ Lawson, you dldn't know

<0 v odgn He-herrertowe - how Lheidark and forbldding

slory began here swony thgse oi:fon and corn fiei?s.

that-lhe, 04 #Z.za: Sualte, &3{1
You couldntt have kﬂown,TQQQuab_bh&gm- PPt

A
morning John Braddock had come to see ILoe Stscy at

his tenant shack,

Staey, whalt'd you ¢>w1£h those two cows?

What two cows?

You etole two of my cows, you wangy thiefl and I
want 'em back, You hear? 1 want tem back,

I don't know anything Ebout any'cows, Mr. Braddock,
Don't lie to me.

But I tell you --

you don't tell me monytning, Stacy, No lowdown
tenant farmer of wine does. That goes [or anybody
and everybody in Meriﬁether county, Undersatand?
Look, Mr, Braddock, yéu can't walk in here Just like
that and call me & thief.

I can and 1 aw,

Well I'm not going to stand for it,

Stacy you know what Iédo when I have a stubborn

mule?

werrr (0 hat”

RTKGa1 0008~ 10
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BRADDOCK §

STACY

BRARDOCK
STACY:
BRADDOCK ¢

STACY:

BRADDOCK
STACY:
BRADDOCK

(NUSICS,
NARR ¢

PRADDOCK 4
SHERIFF:
BRADDOCK ¢
SHEHIFY:

G-
I beat him '1il he bleeds, I bend him to my will,
Staey, and as far as I'm concerned youlre no
different then a mule, At least a mule does & dayls
work, You're just a thievin', lowdown, no good, lazy
tenant farmer, And I‘m warnint you, I'm elther goin'
tc have those two couws or a:rcn %vo:n‘ to h?\r%g?gf hlo?-?z{
AHﬁgfanlb-caTI"ﬁ“"§mfﬁI" ?ﬁﬁﬁﬁﬁﬁﬁ& T won't sLand "
Poredd, There's a 1aw.
I'm the:law here,
But the Sherdflf --
I own the Sheriff.
1 don't have to stand for this., TI'm gonna gt
off your farm, - |
You're wrong, Stacy.
Am X? _
17 srid you'lre wrong. .Nobcﬂy efer runsg oub on
%4*#%3¥£§égaﬁg You glt up thoée cowss by next
gundown, Stacy, And ;f you try Lo leave this
here farm 1111 kill youl
_UP AND UNDER )
Thus it bepan as you, Hugh‘iéiyfii L?%dffiiska - .? L (
Journal, learned later. hus-tt”b€gﬁnr"andwxha-w
next day in the offi@e pof Sherif{ Roy Falmer In
of beg S :
Hoys you know Lee Stacy, one of my tenant farmers?

Why yes, Jchn,

T?nchester, seat of ﬂeriwether'county o

I want you to issue a warrant for his arresi.

What's the charpge?

| ATKO1 0008t




BRADDOCK ¢
SHERIFF
BRADDOCK ¢
SHERTPF1
BHADNOCK §
SHERIFF S

BERADDOCK ¢

SHERIFE;
BRADDOCK ¢
SHERIFF
BRADDOCK 1

SHERIEF}

ERADDOCK ¢

(X8I0,

P

10w
Stealit{g two of nlyrﬁcrgf{"v?fﬁ?
You got any prﬁof?

non't need any proor.:

Yes, but ==

I suy he dig it. 'Thet's proof enough,

(COWED) Why sure, Jobn, Just as you say, I'l) go
out Lo the farm and plck him up.ﬁﬂ

/C{‘,',,‘(’{"'

vou won't find hiwm atl the farm,«Reoy, ¥Fact is, that

miserable whelp jumped the farm, Walked out on me
aflter I told hw %o stay pui, Nobody cver did that
Lo John Braddock befope and nobody ever will agﬁin.
Whera's he gone?

Went to sbay with his kinfolk in Carroll County.
Carroll County.

Phat's right, 1 wanﬁ you to go up there and bring
him back here.

But, John, I've pot no jurisdiction in Carroll
County, WMaybe the people up there --
(INTERRUﬁ}S) you stop shootin' off your mouth and
Jisten, ROy o T'm tellin' you what to do, And 3f
you don't do it, I'm gonna have We & new Sheriff
around here, Now, g0 up there and git him,

And don't come back wilthout him,

_PRIDOE)

RTHGT gooR2ie




SHERIFF I
BRADDOCK Y
SHERIEFRY

BRAIDOCK Y
SHERLFK
BRADDOCK ¢
SHERIFE
BRATDOCK ¢
SHEHRIFE1
HRATDOCK ¢
SHEHRIEY;

BRADDOCK §

(MUBIC:

SHERTFF

STACY ¢
SHERIWF

1]~

(PHONE RING)

(KECEIVER OFF HOOK)
Sheriff Pﬁ%mer
(RILIER) ﬁé%ﬂ Jobm Braddock, You bring Stacy back?
Yes sir, Got him in the ]ockup'now. Put I don't
know how long I can hold him, <
{LAUGHS} You won't have to hold him,‘gégftﬁtr/
What d'you mean?
1 want'you to let him loose just afler dark,
put why --%
Do as 1 say.
{1 BEAT) What're you goin! io do, John?
That's none of your buslness, -
(WORRTED) John, listen to me, 1 konow whai you're
thinkin', but don't. Donlt do iy, John, Go easy
on the bgy} ) |
Listen,*ﬂ6§fﬂﬁhgn T want your advice, I'11 ask for 3t,
You just bust him loose out of that cell the minute

14 gets dark, After that 1'1) take care of him,

.. PRIDGE)

(W HEAR STEPS DOWN A CORRYDOR)
(STEPS STOP)
(KEY IN CHLL DOOR TURNED)
(GRS DOOR -OFENS)
A)) right, Stacy. Come out of ihat celdl,
(TERRIFIED) You'lre leftin' me out?
That's the idea,

RYHOT QO0RPTS
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=-la-
STACY? (DESPERATELY) Sheriff, disten, I know this Is
Braddock's idea., I know whal he's plannin! to

do, Let me stay here, Sheriff., Flease, Lel me

stay heroc.
SHERIFK 3 Sorry, son, 1 can't do it,
STACY e Buti il I stay here 1'11 be safe, T know Braddoek

told you Lo Jet me out, And T know why. Once he

gels me outside ho'1l k11l me, Sheriff, please --

SHEHIFR 1 Son, I'd like to oblige but 1 cantt,
STAQY (A BEAT) X see, You're scared, Loo.
SHERIFF ¢ (HOPELESSLY) All wight, son, I'm scared too, I want

yo stay healthy same as you, And If & man wants
to stay healthy in Merlwether QOunty, hels gol to do
14 Braddock's way,

STACY L (HOPELESSLY) 1 see,

SHERIPF Son, don't look at me 1ike that, I know youlre
thinkin! 1'm & dirty,:yaller coward, and you're right,
1 ain't much of @ man, bub I'm an o)d wan, An' i
Y lose this job, 1've got nowhere else 1o go.
Hesides, youlve still got a chance,

STACY (BITIERLY) A chance? Against Braddock?

SHERIFY ¢ (104) Look, boy, 1 brought that old plckup truck of
yours around, It's waitin! behind the jaild, Git in
1§, and 1ight out for Cowets County. You'lve gotb
a chance Lo make 1L, And once you get across that
1ine, even John Braddock won't dare to come after
you. |

B

(MUSIT e~ - . UE_AND_UNDIR)

s
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NAHR

RAY ¢

BRADDOCK ¢
RAYS

BRADDOCK §
HAY:

BRADDOCK §

RAY:
BRADDOCK §
KAY !

(MUS3C: |

= e

(MUgIg:...

L

13-
Tt's around one ayem when you, Hugh Park, and
Ray Lawsgon get to Hraddock's place, John Iraddock
himself answers the door, and ydu note instantly
that not only is he fully dressed, bub he's vearing
the same clothes Mrs. Dayton described on the
kldnapper. Ray Lawsoh explains3the circumstaﬁces,
and then Yells him...
A witness olaims you kidnapped your own tenant
farmer, Braddock... | '
(colD) That's a lle.
(CATMLY) Maybe, Eut you'll have to come pack with
us, PBraddock, '
I'm not going gggﬁhggg_with you, Laweon,
(QUIETY) I'm askin! you politely, Braddock, But 1f
I have io uge force, J1'11 use it.
ook, Lawson, Nobody:talks 1o JutmrPsraddesk like
that, NoC D" TEPTWEUHER-COWIY: T run things here.
Sure, Only you made a 1ittle mistake,
Wnat mistake?

------- '

ngbg*you own everybody in thlg county, Braddock,

,(_”,a.fé-ff

oMYy 1t 50 happens that tourist camp is just over the
Jine in Coueta County, That's ny county, Mister.

And you don't own mel

_CURTAIN),

TURNTABLE )
(MIDDLE COMMERCIAL) -
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HARRICE:
CHAPPELI.:

SINGER:

HARRICE

CHAPPELL

HARRICE:
CHAPPELL:

HARRICE
CHAFPELL:

HARRICE:

CH“ P Pl‘:L‘I IH

BARK1CE:

1l
THE BIG STORY
PROGRAM #352
MIDDLE COMMERCIAL

REWARD YOURSELF}

REWARD YOURSELF] - with the pleasure of swmooth smoking.
Smoke ilonger and finer and mildgr PELL MELL,
(START E,T.)

(GUITAR) PELL M-E-L-L! FELL M-E-L-L} Smoke longer
and finer and milder PELL MELL.

-(ﬁND BT, )
your appreclation of quality hes made PELL MELL
Amcricats most successful and most imitaled cigarette,
PELL MEL] is lonzer, yes -.but greater length 1s only
helf the story, FPELL MELL is finer and wilder, too.
REWARD YOURSELF! '
PELL MELI, - always packed just right - travels the
smoke Turther - rakes it cool and sweel énd nild,
REWARD YOURSELF!
PELL MELL's traditionally fine, mellow tobaccos give
you richly flavorful swmoke. Fine tobacco 1s its oun
vest rilter -~ and PELL MELL tobaccos are the finest
guality money can buy, REWARD YCURSELEI - with the
pleasure of smooth smoking.
Get a smoothness, mildness and satisfaction no_other
cigarette of any length can offer you,
REWARD YOURSELF with PELL MELL Famous Cigaretties.
"outstandingl"

And - they are mildl

RTHQT QOCRZ1G




{mysycs
b HARTUICE:

NARN:

RAY:
MRS, DAYTON:
BRADDOCK

MRS, DAYICN:

HUGH:

MRS. DAYTON:
RAY:
BRADDOCK !

«15-

_INTRO_AND_UNDER)

This is {y Harrice, refurning you to your narrator,
and the Big Story of Hugh Park, as he 1lived it and
wrote 1€,

Tt is early morning, Hugh Park, when you get back to

atr, Phadd

Coveta (ﬁunby olice }Ladquarters, along wlth Ray
d"the iron bosq of Meriwether County. On

Lawson
the ride, you really get a chance to sbudy thls man,
who is a legend even in Atlanta, Here is a man who
has kidnapped ancther man, and for all you know, may
have murdered him. Yet hils granite-hard face

betrays nothing, his small jce blue eyes show nothing
vut confidence and contempt, Ray Lawson gends

for Mrs, Dayton, and‘ﬁhén gshe comes If.caas

This the man you saw,:Mfs. Dayton?

That's the man,

Thatt's a 1liel This woman never sav me in

her 1ife.

That's the man who was after lee slacy. He's the

one who hit him end took him avay.

you're sure of that?.

Ttd swear to 1T,

(4 BEAT) Well, Braddock?

Look, lawson, 1£1s a good ory but you can't gel eway
with it. That womaﬁ's érazy. She never saw me In
her 11fe, A1l youlve got is one ﬁitness and it's
her word ageinst mine. I got 2 1éwyer back in
Meriwether céunty who'd vreak her down in five

minutes,

RTKOT Qoorpiy




RAY:
BRADDOCK §

HUGH
BRADDOCK 3
HUGH :
BRADDOCK ¢
HUGH :
BRADDOCK 1

RAY
HUGH ¢
RAY:

=16~

You thilnk so?

(TAUGHS) I know 80, And you know 1%, too, I can
produce 20 witnesscs who are yveady to swear that 1
vag back home mindint my own business, And if you
think you can -~ (CUTS) Hold onl Parki

Yes?

what d'you think you'!re doin'?

Just takin' a piclure of you for my paper.

You're not goin' to fake any pleture of me,

Now wait a minute =--

1 sa3d I don't want any pictures taken of me, I got
my rights of-privaey-as a citlzen and so far nobody's
convicted me of anything, {TURNS 70 IAWSON) That
right, lawson? |

(A BEAT) 1'm afrald he's right, Hugh,

Yes, but =~

I've got Lo go along wfth him, Hugh, Gantt say thal
I want to, but I've got to, We administer the lav
fairly here and that goes for an&body and everybody,
If Braddock doesn'i want his picture taken }ight nev,
hets legally within his rights,
_UP, AND UNDEH)

youlve got a reason for wanting that plcture, Huzh
Fark. A very importané reason, Bul there never
was a good reporter who couldn't get a2 plcture if he
really needed it, You scour Meriwether County end
find that John Braddock is a much photographed man.
The piecture you wani 1B soon yours.

(KORE)

RTKQT QooRA1R




NARHL ¢
{CONT D)

HUGH:
MAN:

HUGH 4
MAN:

{MySIC:

—

HAY:

BRADDOCK

RAY:

HUGH :

BRADDOCK +

HUGH :
BRADDOCK

~17~
you print it in the Journal and under 1%, ask the
question: "Did anyone see this man et the Highway
Tourlst Cemp about 9 ofclock last night?" A&nd the
paper hasn't bgen out on the streets an hour before --
{ PHONE RING)
(RECEIVER OFF HOOK)

Hugh Park, Journal.

(FILTER) Mr. Park, about that picture you ran in the
peper -~

Yas?

My name's Sem Ware, I was in the Lunchroom at that
tourist camp when this kldnapplung happened, That's
the wan who 610 the job, My wife and wmother-in-law
were with me. fThey sew the whole thing too.
_PRIDOE o & 4 s o)

well, Braddock, Park here has got & lotl of new
witnesses to the effect that you were the man who
kidnapped Lee Stacy, -

{COLD AND ANGRY} He had no right to that
picture of me,

I%eﬂdﬁlré-&b"wi-bhaubwmy%owiﬁﬁ'gﬁ?: w3p, the fact is that
ii's done, '

And the quesation s, Braddock, whattve you got to
Bay now? . _

(LAUGHS) - Why, nothing.. I got nothing to say, Park.
But these witﬁesscsf; : 1 ;

gure, Surge, you've gol wfiﬁéssest Bpt t?erets one
thing you haven't got, ?ark:““fﬁﬁ*mv¥£«m&ghﬁy«amanL
$@popter?rbnt:them&iemnha_&hgnguyouéhgbﬁﬂﬁﬁﬁgqg.

.

. :a}‘ oy
N
L i

"

F

ks
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HUGH:
PRADDQCK 1
HUGH:

FRADDOCK ¢

RAY:
HRADDOCK ¢
RAY:
BRADDOCK ¢

HUGH:
BRADDOCK

HUGH:
RAY:
HUGH:

)
R‘R'Y!"i{)/?’e?;{ﬁ?él,i ke where?

HUGH :

~18.

Yes?

Lee Stacy.
waba oy
FesrYouwere~pretty BIE Tor yourmvriteheswbisdidnlm.
tietp o tares-butrao bebigeonengh.  You can't conviet
a man of a kidneppln! charge until you find the man
he's kidnapped,

Where is he, Braddock?

(LAUGHS) How would I know?

Whattd you do with him?

(siRUG) I got a Jot of tenant farmers at my place,

taweon. T don't keép tab on cvery one of 'em. For all

I know Les Stacy 11t oubt to visit some of his hinfolk,
QY TBY 08 B OE b LEE o HET i HOTK QM B FORAR e
Justguit-ant-vatited o PPy Prapeniite.
22 maybe he's dead,

(LAUGHS) Maybe, If he is, Park, maybe you can find
him, Youlre g ~smart=youtip e partsr;a " rogTemart” .I

yeung»i‘e&‘iferv.*--*-Y-e\a-g{»bnamrea-lmm-gunm-,wmay-b@ e ST P NLE (B

BMedLalidmaolbe o

Ray -~

’,
uh’eﬁ-?nwé /{ of
eould-be that Praddock here killed stacy and buried

him somewhere,

Feeh
Somewhere on et faiim,

ATHGT oQoeZ20
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PRADDOCK ¢

by
*ﬂhﬁnz"

BRADDOCK ¢

{mMusics,
NAKR

JED

HAY:
EILAY

HUGH:

EI JAe

(Mysics _ .

-19-

Now that's & -ss®t bright idea. Real bright, 1 got
2000 acres there. Mostlof 1t the meanest land you ever
di¢ see, Mostly nothing vui swamp, rebbit holes, rock
and underbrush you couldnlt cut your way through,
Maybe we'll look anyway. .

(1AUGHS) You wani to 1bok, go ahead, DBut the only
thing &ou'll ever get are sore feel,
_UP AND UNDER)

You and Ray lawson go into Meriwether County. And
first, you questlon svery one of Praddock's tenant
farmers, Did they see anybhing suspiclous on Lhe
night lLee Stacy was kidnapped? Do they have any ides
what happened to Lee Stacy? _And you get answers

like this from & bedridden tenant farmer namcd

Jed G1i} and hieg wife -- |

{GROAN OF PATN) Ilee Btacy? Don't know & ihing

about him, Sheriff, Don't know whal happened Lo

nim, Wouldn't have any ldea,

What about you, Mrs. G111?

ICan‘L té11 you & thing, Sheriff. Stacy minds his
businéss, we mind ours., A&in't seen hide nor hair of
hiw for B week, Wouldn't know where he 1s now,

Mr. 6111, maybe if you'd --

(INTERRUPLS) Why dan't you let{ my husband alone?
can't you see he's been hupt? The mule that kicked
him near dene nim in, Canti you see 1tts hard for him
even to Lalk? Why don't you let ue ¥ alone?
_ACCENT_AND_UNDER)

ARTHOT QooRA21




NARR t

RAY:

SHERIFF!
RAY!

SHERLFE S

HUGH

RAY:

SHFRIFR:
RAY!
SHERIFF
.HUGH1
SHERIFR!

RAY:

SHFRIFF1:

hAY:
SHERIFE

--20—.
gverywhere 1t's the 5anc. A solid wall of fear. Fear
@-gﬁfﬁa& praddock, fear of retaliation with & fist or
a whip, And now you poth 4alk to Sheriff égééalmer -
Palmer, we're figurin' on gearchint John Braddockts
farm, |
Are you Lawson? Why?
We think that maybe Braddock murdered Stacy ang puried
‘hiw somewhevre oul there. | |
(A BEAT), Well, whal d'ya want me to do?
sherif J4§§g*bhtﬁﬂﬂayww That's a big farm. 1t's
gonna take‘a Jot of men to 40 the Job right,
And we thought yould ]énd uE some men who Know the
BYCa.,
you thoughtl wrong, Iawéon.
What do you mean?
11w not goin! to give you a man,
put Sheriff Palmer --
1 said not a man. 1tm Sheriff here inb Meriwother
County and youlre not comin! in from coweta and tryin!
to te1l e what I ought to 9o
A11 we want is your cdoperation.
well youtre not gettin! any, Iawsoh. 1 don'it take
to outsiders bubttin! in to this here county;
you mean you're afraid.

Not wait a minute,
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HUGH
ETIA:
JED;
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(QUIETLY) I'1) say it again, You're afraid, Of
John Braddock. He's got you and everybody else in

this section under his thumb, You're scared to deaih

of his shadow and you might as well admit it. -And-dipte

ol Eeo-aUtHOT I TIIE-TIRE~ YO WIS FTVE EH 1 o e drrenck
ey E SO B s s
(A BEAT) 1look, Lawson, you take care of Coweta
County, I'11 take care of'Meriwether. And I'm
tellin! you.hgado-and fér the last time, I'm not
sendin' any men of mine to tromp over John Braddock's
nlace, |
A1 right, Palmer, If you won't cooperate, 1'11 call
in the State Police to help us out,
U, AND UNDER)
The search begins with the help of the State FPolice.
Aore after acre, throuéh branmbles and bushes, caves
and thick forest, swamps and underbrush that cant't even
be penetrated, Nothing. The tenant farmers &are again
asked the samec guestions, Ang again there is nothing
but the wall, the wall .of fear, And then, two days
later, golng over the ground again 1n a kind of
despalr, you, Hugh Park, working alone, knoeck on the
door of & tenant shack.

(KNOCK ON DOOR):

(SQUEALING WOODEN DOOR OPENS)
Hello, Mrs, G111, :
{A BEAT) Oh, it's you apain,
(OFF) Who is it, B11a

A HOT Q0oe

N
LE3]
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ELLA ¢ That peportor feller from the Atlantic Journal,

JED} (WiTH A KIND OF GROAN) Tell him to go away;

NAKR Nou-seeJEarRITI TS S CEIAEap 11 vrd - plaring hoghdy -
sl you, }Eggﬂygmember”ﬁ?ﬁ%%ﬁﬁﬂggﬁﬂzzg he was in bed,
B e by ot BEE HOW T 8 EONE TH T 0TI EroNY,

HUGH: Mr, Gill.

JED1 Well? o

HUGH ¢ I thought you sald you ﬁere kicked by a nmule,

JED? That's right.

HUGH : (A BEAT) Those red wells across your arms and back

were never made by & mule,

JED: 1.cok here, misler, what're you arivin' at anyvay?
HUOH Somebody gave you a beatihg, 4111, Was it Bradsock?
JED: (A BEAT) Get outa here.

HUGH : 1L was Braddock, wasn't it, 1117 Holspot-ohabddnd

—of-pepatBTIGN;  Why did hc do $t7 As a warhing? Just
to keqp you from talking?
ELLAY Mr. Park; please, let ﬁs alone,
HUGH wrs. G113, Jisten, TDverybody knows what Johm Braddock's
dene around here, @héﬂWhvie"State"kﬂvwg“tﬁvuﬂﬁe—~
everm DUETUEgoutre bt He owns you aill body and soul,
treats you like animais. You‘ré not even free Lo
say whét you want; do:what you want, «ge-wheleTyou
wleasc, HOW long are ‘you going to stand for that?

JED: get outa here, Mister., Get out, getoutd

ATHOT QOORP24
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JED?
ELLA
JEDS
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JiDY
FLLAS
HUGH:
JED

HUGH ¢

23

Mrs, 6111, I'm appealing to you, How can you stand
{here and see your husband beaten like & dog and be
stlent? How long are ydu gcfng Lo be afraid? If you
know enything, anything at all about what happened Lo
Lee Stacy end you speek up now, that'll be the end
of Jonn Braddock, And you'll be free saei? and noever

have to be afralid agaln,

1 told you for the lasi time --

{ INTERRUPTS) ‘Jed, wait & minute.

Ella, what --

a1l him what you know,

Bul I can't} o

vou tell him, It's time someone stopped bendlng

& back (o John Braddock, It's time someone had the
gumption to stand on his own Lwo.feet. Men like

John Braddock are rattlesnakes, always have been,
always will be, You ste a rattlesnake, you k11l him
afore he kills #ou.

Ella -- _

Be & wan, Jed, Tel) him what you Know,

(£ FAUSB) Well, Mr, G1112

A1l right, The night Leé Stacy was kidnepped, John
Braddock came here, woke me and Ella wup. He wes with a
friend of his, a man named Dexter, He sald he wanted
me to help him bury sdme carrion,

and Uhe carrion turned out to be Lee Stacy?
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At
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HUGH:

DRADDOCK S
HUGH:

{Mysicy _

- e

-2l
Thet's right. First he wmade mé purn the body sc that
there wasntt enough left to pub in a wateh box, Then
he made me bury the reméins, After that he went over
me with a bull whip Just to give me & taste of
whet'd happen 1f I-ever;talked.'
(A PAUSE AND THEN QUIETLY) G111, can you take me to
the spbt where the remalns are buried?
Any time you're ready,er. park. Any time youire

ready.

_UP AND UNDER)

you meet John Braddock'once more before they take him

away end he tries to lunge &t you, bul the guards
9

I}JJ kl“\3:£1'4dﬁk¢;fﬁiﬁéﬁy

WITH 1!'11 get you for this, Park, I it
hadn't been fox you...;hey'd never get me,
(QUIETLY) You're wrong, Bradgock.
Whai do you rean: L |
1'm not the one who was really responstblé. It was
Ella Gill. You thought that fear was enough to hold

Meriwether County in your fist forever, But the

trouble i8...,.300 didn't know people, praddock, There!s

always someone who gets tired of belng pushed around.
plways one voice that comes to shout out the truth.
That's when men  1ike you are through, Because pecple

just won't stay afraid forever,

_UP_AND_UNDER.

ATHOT QA8 6
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CHAPPELI
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(musICs
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And thetls your Dig Story, Hugh

Parkt of the Atlante

Journal, Thatts how a dark corner of Americe was

made light again and a dictatoréhip broken, A11 1%

ook was one man o speak and the great wall of fear

came tumbling down.

.. _UR TO_CURTAIN),

in just a moment we will read you a lelegram from

Hugh Park of the Atlanias Journal with the final outcome

of tonipht's BIG STORY.

. _FANFARE)

_TAG)
{COMMERCIAL)

RTHOT ooopez?




HARR1CE?
CHAPFELL!

SINGER:

HARRICE:

CHAPPELLS

HARRICE:

CHAPPELL:

HAKRRICE!

26+ _
: THE B1G STORY
' PROGRAM #352

CLOSING COMMERCIAL

REWARD YOURSELF!
REWARD YOURSELF!{ - with the pléashre of smooth smoking.
smoke longer and finor and milder PELL MELL.,

(START E.T.) ' _
(GUITAR) FPELL M-E-L-L!. PELL M-E-L-L} Smoke longer end
finer and milder PELL MELL. '

(END E.T.) ' _
PEIL MELL pays you a rich reward in emoking pleasure -
an extra measure of clgarette goodness, FELL MELL is
longer, yes - but greater length is only half the
story.
your bLig reward is in PELL MELLYS tradifionally fine,
mellow tobaccos blended to a pesk of Tlavor = and
always packed just right to give you cooler, sweeler,
milder smoking. Fine ﬁohacco 1s 1te own best filter.
And PELL MELL tobaccos?afe the finssl Quaiity morey
can buy.
your appreciation of quality has made PELL MELL
Atericals most successful and most imitated cigarette,
PELI, WELL glves you fresﬁ, now smoking satisfaction no
other cigarette of any length cen offer you.
REWARD YOURSELF! - with the pleasurc of smooth snmoking.
<moke longer and finer and milder PELL MELL. ‘Buy
FELL MELI, Pamous Clgarettes in Lhe distingulshed red
package, "Oubstanding!’

a3

Aud - they are mild!
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TAG o e o

A o man mma as  dew e T D

Now we read you & telégram from Hugh Park of the
Atlanta Journal, |
JOHW_BR&UDOCK FOUND GﬁILmV NF FIRST DEGREY MURDER AND
STNTENCED TN DIE IN ELECTRIC CHAIR. FSR AP S ERIENCEY
¢$u%¥FEh§HPHJGGNHEﬂT.; SHERTFF PAIMER INDIOTED AS AN
ATCESSORY BUT NEVER BROUGHT Th TRIAL SINCE HE “AS
DYING OF FEART DISEASE. I COVERAGE NF CASE WON
ASSOCTATED PRESS AVARR FOR BEST N&''S REPORTING OF
TN GRORGIA. MAN?_THANKS POR TONIGHT'S PELL MEIL AYWARD.
Than* you; Mr. Park, the makers of PELL MELL FAMOUS
CIGAREITES are proud Lo present you the PELL MELT. AMARD
for notable service in the field of Journalism,...a
gheek for %500, and ﬁ svecial mounteé bronze nlague
engraved vith your name and the name of your paper.
Aocept 1t as & ]asting memento of your truly |
significant achievcment.
Itsten arain next wevk, samo time, same station, when
FRLL MELL FAMOUS ClGAREj"ES #3111 present another BIG
STORY .- A BTG STORY from the pagés_of the Pitisburgh
Sun - br-1ine Matty Rumin. The Big Story of a reporter

. = L LY
who ecsupht a 1ittle man ins ble crime...rhxthdﬁy

JSTTNG s o) o

Ard remenber, this week you can see another aifferent

Big Story on Television,

LTHEHE_ TP mn) FADE_ ’J'O B.G._ 0N CUR)_

- T —

.
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BI1G STORY
CPAPPELL ¢

OHAPPELYL

R

28

THE BIG STORY 1s & Pernard J. Prockter Production,
originel musie eomposed and condueted by Vledimir
Selinsky. Tonlght!s program was adapted by Max Enhrlick

from an actual story from the pages of the Atlant

Georgia Journal. Your narrator was ’foﬁlkiéil’aﬂfifffﬂ'

and Bill Iipton played the part of

Bugh Park . In order to protect the names
of veople actually involved in fonight‘s suthentic
BIG STORY; the names'df a1l characlers in the
dramztization were changéd'wlthitha exception of the

renorter, Mr. Park,

_THEME_UR FULL_AND_FADE FOR)

This jis %rnest Chappell speaking-for'the makers of
FH1L MELT. FAHOUS CIGAﬁETTES, the finest qualify neney
can buy. |

TVIS I8 MBC....THE NATTONAT, BRNADCASTING CnMPANY

ATHOT QOORPIC




. © KSBROADCAST

R
THE BTG STORY
PROGHAM _#393
chst
NARRATOR o NORMAN ROSE
MATTY _ MAURTCE WELLS
HERB T,0UIS NYE
o770 : CARL SWHNSON
YOMAN ELINOR PHELPS
N FOREMAN _ . CHUCK WERSTER
SAM ' PHIT, STERLING
l@,..,,gﬁg..g.\,ﬂﬁﬂlfb .d ?511
.{'q.

ATHOT CODRP31

e e g ar —————




§

13

ANNCH:

NAKR:

oo
NARR:

CTTO:
NARR:

QPO

{mysics
© ANNCR:

-y
(MATTY RUMIN,,.PIT90SBURGH-SUN-TELEGRAPH)
PETL MELL FAMQUS CIGARFOTES ... the finest quality money
can buy present....THRE BIG STORY!

. FANFARE, ,,00)

It!s guiet on Pittsburgh's Beeker Street al a guarter of
threc in the morhing as Mister Peterson's -ne®: Cadillac
turns into his driveway, pulls into & garage, and stops,
1s this unusual? No,,. Mister Peterson works the night
shift,

{FOOPSTEPS ON PAVEMENT)

He walks back down the drivéway...mounts the gteps and
epters his home, .

(DOOR OFEN AND CLOSES SCRTLY)

(SOFTLY) Helen?,,.Helen?

Quietly,...in case she's asleep, Is this unusualf? No...
for Helen Pecterson often goes to sleep 3T her husbend is
later than usual, He walks down the hall and enters his
bedroom,

(SOFTLY) Helent X'm home, dear,

He takes off his Jaoket.;.sllps it over the back of a
chair...walks Lo his wife's side to give her a good-night
kiss.,.and what happens then,,.is very unusual,

Help! Help!l Something terrible has happened.

. . STING _AND_BRYDGE UNDER)

THE BIG STORY! The story you are sbout to hear actually
happened, It happened in Pitteburgh, Pénnsylvahia..litd
is authentic and is offercd as,a tribute to the men &nd
women of the great American newspabers. {FLAT) From

the pages of the Pittsburgh Sun-Telegraph..the story of

a reporter who caught a 1366de nan 1n & big erimes=-

© Murder, _ - (MORE)' : o
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(mMusicy

{MUSIC: _ _

I

Tonight, to Matty Rumin 6f the Pittsburgh Sun-Telegraph, /{L?
L

goes the Pell Mell $500 awardl
_FANPARE)

. JURNTABLY:)

OPENING GOMMERGIAL
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(S1RIKES CHORD FIRST)

1t11 tell you a story

Youlll never forget

A story about you énd

Your cigarette,

Enjoy smoother smoking,
Choose wisely, choose well--
Smoke longer and finer

And milder PELL MELL,
{RETFRAIN}

PELL M-E-L-L} FPELL M-E-L-I.d

Smoke lonper and finer and milder PELL MELTL,

(2)
Jt's {iner tobacco
That filters smoke best
No wonder PELL MELI,
Steals the show
From the reet
Rewérd yoursell
With this quality high
The finest guality
Money can buy!
(REPRAIN)
PELL M-BE-Y%-L! PELL M-E-L-I.

PHE BIG STORY

Vidon B39

Smoke longer and Tiner and milder PELL MELL

!
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" YKRSTION 1IX

Y ANNCR: PELL MELL - Americals ﬁogt_succesérul, most imitated

. cigarette - gives you é%oothness,'mildness and
satisfaction no other cipgareecte of any length can offer.
REWARD YOURSELP] - with the pleasure of smooth smoking.
Ask for PELL MILL - Pamous Cigarettes, Outstauding!

HARRICE: fnd - they &re mildl
'l D i ) -
i

! : T
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(MysIC:

SAM1
MATTY ¢

SAM

MATTY
SAM:
MATTY 3
SAM:

MATTY ¢
SAM

5.

| UP_AND_UNDER)

—

pittsburgh, Pennslyvania, The story as 1t sctually

happencd, Matty Rumin's story....as he lived it!

R yP_AQDhUQDQRl

You, Malty Rumin, are a ‘veteran. Youtve baen with the

sun-Telegraph for over twenty years,..and when a story

C foo
hes Lo be written in bléod..,it's glven yow you, Mine

cave-ins, train wrecks,ftorpados, murders...Ltheytve all
carried your by-line, You Know every cop in town and
every trouper at the Stale Police Barracks, Théy 1tke
you beeause you hold baék a story when youlre told...
you give & cop & faelr break in your paper...and you play
a very bad game of gln ryummey. Captain Sam Jullen, of
{he Pennsylvania State TrOOpers,likes nothing botter

Lhan Lo have you as his very own pigeon,

.. OUT)

And that 1ittle old seven of spades, Matty, is gin!

But how? It's 1mpossiﬁlei

Right between the six and eight. (BEAT) Matty.....why

don'tt you just glve up this game,

Deal, while I add up the scoro.

want Lo send out for séme coffeon?

Stop stalling, Sem....deal bhe cards.

(510HS) Just trying t§ save you & few bucks,
(SHUFFLING OF GARDS) |

itts almosl threc AM, ’

I'm on dﬁty - Ilve got to stay up, Don't reporters

gver sleep?
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MATTY:

SAM1

MATTY ¢
SAM 1

MATTY ¢
SAM:

[Musycs
NARK:

(MusIC:
MATTY
HERB 1

-b-

1111 play a couple more gamos and I'1] ...

(FHONE RINGS) '

{PICKS Ué PHONE)
captain Julian,,,.State Police! (BEAT) Yes, sir....&
little siower, sir, (BEhT) Hand me that pencil, Matty.
flere, .
(INTO PHONE) One...one,,.seven.,..Beeker! (EEAT) Yes,
sir..,we'l) be there in & few minutes!

(HANGS UP PHONE)
Wz pol & game to finigh,..I'm a loser!
The guy who Jjust called, . rire+z—a- loser, too.,.someone
killed his wife! |
STING_AND_PRIDGE)
The Captain grabs 8 phoneand aleprts the coroners ol fice
énd the lab boys. Ycufgrab the other phone and call
your paper, You Lell them to send & photographer out Lo
one one seven Beeker and to Keep a rewrite man handy
for a page one story., ‘You leave headquarters in a
squad car, Ii's three .in the morning and you don't need
a siren because the streets are slmost descrted,
Everybody's asleep.....You've got yourself & big, fat
exclusive, R-wOMMIT?E HEER KITIEE, TTrsure .. . Jhnb.yorlre.
u reporter-and-the-story comes first. You get to the
house and the Captain makes you.and your photographer

stay in the hall whi]e:he locke at the body.

. Qur)

You get a pleture of the front of the housc, Herb?

You think Itm én amateur?
a
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HERB
MAT'TY

HEHB1

SAM:
MATTY
5AM)
MATTY:
HERB¢

SAM:
MATTY ¢
SAM

MATTY ¢
SAM:
HERF
MATTY :
SAM:

NMATTY:
SAM:

&Tq

Did you get B picture of the cops walking through the
fiowers? '
Do you think 1'm bling or somebhing?
Herb, do you have to answer overy question with a
question?
Do I do (hat?

(DOOR OPENS SLIGHILY OFF)
Matty?
I'm still here, Sanm.
Do you wént to see the body now?
Cone on, Herb. '
you think I wasn't comin'?

{FOOTSTEPS. o JON MIKE,,,.OUT)
On the bed, |
Really worked her over, &4énl-they?
Strangled with an elecﬁric wire,.,stabbed about
seventoen {imes. Been.dead abouf three or four hours..
coroner can't Lell the.exact cause of Geath yet.
Does it make much différence?
NHot Lo heresuss _
You got to stangd in thé way, Matly?
sorry, (BEAT) Whole room is & WESS.
Looks like Robbery,,.dresser drawers on the floor...
ciosets pulled apsari, .This 15 the only rocom that was
torn spart. Rest of the house 1s OK,
They think she put up muéh of a struggle?
No. Doc says sho was sleeping. (BEAT) Sergeant, go
tell Kelly I want hin £0 see 1f he cen lift any pf;nts
of f this window, {BEAT) 1'm going to tslk Lo the husband

19 COME O, Mattyo
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MATTY 2
HERT ¢

MATTY s
SAM

MATTY 2
SAM:

OTT0:

0700
SAM:

o170

SAMt
0TTO:
SAM:
OTTO:

ShMz:
OTT01

-8
Finish up here, Herb and then come in the next room.
You think I was goin! ﬁo a movié? |
(FOOTSTEPS, , o . STAY WITH HIM)
That puy'll drive me nubs, Sam.
The husband is lying down in here. Hope hels gotten
a grip on himself, | |
Quite a shock,...finding your wifs 11ke that,’
voah., . .Somebody really worked har'over.
{KNOCK ON DOUCH) |
(MURFLED) Comc in,
{DOOR OPEN)
Mister poterson...l'm Captain Julian,..J wonder if
yould be Bbhle to answér a few qﬁostions.
1131 Lry, Coptain, '
¢an you tell me the exact Lime you discovered. your
wife's body?
Three o'clock, ., (BEAT) Who could have done this to
Helen? She was such a wonderful WOIATN , . . SVeTyore-ioved
ers
'Y S W
T
That's what wolre trying Lo find out.
1 got home later bhan usual tonight...youw seé, 1 work
the nizht shift at Anesls Trucking - I'm a master
mechanic. I0 only I14 gotten home at my usual time.
What held you up? '
car stopped - distribution troﬁb]e- took me alwmost two

hours to get it fixed.

ATHKQT cQoRA3IQ
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ye SAMt

Orr0:

SaM
OTT0

SAM!

0110
SAM:
IR
SAM
01701
HERE

~9-

pid your wife have any énamies?

Oh. no...everyone loved Helen, We vere nmarried for
twenly~six years,,,.wonderful woﬁan.

When you got howe, , ,G4d. you see anyone prowiing ground?

Dido Q¢

Jiey-eipy (BEAT) Got a spot on my LTOUsSers, . ,1ooks like
cotfee. Dids Go QL. @C‘:me'w-&.w qub{f:
Ttavv‘m"bﬁslr‘hmmméﬁibhu Yersr T ARttt
el

I don't remember drinking coffee,

Mister Peterson?

sir?

1 was asking if youl!d been bothered with prowlers?

No, sir,..this is a nice neighborhoed,

(OrF) Mgbty®

[}
MATTY 2 Sl“éd!\ secondt Captain?

ShM!

MATTY 3

ShM ¢

oTT01
MAYTY ¢

HEHK
MATTY ¢
HERE s
MATYY 3

-

What? _

Will yon be going back o headqﬁarbers?

In about ten winutes, tBEAT) Welll want you to come to

headquarters.Mister Peterson?

Oh, ves sir...I'1) do anything 1o help,

Herb's got his car,,,I'1) drive with him, Come On Herd,
{FOOTSTEPS, . ,STAY WITH THEM)

Whero we goinl?

out to the garage, (BEAT) Can't make hlm out,

How's he takin! 12 |

Huh? - pretty good, “Hels a mechanie for Anesta Trucking

works_ihe night shift, (BEAT) We're going back to the

gerage, Sergeant,

kY
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HERT ¢
MATTY 3

- HERB:

MATTY
HERB !
MATTY
HERB

MATTY ¢

HERD:
MATT'Y ¢

HERB:
MATTY ¢

HERB3

MATTY:

HERB 1
MATTY ¢

2

w0
{DCOR OPEN) _
{NIGHT NOISES.,.CRICKEDS}
Crickets?
When I was a kid they QSed £o keep me awake hglf the
night,, ,we lived on the edge of Lown,
(FOOTSTEPS ON PAVEMENT)
Garage is open, wish I knew what there was about him
bothers me, o '(?
{1.0W WHISTLE) \'Av-aee- that car?
en Caddy...hold it a second,I want to open the hood.
Think 1'1) cver be able to afford a car like this?
Your beoolanaker can,
on my two dollaf bets?
{A COUPLE OF FOOTSTEPS)
Get wo & picture of the motory
Vhy?
Snap 1tt
{CLICK OF CAMERA)
Now.i.where's the distributor?
J{U{h;t'k/t, lantt 1t?
Thatls it. Peterson sald he had trouble with his
distributor,..it's covered with grease but no
fingerprinis,
§0? '
That distributor wapn't touched.tcﬂight.
ﬁaybe 14 was the carbirator or something?
you know the difference between a lens and a reflector

don't yout?
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SAM:
MATTY
SAM:
o170
SAM:

MATTY :

SAM:
o150

| ~11-
Are you kiddin!? Cameras aré my bhusiness,-eventd-ddey?
Motor's arc his business,
STING AND_BRIDGE)
You and Herb drive down to Ceptain Julien's office and
the Sergeant lets you go in, You stand in a corner
and wail for a chance to break 1h. You 1listen to
Peterson give all the rifht answers’gnd then he asks
for a Grink of wator and while he' Adpggﬁing?;ou tell
the Captain about the distributdr.

..ouT)

(soTrg) What do you say, Sam?
(SOTTO) Maybe he wade a mistake.,
(SOTTO) That's what Hexb sald...
(S0TT0) His wife was hurdered, remembér?
(SOTTO) WoTTL I thought you ought to know,
(50170) Thanks, (UP) You feel better, Mister
Petersoﬁ? |
(SLIGHTLY OFF} Much better, thanks. W& can continue
NGCwW .
Finec,

fALF JUPLE OF FOOTSTEPS) fLAL ﬁli
(GOTTO)¢£ s soon as the Captain finishes, get a picture
of bPeterson,
(Ol MIKE) Now...about your Neighbors. ...
I got along fine,..Helen, well...she wasn't too
friendly, I'n afraid, Like to stay close o her home,

1 sce,
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NARK:

W

{musyey

T N

<P
Why would anyone went to rob va? We never kept mach

moncy Ground and Helen didnlt care For Jewels, 1
alvays wented $o buy hor some but she seidé no. (HBAD)
A poed woman,, . wonderful wowan,
You didn't notice anything mlssing, 4did you?
T afraid 1 didn't Jook,
1 understand,
i'm rather {jired, Captain,..I!f 1 covld lay doun?
O course,. We can finish tamorrow,
Thank you,
(CHAIR SCHAPIRG DBACK)
Mister Petersonl
Yot
%311 you hold stiid for a momenty Weld like to gel &
picture,
No picture! 3 don't want ny plclure taken!
L1313 only teke & moment,
ilw in Lrﬁuhlc enough now!

Mobody's accused you of anytbing, Mlwber-fedlormgn, yotl.

_ STING AND BIIDER)

You pui the needle into him and you know it &nd youlre
5OTYY . ﬁhile you're irying to get Lo sdeep that nipht
you wender yhy you did 1t? What nmakes you think hels
Jying? Beeavse the distribulor was unlouched? hecuuae
he worried aboul & spol of cofi'ce on his {rousers, when
his wife has been murdered, You don'l heng & nan on
that kind of evidencc, You don't ecven accuse him of
anylhing, 7The next day you start talking to poople, A
couple -of guys al™his unlon.,.the grocer where he shops,

ané Lhe women who 1¥ves nexi door,

o our),
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W

WOMAN
MATUY s
WOMAN:
MATIY
WOMAN:

MATTY
WOMAN:

MATYY ¢
WOMAN
MATYY
VIOMAN ¢

MATIY 3
VOMAN:

(Ms30s
NAKL:

-

AMISICy

MAYTY

SAM:

-

v 13-

gerrible thing...Just & terrible thing.
Yes, #tna HUL/J' BJV('“‘T“
Such 8 nlee ROMAT, .. OGTVYOous type .ol & nice vwoman,
Viere you very fricndly with her?
(UF) Alvin! Keep praclicingl

(3N B, A VIOLIN PLAYING THE SCALES)
thatle my son, Alvin, le loves the violin,
Yew, mat, DIid you sce & ol of Mres teterson?
Well,.. no. Those big Lrees they planted eround the
houke -« Sorlt of told Tolke they didn't went frlende.
1 understand Mister Poterson wes well liked.
(UF)  louder, Alvinl (BEAT) What was that you s&ild?
M sler Peberson...everyonc in the nejghborbheod 1iked him,
Mister Rumin...l don't 1ike Lo yrun anybody down...
crpeclanlly &b a time 1ike {hile..
1 understand.
Therels a five foot fence around thal housc.eshe pub 34
up hinsell.
BPING AND BRIDGE, ..),
Youlre & newespaper reporter, Matly Randn, ané you donly ’
sebtle on Junt ome version of @ story. You keep walking
and keep fnterviewing people. Filnally, you put in a
photie call Lo your peper and onc te Capltein Jdulian...,
and then go back Lo asking guestions, You finish by
rourmbhirty in ihe afternoon end you po Lo headguerters

and lay it oul for Lhe Caplain.

. bun)

You wani nore, 8Saun?

J want cverything. "

ATRAT o0opPad
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MATTY
SAMLT
MATTY

SAM:

MATEY 3

SAM:

MATY ¢
SAM:
MAYPTY ¢
SAM:
MATYY

SAMy

MATILY 3
SAM:

MATY 1
SAM:
MATTY ¢
SAM:

=9
Noi onc person, Sam.,.noek one had & good word for him,
fhat doesnlt meke him a killer, Matty.

T kuow..snd 36 bothers we, He Just doesntt seem to hg

the type...mild...sclf-controllcd....(BEAT] Why §s i,

Sem, you don't figure & guy who wears glasses Lo be @
rorderer?

MovieB, I gUCEBB.a.s

P he fight 34 when you asked bim %o take 8 }ie dcleclo

test?

on the contrary...he was happy to. Said he wanted to do

everything he could Lo help.

3 dign't figure that,

Why not? fe fneists.he hao nothing to do with 1t
How long before we gel the result?

Any minute.

You think I've just got & crawy hunch, Sam?

) T
A woman'e been murdercd, Matiy...X'11 follow thrﬁugﬁt“

anylhing to get the snswer.,..&ven if 1t ie & crazy
hunch.

{KNOCK ON 1OOR)
vent me to pebt 1LY
T3 et it

(A FBW FOOFSTEPS...DOOR OPERS)

(OFK)  Thanks. |

{DOOR CLOSES)
The result of the lde detector lest?
Yoeh,
Well?
We asked him twenty-olght quentions. Firet his name -

then bit address - ocegupation,

BTHOT QQRR P45
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MATTY ¢

¥
SAM:
{wmusic:
(sus3cs |
fmosycs Lo
-

«15-
Get to it!

on Lthe next twenty-five -- he lied.
GURTAIN)

.. FANFARE)

TURNTAIE)
{COMMERCIAL}
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HARRICE:
CHAYFEIL

SINGER:

HARRICE:

CHAYPELL:

HARRICH
CHAPPEIN.

HARRICI.:
CHAPFEY Y

HARRICE:

CHAPPEYIn

HARRICHE!:

«16.

THE BIG STORY
PROGRAM #/353

MIDDIE COMMERGIAL

REWARD YOURSELFY
REMARD YOURSBLF! - wilb the pleasurc of swooth smoking.
amoke lohger and riner.and milder PELL MKLL,

(START E.7.)
(GUITAR) FPRLL M-E«lel,!  PELL M-E.1-1.0 Suoke longer
and finer and milder PRELI. MELL,

{END E,2.)
Your appreciation of quality bas made PELL MEIL Anerical:
most, pucoopsful and moest Imlitated ciparette,
PELL MELL, is Jonger, yebs - but greater lenglh is only
half the story. PELL MELL I8 fincer and milder, too,
REWARD YOURSHLE?
PELL MELL - always packed Just right - travels the smoke
further- nakes 1t cool and sweel and mild,
REWARD YOURSELR!
PELL MELL's {raditionally fine, me)low tobaccos give you
richly flavorful smoke. ¥Fine tobaceco s $ts own best
filter - and PELL MELL tobaccos are the finest quality
money can buy. REJARD YOURSELF! « with {the pleasurc of
smooth smoking.
Get @ smouthbness, mildness snd satisfactlon no other
clparcite of any length can ofrc} you.
HEWARD YOURSEIF wilh PELL ML), Tamous Clparettes.
P"Qutstandingl”

And - they are wildl

RBTHOT CQuR2d ¥
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HAKKICE:

NARK:

Musicy
MATEY 3

D P

SAM:
MATTY s
SAM;:

MATTY

SAM:

MATIY
SAM:
MATLY 3
SAM:
MATY
SAM:
MATTY

SAM

17

. UP_AND_UNDER),

his 18 Cy Harrice returning you te your narrator and
the Big Story of Matbty Rumin,,.as he Jived it,.and

wrote it!

Youlve ﬁeen & reporter for well over lwenty years, Matty

Kumdn, but you si111 geb & kick out of scooping the

“town. You sl41ll gel & boot oub or'seeing your story

spread scross the whole front page. Jabe the next
efternoon you go over to Capt&aln Jullants office Lo see
if Otto Peterson has confessed. Youlve pot & - groad
vip roide across your face &5 you walk in..end the
Ceptain wipes 14 off for you,

QUL

Say that sgain,

Ve led hiw go.

You're belng funny, huh Sam? Youlre puiling my leg.

1f youtre looking for & story, Matty, there 1t is. Ve |
1et OtLo Peterson go, | H

vt thatls impossible. The lie detector tesl...he blew
it, remcmbcr?

A 1%e detector btest 1s not admissible 4n evidence In
the Penneylvanlia courts,

whaet about those people Y interviewed?

You can't conviet & man because people don't 1ike him,
but he ]ied!

would you 1ike to bape & case on that?

Ho. ‘

welre working on anotber angle. ¥Friot that, hub?

sSura., .

Thanks for the help, Matbty...appreciate it.

RIHQT QooRPag
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"MATTY ¢ Not so fast, Sam,

SAMt I'a elve you more time, Matty, but I've gol a
million things to do.

MATTY 2 Tho distributor, Sam ... how aboubt that?

SAM: Fe s2id he made mistake.

MATTY ¢ A lot of mistakeé were made, Sem .., 1 think you made
the bigeost one.

SAM2 How come?

MATTY: You let hinm go.

(MSICs _ _ . . SIING. AND_BRIDGE)_

NARR

VOMAN ¢

MATTY ¢
WOMAN £

MATTY ¢

-

You leave pollce headquarters and you sit in your
cer, It Just dnesn't add up, You'd heve given a
hundred 1o one tﬁat Peterson wes guilty but the
police lot him go. Yell, vou're e reporier and not
the distriet attorney ... if the police let him go
++¢ hot'e 8 froo ﬁgn. Nnthing you ¢an do but to
fnd eut he feels being a free man, You start your
car and Arive to_his honme .

(CAR DRIVES UP T0 A CURB AND STOPS)

(CAR DOOR OPENS AND CLOSES)

(FOOTSTEPS .. A FEW)
(SLIGHTLY OFF) Mobody home there, Mister, (FADES
1¥) Oh, hello ... I didn't know 1t way you.
ello, Mrs. Brian, |
No sense in ringing that bell ... Mistor Peterson
isn'{ home.

Any jdea when he'l) be back?

ATHGT COORP4R
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WOMAN: -
MATTY :
VICHAN:

MATTY
WOMAN ¢

HMATTY:
MOMAN

MATTY «
WOMAN 3
MATTY ¢
WOMAN ¢
MATTY

{MUsIC:
NARR!

184

o was noven.in a hablt of ecohfiding in his nelghbors.:

“ell, 1111 walt for awhile.

There hasn't been & 1lght in that house since the night
ol the ..., the accidenf.

It was a murder ... a cold blooded killing.

This nsed to be & vory respectable neighborhood.
Understand me; Mister Rumin, T'm not condemning Mister
Peterson, §“vv“aiﬁﬁ?@”ﬁﬁfﬁ”ﬁhét"ﬁ“pﬁrgonWQSWQn uhfzﬁigﬁfwﬁ&
wiigmey, . .but in a friendly noighborhood 1ike this... 1%
just%ﬁﬁ%ﬂ;atural. '

Yes; mari, The police releasod him this morning...X thought
hg might come hero, ' _

You'd think we wero a bunch of snocpers the way that man
carried on with thet iience and those treas,.

Heybe he Just liked privacy,

wc_:].'.l; 1f thot's vhet 1‘:1{'5 wants in 1ife then Jet him have it.
Going to be o 1ittle tough now,

that do you mean?

"'ﬂ:ion 8 murder_"s c_:ommii_;ted in your bedrorm ... the right

to vrivacy goes out the window,

STING...RRIDGE). _ _

He doesn't figure to disappoar -~ but he has. Like he
§tepped off the edge of the world. You stop at a couple

of bars ..., &t o bowling alley Peterson might bg in +.. 8t
his sister-in-laws... but you chn't find a person whe has

s
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LMUSI63,
MATTY s
FOREMAN:
MATTY :

FORBGMAN:
MATTY ¢
FOREMAN ¢

.
L.

seen him., Not one person who has passed him in at}e Y
gtreel...tslked 4o him on the phone, You keep wwéﬁﬁﬁgw”ff
and end up at the shop where he works.,
outl. . |

(MACHINES IN B.G.)
{(UP) A I1ittle loud ... )
{UP) Be guieter over in the corner,
(UP) 0.K, | |

(FOUTSTEPS ON) -

(FADE THE MACHINE...KEEP IN B.G.)
This 1s bebter. |
Yhat'd you say your name was? T
fatty Rumin,..Pittsburgh Sun-Telegraph, .
Suppose you’want 1o know about Otlo. Saw you talking to

the other boys.

ATHKQT Q008 P51




MATTY s
FORBMANS
MATTY
FOREMAN:

MATTY :
¥ORRBMAN:
MATTY 5
FOREMAN:
MATEY
FOHEMAN:

MATTY

FORMAN:

MATTY 5

FOREMAN:

MATY s
¥ORTMAN:

MATTY ¢

FORKMAN: .

MATTY 2
FCREMAN

20
Anything you can tell me?

He was & good mechanic...the best,

get along well with the men? |

He never fought with an&body if that's what you meéhn...
kept pretty much to bimself,

Have you secen hilm?

S5ince the nurder? No,

Enow of anyone who hasg?

Not around here; _

Phat 4snlt what I asked, Has anybody seen him anyplace?
otto kept pretty wuch to himself, By the way - my
newe!s Charlie Green.

vhat Xind of & guy was he? I've taiked to him,..bub
hels pot me puzzied, I couldn't figure him out.

Phat's the kind of & guy he was, You'd never figure
0 bo-be-deepr-rrytatage; . Lo bave scorets or anything,
would you?

Ho.

I le those quiet kind,,.you never can tell about them,
?hen-m&ybe“somebody"aaeﬁmknOWMwhevewheﬂdaﬂﬂmm
MaybE?‘“Th@“qﬂiﬁf*k&ﬁdﬂwwﬂﬂdﬁtmgﬁﬁ§“fﬁ“ﬁh%u*you; Could
a knocked me over with a feather when he told we.
Didn‘£ mean to, T guess - We wefe having a couple of
beers -- you know how 1t is. How hle wife napgged -

how he wet this other woman -- adcident, of couree.

of course. 1 don't suppose yould knew the address of

this "friend".

-Knoy Pittsburgh pretty well?
CYeahs - o~

n -

That blg Cadi)1ad”of his...you mipht £ind it parkes
outside of two hundred nine Wilson Strect.

ATKOGT QoOoBPLR2
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MATEY 3
PORFMAN:

MATTY 2
(Musice
HARK:

{mosice
MATTY ¢
SAM:
MAGTY 3
SAM:
MATTY:
SAM:

MATIY ¢
SAM:

MATTY:
SAM:
MATLY 3
SAM:
FATTEY

. o SUT)

-217
Thanks, Mister...I appreciate 1t,
Dontt mention 44, Doesn't figure, does 1t,..quiet guy
1ike OtLo...if T pulled something Like that my wife
would kill me. _
Yeah, . .somcbody s vound to get killed,

wen UL AND UNDER)

You break a couple of clty ordinances getting o the
sddress. This could answer all the whyt!s that bave been
botheging you, You pull up...you ring the bell..aznd &
kindly ncighbor comes over and tells you youlre wasting
your time, The lady.ih question has teen out of town
for two day. You pul}gin'your ego and go back {o tee

if Cepisin Julian has ¢ome up with anythlng,

A% least pive me the Bﬁraight angwers, Sam

Y haven't ducked any questions yet, have T Matty?

No, Itm just kicking én idea around,..care tec listen?
sure, ! .

He drives a wew Cadlllac and owns his oWn housc.

do ahead. :

Noweaallve pgot & friend at the bank.

So have we, Matty. He worked hard and saved his money.
Overtime,..double time...he had two luxuries., The car
and the housc.

He had three. ﬂw mw (BT dfon
So you found out about Hkgtfriendli..

Yeah, ¥ dldn't talk tﬁ her tboﬁgh...she’s out of town,
We telked LO her...she thought he wes & widower,

He's turning out to be quite a guy, isntt he, Bowh
There'!s your motive;;r*577?

ATKOT QOOBRPRI
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SAM:
MATTY

MATEY «

SAM:

MATTY s

SAM:
MATIY ¢

SAM:
MATILY 2

SAM:
MATIY

SAM:
MATIY
SAM:
MATTY ¢

SAM:
MATTY
ShM:

MATTY L

SAM:

-

-22.,
You had guestlons to &sk.

1 talked to the men at nis shop...he'!'s got a perfect
alibi for the night of ihe murder,.,Too perfect,
Coroncyr pubs thc'time of death between eleven and eleven
thirty.

He was at work, He's gbt'twgnbwaitnesses put him
cipghteen miles from the murder.

Youlre kicking holes In your oun Caie.

I'11 pet to Lhat dina ﬁinutc. Sem...] gpent all day
long chasing him down.

Why ? _

T wented to talk to him, HNow, I couldnit fing him...
rollow me? | '

Go ahecad, _

1 wanted to telk Yo hinm and 1 couldntt find biwm,..

I figure somcone docen't want him talked to...

Your mind is working & mwillion wiles & minutc.

I figure 1t's you...and I figure Petorson is 8411l in
custody. Am I right? :

(BEAT) You're right.

Iivke me §0 tell you why?

T dontt think I ocan stﬁp you.

He ¢ldn't W31l her -- he hired somconc to do itl (BEAT)
Well? f

0.K, Mabty «..thetls exactly what he dld---

Ming 17 I uwee your ;ane?

But don't print 14} B . .

Sam,...this 16 2 terrific storyl You’&ég?;go;a this
hackl | o

T caen 1f I give you a:gttter one. - e,

CATKOT 000R PS4




MATYY ¢
SAM:

MATTY
SAM:

MATTY

SAM:
MATDY 3

~23.
I'm Yiestening.,
Ho pald 'ewm half before the job -. promised to pay the
rest when she was dead.
How do you Kunow all this?
When he saw the result of the lie detector test,..he
confessed. _
And you didn't tell wmel You lel me go ehasint my tail
all..,
@111 you let me.finish!

ws3oiaty.
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MATTY
SAM:
MATRY
SAM 3

MAT'TY ¢

(musycs

NARR:

{music: _

MATTY ¢
SaM:
MATTY ¢
SAM ¢
MATTY:
SAM:

MATTY :

T VR S S

2Un
We needed your story in the paper - to make them think

he was in the clear. He called thew this alternoon,
The pay-off is for elght-thirty tonlght,

Itts only six now, |

you want to come mlong?

Yeah,.. :

. t . t’ r T r Y ) . }
T mght gol a ttie JouEhy ML 4, e going Y0 doo

| I't kind of curious, ¥ rrrpTrtrr-thing - toraa?

Do you Just say thanks;- or 6o you shake hands with the

guy who killed your wife?

_ SYING AND UNDER)

You ride with the Ceptain. You don't do too much
talking, The car you're riding in 1s a plain car...
1ike sny other on the road, The only difference 1s,
it has & pollee radlo. You pu)l up about seventy feet
from the corner of Chestnut and Fillmore, You look at
your watch, -

ouT)

Got about five minutes yet,

You still haventt told me what's golng Vo happen,

See that gpuy sitting on the porch...across Lhe street,
1 sce him, -

Hots a cop...bhe guy changlng the tire,..he's & cop.
Pown al the end of the bloeck,,.the blue Hudson parked
near the corner...two.cops.

You came prepaved,

ATHAT 0QORALEG




SAM:
MATTY s

SAM

MATRYY:
SAM3

MATTY ¢
SAMi
MATTY $
SAM:
MATTY 3
SAM:
MATTY:
SAM
MATTY ¢
SAM:
MATTY
SAM:

SEent st TTEOUIE read 1iPS...

o e
These mon are killers, Matiy.

That Cadillac coming toward us,,.it look's like
Feterson, | _

It 1s. He's going to:park...there...turn off the molor,
and look at & roadé map. So far so good,

How come you trusted him to drive &lone,

He's a man of characte Matty.,.besides,,under 8
gatv LS

blanket on the back floor...bwo COPE ., : |

Figures, ) !

This may be it,..that Nash driving sloWly... 00,4 ..

going to get complicated if Lhere's too much traffic,

Or Leo much shooting., . | P

sam! 3 ' f

1 ses ‘'enm, _

They're parking their_car...both of them getting oul.

I told Peterson to juét hand them the money.,

R L

wgvsee»4£vho'ﬁ*%hankiﬁg-%hem.
88, Lan Bl iR i o R

{ Ci
MATTY s L8!S Handing them bhe package.. they're talking...

ShM:

MATTV
SAM:

MATTY 3
SAM:

Soon &s they leave the ca:...got to keep Peteraon out

of the line nf

Fenirg, L ¥p quxz, LAk,
They!'ro-itov .
Take care of youfse;f; Mattiy!
(CAR DOOR OPENS)
.Same Lo you, )
{ur) You twol stand Ghere_gpﬁ afq;_
(RUNNING FOOTSTEPS) o

{& sHoT)
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SAMe

SAM:

MATTY 3

SAM

MATTY :
SAMi
MAT)Y s

SAM ¢

MATTY:
oo
MATIY Y
Q1rT0

MATTY ¢

0170:
MATTY ¢
(musie;
ANNCR1

(nysioe

dnw:égl.,“r
(UP) Head them off, Kelly!

(1TWO SHOTS)
(UP AND SLIGHTLY OFF) "arab the other onel 1 got this
one!

(A FEW FOOTSIEPS)
Nice going, Sam.
Thanks, (UP) Kelly, put cuffs on fhem and get them out
of herel
Any of your boys nit?
No...one of the killers got it in the leg.
Mind if I have.a word with Peterson before you take him
off?
Hurry i¢ up!

{A FEW FOOTSTE?S}
Hello, Misier Pelerson,
Hello, Mister Ruwnin, .
Quite & show your friends Just pul on,
Fooljsh of them,..police all aﬁound...they didntt have
a chance. . '
You ghould have thought of that before you decided to
kill your wife,
What do you mean?
The pollce are slways around,,you gidn't have & chance.
UP_10 CURTAIN)
in just a moment we will read you & telegram from
Matty Rumin of the Pittsburgh.Sun-Talegraph,'with the

f4nal outcome of tonlghtts blg story.

_ FANFARE)

{mgsioz .

ha/rn/ac

TURNTABLE)
{CI.OSING COMMERCIAL) : -
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- il BIG STORY

PROGRAM #353
CLOSING COMMERCIAL

HARKRICE:
CHAPFELL:

SINGER:

HARRICH:

CHAPPELIL:

EARRICE:

CHAFPELY.

HARRICE:

REVARD YOURSELF! _
REWARD YOURSELF{ - with the pleasure of smooth smoking,
Smoke longer and Finer and mildey PELL MELL,

{START E,7,)
(GUITAR) PELL M-E-L-L! PELL M-E-L-IL! Smoke longer and
finer and rnllder PELL MELL,

(BND E,T,)
FELL MELY: pays you a rich reward in smoking pleasure - an
extra measure of cigaretie goodness, PELL MELL is ionger,
yes - but greater lenglh is only half the story;
Your big reward is in PELﬁ MiiL.L's traditicnally fine,
mellow tobaccos blended Lo a peak of flavoer - and always
packed just right ©o givelyou cooler, sweeter, milder
smoking., Fine tobacco is its own best filter, And
PELL MELL lobaccos are the Iinest quality money can buy,
Your appreciation of' quality has.made PELL MELI. America's
most successful and most imitated éigarette. PELL MELL
glves you fresh, new smoking sallsfaction no other
clgarette of any lenglh cen offef you.,
REWARD YOURSEL®! - with the pleasure of smooth smoking,
Smoke longer and finer and milder PELL MELL, Buy
PELL MELL Famous.Cigarettes in the distinguished red
package, “Outstencingl”

And - they are mild!
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| (MUSIC . BAG).

ANNCH!

-28=

sty A el OR, Cﬁ*ﬁ(’f
Pittsburgh 8y —Teleg gph“*%fv or hy Fi ,ﬂ do dtsfot-tads
/f.'rW‘L f{_!!fi (.r AL 4y
Peterson &nd Lwo accompl ces charged with murder, All

How we read you that tele g;m i‘rom Mabty Rumin of the T
LA

MATTY L
three sentenced to life imprisonment. My sincerest
appreciation for tonight's Pell Mell Award.

ANNCH ! Thank you, Mr, Rumin, the_makers of PRI MELL FAMOUS

CIGARBI'TES are proud to present you the PELL MELL AWARD

for notable service in the field of Journalism... &

check for $500, and a spebial mounted bronze plague
engraved wlih your nane and the name of your paper,

Accept 31 as a lasting memento of your truly

sjgnificant achievement. | |

HARKICE: Listen mgaln next weel, éame time, same station, when

PELY, MELI. FAMOUS CIGARETTES'will present anolher DBIG

SORY -=- A BIG 3TORY from the pages of the Houston, Texas

Chronicla-- hy-line Martin breyer. The Big Story of & boy

who made @ mistake... and a reporler who didn't,

(MUSIGs_ . _STINGsa o s voenss.as)

e T N

CHAPPRELL: AnG remember, this week you can see another different
Big Story on Television brought to you by the makers of
Pell Mel) Famous Cigarvetbes.

(MUSIG: . _THEME WIPE_AND_FADE V0_B,G. gNmpgﬁl

ATKOT 0QOR/GQ
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CHAPPEILA

(Mysyc:

CHATYPELL:

h99~;
THE BTG STORY 13 a Bernard J. Prockter Production,
original muslc composed and conducted by Vladimir
Selinsky. Tonight's program was adapled by David P,
Hermon, from an acbusl story from the pages of the
Pitteburgh Sun-Telegraph, Your harrator wa84£) 512ﬁ4£1 ££?<£€,

it mp s arn

v [Mothire, (10

played Llhe pant of Matty Rumin. In order to protect the

kg e e Bt e R o e iy #talm

names of people actually involved in tonight's authentic
blG 8TORY, lhe names of all characters in the
dramatization were changed with the exception of the

reporter, Mr. Rumin,

_UHxME_UP PULL_AND FADE pmw)

This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES, the finest guality money
can buy.

THIS I8 NBC,.,THH NATYONAL BROADCASTING.COMPANY.
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CHAPPELI:

(Muso:

[

SARA:
ROY:
SARAY
ROY:
SARAY

ROY:
SARA

SAHAL

{Music:
CHAYPELLS

\f

S

PRELL, MELY, FAMOUS. CIGARKTTES, the finesi guality
moncy can buy, present The Blg Stary.
FANFARE_AND_UNDER)

(HOOR CLOSE)
(THNSE) Roy? Thet you? Did you £ind him?
SBY8 aes
Somethingfs the metier, JTtis not 1ike Jlumy, not
being on time for suppér.
Sara, listen ,, I -~ I found his bicycle .. by -~
the river, |
The river]
Yeah, His cap %00,
(PAUSE ,,. THHN) He knows his way around, He wouldntt
do anything foolish, (THEN) Isn't that right, Roy?
lle wouldntt go near enough to the river for anything
to happen, would he, Hoy?
(NO ANSWER)
(ALMOST A SCREAM) Roy!l Nothing would haﬁﬁen, would it%
(THRN, SOBS) Why don't you answer me? Why dontt you

tedl me nothing would happen?

_H gq‘ﬂngi)ﬂ_ugnfgnms‘_gn_l

The Blg Story, The sbory you are sbout o hear aciually
happened, It happened ir, Houston, Texas, It is
suthentic and 16 offered as a Uribute to the men and

wormen of the great Amerlcan newspapers.

( MGRF. )
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CHAFPRIL
(GONTD)

{MUSIC:

et

{Mysics

- -

Frow the pages of the Houston Texas Chronicle, the
story of & poy who made .a mistake ,,., BNG & reporter
who didn't, Tonight, Lo Martin Dreyer for his Big
Story goes the Pell Mell $500 award,

.. ..FANRARE)

.. ..TURNTABLE)
(COMMERCIAL)

ATHOT CQOORPOA




+ 3. | THE BIG STORY
PROGRAM #35M
. VERSION I
OPENING, COMMEROTAL,
SINGER: (STRIKES CHORD FIRST)
1111 tell you a story
You'ld never forgel,
& story about you
And your clgarctie.
you switched and you changed
T11) you ncarly went wild .
Then you found PELL MELL
Sp pleasingly milad, '
(Refrain}
PELL M-E-i-L{ PELL M-aE I-It
Smoke ]onger and finer iand milder PELL MFLL,
(2)
No finer tobacco
Has cver bheen pgrown
So get yourself PELL MELL
And make Lt your own,
Reward yourself
With this quality high,
The finest quality
Money ocan buy.
(Refrain) _
PELL MeR-I-L} FPELL M-Re L= LY

smoke longer and finer and mildex PELL MELL.

(MORE)

CRYHQT ¢ooRens
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ANNCR:

HARRICE.:

-li= . THE BIG STORY
' PROGRAM #3514
VHRSION I

OPRNING COMMERGIAL - (CONXD)

REWARD YOURSELF -= with the pleasure of smooth
smoking. FPRLL MBLL!s greater length travela the
smoke further, Wwhat's more -~ ine tobacco is 1ie
own best filter -» and FRLL MELL tobaccos are the
finest guality money cén buy, Get PELL MELL -~
Pamous Cigareites, Ouﬁstat’xﬁingl'

And they axe mildl
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CHAPPEIL:

EDYTORY
MARTIN:
EDITOR:
MARTIN
{MUSICe,

NARRATOR

WARRATOR®

{MUSICs,
MARTIN:

SARA:

MARTIN:
SARAY

MARTIN:

L

(Musits .

LR

-

-5
_INTRO _ARD, _UNDER)
How the story &b it actually happened -~ Martin
Preyerls Btory as he 1ived A |
The dispatch 18 dropped on your desk, Martin Dreye?
and you Kknow right away, nere 1s your stoOry. It's &ld
there -= a1l the desperation, the hope, the SuEpensc
that makes he blp headlines, Your ealtor watohes
you as you read, TheEn e
What do you think of it, Martin?

Tt1s peprific.
;&)ﬁhéi*f
Rollow ib up. =Gall the woman first, Walk to her.
1111 get on 1% yight away.
_HIT AND, UNDER)
fhe story congernsg sn lowe farm coy le, A man and

M A #G{'{ b Clus Tl e /—H.)) -!{
his wife, @crephune—tien. SGet the detaidh siraighl

from hhem‘.(éﬁ)b’
_ouT})
J-wenbedtoohetk” ﬂ:ﬁgmwmm“wn‘"w Nidhol-

wenbed to be sure the dispateh was o
what they put in the

(FILTER PHROUGHOUT) You e
newspapers heryﬁéﬂ”ﬁgazz. Yes, thatls right, Mr.

NGy CYSU g —yrEtten’ ~ .
- /MACM,MM?,;@; APt LKL o /&’,A' ey SN \ﬁ/ﬁﬂf*
gol & lebler from this mal,. asking & 1 sorts of
?«(trofl"

westions, Aboub me and my husband see and the GOZB ee
how the crops were dolng .+ the kind of & letter Fome
relative might write, Aot kot '

But it was signed with a strange nawe?

RTHOT QOB Pe?
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SARAG

MARTIN:
SARM

MARTIN:
SATA

MARTIN:
SARA:

MAKTIN:
SARA:

MARTIN:

SARA:

MARTIN:
SARA:

MARTIN:

e |
Fred Wheeley 1L was signed, I never heard of any
Fred Wheeler, Bub 1t was just the kind of a letber
a relative would write, Mr. Dreyer; just the kind of
letter Jimmy, wy son, ﬁoqu wrile,
You Lhink the letter might be from him?
(UPSET') sdorTEWow What tO Tty Everyone here,
they keep saying no, They keop saying Jimmy 18 dead,
How long since you youive seen him?
Two yearg, Jast 1 aeon him ﬁe was only thirteen, Just
thirteen years old, A good boOy,. Helped with the ohores,
He was head of the Fouf H here, A real good boy he
was, He -- (HER VOICE BREAKS) -
Please go on, Mrs, Nichol,
Didntt come home for Supper one night, Roy .;. his Dad,
found his cap and biké by the river bank, Fsryboady..
saAd-LhE - wame-thing, = Everybody £24d he mustlve gone
swimming and the currgnt - (SHE STOPS )
T 11215 <1111\ A

=
e

>

No. What else could, ppue-tBoencd, though? He was 2
eOAEBEY by =31011 ARG ARARL e

And vebt you think this letter youlve recelved may be
from your son Jimmy, 18 that-right, Mrs, Nichol?

1t agke sboubt the dogs .es the letier does, Duke
and Brownle, Jimmyts dogs, —HRHENY I AUATLKNGR,
Jiu%fl—-got-¢o.,£in¢.£llt;

Where 18 the letter poetnarked, Mrs, Nichol?

A place down these in Texas, Called Sugér Tand,

Sugar Landl

PRYTHOT QRORAELER
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SARAL That's vight.
MARTING (WITH DIFFICULTY) Mrs, Nichol, I don't know if
you == (HE STOPS) |
SARA: (STEAbILY) Yeah, 1 kﬂow, Mr, Dreyer. &haw*ﬁﬁid
e thabPleptopl g O Y YEIRSEIA, Suger Lend's
gktﬁhﬁfthe prison faym dé:; ‘egﬁg1 The man who wrote this
letter is in jail,
(MgSICs . . _KIT AND UNDER)
NAHRATOR: There isntt much more:to ssy, You have the story

n

now, Martin Dreyer. Her story. DBul she tells you
one more thing, One thing to rememher,

SARA: (PIGHTING TEARS) I want to fing out 1f ft's Jimmy,
1? he's alive, If he'is, I gotie teldl him something.
1 pot to tell him it Goesn't métter he ran away,
1t doesn't matter anything cxcepl --~F-khow hets
& pood boy, He ought to be at home,

{MUSICs

ACCENT AND UNDER) _
NARRATOR It1s up to you to follow this up, Martin Dreyer,’

You do, You go to thb gentyal Prison Farm et Sugar
Land, You get permie%ion to talk to the man who
calls himself Fred Wheeler, That part is ecasy, DBut
when you meet him fece to face ... then it dsn't

B0 C&BY s

{Mus1cy . _0UT) _

JIMMY : (TOUGH) Look, T told you twlce now, My name 1s
wheeler, What do you waunb, ‘an affadavity

MARTIN: How old are you, Wheéler? . _

JIMMY: (EELLIGERENT) I'm nindien. g

MARTIN: (MILD) Why the issue? I just asked, nmetern, huh?

ATKOT QOBBA LS
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JIMMY Look, I donlt know why you want to talk to we, I -~
MARDIN: Why did you write that letter to Mrs. Nichol?
JIMMY$ I teil you I didntt, It was & gag. Somebody sipgned

My NEME sune
MARTIN: Why?t
JIMMY: Look, will you leave me alone? I don't know any
Jimmy Nichol, _
MARTIN: (PAUSE ,,. THEN) Sure, Sorry, I was anxious bo ind
Nichol, thet'!s all I nad 8 message Tor him from his

mother,
JIMMY s His -- mother?
MARTIN: Yeah,uy@awoee,«ﬂiohemlomﬁusv*a“ﬂﬁﬁ?’“Rtﬁ*fvrnﬁ"ﬁrﬁ

anxieu&«-%nﬁmd«mb.ahmwﬁm&ﬂ e TREY WART e S te iy
£EIT T O R

JIMMY 1 What wafi 7’”"’4#’ -

. A et

MARTIN: ~Wh&bl&~&bubo~§eu? Ju&tﬂsﬁuff~£09~h§m, you know. Like
about his dogs.

JIMMY:  VWhat ebout them?

MARTIN:  What do you care? Guess I pebter be going, So long.
Sorry lor the misbtake,

(STEPS TC DOOR)

JIMMY 2 (PAUSE .. THIN CHOKED) Weitl ~
MARTING Wnat Tor? ' o
JIMMY s - {1TEARS ) {e]l meebout Mom,  2ell me how she 18, %edl

" me-shoutthdoges pp:'j{:}:éuéwgg;? Dontt go avay gnd-
;aa?e"me“aﬁane.
(ST _ . _HIT AND_UNDER) ', o
NARRATOR Fifteen years oi&. A prisoncr, In Jail, Rifteen,
Not eighteen, Not Fred Wheelow, Jimmy Nichol, Fifteen
\ years old., Not too old to be homesick and wcared, Not
100 014 to cry. | tf;a‘ -

-
iy

e
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Swusicy
JIMMVY:

MARTTN:

JIMMY s
MARTEN:
JIMMY:

MARTIN:

JIMMY
MART'IN
JIMMY's
MARTIN:
FIMMY:
MART TN
JIMMY s

MARTIN:

JIMMY s

{MUSICs
NAKRATORS

..9..:
QUT)

e m man P

(THHOUGH'TEARS) Honestg... ghets @11 right? 8he gets
real siok in the winter sometimes, Mom does, Shels
all right?

They thought you were dead,_Jimmy. For two years,
they!ve thought you were dead,

Tell wme about them, Tell me how they are,

Theylre fine,

And the dogs? You wouidn't kid me? Duke's getting
pretty old, I8 he okaﬁ, honest?

Sure, {THEN) Vhat's it all about, Jimmy? Why did you
run away, change your pame? How d;d you end up here
in Jell®

(TIGHTENS ) Never mind,

But youlve pot to tell me, You dontt belong in jail ..
{PLARES) Y belong where 1 am,

Wny Jimmy? How d4id yéu get in jall?

You wnuldn'y underataﬁd Y '

Tpry mée

(PAUSE , 4, THEN) Don't teld my Mom? Don't tell her
you talked to me? Donit tell her anything I tell you?
why not? :

(DIGHT) ~Oheyr~wbiaben, 111 bell you what happened,
Then youlll know why not. Then youlll know why you
pottea promise o tell them I'wm dead,
_HLM AND_UMNDER)

He stacte Galking ... & Dig vawboned xid ..._twisting

nis ciumey sunburned handh, A kiq, Tighting tears ...

ATROT QOOBPP 1
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JIMNY

{Mysics

CHICK:

JIMMY

CHICK:

O THIATY 5

CHICK:

JIMMYs

CHICK:

JIMMY
CHICK1

JIMMY 4

£10-

I guess maybe every kid sometimes gebs the feeling

he wants to get away from hote .¢« B Lhinge, 1 was
like that, It was awell being at home,,s I wasn'i
unhappy or nothinél... but I just wanted to get away.

" Tt was only gonng be for a 1ittle while, 1 had thed

plenncd, First 4., 114 pride the rails into Kansas ¥
City., T had it planneé, but I was scarcd, I
remember how scared I was v, thal night when I
sneaked into a freight car .., hiding in a corner, That
was the beginning, That was the night I ran away ...
ouT), :

e e e e e

(TRAIN MOVING ALONG <44 INTERIOR)
(FIFPINS ,,, ORUFF) Okay, kid +4. co¥fE out of thcre.
1 see yéu. |
(SCARED) Look, mister, I --
ErouRTHE B FIAE; Toh T
-PE.ease,~amMBW®!ﬁw-~I“ﬁﬁﬁ‘mWﬁT@W“r’
Jusbrit, _
You know itts a orininal offense, bumuing & ride on
the railroad? | |
{SCARED)} Took, dontt turn me in. As soon &8 the train
slows down, 1111l get off, I -= " (STOPS AS)
(A COARSE, LOUD LAUGH) Boy, you sure do back down fast,
What? |
Gafaeh‘—me%ci&ﬁg- %Memm@uhmdwm' FORPTEEe .
What's the matter with yoquﬁlﬁnw’beffies todry?

.r'f
a"‘"ﬂﬂ

No apunk, v’
|4 e

iyﬁ;ﬂﬂy@ﬁ”ﬁaﬁ . nl“n '
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CHYCK:

JIMMY:
CHICK:

JIMMY:
CHYCK:
JIMMY s
CHICK:

JIMMY e

CHICK:
JIMMY:

CHICKs
JIMMY:

CHICK:
JIMIMY e
CHICK:

| mw“-llf_.
— 2T haG § said, (THEN) Dook
like & railvoad cop?
Arventt you?
i'm $n .the same boat with you,
a ride to Kansas Clty.
e, you sure gcarcd me,
Running away, huh, kld®
Not exaétly. I just went to —;-
(cUTS IN) See the wordd, I know.

at me, Do I look

Juet bumming

Never was & kld

who dldntt want to. Mosy of them don't have the guis

to stand up to thelr folks though,

I pretended I drowned, I lefl my bike and my ocap

on the river bank, That way I T1gured they wouldn't

get sore, And they wouldn't look for me;

You a farm hoy?
vYegh, Not much doing on & farm,

Only nights I could

hear the traln whistles ... this train ... and the

streamliner that goes clear acrosi?the country,
4 .

Feld 1ike 4t was oalling to you,

& é'ﬂ -
G&&ﬂ*‘Lﬂﬁidﬁiﬁj

gosh, how did you know? It was=us - bhat- 0. The.

nwaywthawwhtstlemsUuﬂdeﬁ”??T“i&kﬁ“ttmwaa*saytng*ﬂﬂcmeﬂ~

bh*7:7?"15%3”@T"ﬁiaﬁﬁﬁ“tﬁwsﬁt“?f?“IﬁfﬁwﬁT“%ﬂiﬁggmtvaﬂﬁ?“

Anég-F- Funb-hadGo~0omo«

- §0-YOUNETNEABEE DL 8 IRINER L HAS T oo

“Goshy-yod,..

b
Stick with we, then, 1 can ghow you plenty, I cen
teach you plenty too, we-oughta-bosquite. a.Leal,. . Hey

#ho-Knows-83 - the. Anglei.. S0L8,
- RS BEEY

kid whe doegnlt.

edr OB AR, T A

Y, ]
. -"~
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JIMMY¢
CHICK:
JIMMY:
CHICK:

JIMMYs

CHICK!

JAMMY:
CHICK:

JIMMY s

CRICK:

JIMMY:
CHICK:
o XMMY s

ny-m
You me&n ey :
Why not? The name's Chick, Shake on 1t,
Gee, thanke, WMinels Jimmy.
Okay Siumy. Welre going places, A1l kinds of places,
{TRAIN WHISTLE UP AND TIEN FADE TRAIN OUT,.e.
PAUSE) :
We went places all right, Mr, Dreyer. This Chick,
he knew his way around, Kansés.01ty fireat, All kinds
of places O BE6 4.4 BHOWS .ea ParYs cae
(JUKE BOX, B,G,)
Take a look mround, kid, One of the roughest bars
in K,C, An't & manh in hLerele ever earned money
hoOTesY soay (LAUGHS)
what do you think, Chick? Maybe we ought LC move ONsa,
Sure ,.¢ BURE ;.. welll keep moving kida, Welll move
out of this state and into another, Long a8 the
money holds out ,.. welll just keep WMOVING eve
~ (JUKE BOX PADE OuT}
The monéﬁ was mine, Mr, Dreyer, I made what I could
pieking up odd Jobk, - Ghlek .. he didn?t WOrK was
ne seid he aidntt belleve in it. He made it sound like
& joke, He Just would 51t ayound, drinking ... lots
of times singing when he felt good «ev {FADE)
(FADE ON SINGING) "Now you take a stlver dollar and
arop it on the ground &nd it will roll ... because
{{ts round i;;." '
Chick ¢ee )
A woman never knows vihab a good man ehels got unbil .,

Chick ... 1isten ... L golts golk to YOu,

ATHOT QO0E P4
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CHICK:

JIMMY s
CHICK:
JIMY .

CHYICK:
JIMMY?
CHICKe
JIMMY s

CHICK
JIMMY:
CHICK:
JINMY s
CHICK:
JIMMY s

(CHICK:
JIMMY e
CHICK:

JIMMY s
CHICK:
JIMMY:
CHICK:

&
~

JIMMY

13-
ﬁka-v:--l&dr"’ww*sm'tw*mw*wwyourr*;-sw'm.am

14000,
We don't have any move money.

S0,
I tried %o get & Job, Dut the way welre spending

money on bars and shoﬁs and overything, sothing~I~
van-p tck‘ﬁ‘p"’-&‘fefﬁ“"lﬁ SRRl S e frong iy

Q=

Look, Chick s4e 1 —-:I kinda think I oughta go home.

_ Home?

Yoah, I mean, I seen & lot, Missouri and Texas now
and XI've be&n awvay fﬁom home & long time ...
(INTERRUPTS WITH A LAUGH)

Vhatdp—famy?

You;w«ﬂawmonaw»#o yoﬁ want to run back to Mama,

Itts not that ...

No%-- -?ou"satﬂ“?ﬁu“waﬁtﬁd“to“genhow@«.c.

. Fl, m"“-o-m

Mayhe TV Tired of worklng aRd making dough While

pourBpendaibys _

Okay, Go home, Cxaw) back, As if you could,
Huh? .

Your folks think you're dead, -dontt they? msbiu.
that-vhal.yewsalts

Well, swie;, bub ... _

You- bhink. thoplue sabblg-for=you Te Coie-honal, ..,

Well, no bub ves o

_.-f-f"’
L
o

You pull a brick like tpab’;fffhave everybody
thinking you'rc ﬂead sss five months now they think
youtre deaa f.. you #4111 Tigure you can crawl home?

wen, Lhey' i ght TeTaorE bl wns,

ATKOT OOOBPPS
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CHICK:

JIMIY ¢
CHICK:
JIMMY:
CHICK:

JIMWY¢
CHYCK:
JIMMY
CHICK:
SJIMMY
GHICK1

JIMMY
CHRYICK:
JINMMY:
CHICK:

._%25
- Soreft--HHET BT TOChiitkPoedune, s o0 80 ON 41 B0
home, Tell them how fou made saps out of them ¢as
tell them how you Jjust broke thely hearts pretending
to be dead Ho-yow=rould peewshentriuhis, Tell thew
how you.spent five months &t carnivals and shows

and in bars while theﬁ cried for you thinking you
was dead and when you got tired of heving a good

time you decided to turn up alive sgain, (PAUSE)
Well, go on, Get cut, Go home, ’

(NEAR TEARS) You mean I can't ever go homel

You figure it oub, '

Fut Y con't make enough money to live on here, Chick,
So? And old saying ... if yOu cantt make encugh
money .o donti make 1L, Take 1.

Steal? |

Wh§ not?

Chick, I couldnlt do that,

You'll do what 1 teld. youl

No, look, I can get a Job ..

18 that why you ran away? To come to some Qump

and work and save your dough and nover stiqk your
nose oul of some smeily room? Is_that why you left
your folks and can't never go back «ee?

Let me along e

It's easy, kid, if youlre nob yelloW <.

(HIGR) I'm not yellow.

(TOPPING HIM) Prove you're not, Big talk, thatts you,
Iots of wind, but when the chips are down you start

erying for Mama vare

ATHOT 00BB /PG




JIMMY
CHICK:
JIMMY'
CHICK:

JIMMY
CRICK:
JAMMY s
{usIcs
{MUSICe

e

= JULNEABLE)

15~
I sintt crying for Mama ...
{SHOUTING) Yellow, Too yellow to pull an easy Job e
(FOPPING HIM) X cen't pull & Jbb without a gun,
{SOFTLY) Ch, That's hhat'a worrying you, kidt Whatts
the matter? You think your pal Chick would let you
down? I got & gun, Here, (CLATYRR OR GUN ACROSS
TARLE) Take 1t, Unless you!re yellow,
(TAUT) I'm not yellow!
Prove 1%, kid, _
{A LONG BREATH} Okey.

_CURTAIN)

ATKOT Qoael2 7/
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HARRICK:
CHAPPELL

STNGER:

HARRICES: -

CHAPPRILIN

HARRICES

CHAPPELL:

BARRYCI:
CHAPI’I‘:]IJII 1

HARRICH:

CEAPPELIn

HARRICE!

~16- THE BIG STORY
: PROGRAY #354

MIDDLE, GOMMERCIAL

REVARD YOURSELF} .
REWARD YOURSELF] -~ with the pleasure of smooth smoKing.
Smoke longer and finer and milder FELL MELL,

(START E,T.) )
(GUITAR) PELL M-E-l-L] PELL M-B-LeL Smoke longen
and finer and wilder PELL MEIL, - |

(END E.T,)
Your appreclation of duallty haé made PELL MEIL
Americals mod{ suecessful and most imltated oigavetie,
PRIT, MELL 48 lonhger, yes == but greater length is only
nalf bhe story, PELL MELL is finer and milder, toc.
REWARD YOURSELF{ |
PELL MELI. -- always packed just right ;- trave18 the
smoke furbher -~ makes it cool énd sweet and mild,
REWARD YOURSKLE] .
PELL MELL's traditionally £ine, mellow Lobacoos glve
you richly flavorful smoke, Fine tobacco 16 1ts
own best filtep -- and PEIL MELL tobaccos are the
finest guality money oah buy, REWARD YOURSELF] -= with
the pléaaurc of smooth smoking.
Get a smoothness, mildness and satisfaction no other
cigarebie of any length can offer YOu,
RIWARD YOURSESF with PELL MELL Famous Clgareties.
"outsvending!” |

And -« -they eve uildl .

ATKOT COOBRPYD
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_ ,4

{mMusic: _

HARRICE:

RARRATOR:

~17~

_INTRO_AND_UNDER)

This ie Cy Harrlce returning you to your narrator
and Lhe Blg Story of Martin Dreyer ab he 1ived 1%
and uwrote it.

Jail, Thatls where you find the boy you're 1ooking
for, Martin Dreyer.
And in jatl,

Pifteen years old, Beared e

Tighting tesrs, How aid he gel there?
What a1d he Go? He tells you oo

ouT)

- - mmc we- ey T ws

MARTIN:
JIMMY 2

CHICK:

JTMPIY 5
CHICK:

{MuBIC: _ .

CHYCKy

JIMMY ¢

He called we yellow, My, Dreyer. ¢hick aid,

yellow, Waybe I wanted to go home and I couldnlt
buy bhat didntt mean I wes yellow,
What did you do, Jimmy?
He 8846 ... Etealing & car wae casy, He gaid to
try thet PIrEt .. BLEBling & col, (FADE) 1 was
peared, Mr, Dreyer. Th&ﬁ“ﬁi#ﬂ&wﬁdﬂ&h 1 was ewful
scared,

(TRAFFIC By oo STEPS)
(LOW) Therels one made to order for you, kid, Keys
pight in the ignition,
Look, waybe if we waibed until later 4.,
You do it nou, vou 4o what I tell you and you do
iy now, ;? move. |
_STING _AND OUT)
(LAUUHS) Well, how about 1t, huh, xid? Whatla I
tell you? Pretty easy?

(A LIDTLE PLEASED) Yeeh, It wasnlt had at 8ll.

ATHO1T QOQRP M
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e

CRICK:

ATTENDANT:

JIMMY:

NITENDART:
JIMMY

JIMMY:

ATTENDANT §
JINHY s
AMTENDANT'S

JIMMY:
ATTENDANT
JIMMY:
ATIENDANT:
JIMMY ¢
ATTERDANT

«18-

Okey, DRetter lay off the cars next tlwme. Try &
service station, A1l you g to Qo 18 plck one
outside ol town,

(ne guy on duby, Reading tho paper

or something, ldke as not ... hetll have the redio
going ,.. that covers up nolBe ,,. You go oub there ...
(FADE) | '
{ FADE IN RADIO PLAYING POP TURE ., FADES STEPS ON)
Sorry, kid, Jjust closing up the station, There's
another one down the road but =~ (HE STOPS)
Okay, You never gaw & gun before? Open up the
cash register, | '
Now, wait, kid ...
1 sajd, open it up.
(PAUSE .., STHPS .., CASH PIGISTRR BELIL
AS DRAWER IS5 OPENED)
Clear it oub,
(RUSTIE OF BILIS)
Okey. Hand them over.. (THEN)  This &1l there 1s8?
Foriy bucks,
Is that all?
(MAD NOW) I'm lucky I got forty.' You dontt want 1t
T can use ib, I gobt & wife and two kids,
You -« you own this place?
Look, i dontt .ee
(cUTsS IN) You own this place? I8 this your money?
It was, Now itis yours, renember ¥
Here,

What the «~-%

ATHOT QQORPE0
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JIMMYs

-19~
I only nced about ten, Just enough for a little
while. You keep the rest,

ATIENDANT:  (PUZZIED) Look, what kind of & »=

JINY L

{MUSICs _

JIMRIY

MART IM ¢
JIMMY s

MARTING

JIVMY:

ShAM3

JIMMY 4
SAM:
JIMY 4

SAM:

{A1MOST CRYING) You do vhat I 8aY. I say keep the rest,

_SHORT TAG)

Chick laughed at me when he found out mbout that,

Mr, Dreyer, He laughed and told me to go.-out and

pet some real noncy. ‘He made 11 Like a EBNME ,evs sort
of a pgame 1 couldﬂ't stqp. 1 tried holdlng up

a newspaper slore. The men who owned it knew there
wae & cop righi near, He sipnalled to him, I got
caught, '

What happened then, Tinmy ¢

They ook me down to5the polioe station ... booked

me, 1 was due for ajhearing next morning,

1 atill_don't get how you ended up in jJail, Youlre
only fifteen, You're a legal minor, DNt you «a
(CUTS IN) Lot me tell it my wa:y,l. Mp, Dreyer, bet

mne Hell you what hapﬁened that night «ss When I wWas

in jail ... before I saw the judge. (FADE) It was Just
a two cell deal, you know. Small town ... there was
another guy in Jall ioo .

Well, will you take a ook &t ‘baby feoe, What did you
do to land up in here, kid? Steal 1011ypops?

~ shut Wp.

Ever been in the coop pefore?
NO. : «: L.
Whatls this for?
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JIMMY:
SAMs
JIMMY

ShbMs

JIMMY 5
SAM:
JIMMY ¢
SAM:

JIMMY:

SAM:

JIMMY:
SAM1

JIMMY:
SAM:
JIMNMY s
ShMt

JIMMY 3
SAM:
JIMY
SAM:

JIMMY

-2 0-
Stealing. |
How much?
Three four jobs., A oar.
(WHISTLES) They ocan giée you & ot of years for that,
kid, Ten maybe,
Ten years)
Hey, look, Kid, On the level, Iow old sre you?t
what aifference does thal make? ' _ _
Mlenty., You're seelng fhe Judgc'tomorrow, huh. If you
pin't eighteen”years old,.théy can't throw you in the
Jug, you know, you can get off.
Getl off? |
Sure. Maybe not clean, you know, But no jail, You
gotta be eighteen befare they can senience you in Jail.
You do? .
Sure, With a kia's face like yours, you c¢ould.pass for
fifteen, sixbteen easy.l Why be a chump? Why serve time
when you can get out of L.
Gosh. I dldn't know that --
Sare, Maybe they'll even send vou home.,
Home?
They call your Tolks see? With a first offense, maybe
they Jjust put you in qustody-of your [OlKS,
Do they tell my folks what I done?
aure, S0 then yous--

(VIOLENTLY) T'w eighteen.

-LOO‘r{, kid saus

(116H) I'm eighteen. Ny folke are -- my fclks are dead.

1 don't have no folke, I'm eighleen,
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SAM
JIMMY s

(mus3cs, .

JINMMY:

MART IN:

JIMMY:

MARTIN:
JIMMY:
MARTING
JINMY s
MARTIN:

JIMMY!

MARTINY

JINMMY:
MARTIN:

"]

Look, you-- _

I!m eighteen, I told you that already. I'm eighteen and

my folks are deadi

_AGCENT AND OUT)

{TIRED) That's hhat 1 told the judge, Mr, Dreycr 1

had to,

Jimmy, let me pet this stréight. You changed your name

and 1lied about yoﬁv age gnd took a Eentence of ten years..

just 80 your folks wouldn't konow you were in Jjail?

1414 1ike to ki11) them, Mr, Dreyer. (THEN) I bad to find

out #f they were all right. That's why I wrote that '

Jetler, Bul you golia ﬂell my Mom you're sure I'm dead,

Jhere isn't no Jimmy Nichol, I'm Pred Wheeler. You gol

to tell her that,

Bul she wants Lo sce you,

She doesn't know I'm in Jail,

Or course she does, |

Whatt

The envelope you senl, IU was postmarked Sugar Iand,

She knows what Sugar Iand means.

Nol _

7 teld you I had & message from your mother, Jimmy., §he

said, "Tell Jimmy Lt doesn't matter he ran away. Tell hinm
it doesn't matter anytﬁing except -~ ¥sdtwow. he's & good

boy, He ought Lo be aﬁ home " '
(TIGHT) Get out ~f heﬁe,'will YOU 4as

(GENTLY) Why don'i you stop being 80 tough, Jimmy? You

dontt have to be tough, '

(PAUSE, THEN A SOB FR{:)M JIMMY, - AND THEN HE STARTS
CRYING, NOY AS A MAN BUT AS A CHILD)

RTHOT QOQBAB2
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MARTING
JIMMY ¢

MAHTIN:

{MUSIC:,

NARK:

[N

{MusICs

NARR:

(MUSIC: _

DA,
MARTIN

DA,
MARTIN:
D.A.
MARTIN:
DA,

MARTIN®

-22-.
Jammy 4 _
{THROUGH SOBS) I wanl to go hﬁme. I want Lo go home
Lo my [olks, | '
(A PAUSE, THEN, AS JIMMY CONTINUES TO SOB}  SArey Bt
G en M0 33 3 000 i RA Lot e OB PreG O
_HIT_AND_UNDER) _
A ¥ld. A frightened, fifteen year old kids No more
tough guy, HRo more preténding. Just & rifteen year 0ld
kid who chose to go te Jéil rather than let his parents
xnow he committed a crimé, Just & kid -- who wants to
go home, What can you do qbout iﬁ; Marlin Dreyert
_AGCENT AND UNDER)_
vou oan talk Lo the DA who prosecuted Jimmy Nichol. Who
sent him to jail, You can give him the res) facts, You
do, He can'i believe Lhém.
_oun), . |
I can't belleve it, You mean to say that boy is only
fifteen years 014¥ ' :
Thati's right. Rifteen ycars old and in prison with
hardened crimina]s...moat of them twice hls age.
But then -~ Jail's no place for a kid four ’2}ﬂm
That's why 1 came to see you, slr. To get him out,
That's not 50 easy, M. Dreyer. J£4A7A14~-
But he's a legal minor, Hegiég:ifgénétnt to jJail.
Unfortunately, he ;§.1n3jail. Even 1f he lied about hls
age...the point 13...Th§re's ne way of remanding his
gsenbence except tovsecuﬁe a ol bardon.

How do we do thati?
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DA,

MAKTIN:

DA,

(Musics |

SARA

fmusic:

MARTIN:

PreSaul-- gt S Y

FDITOR:
MART TN

EDITOR:
MARTIN:
EDITOR:
MARTIN:

23~
kvery interested party has to agree to it, All the
vietims of Jimmy's holdups.,.the prosecublng abtorney...
the pardon board...
But that would take months...
Ceriainly months,kaE‘Drayer. Perhaps vears,
_H)T_AND_UNDER) _ - |
(UPSFT) !EBL we can't let 1t take years, Mr. Dreyer, He'ls
ouly a boy gtilhye Jusl a boy who made a bad misteke., Bub
what's going to happen to him if he stays In Jall with
eriminals? With those men who can teach him sll those
things he oughtn't to khéw?. What kingd of a boy 18 he

going Lo be then?

_AGCENT AND UNDER)_ _

We're working on a pardoh for you, Jimmy, Your Mother
and DA ¢+ the DAL ~= everyone._ Just hold tight, And
one thing .. yOur mother just told me, She and your
Ded are paying back every cent you stode, They're

squaring you with everyone you held up,

e e ma m wes e w

Progress, Martin?

Iooks that way, chief, No one's pppoccd the pardon yet,

‘But 1t takes so long,

Any way to push 1t?

Ilve got an idea,

Shoot,

Think ?izzsagﬂﬁipivers has ggen any of my stories? Think
he's an"an‘y *of"( jeégs/‘mnaé&i{(}%—i‘gichmle&bamw&...m

publiﬂkﬁ'ﬂ'“fﬁﬁm’ g eicko U Y Tk L AR R S v SN S A

i&;mndanau
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EDITOR:
MARTIN?

{Musics

NARR:

{MUS
NARR:

5"
s|—¢

1..

J TMMY s
MARTTN:

{Music

MARTIN:

|
M

SARA

MARTIN?

SARA:

MARVIN
SARA
MARTIN;

-

2l -
Wwhy don't you c¢all him up and azk him?
Ttm glad you suggested Jt chief. Because that's jusl

what I wasg going Lo A0 -= Bh¥BaHe

JBIT_AND_UNDER).

You call the governor, You give hils office the details.
You get a promisc, They11ll look into it, Then the
waiting time beglus, You‘ve gone all you can, There's

nothing to do but walt,

_ACCENT AND UNDER)_

The men at the Prison Farm in Sugar Land are used Lo
walting. They g0 about;their jobs, day after day..year
after year, waiving. Jimmy Nichol's job is hoelng
potatloes 1in the fields, Hoeing and wsiting. And then,
one day you, Fartin Dreyer, bring a message Lo Jiﬁmy
Nichol, |

A message for me? Whal message?

.Lawdmm“ﬁb_‘iﬁ}:i'?ﬁ: w%?ﬁwmn& tell cveryvody goodbye,

your Ma's here, waiting to take you home.

_UP AND QUT)_

Jimmy'1) bo here in & monent, Mrs. Nichol, You'll see
hin In just e momfﬁgi Jtiﬁ,

(NOT BELIEVING{ 5Ehey re gonna let him oul? They're
really going to let him out?

He's gol his pardon,

He was thirteen last I .seen him. Only thirteen years old.

(DOOR OPENS) -
He's coming now, Mrs, Nichol,
(SHARP) Where?

Fa8Y i enne ) “ -
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(FOOTSTEPS COME TN SLOJLY, KEEP THEM IR CLEAR
ALONE AS THEY COME ON SLOWLY, THEN STOP THEM,

A PAUSE)
_SARA: (LOd)  Jimmy ..
JIMMY Mom?
SARA: (CHOKED) m-mvou-wmmw‘}"mm?
JIMMY s “SUPE R PRITERDETR | '
SARAS (PAUSE, A WHISPER) vou're big, So much bigger.
JIMMY ¢ Yeah, I guess 80, '
SARA: T was gonna pub my arms around you, like I used t0.
JIMMY 2 I guess -~ I'm too big. . (THEN) Are you mad, Mom?
SAKA: (A CRY NOW) Oh, Jimmy «v. Jimmy cos
(FOOTSIEPS AS THEY GO TO EACH OTHER )
JIMMY s {CRYING) I was afraid you'd be mad, Mo, T was Just
afrald you'd be mad, | |
SARA.1 Jiraiy . sss (PN, CHOKING BACK 7EARS) [T wes wrong,)wasn't
y? T got my arms argund you.ﬂzgo%giﬁ pot too bip at all,
VRE- P37 A ngk 'ta-gap T

JIMMY ¢ fake me home, Mom, ~EFldivbe-geod, -Piense O Fas-
L OP - HEEPH v -

(MUSI0: _ _HIT FOR_CURTAIN). _

CHAPPELL: In jusi a wmoment, we wiil read you & telegram from Martin
Dreyer with the Final outcome of tonight's Blg Story.

(MUS1C: . _FANERRE) _

(MUS1C3 . _TURNTABLE)

{COMMERCTAL)
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HARRICE:
CHAPPRIL:

STINGER:

HARRICE:

CHAYFELILA

HARRICE:

CHAPPEDL:

BARRTCE:

26+ 015 BIG STORY
PROGRAM #354

C1.OS ING COMMERCIAL

REWART) YOURSELF]
REWARD YOURSELR} -» wi%h the pleasure of smoobh BmoKLlng.
Smoke longer and finer:ahd milder PELL MELL,

(START B,T,} _
(GUITAR) PELL M-E-I~D) PELDL M-E-1~L} Sumoke longer
and Tiner and mllder PELL MELL,

(END E,T.)
PELT, MELL pays you & ¥xich yewerd in smoking pleasure -«
sn  extra meapure of éigarette goodness, PELL MELL
is longew, yest -- but greater lengih 18 only half the
story,
Your big reward 1s in PELL MELL!'S traditionally Tine,
mellow tobadcos blended to a peak of flavor == &nNQ
always packed just r{ght to glve you ccoler, sweeber,
milder smoking, Fine tobacco 16 1Us own besb ilver,
And PELI, MELL tobaccos sre the [inest duality money
can buy.
your appreciation ofzquality has made PELD MELL Americale
most successful and most imibated olgarette, PELL MELL
glves you fresh, new smoking sabislfaction no other
ciparette of any 1length can offer you.
AEHARD YOURSELE] -- with the pleasure of gmooth
smoking, Smoke longey and Tiner and milder PELL MELL,
Buy PELL MELL Famous Cigarcties in the distinguished
red package, "Oubgtandinzl®

And ~-- they sre milgl

ATHOT QUORPRE




(MysICs

—— -

CH!‘LPP]‘:IITJ‘.

DRREYER?®

ANNCR3

HARRICH:

{MUsIC:
CHAPPELL:

(moszes

—r -

-27 -
T0)
Now We read you that telegram from Martin Dreyew
of the Housbon Chronicle with the final outcome of
tonightts BIG STORY,
Mother and son in tontghtls Big Story flew backbo
home‘ﬁa Towa immedistely after pardon., I like to
remember boyls last words a8 he left for home,
Quote, I'11 make Mom. and Fop proud of me from now on,
1 promise, Unguote, Many thaﬁks for tonight!s
Pell Mcll Award, _ |
Thank you, Mr, Dreyer; the makers of PEIL MELL FAMOUS
CIGARKTVES are proud io.present you the PELL MELI, AWARD
for notable service 1ﬁ the field of journallsm ... &
chéck for $500, and & éheclal mounted bronze plague
engraved with your name and the name of your P&aper.
focept it as a lasting memento of your truly significant
aghievement,
Liaten_agaih_next week, same time, same station, when
PELL MELI: PAMOUS CTGARFTTES will prosent another BIG
STORY —; A BIG STORY from the pages of theIIndianapolis

Indiana Newe -= by=~1line Donna Mikels. @he!pig Story , - . _
e Sl st o Al 2 Chm il $6 Flart, pEy 873 PRV 4

’ r.n-oa.o an " - 5 PR . A )
IR 02 Lolio red de fllie, A 80044 f‘«/@? A

STING

And remomber, this weelk you can sece another different

Big Story on Television,

__THENMG WIPE AND BADR 20 B.C. O CUL)
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CHAPPELI

{Musycs .. . -
CHAPTELLS

Dm‘l{"b'l
5/19/54 pm

~28- . |

oUE BIG STORY 48 & Bernavd J, Prockter Production,
original music somposed and conducied by Viadimix
Selinsky. Tonight'!s bvogram was adapted by Gail
Ingran from an aotual story from the paged af

the Houston Chronlele. Your paryator was Norman

Rose and Nelson Olmestead played the part of Martin
Dreyer., In order to protect the names of people
actually involved in tonight's authentic BI1G BTORY,
the names of all characters in the dramatization were
changed with the exception of tho reporter, Mr, Dreyer,
_UHEME, UR FULT_AND_FADY: FOR)

This 18 Frnest Chappell speaking fov the makers of
PRLI, MELL F.FLMbUS CI.GI-‘:‘RETT}E:S, the finést quality
money can buy. |

THIS IS NBC ,,. THI NATTONAL BROADCASTING COMPANY,

RTHGT QOOR P30
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PELI. MELL FAMOUS CIGARETTES,..the finest ciua]it.y
money ¢an buy,,presentsTHE BIG STORY,
FANFARE ) '
(WE HEAR STEPS COMING UP SIDEWALK, THEN ON
WOODEN PORCH, THEY AKE ERRATIC, DHUNKEN,
WE HEAR A MAN GASPING AND GROANING, AS THOUGH
IN PAIN,) '
(THEN POUNDING ON DOOR WITH ¥FYST)
LENNY1 (YELLING) Opern the door; Please, somébody) Open the
door} |
(POUNDING CONTINUES)
(wci"mAH“A*“WIm)rm*nmtst“'OFE;;;};ROM#SECOND

e T

RO PRSP RGTIVE , 1. POSSIBLE)

BRIDGES ¢ (A LITTLE OFF, ANGRILY) Who's down there?
LEWNY: Mister, open the doorl Let me in}
BRIDGEE ¢ (ANGRILY) You think I'wm craey? Waking a man up like

this, three ovelock in the morning, Who are you?

¥hat do you want?

LENNY 3 (GASPING) Please, Mister, Let me in, I'm hurt!
TRIDGRS ¢ Hurt? "
TENNY ¢ T chased & thief. He...he just shot me, Mister,

pleases—yowt ve~gotta - TEt eIy, ,call d doctord
Attty ou-8662. 'm bleedling Lo death)
(MUsIC: _ _ UP_AND_UNDER)

ATHOT 0B0B20e3
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CHAPPELL

(MusIC:
{(MugICe .

wlm

The Plg Storyl The story you are about to hear

actually hsppened., It happened in Indlanapolis, Indiana.
1t ie authentic and offered as & trivute to the men
and vwomen of Lhe great American ncewspapers. (FLAT)
From the front papes of the YIndianapolis Times the ﬁ}ﬂﬁ*gb
| ‘/ Pz
story of a killer who was afraid tc livo-er dle and’a
reporter«wt made up his mind for him, Tonlght,
to Dotna Mikels of the Indianapolis Times, for her

big story, gocs the Pell Mell Award.

_. BARIRE)
_. TURNZABLE)

{ GCOMMERCIAL)

ATHGT QOOB /34




THE BIG STORY -3

PROGRAM 355
VERSION 1)

OPFNING_ COMMEKCIAL s

SYNGER:

(STRIKES CHORD FIRST)

I'11 Lell you a story -

Remewber 1t well, .

About ihe reward

You gel from FPELL MELL

Reward yoursell

With this quality high Q

The finesat quality -

Moniey can buy,

(REFRATN )

PELL MeBE~L-L} PELL M-E-L-L{

Smoke longer and fiper and milder PELL MELL,
(2)

No finer tobacco |

Has ever been grown

8o get yourself PELI MELL

And make it your own,

Enjoy smoocther smoking

The easiest way

Get the djstinguished'fed package today!

{REFRAIN } _

PELL MsEuLel}  PELL M-EwL-L}

Suoke longer and finer and milder PELL MELL,

ATHOT

QOB ~25




THE BIG STORY el

PHOGRANM 365 ;

VERSION 17T

OFENING_GOMMERCIAL: (CONT'D)

CHAPPEIL:  Your appreciation of quality has made PELL MELL
americals most successful and most imitated cigarette,
KEWARD YOURSEL¥! ~ with the pleasure of smooth
amokAng ., | Enjoy the finest quality money can buy,

e P e

HARRICE: And - they are nildl
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(Mysics
CHAFPELI:

NARR:

1XONRA+
ROWMAN

DONNA:
BOWMAN:
DONNAY
BOWMAN s

DONNA¢
TOVMAN
(MUSIC:

e ma me

b
_THEME) UNDER),

Indianapolis, Indiana, The story as it actually
happened, Ironna Mikelé story as she lived 1%,
They say it's & man's world, To this, youw, Donns
Mikels of the Indianapolis Timca, reluctantly say
Pamen," Xt'd be diffefont ir yéu were reporting
the woman's page, But you're & police reporter,
which is 8lipghtly oub of focus for anyone on the
distafrf side, S8ti1ll, &ou do the best you cén,
pecause you love it, But to get to the stery...
the way it bepan. You'll never forget a single
moment of it, It was about 3 a.m. ob this hot and
humid morﬁing, the 23rd of July £o be exact, when
the cell cane throughiyour gdepli,

{ PHONE RING)'

(RECEIVER OFF HOOK)
Donng Mikels, Times, '
(FILTER, TIGHT AND TENSE) Donne, Inspector Fowman,
Headquartoers.
Yes, Yunspector?

A murder just came in,

Yes,, ' :

(GRINLY) Only this one wes a diffevent kind-- & little
special. '

¥What Qo you meen?

A thief just kllled obe of my patrolmen in his oun homel

Al Kol SENNPWE A  aa

NARK:

The name of the policeman is John Lacey. The house

s on Stanton Avenue,

i

ATHOT 000BPS P
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HARH:
(CONTD)

ELLENS

ROWMAN

ELLFN

DORNA ¢
ELLEN:
DONNRA ¢
ELLEN:

- |
You getl up there in prﬁctically'nothiné flat,
And you get to work, ﬂot 88 & reporter, but &85 &
woman, Yor now you meet Ellen Lacey, the petrolman's
wife, and your heart goes out to her, Now shels
B widow with two smal; ehlldren, You try to comfort
her, Soobthe her, And finally, she's ~ble to talk,
To you, and to Inspeétor Harry Bowman,....
(DUMBLY, RUMBLY) I don't know, What can 1 say now?
What aifference does it make? Johtny's dead, Hels
gone, .. _
(GENTLY) Mrs, Iaccy,él know how you feel, Believe
me, X know how you feel. And theve lsn't anything

any of ue can do now, Except get Lhe man whe kliled

John, (Gatd- fudf Llory &ua(? )fm ?ﬂ'&f{,

AR
éﬁﬂd*ﬁ' ead, Ib's so strange, Jou say the words over

i e elicye dﬂemcﬂ
and over, andTyou undersbend-how-8iddz-they.eound,

I dontt know, The childéren. What am I going to tell
them vihen they wake up? (BREAKS) How gan I tell
them? What words do 1 upe, what do I saj?
{(GENTIY} Mrs. Lacey,
{DULLY) VYoo,
If you want to talk about it a 1ittle later...
No. T111 tell you everything I know, The-whele-thingy
4&4amaéke~andveamfwwﬂ~¥mﬁ~dnenmmvon~v&membew I puess
1t was about eleven o'clock, when Johnny was oh night
duty, (FADING) he alﬁaye called me ahout that time.,.
{ PHONE RING)
(RECEIVER OFF HOOK)

RYHQT Qoorrap




FLLEN:
LACEY:
KLLEN:
1ACEY s
REILEN
LACEY:
ELLEN;

TACEY!:

ELLEN:

LACEY:
ELTEN:

IACEY:
ELLEN:

].hQF:Y. H
RELLER:
LACEY:

HLTEN;
TACEY:
ELLLNG

f

-T-

(A LITMLE SLEEPY) Hello?

(FILTER) Hi, honey. Hops - I-idntberake you,

Ch, -N;; Johnny. .

Everything &1l right?'

Yes, A1l right,
atatBU

Kide?

Well, the baby's a 1ittle fretful. ¥You knovw, the
fever she's had... | |

Sure, Look,..you sound tired, Why don't you go to
bed ? _
No, Johnny. I'11 just take & 1ittle nap t111 you come
home, «.

Yeah, but...

Tt11 fix you & snack, genrersardviches-and-enlfge, and
we'1l talk & 11ttle, |

You'yre kind of lonesome, huh?
Y it

L3
‘A¥J onte~knomi, darling. Fh-t e LTI TEETY Y

-5 LA T CR~ O DE-BlON &, .It's just that when you're on

the best nights....

Sure, 1 know.. iook; Fllen...

Yes?

You po ahead, Take h nap. HMac, the-bup~dniver,.
By YL e LT N ERE RO et ek
Net1l blow his horn, the way he always does, S0 you'll
know 1'm home.

Al} right, Johnny.

See you,

Bye.
(REGEIVER ON HOOK)
(BEAT) '
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(FADING IN, NARRATING) After that, I turned out
all the lights, and dozed off on the couch, I don't
know how long I s]eptF Put suddenly I heard someone
moving around, And I thought,lit must be Johnny,
he's home,, . |
{QUIRTLY) This wes in fhe living room, Mrs, Lacey?
That's right, Inspector,
Only the man wasn't Johnny...
No. As I said, Miss Mikels, 1 thought it was.

1 came out of the pleep, opened my eyes, and I saw

a man standing over me. It was dark in the room, and:

I couldn't %tell the diffefence. 1 guess 1 must have
said 'Johnny‘. (FADiNG) But instead of my hushand!'s
velee,..
{A BEAT)
(COILD) You got the wrong guy, Sister.
{GASP, AND SLIGHI SCREAM)
Don't oﬁen your mouth. You do, and It1) shut it for
good !
Who,, .who are you?
Never wind who I am, ﬁherc's'the money 7
¥ohey?
{104 AND SAVAGE) Dont't play dumbd with we, . There's
money in this house,, Where is it?
J...wc haven't any.
(STRANGELY) I asked you once; didn't 1%
(TERRIFIED) Don't touch me} (WITH PAIN) Pleasel

Youtre hurting my arm,...

ATHOT QQOBROQ
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(LAUGHE) Is that so? Well, what do you know? {SUDDEN
CHANGE T0 IOW, SAV&GEIINTENSITY AGAIN) Lemme tell
you somethin', Lady. _ﬁp&engm??§$~ago; a dirty, low-doun
Tuisted 1t £431 1t hurt,

T

cop prabbed my arm like this,
. -
Lent me to reform schbol.f’Six years ago Hwaoy—-a0.2, .

e

And you know what his neme wes?
S SN | '
lacey, That was the flatfoot's name. Lacey. Youx
husband, iiay back when I was a kid, I remembered him,
A1l bhese years, I thought of him, I thought, some
day 1131 get back at him, The first cop who seni me
up for & streteh, and I {1guved somec day he'd be so¥yy
he did it, Now he's ‘gonng be sorry.
1t,..4t18 not my husbaud you're talking about.
No? \
No. Tt...it couldn't be, Johm's only been with the
Torce Tive years. '
Don'y lie to me, You're & cop's wife, You're no
airfevent than they ére. Liars, Low, down, connlving
T1aps, (INTENSE) I hate 'em see? Cops, 1 hate lenl,
the whole bunch of 'ém. And your husband'szthe firet
name on my book., (A BEAT) Now,..where's the money?
Pleasc, I Lold you, I swear to you there 1gn't any...
{CRY OF PAIN) '
For the 1ast'time, I'm askin! yolU..s

(WK HFAR HORN BLOW OUTSIDE)
(STARTLED) Who's that?
It.,.1%'8 my husband, That's his bud...
(RISING) What's he doing home now? (DESPERATE AND

INTENSE) I thought he worked a1l night.
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I...i den't know,., |
(LIKE GORNERED RAT) Qkay,llct him come! Let him
come, 1 aint afraid,.see.
What are you poing to do?
Never mind whet I'm goin' to do, Only I'm warning
you of this, When he walks through that door; you
keep your moubh shut, gee? You open your mouth just
once, end you'll get B bullet through...

(WE HEAR STRPS OUTSIDE, A KEY TURNS IN I0CK, )
{TERRIFPIED) Nol Pleéae,fno, dont'g,..
(FIERGELY) Shut upll You hear me? Shub up,..

(DOOR OPENS) |
Oh, Ellen. I thought I heard. ..
(SCREAMS) Johnny! Look oubl

What? |

(HYSTERICALLY) Iive been savin' this for you, Laceyl
(SHOT)

(GROAN) |
Gt HFAR-FOOITEYS” ORI

(WITH FAIN) Ellen! 6eturroubiyvef-therway, Want...
to,..pet a shpt...atihim....

(SHUT, THEN ANOTHER SHOT,)
Ellen,..I think I....(STGHS AND DIES)

(CRASH OF BODY TO FLOOR)

(SCREAMS) Johnnyl

(& PAUSE)
{(FADING IN, NARRATING)_ T don't know, it all happened

so fast, and in the dark, He shot Johnhny, and Johnny
stapgered., Then the thief started to run into the
vedroom, Johhny was wearing his civilian clothes,

but he always carries his gun home, He manaped

to shoot back at the man, and I think he hit him as he
wag orawling through the window,
{MORE )
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After that, Johnny.,.died, (QUIET SOBBING UNDER }
(QUIETLY) He hit him 'all ripght, Mrs, lacey.
There are fresh blood stains around the window-gill.
Inspector, |
Yes, Donna?
Do you have an alarm out?
Every man on the night shift 1s looking fox this
man now, Welre wakKlng the day men, ar” starting
to double patrols, (COLD AND ENGHY) And I'11 tell
you this, Donng, Thié killerts going to get special
attention from us, We'lre golng Lo find him i we
have to look in every rathole In Indianapolis,
And when we find him.;.

{ PHONE RING)
Oh, I'11 beke 1t...

(RECEIVER OFF HOOX )
Ingpector Bowman, Oh, yes, Sergeant? What? Where?
Right. Could be, Be right dovn,

(RECEYVER ON HOOK)
What i8 it, Inspector?
We may be in Jack,
Yes ? _
A man wounded by a g@nshot shoﬁed up &+ & house about
& haif-mile from heré, bepged B man naned Bridges,
the owner, to get & doetor, HRmbulance plcked him
up Bt Bridges! house and ho's at General Hospital
now, Let's got go;ng!

_UP AND UNDER)
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The wants name 1s Lenny Maddoi;- You méet the surgaon
in the hospital corridor,..
How 48 he, Doctor?
'WﬁiTj“MtEE“ﬁtkﬁiﬂ,.Ild gay his condition's eritical,
There's @ bullet imbedded somevhere around the lung
area, Lost a lot of blood, loo, Cantt tell for
sure until we study the x-rays; Bus T'm pretty
sure an operation's his only chance..,
cen we talk to him now, Doctor Stewart?
Just for a minute. -

(FEW STEPS }

(POOR OPENS )
In here...

(WOMAN AHD MAR'S FOOTSTEFS IN AND 8TOP, VWE

HEAR LENNY"S LABORED BREATHING UP.)
Hello, Maéﬁox. |
(TN PAIN, LABORED BREATHING} Hello, Inspector.
{cOLD) Let's have it, Maddox.' And let's have it
straight. Did you kill John lacey?
No! No, Inspector. Homest! 1 dion't,,.kill hin
Then how Go you explain this wound?
Well, I,..was walking,..down the strec%,..sec?
I saw this cop get off,.the bus,,.and go into..,
his house, - To.eleew r
Yes? f
A...8 Becond later,,.X heard shots, Then..,then I
SR & MAn,..cpewl out of the,..back window, and

run Lo the front sidewalk, T...1 figured he WaB..»

somé kind of prook..;
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(EVENLY) Go onh,
1...I began to chase him.

¢hased him...up the slreet

B wayt, Then he turned around,.. and shot mel

_CURTAXN) _
( COMMERGTAL)
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e THE BIG STORY
: : PROGRAM #355

MIDDLE COMMERCIAL
REWARD YOURSELF! |
REWARD YOURSELF! - withltha pleasure of smooth smoking,
gmoke longer and finer énd milder PELL MELL.
(START E.T.)
(QUITAR) PELL M-E-L-1! PELL M~E-L-L! Smoke longer and
finer and milder PELYL MELL,
{END E.Tﬂ)_ _
Your appreclation of quality hes made PELL MELL Amerles's

most suceessful and most imitated cigarette,

PELL, MELL is longer, yes - but greater length is only

pelf the story, FPELL MEIL is finer and milder, too.
REWARD YOURSELR!

PEIL, MELL - always packed just right - travels the smoke
further - makes 1t cool and sweet and mild,

REWARD YOURSELF}

PELL MELL's traditionally fine, mellow tocaccos glve you
richly flavorful smoke, Fine tobzcco is 1ts own best
filter - and PELL MELL:thaccos'are the finest quallty
money oan buy. REWARD YOURSEIF! ~ with the pleasure of
smooth smoking.

get & smoobthness, mlldness and savlsfaction no other
cigarette of ‘any length can offer you,

KEWARD YOURSELF with PELL MELL Famous Cigarettes, -
"Outstandingl” |

And - they are mildl

-
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_INTRO_ AND_UNDER),

This is Cy Harrice returning you'to your Narrator and
the Big Story of Donna Mikels, a8 she l1ived 1t, and
wrote 1t,

You, Donné Mikels of the Indlasnapolls Timos, have a
memory for & face. You have what they c¢all an index
mind 1n which you file, but never forget., The wounded
wan lapses Into a coma and Inspeclor Bowman weits
apound the hospital in the hope that he'll be able to
talk again. But you leave Tor your office end all the
way there the face of Lenny Maddox haunts you. Where
have you see him beforé? Where? And as any good
reportoer wou]d do you finally decide to g0 to the Tiles.
And Cgo)iJ”ﬂ 4 Yg% call Inspector Howman ai{ the
hospital....,

Inspector, Itve got something,

(FILPER) Yes, Donna?

T know you haven't had time to chock your records, but
I've checked mine snd J've got & surprise package for
you, |

Yes? Aédkf

Lenny Maddox -happens-te-here & record,

He does? _

He sure does, I remembered sceing him in Juvenlle
court. He started out with hicycle thefts and potty
larceny, And he was Jjust rgcently released Trom
Indiana Boys! School.: Another thing, Inspector

Yos?
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< SA~50-happens-iiTrt the arresting officer, who picked
him up for the first t;me wag & partolman named Joseph
lacey, | |
That oxplsins & lot of things, Donng, ~ﬁa¢s«g@b~aﬁaban&
ald-ripht, but now it spells a 11ttle bad. As s00D

N It fats
as he can talk(iI'vof%ot a fevw %:ij}ions to ask him,

So have I, ‘rpf‘“ /‘f'/g?/“)&’”

_UP AND_UNDER) |
You pet back to the hospltal end when you arrive lenny
Maddox 1s conscious and able to btalk. The surgeon 1s
in the room with Inspector Bowman when you walk in,
How do you feel, Madﬁbx?
(AIMOST CHEERFUL) A little boiter, Doc.
Doclor Stewart, would it be al) right if Miss Mikels
gnd I aSk Maddox herefa few questions?
Just for a minute or two. You--sosy=welve made & ptudy
of the X-rays and we'll have to operate right away to
get that bullet out. ~That is, if 1tts 711 right with
you, Haddox.
sure, Anthing you say, Dec, IF thatls what it takes,
I'm for it, :
A11 right, son. He'll take you up in a couple of
minutes. (FADING) Don't overtax him, Inspector.
Just & few mlnutes,
(CHEERFUL AND CONFIDENT) Okay you two, What G'ya
want to Know? ’
Maddox, how did 1% happen that you were in that

particular neighborhood at two o'eclock in the morning.
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I was bowling, After that I went out for a

‘.t‘I ;'.
&

eanhdwich

with 8 coupla friends of mine, Started to walk home,

and that!s how I got there.

Where do you live?

Over on Northwood Street.,

Then what wera you dolng onh Stantoh Avenue?

Well, the fact is, Inspector, I got lost,

That's pretty hard to 6o, The main avenues are well

11t and tha,streetSigﬁS are clear, The street where

Lacey lives is pretty dark and off the bcaten path.

(TOUCK OF ALARM) I'm telling you, I got lost,

Even 1f you wore lost you'd stay on the sldowalks,

wouldn't yout

What é'ya mean?

3 checked your shoes While you wero uncongelous,

There's rod nud on them, How'd that happeon?

I told you I got lost, I crcssed & fleld,
Where? What fleld? '

I dunno, It was dark, I forget.

There was red mud in John Lacey's backyard. That

- mean anybthing o you?.

(DESPERATELY, NOW CATCHES IDER) Hey) That!s right.

when I c¢hased this crook snd ran after him through

the backyard, well, that's where I got the mud on my

shoes.

Only you told us the first time that you chased this

killer up the sidewalk,

RTHOY
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I dontt{ remember now,
Maddox,
{ CAREFUL, ALERT) Yeah?
vou sald you saw this policeman gel off the bus in
front of his house, then you heard shots a few moments
later, '
(716HT) That's right.
Bow'!d you know lacey wWas a pollceman?
Look, ¥ know a Ccop whén 1 sce one,
Even when he 1en't dressed like one? Lven when he's
wearing civilian clothes?
(CONFUSED) Why, I -- I-~
Fi--n6- happenay~ﬂaddom,«LhatnlaQ&x?uaﬁﬂggngpafsiviilanﬂ
01 pthosvhonHE PEL BT THE busym-Moreovery the street
was dark. Yelt you teil us he was & patrolman, Hov
do you know that? | :
(HEGINNING TO CRACK) I dunno, I dunno, I musttve Just
figured it, I passed the housé_a coupla bimes. I
knew there was & cop living there.
if you passed the house a couple of times, how could
you be lost in that ﬁeighborhood?
(CAUGHT) I--I told you 1% was Gark.,
vou sald you chased thip thiel after you heard the shols
Yeah, yeah, |
Then he turned around ané shot you,
1 1014 you, disn't 1?7 That's what hapened,
Just where did this happen, Maddox?
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Why, right near Havon Avenue,.
Funny. A man fires 8 gun in the middle of a thickly
settled street, somebody's bound to hear the w#hot,
&omelmdxla-.honnﬂ.&g;jffgzlz:ﬁu Only nobody did.
And another thing, Maddox, Fumny thet John Iacoy was
the man who Was killed. |
(DESPERATE) Why? What's so funny about 117
pecause Lhe first of f4cer who arrosted you was nawned
lacey., Only 1% was Jﬁseph Jacey, not cohn, You
shot the wrong man.
1 didn't shoot anybody.
cone on, Maddox. who do you think youtreo kidding? Your
story's a phony, We know it and you know 1t. NoM,
vwhere's the gun? |
1 never had any gun..
The gun, MaGdox. |

Thero wasn'i any gun I tell you. Ttve got noihing to

sey, And I ain't gonna talk, see? Nobt another word.,

you can keep askinizme a1l the dquestions you want,
but you're not gonna get anoiher word out of me,
{COLD} Look, Maddoi, John Lacey had & family, & wife
and t;wo kids, Y—w—-ma'de‘t*i’lbf"rrrb‘tﬁé‘i"“ﬁ"wi‘aﬁﬁr“ah&"*-'drh(:
SrdddrerTatherives, _ngé%’ﬁas a pgoof policemen,

Ang before Ilm through with you, you're golng to sign
a confession. youlre going to 50L whatle coming to
you if itls the 1ast thing I aver PR

(COMING IN) A1l right, son. We're ready to take you

to the Operating RoO.
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(A BEAT) I!ve changed my mind, Doc,

what? ;

T said Itve changed my mind, I don't want any
operatlon,

But you}ve got A bulleE in you. If we don't operate
you nay die,

L&t that bullet sbay where it is., I don't want any
operation and nobody éan made me take one,

What gbout that, Doctor? Csn you force .a palient to

undergo an operation}

No. “Id8W'T ¥hon whatl s gointoirdierer-Feps ctory+but
4f Maddox won't{ give his oonsent, therels nothing
we can 60, Agconddng-torr-SuPPEfieTromet-ruldngy no

patlent can be operatgd vpon against his will.,

_UP AND UNDER)

It's obvious why Lenny Maddox doesn't wgnt the surgeon
lefasv’d  poap ..

%0 take that bullet out of him, Becausewit ceuld be
ballistically-proved to have come from Patrolman

John lacey's service revolver, The thing you neod

yRY. nww.é‘,mwm baodead finge, FO oo Tinag Can b Soasf, oy

evidences ing (4 bl d
piedanrcty

now is the killer's gﬁq for the final and certaln
Inspector Bowman and s sgued stari comﬁg

the ares around John lLacey's house on the theory Lﬁgt p@:j}’

Lenny Maddox must‘\;g[mﬂﬁfe.un away iu his fligh'ﬁ""‘fﬁ{f

And the result of the search,,.?

Nothing, Donna, Not é trace of that gun anywhere,

We even checked every sewer within & halfl mile &area

of Lacey's house,

Inapeclor, I wonder,
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Aboul what?
It'JusL struck me'thatfmaybe Maddox carried the gun
as long &as possible jugb to protect bhlmself, He
asked for help finally.at the house of this man asmed
Bridgea,%{;ﬁle sway from the Lacey home,
Well? -
Well, waybe he threw #he gun away somewhere around there
cz..:mum;.Msmsmm*i%’mmﬁm“fﬁé*a“é’"&ﬁ*mmer
Mind if I check 16 en-By—uwHr™
No. Go ahead, Hut how are you going te go aboul 1t7
fhe first thing I'm going to do 1s to talk to Bridges.
_ _BRIDGE) |

e o

tHere 15 & poseibilisy inat € '*é’““r‘ﬁtﬁ*der--g)n

is somewhere around the outside of this house,
. _ e
yes? ' o

Well, 1 thought ir yoﬁ and I could IOTEgdéand your
property and maybe get a few kids grﬁﬁ the neighborhood
to help us, {,f

YFradd it wouldn't do wuch gﬁgd, Miss Mikels,

Ro? Why?

Take a goot lock at‘p: property. It'e protty rough,
rocks, heavy undenﬁ;ush, thick wooés, If ¢this kid,
Maddox, ﬁhrew e gun somewhers in there, it'd be &
pretiy hardjjé% to fiﬁd.
(n pEaT) Malt a nminute, I Just got an idea,
Yes? fff
Cam?fﬁ%tebury is the nearest Army Camp around here,
TALRLT, |
I_;-"ﬂi‘hat 's right,
inAaJﬁ@1ght1ﬂ“ThabJaﬂmhorawllmmggaﬂgzﬂ'

. . BRIDGE)
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Mr, Bridges, you didn't see this Loy ﬂgzggi?ﬁéfore he
came Lo your door, wgat I mean 1s, you doﬁ’t know from
what direction he-approaqhed your house,

No, Miss Mikels, I'm sorry, but I don't, For all ¥
know, he might have come.up the front walk ,.. or
approached the hbuse froﬁ the back, Mhy?

Well, Il've got & fee]inglthat he threw away his gun
Just before he knocked on your door,

Yes?

And I thought that if we started some kind of search,
ve could Tind 3t? _ |

Jusl how do you Cigure you'd go about 1t, Miss Mikels?
Well, frankly, I don't know, I tﬁought perhaps if you
and I looked around your property, and maybe got a few
kids from Lhe nelghborhood to help us, why maybe we
could ..., |

(INTERRUPTS) I'd forget 1t if I were you,

~esr- =Why?

vou Lake 8 good look at my properby?
Why, no,

We wouldn't have a chence, It's pretty rough. Rocks,

heavy underbrush, thlek woods, You could look for months

and never Iind anything. Take my vord for it, Miss

Jee Aot

Mikels., You'd need an army Lo [ind Lhabvgun, if thekio
oAt d K eI
threw it away. And.youire.fetoven-eure-of-~thet.

.. BRIDbGE)
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~21B~ (REVISED)

Now, you, Donna Mikels, start back for the office. And
you'lre pretty darned disoouraged. Suppose that gun is
therc. Suppose it is. It could rust there, in some

hidden spot away from prying eyes, and nover be found,

And as long as it did, Lenny Maddox could laugh at you and

the Jaw, You rack your brains looklng for a way to search

that area, But each timé you come back Lo what Bridges
told you:; You'd ne n arpy To find that gun, And

Lee ot Aﬂ?ﬁé%?ﬁ
then, es—-bheuph-ts-Nere.eafi-Tronrtoaven, you sce & sign
on & road, And it says Canp Atterbury., And the thought
hits you, the part sbout needing an army. And you turn
the car down the road and tell yourselfl ...,

camp Abberbury, Why not? @hy-tiedsde

—. BRIDGE)

Liculenant Wripht, as I told you, 7 think that gun's
somewhare on that properfy.

Well, WMiss Miﬁels, your story's very interepting., Bhut
1L scems tb be & police matier, Where would we come in?
Lieutenant Wright, do you have a mine detector unit
hore at Atberburg?

Wwhy, yes. As a matter of fact we do,

1 knhow this must sound like & silly question, Iut

Just how does a mine detector work?
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Well, wi-vourse~there are two Lypes, whe radar esspe and
the induction coil, We use the induction type here, You
sec, we 4o a sweep hot m&re than three inches from the
ground, and when metal is encountered, 1t causes &
change in the electrical potentia] and .. (CUTS} Mey,
walt a minube, Miss Mikels, What have you got in your
wind? .

Lieutenant Wright, if the mine detector comes close to
an object like a gun, you'd know 1t immedlately,
wouldn!'t you? |

Qf course, Weld get a signal »ight away.

In that cape, Lieutenant, maybe we could [ind that

gun 1 you could have your Detector Squad come over
for a few hours and sweap the arsa,

(A BEAT, SMILE) So that's what you had in your

mind, eh?

(SMIIES PACK) If you could arrenge 1t, Llcutenant,
Well, Miss Mikels .. Ii's & very unusual request,

1'11 have to clear the project fifst, of course. And
if 1 get an okay, welll be glad to do anything

we can,
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DONNA+ Bewtonrmt WHAEHT, 1 khow tﬁTQ"TQ“8”VGTV*HhUSUE1'T§§E§§t§

bub ]ive just got a feeling that the gun is'ﬁpméﬁﬁ;re on

that property.. - _ /,w’f’

-

LIRUT ¢ (SMILE) Voman's intuitioz;fggza’ﬁ/ | .
DONNA< Maybe, But I thought///; if you could have one of your

Mine Detoctor Uni;ﬁ,come_over just for a few hours, maybe
wo could find Hat gun,

LIFUT ¢ Well, Misngikels, 1'12 have to c¢lear the proiect firqt,
of couﬁgg. Ad If T get an okay, wetll be glad to do
/nﬁ/_‘m ng-weeaRn ? - |

QusIcs TUp_AND,_UNDER) .. ..

WARR: Ligutenant Wright gets the okay; takes charge of the
project'himself. Hour after hour he and iwo corporals
sweep the rough area ﬁround”IW1dges' house, Nothing.
They ¥ecp on going, howr after hour ...

LIEUT 4 St111 nothing, Miss Mikels,

DIONNA S {DISCOURAGED) Well; T guess 1 was wrong, I guess it was
just a £illy jden, J'm sorry I wasted your time, Lieub.

L.TEUT s That's &)l right, _Itlwas worth a try. We'l sweep the
arca a couple of more_minutes and Lhen quit.

NARR? A couple of more minutes. Tho.men steadily sweep their
Mine Delectors hack and forth, 8till nothing. And then,
suddenly; bnewnf“the“ﬂﬁ?ﬁ?ﬁﬁﬂﬁi@fﬁf?‘Eavﬁuaq

PING}2§44£NE DETE 'OR PING. PING.)

s A fw,?l f:ﬁlﬂll){fw(

_up. nnq UNDER_

- S e
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NARR:

BOWMAN ¢

T ENNY :
BOWMAN ¢

T.ENNY ;

ROWMAN 2
LENNY ¢
BOWMAN 2
SOUND:
1EREY s
ROWMAN 2

LENNY ¢
BOWMAN s

1 ENNY ¢
HOWMAN ¢
LENKY ¢

It is a few hours later, And now, once apain, you and
Inspector Harry Bowman pay a'sigk call on a patient...Lenny
Maddox. And again, the Inspector asks .see

You sure you don't want that operatioh; Maddox?

You heard me say so, didn't you?

Afradd we'l chev that bullet in your body with Jobn Lacoy's
gun, TIs that 1% : _

(C{HUGKI-E) Why; no_; Inspector, That isn't 1% at all, 1 Jjust
don't like operations; see? The minute I get a whiff of ether,
Y run & nile, Give me one ;ook at a surgeorrts knife, and I

go pale, Just oneof those things. Fvery guy in thls world is
afraid of scmething, With me; itts the idea of gettin' carved
Upe : : :

Ckay, Maddox. Then we'll have to do 1t another way.

Do what? Mhat other way?

FBver sec this gun?

CLANK OF GUN ON TABLE _

(STARES ) Why; 1t...1t's...'

po_in with mine detectors, They picked 1t up outside of
Bridge's house,

Yeah? Well; you can't ...

(INTERRUFTS, COLD) We can.g And we have, Ve made & ballistic
check of the gun, against tho bullets in John Lacey's body.

Thoy matched, And that does it, Maeddox. Thatl's the solid
evidence we need, {4 BRAT) Got anything to say now?
{AFTFR A BFAT) eniy onc thing,

Yeu?

7 puess 1 wight as well have that operation after all, Wreltve

~Igot-beo-lose.npw?

MUSIC:

CURTATN
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~ CIOSING COMMDRGIAL

HARRICE? REWARD YOURSELF!

.CHAPPELL: REWARD YOURSELF! - with Lhe pleasure of smooth smoking;
Smoke Yonger and finer and milder PELL MELI,

(START E,T,)
.S]NGER= (GUITAR) PELL M-E-L-L! = PELL M-E-1-L! Smoke longer and
finer and milder PELI, MELL,
(END E,T.)

HARKRICE © PELL MELYL pays you a rich reward 1n smoking pleasure - and
extra measure of oigareﬂte goodness, PELL MELL is longer,
yes ~ but greaber lengtﬁ is only half the story,

A CHAPPRLI L Your big reward 1s in PEIJ,MELL'B traditionaldly fine,
S medlow Lobacoos blended to & peak of flavor - and always

| packed Just right to give you codler, sweeter, milder

F o smoking. KFlne tobacco 18 its own best filter, And PELL
MELL tobaccos are the finest quality woney cen buy.

HﬂﬁRTéEi' Your appraciation of quality has made PELL MELL Americs's

' most successful and most imitated cigsretie. PELL KILL
gives you fresh, new smbking satisfsction no other
oigarette of any dength can offer you,

l CHAPFELL!Y REWARD YOURSELE! - with.the pleasure of smooth smoking.
Smoke longer and finer and milder PELL MEIL. Buy PELL
MELL Famous Clgarebtes in the distinguished red package.
“outstanding!" '

HARRICE!: _ And - they are mild!l
NV
\‘\ﬂ
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Now we read you that telégram from Donna Mikels of the
Inddanapolis . Times with the final outcome of tonight's
BIG STORY. |

YOUNG MURDERER IN TONIGHT'S BIG S?ORY WAS TRIED

ON A FIRST DFGHEE MURDER CHARGE AND FOUND GUILTY.

HE WAS FINALLY SENTENCED 7O LIKE IMPRISONMENY,

HE DID NOT APPEAL AND J$ NOW SERVING THAT TERM

TN MICHIGAN CTY STATE PRISON, MANY THANKS FOR
TONIGHT'S PELL MELL AWARD,

Thank you, Miss Mikels, the makers of PELI. MERLL FAMOUS
CTIGARERTES ere prouvd to'pfesent you the FELL MELIL, AWARD
for notable service in ﬁhe fi0ld of journallsm .., &
check for $500, and & special mounted bronze plague

engraved with your name and the nawme of your paper.

pocept At as & lasting memento of your truly signiflcant

achievement,

.. .STING)

Jadles and gentlemen the producers of* BIG STORY are
going to take a summer's vacation to return apain after

13 wecks at thls same time over_this same station,

Meanwhile, be sure to wabeh the BIG STORY on televialon,

__THEME_WIPE AND EADB_TQ B.G. ON CUE).
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_ CHAPPELL:  THE BIG STORY 3s a Bernard J. Prockter Production,

:}\

3

orlginal wusie composéd andg conducﬁed by Vladimir
(‘ Selinsky. Tonight's program was adapled by Mex Erlick
. from an aobual story from the pages of the Indianapolls
Times, Your narrator was Norman Rose end Jay Meredith
played the part of Donna Mikels, In order to protect
the names of people actually involved in tonlghtls
authentic BIG STORY, the'names of all characters in
the dromatization wers changed with the exceptlon of
the reporbter, Miss Mikels,
(Musicy _ __ THEME UP_FULL AND FADE_FOR) _
CHAPPELL: This 18 Ernest Chappell épeaking for the makers of
PELL MELL FAWOUS CIGAREITES, the finest guality money
\ can buy, |

THIS 1S NRC .., THE NATIONAL BROADCASTING COMPANY,

b
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