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(FIR9T ROUTINF,)

(AFTEY2 CCMMERCIAL, MUSIC UP AND FADF3)

DON : THE LUCKY BTRIKE PROGRAM. . .STARRING JACK BENNY . . .WITH

MARY LNINGSTOfi, PHIL HARRIS, ROCHESTER, L4RRY STEVENS,

AND"YOURS TRULY" AON WILSON .

(APPL4USE . .,MUSIC UP AND FADES OUT)

DON: AND NOW, LADIFS AND GENTLEAQ;N, SINCE THIS IS OUR FIRST

PROGRAM OF THE NEW YEAR, I'D LIKE TO HRING YOU A 6MN

WHO HAS MADE TWO IM?ORPANT RESOLUPIOhS, .THE FIRST .

RESOIDTION WAS TO GIVE EVERY MEMBER OF HIS CAST A RAISE .

THE SECOND RESOLUTION WAS TO FORGET THE FIRST ONE . . .AND

HERE HE IS, JACK BENNY :

(APPL4NSE)

JACK : , Thank you, thank you . . .Hello again, this is Jack Benny

talking . . .And Don, I thought that was a very unfunny

introduction .

DON: Oh yeah?

SACK: Yeah.

DONx Well I happen to think it was very funny .

JACK : Well I don't care what you think . . .You may not knew this,

Don, but you can get new, shi:ey 1946 annou[cers without

waiting for Detroit to mako up its mind . . .You know I

wouldn't mind having a thin announcer for a change . . .I'm

getting pretty sick of looking at a pot that big without

flowers in it . . .so fust . . .Oh hello, Mary .

MARY: Hello Jack, Happy New Year, Don .

DON : Same to you, Mary .

JACK : Ylhat about me? Aren't you going to thank me for the

swe11 time I showed you New Year's Eve at the night club?
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MARY: Yeah, but next time let's not go home at eleven-thtrty .

JACK: Now Mary, you know very well that we didn't get home till

!daybreak. . .boy, was I rarin' :

MARY: (QIGGLFS) You should have seen him, Don . . .Jack drank one

bottle of coco cola, ,jumped up on the chandelier, beat

. his chest and yelled "IAOK AT IuIE, I'M TARZAN ."

JACK: Yes sir .

MARY : And he'da fooled everybody if he hadn't opened his shirt .

JACK : Oh yeah? Well how about that Tarzan yell I gave?

MNRY : That wasn't a Tarzan yell, you set on a hot light bulb

JACK : . Now Mary --

. MARY: And then he drank another bottle of coco cola . . .without

a chaser yet. ,

JACK[ Well a guy can have a little fun, can't he? . .Anywsy, I

was the life o° the party .

MARY : You wese nothing but a big show-off .

JACK: I was not a ehow-off .

MARY : Then whv did you ask the waiter to throw you out?

JACK: I,just did that for a gag . .NOw Mary, you know very well

we had a mervelous time, we danced all evening . .

MARY: , Okay, I had a msrvelous time .

JACK: You'ro darn tootin' .

DON : 8ay Mary, is Jack a good dancer?

MARY : I don't know, it's the first time I ever did the minuet .

JACK: Oh stop, will ye? . .YOU've done the minuet before .

MARY : Not while the band was playing Cow Cam Boogie .

JACK: Mary . . .on New Years Eve you've gotta let yourself go .

-. DON: Say Jack . .what did you do at the stroke of twelve?

MARY : What did he do . .he said Happy New Year, took an aspirin

and passed out .
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JACK : Well I wasn't out long, sister . . .and Don, when I came to

I went around and kissed every woman in the place .

DGN: You did?

JACK: Yeah . .and Mary was so jealous she tried to stop me .

MAHY : I wasn't jealous . .l was only trying to tell you the

place was closed and tho:e women were mopping up .

JACK: Hmm. .I was wondering why they all wore up-sweep hairdo's

. . .Anyway, let's forget about me . .How about you, Don . . .

did you have a good time New Years Eve?

EbN : I sure did, Jack . .At the stroke of twelve I crawled out

of the fireplace and filled all the stockings with toys .

JACK : . Filled the stockings with toys . .On New Years Eve? . .Don,

you were seven days late .

DOR: I know, I got stuck in the chimney .

JACK: Oh I see . . .Well that's terrible, you could have fallen

down and hurt yourself .

. DON: Yes, but I was lucky enough to catch the flu . .(GIGGLE9)

JACK: Well I'm glad you . . .you . . .you what? .

DON : I was in the chimney but I was lucky enough to catch the

flu . . .(GIGGLES) JACK

: Ibn. . .Don, I have an arrangement with Abbott and

Costello . . .We leave them alone and they leave us alone . .

So let's try and . . .Well . . .hello Larry, Happy New Year.

LARRY : Sameto you, Jack .

JACK: Did you -- Jack? . .Wny Larry, what's coma over you . .you've

always called me Mr. Beney .

LqgRY: Well don't you remember'? . . .On New Years Eve you said I

could stop calling you Mr . Benny and call you Jack .

JACK: When did I .tell you that?
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LARRY: Right after your second coke .

JACK : You mean before the aspirin tablet? . . .Well Larry, I

still like the idea of you calling me Mr . Benny . . .it

adds a little dignity to the program and shows you have

respect for me .

MARY : Do you want me to call y>u Mr . Benny too?

JACK: No, that won' t be necessary,Mary .

MARY : (EMOTIONALLY) Cee, I can cell him Jack . . .

JACK: And now, folks --

I+iARY: Wait t111 the girls at the May Company hear about this .

JACK:Now wait a minute . .don't get smart, Miss Livingston .

MARY: Oh do call me Marv .

JACK: Now out that out . . .Come on, Larry, let's have your song . .

(Now Mary, behave yourself, will ya?)

(APPIAIZE') (IARRI'S SONG)

(APPIAQBE)



(ft'.C :IVD HotimINFI) -5- s'I5

JACH: iT;~at was "It's a Grand Pight Yor sun, by I~ry

Stevens, aff. very 6ood Lanry••• f~y tha way, kid, yon

made aa recorC of that son p:., didn't y0.,_?

LAF41: Yes I did .

JAOIC: LVell it's aUq:~at number . .I'C liLm to save one of tlnan

records, Lerry.

IAELR'i: 6dell uJny don't you buy one, PAr . lkmoy, ._~t anly cost

sevent,'y-five cents .

JAC K: Wall, I thought about b.AVi:K{ ono, '_ , but you see I just

wanted your song, an2 the recbrd Lae sonrething else on

the other side . . .so I dSdn't foel 11-~ paying for bot:i

sidas .

DMRY : L41ybe they'l1 s11ce it for you .

JACK : No, no, T ssksC '+m . . .and you shoiq..'.ieve heard--

PHIL : ;3r'L70 IYJt4"GY, HI YA LIl/Y, AND A(7GCL 'JCCD 1,~'VC'NIN6 TO YCti

MR . arxrvs .
JACK: PJkiote . . .yr . I3ecnyL . .Phi1, t_i:v_t?

PFSL: Cno of my New Year's reeolutLone . . .res~ect for the boss . .

I m:u7e it oo. New Yoers ive .

JACK : I'dell . . .tUat's aa nicc resolution .

PHII. : They told me I vsde it and I'm P;onnv, keep it :

JACK : I thought so . . .Phil, I never saw a„ y 7.+1w you . . .yonu

keep PA1nL to partzcs but you never '^isow wlat happous . . .

You ce.n't oven remember iP you've Iv+f. a Eoa' t :me .

PPLiL :'Jackson, whon I eet up thu next n:or.in,5, brush my tootl.,

and the brietLes fall. out of the toot~5inish, I know I

:1ad a good time' JACH

: 0'n .
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P3IL: Key look. Iiow about .you, Jackson, d.id you have ftm New

Yeats Eve? JACK

: Yes, Phil, I want Over to the-- Y3IL

: TI3AT'S Ai.L JACftBGN, IF YOU CAN -.d'MkNLLSt YOU DIDN'T ?WV :I

PUN :

JACK: Well I dor't rememberr all of it . .A.nd. ?hil, as lonC as

you're making resolutions, you coulr: have maflq acother

. one . .During, this new year why don't ;ouleare somcthinf,

about '^'lsic? PHIL

: You mean I shocldbc like Stokowsl :+?

JACK: No, Ptii7., no . . .All I ask is when you look at your nnxsIc

standC and see a piece of paper that tas lines across it

and little black dots all over it . .qon't turn to your

boys and say, °TIC1,It~1'3 A SPY AROUPD'Eai' :, TI3I3 STfLR' IS

IN (,`ODID' . . .Little as they knaw, it ombarrasses 'em .

PIiIL : Alright, Jackson, elriOht . . .tw,t'11 be another one of'

ntr ree.olutians .

DON : ' 8peakir.g of raeolutions, JSCk . . .l'r'ade a resolution that

during 1446 I'm going to Pind new wn;,s to tell peoplo

about Iuchy Strike o ;$arettos

. JACK: You are, Idddo?

DoN: Yes . . .Insteac. oP say,inC IBMN'T stands for Lucke 5trike

means fino tobacco . . .Pm Qoinr to o.y it backwards,

JACK : 7eRtat?

D6N: I'M OOIlVG'1C SAY T .F .M..S .L . STArIDC 1 .: TCIlqCCO FINY

I!viANS BTRII.L' LUCKY . . .

JACIC: But Don, Lsn't that a bit ridicv A754 Olell Jack, at l,ast i

:t'e c'c _ersoiu . .1 'Ui1MEII'~R HCW i

AL'IDAYS US iI 1C] PJIYIUCKY STR=S C .RJ %:0 ROUND, SO PL:M, 30



JACK: Uh huh.

DCN ; Well lieteo to it this way . .DAAC :IE CN TIASY AND A$A~,

PACIL'.D PYA,LY SC, i'13M. SC, HOIIND 9u .

JACK: Fiell, mouta my stmt . . .pack.ed. so, S_rr so, round. so .

QMftY : 3ir,so,

JACK; (SIPtt35) I1AP?Y I 1 iT" 7ASIi DAY .I . . .Don, ,iS T wcre

you, I'd for3et about doinP; tlto ooncorcial backwards . .

. Just do it the reE; i1ar ure.y .

IYJN : '%ell, okay .

TACiG And now, ladies and Nentlomen, we wL-1lks,ve a numbor by

Phil . aarri.s and his orchestra, who will nlay it uot

baclw:ards, not forwsxds, but S.n tlr,r nsual manner . . .

1'hey'11 start in the miclHle and blast both ways . . .P11

right, Phil, ]ete-----

IWSRY : Viait a minuto, Jack .

JACK : l9hat is it, Mary?

IVAAY; I meant to tell yoa that on the way over here I stopned

off at your house, and wiiile I was t :.ore Pred Allen

called .

JACK : :red Allen, Paw',,? ':'elt vtliat r t t e Dead Hnd of Al1cn's

Alley have to sa,y? . . ."_lo ho ho ho . . ::,ba.t did he say, IYary?

MP.RY: 1 liaven't hossd such lan(C;aCe sinoe tiama stepped o0

Papa's bare foot w:th her track s'noes on .

JACK: Well M . .ary, Allen dldn't havo to use that kind of lay<r,n ga

even if he was talkim. o.bout w: .

MARL: It wasn't his fault, Jack, he was r^e .B.lqq one of thc

contest letters .

JACX: Oh. He's just jealous becaise morr jeople hate ma tcan

h3m . . .that's s11 .



15

DON : Say Jack, what about the contest .the winners bcen

piai<ed yet?

JACIC Not yet, Don. .the ,7u0ges are roac) in ;; the letters ao ;.-ast

as they cat), and ort 5urkay, Jani>,3 .r,y 27th, three wsa'm

from tor3r)rG, we'I7 announco the wLmcrs . . .It won't or.

vary long nnti,_ P11 bc nayiqc off tln~ pr!zes .

PIi1L: Hey Jackson, as lon_- as you're payin' (,., . . . .how a`)out

. that 1ittlo bot I won 'From you on tie :.osa How1 ~;amn7

JAC3: Phil, I die''t sae ti,e Rpme, so ttie bets off . . .how du i_

k:~_ow that U : C . ]ost? . . .3uh?

PII1L: Are you 'u3ddin'? . . .The scorc was pr- , t;P in every

newspaper 1n the country .

JACiL• . So what . . .Iast 1^fodnoePay I,pic'mt v,') 'L ;e nowsovqer on

ny front la .vm axs~ iI said °no ra'n tefasj' . . .Tho paper was

so wnt I could ha .rdlv rea<3 it . . .Ro d^n't be too snnc

about U .P. .C . 1osi.n;;t .

°HIL : Jackson, ax'e yon cra„v~ . .NLP TY T"P".! n P(.'T 1 Vv. ;g-.
AT

TIi•r' ^vAM1L AND .3Nn1 AIABANWl9TN .

JACK: I IXJN't CAR:. L' A')v1Q)ILZD TILU3APID 7IGn'ITI 0A^' IT I'M VOT TAKING TFT WCRD ON A Lt9i' OF gTRA4GIDR8

. . .TfNT'R TiIL

WAY RLR,90R8 GET STARTED . . .I'm not takinp anybody's ward,

MARY : That's why Jack weat to _hmope last snnrtnnr . .ae wantot

to mace surc the wer was over .

JACl{:Yea?!.

MARY : I3e hasn't ')een to Japac yet, so he's et_~11 Kot Lus .

house blacked out .
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JACI{: Pnavy, let's drop t" . .

- (d0II?!D; FIiONfi RINGS)

JP.CK: I'11 get it .

(SOUND: CLICK CF IFlCllIrF:G)

JACK: IIello

. RCCII;~4'1'.3. : 13ello Mr . Pepny, this is IRochester .

JACK: Rochester, you know I'm on the e .ir . . .Waat cid you cal .1J

for^

ROC -T .;fY ~7 It'e ahoirt Nottingham, your new 3n;ii°iiautler . .IIe muat

bo crr¢y .

JACiC: '~dhat's the o-vatt?r )ow?

ROCIL3TJ3 : SJheu you loft the :~ouse this mornlrV;, did you toll

to take the Clmistma.s tree off the ~,.rand piano, cut it

up in lattlo piooos and burn it?

JA.CK: Yes . . .did it Yb_t in the fireplace?

ROCiP9'1'i1;; AIL BUT 'P' :'ul I_C_S:LIA.HD :

JACK : t^lhat3 . . .ROcheeter, do you mean to sa,rthetNottingham

, dem[ep,ed ny grand piauo? RGOII

:, .6 2 : DAN/AGD9 TT! Id050, YOD lffVO m 4IL : ?.iCIPI' !'AL">R: IT 9°1;J

STJilINV1AY AND S06S?

JACK: Yes .

ROCILe 1~1 .: @.'DLL TIIlS PAPIi^'.R'N W BIISIlKEBS OR TiIATiJI' NO'N .

JACK: Oh np* goodness . .Rochester, why ds.dn't you stop h ;m?

RCCILF5l65.: STOP I3IM, SCHIDfJP HIM, Iff' p1CULpDPT LSSIPI TC NC?.

. JACK: But my ga~andpt.ano . .it's rutved . .

ROC_I5'Ci2: I TOID YOU T SflW:D TI41'A.Y&IARll

. JACK: The keyboard : !tmy tould yoi: save that?

RCCTPIfi'L-dl : PlJKS, YCU ILNCPI ilDV,l 7 P14;T~ A.PLNP IO-OI(Y .

JACK : T sltionld lii.e Knowq„Iqell 9ooheeter, d_Y anythln[; else

l :e.ppon^ .



kOCII `+^i,4 : NO . .IT'IAS ISiID C'I DULI, i1NTII ry'I , . .S'?' 3 GOT TG.Ri; .

JAC K: The Piromon_ :

. IIOC_?.,. . . Y11A.' L!3;N NOTPInfGIiAM T`7R1:' T'Il PZ°d'TC IN T'I' 'd'IIF'I'r5U ,

TIK' _^IAM's0 SHOT UP ALS . Orr IR '1",-:; R00^

. JACT': Vdell 21d the Pireman put the Yire o,et?

RCCc: T7 ! . . 'ITCIY SDILd DID, SVGNT CD'P iY Ti £PS L. T TO lNATC3 CJN .

, ~ TIi+'1' CLDW3id0 UP A IADTi1sRt, STUCK A H-08E MNIN THI :

C3M9SISY, AbID TURPM IT CN FCLL PORC .

JACK: Uh '.xil'. . .

ROC:_STaKI : AND IiOSS, I COUffiN'T UPU?T20TAN0 ROYd A CHIIWVLY COUIa

NOLJ i0 MJICL l7A:SEi UNTIL I OP ;S'IGD 'P.I I PROiVT DOOR .

JACK : , 5'htat? ROCI

::: ' . . . . Tffi`T TIDP HIT MF. BO f7ARD I TIf0UC1T I':Vd .̂' TILCMAB 19h5

OOAC.IN' N :

JPGK: 8ochester, don't tc11 me the housc was ilooded?

R0CS:5T'R: IDloode2! You know that picture of 4 :S ; :istlen's Mothsr you

Kot in the library?

JACK: Yes .

ROCII~ 9_d . I~~'LL TIfE PBANC9'S ST1LG 7SE1i PIIi Li . i .̀ IN T}C

: LfVIKG ROOM DIDI?IG POR PMI^S:

SACG Rochester, stop with the .jokes . .Uiy you save n, parrot?

ROCPL'lBT9QP : &J85, TIL"'I 7AST TINC I SAl! YOUP 'ARRCJC ~T PdA3 SAILIN'

DGWN TIII9 HAIJ. IN YOUP IYLRHY FWT SIDIl'ISI', "NJ2 .

. CRRISTIAN, OOME_ Ii2':AIi" . . .

JACK: Ch don't be so silly . . .tiow Let tha wator o,rt Ecic -becg

doox . .we might as well we.tor the garcee. wh3le we`ro

cot it .

.ROCIL='Bl' 1~ : Okay, goodbye .

JACK: Goodbye .

(SOUND: CIICK 0^ IL+X.7!N!1'R)



W4C(: '.:"iat : c :?ne ;~r:? iEm':~?

, JA03: ':,"aet ~eno~ . . .wivt alwa,PS s,~?o~s vd~,aI leave th e

Liousc~ . . .COrr~o on, P~1_l, L=t's bavc a beud avmbor .

(A2°?AU&~ I )

(~"U Nt1M9ARJ

(AP?SAU3?",)
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(THIRD ROULINE)

JACK: That was "Let It Snow" played by Phil Harris and his

, orchestra . And now, ladies and gentlemen --

PHIL: Hey Jackson, come on . . .how about payin' me that dough

you owe me on the Rose Bowl game?

JACK: Phil, I told you I didn't see the game .

DON : But Jack, you said you wect to the Rose Bowl . . .HOw come

you didn't see the ;;ame?

JACK: well --
MARY : . I'll tell yos, ibn

. JACK: He wouldnlt be interested .

DON : Yes I would, what happened, Mary?

JACK: Ohh --

MARY: WelI . . .Jack h.^ad tickets for the game, and he told Phil

and me to meet him in front of tunnel sixteen at

onc-th5rty .

JP.CK; One-thirty, one-taTrty .

MAAY ; Vdell, when Phil and I got to the Bowl Jack wasn't there

yet . . .so we waited and waited (BTARPB TO FADL) You

should have seen the crowd, Don : . :there were thousands

of poeple pushing and saoving . . .(FADDS)

(SOUND : CROWD NOIELS FADF IN, UP AVD IN]WN)

MAFY ; Come on, Phil, let's go in.

PHIL; We can't, Livy, we gotta .wait for Jackson, he's got the

tickets . Why didn't he come with us?

MAHq : Well you lmow how romantic Jack is .,,he's bringing his

girl friend, Giadys Zybisco, to the game .

PHIL: Say, she's a pretty cute kid when she's all dressed up : . .

I think Jackson Ss kinde stuck on that Little waitress .
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INARY: Yoah. .but heIs getting indifferent now that meat rationing is over

. . .you lmow him, PHIL

: Hey Mary, here come Jackson and Gladys now .

(°oUND : CROWD NOISL's UP AND DOWN)

JACK : Geo, Gladys, I eevar saw you look so nice . .You Ire sure

pretty whern you get all dolled up .

3ARA: T'anks, Speedy .

' JACK: I rueap it• Boy, am I lucky I :net you .

SARA : Ain't it the truth.

JACK : That's fate for you. .Ild never have met you if I hadn't

been hungry that cignt . .I111 nevei forget . .I was driving

along loakicE for a place to eat, and I drove ri&~t past

Ciros, and the Trocadero, and the Macambe . . .And it was

just £ate that made rne turn in to Simon's Drive-In . . .

And there . .like a vision of loveiiness . .you came toward

me . .Gee, you smelled so good .

SARA : Yeah, it was chicken gwnbo night .

JACK: Un huh.,twenty-five cents a bowl . .a meal in itself . .Oh

look, Gladys . .therels Mary and Phil .

(SOIIIVL: CRQWD NOISr~~ UP AND DQSPS)

JACK: Well, here we are, kids . .Gladys, you know Mary, don't you?

$Agp: Sure . .hello Mary .

MARY : Hello Gladys . .Gee,that'e a pretty ffir . .did you trap it

yourself?

gAgA: I should say not, Specdy ran over it on the way out here .

JACK: Glad,ys . .

. PHIL: Hit it again, Jackson, itts still wiggling .
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JACK: Don't be Nnqp . .Gladys meant that it slipped off her

shoulder and I ran over it aceidentally . .didr.'t you,

Gladys?

SARA : You tell 'can, big boy, you got the lips for it

.JACK: Yeah. .cane on, kids, here~s our gate, let's go in .

M.ARR : TICHI,TS, TICICk:L'S . .HOLD YOUR Q.NN STUBS, PLFA.SD .

JACK: Here you are.

BARA: If= FIDM, .

MARR : H-U,IQ, GLADYS . . .lalAAT'S TILT' SPBCIAL FOR TONIGHT?

SARA : BIyT SOUP ANI) BOILED POPATOFS .

JACK: On come on, Gladys, forget business for a w .iile.

SARA : Olay, Speedy .

PHIL: Yere~s tunnel sixteen over this way .

(SOUNL: CRQJJll NOIS^S UP AND DOrdN)

JACK: Now let's stick together. .

PHIL: Say Gladys, are you still wcrkint at the Sharsock Cafe?

SARA : No, Im back at the Reive-In . .Speedy thought I oughta be

outside where it's healthier .

JACK: You're darn right . . wbWs the use of being in California

if you can't enjoy the sun?

SARA: Yee'a . .but I aure wish I could get off the night shift .

JACK : You will, honey . .just save your tips . . .ttatIs all .

SARA : I do, but everytime I get a little ahead you wanna go to

a movie or something .

JACK: Well, it won't always be that way .

G:ORGY: EEX, IAOK V.'HOIS HT'x2K . .aI YA GIADYS, dAPPY NI1V YEAR .

SAFq : S/N7D TO YOU, I= .
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JACK: Lefty? . .HI® . .you know everybody, don't .yauT

SARA : That's Lefty Flanagan . .Vdhat a sport, he always orders

a la carte .

JACK: Well, don't talk to him .

SARA : But Lefty's a big tipper.

JACK: 0h. . .HI YA LEFLY . . .Now let's see, where do we. . . .

PHIL: Hey look, there's a hot dog stand . .let's make with the

musta.rd. '

JAC.:: Yeaii. .want a trot dog, Gladys?

SARA : I'm not hungiy rigat now. .You can get me one when we're

ins ide.

MARY : Better get one now, G]adys . . .you lmow Seerlq .

JACK: Tha.t's SPF,EDY . . .All right, I'll go over and buy the hot

dogs . .You kids wait here so you won't get lost .

(SOUND : CROWD NOISPS UP A6*D DONN)

JACK : HHY MISTPIi, FOUR HOT DOGS PLEASE.

AfiTIE: YRS SIR . .(SINGS)

PICKLP IN Tlff: MIDDLF.

. AND T:U':; MUSTARD ON TOP

JUST TIM WAY YOU LIKE 'IIN

AND TEL'!R'RF ALL RED HC/P . . . . (TPCON SPFAiSS) . . .

FOUR PUPPIES Ca4IN' UP .

JACK: How much aire they?

AHPIE : . Three cents apiece .

JACK: Three cents? . . .Wt{y do you sell 'ern so cheapq

ARTIE : Taste 'em.

JACK: Oh. . .Say, they do look like pretty tdagh weenies .
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ARTIE: Tough. . . .What suitcase handles they would make .

JACK: i^iell they still look good to me . Give me four .

AkTIE: What kind of mustard do you want on lem?

JACK: 'Mia.t kind of mustard?

ARTIr: S'ure . . .I got strong, mild, and Christmas cight .

JACK: Oa. Mild I guess .

ARPIE: 07ay, hare you ara . Four 'not dogs covered with mild

mustard . .

JACK: T'nanks . . .Gee, they're kind of inessy . . .:tven't you got

some rolls to gut 'em in?

ARTI3: 'dith rolls it'sfive cents . . . .with pickles it's ten

cents . . .with relish it's fifteen cents . . .and with

bicarbonate of sada you couldn't afford it .

JACK: Well, just give me the rolls .

ARTIE : Here you are. '

JACK: . Taank you .

ARPIID: (OINGS) PIOKT.F, IlJ TiU, MIDDL?", .

ANJ T:Z' 1'dUS'.'AHD ON TOP,

JUST T}II: WAY YOU LIL, ' ;"A

AND Tlv'1'Rl ALL REI) 730T .

(80UND: CROWD Fi0I81[S UP AND DON.'N)

JACK : .{ere you are, kids, take your hot dogs .

MARY: Thanks. -

SPFFle Gee, I'm t*iirsty . . .What are we gonna drink with our

aot dogs?

PHIL: Hereyou are, Gladys .
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JACK: POT THAT BACK IN YOUR POCREL : . .Let's go in . . .

HERB : STUBS PhPASE . . .LET'S SEE T!{E NUMBERS ON YOUR STII9S .

JACK: Hexe you are .

HERB : Right this way . .Juet follow ,rn and . . .OH HEi.LO, GIADYS .

S4FA : WHY HELLO, NICK, HOW ARE THINGS? HERE

: FINE, I'M ON PAROLE NINJ.

JACK: (M4D) COME ON, COME ON, SHOW US OUR SFP.TS . .Gladys, do

you have to talk to every fellow you meet?

SAH4 : Oh Speedy, show some sociability.

JACK: Well. . .

HERB : HERE ARE YOUR SE4TS, MLSTER .

JACK: Thanks, thanks

. (SOUND: RFOORD OF CHE',K8 IIP A7D DOWN)

JACK: HTIY, THERV S THE CFEG;RING SECTION .

CH1iTF2ING (IACOMOTIVE CH"'PR) PC~FF . . .PUFF . . .P'JFF . . .PUFF aUFF PUFF
SECTION :

POFH PUFF . . .L S M F T L S M F T L-U-C9L-I-E-S PUFF

PUFF LUCiffES! . . . . (6IG CHEER)

JACK : Say, these seats are okay, .aren't they, kids?

MARY : Yeah, right on the forty-yard line .

PHIL : Hey Jackson, care to make a little bet on the ge .me?

JACK: Okay, Phil . . .you take Alab3ma and I'11 take U .S .C .

MEL: HI YA PAL . .IS THIS SEAT TAKEN OLD PAL . OLD PAL?

JACIC: Oh great . . .IOOk, Mister, how about sitting someplace else

NP1L : NO 1'NAN7C5, I NEVER TOUCH IT .

JACK: Wait a minute, Mister, yon'll have to get up . .thia seat

belongs to a friend of mine .

MEL: WEi3, ANY FRIEND OF YOURS IS A FAIEND OF MINE .
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JACK: WhatP

MII, : NO THANK,, I :Ii1-: ^t0[rCH IT .

JACK: amm, this would.heppec to me .

PHIL : How auch dough do you want to bet, Jackson?

JACK: Any amount you say, brother . .,fust neme it .

PHIL: Okay, fifty bur.ks .

J.4UIC ; Hvun, fifty dollsrs . . .okay, it's a bet .

MARY, We must be sittLng highen than I thought .

JACK: Don't worry, I know wiat I'm doing .

MARR: (IN IIlli11Al) PEANU'PS, YOP COR?!, Ci?PIVING GUM, PEANUT3,

POPCORN, AELLO GIADYS, CHELBING GUM . . .

SARA : OA HELLO, SNOOJY.

J.?.C1{: F'or goodness sake, Gladye, must you say . . .

MEL : f!U,I74P, yIIL:, . . .I WANNA HEAR '1"AC GAME .

JACK : THE GAIUV HASN'T STA`:'TEll YET .

MFY : NO THANKS, I iV5'\ 1: TOUCH IT

. MARY: LOOK, AF72E CORT5 T}L U .S .C . 'PSAM .

!8 Ll '1-1J.'L ( RS J" A'.~ D6;IN)

JACK : Gee, they're a husky lrunni : of fellows .

PHIL : Yezh. .lis'hen tothet crowd

. MARY: Here they come runnicg right pest us .

ORCHESTRA YELIS : HELLO GLADY9 .

JACK : Gladys, that settles 7t . .Nav I--

SARA : But Speedy, dear . . .the boys on the U.S .C . team always

eat at the Dr1ve-In . They voted me Miss Pigskin of

1945 .

JACK: I don't oare what they voted you .

61ARY : Gosh, what a crowd .

PHIL: Yeah, I'll bet there are ninety thousand people there .
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N EL : (CeYING) T7W't'S T&RRIBLE . .NINETY THOUSAND PEOPLE

WITHOUT A H40NPU' .

JACK: bJhat are you talklr,g ebout7

MEL : (CRYING) THI`'S HOUSING SHORTAGE IS TERRIBLE .

JACKe Look . .ihey've got homes . . .they'ne here for the RAme .

. Ml,: YOU'RE JUST B.AYIN' THAT 'CAUSE I'M YOUR PAL . '! '

JACK: YOU'RE NOT MY PAL . I NEVER SAW YOU BEFORE IN MY LIFB .

MEL : NO THANKB, I fIFV'.R TOUGH IT .

JACK: I don't knom why I always have to run into . .

PHIL : HEY JACKSON, LOOK . . .IB.RE C0$ffi TEE ALABAh~iA TF.AM .

~5X"I =-u r , )UIIi)

JACKt Say, those Alebams Pellows look pretty good, don't

they, Gladys? &lRA

: They sure do

. ORCHPSTRA YELLS: ILELLO GLADYS, YOU_9LL .

JACK : GLADYS YOU ALL . . .VJEI]. THAT'S 'PHC LAST 8TPv1W, I'M

LEAVING. I'M NOT EVDN GONNA STAY AND SEE THE

AND LET MB TST,L YOU SCNETHING E .LSE, GLAD15 . . .Y'JD AND

I ARE TILROUGH. . .OUR P:NGAOENM7JT IS BROKEN . .GOGIHYE .

SARA : 9UT SPEEDY, IF YOU'PE BREAIQNG TEE FHGA(~'.W.N3`IT, WIAT

AHOUT THE RING4J4C5

: 1'M NOT GiJa,G IT BACK'i'Y) YOU . .COOD£3Yi~ .

(0)7F DI`C'I] (` ., -. r, . ~. ii) .

MARY: So there you are, Don . . .tt~t's exactly wlut happened

at the Rose Bowl on New Yeer's Psv .

(APPLAUSE AND PLAYOFF Ni]SIC) V

DON : RPJvENSE'„ L4DIF5 . .ANL uu'ITLIISY' . .THREM] WEFSfS FROM .

TONIGHT, ON JANUARY 27th, W?: WILL ANNOUNCE THE WINNT~~t'ii

OF TRE "I CAN'T S'PAND JACK B&rI1:Y" WNTFST . . .Jack will
be back Sn e minute, Folks, butYtrst here is my good

Friend, L .A . 3peedv 3igta .
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(SWITCHOVER TO NEW YOR% FOF CLOSING COMVERCIAL)

V CLOSING COMNE%RIAL

RIGGS :- (cFANT - SOLn AMERICAN)

SIhS :- What do auctioneers, buyers and warehousemen, men who

know tobacco best, say about Lucky Strike? Well, just

listen to the words of Mr .Thom.es Jefferson Green, .

independent tobacco auctioneer of Walnut Cove, South

Carollna . He said :

GREIIPr For many years, I've noticed that at the different

merkets where I've been auctioneering, Lucky Strike has

bought tobacco that was ripe and mi1d . So, for my own

ctgarette, naturally I pick Lucky Strike . Been smokin'

'em for twenty-one years .

DII.WiR: Independent tobacco experts like Mr . Green surely know

that it takes fine tobacco to make a£ine cfearette,

And Lucky Strtke meens fine tobscco

. SIN3: Yes, Lucky Strike means fine tobacco . So smoke that

smoke offine tobacco - Lucky Strike - so,round, so

firm, so fully packcd, so free and easy on the draw .

RllYSA4EL : The famous tobacco aucttoneers heard on tonigpt's

program were Mr . L . A . (Speed) Riggs, of Goldsboro,

North Carolina (CHAN .^ - SOLD AP.Y-'L.A9) and Mr . F . F. .

Boone, of Lexington, F.er.__ck;i (CHADiT - Ab93i-iCAl)

And this is Basil Ruysdael speaking for Lucky Strike .

TICKER : (2 & 3, 2 & 3)
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RilY5I14EL : IS - ~T

LS .- P&:

IS_ - IdWT .

DFYMAR : A fact known the world over! - Luckv Strike means £1ne
Imp' iag
#6) totiacco - so round, so £irm, so fully packed, so free

ar.d easy on the draw : .

(3WITCHOVER TO HOLLYWOOD F'OR JACK BENNY $IIN-OFF)
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JP.CK ! 1lary, I wi.a'a you'd stop tel .liag L'on everyt.ing thab

hapoens to me .

MAFY: I'm sorry, Jack, I won't do it sgain .

JACK: Gkay . . .8ay, Mury, how would you Iika to go out to dinner

now, and later we'11 go dancing?

MARY : Dio, not while you're wearing Gladys' ring .

JACK : @iell I can't got ito£f . . . .GCOdnight, folks .
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SIMS : Yes, sir!
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: Lml{y Strike means fine tobacco - so round, so firm,

so fVlu Paclced, so free and easy on tne drsr,
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DEL'vAR : I^ a cigarette it's the tobaoco that counts . So take

a tip from a real tobacco expert - Mr . Charles L .

Belvin, independent tobacco buyer of Durham, North

Carolina, who sa :d :

BELUIN: I've spent thirteon years huying tobacco . The

advantage I have over most smokers when it comes to

selectipg a cigarette is that I know tobacco so well .

And at auction after auction I have seen Lucky Strike

buy quality tobacco . That'e why I've smoked Luckfes

myself for twelve years .

SINS : Yes Lucky Strike means fine tobacco . So for your

own real, deep-down smoking enjoyment, smoke that

smoke of fine tob~cco - Lucky Strike .

(SWTTCHOVER TO HOLIS'R'OOD FOR JACK BENNY PROGRAM)
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(AFTER COM:E.RCIAL, MUSIC UP AND FADES)

DON : THE LUCKY STRIKE PRCGRAM . . .STARRING JACK BENNY . . .WITH

MARY LIVINGSTON, PHIL HARRIS, ROCHESTER, LARRY STEVENS,

AND "YOURS TRULY" DJN WINSON .

(APPL4USE - MOSIC UP AND FADES OflP)

DON : IADIES AND GENTLF2dEN . .JACK BENNY REN:ARSFS HIS RADIO

PROGRAM ON SATURMY AFTERNOONS . .SO LEP'S GO BACK TO

YESTERII4Y AND PICK UP JACK AND MARY ON THEIR WAY TO THE

STUDIO ., .ROCHESTER IS DRIVING THEM .

SOUND : (AUTO MOTOR AND HORN) JACK

: Gee Mary, it's a lovely day, isn't it?

MARY: It sure is .

JACK : Yes a1r. . .give me California any time . It's s0 nice and

balmy .

MnFY : Yeah . .

JACK: The air smells so good ., .it's wonderful driving in

weather like this .

MARY: Uh huh . . .Jack, let's put the top down .

J9CK: I wouldn't dare : . .I tried that once . . .Rochester --

ROCHESTER : Yes, boss .

JACK: Rhy are you driving so slowly?

ROOHESTER: I'm behind a big beer truck . '

JACK: Beer truck! Well why don't you pass him?

ROCIN,'STER : Yeah. . .BUT T1E65'S A LOOSE CASE ON THE BACK, AND THE

DRIVER IAOKS LIKE THE CAFE.T,ESS TYPE!

JACK :. Oh. . .We11 go on and pass him . . .there aren't very many big

bumps on this street aryqway . And by tha way, Rochester,

did you take my dirty clothes to the laundry this

morning?
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ROCHESTh12 : I sure did .

JACK: And did you tell them about the lipstick on the collars

of my white shirts? _

ROCffiESTIIi : Yes sir .

MARY : Lipstick! On your shirts?

ROCHFSTER : NQ1 . BENNY POTS IT THERE HIh&RLF TO IMPRESS '19E GIRIS

AT THE L9URLiiY!

JACK : I do not, I gat that at the Pa11ed1um . . .And while I'm

about it; I hopz you told the laundry about

my two pair of shorts they ioat .

ROCHESTER : Ub huh . .they're going to get those back for you, they

put !em in Harbara Stanwyck's bundle .

JACK : They sent my shorts to Barbara Stamvyck? How could they

make a silly mistake like that?

ROCfRSTF.R : I GUESS THE RUFFLES HCIOLSD 'EM!

JACK : Those aren't ruffles, they're pleats .

ROCHESTIIi : Pleats?

SACK: Yes, pleats

. +OCHN3TER: Okay . . .HORIZON'PAL PLEATS!

"ACK: Stop being silly. . .And another thing, I hope you didn't

forget to tell the laundry about my weak ankles .

- .'HES'ER : I told 'em, I told 'em .

~+;'dY : Weak ankles? What's that got to do with the laundry?

JACK: They put more starch inn my socks . . .A little faster,

Rochester: . .wo'11 be lete for rehearsal .

SOUND : (MOTOR UP AND DOWN . . .AUTO HORN)
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JAQC : Say Mary, when we rehearse our program today, I want

you to --

MARY : Oh look Jack, look . . .The Bells of St . Mary's is playing

at that theatre there . . .l sure want to see it .

JACK : Me too, I hear it's wonderful .

MARY : That's what everybody says . .Jeck, what picture do you

think will win the Academy Award?

JACK : It's hard to say . . .there were several outstanding

' pictures . . .Lost Weekend . .The Bells of St . Mary's . . .

Spellbound . .The Horn Blows at Midnight . . .then there's --

MARY : Waita minute, Jack . .you don't think you've got a chance

to win the Academy Award for that picture do you?

JACK : I don't see why not. . . .Ycu know I should have won it for

my sensational acting in . ."TO BE OR NOT To BE"

- MARY : Well why didn't you win? .

ROCHESTER : (I%tAMATIC) THAT IS THE QUE5TION :

JACK: Rochester. . .No kidding, Mary, I'll never forget that

scenA when I threw the cloak over my left shoulder and

said . ."TO BE OR NOT TO BE . .THAT IS THE QiJF5TI0N . .

!:^Jd4Y: Jack --

ThCK: "WHE1'HER IT IS NOBLER IN THE MIND TO SOFFER TLE SLINGS

AND ARROWS OF OUTRAGEOUS FORTUNE . . .OR TO TAKE ARMS

. !aivr'Y: JACK, WE'RE IRIVING, SIT DOWN!

JACK: Ch.

SOUND: (SCAITERED APPL4USE . .TWO SOUND MEN . .AL40 MEL AND EDDIE

MARR APPIAIID)
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MARY: (WHISPERS) Jack, the people on the sidewalk are

applauding . .

JACK: Oh yes . . . .TO BE OR NOT TO BE. . .

IJARY: JACK :

JACK: Jealous .

MARY: I'm not jeelc,s, I'm embarrassed .

FOCHESTER : I'M MORTIFIE'D.

JACK: Well you don't have to be . .anyway, that picture was one

time I should have won the Academy Award .

MARY: Well, this year I think Ray Milland has a good chance

to win it for his performsnce in Lost Weekend .

JACK: Well . . .Ray was good in that picture, but I thought the

plot was awfully flimsy .

MARY: What are you talking ahout . . .it was a terrific plot . .

a fellav starts drinking and loses a whole weekend .

JACK: So what . .Phil Harris ha.s been doing that for fifteen

ev ars . He thinks Monday comes right after Friday . . .

Anyway, I'll bet I'11 win the award when I make my

next picture .

. F,LRY: What's it going to be?

.(ACK: A biography . . .the story of my life . . .rigpt from the

time I was a baby .

i{+gfv Did they have babies in those days?

JAC'iC : No no, Mery, they picked me off a mulberry bush . And

don't be so smart . You know thg drsm¢tized m ;; life

last Sunday on that program called "Freedom of

oportimity" .

MARY: I knarr, I heard it . .Jack, is it true that when you were

fifteen years old, your father wanted you to be a

concert violinist?
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JACK: Yes that's true, Mary . .but inwardly I was fighting

against it . .in fact I didn't realize 't. until my first

performance . .There I was out on that concert stage

. playing the Mendelssohn Concerto in E Minor . .and right

in the middle of the number something came over me .

MARY: Tomato juice .

JACd: No, something besides that . . . .but . .who Imorvs . .If I'd

stuck to the violin I might have been another Heifetz . . .

or an Ieaec Stern. .or a Joseph Szigeti . .By the way, Mary

. . .Szigeti is giving a concert tonight in my home town . . .

Waukegan . .I wish I could be there .

MARY: If this wind keeps up, you've got a good chance .

JACK: Oh it isn't so windy today . .

ROCH6TER : I L1ON'T HIdClN, THIS IS TAE FIRST TIME I SVER COASTED UP

HILL .

JACK : Well reef in the sail, we're et NBC .

SOUND: (CAP S4tlPS)

JACK : Come on, Mary .

SOUND: (CAR D00? OFENS)

JACK: Roehester, .while we're rehearstng, take the car dam to

the corner filling station and have the oil changed .

FGCHESTER : 0kay, boss, but I don't think they'll do it the way you

want it .

MARY: What does he want, Rochester?

ROCHFSTER : RE W4NTS TO TRADE TH6 OLD o :Z IN

: JACK: All ri.ght, have it cbangsd nnywny .• .but take the old

oil home .

ROCfESTER : Yes slr .
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JACK: Come on, Mary .

SOUND : (FOOTSTEPS ON SID51lAIdC )

MAR.Y; Jack, you must be kidding . .you don't really take your

old motor oil home ,

JACK: Certainly, I can use it around the house .

MARY; Ohhh . . . . I thought that salad dressing had a l,ot of

carbon In it .

TACK : That was pepper . . .Here we are, Mary .

SOUND: (DOOR OFENS COUPLE OF FOOTSTEPS )

JACK: I wonder what studio ive're supposed to, .well . . .here

comes Charlie McCarthy .

(FOOTSTEPS S'1OP )

JACK : Hello, Charlie

. O'TOOLE: (AS CHARLIE) Hello, Mr . Benny . To too too .

MARY: (GIGGLES ) He11o, Charlie

. 0'TOOLE: Why Mary L1vSngston . . . .You great b1g beautiful doll you . .

JACK : Now Charlie, you behave yourself .

0'T00LE : I'm so sarry, Mr . Benny, but when you're as short as I

am, you get nylon happy

. JACK: Well, we'll see you later, Charlle . . .Come on, Mary .

Goodbye .

O'TOOLE : Goodbye, Mr . Henny . . . . Gaodbye .

SOUND : (FOOTSTEPS )

JACK: You knon, Mery, it's amazing how he gets around without

Bergen . . .Gee, I wish I'd asked my producer what studio

were rehearsing in .

0"AOOLE ; (AS BERGEN) JACK, JACK . .

. JACK: What? OF, It's $dgar Bergen . .
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(FOOTSTEPS 9TOP

) 0'IOOLB: Hello M32y . . .Jack, have you seen Charlie ?

JACK: Yes, he Just went dv~ thehsll

. 0'TOOLE: Thanks . .You Imew every time I turn my back he runs away . .

(FAPES)

SOUND : (FOOTSTEPS RF ^aIME)

MARY : . . . .Say, Jack --

JACK : What ?

MARY : It's amazing hcw he gets around without McCa.rthy .

JACK : Yeah. . .nav let's see, rraybe we're rehearsing here in

Studio C . . .this might be it .

SOUND: (DOOR OPENS)

PHIL : (OFF MIKE) NO NO NO, NO, NO GENTLIIV~'N . .NWP LET'S TRY

IT ONCE MORE

. JACK: This is it, Mery . .Phll's rehearsing his gentleman .

PHIL : NOW COME ON, FII .LAf6, NICE AND SMOOTH THIS TINE . .YdITH A

LITTI:,&CIJSS TO IT . . .YOU I{TiOW, IqTS OF DIGNITY . . .OIIAY,

ARE YOU RfiADY? A-OHE, A-Y47] . . .9 ROOT TOOT TOOT TOOT TOOT .

TOOT . . .HIT IT .

JACK : Hmmn, dignity .

(APP7AUSE AND SEr '.~OE INTO BAND NUMBER)

(F'.FLAI.SE)
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(SECOND ROUTINE)

. PHIL: OKAY, BOYS, YOU CAN RELAX NOW . . .H1 ya, Jackson . .Hello,

Livy .

MARY: Hello, Phll.

JACK: H1, Phil.

PHIL : How'd you like that number we just played Jackson?

JACK: Pretty good, Phi1. .What's the name of it?

PHIL: I don't know . . .HEY FRANKIE, WHAT'S THE NAME OF THAT TUNF.

WE JUST PLAYED?

MEL: (OFF) I DON'T KNOW . .HEY EDDIE, VSIAT WAS THAT TUNE WE

JUST PLYED?

MARR : (OFF)THAT WAS STARDUST .

PHIL : It was Stardust, Jackson

. JACK: No, no it wasn't, Phi1 . . .I know how Stardust goes .

PHIL: HEY FELL4H5, JACKSON SAYS IT WASN'T BTARDUST .

MEL: (OFF) MAYBE IT WAS CHICKERY CHICK CHAL4H CHAL4H .

MARR: (OFF) NO, THAT'S A NEW ONE, WE AIN'T LEARNED IT YET .

JACK: All right, fellows, it really doesn't matter .

PHIL : IT DOES TO US, JACKSON, SPd'RE MUSICIANS .

JACK : Okay, okay, I'll take your word for it . .New Phil, we've

gotta start rehearsing the script . .so tell your boys to

take a rest for a while .

PHIL: Okap . . .ALL RIGHT, GENPLF]dEP, YOU CAN G0 .

SOUND: (T .F'r,F.IHIC HUBBUB OF SCUFu' .;TvG FEET, CHAIRS BEING

KNOr,fED OVER, INSTRGMEN'PS ?'ALLING, ETC .)

JACK: Scr:a muslclans .

MARR : (OFc') AW LOOK, SON@BODY B::NT MY SAXOPHONE .
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JACK: TAAT'S Tf E WAY IT'S SUPPOSED TO BE . . .Hmm, it's amazing

how much noise they make in their bare feet . . .New, is

everybody here? . . .Where's Don Wilson?

DON: Here I am, Jack .

JACK : And whera's Larry? L4RRY

: Here I am, right behind Mr . Wilson .

JACK: Well come around where I can see you. Now kids, I've

got a great thing to do on the program tomorrow .

MARY : What is it, Jack?

JACK: We11. . .I went to the movies last night and saw Twentieth .

, Century Pox's Plcture, "State Fair" . . .and I enjoyed it

so~muoh that I've written a radio version of it . .And

believe me, it took some tricky writing . . .Now Mary, in

this play you're going to be my wife . . .and guess what

I'm going to be,

MARY: Whst?

JACK: Your husband .

MARY : Some tricky writing .

JACK: Well Mary, nowadays it's nice to know who your husband's

going to be . . .look what happened with Pappy 8oy7ngton . . .

Now Phil, you're going to be my neighbor, 2eke .Martin .

PHIL : Zeke? JACK

: Yes.

PHIL : I hope I've got a brother named Hyde .

JACK: Why?

PHIL: TfIIt'N WE CAN PLAY HYDE AND ZEfltF . . .HA HA HA . .OH HARRIS . . .

.YOC'RE SI7C FOOT ONE AND YOU'RE ALL MINE!
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JACK : I Irnow, that's what gives me the courage to go on . . .

Now Larry . . .you're going to be my son . .Cy .

LARRY: Gee, Mr. Benny - I'm much too old to be your son .

JACK: Thanks kid - Now, Now, Don, you're going to play the

part of Blue Boy, my prize winning hog .

DON : Now wait a minute, Jack, I don't want to play the part

of a hog . . .I won't have any lines .

JACK: Believe me, Don, you've got just the right lines for it . .

Now remember, ymr name is Blue Boy, and you're going to

win the blue ribbon at the -- DON

: JACK, I'M SORRY, BUT I'M NGT GOING TO PLAY THE PART OF

A HOG .

JACK: DON, YOU MAI7E YOUR STOMACH, NOW LIE ON IT . . .Now remember,

kids, in this play we go to the Pomona Fair . .,Phll,heve

your musicians come in and tell 'em to be quiet .

PHIL: Okay. .ALL RICAIT, PELTAHS, COME ON IN AND BE QUIET :

JACK : . . .(LONG PAUeE) . . .that's better . . .NOw as the scene opens . .

MEL: (DOES LOUD SNEEZE) (ORCH :)

JACK: Hmn. . .NOw as our scene opene, we find Lsm Peabody and his

wife at home preparing for the fair . .A11 right, let's

rehearse it . . .C4RTAIN . .MUSIC!

(TRAID9ITION MUSIC - "REUBEN REUBEN")

MARY : (RUBE) (SINGS) REUBEN, RSUBEN, I'VE BEEN THINKIN',

WHAT A STRANGE WORLD THIS WOULD BE,

IF ALL THE hENF033!S WERE TRANSPORTED

FAR BEYOND THE -- JACK

: (RUBE) Hey, Maw . . .Maw, what are ya' doin'?
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MARY: Flxin' the mince meat .,,You know I'm aimin' to win

first prize at the Fair this year, . .I'm the beet cook

Sn the county .

JACK: You sure are, Maw .

MARY : Look what happened last year . . .When the judge tasted

my cookin', I knew I was gonna be the winner .

JACK: Yup. . .Too bad he dropped dead 5efore he could anneunce

u .

MARY : I'll never forgit his last words . . .as he ley there

lookin' up at me .

JACK: What did he say, Maw?

MARY: He sald . . ."I BEEN JULGIN' PIES FOR NIGH ONPO FIFM

YFARS, BUT 77IIS ONE'S OUT OF THIS WORLD AND I'M A-G9IN'

WITH IT"

- JACK: No other judgo could make that statemont . . .You know,

. Maw, I been worried all week . .,I can't make up my

mind which hog to take to the Fair .

MARY: Why Paw, I thought you decided to .take Blue Boy .

JACK: I did, but you know my other hog Esmereldy is a

lot smarter . Well I guess I'11 go down to the

pen and look 'om over . . . . . See You later, Maw .

SOIINI) : (DJOR OPENS AND CLOSES

(FOOTSTE°9 ON GRAVEL, VVHICH CONTINUE THROUGH SONG)
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(ORCHESTRA VAMP)

JACK : (SINGS) REUBEN, REUBEN, I'VE BEEN THINKING,

WHAT A STRANGE WORLD TNSS WOULD SE

IF WE HAD NO SETTY GRABLE

OR NO L .8 ./N.F.T .

(ORCHESTRA VAMP)

LIIOKIES, LUCKIES,I'VE BEEN SMORTNG,

THEY'RE THE BESTEST SMOKE I KNOW,

SO ROUND, SO FIRM, SO FULLY PACISED,

SO FREE AND EASY ON THE DRO .

JACK: Hmm. .on the dro . . .that don't sound rlght . . .I better

try that again .

(SINGS) LUCKIES, LUCKIES, I'VE BEEN SMOKING

THE BESTEST SMOKE I EVER SAW,

Hey, that's St . . .I got it now -- saw . . .saw .

(SINGS) TAE BESTEST SMOKE I EVER S!1W,

SO ROUND, SO FIRM, SF FULLY PACKED,

80 FREE AND EASY ON THE DRO .

(ORCHESTRA STOPS)

JACK: No . . .Saw don't seem to rhyme either . . .Oh well . . .

PHIL : (RUBE) HEY, LEM., .LEM -- Hello Lemmle

JACK : Sonnds like Lem of Lem and. Abner, OH HEL1J, ZEKE . . .I'm

Just goin' down to the p av to look avea Esmereldy and

Blue Boy . . .I don't know which one of my pigs to take to

the fair .

PHIL : Wouldn't you have sore fun with your wife?

JACK : Hee hee hee . . .Wny Zeke, you been readin' Dr . Pleree's

Almanac agaln . . . .Hee h~e . ~

PHIL : Well Lem, I don't care whish pig you take, I-'ll bet

you five dollars you donlt win no prize .



JACK : Okay, it's a bet . .it's a bet . . .Just a second, I'll get'

at my money .

PHIL : . . . . . . . (PAUSE . . . . . . THEN WHISTLES)

JACK : What's the matter, Zeke, ain't you never seen a man's

leg before2 . . . . Nov came on down to the pen with me,

feke, while I look 'em over .

PHIL : _ Okay .

SOUND: (FEW FOOTSTEPS)

LARRY : (OFF MIKE) (STARTS BUMMING "IT MIGHT AS WELL BE SPRING")

PHIL : Hey Lem, here comes your son up the road with some of

them there fexm-hands .

JACK : Yhp, and they're always a-singin', always a-singln' . .You

oughta hear 'em around harvest time . . .they sit around

the campfire and sing till it's time for bed . Neverr

saw anything like 'em .

(SEGUE 'PiTO NGMBER "ZT MTGHT AS WELL BE SPRING" WITH

LARRY AND ?UARTET)

(AFTER FIRST CHORUS . .WIT3 ORCHESTRA IN B .G.)

JACK : You know, Zeke, that son of mine's got a good voice .

PHIL : He shone has, Lem . Shore has: -

JACK : Tf he keeps it up, I'm gonns take him to the big eity . .

f,zusa .

PHIL : And don't forget Anaheim and Cucamanga .

JACK : When he's ready Por it . Yfien he's ready . They'll

make him the san of the Mayon ofall three cities down thene .

(LARRY AND QUARTET F'INTSH SECOND CHORUS)

(APPLAUSE) (THIRD ROUTINE)

SOUND : (FOOTSTEPS OPVGRAVEL)

JACK: 1ae11 Zek_e, wo're getti.n' aaer the pi g pens now .
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PHIL : Yup and that reminds me . . .Heve you been llstenin' to

that felleh, Jack Benny, on the radio?

JACK: Nope, I'm alwaqs busy at that time .

PHiL : . Welll he'e got a contest where he's givln' away about

tee thousend dollere, and he's ennouncin' the wlnners

two weeks from tonight .

JACK : Durn fool, if you ask me . .Hee hee hee . . .Well, here we

are .

(FOOTSTEPS 9TOP)

JACK : Look at those pigs, Zeke, arenrt they humdingors? Look

at Esmeneldy .

PHIL: Yeah . .and look at that belly on Blue Boy .

JACK: Yup. .Come here, Esmereldy . . . . . Esmereldy, come here .

ME?. : (FIVE GRUNTS)

JACK: Doggone, she's a fine lookin' sow .

PHIL : I dunno, Blue Boy looks pretty good to me .

JACK: Yoah . . . . Come here, Blue Boy

. DON: (OINK OINK OINK OINK)

JACK : Look at him, Zeke . . .he weighs twenty eight inuvdred

pounds . . . . feel his ribs . . .go ahead, feell his ribs .

PHIL: Okay .

DON : (CINK OINK, TItEN GIGGLES . .OINK OINK, 'lIQ•;N GIGGLES)

JACK : He's sa dunn ticklish . . . .3ay Zeke, Zeke how do you like

this eet-up I got here in the' barnyarH?

PHIL : Why you're way behind the times, Lem . .Old boy, . .Now

take my cow barn for inst :eaioe . . .I got St all modernized

. . .I got telephones .

JACK: Telephones?
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PHIL: Yup . . .Now when a cow feels like she oughta be milked,

she just takes the receiver off the hook and calls us

at the house .

JACK : Calls you at the house? . . . .Well, how can a cow dial the

. . .Oh, oh I see . . . .We11 come on, Zoke . . .let's go back

to the house and see how Maw's gettln' along .

PHIL : All right .

SOIIND : (FOOTSTEPS ON GRAVEL)

QUARTET : (OFF MIKE) TT'0 A GRAND NIGHT FOR SINGING,
TIL MOON IS SLPING HIGH,
AND 30M6WH5RE A BIRD IS SOOND HE .'LL BE HEARD,
IS THROWING HIS HEART AT THE SKY .

IT'S A GRAND NIGHT F'OR SINGING
. THE STARS ARE BRIGHT ABOVE . . .

QUARTET VERY SOFT
HITH MARY HUNMING : ' TilE FAi1TH IS AGLOW AND TO ADD TO THE SHOW,

I-,HINIC I f:M FALLING IPi LOVL: . .
FnLLING . : .EPS.LIHG IN LOVE .

JACK : Hey Maw, htaw, here's Zeke .

MARY: Hello, Zeke .

PHIL : Hello, Mrs . Peabody . . .what ya mekin'?

MARY: Mince meat, I'm takin it to the Fair .

PHIL : Mince meat, huh?

MARY : Yup, and to glve it just the right flavor I put in some

bran3y.

PHIL : (SHOCKHD) Hrandy: '

MARY: Yup. . .two tablespoons full .

PHIL : (SHOCKED) No no no, Mrs . Peebody, you'll spoil the -

mince meat .

MAR'I : Hey Paw --
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JACK: What?

MARY: Some tricky writing .

JACK: You said it, Maw .

b'U+RY : Well, excuse me, boys, I 'm goin' upstairs and put on my

new gingham dress .

JACK: 01gy . . .t[urry up .

SOUND: (DOOR CIA8F5) .

PHIL: Quick, Lem, hand me that bottle of brandy.

JACK: Now wait a minute, Zeke . . .The way I wrote this play you

hate the taste of brandy

. PHIL: Well hand me that bottle, I'm gonnn ad lib .

JACK: 01my, ^ ., e, but lookit you, go ahead and pour it into

the mince meat .

PHIL: I'll pour this bottle in and then you pour the other one

in.

JACK: All right, bat let's ;mnry before Maw gets back .

30UND : (GLUG Gid.G GLUG OF TAiv'G ?t,07NING)

JACK : There we are . . .Now hide those eupty bottles, I think I

hear Mew aoming .

PHIL: Gkv,-,

SOUND : (ll00F OPENS)

MARY : Well ?aw, I'm all ready to go to the Fair, let's get

started .

JACK: I'm ready too .

NWRY : Before we go, maybe I bettor taete this mince meet .

JACK: Now wait a minute, wait a minute Maw, let me taste it . . .

You know how crazy I am about your mince maat .

MARY: F.'_'_ right, go ahead .

BOUND : (SPOON IN DISH)
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JACK: (MAKL7iG TASTIlNG better taste it again .

SOUND: (SPOON IN DISH)

JACK: (MAIQ'S TASTING SOUND) ..,,Pdmn.,abetter taste

SOUND : ~ (SPOON IN DISH)

JACK: (TASTING SOUNL6),,, .i1n,,,

MARY: Well Paw, how is it?

JACK; Too mussminch meat .

INARt: 47hat? What did you aay'?

JACK: I said too minch munch meat,, .I mean =-

PHIL: He means . . .too . . . . uch,, .mince, . .meat .

onee more,

JACK: T'nat's what I said . . .too . . .mmuch . . .imnince . . .-----

PHIL: You better c_,it while you're ahead, Iem . Better quit.

JACK: Yeah, . .We11 oome on, we're all ready let's go .

SOUNDf (DOOR OPENS,,,PIGS)

JACK ; - EVERYTHIlVG RRADY, CY? 7ARRY

: YES, PAW, I PUT ESUFILZLd71 ON TiDs WAGON AND BLUE BOY T00 .

JACK: THAT'S GOOD,, .ONT OF '7T4 IS BOUND TO WIN THE PRIZE . .1

WFSS. CU4E ON, :;^ : . . .CQtiE ON, CY . . .CQMF.' ON, LPM . . .LA"5

PHIL, MARY OKAY :
2, IARftY :

JACK: GIDDYUP, DOBBIN, GIDIIYfJP,

SOUND: (HORSFS HOOFS AND WAGON WiT;ECS)

JACK: I'LL BII' THIS YEAR'S FAIR IS GONNA BE THE BF5T ONE YET . . .

POt40NA, HERE WD CCME,

(ORCH6TRA INTRODUCPION TO "TT tS A GRAND NIGHP FOR

SINGING")
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(QUAhTTSt" AND WHOLE GANG SING . . .DON AND MF,L eQUFAL AND

GRUN'P DURING BRFASS)

ORCH: IT'S A GRAND NIGHP FOR HIMIING,

THE STARS ARE BRIGHP ABOVE,

TIIN FARTH IS AGSAN AND TO ADD TO THE 3HGN,

I THINK I AM FALLINC IN UNE . . .

FALLING . . . FALLING IN LOVE.

(APPIAU3E)

JACK; Iadies and gentlmten . .Radio has been asked to inform the

general public, and employers, about the assets of our

veterans . .not only as citizens but as employees . There

are many misconceptions about what the yee8s of removal

from civilian li£e did to our service men . . .T'ne truth is

that they've come harne far better equipped for a good

peacetime job than the7 were before . . . Their service

training has given th~m many new skills . .and every

service job is related to a civilian occupation in some

way . . . . 5o here's a suggestion to employers .for a New

Yenr .s Resolution . . .Resolve to employ ex-servicemen in

1940 . Thank you .

(APPIAU53)

DON : HFPAEfviBE3i, FOI:L4 . .THE WINNER3 OF THE "I CANR" STAND JACK

BIISNY" CJNl'SST WILL BE ANNOUNCED 'PNO Wh~(6 FROM11 TONIGHT,

JANGAH'L 27TH . . .ON TONIG:PPIB PROGRAM FTGAR BERGEN AND

CHARLIE Nk:CAfiTHY WERE IIdPER80NATID BY OLLIE O'TOOLE .

Tkst durn fool Jack Benrg will be back in a minute, but

first here is my good friend, I+ .E. Boone.
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(S@'ITCHOVLR TO N}]A YORK FOR CIDSIP76 CQV6Ml .I;CSAL)

v C*nSrnra Cavmm:RCIeL

700Nli : (C3U4P1 - ANMICAN)

RUY31Yw'L: In a cigarette itts the tobacco that cour.ts .

SIMS : Tbat's right'.

HUYSIMI:L: LS - NTT :

IIGIDMR : Luclqy Strike means fine tobacco - tbe finer, the lighter,

the naturally milder Iucky Strl.lce tobacco!

3IMS : And this fine Iucly Strike tobacco means real, deep-down

smoking enjoyment for you!

RUYSPhTL : Why sure - IS - N6+'1'! DIiIIAAR

: Yes, Lucky Strike means fir.e tobacco - so rou[ul, so firm,

so fully packed, so free snd easy on the draw . So smoke

tna.t s.moke of fine tobacco - inclq Strike!

RVlS1L1RL: The famcus tobacco auctioneers heard on tonight's proLram

were Mr. F. E . Hooae, of Ieaington, Kentucky (CHAMP -

AMERICAN) and Mr . L . A . (Sp>ed) Riggs, of Goldsb2ro,

North Carolina (CHANT - SCIID AMd'RICAPI) . A.?d t'.~s is

.Basil Kuysdael spsaking for L.mky Strike .

TICSRR : (2 & 3, 2& 3)

A,S 3DAliL: IS - W`?":

IS - M1: IP

IS - bic p

SIMS : Yes, Lacky Strike means fzex tobacco - and fine tobacco
~Imp . Tag
q:+) means real, deep-dowr scokin ; enjoyment for yov . So

srol:e that smoke of fine tobacco - Luc1G• Strike - so

round, so firm, so f¢1yp packd, so free and easy on the

draw .

(S;;ITC ::GV-`Il TO TIOL^.i:'CCll I'CA J.4C'.: m1P`N SICID-0FF)
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JACK: Okay, O1my Phil, rehearsal is over, the band can go home .

.~PHIL: ALL RIGHP, FELTAH3, YOU CAN GO HQJCE NQN .

BOUND : (REPFAT Tk32RiFIC NOISE OF SCUFFLING FEET, CHAIRS

FALLING, IN3TRUMBIVTS FALISRG EPC .)

JACK : . ffinn. . .Mary, pick me up, will you7 . . .Goodnight, folks .

NBC ANNR : THIS 13 N .B,C . -- T:N; NATIONAL BROAIS ;ASTIlQG CCMPANY .
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SIb14 : In a cigarette, its the tobacco that counts!

RUYSDA:':L : You bet - IS - N6'T !

DEIMAR : Lacl~y Strike meens fine tobacco !

RUYSDli.L : That's right . IB - b4T

. S1MS: Yesy Lucky Strike means fine tobacco - the finea ,

the lighter, the naturally milder Lucky Strike

tobacco .

DEIMAR : This fine Lucky Strike tobacco means p,eg1~ deep-down

smoking enjoyment for you .

RUY9DA3L : So smoke that smoke of fine to a c -, Lucl~y Strike -

so round, so firm, so fully packed, so free and

easy on the draw .

(StlVI'1'CHOVN'.R TO HOLLYWOOD FOR JACK HENNY PRd3RAM)
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(FIRST ROUTINE)

(AFTER COMMERCIAL, MUSIC UP AND FADES)

DON : THE LUCKY STRIKE PROGRAM . . .STARRIVG JACK BENNY . . .YIITH

MARY LIVINGSTON, PHIL HARRIS, ROCHESTER, LARRY STEVENS,

AND "YOURS TRULI^" DON WILSON .

(APPLAUSE, MUSIC UP AND FADES OUT)

DON : ?ADIES AND GENTLEMEN. . . .NST ABOUT ONE YEAR AGO, JACK

BENNY STARTED ON A TRIP TO NEW YORK . .,HE RUSHED DOWN

TO THE UNION STATION TO FIND OUT ABOUT THE CHIEF OR

THE SUPER CHIEF . . . . BUT THE ONLY INFORIMTiON HE COIILD

GET WAS .

MEL: (P.A . SYSTEM) TRAIN LEAVING ON TRACK FIVE FOR ANAHEIM,

AZUSA NND CU6AMONGA. -

DJN: LAST SUMMER JACK WENT TO GERMANY ^0 ENTERTAIN OUR BOYS

. TN THE ARMED FORCES . . .AS HE WAITED FOR CHNNECTTONS

BE"IWEEN BERLIN AND NUREMBERG, HE HEARD A VOICE SAY., . .

MEL : DAS SIESEL LOIFT UFF TRACK FUMP A ROOTIN TOOTIN STOOTTN

VERBOOTEN FOR ANAHEIM, AZUSA AND CUCAM'ONGA .

DON : • TWO YEARS AGO WREN JACK WAS ON A LONELY ISLAND IN THE

SOUTH PACIFIC, HE WAS HIDING BEHIND A PALM TREE WATCHING

TFE NATIVES DO THEIR TRIBAL DANCE .

(DRUM - TRIBAL DRUM BEATS)

QUARTET : (IN RHPPHM) ANAHEIM, AZUSA AND CUCAMONGA
ANAHETM, AZUSA AND CUCAMONGA
ANAHEIM, AZUSA AND CUCAMONGA .

DON : (MYSTERIOUS) . SUDDENLY ONE OFTHE NATIVES SPIED JACK

BEHIND THE PALM TREE . .HE ADVANCED TOWARD HIM WITH A SHARP BOLO KNIFE

. . .IT WAS A TENSE MOMENT AS THE NATIVES

SAID . .

MEL ; Got an9 6. chum4

JACK: No.
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:;̀JARTET : (DRUMS IN H .G .) ANAfIEIM, AZUSA .AND CUCAMONGA
ANAHEIM, AZUSA AND CUCAMONGA
ANAFPIM, AZUSA AND CUCAMGNGA .

DON: SO NOW, LADIES AND GENTLEMEN, WE HRING YOU A Ml9P SJHO

JUST LAST WEEK WAS APPOINTED HONORARY MAYOR OF THESE

THREE CALIFOFNIA CITIES . . . . . ACK SENNY!

(APPLAUSE) JACK

: Thank you, Don, and thank you, my loyal subjects . .You

may sit down now . . . . Thank you .

DON : AW Jack, that was certeinly a great honor bestowed on

you . . .how does it feel to be Meyor of three cities?

JACK : Oh it haan't changed me a bit . . .I'm still the same

lovable Jack Benny that nobody can stand . . .You know,

. Don, this is the first time in history that one man was

' ever Mayor of three cities at the same time . .it's quite

an honor .

MARY: I agree with yeu, Your Majesty .

JACK : Mary, don't overdo it .

MARY : Don't overdo it! . .What about you AND those neA cerds

qcu had printed . . . . FItA2ELL0 H . LA BENNY .

JACK : 41e11---

MARY : And walking around on your knees to make yourself look

shorter .

JACK : Mary, I wasn't trying to imitate LaGuardia .

MARY: You were too, you even tried to set fire to Betty

Gaable's house so you could Le the first one there .

JACK : First one there, first one there . . . . You're just jealous

because I have influence now .

MARY : Some in£luence . . .Tell Don what happened this morning

when a cop stopped us for speeding .

DON : Whet was St, Mary?
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MArIY: Jack stuck his head out of the car and sald . . ."Listen,

buddy, you may not lmow this but I happen to be the

Mayor of Aneheim Azasa and Cucamonaa" .

DON : . AND WHAT HAPPENED?

MARY : . THE COP QVE ME THREE TICAET9 .

JACK : Now wait a minute . .

. Apparently, you kids hnve no respect for the lmportance of my new office' .

DON : Now Jack, you know that lan't true„Wnen I heard you

were Mayor of these three towns I even approached you

with a business proposition .

JACK : _ Yes, Dcn, I know, and I've been thinking it over, but

.• .Well I'm afraid I can't do it .

DON : But Jack, you have the authorlty . .

JACK : I know, Don, but 1t's impassible . . .NOW there's no use

talking about it .

MARYt Nhat does he ventyou to do, Jack?

JACK : Don wants me to change the name of the mein street in

Anahalm to LSMFT Boulevard . . .NOw it it just can't be

done .

DON : Well I dan't see why not .

JACK: Look, Don .•vould the American Tobeoco Company change

their slogan to "LUCKY BTRTKE3 ARE SO AIVATiaFM, SO AZU3A,

30 FULLY CIiCAMONGAED"? . . .NOW . .•would they?

DON : Well I know how they could use the name P.2usa .

JACK: Y.ov?

DON : WITH MEN WHO KNOW TOBACCO BEST TT'31'JJCY.IF_S %J<•A ONE,

JACK : Hey,thay that's pretty good, Don, but you could have

made it even better .

DON: How?
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JACK: CUCA-MbNGA MEN WHO KNOW TOBACCO EEST IT' S LUCKIES

ZUSA ONE . . . .SSe?

MARY: Say Jack, I've got one .

JACK : . What Ss it? 7M

.RY: I'LL TAP.E A LUCKY TODAY, TOMORROW, CR ANAHEIM .

JACK: Hey, hey, that's pretty good too .

DON : AW, that's nothing, Jack, listen to this ane . .LUCKY

STRIKES ARE MADE OF THE FINER, THE LIGHTER, THE

NATGR4LLY MILDER TOBACCO .

JACK : . . .Y1e11 . . .where's the joke?

DON : Joke? TAAT'SA COMMERCIAL SON .

JACK: THANKS, THANKS FOR CALLING ME SON .

SOIIND : (KNOCK ON DOOR)

JACK: Como 1n .

SOUND : (DOOR OPENS)

MEL : Collect telegrsm for Jack Benny . . .a dollar nineteen .

JACK: OH here you are, son . .a dollar nineteen for the

telegran., and here's a dollar for you .

MEL : GEE thanks very much .

SOUND : (DOOR CLOSES)

JACK: . . .I vondea who this telegasm 1s from . . .

SOUND : (RATTLE OF PAPER) .

JACK : It must be important if they sent it here to the . . .

SOUND : (KNOCK ON DOOR)

JACK: Come 1n . .

SOUND : (DOOR OPENS)

IR.+L : Pardon me, Mr . Aenny, T forgc: my bi^,ycle .

JACK: Y05 DIDN'T FORGET IT, i Fpi1GHT IT . . . . NOw ga .

MEL : Okay, but you're gonna look silly on those three wheels .

SOUND : (DOOR SLAMS)
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. JACK : Rmm, this telegrsm's . .This, this telegram.,from Fred

A11en . .He says . ."DEAR JACK . .HAVE ALMOST FINISHED

JUDGING THE "I CAN'T STAND JACK BENNY" CONTEST LETTERS .

WILL HAVE THE WCNNERS IN TIME FOR YOUR NEXT SUNDAY'S

BROADCAST . .STOP . .I ANOW I'VE SAID A LOT OF NASTY THINGS

ABOUT YOU . .BUT AFTER READING ALL THOSE LETTERS I

REALIZE THAT I'M THE OI'II.Y FRIEND YOU'VE GOT . . . .STOP. . .

IT'S AMAZING HOW SO MANY PEOPLE CAN CAiY YOU SUCH BIG

THINGS WITH SUCH SMALL WORDS . . . .SOME OF 'EM HYPHENATED

MARY : SAY Jack, do you think Fred Allen will pick out one of

his relatives as the wlnher of the contest?

JACK : Gee, I hope not. . although Allen's relatives sent In .

twice as many letters as anybody else

. MARY: TWICE AS MANY . .how could they do that"

JACK : M¢ry, when you're swinging by your tail from a tree, youcen write with both hands

. . .And thaNcs for ssking . .Now

come on, Phil, Phil let's have a band nnvnber . . . . Phil . .

Phil --

DON; Phil isn't here yet .

JACK : . Good, let's sneak the band number in before he gets here . .

. .IG'Y YOU . .YOU OVER THERE --

KEARNS: (OFF) ME? .

JACK: Yes, YOU . .YOU LEAD THE ORCHESTRA .

KEARNS : (OFF) BUT, I'M THE JANITOR,

JACK : JUST WAVE YOUR BROOM, THOSE GUYS WON'T KNOW THE

DIFFERENCE, BELIEVE ME . . . .Now go ahead .

(APPLAUSE)

(BAND NUMBER)

(APPLADSE)
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That was "A Little Fond Affection", played by Phil

Harris's orchestra, and conducted by the janitor waving

a broom . .proving that Mr . Harris belongs to the wrong

union . . .Say Janitor, how did you ever learn how to 1 ad a

band?

ISEARNS : I used to play withPhil Harris's orchestra .

JACK: You dld : . Well vtat made you become a janitor?

KEARNS : I'VE GOT AMHITION!

JACK: Oh. . .I should have known you were a musician . .it's the

first time I ever saw a broom with a mouthplece . . .AND NOW,

LADIES AND GENTLEMEN, FOR OURFEATURE ATTRACTION --

PHIL: HI YA FOLKS, YOUR FUTURE LOOKS BRIGHT . .CAUSE HARRIS 13

HERE AND (A LA HEATTER) THERE'S GOOD NEWS TONIGHT . . . .

AH YES! THERE'S GOOD NEWS TONIGHT .

JACK : WIiLL, well . .the Prime. Donna finally arrived . .Good

afternoon, Nlaestro .

PHIL : Hi ya, Jackson, sormy I'm late

. JACK: Sorry, . . .i' .ook, Phil, if you knew you

late, why didn't you phone ma?

PHIL : Phone you. : Are them Lhings workin'?

ere going to be

JACK : Certainly, the government intervened . .Now when you dial

"G" you get President. Truman . . .And Phil, from now on, get

here on time and cut out thase loud entr•<wces . .I want a

little respect around here .

PHIL: Respect . .What's eatln' him, Livy?

MAflY : Him kas just been made honorary i!ayor of Anaheim, Azusa,

and Cucamonga . ..

PHIL: (OVERLY POLITE) WELL! i BEG YOU TO ACCEPT Gft HUMHLEST

APOLGGIES, COUPLED WITH DV' HEARTIEST FELICITATIONS. .YOUH

WORSHIP .
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JACK: Thank you, Phil, but you don't have to eurtsy .

PHIL : You Imcw, Jackson, this is quite an occasion . .this ea11s

for a drink!

JACK : Never m1nd .

MARY : But Jack, Phil's going out of his way to be nice .

JACK : Outt of his way . .Mary, all you have to do is say, "Today

is Tuesday" and Phil saye . ."Gh boy, what an occasion,

this calla for a drink :'L. . . . .Beliele me, iP I were the

Mayor of th].r_+ town, I'd fix guys like Phil by putting on

a curfew .

PHIL: Hey Jackson, say that word again .

JACK: Curfew .

PHIL: GE3UNDHETP! . ._HA HA HA . .OH HARRIB, YOU'VE GOT YOUR OWN

TEETH BUT YOU'RE CLICKIN' ALL THE TIME .

JACK : PHIL, WHO WRITES YOUR MATERIAL? PHIL

: MAE MAN MUNTZ!

JACK : OH I KNEW IT COULDN'T BE TEE 3MILING IRIHHMAN, NOW LET'3

GET ON WITH THE . . .

PHIL : HEY Jackson, how do the people of Anaheim, Azusa and

Cucamonga feel about you being appointed thoir Honorary

A1ayor?

JACK : Well, I don't know, Phi.l but Rochester Ss down there

right now sort of feeling out the pulse of the citizens . .

In fact, he's conducting a po11 . . .Now let's forget about

me and get on with the program . .because tonight, Li answer

to many requests, we're going to contisue w1tFh our radio

version of 20th Csntury-Fox's picture, "3tate Fair" .

MARY : Reauests?
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JACK: Yes . . .0ur listeners want to know if my prize hog Blue Boy

will win the blue ribbon at the ee1r . .NOw Mary, yoe'l1

be MewPeabody, my wife . .Phil, you'll be Zeke, my

neighbur . .Lerry will be my son . And Don, once again

you'11 be my -- .

DON : Now wait a slnute, Jack, I don't want to play the part

of a pig .

JACK

: Well why not? DONt It's not believable . .I don't look anything like a pig .

JACK: We11 . .maybe . . . . Don, take off your glasses a minute . . . . . .

There, that's better . . . . . And now we'll continue our play

where we --

SOUND : (PHONE RINGS)

JACK: I'11 get it .

SOUND : (CLICK OF REGETVER)

JACK: Hello .

ROCHESTER : HELLO MR . BENNY, THIS IS ROCHESTER .

JACK: Rochester, I'm glad you cailed .,Did you talk to the

people in Anaheim, Azusa and Cucamonga?

ROCHESTER : Uh huh .

JACK: Well wLat do they say about me being appointed Honorary

Meyor?

ROCHESTER : ARE YOU 3ITTIN' DOWN?

JACK: Yes. .Now tell me, what do they say about me being Mayon?

HOCHESTER : BOSS, YOU KNOW THOSE CONTEST LETTERS YOU'VE BEEN GETTIN'

THAT UPSET YOU 30 MUCH?

JACK: Yes .

ROCHESTER : WELL THEY'RE MADE OF THE FINER, THE LIGHTER, THE

. NATURAET.Y MILDER LANGUAGE .
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JACK: Rochester, I can't believe it . .What was the over-all

opinion in the thaee towns? ROCHESTER

: WELL . .ANAHEIM IS BLAMIN' AZUSA, AZUSA 13 ELAMIN' ANAHEIM,

AND CUCA IS BLAMIN' MONGA

. JACK: Cuca is blaming Monga : . .But that's all one town .

ROCHESTEA : ALL I KNOW IS, HALF THE PEOPLE ARE DRESSED IN DLUE, THE

OTHER HALF IN GRAY, AND THEIR BATTLE SONG IS LOVE IN

BLOOM. -

JACK: Oh my goodnees . .Are they ahooting?

ROCHE$TER : NO, THEY'RE JUST BEATIN' EACH OTHER OVER THE HEAD WITH

VICLINS .

JACK :Beating each other with violins?

ROCHESTF9 : ANYBODY AROUND HERE WITH A BASE FIDDLE IS A GENERAL .

JACK: Rochester, where are you phoning from?

ROCHESTER : I AIN'T PHONIN', I'M U3ING MY WALKIE TALKIE .

JACK: Walkle talkiel

ROCHESTER : I'M IN MOTION, H03S, IN MCTIGN :

JACK: Rochester, if things are that bad in Cucamonga, what

happened in Azusa?

ROCHESTER : I DON'T IINOW, . BL'T I NQ'atTIONED YOUR NAME IN ANAHEIM AND

TWO TRE'R3 THREd THEIR ORANGES AT ME .

JACK: 0^anges

: ROCHE3TE'R: THAT WAS TF'r', NAVEL ARTILLERY :

JACK: Now cut that out . . .Rochester, you're making this whole

thing up . .You can telll me about it when you get, home . .

Goodbye

. ROCRESTER: Goodbye .

(APFLAU3E) .

JACK : I hope Rochestsr gets here on time to go on request

performance . I wwldn't want to lose the commission .

;dow Larry, before we start our play, "State Fair," put us

in the mood by singing something from the picture .

LARRY : Okay .

QUARTET AND LARRY SING "THAT'S FOjt ME")
(APPLAUSE) .
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(THIRD ROUTINS

) JACK; That was "That's for Me", suqg .by Iarry Stevens and the

farmhands . .Now we pick up where we left off last week . .

on our way to the State Fair . .New, Paw, Zeke, Cy, the

pigs and the minco meat are all on the wagon . . .LET'0 GO!

(ORCNFSTRA TRANBITION "REUBEN RE'i7BEN" . . . FADF

S SOII.hND : (HORSES'1[OOP9, WAGON W!L,ELS . .FA.DE DOWN )

JACK : (RtTnfP.') Giddyup, Dobbi .n . .COme on, Nellie, Giddyup!
MARY : (R03E Take it eaey on them hcrses, Paw .

(MEL AND DON IM17SINNY )

MARY : They're pluggin' as hard as they can.

PHIL: (RUBE) Say LENMIE, LEWNIE, no wonder your horses are

havin' such a hard time pullin' this wagon . . .Looky what

your son's doin' back there .

JACK: Wnere? . . .SON, STOP DRAGGIN' YOUR HEAD . : .Stop it .

LARRY ; WELL GEG, PAW, MAW TOLD Nk; TO DJ IT .

JACK: Well that's ricky-diculous . . .draggln' his head .

MARY: No it ain't, Paw . . .NRien he. drags his feet, he wears his

shoes out

. JACK: Oh. . .Go right ahead, son . . .you need a hair cut anyway . . .

Say Zeke, how do rqy pigs look back there ?

PHIL; Oh they're all right, but I still I stt13say they ain't

gonna win no prizes .

JACK : Oh they ain't huh? . .Just look at th?m beautlful pigs . .

Hello, Eamereldy

. MEL: (FIVE GRUN'PS )

JACK: And how do you feel, Blue Boy?
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DON: Oink Oink Oink Oink .

MARY: He ain't even lookin' at you, Pa .

JACK: Blue Boy, I'm over here . . .Put your glasses on, you si11•,•

p1g . . .Yes sir . . .those are two of the finest pigs in

Kumquat County .

PHIL: Maybe so. MAYBE SO - dMYBE BUT I STILL SAY, LEh},1IE,

they ain't gonna win no prizes .

JACK : Well, we've got a five dollar bet on that, aln't we? PHIL

: Yeah, WE GOT IT BET but you haven't put up your five

dollars yet .

JACK: Oh. . .Well, here's my money .

PHIL: Hey Iem, you must've had this five dollar bill a long

time .

JACK: What do you mean?

PHIL: It'e got a picture of Lincoln lyin' on a bearskin rug .

JACK: I got that when they first came out . . .They Imew he'd

grow up to be president . .

MARY : HEY PA, LOOK UP AHEAD . . .ALL 'IHGSE TEN1'S AND BANNERS .

JACK : YUP, WE'RE AWiOST THERE . .GIDDYUP, DOBBIP:, GIDDYOP .

(QUARTET AND GANG SING LAST HALF OF CHORU3 "GRAND

NIGHT FOR SINGING")

(MEL AND DON GRUNP)

IT'S A GRAND NIGHT FOR SINGING,

THE STARS ARE BRIGHT ABOVE,

THE EARTH IS AGLOW AND TO ADD TO THA SHOW,

I THINK I AM FALLIM1T I:d LOV'E . .

FALLINC . . .FALLING IN L04E . .

. 90UND: (CARNIVAL NOISbS . . .MFRRf GO ROUND Mf1SIC . . .SH00TING

GALLERf. .HAbMER HITS BII.L . , .LTC . )

JACK: GOSH, MA, AIN'T IT E%CITIN' HERE?
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MARY: IT SURE IS, PAW

. KEARNS: (OF'B) ALL RIGHT, FOLY,, STEP RIGHT UP AND I'LL GUFSS

YOUi WEIGHT FOR A DINQ; . .ONE DIME, WIN A KEWPIE DOLL :

MEL : (OFF) LOOKY, LOOKY, LOOKY, RIGHT THIS WAY FOR THE

. GIRLIE SHOW

. MARR: ALL RIGHT FOIIL4, NOW GATHER ROUND, FOIRS . .HERE YOU ARF.,

GEP YOUR GEN-U-INE SOLID GOLD SEPENTEEN-SEWEL SWISS

MPJF7MENT WRIST WATCHFS FOR ONLY THIRTY NINE CF.NPS :

JACK: Hey,I'11 buy one of them watchee, Mister .

MARR: NOW T7ERE'S AN INTELLIGENT MAN . .HERE'S YOUR WATCH

MISTER .

JACK: Okay, here's your money

. MARH: GAT}ID2 ROUND, FOId{S . .GEP YOUR GEN-U-INE SOLID GOLD --

JACK: Hey, hey . .thls watr,h aon't look very shiny . . .and it

don't 1ook like gold .

MARR : YOU SAY THE WATCH AIN'T SHINY? YOU .SAY IT AIN'T GOLD?

TELL YA WG]AT I'M GONNA DO . .FOR ONLY ONE THIN DIME, THE

TENTH PART OF A DOLLR, I'M GONNA SEIS . YOU A BOTTLE OF

MAftVO . . :M4RV0, THE ONLY JENELRY POLISH ON THE MARKET

THAT CONTAINS IRIUM

. JACK: Well . .oksy . .if it's only a dime, gimme a bottle . .Here's

a quarter .

MARR: And here's your bottle . . .STEP RICdIT UP, LADIES AND

GESFPLF.'MEN, AND GET YOUR SOLID GOLD SEVENTEEN --

JACK : HEY, WHAT ABOUT MY CHANGE?

MARR : . JEWEL SWISS MOVEMENT WRIST WATCHES FOR CfiLY-

JACK: HEY, WHAT ABOUT NR' CHANGE? '

MARRS Get away from ns, Bub, ya bother me . . .YES, IADIFS AND

GENTLEMEN, THESE WATCH= ARE GEN-U-INE SOLID GOLD--



3- #17

JACK : I AIN'T GOIN' AWAY 'TIL I GEP bff CHANGE . .YOU'RE JUST A

BIG CROOK.

MARR: YOU SAY YOU DIDN'T GEP YOUR CHANGE? YOU SAY I'M A CROOK?

TELL YA NSiAT I'M GONNA DO . . .I'LL MAKE YOU A SPORTING

PROPOSITION . . . .FOR ANOTHER FIFTEEN CENTS, I'LL --

JACK : YOU AIN'T GONNA DO 50THING

PHIL : AW CCME ON, LENi, STOP MAKIN' SUCH A GOL DURi.BD

SCHIkTMLIE OF YOURSELF .

JACK : Okay, okay . . .Let's go over and --

LARRY : Say, Pa --

JACK: Huh? . . .Son, we're off the wagon, stop dragFin' you head .

MARY : WELL, it ain't his fault, 'a, he's got the wrong tongue

laced in his shoe .

JACK: So he has . . .Doggone St, that happens thatt bappens every

time he dresses hlmself . Row what did you want, son?

L4RRY: P m a-gittin' hungry .

JACK: Okay, you wait here with ySour rM and Zeke . .I'11 be back

in a minute .

SOUND: (CARNIVAL NOISFS UP AND DOWN)

JACK : Now let's see . . .whe.re can I get somethin' to eat . .Ah,

there's a hot dog stand

. ARTIE: (SINGS) Pickle in the middle,
And the mustard on top .
Just the way you like 'em
And they're all red hot .

JACK: AH GIIME four frenkfurters, please .

ARTIE: Four puppies ceming up .

JACK : Not so fa,st, mister . .IS tne ms2t fresh?

ARTIE: Rco hoo . .is the msat fresh : Wnen it arrives, we don't

even cook St . .we just take off the ,jockey and lead it

into a bun .
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JACK: Take off the . . .Wait a minute . .you mean . .you mean these

frankies are made outa horse meat?

ARTIE : Come here a second . .Confidential . .and don't breathe this

on anybody .

JACK: Uh huh

. ARTIE: Ah, when you're going to the races and see a horse

running with blinders on his eyes, he don!t know where

he's going but we do

:JACK: What?

ARTIE: Yes, yes you know . . .In one race at Santa Anita yesterday

the bugle gave a bugle, the bell gave a ring, eight

horses started and only three came back .

JACK: Well that's funny . .What happened to the other five?

ARTIE : (BINGS) Pickle in the middle
And the mstard on top,
Just the way you like 'em

' And they're all--

JACK : Now, wait a minute, wait a mimte, I recognize you . . .

Didn't I see you selling hot ibankles at the Rose Bowl

garaee?

ARTIE : It's quite posslble . .You know . . .Every New Yearb I'm

spending at Pasadinka .

JACK : I thought so . .How did you get way out here?

ARTIF : . Well, I was rooting for U .S .C . and the Alabema team

chased me .

JACKo Well, it's a good thing . . .it's a good thing . . .those

Alabeum: boys didn't catch yen .

ARTIE : Didn't catch me : Ho ho ho . .. .ya, think I always had

this Southern accent7

JACK : Well, you better gim9e my hot frankies, my folks are

waitin' for me .
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ARTIE: Good . . .good . . .here you are .

JACK: Let me taste one . . .hm . . .these don't tsste good . . .they're

too tough .

ARTIE : YOU SAY THEY DON'T TASTE GOOD? YOU SAY THEY'RE T00

YDUGIi? TECJ, YA WHAT I' M GONNA D0 .

JACK: NE:VER MIND . . .I'11 take 'em anyway••Here's your money .

ARTIE: Thank you. . .(SINGS) Pickle in the middle
And the mustard on top,
Just the way you like em,
And they're all red hot .

(APPIAUSE) .

JACK: Well, here's your hot dogs . .

MARY : . Say Paw, I'm gonna take my mince meat over to the

judge's stand . .See you later . Aome on, son .

JACK: Hey Zeke, Zeke . .now that Maw's gone, let's you and me

go over to the girlie show .

PHIL : Well, now you're taPCin', Ln.uT;3 . .came on, let's go .

(SOUVD : ALL TIE TENT SHOW bCSI : uP AND DOWN)

MEL: LOOKY, LOOKY, TIJOKY . .RIGH1 ^HI'- WAY, HOYS, AND SEE

FIFI LATOUR THE DeNCING GIRL . .ri,`II3 SHAKES IN EVERY

MUSCLE, SHE SHAKPS IN EVERY JO1:PP . .IF YOU THIN.S MILDA®

PIERCE DID SONETHING, STEP ON THE INSIDE AND SEE WHAT

FIFI DOES .

JACK: Come on . . .come on, Zeke, lot's go in .

PHIL : Okay, Izm .

JACK; k.ey, I wonder if the dancing girl this yesr is gonna

have a balloon or seven veils . ,

PHIL : I'm-nrepared for either on<,, .I ~qot a pin and seven

matches .

JACK : Well let's go in . . .TWO TIChF1TS, PLEASE . .
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MEL: HERE YOU ARfi . .AND RIIMEM&ER, NO CLINBING ON TfH'; RUNWAY .

JACK : Ceme on, Zeke .

(ORCHESTAA PLAYS HOOTCHY KOCTCHY MOSIC . .FADE4 OUT)

JACK : Here's a couple of good seats rLght here, Zeke .

PHIL : Can't we get any closer? -

JACK: We're on the stage now. Hey Zeke, heia comes F1f1

going into her dance .

(BAND PLAYS "PRETTY GIRL IS L= A ME7IIDY)

JACK : Look, Zeke, she's only walkin' up and down the stage .

PHIL : Yeah but that kind of walkin' accenGUates the positive .

JACK : You said it . IAOK OUT SHE'S WINDING UP .

(DRIIM HONP)

JACK: WhoopsL

(MUSIC CONTINUES)

JACK : Look, lookit her -- h, he he - she sure can do it . . .

she's dancin' over this way, age -.Ln .

(SECOND DRUM BUMP)

JACK: Hvm.

PHIL : Hey Lem, plok up your hat .

JACK: She sure ls a high kicker . . .Here she cames again .

Look out .
(q?ar-gD DRUM BUMF)

JACK: Fmn . . .Hey, ZPke --

FHI11: What?

JACK : I'll bet Maw's a better cook than she 7 .s aqyway . . .Yes

siree .

(MUSIC STOPS . . .SCA'PPF.RF9 ,a',•PLA'JSR FROM CAST %!E"sHflmS)

JACK: Hey shall we wait for the next shaw, Zeke?

PHIL: LOVE IT. LOVE IT .
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WHT, LEM PEABODY, YOU GliGHTA BE ASHA6TED OF YOUR3EZF . . .

NOW YOU COME OUTA HERE RIGHT AWAY . '

JACK: Okay, Maw, okay . .LET GO OF Ntt EAR, I'M A-CCMIN'- .

MARY: Wh1le you boys werewastin' your time in here, nW mince

meatwon firstprize, and eo did Blue Boy .

JACK: YIPPEE! YOU SEE, ZERF., I'iC)LD YOU PIE'D WIN .

M4RY: AND PAW, DG YOU KNOW WHAT THE FIRST PRIZE IS'

JACK : WHAT? MARY

: A ROUND TRIP T'ICKET TO AMHSIM, AZUSA Atv'D CUCAMJNGA!

JACK: WELL I'LL BE DCGGONID . . .

(ORCHESTRA iIINTRODUCTION i'C "GRAIDD NIGHTFGR SINGING'') (QUARTET AND GANG START 117 SING

. . .AND APPIAUSE CGMES UP)

IT'$ A GRAND NIGHT FOR SINGING

THE STARS ARE BRIGHT AEC4B

THE EARTH IB AGIlJW A[iil 7t7 ADD PO THE SHOW

I THINK I AM FALLING IN 7f'i',s .

. FALLiNG. . .FALLING IN 1 JVE .

. (APPLAUSE)
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(BYlITCHOVER TO NEW YORK FOR CL03ING CQMMERCTAL)

V CLOSTNG COMNERCT-$

RTGGS : (CHANT - SOLD AMERTCAN)

DF.LMAR :Independent tobacco exoerts - auctioneers, buyers and

warehousemen, oresent at the tobacco auctlons, esa eee

with their oan eyes who buys what tobacco . They car.

see the makers of ?.ucky Strike consistently select and

buy the finer, the lighter, the naturei)y milder

Lucky Strike tobacco .

SIMS : . Yes, Lucky Strike means fine tobacco . And this fine

Lucky Strike tobaccorwr,ns real, deep-dovm smokinq

enjoymet.t for you . So sr:cke tha.t smolce of fine

tobacco - Lucky Strike - so round, so firm, r ;: fully

packed, so £ree and easy on the draw .

RUYSDAEL : The famous tobecce auctl.oneers heard on tonightts

progrem wece Mr . L . A . (Speed) AigHs, of Goldsbono,

North Carollna (CHANT - SOLD AMERTCAN) and Mr . F . R .

Boone, of Lexingtcn, Rentu :ky (CHANT - AMRRTCAN) .

Basil Ruysdael speaking for the makers of Lucky Strike .

TTCRER : (2 & 3, 2 & 3) RVYSDAPI

. ; SS - MFT .

L^ - MPT

L., - MPT

STMS : Mnny things riny ah .nnnn w^ith the years but hereI s one
(Imp . Taq
#10) thine you een depend on a1w®ys -- Lucky Strike mesue

fine tebacoo, yes, first, last and always, Tuckv Strike

.̂cans fine tcbacco_- sc round, so firm, so fu11y .

packcd, so free and easy an the draw .

(SWrTCHOVER TO HOLLYWOOD FOR JACK H9NNY 3TGN-OFE)
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L4 - FS'T

L_S - NFT

8INL4• Yes, sir!
(Fx . I)

RUY3DHAL: That's it :

DIIM4R: Right you aret

9Ib6 : Lucky Strike neans fine tobacco - so round, so firm,

so fully packed, so free and easy on the draw

: &JONS: (CIiANT - /1MERICAN)
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RUYSDAEbr Lucky Strike means fine tobacco - so round, so firm,

so fully pecked, so free and easy an the draw .

SIMS: Remember - in a cigarette it's the tobacco that counts .

And Lucky Strike means fine tobacco .

DELMAR : Yes, year after year, at market after market,

independent tobacco experts - auctioneers, buyers end

varehousemen, cen see Lucky 'Strike consistently select

snd buy the finer, the lighter, the,natu :relly milder

Lucky Strike tobacco .

RUYSDAEL : Yes sirl L5 - MFT

. DELMAR: Yes, Lueky Strike mear.s fine tobacco . And this fine

Lucky Strike tobacco means real, deep-davn smo:dng

enjoyment for you . So smoke that smoke of fine

tobacco - Lucky Strike :

RIGGS : (CHANT - SOLD AMERTCAN)

(SWITCHOVER TO HOLLYWOOD FOR JACft BENNY PROGRAM)
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(FIRST ROUTINE)

(AFTER COMMERCIAL, MUSIC UP AND FADES)

DON : THE LUCKY STRIK£ PROGRAM . .STARRING JACK BENNY . .WITH

MARY LIVINGSTON, PHIL HARBIS, ROCHESTER, L4HRY STEVETIS,

AND "YOURS TRULY" DON WILSON .

(APPLAUSE - MUSIC UP AND FADES OUT) DON

: AND NOW, LADIES AND GENTLEMEN, TODAY 15 JANUARY 7]TH . .

THE DAY THAT THE WINNERS OF THE "I CAN'T STAND JPCK

BENNY" CONTEST WILL BE ANNOUNCED . LAST NIGHT PEOPLE

ALL OVER THE COUNTRY WEYT TO BED WONDERING IF THEY

WOULD WIN PART OF THE TEH THOUSAND DOLLARS . .50 LET'S GO

BACK TO LAST NIGHT . .TO THE HOME OF THE '+L'Sl WAO'S GOING

TO GIVE AWAY ALL THAT MCNLY

. ("HEARTS AND FLOWF55" - SAD AND QUIVEHY)

JACK: Hmn. .I don't know why I let myself get into this . .that's

a lot of dough . . .there ought to be some way to get out

of it . .Hsn . .I wonder if I could .--

ROCHESTER : Oh, boss --

JACK : I could go to Mexico . . .9o, that's too close . . .Say . . .I've

got it .

ROCHESTER : B0S8, IF YOU'RE THINKIN' WHAT I THINK YOU-ARE, IT'S

IItPOSSIBLE :

JACK : Impossible, what do you mean?

ROCHESTER : THEY CAN ONLY SEND MESSAGES, TO THE MOON, PEOPLE CAN'T

GO TO THERE YET .

JACK : Rochester, I'm not running away . .I'm just thinking about

. .uh . .uh . .my next summer's vacation .

ROCHESTER : THEN WHY DID YOU PACK YOUR BAGS THIS .AFTERNOON?

JACK : If you must knov, I just threw some old clothes in those

suitcaees to send to the people in Eurone .
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ROCHESTER : I KNOW, BUT THE ONE YOU'RE SENDING TO FRANCE IS

ADDRESSED TO PIERRE BENNY :

JACK: That goes to an uncle of mine in Psxis . .,Now forget it .

ROCHESTER : Okay, okay . . .but look, it's only ten thousand dollsrs . .

Why do you want to run away to Paris?

JACK: Look, Rochester --

ROCHESTFA : NO USE HIDIN' IN THOSE SEWERS, BOSS, T[ E"!'LL FIND YOU,

THEY'LL FIND YOU!

JACK: Rochester, cut that out . .I told you I'm not going

anywhere .

ROCHESTER : ALL I ,VOW IS, WHEN I-ANSWERED THE PHONE THIS MORNING, A

. MAN SAID, "THIS IS THE ATCHISON, TOPIISA AND THE SANTA

F'E" . . .AND HE WASN'T SINGIN' .

JACK: Look Mr. Jones if you're Mr . Vsn Jones . Rather if

you're insinuating that I'm worried about glving away

the ten thousand dollars, you're sadly mistaken . .The

letters to the conteet have all been read, the winners

will be announced, and as far as I'm concerned I'm not

even thinking about the money . . .Now St's getting late,

so I'm going to bed .

50UND: (CLOCK STRIKES TEN TIMES)

ROCHESTER: H:mn, my watch is s1ov . .Wh9t time have you got, boss?

JAOK: Ten thousand dollexs . . . .I mean ten thousand o'clock . . .

Now stop confusing me . .I'm going up to bed .

RGCHESTER : So em I, Goodnight .

JACK: Goodnlght . .And Rochester, don't put the cat out tonight .

W1th this meat shortage you can't tell vhat'll happen . . .

Well, Goodnight, Rochester .

ROCHESTER : Goodnight .

(TRANBITION MUSIC "GO AWAY AND LET ME SLLEP")
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JACK : (SNORES THHEE TIME 5 )

(DREAM CRESCENDO INTO V_BRAPHJNE

) ARTIE: (FILTER) (LOW AND MONOTONOUS )

Tomorrow you're gonna give away ten thousand dallars
Tomorrow you're gonna give away ten thousand dollars
Tomorrow you're gonna give away ten thousand dollars
Tomorrow you'ne gonna give away ten thousand dollars

(CONTINUES STEADILY IN BACKGHOUND )

MEL : (ECHO CAAMIDEA) ROCKET NOW LEAVING ON TRACK TWO FOR THE

MOON . . . .(PAU3E, 8 SECONDS) , . . . . . .ROCKET NOW LEAVING

ON TRACK FIVE FOR MARS, VENUS AND CUCAMGNGA . . . . . .

(PAUSE, 8 SECOND3) . . . . . . . . . . BON SOIR, MONSIEUR, COMMENT

ALLEZ VOUS . . .OUI OUX, PIERRE BENNY, WE HAVE BEEN

EXPECTING YOU . .WE AAVE A H00M FOR YOU IN THE SEWER .

ARTIE : Ten thousarH dollrrs, ten thousand do119rs, ten thousand

dollars .

MEL & ARTIE : Ten thousand dollars, ten thousand dollars, ten thousand

dollars . .TEN THOUSAND DOLLARS, TEN THOUSAND DOLLARS, TEN

THOUBAND DOLLARS, TEN THOUSAND DOLLARS .

JACK : (BLOOD CURDLING 3CREAM)

(WEIRD CHORD )

JACK : (SNORES ONCE )

MEL : Did that scream frighten you, Brutus?

ARTIE : No, Caes.ar let's get at him again .

I'rEL : All right, but let's not frigten him to death . .because

then he'11 be one of us and I can't stand him .

JACK : (SNORES TWICE )

MEL : HE'H HEH HEH HEH HEH . .50 YOU'RE JACK EENNY. .TRE M1fN THAT

NOBODY CAN 3TAND . .HEH IEH HER HER HER .

JACK : Stop laughing at me i

MEL : NOBODY LIKES YOU AND YOU KNOW IT . .HA HA HA HA (INTO LOUD

HY3TERICAL LAUGH)
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ARTIE: (JOINS MEL IN HYSTERICAL LAUGHTER)

JACK: Hmm. .why can't I get laughs like that on my program? . . . .

Why?

ARTIE: DON'T BE IMPATIENT, YOU'VE ONLY BEEN ON FOURTEEN YEARS .

JACK : Stop tormenting me, do you h6ar . .Stop St

: MEL: WE DON'T HAVE TO TORMENT YOU, YoU'RE GONNA DO IT

YOURSELF . .TOMORROW YOU HAVE TO GIVE AWAY ALL THAT

MONEY . .AND IF YOU DON'T, DO YOU KNOW WHAT THEY'RE GONNA

DO TO YOU? . . .THEY'EE GONNA TIE YOU TO A POST, THROW

BRANCHES AROUND IT, COVER YOU WITH GASOLINE, AND THEN

TAKE YOUR TWO OLD DRIED-UP LEGS AND RUB 'EM TOGETHER . .

(HY3TERICAL LAUGH)

JACK: WHAT?

MEL: AND THEN THEY'RE GGNNA TIE YOU TO A HGRSE AND DRAG YOU

ALL OVER THE ---

JACK: Stop it . .STOP IT . . .0T0000PPPP :

SOUND : (DOOR OPENS FAST) ROCHESTER

: BOSS . .E055 . .

JACK: Huh? . . . . . . Oh . . . . Oh, 1'm glad you came, Rochester . . . . I

just had an awful dream . . . . I dreamt . . . . Rochester, what

are you doing with youn suitcase?

ROCHESTEH : I HAD THE SAME IRFAM AND I'M GCSN' WITH YOU!

JACK ; . . .Thenks for your loyalty . . . . . . And take of£ that beret,

ve've not going to Par1s . .

, (BAND NUMBER HITS AND FADES RIGHT OUT)

(APPLAUSE)

DON : YES, LADIES AND GENTLEMEN, THAT'S WHAT HAPPENED LAST

NIGHT . . .AND NOW, TO GET ON WITH TAE SHOW, HERE'S LARRY

STEVENS TO SING "SYMPHONY ."

(LARRY'S IDUMBER)
(APPLAUSE)
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(SECOND ROUTINE )

WN: VERY GOOD, L4RRY, VERY GOOD . . .THAT WAS LARRY STEVENS

SINGING --

JACK : Okay Don, OKAY I'm here, I'11 take over now . . .TAAT WAS

IARRY STEVENS SINGING "BYMFiONY ." AND NOW, LADIEe AND

GENTLFMEN --

DON: (TO HIbIiFdF) The big ham.

JACK: What . . .whet did you say, Don?

DON: I said I love Spam .

JACK: Oh. . .AND NOW . . .Get a load of Diet Smith Wilson . . .AND

NOW, AND NOW IADIEO AND GENTLN]v~N, TONIGETT --

MARY : No you don't, Jack . . .When arwbody else is late around

here, they have to have a good excuse .

PHIL: Mary's rlgJvt, Jackson, you're late .

JACK : Well, I couldn't help it, I was so tired . . .I didn't get

much sleep . . .I tossed and turned all night .

MARY : Oh that happens every time Margaret O'Brien beats you

at hopscotch .

JACK: ,at are you talking about, I beat her three out of five .

It was something else that upset me . . .

PHIL : Say Jackson, it couldn't be by a slight coinsequence that

you didn't sleep last night because today you have to

give away ten thousand dollars? . . .Could it, little man?

JACK: N/hat ten thousand dollars ?

PHIL : The contest money . . .You know :

JACK : Oh that . . .I forgot about it .

MARY : FORGOT ABOUT IT . . .Wi7Etv' FELL -

JACR : FELL?

MARY : I'VE GOT TO DOIT ALL 'JVER AGAIN --



-6- #18

JACK : I'LL TAKE THE FIRST LINE AGAIN . . . I FORGOT ABOUT IT .

MARY: FORGOT ABOUT IT . . . IM1HEN FiIIL MEN'PIGNED IT, YOUR FACE

TURNED W:3ITE, YOUR LIPS TBRNED BLIIE, AND YOUR STOMACH

TURNE.D OVER .

JACK : THAT WASN'T WOATH GOING OVER AGAIN . Mery:

MARY : And the way your Adams apple popped out, I thought it

was going to announce the time .

JACKe Announce the time, announce the time . . .A11 right . . .why

shouldn't I be upset . . .It's bad enough giving away all

that dough without having a guy 11ke Fred Allen tell me

what to, who to give it to . . .What a judge .

DON : Well Jack, I think Fred Allen is a great,judge of humor .

JACK; You do, eh? . . .Well, I will say one thing . . .his program

}es helped the Good Neighbor policy

. MARY: Helped the Good Neighbor policy•• . How?

JACK: When Allen's program comes on the air so many radios

start clicking off that South America thinks we've

taken up the castanets . . .

MARY: ALL RIGHT, but now that you're here, let's cut out this

silly stuff and announce the winners of the contest .

JACK : Mary, I don't knmv who the winners are, and I won't know

until Steve Bradley, my press agent, gets here . .

.I think I'll call his house and see what's keeping him .

SOUND : (RECEIVER OFF HOGK . . .JIGGLF.D SEVERAL TIMF.9 . . .THEN FADE

INTO SOUND OF PHONE BUZZER)

BEA: Say, Mabel --

SARA : Wnat is it, Gertrude?

BEA: ' Mr. Benny's line is flashing .

SARA: Yeah. . .I wonder what Dorian Gray want.s now .
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BEA : I'll take it . .

SOi1ND: (PIAG IN SWITCHBOARD)

BPA : Yes, Mr. Benny? . . .Steve Bradley? . . . . At Crestview

6-7071? . . . . . Huh? . . . .I'm sorry Mr. Benny, but on local

calls we can't reverse the oharges . . .1'll call you

back when I get the number . .

SOUND: (PITJG OUT)

SARAO What did he want, Gertrude? BFA

: He wanted I should get him a number .

SARA : Say Gertrude, did you enter Mr . Benny's contest?

BEA : Well, I almost did . . .You see, I started to write in

fifty words why I can't stend Jack Benny . . .

SARA: tfi huh .

BEA : And by the time I finished wrlting,I sold it to

Universal and they're making a picture out of it starring

Beris Karloff : . .What a character that Benny is .

SARA : Ain't it the truth . .I'11 never forget the first time I

went out with him . .We were sitting 1n the park in the

moonlight . .holding hands . .and suddenly he whispered in

my ear and asked me for a lock of my hair .

BRP : Gosh, how romantic .

SAHA : Romantic nothing. .he made a toupsy out of itI

BEA : Why Mabel Flapsaddle . . .y°+'fe just making that up .

SARA : No, it's the tru ;.h . .Say Gertrude, did you ever go out

with Mr . Benny? .

BFA : Sure I did, and gee, I'll never forget our first date . .

he showed up wearing a pair of wooden shoes .

SARA : Wooden shoes? BE1

: Yeah, when he says "DUtch Treat" he ain't kiddin' .
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SARA: You said it . . .You know, Gertrude, one day Mr . Bermy

asked me if I'd like to be on his radio program .

BEA : He did? SAHA

: Yesh. . .He wanted to put me in pictures too, but that's

an old gag .

BFA : No it ain't, Mr. Benny has a lot of influence . . .he got

me a psrt in that picture "Lost Weekend? .

SARA : Lost Weekend : What did you do in it?

BEA : I stuck the labels on the bottlea .

SARA : Gee, Gertrude, I sew the picture but I didn't see you .



-9- #18

SBA: I knox . . .after the first day they fired me and hired

a wet sponge . . .What a career .

SOUND : (TffftEE HUZZES ON SWITCH80ARD. .TIi.ElB JIGGLING PHONE

HOOK THREE TIMFS ) JAOK

: . . . . . Operator . . . . . Operator . . .Oh Gertrude, did you get

Mr . Bradley for me2 Oh, he doesn't answer . . .All right,

well keep trying .

SOUND : (CLICK OF RECEIVER)

DON: What happened, Jack?

JACK: I don't kncw, Bradley dsn't home . . .I wonder if he could

be at --

SOUND : (PHONE HIN(S)

JACSt: Oh, there's the telephone .

MARY: CORRECT . .NOW WOULD YOU LIKE TO TRY FOR EIGHT DCULLARS?

JACK: UJhst?

PHIL: I HAVE A LADY IN THE BALCONY, DOCTOR . .

JACK: Ask her if she's got a friend for . .Now cut that out . . .

Everybody wants .to be a comedian . . .I don't know why It

Is, but every time you say soaething -- OR 0'P16R .

90UND: (PHONE RINGS) .

JACK: That must be Steve Bradley

.SOUNDt (RECEIVER CLICK)

JACK: Hello .

JEANNIE : Hello, is my daddy there?

JACK: Your daddy? Oh, this is Phil Harris's little gtrl . .hw+

are you honey, this is Mr . Benny .

JEANNIE: Hello Mr . Benny• . .are you really going to announce the

winners of your contest tonf .yht?

JACK : That's right .
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JEANNIE ; Oh goodie, I can sure use the money .

JACK: The mon . . .(IAUG}6) Ohhhh . . .did you send in a letter?

JEANNIE : I sent in twenty-five letters .

JACK : Twenty-five . My goodness, hoa did you think up so many

things?

JEANNIE; Well . . .one night mortmie and deddy had some people over

to dinner . . .

JACK: Uh-huh .

JEANNIE : Your name was mentioned and I wrote dcwn everything

they said .

JACKe Oh .

JEANNIEt Mr . Benny, hox d*d you ever learnto skin a£lint?

JACK: Well, you take a, . .Never mind, honey, I'll let you talk

to your daddy nav . . .PhiL, your little Pirl's on the

phone .

PHIL: Okay . .

JACK: And she told me that you and yoar friends have been

. telking about me .

PHIL: Oh oh . . .hello baby . . .

JE4NNIE : Hello daddy . I called to tell you that --

PNZL: Just a minute sweetheart . .I want to tell vau aomething .

JEANNIS: What?

PHIL: Don't ever tell people things that happen at home . .

especially Mr . Benny . . .I might got fired .

JEANNIE: But daddy•••you said that after mnomie mode two more

pictures you were going to quit anyway .

PHIL: She hssn't made 'em yet, she hasn't made 'em yet .

JEANNIE: Gee. (GIGGLE4)

PHIL; Nau what are you le igh!ng ebo,t, honey? '
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SRANNIE : I'll bet Mr . Benny would sure be mad if I told him

what you did last Tuesday night .

PHIL: Tuesday ni&ht . .what .did I do?

JEANNIE : You 1lstened to B-O-B . . . .H-O-P-E .

PHIL: Look, baby . . . . .

TfiANNIE : And you laughed too . .

PHIL: Baby, not so loud . OH HONEY, YOU'FS CETTING ME IN

TTxOUHLE . You're taking the bread and butter right out

of youn avn little moutb . . .Nav whet did you call me

for7

SEHNNIE: Well, deddy . . .y0u left home today without giving me

my arithmet c lesson .

PHIL: Your erithmetic lesson? OH YEAH, OH THAT'S RI(HIT,

WELL LOOX BABY I'm sorry, I'll gtve it to you right

nax over the phoae . . .Iiuve you got a paper and pencil?

JEANNIE: Uh-huh .

PHIL: All rigbt . . .mav listen and we'll do it together .
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' (PHIL AND SEANNIE SING ONE-ZY, 'IlWO-ZY)

PHIL: ONE-ZY, Tr10-ZY, I'LL KISS YOU-ZY

JFANN3B: 'NJO-ZY, THREE-ZY, YOrI KISS iep:-ZY

PHIL: .THREE -LY, F'OUF-ZY, KISS SINNE MOHE-ZY .

JE0.NNIE : LET'S START COUNTING HIGHER .

PHIL: FOUR-ZY, FIVE-'LY, LE.T'S GET LIVE-EY

dFi{NN2&' : .FIVE-'LY, 9I ;{-ZY, HUG Qa 4UICK-ZY

PHILc SIX-ZY, SEVEI7-ZY, THI5 IS FEAVF@-CY

MY [E''.ART'S ON A. FLYER .

JPaAt7NIE: SD;N:F THE NUMBER GOING,

TILL THE: SONG IS IVNE,

PHIL: LOVE WILL KEF.Y ON GR04JING,

AND WE'LL HAVE iqT3 OF FUN .

JFh1MIE: SE.'VIN -ZY, EIGHT-ZY, YOU'RE MY IlATE-ZY,

PHfL : EIGHT-ZY, NINE-ZY, AIN'T THIS FINE-ZY,

JBANN'IE: NINE-ZY, TEN-ZY, 'iA?T AGAIID-ZY

80TH: ONS-2Y, 4W0 -4Y, I LOVE YOU-ZY .

. PllT$: YOC'RE MY ttlHAT-NOT

MtNNIS : YOU'RE MY HOT-SHOT

BOTH: ONE-ZY, 14J0-ZY, I LOVE Y0U-ZY.

(APPLAUSE)
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We11 that's all I got ttme for now baby .• .Goodbye .

Goodbye, daddy . .'

(RECEIVER CLICK)

Say Phil, that's acatchY 1lttle eong . . . . What is it?

Well, it's brand new, Jackson . . .wnitten by Dave Franklin

and Irving Taylor . . .it's never been heard on the air

before .

JACK: Well, it's pretty cute . . .Hey Don, come here . . .leC's you

and I try it .

DON: Okay.

JACK : Go ahead, Phil, Phil play it .

(ORCHESTRA INTRODUCTION TO ONE-ZY, TWO-ZY)

JACK: You start it, Don .

DON : (SINGS) Oh'E-ZY, TWO-ZY, I'M SO CHOOSE-ZY

JACK: TWO-ZY, MRII'%-ZY FREE AND EASY,

DON: THRF.E-ZY, FGUR-ZY, ON TfM. DRAW-ZY

JACK & DJN : LET'S KEEP SMJKIPvG LUCKIFS

DON: FVOUR-ZY, FIVE-ZY, FOR MAP: AND WIFE-ZY

JACK: FIVE-ZY, SIX-ZY, A BLHND THAT CLICKS-ZY

DON! SIX-ZY, SEVEN-ZY, TASTES LIKE EEAVEN-ZY

JACK & DON : LET'S KEE'P SPpKING LUCKIES .

DON : EVERY LUCKY USER

SINGS THEIR PRAISES TNUE

JACK IN ANAHEIMA AND AZUUE.."i

AND CUCANDNGA '100 :

DON : SEVEN-ZY, EIGHT-ZY, THEY'RE JUST GREAT-Z,Y

JACK: EIGHT-ZY, NINE-ZY, THEY'RE 30 FINE-ZY

DON : NINE-ZY, TEN-ZY, TAKE IT AGAIN-ZY

JACK & DON : . L 5 Q7 F T ZEE

(ORCHE9PRA FINISH AND AP','LAUSF)
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JACP. : Say, that's good . . .that's goed . . .Anybody can ~mske up

words to that song . . .You know I'71 bet a number like

this is liable to . . . .

$OUND: (PHONE RINGS . . . RECEIVER CLICK) .

JACK: Hello .

ROCHESTER : AHZIA &)SB . .HAVE YOU GIVEN AWAYTtM PRIZE 81)NEY YET?

JACK: No, why? .

(ORCRESTRA INTRODUCTION) .

ROCHFSTER : (SINGS) ONE-ZY, 'iW0-ZY, NO TIIdE 'lU LOSE-ZY

7UV0-ZY, THREE-ZY, LISTEN 'IC ME-ZY

SEVE N-ZY, EIGHT-ZY, BETTER NOT WAIT-ZY

LET'S GET GOIN' FOR PARIS! .

JACK : Roehester!-

ROCk'"3TE'R : IT'S JUST A LITTLE 'PHOUGHT, HOSS, SG LJNG,

SOUND : (RECEPJIIi CLICK)

JACK : Well, it's the first time . . .it's the first time, I ever

knew Rochester listened to my program .

MARY : Maybe he read that fine print Ln his contract

. JACK: Yeah. . .Aqyway, that's a cute song ar:d I'll bet it'll be

a hit . . .I can't wait till I get home tonight to learn it

on my violin .

PHIL : (CRYING) No no no, Jackson, let it live, it's so young!

JACK: Phil, when I learn a number on my violin, it always . . .

SOUND : (IINOCX ON DOOR)

JACK: Come in

. 30UND: (DOOR OPENS)

IANE : Hello hello hello, hello everybody, hello . . .Long time

no see . ffitH?

JACK : Well it's about time you got here, Steve, I've been

trying to get you on the phone . .Wnat took you so long?
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L4NE : Now don't get excited, Benny, it was my new publiclty

stunt for you . .IJust hired an airplane and a pilot to

. write your neme all over the sky . . .but I ran into a

little trouble with him .

JACK: Trouble . .what was wrong?

IANE : That pilot couldn't forget his last job . .from force of

habit he kept writing Jacksle-Cola :

JACK: Oh,

MARY: Say Steve, we're all sitting on pins and needles waiting

to hear the nemes of the contest winner .

IAHE : Plell I called up Fred Allen, the chief judge, and had a

long talk with him

. JACK: Did he vention any navas?

IANE: Plenty . . .He called you a dirty, no good . . .

JACK: I MEAN THE NAMES OF THE WINNERS ., .Ifrtmmt .

MARY: Cane on, Steve, we're all anxious . . .Tell us . . .tell us

who Jack has to pay the money to .

JACK: Mesy, if I can wait, gou ean too . . .We won't encocnes the

winners until the end of the program .

PHILe . Oh for cryin' out loud, Jackson . . .you're only giving

away dough . .it ain't as though you were gonna commit

' sulcide, MARY

: Phil, stop giving him idees .

JACK : He didn't give me the idea, I've been thinking of it

for weeks . . . Anyway, this contest is the silliest thing

I ever heard of in all nW £if . .thirty-seven years . . .

PHIL, SHUT UP!

PHIL : I DIDN' T SAY NO'i'HIN' .

JACK : BUT YOU HAD A 3LFfN' TN YO'JR EYF T.HOUG:i .
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MARY : Oh £or goodness sake, Jack, stop being so nervous . . .Now

come on, Steve, tell us the nemes of the winners .

LM7E : All right . .I guess you're all pretty anxious . .so I won't

keep you waiting any . . .

SOUND: (PHObE RINGS)

JACK: I'll get it . .

SOUND; (RECEIVER CLICK)

JACK: Hello? . . .What? . . .(VERY MHD) GERTRUDE, I ANOW IjR .

BRADLEY M1ESN'T ANSWER, HE'S STANDING NEXT TO ME . . .

. . .Now Gertrude, you talk a little more civil or there'll

be trouble . . . . .What? . . . . . . . I WILL NOT . . . . . GOODBYE .

SOUND ; . (RECEIVER CLICK)

JACK: Hv®. . .that Gertrude's cute when she gets mad .

MARY: Jack, there isn't much time le£t . .Now let Steve announce

the winners .

JACK: All right, all right . .go ahead, Steve .

LANE : Tnanks Benny . .SC you're all waiting to hear the winners

. . .Well, herc's the way it . . .

SOUND: (PHONE RINGS)

JACK: Oh my goodness . .

SOUND : (RECEIVER CLICK)

JACK: Hello? . . . .Oh hello, Mabe1 . . .. . .But Mabel, I'm not a

beast . .I didn't mean to make Gertrude cry . . . . Put her on

the phone, let me talk to her . . . ... .Oh . . .Well when she

comes back tell her to call me . . . . G00DHYE .

SOUND : (RECEIVER CLICK)

JACK : (I never saw anyone as sensitive as Gertrude . . . Just say

boo and she starts cryLng . .Her mother was the same way)

. . .Well, go ahead Steve, let's hear the winners .
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IANE: Okay . . .AND YOU-RE NOT ONLY GOING TO FIEAR THE NAN~EJ` OF

THE WINN}3i8 AS PICKED BY THE SULT}L9, PETER LORRE AND

G00pMN ACE, BUT YOU ARE GOING TO HEAR THPM ANNOUNCED

BY TEIF. FINAL JUDCE HIMSEIF . . .THE HONORFlBLF. FRED ALLIIJ .

JACK: WHAT?

SANE: TAILE` 1T AWAY, Nll+N YORK .

(SWITCHOVII2 TO NEW YORK)

ALLEN : Good evening, ]edies and gentlcinen . . .This is Fred Allen

in New York, I could tell a joke but I wouldn't want to

get a lauCh on PM . Benny's program and establish a

precedent, but I know you've a11 been waiting for the

winners of the "I can't stand Jack Senny" contest, so

here they are . . .

The first prize. . .Wake up Mp. Benqy, this isn't a dream

now . . .The first prize . . .twenty-five hundred dollars in

Victory bonds, goes to Mr . Carroll P . Craig, Sr.
735 Radcliffe Avenue
Pacifie Palisades, Calif .

The second prize, fifteen hundred dollars in Victory

bonds, goes to Mr . Charles S . Ibherty
Hotel Bolton Square
Cleveland 6, Ohic .

The third prize, a one thousand dollar Victory bond

goes to Miss Joyce O'Hara
1014 IIragoon Avenue
Detroit „ Michigan .

The additional fifty winners of the one hundred dollar

bonds will be notified by telegam, and the bonds sent

registered mail. P .S . If Mr. Benny should deliver any of

these telegrams personally please tip him generously . . .

ladies and gentlemen he hes been tht•augh a terrible ordeal .

I am happy to say. . .Goodnight, folks .
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(9N1TCH BACK TO HOLLYWOOD)

(APPIAUSE)

JACK: YOUR FATHPR'8 MQUSTACAE .

- YJe11, the contest is over. . .And you want to Imow

something, Mary? I don't feel bad at al1 . . .I feel like

I've got something off my chest .

MARY: Maybe it ' s your money belt,

JACK: Maybe . . . Play, Phil .

( °L+Yo^F NNSIC ) MARY

: Iadies and gentlemon . . .IF you tgven't already done so,

check over your wardrobes and get bogether all the

clothing you can spare for the Victory Clothing

Collection. Both slmmier and winter clothing is needed-

also shoes and bedding - for the mi111ons of families

viho Losttheir homes and their belongings, everything

they owned, in war-torn countries around the globe .

These people are in great needj and every one of us

can find useful articles that we can contribute .

The drive ends Tnursday, so pack up your bundle right

away and take it to your post office, fire station or

police station. . .Thank you.

DON : Jack will be back in a minute, but first here is my good

friend, F . E. Boone .
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(SWITOHOVEH TO NEW YORK FOR CLOSING COMMERCIAL)

BOONE :

SIMS;

V CLOSING COMMERCIAL

(OILINT - AMERICAN) Lucky Strike means fine tobacco - so round, so finm,

eo fully packed, so free and easy on the drav :

IiSLMAR: Here's what Mr . C . N . Jenkins, independent tobacco

warah.ouseman of Bowling Green, .T.entucky, said :

JETIKINS : Anyone who knews tobacco will tell you that you can't

have a good cigarette unless good tobaceo goes into it .

Season after eeason at the auctious, I've sean Lucky

- Strike buy quslity leaf -- tobacco that means a mild and

better tasting saoke . I've smoked Luckies for

twenty-four years .

SIMS: Quote! "SOason after season I've seen Lucky Strike buy

quality 1saf ." Unquoto . Yes, in a cigaretto it's the

tobacco that counts and Lucky Strike means fine tobacco -

so round, so firm, so fully packed, so free and easy on

the draw .

RIIYSDAEL : The famous tobacco auctioneers heard on tonight'a

program were Mr . F . E . Boons of Lexington, Kentucky

(CHANT - AMERICAN) and Na . L . A . (Speed) Riggs, of

Ooldsboro, North Carolina (CHANT - SCLD ANERICAN) .

.Md this Ys Beail Ruysdael for Lucky Strike .

TICKER: (2 & 3, 2 & 3)

E/YSDAEL : LS - MET
LS - MFT
LS-MET

DII.MAR: There's real, ieep-down smoking enjoyment for you in

#5)p T~ Lucky Strike -- for Lucky Strike means fine tobacco .

Yes, Luc Strike means fine tobacco .

(SWITCHOVER TO HOLLYWOGD FOR JACK HENNy SIGN-OFF)
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JACK : Ladies and gentlemen, next Sunday we are going to have

as our guests, Mr . and Mrs . Ra:ald Colman, and one of .

the world's greatest violinists . . .lsaac Stern . . . . NQN

THAT THE FIRST TFIIiEE PIZNNEL9 OF THE CONTEST HAVE HEEN

ANNOUNCh7) I WOULD ISiSE TO ANNOUNCE AS MANY 01' THE NP1vQ5

OF THE ONE HUNDRED DOISAR BOND PIINNERS AS T]NM WILL

ALLmP :

Hc1--:r V'illaims Ruth Payne
7-^st SI>eisnn 909 Chester Avenue
F ..-.- ,Arizona Topeka, ICansas

Mrs . Dorothy Pickering
28 Sound. View Drive
Greennich, Connecticut

Capt . Alfred J . Helphant Mary E . Elett E. Amolly
3311 N .E. 19t4 Avenue 208 N . Princeton Ave . 401 N . Peimnont
Portland, Oregon Fullerton, Ca lifornia . Arlington, Va .

Harris V . Petell Phillip H . Clark Mrs . Florence Livington
27 S . First St . 1524 Osage Janestown, Trxas
Burgenville, N- J . Bartlesville, Okla .

JACSC: M. G . SC-I'.iy THAT'S AIS.49E HAVE TIME FOR BUT YOU' 11 ALL

GM YOUR TE[.BSFAMS AC:D YOUR BONIS . TBANK YOU VERY MUCH.





CISE~V'"i : M4FF.RICAN TOBACCO CGMPANY BROALCAST : PRGORAI4 #19
LUCKY STRIKE - L .S ./M .F .T. a1TT; FEB . 3, 1946

PFOGRM1 ; ZHE JACK BENEY PROGRAM P_P1OREC; NBC

AS £3 !? (?lly~, ' .1 ST

I OPENING NEW YORK

FELMAR: THE JACK BENNY PROGRAM!

RIPYSDAEL : Quality of praduct isesaential to continuing euccess :

RIGGS : (CHANT - SOLD TO AMERIC AN)

SIMS : Let that famous chant r

mesne fine tobacco - so

emind you that Lucky Strike

round, so firm, so fully

packed, so free and ezsy on the draw :

TICxER : (2 & 3, z & 3)
RUYSDAEL : L3 - i~, 'T

LS -

L3 -

M,FT

sT

SIMS : Right you are!
(Ex . E)

RUYSDAEL : Yes, sir :

DELMAR : Lucky Strike means fine '.obacco - so round, so firm,

BOONE :

so fully packed, so free and easy

(CHANT - AMERICAN)

on the draw!
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RUYSDAEL : i:_ - b4T .

SINH: Lucky Strike means fLne tobacco . Yes, S ucky Strike

means fine tobacco . Here's what hfi. Elvin Bradley

Hicks, independent tobacco auctioneer of Wilson,

North Carolina, said :

ItICKS : Season after season at the auctions I've seen Lucky

Strike buy fine, light tobaceo -- tobacco that gives

a better tasting smoke . I've smoked Luckiea for

seventeen years .

DIIMAR : Yes sir: In a cigarette it's the tobacco that counts .

And Lucky Strike means fine tobacco . So for your

axm real, deep-down smoking enjoyment, smoke that

smoke of fine tobacco - Lucky Strike!

(SWITCHOVER TO HOLLYWOOD FOR JACK BIIJNY PROGRAM)
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(FIRST ROUTINE)

(AFTER CCMNERCIAL, MUSIC UP AND FAD6)

DON : THE LUCKY STRIKEPRCCRAM . .STARRING JACK BENNY . . .WITH

MARY LNINGSTON, PHIL HARRIS, ROCHFSTER, LARRY 3TEVFiv3,-

AND "YOURS TRULY" DON WILSON .

(APPL4USE - MUSIC UP AND FADF3 OUT)

DON : LADIfiS AND GENTLDMEN . . .TONIGHT J4CK BENNY IS T4KING MARY

TO A.CONCERT AT THE PHILHARMONIC AUDITORIUM, GIVEN BY

ONE OF TEE WORLD'S GREATEST VIOLINISTS, ISAAC STERN . : :

AS WE UJOK IN ON JACI, HG'3 AT HOME DRESSIN6 FOR THE

OCCASION . .

JACK: Rochester, I still think they're a little too short . .

they barely reach my ankles .

ROCHESTER : Maybe I can let the cu££s out .

JACK : No, if you let the eoffs out, they'll be too :leng .

.o liable to drag. .gash ; I wish they fit better .

ROCHE9TEIP : Whst's the difference, boss . AFTER YOU PUT YCA1H PAN'LS

ON, WHO 3EES YOUR.UNDEP,40F.AR

: JACK: Yeah, I guess so . . '

ROCHESTER : You're certainly goin' to a lot of trouble gettin'dressed tonight

.

JACK: Well, Rochester, all the important people in town will

be at the concert . . .after all, IsaecStern is one of the

world's greatest violinists .

ROCffrBTER : Oh come now, boss, you play the vLolin as good as he

does .

- JACK: No I don't, Rochester . . . no .

ROCHFSTER : Oh yes you do .

JACK: I do not .
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ROCHESTER : Well I think so . .

JACK : Rochester, you've never even heard Isaac Stern

.ROCHFSTER: WELL TAIE ADVANTAGE OF IT, BOSS, TAI{E ADVANTAGE OF IT .

JACK : Oh, I see . . .well you know, Rochester . . .maybe if I had

£all~wed my muslcal career, it might be me giving that

violin concert tenlgbt . .me . . .Yasha Benny . . . . I can just

picture the scene . . .As I walk out on the stage, the

spotlight fa11s on me . . .me . . .Yasha Benny . . . confidently

I lift my violin 2nd tuck it under my ehin . . .I raise my

bow . . .five thousand pairs of eyes are staring at me . .

ROCHESTER : SAY YASHA, Y0U BETTER PUT YOUR PANTS ON . .

JACK: Oh yes, yes, help me . .(SIGyS) You know, Rochester, it's

a little unfair . .I have to go through life being a

clxvn, a buffoon, while inside, ^.~ep down inside, I have

a yearning for the :iner things .

POCHE9TER ; YOU COULD HAVE s01vFF; OF THOSE T9INCS, BOSS, IF YOU'D

JU5T LOOSIN UP A LITTLE .

JACK; I suppose so . .but then agein, you do have to think of

the future . .after all, Rochester, I haven't 6ot much

money .

ROC}igST"cR : I DOY'T KNOW . . .EVERYTIIME I TURN YOUR MATRbSS OVER, WALL

STREET DROPS THREE POINTS .

JACK: Rochester, let's drop the subject and just help me get

ready for the concert . . .Hand me m,y dress shirt .

ROCHESTER : Here you are, boss . . . .White tie or b1aCk?

JACK: White tie, end my tails too . . .I haven't worn this suit

. in a long time . . .How do my tails look?

ROCtES4F.R : Pretty good, bass, you shouldn't have had the tails

starched .
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JACK: STARCHED, well, I figured it would hold them in place .

ROCHESTER : I KNOW, BUT WHEN YOU HEND OVER YOU LOOK LIKE A SPARROW .

JACK : Oh, I never ttrvight about that . . .

SOUN➢: (DOOR BUZ,"3i)

JACK : Come in .

SOUND: (MIOR OPENS

) JACK: Oh hello, Phil .

PHIL: HI ya, Jackson . . .Weli, well . . .look at our little boss

all dressed up . . .My, my, my . . .what new drive-in is

opening tonight?

JACK : Phil, I'm not going to a drive-in . .I'm going to the

Philharmonic . .Isaac Stern is playing .

PHIL: Yeah? Against who?

JACK ; Against nobody . . .he's a soloist . .he plays the violin . .

You Icr.ow;, it wouldn't hurt you to go to a concert once

in a while . . .I never saw a guy teke less of an interest

in his profession .

FHIL : What do you mean, no Lnterest . .You know darn well that

I'm a musicien .

JACK: Phil . .just because you have a picture of Petrillo

tattooed on your chest doesn't mean you're a musician . .

,.v, and that band of yours .

PRIL : Now wait a minute, Jackson . . .you've been ridln' my boys

long enough . . .My orchestra Is net as bad as you so

unprovocatively infer .

JACK : Unpro what ?

PUIL : No you don't, I ain't gonna try thet one again .
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JACK. No no, Phil, go ahead, I'1 like to see how St comes out

the second time . . .go ahead

. ~ PHIL: Okay . My orchestra is not asbed as you so .

unprovocatively infer

. JACK: Say, that's pretty good . . .Phil, where did you pick up

that word? Phi1 . . .Phi1 -- ANSWER ME .

PHIL : Wait'11 I get this la:ot out of my tongue .

JACK: Oh. . .I thought it would throw you . .well, it's getting

late, I've gotta leave now and meet Mary in front of the

auditorium .

30UND: (PHONE RING3)

JACK: I'11 get it .

SOUND: (7W0 FOOT3TEPS . .REGEIVER CLICK) .

JACK: Hello .

DON : Hello Jack, this is Don Wilson .

JACK: Oh hello, Don . .what do you want?

DON : I heard you were going to Isaac Stern's concert

tonight , and I was just wondering if you could get

a couple of tickets for me .

JACK: WELL, I don'tt think so, Don, it's been sold out for

weeks .

DON : AW, gee, that's a shame, I'd love to go . . .I'd even

pay double the price. ,

JACK: Well, I'm afraid it's . . . . You would? . . .Well. . . . . No,

Mary's probably dressed s .ready . . . I'm, I'm sorry, Don,

there's nothing I can do for you .
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DON: Well thanks„just the same, Jack . .GOOdbye .

JACK: Goodbye . .Oh say, Don . .I want to congratulate .vSu for

being chosen by the editors as radio's best announcer .

DON : WcJl thanks, Jack, but I^eally can't take credit for

that .

JACK: What do you mean? t

DON : Well look at the wonderful material I have to work with

. . .Haw can I miss with LSMST . . .LSKFT?

JACK : But Don, youn diction has --

DON : LUCKY STRIKE MEANS FINE TOBACCO . .SO ROUND, 30 FIRM, 30

FULLY PACKED . .

JACK: Look -- Don --- the diction --

DON: So free and easy on the draw .

JACK : The diction --

DON: WITH K.EN WHO KNOW TOBACCO BEST, IT'S LUCKIES TWO TO ONE :

JACK: Diction.

DON : (SOUTHERN) AH'VE BEEN S&OKIII' LUCKIES FOR NIGH ON TO

TWENTY-FIVE YEARS, BECAUSE THEY'RE MADE OF THE FINER --

JACK: Don, goodbye :

SOUND: (CLICK OF RECEIVER)

JACK: HIDm .

PHIL: Hey Jackson, what did you hang up on him for . You

. probably hurt Don's feelings .

JACK: I guess you're right, Phi1 . .I'11 call hlm back and

apol^gize .

SOUND : (RECEIVER CLICK. . .DIAL SIX TIMES . . .DUZZ . . . . CLICK)

- DON : (SOUTHERN) THE LIGHTER, THE NATURALLY MILDER TOBACCO,

AND THANK YOU -- ALL FOR CALLING ME BACK, SIR, GOODBYE .

SOUND: (RECEIVER CLICK AT OTHER END)
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JACK: Harm . .hurt his feelings .

SOUND: (RECEIVER CLICK)

JACK: In the first place how ane you going to get thsough sll

that fat? . . .Well I've gotta run along now. .Goodbqe, Phil.

PHIL: So long, Jackson .

JACK : And Hochester, you can have the rest of the nigbt off .

ROCHEOTER : Thanks, boss .

JACK: M9-ien .+ill you be back?

EOCHESTER : TONIGBT . .I ONLY 30T THIRa^Y-FIVE CENTS, AND YOU CAN'T

LOJE A WEE[G:'ND ON THAT :

JACK : I guess not . .Goodbye

. SOUND: (DOOR CLOSES)

(AP:°LAUSE AHD SEGUE INTO EANL NUM9ER)

(APPLAUBE)



SOUND :

JACK :

MARY :

JACK :

MARY :

JACK :

MARY :

JACK :

MARY :

JACK :

SOUND :

JACK :

JACK :

SOUND :

STERN :

3oUND :

'ACK :

TERN :

P39

(SECOND ROUTINE) .

(LIGAT CROND NOISES, FADE OUT) .

RERE I Ai4, MARY . . .HERE I AM, RIGHT OVER RERE . .

OKAY, JACK, JUST A MINUTE . . . .I'm sorry, sailor, but be

showed up . .

MARY, COME HERE . . . . . Who were you talking to?

Ch some sailon . . .his boat just anchored at Hollywood and

Vine .

Oh . . .Well . .here we are, Mary, at the Philharmonia . . .Hox

.do I look?

You're certainly dressed swanky for the concert . .HW.te

tie, top hat, and a bag of peanuts .

Well, I thought you might enjoy something aPt®r the 9hmt

. .,Let's go in. -

But Jack, the main entrance is around the corner .

I know, but I've got to go back stage and see Isaac .

Stenn first . . .Comc on .

(DOOR GPENS . .FEW FGGTSTEPS)

I wonder where his dressing room is . .Mayhe it's --

around here somc place .

(LAWRENCE TUNES VIOLIN AND PLAYS A STRAIN OR TWO)

This sust be it, right here .

(KNOCK ON DOOR) .

CCME IN .

. (DOCR OPEVS) .

Mr . Stern?

Yes, I'm Isaac Stern .

(APPLAUSE)
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JACK: Mr. Stern this is Miss Livingston .

STERN : Hoa do you do .

iMRY : Haw do you do .

JACK: Ar.d I'm Jack Benny .

STERN : Jaek Benny?

JACK: Yes. .you see when I heard you were giving a concert in

Los Angelee I sent you money for two tickets, knowing .

that you'dget me the best seats availab,le .

BTERN : Oh yes, yes, Mr . Hetmy, I have the tickets right here . . .

Here you are .

JACK; Thanks . . .Wait n minute, these tickets are a dollar ten . .

I distinctlyremeaber sending you --

STERN : I did my best, Mr . Benny, but the house was sold cut and

they didn't have any more seats available at the price

you requested .

JACKt Oh .

3TERN : So I added thirty cents of my oarn money and bought these,

JACK : Well thank you very much, Mr . Stern, and I hope I

didn't impose on you too much . .You see, you being a

concert violinist, naturally I felt that we have

something 1n cormnon . .(SILLY LAUG1) . .Yes sir :

STERN : We have something in common?

MARY : Yes, Jack's violin has four strings too .

JACK : Mary! MARY

: . (PffMICS JACK'S BILLY LAUGH)

JACK: Ya.ry, please . .
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MARY: Jack, give Mr. Stern the thirty cents you own him and

let's go .

JACK : Oh yes yes, just a minute .

SOUND: (JINGLE OF COINS) '

JACK: Here you are . .ten . .twenty . .twenty-five, twenty-six,

twenty-seven, twenty-eight, twenty-nine, thirty .

There you are, Mr . Stern .

STERN : Thank you . .

MARY: Okay, Jack, put on your . .your shoe and let's go .

JACK: Yes yes . .Goodbye, Mr . Stern, and thanks for getting

my tickets .

STERN : You're welcome . .Goodbye .

JACK: Come on, Mary. '

(TRANSITION MUSIC)

SOUND: (CROWD NOISES, UP AND FADE OUT)

: GEORGE : TICKETB, TICKETS PLEf.SE . .HOLD YOUR OWN TICICETS .

JACK: Here you aro .

GEORGE: Thank you . .5to.irway to your left, please .

JACK: Come on, Mary .

SOUND: (FOUR STEPS UP . .SEGUE INTO CLIDffiING MUSIC)

SOUND: (FOUR STEPS UP AT END OF MUSIC)
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JACK : Oh usher, where are these seats?

TACK : UH, STAIRWAY TO YOUR LEFT, PLEASE .

JACK: Come on, Mary

. SOUND: (FOUR STEPS UP . . .INPO CLWiBING MUSIC)

SOUND: (FOUR STEPS UP AT END OF MUSIC)

JACK: (OUT OF BREATH) Oh usher, usher . .where aro these seate?

ARTIE: Iet rm see . . .Row A, Seats three and five . . .YOII SEE THAT

LAST AISLE OVER THERE?

JACK: Oh yes, yes good .

ARTIE: WELL TAKE THE STAIRWAY RIGRT NEXT TO IT .

JACK: Oh my goodness .

SOUND: (CLIMBING MOSIC . . . . .FUUR STEPS UP COMING OUT OF MUSIC)

JACK: Gosh, what a climb .

MARY: (OUT OF BREATH) Oh Jack, I can't go on, give me another

manut .

JACK: Here you are . . .Oh, usher

NELSON : Yessss?

JACK : Aro these are these seate in this balcony?

NEffiON : Yes, right over here .

MARY: Gee, this is awfully high, isn't it? .

NELSON: We used to think so, but new they can reach us by radar .

JACK: Don't he funny . . .,justt show us to our seats .

NEL.SON: Follow me .

SOUND: (FEW FOOTSTEPS ON LEVEL)

NELSON: Here you are . . .Your seats are right here .

JACK: Thank you .

SOUND : (TWO SEATS BEIN'G IIJWERE.D)

JACK : Say, these seats are all right, Mary . . .I can relax and

put my fbet up on the reiling .
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NELSON: And you better take your hat off, the epotlight'11 burn

a hold through it

: JACK: I'll watch it, I'll watch it . .

.Say Mary, we msy be inthc top balcony, but at least we're in the front row . .

Can you see the stage all rltht?

MARY: No, but I've got a wonderful view of Catalina .

JACK: That's a painting on the wall . .Here, have a peanut .

SOUND: (CRACKING OF PEANUT SHELL)

MARY : Gee, th2re sure ere a lot of people here tonight .

JACK: Yeah. . .this place is certalnly . . .Hey Mary, look way

down there : . .Isn't that Mr, and Mrs . Ronald CoLnen?

NWRY: Wheret

JACK : Way down there below us : To the left of that cloud .

SCUND: (TRANSITloN . . .mWN MUSIC)

BENITAc Ronnie, weren't we lucky to get such good seats .

OOIA7AN: We certainly were, Benita .

(APPLAUSE)

BENITA : Well I do hope Mr . Stern plays the Mendelssohn "Concerto"

COIMAN: Well, nam let's eee . . .he's going to play a sonata by

Cesar Franck . . .then oh yes here it 1s . . .the Mendelssohn

Concerto . . .And he follows that with "Ia Campsnella" by

Paganini .

BENITA : Which one of those numbers do you like the best .

COIMFN: Oh it doesn't make any difference to me ., I just came

here to get away from Chickery Chick Chala Chala . . .Tnat

I kncw he won't play . .

SOUND: (TRANSITION - UP MOHIC)

MARY: No, Jack, that isn't Mr . and Mrs . Colman .

JACK: I'm sure it is . . .(If)UD WHISPER) OH RONNIE .-.RONNIE . . .

BENITA . . .Y00 HOD . . .
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MARY : (IqUD 144tISPER) Jack, Jack everybody's looking up at us

with their binoculars .

JACK : Well let them Iook, they're just jealous because we know

the Colmans . . .(LOIID 4dIISPER) . . .OH RONNIE . . .RONNIE . . .Y00

H00 . . .

BENITA : Ronnie, isn't, that Jack Benny up there trying to get our

attention?

COIMAN : Yes, it's so om5arrassirg But don't look up .

BENITA : Maybe we should at least wave to him . . .After all he to

our next door neighbor .

COIMAN : Benite . . .that is a situation which the housing shortage

prevents me from doing anything about . .

. BENITA: Yes, but he's going to se much trouble to attract your

attention. . .he's dropping little pieces of paper . . .Look. .

he's dropping peanut shells .

COIDMN : If he spits, there's goirny to be trouble . . .We1l, what's

he doing way up there anyway ?

BENITAf Perhaps his doctor recommended a higher altitude .

COLMAN : Where he's sitting is cheaper than the Alps .

BENITA : It's higf:er too .

COIIdWN: So it is .

BENITA : Well anyway, dear, he won't be dropping any more peanuts .

COINiAN : Oh, how do you Imarv ?

BENITA : I just got hit on the head with the bag .

COWAN: Remarkable, he must be using a Norden bombsight .

JACK : Isn't that awful, Mary, I,just can't seem to attract

their attention. .(LOUD WHISPEfP) . .OH RONNIE . .RONNIE . . .

BENITA . . .Y00 HOC . . .

MFlRYe Jack, don't lean so far over the rail .
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JAC%: OB RONNIE . . .Y00 H00 . . .(0.7IISTLE)

COlbMN: Isn't that awful, he just won't give it up .

NELSON : I beg your pardon, air, but I think there'e somebody

trying to get your attention .

COWUIN: Nooo! . .My attention?

NEISON : Yes, that man up there, hanging from the rail by his

heels .

COLMAN : Oh yea, yes . . .You Imow, Benita, I thought that "The Horn

Blows at Midnight" would keep him home for a couple of

years . . .But then I guess some people don't know when --

SOUND: (LIGHT FLOP)

BENITA : Ronnie, what was that thing that just fell in your lap?

COLMAN : Oh for heaven's sake .

BEVITA : What is it?

COIMAN: A toupay

. BENITA: A toupey : . .Do you think it bolongs to --

COLMf.N: I'm afraid so, look at the laundry mark . .•LShFT . . .And,

look what it says right below it . . ."I£ lost, will finder

please read the lost and found columns in the Beverly

Hills newspapers . The article in question will be

referred to as 'A cocker spaniel with a cold nose and a

part on the side"'

BE:VITA : Oh look, Ronnie, they're starting to dim the lights .

JACK: (Oh Barn it, I almost had their attention) . . .Oh look,

honey, they're starting to dim the lights .

MARY : Dbn't get fresh, Mister, I happen to be here with an

oscort .

JACK : Mary, it's me . . .It slipped off .
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Oh. Well put your hat on, you look awful . . .And be

quiet, the concert's about to begin .

Yeah, here comes Isaac Stern now .

(APPIAUSE)

(STERN'S SOIA)

(APPIAUSE) .
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(THIRD RCUTiNE)

(AFTER APPLAUSE FOR STERN'S NUMHER DTES DOWN, JACK KEEPS

APPLAUDING AND SHOUTING)

JACK: BRAVC . . . . HHAVOI ENCORE . . .ENCORE . . .BRAVO :

MARY : (VERY LOUD WHISPER) JACK!

JACK : LOVE IN ELOOM! . . . .LOVE IN HLOOM :

MARY : (LOUD WHISPER) JACK JACK FOR HEAVEN'S SAKEIJACK

: CHICKORY CHICK CHALA CHALA . . . . . . CHICKORY CHICK!

COLMAN : (YELLS, OFF MIKE) QUIET UP THERE . . . .UQ IfiT!

(TRANSSTION MIISIC)

SOUND : (CROWD NOISES, FADE OUT) NELSON

: HAVE YQUR CHECKS READY FOR YOUR COATS, :'LEASE . . .HAVE

YOUR CHECKS READY FOR YOUR COATS .

COLMAN : Oh boy, heae's my check .

JACK: Oh no sou don't Bub . I was here Ce . .,(BWEET) . .Ronnle!

COLMML• Jack . .Jeck, old boy . . .Wnat a surnriso seeing you here!

JACK : Yes, yes . . .Wasn't the concort wonderful?

COLMAN : It certainly was . . .And I loved the Mendelssohn

"Concerto" .

JACK: Well, I did too . . .However, I felt that he hsdjust a

little too much pizzicato Sn the andente . . .Didn't you?

COLMAPI: No.

JACK: Ch. Well it sounded that way by the time it got up to

me .

NELSON : Here are your coats, gentlemen .

JACK &
COLMf"fN : Thank you .

COLMAN : Well goodnight, Jack . . .My best to Mary .

JACK: Goodnight, Honnle . . .Give my love to Benite :
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COi1+lAN : I wil1 . . . . Oh by the way, by the way Jack, did you ].ose .

a cocker spaniel?

JAC%: Why . . .yes, yes .

COLMAN : Well don't worry• .Here . . .Lassie has come home .

JACK : Thank you . . . Goodbye, Ronnie . .

(TRANSITION MUSIC)

SOUND :. (AUTO MOTOR AND HORN. .FADES DOWN AND OUT)

COLMAN : You know, Benlte, I think that's one of the finest

concerts I've ever heard. '

BENITA : It was absolutely wonderful . . . . .give .me a cigarette,

will you?

COLMAN : Of course, I have some right here iymy overcoat . . .

Hmm, I had some when I . . .i sa , this isn't my coat . . .

BENITA :

there must hnve been. e mixup at the cloakroom .

Are you sure?

COLMAN : Yes, I'm positlve I had -- Certnlnly, look at the label . .

.

BENITA :

. . .Ylhy this is Jack Benny's coat!

Jack Benny's :

COL'9AN :

BENITA :

Yes .

Oh well tomorrow, then, we'll have to - - Ronnie! What

are you looking at?

COLMAN : Huh? . .Oh, oh, it's this address book I found Sn Benny's

cost pocket .

BENITA :

COLMANe

Address book?

Yes . . .You know he's always boasting aboRt'his .

!nfluentlal friends . . .Well listen to this first name . .

Gladys Zybisco . . . . Gladstone 0338 .

BENITA : Gladys Zyblsco?
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COLMAN : Here's a note he has written alongside her name . .It

says . . "Do not kiss too haad, has pivot tooth ."

BENITA : Oh, Oh really now .

COLMAfl : And listen to this next name . . . ."Marcella Fink" . .and

then he has in parenthesis . . ."Approach from the right,

she'e left handed ." .

BENITA : Oh he has such interesting friends . . .what's that folded

sheet of paper that just fell on the floor?

C041AN: lin.ere?

SOUND : (RIISTLE OF PAPER)

COLMAN : Oh Benit¢, look . . .lt's one of his contest letters .

BENITA: You mean the "I can't stand Jack Benny" contest?

COLMAN : Yes, and there's e little notation on it that says . . .

"'17ais letter wss written by Carroll F . Craig Sr . and

won first nr12e .

BENITA : First prize? . .Oh Ronnie, T wondered what the winning

lztter was like . . . .Read it, please .

COLMAN : All right . . .it says,"I can't atand Jeck Benny because --

He fills the air
' With boasts and braga
. And obsolete

Obnoxious gags .

Tne way he plays
His violin
Is musicTs most
Obnoxious sin .

His cowardice
alone, indeed,
Is metched by his
Cbno%lous greed .

And all the things
That he portrays,
Show up my own
Obnoxious wavs .

COLMAN : Now, you know Benita, that's very clever?
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~ BENITA : Yes, it has such a good thought behind it .

COLMAH : Yes . . .(READS SLOWLY)

And all the things
That he portrays
Show up Mq own
Obnoxious wave .

COLMAN : You know, Benita, maybe the fellow that wrote this

letter is right . . .The things that we find fault with

in others . . .are the same things that we tolerate in

OllL9eIVea .

BENITA : That's so true, Ronnie .

COLMAN : It certainly is .

(APPLAUSS ANI) PLAYOFF MUSIC)

NILSON : Iea¢c Stern was accompanied by Alexander Zakin . S~ck

will be back in just a moment, but first here's my

goed friend, L . A . "Speed" Figgs --



THE JACK BEJINY PROGRAM
CLOSING #19

(SYlITCHOVER TO YEW YORK FOR CLOSING COM61'eHCIAL)

V CLOSING COM[+D:RCIAL

IaGCS : (C_HANT -.soLD TO AMERICAN)

ffiIYSDAEL: That says It - Lucky Strike means fine tcbacco - so

round, so £irm, so SLlly .packed, so free and easy on

the draw .

SIt4S : Of course!

RDYSDAEL: LS - iZ'T

BELMAR : Many thinga may change with the years - but here's one

thing ycu can depend on always - Lucky Strike means

fine tobacco

. SIt4S: Yes, Lucky Strike means f_ne tobacco - the finer, the

lighter, the naturally milder Lucky Strike tobacco,

DELMAR : This fine Lucky Strike tobacco means real, deep-down

smoking enjoyment for you . So smoke that smoke of

fine tabacco - Lucky Strike - sa round, so firm, so

fully packed, so free and easy on the draw

: RUYSDAEL: The famous tobacco auctioneers heard on tonight'a

program were Mr . L . A . (Speed) Riggs, of Goldsboro,

North Carolina (CHANT - SOLD TO AMERICAN) and Mc . F . E .

Boone, of Lexington, Kentucky (CHAidT - AMERICAN)

And this is Bdsil Ruysdael speaking for Lucky Strike -

the cigarette of fine tibacco .

TICKER : (2 & 3, 2 & 3) .

RDYSDAEL : LS - MFT

LS - MFT

LS - MFT

SIHS : Certain facts are plain - it takes fine tobacco to maks

(I~p6)Tag a fine cigarette . And, Lucky Strike means fine tobacco

- y~s, first, last acd alusys, Lucky Strike meens fine

tobacco!

(SWITCHOVER TO HOLLYGOOD FOR JACK 3ENNY SIUN-OFF)
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MARY: Say Jack, wasn't.Isaac Stern wonderful?

JACK : Absolutely tarrific, .

MARY: Jack. . .I'11 make you e sporting propositon .

JACK : What is it?

MARY: I'll bneak my leg if you'll break your violin .

JACK : I will not . . . .After all, Mary, I . . . . 9ay, wait a minute . .

this isn't my coat . . .P ve got on somebody else's coat .

MARY: lahat?

JACK: Look, Look at the label . . .it's Ronald Colman's . . .funny,

I :.^eet have made a mistake at the cloek room. I wonder

what he's got in his pockets . . . . oh for heaven's sake, .

Look Mary, ian't this cute?

MARY : Whut is it?

JACK: A YoYo . . .Well, that's eweet . . . . Goodnight, folks .
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OPENPNG NEW FJNK

DELMAR : TAE JACK BENNY PRGGRAM!

RUYSDAEL : fluality of product is essential to continuing success .

T7CIIER : (2 & 3, 2 & 3) .

RUYSDAEL : LS - MFT

LS -MFT

LS - MFT

DELMAR : Remember :
(Ex . L)

RUYSDAEL : Year in!

STMS : Year out!

DELMAR : Lucky Strike mes.ns fine tobacco - so round, so firm,

so fully packed, so free and easy on the draw!

BOONE : (CHANT - AMERICAN)



THE JACK BENNY PRGGRAM
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SIW6 : Lucky Strike means fine tobacco :

RUYSDAEL : You sald it - IS_ - h4'T: '

DELMAR: And the quality of your cigarette depends on the quality

' of tobacco that goes into it . Yes, ln a cigarette SVs

the tobacco that counts . So remember -

RUYSDAEL : LS - MFT :

SINS : Yes, Lucky Strike means fine tobacco . And this fine

Lucky Strike tobacco means real, deep-down smoking -

enjoyment for you .

DEIM4R : So smoke that smoke of fine tobacco - Lucky Strike -

so round, so f1rm, so fully packed, so free and easy

, on the draw

. RICGB: (CHANT - SOLD TO AMQ2ICAN)

(SWITCHOVER TO HCLLYINYIOD FOR JACK BENNY PROGRAA7)
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(FIRST ROUTINE)

(AFTER COM+'lERCIAL, MUSIC UP A,RD FAP,ES)

DON: THE LUCKY STRIKE PROGRAM. .STARRING JACK SENNY . . .WITH

NARY LIVINGSTON, PHIL HARRIS, ROCHESTER, iARXY STEVENS

AND "YOURS TROhY" DON 6JIL90N .

. (APPIAUSE, MUSIC UP AND FHDFE OUT)

DON : LADIE& AND GENTLEEN7EN . .TODAY WE ARF. BROADCASTII4G FROM

PAIM SPRINGS, CALIFORNIA . .PAIM SPRINGS., THE GARDEN SPOT

OF. THE DESERT . . .4ITIERE THE STAR OF OUR SHOW WENT FOR A'

COLD, AND CAUGHT ONE . .AND HERE HE IS . . . . JACK ..(JACK ..

SNEE2ES) GESUNDHEIT SEfTIY1 . .. .

(APPLAUSE)

JACK: Thank you, thaak yau . . .Rello again, this is Jack Benny

talking . . .And Don, I wish you wouldn't give a false

impression aho-o.t the climate in Palm Springs . . .It just

so happers that I was sitting in the sun and it was so

hot I caught this cold fanning myself wlth a FLorida

newspaper . . .The .. .The weather is beautiful here

. DON: I know, Jack, but why does the sun go down so early?

JACK: Don, it comes up in the morning, takes a look at the

prlces, and ducks behind the mountains fst . . . .

' . BUT IT 'S RFALLY OYONDERFUL F ERT, DON, AND THERE'S 80

MUCH TO DO .

DON: There certainly is, and I've been taking advantage of

it. .sun-bathing, swimning, horseback riding . . . .

JACK : VJalt a minute . . .Wait a*:Jrr.te, . . .Ibn . .you mean you found

a horse that could hold you up?

DON : You saw me, Jack . . .Well yes, Jack. .I was riding a big

brown horse . .You passed me on the trail bridle path .
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JACK: WHAT ARE YOU SHOUTIN' .FOR? SAW ME ON THE TRAIL . . .was

that you? I should have known . .it's the first time I

ever saw a horse with arch supports . . .and a cane . .That

horse was so swayback you looked like you were riding

a slice of cantaloupe . . .IF I'VE TOLD hK WRITERS ONCE

I'VE TOLD Tl A MILLION TIMES THAT JOKE IS NO GOOD :

5ay, I'm pretty elever . .And just think-a few weeks

ago therz were sonn people who couldn't standre . . .Oh

hello, Nary . .

M4RRY : HELLO JACK, HI YA EVERYBODY

. (APPIAUSE)

JACK : Say PAaxy, I've never seen you look so .good . . .You've only

been here a week and you've got such a teautifhl tan . . .

you must have been out in the sun a lot .

M4RY : Yeah, I wish I could find a room .

JACK: Oh. . .Well it is awfLlly crowded down here .

M4RY : You'xe not kidding . .Yeateiday I put a. penry in a gum

machine, pulled the lever, and a woman stuck her head

out add said, "Sorry, no vacancies ."

JACK: Mary, ii' we weren't in Palm Springs, I'd think yon were

making that up.

M4RY : I didn't believe it myself till I saw the sign,

TACK: The sign?

M4RY: Yeah . . .It said "PLFASE DO NOT SHAKE M4CHINE, YOU'iL WAKE

' UP THE H4BY" .

JACK : Oh yes, I know . .I know . .that gam mschine . . .it's called

- the Juicy Fruit Haclenda . .They're hooked up into

April .

DON : By the way, N12ry, I saam you riding a bicycle down Pala

Canyon Drive . .Yoo loaked vexy cute in your enn sui .t .
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NARt : Well Thanks, Don . . .You looked cute in ov urs too .

JACK: What? Don . .Don you walking arcund in a sun suit? That

takes a lot of courage . A lot of sunsuit too .

MARY : Jack what about you . . .Don Wilson is the only guy I

know who gets his suntan oil at a filling station. What

were you saying now?

JACK: Rspea.tthat will you please?

MAHY: Jack : . .what about you Sn that corny cowboy sl .t`ft?

JACK : Oh I_ looked all right .

M4HY : And those high heeled shoes you were wearing . Vlow :

JACK : Well that shows how much you know . .Hbr your infoxnation,

young lady, all cowboys wear high heeled shoes .

M4RY : With ocen toes? You're crazy .

JACK : Well I had to cut 'em, they hurt my feet .

M4RY : What a cowbody . .You should have seen him, Don. . .

swaggering aroun0d town with two guns In his belt .

JACK : Three ~one's a ci¢arette li¢hter. .Ar.ysvay, Mary, when

you're in °alm Springs you're supposed to dress like a

tough Westerner. ,

M4HY: Some tough Westerner . .your spurs still heve dough in 'em

from cutting out coekies

. JACK: Well, you ate most of 'em, sister, so don't be funny . .I

know what's cooking .

PHIL: OKAY, FOLK.4 . .THE SHWV MAY BE FLOPPIN' SUT PiCW HARRIS IS

HERE TO START THINGS POPPIN' SO SHWdER bl^a WITH THAT SUN KISSED APPiAUSE

.

(APPLAIISE)

JACK : Phil, I wish . .Phil I . .you wouldn't sneak in here like that

. .And let me ask you something . .WHY D1DN'T YOU SHO.^!

UP FOR Am31F3.RS4L YF,STFRII4Y . 4uHERE WERE YOC?
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BEiIL; I'm sorry I wasn't here, Jackson . You see I couldn't get

'a place in Pa7m Bprings, so I'm staying out at the B Bar H.

JACK : Oh, the B Bar H. . .lhRVtt are you living in, a room or a

cabin?

PHIL: In the bar, it's crowded out there too,

JACK; In the bar, We crowded out there too, Hard to gues

s that you know. You must love that, Phil .

AIIL : No no, not any more . . .I'm on the wagon .

JACK: You. .on the wagon

? PHIL: Yes siree, . .A11 I take is two drinks a day .

JQ08: Phil, if you're on the wagon, you shculdn't drink

anything.

PHIL: Lock, Jackson, my stomach's like a steel mi11 . . .you can

shut it down but don't let the fire go cut ,

JACK: Yeah yeah, I]mow what you mean . . .that right atnn of ycvrrs

is a pretty good atokcr, .too . . .Now it's time for a band

num!»r „Are your boys ready to play ?

Pi4IL: Yeah, but Jackson I forgot to bring music with me

.TACK: You didn't foraet it, brother I hid it . . .Idusio only

confuses them anyway .

PAIL: Now wait a minute, Jackson. . .Nlait a minute . Wait a minute

let's don't start that again, . . .you've been riding my boys

long enough. My orchestra is not as bad as you so

unprovacatively wnfer .

JACK: There he goes with that word again . . .unprovocatively . . .

Phil, you used that same word last Sunday .

PfIIL• Iook. . .when I spend a whole winter leernin' something,

I ain't throwin' it away on one broadcast .
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JACK: . Well Phil, unprovo¢atively or not all I know :Lso when your

band plays a mvnber, it sounds like a filibuster with

lnstr:ments . . .Now go ahead ., and pley.

19[II .: Hold it, Jackson,hold it . What was that lovely word

you just said?

JACK: Filibuster.

PRII . : Filibuster. Gee, .I already know unprovocativaly . . .aod

now filibuster . Say Jackson, how do you spell filibuster?

JACK: C-a-t . . .Now go ahead, and play .

PHIL: C-a-t . . .T?lihave to remember that .

JACK: Yes , do . . .do . . .Now play something, will you?

(APPLAUSIC AND SIIAUR INTO HAND NUhflEfl) .

(F.PPTAUOP

.) (SSX;OND ROUTIlVE)

JACK: That was that was "lbctor, Iaveyer, Indian Chief" played

by Phil Harris and His Sweetest Music This Side of

Cathedral City Orchestra . . .Vdhs.t a band . . .They look like

. . a whole month of Lost 69eekends . . .AND NON, IN7IES AND GINPLrT1EN --

PHIL: Okay, Jachon, okay . . .but I still say mv orchestra is not

as bad as you so unprovocativel_v infer .

JACK: There he goes again . . .Phil, what are you trying to say?

PHIL: I'm tryin' to say this ., .I£ my band is as lousy as you

say it is, why do you have 'em on your ?rogram?

JACK: Because I feel it's my civic duty to keep Iem off the

streets . . .that's wtyv . . .WLat a bu:a;h of guys . . .'belg time

we have a sound effect of a police siren, they throw'up

their hands and holler '4rE WAS FRMdED"

(MORE)
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JACK: Then they get into a big argunent over who's going to
(CONTD)

ride on the back step . . .8ome musicizns . . .°hil, how long

have your boys been with you?

PHIL: About fourteen years .

JACK: Well you oughta buy 'em some new clothes . . .the numbers

on their shirts are beginning to fade . . . Dress 'em up

a little. And now -- ]adies and gentlemen --

PHIL: Jackson . . .I'm tellin' you for the last time . . .My band is

not as bad as you so unprovocatively filibuster.

JACK; FILIBUSTFIi?

PHIL: C-A-'P, C-A-T

. ,7ACK: Oh go away, will you? How do you like that, Mary? I .

tell him c-a-t spells filibuster and he believes

.its pAM Well I think it's a shame the way you always take

advantage of Phil just because he's a dope .

PHIL: You tell him, ISv ;,' .

JACK: But Msry, it's such a slmple word , filibuster .

69ARq : Oh sure . . .I'11 bet you don't even know what it means .

JACK: 1 do too. . .A filibuster is when a man gets up and . . .wel1 . .

he says a lot of things that don't quite . . .well . . .he

rambles on snd on. . .

MARY : That's a tobacco auctioneer .

JACK: I d.on't mean him. What'I mean is --

DON: Mary, what Jack is trying to say is, . .that a filibuster

is an innocuous speech . . .the main purpose of which is

not to necessarily to convey subject matter, but to ,

deliberately delay the introduction of a controversial

issues .

PHIL :
I never shoulda gone on the w agon .
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JACK: Quiet, Phil .

DON : Now I'll give you an example . . .If I knew that Jack was

going to cut my salary, I'd prevent him from telling me

by filibustering . .

JACK: Oh, oh Don, I'm glad you mentioned that . . .By a strange

coincipence I was looking over my budget . .and would you

mind taking a little -- DON

: I8/}v@'T, LSAMPP. .LUQ(Y STRIKE MEANS FINE TOBACCO .

JACK: A little out in --

DON ; SO ROUND, S0 FIRM, 30 FULLY PACKED, SO FREE AND EASY ON

TB& DRAW .

JACK: Don --

DON; TICK TICK. . .TICK TICK TICK . . .TICK TICK . .TICK TICK TICK .

JACK: CUT .

DON : YES SIR : YOU BEP! WITH h EN NhIO KNOW TOBACCO BE4T IT'S

LUCKIES TWO TO ONE .

JACK: Don --

DON : UJCIiY STRIKES ARE MADE OF THE FINER, THE LIC3ITER, THE

NATURALLY MILDER TOBACCO .

JACK: Phil!

PHIL : IS/M@T, LSATT .

JACK: MqRY:

MARY : (30UTFiL+RN) AB'VE BEEN SMOKIN' LUCftY STRIKES FOR NIGH

ONTO TWENTY FIVE YEARS . . .BECAU3E AB'VE SEEN THFM

CONSISTENPLY BUY THE --

JACK : Wait a minute, WAIT A MINUTE, WAIT A MffNUTE . .I'M NOT

GOING TO CUT ANIBODY'S SALARY .

MARY, DON
AND PHIL: IS/MF . . .Oh .
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JACK : Everybody's so 1mFetuous . . . .C-A-T IMPETUOUS : Anyway,

Phil, that's what a filibuster is . . .Now let's get on

- with the . . .. '

SOUND : (PHONE RING9) 80UND

: (RECEPIER CISCK)

JACK : Hello .

ROCHEOTER : HEId.ll MR . BENNY, 'PHIB IS ROCHEBTER .

(APPIAUSE) .

JACK : Rochester, you know I'm in the middle of a program . . Did

you have to call me now?

ROCHESTEH : WELL THIO IS AN ENERGENCY :

JACK: Every time you drive .iry oar any place, there's an

emangency . . ;Nhat hapFened now?
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ROCHESTER: WELL, BOSS, YOU KNOW AFTER YOU PASS RIVh5291DE WHEFE THE

HIGHWAY RUNS PARALLEL TO THE RAIIROAD TRACRS?

JACK : Yes .

ROCHESTER : I WAS DRIVIN' AIANG MINDIN' MY OWN BUSINESS, AND AS I

. PASSED A TRAIN, THE ENGINEER STUCK HIS HEAD OUT AND

YELLID, "'NHICH WAY TO PAI.N SPRINCS?"

JACK : . Uh huh .

ROCHESTER: AND I MFDE THE FATAL MISTAKE OF SAYIN' "FOLIAW ME ."

JACK: Fo?low you: . . .Rachester, are you trying to tell me you

had a wreck.wlth the train?

ROCHESTER: (BOSS, LET'S JUST CALL IT A MISMATING OF METALLIC

PERSONALITIES .

JACK: What?

ROCH&9TER: IF A TRAIN PULLS INTO PAIM SPRINGS WEARING FERJDII2

PANTS WITH A SHARP CREASE, THEY'RF. YOURS .

JACK: This is terrlble . . .Which train was it4

ROCHF5TER : WELL NOW IT'S THE ATCHISON, TOPEKA AND CHEVROLET :

JACK: That does it . .Now I'll haveto buy a new car .

ROCHESTER : YOU 9ETTER BUY SOME hTiW CIATHF,S 'N0 .

JACK: New clothes? .

ROCHESTER : YOU KNOW THAT HOOK ON THE TRAIN THAT PICICS UP TI'.E '

MAIL BAGS?

JACK: Yes .

ROCHESTER: IT GOT YOUR IAUNDRY :

JACK : My Iaundry: Rochester, all my shirts were in that bag .

ROCHESTER: DON'T WORRY, BOSS, I WIRfD AHEAD TO THE NSX'P STATION .

JACK : What did you say?

ROCHFSTER: "NO STARCH" :

JACK: Gee,. I didn't know the Harvey Girls were ironing on the

s1de . .NOw, Rochester, you get out here the best wagyou eay



ROCAESTER : . OKAY . . .GOODHYE .

JACK : Goodbye .

(SOUND: RECEIVER CLICK)

(APPL4USE)

JACK : If ny car didn't have nine lives I don't know what I'd

do . . .

(IARRY'8 SONG)

. (APPLAUSE) (THIRD ROUTINS) .

JACK: That was . . .THAT WAS . . ."Aren't You Glad You're You,"

sung by Larry Stevens . .and very good, Lerry•• .Now kids,

after the show tonight, I want you all to come over to

my place and have some sandwiches and cof£ee . . .You know

I've . . .I'VE got Eddie Cantor's house .

DON: You have? .

MARY: (LAUGHS)

JACK:' Mary, what's so funny about my having Eddie Cantor's

house?

UM14RY : Tell Don how you got it .

JACK : Mary, it's not that important . . .I've got the house and

that's all that counts .

MARY : Well anyway, Don, here's theway it happened . .

JACK : IT HAPPEt•IID . . .IT HAPPEMr'Gr

MARY : Jack and I anme flnwn to Palm aprtngs last Monday . . .

(STARTS TO FAUa) When wo arrived inn town we zr.rked the

car and walkad down bhe street looking for a real

estate agent ( ;+qllFB)

(SOUND: HOGTSTEPS, MICGH CONTINUE)

JACK : Mary, isn't Palm Springs wonderflil? . .You know I like to

come down here . . .it's the only chance I get to moar my

cowboy suit .
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M4AY: Jack, den't walk so fast, the sand gets into my

open-toed shoes

. JACK: Mine too . . . .Gee, I'm getting hungry .

MARY: So am I. . .let's get something to eat .

JACK : All right, maybe we can . .Well . .mre're in 1uck . .Here's a

hot dog stand .

MARY : Some luck .

JACK: You wait here, I'll be right back .

(SOUND : COUPLE hDRE NY)OTSTEPS)

ARTIE : Pickle in the middle,
And the tmistard on top,
Just the way you like 'em,
And they're all red hot

. JACK: Two hot dogs, please .

ARTIE : Cauple puppies coming up .

JACK: Say I• . . .I remember you . . .Whet are you doing in Palm

3prings?

ARTIE : Well, I am opening up a new branch . .3o far I got a hot

dog stand In Santa Monica ., Pasadinka . .San Hernadinhoohoo

. . .Anaheim, Azusa and Cucamongrel .

JACK: Oh, and now . . .AIrD NOW you've got one in Palm Springs .

ART1E : Yes, I em opening so many stands that everybody in

California will soorn be hot dog unconscious .

JACK : You mean hot dog conscious .

ARTIE : Unconscious .

JACK: Conscious .

ARTIE: Taste 'em: '

JACK: Oh, I see . Well, how . . .HOW about my hot dogs?

ARTIE: Coming up . .Wnat kind of mustard would you like . . .strong,

mild, or irresistible?

JACK : Mild, vlease . .
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AHTIE : WELL, here youere

. JACK: Thank you . . .HOw much are the hot dogs ?

ARTIE: To you . . .ten cents .

JACK: Well . . .hov much are they to other people?

ARTIE: Ten cents, who do you think you are?"

JACK: Okay, OKAY here's your money .

ARTIE : Thank you . .VERY MUCH . Pickle in the middle
And the mustard on top,
Just the way you like 'em,
And they're all red hot .

(APPIflU9E)

JACK: Here you are . . .HERE YOU ARE . .Mary . .here's your hot dog .

N'F.HY: Jack, I don't think a hot dpg is going to do me . . . I

want a reguler lunch .

JACK: But Mary, to us these were ten cents apiece .

MARY: To us? Well how mochare they to other people "

JACK: Ten cents, who do you think we are? . . .Anyway, if we eat

these we won't be wasting time . . .I have to find a place

to live . HEYiE .

MAHY : Well first let's he.ve a regular lunch .

JACK : All right, come on . .We'11 go over to the Dunes . . .that' s

a nice restaurant .
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(TRANSITTON MUSIC) SOUND

: (LIGHT CROWD NOISES, UP AND OUT)

PM.RY: Gee, SV s sure crowded today-I hope we get a table. .

JACK: Yeah. . .Here comes the . . .Oh pardon me, are you the

waiter?

NELSON : Well what do you think I am with this shirt, tie aM

. ehoes on, a est~

JACK : " (i thought I could get awsy from him down here) . . .

I'd like to get a table for two, please . .

. NELSONt As soon ss I have one . . .Go into the bar and I'll ca14you

.

JACK : I don't want to go into the bar

. NEL30N: Well go somewhere, I can't stand you here. ,

JACK: NOW LOOK. .,WE C~ I^7 HERE TO GET 3Gt-0ETHING TO EAT,

AND IF YOU DON'T SHOW SObO: -- .

NBT.SON : STOP BREATHING ON MY DISCHARGS BUTTONi

JACK : Oh for heavews ss'ae . . . . A11 I want is --

MARY : Say Jack, Jack --

JACK: What?

MARY : Isn1t that Eddie Cantor sitting all alone at thnt

table?

JACK : EDDIE CANTOR? Where? . . . .Oh yeah, maybe we can sit

with him . . .Yeah,'that's Eddie . : .Gee, I hope I look as

good se he does when I'mhis aga . . .Come on, Mary,

. let's go sit with him .

MARY: Say Jack, I just thoughb of something . Edd1e's got a

house in Palm Springs . . .Maybe he'll rent you a room .

JACK : What do you mean, rent me a room . . .He's a friend of

. mSne. . .He'll probably give it to me for nothing . . .Let's

sit with him .
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JACK : HELLO EDDIE, HOW ARE YOU?

CANTOR : YIFLL JACK, MARY . . .BIT I)OWN,9IT DOWN .

(APPLAUSE) '

CANTOR : Sr,y I haven't seen you in a long time, Jack . . .You look

marvelous .

JACK: Thanks~ Eddie, but I have been a little sick you know .

CANTOR : Sick on not, I hope I look as good as you do when I'm

your age .

JACK: You d1d . . .

CANTOR : Shut upt .

JACK : Well, how's the family, Eddie? How's Ida and the boys?

CANTOH : The boys?

JACK : Yes, your writers .

CANTOR : Oh, oh . . .For a minute you scared me, I haven't been

home all week . You know .

JACK : You haven't?

CANTOR : No, but I'm leaving for Los Angeles tonight .

JACK: Eddie . .you're . . .going back to . . . . LOs Angeles?

MARY : Gee, I'm starved, Jack, I'm going to order some .thing .

JACK : Go ahead, Mary . . .Incidentally, the peanut butter

sandwiches here are are delicious .

MARY: Incidentally, I•m ordering the roast beef .

JACK : (LOUD) INCIDENTALLY. THE ROAST HEEF C03TS A DOLLAR

SEVENTY FIVE .

CANTOR : (LOUDER) INCIDENTALLY, EPi.RYBODY'S LOOKING AT US.

SHUT UP .

JACK : All right, Mary, you can have the roast beef, but if I

want a kiss later, don't ask me what for . •
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MARY: Oh brother, what you have to go through to keep from

strrving

. JACK: Say, I'm kind of hungry myselP . . .What are you having,

Edd1e? . . . . It locks good .

CANTOR : Chicken soap with egg noodles .

JACK : Chicken soup with egg neadles . . .I think I'1Y have some

of that .

CANTOR : Okay, I'11 have the waiter bring you a spoon .

JACR : No no, Eddie, no no Eddie I'll order 'some, . .a bowl

for myself .

CANTOR : They haven't got it today, I brought this from home .

JACK: Oh. . .SPC QV, WAITER . . .9PCON, 9POON .

SOUND : (SPOON 9LAMMED ON TABLE)

JACK : Acd you don't have to th mw it :

MARY: And waiter, bring me an order of roast beef .

NELBON : At last, a sale in this booth, I can't believe it .

JACK : Presh gsy . . . . Geo, thissoup looks good . Eddie. '

CANTOR : Yeah, let's start . . . .Ready, Scoopi

90UND : (SPOONS IN DISH)

JACK : You know, Eddie, I'm sure glad I . . .(BLOWS) . .Boy, this

soup 1s hot . . .You knaw, Eddle, i'm sure glad I . . .Eddie,

would you:mind eating with your left hand and putting

yo,,r right arm around my shoulder? . . . . I'm too far from

the bowl .

CANTOR : Look Jack, why don't you put your right hand through

my left sleeve . . .then we can both dip at the same time .

JACK : No, then we'd have to cut a hole in your coat . . . . . Tnat

von't work .
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NELSON : Why don't you put the bowl on my head and eat

piggy-back? .

JACK : You go and get that roast bee£, . .I think we're all

rightt now, Eddie . let's go .

CANTOR: Okay . . . .Ready, Scoop!

SOUND : (SPOONS IN DISH) .

JACK: As I was saying, Eddie . .I'm sure glad I bumped into --

CANTOR : Jack, would you mind breaking a cracker and putting it

into the soup?

JACK: But I can't etand crackers in my soup .

CANTOA : Well break one in anyway and £loat it over to my aide .

JACK: Okay. '

SOUND : (CRDNCA OF CRACKER)

JACK: There . . .Anyway, Eddie, I'm sure glad I bumped into . . .

YOU SEE, YOU SF7, THE CRT.CKERS AREN'T FLOATING, THEY'RE

ALL ON MY SIDE .

CANTOR : YlELL TIP THE BOWL A LITTLE, TIP THE BOWL A LITTLE .

JACK: Oh yeah . . . .

CANTOR: C-A.-T CAT!

JACK : Get ready, Eddi.e . . . . . Forward, Soup{

SOUND : (SPOONS IN DISH)

JACK : Say Mary, while you're waitng, )rhy don't you get a

spoon ard join us? .

CANTOR : DON'T BRI'NG IXIESTS, IT'S CHONDED ENOUGH .

JA.CK : Well, I've had enough anyway

. SOUND: (SPOON LAID ON TABLE)

NELSON : Here's your roast beef .

MARY: Thank you . .
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NELSON ; Do you want three forks with it, or are the boys sitting

this one out?

JACKu ibn't be so smart . Now Eddie, as I was saying . .I'm sure

glad I bumped into you . . . .You see I'm going to stay in

Palm Springs for a while, and I was wondering if you

knew of any place where I could live . .Wben did you say

you were going bsck, Eddie?

CANTOA: Tonight . .

JACK: Oh, oh . . .well, I was just wondering ST you Imew of any

place where I could live from tonl t on .

CANTOR : Well, Jack . . .I can't think of any place for rent at the

moment . .but, sav . . .I'11 tell you what .

JACK: (FAST) What what, tell me whet what what?

CANTOR; We11 . . .N0, no, I don't think you'd like it .

JAQK :. Yes I would, tell me, tell me, what were you going to

say?

CANTOAn Well . . .I happen to have a little house down here and --

JACK: Yeah yeah . .Yeah . .yeah yeah yeah?

CANTOR : 3o why don't you stay there?

JACK: Well, that's darn nice of you, Eddte . .What would you

charge me for St?

CANTOR: Jack, we're friends . . .we've known each other for years . .

take the house for nothing .

JACK: No no, Eddie, nom wait a friendship Ss friendship, but

I don't want to take advantage o£ it . .Now I insist on

paying you for the house .

CANTOR: Oh, take it for nothing, please . . .I'li feel better .

JACK: But Eddie, I'll feel much better 1f you charge me

something for it . . .a little something .
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CANTOR : No, no .

JACK : Yes, yes, YFS . . .Now how -:much do you went for one week?

CANTORC Three hundred dollars

. - JACK: Three . . .three hundred dollars? Gee, .i9n't that a big

- jump from nothing? .

MARY: Waiter, bring me sane more roast beef . WE'LL BE HERE

A LONG TIME .

JACK: Mary. Look, Eddie . . .three hundred dollars ie a lot of

money .

CANTOR : But Jack, look what you're getting . .a tennis court .

JACK : I don't play tennis .

CANTOR: A swirtnning pool .

JACK: Look, I can't swim .

CANTOR: And a beautiful kitchen . . .I know you make cookies .

JACK : . Eddie, I still think three hundred dollars is a little

high .

CANTOR : All right, you can have the house for two hundred and

fifty . Hou's that?

JACK: Look, Eddie, give me the house for nething . . .You'1l

feel better, like you said .

CANTOR : All right, Jack, I'll give you the house for nothing

BUT DO ME A FAVOR .

JACK : What's that?

CANTOR : . TFQ•;HE ARE PLENTY OF HOTELS IN PAII'A SPRINCS, mN'TSTART

A NEW ONE . HUE?

JACK : Ibn't worry, I won't . . .Thanks, Eddie

. CANTOR; Bot just a minute, Jeck . . .before I give you the key

I THINK I'd better call Ida and see if it's okay,

JACK: All right, Eddie, do it now . . . .
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CANTOR : I'll be back in a minute .

SOUND: (FIIN FOOTSTEPS) ..

JACK: Say Mary, this is really'abreak, isn't it? I never

dreamed I'd get Csntor's house, and for nothing . .

(STARTS TO FADE) Gee, I can give one rocm to Don,

one room to Phil, one .room to you, one room to liarry : . .

(FADE3)

CANTOR : . . .Wait a minute, Ida, don't hang up . . . ..but Ida .. . . . But

Ida . . . . . . Ida, I couldn't turn him down, he'san old

frlend . . . . . He's an old what? . . . . . . . . But Ida, IIYt i7ow

would you feel if I was in his position . .how much can

he make selling clgarettes . . .But Ida . . . . NOw Ida, I'M

THE BOSS . . . . I'm not going to argue with you any longer .

I nromised Jack Benny he could have the house and he's

. goina to get it, goodbye .

SOUND: ( nCNER CLICK. . .ASOUP EIGHT FOOTSTEPS)

CANTOR : WELL JACK, IT'S ALL SETTLED, AND ARE YOU IN LUCK . TO

ANYONE EL9E THE HOUSE WOULD BE THFE'E HUNDRED DOLLqRS .

JACK: AND TO NT; IT IS FOR NOTHING? CANTOR

: THREE HUNDRED DOLLARS, WHO DO YOU THINK YOU ARE?

JACK: OH WELL, THE SOUP DIIY7'T COST ME ANYTHING . C0NE ON

MAHY, LET'S G0 .

(APPLAUSE AND PLAYOFF MUSIC)
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(SWITCHOVEn TO N8W YORK FOR CLOSING CCMMC'RCIAL)

V CLOSING CONEr1EEECIAL

B00NE : (CHANT - AMERICAN)

DIIMAR! Certain facts must be plain to every smaker ..

RVLSII4EL : It takes fine tobacco to make a fine cigarette

. SIM. : And Lucky Strike means fine tobacco . .

DELMAR : Yes, independent tobacco experts, present at the

auctions, year after year, cen see the makers of Lucky

Strike consistently select and buy the finer, the

lighter, the naturally milder Lucky Strike tobacco .

This fine Lucky Strike tobacco means real, deep-down

smoking enjoyment for you .

SIfdB : Certain facts are plain : .

DFSN'AR : In a cigarette it's the tobacco that counts . And Lucky

Strike means fine tobacco .

RUYSll4EL: Yes, L4 - NR'T :

SIMS : So saeke that smoke of £ine tobacco - Lucky Strike - so

round, so firm, so fully packed, so free and easy on the draw

.

RUYSII4EL: The famous tobacco auctioneers heard on tonlght's program

were Mr . F . E . Boone, of Lexington, Kentucky (CRAN'f -

. AMERICAN) and Mr . L. A . (Speed) Riggs, of Goldsboro,

North Carolina (CHANT - SOLD TO AME6ICAN) . And this is

Basil Ruwsdael speaking for Lucky Strike .

TICKER : (2 & 3, 2 & 3)

RUYSllAEL: IS - MFT
IS_ - MHT

115 - hQ'R'

DEtNAR : There's fine smoking pledsure in fine tobacco . And
(Imp . Tag Luc#3) StrikP means fire tobacco, so round, so firm, so

fully pscked, so free k11U eesy on the draw .

(SWITCHOVER TO HOLLYWOOD FOR JACK BEb*NY SIGN-CFF)
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JACK; Gee, Mary,it was certalniy nice of Eddie Cantor to let

me have this house .

MARY: It sure was .

JACK : YOU HI4Q8 HE WAS GD(LY KLDDING - AE LAVE IT TO ME FOR

nothtng . . .just thlnk it has four bedrooms .

MHHY: Yeah, you'll make a fortune .

JACK: Mary, Itm not going to charge my friends . . .ZS IT my

. fault that everybody ^,an't stend me . .Goodnight, folks .
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BROADCAST: REV . " 21

DATE: FES. 17, 1946
NETWORK: NBCPRO6RAM( THE JACK HE.YNY PROGRANi

I OFENING NI-'N YORK AS SROAD ~ ASY

DELIMdi : THE JACK BE.N4IY PROGRAM presented by

RIGGS : (CHANT - SOLD TO AMERICNV)

STMG: Let that :amous chant remind you that Lucky Strike

mee3as fine tobacco - so round, so firm, so fully

pecked, so free and easy on the draw .

TICKER : (2 & 3, 2 8: 3 i

AUYSDAEL : LS - MET

LB-YiT

LS - PP'T

SIMS:Sure tning!
(Ex . C)

RUYSDAEL- That's right :

P:e- iCF1 Lucky Strike means fine tobs.ecc - so round, so 'iri

so fully packed, so free and easy on the draw .

(CHANT - AMERICAN) .
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RUYSDAEL: Quality of product is essential to enptinuing auecesa .

SIMS : In e cigarette it's the tobaceo that counts . qnd

Lucky Strike means fire tobacco . Yea, the makers of

Lucky Strike consistently select and buy the finer,

the lighter, the naturally milder Lucky Strike tobacco .

RIIYSDAEL : That's rightl LS - M6T :

DELMAR : Yes, Lucky Strike means fine tobaaoo - the finer, the

lighter, the naturally {vilder LuMcy Strike tobaoco .

And this fine Lucky Strike tobacco means roal,

deep-dovn smoking eAJoymoLt for you . So smoke that

smoke of fine tobe.coo - Lucky Strike

: (SWITCHOVER TOHOLLYWOOD FOR JACK HENNY PROGRAM)



(FIR4T ROUTINE)

(AFTII2 CQMMIRCIAL, MUSIC UP AND FADL9)

DON : IN PA7M SPRINGS CAISFORNIA„THF IIJCKY STRIKE PROGRAM .,

STARRING JACK BERNY . .,W1TH MARf LIVINGSTONE, PHIL

HARRIS, ROCHESTER, LARRY STEVENS, AND "YOURS TRULY"

DONNIILSON.

(APPIAIISE, MUSIC UP AND FADES OUP)

DON: IADIPB AND .GP'1VTLIMIN . . .MAY I RENITE A LITPLE POIIN?

. IAST THURSR9Y WAS 3AINT VALIIVPINE'S b1Y,

TITu' R4Y WHL2I L9VE IS IN BUJCM19,

1T'S AL30 JACK BENNY'S BIRPH¢AY, JACK

: NOBODY Td+'AVE THIS ROOMI . . .Hello, folks,

(APPIAUHE)

JACK: Thank you, thank you,,,and Don, let me tell you

something . . .I'm very proud of the fact that I was born

in Februray . . . the same month gs George Wadhington and

Abrahem 1,incoln . .Just think . . .Washington, Lincoln and

Ben1y. .Thefirst Big Three . . .George, Abe and Jack . .,

And you know, Don, . .it was just a stroke of luck that

I arrived in February, . .I was supposed to be born in

March.

DON: In March? Well. . .then how come you were born in Februery?

JACK: Well, the stork was flying south for the winter, and he

didn't want to come back just for me .,,It's a long trip,

you know.

DON: Well aryyway, Jack, congratulations on psssing another

milestone .

JACK: Thank you .

DON: . Oh, by the wey, how old are you now?
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JACK: Thirty seven. . .And now, ladies and gentlemen--

DON: Thirty seven: . .Why Jack, you said you were thirty seven

last year .

JACK : . . .And now, ladies and--

DON: And the year before .

JACK : . . .And now, ladies and--

DON: And the year before that you said you were thirty seven,

JACK: . Ibn. . .when you're happy with somethinR, why leave it? . .

. Anyway, a lot you care. . .you didn't even come to my

birthday party .

DON : 19011, I'm ver,y sorry, Jack . . .I got your Invitation, but

I he.d to go back to I,os Angeles . .

JACK : 01.

DON : And Jack, there was one thing about the invltation I

didn't quite understand .

JACK: What was that, Don?

DON: Well, it said . . ."Yoa are cordially invited to attend my

birthday party on Ttmrsday . . .fifteen ., .thirty-four . .

eleven" ., .Vhiat do those numbers menn?

JACK: They're the sizes oP my shirts, underwear and socks, I

knew . . .I imow you'd want to bring somothing . . .I used to

put H .S,V.P, and what did I get, nothl r . . .So frcm now

on I'm oot telcing any-- MARY

: IIi3.i0 JACK, HI YA DON .

JACK $ DON : ID;IdD, MAR3'. IiFISA.

(APPIAUSH)

JACK: Say Mary, Don and I were just talking about my birthday

party . . .4ue bad a lot of flUn, didn't we?
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MAP1 : Yesh, you should have been there, Don . . .iVe played

cbe.rades and postoffice and spin the bottle . . . -

JACK: Yeah.

. HiARY : And then we played Blind Man's Buff . . . (IAUGHINGLY) . .

And you should have seen Jack when iie was it .

DON : AW what did he do, Mary . .tie a handkerchief around his

eyes .

MARY : No, he just turned out the lighta . .he figured he could

have fun and save maney at the same t1:nc .

JACK: Saie time, YOUR SISTA2 HABE WOULD HAVE F1T IN BLIND MAN'S

BUFF .

MARY : 'Then about eleven o'clock we all got hungry, so Rochester

brought in Jack's birt ;zday cakn .

DON : The birthday cake, huh . . .how did it taste?

MARY : I don't lmow . .B7 the tG=ae we took all the candles off it,

I wasn't 'nungry any* r~ore .

JACK : Mary, just be glad t'.at I sent you an invitation to my

party. . .tltat's all .

MARY : Say Jack, I meant to ask you about that invitation . . .It

said . ."You aae cordially invited to attend my birthday

party on Thursday. . .5 .G .5 ." . . .Wtiat did that S .O .S . mean?

JACK : Short on Soc15 . . .I always have to rEenied you of . . .ifinm

. .I always have to remind you of . . . . Oh for heaven's salce

. .Tuat's the cue for Phil Harris, and 'ne's not even here

yet .

PhHR4 : Well, maybe he's at the Inne Palm getting potted .

oJACK: I don't care . .I don't care c;!iare o . . .,, rxe've got to g-

on with the snow . .Mary, you take his lines .

MARY : Oh Jack, I can 't read Phil's lines . .
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JACK : Mary, we can't hold up the show . . .NCw go ahead and read

Phil's psrt . . . .I'11 give you the cue again . . .eFwnt on

9ocks .

MARY : OKAY, FOLKS, HERE'S YOUR i'AVORITE PI%IE,

HARRIS IS HERE AND HE'S RFIIGiPP FR .TN DI%IG .

APPRECIATE ME, APPRPIIATE ME!

JACK : Phil, I wish you'd stop coming in hene with those corny

. entrances . . .And another thing . .

. MARY: Hey Jackson, Jackson, I got a joke that'11 murder ya . . .

Ask me what the waL'paper said to the wall .

JACK: Phil. . .

MAift : Go ahead, ask me.

JACK: All right, Phil . . .What did the wallpaper say to the wall?

MARY : You may be plastered bit I R1 stick to you anyway!

ILA HA AA }!A . . .O:' ifG'1Ri3I3, YOU'RE L.TYE' A STRONG TAPNTRE

SRAT, YOU N.R/R.P. L^P T'.L:' A.UDIENCTI DOAN . . .LOVE IT, UJVE

IT, ILnIE TT!. . .

-JACK : Now Phi1, tts next time you . . .

R1iS. : LADIES AND Uc°M'LTINII`1 . . .FOR THE BENEE"IT OF THOSE VdHO

TUPLVIJ IN IA.TE, T.IL' PART OF PHIL HARRIS IS BEING PIAYM

BY MAEY LIVINGSTON .

T.'.CK: Well it's no use, Mary . .even you can't save those kWnd

of jokes . . .Let's have a song from Larry Stevens while

we're waiting for Phil . . .Oh Larry . . .

L-1RFY : Here I am, Mr . Benny .

(APPLAUSE)

LARRY : Say Mr . Benny, I want to thank you for inviting me to

your party . . .I sure had a good time .



-5- $L21

JACK: At my party? Iarry, I didn't see you there . . .vahen did

you come in?

L9RHY : Vdhen you were playing Blind Man~s Buff .

JACK: Oh. . .Oh, did I say 'aello t,o ~ou?

LNHY : No, but you kissed me twice .

JACK: Oh. .VJe11 kid, when you get a littlA older and grow a

' beard, I won't make timt mistake . . .Now let's have a song,

Iarry .

IARAY: Ol:ay . .by the way, Mr . Benny, there was one thing I

didui't understarzl about that invitation you sent me .

JACK : Mnat was that, kid?

LARRY : W/ell, it said, . ."You aro cordially invited to attend my

birthday party on Thursday . . .G .T .D .T .K ::l .I,N. . . . What

does that mean?

JACK : Go To Desmonds ;T;ie? Ymon What I Need . . .Sing, kid . . . .

and thanks for Eae bicycle clip . . .It was just my size.

(APauosp AND sHGJ7 ItaTO lAatrt 's NUrmse)
(.4PPSAU813) .
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(SIDCOffi] ROllTi'AP)

JACK: That that was LarrqFStevens singing "Iet It Snow" . . .The

title3s ivaRy "Let It Snow, Let It Snow" . . .you're supposed

to say it twice . . .but we have a very long show, and 1f

we take up too much time, the tobacco auctioneer at the

end of the program will have to hurry and you won't be

able to understand a thing he says . . .SO in view of the

fact that we're trying to save time, I had to change

the title of Iarry's song from "Let It Snow, Let It Snow,

to just "Let It Snow" . . .AND NOW, FOLKS--

MARR: That line was originally "Ladies and Gentlemen," but the

genius cut it down to "Folks ."

JACK: Yes, we save wherever we can . . .that's why I changed the

title of Larry's song from --

PHIL: OKAY, FOLKS , HEp.E'S YOUR FAVORITE PIXIE, HARRIS IS HERE AND Y

.E'S RIQIT FFOM DI)[LE .

APPRECIATE IdE, APPRECIATE ME : YOU LOVELY SUN-TANIDF.D

BEAUTIES, YES SIRL

(APPiAUSE)

JACK : Phil, Phil we couldn't wait for you any longer, so Mary

did your routine . . .Now go sit down .

PHIL: Wait a minute, wait a minute, Jackson . .I got a joke

that'll murder ya . . .Ask me what the wallpaper said to the

wall .

,tACK : Phil, Mary did that joke . .

PHIL: I don't care who did it . . .ask me . . .Wnat the wellpaper sro to the wall?

JACK: A11 right, Phil, we'll do it again . .What did the

wallpaper say to the wall?
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PHIL : You might be a little cracked, but I got designs

on you . . .HA AA HA HA OH OH HARRIS, THEY OUGHTA PUT A

SLOT IN YOUR HEAD, CAUSE YOUR BRAINS ARE LIKE MONEY IN

THE BANK . . .LGVE IT, LOVE TT, Irn/E IT :

JACK: What kind of language is that? How do you like that .

MEL: LADIES AND GENTLEMEN. . . FOR THE BENEFIT OF THO.SE WHG

TUNED IN LATE, AREN'T YOU GL9D YOU'RE YOU?

JACK: Phil, Phil, you're supposed to do what we rehearse and

not bring in any new stuff . . .I got designs on you . . .

Where'd you get that joke?

PHIL : I hired myself a writer, Jackson, I found h1m right here

in Palm Springs

. JACK: A writer?

PHIL: Yeah . .he lives right over here on the Indlan Aeservation .

JACK : Phil, I know Palm Springs is crowded, but why is he

living on the . . .So, I can't ask him, Mary, Mary, you do

it .

MAHY: Okay. Phil, I know Palm Springs 1s crowded, but why is

he living on an Indian Reservation?

PHIL: Because he's an Indian :

. JACK: I knew 1t . I knew it . . .Phil, I don't know I don't know

where you find 'em, but I never heard of an Indian writer .

DON : Well I think you're wrong, Jack . .Some Indians are very

good writers .

PHIL: Sure, Jackson . . .this guy I've got not only writes joke^,_

but he writes commercials .

JAOK: What?

PHIL: Go ahead, Don. . .read the one my writer gave you .

DON: Okay .
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JACK: Now wait a minute .

DON : (DOF3 INDIAN WHOOP)

JACK: Oh for heaven's sake .

DON: Me. . .llkum . . .Lucky Strike . . . .

Me . . .sendum . . .smoke signals . . .

IS/ MFTeeum . . .IS/NE'Teeum

JACK: Teeum?

DON: Yes air! PowL You betchum! . .Lucky Strike heap round,

hosp firm, heap fully packed . . .heap free and easy on

the draw .

JACK : . Don . . .

DON: Me. . .heap big . . .Ind7an chief .

JACK: You hLE heap that's a11 . . .Up}: .

(13illM - INDIAN TOM TOMS)

JACK: Wnat's that?

DON: 9hhh. . .Signal come from Reservation . . .It say . . ."With

Sioux Indian who know tobacco best, -t's Luckies,

Sioux to one ."

JACK : Oh, is that Sioux?

DON : NOW MY GOOD FRIEND I .A . "SPTED" RAIN-IN-'t7r-FACE

MEL: (AIICTIONEER)

JACK: Don, Don that was very good . . .very good . Now let's --

SOUND: (HORSE'S' HOOFS GALTAPING AWAY)

JACK: What are those horses' hoofs? •

MA@Y: (INDIAN) Commercial finish, takum plug back to

Reservation .

JACK: Oh. . .Me catchum on . . .AND NOW, FOI]6 --

PHIL: (DOES INDIAN NllI00P)
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JACK: Oh.

MEL: IADIES AND GENTLIINEN . . . .FOR '1'HE BENEFIT OF YOU INDIANS

WHO TUNED IN L4TE . . .MY FACE IS RED TOO .

MARY: This is the craziest program we've done yet . . .What are

we aiming at?

JACK: Four-thirty. . .seven-thirty Sn the east .

PHIL: Say Jackson, we better start gettin' sharp, or we'1l

hear about 1t at five-thirty . . .You Imow what's when

Fred Allen comes on .

JACKe- Phil, when you mention Fred Allen on this program . . .you

must be closer to retirement than I think you are . . .I

heard his program last weok . . .Whlle he was telling a

joko, a long word got stuck in his nose sideways and he

held up the show for five minutes . . .So don't tell me

about Allen .

MARY: Oh Jack, yod re just mad because his picture is better

than yours .

dACK: Mar that's no com rison eve bod 's picture is

better than mine . . .NOw let's forget about that

ill wind from Allen's Alley, it's time for a band

number . . .Go ahead, Phil .

PHIL: OKAY, BOYS, FILIBUSTERI (AP°L4USE AND SEGUE INTO

BAND NOMBER)

(APPLAUSE) ,
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(THIRD ROUTINE) .

JACK : , Tts2t thnt was ":.YdFd;PHFAtiP" ulnycd by P'n11 Harris and :.is

Sweetest Musia This Side of Rogers Stables Orchestra . .

and that's a --

MEL: FOR THE BENEFIT OF THOSE HORSE9 WHO TUNED IN TATE . . .

ROGERS STABLE IS A STABLE OWNED BY ROGERS .

JACK: Roger. I mean -- thank yau . . .Now come on, COME ON,

kids, let's keep the show moving .

PHIL: What's the hurry, Jackson?

JACK: WELL, ITm having some important people over for dinner

. tonight, and I don't want to be 1ate . . . . Rochester's

calling for me . By the way, Mary, remind me to pick

up some salami on the way home .

MFlRY: Okay .

DON : Oh, Jack, I meant to ask you about Rachester . . .Is it

true that he was lost for two days out on the ocean?

JACK: Yes, he was out in a boat near Catalina .

PHIL: I read about it, Jackson . . .I heard it on the radio too .

JACK: Yeeh . . .funny thing . . .I didn't Imow anything about it

until it was all over

. MARY: You didn't?

?ACK: No. When I found out about it last Wednesday, I was

home taking my violin lesson . . . . You kuow I still have

my music teacher, Professor Le B7anc . Anyway, here's

what happened .

(TRANSITION MUSIC)

JACK : (PLAYS E(ERCISFS 1WICE . .RIT3 SORli NOTE) NEL

: No, no, no Monsieur Henny . . .once more you have made

the same mistake .
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JACK: I'm, I'm sorry, Professor Le Blanc . Shall I do it again?

NIE [. : . Yes, and this time, please take off your gloves .

JACK: Well, the strings are cold . . . .Al1 right .

MEL : No'x, commence . .(IN RHYTHM) One end two and three and

four . AND . . .

JACK : (PLAYS SAERCISF5 1WICE)

MEL : (IN RHYR7IM) Do not hold your bow too tightly,

It will help you play more lightly .

JACK : (PIAYS EXE2CISAS ONCE)

NEE.L : (IN RHYTHM) Play it so£ter, not so brassy,

Pull your tongue .in, you're not Iassie .

JACK : (PIAYS EXERCISEB 'iWICE AND HITS SOUR NOTE)

MEL: No, no, no, no . . .Nom d'un cochon, Sacre B1eu . . .Monsieur

Benny, please tell me something . . .how long have you been

playing the violin? .

JACf, : WELL ever since I can oemember . . .I was a child prodigy .

MII. : I do not believe it .

'ACK: That I was a prodigy?

MEL: No, that you were a child . Now take it again, please .

JACK: Okay .

MEL : (IN RHYTHM) One and two and three and four . AND.

JACK : (PLAYS EXERCISF3 ONCE)

AM: (IN RHYTHM) Play it bright and not so dull, sir .

This is what gave me my ulcer .

JACK : (PLAYS BXERCISES ONCE) MEL

: (IN RHYT[DN) This time soft just like a pillav, What have I done to Petrillo?

JACK : (PLAYS ERERCI8E4 TtlICE) . . .HO.v was that?
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bEL : Very good . . . .ReTe .

JACK : Oh boy, another gold star . . .You Imow, Professor, sane

day I may be a great violinist .

6'@IL: You should live so long and you already did .

JACK : Now listen --

MEL: Hmnm. . .child prodigy .

JACK: Well I wes . . .My father rrade me start playing the violin

when I was seven .

MIQ,L: Oh, so your father made you take up the violin .

SAC%: Yes.

MEL: And where is your father now?

JACKe In Florida .

M1L: The coward . . .And now, Monsieur Benny, I guess the

hour is up .

JACK : No, NO 1t isn't Pro£essar . . .when we started the lesson,

I set the alarm clcck . .it will Pine when the hour is up .

Iv7EL: Oh all right . .(P)R TH'.:i FOR THIS I LEFT LOCl{HEED) Now,

(IN RHYTHM) One mnd :.wo and three and four . . .AND .

JACK: (PL4Y9 F)@'RCISFS 'N/ICE)

SOUND: (INTEFRUPT3 WITH Lf,[ ;D ALA7f,7 CLOCK . .TREN FAST RUNNING

F0045TEPS . . .AND LOUD DOOR BIAM)

JACK ; Well how do you like thet . . .he didn't even Wait for me

to pay him . . .Oh we1l . . .I wonder if I should keep

practicing . . .NO, NO I can't stand it any more .

SOUND : (NOISE OF VIOLIN PUT IN CASE)



-13- #21

JACK: AYP gee, I wish I hadn't told Rochester he could have

' a couple of days off . . .he does everything for me . . .so

tired of sleeping with my clothes on . .well, I guess

I'11 turn on the radio .

SOUND: (CLICK OF DIAL . .sTATIC)

ME[.: (FILTER . .A LA TAE WHISTLER) I'm the Wh%stler . . .I WALK

- BY NIGHT. (WHISTLE)

(WHISTLE9 FEW NOTES OF TIIE WHISTLER'S TItEb EAND SEGUFS

INTO CHICKORY CHICK)

JACK : Gee, that Whistler scanes me . . . . And I've got such

a nice painting of his mother . . . .I'1I try and get

som.ething else .

SOUND: (LITTLE STATIC)

NEI50N : Ladies and gentlemen . . . . Are you near-sighted? When

you're having brcakfast, do you get too close to

your hot cakes? Do you get molasses on your

glasses? Do you suffer from middle-age spread?

. Do your hips try to hurdle your girdle? PBmmmm?

If you suffer from these or any other ailments, why

not try Syrtmmpethy Soothing Syrup? Remember,

Symmmpathy spelled backwards is Yitapamis . . . . .

Y-H-T-A-P-M-Y-S .

WRITERS: Yit Yit Yltapamis
Yit Yit Yitapamis
Yit Yit Yitapamis
Drives Your Blues Awsaaaay .

JACK : He must have au new o~ ~itrttc snd_ . .

NELSON: AND NIX4 LADIPS AND GENTLEMEN Iflurc'S THE YRTAPSttS NhYlS

REPORTER WITH A SPECIAL ITF1O . .ROCRFSTNT7 VAN JONES WHO

HAVE BEEN ADRIFT IN THE PACIFIC OCEAN FOR TRB LAST"IWO
IWYB, HAS HEgN FOUND BY THE COAST GUARD AND 7CENED
INTO POR'P .
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YIAst?

AOC!$'STER IS THE 80TLFR OF THAT FAMOUS COMEDIAN, JACK

PSNTI.7 .

Thet's BennV .

Sffi30H : OUR QUAhTH7P %,I7J NCW SING THF.TR VERSION OF THAT NEW

SONG HIT, ~'YES WE HAVE NO H4NANAS, HUTTER OR SUGAR ."

JACK: I don't want to hear that .

SOiRID: (CLICK OF DIAi. )

JACK: Oh my goodness, Rochester adrift in the Pacific . . I

$OUND :

JACK :

sGOPD t

JACK :

JANE :

JACB :

JANE :

JACK :

didn't even knomT he was on a boat .Well thank heaven

he's safe . .When he gets home I'm going to . . . .

(PHONE RINGS)

Maybe that's 'Am .

(CLICK OF RrCRIVFR)

Hello .

Inng distance call for Jack Bentley .

That's Rernv . . .I'11 take it .

Very well ,

Iffi,IA, HELLO? RELLO . . .IS THIS ROCHESTER ?

HOCR&4'PER : YOU W&RE E%PECTING M4Y9S SHIPWRECK KELLY ?

JACK : ROCHESTER :

(APPIAUSE )

JACK : Rochester, I just heard about you being In the .,can

for tWO days . .Haw are yeu

? RCCFN$'PBR: 34LTY:

JACK : I lmow, I know, but tell me what happened .

EOC! '4~k`ER : WELL BOSS, M'C AND MY FRIEND SAM WERF A 30Vf TWENTY

MILES OFF CATALINA, WKE1 WE DEVELOPED MOTOR TRCUBI.E .

AND YOU KN(,Y? I CAN'T SWIM .
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JACK: Uh-huh .

ROCHESTER : When suddenly . .a big wave swept me averboaxd . And I

landed right next to a vicious looking shark . .3o I got

back to the boat fast, and I . .

JACK : Wait a minute . .you just said you couldn't swim .

ROCRFSTER : I DIDN'T THINK I COUID RUN ON WATER EITHER, BUT I D1D:

JACK : W'e11, we1l . .what happened then?

ROCHESTER : WELL . . .WEEN WE VeF.REN'T RESCUED AFTER THE FIRST 7Y1Y,

WE REALIZED AuE WERE IN A TOUCAi SPOT : .S0 WB STARTED

SENDING OUT NP.'SSAGES IN &YPPLF.S .

JACK: Wha.t did the messages say?

ROCHESTER : "SEND MORE BOTTLES!'JACK

: Rochester, I hope you weren't drinking out there .

ROCRESTER: OR NO BOSS, i'70 SIR . . .BUT AFTER THE 3ECOND I10.Y WE SURE

G(Y1' HUNGRY . . .AND FORTUNATELY A BIRD IP.NDED ON THE BACK

OF THE BC14T .

JACK: A bird . . .good .

ROCHESTER : SO I PICKED UP MY RIFLE, TOOK AIM, AND . . .

JACK: ffi?le! Rochester, you vnuldn't shoct a poar little bisd .

ROCHESTER: N:, I JUST WANTED TO FRIGfPPEN HER ENOUGH TO LAY AN F.GG!

JACK: Did you frighten her?

ROCHESTER : Did II SHE LAID '1N50 EGGS AND THRE: STRIPS OF BACON!

JACK : Rochester, don't be 1*idiculous . .a bixd can't lay bacon!

ROCHESTER : BOSS, WHEN YOU GOT A G[P.J IN YOUR FACE, YOU FIND OUT

YOU GOT TALENT YOU NEVER KNEW YOU HAD .

JACK : Never mind that . . .New te11 me, how did you get back to

shore?

ROCHESTER : Well, the Coast Guard finally found us and towed us

lnto the Harbor .
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JACK : Well Irm glad it came out all right . . .It certainly was

an unusual experience .

ROCHESTER : It sure was . . .Hee hee hee .

JACK : Rochester, what are you laughing at?

ROCHESTER : Pi IS TIE FIRST TIME I EVER LOST A WEEf43dD ON WATERI

JACK : Neither did I . . .Anyway, Rochester, I'm glad yau're

safe and hurry out here to Palm Springs

. ROCHESTER: I will . Goodbye . Goodbye. ,

(APPLAUSE)

JACK: Goodbye . Well Don, there you are . .that's how I found out

about Rochester . .

(APPLAUSE AND PLAYOFF MUSIC)

JACK : Ladies and gentlemen, this is American Smtherhood Week .

Brotherhood! There is much more to it than the word

itself implies . Many of ue feel that we ars practicing

it if we have consideration or respect for our immediate

circle of friends . .We11 that's rnt eno~wh : We should

have St for all &eople evervwhere .

The color of a man's skin and the church he goes to is a

mighty paor yardstick to use inn measuring his character . .

and to have a contempt for an entire race because of

color or creed is unthinkable! If you want to know how

it feels . .think back to when the Gezmans and the Japanese

thought themselves superlor races, and said that all

Amercians were "decadent, criminal, and stupid ." Our

anger and indignation flared at the thought of Americans

being called decadent, crlm?nal and stupid . . . .and yet if

we tolerate racial and religious discrimination . .we are!

(MORP: )
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(CONTD)

DON:
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I thir.k I saw Brotherhocd at its best when I was

overseas during the wer . .When men are fighting for their

lives and the lives of their fellows . .racial and

religious issues are relegated to their proper place of

unimportance . I never heard a wounded man complain

about being carried back to a field hospital by a Negro

. . .or ask whether the blood plasma he was getting was

Catholic, Protestant cr Jewish . You know, a bullet is

a very democratic thing

. So let's remember and perpetuate these battlefield

lossons and carry them through our lives to make a

better world . . .

There is a verse in the song "America The Beautiful"

that should mean a lot to all of us . .

"Amerlca . .America . .COd shed His Grace on thee . .

And crowned thy gaod . .with brotherhood . . .

From'sea to shining sea

." "And crowned thy good. . .with brotherhood . That is

our heritage . .let's live up to it : . . . .

Ladies and gentlemen - .tACK W1Li, BE BACK IN A IDQNUTE,

BUT FIRST HERE IS MY GOOD FRIEND, L . A. SPEED RIGGS .
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(SNITCHOVER TO NE1J YORK FOR CLOSING COMMERCIAL)

V CLOSING COMi+ERCIAL

RIGGS ; (CHfNT - SOLD TC Ab'ERICAN)

3Ih3: A man goes by what he knows! Here's what Mr . William

Lee Hr~aach, independent tobacco aucticneer of

Wlnterville, North Carolina, said :

SRANCH: Sure .I smoke Luckies - been smoking thes for eighteen

years . Any tobncco man wi11 tell you thst the quality

of a cigarette depends on the quality of the tobacee

that gces lnto it . And I knaw from long experience that

Lucl.y Strike bu?e fice q-anlity tobacce .

DELMAR : Quote: "I know £rom long experience that Lucky Strike

buys fine quality tobacco ."Unquote . Yes, Lucky Strike

means fine tobacco - so round, so firm, so fully packed,

so free and easyon the draw . Fo for youn own real,

deep-dovn smoking enjqyu.ent smoke that emoke of fine

tobacco - Lucky Strike .

RUYSDAEL : The famous tobacco auctioneers heard or_ tor3ght's

program were Nm . L . A . (°-eed) Riggs, of Goldsboro,

Yarth Carolina (CHANT - SOLD TO AhERICAN) and Mr . F . E .

Eoone, of iexin_eton, Kentucky (CHANT -A[rERICAN) . And

this is 5asi1 Ruysdael s;.eakine for Lucky Strike .

TICKER : (2 & 3, 2 & 3)

RUYSDAEL : L3 - .vE'T

LS - hFT
LS - NFT

DELNiAR : In a cigarette it's the tcbae¢o that counts . Pnd Lucky
(Imp . Tag
#2) Strike near.s fir.e tobacco - so round, so firm, so Ylilly

packed, so free and easy on the drav,

(06^_TCIOVER TC HCLL.'WOOD FOR JACK ELNNY SIGN-OFF)
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MARY : Wall Jack, another program's over .

JACK : Yup, another program and another birthday . .Just think,

Mary, next yean at this time I'11 be thirty nine .

MARY: Thirty nine : Jack, you said this yean you were

thirty seven .

JACK ; Oh yes, yes, I'11 be thirty e]ght . . .I gotta watch

that . . .Goodnight, folks .
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I OPENING NEW YORK

LIIM4R: THE JACK BENNY PROORAM :

RUYSIWEL: Quality of.product is essential to continuing success .

BOONE : (CAANT - AbIDRICAN)

SIAG : Lucky Strike means fine tobacco - so round, so f1.rm,

so fully pscked, so free and easy on the draw :

TICICER: (2 & 3, 2 & 3)

RUYSR4Ei .: LB - WFT

L3 - MFT

LS - MFT

ffiM4H: That ' s right!

SIMS: Yes eir:

RUl'SLMEL: And how!

SIMS : Lucky Strike means fine tobacco - so round, so firm,

so fully packed, so free and easy on the draw .

RIGW : (CFANT - SOLD 'M AMERICAN)
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DELMAR : In a cigarette it' s the tobacco .that counts . And

Lucky Strike meems fina tobacco . Hera's what Ms . Edwin

Lee Moore, independent tobacco buyer and var ,houseman

of Greenville, North Carolina, sald :

MOORE : For many years I've been in a good nosltion to know

the facts about who buys what tobacco at the auctions

I follow every season . And in s11 this time I've seen

Lucky Stnike buy ligpt, naturally milder leaf that

makes a mildes, more enjoyable smoke . My own cigarette

. far sixtsen years has been Lucky Str3 :ce .

RDYSDAEL : Yes, Mr . Edwin Lee Mcore has beenn thore - he knows :

And ]mcky Strike menns fine tobacco . So for your own

real, deep-down smokinv enjoyment smoke that smoke of fine tobacco - Lucky Strike

.

(SWITGHOVER TO HOLLYWOOD FOR JACK BENIVY PROGRAM)
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(FIRS'1'kOUTINE) .

(AFTE.R COh"IdERCIAL, MUSIC UP AND FAD--)

DON: PRQM THE PLAZA TUD:A'IRE IN PALt9 SPRINGS . . .TFE LUCKY STRIKE

PROCRAId . .ST:1PFtING JACK 6IRNY . . .WITH MARY LIVINGSTON,

FdIL fiAR9IS, RCfLSTEYi, LAFRY STEVENS, AIQD "YOURS TRULYr"

IYJN WRSON,

(APPLAi7SE, MUSIC UP AND FAD"'.5 OUT)

IP)N: LAD.i.~- AND GEIv"i'LEl1~Ilv . .LET'S GO OUT TO JACK 6:NPY'S FIOUSE

F'~tS. IN PAIM SPRINGS . .IT'S AN HOUR BEFORE SHOW TIME AND

JAA3 12 T.AI4NG A NAP . .ROCHE4TER; IS GOING QUIETLY ABOUT

RIS D;P^IES .

JACK: (SNOi.E9 TWICE)

ROCIi .̂ST^R : (SINGS) I'M AJfWiS C}3.".SING RAIVB041S,

VJAT:."iIlr"G CLOJIyi DRIFTIIPG BY,

MY SCHIIvC?S AEE Jii3T LIKE ALL 6TY DREAMS,

ISYDING IN THB_S__PI_' .

JACK : (SfiORL•S ONCE)

ROCHESTER : (SINGS) SOb7A -w'ELIAIN° SLMN TO HAVE T'rIE GOOD THINGS,

BUT AI,L I DO IS SIT AND PINE .

SU' ` FELJ,ONS-AIAISE A SEVP.N' SOME TIMES,

BuT I CAN'T SJEN THROW A H"ITi . . .

E_ELIEt••; P;m_ . . . .

JACK : (SNORES ONCE) (11iF1N YAWNING) . .Rochester . . .

ROCFBS'PER : (PdIu^r,8) I'M ALWAYS CHASING RAINEOB5 . . .

JACK: ROC=TEP:

ROCHESTER : Well, boss, I seo you got your little blue eyes open. . .

I hope my s inginF; didn't waLe you up . -

JACK: Yes it did : Rccheater, Ijust had the most wonderful

dreem .
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ROCHESTER : Really?

JACK : You know, I dreamt I was listening to Fred Allen's

program . .He went doavn to Alien's Alley, knocked on all

the doors, and there was nobodv home . . .What a lull! . . .

And then I dreamt his program was so bad his sponsor

®me In and threw him off the air . . .Ha he he ha . . .Allen

couldn't get another job, and he sank lower and lower . . .

And then I dreamt he became a bum on Broadway, mooching

nickels and dtime for scwething to eat .

RGCRESTER : Bee hee has her .

JACK: What are you laughing at?

RGCHPSTER : IF YGU' D SLEPT ABOUT FNE MINUTh"J LONGER, YOU' D4 HAD TO

SEND HIM FIAWERS :

JACK: Yeah. . .An,yway, it was a wonderfuldream . .I wonder what

he dreams about me

. ROCR65 TII?: HE WOULDN'T WASTE HIS TIME ON YOU, BOSS, HE'S STIL L

YOUNG ENOUGH TO PAFAM ABGUT THE OPPC\SITE SEX .

JACK : Oh no he isn't . . .Say Rochester, what time is it?

ROCHEST&R : Three twenty-five .

JACK: Oh my gocdness . .I told Miss Livingston to drop by here

at three-thirty, I better hurry .

RGGRIFSTER : What kind of a show are you gonna do today, boss?

JACK: Oh, just souething informal, nothing spec]al . .probably

ed lib a lot .
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N19F.": (0.^'S') OH JACK, JACK, CQME ON. .WE'LL BE LATE FOR THE

SHOW.

JACK : RIGHT WITH YOU, MARY . . .Seo you after the broadcast,

Rocheeter . .Goodbye . .

ROCHHSTE7i : Goodbye .

SOUND: (DOOR CL05E3)

JACK: Hello, Mary.

MARY: Hello, Jack.

SOUND: (FOOTSTEPS, NEICH CONTINUE)

JACK : Gee, you look nice . . . Say, where were you last night?

MARY : Why Jack, I was at the barn dance at Rogers Stables

with . . . (COYLY) Oh, I'm not gonna tell you .

JACK : Aw come on, Mary . . .who were you dancing with?

KARY : (COYLY) No, I'm not gonna tell you .

JACK : Come on, Mary, dan't keep secrets from me . .Who were you

dancing with?

MARY: You, you doce, and you fell esleep . .

JACK: Huh? . .Oh yes, that's rifht . . .I nad Ovaltine for dinner . .

Say Mary, isn't Paim Springs a nice little town?

MARY : Yeah, it's all right I guess .

JACK : And look at that cute date shop . . .You know this .

desert is famous for its dates .

MARY: I know, I know .

JACK: And look at this place next to It . . . . Florist and Date

Shop . . . . laok. ,

MARY : Yeah .

JACK: Gee it's such a cute tewn.

MILT : Pardon me, Miss Livingston, may I have your autogfaph?
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SJ'JIT: (F'JOTSTEPB STOP)

MARY : 'Nny certainly . . .

MILT: Gee thank you. .

SOUSdD: (FOOTSTEPS RESUME)

J9CK: . . . . .(HbMH LOVE IN BLOOM) . . .Oh look, Mary, look at that

little place across the street . . .Cleaners, Dyers and

R1te Shop . . .I sent my suit there and 1t came back so

sticly . . .Before they press it they must put samples in

your pockets . . .But this is the cutest little town, isn't

it?

MARY: Yeah.

JANB : Oh Miss Livingaton would you give mE your autograph,

please?

30UND: (FOOTSTEPS STCP)

MARY: PJhy surely . .Here you are, honey .

JANiE: 'Phanc you . .

SOUND : (F00'PSTEPS ASSOMP)

JACK: . . . . .Amr., . . .Hoy Mary, Look . . .hore's the place where I

bought fqy spurs .

MAHY: 4Aaere?

JACK: Right here . . .Boots, Saddles, Harxss and Date Shop . . .

You know, Mary, there's something about this town that's

so relaxing and restfu]. . . .No wonder so many people come

Cere .

MARY: Uh h..ih .

TACIC : Miss Livingston --

MHRY

: Yes? S3UND : (FOOPSTEIS STOP)

TAC%: Miss Livingston, would you give mc your autog^a ph please?

MARY: I'11 be glad to . . .Here yoc are .

TACK : Thaffi<you very mueh .
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SOUND : (EOOTgTEPS RESUME)

M4RY : . . . . . .You know, Jack, this Is a cute little town .

JACK: What's cute abaut It? You know, Mary, you turned out

to be the biggest ham I ever saw . .signing autographs all

the time .

IMRY: Oh you're just vad because they didn't ask yeu . .and you

even carry pictures of yourself .

JACK: I AM NOT .

AM14RY : Oh Jack, look at this place . Blacksmith shop and date

parlor. .

JACK: Oh yes, and look at the sign . . ."Under the spreading pslm

tree the village Smithy stands" . . .T bet the muscles of

his brawny arms stand out like stuffed dates . . . .Well,

' here we are at the stage door . . .

NAHY: Oh Jack, theve's the little hot dog man. .Iet's get a hot

dog..

JACK: Okay, we have a few minutea' time .

ARTIE: Pickle in the middle
And the Mustanl on topt
Just the way you like em
And they're all red hot .

SOUND : . (FOOTSTEPS BTOP)

JACK: We11. .I see you're still In town, two hot dogs, please .

PJ7PIE: Couple puppies coming up . .Would you like to have them

served the Palm Springs style?

JACK: What do you inean, Palm Springs style?

AATTE: Well that's with pickle, mustaxd and sun tan oil .

JACK: Just the . . .just the pickle and the mustani, please .

ARTIE: Okay. .Do you want the pickle in the middle and the

mustalU on top, or the mustard in the middle and the

pickle on tap?
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JACK: Well . . . .

hPRY: Have you.got any horse radish?

ARTIE : Horse radieh doesdIt :Zr with hot dogs .

MAHY : I kmaru, I just wanted to see where you'dout it .

JACK: Mary, we haven.'t time to fool around . .Give ue my two hot

dogs, please .

. ARTIE : Here you are .

JACK : Thank you . . .goodhye

. ARTIE: Goodbye . .Pickle in the middle
And the mustard on topj
Just the way you like em
And they're all red hot .

(APPiAUSE)

JACK : Well cone on, Nsary . . .here's the stag- . .we hetter get on . .

SOUND : (DCOR OPESS)

. PHIL : HA HA HA . . .OH HARRIS, YOU'RE SO PRETTY PP'S TOO BAD

YOU'RE NOT 'iW0-FACED . .AND NC1JJ IADIFS AND GENPLEMEN

HERE'S A . . . . .

JACK: Mary, wo must be ]ate . . .HEY, PHIL . . .•

PHIL: Jackson . . . . HOLD IT, I'M JUST GOIYG INT0 A HAND NUMBER .

JACK: Gee, my watch must be wrong .

MAHY : Yeah, we never should have bought it at that date shop .

JACK: I guees you're right . . .GO A[~'AD, PHIL .

(APPLAUSE)

(BAND NUMSER) . .

(APPIAUSE)

(SECOND ROUTINE) JACK

: Thank you. . .that was "Come To Baby Do" played by Phil

Harris and His Mslancholy Music Makers . .Melaancholy

msaning half of 'em have heads like melons . .and the other

imlf look lLke oollies . .uxcept Fraukie, ttu guitar player
. .ho looks a little like o 0n:ct 5ernaRl, an2 yon hrow . .
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P.'IIL: Now wait a minute, Jackson. . . Frankie may be sbaggy, but

he don't look like no Saint Aernam .

JACK: Then why hes he got a keg of brandy around his neck?

PHIL : BECAS3E Oh"rLwIE CChG°3 TO AN EIGNT BAR III~ST, HE AIN'T

GOT'NA JUST SIT THERE DOIN' NOTHIN'•

JACK: Oh. . .Well can't he just sit there and listen to the

music?

PHIL : TYA"''3 P+?V1T DROVF, HIM TO DRINK .

JACK: Oh: I!a'.ew it . . .what a h_a.nd . .Well now let's get on with

the show . . .Now that I'n here . . .Oh hello Ibn, where have

you been?

DON : I,just stenped out to get a psckage of Iuckies .

JACK: A pack:.~ of Luckles? UJhere'd you get them?

DON : In the lobby, out of that cigarette and date machine .

JACK: Oh, oh . . .Wcll, Den, I mouldn't eat any of those dates if

I were you . . .they'ro fattening you 1¢iaw . .and you're not

exactly Tom Thuc.b . . .you know

. DON: Well, I know, Jack, but since I've been down hese in

Palm Springs, I don't look so big .

JACK: That's only brcause they have so many mountains here . . . .

Take my wo^d for it, you are, shall we say a trifle

obese? . . . . Yes we'll say it, obese .
PHIL : I don't lcicw, Jackson, there are plenty of guys that are

obeser than Don .

JACK: Obeser? . . .Phi1, that word isn't even in Webster's

Dictionary .

PHILa How do you like that, I'm smsrter than Webster .

JACK: , Well don't let Webster find It out, he'd probably De

upset . . .Now let's . . . . Get on . . .
SOUND : (KNOCK ON DOOR)

JACK: 'Come 1n

. SOUND: (DOOR OFENS)
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JACK: Yes?

STREBE: Mr. Benny, my name is Strebe, I'm the manager of this

theatre end date shop .

JACK: Oh, ah hello, Mr . Strebe . Hello .

(APPL4A4E)

JACK : Step right - this is the real manager - step right

up to the microphone Mr . Strebe - a little closer you

Imox . After allthia is your theatre you know . You didn't

have to psy to get in . I had to rent the joint .

Mr . Strobe, I'm glad you dropped in . . .I've been anxious

to find out if you ran my picture here .

STREBE : Yes we did, Mr . Benny, quite recently .

JACK: Rood good .

STRF.BE: No no .

JACKg Oh oh . .whet, what do you mean?

STREBE : Well we ran your picture Saturday and Sunday, and it

turned out to be a double feature

. JACK: Double feature? .

STREBE : Yes, The Horn Blavs at Midnight on the screen, and

Lost Weekend at the box office .

JACK: That's funny•••I can't understand why the picture didn't

do well .

STBEBE: Neither can I . You know this isn't like the east . .when

- business Ss ted we can't blame it on the weather

. JACK: Hmm. . .come to think of it, that picture did do better

in the cooler climates .

MARY: Yeah. . .Warner Brothers got a letter from three FekLnos

saying it was the best film they ever ate .

JACKt You said it .
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STREBE: Well I'll be running along now . I just dropped in to

see if there was anything you need .

JACK: Nothing at a1l-but thanks very much . . .goedbye,

Mr . Strebe

. STREBE: Oh say Mr . Benny --

JACK : (HCw do you like that . .a guy gets a laugh and you can .'t

get rid of him) . . . . NOw, now what .

STREIDE: Mr . Benny, I don't want to get personal but I always

thought you wore a toupay .

MARY: Well this is Palm Springs, everybody goes around with

the top down .

JACK: Yeah, yeah, yeah . Goodbye, Mr . Strebe .

STREBE: 6oodbye . . .Oh say Mlster . .Benny . . . .

JACK: Never mind , goodbye .

SOUND: (DOORCLOSFB)

JACK: Everybody comes in here with ,jokes, no dates . . .I can't

. underetand why he wes so nervous at the microphone . .

I was right up here with him .

PHIL: Yeah, but after the broadcast you leave tarm ; he has

to stay here .

JACK: I suppose so . . .VJell it's tfine for a song, where's

Ierry?

LARRY: Here I am, Mr . Benny .

JACK: What ere you going to sing tor.ight,-kid? LARRY

: A brand new novelty song called "Pickle in the Middle ."

JACK: "Pickle in the Middle?" . . .say, isn't that what the,

xdist the little hot dog man sings?

L1RRY: Yes, Carl Signan and John Tackaberry wrote a song around
it .

JACK : ' Trckeberry . .John Tackeberry . .I've heard that name
eomewhere before .
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BFFY : He's one of your writers .

JACK: Oh yes, yes . . .He's the one with the lowest forehead . .

his nose aakes a aatural part in his hair . .Let's hear

thesong, Larry .

(AP°IAUSE'1VD SEGUE INTO "PIOffi.E IN THE MIDDLE")

(A°PISUSE) (THIRD ROUTINE)

JACK: Thank you, thunk you, that was "Pickle in the Middle"

sung by Larry Stevens with the mustard on top . . .And now,

indies and gentlemen, I would like to intraduce a

guest . .rather unusual to radio . . .The gentieman I'm about

to present is a writer at Paramount studios . . . . He is

also e noted critic and the author of articles which

appear in the country's leading magazines . .also the

author of "Seven Lively Arts° . Ladies and gentlemen

Mr . Gilbert Seldea .

. (APPLAUS&)

JACK: Mr. Seldes, I'm very very happy to hs.ve you on my

program .

5II .M : Thank you, Mr . Senny, bat may I ask one question?

JACK : Why certainly, go right ahead .

SELDES : Just why did you invite me to cor.:e over here today?

What is the purpose of my appearance?

JACK: Mr. Seldes . .did you or did you not write an article

that appears in the March issue of Esquire magpzine?

SfiliDFS: Mr. Benny I write an article in every issue of Esquire .

JACK: Answer yes or no

. SII.OFS: Yes .

JACK: Now in this article, Mr . Seldes . .did you or did you not

' state that radio comedy today is based prlmarily on
sarcestic h"mor and tnsulting jokes?

SELLES: I did .
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JP.CU~ Hm¢ he admits it yet . In that article, Mr . °eld'ce . .you

said that comed3r.ns have been insulting each other so

much that radio has become a source of boredom .

SF'LDFS : That is corneot . And to prove my point, Mr . Benny, take

your program today . You insulted Phil Herris'

oachestra . .Mlss Livingston ridiculed your dancing . .and

even the theatre manager, who came in unprepared, had

to make a slurring remark about your toupay .

JACK : . Yesy yes and he even penned my picture .

SELDES : Well that he couldn't help,

JACK: I see . Then Mr . Seldes, what you meant by your article

in Esquire Is that you would llketo hear a comedy

program with a delicate, neighborly motif . .something

sweet and homey . .sort of a Ma Perkins with a band . . .

Is that, is that what you meant?

SELLEB: We1l. . .I was only trying . . .

JACK: I lmow what you were trc,ing to do, Mr . Ssldes . .and if

you'll sLt down I'll shwr you how a comedy program would

sound the way you would like to hear it . .Sit down,

Mr . °eides

. SII.L'ES : Th2nk you .

MARY: Jack, why make such an Issue of it?

JACK: Because I'm here to defend radlo . .Rndio to me is breed

and butter and a swimming poo1 . .A11 right, kids, let's

do a nice, sweet p%ogram like Mr . Seldes prefers . .Ph1l,

is the harpist ready?

FF1L: Yeah, Jackson, the dame just came in .

J.CK: ALL H1GHT, NQf! W&'LL TAKE IT PICAT FPOM THE VERY

BEGINNING. .READY, DON? LET'S GO . _
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DON : LADIES AND GENTLEb1$N, THE LUCKY STRIKE IROGFI.M .

(VIOLINS AND HARP PLAY THEME MUSIC . .ENDING WITH HARP)

DON : AND NOW, DEAR LISTENERS . .FROM PALM SPRINGS . . ONE OF THE

MOST BELOVED SPOTS IN THE SUNNY STATE OF CALIFORNIA . .

WE BRING YOU YOUR GENI:.L SUIDDAY NIGHT HOST . .JACK "LIFE

CAN BE BEAUTIFUL" BENNY .

(APPLAUSE)

JACK : Thank you, thank you, thank ov . . .Hello again, this is

Jack Benny talking . .May I come into your homes Tor just

a short half hour? . .Hn~? . .Thank you, thank you, thankyou

. . .Well Don, hasn't our stay in Palm Springs been

delightful?

DON : Oh it certainly has, Jack .

JACK: And Don, I hope you wnc't mind my comment]ng, but I just

can't get over how thin you are . .you're so un-obese . . .

really .

DOH : Well Jack, I may be less obeser . .but I wish I had all

your hair .

JACK: Well, you know how it is, Don . .we just can't have

everything . .(SILLY LAUGH) . . . . Can we? . . .Well, look who's

here . .Mary Livingston

. b1ARY: (VERY SWEETLY) Hello, everybody .

JACK: Hello, Mary .

QUARTET : (SINGS) FOR IT IS MARY, MARY

PLAIN AS ANY NAIE COULD BE

JACK : (SINGS) COULD BE.

QUARTET : BUT IN PROPRIE:Y, SOCIETY,

THEY SAY MAHIE .

JACK: (SINGS) MY LITTLE MARY .
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Q*lf+?ITET : (SiNGS) IT WAS MARY, MARY,

LONG BEFORE THE FASHIONS CAME,

JACK: (SINGS) T}iERE'S SOi1ETHING THERE

THAT SOUNDS SO SQUARE

QUARTET : IT'S A GRAND OLD NAME JACK

: (SINGS) OH HOW I LOVE IT .

QUARTET : MARY IS A GRAND OLD NAME .

(APPLAUSE) '

JACK: Yes, Me.ry is a grand old name, and you're a grand little

girl . .How are you, sweetheert?

MARY: Oh I'm just ginger peachy with the mustard on top .

JACK: You always are .

MARY: And dollfacs -

JACK: Yesss?

MARY; I'il never neven be able to thar.k you for the beautiful

. necklace you gave me . -

JACK : Oh it wes nothing

. MARY: rvot~: . .Jack, it's just like you to be so modest .

DON: What kind of a necklace did he give you, Mary?

MARY: A string of one hundred and fifty perfectly matched

dates .

JACK : Well -- MARY

: And imported from Anaheim .

JACK: Well, I always buy the best, you know, Msry . .You know I

strung them myself on cne of my violin strings .

MARY: Oh snocgy, you shouldn't have taken the string off of

your violin . .(SADLY) How you wen't be able to play it .

JACK: Well -- '

SELDES : JUST A MINUTE, MR . BENNY, I DIDN'T MFIAN THAT --
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JACK: SIT DOWN, MR . BELDES . .You haven't seen anything yet . .

Wait till Phil Harris comes in with a glass of m11k . . . . .

Ah, here comes Philip now

. (ORCHESTRA PLAYS "MANY A NEW DAY")

JACK ; Phil, aren't you a little late?

PHIL : Yea, Jason, and I'm frlgihtfully sorry, .but on the way

down here I passed the moat tempting little fruit Juice

, stand, and I just couldn't resist having a glass of that

Sunkist orange juice .

JACK : Orange julce. .Why Phil, I thought you drank milk .

PHIL : Only at parties to be sociable, Jason .

JACK: Oh.

PHIL : You can't be an old dead head you tmow,

JACK : Of course not . .Say Phil, ve've.had so many requests from

our listeners for you to sing a numbea on the program . .

How about doing one now?

PHIL: . All right, I'll sing two choruses of "That's vhat I

Adore About Dlxie",

JACK: Oh that will be just too too .

MARY : Too too, what's that?

JACK : That'a four the hard vay .••Go ahead, Phil .

SEL.IES: NOW WAIT A MINUTE, MR . BENNY .

.EVIDENTLY YOU DIDN'TUNDEE3TAND THE POINT --

JACK: MIIi. SELDES, YOU BROUGHT IT ON YOURSELP, NOW SIT DOWN . . .

Now where were we . .Oh yea . .Say Phil, before you do youv

iwmber, I meant to ask you . .rasn't your first violinist

with the Philadelphia Symphony orchestra?
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PHIL : Yes, for seven consecutive and I might add lucrative

years .

JACK : I thought so . .And the gentlemen there on the end. . .

Wasn't he associated with the Boston Symphony?

PHIL : Yes, for three seasons, he played the obese .

JACK : That's oboe .

PHIL : Thanks Webster.

JACK : You're welcome, Ph11 . .AS a matter of fact, all your

boys are symphony men, aren't they ?

PHIL: Yes.

SELDES : THEN HOW COME THEY ALL LOOK LIKE DOGS ?

JACK; MR. SELDES . .APPARENTLY YOU RAVE4V'T REAI) YOUR ARTICLE IN

ESQUIRE . . . . . Now go ahead, Phi1, let's have your number .

DON : Just a minute, Jack . .n^irst, do you mind if I say a fe w

words about that one thing that is so near and dear to

the hearts of each and every one of us ?

JACK : By all msans, Don .

DON : In fact, Jack, I'd like to sing it and have you assis t

JACK: Assist you?

DON : Yes, with this bird vhistle .

JACK: Oh, you mean like thie? . . .(BLOBS BIRD WHISTLE)

DON : Yes, that's it .

JACK: It's a deal, go ahead, Dae .

(ORCHESTRA PLAYS MENDELSSOHN'S "SPRING SONG")

DON : (SINGS) L S M F T IS JUST THE CIGARETTE FOR ME . .

LUCKY STRIKE MEANS FINE TOBACCO . .L 3 M F T.

WITH MEN WHO KNOW TOBACCO BEST .

IT'S LUCKIES TWO TO ONE .

90 ROUND, 80 FIRM, SO FULLY . .FtII .LY PACKED .
(APPLASISE)
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JACzr Very good, Ibn, very good . . .Thenk you, thank you .

thank vov . . .Phil, watch youn baton . . . . .And now, and

now, ladies and gentlemen -- SOUND

: (PHONE RINGS) .

SACK : Oh fudge, there's the phone .

SOUND : (CLICK OF RECEIVER)

JACK: xello .

ROCS~TERt HELLI, MR. BENNY, TRIS TS ROCHESTER,

JACK : Oh yes, yes, Rochester . . . .Wh.y are you calYing?

ROCHESTERi SOMETHING'S GONE WRONG WITR THE RADIO .

JACK : What do you meen?

ROCHESTER : DON WILSON GOT TffiN, YOU GOT HAIR, MR. HARRIS DRINKS

MILK, AND MARY'S A GRAND OLD NAME .

JACK: Oh, oh . . . . Well Rochester, we're trying a new formula

where EVERYTHING is quiet and eweet .

ROCHESTER : QUIET AND SWEET? JACK

: Yes

. ROCHESTER: WELL B055, YOU BETTER GL'T LOUD AND FUNNY, YOUR SWINN.TN'

POOL AIN'T PAID FOR YETI

JACK: Yes, I g:ess you're right, Rochester . . . .Goodbye .

ROCHESTER : Goodbye .

SOUND: (CLICK OF RF,CEIVF.R)

(APPLAUSE AND PLAYOFF MUSIC)

DON : - JACK WILL BE BACK IN JUST A MINUTE, BUT FIRST HERE IS

MY GOOD FRIEND, MR . F . E . BOONE .
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(SWITCHOVF,R TO NbWJ YORK FOR CL0..ING CCIWJIERCIAL)

V CLOSING COMJJIFRCIAL

BOONE : . (CRANT -rYM17ElRICAP) .

RUYSII4F.L: L:_ - P'Q•'T! SINE

: Reu+mber.that when it comes to your cigarett,e -

:2llYSI15EL : IS_ - MF.`!

. SINE: Lucky Strike means fine tobacco - so round, so firm,

so fully packed, so free and easy on the .draw .

DELMAR : Yes, in a cigarette it's the tobacco that counts end

Lucky Strike means fine tobacco - the finer, the

1lghter, the naturally milder Lucky Strike tobacco .

RUYSD4EL : IS_ - MET!

SIMS : This fine Lucky Strike tobacco meene ^eel, deep-down

smoking enjoyment for you . So smoke that smoke of

fine tobacco - Lucky Strike!

RUYSI]9EL: ' The famous tobacco auctioneers heard on tonight's

program were Mr . F . E . Boone, of Iexingtan, Kentucky

(CaANr - nATAICAN) ^ad Mr . L . A . (Spr-d) Pi@ga o£

Goldsboro, North Carolina (CRAN'1' - SCLF TO A1,16FlI,~Ari)

Thts is Basil Ruysdael speaking for Lucky Striks .

TICKER : (2 & 3, 2 F+ 3) RUYSDAEL

: LS - MFT

LS - MFT

L_ - MFT

llBIMAR : You get real, deep-dmn smoking enjoyment when you
Im . Tag
I9~ smoke that smoke of fine tobacco - Lucky Strike -

so round, so firm, so fully pecked, so free and easy on

the draw .

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SIGN-OFF)
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TAGMr . Sel:bs, I went to thank ycu very much for being .

our guest tiere this sveni.ng. NOW we did the progrem

both aays . . .cur way e.nd youn wsy . . .which did you like

better?

SELDFS : Well, after being o^ your program, I adait my article

was all wrong .

JACK: You do?

SELDES : Yes, Jack, I think 1t's better when they insult you .

JACK : '1 knew youTd see it my . . . . WA1T A MIN[ITF., MR. SELDES. . .

MR. SELDES -- '

DON : He's gone, Jack . .

JAOK: Oh we11 . . .I R1 see him later . . .Goodnlg-k.t, folks .

(aRCHESTHA STARTS'TG PLAY "MANY A NEW DAY")

JACK : IT'S OVER, IT'S OVb]R . . . .

(APPLAUSE)
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PROORAM: THE JACK BENNY PROGRAM NETWORK: NBC

I OPENING NEW YORK

AS ~^~,~`;~:,'.~~DELMAR : TNEJACK BENNY PROGRAM!

RUYSDAEL : In a eigerette it'e the tobacco that counts -

and Lucky Strike means fine tobaccot

RIGGS : (CBAP:T - SOLD TO AMERICAN)

gIM8 : Yes, Lunky Btrike meens fine tobacco - so round, so

firm, so fully p¢oked, so free and easy on the drav .

4TCKER : (2 & 3, 2 & 3)

RUYSDAELt LS - MFT .

L8 - MBT

LS -MFT

IIELMAR : Lucky strike means fine tobaceo! So for your own

real, deep-dovn smoking enjoyment smoke that smoke

of fne tobacco - Lucky Strike!

BOONE : (CHANT - AMERICAN)



THE'7ACK BE}i1VY PROGHAM
2ND REV . OPENING #23

DELMAR : Excuse me, this is Kenny Delmar. Excuse me, .I have a

special announcement to make . Herbert TareSton

Cigarettes are back -- good news for those who prefer

a cork tipped cigaretye! Herbert Tareyton is back

and -- there's something about them you'll like .

Herbert Tareyton is back after being made anly for the

armed forces . Yes, Herbert Tareyton is beck -- that

cork tip~ed cigarette, Harbert Tereyton, -- available

now for you . Yes, Herbert Tareyton is back -- and

remember : Thene's something about them you'll like!

There's semething about them you'll llke! This 1s

Kenny Delmar -- I tr.,st you will welcome home Herbert

Tareyton! There's something about them yeu'll like .

(SWITCHCVER TO HOLLYWOOD FOR THE JACK BENNY PROGRAM)
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'. (FIRSTROUTINl.+)
(AFTER COM•fEftCIAL, N^:SI.C. UY AdID PN.'ES)

DON: THE LUCKY STRIKE PROGRAM . .STARRING JACK SENNY . . .WITH

MARY LNINGS'1'ONE, PHIL HARRIS, ROCiiPST6R, IARNY _

. 3TEVENS, AND "YOUR3 TRULY" DON WIL30N . ..

(APPIAUSE, 69JSIC UP AND FADE5 OUT)

DON: -WELL LADIES AND GENTIFbSKN . . .OUR SHOW 23 STILL IN PALPn

SPRINGS, SO LET'S 00 OUT TO JACK BENNY .'S IK)USE, Wfff.RE

Wg FIND JACK RELAKING AND READIAC THE IDCAL NEWSPAPE[i .

SOUND : ._(ffiUS1?.S? CF 2A .:A)

JACK: Ham. . .Look at all these want ads . . .Here'a one !`rom

Hullack's store . . ."Wanted . . .floorwalker . . .most have own

carnatian' . . .Hmm. . ."Wanted . . .fry cook. . .apply.Chi Chi

reetaurant" . . ."Wanted . . .stable boy . . .had better have

own cernation" . . .Ham . . ."Wanted . . .gerdener's helper at

Deep Well Ranch. .apply betvsen two ard . . .Oh this is

si11y . . .I'm sure my sponeorwill pick up my option . . .but

. . .just in case he doesn't . . .

SOUND: (IAUD PAPF77 TF:AR TWICE)

JACK: Well . . .they've got a gossip column here too . . .Hmm . . .

"Tyrone Power, who was visiting here last week, was . . .

(MJN®LR4) . . . . . . Imegine that . . ."Iast night, Pauline

Hetts, the famous tennis player . . .(M7MIDLE3) . . .Ha ha ha

he . . .these columnists sure get around . . .Well . . . .heire's

something about me . . ."Jack Benny . . .(4F.RR IANG MUNIDLING) .

. . .I did mt : . . . . . Imegine, saying I kant Into the post

office maring a bare midriff . . .It just happened that

. the laundry shrunk my shirt . . .Well, that finishes the

newepaper .

SOUND: (Rti9T.'£ CF PA?Y4?)
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JACK:Rochester, haffi methosepemphlets-I-got .from the PaLs

Springs Chember of Co®erce .

ROCfIIsSTER:Here you are, boss .

JACK: Thanks . .Hma. . .listen to this . . ."Pa1m .Springs,

.the Jewelofthe deaert. .where the wexm radiant sun pours .its

golden treasure down on the happy and-carelYeed ihhabitants

. .Palm Springs . .Mere the ma,jestio-peaks of

the San Jacinto mountains cast their spell of beauty

for atl'to ecjoy" . .DfA you hear that, Rochester?

ROCHE3TER1- Uh huh .

JACK: And just think . . .MCither Nature gives us all those

things f'ree .

ROCHESTERaYGAH, IT'S A SEWME NDTNER AIN'T RUNNIN' THE HO T00 :

JACK: Well, Nom's got enough to do . . .but I like Palm @prings

. .In fact, I'm thinking of buying a house here . .I even

asked a real estate man to come over this afternoon .

ROCHESTER: But boss, property is so expensive down here .

JACK: I know it is, but if I can find just what I want, I'm

willing to go up to fifteen hundred dollars . . . Yes air .

ROCHESTER: Neehee hen hee . .

JACK: What are you laughing at? Fifteen hundred dollars

ain't peanuts .

ROCHESTER : I ffivOYl, BUT DOVlN HERE THAT'S ALL TT'LL EQJY

: JACK: Oh Rochester, Rochester, you're exaggerating .

ROCHESTER: No I ain't, boss . . .You know that little house on the

corner with the whito fence around it?

JACK: Uh huh.

ROCHESTER: THAT JUST SOLD PCR EICHTY THOiISAND DGLIARS AND 1V.b

POUN0.9 0F BUTfFIt .
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JACK: Well, maybe it iud w-

SOUND: (LCCn Fl[=R)

JACK: There's the door,"„;~'ST_get it .

SCUND : (FEW PCOTSTEPS . . .DOOR OPENS) . .

NELSON : Are you Jack Benny? .

JACK: Yee .

NELSON: Well I'm Mr . Fulton, the real estate man .

JACK: Oh yes, yes . .step right in. .Rochester, tqipr bis hat,

coat, and empty the sand out of his shoes .

NEIAON : Now, Mr . Benny, just what type of house do you have in

_ mind? . . . Spanish, colonial, or French provlncial?JACK

: Well, 6M. Fulton I think a home should suit the

indivSdual . . .What kind of a house would fit me?

NEISCN : Uh, how about Early American? JACK

: No no, I don't think I'd like Eerly Ameriosn .

ROCRPSTSR: (-0V! AHOUT SOLD AMICAN . ..

JACK : Rochester! Gee, hh^ . Fulton, I don't know what to . . .Did

you bring your pictures with .you?

NELSON: Yes, I dld . . .Now here's one of ine when I graduated from . .

JACK : I mean your houses . . .pictures of your houses .

NEL90N: Oh yes yes, I always make that mistake . . .I guess it's

' because I have a head with seven gatles .

JACK: Oh! '

NEIBON: And Garson's got every one of 'em .

JACK: Hmn. .well, now Mr . FYilton, let's get down to business . .

Show me swse piotures of what you have to offer .

NEISON: C1ad1y . . .Now here we ere . . .here's a house that ought to

interest you . . .and the price is forty thousand dollars .
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JACK: Forty thousand dollars for a house! That's a lot of

_ money . . .What about the ceiling?

NEISON : With a cellinC it'll be sixty thousand .

JACK: Looklt, that's n0t what I mean . . .Anyway, it's much too

. .expensive .

NEL40N: Not for this house . . . .1t has a very novel Snnovo7:98pf

:a three hundred foot spiral bannister

. JACK: You mean a spiral staircase, don't yop¢ ,

NELSON : Jlono, a spiral bannister . . .That'e foo.~Awye wha don't

drink but want to know how it feels . '

JACK: I don't think I'd like that .

NOCHEOTER : TfGAT RANNIBTER COULD SAVE NJ': A FORTUNE .

JmYe _ Rochester, please . . .Show cs sosrething else, !M . Fulton :

- Have you got a house with a svl.rtsning pool?

NEL90N : No, but that's no problem . . .I can build you a tile pool

for only ten thousand dollars .

JACK : No, ro, I don't want to go that high .

Nh'L90N: We11 . . .I can build you a oement pool for only twenty

five hundred. ,

J:.CK : No, no thct's still too high for a swfmming pool . .

NR:SON : Why don't you just dig a hole and hSre a tribe of

Indiars to do a rain dance?

JACK : What's so cheap about that . . .they're organized you

know . . .Anyway, Pr . Fulton, I don't think you have the

kind of a house I want.

NELSON : Well let me show you one more . . .Here's a beautiful

house, and St's only seventy thousand dollars .
T;.CK: Well, 1t's c. lovely place, but seventy-£SVe thousand,

seventy thousand 1s too much . lmyvay, Mr . Fulton thalilcs

very much for drol•ping in, and maybe ve cnn talk about
it somcrother time .
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N&ISON : All riglR . . .Coodb7o, Fh . 2eissiy .

.JACK : Goodbye .

SOUND: (DOOR OPENS) '

JACK: Oh 6'k. Fulton. . . '

NELSON: Yes?

JACK : What's, what'e that . .what's that yellow stuff runnikig

cut of your pocket?

NELSON : Oh my goodness . . .It's butter, I just sold the house on

the corner .

JACK : Oh yes, yes, I heardd about St . . .Coadbye, AM . Fulton .

NELSON : Goodbye .

JACK : Well, Rochester I be':ter get dawn to the Plaza theetre

. . .t,he broadcest will ce on in a few minutes .

ROCRESTERa 8ay, that reminde me, toss .• .the msnsgerof the theatre

called up ,-esterday .

J,4CK :What about'

ROCHE9TER : Well, he ss.1d according to the rental contract, when

you finish your program you're supposed to leave and

not hang nyound and watch the picture .

JACK : What's he ccmnlaining about, I stand up don't I? Well . .

I gotta get to the theatre .

NJ,r,gE527;R ; Shall I drive you boss?

J.\:K : No, the wind will take me over today . So long

Rochester .

ROCRE9TER : Goodbye .

eJtiND ; (DOOR OIDSES)

(APPiAOSE AND 3EGUE INTO BAND N06'BER)
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IN MIDDIY Q~ pRtR) NOMBER :

JAC%: RI YA, PBIr,,,X-,_J!!ST CAT IN .

PHIL: QDIEP, *%]60N, WE'RE RIGHT IN THE k umLE 6P A

NOP.MR .

(APPIAUSE AT END OF NUN9ER)

#23
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(37Cu^PI' ROS/PUF: )

JACK: That was "Let rt &vm, Let It Snow", played by I{londike

Harris and Hi) 3v:~~1,est nnusic This Side of the Yukon. . :

And yukan have it . . .HA HA HA . . .I sat up all night v,miting

that joke.

NN4n' : I'll bet you hated yourself in the morning .

JACK: Not any more than usual . . .Say, Phil, Iass•y Stevepp.^+@`etzg

that mnnber two weeks ago . How come you i•epea.ted y!

Cas a band number?

PHIL: Why don't you just tend to your canedy and keep your

nose cut of my business ?

JACK: Well it happens to be my business too . After all, who's

the star of this show ?

PILTL: I don't know, but when I see my pay check every week, I

know it ain't me . •

JACK: on stop complaining, you're getting a good salary .

PHIL: What are you talkin' about . Alice gets more than I do

for an autograph.

J.4CK: Then the moral of tie story is, learn to vmit~ . . .and

now, ladies and gentlemen --

LON : Say Jack, wo had to start the show without gc+11 . Where

have you beon

? JACK: oh I'm sorry I was Lzte, 1bn. . .but you see I'm thinking

of buying a house here, and I was detained by a rea l

estate mnn .

DON :

JACK :

OP. Jack, are you thinking of moving to Palm Springs?

4Jo37, I mas toying with the idea, pon : ,You ktvow I like

it horo . . .I've bocn havfuig so much fun. . .horseback

viding. . .plaYin.- gol.f every day. . .I played golf this

,norning, didn't I, Mary?



Uh huh . . .

TACK: You lmow, Don, G[iey4~ve got the nicest little nine-hola

course here . . .VC.} you should have soon me this morning

on that £ourth Fd91e . . .I put dowa my ball, picked up my

club, and then --

P11P,Y : (SINCS) HE MISSED TT ONCE, HE MISSED IT TWICE, HE MISSED II' ONCE AGAIN

. JACK: (SLNCS) TT'S BEEN A LONG. . . . . . .Certainly I missed

it : You know it's hard to ;¢.t a ball when.it's not

teed up properly .

MAH~: Well you wouldn't have that trouble if you'd buy some

tees .

DON : Mary, you moan to say that Jack doesn't use taos when he

plays golf?

MPSiY: No, he weits for a gopher to stick his hesd outef a ha]L

and thwa puts the ball on his nose . .

JACK: 0h Mary, I P1ey a good game of golf and you know it .

iAARY> 0h sure, tell 'en c:hat happened on the fifth hole .

JACK: Nothing happened, I did exactly what my golf toacher told

mc. . .I placed the ball in lino with my left foot, brought

the club over my right shoulder, and when

. 'AdFY: He broke his toe .

J\GK: I did not, I killed thc gcp_cr . . .I hollered.Fore. . .if he

doesn't know the rulos, lot him keep off the course. . .

Auyws,y, I plny a better game of golf than anybody in

this gang . . .I beat Phil thc other day .

PHIL : Sure ,au bcat ne . Every time you took a nine on a hole,

you tunned the score card upside down be£ore you nsot~

it in.
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JACK: Well, I could have ba.t you without that, if I hadn't

knocked one ball out of bounds .

MARY : Yeah, and what about that bad slice you made on your

first drive?

JACK : Oh, that wasn't sucti a bad slice .

NARY: It wasn't, huh? The b, .̂11 went fifty ya y~';s, made a

N-turn, came back and hit you In tho stoma .ch .

JACK: Mary .

MARY: . Then you got so mad you were going to break yoWjr-C3ub-against a tree

. DON: What stopped him? MARY

: Whon he drew his club back, he saw the imice tag on

the bottom, so he put it beck in his bag .

JACK: you can make up more thingj . .I still say I playa

. bctter game .

SOUND : (PHONE RINGS)

JACK: I'll get it .

80UND: (RNAEIVII2 CLICK) .

JACK: F[ollo .

ROCHFSTER : SAY BOSS, 61R . FIILTON, THE RFAL TzTi ,T':6fAN, CAN E BACK

AND SAID THAT HE FOUND A FIIN TEId:71TL5 IN THE HOUSE SO

YOU CAN HAVF IT FOR S]X'lY-FNE THOUSAND .

JACK: TFFdNTTPS, HUH -- Well Rochester, you tell Mri Fulton that

I'm not lz.,inE; cn~ sixty-five thousand do11ar5 for a

house .

ROCfIIESTtR: IF iL5 RASN'T GUL9SID THAT BY NON, HE'S BEEN 0[Pi' IN THE

SUN TOC LONG.
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JACK: I don't care where he's been, I'm not spending that kind

of dough. Would you pay sixty-five thpµsand for a house

in P61m S2rings? RCCHFSTII2

: I WOULDN'T PAY BI9.TY-FNE THOUSAND FOR A CF$IN IN THE

SRy .

JACK: Wq11 tell the man, tell the man.

7~H6TIIt: -3 difl, I DID

. JACK: All right, goodbye . .

ROCHE,=._ : Goodbye .

SOUND: ( lu~x-IV'iil CLICK)

JACK: Well kids, it looks like I'm not going to btq a house

here . ANYWAY lot's got on with the show, because tonight

we're going to do a very important sketch, and I rmnt to

start casting it immcdiatel,p

. PHIL Say Jackson, I thought you wore ganna do a sketch-neXt

weeY. .

JACK: VJe are, Phil . VJe're goi:~g to do a skstch next week too . .

and you'll never gu ::ss in a million years who our guest

star is going to be .

A~RY: Ra.Y Milland

. JACK: (COY) There's no use trying, you'll nevcr . . .Ycs, that's

who it is, Ray Milland . .tne star of Lost Weokend . .and to

. make him feel at ense, ero're having a brass rail put

arcund the microphoae. . . . Aryywey, th3t'e next week .

POH: Ray Mil7and . .Goe, I think he's a wonderful actor .

PHIL: I can drir1c him under the table .

JACK: Phil, with him it's broad and butter, with you it's

. tomato juice and black coffee. . . .P7ow let's get on with

the sketch we're going to do tonight . .It's a murder
mystery, and I'm going to be the Chief of Police of
Palm Springs . .Phil, you're going to be my Sergeant . .And
Don, you're also going to be a member of the force .
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MARY: What am I going Co,.be,rJack?

JACK: Mary, you'reg0ingtoplay the psrt of a glamoroua qjpcle

star who c8i9EloPalm Springs to be with her h :mApnd . . .

and at the~sti~q,of the play he murders you

. MARY: Aw Jack, Si'Phemurders me, I won't get any laughs .

JACK: All right then, you murder him.

MARY: Thanks, kid .

JACK : Now, Iarry. . .Larry Stevens --

IARRY : Yes, Mr . Benny?

JACK : You're going to be on the police force too .

LARRY : (TOUGH) COIdE ON, KEEP MOVIN', KEEP MOVIN' .

JACK : Not wt . . .Wait'll It starts . .and take off that Hoover

button, I'71 give you a badge . . .NOw Don, Larry and Riil . .

as long as you're going to be on my police force, I'll

have to swear you In . .And aince all you people in We

awN7ence will be witnesses, I'11 have to swear you in too,

. .Now come on, everybody, raise your right hand and

repeat after me . . .L S M F T . .

DON, PHIL, LARRY AND AUDIRNCE : L S M F

T JACK: LLCKY STRIKE MgANS FINE TOBACCO .

ilCN, PHIL, LARRY AND AUDIENCE : LUCKY STRIKE MEANS FINE TOBACCO .

;FCK1 SO ROUND, 30 FIRM, SO FULLY PACKED .

D(`N, PHIL, LARRY AND AUDIENCE :

SO ROUND, SO FIRM, SO P`ULLY PACKED, SO FREE AND EASY ON

T31E ffiiAW .

JACK: WAIT FOR ME : . . .WITH MEN WHO KNOW TOBACCO BEST, IT'S

LUCKIES TWO TO ONE .

DON, PHIL, LARRY AND AUDIENCE :

WITH MEN WHO KNOW TOBACCO BEST, IT'S LUCKIES TWO TO ONE .
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JACK: Ha he ha . .And you thought you were getting .in for

nothing . . .Now all right, kide, this play will go on

immodiately after a song by -- SGUND

: (KNOCK ON DOOR)

JACK : Hold it a minuta . . .Come In .

SOUND : (hWR OPEN9)

NEL40N: Mr. Benny, I,just ta]ked to the owrer, and you can have

that house forfifty thousand dollars .

JACK: Look, Mr. Fulton . .a few minutes ago youwantedsevsnty

thousand d,.11^saand .now4t's fifty thousand ..JWtty Is the

price coming down so fast? NEISON

: . . Those termites are hungrier than we thought they were .

JACK : Well in that ease I don't went the house .

NESSON: Oh don't worry about that, Mr . Benny, the terDites will

be out by tomorrow .

JACK: How do you know?

NELSON: They're getting so fat!

JACK: Well they're not going to get fat off of ine, so goodbye .

NELSON: Goodbye .

SOUND: (DOOR CLOSPS)

JACK: I'm sorry I started looking for a place . .Come on, Larry,

let's have your song .

(APPLAUSE AND SFYsUE 1NT0 IARRY'S NUFIDER)

(APPIAUSE)

(THIRD ROUTINE)

JACK: That was that was "Day by Ley," sung by Larry Stevens . .

and now, ladies and gentlemen, for our feature attraction

tonight, we are going to offer a mystery melodrama

entitled, "MURPER AT THE LONE PAIM OR HER HUSBAND ASKED

FOH SOME WINE SO SHE GAVE HIM BOTH BARRELL9"
(MORE)
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JACK : 1he eceffi epsna at t1he Pa]m Spr.nge Yol '.ce Statioe . . .
(corrm)

Police Capttin 0'Benrl7is in his office behind closed

doors, grilling a suspeot . . .Curtain, Muaic :

(MSSTEHY M[6IC)

JACK: (TOUCili) Now listen you, you're dealing with Captain

0'Benny this time, and I want to warn you tq4K anything

you say will be held against you . . .Now you're accused .

of robbing the post office, sticking up a train, `

stealing the Hammexgt,~in dismonds, and then you -

boldly helr up the First National bank anc!`M1sd the

- cashier . . .NOw confess . . .You did it, didn!bjn~u9

NACK: No

. JACKt Okay, you can go .

SOUNDi- (DOOR SIAMS)

JACK ; If he'da said yes, ITda hung hlm . . .Nobody puts anything

ever me .

SOUND: (PHONE RINGS)

PHIL : There's the phone, Captain .

JACK: I'll get it .

SOUND : (RECEIVER CLICK)

~ACK: Hello, Palm Springs Police Station and Date Shop . . .

Captain O'Benny speaking . . .Whet4 Yes, we have some with

the stuffinC in the middle and the walnuts on top . . .

Oh, you want the walnuts in the middle and the stuffing

on top . . .We're out of those, try the city ha11 . . .

Goodbye .

(RECEIVER CLICK)
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jACK : 0'Harris --

PHIL : Yes, Chief? ~ JACK

: You arrested twc fellows last niglrt . . .I want you to atop

filling this ,js11 with crooks . . .you understead?

PHIL: Well I gotta do soumthing with them .

JACK: LU.ring the height of the season this jail is for

tourists . . .I'm getting twelve dollars a cell American

p1an. .We can catch crooks during the summer .

SOUND: (DOOR OPEIA9)

LARRY & D]Np Wcntn', Chief

. JACK: Hi ys, men . . .How .are things on your beats?

DON: A lot of drunks on my beat .

L4RRYt A lot of druuilcs on my beat,too .

PHIL.Well what do you know, pickled beets .

JACK : Cut itt out, O'Barris .

SOUND : (PHONE RINGS)

JACK: I'111ake it .

SOUND : (RECEIVF.R CLICK)

Si:OK : Palm Springs Police Station and Late Shop . . .0'Benny

speaking .

hV.RY : (M9E 14L~4T) Hello Chiefie, this is Mitzi Lafloo at the

Lone Palm .

Yes, yes . . .what is it, Miss La Roo? !14RY

: Get a good grip on your badge, my husband has just been

murdered .

JACK: Oh he has, eh? Do you know who murdered your husband?

MARY: No . . .
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JACK: Have you got any idees?

M4R`l: (VERY M4E WEST) Well now that he's dead, yes .

JACK: All right, Miss LaRco, I'm coming right over .

hNRY: Okay, Chlefle . .And bring a half pound of dates .

JACK: We always do . . .Coodbye .

SOUND : (RECEIVER CLICK) JACK

: Come on, men. .Mitz1 IaRoo's husband has been murdered,

AND I'M GONNA FIND OUT WHO DID TT, OR MY NA6E AIN'T . . .

SOUND : (PHONE RINGS)

JACK: I'11 take it.

SOUND : (RECEIVER CLICK)

JACK:Palm Springs Police Station and Date Shop . .Captaln

0'Eenn,y talking .

NEISON: Oh Mr. Benn,y, I'm here with the owner, and you can have

. the house for forty thousand dollars .

JACK : . Forty thousand, eh? Well, I might bs interested . . . .

However, I'd have to . . .

NEI30N : Talk fast, the termites are spreading mayonnslse on

the telephone .

JACK: Well that settles it, I don't want it, Ooodbye : .

SOUND : (RECEIVER CLICK)

JACK: NOW COME ON, MEN, LET'S GO, AND WE'LL FIND THE MURDERER

OF MITZI IAR00'S HUSRAND, OR MY NAME AIN'T. . .

- (bttSTERIOUS RURRY MUSIC)

30UND: (IAUD BHHKES AS CAR STOPS)

JACK: All right, men., here we axe at the Ipne Palm .

SOUND : (FOOTSTEPS ON SIDEWALK)

JACK: Say, this is a pretty classy place, Ssn't it? .

DON : It certailly is . . .Inok at that ewimming pool, Chief.
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PHIL : How about it, Chief?

JACK: Why not?

SOUND : (RUNNING BOGfSTEPS . .'PSRTi THRE6 SEPAFNTE LOUD SPIASHES

IN WATER . .SPIASHINC CONTINUES)

JACK. PfQL (HIpN AND PFUEF) . . .
AND DON :

JACK : Oh boy, that felt good . . .A11 right, coms on, men, we've

got a systery to solve .

SONND: (FOOTSPE3S)

JACK: This Se Miss IaRoo's bungalow right here .

SOUND: (LOUD KNOCKiNG)

M9RY : (MAE WEST) Come in .

SOUND: (DOOR OPENS)

JACK: Hello, Miss IaRoo . .I'm Captain 0'Benny . .ard I'm here

to solve the munder of your . . .Wa1t a minute, where's

your hushe.nd's body?

M4RY : In the tackyard . .

JACK: Wasn't he killed in this hotel room?

MARY: Yes,but check-out time la three o'clock!

JACK: Well tell me everything you know about this crlma .

M4RY : I don't know anything . .I was just sittin' here poppln'

my bubble gum .

JACK : And you didn't hear a shot?

M4RY : No, I really pop it, pop .

JACK : Well come on, 0'Rarrls . ., .let's look sround this room

for clues .

IARRY : (OFF MIKE) COME ON, KEEP MOVIN', KEEP MOVIN' .

JACK: STEVENS. TFAT'S THE HODY . .Now cort® on, 0'Hesrls . . . .

let's . . . .
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NELSON : Oh Miss Ie.Roo . . .

M9RY: Yes?

NELSON : You can tell y~our husba nd to .get up now, we've made

the deal .

JACK: Well how do you like that, he tricked me into buying

that house . . .ALL RIOff, hE7, I'VE GOT A HOUSE NON,

AND I'LL GET THOSE TE[A7ITE3 OUT OF THBRE, OR MY NAME

AIN'T . . . . .

(APPLAUSE AND PIAYOFF MUSIC).

JACK:Iadiee and gentlemen, the . .the war isn't over for the

Red Cross . Their duties and reeponsibilities are

almost as great as during the war years . Their

organl2ation stretches around the world and to Americans

wherever they are . . .1t's the hand that reaches across

the seas . In Gexms.ny and Japan and every tiny Ssland

we occupy, the red cross stands at the side of our

servlcemsn and women . The Red Cross will need a

minimum of one hundred million dollars in 1946 . . .so

give all you can to this organization which hae done eo

much for every Amrican. . .reiR9mber . . .the war isn't over

for the Red Cross .
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(SWITCHOVER TO NEW" YORK FOR CLOSING CO1NMERCIAL)

V CLOSING CONIMERCIAL

RIGGS : (CHANT - SOLD TO .'VNERICAN) DELMAR

: Independent tobacco experts - auctioneers, buyers and

warehousemen, present at the tobacco auctions, can see

the makers of Lucky Strike consistently select and buy

the finer, the lighter, the naturally milder LucK;,

Strike tobacco . .

RUYSDAEL : Right you are - L3 - NII+T .

SIMB : In a cigarette, it's the tobacco that counts . Yes, it

takesfine tobacco to make a fine cigarette . And Lucky

Strike means £ine tobacco - so round, so firm, so fully

packed, so free and easy on the draw . So smoke that

smoke of fine tobacco - Lucky Strike! RUYSDAEL

: . The fomous tobacco auctioneers heard on tonight's

prog,ram weme Nn . L . A . (Speed) Riggs, of Goldsboro,

North Carolina -(CAANT - SOLD TO AMERICAN) and

Mr . F . E . Boone, of Lexington, Kentucky (CRANT -

AMERICAN) . Basil Ruysdael speaking for the cigarette

that means fine tobacco - Lucky Strike .

TICKER: (2 & 3, 2 & 3) ,

HUYSDAEL

: LS - MFT LS - IQ+T

LS - MFT

SIMS: Certainly it takes fine tobacco to make a fine cigerette
(Imp. Tag -- -#9) - andLucky .Strlke means fine tobacco - so round, so

firm, so fully packed, so free and easy on the draw . So

for your own real, deep-down smoking enjcyment, smoke

that smoke of fine tobacco - Lucky Strike .

(SWITCHOVER TO HOLLYWOOD FOR JACK HENNY SIGN-OFF)
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JACK: Oh Ms.ry, Me.ry . . .ISt's go over and take a look at that

new house I.just bought .

MAEtt : Okay, Jack .

SOUND : (PHONE RINGS)

JACK: Wait a minute, A9ry . . . . Hello .

NE130N : This is Mr. SU].ton, the Real Estate msn . You know

that house you just bought £Com me?

JACK: Yes.

NEL80N : Well, I cen get you two hundred thousand dollars for it .

JACK: . Two hundred thousand dollars? Who in the world would

pay th:.t mach7

NEL90N : The termites . They are putting up a dollar a piece .

JACK: Well, let them have it . They've got moet of It atWwsy .

Ooodnight folks!
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RVYSII4EL: Ifi e clgarette it's the tobacco that counts -

and Lucky Str!ke means 'ine tobacco! '

BOONEi (C$ANT - AMERICAN)

9IN5f Yes, Lucky Stri{ce means fine tobacco - so roand, so
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DEIMAR : N7rouse me, this Se KenoT De7mar . Ekcuee me, I have a

special amouncement to make: Herbert Tareyton

Cigasettes are back -- good newe for those who prefer

a cork tipped clgerettet Herbert Tareyton is back

and -- there's something about theoi you'll like .

Herbert Tareyton .1a back after being mnde oniy for the

arned forces : Yes, Herbert Tareyton is back -- that

cork tipped cigarette, Herbert Tareyton, -- available

now for you. Yee, HerbertTareyton is back -- and

reWember: There's sanething about than you'll liRo:

There's scmething about them you'l1 l1ke : This is

Kenqp 1)eLmr -- I trust you will welcome hcae Herbert

Tareyton! There's sonething about them you'11 like :

(yN$CHOVFR TO HOId8W00D FOR THL JACK BFSIlVY PROGRPM)
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(FIR3T ROUTINE)

(AFl'ER COMMERC7AL, MU3TC UP AND FADES)

DON : THE LpCRY STRiRE RROGHAh1 . .5TARRING RAY MILIAND . .WTTH

M4RY LIVINGBTONE, PHIL HARRIS, RW7ESTER, IARRY STFVENS,

AND "YOURS TRULY" DON WIL80N .

(APPL4HSE, MUSIC UP AND FADE3 ODP)

DON : AND NON, IADIFS AND GENTLTU/M, WE SRING YOU OOR MISTER

OF CERF7AONIES . .A MiN WHO --

JACK: Walt a minute, Ibn, Wait a minute . :What's the idea of

saying the Luolq Strike pmgrem starring Bay Milland?

DON: Well Jack, I didn't see anybody get up and walk out .

JACK: I mean that has nothing to do with it . .(PODTING)

M4RY : Oh Jaok, stop pouting, your lower lip looks like a shoe

harn.

JACK: I'm not pouting .

DON : Well you told us yourself that E6y Mllland was going to

be our guest .

JAC%: That atill doesn't entitle him to top billing . .He's a

just a star in pictures . .I'm a star of atage, scraen

and radio .

MqRY: And will milk cows if you back 'em into B3verly Hills .

JACK: Well now you're just being smart . .I merely said that

Don didn't have to glve Ray Milland star billing when

he's only going to be our guest

. DON: Jack, I only did that as a matter of courtesy .
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JACK : Don, Sf you want to be courteous, do it on Ginny Simms'

show, not mine . . .and another thing --

PHIL: Jackson, I don't know wli9t you'xe beefing about . .I've

been wlth you for eight years, and I've never had no

bi111nt

JACK :

s ar g..

Phi2, you've been with ve for ten years ..

PHIL:

JACK :

I don't count the two years I was auditloning .

Inokit just be 11s,ppy you got the job . . .Now let's get

on with the . . .Cosh, Ray Milland should have been here

a half hour ago . .I

him up.

can't understand what's holding

PHIL: I saw his picture, Jackeon . .I couldn't understand what

JACK:

held him up either .

Yeah .

M4HY: I saw the pioture . .I *ent up to the box office, bou g lt

a tlcim t, and they gave me my change in pretzels .

JACK: Stop with the gags already . .I'm going to call Ray's

M4H4:

home and . . .

(R'HISPERS) 011 Jack, Jack, Jack you don't have to, f.xy

JACK:

Mllland just came Sn .

He did? . .Good, good. .Uh, ladies and gentlemen, it is

my pleasure to introduce our guest .

.one of the finest actors in Hollyarood. .the star of The Inst V4eekend, and

winner of this year's Academy Awaid . .Aay Milland .

. (APPSAU9E)

BAY : Thank you, ladies and ger.tlem^n, thank you very much . .

JACK: 8aay i ay, Ray how come youtre so 1ate7



-3- #24

HAY : Well I'm sorry, Jack, but I stoppsd off at the

newspaper office to put an ad in for a butler .

JACK: I, I thought you bad a butler .

PAY: I have three, as a metter of fact, but they want a

fourth for bridge .

JACK: Oh. . Well wouldn't it be cheaper to teach 'em gin

ruewy and let one of 'em go?

M4RY: If it was Jack, he'd teach 'em solitaire and let two

of 'am go .

JACK: Mary, please . .We11 Ray, it certainly is a wonderful

achievement, getting the Oscar . .Tell vn, how did it

make you feel winning the Academy award? MY

: Oh I don't Imow, Jack . .I don't feel any diffesent . .I'm

still the same sweet . .modest . . .lovable fe11oW I

always was .

' JACK: Cee,if I ever won it, I'd be a louee . . . . . COsh, Ray,

what I wouldn't give just to see the Osaar .

MY: Well Jack, by a coi2cidence . .T just happen to have it

with me .

JACK: (Hmm. .lt weighs twenty-five pounds and he just hsncens

to have it with him) . . .Ist me let me see it, Ray .

AAY: Hera you are .

JACK: Gee , isn't it cute? . .A bronze Oscar with a little 1ce

bag on ite head . . . .You know, Rsy, this may surprise

you, but I've never won an Academy Award .

FAY : (VERY BUAPRI3ID) Why Jack Benqp . .YOU [[AVTIV'T?

M4RY: Why 1(9y Millend what a perfoxvance :
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JACK: hhrq, quiet .

MqRY : (WHISPERS) Well Jack, Jack why don't you introduce

me?

JACK : Oh yes yes, I'm sorry . . Ray, I want you to meet the

members of tijy cast : :This is Wry Livingstone :

RAY: Hello Wig, I'm g].ad to ffiow you :.

NAKf : W3ll I'm pleased to mset you, Mr . MS'lland .. Would you

popslder going out with a girl who doesn't drink?

JACK : Msry, please.

RAY: Why certainly, Mary. .In fact I}1 e to go out with

girls who don't drink,

MARY : (LBUGHS)

RAY : What are you 1auFping at?

MAAY : Jack likes to go'out with girls who don't eat .

JACK: And they're hard to find eister, and Ray, this is Phil

Harris .

H4Y: Hello, Phil .

P$IL: N teur:

JACK: Amsteur. . .Phil, you wouldn't appreciate this, but Ipsi :

Weekend was soaething new . .something daring . .I doubt
if any other actor would havethe stomach, the courage
I mean, I doubt if any other actor would have the
courage to atta¢pt a role like that .

PHIL: That shows how much you 1¢iow, Jackson . .Right now (gry

Cooper is doln' the same thing in "Saratoga Drunk" .

JACK: Th9t'a T~,_IVnk . . .Saxqtoga Trunk .

PHIL: Ch. I'm glad you told me, I ain't gonna waete my

cabbage goin' to see a lot of baggage

. JACK: Yeah, bsggag> . . .Now Ray, the reason I . .ph11, why are
you staring at Ray like that?
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PHIL: I'm just admiring the guy, Jackson . .He doee St and gets

an Academy Award . .I do it and get a hangover .

JACK: It's still the weekend, go get loat . . .Nop Ray, the

reason I asked you to --

DJN : Say Jack, Jack, Jack do you mtnd if I ask Mr . Milland a

favor?

JACK: Why no, no . .

RAY: What 1s it, Don?

DON : Well gosh, Ray, you're sush a great actor and everything .

RAY : (SITY) Aw, well --

DON : And you're so you're so sweet, modest, and lovable .

RAY : I know, I know .

JACK: Hmmm

D7N : We11, I read someth].ng ln5hakespeare that I'd like to

hear you do . .You know the speecli that starts out "To be

. or not to be" .

RAY : Oh, yes that's Hamlet's So111oquy.Why certainly, Don,

I'11 be glad to do It

. DON: Good, good, I copied the spe3ch m,vself, and I made a fcaa

minor changes .

RAY: Well that's all right . .Just give it to me, I'll be glad

to read St .

DON: Here you are .

RAY: Thanks . . .(CLEFRS THROAT)

DON : (SOFTLY) Quiet, everyDody .

RAY: L S . . . OR M F T . . .THAT IB THE QiJSSTION

DON : (SOFTLY) Hear, hear .

RAYt WHHTfIF.'R TIS NOBLER IN THE MINLB OF MHR WHO KNOW TOBACCO

BEST . ., .TO B% .SO HONNP, SO FIHM, SO F[H.IB PACKED. . .

DON: Hear, hear.
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RAY: OR TO BE . . .$0 FREB AND EASY ON THE IffitAW .

DON: Hear, hear

. JACK: Where, where?

RAY: Here, here

. JACK: Oh, oh.

RAY: AND 50, GOOD CITIZEN, REAMEN . . .TfE QUALITY OF (DOE9

TOBACCO ADCTI07IIiLR'S CRANT ENDINO WITH . . .SOLD TO

PARA670UNT

.) JACK; That's sold American . .

RAY: You work for your boes, I'll work for mine .

JACK; Oh yea . .Now Ray, Ray, the reason I asked you to coma

oveP heire Is because tonippt for our feature attraction,

. we're going to do our version of your picture, "7he

Lost Weekend",, .Now naturally, since I'm the star of .

this program, the leading role will be played by me .

RAYi Now wait a minute, Jack ., .Don't you think that ae long

ae I originated the part in the pioture, I should also

play it hers?

JACK: I do not ; I mean, just because you won an Academy Awa ;G

has nothing to do with it . . .After all, when I was your

ageI could have won an Oscar too . . .except there were no

Academy Awards inthoss days .

AMRY: There were no movies either .

JACK: No.

%IL: And darn few peop?e

. JACK:Phi1: . .They msy have had awfully long arms, but they

were still people . . . Anyway, Ray . I think I should play

the Iead,
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RAY : But Jack, that doesn't make sense . . .you brought me

up here because of The Lost Weekend, and you give me

nothing to do .

JAC%: We11 . . .mayoe . . .Say, I've got a wonderful Sdea . . .Iet's

both play the psrt . . .we'11 be twin brothers .

RAY: Iwln brothers?

.- JACK : Yes, we'71 give 'em a double feature . . . .We'll be the

Birnam brothers . . .how about it?

RAY: Okay with me .

JACK : That's fSne . . .Now Phil, you'11 be our older brother

who tries to convince ue that drlnking is very evil .

PAIL: Who's gonna convince me? .
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JACK: Phil, it'e ,{ust a pert. . .After,all, you know I don't

drink, and nelther does Ray„NOw.Mary, you'ree going too

play Jana Wymea'spart .,thes girl that Ray e_nd. I arein

love with, but you can't make up your mind .,which,one of

us you went .

MARY:_ The N .N.O . should have px'oblemo that easy .

JACK : Mary, don't be:so.sure., you Imow, you might have to take

Ray. ., .Now this play will go fuwedl.atai.q aften ._ ., ..the .. . .,

SOURDt (PHONE RINGS)

JACK : I'll take it . .

SOUND ; (RECEIVER CLICK)

JACK: Hello.

. BEA: 74+lephone call for Mr . Ray Milland .

JACK: Oh. . :,fust a mLnute . .St's for you, Ray .

RAY: For sw? . .We11 . . .Hello .

ROCHESTER : HEIEO hRi . MIISfiND, 1RIS IS ROCRE&TER .

. (APPIALBE)

ROCHFSTER: I saw by anad in the paper that you wanted a butler,

and I .called up to flnd out about it .

RAY: But . .aren't you already working?

ROCH&STFR:_ I SURE AM!

RAY : Well why are you dissatisfied with your present posltlon4

ROCHESTER: Well, I've concluded that ANY RELATIONSHIP BETWEEN THE

HOURS I WORK AND THE MONEY I GET IS PURELY COINCII7ENTAL!

RAY: You coneider youreelf underpaid, huh? How muchae you

making now?- .
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ROCHEBTER: WELL, FRAN$LY, I'M AHHAMED T0 TELL YOU, BUT . . . IF I HAVE

A SUIT CLFANED AND 00 TO A MOVIE IN THE SAME WEEP. . .ONE

OF 'AM HAS TO BE ON TAE INSTAIUMNf PLAN!

RAY: Weli you spoke of long hours . . .What kind of hours have

you been working?

ROCHE4TER: FROM BIQiT IN THE L4IRNING 'TIL 1'NRK.

RAYC Well, those aren't such long hours for a but]er . .working

until dark

. ROCRESTER: Under normal condition6, no . .,BUT MR. BENNY HAS A

8UR*IAMP PU40IDE THE RITCHEN WINDOW TO FOOLtAEL .

RAY : And, and that sunlamp fools you? ROCfQ'

.9TER: NOT ONLY ME. . .HIS CRICKB'N9 HAVE BEEN LAYIN' SIX ECGS A .

ll Y .

RAY: I eee . . .Well, if you go to work for me you'll find that

your duties won't be hard but they'll be exaeting .

ROCHESTER : Exacting? RAY

: Yes. .,For Instance I like my breakfast eerved in bed,

' but unlike other paople I can't wait . . .I want it there

when I awaken .

. ROCHffiTSR: Yes eir..

RAY : Now, do you think you could have iqy breakfast ready the

minute I.wake up?

ROCHESTER : YES SIR! I'LL PUIS. THE CORK OUT T{ffi NIQ[T BEFORE :

RAY : Now wait a minute, now wait a minute . I think you have

a mistaken idea about my drinking, Rochester, because I

never --

.7ACK: ROCRPBTERI . . .RAY, TET ME AT :',RiAT PRONE . . .HELip ROC1Q.°3TER,

IS TNAT YOU?
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ROCHF"TER : Oh oh, .

JACK: Rocheater, why did you ce31 up RayMilland looking for

a job? ROCFH:4'PER : It was an accident, boss .,,I called up tha HQME WAy

Ieundry and got this numSer by mistake,

JACK : The Ieundry! Then whq did you ask £ov Ray Miilanq?

ROCHESTER : I DIFdV ' T, I ASKED FOR MAY DILLDAND :

JACK : May D111bandl

RQCFiESTER : SHE!$ TEIE STARCH GIR(. ON THE FOUR'1H TU$S

JACK : Rochester, that's a mighty week story, . .

ROCHESTER ; WHAT 1X7 YOU EXPECT ON A MOMENT'S NOTICE,,,A l38ST SELLER?

JAC% : Stop being funny, and I'll t,97k to you when I get hqqe, . .

Goodbye .

ROCHESTER : Goodbye .

SOUND i (Q?3CK OF RECEIVER)

JACK: Imagine, doing a thing 11ke that behind my back . .,Come

on, Larry, let'e have a song-

(APPIAUSE AND SEGUE INTO L1RRY'S NUNBER .)

(APPIAUSE)
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(THIRD ROUTINE)

.IACK3 That was "Come Closer To NB" sung by Isrry Stevens and . .

Very good, Larry . I bought the r®cork p0u made of

. that song anrl it's sweli :

IARRY: Thank you, D4r . Benny!

JACK; And now, ladles and gentlemen, fot our feature

attraction tonight . :our version of the Aeademy Awaiii

winning picture, "The IFi9t Weekend" : : .As out stozy

opens, Ray and Jank B1rne7n, twin brothBrs, tti.ve been

persuaded by their elder brother, .Philip, to go to

the country for the weekend . :At the moment the twin

brothers are 1n their room pecking : .Curtain, Mu61C!

(TRANSITION MUSIC) .

BAY : Gosh, Jack, I don't know why we have to go awayon this

weekend .

JACK: Neither do I, but brother Philip insists upon it . .Are

we all packed?

RAY: Oh Just about . . .Shirts, ties, eweaters, socks, quarts,

fifths and pinte .

JACK: Oood . . .and gut the bottles on the other side of the

suitcase, my undexwear is snapping at 'em . .Now let's

see . . .

SOUND : (DOOR OPENS)

PHIL-: Hello, boys .

BAY & JACK: (SWEEPLY) Hello, brother Philip .

PHIL: Oh oh, those bottles again. Now, look boys, you've

' gotta stop this drinking'.'.Because we're all going out

to the country for a weekehd : .and the fresh air will

do us a lot of good .

JACK: We11 . I'm not going .
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JACK :

RAY :

JACK :

SOUND :

JACK :

RAY :

JACK ; .

SOUND :

JACK :

M4RY :
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Now sure you are . Think of it, fellahe ..ChicP ene,

horses, rabbits . . .tlie eeent of new mown he .y . .Now. . .Tou

just gotta go . . .because it'll be a wonderfui Weel end.

Why do we have to go

? Eecause we won it on Truth or Consequencea :

Gh .

(PLE9DING) Now look, boys, I hate to keep lecturing,

but don't you imow how bad liquor is for you? Don't

you realize that alcohol is your worst eney? Liquor

isn't good for you. . .Now you should stay away from it .

(FILTEH) IADIE'S AND GENTI}SM . .TflE OPINIONS ERPRE88FA

BY MR . HARRIS ARE WRI'PPEN IN THE SCRYPT AND AH6 NOT

NECES8A$1LY HIS Qu4N .

All right, we'll go to the country With you .

Well you better get ready, we're leaving on the sevsn

fifteen train. . .Goodbye, boys .

Goodbye, brother Philip .

(DOOR CIASES

) Gee, I hate to go away for a weekend .

.Me too, I was piguring on loeing this one .

Yeah .

(KNOCK ON DOOR )

Quick, brother Pnilip's coming back . .Hide those bottles .

Okay . . .TheYa .

Come in .

(DOOR OPENS )

Oh, it's you, Jane

. Hello, boys„ I just saw Phllip and hetold me you're

all going away for theWeekend .
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RAY & JACK : Yes, we are .

MARY : You,boys are so wonderful-.You Imow, eometimea I

regret that you two are twins . .I ,)ustcan't nske up ay

inind .

JACK: Make up your .mind7 What do you nn8na

MARY : . Well there are two of you and only .one of .ma .

RAY: That'e f1anny . . .we always see two nf ;you. ' .

JACK: YeaL .

MARYg Well don't forget, .boye, your Gxe.ln leaves at seven

flfteen.. .Goodbye .

RAY & JACK : Goodbye, brother Ph1l1p . . .We .mean goodbye, Janie .

800ND : (DOOR CI¢SES) JACK

: Gee, vrhat twins we are, wee hoth make the same mist8kes ..

Quick, sh®'s gone, let's open the bottles .

RAY: Okay. .

SOSIfID: (HOTfLE4 CLINX)

JACK: Aw gee, look, we've only got two bottles left .

RAY : Iet's drink one and hide the other .

JACK? Okay, I'll put it up there Sn the chandelier .

- RAY: Good

. JACK: Oh darn it, I can't reach it .

RAY : Well give it to ne, I'm higher than you aze .

JACK: You aza not, I can do it .

RAY: All right, but don't screw the bottle into the socket

like you did last tire . . .When I turned on the switch,

it blew out a powerhouse at Boulder Dam .

JACK: Don't worry, don't worry . . .There, the bottle'e in

. the chandelier. . .

SOUND: (DOOR OPENS) ,
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JACK :Now letts oFen the other one and . . .

PHIL : Oh boys . . . .

RAY & JACK : (SWEBTI3) Yes, brother Philip .

PRIL: Jane and I ara going to the . .Wait a minute, &1ve me

that bottle, I'm ¢olna to uour it down the sink .

RAY : Oh no, no, pc, brotherPhilip, don't Fnur it down the eink

. . .

JACK: That's right, brother Philip, let Rey drink It . .that

stuff will eat out the plumbing : .

PHIL : Well I don't cara, boys I'm not going to give it baok

to you . And ramemher, you're not to leave this room

until it's time to go to the train .

PAY & JACK : (SWEkTLY) Vie won't, brothsr Philip .

SOUND: (DOOR CASF.S )

RqY: Come .on, Jack, he's gone . . .Iet's go down to Nat's

harmom, and he'll give us a drink .

JACK: oloiy.

(TRANSITION MUSIC) -

SOUND : (SLAPPING OPi HqR)

. JACK : (DRUNK) COIuE ON, NAT, SEf 'EM UP, SET 'Hvt IIP .

R4Y : (DRUNK) YFlVI, SET 'IIv1 UP AGAIN .

MEL: Nothin' doin' . . .not another drop till you pay the

bill . .you ran up this aftarnaon . .

JACK: How much do We oWe you?

N1EL : Eighteen thousaml dollars .

JACK: Oh.
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RAY : All right, all right, you cn.n keep your old lieuor . . .

(CHIIDTSBLY) We're going to the country . .Nyahh :

JACK: Come on, Ray, let's go .

[O,Y: All right, hold me up

. JACK: No, you hold me up, I heldyou up yesterday .

SOIIND : (LOOR OPENS)

JACK: (SNIFFS) Smoll that fresh eir .

RAY : Yeah, isn't it awful?

JACK: That'e what's wrong with this country, it's full of it . .

Come on, let's go down to the corner to Joe's bar .

RAY: That won't do us any good . . .I haven't gct any money .

JACK: Neither have I

. RAY & (SING) SWEEP ADII.INE, .
JACK: FOR YOU I PINE,

YOU'RE THE FIIJWER OF MY HE4RT, . .SWEST ADELINE .

JACK: Hmn, not a nickel, let's try the other side of the

street .

RAY: Nnw, this singingwon't get us any drinks . . .I'11 go

nome and got my violin .

JACK: That's my line . . . . I'm tired, let's lie down here in the

gutter .

RAY: Okay.

JACK: Wait en minute Ray . . .don't yo'a want to put your head up

on the curb?

RAY : No, I always sleep without a pillow .

JACK: My feet are cold, pull up that man hole cover . . .there,

now I'm comfy .

(TRANSITION MUSIC, ENDING WITH WEIRD EFFECT)

MEI. : (M]NO'1C1N0U5 LAUGH . . .CCNTINUES)
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LAUGH) . .TiEY CAN'T KEEP fvE IN HERE, I'M NAPOLEON .

ME[ : WELL GET ON MY BACK, I'M YOUR HORBE . . .(NEIGF.S)

(WEIRD TREMOLO MUSIC, CONTINUES THROUGH scENE)

JACK: Ray, Ray, where are we?

RAY: I don't know, let'z ask that m¢n in the white coat .

JACK: Oh yes . . .Say, Mister - NELSON

: Yesss? _

JACK: Where "e we?

NE .̂SON : (mACING) You're in the alcoholic ward .

JACK : . Alcoholic wand?

RAY: I WANT TO GET OUT OF HERE, L..T ME OUT .

JACK : YES, LET US CUT OF HEftE .

NELSON : Oh, you don't xant to leave until you've seen the floor

show .

JACK : Floor show!

NEYSON: Yes . . .In the middle of the night you start seeing things

. . .Yop won't see pink elephants . . .Yod're going to see

red, white and blue turkeys .

JACK : Oh goody, they che.ngedd the bill,

NELSON : And then you're going to see tiny rabbits in strew

hats . . .midget monkeys that come through the key'nole . . .

You know, the kind. of tn7arc that's handled by Madman

Muntz . . .You'll see thousnnds of l.ittle snakes that knit

themselves into a sweater . . . . and that isn't-

RAY: S'lOP IT, BTGP IT!
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NELSON: Oh I can stopit, but you can't . . .You're going to see

beetlos . . .twenty-three of 'em running in the Santa

Anita handicap and eleven of 'em are in the fields .

There'11 be grasshoppers five feet tell . . .and there'11

be woodpeckers pecking on your head . . .Peck peck . . .peck

peck pock . . .Peck peek . . .pock peck pock, . .Yes sirt You

bet! And how!

JACK: Stop it, STCP IT, S'1P IT!

RAY : LET US OUT OF HEREt

([iEIRD MUSIC OS/P)

NELSON : Not before the floor .show, and it'll start as soon as

it gets dark . . .It's like the doctor was sayin' to me . .

delirium 1s a disease of the nlght . . .Wel1 . . .Goodn ht .

JACK : Ray, Ray, he's gone, now's our chance to get out . . .

RAY :

There's an open window .

Okay, let's go .

JACK :

(TRANSITICN MUSIC)

Well, here we are back in our room .

RAYi That's funny, we didn't even open the door .

JACK : No, we crawled in under it .

RAY : Ch, oh I see . . .You know, Jack, we'11 either have to

give up drinking or got our l -rees half-soled .

JACK: (FAST) . . .Come on, 1et's 1,11, foC that bottle we hld . . .

Let's 9ee now, where did we put it?

RAY :

JACK :

Maybe it's in this dresser . THE

Yeah, the dressen .

DRESSER .

SOUND :

JACK :

(DRAWERS BEING OPENID AND CIDSED FAST)

Maybe lt's behind this book case . •

SOUND: (BOOKS HEING TRROWN ON FLOOR)
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JACK; No, it isn't here eitper . .,We've gotta find that bottle .

RAY; Maybe it's behind the sofn, help me move it out,

JACK: . Yeah, the sofa., SOFA,

SOUNU. (SCFiAPING oF SOFA, CNnIRS OVERTURNSNG ETC .)

JACK : We've gotta find that bottle, . .WaLt a minute, the

china closet,

RAY< Yeah yeah, the china closet, let's look,

SCUND : (TERRIFIC CRASH OF DISHES)

JACK : Hmn, paper plates .

RAY : The bottle isn't there. . .L'm gettin$ waak, I gotta have

a drink .

JACK: Sit down and rest a while R-y .,,Qot your mind off of

it,,,,I'll turn on the naelio .

SOUND; (CLICK OFDIAL)

JACK: There .

RAY: I'1l sit dam, but I gotta have a drink, I tell you,

I gotta have a drink .

WAITE'IiS : (FILTER) PEPSI COLA IiITS THE SPOT
'1WELUE FUI .L GUNCF.S 'iHP.T'S A LOT

RAY: SHUT THAT OFF . . . . (CLICK OF DIAL) Find that bottle,

find that bottle, .I gotta have a dri.nk .

JACK: Wait a minute . . .it's getttng dark out, turn on the

lights,

RAY : All right .

SOUND : (CLICK OF SWITCH . . .EXP?lJSION)

JACK: We11 . . .there goes another powerhouse at Boulder Dem . . .

Here it is, Ray, we found the bottle, we found it .

RAY: yeah we found it, ht found it .

JACK: S.y Ray, I was just thinking . . .Wouldn't it be awriil .

if mother were hero?
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RAY: Yeah, thereisn't enougji :for three .of .us .. .

JACK; Yeah. .I'm sorry we tlew out the lights now we're in the

dark.

(THFIr7UtA MO'SIG 8TAR79, -coN'PING~GS THgGUGH . sCENE) .

JACK : Cenyou'-Lneg]sie'tYat gsy .4n :the'hoapital saying wee

wete-goitig'tosee-11tt1eanLhale? RAY

: Yeah. : :bet-me'he6e°-a'di+ink

;- (h1F7, j7f1F5 SG11ND-0F: ; HAWK)~

JACK: What didyou say?~

BAY: I didn't .say'enythln'g

:JACK: 0h. Olve me anotherdflnk'

.- (NEG'LJKe SOUND GFHAWK).

RAY: Huh? .. .

JACK :Ididh•'t say anytHlug .-

RAY :Do you mean to stsnd'there flapping your wSngs and tell

me you d7.dn't say anything?

JACKYI risven't got wings ..

RAY : Then what are you dol.ng on the chandelier?

JACK : I'm not on the chendelier .

BAY . Well there'e something up ou the . . .Look, it's a tet,

it'a a tiet

. JACKC Yeah, I see it . . .It's picking the atraw het off the

little monkey .

(MEL mS8 MONKEY BOaNIS . . .CONTINUFS)HAY

: THE MONKEY . :HE'S COMING AT ME, HE'3 COMING AT ME, KEEP

HIM AWAY FROM ME, P.EEP HIM AWAY FROM ME,

SOUND: (RECORD OF ANIMAL NOIB}3 . .MkT. DOk9 VARIOUS ANIMALS)
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JACK : THE ROOM IS FULL OF LITTLE ANIMALS, AND HERE COME MORE

OF 'EM, THEY'RE COMING THROUGH THE RE'IHOLE . . .THEY"HE

SWARMING AROUND US, THEY'RE GETTING CLOSER . . .TFH.Y'HE

SURROUNDING US . RAY, RAY, LOOK OUT .

RAY: I CAN'T HELP IT, I . . . . (SC&F.J@1$)

(TREMU IA MUSIC OUT)

JACK : RAY, RAY, THEY'RE COMING AT ME NOW . . .TH9gE LITTLE

ANFMALS . . .THEY'RE ON MY THROpT . . .DO SOMETRZNG, DO

S0METXING . . .(BCREAMS) .

SOUND: (CRASH)

JACK : OH, THARK HEAVEN, THEY'R$ GONE ., .'fELL ME, RAY, WHAT

DID YOU DO?

RAY: I THREW MY OSCAR AT 'EM .

JACK: OH., .I KNEW THOSE THINGS WOULD COME IN HANDY .

(APPLAUSE AND PLAYOFF MUSIC) JACK

; Ladies and gentlemen ., .two yeass ago Dennis Day left

aur program and went into the Navy . . .at about the seme

time another boy was honorably discharged from the Army

Air Forces and we were very fortunate in getting him tc

pinchhit while Dennis was away . . .Of course, I'm

referring to Larry Stevens . . .And now that the war is e.11

over, Dennis Day will be Sa<k with us next week . Larry,

I want to thsnk you for r„h= wonderfl.l job you've done

on our show. You were a great asset, and I'm sure that

our listeners feel the same way I do .

LARRY : Oh, thank you, Mr . Denny . . .,It sure has been grand being

with you and yourwhole gang .
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TACK : Well1t vae grand having you . . .We'11 be hearing you on

the air and seeing you soon I . the new 20th Century Fox

picture, "Centennlal 3ummer" . . . . . . .Good luck, kid .

LARRY : Thank you, Mr . Benny .

(APPLAUSE)

DOR : Ray Milland appeared through the courtesy of Paremount

Pictures and can soon be seen in "Kitty" . . . .Sack will

be baok in a minute, but first here is my good friend,

F . E . Eocne .



TPCI S.,CK BFsdkIY FECG&1M
'+RD RL4 . CLOSING #24

(BldITCHGVPdi TO NSIT YORli F)-, CLaSXNG CO:IITERCI/4,)

V CLOSING CONLMBRCIAI.

BOONE : (C&1NT - u'AF,RICt,N) .

SIMS : . Remcmboc : In a cigarette it's the tobacco that counts .

fmd Lucky Strike means fine tobacco .

DELMAR: Yes, I.4,eky, Strlke no ~ns fine tobucco . horc's what

Mr . Roy Lee Dunlal, of Durham, North Carolina, 32 years

an indeependent tobacco auctl.oncer, said :

DANIEL: 1'vc seon Lucky Strikc buy fine, r1F, quellty tobacco

that's chuck full of ::roma, mildness and good tasts.

Z've amoked Luckioa --:ysre7£ for 15 yeara .

DELMAR : Yes, sir! Lucky Strike means fine tabccco . So for

your own real, deep-down smoking en ;joyment, smoke tnat

smoko of fine tobaoeo - Lucky Strike!

ffi1YSDAFd. : The famous tobacco nuctionecre ncerd on tcnight's

program wcre Mr . B . E . Boonr„ of Lcsingtan, Kentucky

(C&lNT - !JoERSC:.N) ~nd ir]r, L . ;i . (Spovd) Riggs, of

Goldsboro, North Ccsolini : (CkLIlGT - :1•1IItICdN) . Thie

is Basil Ruysdcel speaking for L'.:cky Strike .

TICKER : (2 & 3, 2 & 3) RUYSDHEL

: LS - MFT LS - MFT

LS - MFT

SIMB : Yes, Lucky Btrlko .menns fine tobnceo -- so round, so
(Imp . Tcg
~1) firm, so fully peck,d, so free and oesy on the draw .

(9WITCHGV°..6i TO HOLLYWOOD FOR JACK BENNY SIGN-OFF)
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JACK: Thsnlm very very much. Mr . Milland for app~ing on

our progityn . And cowatulatlons .
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liEID7AH: Hwuae me, this ie Kenny Delmsr . N][cuae me, I have a

special announcement to make: Herbert Tareyton

Cigarettes are baok -- good news for those who prefer

a cork tipped cigtrette : Herbert mareyton is back

. . and -- there's something about then you'11 like .

Herbert Tareyton is bnck after being made only for the

armed forces . Yes, Herbert Tareyton ]s back -- that

cork tipped cigarette, Herbert Tareyton, -- available

now for you . Yes, Herbert Tarayton is back -- and

. remember: There's eomething about than you'11 llke :

There'a something about them you'11 li$e : This 1e

Kenny Delmsr -- I tmst you will welcome home Herbert

Tareyton : There's 6omething about than you'11 11ke :

(9WpCCHOVER TO HOW.SWOOD FOR THE JACK BFPRB PROGRPM)
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(FIAST RGUTINB )

(AFTER CCMIERCL4L, MUSIC UP AND FADES )

DON: THE LUCKY STRIICE PRGGRAM, . .STARPING JACK HENNY ., .WITH

MARY LIVINGS'IY7NE, PHIL HARRIS, ROCRBSTER, AND "YO ➢RS

TRULY" DON WILSON .

(APPLAUSE . . . MUSIC UP AND FADES )

DON: LADIES AND GENTLEMQS, 'A7DAY MaRCH 17TII IS ST .

PATRICK'S DAY . .,AS YOU ALL KNOW, SAINT PATRICK DROVE

THE SNAKES OUT OF IRECAND . . .50 'lODAY WE BRINU YOU A

MAN WHO WAS RUN OUT OF WAUKEGAN . . . JACK BENNY'.

(APPLAUSE )

JACK : I'm glad you said "man" and thank you, thank you . . . .

Hello again, this is Jack Benny talking . . .And Don, for

your informatian, I wasn't run out of Waukegan . . . It

was merely a request by the city fathers and mine . . .

And being a sharp guy I took the hint and two shirts

and left . . .But let's not talk about me . . .After all,

this is Saint Henny's . . .I mean Saint Patrick's Day . . .

That's why I'm wearing this shamreck in my 7ape1 .

MAFY; Shamrock :

JACK: Yes .

MARY: That" s a moth that took a bite out of that twelve

dollar suit and turned green ?

JACK: Mary, don't be fUruy . . .this is a very good suit . . .

taste it . . .I mean feel it . . .Anyway, why aren't you

wearing something green today ?

MARY: I am wearing something green . . .see?

JACK : Oh yes, yes . . .what is it ?

MARY : It's that gold bracelet you gave me for Christmas .

JACK : Mary, that's an old joke .
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MARY: All I know is . . .I polish my other bracelets, this one

the gardener takes care of. '

JACK: Well that's appreciation for you . . .After all, Mary, it

wasn't easy to get that bracelet . . .1 spent over three

hours at that claw machine . . .and now. . . . Lalies and

gentlemen . .,gcod : I didn't know it was going to be

that good . . .you know you surprise . . .what?

PHIL: Say Jackson, talkin' about Satnt Patrick's Day . . .Did I

ever tell you the cne about that friend of mine who's

got an Irish car?

JACIC : An Irish car?

PHIL: Yeah. . .Every time you blow the horn it plays, "Ireland

must be heaven 'cause my motor esme from there" . . . . .

Hs ha ha . . .oh Harris . . .you're the Barry Fitzgerald of

the bobby socks .

JACK: Well pull out your garters and get outa here will you?

Put on your garters rather and get out of here . . .he

always tries to run one

. DON: Say Jack?

JACK: What?

aeDJN: Since this is Saint Patrick's Day, don't you think

ought to do a little play? JACK

: This program is starting out like we had no rehearsal

at all . And you wanta know something? We didn't .

Everybady walks in anytime they want to . Hey?

Jackson they holler . What's 1t? Go ahead . What is

it?
DON : Well, Jack this ~ng St . Patrick's Day? Don't you

think we ought to do a little p lay for our Irish

listeners?
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JACK: Well, we're doing better than that, Don . . . .tonight for

the finst tine since his release from the Navy, Dennis

Day the smiling Irish songbird will be back with us .

PHIL : Oh so the kid's comin' back, huh, Jackson?

JACK: Yup.

MARY: Gosh, Jack . . .Dennis has been gone for two years . . .I'11

bet the Navy has changed him a lot

. JACK: I'll bet Lthes too . . .Anyway, he ought to be here by

now. . .I think I'll call his house and see what's

' keeping him .

30UND: (RECEIVEH CLICK . . .DLV. CNCE . . .BUZZER)

BEA: Say, Mabel . . .

BARA : What 1s it, Gertrude?

BEA: Mr. Benny's line is flashing .

SARA: Yeah. . .Iwonder what Bloomer Girl wants now .

BEA : I'll find out .

SOUND : (PLUG IN)

BEA: Hello, 6'm . Henny . . . . .huh? . . . . . .D.:nnis Day? . . . . what's

his number? . . . . . . .Okay, I'll call you back when I get

him .

SOUND : (PLUG OUT)

BEA : Say, Mabel, did you hear Mr . Benny's program last week?

SARA: Yeah, Ray Millasd was on it . . .Gosh he's wonderful,

even if he is the Lost Weeker.d .

BEA : Listen, Mabel, if you think Milland is the Lost

Weekend, you should have aa date with Benny .

SARA : Those aro nty sentiments exactly . . . . You wsnna know

something, Gertrude?

BFA: What? .
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SARA : The conteet's been over for s1x weeks and I still can't

stand him .

BEA: Yeah. . .You know, Mabel, two wceks ago he asked me to go

to the Academy Award ceremonies, but I had another date .

SARA : Gee, Gertrude, how come Mr . Benny always asks you to

all those swanky affntrs?

BEA: Well why shouldn't he . . .After all, my mother gave aim

the best years of her life .

SARA: Oh. . .You know, I wouldn't mind going out on a date witi~

Mr . Benny, but he's the sneaky type

. BEA: Sneaky?

SARA: Yeah . . .he's the kind who lures an unsuspecting girl

into his car . . .drives her out to a dark spot . .pretends

he's out of gas . . .steps the car . . .and then spends the

next two hours talking about his plcture . . . .It's

enough to discourage a person, believe me .

BEA: I'll say . . .You kncw, Mabel, I got a confession to make

. .once I let Mr . Benny kiss me .

SARA: Why Gertrude Gearshift! . . .Say tell me, Gertrude, what

. are his kisses like?

BEA; Well. . .it's like xhen you're blowing bubble gm and the

bubble collapses against your face .

SARA: Oh. . .we1l between you and me, I'd rather have the g~.nn .

BEA: Yeeh. . .Gee, Dennis Day's number doesn't answer . . .I

better tell Blue Eyes about it .

SOUND: (PLUG IN . . .SUZZER . . .T[i;N IN'IO PHONE RICiGING . . .

RECEIVER CLICK)
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JACK: He11o . . .Oh, well try him again later, Gertrude . . . .

Good?rye . . .Oh say, Gertrude, what are you doing tonight?

. . . . .Tomorrow night? . . . . . . Tuesday ntght? . . . . .

Wednesday c7.ght? . . . . . . Thursday night? . . . . Christmas Eve?

. . . .Oh, you're, you're going to visit your mother . . .

Well, don't be surprised when you walk in, sister . . .

Goodbye .

30UND : (HECEIVER CLICK) JACK

: Well, we might as well got on with the show till Denniv

gets here . . . . Come on, Phil, let's have a ba[ul number .

(APPLAUSE AND SEGUE IN1C1 HAND NUM9Fd7)

(APPLAUSE)
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JACK: Yes eir, that was "Who's Sorry Now," played by Phil

Narris and his Hour of Harm orchestra . . .Say Phil, you

know this is Saint Patrick's Dsy, why didn't you do

something for the occassion . . .eomethtng Irish .

PHIL : I did, I put a harp in my band .

JACK ; Oh yes, yes, yes, and you've got a girl playing it,

Gee, you kvow her fingers must get calloused and sore

. plucking on all those strings .

PHIL: Well it's her own fault, Jackson . . .she forgot the bow,

so let her do the beet she can .

JACK : He'e our orchestra leader for ten years now - Phil,

you don't use a -

. SODND: (KNOCK ON DOOR)

JACK: Come in .

SOUND ; (DOOR OPgNS) DENNIS

: I beg your pardon, but hello again .

JACK; Dennia . . .Dennis day .

(APPLAUSE . . .6ANG (g2EETS DENNIS)

J4CK: Welcome back, kid, welcome bsck . . .gee, it's good to

see youJ . .Gosh, Mary, doeen't he look wonderful?

MARY : Oh he sure does .

SOUND: (BIG KISS)

DENNIS : Oh boy, I never expected this ., .ere you gonna kiss me

_too, Miss Livingston?

MARY: Why eertainly, Ltinnis .

SOUND : (BIG KISS)

JACK: Doggone, Denpis, I can't get over it . . .you look eo

mature : . . .you've changed so . .
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PHIL : Why eure he's changed, Jackson . . .this kid's been in

the Navy fov two yaers . . .and he's grown up .

DENNIS: Xean, up .

JAax: Hmmmm.

MANY: . Dennis, tell us about yourself . . .dld you enjoy your two

years in the Navy?

DENNIS : I sure did, Miss Livingston, the Navy's wonderful . . .

I went all over the South Pacific and I saw plenty .

(WHISTLF.4 ) .

JACK: I lmagine.you did, k1d . . .say I'11 bet you had a lot of

fun too . . .(CONFIIENTIALLY) Say Dennis, Dennis I've

been wanting to ask you something . . .Tell me, kid . . .

how about those Waves?

JENNIS ; That's what made me seaslck .

t1AAY & JACK: Yeah, grown up. Yeah .

JACK: You know, Dennis, I was all over the South Pacific

too, and I ran into some pretty rough seas . In fact

once I was thrown overboard .

DE7PNIS :Oh, I was thrown overboard lots of times .

JACK; You were?

DENNIS : Yeah, but the Ceptain made the fellows cut it out .

JACK: Dennis , the boys kept throwing you overboard? That's

terrible .

DENNIS : . Oh it ween't so bad, the Japs kept throwing me back .

MARY: He was the pickle in the middle .

JACK: Yeah .

MAHY: Say Dennis, when you first joined the Navy, how did

they knau how to classify you? I mean, how did they

know what rank to give you?
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' DENNIS : Oh that was easy, Miss Livingston . . . . first I had to

fill out a lot of forms, answer a lot of questions,

and then for two days they gave me a written test .

JACK ; For two daye, . .That must have been quite a test .

DQ7NI5 : And after it was all over they me.de me an Ensign.

JACK: An Ensign. An Ensign?

DENNIS : Yeah . . .I wonder what they'd made me if I'da passed .

JACK: Maybe it's just as well you didn't, we won the war

this way, . .Well Dennls, we're all anxious to hear you

sing again, how about it?

?-ENNIS : Well gee, Mr . Benny, I don't know why you want me to do

a song . . .You've already got two singers .

JACK: Two singers? What are you talking about, kid?

::LNNIS : You knav, those two fellows who e1ng . .(DOF3

AUCTIONEEN'S CHANT)

JACK: Oh, oh, them . . .them, well Dennis, they're not exactly

singers, see they're tobacco auctioneeve . . . Dennie

we've changed sponsors, you see we changed aponsors

after you left . . .Tell him about St, Ibn . .

DON: Okay . . .NOw IDnnie, you studied Morse code in the Navy,

didn't you?

DIINNIS: Yes e1r

. DON: All right, nav, nex 1lsten to this . . .tick tick. .,tlck

tick tick . . .tick tick . .,tlck tick t1ck . . .What does that

meen?

DENNIS : Tick tick . . .tSck tick tick?

mN: Yes. . .ticktick . . .tick tick tick.

DENNIS : . T1ok t1ck . .,tlck tick tick .

JACK: Wait what are you two tick ticking about?
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ffidNIS : I don't know about him, but I've got a loose tooth .

JACK: Oh.

DNN : Lennts . . .tick tlck . . .tick tick tick . . .stvnds forl3/AII+f .

DENNIS: Dh.

DON : Now, what does 14/MPT stand for?

DENNIS : Tick tlck. . .tick tick tick .

JACK: No no no, Dennis . . .IB/NE"P stands for Lucky Strike mean ,

fine tobacco . . .eo round, so flx+n, so fully packed . .

so free &nd easy on the draw .

DENNIS: Oh.

~-ACK: Yes .

DON : And not only that, Lucky Strikes are uade c£ the

finer, the lighter, the neturally milder tobeccco .

d.4CK : And that Dannis is the whole story .

DENNIS : Oh boy, I hope they make a picture out of it,

JACK: Yes yes, starring Sonny Puffs . . .well come on, Dennis,

. we all want to hear a eong . .69hnt's it going to be?

DRlNIS : Well, since today is St . .Petrick's ILy, I thought I'd

sing °Lhnny Hoy .11

JACK: 'llAet's swell . . .go to her . Go right ahead .

(APPL4USE)

(SEGUE INTO DgCINIB'S SONG)

(AFYINISE) .
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(THIfm AOVfINE) JACK

: Very good, very good . .That was "lbm~q Boy" s'mg by

Dennis Dsy and now . . .

DANNIB: Say Mr . Benny, I :raant to ask you . . .How's Mr. Allen?

JACK: Who?

DENNIS : Frad Allen .

PHIL: Well kid, it was nice seeln' you again.

JACK: No no, Phil, in fact I'm glad he brought it up . .Dennis,

I'm happy to tell you that Fned Allen has the same old

program, the same old jokes, the same old . . .

HS9HY: Aw wait a minute, Jack, that's not fair. .I've heaxH all

of Fred's programs and they've been very funny .

JACK: They have ah? Msry, I wouldn't mind if his jokes just

laid there, but they crawl out of the redio and stain

your rugs . . .some program .

PHIL: That just shows what ou know, Jackson . . .I think the

funniest thing in radio is Allen's Alley

. JACK: Oh you do, eh?

MARY : I think so too .

JACK : Oh you do, eb?

DON: I think so too .

JACK : Oh you do, eh?

DENNIS: I think Mr. Ienny Ss much funnier than Mr. Allen.

JACK: I think so too,

D5T7NI8 : Oh you do, eh .

JACK: Yes I do . .And what's so great about Allen's Alley . .

Anybody with half an ounce of talent can do that .

M4BY: Oh yeah? I'd like to see you do it .



-11- #25

JACK: Well I'll just show you, sister .

.Pnil, get your band ready while I put this clothespin on my nose so 2'11

sound like FpedAllen . . .NOw I'11 go down to the Alley,

and you kids will play the Ferts of the people that

live there . . . . Olay, Phi1 . . .Musio :

(TEANSITION MUSIC)

JACK : (CLCTHE9PIN ON NOSE) And so, Kenny Pe7n6r, I won't sap

it's been very windyd but last night . . . .

MARY : (PCAPIAND) OH MISTER AId.EN . .MIBTER ALLEh' . . .

JACK: Well, well, Sf it Isn't Cleveleid . . .Gee whiz .

(APPIAIJSE )

dACK: Cleveland, Kenny Delmar and I were just discussing the

high winds we've been having hers .

hiqfiY : Well, Msms says that all the wind Ss caused oy the

pickets .

JACK: The pickets?

IVARY: Yes . .she saya they carry their slgns too high and walk

too fast . And b6cm also said . . . .

JACK: Just a minute, Cleveland . . .I hsve a bmther-in-law in

the last row who's not quitwthraugb laughing . .Anyway,

I imsgine your mother knows all about pickets . . .I

understand she's been picketing Lindy'e restaurant

because the lamb chops look better in their Fentles

than she does in slacks . I don't know, you write this

stuff on Thursday and on Sunday nothing happens . What

was that Cleveland?

M4RY: Oh Mama doesn't wear slacks any more .

JACK: She doesn't? lsh,y did she stop waering slacks?
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MARY: A policeman gave her a ticket for pulling

a trailer without a license.

JACK: Well, so mueh for your m>ther and her home-grown bustle . .

we've got to get down to Banny's poulevaxd .

M4R7 : What is your question for tonight?

JACK: Our question is . . .Is &red Allen or Jack Henny the

better comsdian?

M4RY : Shall we leave?

JACK: As one of rny eyes said to the other . . . . . .Let's Fack our

bags and go
.

(ALLEN'S ALLEY MUSIC)

JACK: Wel1. . .I see Senafo r Harris is home . . .there's a ten

gallon hat and a five gallon jug on the porch . . .let's

knoak on the bunglwle and see what-he's got to say .

SOUND : (LJID KNOCKING. .DOOA OPFNS)

i'tIIL : SONE6CDY. . .I SAY, SOME60DY ISNOCK® .

JACK: Yes, I . . .

. PNIL: HARRIS IS THE NAME . .SENA'J,`OR HARRIS, TNi1T IS . . .I'M FROM

THE WEST . . .

JACK : From the west, eh?

PHIL : WHEN I'M FAST OF THE MISSISSIPPI RIVER, I'M IN ENSNK

. TERRITORf . .

JACK : look, Senator . . . . I . . .

PHIL: I HATE THE nAST .,W FAVORITE ACTRESS IS M4E WFJT :

JACK: Look. .

PHIL : NO M4N LIVIN' CAN M4KE Nk: GO SEE F/SY L`I'E .

JACK: All I . . .

PHIL : I NEVER GO OUT OF THE ROUS$ ON Fp.ISR' SUPRA1' .

JACKv Senetor. . .
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PHIL : WHEN I BAKE BREAD I WON'T USE E4T .

JACK: That's ey ast .

PHIL: I THOUGHT TAAT'D GEP A RISE 0UT 0F TT :

JACK: Senator, if you'll ,iust . . . .

Fi3IL: $FFAK UP, SON . .WHAT HAVE YOU GOT ON YOUR MIND . .THIS IS

A I'REE COUNTRY .

JACK: Well I'm tryinz. . . .

.PHIL : NEVER SAW ANYONE LIHE YOU, SON . .YOUR MOUTH'S JUST LIM

TAE FRONT DOOR OF 6F3dERAL MOTORS . .WSDE OPEN BUT NOTHIN'S

CONHN' OUT.

JACK: . . . . . . . . . .You're tired, eh? . . .Wep.? Senator, the

question tonight is . . .Who is the better comedla.n . .Fxed

Allen or Jack PRiuy .

. '~5'IL: I BROUGHT . .I SAY I BROUGHT IT Ug IN R7E SENATE . .(Now

watch this one, son, it's tricky) I BROUGHT IT UP IN

THE SENATE AND IT MADE SENATOR TYDINGS GIAD. .HA HA HA . .

GLAD TIDINGS . .THAT'S A PUN, SON!

.7ACK: I_ heard it .

PHIL: THAT'S AN ANECDOTE, YOU NANNY GOAT .

JACK: Now wait a minute . . . .

PHIL: YOU'RE LIKE A MIDGEL, SON . . .EVERYTHING GOES O4EH YOUR

HFAD . . .ONN UP, SON . . .YOU'VE GOT A NQND LIPSE A CHICID:H .
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JACK: What?

PHIL: A CUK, THAT IS .

JACK: Iook, Ssnator . . .just tell me which comedian you like

best, Allen or Benny .

PHILI Where's Allen From? ,

JACK: Boston.

PHIL : How about Benny?

JACK: He'e From Waukeg~ .

PHIL: Waukeyan's west oP Boston, ain't it?

JACK: Yes.

PHIL: HENPY'3 THE ONE . . .30 LONG, SON,

JACK: So long

. °HIL: RFbM IDER THE WORDS OF HORACE GREELEY . . .GG Wg9T, YOUNG

M0.N . .WEST, THAT 23 . . .30 LONG .

fACK: S0 LONG .

PFIIL: 50 LONG .

JACK: SO LONG.

PHIL: SO.IqNG .

JACK: WHERE'S THAT SOM EFFSCTS MAN

SOUND : (DOOR SIAb}9)

JACK : ALWAYS IATE. L4TE THAT IS :

(APPIAUS%)
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JACK: Well, I suppose .the Senator hes gone back to his

newspaper . . .He spends all night reading Westbrook

vegler. .. .I wonder, I wonder if Dennis Day . . .I mean

Titus Day is at home . . .he's always so moody .

SOUND: (RNOCP. ON DOOR . . . .DOOR OPENS)

DENNIS : Howdy, bub .

JACK : Ho ho ho ho . . .Wall, Mr . Day . . .I see you're at home .

DENNIS: Yep. . .dayin and day out, Day's in .

JACK: Yes yes . . .Rut say, your eyes look all red . .

DENNIS : Been cryin', bub . . . .readin' a sad book .

TACK : What's the title of it?

DENNIS : Forever Amber .

JACK: But Titus . . .Forever Amber isn't a sad book .

nINffi5 : Tis when you're my age, bub

. 'ACK: Well, I have a very important question to ask you

tonight . . . . Who do you think la the better comedian . . .

Fred Allen or Jack Renny? DENNIS

;We11. bub, that ' s a moot question .

JACR: Moot question?

DENNIS: Yen . . . .moot be Allen, moot be Henny .

JACK: Oh I see . . .Well which one do you consider the better

comedian?

DENNIS : Never heat 'em myaelf . . . . When they come on I put my

radio out in the henhouse .

JACK : In the henhouse? . . Why?

DENNIS : Steps up production . . . .Every every tlme Allen and

Benny lay an egg my hena try to matoh it .
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JACK : And that really increases you egg production?

DENNIS : Did up to last Sunday .

JACK : that happened last Sunday ?

DENNIS : All my hens killed themselves straining! . . . . . .So long,

but .

SORND : (DOOR CLOSES )

(APPLAUSE )

JACK : Well I guess Mn . Day has his troubles just like the

city folks . . .let?s try this next house .

SCOND : (KNCCK ON DOOR . . . . DOOR OPENS)

ARTIE : Pickle in the middle
And the mustaTd on top .

Just the way you like 'em
And they're all red hot .

JACK: Ahhhb, Mr. Kitzel .

_ARTIE : You was expecting maybe Fibber McGee and Molotov?

JkCK: No ho ho ho . . .Tell me, Mr . Kitzel . . .how is the hot

dog business?

ARTIE : Roo hoo hoo, very good . . .excent for one thing -- my

customers have trouble making up their minds .

JACK : Making up their minds . . . . to what?

ARTI$ : Whether they want the pickle in the middle and the

mustard on top or the mustard in the middle and the

pickle on top .

JACK: I can see where that would pose quite a problem . . .

Anyway, what I'm trying to find out tonight is who you

think is the better comedlan . . .Fred Allen or Jack

Denny .

ARTIE : In mine house that is making argumente . . .mine wife,

Tulullah, is liking Fred Allen --

JACK : And you?
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ARTIE : I em 11k1ng The Great Gilderatein .

JACK: Oh, the Great GLlderaleeve .

ARTIE : Yes . . .When Gilderstein is broadoaeting, Talullah Ss

leaving the room .

JACK: I see .

ARTIE : When Fred Allen Is broadcasting, I am leaving the room.

JACK: What happens when Jack Renny is broadcasting?

ARTIE : The radio Sa leaving the room . . .

JACK : What? ARTIE

: Pickle in the middle
And the mustard on top
Just the way you like 'em And they're all red hot

SOUNDo (DOOR CLOSES)

. .(APPLAUSE)

.:ACK : I suppose Mr . Kltzel's life would be complete if

people could just make up their minds where they want

- the musterd . . .Well, here-e the last house in the

a11ey . . . .I wonder what a knock here will .bring .

SOUND : (KNOCK ON DOOR . . .DOOR OPENS)

90CHESTER : GREETINGS ALL, IT'S TIME FOR PLAY . . .

. FOR ROCH IS NERE WITH RCNDEGAY :

JACK : You have more poems for us tonight?

ROCHESTER : Oh, indubltably• . .Have you heerd . . .

SAID TNE RUM TO '17E GIN "I'UNDERSTAND . .

Y00'RE GOING STEADY WITH RAY MILLAND"?

JACK: Nooo

. ROCNESTEH: OR. . . . . "I SAID TO MYSELF THIS IS NOT FOR ME . .

AS I PICKED UP THE DICE AND THREW A THREE"R

JACK: Nooo.
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ROCHESTER : OR . . . . MY NOTHER HAS ROLLED HER STOCSINCS DOwN . .

SINCE SHE HEARD VAN JOHNSON TS BACK IN TONN?

JACK: That does St : . . .Tonight we are trying to find out

who is tre better comediaa . . .Fred Allen or Taek

Henny .

ROCIffiSTER: Precisely why I em here . . .I hava written a poem . .

JACK : What 1s your -- what -- now wait until I get this on

tighter . What is your comedian ' s poem called?

ROCHESTER : Allen or Denny

. JACK: How doee it go? .

ROCHESTER : Allen or Benny the questian rings,

And the nation is put to a test .

From city to hamlet you hear the cry,

Is Allen or Renny best .

Allen has bags and Renny 1s cheap,

And theytre both on Sunday night .

So millions of people from coast to coast,

Tune in to hear them fight .

And I often vondered just what it means,

As they hurl their epitaphe,

For while theytre knocking each other out,

CASS DALEY GETS ALL THE LAUGHS!

JACK : Well, I never thought of that .

(APPLAUSE)



-19- #25

JACIC : Thafilc you, thank you, thank you Aocheater Opehahev . . .

And noiA Phil Narrie and his No Goodman Orchestra rill

n1sy, "Cne-zy Two-zy, because thaU s as high as

they can oount" . Take it, boys .

(PALYOFF MpSIC AND APYLAUSE)

DON: Tack vill be back in just a minute, but first here

is my good friend, L . A, "Sneed" Figge --
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(3LtITCHOVHR TO NEW YORK FOR CLOSING COHMERC7AL)

V CLOSING COMs1ERCIAL

RIGGS: (CRANT - AMERICAN) ,

SI6tS : In a cigarette it's the tobacco that counts . And

Incky Strike treans fine tobacco!

ROYSMII, : Yes eir! - IS_ - MFP[

DELMPR : Yes, Lucky Strike msans fine tobacco - .so round, so

fixm, so fully packed, so free and easy on the drew .

SIMS : At market after ms.rket, Lucky Strike consistently

eelects and buys fine, light, naturally mild tobacco .

This fine Lucky Strike tobacco mesns r a, deep-down

smoking enjoyvent for you. So smoke that smoke of

rina tolcco - Lucky Strike, iVLSMEL

: The famoue tobacco auctioneers heard on tonight's

program were Mr. L. A . (Speed) Riggs, of Goldeboro,

North Carolina (CPANT - ANERICAN) And Mr . F. E• Boone,

of Iexingtor., Kentucky (CH4NT - AMERICAN) This is

Hasil Ruysdael speaking for Lucky Strike .

TICKER : (2 & 3, 2 & 3)

RUYS314EL : . Ia4_ - MFT .

19 - MET

i.3 - hET

DEINAR: In a cigarette it's the tobacco that covnts . And

U16)

Te
.g Iucky Strike meena fine tobacco, so round, so firm,

so fully pscked, so free and easy on the draw .

(SWITCHOVER TO HOLLYWOOD NR JACK RSNiv'Y SIGN-OFF)
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JACP. : Oh Dennis . . .Dennis . . .

DENNI3 : (A3 TITUS MOODY) Eowdy, bub .

JAC% : We`re through with that .

DENNIS : Ch .
JAC%: Dennis, I just wanted to tell you that we're all very

haoPy to have you beck with us again .

DENNI3 : I'm glad to be back, Mr . Benny . . .and I want to thank

Larry Stevens for doing such a swell Job on the show

while I was awsy .

JACKe We all feel the same way, Dennis . Geodnight folks!

DEMPI$ : Yeah, night .

(APPLA09E)
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DEID1AR: P9rouse me, this is Ken[w Delmar . fi1[cuse me, I have a

special announcsment to make . Herbert Tareyton

Cigarettes are back -- good news for those who prefer .

a cork tipped eiEftrette : Herbert Tareyton is back

, and -- there's aomething about them you'll like.

Herbert Tareyton is back after being made only for the

axmed forces : Yea, Herbert Tarayton is back -- that

cork t3pped oigerette, Herbert Tareyton , -- available

now for you . Yes,Herbert Tareyton Is back -- and

remmberi There's stcsething about

them you'11 likal There's samething about themyou'll like: This is

Kenny IleLmr -- I trust you will welcome hcme Herbert

Tarsyton! Theke'e sqnething about them you'll i1ke :

(9NA'CHOVFdi TO HOLL\V700D )F0R THE JACK BFIW PftOG :r.,1:)



(FZBST ROUPINE)

(AFPER CGMMERCYAIy MUSIC UP AND Fl+DES)

DON; THE UJCKPf STRIKE PR06RAMrr .BTARRING JACK.BEJNS . . . .WPPH

MAP`,C L1VINGSTONE, HHIL NARRZS> ROCHF3TFYt, DENNIS IIqY

ANID "YOURS TRU1R" DON'.4II:40N,

(APPIAU3E, SdOSIC UP AHD FADES OUP)

DON: AND NOID KADZ$S AND GENfLFMEN . . .IEt1B GO BACK TG IpST

NIGHP ANDOOT TO JACK BCNNY'3 HOU9$, WHIR$ THE WHOLE

GANG HAS GATEffitN9 FOR RER8lv73AL

. (TRANSITION MUSIC)

JACK : RocheateT, haa everybody arrived Por rehesrsal?

RCCII3T:R: Yes ain, they 're a7,]. ?.n the 1lbygsy .

JACK: Good. . .we11. . .Ifm resdy

.RCC: . :g'flm: Yes air . . .

SOUND : (FOO1'BTEPS . . .DOOR GPENS)

ROCE39TIIi: MIHTER JACK BENNY . . .E'JIIiYBOIIP RISE .

SONND: (SCRAPING OF CRAIRS)

ROCRFSTII2: THE FIIiST REEWR3AI, OF THE'iWEMl'Y-3IATH PROGRAM OFTHE

IUCK`C STRII>3 3ERINS 13 NOPJ IN gESSiON .

30i1PID: (RAPPIIdG 0F GAVEL)

JACK: Good evening, Miss Aiviqgetone

. 9MIY: Uh, good evening, Mr, Benny.

JACK: Good evening, Mr . Wilson.

DON : Good evening, Mr. Harris,

PBIk: Good evening, Mr . Benny

; DM7B . Gee, what ' s happened since I went awsy?
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JACK : Another outburst like that and I'11-have the room

cleared. Now raise yourright lmda and repeat after

me . Mr . Barris, it'syour other hwnd . . :Now repeet after

me,,,,"2 do eolamn]y awsa.r ., ."

CAST: "I do sola:ul7y awear . . ."

JACK: "Phat I will not divulge or repeat ., ."

CAST : 'h'hat I will not divu]ge or rep®at . . ."

JACK: "Any routines, ideas or jokes herein contained ."

CAST : °Aqv routinee, ideas or jokes herein contained."

JACK: "And if I do, may I be farmed out to ldte Can Be BesutiPul"

.

CAST : "And if I do, may I be farmed out to Life Can Be

Besutiful"

. JACK: You may all be seated .

SOUND: (SCRAPING OF CFAINB)

JACK: (CIEARB THROAT) Hehearsal is now in session .

SGUND: (RAPPING GF GA4S[

.) JACK: And now to facilitate the reading of the script, will

everybody please ranove their pape~cllps? Good . . .

. Rochester, collect them, count them and atraighten the

bent one .

ROOSESTTII't: Yes air

. JACK: We will now commence the rehearsal with the opening

Sntroduction by b4 . Wilson . . .Mr . Wilson, if you please,

DON: Thank you.

PHIL: I beg your pardon, Mr . Ben4V

. JACK: Just a moment, Mr . Wilson. What is it, Mr. Harris?
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PHIL: Well, I'd Ltke to propose an amenrbnent to joke four on

psge six.

JACK : Wt{y? PHIL

:Because it stinks .

JACK: I cee. . .Mr. SBtmis tags expre®sed an opinion that joke

four on page six has an eroMatio quality w'hich is not

pleaeant . . .We will take a vote . . .Mies Livingstone?

MARY: I agree .

. JACK: Mr. Wilson?

DON: I agree. .

JACK: Mr . Day?

DENNIe : I can't tell, I have a cold.

JACK: Motion passed. . .qnd now, we will proceei with the --

%VdU': Oh Jack, for heaven's sake, this is silly .

JACK: What?

. MARY: Why do we have to go through this evexy time we have a

rehearsal? Why can't we rehearse like we used to?

JACK: Because everybody took advantage of it . You came in

late, you wouldn't pay attention, ;,rou sat around reading

newspapere instead of scripts . .,that's why .

NullYY : But, Jack, you can't rehearse this way . . .you've got to

loosen up . After all, this is a cmoedy pxrogram .

DEr7N15 : Ooh, what she said .

JACK: _Dgrmis .

PHIL: Well, Ltvy's right, Jackson . We can't be funoy when

we're so formal and stiff.
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JACK: Phil, you're the only one tFat comea 1n stiff . ...that's

why we're rehearsing this way. . .Remember, I'm the star .

MEL: I'm the star, I'm the star . . .(TNO SQRAWI{S ANq WHI8TLE4)

JACK : . Qaiet, Polly

. MEL: Quiet, Po17y, quiet Polly . (SQUAWK9 AND 41RI9PLFS)

JACK: Polly, if you don't keep quiet, I'm going to . . .you

know what .

p,p,Ry : Oh Jack, not again. -

PHLL: What does he do, I6vy?

MARY:E~ery time the Polly talka back to hLq, h® takes her

out of the cage, opens the front door and hands her a

road map to Capistrano . .

JACK: Mary .

MARY : That's the only parcot regiatered with the Automobile

Club.

JACK: Never mind, let's get started with the rehearsal . Aow

here's the way the show will run . We'],1 do our usual

opening spot, a band nuuaber. -

SOUND: (DOOR OPENS)

JACK: And then Dennlst song will --

ROCHPSTPR: SAN1N'ICHBS, HAHD-B0IL79 II',GS AND COCO COIA . .,GEP XOUR

S0.NLWICEES, FARD-BOILID E7;GS Alm COCO COIA HERE .

JACK: Oh yes .

DON: I'll have a roast beef

. ROCHE3TRft: Here you ar e . . . Thank you .

SOUND: (CASH RNGISTPR)

TACK: And now, we'll

-- ROCF45T;2: HARD-HOILII.1 EU'G8 COOKP9 FR6H TH.LS MORNIIY,;, ROAST BEEP'

3>SdRNICHE9 .
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I'11 have a hard-boiled egg,

Here you are . . . . . Thank you . .

(CASH REGISTER)

And now, we'll --

May I have a papor napkin, please?

Yes mem, here you are . . .Thank you .

(CASH REGISTER) And naw, we'11

Will you have a sandwich, Mr . Day?

Yes please .

Here you are .

. . . . . . . . . . . . . . . . . . . . . . . . . .Hwn . .(I'll have to re-educate

this kid, he got his food free in the Navy) . .,And now,

we'11--

LAST CALL FOR SANDWICHES, HARD-HOILED EGGS AHD C0C0 CCLC .

(SINGS - EGGS & 0000 COLA, EGGS & COCA COLp)

(TWO SQUAWKS AND WHISTLES)

(DOOR SLAMS)

All right, kids, we'll start the rs]-•rarsal with tho

Sntroduction. .iVo, no, we better . . . . .

Oh Jack, let'a start somewhere so we can get through . . .

Wo'ro all going to the movies .

Yeah, Jackson, we're goin' down to see that new picture,

"The Raad to Utopia" .

Oh yeah . . .Say, maybe I'11 go with you . .I'd like to see

what Crosby looks like with his collar open . . . .Anyway,

kids, we can't go till after rehearsal . I don't know what

you want to go to the movies for anyway. . .There hasn't been

¢ good picture since "The Rorn Blows at Midnight" .
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MEL: (THREE LOUD SQUAWKS) .

JACK : Quiet, Polly, you didn't even see lt .

DENNIS : Maybe Walter Pi.dgeon told her .

JACK: Yeah yeah, Walter Pidgeon, he flies by here every day . . .

Now listen, kids, let's get one thing str~i€.ht„My

s-hearsals are moro important than going to the movies .

. I'm sick of the movies a.nyway .

MARY : Oh Jack, you always hate the movies this time of year

because you never win the Academy Award .

JACK: Mary, that has nothing to do with it . . .Comedy pictures

get very little consideratlon . .I found ont one thing . .

To win an Academy Award you'vo got to do a picture with

absolutely no laughs in it .

MARY: Well your darn one last near made it .

JACK: I think you got the idea . I don't m:nd when you ball u :

. a lousy gag but that was such a goed one . Anyway, my nort

picture will --

SOUND : (DOOR OPENS)

ROCRESTER : SANDWICHES, HARD-BOILED EGGS AND A' ..'£,AMA PENNANTS .

MARY: Alabama pennants? .

ROCRESTER : YEAH, WE HAD 'EM LEFT CVe.R FROM THE ROSE j30WL GAME .

JACK: Roohester, save those, Alabama may be out here again .

ROCHESTER : Okay .

SOUIVD : (DOOR SLAMS)

JACK: (Boy, did I take c beating on those . .I tried everything . .I

even had Rochester sitting on a bale of cotton) . . . . Now

come on, kids, let's get going wlth this rehearsal . .Don,

take it from'the -- -

DON : Say Jack, 3ack I've been looking all through the script,

and I don't see any place where I do a commercial .
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JACK : Oh oh, that . .Well Don, I've got a big surprise for you,

and St'11 be terrific on our show.

MARY: Wh.nt is it, Jack?

JACK: Well, get this, kldsl . .Ciow Polly . .Polly--

MEL : (TNO SQUAWKS)

JACK : Oh now Polly, what has da$dy been teaching you all week?

MEL: (TWO SQUAWKS AND WHISTLES)

JACK : No no, Polly, nq nq nq nq that you plcked up yourself . . .

Now listen . .LS/N@'T . . . . .

Ma : L s .
JACK :

MEL :

JACK :

M F T .

H^_rd boiled eggs .

No, no . .no take it again, Po11y . . . . L S .

MEL :

JACK :

MEL :

L S .

M F T .

M F T .

JACK : Nov put them all together and what have you got?

MEL: M1]other . . .(SQUAWKS AND WHISTLES) '

JACK : Po11y, how can you be so dumb? . . .PSery week you listen

to the radic . .you heer the commerci..ls . .now what do you

hecr?

Id:L: (SINGS) Poor Mirieun, poor Miriam . .(3QUAWKS AND WHISTLES)

JACK : Not that . .NCw listen, Po11y . .Lueky Strike means :in::

tobacco . . . . Come on . .Lucky Strike means fine tobacco .

MEL : Lucky 3trike means fine tobacco .

JACK : So round, so firm, so fully packod, .

MEL : LS/M¢'T .

JACK : tie'nc- past that .

MEL : Hard boiled eggs .
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JACK : Po11y :

ML: (WHISTLEB)

JACK : Now look, Pally, listen . .So round, so firm, so fully

packed .

MEL: So round .

JACK: So firm

. MEL: So firm .

JACK : So fully packed .

MEL: Hard-boiird oggs . .(SQUAkRCS AND WHISTLES)

JACK : No, No, NG : . . .(MAD) I'VE GOT A GOOD NOTION TO YAIDK YOU

OUT OF THAT CAGE AND --

MEL : (VERY FAST) So round, so firm, so fully packed, so freee

and easy on the draw . . (TWO SQUAWKS AND WHISTLE3)

JACK : Ha hc ha, it works every time . . .Well kids, that takes

cere of the cosmercial .

DENNIS : If he teaches that bird how to sing, I'm back in the Na{,JACK

: Well as a warning to all of,you, she's learning fast . . .

Now kids, let's rehearse the scene right after --

MP.RY : Oh Jack, why can't we rehearse tomorrow morning? . .I!'s

getting late and we want to go to tl:e movics .

JACK: Well . .all right . .BUt Dennis, before you go, run oven Woim

song . .T'm going up to bed . .3o long kids, see yoc in the

morning .

CAST : AD LIB GOODBYES,

(APPLAUSE AND SEGUE INTO DENNIS'S NUMBER) DENNIS

: ("GH WHAT IT SEEMED TO BE"')

(APPLAUSE)'
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(SECOND ROUTINE)

ROCHESTER : Here you are, boss, : got your bed turned down .

JACK: Thanks . . . .Rochester, please untie my shoes, will you?

ROCHFSTER : Your shoes?

JACK: YeS . .,I'd do it myself but Benny's back and lumbago's

got him. . .Hey . . .did you hear that? Benny's back and

. lumbago's got him . .,Hey Rochester, do you think I

should use that jcke on my program tomorrow?

ROCHESTER : Hee hee hee hee . . .No

. JACK: Well, that's all I'll need you for, Rochester, goodnigh+

ROCHESTER : Goodnight, boss'..

SOUND : (DOOR OPENS AND CIpSFS)

JACK : Hmm, look what tise it is . . .eighty-thirty-that's fUnny-

I'm not even sleepy . . .I think I'11 sit up for a whil,

and read a book . . .Let's see . . .Here's one . . ."Clara

Clinganpeel : Ginl Bricklayer' . . .0h, I read that . . .

Here's another one . . ."1 Married A Smudge Pot", . .Gee,

that was a hot one . . .I remember that . . .Here's another

one "Your Darn One Last Nearly Mede Lt" . . .I thoocht,

I thought I read that just a couple of minutes ago . I

wonder if . . .say wait a minute, here's a book I haven't

read . . ."I Stand Condemned" . . .by Nazmi111an Q . Langley . .

Pmn . . ."I Stand Condemned" . . .Gee, that's an exci a°,g

title . . .I think I'll read this book .

SOUND : (TURNING OF PAGES)

JACK: (MIKE) Chapter One . . ;"I Stand Condemned" .
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JACK : (ECfSI) I'M WHAT YOU'D CALL AN AVERAGE CITIZEN . . .I CONE

FROM A LITTLE TOWN IN THE MIIriYEST . . .YES, I'M MaRRIEO . . .

- I HAVE A IOVELY WIFE, AND WE HAVE THREE FINE B0Y8 AND

A IqG ., .GEORGE, FRANK, HARRY AND ROVER . . .AARRY IS THEDOG

. . .Mf LIFE, AS THE LIVES OFNpST MEN, FOLUJWED A

COURSE POINTED 0UT HY THE FICKLE FINGER OF FATE .

(MIKE) . .Hmn . .fickle finger of fate . . .Gee, this guy is

a classy writer .

(EGhTI) „MJST STORIFS START AT THE BEGINNING, . .BUT My

STORY BEGINS AT THE END . . .I AM OCCUPYING A CELL IN THE

DFATH ROW AT THE STATE AENPPENT7ARY .

(WBIRD ORGAN MUSIC)

SoUND : (SAAKING OF IRON BARS)

JACK: (MIKE) I'M INNOCENT, I'M INNOCNET, I TELL YOU . . .LFT

M1E OUT OF fERE,

SOUND : (SRAKING OF 9ARS)

JACK:OH WARDEN . . .WARDEN . . .

NELSON : Yesas?

JACK: Warden, you've gotta let = out of here . . .I'm ienocent,

do you hear, innocent . . .And in a few minutes they're

going to execute me, .what time do I go to the chalr? NELSON

: Five-thirty. -

JACK: Good . . .then I won't have to 1lsten to Fred Allen .

' Warden, what em I saying, I tell you, it wasn't my

fault . . .I don't want to go to the electric chair .

NELSON : Now now, calm doNn . .Our banber is a little rushed

today, so I'll shave your head myself

. JACK: But Warden. . .

NELSON : Sit stlll, T'71 start with the scissors .
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SGUND : (SNIP OF SCISSORS)

. JACK: (VERY CALM) Teke it easy around the sideburns, please .

NELSON: Yes .

JANE; Manicure?

JACK ; No no, thank you .

NELSON : It's on the house you know .

JACK; Gh.,Oh . .manicure, please . .(DRAMATIC) Wait a minute, let me out or here

. . .I don't want to go to the .

electric chair . . .I won't leave this room . . .I can't

walk that last mile .

NELSON : Oh you won't have to, we'll bring the electric chair

in here .

JACK: What?

NELSON: We have a long cord, you know

. JACKo Good. . .but warden, if you'll only listen to my stoi^„

I know you'll believe me. '

NELSON : Gh very we1l . . .YJhat is your story?

JACK: Well, warden, ±t goes back a long long tlme . . .i would

have led a nermal life except for the ficklc, £ino~,?r of

fate .

(WEIRD ORGAN CHORD)

JACK: (ECHG) . .THE WARDEPI LISTENED TO MY STVRY . . .I TOLD HIM

HOW I MET THE M4N WHO WAS RE9PONSIHLE FOR MY Uh"X)ING . . .

I WAS WALKING DOWN THE STREET . . .I HAD JUST LEFT MY

OFFICE AND WAS GOING HGNE 'R7 MY THREE WhNDE2FFUL CHILDREN

. . .MAffiNIE, WE AND JACK . . .WE HAD MANNIE AND JACK AND

FELT THAT WE SHOULD HAVE ONE MGE . . .ANYWAY, I WAS

WALKING ALONG WHEN SUpDENLY A FIGURE STEPPF9 OUT OF THE

SHADGWS .

(ORGAN "SUSPENSE" MUSIC IN BACKGROUND)
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JACK: (ECHO) . .IM WAR A SMALL M4N WITH A ROUND FACE,HE

REMINAE9 A'@ SOMEWHAT OF PETER IqRRE . .AND WHEN HE BPOKE

HIS VOICE TJ0 REMINDID ME OF PETER IIJRRE . . .HE TAPPED

ME ON THE SHOULDER AND SAID . . ,

LGflRE : Pardon me, sir, but may I trouble you for a match?

(APPIAUSE)

JACK; (MIKE) . . .A match? I'm sorry, I den't have one, but

I'll let you use my cigerette lighter .

II7RRE : Thank you, you are very kind .

SOIIND : (FAST bDOTSTEPS)

JACK : . . . . . .HEY YOU, COME BACK WITH THAT LIGRTER . . .GIVE ME

THAT .

IAFRE: All right, all right . . .here's your lighter .

JACK : I thou ht you just wanted to light a cigarette . .

LORRE : I do, but my cigerette is hOme .

JACK : Oh yeah? Then why were you running_toward the

railroad station? IDRRE

: My home is in Pittsburgh

. JACK: PittsburghL

iURRE : Yes, I married a snuidge.pet

. - JACK: Smudge pot'.

(WEIRD ORGAN CHORD)

JACK : Now wait a minute . . .you were trying to steal my

cigarette lighter .

LORRE: No I wasn't . . .as a matter of fact I'd like to buy it . . .

I'11 give you twemty thousand dollars for it .

JACK : Twenty thousand dollare . . .Wo11 . . .I don't want to take

advantage of you . . .I'11 tell you what . . .T'11 throw

in an extra flint.
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IORPE: Thank yeu . . .thank you sir, here Is the money .

JACK: A twenty thousand dollar bill! . : : .6o®h! Well, so long,

Mister ; I hope you enjoy the lighter

. IAIiRE; Oh. .,just a morM1ent . . .I . .I also admire that necktle you

are erearing .

JACK

: My necktie! (CRAZY DESCENDIN6 .CHOlID)
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JACK: (ECHO) . . .I KNOW IT s0UNL6 F'ANrASTIC, BUP HE BOUCdST M Y

TIE FOR SF,VENTEEN THOllSAND DOLiARB . . .AND THEN HE BOUGHT

MY SHIRT AND MY SHOHH AND MY SUIT . . .ANDI GAVE HIM MY

LAST STITCH OF CIDTHING, THIS bttSTERIOUS STRANGER HANDED

ME ORE HUNDRED AND NINETY-FOUR THOUSAND DOISARB AND TWO

BAId.00NS . . .HAVING NO CTATHING, I BLHW UP THE BAISAONS

AND IWNCED MY WAY HOME . . .THE NS%T114Y I MET THR LITPLE

MAN FOR A SECOND TIME .

(WEIRD ORGAN CHORD . .ENI6 WITH WEIRD CHORD )

JACK : (ECHO) . . .AGAIN HE GAVE ME FABUll7US PRICE9 FOR MY CLOTHES

AND AGAIN I IANCED MY WAY HOME . . .ON THE THIRD INY THE

SAME THING HAPPENED, . .I WAS NOT ONIY GEPTING RICHER, BUT

I WAS IYNNCING BEPTEH . . .OllA D`IILY M&EfINGB WERE MORE TRA'a

MERE COINCII&:NCE . . .A BOND DE/EIl1PED BETk'EEN DS . . .TW

O WEEHS LATER I WAS SITTING IN THE KITCHEN HAVING

BREAKFAST WITH MY WIFE AND MY 'DSREE IUVELY CHILDREN,

ANAHEIM, AZUSA AND CUCA . . . . . . . . THE LPPPLE MAN HAD NOT

YEP CGMB DOWNSTAIHS . . .YES, HE WAS LIVING WITH US NOW .

(ORGAN - FEN BANS OF HOME SWEET HOME )

M4RY : Come on, children, finish your breakfast .

JACK: (MIKE) That's right, children, eat every ti1.t of it .

PHIL: (AS A KID) But dawady, I'm tired of this silly old

caviar : . .(CRYING) Why can't we have oatmeal like we

used to?

JACK : Because we're rich, that's why . . .Now hurry up or

you'll be late for school . . .Where's Junior ?

MARY : Oh he's out in the hackyard making mud pies out of

butter .
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JACK: For heaven's salee ., .doeen't he know he's going to ruin kd

.s mink overa11e7 . .,Aryyway, he's been out there long

enough .

SOUND : (DOOR OPENS) JACK

: . JUNIOR . . . JUNIOR, GET READY FOR SCHOOL .

ffiNNIS ; Oi Il4DDY, I D:1N'T WANT TO GO TO THAT N&W SCHOOL .

JACK : I BOUGHT IT AND YOU'LL GO TO IT . . .Now get ready .

MARY ; You know, darling, things just haven't 5een the same .e

since that stranger cama to live with us . . .He frightensme

. . .there's something weird about him .

JACK : You know, I've been feeling the same -- MARY

: Shh, quiet, here he comss now .

(STACCATO ORGAN CHORD) IARRE

: Good morning, everySody .

(ORGAN MID12CS LORRE'S LINE) -

JACK : Good morning

. (ORGAN MIMICS JACK)

IDRRE: Did you. . .(TWO ORGAN CHORID) . . .sleep well?

JACK : (FAST) Yes I did .

(TAFEE FAST ORGAN CHORLfi)

JACK: Nyahh: . .Slt down

. IARRE: Thank you . . .I'm I'm sorry I'm ]ate for hreakfast, but

I overslept . . .I was out on a party ].ast night .

JACK: A party? Well how do you feel? .

(FAST IHSCENDING ORGAN CHORD) JACK

: Oh. . .Well, have soms tomato juice . .

MARy: Yes, I'll get you some

. IARRE: You lmow I envy you two . . .Oh a beautiful home and

lovely children .

MARY: Raven't you any children? .'
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LORRE : No, I married a smudge pot . . .

JACK: Oh. . .then you heve no children .

LOHRE : No, but we are lousy with orangee .

JACK: Oh

. IqRRE; By the way, I I don't feel I ahould live here any

longer without peyfng you rent . . . .How much do you want?

JACK: (COY) We11 . . .I'm no good at these things . . .let's

fprget it .

LORRE : Oh no no no, I in®ist . . :Would a million dollare a week

he enough? JACK

: Well . . .with or without meals? I4RRE

: Oh ah with meals .

JACK[ That'll be three dollara extra .

LORRE: I'I1 be glad to pay for it .

JACK: Glad{

(WEIRD ORGAN CHORD)

JACK: (ECHO) THINGS LIlSE THIS WERE HAPPENING EVERY DAY . . .I

HAD GONE MONEY MAD . .MONEY, MONEY, MONEY . .MY WIFE LEFT

ME, AND SO DID MY THREE IAVELY CHII.DitEN . .ATCHISON,

TOPEKA AND IRVING . . . THEY RAN OFF WITH THR HARVEY GIRLS . .

BUT I DIDN'T CARE, I HAD MY MONEY . . .I HAD ACCUMOIATED

MILLIONS OF DOLIARS WHICH I KEPT IN MY SHOES . . .I WAS

NOW ELEVEN FEET SIX . .,I BFi76ED TRE C.P.A . TO RAISE TiL

CEILING. .ONE I34Y AS I WAS SWEEPING SOME LOOSE QIANCE

UNDER TRE RUG . . .HE CAME IN. •

(WEIRD ORGAN CHORD . . .SEOUE INTO CHICKERY CHICK . .)

JACK: NOW CUT TAATOUT : .

LORRE : Hello, my friend . . .Look, I have a present for you . .,a

brand new ten thousand dollar hill .
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JACK: (MIKE . . .(EKCITED) A ten thousand dollar hlll? Let me

have it . .,G1ve it to ne quick, I've gotta have it!

LORRE : All right, all right, hut be careful how you handle Lt . .

the Snk is still wet

. JACK: Don't worry, I'11 . . .The ink Ss still wet! . .WaLt a

minute . . .You mean you've `,een prlnting this money

yourself?

IqRRE : Certainly . .,doesn't everybody?

JACK:(DHAMATIC) Oh so that's Lt . . .I must have been blind

not to see through thia whole scheme . My l ife is rulned'.

I've lost my wife and my three lovely children . .5ara,

Toga, and Trunk . . .I thought I was rich . . .Mut I haven't

got a tie, or a shirt, or a su1t, . .Ai1 I've got Se monsy

,morny, money . . .and all counterfeit! . .You've even got my

cigarette lighter, and I like a fool threw in an extra

flint .

IDRREo Yes, you are a foo1 . . .Do you think I'd really pay

seventeen thousand dollars for a necktie? . .Twenty-twa

thousand dollars for your button shoes?

JACK : Now wait a minute -- .

IDRRE : Yes, you are a fool . .Do you think I would give you five

hundred dollars for a dinner when I could get the same

thing at Ciro's for four hundred?

JACK: Ciro's!

(WEIRD ORGAN CHORD)

LORRE : Of course that money was counterfeit!

JACK: And those balloons you gave me weren't any good either . .

They broke on the 9uneet Sua and embarrassed me . . .And so

all thls tlme you've been nothing but a counterfeiter .



-18- #26

IIJRRE : Well, what'e the difference? We can still do 3usiness . . .

I can print the money, and you can get rid of it for me .

JACK : (DRAMATIC) Never, never, never! . .I'll kill you first . . .

. . .That's what I'm going to do . .I'mgoing to kill you !

LORRE : (FAST AND GASPING) Get your hands off my throatt .Take

'em away, take 'em aweyl .,Don't kill me, I'11 give you

beck your clothes !

JACK: My clothee . .,what good are they now? . .You've had the

pants shortened and the coat taken Sn . . .You even cut off

the belt In the hack

! IqRNE: (GASPING) Please, please, stop choking me! Why must I

always die In the end?

JACK:There. . .there . . .THERE! I killed him!

SOUND: (BODY THUD

) (WEIRD ORGAN CHORD )

JACK : (ECHO) . .,Y6, I KILT.ED HIM ., .AND AS I FINISHED TELLING

MY STORY, THE WARDEN LOOKED AT ME AND SAID . .

NSL90N : It's flve-thirty, shall we go?

JACK: (MA(E) Yes .

JACK: (ECHO) SO ., .I WAIZBD TNROUGH THE LITTLE GREENDOOR AND

I THOUGHT OF MY THREE IAVEIY CHILDREN FICKLE FINGER AND

F ATE . ., I STAND CONDENPIED .

(WEIRD CHORD AND APPLAUSE)

JACK: (MIIIE) Gee, what a swell hook . . .That guy is a great

writer . .£Scklefinger of fate . . .I've gotta rememhar that .

(PLAYOFF MUSIC AND APPIADSE )

LGN I Jack will be hack in a few minutes, but first here is

my good friend, F . E . Doone .
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(SWITCHWER TO NffiV YORK FOR CpHING COMMERCIAL)

V CIASING COPNOSRCIAL

HOONE : (CHANT - AMERICAN) DEINAR

: In a cigaxette it's the tobacco that counts . Yes, it

takes fine tobacco to make a fins cigarette . And

Lucky Strike ueans fine tobacco .

$IbS : . Independent tobacco experts - auqtioneers ., buyers and

wsrehousemen - present at the tobacco auctions can see

. just who buys whay, tobacco . They can see ths makers

of Lucky Strike consistently select and buy fine,

light, natura11y mild tobacco .

DEIAWR : Yes, L.icky Strike means fine tobacco . And this fine

Lueky Strike tobacco means more real, deep-down emokin~

enjoyment for you. So smoke that supke of fine tobaccc

, - Lucky Strike .

RUYSII4Ei.: The famous tobacco auctioneere heatd on tonight's

progam were Mr . F. E. Boone, of Iaxington, Kentucky

(CRANT - Afv1ERICAN) and Mr . L.A• (Speed) Riggs, of

Go7dsboro, North Carolina (CRANT - A6' ERICAN) . This is

Basil Ruysdael speaking for Lucky Strlke•

TICNER : (2 & 3, 2 & 3)

RU4SD4EL: IS_ - MFP

I5_ - MPT

LS - MFT

Q(PIm7Mp4R'~ Yes, Lucky Strike means fine tobseco . So emoke that

//17)
ag

smoke of fine tobacco - Lfcky Strike - so round, so

fixm, So xhlly packed, so free and easy on the draw .

(SWITCHOVER TO HOLLYWOOD btlR JACK BENNY SIGN-OFF)
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JACK: Iadles and gentlemen . . .next Sunday we'il Ee with you

again, hroadcasting from the Permanent Army Air Baseat

March F1e1d . . .We11 Peter Lorre, I want to thank you very

much .for appearing on my program tonight .

LORRE : It was a pleasure to he hera, Jack .

JACK: I may not see you later, so I want to pay you for your

performance right now . . .Here you are . . .three thoueand

dollars . .

LORRE : Oh thank you, thank you very much . . .

JACK ; Be careful han you handle it, the ink is still wet . . .

' Goodnight,everyhody .
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DEf.MAH : Excuse me, thls ie Kenny Delmer . Excuse me, I have a

special enneuncement to make . Herbert Tereyton

Cigarettes are back -- good news for those who prefer

a cork tipped cigarette ; Herbert Tareyton is back

and -- thera'e something about them you'11 like .

Herbert Tareyton is back after being made only fon the

armed forces . Yee, Herbert Tareyton ie back -- that

cork tipped cigarette, Herbert Tsreyton, +- available

nov for you, Yee, Heabert Tareyton is back -- and

remember : There's something about them you'11 likel

There'e eomething about them you'll like : This is

Kenny Delmar -- I trust you vill welcome home Herbert

Tareyton: There'e eomething about them you'71 like .

($IiITCHOVER TO HOLLYWOOD FOR THS JACK HEHRY PROGRAM)



(FIRST ROUTINE)

DON: FROM THE PERMANENT ARMY AIR BASE AT MARCH FIELD,

CALIFORNIA., .THE LUCKY STRIKE PROGRAM . .STARRING JACK

BENNY . .,WITH MARY LIVINGSTON, PHIL HARRIB, ROCHESTER

DENNIS DAY, AND "YOURS TRULY" DON WR,SON .

(APPLAUSE - MUSIC UP AND FADES OUT) .

DON : LADIES AND GENTLEMEN, .,AS YOU ALL RNOW, THIS IS THE .

MONTH OF MARCH. .AND AS I MENTION BEFORE, WE ARE

BROADCASTING FROM MARCH FIELD . . .SO HERE WE ARE AT

MARCH FIE[.D IN THE MONTH OF MARCH .

JACK : Naw isn't that clever? Get it, felloweP March field,

month of March . . .It took four writers to think of

that . . . . Gc ahead, Don .

DON : YES, LADIE3 AND GENTLEME'N, AS YOU ALL KNOW, MARCH TS

THE MONTH THAT COMES IN LIRE A LION . . .

MEL : (DOES LOUD LION ROAR)

JACK: Hnm: .

MEL : (ANOTHER ROAR)

JACK : That's enough, Sergeant . . . .81t down . Sit down .

DON : YES, FOLKS, IT COMES IN LIKE A LION AND GOES OUT LIKE

A LAMB .

MEL : (BLEATS)

JACK : Thank you, Lieutenant . . . . L ie down, bub . .

DON : WE CAN'T BRING YOU A LAMB OR A LION, BUT WE CAN BRING

YOU AN E'LK . . .AND HERE HE IS . . .JACK BENNi.

(APPLAUSE)

JAC% : Thank you, thank .you . .Thank you . . .Hello again, this is

_ Jack Benny talking . .And Don, I don't happen to belong

to MeE1ke . . .Thia tooth I'm wearing on my watch Chain

ie a souvenir of the first World Waz . .An M.P, gavu it

to me .
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DON: An M.P . gave St to you? JACK

: Yes . . .One night I talked back to him, and he just

ha,pened to bump his knuckle on my tooth as he pulled

his fist out of my mouth . . . . . .He handed me my tonsils

too, but they didn't fit onmy chain .

DON: ' Nov watt a minute, Jack . .An M.P, can arrest you, but he

has no right to fam his fiet in youn mouth .

JACK : Don't worry, Don, I got even with him .

DON : What did you do?

JACK : . I swallowed his flashlight . . . . . For the next three months

evevy time I eat down my eyes lit up . . . . I was the only

. guy that could read in bed aften nine o'clock . . .But

let ' s not talk about me . . .A£tep ., .Oh hello, Mary .

MARY ; fELLO HRICHT EYES, HI TA FELLOWS .

(APPLAUSE)

JACK ; Well Mary, Mary how do ycu like it here?

MARY: Fine. . .I always en J oy visiting a Naval base . .

JACK : Mary, March Field Lsn't a Naval base .

MARY : It is during the rainy season, Brother .

JACK: Oh yes .,yea, hey you know, fellows, we P ve had that

joke for five years, but during the var they wouldn ? t

let us discuss weather condltions . . .For five long yeais

nobody knew it rained in California .

MAAY: That ' s right, rain is back and California ' s got it .

JACK: You said it. '

MARY: Say Jack . I meent to ask you . . .you going to take me

' to the dance tonight at the officers' club? .
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JACK: Wa.it a minute, Mary . . .What about the date yau've got

with Colonel Coontz? . . . .You told methat at eight o'clock

tonight he was going to take his jet-propelled plane and

fly you all the way to New York and back . . . .Isnrt that

right?

MARY : Yeah, but what am I gonne do the rest of the evening?

JACK : Oh yes yes, eay those planes really go fast .

MARY: Fast : . . .Yestenday when one of those jet planes was

getting ready to fly east, the crew chief said "Ready?"

. . .the pilot said "Okay" . . .and between 0 and K he

landed in Chicago .

JACK : You know, fellows, we wrote that joke five years ago,

but they didn't have jet planes then . . . .They've got 'sm

now though . . . . About a month ago one of those planes flew

from Los Angeles to gan'Dlego in ten minutes and

. seventeen seconds .

MARY: Gosh, that's almost as fast as the Riveyside bua .

JACK: Yeah. It certainly is .

DON : You know, Jack, I've been reading up on those new

planes . . . . They're going to have alot of these

Jet-cropelled P-80'e in the .A.A .F .

JAC P•. A. A. F?

DON : Yes, the Aamy Air Forces

. JACK: Oih

. MA77Y; (LADGH3)

DOW : 'dhat are you laughing at, Mary?

MARY: Jack's a P-50 V.P .P

. DON: P-50 V.P .P .
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MARY : Past fifty, Vttamin-pill propelled .

JACK : , We wrote that five years ago . I was only thirty-two

at the time . Yea elrt And don't be ao funny, because --

PH1L: HI YA, PF.LLGWS .,, .thst Jackson is gneat but here comes

Harris like s P-38 . Yes, lay that March field stuff on

ue .

(APPLA03E)

JACK : Well, well, weil . . .i£ it isn't our own little Grassy

Acres .

PHIL : Grasey Acres?

JACK: Yes, Ph11 . . .that's a spot here in esmpthat's ,1ust like

you . . . . It's green, pretty end useless .

PHIL : Oh I'm not so gneen, I know what's goin' on, I'm hap,

I ain't no paddtefoot .

JACK : Paddlefoot . . . . What's that? PHIL

: Well thst!a an officer that commands an L .3,D.

JACE: L.S .D?

PHIL : Yeah, large steel desk .

JACK: Oh yes . . .yes the the top of the desk is a landing strin

for their feet .

PHIL : Yeah yeah . . .3ay Jackson, you're oretty sharp today .

JACK : You would be too if you'd get there for rehearsal .

PHIL : . What ere you talkin' about?

JACK : Mary and I atonped in Riverside, end we saw you coming

out of the Chi Chi b6r .

PHIL : `hat did you say the name o£ that place was?

JACK: Chi Ch1 .

PHIL : Oh bless you: I thought I was seein' double .
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JACK : Well for you that isn't hard . . .You know an•way, Phil,

wo'11 forget aaout that now . . .Here we are at March Field,

so let's show the +,eye we're glad we came down .

PHIL : Well, you're right, Jackson . . .there's something a4out

this place that really gets into you . . .eapecially when

the wind tilows .

JACK: What?

PHIL: It gets into your shoes, gets into your hair, gets into

your ears . .

. JACK: I know, I know

. PHIL: Well I wrote that jdce five years ago . . .

JACK & PHIL: And it atill fits

. JACK: I know, Yeahl Maybe ao, Phil . . .but in Spite of that,

Msrch Field is a great place . .and the boys are very

happy here . .that's because thelre ara so marty things tod) .

MARY : You're right, Jack, there are lots of things for the

hoys to do, hut there's only one trouale .

JACK : What's that, Mary?

MAR1 : If you like it, it's out of ',ounds .

JACK : Well, well, they have to have rules, Mary . . .After all

there'a some important training going on here .

PHIL : Important training? JACK

: Certainly, Phi1 . . .Haven't you seen the fellows here take

those jet pleanes up and zoom and dive and roll and spin?

. And that goes on for three mocths,

PHIL: Wnat happ°ns after that, Jackson?

JACK: They get a license to drive a car in Cali*ornia . . .Say,

I'm really hot today . . .You see, Phil, if youcome to rehearsal, you'd

. . . .Hmiqn. That's fumky. "
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MARY : Well what's the matter, Jack? -

JACK: Look. . .that soldier sitth{,e there in the front row . . .he

hasn't laughed once through the entire show .

PHIL: Meyhe he's a spy for Fred Allen .

JACK: No, he hasn't got 'em in uniform yet . . .I'm going to find

out what's tiothering that fellav . . .HEY SGLDIER . . .HEY

PRIVATE . . .YOU 'IIiERE IN TEE FRONT RGW .

hM'L: (LITTLE OFF) ME? .

JACIC : YES, YES, YOU . .,COME UP HERE ON THE STAGE A MINUTE . . .

Phil, give h1m a hand . Will you?

PHIL; Okay.

JACK : • That's it . . .Now step right over here .

hti;L: Yes sir

. JACK: New look, soldier, I've been wetching you all through

the show and you haven't as much as smiled once . . .I'm

curious to know why you're so sad .

MEL: Well . . .Well . .

. JACK: Yes .

MBL : Why shouldn't I~e sad? Today . . ..(SNIFFS) Today . . .

JACK: Yes

. NEL: (CRYING) Today they're gonna give me my discharge .

JACK: What?

MEL : (CRYING) Today they're taking away my uniform and

sending me home .

JACK: Now now, I know how you feel, auttry and cheer up .

MARY : That's right, soldler . . .It isn't so 4ad going home . . .

lots of soldiers like it . . .they force thomselves . . .
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JACK: Why I'll ~et you'11 forget all a5out March Field in a

few days .

MEL: What? Me forget ahout the wonderful timea I've had

here? A11 the fun I've bad living in those heautiful

barracks? . .,(CRYING) . .Forget atiout the wonderful

weather which kept me so nice and cool in the wtnter

that I didn't thaw out till the sun fried me in August . . .

(GEPS ITYSTERICAL) . . .YOU EXPECT ME TO FORGET ABOUT THE

LOVELY IH/ST STORMS I'VE ENJOYED f~.'RE?

JACK: Soldler :

MEL : NO OTHER DUST IN THE COSP.JTRY IS AS HEALPHYAS THIS DUST .

JACK : NOW PRIVATE .

MEL : . YOU EXPECT ME TO FORGET ABOUT OUR CUTE LI'PPLE ME$S HALL

WI'1H EIGHT OR NINE HUNIY2ED FRIENIB BLOWING IN MY SOUP?

JACK: Soldier, please!

MEL : (MORE HYSTERICAL) YOU EXPECT MR TO FGRGET ALL 'IHOSE

GUYS WHG WERE SO SWEET TO ME? . . .MY BUI)DIPS . . .THE

LIEVTENANTS, THE CAPTAINS, THE MAJORS?

JACK: Soldier, soldier, take it easy . . .You've got this thing

all wrong . . .They don't just turn you out like that . . .

(SNAP OF FINGEffi) . .They give you a+,utton : . . . . You'11

be Proud of it . . .a ++eauti£ul +ronso auton .

MEL: (HYSTERICA,L) BUT YOU CAN'T BUY FNY CUJTHES, W}}D ;RE AM I

GONNA WEAR IT?

JACK: Now soldier, soldier, don't you worry a'sout clothes,

things aren't ns aad as you think they are . . .You see

me after the show and we'll have a little talk .

MARY : Oh Jack, you're not going to sell him your suit?
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JACK : Mary, he can have hLs choice, I~rought five of 'em with

me . . . . I'11 talk to you after the program, eoldier . . .Now

sit down and cheer up . . .All right, Phil, let's have a

band rnumner, then we'll --

80IIND: (PHONE RINGS)

JACK : I'll get it .

SIXIND : (RECEIVER CLICK)

JACK: Hello.

ROCHESTER : HEId.O MR . SENNY, THIS IS ROCHESTER .

(APPIAUSE) JACK

: Rochester, whero are yau? . . .You should have ~en here an

hour ago .

ROCHESTER : It isn't my fault, "oas . . .I went off the road and got

lost .

JACK : Well where are you norv?

ROCHESTER : A farmhouse .

JACK: Woll ask the farmer how to get to March Fihld .

ROCHESTER : The fermer isn't here

. JACK: Well who is there?

ROCHESTER : TAE FAR6AIIi'S TiAUGRTP,R, A SOLDIER, AND AN M .P,

JAC% M. P . . . Military police?

ROCHESTER : NO, A MINISTER FROM POMONA :

JACK: Oh. . .4Ve11 offer them my congratulationa and come on out

here .

ROCHESTER : Okay .

JACK : Now remsmher, when you get to Riverside, you go through

town, then turn right, and Mard: Field is just eight

milos ahead . . .Now leave the farmhouse right away and

get out here .
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ROCfIF9TER : But aoss, I can't leave till after the wedding .

JACK : Till after the wedding? . . .Why not?

ROCRESTER : TfO;Y'RE GIVIN' ME A POUND OF BUTTER TU SING "OR PROMISE

fen

JACK: Oh. . .We11 give 'em two fast choruses and get out here,

ITm waiting for you .

ROCRSSTER: Okay. ,

SoUND: (CLICK OF RECEIVER) .

MARY : Wnat's the matter, Jack?

JACK : Samething always happsils to Rochester. . .Now ha's lost . . .

Go ahead, Phil, let's have a hand numher .

(APPL40SE)

(SEGllE INTO @FND M7MBER)

(APPIAiSE)
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(BNxOND ROTPPINE) , .

JACK: That was "Personality" played by Phil Harris and his

Makee-You-Niant-to-be-Transferred-to-Muroe Orchestra . . :

dhhat a tand,, .And now, folks . . . "

PH1L: There he goes again, picking on my band. . .Hey, Livy,

te1l .Jackson to lay off

. MARR: Phil's right, Jack. His boys mey not be great musicians,

but at least they're gentlamen.

JACK: Masry, just because they tip their hats when they psss a

paolroem doesn't mean they're gentla.aen . . .Now let's forget it

.

PHRm I'm not forgettin' it, Jackson. Y~y boys don't like that

. stuff . . .they're sensitive . . .The things you said about 'en

at rehearsal made 'em cry .

JACK: Made 'em cry?

PHIL: Yeah., .They may look like triey're tough and they ain't

got no feelings,, .They'll cry at the drop of a bottle .

JP.CK : " Only if it breaks . . .belleve me. . .And the least you can

do is tell Frankie, your guiter player, to do something

about his appesrance . . .togt hair of his,, .the way it

stands up, he looks like tie was pardoned after they

thrm+ the switoh . . .Now let's -- get on --

SOUND : (KNOOK ON DOOR)

JACK: Come in.'

BOUiVD : (DOOR OPEViB) JACK

: Yes?

KFARN" : Pardon me for interrupting your progxap, Mr. Benny, but

there's a soldier here who's being discharged, and it's

time for him to go home .
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JACK: Oh yee, yes, Colonel, I vpaa talking to him before . . .

There he is ..in the front row .

KE4RN5 : Oh yes . . .CGME ON, 80N, IT'S T9vIE TO G0 . HQME .

MEL: (CRYZNG) No no, not yet . . .I don't want to go yet . . .

Please don't make me go . .

KFAHNS : But son, the limousine is walting and the chaufPeur will

drive you all the way home .

t+EL: I don't care, I don't want to go yet .

KFARNS : But son, we let you stay here for most of the progress .

MEL: I KNON, BUP I DON'T YdANT TO LFp.yE UNTIL I HEAR THE

CCMb1E.RC7AL, JACK

: Well, bless his little heart . Don, let hIm hear the

covnercial . We don't want to keep the 1]mousine waiting .

DON: Okay. . .L4/PdGT . . .L4/SvjFT . . .IACIIY STHIKE MEANS FINE TOBACCO .

h1EL: Ahh, that's It, but not so fast, I want to enjoy it

longe^ .

JACK: Yes, take it eysy, Don.

DON: Lacl y Strike msans flne tabacco . So round, so f1rm,

so IUll,y paeked, so free and easy on the draw .

JACK: There you are .

b7F3,: (=Tt&D) No no, don't stop yet, tell me more, tcll

me more, I want to hear it, plesse, please .

:ACK: Go ahead, Lun. Tell him, 1[id .
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DON: All right . . . LUCKY STRIIKES ARE MADE OF THE FIINNR,THE

LSGIPTER, THE NATURA&S.Y MILAPR TOHACCOS . . .YES SIR . . .YOU

Bc^f . . .FOR REAL DEEP-DONN SMOKIPG E[dJ0Y1VM1T, SMOKE TA4T

SMOKE OF FINE TOBACCO ., .LUCKY STRIKE .

MEL: (DRAMATIC) THANK YOU . . .TRAPK YOU, MR . WIL90N . . .I'IS, GO

. NQ'J, I ' LL GO . . . GOODBYE, EV5RYBODy. . .C0I$YE.

JACK: Oh gee, 1sn't it, isn't it wonderful how mucry he

appreciates the commereials? By the way, Colonel, what's that young fellow's nsme?

K'E4RNS : Private F . E. Boone Jr . of lexington, Kentucl~p .

JACK: Oh yes, I'snow his daddy . Well thenls very much,

Cd.c nel .

KFARNS : Thank +,ou, Mr. Benry . New go right ahead with your

program.

SOUND: (DOOR CIIJSFB)

JACK: You lmow, kids, I was thinking. I'11 bet a lot oP people

listen to ou program just to hear the conanercials . .

DbNNS5 : My mother only '_13f;ens to the comercixia and my

singing,

JACK: Your. . .Oh helloDUnnis, I dldn't see you come In .

. (APPIAUSE)

JACK: What what was that you said before, Dennis?

Db3VNIS : I said my mother thirks the only good parts in the show

are tho conmercials and my singing .

Jl:CK : Oh oh sho does, eh? .

DF2iNIS: Yeah . . .Bhe thinks you'ro the worst comedian on the air .

JACK : Oh she does, eh? DENNIS

: Yeah. . .She thinks you're awful .

JACK: Oh yeah?
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IIECiNB: Yah . . .VJhen you say 'hello again", she gets sick to

her stomach. '

JACK: Now wait a minute : . .I've alneys had trouble with your

mother. When you flryt came to work for me, she came

down to the studio and tried to make a big fuss ., .but

she didn't soare me .

BF3JN7S : Well you better stay away from her now, blr, Benny .

JACK: Why?

DENNIS ; She took boxing leeeons from Ingrid Berg,oan.

JACK: All I knox is your mother never dld like me . Msry's

mother hates me too

. h7ARY: Oh Jack, my mother does not hate you.

JACK: She does too .

MARY: She does not,

JACK; Then why, Mary. . .tell me wqv does she go around telling

everybody that I'm the cheapest guy in the world?

MAICY: Because you are.

JACK: Oh. Well she's luclp I am, or I'd sue her for everythiog

she's got . . .believe me .

DA3dNIS : Anyway, Mr. Br$u{v, whether my motneT likes you or not,

I'm glad I'm back with you since I got out of the Navy .

JACK: Well thanks, kid.

DF(QNIS : And I like this suit you sold me too .

JACK: That's all right, kid .

DENNIS : But gee, Mr. Benny, I 4ever saw pRnts before with the

pleats in the back .
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dn0id: Iet'e see. . .nennis, you've got the pants on backwards .

llP37Nt8: Oh. . .I guess I wes in the Navy too long .

JACK: That's probably it . Say Ibnnis, now that you're here,

., how about having . . .

SOUND : . (FHONE RINGB) .

JACK: Oh my goodness, that's Rochester, he's probably lost

aga1n. . .Mary, you answer it, will you?

MARY: C1oiy. -

SOUND : (CISCK OF RPLIEUER)

MARY: Hello .

JEANNIE: Hello Ss my daddy there?

MARY : Your daddy? Oh, is this Phil Harris's little girl?

JEANNIE: Dh huh . . .IS this Mr . Benqy's little girl?

MAF Y : (L4IIGHINGLY) No no, this is Miss ISvingston . . .You 'siow,

honey, I aew your mother yesterday at the beauty parlor . . .

gosh, she certainly is pretty. .

JEANNIU : lb you think she's P3'ettier thaq ttlv daddy?

UTAAY: (LAUGHS) Nlell . . .yes I do.

JEANNIE: Me, too, but don't tell daddy .

MARY ; (LAUGHS) Well don't Worry, I'll keep it a secret . . .

Just a minute, I'll call your daddy . . .Your daughter's

on the phone, beautiflql .

PHIL : . Okay. .,Hollo, baby.

JEANNIE: He11o daddy . . .do you know what tomorrow is?

PHIL: Tomorrow no, whet ie it?

JEANNIE: It's Momaie's birthday,

PHIL: Oh my goodness, that's right . . .AUd I didn't buy a thing

for her .
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JEANNIE; Gee, daddy, you're in a mees . lb yeu want me to leave

the back door unlocked for you? lga.in.

PHIL: No no no honey, I'll get her something this afternoon . . .

What do you think Moum:ie would like for a birthday

present?

JEANNIE: PIe11, let's see . . .Why don't you get her a green dress to

match the pool table you gave her for Christmas?

PHIL: No no, no baby, you'ne all mixed up. . .she gave that to

me:

JEANNIE: Oh . .,oh daddy, I'm wniting Momnle a birthday eexN, and

I got stuck . . .Hew do you spell birthday .

PHIL: Well, how far have you gotten?

JEANNIE : I've just got B-I .

PHIL: Well, it's B-I . . .B-I. .,uh. . .B-I. . .Inok, just leave it

that way, Marmle will figure it out .

JEANNIE : Gosh, I thought you'd know how to spell it.

PHIL: Well oertaln7y I imow how to spell it, but I'm buey . . .

We're right in the middle of a program, and you ought to

1¢:ow I haven't got time to fool with that stuff .

JFANNIE: (GIGGLES) Gee, daddy, you're so cute when you're mad .

PFIIL; Yeah. . .(Say Jackson, how do you spell birthday?)

JACK: B-I-R-T-H-D-A-Y .

PHIL: Honey, it's B-I-R-1'-H-D-A-Y .

JFIWNIE: Thanks, Iadctp. . .and thank Mr . Benny too . . .Goodbye .

PHIL: Goodbye

. SOU{PD: (CLTCK OF R1xF1VP12)

(APPIAGSE)
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JACK: Phil, you ought to be ashamel of youreelf, . .Imaglne,

not Imowing how to spell birthday .

PHIL: Well Ilmew how to spell it, but you forget from year to

year.

JACK: Oh. . .Now Dennls, Dennis as I was telling you before, when

you do your song, I'm going to --

SOUND : (P80NE RINGS) JACK

: Oh for heaven's sake, nothing but intemvptlons . . .I'11

take St .

SOUND: (CLICK GF P=ElYII7)

JACK; Hello . .

ROCHESTER : Ei ::7dO, BOSS PP'S IdE .

JACK : Oh my goodness . . .Vdhere are you now?

ROCHESTER : YOUR GDP53 7B AS GOOD AS MINE

. JACK: Oh for heaven's sake . . .Don't tell me you're lost again?

ROCHESTER : LOS'P . I FOUND RQ4ib THAT E9EN HOPE AND CRO.?By DON'T

KNGN ABOIIP

. S4CIL• Nlhat?

:?J(;}gSTER : I PASSED IIPOPIA'1WICE .

.T:aC%: Rocheeter, hvve you any idea where you are now?

ROCRFSTER: WA1'!' TILL I SAOK AT THE SIGN .

JACK : . . . .What doee it say?

ROCfESTEB : FROM THE CRADLE TO THE GFAVE .

- AII9AY9 USE BUfG:9A SHAVE .

JACK : I don't mean that . . .Now Rochester,, listen carefully . . .

Caue back to Riverside, then go through the town, turn

to the right, and you can't miss March Field .

ROCHESTER : WHO CAN'T .
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JACK: YOU CAN'T . . .Rocheeter, . look. . .Just ask scaaebody . . .ask

anvbodv how to get there .

ROCFESTER : WAIT A MIIUPE, BOSS, A SOIDIER JUST CAt.'E IN TO USE THE

PHONE, I'LL ASK H3M. ,

JACK: O~ay

. ROCNE3TER: Say soldier, how do you get to Mm°ch Field?

KEL: (I$STE'RI'.AL) MARCH FIEID, MARCH FIETD. TFtEy'RE TAKING

ME AWAY FROM TfIDiE. . .l WANT TO GO BACK, I WANP TO GO

HACK. PLEFlSE PLFPSE P7,FA4E. '

Jr.CiS: FiY.AT'S GOING ONTIIItE? ROCIESTs72

: ZT'S NO USE, BOSS, I'LL NAVE TO FIND IT MYSEIF.

JACK: OKAY, G00IffsYE .

ROCHESTER : G00IBYE . . .

SOUND: (CLICK OP RDJEIVER)

(APPIAiEE)

J~'AK: And now, and now, 19dies and gentlauen, Dennis Iay

will sing a song written by FraRk Inesser and dedlcated

to the mmonry of one of America's pfoatest war heroes . . .

Rodger Young.

(ROLG12 YOUNG NfdNBPR)

J :'1CK: (MUSIC BACKGROUND)

Rodger Ycung. . .Rodgev Young wae a private in the infantry

who 7ast his life in the Solomone three years ago in

order that an entire compo.qy of his comrades would be

spared shell fire iTam the ene[qy . . .Rodger Young was

just an ordinBiy gqv before he enlisted, and Sn the

Anryv he was just a private. . . but he was a hero and he

died a hero's death .

(MORE)
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JACB: In death, songs have been written about him, ball parks
(COMPD)

and boulevards have been named in h1s honor. Alive,

however, Rodger Young would be just another G .I. loaking

for a place to live, like most of hie buddies . . .8o it

is only fitting and proper that one of the first of the

. many veterans' emergency housing profocts to be

completed is "Rodger Young Village" which will open on

April 27th in Griffith Park, Ins Angeles . Iet us hope

that naming this series of quonset tn+ts "Rodger Young

. Village" will serve as a reminder that the boys are homo

now . . .and they m.ust have the things in life that Rodger

Young and his comrades fought and died for .

(D*~3RNI3 FINIBFIF-3 SONG)

(APPIADSE)

DOId : Jack will be back in a minute, but first here is my

good friend, L.A . '$p3ed" Riggs .
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(SWITCNGVER TO NFSJ YORK FOR CLOSING COh4RiRCIAL) .

V CLOSING COI*WCIAL

PIG6: (CHANT - AhD;RICAN)

SIMS : Rememben this all-important fect : -- in a ctgarette

it's the tobacco that counts and Lucky Btrtke means

flne tobacco .

RNYSLqEL ; Yes - independent tobacco experts - auotloneers, buyers

end warehousemen - present at the euctlons, can see the

makers of Lucky Strike consletentlv select end buy

thg,F f ne, that liaht, that naturallv mil d_ tobacco .

iEI7AAR: Yes - Lucky $trtke means fine tobacco and fine tobacco

meens more, real, deep-down smoking enjoyment for you .

So smoke that smoke of fine oco- Lucky Strike - so

round, so firm, so fully packed, so free and easy on

the draw .

. RtJYSIXEL; The famous tobacco auctioneers heard on tonight's

program were Mr . L . A. (Speed) Piggs, of Goldsboro,

North Ceroline (CHANT - A6IERICAN) and mr, F, E . Boone,

of Lexington, Kentucky (cBANT - AM1'IERICAN) . This is

Basll Ruyadeel speaking for Lucky Strike .

TICKER: (2 & 3, 2 & 3)

RUYSIWEL: LS - NIFT
15 - NF'T

7S_ - MFT

SIMS: ' Yee, Lucky Strike means fine tobacco . Bo smoke that
(Imp . Tag
Expert- smoke of :e t c o- Lucky Strlke- so round, so
mantal)

flrm, so fully packed, so free and easy on the drsrv

.(SWITCHOVER TO HOIYYWOOD FOR JACK BENNY S7GN-OFF)



TAG #27

JACK: We want to thank all the officers and men stationed

here at Merch Field far inviting us down here today . . .

We had a swell time . . .And say, Mary --

MARY ; Wthat,Jack?

JACK: You know who's going to he our guest star next week? . . .

The M .G.M . star, Van Johnson .

MARY

; (SRuEAIS) SoUNDt (BGDY THUD)

JACK: Gee, I hope we tMng her to ~y next Sunday . . .Goodnlght,

folks .


