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_ TRAGNET - RADIO

"THE 8IG BIBIE" _

N.B.C. #  CHESTERFIEID #  (P.B.15)
FOR BROADCAST : SEPTEMEER 28, 195%

1 _MEBIC; SIGNATURE

FENNs (EAS]:LY) Ladies and gentlemen, the story you are about
to hear 1s true. The nemes have been changed to protect
f.he {nnocent., P |

MUSIC: DRUM ROLL UNIER /7

GIBNEY: Dragnet, brought to you by Chesterﬂeld—, America's most
popular two way olgarette. Chesterfield, King-sizs at the
new low price and Chesterfield regular.

MUSIC: UP AND FAIE FOR 3 (0 |

10 FENN: (EASILY) Youjre/a- detective sergeant. You're assigned to

W w1 v\ &\ N

11 Homicide Detall., On the way back: to your office you

12 receive a call. It's sbout an attempted suicide. You're
15 in the immediate viocinity. Your job «ve--check 1t o;df.-
1% MUSIC; UP AND FAIE FOR | | # 3

(COMERCIAL INSERT)
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DRAGNET RADIO
September 28, 1954

:EIRST GOMMERC;NL g

. 1 FENNEMAN: Whe do you like in.the world series? New York Glants -

W ® 1 60U e

N R N ™ N T
® ~ O\ & WD O

Cleveland Indians? :I guess that question 1s on overybody's
mind right sbout: now, -Of'course; the series stgfts C%<7
Wednesdey at New York's famous Polo Grounds ... Epaﬁ _he
action shifts to Cleveland’s great Municipal Stadium.

You fans who've been to these great ball parks know

they have one thing in common....the glant Chesterfleld

~ scoreboard. signs which instantly flash.the‘official /l/<

scorer!s declslon - it's a hit! Yesgir, as the big

signs say - Chosterfield's a hit with basebsll fans
everywhere -~ with millions of smokers aréund the country;
Tt's America's most popular two-way cigarette. m;ethex'-/;,g
you enjoy the world series at the ball payk - on 3y*q{'

radio - there's one thing for sure ... You'11l. enjoy it

much more with Chesterfield. In the whole world, no .
clgarette satisfles 1ike a Chesterfield. Buy Chestersdld
king~size or Chesterfileld regular +»+ both at- the same
price in most places. Geé a carton tij%.' |

NG
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1 MUSIC; THEVE _ o \60
2 GIBNEYs Dra.gnet the documented drame. of an actual cr;aﬁe For
? o _the next thrity minutes, in coopera.tion with the Los
4 ‘Angeles Police Department, . you will travel step by step
5 on the side of the law through an actval case i:r'anseribed
6  from official police files; From beglnning to end ...
7 from crime to punishment cae Drag99€ is the story of
8 your police force in action. . 7/\15

M@ $ UP T0, SEMI QUP"QE__AND FADE ON SUSI‘AM
10 SOUND JOE_AND STEPS. UP_CONCRETE WA‘[K. SLIGHT TRAFFIGIN
n FAR DISTANCE, | B -
12 JCE: It was Tuesday, March allth. It was windy ip Los Angeles.
1? We were working the night ‘watch out of Homicide Dete.il.
14 My partver's Frank Smith. The boss is Captain Lohrman.
15 My pame's Friday. We were answering an ambule.noe follow-up,
16 .7\/3 attempt sulcide end it Was 11 52 P.M, when we got to 2296
17 . Whitworth Drive....(sgm ¢ DOOR BEIL OFF) ... the front
18 . door,

19 BEAT ¢ .

20 FRANK: Place is sure 11t up,

21 JGE;  Ub huh,

22 BEAT, - 3/
25 JCE:  Wauna got the bell again? }\k{
o} FRANK:  Yosh. -7

‘25 sggmg, HE MOVES TO THE DOOR AN'D WE_HEAR THE BFIY, RING OFF INSIDE
26 THE HOUSE
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EEAT .
SOUND: . . IOOR OPFNS. -
NORA: . You ths ”.poliée? :
JOE: - Yos ma'am, This is Frenk Smith, My name's Friday.
NGRA: .  C'mon in. - ‘
'NORA:  He's in there. The study.
801 _JOE AND FRANK MO ,' THE DOOR
JOE: (AS HE MOVES) Who is he?
NORA: :  'Kayl Hemlin o
JOEz You Mrs. Hamlin? \@

25 FRANK: isnft_ gonna give.

FRANK: Door's locked.

15

16 JOE:  GRUNTS.

17 80 115 - ‘ 0 s .

18 JoE: (UP) Hemlin,..Hemlin,..O'mon open the door.

19 NORA:. He has a guh., Seid he was going to kill himsglrf,

20 JoE: Yes ma'am, Is there éﬁbther key to ﬁh:l.s door? ' d
21 NoRA: : No. ' | ' B\D
22 JOE: = (T0 FRANK) Wenna give me a hand...ws'll try to force ife

23 FRANK: Yeah, |

24 BOUND: FRANK MOVES IN AND H

26 ‘JOE: Uh uh (NO)
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1 Jaey Is there another way. mfo the room?

2 NORAy = No. This'is -the.-._obigrdn@.- -

3 FRANK® How 'bout windows.

bouoRLy - Whet? o \3 ©

5 FRANKY Any windows leeding into It? 4

6 NORAy  YoS...off the froht porgHi

7 SCUND: _JCOE AND FRANK WITH NORA START TO MOVE TO THE DOGR,

8 NORA{  (AS SHE FOLLOWS THEM)' Came 1n here drunk, Cauvsed a scene.
0. SOUND:' _FRONT DOOROPENS AND JCE ‘AND FRANK WAIK OUT, OUPSIDE B.G.

10 JGE3-  This the window?
11 NORA& Yes.
12'8 gm, OE_MOVES T0 z;;@ m.
' 1? FRANK? - (LIl‘TI.E OFF) Gan you 866 anything? - \\/ 3/
a4 JOB¢ (LOOKING) - No. You got your flash? 4
15 FRANK: Ye;'x/u..here yigo, -
a6 wm_
‘17 - J0E3 (AS HE IOCK3) I cah 866 h:lm on the floor.
18 NORA: (OFF) Can't: you do” Bomething...he might st11l Be a.live.
SOUND:___JOE TRIES THE WINDOW
- 20 JCE3 Screen's locked,
2] FRANK: Y'got sométhin' to out it with?
22 JCE; Just a minute. L/\O/D
23 SOUND; __JCE TAKES A BUNCH OF KEYS FROM HI3 POCKRT,
o4 -JOB;  Trf these keys. |
25-S0UNDy . JOR PUNCHES A
26 TEARING,
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S JCB Gonna have to bre/a( it,
‘NORA: I don't care..,Long as you get to'. him,

1l JOE: - Thats got 1t,

2 8 __JOE UNDCES IATCH, S S Ot

? FRANK: -. Okay...See if you can get the window open.

4. JaBs  (AS HE REACHES) Yesh, -
5 SOUNDg . HE TRIES. TOQ RAISE THE , ‘/( |
: Y

7

8

SOUND: _JOE TAKES HIS GUN_FROM HOILSTER
JOE: Wanna hol the 1ight; Frank?

10 FRANK: (MOVING IN) Yeeh, |

11 JCE: Better stand back; ma fam,.

12 NORA ¢ Just Hurry, please .. hurry,

15 BEAT: _
1% SOUND; _JOE BREAKS THE GIASS ON THE WINDOW, SLIGHT TINKIE. HE
15 DOES NOT _SMASH THE_ENTIRE PANE.

16 FRANK: (LITTIE QOFF) Can you reach the latch from there?

17 JCB:  (REACHING) I :::?/so. g

18 SOWD;  HE UNDOES T cH, * (/ ) 2

19 J(E: Yeah...got 1t,
20 FRANK: I can give you a hand.

21 SOUND; THE W SL THIS, WE HEAR TIE S OF
22 THE_AMBULANCE FADING IN,

25 NCRAY Can you see if he's still alive?
24 JOE ¢ Just a minute..we'll have to get into the room, first.

25 SQUND;  HE CLIMBES INTO THE WINDOW,
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attendant how to get 1n?
NORA 3 Yos., Can you tell if he's alive yet?
10 JOE3 No ma‘tam.

11 §QH1_‘{Q_; FE_AMBULANCE PULLS TO A STOP IN FRONT. OF THE HOUSE,

1 FRANE: (AS JOE CLIMBES) Watch your step there.

2 JOE;  (CLIMBING) Yesh, |

3 SOWD: JOE GET'S THROUGH THE W

4 JoE: T{ere..lemme help you.

5 SOWD; FRANK COMES INTO THE ROOM. THE SOUND OF THE AVBULANCE IS
6. VERY, CLOSE. ‘/W" -

T JOE: Ag”soon as the ambulance get's here...wlll you show the
5 | |

9

12 NDER THE FOLLOWING D UE, WE HEAR THE OPENING AND
13 SLAMMING OF CAR DOORS OFF MIKE,

14 JOE Wanna, get the door? Il check the vistim?

15 FRANK;  (MOVING) Yeah, / | AN S
16 SOUND: _ BOTH OFFICERS MOVE, = .- >

17 FRANK: (LITTIE OF¥, AT 9HE mm) How 'boyf 147

18 JCE; Better have the attendant look at him,

10 FRANK:  Uh hub.

20 SUND; __JOE MOVES TO THE DOOR

21 FRANK: Teke a look at this. No wonder we couldn't force the door.
22 JCE3 Yeah, - | |

23 SQUND: _ HE MOVES A CHAIR

24 JCR, CHair under the knob. , , |

25 FRANK: Locxed and bol ued.

26 SOUND: __ FRANK UNDOES BOTH OF THEM,
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1 FRANK; (AS HE WORKS) Musta wanted’ privacy real bad.

2 JVOEfa Looks 1fke he's got 1t‘n’y( \IS’ _

3 SOUND: - WE_HEAR FOOTSTEPS APPROACHING THE DOOR FROM THE OUPSIIE
4 OFTI-EHAILIMTHEAB %, JOE_OPENS THE DOOR,

5 NORA; (FADING IN): That's the room. Right there.

6 ATTEN; Yes ma'am.

7 SOUND) _THE ATTENDANT FATES ON MIKE

8 ATTEN: HI,

é NORA ; (STAerG TO CRY) He's dead,..Karl's dead. _
10 JCE: You want to wait thera; ma, *am., '5/\? ¢
11 NORAs  (CRIES) I didn't think he'd really do i

12 SOUND; _ JOE WATKS WITH TIE ATTENDANT .TO THE BODY, HE ms HIS BAG
13 DOWN_AND TAKES STETHASCOPE OUT_OF Ir,

14 JOE: How 'bout 1t?

15 ATTEN: Just a minute;

16 BEAT o

17 ATTEN: Nothin', He's dead:

18 NORA:  FROM THE DOCR STARTS TO BREAK
19 ATTEN: This his wife? |
20 JCE: Yeeh,

21 SOUND: THE ATTENDANT WAIKS TO THE WOMAN.

22 ATTEN: I'm sorry to have to do this, but there are a couple of
1 . . ) 2 -

2? | things I've g% to know, 5\45

24 NORA: Go ahead.,
25 ATTEN: You want to give me his full name?
. 26 NORA: Karl Lawrenoe Hamlin.
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ATTEN Age?.
NORA: M3, .
ATTEN; He live here?

NORA: No. We had a house over on Bronson. 947. Do -you have to
' go through all this? )
ATTEN : That 's all Mrs, Hamlin, I can get the rest of 1t later.

B Frgi 6\0’0

V.0~ O\l F&-W O H
’g
-

JOE¢ You wanna finish up here?

10 YRANK: Yeah...sure, = ‘

11 SOUND J OS5 WAIKS TO THE DOOR AND O'Ul‘ INTO THE HAIL,
12 NGRA:  It's all so wrovg, Kerl dead...all wrong.

13 JOE: Yos ma'am, Is thecre anything we can get for you?
14 NORA: No., 15
15 JOE: . You Wa.nt to go into the other room and sit do/vm? '

16 SOUND: THEY WAIK _]_IEO THE LIVING ROOM,
17 JOE Would you like us to call your doctor for you?
18 NORA: Itve already called him for my mother. He's on the way

19 ' over,

20 JOE: Where is-she now?

21 NORA:  In the back bedroom. She's laying down. This whole thing's
22 been a shock for her.

23 JOE: Uh hu
\30
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1 NORA: When I talked to him, he said for me to give her one of the
2 pllls he's presoribed, Suppos.ed to make her sleep.

5 JOE Yes ma'tam, - s T -

4 NORA: You gonna have to talk to her? , \ y >/
5 JOE; We probably will.

‘6 NORA: I hope you won't have to do it tonight. This whole thing's

T o been a terrible shock to her. She's ng¥ too well anyway.
8 JOZ:  We'll try to avoid upsetting her, R
9 NORA: I'd appreciate it more than I could tell you,

10 J0%: All right, Mrs. Hamlin, There are a ‘fow questions welve

11 got to ask. If you feel ‘up to answering them,

12 KORA: Might as well get it over with., What do you want to know?
15 JOE: You want to tell us what happened? - - ' ' 7 o
14 WORA: Well, K;ﬁ. came over . tonight. Drunk, ‘Caused & big scene.

15 JOE; - Your husband doesn!t live here? ' '

16 NORA: No. We're separated.

17 JOE: Uh huh. Who was here when the shooting tdok place?

18 NORA: My mother and myself.

19 goz: - Is there anyone else livi-ng here? 7\ IS/
20 NORA; No. Just the two of us, '

01 JOE:  Uh-huh. What time did'Mr, Hamyﬁ got here? -

20 NORA: (BLOWS HER NOSE)  I'm not sure, I w8 asleep,

LG 0164720



JOE:

NORA¢

NORA H

O~ AWV &£ VU N

Q10
11 JOE:

12 NORAt

%)
5L
15 JOE:
16 NORA:
w7
18 JQE:.

19 NORA:

oo
21 JOE:

22 NORAt

o3 -

2l JOE:‘“%:,.‘
25 NORA:~

26
27 JOE:

NORA:
JOE:

JOE:

Yeah
"I'm not blamin' 1t a1l on him.

I told him I didn't want to see him,

MY

You weren't expecting ‘him thene - _ _

No. I.ast time I sdiv him I told him to leave me alone.
Said I'd get a oourt ord.er 1£°T had to.

Uh huh 7 \30
Welvs been sep’ara)eﬁ about a week this time, . : - :.%
This isn't the first time?
No, theré've been other times, This was the worse. I
told him I wae finished.  That I didn't went anything
more to do with him, ' K |

Uh huh
' He's besen calling, - Here.. Where I work.. Most of the time .

he was drunk, KXept asktfig for a reconéilliation,
how sorry he was and askin® mé to take him back.

Sayin'

-

- I'know some of it was my
(Blms HER NOSE) ' '

You want to go on? | (*\ 5 ¢
He called me this afternoon.‘ Said he 1'96 to see me. Had
it all worked out so we could get back together again,
Uh huh | "

fault.

.

Said for him to stay
away. '

Yea.h

T oame home and to1d my mother -about it. Said Karl might
'l‘ha.t 1f he’ d:\.d, I didn't want to 866 h:un ‘

show up_.
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NORA'

13 JOE:
14 NORA:-
15 |

16 SOUMD:

N>

I kinda half expegfed him to show up, but he didn't. I
went to bed after the ten thirty news, Mother stayed up

to read.
Yesah

- The first I kmew there was anything wrong, was when I heard

the shot. I got up and came right down steirs. ~

' 7130
Uh huh ' 2
Mother was standing in front of the study dga‘z{. She told
me that Karl was inside. That he'd shot himself,

- Yeah

I tried to call him, First I.thought he was playing some '
kind of a joks,

Yeah

My mother said.she'd heard Karl fall down in the room.. I
called you right.away.

FF_MIKE THE DOOR TO THE STUDY OFPENS, FRANK WALKS ON MIKE,

17 BRANK:

18 JOE: .

19 SOUND:-

(LITTLE. OFF) Jgp»( | /’\9£'

(TURNING) . Yeah?
JOE MOVES TO NK) What‘ve you got?

20 FRANK:-

21 JO=:
22 FRANK:
2% JOE:

24 FRANK:

25 SOUMD:

DOA Slip. I'1l put in a call to the photo lab.s.coronér:
Okay.

I checked the gun.. .38 revolver. One shot fired.
Fits with the story I got from his wife.

Uh huh. I'll put in the calls.

THE TWO OFFICERS MOVE TO NORA,
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1 FRANK: Wonder if I could use your phone, M‘[fS. Hamlin,

2 NORA:  What? - . |

3 FRANK: Like to use ‘your' phoné.

& NORA:, oh yes,..it's in tﬁe hall, Table there. .

5 FRAMC' Thank you. “

6 SOUND: _ FRANK MOVES FROM THE ROOM,

T JOE o Did your mother tell you what happened?

8 NORA: Yes. In a way.

9 JOE: What do you mean?

10 NORA: She's over T0 Sergeant Friday, thing like this isn't easy
1 tog thro,g_{ at that age. /\'

12 JOE: Uh huh, |

13 NORA: ~She didn't come right out with a story. Ji_ls_'E"’l:i_ttle things
14 Ikind of pleced it together. | T

15 JOE: | L

16 NORA From\what I can figure, Karl got here.about 11 30. He

17 pushed RKis way into the house egd sald he wanted to see me.
18 JOE: Uh huh /‘""'/ d

19 NORA: My mother said\I was e'.,eljéep. Told him' to get out or she'd
20 call the police, \ |

21 JOE:  Yeah, i

22 NORA: That!s whep/he pulled o gun. Told her that if he couldn't
23 see me,rhe!d kill himse Said that'd show her what she'd
2y dC;l}Q‘.‘ | _

25 JOE: }Vhet'd he mean by that?
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NORA:

NORA H

O o~ 6w &= W P H

10 JOE:
11 NORA:
12

13

14 JOE:
15 NORA:
16

17

18 JoE:
19 NORA:
20 JOE:

21 NORA:

22 JOE:
23 BEAT
24 NORA:

25 SOUND: .

JOE:

73° B

My mother and Kgx‘{ didn't get alone He always said that
she caused the trouble between us. Told me & couple of
times that if she'd keep her nose out of our business_,. we
might be able to get along: i | |
Uh huh, o
Course - there wasn“.: any truth to it. Mothe'c didn't have
anything to do with our breaking up. If Karl'd stayed
sober. , ,stopped running around, there might have been &
way. But he wouldn't,

Yes matan, - |

After he showed her the gun, Mother was afraid he was gonna
I don't think she really believed that about
him killing himself,

Uh thuh.

She told me, he cursed at her and then went into the
study and locked the door. Right after ‘that, he shot
himself, .

Did your mother try and stop him?

I don't know. She dldn't say.

Wonder if it'd be possible for us to talk to her?

You h_ave to?

shoot her,

Yos ma'am,

I'1l go see. .

_UNDER THE ABOVE,. FRANK HAS WALKED ONTO THE SCENE,

26 FRANK: {FADING IN) The ‘crew's on the way.

27 NORA:

There gonna be more policemen out here?
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‘JOEs  Yes ma.'am,_': We'll try-to make 1t as brief as pbssibl‘e.

NORA:  I'd appreciate it,

‘JOEt . ' We'll do what we can.

'NORA: - I'll go got my mother. -

SOUNDi _SHE FXTTS THE 'RooM',‘ . OFF_MIKE DOOR OFEN AND CLOSE,
FRANK:  She give you the ‘s'tOry?' - '
"JOE:-  As much as she knew,

FRANK: What d'ye mean?

W O~ O WP

JOE:  She wasn't in the room at the time, Mother saw it happen.
10 FRANK: - Oh. S

11 JOE:  You turn anything in '_-t.-,he"other room?

12 FRANK: Uh uh  (NO) No note,

13 JORS wrer Wap-Mr s ><HamIIH

x7 D2V Wl EEANR-ONG e |

W' Tm hmv W“‘“—- X RIS T ET YN RGOR TN S
16 JOE: Soon as we get a statement from her mother, and the coroner
17 g gots here we can shove gy, /0\ 50

18 FRANK:  Ysah, | :
10 SOUND: __ OFF MIKE THE DOOR OPENS, WE HEAR TWO SETS OF STEPS COME -
20 INTO THE- ROOM,

o1 NORA:  FADING IN) You em sit over here, Mother.

22 JESSIE: Yes dear. |

o3 SOUND: _ NORA STEFRS HER MOTHER TO A CHATR, THE OLD LADY SITS DOWN
24 NORA: These men want to ask you some questions.

25._3_(_)_@3 JOE AND FRANK MOVE TO HER.
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NORA: This 1is my mother. ; .Mrs. Gaylor. ..Sergeant Friday.. .this 1s
T Officer Smith,
FRANK & JOE: Hello,..how are you ma'am. ete.
JESSIE'._Howd'yado. _ - / g"‘
JOE: - We'tll try to make this as brief as possible, Mros. Ga
Coupla, questions, ‘welve got to ask
JESSIE: You go right ahead
NORA ¢ If you get tired, Mother...you tell 'em and they*1l stop.
JESSIE: Yes dear.
10 JOE: What time did your son-in law get here tonight?
11 JESSIE: I'm not sure...I think it was about 11:30.
12 JOE: Uh huh,
13 JESSIE: Nora told me Mr. Hamlin mitht be comin' over...but that +:im:
1 time of night...you'd hardly expect anybody. to come callin.
15 Would you? / | 20
26 J0E: Mo ma'em, | o
17 JESSIE: He did. He always was doin! something no body else did,
18 I think he just sat around and tried to figuré things to
19 do, that we;s different. |
20 JOE: Yes ma'am,

21 JESSIE: Like tonight. He came in drunk, Yelled about how he

' / | war;z{d to have a showdown,.I din't know what he was

25 / (""\q " talkin' about.

24 JOEs "Uh huh, )

25 JESSIE: Started to yell at me. Told me how the éplit-up was my
26 fault, Started to curse at me.
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JOE;
JESSIE:

JESSIE:

JOEs
JESSIES

. JOEs
JESSIE:

JOE:

JESSIE:
JOE:

- Uh huh,

/ // (0 46

I'm 73 Mr, Friday. I've seen a lot of things...mwt &

' 1ot of people, Isn't anybe v who can talk to me like

that, I told Mr, Hamlin, Told him to get out of the
house, That's when he pulled this gun out of his
pocket,

Yes ma'am,
Had 1t right in his coat, Outside pocket,
Uh huh, //N\

I told him....I sa.)d....Mr Hamlitl ;0,00 oJOU Just atop
this foollshnegs and got . ‘out of here...mat‘s what I
said to him, ‘

Yes ma tam,

He just looked at me and said "Yesh,,..you'd like that

wouldn't you...." Those &are the exact words. Then he
told me how he 'wa‘s gonna kill himself to show me.

Un huh, | p\*
I thought 1t wes some kind of dvagsfios, Mr, Hamlin wes
that kind y'know, Always play aotin' a round.

Yes ma'am, |

Not this time, Next thing I know,.,.he rub into the
study and locked the door, After that there was the
shot and I heard him fall down, Right then's when e
Norae came into the room, (\ ®
All right, Mrs, Gaylor, I- t.hi/nk we've got all the
information we need,

Okay 1f I go to bed then, huh?

Yos ma'am,
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" JESSIE:

NORA

G 'night mén-. Yoﬁ’-Mnn&he‘lp me Dean?
" Yes mother I'll be right with you.,

SOUND JESS]'E STANDS UP

' I'll be wa.itin‘ for you..

."LSSIE:
SQUND; . SHE TURNS AND WAIKS 70 ‘THE DOOR
JESSIE;  (OFF) Mv, Friday?
 JOE: Yes? | S A
. JESSIE: Anyihthg more you want to know about ;Mr, Hamlin,.,.I'll
tell you,
JOE: I don't think there‘il be anything else,
JESSIE; If there'is....I'll tell:you, .
JOE: All right, Mrs, Gaylor.
- JESSIE:  I'll be 1n my room, Nora,
WORA: © All right mother. Il be right there.
SOUND; " JESSIE EXITS THE ROOM AND CLOSES THE DOOR BEHTND HER,
NORA: She's taking this a lot better than I thought"'ehe
would, : N>
" JOE: Un huh, Mrs. Haml;h? /¥
NORA: ‘Yes?
JOE: Did. gour -husband ever i telk about suicide before?
NORA: Yes,...several times. Just this last week. I thought
he was belng dra.ma.tic again I didn't pay muach
attention to him, It was so hard to tell if he was
druvk or if he really meent something,
JOE: Hu huh, | o
NORA: All the years we were ma.rried ‘I don't think he was

ever: really seri;tfs .
\?}o
[V
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JOEg You got 1t wrong.

NORA:  Hwh?

JOE: Ho was this time, ' :

(SND SCENE 1) | | / >\W/
JOBs 1:14% A, M, the photogrepher got to the house and took

pictures of the room, The coroner removed the bbdy to
the county morgue end et 2:37 A, M, Frank a.nd I left
the houge. We went back to the office and filled out
the 3 point 1L point 1 form listing “the-. death of
Karl Martin Hamlin as a sucide, Frank called the
coroner's office to find vhen we could get the
resulss of the autopay. They told us.tha.t we'd have / 3\0’0
the necessary information late that afternoon, 3:}8’
A, M, We signed out of the office and went home, At
10:15 that morning, we got a call from Ray Plrker at
the Crime Lab, He asked us to come right over,

SOUND: __ CRIME IABBG, | | |

RAY: We were running a routine _6hedk. this morning,...came
up with a couple things I think you.'d' like to kmow,

JOEg What've you got Ray? 3\IS’ B

Rals Take & lo/ok/. / :

SOUND: __ RAY MOVES TO THE SCALES

RAY: This is & bullet we fired from the gun found in the
victim's hand,

JOE: Yeah,

SCUNDs #BKY~DROPS‘THE.SLUE ON THE §GALES

AT e
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1 RAY (LOOKING AT THE SCALES) You can see there.,,welghs a
2 hundred and thirty grains.
3 FRANK: (LOOKING AT THE SGALE) Uh huh
4 S0 RAY MOVES TO PIC ANOTHER _
5 RAY: This 1is the bullet that killed the men, Take a look.
6 JOE: Outte 8_1’9;5’6. /3\<0
" RAY: Uh huh, You see anything else?
& JOE: No...look all right to me,

9 FRANK: Yesh, What're you buildin'! Ray?
10 RAY: - Well, I checked this one pretty carefully. Made sure that

<11 all of it was heré...y'know...that none of the lead had
12 been sheared off by bone tlssue,

1> JOE: Yesah. A

1L RAY: Ndne missing;,.it's complete.,

15 JOE: Uh huh. :\_{}/ ‘

16 RAY: Now...teke a 1qp(: =~

17 SOUNDs HE TAKES THE ONE BULLET FROM THE SCALES AND DRQPS THE NEW
18 ONE ON, _ |

19 RAY:  Lemme put this one on the scales, (HE DOES) Check it

20 *  yourself,

21 S0 : OE_MOVES IN AND LOOKS AT_THE SCALE

22 JOE: Ninety-five greins. |

23 BRAY: Yeah. 35 grains difference. Let me show you something else
24 here...I figured the length of both bullets. They don't
25 cheﬁﬁ/;ut either. ,4\\60

26 JOE: Yeah,..well, vhat's it meah, Rey?
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FRANK:
i0 RAY:
11

12 FRANK:

13 RAY:
i

15 JOE:
- 16 RAY:

—20-‘

Bullet that killed Hamlin is at 380, It's a Buropesn
calibration.

Uh huh,

Gun he had in his hand is a ,38 revolver,

Yesh. R

380's automatic ammunition.

Yeah.
This fella Hamlin pulled a pretty neat trick,
What d'ya wean? ) /4\[(

He kn,red himself with a bullet that couldn't possibly be
fired from the gun he vas holding.
Somethin' sure out of place. ‘
Yeah. . Might as well tear up the forms you filled out on
this one, No suicide,
Uh huh, .
” Cj
You gotta find a murder g?d. /L/ =

17 (END SCENE 2)
18 (END ACT 1) _
19 GIBNEY You are listening to Dragnet, the authentic story of your

20

police force in action.

(COMMERCIAL INSERT)
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DRAGNET RADIO

SEPTEMBER 28,1954

' SECOND COMMERCIAL: ,4\6*“%

1 TFENN:

To§a§r one-way cigarettes....one size, that is, are
almost obsolete, because. they just don't glve

~ smokers what they want. Either way, you'll like /5\50

Chesterfield best..e.slt's America'ls most popular two-
vay cigarette; because only Chestex;i’eld giVes you the
right combination of the world's best tobaccos....
tobaccos that are highest in quallity - low in nicotine.
.¢.Best for you. You end I smoke for relaxation, /3~ \ /,S
for comfort, for satis ion- and in the vwhole wide

world, no clgarette satisfies like a Chesterfileld.

You smoke with the greatest possible pleasure when R
your cigarette is Chesterfleld. Yes, these six / 'y \j
words....h%ghgst in quality - lov in nicotine...mean
Chesterfield is best for you. Get a carton of
Chesterfields. Chesterfleld regular -~ Chesterfield
king-size ... Both at the same ‘pr-ice in most pleces.

This is the besb - Chesterfield! And the time to

change. .‘.todggﬂ

e
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}/( 12 A.M. Frank and T along with Ray Pinker left the -

- 21 -

crime lab and drove out’ to see Nora: Hamlin. Fr-om the .
physical evldence on hand the vay the door had been locked
and the fact that the windows had been bolted from the é‘
inside, it appeared unlikely that anyone could have left/
the room after Karl Hamlin had been shot. . Yey from the
information we'd gotten from Pinker, there had to be

another gun involved in the killing. 11:24 ]f.M. we got to.

Morning,..I didn't expéct to see you back so soon. Yiw.ant

THE THREE OF THEM WATK INTO THE HOUSE, DOOR CLOSE BEHiND

Mrs, Hamlin,..this is Mr. Pinker from our crime lab, Ray.se

Are there some more questions you have to ask?
Yes matam, I wonder if we could take a look at the “study?

Sure. Didn't the men who were here lest night get what they

1 JOE:

2

3

4

5.

6

7

8

9 the house on Whitmore Drive.
17 SOUND: OUTDOOR_B.G, BEAT DOOR OPEN
12 NORA:

2 to come 3}6 /6\?0

132 JOE: . Yes malam, ’

1 SOUND: -

15 THEM

16 JOE:

17 Mrs., Hamlin.

18 NORA: Nice to know you Mr. Pinkex;.
19 RAY: How d'ya do.

20 NORA:

21 JOE:

22 NORA:

23 ‘needed? [A‘K

24 JOE: We'd 1ip6 to check it again,
25 NORA: | Uh huh, .».Well,’ you know where it is.
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NORA :

JOE:
NORA:

0~ O 1 & WP

JOE:
9 FRANK:

FRANK:

-22—

. How's your mother feeling this morning?
She had a good sleep. The doctor gave her & sedative.
Shets still in bed. .
Well, we'll try not to disturb her.
Well, you go shead with what you have to do. I'm trylng tc
get the house in order. If there's anything you Yﬁﬂt...
I*'1l1l be across the hall, /7\(50
Thank you.
Thanks.

~ 10 SOUND: NORA IEAVES THE SCENE.

11 JOE: Over here, Ray.

12 SOUND: THE THREE OF THEM MOVE-TO THE DOOR

13 FRANK: I'1]l get the door,-

14 SOUMD:; _ FRANK OPENS THE LOOR THE THREE OF THEM WAIK INTO THE
15 STUDY_ |

16 JOE: This 1s whefe we found him. You can see there where we ha
17 | to break the window to get im. |

18 SOUND: __RAY TAKES A COUPLE OF STEPS OFF MIKE

19 RAY: (LITTLE OFF) Uh huh,

20 JOE: Frank? | / ,7\3 o

21 FRANK: Yeéh.

22 JOE: You got.fhat sgszﬁh you made last night?

23 FRANK: Yeah...(HE FUMBLES IN HIS POCKET)

24 SOUND: __ PAPER RATTLE AS FRANK TAKES THE SKETCH FROM HIS POCKET
25 FRANK: Here it is, You wanna take a look, Ray?

26 RAY: (FADING IN) Yeah.
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1 FRANK: Y’can see.:.the bddy ﬁéé bout (HE MOVES) Hbre. Feot wers
2  i..sbout hopé, /7 30

3 —

% FRANK: That's about right, 1sn't 1t Jos?

5 30ﬁ: Yeah., He was rigbt next to the chair here.

6. FRANK: Uh huh, That's the way I got 1t here, Just about on a

7 perfect line between the floorlamp there and the chailr,

8 RAY: (LOOKING) Uh huh. What &bout the gun?

9 JOE: ~ In his right hand. o 7\9"5

10 RAY: Was the gun ig his hand when you found him?

11 JOB:  Yeah, Pictures from the photo leb'll bear that out.

12 RAY:  Sure is out in left field.

13 JOE; What d'ya mean. | ‘

14 RAY: I talked to Doc Newbsf-when he sént the bullet over. Way
15 -he described the vound 1t's pretty tough to buy that a
16 _ right handed man could shoot himself so the slug would end

17 up where it did, éf\\cmtﬁ“
18 JOE: Whey/g::a mean? /

19 RAY:  Bullet entered just to the right of the center of his

20 chest...about here (INDICATES)

21 FRANK: Uh huh,

22 RAY: Came to rest under the right arm,.here (INDICATES) Line
23 of travel is way off, |

24 JOE: ‘Sure woulda been an easier vay to do it.
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Yegh. Wyaflabout the dOOr'when.you found 1it?

| - 2)_','....

/ )

1 RAY;

2 JOE: We'll show you how it was: locked..

3 SOUND: FOLLOW ACTION, . THEY WAIK TO THE DOOR

4 JOE: .Wanna‘hgnd me thatAchéir,.Frank?

5 FRANK: (REACHING) Yeah...here y!go..

6 JOE: Thanks. The key was turned.,.(HE TURNS KEY)...Bolt was.
7 thrown...(HE THROWS BOLT)..,and then this chair was
8 propped up under the knob,

9 RAY: Uh huh. How 'bou’ the key? Was it st111 in the lock?
10 JOE: Yeah. .

11 RAY: Sure looks like he meant the door to stay shut.

12 JOE: Way we figured it.

13 SOUND: _ RAY WAIKS OFF MIKE AND I00KS AT THE WALIS.

14 RAY:
15 |
16 JOE:
17 RAY«
18 FRANK:
19 RAY:
20 FRANK:
21 RAY:
22 JOE:
23 RAY:
.24

25

. 7 ':~/,
G
Place looks pretty solid, Plaster walls. Not much ceapoe

of anybody gettin!' through them. '

Uh huh.

You check the bookcases?

What d'ya mean?

Any of them pull avay from the wall?

I looked at 'em last night. Tﬁey all seem solid enough.
(OFF LOOKING) Uh huh, -

What d'ye think Ray? / 7\"0

I dunno. Way that dopf looks.,.rest of the room,..doesn't
seem likely anybody could have shot him and then goné

outside and locked the door,
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1 JOE: Think they could have come in through the window?
2 RAYt  You had to bresk it. |
3 JOE: Yesh,
4 RAY: Way it‘é set UP. o s yOU shouldn!t have any trouble findin'
5 S a suspect. ‘ ‘ . P
6 JOE: What d'ya mean? ' /71/‘* .
7 RAY: Find & bup¥ér built like an envelope.
8 JOE: Pretty funny. _
. 9 RAY: You didn't see a shell casing around last night did you?
10 JOE: Wasn't any reason to look for it,
- 11 RAY: Uh huh, No sign of one ﬁow...looks like the room's been
1 ~ cleaned, |
13 FRANK:  Yeah,
14 JOE:  We better check with the Hamlin woman.
15 SOUND: _THEY WAIK TO THE DOOR. TAKE THE STUFF AWAY, /7/ 2

16 FRANK: (WORKING) Here...I'll g7t' the chair.
17 SOUND: _ FRANK TAKES THE CHAIR, JOE UNDOES THE BOLT AND TURNS THE

18 _ DOOR . OPEN. STEPS OUT OF THE ROOM.

19 JOE:* = (UP) Mrs. Hamlin?...Mrs, Hamlin.

20 NORA: (OFF) Yes,...,just a minute.

21 : FADES ON o /q\(/i
22 NORA: Something you want?

23 JOE: Has anygné,been in the study since we left last night?

o4 NORA: I didn't know I wasn't supposed to, You didn't say anything
25 about 1t. ' '
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JOE¢  Did you éléan the room?

NORA:  Yes. I told yousssrI wes straightening up the house. I
- ran the vacuwn in there,

RAY: Did you see an empty shell casing?

I don't know what you mean, ;n;\Cf13

FRANK: Like thi«,..(HE TAKES A CARTRIDGE FROM HTS BELT) The
prass part on the bullet.

NORA: No...I didn't see anything like that.

O @ N O\ W W N
=
3

RAY: Have you emptied the cleaner since you used it this

10 morning?

11 NORA: M.
12 RAY: Wonder if we could see 1t?

13 NORA:  (AFTER BEAT) Sure...I don't understand what this is all
L about but if you want to see the vacumn, I'll get it,
15 somim: i TAKES A COUPLE OF STEPS OFF MIKE |
16 JOE: You want to tell me where 1t is? I*11l get it for you?
-17 NORA: No tre/pie...in the closet here in the hall

'18 SOUND SHE OPENS THE. CLOSET DOOR OFF MIKE ;bt;\l&
19 JOE: I'11l give you a hand with 1t
éo NORA': :It'e not heavy.. You want - the attachments too?
21“RAY: No ma'am..., just the cleaner itself,

-22 NORA' (FROM OFF) All right,

23 SOUND SHE TAKES THE CLEANER OUT OF THE CLOSET AND BRINGS IT ON
24.  MIKE, SETS IT DOWN ON THE FLOOR.

"251NORA: What dtya Want:that"for?'
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RAY: All right if we use-& piece of this newsyﬁer? 7’0\

1

2 NORA: Sure...go shead. I guess you know what you're doin',
3> RAY: This the way you take the dust bag out?

4 NORA:  Yeah.,,just flip that little catch on the side there,
5 RAY: Uh huh,

6 50 - HE: IPS CATCH AND S _THE DUsST (6)

7 NORA: If you'll tell me what you're looking for,..I might be
8 able to he)./p. %/ |

) JOE: Hew 'bout it Ray? y

") BIAT

21 RAY: Yeah,...here it is,

12 JOE: 380°

13 RAY: Yeah,

L NORA: What's all that ncan?

i5 JOE: You have another gun in the house, Mrs, Hamlin?

16 NORA: No.

17 FRANK: You pretty sure about that?

1é NORA: Yes. What mekes you think there might be another one?

19 JOE: How many shots did you E;A% last night, Mrs. Hamlin?
20 NORA: What do you mean?

: ‘ | go
21 JOE: How many shots did you hear? )Ll

22 NORA: One,

23 JOE: You're sure about that?

24 NORA: Yes. Why?

25 JOE: Wetve got reason to believe that there were two shots
-26 fired.
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JOE ¢
NORA :
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NORA:;
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11 JOE:
12 BEAT
13 NORA:
14 JOE;
15 EEAT
16 NORA:
17 JOE:
18 NORA:
10 JOE:
20 FRANK:
21 NORA:
22 JOE:
23 NORA:
24

25

26 JESSIE:

-28_
What d:!.f‘ference does it meke how many I,here were?
Pretty importent. 7.[\[&
Why is it importent. My hu.SPa.nd killed himself. I cantt
be sure how many I heard...one two three...a half a
What difference Qoes it make?
I'1l try to explain it to you. Your husband was holding
a 38 calibre revolver when we found him. But the bullet
that killed him came from a 380 automefic. }1\30
I don't know what youtre talking about.

‘dozen.

Whattre you
trying to say?
Your husband didn't kill himself.

You're not serious.

Itm afraid we are, matam.

This whole thing .1s ridiculous.
But the evidgrfGe makes 1t true.
Who'd kill him? Who'd have a reason?
We'd like to know that too.

Would you get your mother, please?

What do you went to talk to her about?

Would you get her please?

I'm not going to have her. dragged into anything. She's
had enough trouble...there's no reason for you to meke
any more.

(FROM OFF MIKE) Don't worry about it, Nora.
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' NORA: ~Mother,..you shouldn't be out of ?(

77«\6'0 e

JESS: I heard the talking, I been listening,

SOUND:  SHE WALKS ON MIKE,

JESS:  (TO RAY) I haven't seen you before, You & policeman t00?
RAY: No ma'am, I'm Ray Pinker,

JESS: How 4lya do, Jessle Gaylor, Nora's mother, -

‘RAY: How are you, , N:
/

. JESS “COUPIE OF S 4

'JESS: Now what's all this ab;é Mr, Hamlin not killin' himself?
J@E: - Thatt!s right, Mrs Gaylor,

JESS: What makes you think it is?

- JOm: lotta things, Do you have a gun in the house?

JESS: Y'mean a pistol?
JOE: Yes matam,

JESS: Mjght., Why?
JAE: Where is it?

JESS: In the table there, Ieft hand drawer.
| \2C
: F T 0_MQVE P4

FRANK: ]}1/1 get it,

SOUND: _FRANK MOVES TO THE TABIE,,,OFENS DRAWER.
JCE:  How 'bout 1t?

) FRANK: 380,

JOE: That gun belong to you, Mrs, Gaylor?
JESS: Yes, My husband had it,
J&E:  Uh huh, |
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JESS:

JOE

JESS:

FRANK:
JESS:

-30-
All this talk about Mr,. Hamilin If he d:!dn't kill himself
«seovho dlya think did?. 27\\{ S

That's what welre tz/'yéfx' to find out,

Uh huh;- But you got somebody you're lookin! at haven' t
you.,.s8omebody you-figured did it?

This is your gun,.

- Uh huh,

You're. the only person who witnessed the shooting,
Trhat!s right, ~
Why don't you tell us about 1t? \g D

| 4

Because if I did,..you'd nevg?® believe it.

Try us,

All right, Mr, Pomlin came here last night,,.lile I said,
He was drunk, Came in and started yellin, I was sittin'
in that chalr, Readin!, He started to curse at me,

Yosh, AN

I 41dn't pay him no m}n& Told him to go a.way...that Nora .
was through with him, He wouldn't go. '

Yeah,

All of a sudden, he pulled out & gun and started wavin' it
around, Said if I didn't get Nora..,.he'd kill himself,

I thought it was just some more of his play actin, .

Yeah, .
W

L]
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JESS: I didn't pay any attention to h:un Figured vhen he was
' through he g go awa.y, I went back to’ the book. Made

him madder than ever, - |

JB; Yeah.

JESS: Ho grebbed the book out of my hand and shot it,, Shot _

| - right at it, Then he tn?{ it into the fireplace, 23 L{ |

FRANK: Uh huh, _ |

JESS:i~: Just all of a sudden somethin happened to me, I dontt
think I've ever been so mad. I took the gun out of the
table thore and shot him, He got real scared and ren
into the study, Closed the door behind him, 2,/\0'—0

JOEs Yeah, ' . ' '

JESS: beard him look the door a.nd move somathin up to the door,

RAY:  Musta been the chair, |

JE33: Yeah,..,I guess it was anyway...right after that, I heard

* him fall down., Right after that, Nora came into the room,

- NORA (CRYING LIGHTIY) Why didn't ybu tell me Motp!r? 7*/\t§

JESS: Wasn't any reason to, I'had to think about it, What I'd
done and ‘what I had to do.\ TFimow-that~plll.the~docksy
gave.ma. lnat _pighte?

NORAv~wA g~
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JESS:

JCOBE:

JESSE::

JE:
JESS:
JEY ™
.'.-"ESS-

JE:

BEAT
JESS:
JaE:
FRANK:
NORA:
J@E:

5

tiink about-things, I.vas gonna call you men this

mornipg and tell you the truth, I really was, You bslieve
that? | N |

I guess so,

I really vas, Just all of a sudden last night vhen he
shot my book,.,I never been 8o mad I Ieally wvanted to

kill him,
You remember 1t all do you?

"\; 4 msmw% uwf"@"w“ :
vxe‘.vth 'v:«-.w:té‘vmm:-.ﬁq o

Egs S ) .Q""‘

' Whatts that? P T,

%
‘ Tt's aboub~that gup. It's got an awful easy trigger, ‘3
¥
{

Y'don't have‘ o™
< Maybe it-'ﬁfas an ace

" gun 6 him, .And_1%_yont. off ¢, {Tim nob sure I really did

it on purpose, But that doesntt make o.hy difference.

ull it very har:l to ma.ke it go off
nt, I donit know. Ipomm_gmtkq{

s dadins

You want to get a coat Mrs, Gaylor? We!lll have t6 take you

down town,

Yes sir, I'll do it right away..
You wanna go with her Frank? |
Yeah, | |

D JESS OFF.
It is going to be all right?
We dont't decide that,
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NORA:  But ?Aold the truth, i&n't that going to make a

difference?
JaE: We'tll put it down that way.

You want. to get the bock, Ray. We'll need 1t.
RAY: Yeah. |

NORA ¢ She didn't say a word about it.
JOE Uh huh.  Story is still pretty hard to believe.

O O =~ OV V. & W v M
ey
o
=

1 RO, THE- PR PEACE T =™ 55T B AT 1ite She 15+vv
11 e Tt COUTE DA DDOTTT™

12 JaB¢ Yeah.

13 RAY:  (FADING IN) Here's the book Hamlin shot. Slug's still
14 | | in 1t...looks li_ke'a__.3,8.

15 JOE:  Uh huh.
16 RAY:  Might make her mad enough to k11l him.
17 JOE:  Yesh. |
18 NORA  What is 1t, Mr. Friday? .
19 JOE:  The Holy Bi);‘ie .

A 2,

0
20 MUSIC: - T ]/g\’
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FENN:

GIBNEY:

. ~34-
The story you have just heard 1s‘ true. The names were
changed to protect the ifnnocent. |
On July l4th, trial was held in department 96,
Superior Court of the State of California, in and for
the county of Los Angeles. In a mament the ~results of

. that trial.

Now, here is our star, Jack Webb.
COMMERCIAL INSERT.
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September 28, 1954

CLOSING COMMERCIAL -- NO. 3

1 WEBB:

Noticgd how many king-size smokers are
changing to Chesterfileld?
Everyvhere king-size smokers are finding

1t out......no otgyé/king-size cigarette

has Chesterfield quality -- tastes so .
good - or glves you such a refreshing |
smoke. What a pailr! Chesterfield
king-size.....Chesterfield regular.
They satlgfy!

N\

Y
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GIBNEY: Jessie Margaret Gaylor was exemined by three
psychiastrists 'appointed by the court and found to be-
insane . during the commission of the crime. A sanity

1

2

3

4 hearing was held and she was made & ward of .the state
5 and placed in the State Hospital at Mendoc;m for

6

treatment. ,
26

}f.

\

-3
-

/LCD\’ N
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(EASILY) YoutrerardotootivorauyaSamtmeroutrorassignod

‘b_.o,l,h e ety oLy myEygEinbosthosoMdoos: ,,yeeum

]

eudy This week a group of men are meeting in New

Orleans for the sixty-first annual conference of the
international association of Chiefs of Police. Dragnet

is pleased to extend best wishes to our top-law .
enforcement offlcers and to thank them for the ;,(4\*' s
protection they give our homes and families. May their
convention be an outstanding succ%s.’ _Yatch an.antixely..

GEE‘S\OCD'\IO\U’I-F'UI\)

'._J
&

&
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1 FENNEMAN: laedles and gentlemen ... -I—lmme—imporﬁam

2 Wz@”ﬁ!‘éﬁ“ﬁ'ﬁe. GUN'S}VIOKE - beought to you
3 by L & M Filters wj.ll nov be h_eard on Saturday night,

4 Chestérﬁ.eld's Perry Como Show, featuring radio and

5 TV's top ‘cunes; will be heard Monday ~- Wednesday and
6 Friday nights. Consult your radio listings for the

7 time.....That's GUNSMOKE and the COMO show....both on
8

another nety,?rk. _

il
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2 MUSIC: THRME UNDER
3 GIBNEY: You have just heard Dragnet -- a series of authentic

Y- cases from official files. Tech.ly,dal advice cames from
5 the Office of Chief of Police, W. H. Parker, Los Angeles
6 Police Department. Technical advisors: Captain Jack

T Donochoe, Sgt. Marty Wymm, Sgt. Vance Brasher; Heerd
g N
9

1 MISIC: THEME
1\

tonight were: Ben Alexa.nder, k. g Eu ERA
Lg&(‘-“\ v\\w\\ 5 Lijx~ \u- ‘l

10 Script by John Robinson, Earl Schlev. . LMuéic by Walter
11 Schumenn...Hal Gibney speaking.

12 MUSIC: _THRVE UNDER...CONTINUES \{‘

13 FENN: Watch an entirely differgﬁi‘. Dragnet case history each
il week on your local NBC Television Station. Please check
15 your newspapers for the day and time. (BEAT)

16 Chesterfield has brought you Dragnet, transcribed, from
17 Los Angeles. | |
18 (L & M HITCH HIKE)
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TRAGNET RADIO .
September 28, 1954 ;

L & M HITCH-HIKE

b
Vg

l IE FEVRE: L & ' Filters are sweeping the country and the reason's
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simple, No filter compares with L & M's exclusive miracle
tip for quality or for effectiveness. And notice how easy

1t draws._ You get m more flavor - much less nicotine,

Yes, only L & M gives you effective filtration and no
other cigaretie has it, Qur statement of quality goes

unchallenged. L & M 1s America's highest quality and best

filter-tip cigarette. Buy L & Ms now king-size or regular

«sssssboth at the same low prige.
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