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THE JACE BENNY FROGRAM
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Year after year, at market after market, independent
tobacco experts, present at the suctions, can see the
makera of Lucky Strike cornaistently Belecf snd bhuay

the _f'i.ner, the lighter, the naturally milder Lucky
Strike tobacco - rips, rich tobacco - fins Lucky

Strike tobacco that means real, deep-down smoking
enjoyment for you;

Profit by the experience of tobaceo expsrts. Remember -
in a cigarette it's the tobacco that counts. So smoke
tha b smoke of fipne tohaceo - Tucky Sirikel

{SWITCHOVER TO HOLLWICOTL FOR JACK BENNY FROGRAM)
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(FIRST ROUTINE) ,
(AFTER COMMERCIAL, MUSIC UP AND FADES)
THE IUCKY 3TRIKE PROGRAM.-.STARHING. JACK BENNY. , .WITH
MARY LIVINGSTON, PHIL HARRIS, ROCHESTER, IARRY STEVENS,
AND "YOURS TRULY" DON WILSON,
(APPLAUSE, , ,MUSIC UP AND FADES OUT)
AND NCW, IADIES AND GENTLEMEN, 2INCE THIS I8 QUR FIRST
FROGRAM OF THE NEW YEAR, I'D LIKE TO BRING YOU A MAN
WHO HAS MADE TWO IMZORTANT RESOLUTIONS..THE FIRST
RESOLUTION WAS TC GIVE EVERY MEMBER OF HIS CAST A RAISE,
THE SECOND RESOLUTICN WAS TC FORGET THE FIRST ONE...AND
HERE HE IS, JACE BENNY!
{APPLAUSE)
Thank you, thank you...Belle sgain, this is Jack Bermy
talking... LAnd Dem, I thought that wes a very unfunny
Introducticn.
Oh yeeh?
Yezh. .
Wéll I happen to think 1t was very fumy.
Well I don't care what you thi__nk...You may not know this,
Don, but you can get new, shiney 1946 annouwrers without
waiting for Detroit to make up 1ts mind...You lkmow T
wouldn't mind having a thin announcer for a change...I'm
getting pretty sick of looking at a pot. that big without
flowers In it...so just...Ch hello, Mary.
Hello Jack, Happy New Year, Don.
Same to you, Mary.
¥hat about me? Aren't you golng to thank me fpr the

gwell time I showed you New Year's BEve at the night club?
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. MARY: Yeah, hut next time let's not go home at elesven~thirty.

JACK: Now Mary, you kmow very well that we didn't get home till
daybreak...boy, was I rarin'!

MARY:  (GIGEIFR) You should have seen him, Don...Jack drank one
bottle of coceo cola, jumped up on the chandellsr, best
his chest and yelled "15OK AT ME, I'M TARZAN,"

TACK: Yes sir. :

MARY : And he'da foolsd everybody If he hadn't opered his shirt,
JACK: Oh yeah? Well how about that Tarzan yell T gave?

MARY: That wasn't a Tarzan yell, you sat on & hot light bulb
JACK: . Now Mary -- )

MARY: And then he drank ancother bottle of coco cola.;;without

& chassr yet,
JACK: Well a guy can have a little fun, can't he?. Anyway, I
wag the 1ife of the party.

MARY: You were nothing but a big show-off.

JACK: I was not a show-off.

MARY ; ' Then vy d1d you ask the walter to throw you out‘?

JACK: I Just did that for a gag..Now Mary, you know very well

we had a marvelous time, we danecsd all evening.

MARY : v Okay, I had a marvelous tlme.

JACK: You're darn teotin', .

DON: Say Mary, is Jack & good danesr?

MARY: I don't know, Ift's the flrst time T ever dild ths minuet.
JACK: Oh stop, will ya?. .You ve done the minuet before.

MARY ; Not while the band was playing Cow Cow Boogle.

JACK: Mary...on New Years Eve you've gotta let yourself go.
DON: _ Say Jack..what a1d you do at the stroke of twelve?
MARY: wWhat did he do..he said Happy New Year, too_k an aspirin

and pessed out.
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Well I wasn't out long, sister.,.and Don, when T came to
I went around and kissed every womsn In the place.
You did?
Yeah, .and Mary was sc jealous she tried to étop me,
T wasn't jealous..I wes only trying to tell you the
place was closed and thore women were wmoppling up.
Hmm..I was wondering why they all wore up-asweep halrdo's
...Anyway, let's forget about me..How about you, Dom,..
did you have & good time New Years Eve?
I sure did, Jack..At the stroke of twelve 1 crawled out
of the fireplace and filled all the stockings with toys.
Filled the stockings with toys..On New Years Eve?..Don,
you were seven days late,

T know, I got stuck In the chimney.

"Oh I see...Wsll that's terrible, you could have fallen

down and hurt yourself.

Yes, but I was lucky enocugh to catch the flu..(GIGGLES)
Well I'm glad you.,.you...you what?

T was in the chimney but I was lucky enough to catch the
fiu. .. (GIGGLES)

Don...Don, I have an arrangement with Abbott and
Costello...We leave them alone and they leave us alone..
So let's try and...Well...hello Iarry, Happy New Year.

Same to you, Jack,

' Did you -- Jack?..why Larry, what's come over you..you've

always called me Mr. Benny.

well don't you remember?...O0n New Years Eve you saild T
could stop calling you Mr, Bemny and call you Jack.
When did I tell you that?
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Right after your second coke.
You mean before the asplrin teblet?...Well Larry, I
8t111 1llke the idea of you calling me Mr, Bemmy...It
adds a llttle dilgnity to the program and shows you have
respect for ms.
Lio you want me to call y>u Mr. RBemny too?
No, that won't bhe necessary, Mary.
(EMOTIONALLY} Gee, I can call him Jack. .
And now, folks --
Walt till the glrls at the Mey Company hear sbout this.
Now walt a mlnute..don't get smart, Mlss Livingston.
Oh do call me Mary.

How cut that out...Come on, Larry, let's have your song..

{Now Mary, behave yourself, will ya?)
(APPLAUSE) '

(LARRY'S SONG)

(APPLAUSE)
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JACH; Toat waz "It's a Grend Hight for Sincing”, sung by Terry
Stevens, and very food, Larry...o7 the way, kid, you

made & record of that song, didn't you?

TARRY: Yeg T 4id.

JACK: Well it's a great mumber..I'd 1like to nave one of thoso
racopds, Larry.

TARRY Well why den't you tuy one, Mr, Benor,.it oaly cost
aeventy-five centa.

JACTK: - Weoll, T thought ahout buying one, W4, ut you gee I just
wanted your song, and the record 1es something else on
the other side...30 I éidn't feel lile paying for both
sides.

MARY: Maybe they'll slice it for you.

JACK: Mo, no, T asted 'lm...and you shoull have heard--

PHIT.: il 0 DoAY, T YA LIVY, AND A GOCD GGCD TVENING TG U
MR. BENNY,

JACK: YWhat?...Mr, Benoy?...Phil; that?

PHIL: One of my New Year's resclutlons., .rcsjec:t for the boss..
T made it on New Years ive,

JACK: Well,..that's a nice resolution.

PHT L, They told me I mads it and I'm goana lzep it!

JACK: I thought so...Phil, I never saw a4 iy 11ke you...you
keen poirg to partics but you never “iow what happeus...
You can't even remomber if you've had a good tire.

PHIL;“ Jagksen, when [ g=t up the aext morniﬂg, trush my tectli,

and the bristles rall out of the tootirrush, I know I
had a good time!l
JACE: an.
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Ptz dey look. How atout you, Jackson, did you have fun New

Yeors ZIve?

JACK : Yea, Phil, I went over to the--

PHTT.: THAT!'S ALL JACESCN, IF YOU CAN REMMSLR YOU DIDM!'T HAV
gl

JACK: Well I dor't remember. all of it..And Pril, as long as

you're making regolutions, you could have made arotier
ong. Juring this new year why don't you .-learn gometlilog,
sbhout mMmisic?

PI-IIL: | You mean T shouldbe like Stokowsli? _

JACK: Fo, Phil, no,..A1l T ask is when you look at your music
stand and ses a plece ol paper that has lines across it
and little black dots all over it..lon't turn to your
boys and say, "THIY!'3 A SPY AROUND TR, THIS ST IS
IN CODR",..Tittle as they know, it cmbarrasses 'em.

PHT Alright, Jackson, alright...tilat’ll e another one of

my reaclutions.

DON " Bpeaking ol resolutions, Jeck...Xmades a resclution that
during 1946 I'm going_ to rind rew ways to tell peoplé
about Tucly Strilce cigarettes.

JACK: You are, lriddo?

DO Yes,..Instead of saying LOMFT stands for Lucke Btrike
mean.s fine tobacco...l'm goinp to sey it backwards,

JACK: What?

DM, I'M QCTug TC SAY T.FE.M.S.0. 3TANDD 03 TCBACCO FIN:
MEANS STRIKL LUCRY...

JACK: Bt Pon, isn't twat 8 bilL riciew

Dorg. Well Jack, at least it's differevt..  JU00MBER HCW X

ATVAYS USED TO aAY INCKEY 3TRIXKSS ARG 0 ROUND, 3C TIOM, 30

AN PACEID, 20T ART) ps DD ) LAY
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Un tuih.
Well listen to it this way..DRAU THT CW JASY AND ¥R.07 By
FACKD TULLY 8C, FIRM 3C, ROUND AC.
Wiell, moutiy my shut...pscked so, firm 20, round so.
Rinso,
(3IMG2)  HAPPY [ITTIL; VASH DAY. SlErytaaDon, I T wore
you, ['d forget about doing the commorcial hackwards..
Just do it thes regulap way. '
Well, okay,

1

And now, ladies and gentlemen, we W 11l have & aumber by

Phil Marris and his orchestra, who will play it not

‘hackwarda, not forwards, bt in their nsual manner..,

They'l) start in the middle and bHlast both ways... 1l
riphit, Phil, letg-—---

Wait a mirmtc, Jaciz.

What 1s It, Mary?

I meant to tell you that on the way cver here 1 atopned
off at your house, and whils T was Tuere Fred Allen
called.

Trec Allen, tn? Yell what cic the Dead Ind of Allcn's
Alley have {:o 8ay?...00 ho Lo ho...What dié he say, laryy
T 'haven't heard gsucl languapge since Mama stepped on
Papa's bare foot with her track sioes on.

Well Mary, Allen didn't have to use that kind of languaps
ever if he was talling shout me.

It wasn't hie fault, Jacl, he wes roading one of the
contest letters.

Ch. He's just jealouz because more neopls hate ms tran

him...that's all.
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3a7 Jaclk, what about the conteat..iwrvs the winhers bhoeern
piciked yet?

Mot yet, Don..the judpes are readiny; the letters as Tast
ag tﬁey cat, and or Surfay, Jamany 27th, three waals
from tonight, we'll anoounce the winnera... Tt won't e
very long untit T!'11 be paying off 4 prizes.

Hey Jacksen, az long as you've peyin! off, .. how ahoul
that little bet I won from you on the ilozc Bowl [zms?
Phil, I didn't see thie game, so tha hets off...how do I
kxnow that U,2.,C. lomt?.. . huh?

Arz you kiddin'?...Tue zscore wos pratof! in every
new:sfpapex" in the country.

S50 whet...lazst Vednzecey T picd w08 nowsnaner on
ry front lamm and it said "no ra’n tocay’...The paper was
so wob I could hiardly read it...3c 't Be too surc
about U,5.0. losing. _

Jackson, sre you crazy?. JITNDTY TULUNAMD PLEODLS WRS AT
THT GAME AND 305 ATABAMA BTN,

I DOM't CARL I7 A JIUMDEED THCUBAND 2 G735 BaW IT, I'M
NOT TAKING TEE WORD OF A LOT OF BTRAYVGERE...THAT'E THE
WAY IUMORS GET STARTED,..I'm not f.akmg anybody's word.

Thet's why Jack went to JSurepe last sumer. . ne wanbod
to mele sure the war woas over.,

Yean,

He hasn't ™een to Japar yot, =0 he's sEill got ais

house hlacked out.
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Mary, let's drop the,.
(S0TMD:  PHONE RINGS)
I'11l get it.
(30UND:  CTICK CF RICLIVEL)
Iello,
Hello Mr Benny, this is Rochester.,
Rochester, you know I'm on the air...what did you c¢all
fory
It'? ghout Nottingham, your new Fnslisivmutler..le muat
be cremy.
What!'s the matier now?
When you left the house tlils moroins, &61d you tell nim
to take the Christmas tree off the iand pisnc, cub it
up in little nicces and burn 1it?
Yea,..did 1t it in the fireploce?
ALL BUT TN KSYRCARD!Y
What?...Rochester, do you mean to say that Nottingham
camaged my srand plano?
DAMAGED TTI  BOSS, ¥OU KROW IN Tik SQ0NT WIIRY IT SAYS
STEINWAY AND SOKS?
Wes,
WETL T FATHRR'S TN BUSTRESS FOR TEIMERTR NOW.
Oh 1y goodness..ﬁochester, why Aidn't you stop him?
STOP HTM, SCHMOP HTM, HE WOULDN'T LIST0H TC M.
But my grand planc..iblzs ruined.
I TOTD YOU T sSAVED Tilk ¥EEYBOARD.
Tha keyboard! VWhy fionld you save thé_t‘:‘
ROBH, TOU ENOW IRy T TRET, ARDUY TWOIN .
T should have known,,Well Rochester, ¢ anything else

uapnen?
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NG..TT WAS XTHD CF DUTT UNTIL TIE 90R°MUE GOT RS,
The {iremon!
YUAH, VBN NOTTINGHAM TREIW TL0 DI TN T PITACT,
TIT PLAMES SHOT UP ATS, OLR TH: ROUT.
Well aA1d the firemen put the fire out? _
THEY SURe DI, I WENT CUT TN T T3 D T0 WATCH 'M.
THeY CILIMEMD UP A TADDER, STUCK A HOSE DOWI THI:
CHIMNITY, AND TURWED I1 CH FULL
Un tuh,

TOROT .

AND BOSE3, I COULDH'T UNDZERSTAMD HOW A CHIMEMY CCUTD
MOLD 30 MUCLE WATER UNTIL I OPHED T FRONT DOOR.

Ta t?

THEAT TIDD HIT MY

COACTITN' TM!

20 DARD T THOUGMD 1milal TI[(‘IW%: WAS
Rochester, don't tell me the houac was flooded?

Tlcoded! You know fhat picture of Wiistlerts Mother you
got in the Yibrary? '

Yes,

WEIL THR FRAMSYS STYLY TIEHS RBUT 34t7 IW TH: LIVING

ROOM DIVING FOR PENWIES!

Rochester, stop with the jokes..Did you save my parrot?
BOéS, THE TAST TIME T SAW YOUR CARRCT IT WAS SATLIN!
DOWN THE HATI I YCUR DERBY HAT SFOTITN', "MR.

CIRISTIAN, COME HEAH",

Ok doa't he so ailly...Wow let the wetor out thc baclk

door..ws might as well water the garden while we've
et it.

Okay, goodbye.

G-oodb:sre._

(S0UND: CI.ICK 07 HECHIVER)
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{THIRD RCUTINE}
That was "Let It Snow” played by Phil Harris and his
orchestra, And now, ladles and gentlemen -- |
Hey Jackson, come onh.,.how about payin' we that dough
you owe mwe on the Roass Bowl game?
Pnil, I told you I didn't see the gems.
But Jaclk, you seld you went to the Rose Eoﬁl...How come
you didn't see the -ame? '
Well, --
I'11 tell you, Don.
He wouldn't be interested,
Yos I woﬁld, what happened, Mary?
Ohir ~--
Well, . Jack had tickets for the game, and he told Phil
and me to meet him ;n front of tunnel sixteen at
one~-thirty.
One-thirty, one-tairty.
ﬁell, when Phil and I got to the Bowl Jack wasn't there
yet...80 we waited and waited (STARTS TO FADE) You
should have ssen the crowd, Don...there were thousands
of poeple pushing and saoving...(FADDS) |
(SOUND: CROWD NOIRES FADE IN, UP AND DOWN)
Come on, Phll, lst's go in,
We cén't, Livy, we gotta wailt for Jockaonm, he's got the
tickets. Why dldn't he come with us?
Well you know how promantic Jack is.,.he's bringing his
girl frilend, Gladys Eybisce, to the game.
say, she's & pretbty cute kild when shels all dressed up;..

I think Jacksor is kinda stuck on that littls waltress,
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MARY ¢ Yeah,,but he's getbting indifferent now that meat
rationing 1s over...you know him,
PHIL: Hey Mary, hers come Jackson and Gladys now.
(SQUND: CROWD NOISES UD AND DOWN)
JACK: Ges, Gladys, I rever saw you look 3o nlce..Xou lre sure

pretty when you get 811 dolled up.

3ARA: Thanks, Speedy.

JACK: I mean it» ,Boy, am I lucky I wmet you.

SARA: Aln't it the truth.

JACK: That's fate for you,.I'd never have met you if T hadnlt

been tungry that nigab..I'1l never forget..l was driving
along lookirg for a pimce to eat, and 1 drove right past
Ciros, and the Trocadero, and the Macambc...And it was
just fate that made we turn in to Simon's Drive-In...
And there.,like a vision of loveliness..you came toward
me,.0ee, you smelled sc good.

SARA: Teah, 1t was chicken gumbo night,.

JACK: Ta huh. ,twenkty-five cents s bowl..s meal in itself,.0h
look, Gladys..there's Mary and Phil,
(80UND: CROWD NOISTS UP AND DOWN)

JACK: ¥ell, here we are, klds,.Gladys, you know Mary, don't you?

SARA: Sure..nello Mary.

MAFY « Hello Gladys..Gee,that’s a pretty fur..did you trap it
yourseli'?

SARA: I should say not, Specdy ran over it on the way out here.

JACK: G1ladys. ..

PHIL: Hit 1t agsin, Jackson, it's still wiggling.
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Don't he funny..Glsadys meant that it slipped off her
shouldsr and I ran over it accidentally,.didn't you,
Gladys< |
You tell 'em, big boy, you got the lips for it.
Yegh..come on, kids, here's our gakte, let's go in.
TICKRLS, TICKELS,..HOLD YOUR OWN STUBS, PLEASE,
Here you ars,
HE110 EDDIS, .
HOLI0, GLAINS...WHAT'S TIE SPECIAL FOR TONIGHT?
BERT 30UF AND BOILED POTATOES,
On come on, Gladys, forget business for a walle,
Olkay, Speedy.
Here's tunnel sixtssn over this way,
{SOUND: CROWD NOISES UP AND DGWN)
Now ;etls atick together,
Say Gladys, are you still workin' at bhe Shamrcek Cafe?
No, Im back at the Drive-In..Opeedy thought I oughta be
outside whers it's healthier,
Youlrs darn risght.., what's the use of being in California
if you can't eujoy the sun?. .
Yesl. but I sure wish I cculd get off the night shift,
You will, honey.,just save your tips..,that's all.
I do, bubt everytime I got a little ahead you wanna go to
a movle or scmething.
Well, 1t won't always be that way.
HEY, LOOK WHG'S HERE..HI YA GLADYS, [JAPTY NIW YEAR.
SAME TO YOU, LEFTY,
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Lefty7..Hmu,.you know everybody, don't you?
That‘s Lefty Flanagan,.What a sport, he always orders
8 la carte,
Well, don't talk to him,
But Lt_afty's e blg tipyer.
Oh., . HT YA LIITY.,.Now let's see, where do we..,,
Hey look, there's a hot dog stand..let's make with the
nus tard,
Yeail. iant a hot dog, Cladys?
I'm not hungry rigat now;.You can got me one when welre
ingide. _
Better get one now, Gladys...you lknow 3sedy.
That's SPEEDY ...All rignt, I'1l go over and huy the hot
dogs..¥ou kids wait here so you won't get lost.
(SOUND: CRWD NOISES UP AND DOWN)
HEY MISTER, FOUR HOT DOGS PLEASE.
YRS SIR..(3INGS)

PICKLE IN THE MIDDLE

- AND THE MUSTARD OW TOP

JUST TIE WAY YOU LIKE *HM

AND THOY 'RE ALL RED HOT....(THEN SPBAKS)...
FOUR PUPPIES CQMIN' UP,
How much are Ltiney?
Taree centa aplece,
Taree csants?.,.Why do you sell Tem so cheap?
Taste ‘em.

Otle «+Say, they do look lile pretty tough weenies.
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Toughe..What sulbcase handles they would meke.
Wiell they still lock good to ue. Givelme four.,
What kind of mustard do you want on Tem?
Woat kind of mustards
Sure...I got strong, wild, and Christwas night.
O0a. M1l I guess.
Gy, here you arsz, Four hot dog® covered with miid
wustard,
Thanks...Gee, thsy're kind of messy...Hiven{t you got
some rolls t6 it Yem in?
With roils it's Pive cents....with plckles it's ten
cents,.,. with relish 1t's fifteen cents...and with
bicarbonate of soda you couldn't afford 1.
Well, just give me the rolls.
Here you £re.
Toonk you.
(SINGS) PICKILE I THE MIDDLE
CAND TEE MUSDARD ON TOP,
JUIT THE WAY YOU LIKR 'hd
AND THEY 'RE ALL RED HOT.
(S0TFD:;  CROWD WOISES UP AND DOWH)
Here you are, kids, take your not dogs.
Thanks.
Ges, I'm tuirsty...What sre we gonna drink with our
ot do.gs?

Here you are, Gladys.
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JACK: PUT THAT BACK IN YOUR POCKET...let's go in...

HERE: STUBS PLEASE...LET'S 3EE THE WUMBERS ON YOUR STUBS.

JACK: Here you are.

HERB: Right this way..Just follow mo and...0H HELILO, GLADYS.

SARA ¢ WHY HELLC, NICK, HOW ARE THINGS? '

HERB: FINE, I'M ON PAROLE NOW.

JACK: (MAD) COME ON, COME ON, SHOW US OUR SEATS..Gladys, do
you have to tallk to every felloi:v you meet? .

OARA : Oh 3peedy, show some soclability.

JACK: ' Wella..

HERB: HERE ARE YOUR SEATS, MISTER.

JACK: Thanks, thanks, |

(S0UND: RFCOORD OF CHEZKE UP ARD DOWN )

JACK: HEY, THERE'S THE CHEFRRING SKCTION.
CHETHING (LOCOMOTIVE CHWER) FUFF...FPUFF...PUFF...PUFF ®UFF FUFF
SECTION:

POFF PUFF...LEMFT LSMFT L-U-C~¥X-I-E-3 PUFF
PUFF IUCKIES!....(BIG CHEER)

JACK: Say, thesc seats ars okay, aren't tney, kids?

MARY : Yeah, right on the forty-yard line.

PHTL: Hey Jackson, care to make a 1lttle het on the geme?

JACK: Okay, Phil...you take Alabams and I'll take U.S.C.

MEL: HI YA PAL..I3 THIS 3EAT TAKEN OID PAL, CLD PALY

JACK: Oh great...look, Mister, how about sitting someplacs else
MEL: NO THANKS, I NEVER TOUCH IT. '
JACK: Wait o minute, Mister, you'll have to get up..this seat

belongs to a friend of mine.
MET,: WELL ANY FRIEND OF YOURS IS A FRIEND OF MINE.
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JACK: . What?

MEL: ﬁO THANES, I I[mV:E TOUCH IT.

JACK : ' Hmm, this would happen to me.

PHIL: How much dough do you want te bet, Jackson?

JACK: Any ermount you say, brother..just neme 1%,

PHIL: Okay, f1fty bucks.

TAUT Huwn, fifty dollars...okey, it's a bet.

MARY : We must be slttlng hilgher than 1 thought.

JACK: Don't worry, I know what I'm doing.

MARR s (IN TIr¢2iki)  PEANUTS, POP CORM, CHEWING QUM, -PEANUTS,
POPCORN, HELLO GLADYS, CHEWING GUM...

SARA: OH HELLO, SNOOJY.

JACE: For pgoodness sske, Gladys, must you say...

MBL: QUIEr, SUITD....T7 WANNA HEAR THE GAME.

JACK: THE GAME HASN'T STARTED YET.

MEL : HC THANES, I3EvHE: TOUCH IT.

MARY s 100K, HERE COMES THE U.3.0. TEAM.

(AOUED: CROID CIT YRS U AND Do)

JACK: Gee, they're a husky bunch of fellows.

PHIL : ¥eah..listen to that crowd. '

MAHY Here they come ruming right pest us.

ORCHESTDA YBLIS: HELLO GLADYS.

JACK: Gladys, that settles it..Now I --

SARA: But Speedy, dear...the baoys on the U.b.G. team slways

eat at the Drive-In. They voted me Miss Pigskin of

1645,
JACK: I dor't care whet they voted you.
MATY ¢ Gosh, what 8 crowd.

PHIL: Yeah, I'1l bet there sre ninety thousend people there.
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(CRYING) THAT'S TERRIBLE,.NINETY THOUSAND FEOPLE
WITHOUT A HOME.
What are you talklng about?
{CRYING) THI$ HOUSING SHORTAGE IS TERRIBLE.
Look..they've got homes...they're here for the game.

YOU'RE JUST SAYIN' THAT 'CAUSE I'M YOUR PAT,, ™~

YOU'RE NOT MY PAL, I NEVER SAW YOU BEFORE IN MY LIFE.

NO THANES, T HEYETOUCH IT,.

T don't know why I always have to run into..

HEY JACKSON, LOOK...HERE COMES TiE ALABAMA TEANM.
CHOUNL: CHMTA LY AND B

Say, those Alebama fellows look pretty good, don't
they, Gladys?

They sure do.

ORCHES''RA YEIIS: HELLO (LADYS, YOU ALL,

JACK :

SARA:
JACK

MAFRY;

DO «

GLADYS YOU ALL,...WELL THAT'S THE LAST 3ThAW, I'M

L

LEAVING., 1'M NOT EVLN GONNA STAY AND 3EE THE Wud:,,,

AND TET ME TELL YOU SCMETHING ELSE, GLADYS...YOU AND
T ARE THROUGH..,OUR BNGAGEMENT IS BROKEN.,GOCDBYE.
BUT SPEEDY, TF YOU'PE BREAKING THE ENGAGEMENT, WHAT
ABOUT THE RINGZ - |

I'M NOT GIvIEg IT BACK TO YOU..GOODBYY.

(SUTHT : WONS O CITTINS UP AN D)

50 there you are, Don...that's exactly whet happened
at the Rose Bowl on New Yesr's Doyv.

(AFFLAUSE AND PLAYONF MUSIC)

REMERMBER, TADIES..ANL GENTLESEL, ,THREE WEEKS KROM .

TONIGHT, OK JANUARY 27th, WE WILL ANNCOUWCE THE WINN I

!
P

OF THE "I CAW'T STAND JACK BENKY" CONTEST...Jack wWill
he back in a minule, folks, but first here 1s my good

frieng, L.A. Speedy Higrs.
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v CLOSING COMMERCIAL
RIGGS: (CHANT - 30LD AMERICAN)
SIFS}' What do auctlioneers, buyers and warehousemen, men who

know tobaceo best, say sbout Lucky Strike? Well, just
listen to the words of Mr. Thomas Jeffersdn Green,
irdependent tobmcco aucticnesr of Walnut Cove, South
Carclina. He sald:

GREEN ¢ For meny years, I've noticed that at the different
m&rkefs where I've been auctioneering, Lucky Strike has
bought tobsceo that was ripe and mild, 8o, for my own
clgarette, raturelly I pick Lucky Strike. DBeen smokin'
Yem for twenty-one years.

DELMAR 2 Independent tobacco experts like Mr., Green surely know
that it tekes fine tcbacco to make a fine clgarette.
And Lucky 3trlie meens fine tobaceo,

SIS Yes, Lucky Strike means fine tobscco. 3o smoke that
smoke of* fine tobageo - Lucky B3trike - so, round, so.
firm, so fully packed, so free and easy on the drew.

RUYSDAEL: The famous tobacco auctloneers heard on tonight's
program were Mr. L. A. (Speed) Riggs, of Goldsboro,
North Carclina (CHANT - S0LD AMEZLCAN} and Mr. P. E.
Boone, of Lexington, Ken::cky {CHANT - AMIRICAN)

And this is Basll Ruysdael speaking for Lucky Strike.

TICEKER: {2 & 3, 2& 3)
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A fact ¥nown the world over! - Lucky Strike mesns fine

tobaceo - so round, g6 firm, so fully packed, so free

and easy on the draw!

(3WITCHOVER T HOLLYWOOD FOR JACK BENNY 3IGN-OFF)
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Mary, I wisth you'd g8top telling Don everything that
happens to me.
I'm serry, Jack, I won't do 1t again.
Oicay . . .58y, Mary, bow would you like to go out to dirner
now, and later we'll go dancing?
Ko, not while you're wearing Gladys'! ring.

Well T can't get it off....CGoodnight, folks.
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CLIENT:  AMERICAN TCRACCO COMPANY BROAD GABTFROGRAM '1(
IUCKY SIRIKE - L,3.M,F.T, - DATE: JAN. 13, 1946
PROGRAM; Tilt JACK HEINNY PROGRAM NETWORK: e
I OFENING NEW YORK
TEIMAR: THe JACK BENNY PROGRAM! AS BROADCASY
BOCHE {CHANT -~ AMERICAN)
RUYSDAL,: I8 - MFT
SIS IUCKY STiTHE MEANS FINE TOBACCO - so round, so fimm,
s0 fully packed, 3o free and sasy on the_ draw!
' TICKER: (2 &3, 2&3)
RUYSDARL: 13 - MFT
s ~ MFT
I8 - MET '
SIS : Yes, air!
(Bx. F)
isTMAR: Sure thing!

Tiaat's right!

Lacky Strilke means fine tobacco - @0 round, so Firm,
3o fully pecked, so frec and easy on the drsw,
{CIAMS - B0ID x’\l‘uTERIOM\I).
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DEIMAR ; In a cligarette 1t's the tohacco that counts. So take
a tip from a real tobacco expert - Mr. Charles L,
Belvin, independent tobacco bhuyer o.f‘_ Durham, North
Carolina, who salid:

BELVIN: Itve speﬁt thirteen years huying tobacco. The
advantage T have over most smokers when 1t comes to
selecting a cigarette is that I know tobacco so well,
And at suction after auction I have seen Lucky Strike
Suy quality tobacco. That's why I've smoked Luckies
myself for twelve years.

SIS Yes Lucky Strike means fine tobacco. &So for your
own real, deep-jown swmeking enjoyment, smoke that
smoke of fine tobageco - Lucky Strike.

(SWITCHOVER TC HOLIYWOQD FOR JACK SENNY PROGRAM)
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{AFTER COMMERCIAL, MUSIC UP AND FADES)

THE LUCKY STRIKE PROGRAM...STARRING JACK BENNY...WITH
MARY LIVING3TON, PHIL HARRIS, ROCH.ESTEF, LARRY STEVENS,
AND "YOURS TRULY" DON WINSON.

(APPLAUSE - MUSIC UP AND FADES OUT)

LADIES AND GENTLEMEN..JACK BENNY REHEARSES HIS RADIO
PROGRAM ON SATURDAY AFTERNOONS..30 LET'S GO BACK TO
YESTERDAY AND PICK UP JACK AND MARY ON THEIR WAY TO THE
STUDIO. . .ROCHESTER IS DRIVING THEM.

(AUTO MOTOR AND HORN}

Gee Mary, 1t's a lovely day, lsn't 1t?

1t sure 1s,

¥es alr...give me Callfornis eny time. Itfs 30 nice and
balmy.

Yeah.,

The air smslls so good.,.lt's wonderful driving In
weather 1like this. _ |

Uh huh...Jack, let's put the top down.

I wouldn't dare!..I tried that once...Rochester --

Yes, boas. '

Why are you driving sco slowly?

I'm hehind a big beer truck.

Beer truck! Well why don't you pass him?

Yeah...BUT THERE'S A LOCSE CASE OF THE BACK, AND THE
DRIVER LOOKS LIKE THE CARELESS TYFPE!

Oh...Well go on and pass him.,.there aren't very many big
bumps on thils street anyway. And by the way, Rochester,
did you take my dlrty cleothes to the laundry this

morning?
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I sure @14d.
And did you tell them sbout the llpstlck on the collars
of my white ahirts?
Yes sir,
Lipstick!
MR. BENNY PUTS IT THERE HIMSELF TO IMPRESS THE GIRIS
AT THE LAUNIRY!
1 do not, I got that at the Palladglum...And while I'm
thinking about 1t; I hope you teld ths laundry about
my two palr of shoris they lest.

On your shirtg?

Uh hoh..they're golng to get those back for you, they
put'fem in Barbara Stamwyck's bundle.

Thay sent my shorts to Barbara Stanwyck? How could they
malke a 8111y mistake 1like that?

I GUESS THE RUFFLES FOOLED 'EM!

Those aren’t ruffles, they're pleats.

Pleata?

Yean, pleats.

Okay...HORTZONTAL PLEATS!

Stop being silly...And another thing, I hope you didn't
forget to tell the laundry sbout sy weak ankles.

I told 'em, I told 'em.

. Weak ankles? What's that got to do with the laundry?

They put more starch in my socks...A littls fasterp,
Rochester..,.wa'll b2 late for rehearsal.

(MOTOR UP AND DOWN...AUTO HORN}
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Bay Mary, when we rehearse our program today, I want
you to -~
Ch lgok Jack, look...The Bells of St. Mary's 1s playing
at thet theatre there...I sure want to see 1t.
Me too, T hear it"s wonderful.
That's what everyhbody says..Jack, what plcture do you
think will ﬁin the Academy Awsrd?
It's hard to say...there were several outstanding
pletures...Loat Weekend..The Balla of 3t, Mary's...
Spellbound..The Horn Blows at Midnight...then there'!s --
Walt a minute, Jack..you don't thilnk you've got a chance
to win the Academy Award for that plcture do you?
I gon't see why not...¥ou know I should have won 1t for
my sensationsl scting in.."TOC BE OR NOT To BE".
Well why dldn't jou win?
( DRAMATIC) THAT IS THE QUESTION!

Rochester,. ,No kidding, Mary, I'll never forget that
scone when I threw the c¢loak over my left shoulder ang
said.."TO BE OR NOT TO BE,.THAT IS THE QUESTION..

Jack -~ _
"WHETHER IT IS NOBLER IN THE MIND TO SUFFER THE SLINGS
AND ARROWS OF OUTRAGEOUS FORTUNE...OR TO TAKE ARMS.
JACK, WE'RE DRIVING, STIT DOWN:

oh.

(SCATTERED APPLAUSE..TWO SOUND MEN..ALSO MEL AND EDDIE
MARR APPLAUD)
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(WHISFERS) Jack, the people on the sidewslk are |
spplauding.
Ch yea....TO EE OR NOT TO BE...
JACK!
Jealous.
I'm not jealcus, I'm embarrassed.
I'M MORTIFIED.
Well you don't have to be..anywey, that plcture was one
time I should have won the Academy Award.
Well, thls year I think Ray Milisnd has a gocd chance
to win it f'or his performance In Lost Weskend.
Well...Ray was good In that pleture, but I thought the
plot was awfully flimsy.
What are you talking about...it was & terrific plot..
a fellow starts drinking and loses a whole weekend.

2o what..PHll Harris hes been doling that for fifteen

years. He thinks Monday comes right after Friday...
Anyway, I'11 bet I'1l win the award when I make my
next picture.

What's it going to be?

A bilography...the story of my life...right from the
tine T was & babj.

Did they have Mmbies In those days?

¥o no, Mary, they ﬁicked me off a mulberry bush. And
don't be 3o amart. You know they dramstized my 1ife
last Sunday on that program called TProedom of

Oportunity”.

I know, I heard it..Jeck, is 1t true that when you were
fifteen years old, your father wanted you to be a
concert viclinist?
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Yey that's true, Mary..but inwardly I was fighting
against it..in fect I didn't realize it until my first

performance..There I wez out on that concert stege

. playing the Mendelssohn Concerto in E Minor..and right

in the middle of the number something came over me.
Tomato julce.
No, something besides that....but..who knows..If T'd
gtuck to the viclin I might have been another Helfetz...
or an Isasc Stern..or a Joseph Szigeti..By the way, Mary
sve32igetl 13 glving a concert tonlght In my home town...
Waulkegan..I wtsh'I could be there.
If this wind keeps up, you've got 8 good chance.
Oh 1t isn't so windy today.
I DON'T XNOW, THIS IS THE FIRST TIME I EVER COASTED UP
HITL. |
Well reef In the =211, we're at HRC,
(CAR BTOP3)
Comes on, Mary.

(CAR DOOR OFENS)
Rochester, .while we're rehesrsing, tske the car down to
the corner filling statlon and have the oll changsd.
Okay, boss, but I don't think they'll do 1t the way you
want 1t.
What coes he want, Rochester?
HE WANTS TO TRADE THE QLD 7L IN!
All right, have it changed snyway...but take the old
0il home.

Yea shr.
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Come on, Mary.
(FOOTSTEPS ON SIDEWALX )
Jack, you must be kidding..you don't reelly teke your
old motor oil home,
Certalnly, I can ugse 1t around the housse.
Chhh....I thought that salad dressing had a lot of
carben in 1t.
That was pepper...Herc we are, Mary.
(DOOR OPENS COUPLE OF FOOTSTEPS)
I wonder what studio we're supposed to,.well...here
comes Charlie McCarthy.
(FOOTSTEPS STOP)
Hello, Charlie. \
(AS CHARLIE} Hello, Mr. Berny. Too too too.
{GIGGLES)  Hello, Charlie,
Why Mary Livingston....You great big beautiful doll you..
Now Charlle, you behave yourself.
I'm so saorry, Mr. Benny, but when you're as short as I
am, you get nylon happy.
Well, we'll see you later, Charlie...Come on, Mary.
Goodbye.
Goodbye, Mr. Benny....Goodbye.
{POOTSTEPS )
You know, Mary, it's amazing how he gets around without
Bergen..,.Gee, I wish I'd msked my producer what studio
we're rehearsing in.
(AS BERGEN} JACK, JACK. . .
What? Oh, 1it's Edgar Bergen..
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(FOOTSTEFS STOP)
Hello Mary...Jack, have you seen Charlie?
Yes, he just went down the ha1l.
Thanks..You know every tlme I turn my back he runs away..
(FAIES )
(FOOTSTEPS RESUME )
«i..0ay, Jack —-
What?
It's amazing how he gets around wilthout McCarthy.
Yeah...now let's see, maybe we're rehearsing here in
Studic G...this might be 1L.
(DOOR COPENS}
(OFF MIKE) NO KO KQ, NO, NO GENTLEMEN..NOW LED'S TRY
IT ONCE MORE.
This 1z 1t, Mery..Phll's rehearsing his gentlemen.
NOW COME ON, FELLAHS, NICE AND SMOOTH THIS TIME..WITH A
LITTLE CLASS TO IT...YOU EKLOW, LOTS OF DIGNITY...COKAY,
ARE YOU EEADY? A-ONE, A-TWJ...% ROOT TCOT TOOT TCOT TCQT.
TOOT. . JHIT IT.
Hnmm, dignity.
(APPLAUSE AND SEGUE INTO BAND NUMBER)
{ATFrAURE)
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(SECOND ROUTINE) '

PHIL: OKAY, BOYS, YOU CAN RELAX FOW...Hi ya, Jackson,.Hello,
Liwy.

MARY : Hello,_Phil,

JACK: H1, Fhll.

"PHIL: How'd you like that number we just played Jackson?

JACK: Fretty good, Fhil..What's the name of it?

PHIL: I don't know,...HEY FRANKIE, WHAT'S THE NAME OF THAT TUNE
WE JUST PLAYED?

MEL: (OFF) I DON'T KWOW..HEY EDDIE, WHAT WAS THAT TUNE WE
JUST PLAYED?

MARR : ( OFF) THAT WAS STARDUST,

PHIL: It was Stardust, Jackson.

JACK: No, no 1t wasn't, Phil,..T know how Stardust goss,

PHTLs HEY FELLAHS, JACESON SAYS IT WASN'T STARDUST.

MEL: (OFF) MAYBE IT WAS CHICKERY CHICK CHALAH CHALAH.

MARR: (OFF} N0, THAT'S A NEW ONE, WE AIN'T LEARNED IT YET.

JACK : A1) right, fellows, 1t really dossn't matter.

PHIL: IT DOES TO U2, JACKSQY, WE'RE MUSICTIANS,

JACK: Okay, okeay, I'll take your word for it..Now Phil, we'wve

gotte start rehesarsing the script..s¢ tell your boys to
teke a rest for & while.

THIL: Okay...ALL RIGHT, GENTLHLZE, YOU CAN GO,

SOUND: (TERRIFIC HUBBUB OF SCUFFLING FEET, CHAIRS BEING
KNOCEED OVER, INSTRUMENTS TATLING, ETC.)

JACK: Secmo musiclans.

MARR: (OF#) AW IOOK, SOMEBJIY BidT MY SAXOFPHONE.



JACK:

ION «

JACK:
LARRY:

JACK:

MARY:
JACK:

MARY:
JACK:

JACK:

PHIL:
JACK:
FHIL:
JACK:
FHIL:

-~ #16
THAT'S THE WAY IT'S SUPPOSED TO BE...Hmn, 1t's asmazing

how much nolse they make in thelr bare feet...Now, 1s
overybody here?...Where's Don Wilson?

Here I am, Jack.

And where's Larry?

Hore I am, right behind Mr. Wilson.

Well come around where I can see you. Now kids, I've
got a great thing to doon the program tomorrow.

What is it, Jack?

Well...I went to the movies last night and saw Twentieth

Century Fox's Plcture, "State Falr®...and T enjoyed 1t

a0 much that L've written a radio verslon of 1t..And
belleve me, it took soms tricky wrlting...Now Mary, In
this play you'vre going to be wy wife...and guesas what |
I'm going to be,

What?

Your hushand.

Some tricky writing.

Well Mavry, nowadays it's nice to kmow who your hushand's
golng to be.. .lodk what happenéd with Pappy Boyington.,.
Now Phll, you're golng to be my neighbor, Zeke Martin,
Zeke?

Yes.

I hope I'we got a brother named Hyde,

Why 2

THEN WE CAN PLAY HYDE AND ZEKE...HA HA HA,,0H HARRIS...
YQU'RE 81X FOOT ONE AND YOU'RE ALL MINE!
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JACK: I know, that's what gives me the courage to go on...

Now Larry...you're going to be my son..Cy.
LARRY: Gee, Mr. Bernny - I'm much too old tc bhe your aon.
JACK: Thanks kid - Now, Now, Don, you're going to play the

part of Biue Boy, my prize winning heg.

DON: Now walt a minute, Jeck, I don't want to play the part
of 4 hog...I won't have eny llnes.

JACK: Believe me, Don, you've pot just the right lines for it,.
Now remmmber, your name 1s Blue Boy, and you're going to
win the blue ribbon at the -- ‘

DON: JACK, I'M SORRY, BUT I'M NOT GOING TO PIAY THE PART OF
A HOG. '
TACK: DON, YOU MADE YOUR STOMACH, NOW LIE ON IT...Now pemember,

kids, In thls pley we go to the Pomona Fair..,Phll have

your muslclans coms in and tell 'em to he guiet.

PHIL: Okay..ALL RIGHT, FELLAHS, COME ON IN AND BE QUIET!

JACK: «..{LONG PAUSE)...that's better...Now as the scene opens..
MEL; (DOES LOUD SNIEZE) (ORCH:)

JACK: B, , .Now ag our scens opens, we find Lem Peabody and his

wife at home preparing for the fair..All right, let's
rebsgrae it.. . CURTAIN. MUBIC!
(TRANSITION MUSIC ~ "REUBEN REUBEN")
MARY : (RUBE) (SINGS) REUBEN, REUSBEN, I'VE BEEN THINKIN',
WHAT A STRANGE WORLD THIS WOULD BE,
TF ALL THE MENFOLES WERE TRANSPORTED
FAR BEYOWD THE - -
JACK: - (RUBE} Hey, Maw...Maw, what are ya' doin'?
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MARY : Fixin' the mines meat.,.You kmow I'm aimin' to win
first prize at the Fair this yeai'...l'm the hest cook

in the county.

JACK: You sure are, Maw.

MARY: Lock what happened last year...When the judge tasted
my cookin', I kKnew I was gomnna be the winner.

JACK: Yup...Too bad he dropped dead before he could announcs
it. |

MARY : I'11 never forgit his last words...ss he lay there
lookln' up at me.

JACK: What did he say, Maw?

MARY : Ho salg..."T BEEN JUDGIN' PIES FOR NIGH ONTO FIFTY
YRARS, BUT THIS ONE'S QUT OF THIS WORLD AND I'M A-GOIN!
wITH TT",

JACK: No other judgs could make that statemsnt...You know,

Maw, T been worricd all week..,I can't rﬁake up my
mind which hog to take to the Falr.
MARY: Why Paw, I thought you declded to take Blue Boy.
JACK: I did, but you know my other hog Esmereldy is a
lot smarter. Well I guess I'11 go down to the
pen and look 'em over.....See Jou later, Maw,
30UND: (DOOR OFENS AND CLOSES
{(FOOTSTEPS ON GRAVEL, WHICH CONTINUE THROUGH SONG)
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{ORCHE3TRA VAMP)
(3INGS) REUBEN, REUBEN, I'VE BEEN THINKING,

WHAT A STRANGE WORLD THIS WOULD BE

IF WE HAD NO BETTY GRABLE

OR HQ L.S./M.F.T.
{ ORCHESTRA VAMP}

LUCKIES, LUCKIES, I'VE BEEN SMOKING,

THEY'RE THE BESTEST 3MOEE I KNOW,

50 ROUND, 30 FIRM, S0 FULLY PACKED,

S50 FREE AND EASY ON THE DRO.
Hmm. .on the dro...thst don't sound right...I better
try that agelin.
(STNGS) LUCKIES, LUCKIE3, T'VE BEEN SMOKTNG

THE BESTEST SMIKE T EVER SAV,
Hey, that's 1t.,.T got 1t now ~-- saw,..saw.
(SINGS} THE BESTEST SMOKE I EVER SAVY,

S0 ROUND, 30 FIRM, SO FULLY FACKED,

80 FREE AND EASY ON THE DPRO.
(ORCIESTRA STOPS)
Ho,..Saw don't seem.to rhyme elther...0h well...
(RUBE) HEY, LEM,,.LEM -- Hello Lemmie
Sounds like Lem of Lem and Abner, OH HELIO, ZEKE...I'm
Just goln' doWI to the pan to look over Esmereldy mnd
Blue Boy...I1 donit know which one of my plgs to take to
the fair.
Wouldn't you have more fun with yﬁur wife?
Hee hee hee...Why Zeke, you besen readin' Dr. Pilerze's
Almeanac agaln....Hee hga.
Well Lem, T don't care whirh pig you teke, T'1ll bet

you five dollars you don't win no pries.
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Qkay, 1t's a bet..1t's & het...Just & second, 1711 get
at ny money.

veerees (PAUSE...,..THEN WHISTLES)

What's the matter, Zeke, ain't you never seen =z man's
leg beforet....Now come on down to the pen with me,
Zeke, while T Jlook 'em over.

Okay.

(=W FOOTSTEPS)

(OFF MIKE} (STARTS HUMMING "IT MIGHT AS WELL BE ZPRING")
Hey Lem, here comes your scon up the road with zome of
them there ferm-hands.

Yup, and they're alwaye a-singin?, always\a—singin'..Ybu
oughts hear 'em arcund harvest time...they alt around
the campfire and sing $111 1t'=z time for bed. Hever
gaw anything like 'em,

{SEGUE THKTC NUMBER "T? MTGHT AS WELL BE SPRING" WITH
LARRY AND QUARTET)

{APTER FIRST CHORUS..WITH ORCHESTRA IN B.G.)

You know, Zeke, that son of mine's got a good volce.

He shore has, Lem. Shore has!

Tf he keeps 1t up, I'm gonna take him to the big czity..
Azuss. |

ind don't forget Ansheim and Cucamonga.

When he's ready for 1t. VWhen he's ready. They'll mske
him the son of the Mayor of all three clties down there.
(LARRY ANWD OUARTET FINTSH SECOND {HORUS)

{APPLAUSE) '

(THERD ROUTINE)

{FOOTSTEFPS OF GRAVEL)

Well Zelke, wa're gettln' near the plg pens now.
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Yur and that reminds me...Heve you been iistenin' to
that fellah, Jeck Berny, on the radio?
Nope, I'n glways busy at that time.
Well hets got a contest whare he's givin' awasy about
ten thousand dellars, and he's snnouncin! thre winners
two weeks from tonight.
Durn fool, 1f you ask me.,Hee hees hee.,.Wsll, here we
are,
{FOOTSTEPS -STOP }

Look et those plgs, Zeke, aren't they humdingers? Look

" at Esmereldy.

Yesh..and look at that belly on Blue Boy,

Yup. .Come here, Esmereldy.....Esmereldy, come here.
(FIVE GRUWTS)

Dogpone, she's a fins lookin' sow.

T dunno, Blue Boy looks pretty good to me,
Yosah.,..Come here, Blue Boy.

(OINK OINK OINK OINK)

Look at him, Zeke...he welphs twenty elght mundred
pounds....feel his ribs...go shead, feel hisz ribs,
Oleay.

{CINK QINK, THEN GIGGLES,.O0INK OINK, THEN GIGGLES)
He's go durnm ticklish...3ay Zeke, Zeks how do you like
this set-up I gzot bere in the barnvard?

WVhy you're way behind the times, Lem,.0ld boy,..Now
take my cow barn for instmoee.,.I got 1t all modernized
... got telephones.

Telethones ?
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Yup...Now when a cow feels like she cughta be milked,
she just takes the receiver off the hook end calls usg
at the house. .

Calls you at the house?....Well, how can a cow dlal the
++.0h, oh I see....Well come on, Zeke...let's go back
to the house and see how Maw's gettin' along.
All right. .
{(FQOTSTEPS ON GRAVEL)
{OFF MTKE} 1IT'3 A GRAND NIGHT FOR STNGING,
THE MOON T8 FLYING HIGH,
AND SOMEWHERE A BIRD IS BOUND HE'LL BE HEARD,
I3 THROWING HIS HEART AT THE SEXY.

I7'S A GRAND NIGHT FOR SINGING
THE STARS ARE BRIGHT ABOVE...

QUARTET VERY 30FT
WITH MARY HUMMING: ' THE FARTH IS AGLOW AND T0 ADD T THE SHOW,
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T FHTHK 1 AM FALLING II§ LOVE..
FALLING, ., . FALLING TN LOVE,

Hey Maw, Maw, here's Zeke,

Hallo, Zeke.

Helleo, Mrs, Peabody...what ya makin'?

Mince meat, I'm takin it to the Falr.

Mince mest, huh?

Yup, and to glve 1t just the right flavor T put in =ome

brandy.

{SHOCKED} Brandy!

Yup...two tablespoona full.

(SHOCKED) Wo no no, Mrs. Pesbody, you'll spoll the

mince mest,

Hey Paw -=
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What?
Some triciqr wrlting.
You seid it, Maw,
Well, excuse me, boys, I'm goin' upsteirs and put on my
new gingham dress,
QlAay . » Jdiurry up,
{DOOR CLOSES)
Quick, Lem, hand me thet bottle of brandy.
Now walt a winute, Zeke,,.The way I wrote this play you,
hate the taste of brdndy.
Visll hand me thet bottle, I'm gouna ad 1lib.
Qlegy, "-e, but lookit you, go shead and pour it inte
the mince meat,
I'11 pour this bottle in and then you pour the other one
i,
All right, but let's hurry hefore Maw gets back,
(CLUG GLUG GIUG OF IONG “CURTIG)
There ws arec.,.low hide those empty bottles, I think I
hear Maw comlng. |
(DOOR OPENS)
Well Paw, I'm all ready to go to the Falr, let's get
startéd._ '
I'm ready too.
Befors we go, maybe I botter taste thls mince meat.
Now wait 4 minmte, walt a minute Maw, let me taste it...
You know how crazy I au about youwr wmince umeat,
£LL right, go ahead.
{8POON 1IN TISH)
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{MAKING TASTING SOUND)...Hm...I better teste it again.
(SPOON IN DISH)
(MAKES TASTING SOUND),,,.Hmn.,.better tasts 1t once more,
(SPOON IN DISH) '

(TASTING SOUNDS)essatllisxs

Well Paw, how ls 12

Too muss minch meat.

What? What did you say?

I said toc mineh wmnch meat.,.I mean =~

He means...too,..mach,,.asince, . meat.

That's what I said,..boo...mmuch...mmince...mmmm----
You better guit while youlre ahead, Iem. Bebter quit.
Yeah.. Well cone on, wa're all ready let's go.

(DOOR OPENS...PIGS)

EVERYTHING READY, CY?

YES, PAW, I PUT BSMERELLY ON Till WAGON AND BLUE BOY 100,
THAT 'S GOOD,,.0N2 OF 'IM IS BOUND TO WIN THE FRIZE..i
WELL GOME ON, ° ...COME ON, OY...COME ON, LiM..,LET'S
s,

QKAY Y

GIDIYUP, DOEBIN, GIDLYUP,
(HORSES HOOFS AND WAGON WHEELS)

I'LL BET THIS YEAR'S FATR IS GONNA BE THE BEST ONE YET...
POMONA, HERE WE COMY,

(CRCHESPRA INTRODUCTION TO “IT'S A GRAND NIGHT FOR
ITIRGING")
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(QUARTHI AND WHOLE GANG SING...DON AND MEL SQUEAL AND
GRUNT DURING BREAKS)
ITS A GRAND NIGHT POR SINGING,
THE STAR3 ARE BRIGHT AR(QVE,
THE EARTH IS AGILOW AND) TO ADD TO THE SHOW,
I THINK I AM FALLING IN LiVE...
FALLING, ., ,JFALLING T IOVE.
(APPLAUSE)
Iadies and gentlanen..ﬁadio has been asked to inform the
general publie, and employers, sbout the assets of our
vetberans.,not only as cltizens but as employeses, There
are many misconcepticns about what the years of removal
from civilian 1life did to our service men,..The truth 1s
that they've cowe home far better equipped for a good
peacetime job than they were before...Thelr service
training has glven thum meny new skills,.and every
gervice Job 1s related to a civilian cecupation in some'
WaY.ess30 herels g suggestion to employsrs for a New
Year's Resolution.. Resolve to employ ex-servicemen In
1046, Thank you.
{APPTIAUSE)
REMEVBER, FOLXS,..THE WINNERS OF THE T CAN'T STAND JACK |
BEHKNY" CONI=ST WILL BE ANNOUNCED TWO WHEKS FROM TONIGHT,
JANUARY 27TH...O0N TONIGIP'S PROGRAM FDGAR BERGEN AND
CHARLIE McCARTHY WERE IMPERSONATED BY OLLIE O'TOOLE,
Ttet durn fool Jack Benty wlll be back in a minute, but
First here is my good friend, I7, E. Boone.



TiE JACK BENNY PROGRAM
REYV, CLOSING ;1(

(W ITCHOVER TO NE?H YORK FOR CLOSING COMMERC IAL)
v CLO3ING COMERCIAL

BOONE: (CHANT - AMERICAN} o

RUYSDALT 2 In & cigarette it's the tobacco that counts.

SIS, That's right!l

RUYSDARL: I5 ~ MPT}

TIEIMAR - Lucky Strilke means fine tobacen - the fiper, the lighter,

the naturally wilder Iucky Strike tobaccol

SIMG: And this fine Twcky 3trike tobacco wmeans real, deep-down
smoking enjoyment for you! .

RUYSDART.: Woy sure - I3 - MPT!

TIMAR: Yes, Iucky Strike means fine tobacco - so round, so fim,

| so fully packed, =0 free and casy on the draw. So smoke

that smoke of fine tobacco - imeky Strike! ‘

RU¥3DAEL: The famcus tobacco auctionesrs heerd on tonight’s program
were Mr. F. §, Boons, of Lexington, Kenmtucky (CHANT -
AMERICAN} and Mp. L. A. {Speed) Riggs, of Goldsbovo,
North Carolina (CHAN"I‘ ~ SQID AMERICAN). £nd this is
Basll Ruysdael speaking for Lucky Strike.

TICKER, (2 %3, 2 &73)
K.Y ZDAEL: L3 - Vi
IS - LT
1S - MAT
SIM3 Yea, Lucky Strike means fir: tobacco - and fine tobacco
T_&%lp' Tas means real, deep-dowr sroking enjoyment for you. 30

amcle that smoke of fine tobacco - Lucky 3trike - sc
round, so firam, so fully paciced, g5 free and easy on tie

fdpraw.
{ S TTCHOVER TC TIOILATOCD TR JACK EEINTY SIQN~OFF)
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Ckay, Okay Phll, rehearssl 1s cver, the band can go home,
ALL RIGHT, FELIAHS, Y(U CAN GO HOME NOW,
(REPEAT TERRIFIC NOISE OF SCUFFLING FEFP, CHAIRS
FALLING, INSTHUMENTS FALLING ETC,)
Hmm, . Mary, plck me yp, will you?...Goodnight, folls.
THIS IS N,B.C. -- THE NATIONWAL BROADCASTING COMPANY,



RUTHRAUFF & RYAN In. ADVERTISING

RADIO DIVISION

CLIENT: AMERTCAN TOBACCO COMPANY BROADCAST: orapay 417
LUCK_I STRIKE ~ L.2./M.F.T. DATE: JAN. 20, 1947

PROGRAM: mup JACK BENNY PROGRAM NETWORK: FOIE

T OFENTNG NeW YORK

DELMAR: THE JACK BENHY FROGRAM! AS BROA DC*ST

RIGGS: (CHANT - SOLD AMERICAN)

RUYSDAEL: | Quality of product 1s essentlal to continuing success!

| DEIMAR: And Locky 3trike means fine tobaccol

SIMS You said it}

{Ex. A) '

RUYSDALL: Why, surel

TICKER : (2 &3, 2 &3}

RUYSDAEL: 1§ - MFT
IS - MFT
I3 - MFT _

DETMAR : Lucky Strike means fine %obacco - so round, so firm, so
fully packed, so free and ocasy on the draw!

BOOME = (CHANT - AMERICAN) '



THE JACK BENNY TFROGAM

OPENIM};FL?
SIMS: . Ina clgarette, 1t's the tobacco that counts!
RUYSDARL: You bet - LS - MPT!
DELMAR Ineky Strike means fins tobacco!l
RUYSDARL: That's right. LS - MHT.
SIMS: Yes, Lucky Strike means fine tobacce - the flner,

the lighter, the maturally mllider Lucky 3trike
tobacco.

DEIMAR This fine Lucky Strike tobacco means peal, deep-down

. amoklng enjoyment for you.

RUYSDAZL So smoke that smoke of filpe tobacco - Lucky Strike -
go round, so firm, so fully packed, so free and
e83y on the draw. '
{SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM)
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(FPIRST ROUTINE)
(AFTER COMMERCTAL, MUSIC UP AND FADES)
DON THE LUCKY STRIKE PROGRAM...STARRING JACK BENNY...WITH
MARY LIVINGSTON, PHIL HARRIS, ROCHESTER, LARRY STEVENS,
AND "YOURS TRULY" DON WILSOW,
{APPLAUSE, MUSIC UP AND FADES OUT)
DON: TADIES AND GENTLEMEN.,.JUST ABOUT ONE YEAR AGO, JACK
BENNY STARTED ON A TRIP TO NEW YORK.,,HE RUSHED DOWN
TO THE UNION STATION TO FIND OUT ABOUT THE CHIEF OR
THE SUPER CHIEF..,.BUT THE ONLY TNFORMATION HE COTLD
GET WAS.
MET,: {P.A. SYSTEM) TRAIN LEAVING ON TRACK FIVE FOR ANAHETM,
AZUSA WND CUSAMONGA,
TON: LAST SUMMER JACK WENT TO CGHEEMANY 70 ENTERTATH OUR BOYS
TN THE ARMED FORCES..,.AS HE WATTED FOR CONNECTTONS
BE™WEEN BERLIN AND NUREMBERG, HE HEARD A VOICE SAY....
MEL, : DAS STESEL LOIFT UFF TRACK FUMP A ROOTIN TOOTIN STOOTIN
VERBOOTEN FOR ANAHEIM, AZUSA AND'CUCAMPNGA.
DONs . TWO YEARS AGO WHEN JACK WAS ON A LONELY ISLAND TN THE
SQUTH PACIFIC, HE WAS HIDING BEHTND A PALM TREE WATCHING
THE NATIVES DO THEIR TRIBAL DANCE,
(DRUM - TRTBAL DFUM BEATS)
GUARTET: (IN REYTHM) ANAHEIM, AZUSA AND CUCAMONGA
ANAHETM, AZUSA AND CUCAMONGA
ANAHEIM, AZUSA AND CUCAMONGA
DON: (MYSTERIOUS) = SUDDENLY ONE OF THE NATTVES SPTED JACK
BEHTND THE PALM TREE..HE ADVANCED TOWARD HIM WITH A
SHARP BOLO KNIFE...TT WAS A TENSE MOMENT AS THE NATIVES
SATD.. '

MEL ¢ Got sny gum chum?
JACK: No.
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{DRUMS IN B.G.) ANAHEIM, AZUSA. AND CUCAMONGA
ANAHETM, AZ2U34 AND CUCAMONGA
_ ANAHEIM, AZUSA AKD CUCAMONGA
30 NOW, LADIES AND GENTLEMEN, WE BRING YOU A MAN WHO
JUST LAST WEEK WAS APPOINTED HONCRARY MAYOR OF THESE
THREE CALIWORNIA CITIES....JACK BENNY!
(APPLAUSE)
Thank you, Don, and thank you, my loyal subjects..¥ou
may slt down now....Thank you.
AW Jack, that was certalnly s great honor bestowed on
you. .. how does 1t feel to be Masyor of three citisa?
Oh it hssn't changed me & blt...I'm still the same
lovable Jack Benny that nobedy can stand...You know,
Don, this 1s the first time in history that one man was
ever Mayer of thfee cities at the same time,.lt's gquite
an honor.
T sagres with 7you, Your Majesty.
Mary, don't averde 1%.
Don't overdo 1ltl..What about you AND those new carda
youhad printed....FICRELLO H. LA BENNY.
Well-m-
ind walking around on your knees to make yourself look
shorter. I
Mary, T wasn't trylng to imitate LaGuardia,
You were too, you ever trlesd to set fipe to Betiy
Grable's house so you could be the firat one thers.
First one there, flrst one there....You're just jealous
hecause T have Influsnce now.
dgme 1nfluence...Tell Don wvhat happened this morning

when a cop atopped us for speeding.

Whet was 1€, Mary?
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Jack stuck his head out of the car and sald..."Ligten,

buddy, you may not lmeow this but I happen tc be the

Mayor of Aneheim, Azuss snd Cucamonga.

AND WHAT HAPPENED?

THE COF (AVE ME THREE TIOKETS.

How walt a minute...Apparently, you kida have no
respect for the lmportance of my new of fice.

¥ow Jdeck, you know that lsn't true,,.When T heard you
were Mayor of these three towns I even spproached you
with a.business propesition.

Yes, Den, T know, and T've been thinking it over, but
..Well T'm afraid T can't do 1.

But Jack, you have tlie authorlity.

T know, Don, but 1tfs impossible...NOW therets no use
talking sbout it.

What does he went ycu to do, Jzck?

Don wants me to change the name of the mein atreet in
Anshetm to LEMFT Boulsvard...Now it it just can‘t be
done.

Well T don't see why not.

Leock, Don,.would the Amgrlcan Tohacco Compsny change
their slogan to "LUCKY STRIKES ARE S0 ANAKEIM, 30 AZUSA,
80 FULLY CUCAMONGAED"?,,.NOW...would they?

Well T know how they could use the name Azusa,

Eow? ) .

WITH MEN WHO KNOW TOBACCG BEST TT'8 TUCKIES ZUZA ONE,
Hey,tisy that's pretty good, Don, but you eould have
made 1t e=ven better.

How?
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JACK: CUCA-MINGA MEN WHO KNOW TOBACCO BEST IT'3 LUCKIES
ZU3A ONE....Sse?

MARY: Say Jack, I've got one.

FACK: . What is 1t7

MARY: T*LL TAKE A LUCKY TODAY, TOMORROW, OR ANAHEIM,
JACK: Hey, hey, that's pretty good too.

DON: AW, that's nothing, Jack, listen to this ope, . LUCKY

STRIEKES ARE MADE OF THE FINER, THE LIGETER, THE
NATURALLY MILDER TGBACCO,

JACK; ...Well...where's the joke?

DOW: Joike? THAT'S A COMMERCIAL 30N,

JACK: THANES, THAWKS FOR CALLING ME BON,

SOUND: (ENOCK ON DOOR)

JACK: Come in. .

SOUND: (DOOR OPENS)

MEL} Collect telegrem for Jack Benny...a déll&r nineteen.
JACK: 0H here you are, son..a dollar nineteen for the

telegram, snd heye’s &g dollar for you.

MEL : GEE thanks wvebry much.

SOUND: {DOOR CLOSES)

JACK: ~ «...1 wonder who this teiegram 1s from...

SOUND: {RATTLE OF PuPER)

JACK: It muat be Important 1f they sent 1t here ta the...
SOUND: (KNOCK ON DOOR)

JACK: Come 1n.

SOUND:: {DDOR OPENS)

MEL: Fardern me, Mr, Benny, T forget my bloyele,

JACK: YOoU DIDY T FORGET IT, T ROUGHT TIT....Now go.

METL: Okay, but you're gonna look silly on those three wheels.

SOUND: {DOCR 3LAMS)
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Hmm, thls telegram's..This, this telegram. from Fred

Allen. .He says.."DEAR JACK, .HAVE AIMOST FINISHED
JUDGING THE "I CAN'? STARD JACK BENNY" CONTEST LETTERS.
WILL HAVE THE WLNNER3 IN TIME FOR YOUR WEXT SUNDARY'3
BROADCAST, ,5T0P, . T ENOW I'VE SAID A LOT OF NASTY THINGS
ABQUT YOU, .BUT AFTER READING ALL THOSE LETIERS T
REALIZE 'I.'}I&T'I'M THE ONLY FRIEKD YQU'VE GOT....STOP,..
I7t5 AMAZING HOW 30 MANY PEQPLE CAN £ATL ¥OU SUCH BIG
THINGS WITH SUCH SMALL WORD3....30ME OF 'EM ﬁYPHENATED
YET". ... Hmm, . _

34Y Jack, do you think Fred Allen will plck out one of
hls relatives as the winher of the contest?

@ze, T hope not.. slthough Allen's relatives sent in
twice a3 many letters as anybody else.

TWICE AS MANY..how could they do that?

Mary, when you'rs swinging by your tall from a tree, you
can wrlte wlth both hands...And thanks for asking..Now
come 6n, Phil, Phil let's have a band nmmber.,..Phil..
Phi1l -

Phil isn't here yet.

Good, letts sneak the band number in before he gets here,.
. .HEY YOU, ., YoU OVER THERE --

(OFF} ME?

“Yes, YOU,,YOU LEAD THE ORCHESTRA,

{OFF) BUT, I'M THE JANITOR,

JUST WAVE YOUR BROOM, THOSE CUYS WOE'T KNOW THE
DIFFERENCE, BELIEVE ME,...Now go shesad,
{APPLAUSE)

(BAND WUMBER)

(APPLAUSE)
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That waz "A Little Fond Affection", played by Phil
Harris's orcheatra, and conducted by the janitor waving
a broom..proving that Mr. Harris belongs to the wrong
union...%sy Janlitor, how did you ever learn how to 1 ad a.
ban&?

I used to play withPhil Harris's orchestra.

You d1d!, . Wsll vkat made you become a janltor?

I'VE GOT AMBITION!

Oh...I should have known you werse a musiclan..it's the
first time I ever =zgw & broom with o mouthplece.,.AND HOW,
LADTES AND GENTLEMEW, FOR OUR FEATURE ATTRACTION --—

HI ¥4 FOLKS, YOUR FUTURE LOCKS BRIGHT..CAUSE HARRIS I3
HERE AND {A LA HEATTER) THERE'S GOOD NEWS TONIGHT.,..

AH YE3! THERE'S GO0D KEWS TONIGHT,

WHLL, well..the Frima Donne finally arrived..Good
afternoon, Maestro.

BEi ya, Jackaoa, sorry I'm late.

Sorry,...lo0k, Phil, if you knew youIWere going to be
late, why didn't you rhone me? '

Prone youl Are them Lhings workin'?

Jertainly, the government intervened..Now when you disl
"G" you get President Truman...snd Fhil, from now on, get
here on tlme and cut cut those loud entrances..Il want a
l;ttle respect around here.

Respect..What's eatin' nlm, Livy?

Him has just been made hdnor&ry Mayor of Anahelm, Azuss,
and Cucamongs.

(OVERLY POLITE) WELL! I BEG YOU TO ACCEPT MY HUMBLEST
APOLOGIES, COUFLED WITH MY HEARTTIEST FELICITATIONS.,YOUR

WORSHEIP.
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Thank you, Fhil, but you don't have to curtsy.
¥xu knew, Jackson, this is qﬁite an occasion..this ealls
for a drink!
Never mind.
But Jack, Fhil's golng out of his way to be niles.
Qut. of his way..Mary, all you have to do is say, "Today
is Tuesday”’ and Phil says.."OH hoy, what an oceasion,

thig ealls for s drink!'.....Believe me, if I were the

Mayor of this town, I'd fix guys like Phil by putting on

& curfew.

Hey Jackscn, say that word agsin.

Curfew.

GESUNDHETT!...HA HA HA,.OH HARRIS, YOU'VE GOT YOUR OWN
TEETH BUT YOU'RE CLICKIN' ALL THE TIME,

PHIL, WHO WRITES YOQUR MATERIAL?

MLT MAN MUNWTE!

OH I ENEW IT COULDN'T BE THE SMILING IRISHMAN, WOW LET!'S
GET ON WITE THE... :

HEY Jackson, hbw do the psople of Anshelm, Azusa and
Cucamonga feel about you being appointed thelr Honorary
Mayor?

Well, I don't ¥mow, Phil but Rocheszter is down there
right now sort of fecling out the pulse of the citizens.,
Ir fact, he's conducting a poll...Now lst's forget about
mé and get on with the program..because tomight, i1 anawer
to many reguests, we're golng to contiﬁue with our radic
version of 20th Century-Fox's picture, "State Felr®.

Reguezts?
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JACK: Yes...0ur listeners want to know if my prize hog Blue Boy
will win the blué ribben at the Fair..Now Mary, ﬁou'll
be Maw Peabody, my wife..Phil, you'll be Zeke, my
nelghbor. ,lerry #111 be my son. And Don, once again

you'll be my --

DOY: Now wait a minute, Jack, I don't want to play the part
of a ple.
JACK: Well why not?
DON It's not bellevabls..l don't look anything like a plg.
JACK: Well, .maybe,,..Don, take off your glasees g minute,..... .

There, that's better.....And now we'll continue our play

where ve --
SOUND: (PHONE RINGS)
JACK: I'11 get 1t.
SOUND: {CLICK OF RECBIVER)
JACK: Hello.
ROCHESTER: HELLO MR. EENNY, THIS IS ROCKESTER,
JACK Rochester, I'm glad you c¢alled.,Did you talk to the

people in Anabeim, Azuse and Cucamonga?

ROCHESTER ! Uh huh, _

JACK: Well what do they say about me belng aprointed Honorary
Magor?

ROCHESTER : ARE YOU SITTIN' DOWIN?

JACK: Yes. . Now tell mé, what do they say =2bout me belng Mayor®?

ROCHESTER: BOSS, YOU KNOW THOSE CONTEST LETTERS YOU'VE BEEN GETTIN!?

THAT UPSET YOU SO MUCH?

JACK: . Yes.

ROCHESTER:  WELL THEY'RE MADE OF THE FINER, THE LIGHTER, THE
NATURALLY MILDER LANGUAGE.
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Rochester, I can’'t belleve if..What was the over-all
cpinion in the three towns?
WELL. .ANAHEIM IS BLAMIN' AZUBSBA, AZUSA I3 BLAMIN' ANAHEIM,
AND CUCA IS BLAMIN® MONGA.
Cuca is Dlaming Mongae!..But that's all one town.
ALT, T KNOW IS5, HALF THE PEOPLE ARE DRES3EDL IN BLUE, THE
OTHER HALF IN GRAY, AND THEIR BAYTLE SONG IS LQVE IN
BLOOM,
Oh my goodness..Are they shooting? _
NC, THEY'RE JUST BEATIN' EACH OTHER OVER THE HEAD WITH
VICLINS.
Beetlng ssch cther with viollins?
ANYRODY ARCUND HERE WITH A BASE FIDDLE IS A GENERAL.
Rochester, where are you rhoning from?
I AIN'T PHONIN', I'M USiNG MY WALKIE TATKIE.
Walkie talkie!
I'™™ IN MOTION, PO33, IN MOTION!
Rochester, i1f things are that bad in Cucamonga, what
happened in Azusa?
T DOWTT KNOW, BUT I MENTIONED YOUR NAME IN.ANAHEIM AND
TWC TREES THREW THEIE CRANCGEDI AT ME,
Oranges! .
THAT WAS THE NAVEL ARTILLERY!
Now cut Lhat out...Rochester, you're making this whole

thing up..You can tell me about 1t when you get home..
Goodbye.

Goodhye.

(AFPT.AUSE)

I hope Rochester gets herse on time to go on reguest
perfoprmance, I wouldn't want to lose the commission.
Yow Larry, before we start our play, "State Fair," put us
in the mood by singing something from the plcture,

OkAay.

QUARTET AND LARRY SING "THAT'S FOR ME")
AFPTAUSE)
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(THIRD ROUTINE) '
That was "That's for Me", sung by Lafry Steverns and the
farmhands,. .Now we plck up whers we left off last week.,
on our way to the State Fair,.Msw, Paw, Zeke; Cy, the
plgs and the mince meat are all on the wagon...LET'S GO!

(ORCHESTRA TRANSITION "REUBEN REUBEN" ... PADES)
{HORSES'- HOOFS, WAGOW WHREFLS..FADE DOWN}

(RUBE} Giddyup, Debbin..Cowme on, Nellie, Giddyup!
(RUDE) Take it easy on them heoprses, Paw,

(MBEL AND DON WHINNY)

They're pluggin' as hard as they can.

(RUBE) Say LEMMIE, LEMMIE, no wonder your horges are
havin' auch & hard time pullin' this wagon...Looky what
your sen's doin' back there,

Where?...s0W, STOP DRAGGIN' YOUR HEAD...Stop Lt.

WELL GEE, PAW, MAW TOLD ME TC DO IT.

Well that's ricky-diculous...draggin' his head.

No it ain't, Paw...When he drags his feet, he wears hls

shoss out.

Oh...Go right ahead, son...you need a hair cut.anyway...
Séy Zeke, how do my plgs look hack there?

Oh they're all right, put I 8ti11 I st1ll =ay they ain't
goona win no prizes,

Oh they alin't huh?..Just look at them beautiful plgs..

- Hello, Esmereldy.

(FIVE GRUNTS)
And how do you feel, Blue Boy?
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Oink 0ink Ofink Oink. '
He &in't even lookin' at you, Pa,
Blue Boy, 1'm over here...Put your glssses on, you 8111y
pig...Yes sir..,.those are twe of the finest pigs in
Kumguat County.
Maybe B0, MAYBE 30 - MAYBE BUT I 3TILL 3AY, LEMMIE,
they ain't gonne win no prizes. _
Well, we've got a five dollar bet on that, &in't we?

' ¥eah, WE GOT IT BET but you haven't put up your five

dollars yet.

Oh,..Well, here's my wonsy.

Hey Lem, you must've had this flve dollar bill a long
tims.

What do you mean?

It's got a picture of Lincoln 1yin' on a bearskin rug.
I got that when they flrst cams out...They knew he'd
grow up to he presiﬁeﬁt.

HEY PA, LOOK UP AHEAD...ALL THOSE TENIS AND BANNERS .
YUP, WE'RE AIMOST THERE,,.GIDDYUP, DUBBIN, GIDDYUP.
(QUARTET AND GANC SING LAST HALF OF CHORUS "GRAND
NIGHT FOR SINGING")

(MEL AKD DON GRUNT)

IT'S A GRAND WIGHT FOR SINGING,

THE STARS ARE BRIGHT AROVE,

THE RARTH IS AGLOW AND TO ADD TO THR SHOW,

T THINK T AM FALLING IN LOVEH,,

FALLING., . FALLING TN LVE, _

(CARNIVAL NOISES...MERRY GO ROUND MUSIC...SHOOTING
GALLERY. HAMMER HIT® BEIL.,.ETC.)

GOSH, MA, AIN'T IT EXCITIN' HERE?
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MARY : IT SURE IS, PAW.

KEARNS : (OFF) ALL RIGHT, FOLKS, STEP RIGHT UP AND I'Ll GURESS
TOUR WEIGHT FOR A DIVE .'.ONE DIME, WIN A KEWPIE DOLI'

MEL: (OFF) LOCKY, LOOKY, IOOKY, RIGHT THIS WAY ¥OR THE
GIRLIE SHOW. '

MARR: ALL RIGHT FOLKS, NOW GATHER ROUND, FOLKS,..HERE YOU ARE,

GET YOUR GEN-U-INE 30LID GOLD SEVENTEEN-JEWEL SWIS3
MCOVEMENT WRIST WATCHES FOR ONLY THIRTY NINE CENTS!

JACK: Hey, I'11 buy cne of them watches, Mister.

MARR:+ NOW THERE'S AN INTELLIGENT MAN..HERE'S YOUR WATCH
MISTER.

JACK: Ckay, hers's your money.

MARR; GATHER ROUND, FOIES..GET YOUR CEN-U-INE SOLID GOLD -~

JACK: Hey, bey..thls watch don't look very shiny...and it

don't look Jlke pold.

- MARR: YOU SAY THE WATCHE AIN'T SHINY? YOU.SAY IT AIN'T GOLD?
TELL YA WHAT I'M GONNA I0..FOR ONLY ONE THIN DIME, THE
TENTH PART OF A DOLLAR, I'M GONNA SEIL YOU A BOTTLE OF
MARVO, ., MARVO, THE ONLY JEWELRY POLIZH QW THE MARKET
THAT CONTAINS IRIUM.

JACK: Well..okay..1f it's only & dime, glmme & hottle, .Here's
a guarter,

MARR: And here's your bottle,...3TEP RIGHT UP, IADIES AND
GENTLEMEN, AND GET YOUR 30LID GOLD SEVENTEEN --

JACK: HEY, WHAT ABOUT MY CHANGE?

MARR: . JENEL SWISS MOVEMENT WRIST WATCHES FOR ORNLY -

JACK: HEY, WHAT ABOUT MY CHANWGE?

MARR: Cet away from me, Bub, y& bother me...YES, LADIES AND

GENTLEMEN, THESE WATCHER ARE GEN-U-INE SOLID GOLD~-
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JACK: I AIN'T GOIN' AWAY 'TIL I GET MY CHANGE..YOU'RE JUST A
" BIG CROOK.
MARR: YOU BAY ¥YOU DIDK'T GET YOUR CHANGE? YOU 3SAY I'M A CROOE?

TELL YA WHAT I'M GONNA DO...J'LL MAKE YOU A SPCRTING
PROPOSITION. ... .FOR ANOTHER PIFTEEN CENTS, I'IL --

JACK: YOU AIN'T GONNA DO ROTHING )

PHIL: AW COME OV, LEM, STCF MAKIN' SUCH A GOL DURNED
SCHIFEMMELIE OF YOURSELF.

JACK: Okay, ockay...let's go over and ~-

LARRY: Say, Pa -~

JACK : Huh?.,.50n, we're off the wagon, stop draggln' you head,

MARY: WRELL, 1t ain't hils fault, g, he's got the wrong tongue
laced in his shoe.

JACK: So he has...Doggone rt, that happens that happens every

time he dresses himself. Yow what dld you waﬁt, son?
LARRY: I'm g~glttin’ hungry.
JACK: . Okay, you welt hera with your ila and Zeke..I'll he back
in a minate.
SOUND: {CARNIVAL NOISES UP AND DOWHN)
JACK: Now let's see...where can I get somethin' to eat..Ah,
there's a hot dog stand.
ARTIE: (SINGR) Pickie in the middle,
And the mustard on top.

Just the way you like 'em
And they're all red hot.

JACK: AH GIMME four frankfurtera, please,

ARTIE: Four puppies coming up.

JACK: Not so fast, mlster..Is tne mweat fresh?

ARTIE: Hoo hoo..ls the meat fresh! Whon it arrives, we don't

even ceok lt..we just take off the jockey and lead it
Inte a bhun.
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Talte off the...Wait a minute..you mean..you mean these '
frankies are made outs horse meat?
Come here a second..Confidential..and don't bresthe this
on anybody.
Uh huh.
Ah, when you're golng to the races and see a horse
running with blinders on his eyes, he don!t know whers
he's going but ws dol
What?
Yes, yes you know,...In orie race st Santa Anlta yesterday
the bugle gave & bugle, the bell gave a ring, eight
horses sterted and only three came back.
Well that's funny..What happened to the other five?
(SINGS) Plekle in the middle

And the mustard on top,

Jugt the way you llke ‘em

And they're all--
Now, walt a minute, wait a mim te, I recognize you...
Didn't I see you selllng hot frankles at.the Rose Bowl
game?
It's gquite posaible..¥ou know...Every New Yearf Iim
gpending at Pasedinka.
I thought so..How d1d you get way out here?
Well, I was rooting for U.S5.C. and the Alabama team
chaged me.
Well, it's a good thing...1t's a good thing...those
Alabams boys dldn't cateh you.
Didn't catch mel He ho ho...you think I always had
this Southern accent?

Well, you better gimme my hot frankies, my folks ere

waltin! for me.
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Good., .good. .. here you are.
Let me taste one...hm...these don't taste good...they're
too tough.
YOU SAY THEY DON'T TASTE GOOD? YOU SAY THEY'RE TOO
TOUGH? TELL YA WHAT I'M GONNA DO.
NEVER MIND...I'1ll take 'em anywey...Here's your money.
Thank ydu...(SINGS] Pickle in the mlddle

And the muatard on top,
Just the way you llke 'em,
. And they're all red hot.

(APPLAUSE)
Well, here's your hot dogs.
Sajr Paw, I'm gonna take my mince meat over to the
Judge's atand..See you later..Come on, son.
Hey Zske, Zeke..now that Maw's gone, let's you and me
go over to the girlie show.
Well, now you're talkin', LEMMIE..come on, let's go.
(SOUND: ALL THE TENT SHOW MUS): UP AND DOWN)
LOOKY. LOOKY, TOOKY..RIGHT THI- WAY, BOYS, AND SEE
FIFI 1ATOUR THE DaNCING GIRL..34HE SHAKES IN EVERY

-MISCLE, SHE SHAKES IN EVERY JOLUT..IF YOU THINK MILDRED

PIERCE DID SOMETHING, 3TFP ON THE INSIDE AND SEE WHAT
FIFI DOES.

Come on...come on, Zeke, let's go in,

Clay, Lem.

Hey, I wonder if the dancicg girl this year 1s gonna
have o balloon or seven vells.

I'm 'orepared for elther oa:..T kot a pin and seven
matches.

Well let's go 1n...TWO TICKETS, PLEASE.
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HERE YOU ARFE..AND REMEMBER, NC CLIMBING ON THE RUNWAY.
Come on, Zeke.

(ORCHESTRA PLAYS HOOTCHY KOCTCHY MUSIC..FADES OUT)
Here's & couple of good éeats right here, Zseke.

Can't we get any closer?

We're on the stage now. Hey Zeke, here comes Fifl
golng into her dance.

(BAND PLAYS "PRETTY GIRL IS LIKE A METODY )

Look, Zeke, she's only walkin' up and down the stage.
Yeah but that kind of waslkin' accentuates the positive.
You sald 1t. TLOOK OUT SHE'S WINDING UP..

(DRUM BUMP )

Whoopsa!

(MUSIC CONTINUES)

Look, lockit her -- he he he - she sure can do 1t...
she's dancin' over this way. ag-in.

{SECOND DRUM BUMP )

Hmm .

Hey Tem, plck up your hat.

She sure 1s a high kicker...Here she comes again.

Look out.

(THIRD DRUM BUMF)}
Hem . . .Hey, Zeke --
What?

I'11 bet Maw's a better cook than she s znyway...Yes
giree.

(MUSIC STOPS...SCAPTERED APPLATIR FROM CAST MEMBEFRS )
Hey ghall we wait for the next show, Zeke?

IOVE IT. IOVE IT.
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WHY, LEM PEAEODY, YOU QUGHTA BE ASHAMED OF YOURGELF...
NOW YOU COME QUTA HERE RIGHT AWAY.
Okay, Mew, okey..IET GO OF MY EAR, I'M A-COMIN'.
While you boys were wastin' your time in here, my mince
meat won Tirst prize, snd so d4id Blue Boy.
YIPPEE! YOU 3BE, ZEKE, I TOLD YOU WE'D WIN.
AND PAW, DO YOU KNOW WHAT THE FIRST PRIZE IS¢
WHAT? '
A ROUND TRIP TICKET TC ANAHEIM, AZUSA AND CUCAMONGA!
WELL I'lL BE DOGGONED...
(ORCHESTRA {NTRCDUCTICON TC "GRAND NIGHTFOR SINGING')
{QUARTET AND GANG START TO SING. . .AND APPTAUSE COMES UFP)
IT'S A GRAND NIGHT FCR SINGING
THE STARS ARY ERIGHT ABQVE
THE EARTH I8 AGLOW ANo TO ADD T0O THE SHOW
T THINK T AM FALLING IN TOVE..
FALLTNG...FATLING IN TOVE,
{APPLAUSE )
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(CHANT - 30LD AMERTCAN)

Tndependent tobaceo exverts - auctionsers, buyers and
warehougemen, oregent a4t the tobacco auctiona, <an see
with their own eyes who buys what tobacco. They can
gee the makers of Tucky 3trike consistently aelect and
buy the finer, the lighter, the naturslly milder

Lucky 3trike tobacco.

. Tes, Lucky Strike means fine tohscce. And this fine

Tnteky Strike tobacco renns regt, deep-down smoking
enjoyment for you. So amcoke that smoke of fine
Lobaces - Lucky Strike - so round, so Tirm, sc fully
racked, 20 free and egasy on the drav.

The famous tobieceo suctioneesrs heard on tonight's
progrsem were Mr. 1., A. (Speed) Rigps, of Goldsbore,
North Caprolina {CHANT -~ SOLD AMERTCAN} and Mr. F, E.
Boone, of Lexingkon, Kentusky (CHANT - AMERTCAN).

Basil Ruysdael speakihg for the makers of Lueky 3trike.
(2 &3, 2& 3)

TS - MFT
LS ~ MPT
L& - MPT

Many things nay chanss with the yesrs but here's one
thine you csn depend on always -- Lucky 3Strike means
fine tobacco, yes, firsgt, last and always, Lucky Strike

meang Flne tobeceo - zo round, so firm, sc fully

racked, 3o free and a3y on the draw.

.fSwTTCHOUER T HOLLYWOOD FOR JACK BENNY STGN-OFF)
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18 « MPT
S3IMS: Yea, sir!
{Ex. 1)
RUYEDANT: That's it!
DELMAR : Right you are!
SIM3: ILucky Strike means fine tobacco - 80 round, szo firm,

go fully packed, go free and easy on the draw!
POOM:: (CHANT -~ AMERICAN)



RUYSDAE Tr

SIMS:

BELMAR:

RUYSDAEL :

DELMAR 3

RIGGS:

THE JACK BENNY PROGRAM
' REV. OPRNING #18

Lucky Strike mesans fine $Hobscco - so round, so flrm,
a0 fully packed, so free and esay on the draw,
Remember - 1n a cigarette it!'a the tobacco that counts,
And Tucky Strike means fine tobsacco.

Yea, yeasr after year, at market after market,
independent tobacco experts - auctioneers, buyers and
warehousemen, can sse Lucky Strike conalstently select
and buy the finer, the 1lighter, thé\natujﬂﬂly'milder
Lucky 8trike tobacoo.

Yes sir! L3 - MFT.

Yes, Lueky Strike means fine tobacco. And this fine
Lucky Strike tobaceo means regl, deep-down smoidng
enjoyment far you. 3o smoke that smoke of fine
tobaceo - Lucky Strike!

(CHANT - SOLD AMERTCAN}

(SWITCHOVER T0 HOLLYWOOD FOR JACK BENNY PROGRAM)
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(FIRST ROUTINE)
(A¥TER COMMERCIAL, Music UP AND FADES)

DON: THE LUCKY STRIKE PROGRAM, .STARRING JACK BENNY, ,WITH
MARY LIVINGSTON, PHIL HARRIS, ROCHESTER, LARRY STEVENS,
AND "YOURS TRULY" DON WILSON,
{APPLAUSE - MUBIC UP AND FADES OUT)

DON: AND NOW, LADIES AND GENTLEMEN, TODAY IS JANUARY 27TH..
THE DAY THAT THE WINNERS OF THE "I CAN'T STAND JACK
BENNY" CONTEST WILL BE ANNOUNCED. LAST NIGHT PEOPLE
ALL OVER THE COUNTRY WENT TO BED WONDERING IF THEY
WOULD WIN PART OF THE TEN THOUSAND DOLIARS..80 LET'S GO
BACK TOC LAST NIGHT..TO THE HOME OF THE 4AN WHO'S GOING
TO GIVE AWAY ALL THAT MONLY.
("HEARTS AND FIOWERS" - SAD AWD QUIVERY )

JACK: Hmn,.I don't know why I let myself get inte this..that's
a lot of dough...thers bught te be some way Lo get out

of it..Hmm..I wonder If I could.--

ROCHESTER ! Oh, bosa --

JACK: I could go to Mexico...Wo, that's too close...SBayv...Itve
got iﬁ.

ROCHESTER: BO33, IF YOU'RE THINKIN' WHAT I THINK YOU- ARE, IT'3
IMPOSSIBLE !

JACK: Imposaible, what do you mean?

ROCHESTEK: THEY CAN ONLY SEND MESSAGES, T0 THE MOON, PECOPLE CAN'T

@0 TO THERE YET.

JACK: * Rochester, I'm not running away..I'm just thinking
about, .uh, .vh, .my next summer's vacatlon.

ROCHESTER: THEN WHY DID YOU PACK YOUR BAGS THIS AFTERKOON?

JACK: If you must know, I just threw some old clothes in those

suitceses to send to the people in Furope,



ROCHESTER:

JACK:

ROCHESTER:

JACK:
ROCHESTER «

FACK:

ROCHESTER:

JACK:

SQUND:
ROCHESTER:
JAGK:

ROCHESTER :
JACK:

ROCHESTER :

- #18
I ¥IN0W, BUT THE ONE YOU'RE SENDING TO FRANCE IS
ADDRESSED T0 PIERRE BENNY!

That goes to an uncle of mine in Parls,.,Now forgst 1t.

(Okay, okay...but locok, it's only ten thousand dollsrs..

Why do you want to run away to Paris?

Look, Rochester -- _

NO USE HIDIN' IN THOSE SEWERS, BCSE, THEY'LL FIND YOU,
THEY 'Ll FIND YOU!

Rochester, cut that out..I feold you I'm not going
anywhere. |
ALL T KNOW 13, WHEN I ANSWERED THE FPHONE THIS MORNING, A
MAN SAID, "THIS IS THE ATCHISON, TOPEKA AND THE SANTA
FE",..AND HE WASN'T SINGIN'.

Lock Mr. Jones 1f you're Mr., Van Jones. Rather if
you're insinuating that I'm worrled aboul glving away
the ten thousand doll&rs; you're gadly mistaken..The
lettera to the contest have sll been read, the winners
will be snnounced, and as far as I'm concerned I'm not
even thinking abeut the money...Now 1tfs getting late,
30 I'm going to bed.

(CLOCK STRIKES TEN TIMES)

Hmm, my watch iz alow..Whét tlme have you got, boss?
Ten thousand dollsars....l mean ten thousend clelock...
Now stop confusing me..l'm going up to bed.

30 em I, Goodnight.

Goodnight..And Rochester, don't put the cat out tonight.
With this heat shortags you can't tell what'll happen...
Well, Goodnlght, Rochester.

Goodnight.

(TRANSITTON MUSIC "GO AWAY AND LET ME SLEEP" )
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JACK: {SNORES THREE TIME 2)
{DREAM CEESCENDO INTQ VIBRAPHINE)
ARTIE: . (FILTER} (LOW AND MONOTONOUS)
Tomorrow you're gonna give away ten thousand dollars
Tomorrow you're gonna glve away ten thousand dollars
Temorrow you're gonna give away ten thousand dollars
Tomorrow you're gonne give away ten thousand dollars
(CONTINUES STEADILY IN BACKGROUND) '
MEL: (BECHO CHAMBER) ROCKET NOW LEAVING ON TRACK TWO FOR THE
MOON....{PAUSE, 8 SECOND3) ,......ROCKET HOW LEAVING
ON TRACK FIVE FOR MAR3, VENUS AND CUCAMONGA,.....
(PAUSE, B8 SECONDS)..........BON S0IR, MONSIEUR, COMMENT
ALLEZ VOUS...QUI OUI, PIERRE BENNY, WE HAVE BEEN
FXPECTING YOU, .WE HAVE A ROOM FOR YOU IN THE 3EWER.
ARTIE: "Ten thousand dollers, ten thousand dollsars, ben thousand
dcllars.
MEL & ARTIE: Ten thousand dollars, ten thousand dollars, ten thousang
dollars, .TEN THOUSAND DOLLARS, TEN THOUSAND DOLIARS, TEN

THOUSAND DOLLARS, TEN THOUSAND DOLLARS.

JACK: (BLOOD CURDLING 3CREAM)
(WEIRD CHORD)

JACK: {SHORES CKCE)

MEL: Did that =cream frighten you, Brutus?

ARTIE: Ho, Cazsar let's get at him again.

MEL: A1l right, but let's not frigten him to death..because

then he'!ll be one of us and I can't stend him,

JACK: (SKORES TWICE)

MEL: EEH HEH HEH HEH HEH..S50 YOU'RE JACK BENNY..THE MAN THAT
NOBODY CAN STAND. .HEH HEH HEH HEH HEH.

JACK: Stop laughing at me!
MEL: NOBODY LIKES YOU AND YOU KNOW IT,,HA HA HA HA (INTC LOUD
HYSTERICAT LAUGHE)
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(JOTHS MEL IN HYSTERICAL LAUCHTER)
Hmm,.why can't I get laughs like that on my program?....
Why?
ION'T BE IMPATIENT, YOU'VE ONLY BEEN ON FOURTEEN YEARS,
Stop tormentlng me, do you hear,.Stop It!
WE DON'T HAVE TO TORMENT YOU, YOU'RE GONNA DO IT
YOURSELF . . TOMORROW YOU HAVE TO GIVE AWAY ALIL THAT
MONEY, ,AND IP YQU DON'T, DO YOU KNOW WHAT THEY'!RE GONNA
DC TO YOU?...THEY'RE GONNA TIE YOU TO A POST, THROW
BRANCHES AROUKD IT, COVER YOU WITH GASOLINE, AND THEN
TAKE YOUR TWO OLD DRIED-GP LEGS AND RUB 'EM TOGETHER..
{HY3TERICAL LAUGH)
WHAT?
AND THEN THEY'RE GONNA TIE YOU TC A HORSE AND DRAG YOU
ALL OVER THE ---
sfop it..STOP IT...STOOOOPPPR!E

{DOOR OPENS FAST)

BO33, ,BOS3. . )

Huh?......0k....0h, I'm glad you cams, Rocheater....Il
just had an awful dream....l dreamt....Rochegter, what
are you doing with your sultcase?

I HAD THE SAME DRFAM AND I'M GOIN' WITH YOU!

...Thanks for your loyal%y......And taks off that beret,

we're not golng to Paris.

(BAND NUMBER HITS AND FADES RIGHT OUT)
{APPLAUSE )

'YES, LADIES AND GENTLEMENW, THAT'S WHAT BAPPENED LAST

NIGHT...AND WOW, TQ GET oW WITH THE SHOW, HERE'S LARRY

STEVENS TO SING "sSyMPHONY."

(LARRY'S NUMBER )
(APPLAUSE}



_ =h #18
(SECOND ROUTINE)

bow: VERY GOOD, TARRY, VERY GOOD...THAT WAS LARRY STEVENS
SINGING -- .

JACK: Okay Don, OKAY I'm here, I'11 take over now...THAT WAS

| LARRY STEVENS SINGING ”Smmonr." AXD NOW, IADIES AND

GENTLEMEN ~-

DOV« (TO HIMSELF)} The big han.

JACK: What...what did you say, Don?

DON: I said I love Spam.

JACK Oh...ARD NOW...Get a load of Dlet Smith Wilson...AND
WOW, AND NOW LADIES AND GENTLEMEN, TONIGHT ~--

MARY: Ko you don't, Jack...When argybody else is late around

here, they have to have a good excuse.

FHIL: Mary's rlght, Jackson, you're late,

JACK: Wall, I couldn't help 1t, I was so tired...I dldn't get
much 8leep...I tossed and turned all night.

MARY: Ch that happens every tlme Margaret O'Brisn heats you
at hopscoteh.

JACK: What are you talking about, I beat her three out of flvs.
It was something else that upsst me...

PHIL: Say Jackson, 1t couldn't be by a slight coinssquance that
you didn't sleep last night because today you have to
glve away ten thousand dollars?...Could 1t, 1little man?

JACK: What ten thousand dollars?
FHIL: The contest money...You know!
JACK: Oh that...I forgot gbout it.
MARY : FORGOT ABOUT IT...WHEN FELL -~
JACK: FRIL?

MARY: I'VE GOT TO D0 IT ALL OVER AGAIN --
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I'LL TAKE THE FIRST LINE AGAIN .,. I FORGOT ABOUT IT,
FORGOT ABOUT IT ... WHEN FPHIL MENTIONED IT, YOUR FACE
TURNED WHITE, YOUR LIPS TURNED BLUE, AND YOUR STOMACH
TURKED OVER,

THAT WASN'T WORTH GOING OVER AGAIN, Mary!

And the way your Adams apple popped out, I thought it
waes golng to anmnounce the tims.

Announce the time, anncunce the time...All right.,.why
shouldn't I ha upset...It's bad enough giving away all
that dough without having a8 guy 1ike Fred Allen :e2ll ms
what to, who to glve 1t to,..What & judge.

Well Jack, I thlrﬁ{ Fred Allen 1= a great judge of humor.
You do, eh?,..Well, T wiil say one thj_ng...his program
a3 helpag fhe Good Welghbor policy.

Helped the Good Nelghbor pol_icy...How?

When Allen's program comes on the alr =o many radios
start clicking off that 3outh America thinks we've
taken up the castanets...

ALL RIGHT, but now that you're here, let's cut out this
2111y stuf'f and armounce the winners of the contest.
Mary, I don't know who the wlnners are, snd I won't know
untll Bteve Bradley, my press agent, geis here...I ‘
think I'11 call his house and see what'a keeping him.
(RECEIVER OFF HOOK...JIGGLED SEVERAL TIMES.,.THEN FADE
INTO BOUND OF PHONE BUZZER)

Say, Mapel --

What 1y it, Gertrude?

Mr, Benny'a line is flashing.

Yeah, ..l wonder what Dorian Gray wants now.



-7~ #18

BEA: I'11 take it.
SOTND: (PLUG IN SWITCHBOARD)
BEA: Yes, Mr. Bermy?.. ,Steve Bradley?....At Crestvien

6-70717, ., .. Huh?,...I'm sorry Mr. Benny, but on local
calls we cen't reverse the charges...I'll call you
back when I get the number. '

SOUND: {FLUG OUT)

SARA¢ What ¢1d he want, Gertrude?

BpA: He wanted I should get him a number.

SARA: Sey Gertrude, dld you enter Mr. Bemy's contest?

BEA: Well, I almest d4id...You see, I started to write in
fifty words why I can't stand Jeck Bemny... '

SARA: Th huh,

BEA: And by the tilme I finished wrlting, T =zold 1t to
Universal and they've making a plcture out of 1t starring
Borias Karleff!..what a character that Benny is.

3ARA: Ain't it the truth,.I'1l never forget the firat time I
went out with him..We were sitting In the park in the
moonlight, holding hands..and suddenly he whlapered in
ny ear and asked me for a lock of wmy hair.

BEA: Gosh, how romantic.

DARA Romentlc nothlng..he made a toupay out of it!

BEA: , Why Mabel Flapsaeddle...you're juat maklng that up.
SARA: No, it's the truth..Ssy Gertruds, did you ever go out

wilth Mr, Borny? .

BEA: .Su,re I 419, ang gee, I1'11 never forget our first dats..
he showed up wearing a palr of wooden shoss.

3ARA: Wooden shoes?

BEA: Yeah, when he says "Dutch Treat" he ain't kiddin'.
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You gald 1t...You know, Gertrude, ons day Mr. Bermy
asked me If I'd llke to be on his radio program.

He dig?

Yeah...He wanted to put me in plctures too; but that's
an old geg.

No it eln't, Mr. Beony has a lot of influence...he got
we & part In that picture "Lost Weekend?.

Tost Weekenid! What 413 you do In 1t%

I stuck the labels on the bottles,

Gee, Gertrude, I saw the pilcture but I didn't see you.
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BEA: I know...after the first day they fired me and hired

a wel sponge...What a career.

SOUND: { THREE, BUZZES ON SWITCHBCARD..THEN JIGGLING PHONE
HOOK THREE TIMES ) )
JALK: s ..Operatar.....Operator...0h Gertrude, 4id you get

Mr. Bradley for me? Oh, he doesn't enswer...All right,
well keep trylng.

SOUND: (CLICK OF RECEIVER)

DON 4 What heppened, Jack?

JACK: I don't know, Bradley isn't home...I wonder if he could
be at -~

SOUND: {PHONE RINGS)

JACK: Oh, there's the telephone.

MARY: | CORREGT.-NOW WOULD YOU LIXE TC TRY FOR EIGHT DOLLARS?

JACK: What? '

PHIL: I HAVE A LADY IN THE BALCONY, DOCTOR. . _

JACK: Ask her if she's got & friend for,.Now cut that out...
Everybody wants to be a comedian...l don't know why it
13, but every time you say something -- OR OTHEF.

SOUND:  (PHONE RINGS) |

JACK: That must be Steve Bradley.

SOUND: (RECEIVER CLICK)

JACK: Hello.

JEANNTE : Hello, is my daddy there?

JACK: Your desddy? Oh, this la Phil Harris's little girl..how

are you honey, thls is Mr, Bernny.
JEANNTE: Hello Mr. Benny...ave you really going to announce the
winnera of your contest tonlpght?

JACK: That's right.
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Oh goodie, I ean surs use the money.
The mon...{JAUGHS) Ohhhh...d1d you send 1n & letter?
I zent in twenty-five letters. |
Twenty-five. My soodness, hos dld you think up so many
things?
Well...one night mommie and daddy had some pecple over
to dimnner...
Uh~huh.
Your name was mentioned and I wrote down everything
they sald.
Oh.

Mr. Benny, how did you ever lsarnto skin a flint?

Well, you take a,..Never mind, honey, I'1l let you talk

to your daddy now...Phil, your little girl's on the
phone .
Okay.

And she told me that you and your friends have been

- talking about me.

Oh oh...hello baby...

Helio deddy. T called to tell you that --

Just a minute sweethesrt..I want to tsll ¥ou scmething.
What?

Don't ever tell people things that happen at home..
especially Mr. Benny...I might get flired.

But daddy...you sald that after mommie mode two more
pictures you were golng to quibt anyway. _

She hasn't made 'em yet, she hasn't mede ‘em yet.

Gee. (GIGOLES)

Now what are you leughing abont, honey?
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I'1l bet Mr. Benny would sure be mad if I told him
what you d1d last Tuesday night.
Tuesday night..what d1d T dn?
You listened to B-0-B....H-0-P-E.
Lock, baby....
And you laughed too.. _
Baby, not so loud. OH HONEY, YOU'RE GETTING ME IN
TROUBLE, You're taklng the bresad and butter right out
of your own little mouth...Now what did you call me
for?
Well, deddy...ysu left home today without giving me
my arithmetic leason.
Your arithmetic lesaon? OH YEAH, OH THAT'S RICGHT,
WELL 1TOCK BABY T'm aorry, I'll glve Lt to you right
now over the phone...Have you got a paper and pencil?
Uh~huh.
AlL right.,.now listen and we'll do it together.
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_ -1p-
{PHIL AND JEANNIE SING ONE-ZY, TWO-ZY)
ONE-2Y, TwWo-2¥, I'LL KISS YOU-ZY
WO -ZY, THREE-ZY, YOU KISS ME-ZY

-THREE ~2Y, FOUR-ZY, K135 30ME MORE-ZY.
. LET'S 3TART COUNTING HIGHER.

POUR-ZY, FIVE-ZY, LET'S GET LIVE-ZY

FIVE-ZY, 3IX-2Y, HUG ME OUICK-ZY

SIX-ZY, SEVEN-ZY, THIS IS BEAVEN-LY
MY HFART'S ON A FLYER.

KEEP THE NUMBER GOING,
TILL THE SONG IS DONE,

LOVE WIIL KEEP ON GROWING,
AND WE'LL HAVE LOTS OF FUN.

SEVEN <7Y, EICHT-ZY, YOU'RE MY DATE-ZY,

EIGHT-2Y, NINE-ZY, AIN'T THIS FINE-ZY,

NINE-EY, TEN-ZY, START AGAIN-ZY
ONE-2ZY, TWO-ZY, I LOVE YOU-ZY.
YOU'HE MY WHAT-NOT

YOU'RE MY HOT-SHOT

ONE-Z¥Y, TWO-ZY, I LOVE YOU-ZY.
(APPLAUSE)

#18
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Well that's all I got time for now baby...Goodbye.
Goodbye, daddy.

 (RECEIVER CLICK)

3ay Phil, that's a catchy little song....What is it?
Well, 1t's brand new, Jackson...written by Dave Franklin -
and Irving Taylor...lt's never been heard con the alr
before. '
Well, 1it's pretty cute...Hey Don, come here...lel's you
and I Ltry 1t.
Okay. _
Go shead, Phil, PHil play it.
(ORCHESTRA INTRODUCTION TO ONE-ZY, TWO-ZY)
You start it, Don.
(SINGS} ONE-ZY, TWO-ZY, I'M SO CHOOSE-ZY
TWO-ZY, THRER-ZY FREE AND EA3Y,
THREE-ZY, FOUR-ZY, OF THE DRAW-ZY
.LET‘S EEEP SMOKING LUCKIES
FCUR-ZY, FIVE-ZY, FOR MAN AND WIFE-ZY
FIVE-ZY, 3IX-ZY, A BLEND THAT CLICK3-ZY
STX-ZY, SEVEN-ZY, TASTES LIKE HEAVEN-ZY
LET'S KEEF 3MOEING LUCKIES.
BEVERY LUCKY USER
SINGS THEIR FRAISE3S TRUE
I ANAHEIMA AND AZUMER
AND CUCAMDNGA TOO!
SEVEN-ZY, BEIGHT-ZY, THEY'RE JUST CREAT-ZY
BIGHT-ZY, NINE-ZY, THEY'RRE 30 FINE-ZY
NINB-ZY, TEN-ZY, TA¥KE IT AGAIN-ZY
L3MF T ZEE
(ORCHESTFRA FINISH AND APPLAUSR)
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JACK: 3ay, that's good...that's goed...Anybody can meke up
words to that song...You know I'1l bet a number like
this Is liable to...

SOUND: {PHONE RINGS...RECEIVER CLICK)

JACK: Hello.

ROCHESTER HELIO BOSS..HAVE YOU GIVEN AWAY THE PRIZE MONEY YET'?
JACK: No, why?

(ORCHESTRA INTRODUCTION)
ROCHESTER : (3INGS) ONE-ZY, TWO-ZY, NO TIME TO LOSE-ZY
TWO-7Y, THREE-ZY, LISTEN TC ME-ZY
' SEVEN-ZY, EIGHT-ZY, BETTER NOT WAIT-ZY
LET'S GET GOIN' FOR PARIS!

JACK: Roshegatenr!-

ROCHESTER: IT'S JUST A LITTLE THOUGHT, BOSS, SC LONG.

SOUND: (RECEIVER CLICK)

TACK: Well, it's the Pirst time...it's the first time, I ever

knew Rocheater llastened to my program.
MARY : Maybe he read that fine print in his contract.
JACK: Yeeh...Anyway, that's a cute song and I'll bet 1t'11 be
a hit...I ecan't wait till I get home tonlght to learn 1t
“on wy violin.

PHIT.: (CRYING) No uo no, Jackson, let it llve, it's so yoqng!
JACK: Prnll, when I learn a mumber on my violiln, it always...
SOUND: {(KNOC¥ ON DOCR)

JACK: Come In.

SOUND: (DOOR OFENS )

TANE: Bello hello hello, hello everybody, hello...Long time

no see. HUH?
JACK: Well it's sbout time you got here, Steve, I've been
trying to get you on the phone..What tock you so long?
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Now don't get excited, Benny, 1t was my new publlcity
gtunt for you..T just hired an alrplane and = pilot to
write your name sll over the sky...but I ran into a
little trouble with him. h
Trouble..what was wrong?
That pllct couldn't forgst his last job..from forece of
habit he kept writing Jacksie-Colal
oh, '
Say Steve, we're all aitting on pins and needles walting
ta hear the nemes of the contest winner.
Well I called up Fred Allen, the chlef judge, and had a
long tall with him.
Did he mention any names?
Plenty...He called you a dirty, no good...
I MEAN THE NAMES OF THE WINNERS...Hmmm.

Come on, Stevé, we're all anxious...Tell us...tell us
who Jack has to pay the money to.

Mapy, if I can wait, you can too...We won't zrrounce the
winners until the end of the program.

Oh for cryin' out loud, Jackson...you'!re only giving
away dough..it aln't az though you were gonna commit
sulcide.

Phil, stop giving him ideas.

He dldn’t give me the ldes, I've been thinking of it
for weeks...Anyway, this contest is the silliest thing
I ever heard of in all my fif..thirty-seven years...
PHIL, SHUT UP:

I DIDN'T SAY NOTHIN'.

BUOT ¥OU HAD A JLEAM IN YOUR EYE THOUGH.
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Oh for goodness sake, Jack, stop being so nervous...Now
come on, Steve, tell us the names of the winners.
All right..I guess you're all pretty anxious..so I won't
keep you walting any...
(PHONE RINGS)
I'll get it.
{RECEIVER CLICEK)
Hello?...Wnat?...(VERY MAD) GERTRUDE, I RNOW I&.
BRADIEY DOESN'T ANSWER, HE'S STANDING NEXT TO ME...
. . -Now Gertrude, you talk a little more civil or there'll
be trouble.....Whet?,......T WILL NOT.....GOODBYE.
(RECEIVER CLICK)
Hmm...that Gertrude’'s cute when she geta mad.

Jack, there isn't much time left..Now let 3teve announce
the winners.

ALl right, a1l right..go sheed, Steve,

Thanks Benny..30 you're all walting to hear the winners
»-.Well, herc's the way it...

{PHONE RINGS)

Oh my goodngsa.

(RECEIVER CLICK)

Hello?....0h hello, Mabel..,,.But Mabel, I'm not a
beast..I didn't mean toc make Gertrude cry....Put her on
the phone, let me talk to her....0h...Well when she
comes back tell her to call me....GOODBIE.

(RECEIVER CLICK)

{I never saw anyone as sensitive as Gertrude...Juat say
boc and she starts erylng..Her mother was the same way)

...Well, go shead Oteve, let's hear the winners.
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Olay .. AND YOU'RE NOT ONLY GOING TO HEAR THE NAMNES OF
THT WINNER2 A2 PICKED BY THE JUDQE3, PHIER LORRE AND
GOOIMAN ACE, BUT YOU ARE GOING TO HEAR THEM ANNOUNCED
BY THE FINAL JUDGE HIMSELF,,,THE HONORABLE FRED ALLFN .
WHAT ¢
TAKE IT AWAY, NIW YORK,
{SWITCHOVER TO NEN YORK)
Good esvenlng, ladies and gentlemen...This is Fred Allen
in New York, I could tell a joke but I wouldn't want to
get a lauch on Mr. Bennyfs program and establlish a
precedent, but I know youlve all been walting for the
winners of the "I can't stand Jack Benny" contest, so
here they are...
The first prize.. Walke up Mr. Benny, this isua't & dream
nowW...The £lrat prize .. atwénty—five lundred dollars in
Victory bonds, goes to Mr. Carrell P. Craig, Sr..
725 Radelliffe Avenue
Pacific Palisades, Calif,

The second prize, fifteen hundred dollars ln Victory
bonds, goes to Mr. Charles 8. Doherty

Hotel Bolton 3quare

Cleveland €, Chlo.
The third prize, a one thousand dollar Victory bond
goes to Miss Joyce O'Hars

1014 Dragoon Avenue

Detrolt 4, Michilgan.
The additional fifty wioners of the ons hundred dollar
honds will be notifled by telegream, and the bonds sent
regletered matl, P.5, If Mr, Benny should deliver any of
these telsgrems personally pleass tip him genercusly...
ladies and gentlemen he hma been thréugh a terrible ordeal.
T am happy to say...Goodnight, folks.
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(WITCH BACK TO HOLIFWOOD)
{ APPIAUSE)
YOUR FATHER'S MOUSTACHE,
Well, the contest is over,..And you want to know
something, Mary? I don't feel had &t all...I feel like
Tlve got something off my chsst,
Maybe 1t's your woney belt,
Maybe...Play, Phil,
{ PLAYORF MUSIC)
Tadies and gentlemon...If you hgven't alresdy done so,
check over your wardrobes and get tegether all the
clothing you can gspare for the Victory Clothing
Collection, Both sumer and winter clothing is needed -
also shoes and bedding - for the milliona of families
whe lost thelr homea and their belongings, everything
they owned, Iln war~torn ccuntries arocund the glebe.
These people are in great need, and every one of us
can find useful articies that ws can contribute.
The drive ends Thuraday, so Dack up your bundle right
away and take 1t to your post office, fire stablon or
police atation...Thank you,
Jack will be back in a minute,. but first here is my good
friend, F. I, Boone.
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THE JACK BENNY PROJRAM
REV, CLOSING #18

{SWITCHOVER TO NEW YORK FOR CLOSING COMMERCIAL)

v CLOSING COMMERCTAL
(CHANT - AMERICAN)
Lucky Strike means fine tobaceo - so round, so fim,
so fully packed, sc free end essy on the draw!
Here's vhat Mr. ¢, W. Jenkins, independent tobacco
warshousemen of Bowling Gresn, Tentucky, sald:
Anyone who knows Ltobaceo will tell you that you can't
have a goed clgarette unless good tobacoo goes into 1t.
Jeascn after season at the auwcticma, I've sean Lucky
Strike buy guallty leaf -~ tobacce that means g2 mild and
hetter tasting siioke, I've amoked Luckies fopr
twenty-four yearsa,
Quote! "Spason after season I've sesn Lucky Strike buy
quality leaf." Ungucta. Yes, in a cigarette it's the
tobaeeo that counts end Lucky Strike means fine tobacco -
so round, ao firm, so fully packed, so free and easay on
the draw.
The famous tobacco auctionsers heard on tonight's
Pprozgram were Mr., F. E. Boone of Lexington, EKentucky
(CHANT - AMFRICAN) and Mr. L. 4. {Speed) Riggs, of
¢oldsboro, North Carclina (CHANT - SOLD AMERICAN),

And this is Besll Ruysdael for Lucky Strike.

(2 &3, 24 3)
LS - MFT
L8 - MFT
LS - MFT

There's real, deep-down smoking énjoyment for you in
Lucky 8trike -- for Laucky 2trike means fine tobaceo,

Yos, Lucky Btrike means fine tobacco.
(SWITCHOVER T0 EOLIYWOUD FOR JACK PENWNY SYGN-OFF)
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JACK: Ladles and gentlemen, next Sunday we are golng to have
as our guests, Mr. and Mrs. Ronsld Colmwsn, and one of
the world's pgreatsst violinists,..Isasc Stern,.. 00
THAT THE FIRST THRCE WINNERS OF THE CONTEST HAVE BEEN
ANNOUNCED T WOULD LIKE TQ ANNOUNCE AS MANY Op THE NAMES
OF THE ONE HUNDRED DOITAR BOND WINNERS AS TIME WILL

ALLON:
He1--~ Willaims Ruth Payne Mrs. Dorothy Plekering
1 . st Shernan 9049 Chester Avenus 28 Sound View Drive
Too 0, Arigona Topeka, Kansas Greennich, Connecticut
Capt. Alfred J. Helphant Mary =, Flett Fa Amolly
%3511 N.E. 19th Avenue 208 W, Princeton Ave. 401 ¥. Peldmont
Portland, Oregon Fullerton, California. Arlington, Va.
Harris V. Petell Philiip H. Clark Mrg. Plorence Livington
27 3. First St. 1524 Qsage Jamestown, Trxas
Burgeuville, N. J, Bartlesville, Okla,
JACE: M. G. W00, THAT'S ALL WE HAVE TIME FCR BUT YOU!'1ll ALL

GO YOUR TELEGRAMI AWD YOUR BONDS. THANK YOU VERY MUCH,






CIIFNT: AMERICAN TOBACCO COMPANY BROADCAST:  PROGRAM #19
LUCKY STRIKE - L.S./M.F.T. - FEB. 3, 1946

PROGRAL; THE JACK BERNY PROGRAM FETWORE NBC

AS BROADCAST

I OPENING MEW YORK
EELMAR THE JACK BENNY PROQBAM!
RUY SDAEL: Quality of prdduct 13 eszential to continuing success!
RIGGS: {CHANT - 30LD TO AMERICAN)
SIMS: Let that famous chant remind you that Lucky Strike

mesns fine tobaceo - §G round, so firm, so fully

packed, sc free and ecay on the draw!

TICKER: (2&3, 2& 3)
RUY3DAEL: L3 - MFT
L3 - MFT
L3 - ¥FT
SIMS: Right you are!
(Bx. B)
RUYSDAEL: fes, sir!
DELMAR: Lucky 3trike means fine toﬁacco - 87 round, so firm,

so fully packed, sco free and easy on the draw!

BOONE : (CHANT - AMERICAN)
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THE JACK BENNY PROGRAM
4TH REV. OPENING #19

15 - MFT

Lucky Strilke means fline tcbacco. Yes, Tucky Strike
means fine tcbacco. Here's what Mr. Elvin Bradley
Hicks, independent tobacoo auctioneér of Wilsorn,
North Carclina, said:

Jeagon after season at the auctlons I've seen Lucky
Strike tuy fine, light tobacto ——.tobacco that gives.
a better tasting smoke, I've smoked Tuckles for
seventeen years.

Yes sifl In a cigarette it‘é the tobecco that dOunts.
And Tucky étrike means fine tobacco. So for your
own real, deep-down smoklng enjéyment, smoke that
smoke of fine tobacco - Lucky Strike!l

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM)
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(FIRST ROUTINE)
(AFTER COMMERCTAL, MUSIC UP AND FADES)
THE LUCKY STRIKE PRCGRAM..STARRING JACK BENNY...WITH
MARY LIVINGITON, PHIL HARRIS, ROCHESTER, LARRY 3TEVENS,
AND "YOURS TRULY" DON WILSON.
(APFLAUSE - MUSIC UP AND FADES OUT)
LADIES AND GENTLEMEN...TONIGHT JACK BENNY IS TAKING MARY
TO A CONCERT AT THE PHILHARMONIC AUDITORIUM, GIVEN BY
ONE OF THE WORLD'S GREATEST VIOLINISTS, ISAAC STERW...
AS WE LOOE IN ON JATY, HE'S AT HOME DRESSING FOR THE
OCCASTON,
Rechester, T st11l think they're a little toc short..
they barely reach my snkles.
Maybe T can let the cuffs ocut.
Mo, if you let the cuffs out, they'll be too. long,..
liable to drag..gosh, T wish they fit better.
What's the difference, bosg. AFTER YOU PUT ¥YOUR PANTS
0N, WHO SEES YOUR UNDERWEAR.
Yesh, I guess s0.
You're certainly goin' to a lot of trouble gettin'
dressed tonlght. |
Well, Rochester, all the important pecple in town will
be at the concert...after all, IsaseStern 1s one of the
world's greatest violinists.
Oh come now, boss, you play the vielin as good as he
does . ‘
No I don't, Rochester...no.
Oh yes you do.

I do not.
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Well I think =o..
Rochester, you've never even heard Isaac Stern. -
WELL TAKE ADVRNTAGE CF IT, BO3S, TAKE ADVANTAGE OF IT.
Oh, I see...well you know, Rochester...maybe if I had
followed my musical career, it might be me giving that
violin concert tonight..me...¥ssha Benny....l can just
pleture the scene...As I walk out on the stage, the
spotlight falle on me...me...Yasha Benny...confidently

I 13Tt my violin end tuck it under my chin...I raise my

bow. ..five thousand palrs of eyes are starlng at me..
SAY YASHA, YOU BETTER PUT YOUR FANTS ON.

Oh yes, yes, help me..{SIGHS) You know, Rochester, it's
a little unfair..I have to go through 1ife belng a
clown, 8 buffoon, while inside, Auep down inside, I have
a8 yearning for the Iiner things.

YOU COULD HAVE SOME OF THOSE THINGS, BOSE, IF YOU'D
JUST TOOSEN UP A LITTLE.

I suppose so..but then again, you do have to think of
the future..after éll, Rochester, T haven't got much
Meney.

T DOW'T EKNOW...EVERYTIME I TURN YOUR MATRESS OVER, WALL
STREET DROPS THREE POINTS. '

Rochester, let's drop the subjsct and just help me get
ready for the conceri...Hsnd me.my dress shirt.

Here you are, boss....Whlte tie or black?

White tle, and my tails too...I haven't worn this sult

_in a long time...How do my tails look?

Pretty good, bogsg, you shouldn't heve had the talls

starched.
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JACK: STARCHED, well, I figured 1t would hold them in place.
ROCHESTER : I KNOW, BUT WHEN ¥YQU BEND OVER YOU LOOK LIKE A EPARROW.
JACK: Oh, I never thought about thst...

SOUND: (DOCR BUZZER)

JACK: Come in.

SOUND: (DOOR OPENS)

JACK: Oh hello, Phil.

PHIL: Hi ya, Jackson...Well, well...look at cur little boss

81l dressed up...My, my, my...what new drive-in Iis
opening tonight?

JACK: Phil, I'm not going to a drive-in..I'm going to the

. Philhgrmonic..Iseac 3tern iz playing.

PHIL: Yeah? Against who? '

JACK: Agalnst nobody...he's & soloist..he plays the violim..
You wnow, it wouldn't hurt you to go to a concert once
In a while...I never =aw a guy take lesz of an interest
in his profession.

FHIL: What do you mean, no lnterest..You know darn well that
I'm a musician.

JACE: Pnil..just because you have a picture of Petrillo

' tattooed on your chest doesn't mesan you're a musieian..
Yo and that band of yours.

PHIL: Now weit a minute, Jackson...you've been ridin' my boys
long.enough...My orchestre is not as bad as you &o
unprovocatively infer. '

JACK: Tnpro what?

FHIL: No you don't, I ain't gonna try that one again.



-k~ #15

JACK: lo no, Phll, go shead, 1'l 1lke to see how 1t comes outb
the second time...go shead. -

FHIL: Okaj. My orchestra is not as bed as you so

. unprovocétlvely infer,

JACK: Sey, that's pretty good...Phll, where did you plck up
that ‘word? Phil...Phil -- ANSWER ME.

PHIL: Weit'll T get this knot cut of my tongue.

JACK: Oh...I thought 1t would throw you..well,'it's gefting

late, I've gotta leave now and meet Mary in froﬁt of the

auditorium.

30UND: (PHONE RINGS }

JACK: I'll get it.

SOUND: (TWO FOOTSTEPS. .RECEIVER CLICK)

JACK: Hello.

DON: Hello Jack, this ig Don Wilson.

JACK: Oh hello, Don..what do you want?

IDN:I I heard you were going to Isaac 3tern's concert
tonight, and T was just wondering if you could get
a couple of tickets for me.

JACK: WELL, I don't think 80, Don, it's been sold out for
weeks .

DOW: AW, gee, thot's a shame, 1'd love te go...I'd even
pay double the price.

JACK : Well, I'm afraid it's....You would?...Well....No,

Mz ry's probably dressed slready...l'm, I'm sorry, Don,

there's nothing I can do for you.
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Well thanks, just the sames, Jack..Goodbye.
docdbye..0h zay, Don..I want to ccongratulate vyou for
belng chosen by the editors as radic's best announcer.
Well thanks, Jack, but I really can’t take credit for
that.
What do you msant
Well look at the wonderful material I have %o work with
+».How can I mias with LSM3T,..LSMFT?
But Don, your dletlcon has --
LUCKY 2TRIKE MEANS FINE TOBACCO, .30 ROUND, 30 FIRM, 30
FULLY PACKED,.
Logk -~ Don --- the diction --
S0 free and sasy on the drawv.
The diotion ==
WITH MEN WHO ENOW TOBACCO BRST, IT'S LUCKIED TWCQ TO ONE!
Ietion,
{SOUTHERN) AH'VE BEEN SMOXIN' LUCKIES FOR NIGH ON TO
TWENTY-FIVE YEARS, BECAUSE THEY'RE MADE OF THE FINER -~
Don, goodbye!
{ CLICK OF RECEIVER)
Hmm .
Hey Jackson, what did you hang up on him for, You
ﬁrobably hurt Don's feelings:
I guess you're right, Phil..I'1l c¢all him back and
apologize. .
{RECEIVER CLICK...DIAL SIX TIMES...BUzzﬁ...CLICK]
(SCUTHERK) THE LIGHTER, THE NATURALLY MILDER TOBAGCO,
AND THANE YOU -- ALL FCR CALLING ME BACK, 3IR, GOODEYE.
(RECEIVER CLICK AT OTHER END)
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Hmm, .hurt hils feelings.

(RECEIVER CLICK)

In the first place how are you going to get through all
that fat?...Well I've gotta run along now, .Goodbys, Phil,
S0 1ong,.jackson.

And Rochester, you can have the reat of the night off.
Thanks, boas,

‘When will you be hacks?

TONIGHT, .I ONLY 30T THIRTY-FIVE CENTS, AND YOU CAN'T
LOSE A WEEKEND ON THAT!

I guess not..Goodbye.

{DOOR CLOSES)

{4PPLAUSE AND SKGUE INTQ BAND NUMBER)

(APPLAUSE)
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(SECOND ROUTINE) '

SO0UNT: (LIGHT CROWD NOISES, FADE QUT)

JACK: HERE T AM, MARY...HERE I AM, RIGHT OVER KERE, )
MARY : OKAY, JACK, JUST 4 MINUTE....I'm sorry, sailor, but he |
showed up. .

JACK: MARY, COME HERE.,...Who were you talklng to?

MARY: Ch some sailor...his boat Jjust anchored at Hollywood and
Vine.

JACK: Oh...Well. .here we aré, Mary, at the Philbarmonic.,.How .,
do I leak? . -

MARY: Tou're éertainly dressed swanky for the conceft..ﬂhi#e

tie, top hat, and a bag of peanuts.
JACK: Well, I thought you might enfoy something after the show
oaLetta go In. .
MARY : But Jack, the mein entrancs is around the corner;
JACK: I know, but I've got to go back stage snd see Isaac .
Stern flrst,..Come on.
30UND: (DOOR CPEWS. .FEW FOOTSTEPS)
JACK: I wonder where his dressing room la..Maybe 1tla -~
ground here some place.

{LAWRENCE TUNES VICLIN AND PLAYS A STRAIN OR TWC)

JAGK: This must be 1t, right here.
SOUND: (KNOCK ON DOOR}

3TERN : COME IN,

30UND: (DOOR OPENS )

TACK: Mr. Stern?

TERN: Yes, I'm Iaage Stern,

(APPLAUSE)
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Mr. Stern thig 1s Miss Livingaton.

How do you do,

How do you do.

Ard I'm Jack Benny.

Jack Benny?

Yes..you see when I heard you were giving & concert in
Ios Angelee I sent you meoney for two tieckets, lkmowlng
that you'd get me the best seats avalleble.

Oh yes, yes, Mr. Benny, I have the tickets right here...
Here you &fe.

Thanks, .. Walt a minute, these ticketa are a dollar ten..
1 dlstinetly remember sending you --

I did my best, Mr. Benny, but the house was so0ld cut and
they didr't have any more Beats avellable at the price
you requested.

Oh.

30 I added thirty cents of my wn moﬁey and bought theaes,
Well thenk you very much, Mr, Stern, and I hope T

didn*t impoae oﬁ you too mach..You see, you being a
concert violintet, naturally I felt that we have
something in common..{SIILY LAUGH)..Yes aixr!

We have something In common?

Yes, Jack's violln has four strings too.

Mary!

(MIMICS JACK'S SILLY LAUGH)

Mary, please,.
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Jeck, glve Mr. Stern the thirty cents you own him and
letls go.
Oh yes yes, just a mlnute,
(TINGLE OF COINS)
Here you are..ten;.twenty..twentydive, twenty-aix,
twenty-seven, twenty-eight, ftwenty-nine, thirty.
There you are, Mr, 3term.
Thank you.
Okay, Jack, put on your..your shoe and let's go,
Yos yes,.Goodbye, Mr. Stern, znd thanks far gétting
ry tickets,
You're welcome..Goodbye.
Come on, Mary.
(TRANSITION MUSIC)
(CROWD NOISES, UP AND FADE oUT)
TICKETS, TICKETS PLEASE. .HOLD YOUR OWN TICKETS,
.Here you ara.
Thank you..Stalrway toe your left, please.
Come on, Mary.
(FOUR 3TEPS UP..SEGUE INTO CLIMBING MUSIC)
{FOUR STEP3 UP AT END OF MUSIC)
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Ch usher, where are these seats?

UH, STAIRWAY TO YOUR LEF'T, PLEASE.

Come on, Mary.

(FOUR STEPS UP...INTQ CLIMBING MUSIC)

(FOUR STEPS UP AT END OF MUSIC)

{0UT OF BREATH} Oh usher, usher,.whsre are these seats?
Iet e see...Row A, BSeats three and flve...Y0U SEE THAT
LAST AISIE OVER THERE®

Ch yes, yos good.

WELL TAKE THE STAIRWAY RIGHT NEXT TO IT.

Oh my goodnessa. )

{CLIMBING MUSIC...FOUR STEPS UP COMING OUT OF MUSIC)
Gosh, what a climb.

{OUT OF BREATH) Oh Jack, I can't go on, give me another

~ peanut.,

Here you are,,.0h, usher --

¥eossas?

Are these arg thess seats ‘Ln thils balecony?

Yea, rilght over here.

Gee, this is swfully high, lsn't it%

Wa used to think so, but now they can reach us by radar.
Don't be funny...just show ug to our seats.

Follow me.

{FEW FOOTSTEPS ON LEVEL)

Here you are...Your seatz are rlght here.

Thank you.

(TWO SEATS BEING LOWERED)

Say, these seats are all right, Mary...I can relax and
put my feet up on the ralling.
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And you better take your hat off, the apotlight'll burn
& hold through it
I'i1 weteh 1t, I'11 wateh it...Say Mary, we may be in-
the top balcony, but at least we're in the front row,,
Can you see the stsge all ripght?
No, but I've got a wonderful view of Catglina.
That's a painting on the wall..Here, have a peanut,
(CRACKING OF PEANUT SHELL)
Gee, there sure are & lot of people hers tonlght.
Yesh.. .this place 18 certalnly,..Hey Mary, look way
down there...Isn't that Mr, and Mrs, Rongld Colman?
Where!
Way down there below us! To the left of that oloud.
(TRANSITION. , .DOWN MUSIC)
Rommls, weren't we lucky to get such good seata,
We certainly were, Benlta.
{APPLAUSE)
Well I do hope Mr, 3tern plays the Mengdelssohn "Concerte”
Well, now let's see...he's golng to play a sonata by
Cesar Franck...then oh yes here 1t 1s...the Mendelssohn
Concerto...And he follows that with "La Campanella" by
Paganini.
Which one of those numbers do you like ths heat.
Oh it dossn't make any 3lffsrence to me, I just came
hore to get away from Chlckery Chick Chala Chala...That
I know he won't play.
{TRANSITION - UP MUSIC)
¥o, Jack, that ilsn't Mr. and Mrs. Colman.

T'r sure it is...(LOUD WHISPER) OH RONNIE..RONNIE,..
BENITA...Y0O HOQ... *
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(LOUD WHISPER) Jack, Jack everybody's lodking up at us
with thelir winoculars,
Well let them look, they're just jealous because we know
the Colmans...(LOUD WHISPER).,.0H RONNIE...RONNIE..,Y0O
HOOI. we
Rormle, ian't that Jack Benny up there trylng to get owr
attentlon?

Yes, it's so embsrrassiig  But don't look up.

.Maybe we should at least wave to him,..After sll he is

cur next door neighbor.

Benita...that 1s a situation which the housing shortage
provents we from dolng anythlng about...

Yez, but he's golng to 2o much trouble to attract your _
&ttention_...he's dropping 1littls pleces of paper...Look..
he's dropping peanut shells,

If he gpits, there's molng to be trouble...Well, what's
he dolng way up there anyway?

Perhaps hls doctor recommanded a hlgher ajititude.

Where he's aitting is cheaper than the Alps.

It's higher too,

So it 1s.

Well anyway, dear, he won't be droppling any more psanuts.
Oh, how do you know?

I just gothlt on the head with the bag.

Remarkable, he must be using & Norden bombsight.

Tsn't that awful, Mary, I just can't seem to attract
thelr attention..{LOUD WHISPER)..OH RONNIE,.RONNIE...
BENITA.,.YOO HOO...

Jaclk, don't loan so fapr over the rail,




JACK:
COIMAN:
NELSON:

COLMAN:
NELSON:

COLMAN:

SCOUND:

BENITA:
CCLMAN:
BENITA:
CCLMAN:
BENITA:
COLMAN:

BENITA:
JACK:

JACK:

-13- #19
CH RONNIE,..YQO HOO,..{WHISTIE)
Isn't that awful, he just won't give it up.
I beg your pardon, sir, but I_ think there's somgbody
trying to get your attentlon.
Hooo!..My attentlon? _
Yes, thet man up there, hanging from the rail bty his
heels. _
Ch yes, yaa3,..You know, BSenita, I thought that "The Horn
Blows at Midnight" would keep him home for a couple of
years...dut then I guess some people don't know when --
(LIGHT PLOP)
Romnie, what was that thing that just fell in your lap?
Oh for heaven's sske.
What iIs 1t?
A toﬁpay.
A toupay!..Do you think it helongs to --
I'm afrald so, look at the laundry wark...LSMFT...And,
look what it says right below it..."If lost, wlll finder
please read the lost and found columms In the Beverly
Hilla néwspapera. The _article in question will be
referred to &8 'A cocker spanizl wlth & c¢old nose and a
part on the side'" -
Oh lock, Romnie, they're starting to dim the lights.
{0n dern it, I almost had their attention)...0h look,
honey, they're starting to dim the lights.
Don't get fresh, Mister, I happen to be here wlth an
egcort,

Mary, it's me...It slipped off.
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MARY : Oh, Well put your hat on, you look awful...And be
' guist, the concsrt’™s anout to begin.
JACK: Yosh, here comes Isaac Sterm now.
(APPLAUSE)
(STERN'S 80I10)
(APFLAUSE)
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(THIRD ROUTTNE)
(AFTER APPLAUSE FOR STERN' S NUMBER DTES DOWN, JACK KEEPS
APFLAUDING AND SHOUTING)

JACK: BRAVC,...BRAVQ! ENCORE...ENCORE..,BRAVO!

MARY (VERY T.0UD WHISPER) JACK!

JACK: LOVE IN BLOOM!....LOVE I BLOOM!

MARY: {L.OUD WHISPER) JACK, JACK FOR HEAVEN'S SAKE!

JACK: CHICKORY CHICK CHALA CHALA......CHTCKORY CHTOK!

COLMAN « (YELT.3, OFF MIKE) QUIET UF.TﬁEEE;¢..Q§L§E!
(TRANSITION MUSIC)

SOUND: {CROWD_NOISES, FADE OUT)

NELsoﬁ: HAVE YOUR CHECKS READY FOR YOUR COATS, PLEASE,..HAVE

YOUR CHECKS READY FOR YOUR COATS.

COLMAN: Oh boy, here's my chesck,

JACK: gh no you don't, Bub, T was hers ke,,. (SWEET) .Ronniel

COoLMAY : Jack, .Jeck, o0ld boy...What a surprise seelng you here!

JACK: Yes, yes...Wasn't the concert wonderful?

COLMAN : 1t certalnly was,..And T loved the Mendelsschn
"Concerto”, .

JACK: Well, I d1d too...However, I felt that he had just a

1ittle too much plzzleato in the andante..,Didn't you?

COLMAN ; Wo.

JACK: Oh. Well i1t zounded that way by the time 1t got up to
me.

HELS0: Hapre are your coatsa, gentlemen.

JACK &

COLMAN + Thenk you.

COLMAT Well goodnight, Jack...My best to Mary,

JACK: Goodnight, Ronnle...Give my love to Benlta.
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COTMA : T witl....Oh by the way, by the way Jack, did youllose .
e cocker apanlel?

JACK : Why...yes, yes.

COLMAN 4 Well don't worry...Here..,.Lassie hos come homs.

JACK: Thank you...Goodbys, Ronnie.
(TRANSITION MUSIC) '

SOUND: (AUTO MOTOR AND HORN, ,FADES DOWN AND OUT)

COLMAW: You know, Benlta, T thlink that's one of the flnest
coneerts I've ever heard, :

BENITA: 1t was absolutely wonderful....glve me a clgserette,
w1ll you? _

COLMAN 3 of course, I have some right here in.my overcosat...

Hue, I hed some when I...T say, this isntt my coat...
thers must have been s mixup at the @loakroom.

BENTTA: Are you sure?

GOLMAN: Yes, I'm positive T had -- Certainly, look at the label..
«s.Why thia 1s Jack Benny'a coat!

BENITA: Jack Benny'al
COLMAN: Yes,
BENITA: Oh well tomorrow, then, we'll have te «- Ronnle! What

are you locking at?

COLMAN : Huh? ..0h, ch, 1t's this address book T found In Benny's
coat pocket,

BENTTA: Address book?

COLMAN « Yes...You know he's always dboaating sbout his
influentisl friends...Well listen %o this first name..
Glsdys Zyblsco,...Gladstone 0338.

BENITA: {ladys Zyblsco?
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Here's a note he has written malongside her name, . Tt
gays.. "Do rot kiss too hard, hasz pivet tooth.”
Oh, Ch reslly now.
And listen to this next name.,.."Marcells Fink"..and
then he has in parenthesis..."fApproach from the right,
she's left handed."
Uh he haz such interesting friends...what's that fclded
asheet of paper that just fell on the floor?
Where?
{RUSTLE OF PAPER}
Oh Benits, look...it's one of his contest letters.
You mean the "I can't stand Jack Benny" contest?
Yea, and there's g little notation on it that says...
"Thig letter was written by Carrcll F. Craig Sr. and
won first prize.
Pirst prize? ..0h Ronnle, T wondered what the winning
letter waes like....Read 1t, please.
A11 right...1t says,"T can't stsnd Jeck Benny hscaunse --

He f£111s the air

With boasts and brags

And obsgolete

Obnoxiocus gags.

The way he playas

Hia wiolin

Is musaiocfg nost

Obhnoxious sin.

His cowardice

slone, Indeed,

Iz matched by his

Cbhnoxious greed.

And 11 the things

That he portrays,

Show up my own
Obnoxious ways.

Wow, you know Benita, that's very clever?
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Yos, it has such a good thought behind 1t,
Yes, ., {READS SLOWLY)
And all the things
Thst he porirays

Show up my own
Obnoxlous ways.

You know, Benlta, maybe the fellow that wrote this
letter 1s right...The things that we find fault with
in othera,..are the same things that we tolerate in
ourselves,

That'as so true, Ronnie,

It certasinly is.

(APPLAUSE AND PLAYOFF MUSIC)

Izanc Stern was accompanied by Alexsnder Zakin. Jneck
will be back in just a moment, btut first here's ny

good friend, L, A. "3peed" Rlggs --
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THE JACK BENNY PROGRAM
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{SWITCHOVER T0 WEW YORK FOR CLOSING COMMERCIAL)

v CLOBING COMMERCIAL
{CHANT - SOLD TO AMERICAN)
That gays Lt - Lucky 3trlke megns {ine tcbacco - zo
round, so firm, sc fully packed, =20 free and essy on
the drav.
Of course!l
L3 - ¥MET
.Many things may change with the years - but here?s one
thing you can depend on always - Lucky 3trike means
fine tobacco.
Yes, Lucky Strike means [ ne tobacce - the filner, the
lighter, the naturally mlilder Lucky 3trike tobacco.
Thisg Cine Luecky Strike tobacco means real, deep-down
smoking enjoyment for you, 3o smoke that smoke of
fine tobacce - Lucky 3trike ~ 8o round, 80 firm, seo
fully packed, so free and easy on the draw!
The famous tobacco auctioneers heard on tonight'a
program were Mr. L. 4. (Speed) Riggs, of Goldsboro,
North Carolina (CHANT - 30LD TO AMERICAN) ard Mr. F. E.
Boone, of Lexington, Kentucky (CHANT - AMERICAN) .
And this Is Basil Ruysdael speaklng for Lucky 3trike -

the cigarette of fime tubacco,
(2 &3, 2 & 3)

L3 - MFT
LS - MFT
LE - MFT

Certain facts are plain - it takes fine tobaccc to make

a fine ¢lgarestte, And, lucky Strlke means flne tobacceo
- yes, first, last and alwsys, Lucky Strike means fipe

tobacco!
{SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SIGN-0FF)
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2ay Jack, wesn't Isaac Stern wonderful®
Absplutely terrific,
Jack...I;ll meke you & sportiﬁg proposliton,
What 1= 1t%
1*1l bresk my leg 1f you'll break your vielln,
I will not....After all, Mary, I....8ay, walt a minuts..
this 1sn't my ceat...Il've got on somebody else's coat.
Wheat?
Lock, Look at the 1ebel.,.it's Ronald Colman's,...funny,
I met have mede a misteke at the closk room. T wonder
what he's got in hips pockets....0h for heavents sake..
Look Mary, fTen't this cute?
What iz 162

A YoYo...Well, that's sweet....Goodnight, folks.



RUTHRAUFF 8 RYAN In. ADVERTISING

RADIO DIVISION

CLIENT: BROADCAST;

i SMERTICAN TOBACGO COMPANY PROGRAM #20
_ LUCKY STRIEKE ~ L,8,/M.F,T. DATE: FER. 10 1946
PROGRAM: THE JACK BENNY PROGRAM NETWORK: NBC

"AS BROADCAST

i CPERING NEW YORK

DELMAR: THE JACK BENNY PROGRAM!
RUYSDAEL « Quality of product is essential to continuing suécéss.
TTCKER: (2 &3, 2& 3)
RUYSDAEL: L3 - MFT
.3 - MFT
ILg - MFT

DELMAR: Remembar!
(Ex. L)

RUYSDAEL : Year in!

aTM3: Year out!

DELMAR ¢ Tucky Strike means fine tobaceo - so round, so firm,
so fully packed, so free and easy on the draw!

BOONE: (CHANT - AMRRICAM)



SIMS:
RUYIDAEE. :
DELMAR ¢

RUYSDAEL:
SIMS

DETMAR

RIGGE:

THE JACK BENNY PROGRAM
REV.OPENING #20

Lucky Strike means fine tobacco!

You =ald it - I8 - MFT!.

And the quallty of your clgerette depends on the quality
of tobacco that goes into 1t. Yes, ln a clgarette 1t's
the tobaceo that counts. So remember -

13 - MPT!

Yes, Lucky Strike means fine tobacco. And this fine
Lucky Strike tobacco means real, deep-down smoking
enjoyment for you. .

So smoke that smoke of fire tobacco - Lucky Strike -
so round, so Tlrm, so fully packed, sc free and easy
on the draw.

(CHANT - SOLD TO AMERICAN)

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM)
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(FIRST ROUTINE)
(AFTER COMMERCIAL, MUSIC UF AND FADES )
THE LUCEY STRIKE PROGRAM. -STARRING JACK BENNY...WITH
MARY LJIVINGSTON, PHIL HARRTS, ROCHESTER, IARFY STEVEN3
AND "YOURS TRUIX" DON WILSON.
(APPLAUSE, MUSIC UF AND FADES OUT)
LADIES AND GENTLEMEN., .TODAY WE AHRE BR_OADQASTING FROM
PATM SPRINGS, CALIFORNIA..PAIM SER;N@_, THE GARDEN SPOT
OF THE DESERT...WHERE THE STAR OF OUR SHOW WENT BOR A -
COLD, AND CAUGHT ONE..AND HERE HE IS... .JACK.,(JACK
SNEEZES) GESUNDHEIT BENNY! -
(APPIAUSE)}
Thank you, thank you...Hello egain, this is Jack Benny
talking...And Don, I wish you wouldn't giﬁe a false
Impression about the climate in Palm Springs...It just
80 happens that I was sit.ting in the sun and it was so
hot I caught this cold fanning myself with 2 Florida
newspaper...The..The weather 18 beautiful here.
I know, Jack, but why does the sun go down so early?
Don, 1t ¢comes up in the morning, takes a look at the
prices, and ducks behind the mountalns B
BUT IT'S REALIY WONDERFUL HERE, DON,. AND THERE'S SO
MUCH TO DO.
There certsinly 1s, and I've been taking sdvantage of
it..sun~bathing, swimming, horsehack riding....
Welil a minute...Wait & mimute. .. Don..you mean you found

a8 horse that could hold you up?

You saw me, Jack...Well yea, Jeclk..I wag priding a big

hrown horse..You passed me on the trall bridle path.
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WHAT ARE YOU SHOUTIN' FOR? SAW MI ON THE TRAIL...was
that you? I should have known..it's the first time I
ever saw o horse wilth arch supports...and & cane..That
horse was so gwayback you looked like you wore riding
a slice of cantaloupe...IF I'VE TOLD MY WRITERS ONCE
I'WE TOLD THEM A MILLION TIMES THAT JOKE IS N0 GOOD?
Say, I'm pretty clever..And just think...a few weeks
ago there were some pesople who couldn't stand me...0h
hello, Mary.
HELLG JACK, HI YA EVERYBODY.
(APPIAUSE )
Say Mary, I've never seen you look so.good...You've only
been here a week and you've got such a beautiful tan...
You must have been out in the sun a lob.
Yeah, I wish I could find a roém.
Oh...Well 1%t is awfully crowded down hsre.
You're not kidding..Yesterday I put a penny in a gum
machine, pulled the lever, and & woman stuck her head
out and said, "Sorry, no vacencies."
Mary, 1f we weren't in Palm Springs, I'd think you wére
making that up.
I didn't believe it myself till T saw the sign,
The sign?
Yeah...Tt said "PLEASE DO NOP SHAKE MACHINE, YOU'LL WAKE
UP THE BABY'. _
Ch yes, I know..I know..that gum wachine...it's called
the Juicy Frult Haclenda..They're bocked up inte
April.
By the way, Mary, I saw you riding a _'r)'lcycle down Palm

Canyon Drive..You looked very cube in your =i suit.
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Well Thanks, Don...¥ou looked cute in yours too.
What? Don..Don you walking around in a sﬁn sult? That
takes & lot of courage. A lot of sunsuit too.
Jack what about you...Don Wilson is the only guy I
know who gets his suntan oll at a filling station. What
were you saying now?
Repeat that will you pleass?
Jack:..what ahout you in that eormy cowboy omitlit?
Oh T looked all right.
And those high heeled shoss you were wearing. Wow!
Well that shows how much you know..PFor your information,
young lady, &ll cowhoys wear high heeled shoes.

With open toes? Youlre crazy.

Well T had to cut 'em, they hurt ny feet.
What a cowbody..You shiould have seen him, Dofi...
awgggering around town with two guns in his belt.

Three, one's & cigaretite lighter..Anyway, Mary, when

you're in Palm Iprings you're supposed to dress like s
tough Westernsr.

3ome tough Westermer..your spurs still have dough in ‘em
from cutting out cookies.

Well, you ate most of ‘em, sister, so don't bs funny..I
know what's cooking.

OKAY, FOLKS..THE SHOW MAY BE FLOPPIN' BUT MOW HARRIS TS
HERE TO START THINGS POPPIN' 20 SHOWER ME WITH THAT
SUN EISSED APPTAUSE.

(APPIAUSE)

Fhil, I wish..Phil I..you Woluflkdn't ahealt in here like
that..And let me ask you something..WHY DIDN'P YOU SHOW
TUF FOR REHEARSAIL YESTERDAY. WHERE WERE YOU7?
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Tlm sorry I wasn't lere, Jackson., You see I couldn't get

& place in Palm Springs, so I'm staying out at the B Bar K,

Oh, the B Bar H...Wnat are you llving in, a room or a

cabin?

Io the bar, 1t's crowded out there too,

In the bar, it!s crowded out there too. Hard to guess
that you kuow., You must love that . Phil.

No no, not any more.,.I'™m on the wagon.

You,.on the wagon?

Yes alree,..All I take i3 two drinks a day,

Phil, if you'ré_on the wagen, you shouldn't drink
snything,

Iock, Jackson, my stomach's like a steel mi{ll,..you can
atwt it down but don't let the firs go cut,

Yeah yeah, I Mnmow what you mesn...that right gyn of yours
1s a pretity good sboker,.too,.,.Now it's time for a band
numher, Are your boys ready to pléy?

Yeah, but Jackson T forgot to bring muslc wlth me, .

You dildn't forget 1t, brother, I hld it...dusic only

confuses them anyway.

Now walit a minute, Jacksou...Wa:l_.t. & minute. Walt a minute
letls don't start that again,...youtve been riding my boys
1opg, enough, My orcheatra is not as bad as you so
unprovocatlvely infer.

There he goes with that word again...uprovocatlvely...
Phil, you used that same word last Suncay.

Io0k,. . when I spend a whole winter leernin' something,

I ain't throwin' it away on one hroadcast.
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. Wigll Phll, unprovocatlvely or not all I lmow is when your

band plays & nmber, 1t sounds 1like & flllibuster with
instruments...Now go shead, and play.
Hold it, Jackson,hold it, What was that lovely word
you just said?
Filibuster, |
Fillbuster. Gee, I alveady know unprovocativaly.,.and
now filibuster. Say Jackson, how do you apell filibuster?
C-a-t...Now go ahead, and play.
C-g=t,.. l1ihuster. ,.,I'11 have to remeumber that.
Yes, do,...d0,..00W play scrmething, will you?
(APPLAUST AND smun:r INTO RAND NUMBER) -
(£ PPIAUSE)
(SECOND ROUTTNE)
That was that was "Doctor, Iawyer, Indtan Chief" played
by Phil Harris and His Sweetest Music This Side of
Cathedral City Orchestra...What a band,...They look like
a whole month of ILost Weekendd,..AND NOW, LADIES AND
GINTLEMEN ~- '
Okay, Jaclmon, okay...but I still say my orchestra 1s not
as bad as you so unprovocabtively infer.
There he goes again..,.Phil, what are you trying to say?
It tryin' to ssy thils,,.If my band is as lousy as you
say 1t is, wly do you have '‘em on your Drogram?
Because I fesl 1t's my civie duty to keep Tem off‘ the
atreets.,.that s why,..What 4 bunch of guys,..lvery time
we have & sound effect of a police siren, they throw up
their hands and holler 'WE WAS FRAMED"

{MORE)
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" Then they get into a big argument over who's golng to

ride on the back step...3ome mislcians...Phlil, how Long
have your boys been with you?

Apcut fourteen years.

7ell you cughta buy ‘'em some new clothes...the rumbers
on thelr shirts are beginning to fade,..Dress 'em up

a little. And pnow ~-- ladles and gentlemen --
Jackson...I'm tellin! you for the last _t_;gl_e_.‘.;w band 1s
not as bad as you 8o unprbvocatively filibuster.,
FPILIBUSTER?

C-A=T, C-A-T.

Oh go awmy, wlll you? How do you like that, Mary? I
tell him c~a~t spells filibuster and he believes it.
Well I think 1t's a shame the way you always teke
advantage of Phil just because he's a dope,

You tell him, Livy.

But , 1t's such a simple word, filibuster,

Oh sure...I'1l bet you don't even know what it means.

1 do_too...A filibuster is when & man gebs up and...well..
he says & lot of things that don't quite,.well,..hs
rembles on snd On... |

That's & tobacco auctloneer.

I don't mean him, What T mean Is -~

Mary, what Jack is trying to say ia,..that a filibuster
is an lnnoecucus spesch...the maln purposs of which 1=a
not to necessarily to convey subject wabter, hut to
deliveratsly delay the introduction of a controversial
1lssues,

T never ghoulda gone on the vagon.
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Quiet, Phil,
Now I'11 give you an example...If I knew that Jack was
going to cut my salary, 1I'd prevent him from telling me
by filibustering.
Oh, oh Don, I'm glad you mentioned that...By a strange
coinci_ﬁence I was looking over my budgst..sndé would you
mind taking a little -- '
ISAMPT, 1S/MPT. . .LUCKY STRIKE MEANS FINE TOBACCO.
A 1llttle cut In -- '
80 ROUND, SO FIRM, S0 FULLY PACKED, SO FREE AND EASY ON
THE I[RAW.
Don --
TICX TICK...TICK TICK TICK...TICK TICK..TICK TICK TICK,
CUT.
YES SIR! YOU BET! WITH MEN WHO KWNOW TOBACCO BEST ITM'S
LUCKIES 'I‘WO TQ ONE,
Don --
LUCKY STRIKES ARE MADE OF TEE FINER, THE LIGHTER, THE
NATURALIY MILDER TOBACCO.
Bill
IS/MET, LS AmT
MARY !
{SOUTHERN) AH'VE BEEN SMOKIN' LUCKY STRIKES FOR NIGH
ONTO TWENTY FIVE YEARS.,.BECAUSE AH'VE SEEN THEM
CONSISTENTIY BUY THE --
Wait a minute, ‘WAI'I' A MINUTE, WAIT A MINUTE..I'M NOT
GOING TO CUT ANYBODY'S SALARY.

I1S/MP. . ,0h.
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Everybody's so impstuous...C-A-T IMPETUCUS! Anyway,
Phil, that's what a filipuster is...Now let's get on
with the ...
(PHONE RIKGS )
(RECEIVER CLICK)
Hello.
HELLO MR, BENNY, THIS I3 ROCHESTER.
(APPLAUSE)
Rochester, you kmow I'm 1n the middle of a program.. Diﬁ
yoﬁ have to call mo now?
WELL THTS T3 AN EMERGENCY !
Every time you drive my car any place, theres's an

emergency...What happensed now?
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ROCHESTER: WELL, BOSS, YOU KNOW ARTER YOU PASS RIVERSIDE WHERE THE
HIGHWAY RUNS PARALLFL TO THE RATIIROAD TRACKS?
JACK: Yes,
ROCHESTER: T WAS DRIVIN' ALONG MINDIN' MY OWN BUSINESS, AND AS I
PASSED A TRAIN, THE ENCINEER STOUCK HIS HEAD OUT AND
YELLED, "WHICH WAY TO PAIM SPRINGS?"

JACK: . ' Uh huh.

ROCHESTER : AND I MADE THE FATAT, MTSTAKE OF SAYIN' "FOLLOW ME."

JACK: Follow youl...Rochester, are you trylng to tell me you
had a wreck, with the tr'ain?.

ROCHESTER: {B0SS, LET'S JUST CALL IT A MISMATING OF METALLIC
PERSONALITIES.

JACK: What?

ROCHESTER: IF A TRAIN PULLS INTO PALM SPRINGS WEARING FENDER

PANTS WITH A SHARP CREASE, THEY'RE YOURS.

JACK: This Iis terrible...Which train was 1it®
ROCHESTER: WELL NCW IT'S THE ATCHI3ON, TOFEKA AND CHEVROLET!
JACK: That does it..Now I'll have tc tuy a new car.
ROCHESTER : YOU BETTER BUY SOME NEW CLOTHES TOO.
JACK: New ¢clothes?
ROCHESTER: ¥OU ENGW THAT HOOK ON THE TRAIN THAT FICKS UP THE
MATLYL, BAGS?
JACK: Yes,
ROCHESTER: IT GOT YOUR TAUNDRY!
JACK: My leundry! Rochester, all my shirts were in that bag.
ROCHESTER: DON'T WORRY, BOSS, T WIRED AHFAD TO THE NEXT STATIONW.
JACK: What d4id you say?
ROCHESTER: "NO_STARCH"!
JACK: Gee, I didn't know the Harvey Girls were lroning on the

aide..Now, Rochester, you get out hére the best wayyu can,
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OKAY . . .GOODBYE.

Goodbys .
(SOUND: RECEIVER CLICK)
{APPLAUSEK )

If my car didn't have nine llves I don't know what I'd
do...

{LARRY'S SONG)

(APPLAUSE) (THIRD ROUTINE)

That was..,THAT WAS.,."Aren't You @¢led You're You,"
sung by Larry 3tevens..and very good, Larry...Now kids,
after the show tonight, I want you all to come over to
my place and have some sandwlches and coffes...You know
Itve.,.L'VE got Eddle Cantor's house,

You have?

(LAUGHS )

Maery, whet's so fﬁnny about my having Eddie Cantor's
house? _

Tell Don how you got it.

Mary, it's not that important...l've got the house and
that's all that counta.

Well anywsy, Don, here's the way 1t happened..

IT HAFPENED...IT HATTRNID:
Jack and I came ¢own to Palm Springs last Monday...
(STARTS TO FADE ) When we arrived in town we parked the

car and walled down the street looklng for & real
estate agent {VADES)
(SOUND: FOOTSTEPY, WHICH CONTINUE)

Mary, isn’t Palm Springs wonderful?..You know T like to
come dowr, here...it's the only chance 1 get to woar my

cowboy sult.
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Jack, don't walk so fast, the sand gets into my

open-toed shoes.

Mine too....Gee, I'm getting hungry.
"So em I...let's get something to eat.

A1l right, meybe we can, .Well..ws're in luck..Here's o
hbt @Og stand. .

Some 1uck.

Youlwait here, I'11 bs right back.

(SOUND: COUPLE MORE FOOTSTEP3)

Pickle in the middle,

And the mustard on top,
Just the way you like ’'em,
And theyfre all red hot.

‘Two hot dogs, please.

Couple puppies coming up.

23ay I.:..1I remember you...What are you doing In Paim
Spripga?

Well, I am cpening up = new branch.;So far I got a hot
dog stand 1n Sante Monlca, Pasadlnka..San Bernadinhocohoo
.+ .Ansheim, Azusa and Cucamongrel.

Oh, =snd now...AND NOW you've got one in Palm Springs.
Yes, T em opening so meny stands that everybody in
California will szoon be hot dog uneonscious.

You mean hot dog constloug.

Unconscidus.
Couscious.
Taste 'em! -

Oh, I see. Well, now...H0W about my hot dogs?

Coming up..What kind of mustard would you like...strong,
mild, or irresistible?

M1ld, please.
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ARTIE: WELL, here you ars.

JACK; Thank.you..fﬂow much &re the hot dogs?

ARTIE: To you...ten cents.

JACK: ygil.,.how much are they tc other people?

ARTTE: Ten centa, wﬁo do you think you sre?

JACK: Okay, UKAY here's your money.

ARTIE: Thank you..VERY MUCH. Pickle in the middle

o : And the mustard on top,
Juat the way you llke 'em,
And they're all red hot.
(APPLAUSE)
JACK: Here you are...HERE YOU ARE..Mery..here's your hot dog.
MARY : Jack, I don't think a hot dog is golng to do me...I

want & regular Tunch,

JACK: But Mary, to us these were ten cents aplece.
MARY: To us? Well how moch are they to other people”
JACK: : Ten cente, who do you think we are?...Anyway, 1f we eat

theae we won't be wasting time...I have to find a place
to live. HERE.

MARY : Well first let's have a regular lunch.

JACK: All right, come on..We'll go over to the Dunes...that's

a nlece restaurant.
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(TRANSITION MUSIC)

SOUND: (LIGHT CROWD NOTIZES, UP AND OUT)

MARY: Gee, 1t's zure crowded today...I hope we get a Lable,

JACK: Yewh,..Here comes the...Ch pardon me, are you the .
| walter? . |

NELSON: Well what do you think T am with this shirt, tis snd

shoes on, a guest?
JACK: © (f thought T could get sway from him down here) ...
I'd iike to get a table for two, please,

. NEL3ON: Ae scon s { have one...Go Into the bar and I'11 call
you.
JACK: I don't want to go Intoc the hsr.
WELSON ¢ Well go somewhere, I can't stand you here.
JACK: ' HOW LOOK, . .WE CAME IW HERE TO GET SOMETHING TO AT,

AND IF YOU DON'T SHOW SOME --

NELSON: STOP BREATHING ON MY DISCHARGE BUTTON:

JACK: Ch for heaven's sske.... ALl T want is --

MARY: Say Jack, Jack -- |

JACK : : What?

MARY: Isn't that Eddile Cantor sitting =1l alone at that
table?

JACK: EPDIE CANTOR? Where?....0h yesh, maybe we can sit

with him..,Yegh, 'that's Eddle.,.Gee, T hope T lock &3
good aes he does when I{m'his agae,...Come on, Mary,
Jet's go 31t with him,
MARY: Say Jack, I just thought of something. Eddiefs got a
house in Falm Springs...Maybe he'll rent you a room.
TJACK: What de you mesn, rent me & room...He's a friend of

mine...Hs'11 probably give 1t to me for nothing...Let's
git with him.
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{(FEW FOOTSTEPS)

HELLO EDDIE, HOW ARE YOU?

WELL JACK, MARY...STT TOWN, STT DOWN.

(APPLAUSE) '

Se7 I haven't sEen.you in a long time, Jack..,You Look
mapvelous, |

Thanks, Eddile, but I have been a little sick you know.

' Sick or not, I hope T look as good g3 you do when I'm

your ags,

You did...

Shut up!

Well, how's the family, Eddle? How's Ida and the boys?
The boys?

Yeg, your wrlters.

Oh, oh...For a minute you scared me, T haven't been
home ail week. You know,

You haven't?

No, but I'm leaving for Los Angeles tonight.
Eddie..you're...going bhack to,...Los Angelesa?

Gee, T'm stabved, Jack, I'm going to order somethlng.
Go #dread, Mary...incidentaslly, the peanut butter
sandwiches here are are delicious.

Incidentally, I'm ordering the roast beef.

(LOUD) INCIDENTALLY, THE ROAST BEEF COSTS A DOLLAR
SEVENTY FIVE.

(LOUDER) INCIDENTALLY, EVERYRODY' S LOOKING AT US.
SHUT 1UP.

411 vight, Mary, you can have the roast beef, but 1f I

want & kiss later, don't ask me what for. .
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Oh brother, what you have to go through to kesep from
starving.

Say, I'm kind of.hungry myself...What are you having,
Eddie?,,..It locks good.

Chicken scap with egg noodles.

Chicken soup with egg noodles...I think IfiI have some
of that. |

Okay, I'1ll have the walter bring you & spoon.

No no, Eddle, no no Eddfe T'11 order Bome...a bowl

for myself.

They haven't got it today, T brought this from home.
¢h,.,SPC a1, WAITER.,.3POON, SPOON.

(SPOON SLAMMED ON TABLE)

And you don't have te throw 1t!

And waiter, bring me an opder of roast beef.

At last, a sale In thls booth, T cantt believe 1it,
Fresh guy....Gee, thils soup loocks goed. Eddle.

Yeah, let!s start....Ready, Scoonl

(SPOONS TN DISH)

You know, Bddie, T'm sure glad I...(BLOWS) ..Boy, this
soup 18 hot..,You know, Eddle, 1'm sure glad I...Eddie,
would you mind esting with your left hand and putilng
your right arm around my shoulder?....T'm too far from
the bowl.

Look Jack, why don't yeou put your right hand through

my left sleeve...then we can both dlp at the same time,

‘No, then we'd have to cut a hole in your coat.,...That

won!t work.
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NELSOH . Why don't you put the bowl on my head and esat
plggy-back?
JACK: You go end get that poast beef.,.I think we're all

right now, Bddle, let's go.

CANTCR: Okey....Ready, Scoop!

30UND: (SPOONS IN DISH)

JACE s A3 T was saying, Eddie..T'm sure glad T bumped into --
CANTOR: Jack, would you mind.breaking & cracker and puttine it

into the soup?

JACK: But T can't stand crackers in my scup.

CANTOR Well break one in senyway and float 1t over to my sids.
JACK: Okay.

SOUND: {CRUNCH OF CRACEKER)

JACK: There,. . Anyway, Eddie, T'm sure glad T bumped into...

TOU 3EE, YOU SER, THE CRACKERS AFEN'T FLOATING, THEY'RE
ALL QW MY STDE,

CANTOR: WELI, TI? THE BOWL A LITTLE, TIP THE BOWL A LITTQE.
| JACK: Oh yeah....

CANTOR: C-A-T CAT!

JACK:: Get ready, Eddie,...Forward, Soup!

SOUND: {8POONS IN DISH) '

JACK: 55y Mary, while you're waltng, why don't you get a

spoon and Join us?

CANTOR : DOW'T BRING GUESTS, IT'3 CROWDED ENCUGH.
JACK: Well, I've had enough anywsy.

SOUND : (SPOOW LAID ON TABLE)

NELS0OHW « Here's your roast beef,

MARY s Thank you.
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Do you want three forks with 1t, or are the hoys sltting
this éne out?
Don't be so smart. Now ﬁddiej as I was saylng..I'm sure
glad I bumped inte you....You see I'm going to stay in
Palm Springs for a while, and T was wondering if you
mew of any place where I could 1ive.,Wh¢n did you say
you wefe golng back, Eddle?
Tonight.
Ch, oh...well, I was just wondering If you imew of any
pla_ce where I could live from tonight on.
Well, Jack...Il can't think of any place for rent at the
moment..but, say...I'll tell you what.
(FAST) What what, tell me what what what?
Well..,KO, no, I don't think you'd 1llke it.

- Yes T would, tell me, tell me, what were you going to

8ay?

Well,..I happen to heve a little house down here and --
Yeah yeah..Yeah..yeah yeah yeeh?

So why don't you stay there?

Well, that's darn nice of you, Eddie..What would you
charge me for 1t?

Jack, we're frienda,..we've known each other for years..
talke the house for nothing.

No no, Bddie, now wait a friendshlp is friendshlp, but
T don't want to take gdventage of 1t..Now I 1nsiat on
paylng you for the house.

Oh, take it for nothing, please...I'll Tael better.

But Eddile, I'll feel much better 1f you charge me
something for 1t...a little something.
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No, no.
Yes, yes, YBS...Now how -much do you want for one weeok?
Ihree hundred dollers, _
Three...three hundred dollars? Gee, .isn't that a big
Jump from nothing?
Walter, bring me some more rosst beef. WE'LL BE HERE
A LONG TIME.
Mary. Lock, Eddie...three hundred dollars is a lot of
money .
But Jack, look what you're getting..s tennis céurt.
I don't play tennis.
A swlmmning pool.
Lock, I can't swim.
And a besutiful kitchen...Il Imow you make codkies.
Eddie, I =till think three hundred dollars is a little

‘high.

All right, you can have the house for two hundred and
fifty. How's that?

Lock, Eddie, glve me the house for rnothing...You'll
feel better, 1lilke you sald.

All right, Jack, I1'1ll give you the house for nothing
BUT DO ME A FAVOR.

What's that?

THERE ARE PLENTY OF HOTELS IN PAIM SPRINGS, DON'T START
A NEW ONE, HUH?

Don't worry, I won't...Thanks, Eddie.

Bt just a minute, Jack..,bgfqre T glve you the key

I THINK I'd better call Ida and ses If it's oimy.
All right, £ddle, do 1t now....
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1'11 be back in a minote.
(FEW FOOTSTEPS ) o
Say Mary, this is really’ s break, 1isn't 1t? T never
dreamed I'd get Cantor's house, and for nothing..
(3TARTS TO FADE) Gee, I can give one room to Don,
cng room to Phil, one reom to you, one room to Larry..
(PADES) '
«+.Walt a minute, Ida, don't hang up....but Id=....But
Ida......Tda, T couldn't turn him down, he's an old
friend.....He's an 0ld what2...s....But Tda, IDA how
would you feel if T was in his position..how much can
he make selling clparettes...But Ida....Now Ida, iwm
THE BCS8....I'm nét going to argue wlth you any longsr.
I promised Jack Benny he could have the house apd he's
going to get it, moodbye. '
{FECIVER CLICK...ABOUT EIGHT FOOTSTEES)
WELL JACK, IT'S ALL SETTLED, AND ARE YOU IN LUCK, TO
ANYONE ELSE THE HOUSE WOULD BE THREE HUNDRED DOLLARS.
AND ™0 ME IT IS FOR NOTHING?
THREE HUNDRED DOLLARS, WHO 0 YOU THINK YOU ARE?
CH WELL, THE SOUP DIIN'T COST ME ANYTHING. COME ON

MARY, LET'S GO.
(APPLAUSE AND PLAYOFF MU3IC)
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{SWITCHOVER TO NEW YORK FOR CLOSING COMMERCIAL)

Vv CLOSING COMMERCTAL
(CHANT -~ AMERICAN)
Certaln facts must be plain to every smoker,
It takes fine tobacco to make a flne clgarette,
And Lucky 3trike means fine tobacce,
Yes, indépandant tobacco experts, presan; at the
auctions, yeaf after_year, can see the makers of Lucky
Strike consistently select and buy the finer, the
lighter, the naturaliy ﬁilder Lucky Strike tobacco.

This fine Lucky Strike tobazcco means real, desp~down
amok ing énjoyment for you.

Certain facta aps plain’

In & clgarette it'a the tobacco that counts. And Lucky
Strike means fine tobaceo.

Yes, 1S - MFT!

S0 smoke that smoke of filne tobacco - Lucky Strike ~ so
round, so flrm, so fully packed, so free and easy on the
draw. '

The femous ftobacco auctloneers heard cn tomlght's program

were Mr. F. R, Boons, of Lexington, Kentucky (CHANT -

AMERICAN) and Mr. L. A. (Speed) Riggs, of Goldsboro,
North Carclind (CHANT - 30LD TO AMERICAN). And this is
Basll Ruysdael speakling for Lucky Strike.

(2& 3%, 2 &3)
1S - MPT
13 - MPT
18 - MFT

There's fine smoking pileasure 1n fine tobacco. And
Lucky Strike means fire tobacco, ¥o round, 2o firm, 80
fully packed, so free and easy on the draw.
{3WITCHOVER TO HOLLYWOODr FQR JACK RBENNY 3IGN-CFF)
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JACK: Gee, Mary, it was certainly nice of Eddie Cantor to let
me have thls houss.

MARY: It sure was.

JACK: YOU KNOW HE WAS ONLY KIDDING - HE GAVE IT TO ME FOR
nothing...just think it has four bedrooms.

MARY?: Yeah, you'll make a fortune.

JACK: _ Mary, I'm not gelng to charge my friends...IS IT my

fault that everybody can't stand me..Goodnight, folks.
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ERNGH Let that Iamous chant remind you that Lucky 8trike

meang fine tobacco - so round, ac fipm, ao fully

pracked, so free and easy on the draw.

TICKER: (2 & 3, 2 & 3 )
RUYSDAEL.: L3 - MFT
L3 - e
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SIM3:- Sure thing!
(Bx. C)
RUYSDAEL: That's right!l
T DELMFc Tucky 3trike mearns fine tobacec - so round, so “Irm,

so fully packsd, sco free and eagy con the drawv.

BT (CHANT - AMERICAN)
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Quality of product is essential to coptinuing auccess,
Iz a cigarette 1t!s the tobaceo that counts. And
Lucky 8trike means fire tobacce. Yes, the makers of
Luoky Strike consistentiy select and bﬁy the finer,
the lighter, the natunally milder Lucky Strike tobacco.
That's right! LS - MFT!

Yes, Lucky 3trike means fine tobsaso - the finer, the
lighter, the natuprally gildesr Luoky Strlke tobaoco.
And this flne Lueky Strike tobacco means roal,
deep-down smoking epjoymept for you. So smoke that
smoke of fine tobacoo ~ Lucky 3trike!

{SWITCHOVER TQ HOLIYWOOD FOR JACK BENNY_PRQGRAM)
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(FIRST ROUTINE)}
(APTER COMMERCIAL, MUSIC UP AND FADES)

DON: IN PAIM SPRINGS CALIFORNIA,,THF LUCKY STRIKE PROGRAM,,
STARRING JACK BENNY,.,WITH MARY TIVINGSTONE, PHIL
HARRIS, ROCHESTER, TARRY STEVENS, AND "voUuns TRULY"
DON WILSON, _
(APPLAUSE, MUSIC UP AND FADES OUT)

DON: IADTES AND GENTLIMEN...MAY I RECITE A LITTLE PORM?
1AST THURSDAY WAS SAINT VALENTINE'S DAY,
THE DAY WHEN LOVE IS IN BLOOM,
IT'S ALSO JACK BENNY'S BIRTHDAY,

JACK: NOBODY TREAVE THIS ROOM!I...Hello, follks,
(APPLAUSE) _
JACK: Thank you, thank you,..and Don, let me tell you

something...XI™m very proud of the fact that I was born
in Februray...the saie month Bs George Wadhlngton and
Abraham Tincoln,,.Just think.,.Washington, Lincoln and
Benny,.The first Blg Three...George, Abe and Jack..,
And you know, Don,...it was just a stroke of luck that
I arpived in February...l was supposed to be born in

March.
DON: In March? Well,..then how come you were born in February?
JACK: Well, the stork was flying south for the winter, and he

dldn't want to come beck just for we.,.It's a long trip,

you know,

DON: . Well anyway, Jack, congratulations on passing anothe.f
milestone.

JACK: Thanlk you.

DON: . 0Ou, by the way, how old are you now?
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Thirty severi...And now, ladles and gentlemen--
Thirty seven!,.Why Jack, you seld you were thilrty seven
lagt year.
«o«And now, ladies and--
And the year before,
esAnd now, ladles and--
And the year before that you said you were thirty seven,
Don...when you're happy with something, why leave 1t7.. .

Anyway, a lot you care...ybu didn't even come to wy
birthday party.

Wall, Tlm wery sorry, Jack...l got your lovitatlon, but
I had te go back to los ;ﬁm,geles.

Ot

And Jack, there was one thing sbout the 1lnvitaticon T
didn't gqulte understand.

What was that, Don?

Well, it saild..."™Wou are cordially invited to attend my
birthday party on Thursday...fifteen.,.thirty-four..
gleven", . Wnat do those numbers mean?

They're the sizes of my shirts, underwear and socks, I
knew, .. T lnew you'd want to bring something...Il used %o
put’ R.8.V.P, and what did I gebt, pothing...30 from now
on I'm oot taking any--

HALIO0 JACK, HI YA DOH.

HELID, MARY, HELLO,

{APPIAUST)}

Say Mary, Don and T were just telking about my blrtnday
party .. Me tad a lot of fun, didn't we?
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Yeah, you snould bave been thers, Don,..We played
charadss and postoffice and spin the bottle...
Yeail,
And then we played Blind Man's Buff...{IAUGHINGIX)..
And you should have seen Jack when ile was ‘it.
AW what did he do, Mery..tle a handkerchief around his
E7E3.
No, he Just turned out the lighta,.he figured he could
have fun and save money at the same tlme.
Sawe time, ¥YOUR 3ISTIR BABE WOULD HAVE FIT IN BLIND MAN'S
BUFF, '

Then about eleven o'elock we all got hungry, so Rochester

brought In Jack's birthday cale,

The birthday cake, huh...how did 1T taste?

I don't lmow..By the time we took all the candles off it,
I wasn't hwangry any :lore.

Mary, just be gilad that I sent you an invitabion to my
party...thatts all.

Say Jack, T meant to ask you about that invitatlon.,.It
sald,.ou are cordially invited to attend my bilrthday
party on Toursday...5.0.3,"...hat did that 3.0.8. wmean?
Short cn Socks...l always have to remind you of,...dmn

e ol 8lways have to remind you of.,..0h for heaven's sale

«Tuat's the cue for Phil Harrds, and he's not even here
yet.

Well, maybe ine's at the Lone Palm zetting potted.

I don't care..l don't care wisre o s we'lve got to goo
on wikh the snow, Mary, you take hiz lines.

oa Jeck, T canft read Phil's lines.
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JACK: Mary, we can't hold up the show,,.Now go ahead and resd
' Phil's part...I'll give you the cue again..,.Shert cn
Socks,
MAKY ¢ OKAY, FOIKS, HERE'S YOUR FAYORITE PIXIE,

HARRIS IS HERE AND HE'S RRIIGHT FROM DIXIT,
APPRECTATE ME, AFPFRECIATE ME!

JACK: Pull, I wish you'd stop coming in here with those corny
entrances,...And ancther thing...

MAFY « fley Jackson, Jackson, I got & joke thet'll rurder ya...
Ask me what the wallpaper saild to the wall.

JACK: rail...

MARY : Go ahead, ask me.

JACK: All right, Phil,,.What did ths wallpeper say to the wall?
MARY ; You may he plastered bat I'11 stick to you anyway!

HA HA HA iA...0H HARRIS, YOU'RE LIKE A 3TRONG THEATRE
SEAT, ¥YOU NEVER LEI TIE AUDIENCT DOWN...LOVE IT, LOVE

Ir, LOVE IT!
JACK: Now Phil, ths next time you...
ML LADITS AND SENTLEMEN, ,.FCR THE BENEFIT OF THOSET WHO

TUNED IN IATT, THE PART OF PHIL HARRIS IS BEING PIAYTD
BY MARY LIVING3TON.

TACK: Well it's no use, Mary..cven you can't save those kind
of jokss...let's nave a song from Larry Sf:evens while
we're walting for Phil...O0h larry...

TARBY : Here I am, Mr. Benny.
{APPIAUSE
TARRY - Say Mr. Benny, I want to thank you for lnviting me to

your party...l sure had & good time.
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At my party? Iarry, I didn't see you there.,.when did
¥ou come 1in?
When you were playlng Blind Man's Buff.
UieesOhl, did I say hello tu Jou?
No, but you kissed me twice.
Ol JWell kid, when you get a 1ittlh older and grow a
beard, I won't wmake that mistake...Now let's have a song,
Larry.
Okay..By the way, Mr. Benny, thers was one thing I
dldn't understard about that invitatlon you sent me.
What was that, klde
Well, it said,.."¥ou are cordially invibed to attend my
birthdey party on Thursday...G.T«D.TEM I N.. . What

does that mean?

Go To Desmonds,-' Taey Yonow What T Need...0lng, kid....

and thanks for ftus bicycle elip...It waz just my size.
(APPTAUSE AND SEGUT INTCO LARKY 'S NUMPER)
{ APPLAUSE)
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{SECOND ROUTINT)
Thet that wes Larry, Stevens singing "let It Snow"...The
title isreelly "Let It 3now, Let It Snow"...you're supposed
to say it twice...but we have a very long show, and If
we' take up too much time, ths tobacco 2uctioneer at the
eng of the program will have to hurry and you won't be
able to understand a thing he says...So in view of the
fact that we're frying to save time, I had to change
the title of Larry's song from "Let It Snow, Let It Snow,"
to just "Let It Snow"...AND WoW, FOIKS--
That 1ine was orlginally "Ladles and Gentlemen," but the
genlus cut it down to "Folks."
Yos, we save wherever we can...that's why I changed the
title of Larry's song from --
QKAY, FOIKS | HERE'S YOUR FAVORITE PIXIE,
HARRIS IS HERE AND EE'S RIGHT FFOM DIXIE,
APFRECIATE ME, APTRECIATE ME! Y0U LOVELY SUN-TANWED
BEAUTIES, YES SIR!

(APFLAUSE)

Phil, Phil we couldn't wait for you any longer, so Mary
dld your routine...Now go sit down.

Walt a minute, walt a4 minute, Jeckson..I got a Joke

that'll murder ya...Ask me what the wallpaper said to the
well, |

Phil, Mary d1id that joke.

I don't care whé digd it...zsk me... What the wallpaper s

to the wall?
A11 right, Phil, we'll do i1t again..What dld the
woallpaper say to the wall?
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You might be a little cracked, but I got deslgns
on you...HA HA HA HA OH OH HARRIS, THEY OUGHTA FUT A
SLOT IN YOUR HEAD, CAUSE YOUR BRAINS ARE LIKE MONEY IN
THE BANK...IOVE IT, LOVE iT, LOvVE IT!
What kind of language is that? How do you like that,
LADIES AND GENTI.EWN. ..FOR THE BEWEFIT OF THOSE WHO
TUNED IN LATE, AREN'T ¥YOU GLAD YCU'RE Y0U<?
Fhil, Phil, you're zupposed to do what we rehssarse and
not bring In any new stuff.,.I got designs on you...
Where'd you get that joke?
I hired mysell & wrlter, Jackson, I found him right here
iIn Palm Epringa.
A writer?
Yeah,.he llves right over hére on the Indlan Ressrvatlion.
Phil, T know Palm Springs is crowded, but why 1s he
living on the...¥o, T can't ask him, Maw, Mary, you do
it.
Okaey. Phil, I lmow Palm Springs 1ls crowded, hut why is
he 1living on an Indian Reserwvation?
Because he's an Indlan!

T knew it, I kmew it!...Phil, I don't know I don't kmow

where you find 'ew, but I never heard of an Indian writer.
Well I thilnk you're wrong, Jack..Soms Indlans are very
good writers, '
Sure,'Jackson...this guy I've got not only writesljokew_
but he wrltes commerclals.

What?

Go shead, Don...read the one my wrlter gave you.

Okay.
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JACK: Now wait & minute.

DON: (DOE2 INDIAN WHOOP)

JACK: Oh for heaven's sake.

DON: Me...llkum...Lucky Strike...

Me...sendum,..smoke signals...
18/ MFTeewn. . .S /MFTeoum
JACK: Tesun?
DON- Yes sir! Pow! You betcham!..lucky Strike heép round,

heap firm, heap fully packed...heap free and easy on

ths draw.
JACK: _ Don...
DON; Me...heap big...Indlan chief.
JACK: You big heap that's g11,..Ugh.
(IRUM - INDIAN TOM TOMS)
JACK: What's that?
DO Shhh...3ignal come from Reservatiom...It say..."With

Sioux Indlan who know tobacco best, Zt's Luckles,

S8ioux to one."”

JACK: Oh, is that Sloux?

DON: NOW MY GOOD FRIEND 1.A. "SPEED" RAIN-IN-THE-FACE

MEL: ( AUCTIONEER)

JACK: Don, Don that was very good...very good. Now let's --

SOUND: (HORSES' HOOF3 GALLOPING AWAY)

JACK: What are those horses' hoofs? .

MARY (INDIAN) Commercial finish, takum plug back to
Reseprvatlon.

JACK: ¢h...Me catchum on...AND NOW, FOIKS --

PHIL: {DOES INDIAN WHOOP )



JACK:
PHIL:

JACK:-

MARY:

TACK:

PHIL:

-9- #21
Ch.
LADIES AND GENTLEMEN.,..FOR THE BENEFIT OF YOU INDIANS
WHO TUNED IN LATE...MY FACE IS RED TOQO.
This 1s the craglest program we've done yet...What s&re
we alming at?
Four-thirty...seven-thirty In the east.
Say Jackson, we better start gettin' sharp, or we'll
hear shout 1t at five-thirty...You know whet's when
Fred Allen comes on,
Phil, when you wention Fred Allsn on this program,..you
must be closer to retlrement than I think you are...T
héa_rd his program last weck,,.Whils he was telling a
jokke, a long word got stuck in his nose =zldeways and he
held up the show for five minutes,..Zo don't tell me
gbout Allen.
Oh Jack, you're just mad because hils plecture is better
than yours.

Mary, that's no com_parison, everybody's picturs 1s

botter than mipe...Now let's forget a&hout that

ill wingd from Allen's Alley, it's tims for a band
nuber...Go ghead, Fhil. '

OKAY, BOYS, FILIRUSTER!

{APPLAUSE AND SEGUE INTO BAND NUMBER}

(APPLAUSE)
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(THIRD ROUTINE)
That that was "SWERTHEART™ nlayed by Pall Harrils and Ilis
Sweetest Musie This 81de of Rogers Stables Orchestra..
and thet's g --
FOR THE BENEFIT OF THOSE HORSES WHO TUNED IN IATE,..
ROGERS STABLE IS A STABIE OWNED BY ROGERS.
Reger. I.mean ~~ thank you...wa come on, COME ON,
kida, let's keep the show moving.
What's the hurry, Jackson?
WEIL, I'm having some importent people over for dinmer
tonight, and I don't want to be late....Rochester's
calling for me. By the way, Mary, remind me to plek
up some salami on the way home.
Clay.
Oh, Jaeck, I meant to azk you about Rochester...Is 1t
true that he was lost for twoe days out on the ocean®
Yes, he was out In a hoat near Catalina.
I're&d chout 1t, Jackson...l heard it on the radio too.
Yeah...funny thing...I didn't know anything about it
untll 1t was all over.
You didn't?
No. When I found out about it last Wednesday, I was
home taking my violin lesson....You émow I stlll have
my music teacher, Professor Le Blanc. Anyway, here's
what happened. '
(TRANSITION MUSIC)
(PLAYS EXERCISES TWICE..HITS SOUR NOTE)} -
No, no, no Monsieur Beuny...on2e& more you have made

the same mistake.
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I'm, I'm sorry, Professor Le Blanc. Shall I do it aggin?
Yes, and this time, please take off your gloves.
Well, the strings sre cold....All right.
Now, commence..(IN RHYTHM) One and twe snd three and
four. AND... '
(PLAYS EXERCISES TWICK)
(I¥ RHYTHM) Do not hold your bow too tightly,

It wllil help you play more lightly.
(PLAYS EXERCISES ONCE)
{IN RHYTHM) Play it softer, not so brassy,

Pull your tongue in, you're not lassie.
(PLAYS EXERCISES TWICE AND HITS SOUR NOTE)
No, no, no, no...Nom d'un cochon, Sacre Bleu...Monsleur
Benny, please tell me'somsthing...how long have you been
playing the viclin?
WELL ever aince I can remember...l was a child prodigy.
I do not belleve 1t.
Thet I was a predlgy?
No, that you were & c¢hild. %How take 1t again, plesse.
Okay.
(IN RHYTEM) One and two and three and four. AND,
(PLAYS EXERCISES ONCE)
(IN RHYTHM} FPlay it bright and not so dull, sir.

This is what gave me my ulcer.
(PLAYS EXERCISES ONCE)
(IN RHYTEM) This time soft just iike a pillow,

What heve I done to Petrillo?
(PLAYS EXERCISES TWICE).. How was thet?
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‘Very goed....Hete.

Oh boy, enother gold star...You know, Professor, mome
day T wmay be a great viclinist,

You should live so long and you alresdy did.

Now listen --

Hmmm, . .chlld prodigy.

Well T wgs...My father made me stert pleying the violin
when 1 was seven.

Ok, so your father made you take up the vlolin.

Yes, ' .

And where 1s your father now?

In Floprida.

The coward...And now, Monaieur Benny, I gueas the

hour 13 up.

No, NO it isn't Professor...when we started the lesson,
I set the alsrm rleek..it will ping when the hour 1s up.
Oh 811 right..{FOR THI3 FOR THIS I LEFT LOCKHEED) Now,
(IN RHYTHM) One and *wo and three and four.,.AND.
(FLAYS EXERCISES TWICE)

{ INTERRUPTS WITH LOUD ALARM CLOCK..THEN FAST RUNNING
FOQISTEFS...AND LOUD DOOR 3LAM) |

Well how do you like that...he didn't even wailt for ue
to pay him...0h well...I wonder 1f I should keep
practicing...NO, NO I can't stand it any more.

(NOISE OF VIOLIN PUT IN CASE)
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JACK: AW gee, T wish T hadn't told Rochester he could have
a couple of days off,..he does everything for me...so
tired of sleeping with my clothes on..well, I guess
1'11 turn on the radio.

S0UND: (CLICK OF DIAL,.STATIC)

MEL: (FILTER..A LA THE WHISTLER) 1'm the Whigtler,..T WALK
BY NIGHT. (WHISTLE) _
(WHISTLES FEW NOTES OF THE WHISTLER'S THEME AND SEGUES
INTO CHICKORY CHICK) '

JACK: Gee, that Whistler scares me....And I've got such
a8 nice palnting of his mother....I'll try and gst
something else.

SOUND: (LITTLE STATIC)

NEL3ON: : Ladles and gentlemen....Are you near-sighted? _When
you're having breskfast, do you get. too close to
your hot cakss? Do you get molasses on your
glasses? Do you suffer from middle-ange spread?

Do your hips try to hurdle your girdle? Hnnmmm?
If you suffer from these or sny cother allments, why
not try Symmpathy Soothing Syrup? Remember,
- Synmmpathy spelled backwards is ¥itapamls.....
Y-H-T-A~P-M-¥-3.
WRITERS: Yit Yit Yitapamis
Yit ¥it ¥Yitapamis
Yit ¥Yit ¥itapamis
Drives Your Blues Awaasggy.

JACK: He muat have a new guartetbo and...

NELSON: AND NCOW TLADIES AND GENTLEMEN HERE'S THE YHTAFMYS NEWS
REPORTER WITH A SPECIAL ITiM..ROCHESTER VAY JONEZ WHO

HAVE BEEN ADRIFT IN THE PACIFIC OCEAN FOR THE LAST TWO
DAY3, HAS BEEN FOUND BY THE COAST GUARD AND TOWED
INTO PORT.
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What?

ROCHESTER IS THE BUTIFR OF THAT PAMOUS COMEDIAN, JACK
BENTLEY .

Thet's Benny.

oUR QUARTRT WILL NOW SING THRIR VERSION OF THAT NEW
SONG HEIT, "YES WE HAVE NO BANANAS, RUTTFR OR SUGAR.”
I don't want to hear that.

{CLIGK COF DIAT)}

Oh wy goodness, Rochester adrift in the Pacific..T
didn's even kiow he was on a boat..Well thank heaven
he's safs..When he gets home I'm golng to....

{(PHONE RINGS)

Maybe that's oniwm.

(CLICK OF RECEIVFR)

Hello.
'Long distance call fur Jack Rentley.
That's Berny...I'll take it.
Very well.
HELIO, HELLO? HELLO...I3 THIS ROCHESTER?

. YOU WERE EXPECTING MAYSE SHIPWRECK KELLY?

RCGHESTER:

(APPLAUSE)

Rocheater, I just heard about you being in the cecean
for tvwo days..How are you? |

SALIY!

T know, I know, but tell me what happened.

WELL BO33, ME AND MY FRIEND 3AM WERE ASQUT "TWENTY
MILES OFF CATALINA, WHEN WE DEVELOPED MOTOR TROUBLE.
AND YU KNOW I CAMN'T SWIM.
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Uh~huh.
When suddenly..a big wave swept me overboard. And T
landed right next to a vicious locking sherk..So I got
back to the bost fast, and I.. |
Walt a minute..you just =aid you couldn't ewim.
I DIDN'T THINK I COULD RUN ON WATER EITHER, BUT I DID!
Well, well..what happened t.ben?
WELL. . .WHEN WE WEREN'T RESCUED AFTER THE FIRST DAY,
WE REALTZED wE WERE IN A TOUGH 3POT..30 WE STARTED
SENDIRG OUT MESSAGES 1IN BOTTLES.
What &1d the messages say®?
"SEND MORE BOTTLES!"
Rochester, I hope you weren't dyinking out there.
OH KO BO3S, HO SIR...BUT .AFTER THE SECOND DAY WE SURE
GOT HUNGERY...AND FPORTUNATELY A BIRD IANDED ON THE BACK
OF THE BOAT.
A bird...gocd.
S0 I PICKED UP MY RIFLE, TOOK AIM, AND...
Hiflel
Kz I JUST WANTED TO FRIGHTEN HER ENOUGH TO LAY AN EGG!
Did you frighten her?
id IV BHE TATD TWO EGG-S AND THRER STRIPS OF BACON!
Rochester, don't be ridiculous..a bird can't lay bacon!
BO3S, WHEN YOU GOT A GUM IN YOUR FACE, YOU FIND OUT
¥OU GOT TAIENT YOU NEVER RIEW YQOU HAD.
Never mind that...Now tell me, how did you get back to
shdre?
Well, the Coast Guard finally found ua and towed us
into the Harbor. '

Rochaster, you wouldn't shoot a poor little bird.
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Well I'm glad it came out all right,..It certainly wes
an unusual experience.
It sure was...Hee hec hee.
Rochester, what are you laughing at?
I7 I8 THE FIRST TIME I EVER LOST A WEEKEND ON WATER!
Neither did I...Anyway, Rochester, I'm glad you're
safe and hurry ocut here to Paim Springs.
I will. Goodbye. Goodbye .
(APPIAUSE)
Goodbye. Well Don, thers you sre..that's how I found out
aboul Rochester.
(APFIAUSE AND PLAYOFF MUSIC)
Tadies and gentlewmen, this is American 3rotherhood Weelk.

Brotherhood! There is much more to it than the word

1tgelf implies. Many of ue fesl thal we are practicing
1t 1f we havse consideratlion or respect for our immediate

circle of friends..Well, thet's not enough! We should

have 1t for all peopie everywhere.

The ¢olor of a man's skin and the church he goes to is a
mlghty poor yardstick to use in measuring his character..
and to have a contempt for arn entire race because of
color or creed iz unbhinkabls! If you want to know how
it feels..think hack to when the Germans and the Japansse
thought themselves superlor races, and said that all
Amerclans were 'decadsnt, crimlnai, and stupid." Our
anger and indignation flared at the thought of Americans
being celled decadent, criminal and stupid....and yet if

we tolerate racial end religious discrimination..we agre!

(MORR) -
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TACK: I think I sav Brotherhood st its best when I ves
{coNTp)
overseas during the wer..When men are fighting for thelr
. llves and the llves of their fellows..raelal and
‘ ‘religious issues are relegated to thelr proper place of
unimportance. I never heard o wounded man complaln
about being carried back to & field hospital by a Negro
ee 0T aék whether the bleood plasmsa he was getting was
Catholic, Protestant or Jewizh., ¥You know, & bullet is
a very democratic thing.
80 let's remember and perpetuate these battlelleld
lagssong and carry them through cur lives to make a
better world...
There 15 & verse in the song "America The Beautiful"
that should nmean & let to all of us..
Tamerica..Ameprica..God shed His Grace on thee..
And crowned thy good..with brotherheood.,.
From sea to éhining seg."
"And erowned thy good...with bretherhood. That is
our herltage..let's live up to itl....
DOR: Iadies and gentlemen - JACK WLLI. BE BACK IN A MINUTE,
BUT FIRST HERE I8 MY GOOD FRIEND, L. A, SPEED RIGGS.
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THE JACKE BENNWY I'ROGRAN
REV, CLOBING #21

(BWITCHCVER T0O NEW YORK FOR CLOSING COMMERCIAL)

v CLOSING COMVERCIAL
(CHANT - SOLD TC AMERICAN)
A man goes bj what he knows! Here's what Mr. William
Lee Br:anch, iﬁdependent tobecee gucticnesr cf
Wintervillie, ¥orth Carelina, said:
BSure I smoke Luckies - TDbeen smoking them for eilghteern
years. Any tobscco man will ftell you that the gquaelity
of a cigarette dependé on the quality of the tobacgeo
that zoes into 1t. And I knew from long experience that
Luclky 3trike huya fire guality Lobaccc.
quote: "I know from lcnz experdence that Lucky Strike
buys fine quality tobacco."'Unquote.. Yes, Lucky Strike
means fine tobasco - 30 round, sc firm, so Mully packed,
zc free and easy on the draw,., 3o for jour own real,
deep~dcwn smoking enjoyment asmoke that asmoke of fine
tobaceo - Lucky 3trike,
The famous tobaceo auctioneers heard or: tenight's
program were My, L, 4. (Sneed) Riggs, of Goldsbero,
North Carolima {CHANT - 30LD TQ AMERICAN} and Mr. F. E.
Bocne, of Lexington, Kentucky {CHANT - ANERICAN}. And
this ia Basil RBuysdael speaking for Iucky Btrike.
(2&3, 2&3)

13 - MFT
LS - NET
18 - MET

In a cigarette it'a the tobscco that counts. snd Lucky
S3trike meana fine tobacco - go round, so firm, so fullj

packed, a0 free and easy on the draw,

{SWTTCHOVER T¢ HOLIYWOOD FOR JACK BINNY SIGN-OFF)
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MARY: Wsll Jack, mnother program's over,

JACK: Yup, snother program and another birthdaey..Just thinic,
Mary, next year at this time I'1l be thirty nine,

MARY : Thirty nine! Jack, you said thig year you were
thirty seven.

JACK Oh yes, yes, I'll be thirty elght...I gotta watch
that...Gocdnight, folks,
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PROGRAM; | JACK BENNY FROGRAM NETWORK: NEU
AS BROADCAST
I OPENING NEW YORK
LEILMAR: THE JACK BENNY PROGRAM!
RUYSIAEL: Quallty of‘_ product is sssentisl to continuing succeas.
BOONE: (CHANT - AMERICAN )
SIMS: Lucky Strike means fine tobaceco - so round, so firmm,
g0 fully packed, so fraee snd easy on the draw!
TICKER+ (2 &3, 2&3)
RUYSDAEL: 18 - MFT
1S - MFT
1S - MPT
TELMAR: That's right!
SIM3: Yes slr!
RUYSDAKL: | And ﬁcwi
STMS: Lucky Strike means fine tobsecco - sc round, so flm,
go fully packed, so free_ and easy on the draw.
RIGGS: (CHANT - SOLD TO AMERICAN)
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THE JACK BENNY PROGRAM
2WD REV. OPENING #o2

In a clgarette 1t's the tobacco that counta. And
Lucky Btrike means fine tobsascco, Here's what Mr. Edwin
Lee Moore, Independent tebaeco buyer and warchouseman
of Greenville, North Carclina, dald:

For meny years T've been in s good vosition to know

the facts about who buys what tobacceo at the asuctlions

T follow every season, And in sll this time I've seen
Lueky Strike buy light, naturelly milder leaf that
makes a mildsr, more enjoyable smoke. My own clgarette
for slxteen years has been Lucky Strike.

Yes, Mr. Edwln Les Mcore has been there - he knows!

ind Tucky Strike means fine tobacco. @0 for your own
rozl, deep-down smoking enjoyment swmcke that smoke of
fine tobacgs - Lueky Strike.

(SWITOHOVER T0 HOLLYWOCD FOR JACK BENNY PROGRAM)
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{FIRST ROUTINE)
(AFTER COMMERCIAL, MUSIC UP AND FADES)
TN PALM SPRINGS...THE LUCKY STRIKE
PROGRAM. .STARKING JACK BENNY,..WITH MARY LIVINGSTON,

T'ROM THE PLAZA THEAT

FHIL HARRIS, ROCHESTER, LARRY STEVENS, AND "YOURS TRULY"
TON WILSON,
(APPLATSE, MUSIC UP AND FADES OUT)
TATIES AND GENTLEVEN..LET'S GO OUT T0 JACK BENNY'S HOUSE
HERE TN PALM SFRINGS..IT'3S AN HOUR BEFORE SHOW TIME AND
JACK 13 TAKING A NAF,..ROCHESTER; I3 GOING QUIETLY ABOUT
HIS DUPIRS, '
{3RORES TWICE)
(BINGS) I'M AIWAYS CHASING RAINBOWS,

WATCHING CLOUIS DRIFTING BY,

MY SCHEMES ARE JUST LIKE ALL MY DREAMS,

- IWDING IN THE 3LV,

{SKORES ONCE)
(SINGS) SoME FELLOWS SEEM TO BAVE THE GOOD THINGS,

BUT ALL I IO IS BIT AND PINE.

S0ME FELLOWS MAKE A SEVEN SOME TIMES,

BUT I CAN'T EVEN THROW A FINE...

BELIEVE M3, ..
{SNORES ONCE) (TLEN YAWNING) ._.Roche.ster. ..

SINGS) I'M AIWAYS GHASING RAINBOWS...

ROCHESTER!
Well, bbss, I sec you got your llttle blue eyes opsn...
I hope my slngling dldn't wake you up.
Yes It did! Recchester, I juat had the most wonﬁerful

dream.
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ROCHEJTER: Really?
JACK: You know, I dreamt I was listening to Fred Allen's
program, .He went down to Allen's Alley, knocked on all
the doors, snd there was nobody home...What s iulll,..

And then I dreamt hla prograﬁz wag 30 bad his speonsor
came In and threw him off the air...Ha ha ha ha...Allen
couldn't pet another job, and he sank lower and lower.,
And then I dreamt he became & bum on Brosdway, mooching
nickels and dimee for somsthing to sat.

ROCHESTER + Heo hee hee hee.
JACK: what are you laughlng at?
ROCHESTER ; IF YOU'D SIEPT ABOUT FIVE MINUTES LONGER, YOU'DA HAD TO

SEND HIM FLOWERS !
JACK: Yegh.,.Anyway, 1t was a wonderful dressm..] wonder what

he dreams ahbout me.

ROCHESTER: HE WOULDN'!T WASTE HIS TIME ON YOU, BOS3, HE'S STILL
YOUNG ENCUGH TO IREAM ABOUT THE CPPCSITE 3EX.

JACK: Oh no he isn't...3ay Rochester, what time 1Is I1t?

ROCHESTER: Thres twenty-five.

JACﬁ: Oh my goodness..l told Mlas Livingston to drop by hsre
at thrse-thirty, I better hurry.

ROCHESTER whet kind of a show are you gonna do today, bosg?

JACK: Oh, just something informal, nothing special..probably

ad 1ilp & lot.
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(OF¥) CH JACK, JACK, COME ON, .WE'Ll, BE LATE FOR THE
SHOW,
RIGHT WITH YOU, MARY...See you after the broadeast,
Rochester, .Goodbys.
Goodbye.
(DOCR CLOSES)
Hello, Mary.
Hello, Jack.
(FOOTSTEPS, WHICH CONTINUE)
Gee, you look nlce...Zay, where were you last night?
Why Jack, I was at the barn dance at Rogers Stables
with,..(COYI¥) ©Oh, I'm not gonna tell you.
Aw come on, Mary...who wers you dancing wlth?
(COYI¥) No, I'm not gonna tell you.
Come on, Mary, don't keep secrets from me..Who were you
dancing with?
You, you dope, and you fell aslsep.

Huh?,,0h yes, that's pright...I had Ovaltine for dinner..
Say Mary, isn't Palm Springs g nilce 1little town?

Yeah, it's all right I guess.

And lock at that cute date shop...¥ou know this

desert is famous for 1ta dates.

I know, 1 know.

And look at thls place next to 1t.,..Florlst and Date
Shop, ...look,

Yeah.

Goe 1t's such a cute town,

Pardon me, Miss Livingston, may I have your autogréﬁh?'
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(FOOTSTEPS 2TOF)

Wiy certainly...

Feg thank you,

{FOOTSTEPS RESUME)

oo (HUMS LOVE IN BIOCM),..Oh lock, Mary, lock at that
little place across the street...Cleansrs, Dyerz and
Date Shop...I sent my sult there and 1t cams back s0
sticky...Before they press 1t they must put samples In
your pockets... But this Is the cutest 1lttle town, Isn't
it?

Ygah.

Ch Miss Livingston would you glve me your autograph,
please?

(FOOTSTEFS STCF)

Why surely...Here you are, honey.

Thar’s you.

(FOOTSTEPS RESUME)

o WHIE . GHey Mary, Look...here's the place where 1
bought my spurs.

Phere?

Right here...Booté, 2addles, Harness and Date Shop...
You kmow, Mary, there’s scomething sbout thia town that's
so relaxing and restful...No wonder so many people come
hers.

Uh huh,

Miss Livirngston --

Yes? '

(FOOTSTEDPS STOP)

Mlss Livingston, would you glve me your autograph please?

I'1l be glad to.,.Hers you ars.
Thark you very much.
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(FOOTSTEPS RESUME)
“vesasYou know, Jack, this 18 a cute little town.
What's cute about 15?7 You lmow, Mary, you turned out

tc be the bilggest ham I ever sew..signing autographse all
the time.

Oh you're just mad because they dldn't ask you..and you
gven carry plctures of youraseif.

I AM NOT.

Oh Jack, look at this place. Blacksmith shop and date
erlor.. '

Oh yes, and look at the sign..."Under the spresding palm
tree the village Smithy stands"...T bet the muscles of
hls bravny arms stand out like stuffed dates....Well,
here we are at the stags door...

Oh Jack, there's the 11ttle hot dog man..Ilet's get & hot
deg.

Okay, we have & few minntes' time.

Pickle 1n the middls
And the Musterd on t;op{
Just the way you like ‘sm

And they're 211 red hot.

(FOOTSTEPS STOP)

Well..I see you'rs still in town, two hot dogs, please.
Couple pupples coming up..Would you like to have them
served the Palm Springs style? '
What do you mean, Palm Springs style?

Well that's with plekle, musterd and sun tan oil.

Just the...just the plckle and the mustard, please.
Oimy...Do you want the plekle In the middle and the
mstard on top, or the mustard in the middle and the

rickle on top®?
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Well....
Hawve you. got any horse radlsh?
Horse redish doesmly ge with hot dogs.
I kmew, I just wanted to asee where you'd put it.
Mary, we haven't time to fool around..Five me wy two hot
dogs, pleage.
Here you are.
Thank you...goodhys.
Goodbye..Fickle in the middls
And the mstard on topi_
Just the way you like ‘em
And they're all red hot.
(APPLAUSE )
Well come on, Mary...here's the stage..ws better get on..
(NCOR OFENS )
HA HA HA...OH BARRTS, YQU’RE 80 PRETTY IT'3 TOO BAD
YGU’HE NOT TWO-FACFED. .AND NOW TADIES AND GENTLEMEN
HERE'™S A.veus
Mary, we must be late...HEY, PHIL. .\ -
Jackson. .. HOLD IT, I'M JUST GOING INTO A BAND NUMBER.
(Gse, wmy watch must be wrong.
Yéah, we never should have bought 14 =t that date shop.
T guess you're right...G0 AHEAD, PFHIL.
{APPLAUSE )
{BAND NUMBER)
(APPLAUSE )
{SECOND ROUTINE)
Thank you...that was "Come To Baby Do" played by Phil
Harris and His Melancholy Muslc Makera..Melencholy

meaning half of 'em have hedds like wmslons..and the other

half look like cullies..except Frankie, the gultar player
. he lonks o 1ittle 1like o Saint Serpand, smd you kow..



T

.,.“‘

T

JACK:
PHTL:

JACK:

FHIL:
JACK:

DON:
JACK:
DON:
JADK:

DON:

JACK;

PHIL:

JACK:

FHTIL:
JACK:

SQUND:
JACK:
30UND:

-7- . #op
Now wait a minute, Jackson...Frankie may be sheggy, but
he don't look like no Baint Bernard.
Then why has he got a keg of brandy around his neck?
BECAUSE WHEN HE COMRES TO AN EIGHT PAR REST, HE ATH'T
GOXNA JUST SIT THERE DOIN' NOTHIN'.
Oh...Well can't he just sit there and listen to the
misic?
THAT T3 WHAT DROVE HIM T0 DRINK.
On! T knew it...what o band..Well now let's get on with
the show...XNow that T'm here...0h hello Don, where have
you been?

I just stepped out to get a package of Iuckles.

- A packege of Luckies? Where'd you get them?

In the lobby, cut of that cigarette and date machine.
Oh, oh...Well, Don, I wouldn't eat any of those dates if
I were you...they're fattening you know..and you're not

exactly Tom Thumb...you know.
Well, I know, Jack, but since I've been down here In

' Pelwm Springs, T don't look so big.

That's only becsuse they havée so many moumtains here....
Take my word for it, you are, shall we say a trifle
obese?....¥os we'll say it, ohbese.

I don't kmow, Jackson, there are plenty of guys that ars
cheser than Don.

Obeser?...Phil, that word isn't even in Wehster's
DIctionary.

How do you like that, I'm smarter than webster.

Well don't let Webster find 1% oubt, he'd probably be
upset...low let's....Get on...

{XNOCK ON DOOR)

Come In.

(DOOR OFRENS )
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JACK: Yeg?
STREBE: Mr. Benny, my name 1s Strebe, I'm the manager of this
theatre and date shop.

JACK: Oh, oh hello, Mr. 3trebs. BHello.
(APPTAUSE)
JACK : Step right ~ this is thé real manager - step right

up to the microphone Mr. Strebe ~ g 1little closer you
mow. After allthis is your themtre you know. You didn't
have to pay to get In. I had to rent the joint.

Mr. 3trebe, I'm glad you dropped in...I've been anxlous

tc find out if jou ren my picture here.

3TREEE: Yes we did, Mr. Benmy, quite recently.

JACK: 8ood good,

STREBE: No no.

JACK: Oh oh..what, what do you mean?

STREBE: Well we ran your picture Saturday and Sunday, and it
turned out to be a double feature.

JACK: Double fegture?

STREBE: Yoz, The Horn Blows at Midnight on the acreen, and
Lost Weekend st the box office.

JACK: That's funny...I can't understand why the picture dildn't
do well.

3TRERE: Neither esn I. You know this lan't like the sast..when

business 1s bed we can't blame it on the weather.

JACK: HEmm...come to think of it, that pleture did do better
In the cooler climates.
MARY: Yeah...Warner Brothers got & lstter from three Eskimos

sayling it wes the beat {ilm they ever ste.
JACK: You sald it.
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Well I'11 be running slong now, I just dropped in to
see 1f there was anything you need.
¥othing at all -but thanks very much...goocdbye,
Mr. 3trebe.
Ch say Mr. Eenny --
(How do you like that..s guy gets e 1laugh and you can't
get rid of him)....Now, now what.
Mr, Benny, I don't want to get personal but I always
thought you wore & toupay.
Well this is Palm Springs, everybody goes around with
the top down.
Yesh, yeah, yeah,. Goodbye; Mr., Strebe.
Goodbye...Ch say Mlster..Benny ...
lever mind, poodbye.
(DOOR - CLOSES ) _
Everybody comes in here with jokes, no dates...I can't
understand why he was so nervous at the mlerophone..
I was right up here with him.
Yesah, but after the broadeast you leave towm,; he has
to stay here,
I suppose ac...Well {t's time for z song, where's
Larry?
Here I am, Mr. Bemny.
What are you golng to sing tonlght, -kid?
A brand new noveliy song called "pickle in the Middle."
"Pickle in the Middle?"...say, lsn't that what the,
what the little hot dog men sings?
Yes, Carl Sigman and John Teckaberry wrote a song around .

it,
Trckaberry..John Teckaberry..I've heard that name

somewhere belore.
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He's one of your writers.
Ch yes, yea.;.He‘s the one with the lowest forehead..
nis nose makes 4 natural part in his hair..let's hear
the song, Larry. _
(APPLAUSE AND SEGUE INTO "PICKLE IN THE MIDLLE")

(APPLAUSE) (THIRD ROUTINE)

Thank you, thank you, that was "Pickle In the Middle”
sung by Larfy Stevens wilth themustard on top...And now,
ladies and gentlemen, I would 1like to Introduce a
guest..rather unusual to radio...The gertleman I'm about
to present ls & writer at Paramount studlog....He 1s
alsc a noted critic and the zuthor of articles which
appear in the country's leading megazines..alsc the
author of "Seven Lively Arts”. Ladies and gentlemen
Mr. Gilbert Seldes.

{APFLAUSE)

Mr. Seldes, I'm very very happy to have you on my
Program.

Thank you, Mr. Benny, but may I ask one question?

Why certainly, go right ahead.

Just why did you invite me to come over here today?
What 1s the purpose of my appearance?

Mr. Seldes..did you or dld you not wrlte an article
that appears in the March lssue of Esquire magazine?
Mr. Benny I write an article in every issue of BEsquire.
Answer yes oOr no.

Yss.
Now In this article, Mr. Seldes..did you or did you not

atate that radio comedy today 1s based primarlly on
sarcastle humor and insulting jokes?

=

I did.
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Hrrr he admits It yet. In that article, Mr. Eeldes..you
goid that comedisns have been insulting each other so
much that radio has become a source of boredom.
That 1is co?rect. And to prove my point, Mr. Benny, take
your program today. You insulted Phil Harpis'
orchestra..Mizs Livingston ridlculed your dancing..and
even the theatre menager, who came in unprepsred, had
to make a slurring remark about your toupay.
Yes, yes and he even panned'my pictﬁre.
Well that he couldn't help,
I see. Then Mr. Seldes, what you meent by your article
1ﬁ Esquire 1s that you would llke to hear & comedy
program with a delicate, neighborly motif..something
sweet and homsy..sort of a Ma Periins with a band...

Is that, is that what you meant?

Well...I was only trying...

I know what you were trying to do, Mr. Seldes..and 1f
you'll it down I'll show you how a comedy program would
sound the way you would like to hear 1t..31t dowm,

M. Beldes.

Thank you.

Jack, why wake such &n issuexof ite

Because I'm here to defend radlo..Radic to me is bresd
and butter and a swimming pool..All right, kids, let's
do a nice, sweet program like Mr. Seldes p?efers..Phil;
is the barpist ready?

Yeah, Jackson, the dame just came 1n.

ALY, RIGHT, NOW WE'LL TAKE IT RIGHT FPOM THE VERY
BEGINNING..READY, DON? LET'S GO. _
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LADTES AND GENTLEMEN, THE LUCKY STRIKE FROGRAM,
(VIOLINS AND HARP PLAY THEME MUSIC.,ENDING WITH HARP)
AND NOW, DEAR LISTENERS.,FROM PALM SPRINGS..ONE OF THE
MOST BELOVED 3POTS IN THE SUNNY STATE OF CALIFORNIA.,
WE BRING ¥OU YOUR GENTIAL SUNDAY NIGHT HOST..JACK "LIFE
CAN BE BEAUTIFUL" BENNY,

{APPLAUBE)

.Thank you, thank you, thanlk Iou...Héllo agaln, thie i=

Jack Bennhy telking..May I come Into your homes for just
g short half hour?..Hmmmm?..Thank you, thank you, thanik.
Fou...Well Don, hasn't our stay in Palm Springs been
delightfule
Oh it certainly has, Jack.
And Don, I hope you won't mind my commenting, but I juat
can't get over how thin you ars..you're so un-obese...
really.
Well Jack, I may be less cbeser..but I wish I had all
your halr.
Well, you know how it 1s, Don..we just can't have
everything..{3IILY LAUGH)....Can we?,..Well, lock who's
here. Mary Livingston.
(VERY SWEETLY) Hello, everybody.
Hello, Mary.
{3INGS) FOR IT 1S MARY, MARY

PLATN A3 ANY NAME COULD BE
(3INGS) COULD BE,

BUT IN PROFRIETY, SCCIETY,

THEY 2AY MARIL,
{3ING3) MY LITTLE MARY,
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QUARTET: {BINGS) IT WAS MARY, MARY,
LOKG BEFORE THE FASHIONS CAME,
JACK: (SINGS) THERE'S SOMETEING THERE
THAT SOUNDS SO SGUARE

QUARTET . IT'3 A GRAMD OLD NAME
JACK: {3IHNGS) OH HOW I LOVE IT.
QUARTET: MARY IS A GRAND OLD NAME.
(APPTAGSE) ‘
JACK: Yoa, Mary i1s a grand old name, and you're a grand little

girl..How are you, sweatheart?

MARY : Oh I'm just ginger peachy wlth the rmstard on top.
JACK: You always are.

MARY: And dollfaes -

JACK: Yesas?

MARY; -I'11l never never be able to thank you for the beautiful

necklace you gave ne.

JACK: Oh it was nothing.
~ MARY: - Nothingl.,Jack, 1t's just 1like you to be so modest.
DO What kind of a necklace did he give you, MHary?
MARY: A string of one hundred and fifty perfectly matched
dates, .
JACK: Well --
MARY: And imported frem Anaheim.
JACK: Well, I always buy the best, you know, Mary..¥ou know I

strung them myself on cne of my violin strings.
MARY ; Oh snoogy, you shouldn't kave taken the string off of
your violln.,{SADLY) Kow you won't be able to play 1it.
JACK: Well --
SELDES: ' JUST A MINUTE, MR, BERNY, I DIDN'T MEAN THAT ~-
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SIT DOWN, MR. SELDES, .You haven't seen anything yet..
Walt till Phil Herris comes in with a glass of milk.....
Ah, here comes Philip now.

(ORCHESTRA PLAYS "MANY A NEW DAY")

Phil, esren't you & 1ittle late?

Yes, Jason, end I'm frightfully scorry,.but on the way
downt here I pasaed the mest tempting 1ittle frult julce
stand, end I just couldn't resist heving & glass of that
Sunktlst orange julce,

Orange julce..Why Phil, I thought you drank milk,

Only st partiss to be soclable, Jason.

oh.

You can't be an 0ld deéd hesd you know,

0f course nct..Say Phil, we've had so many requests from
cur listeners for you to sing a number on the program..
How about dolng one now? _

A1l right, I'11 sing two choruses of "That's what I
Adore About Dixie', '

Oh that will be just too too,

Tao too, what's that?

Phatta foeur the hard way,..Go zhead, Phil,

NOW WAIT A MINUTE, MR. BENNY,.EVIDENTLY YOU DIDN'T’
UNDERSTAND THE POINT --

MR, SELDES, YOU BROUGHT IT ON YOURSELF, NOW SIT DOWN.,.
Now where were we,.Oh yes..3ay Phll, befare you do your
muntber, I meant to ask you..wasn't your first violinist

with the Philadeiphis Symphony orchestra?
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Yes, for seven consecutive and I might add lusrative
years,

I thought so..And the gentlemsn there on the end..,
Wasn't he associaoted ﬁith the Bogton Symphony?

Yesz, for three seasons, he played the obese.

That's choe.

‘Thanks Webater.

¥You're welcoms, Phil..As a matter of fact, all your

boys are aymphony men, aren't they?

‘Yes.

THEN HOW COME THEY ALL LOOK LIKE DOGS?
MR, SELDES..APPARENTLY YOU HAVEN'T EEAD ¥OUR ARTICLE IN
ESQUIRE.....Fow go ahead, Phil, let's have your number,
Just a mirmte, Jack..Fipat, do you mind if T may a few
words about that one thing that 1s so near and dear to
the hearts of each and every one of us?
By all mesans, Don.
In fact, Jaclk, I'd like to sing_it and have you assist
me.
Aasist you?
Yes, with this bird whistle.
Oh, you mean like this?...{BLOWS BIRD WHISTLE)
Yes, that's 1it.
It's a deal;, go éhead, Don,
{ORCHESTRA PLAYS MENDELSSOHN'S "SPRING SONG")
{BING3) L 3 MF T IS JUST THE CIGARETTE FOR ME.,.
LUCKY 3TRIKE MEANS FINE TCBACCO. . L. 3 MF T,
WITH MEN WHO KNOW TOBACCO BEST.

ITHE LUCKIES TWO TO ONE.

( SO)ROUND, 50 PIRM, 50 FULLY, .FULLY PACKED.
AFFPLAUSE
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JACK + Very good, Donh, vwery good..,Thank you, thank you,
thank you...Fhil, watch your baton.....And now, and

‘now, ladies and gentlemen --

S0UNWD: {PHONE RINGS)

JACK + Oh fudge, there's the phone.
3OUNWD ¢ ' (CLICK OF RECEIVER)

JACK Hello.

ROCHESTER® HELL%, MR, BERKY, THIS T8 ROCHEATER,

JACK Oh yem, yes, Rochester....¥Why are you calling?

ROCHESTER ¢ SOMETHING'S CONE WRONG WITH THE RADIO.

JACK: Whet do you mean?

ROCHESTER ¢ DON WILSON GOT THIN, YOU GOT HATR, MR. HARRIS DRINKS
MILK, AND MARY'S & GRAND OLD NAME,

JACK: Oh, oh...,Wsll Rochester, we're trylng a new formula
where EVERYTHING is quist and eweet.

ROCHESTER:  GQUIET AND SWEET?

JACE : Yes.

ROCHESTER: WELL BOSS, YOU BETTER GUT.LOUD AND FUNNY, YOUR SWIKMIN!
POQL ATIN'T PAID FOR YET!

JACK: Yes, I éueaa you're rlght, Rochester....Goodbye.

ROCHESTER: Goodbye.

SOUND s {(CT.ICK OF RECEIVER)
{APPLAUSE AND PLAYQFF MISIC)

DON: © JACK WILL BE BACK IN JUST A MINUTE, BUT FIRST HERE IS
MY 00D FRIEND, MR. PF. E. BOOKE,



THE JACK RENWY PROGRAM
REV. CLOSING #22

{SWITCHOVER TO MW YORE FOR CLOSING COMMERCIAL)
V  CLOSING COMMERCIAL

BOONE: (CHANT - AMERICAH )

RUYSDARL: 1S - MFT!

SING . Reremher. that when 1t comes to your cigarette -
RUYEDAEL; 15 - WMFT!

SIME < Lucky Btrilkke means ine tohacco - =0 round, so [irm,

zo fully packed, so free and sasy on the draw,

LEIMAR: Yes, in a cigarette it's the tobacce that counta and
Lucky 5trike msans fine tohacco - thes finer, the
lighter, the naturally milder Lucky Strike tobacco.

RUYSDAEL: L3 - MFT!

SIM3: This fine Lucky Strike tobacco méanﬁ real, deep-down
smeking enjoyment for you. ©o smoke fthat smoke of
fine tohacco - Lucky Strike!l

RUY3DAEL: - The famous tobacco auctinnsers heard on tonight's
program were Mr. F. B, Boone, of lexington, Kentucky
(CHANT - AMERIDAN) =2nd Mr. L. A. (8peod) Flegs of
Goldshoro, NWorth Carclinag [CHANT - S0LD PO AMERIOAN)
“hls }s Basll Ruysdael speaking for Lucky Strike.

TICKER: (283, 2a3)
RUYSTAEL: s - MFT
18 - MFT
18 - MET
TRIMAR: You get real, deep-down omoking enjoyment when you
{8 - 128 smoke that smoke of fine tobacco - Lucky Strike -

2o round, so firm, so fully packed, 8o free and sasy on
the draw.

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY 3IGN-OFF)
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Mr., Seldwss, I want to thenk you very much for belng
our guest here thls evenlng. NOW we did the program
hoth ways...cur way and your way...which did you like
better?
Well, aftzsr belng o your program, I admit my article
waz all wrong.
You do?
Yoo, Jack, I think 1t's better when they insulti you.
T knew you'd see 1t my....WAIT A MINUTE, MR, SELDES,..
MRE. SZLIES --
He's gone, Jack,
Oh well...I'11l see him later...Goodnlght, folks,
(ORCHESTRA STARTS ‘TC PLAY "MANY A NEW DAY")
IT'S OVER, IT'& OVER....
{ APPLAUSE)
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THE “JAGK BENNY PROGRAM
2ND REV, OPENING #23

Ezcuse me, this 13 Kenny Delmar, Excuse me, I have a
spedial announcement to make. Herbert Tareyton
Cigerettes are back -- gooﬁ_news for those who prefer
a cork tipped cigaretie! Herbert Tareyton is back
end -- there's something about them youtll like.
Herbert Tareyton is back after being made onity for the
armed forces, Yes, Herbert Tareyton is back -- thsat
corkk tipred cigarette, Herbert Tareyton, -- availa.bie
now for you. Yes, Herbert Tareyton 1s back -- and
remember: There's something about them &ou'll like!
There's éomething gbout them you!ll llke! This is
Kenny Deimar -- T trust you will welcome home Herbert
Tareyton! There's something about them you'll like.
{SWITCHOVER TC HOLLYWoOD FOR THE JACE BENNY PROGRAM)
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s EFIRST ROUTINE)

AFTER COMMERCIAL, MISIC UP AND PADES)
THE LUCKY STRIKE PROGRAM..STARRING JACK BENNY...WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, LARRY

* STEVENS, AND "YOURS TRULY" DON WILSON.
(APPLAUSE, MUSIC UP AND FADES OUT)

WELL LADIES AND OENTLEMEN...OUR SHOW IS BTILL IN PAIM

' SPRINGS, 80 IET'S GO OUT ‘T0 JACK BENNY'S HOUSE, WHERE
‘WE FIND JACK RELAXING AND READING THE ICCAL NEWSPAPER.

(RUSTI.: OF PAPER)

Hrm...Look at all these want ads...Here's one from
Bullock's store..."Wanted...floorwalker.,.mst heve own
carnation”...Hm..."Wanted...fry cook...spply Chi Chi
resteurant” ..."Wented...stable boy...had better have

 own carnation”...Hmm..."Wanted.. .ga.rdener 8 ‘nelper at

Deep Well Ranch..apply between two and...Oh this 1a
81lly...I'm sure my sponsor will pick up my optilon...but
««.just in case he doesn't...
{(LOUD PAPFR TFAR TWICE)
Well.,.they've got a gosslp column here too...Hm...
"Tyrone Power, who was visiting here last wesk, wes...
(MUMBLES)...... Imagine that..."Last night, Paulipe
Betfs, the famous tennis player...{MMBLES)...Ha he ha
ha...these columists sure get around...Well...here’s
something about me..."Jack Benny...{VERY LONG MUMBLING} .
.1 dld notl..... Imagine, saying I went into the post
offlce wearlng a bare midreiff...It just happenced that
the laundry shrunk my shirt...Well, that finishes the
newspaper .

{RUSTIF CF PAPFR)
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Rochester, hand ‘me those pamphlets. I got Prom the Palm
Springs Chamber of Commerce.
Here you are, boss.
Thanks . H. .. 1isten to this..."Palm Springs, the jewel.
of" the desert..where the werm radlant-sun pours 1ts
golden treasure down on the happy dnd carefree _
inhebitants..Palm Springs..shere the majestic peaks of
the Seén Jacinto mountdins east their spe)l of beauty
for &1l 'to enjoy"..Did you hear that, Rochester?
Uh huh.
And’ just think...Mother Nature gives us all those
things free.

‘YEAH, IT'S A SHAME MOTHER AIN'T RUNNIN' THE HOTELS TOC!

Well, Mom's got enough to do...but T like Palm Springs
«.In fact, I'm thinking of buying & house here..l esven
asked a real estate man to come over thls afternoon.
But boss, property is a0 expensive down here.

I know 1t 1s, but if I can find juat what I want, I'm
willing to go up to fifteen hundred dollars...Yes sir.

" Hee 'hee h€ hee.

What are you laughing at? Fifteen hundred dollars
ain't peamts.
I KMOW, BUT DOWN HERE THAT'S AL IT'LL EY!

-Oh Roehester, Rochester, you're exaggerating.

No T gin t, boss...You know that l1ittle house con the
corner with the white fence arcund 1t?

Uh huh.

THAT JUST s0LD FCR EIGHTY THOUSAND DCLIARS AND TWO
POUNDE OF BUTTER.
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Well, meybe it had a--

(peeR PURZER)

Therets the door,%gi_'l‘l’f. get 1t.

(FEW FOOTSTEPS.,.DOOR OPENS)

Are you Jack Benny?

Yen.

Well I'm Mr. Pulton, the real estate man.

Oh yes, yes..step right in..Rochester, tawe hls hat,
coat, and empty the sand out of hils shoes.

Now, Mr. Benny, Just what type of house do you have in
mind?...3panish, colonial, or French provinelal?.

Well, My, Fulton I think a home should gsuit the
individual,..What kind of a housc would fit me?

Uh, how about Early American?

No no, I don't think I'd like Early Americen.

HOW ABOUT SOLD AMERICAN.

Rochester! Gee, Mr. Fulton, I don't know what to...Did
you bring your nletures with you?

Yes, I did...How here'’s one of me when I graduated from..

I mean your houses...pletures of your houses.

Ch yeos yes, I always meke that mistake...l guess 1it's
beceuse I have a head with seven gables.

Oh!

And Garscn's got every one of 'em.

Hrmn. .well, now Mp. Fulton, let's get down to business..
Show me scme plotures of what you have to offer.
Gledly...Now here we are...here's a house that ought to
interest you...and the price is forty thousand dollars.
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JACK: Forty thousand dollars for a house! That's a lot of
money...What about the ceiling?

NELSON: With a ceilipng 1t'11 be sixty thoussnd.

JACK: Lookit, that's not what I mesn...Anywey, 1t's much too

. expenéive. '

KELSON: Not for this housé...ft hes a very novel innovakionys.
a three hundred foot spiral bannister. . : |

JACK: You mean 8 spiral staircase, don't ytﬁgf_ -

NELSON: Mo no, 8 spiral benuister...That's for padale who don't
drink but want to knew how it feels. e

JACK: I don't think I'd like that.

ROCHESTER: THAT BANNISTER CCULD SAVE ME A FORTUKE.

:%bxa_ - Roechester, please...Show me something else, Mr. Fulton!

Have you got a house with & awimming pool?
NELSON: No, buet that’s ro problem...I cen bulld you & tile pool

for only ten thousand dollaps.

JACK : No, ro, I dou't want to go that high.

NETSON: Well...] can bulild you & cement pool for only twenty ~
five hundred. .

JACK: No, ne thet's st1ll too high for a swimming pool..

NEISON: Why don't you just dig a hole and hire a tribe of

Indlans to do & raln dence?

JACK: What's so cheap about that...they're organized you
know. . JAnyway, Mr. Fulten, I den't think you have the
kind of & house T want.

NELSON: Well let me show you one more...Here's a beantiful

house, and 1it's only aseventy thousand dollars.
JACK: Well, it's = lovely place, but seventy-five thousand,

seventy thousand 1s too mueh. Anyway, Mr. Fulton thanks

very mach for drovping in, ond meybe we cen talk ebout
it somc other timo.



NEISON:

"~ JACK:

SOUND:
JACK:
HNE130N:
JACK:

NELSON:

JACK:

NEL3ON:

JACK:

ROCHESTER:

JACK: -

ROCHESTER:

JACK:

ROCHESTER:
JATK:

ROCHESTER:
SOUND

-5 #23
All right...-cé_pdbya, Mr, Benny.
Goodbye. i
(DOOR OPENS)

Oh Mr. Fulton...

Yes? _
What's, what's that..what's that yellow stuff runnihg
out of your pocket?

Oh my goodness...it's butter, I just sold the house on
the corner.

Oh yes, yes, I hesprd sbout 1it...Goodbye, Mr. Fulton.
Goodbye.

Well, Rocheater I Better get down to the Plaza theatre
.. .the broadcast will ce on in a few minutes.

Say, that reminds me, bogs...the manager of the theatre
called up rosterday.

What abouts _

Well, he ssld according to the rental contract, when
you finish your progrem you're supposed to leave and
not hang srcund and watch the plecture.

What's he coomlailning about, I stend up don't I? Well

I gotta get to the theatre.

Shzll I drive you boss?

No, the wind will taske me over today. So long
Rochester. '

Goodbye .

(DOOR CLOSES)

(APPLAUSE AND SEGUE INTC BAND NUMBER)
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QUIET, JGKSON, VE'RE RIGHT IN THE MIDDLE OF A
NUMEER.

{APPLAUSE AT END OF NUMBER)
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(SZC0oND ROUTINE)
That was "Lot: . Sniw, Let It Snow”, played by Klondike
Harris and Hin iiiii:f_r-_;-lsest Music This Side of the Yukon...
and yukon have ik, .;HA HA HA...T 2at up all night weiting
that joke.
I'11 bet you hated yourself in the mornlng.

Not any more than usual...Sey, Phil, Larry Stevegs isng
that ruamber two weeks ago. How come you repented 3
as a band number?

Why dontt you just vend to your comedy and keep your
nodge out of my business?

Well 1t heppens to be my business too. After all, who's
the star of this show?

I don't know, but whenl I ses my pay check every week, I
know it ain’™; ma, .

Oh stop complaining, you're getting a good salary.

What are you talkin! about, Alice gets more than I do
for an autograph.

Then the moral of the story 1=, lesrn t0 writo...and
now;, ladies and gentlemen --

3ay Jack, we had to start the show without you. Where
h&ve you besn?

oh I'm sorry I was lote, Don...but you see I'm thinking
of buying & house here, and T was dgtained by a real
estate man,

Oh Jack, are you thinking of moving to Palm Springs?
Woli, I was toying with the ldes, Don. Yoy kiiow I like
1t hers...I've boon having so much fun...horseback

#iding...playing golf every day...l played golf this
morning, didn't I, Mary?
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Uh huh. '
You kmow, Don, tﬁéj}vg got the dicest little nine-holg
course here...gﬁq y5§.ah0u1d have seen me this morning
on thet fourth :n;i:u:;l_e.._.l put down wy ball, plcked up my
club, and then -- |
(8INGS) HE MISSED IT ONCE, HE MISSED .II‘ TWICE, HE
MISSED IT ONCE AGAT.
(SIGS} IT'S BEEN A LONG....Mory...Cortainly I missed
it. You know 1t's hard to 1it a Ball when 1t's not
teed up Properly. '
Well you wouldn't hmve that trouble if you'd buy some
tees.
Mary, you moan to say that Jaclk doesn't use tges when he
plays golf'?
No, he weits for a gopher to stick hls head out of a'hﬂle
and then puta the ball on his nose.

‘Oh Mary, I Ploy a good game of golf and you know it.

Oh sure, tell 'em what happensd on the fifth hole.
Nothing happencd, I dld exactly what my golf teacher told
me..,I placed the ball in line with wy left foot, brought
the club over my rlght shoulder, &nd whani.

He broke hls toe.

I d41d nok, T killed the nghér...I holleored Fore...if he
doesn't know the rules, let him keep off the course...
Aywey, I play & betbter game of golf than anybody in
this gang...l beat Phil the other day.

Sure :ou beat me, Every time you took a nlne on a hele,
you turned the score card upside down bofore you upusc

it 1n.
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Well, T could have boat you wlthout that, if T hadn't
knocked one ball out of bounds.
Yeah, mnd what gbout that bad slics you made on Four
Tirst drive?
Oh, that wasn't such & bad slice.
It wasn't, hwh? The ball went f‘if‘ty yords, made a
U~turn, came back and hit you ib. the stowach.
Then you got so med you were going to bresk yoiw (!Iuﬁ:u
againat a tres. |
What stopped him?
When .he drew hkls club back, he saw the prive tag on
the bottom, so he put it beck in his bag.
f,;(__gu can mske up more things,.l stl1ll say I playa

__bc.ict or game.,

( PHONE RINGS)

Itll get 1%,

(RECEIVER CLICK}

Hollo.,

SAY B0SS, MR. FULTON, THE REAL ST TR MAN, CAME BACK
AND B3AID THAT HE FOUND A FHEN TERMTITES IW THE HOURE 30
YOU CAN HAVE IT FOR SIXTY-FIVE THOUSAND, '
TERMITES, HUH -- Well Rochester, you tell My Pulton that
I'm not poing ony sixty-five thousand dollars for a
house.

I¥r HE HASN'? GUE3ISED THAT BY NOW, HE'S BEEN QUT IN THE
SUN ToC LONG.
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I don't care where he's been, I'm not spending that kind
of dough. Would you pay sixty-five ﬁhqﬁsand for a house
In PEIm SPrings? '
T WOULDN'T PAY SIXTY-FIVE THOUSAND FOR A CABIN IN THE
SKY.
Wgll tell the man, tell the wan,
I 414, I DID.
A3l right, goodbya.
Goodbye.
{ RMCTIVIR CLICK)
Well kids, it looks llke I'm not golng to buy o house
here. ANYWAY let's got on with the show, becouse tonight
we're golng to do 2 very important skebch, and I want to
gtart casting 1t Immedistely. o
Say Jackson, I thought you wore gonna do a skebtth skt

Week.
We ore, Phil,
and you'll never gumas in a million years who our gucst

Welre going to do a skoteh next week too..

star is golng to be.

Ray Milland,

(COY) Tnere's no use trylng, you'll nevor.,.Yos, that's
who it is, Ray Miljand..the star of Lost Weskend,.and to

- malte him feel ot emse, wo're having o brass rell put

arcund the microﬁhone....z’-myway, that's next weock.
Rey Milland..Goe, I think he's a wonderful actor.

I can dprink nim under the table.

Phil, with him if's presd and butter, with you it's

tomato julee and olack coffce....Now let's get on with
the skoeteh we'rs going bto do tonlight..It's & marder

mystory, and I'm going to be the Chief of Polics of

Palmn Springs..Phil, you'tre going to be my 3ergeant..And
Don, you're also going to be a member of the force.
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What am T golng to Mbe .Tack"
.Mary, you're. gt)ing to play ths part of a glamorous gpvia
star who cil 5. Palm Springs to be with her humind...
end at the' st&‘i’:& of the play he murders you. '.
Aw Jack, 1¥ he murders me, I won't get any laughs.
All right then, you murder him.
Thanks, kid.
Now, Larry...larry Stevens --
Yesa, Mr. Bemmy?
You're golng to be on the police foree too.
(TOUGH) COME ON, KEEP MOVIN', KEEP MOVIN'.
Not get...Wait?ll it starts..and take off that Hoover
button, I'll glve you & hadge...Now Don, Larry and Bi1l.,
as long as you're going to be on my pollce fores, I'il
have to swear you In..And since all you people 1 ma
wttence will be wiltnesses, I'll have to swear you 1n oo
..Jfow come on, everybody, ralse your right hend and
repeat after me...L & MF T..

LARRY AND AUDIENCE: L8 MF T
LIXEY STRIKE MEAND FINE TOBAGCO.

LARRY AND AUDiZENCE: LUCKY STRIKE MEANS FINE TOBACCO.
30 ROUND, 50 FIRM, 30 FULLY PACKED.

IARRY AND AUDIENCE:
S0 ROUND, SO FIRM, SO FULLY PACKED, SO FREE AND EASY ON
THE [RAW.
WAIT FOR MEL.. ;WI‘I'H MEN WHO KNOW TOBACCO BEST, IT'S
LUCKIES TWO TO ONF,

TARRY AND AUDIENCE:
WITH MEN WHO XNOW TOBACCO BEST, IT'S LUCKIES TWO TO ONE.
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Ha ha ha..And you thought you were getting. In for
nothing...Now all right, kids, this play will go on
tmmed1ately after a song by --
(KWOCK ON DOOR)
Hold it a minute...Come In.
{ DOOR OFENS)
Mr, Bemy, I just talked to the owner, &nd you can have

that house for fifty thousand dollars,

Look, Mr. Fulton..a few minutes ago you wanted seventy

thousand 4.:1lnrzand now it's fifty thousand.. Why is the

price coming down so fast?

. Those termlies are hungrier than we thought they were.

Well In that case T don't went the house.
Ch don't worry ahout that, Mr. Benny, the toermites willl
be out by toworrow. '

How do you know?

fThey're getting so fat!

Woll they're not golng to get fat off of me, so goodbye.
Goodbye. -

{DOOR CLOSES)

I'm sorry I started looking for a place..Come on, larry,
let's have your song.

{APPLAUSE AND SEGUE INTO LARRY'S NUMBER)

(APPLAUSE)

(THIRD ROUTINE)

That was that was "Day by Dey," sung by Lerry Stevens..
and now, ladles and gentiemen, for our feature attractlon
tonight, we are golng to offer a mystery meledrama

entitled, "MURLIER AT THE LONE PAIM OR HER HUSBAND ASKED

FOR SOME WINE S0 SHE GAVE HIM BOTH BARREI;S'(‘MORE)
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The acens opens attfm Palm Springs Pollce Statlon...
Pollce Captain o'Bé_m-?':'ia in his office behlnd closed
doors,:grflling a sﬁsbect...Curtain, Mus ic!
(MYSTERY MUSTC)
(TOUEH) Now listen you, you're dealing with Captain
O'Benny this time, and I want to warn you thet anything
you say will be held against you...Now you;ée accused
of robblng the post office, sticking up & train, J
steallng the Hammerat..in dlemonds, and fhen you
boldly held up the First Natlonal bank and¥¥ijed the
cashisr,..Now confess...You dld 1t, dlon'tfigy?
No.

Ckay, you can go.

{DOOR 8LAMS)

If he'ds sald yes, I'da hung him...Nobody puts anything
over me.

(PHONE RINGS)

Thers'e the phone, Captain,

I'11 get 1t.

{RECEIVER CLICK)

Hello, Palm Springs Pollce Station and Dats Shop...
Captain Q'Bemmy speaking...What? Yes, we have some with
the stuffing In the middle and the walnute on top...
Oh, you want the walnuts in the middle and the stuffing
en top...We're out of those, try the city hall...
Goodbye.,

(RECEIVER CLICK)
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O'Herris --
Yes, Chief?
You arrested two fellows last night...T want you to stop
f11ling thiz je1] with crocks...you understand?
Well I gotta do something with them.
Turing the height of the season this jall is for
tourlsts...I'm getting twelve dollars & cell American
plan..We can catch ¢rooks during the susmer.
{DOOR OPENS)
Mornin', Chief.
Hi ya, men,..How are things on your beate?
A lot of drunks on wy beat.
A lot of drunks on my beat, too.
Wall whaet do you know, plckled beets,
Cut 1t out, O'Harris,
{PHONE ‘RING3)
I'1Y take it,
(RECEIVER CLICK)
Pelm Springs Police Statlon and Date Shop...0'Bsrny
apeaking.
(MAE WEST)} Hello Chiefle, this is MItzl LaRoo at the
Lone Palm. .
Yes, yes...what 1s 1it, Miss.La Roo?
(et a good grip on your badge, my hushand hae just been
murderad.
Oh he has, eh? Do you know who murd.erad your husbangd?
No.
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JACK: Have you got'any 1deasg?

MARY : (VERY MAE WEST) Well now that he's dead, yes.

JACK: All right, Miss LaRoo, I'm coming right over.

MARY: Qlgay, Chiefle..And bring a helf pound of dates.

JACK: Vie slways do...Goodbye.

SOUND: (RECEIVER CLICK)

JACK: Come on, men..Mitzl 1aRoo's husband hes been murdered,
AND I'M GONNA FIND OUT WHO DID IT, OR MY NAME AIN'T...

SQUND: (PHONE RINGS)

JACK: I'11 take 1it.

SOUND: (RECEIVER CLICK)

JACK:. Palm Springs Pollce Statlon and Date Bhop..Captaln
0'Berny talking.

NELSON: Oh Mr. Beany, I'm here with the owner, and you can have

the houss for forty thousand dollars.

JACK: » Forty thousand, eh? Well, I might be interested....
_ Howsver, I'd have to...

NEL3ON: _ Tallk faat, the termites are spreading mayonneise on
the telephone.

JACK: Well that settles it, I don't want it, Goodbye!

SOUND: (RECEIVER CLICK)

JACK: NOW COME ON, MEN, LET'S GO, AND WE'LL PIND THE MURDERER
OF MITZI IARCC'S HUSBAND, OR MY NAME AIN'T...
{MYSTERIOUS HURRY MUSIC)

SOUND: (LOUD BRAKES AS CAR STOPS)

JACK: Al}l right, men, hers we are at the Lone Paim.

SOUND: { POOTSTEPS ON.SIDEM'AI_K)

JACK: Bay, this is a pretty classy place, tsn't it?

DON: It certallly is...Iook at thet swlmming pool, Chiaf.



PHIL:
JACK:
SOUND:

JACK, FHIL
AND DON:

JACK:

SOUND:
JACK:
SOUND:
MARY :
BOUND:
JACK:

MARY :
JACK:
MARY :
JACK:
MARY :

JACK:

MARY:
JACK:

JACK:

-16= ' #23
How gbout it, Chief?
Why not?
(RUNNING FOOTSTEPS..THEN THREE SEPARATE LOUD SPIASHES
IN WATER. .SPLASHING CONTINUES)
(BLOW AND PUFF)

Oh boy, that felt good...All right, come on, Wen, we've
got a mystery to solve.

(FOOTSTRES )

This is Miss IaRoo's bungalow right here.

(LOUD KNOCKING)

(MAE WEST) Come in.

(DOOR OPENS)

Hello, Miss IaRoo,,I1'm Captain O'Benny..and I'm here
to solve the murder of your...Wsit a wminute, where's
your hushend's body?

In the backyard.

Wasn't be killed in this hotel room?

Yes, but check-out time 1s three o'clock!

Well tell me sverything you know about this crime.

T don't lmow anything..I was fust sittin' here poppin'
my bupble gum

And you didn't hear s shot?

¥o, I raa:_Ll_y R 1t, pop.

well come on, O'Harrls...let's look around this room
for clues.

(OFF MIKE) COME ON, KEEP MOVIN', KEEP MOVIN'.
STEVENS, THAT'S THE BODY..Now cows on, O'Harris....

let's.... :



NELSON:

MARY :

NEL3ON:

JACK:

JACK:

=19~ #23
Oh Misa LaRoG .
Yes?
You can tell your husbend to get up now, we've made
the deal.
Well how do you like that, he tricked me into buying
that house...ALL RIGHT, MEN, I'VE GOT A HOUSE NOW,
AND T'LL GET THOSE TERMITES ODT OF THERE, OR MY NAME
AIN'P.vaus
(APPLAUSE AND PIAYOFF MUSIC) _
Iadles and gentlemen, the..the war isn't over for the
Aed Crogs. Thelr dutles and responsibllities are
almost &3 great &s during the war years. Thelir
organization stretcohes around the world end to Americans
wherever they are...it's the hand that reaches across
the ssas. In Germeny and Jepan and svery tiny fsland
we occupy, the red coross stends at the side of our
gervicemsn and women. The Red Cross will need a
minimm of one hundred million dollars In 1946...s0
give &ll you can to this corganization which has done so
mch for every American...remember...the war isn't over
for the Red Croas.
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{SWITCHOVER TO NEW YORK FOR CLOSING COMMERGIAL)

v CLOSING COMMERCTIAT.
(CHANT - SOLD TO AMERICAN )
Independent ftobsceo experts - auctloneers, buyers and
warehousemen, present at the tobacco avetlons, cen see
the mokers of Incky 3trike consistently select and buy
the finer, the liphter, the naturelly milder Lucky
Jtrike tobacco. '
Right you sre - L3 - MFT.
In a cigarette, 1t's the tobaceco that counts, Yes, it
takes fine tobacco to mske a fine cifarette. And Lucky
Strike means fine tobacco - so round, 5o firm, so fully
packed, 80 free and eagsy on the draw. 5So smoke that
smoke of fine tobacco - Lueky Strike!l
The famous tobaceo zuctioneers hesard on tonighf's
program were Mr. L. A, (8peed) Riggs, of Goldsbora,
North Carolina - (CHANT - 30LD TO AMERICAN) and
Mr. F. E. Boeone, of Lexington, Kentucky (CHANT -
AMERICAN ), Baslil Ruysdael speaking for the clgarette

that meang fine tobacgo - Lucky Strike,
{2 &3, 2& 3)

LS - MPFT
L3 - MFT
L8 - MPT

Certainly it takes fine tobecco to make a fine cigorette
- and Lucky Strike means fine tobacco - so round, so
firm, so fully packed, so fres and easy on the draw. 5o
for your own real, deep-down smoklng enjoyment, smoke
that smoke of fine tobagcgo - Lucky Sirdke.

{SWITCHOVER TQ HOLLYWCOD FOR JACK BEKNY 3IGN-OFF)
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Oh Mery, Mary...let's go over and take a look at that
new house I ju=t bought.
Okay, Jack.
{PEONE RINGS)
Wait a minute, Mary....Hsllo.
This is Me. Fulton, the Real Estate man. You know
that house you Juat bought from me?
Yes.
Well, I can get you two hundred thousand dollars for it.
Two hundred thousend dollars? Who in the world would
pay that mach?

The termites. They are putting up a deollar a plece.

Well, let them bwve it. They've got most of 1t anyway.
Goodnlght folks!
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RUYSDARL: It a cigarette i1t's the tobacco that counts «
and Lucky Strike means Tins tobacco!

BOONE: (CHANT - AMERICAN)

gIMS s Yes, Lucky Strike means flne tobac¢co - 8o round, so
fim,; so fully packed, so frse and easy on the draw.

TICKER: {(2& 3, 2% 3)
RUYSDAKL: I3 - MFT
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DEIMAR: Lucky Strike mezns fine tobaccs! So for your own

real, doep-down emoking enjoyment surke that smoke
of £ipe tobacco - Lueky Striks!
RIGGS: {CHART - AMERICAN)
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Excuse me, thiz is Kenny Delmar. Excuse me, I have a
special ahnouncement to make. Herbert Tareyton
Clgarettes are back -~ good news [f'or thoss who prefer
a cork tlpped clgarettel! Herbert Tareybon is bhack
and -- there's something about thex you'll like.
Herbert Tareyton is bhack after belng wade only for the
arwed forces, Yes, Herbert Tareyton is back -- that
cork tipped clgaretts, Herbert Tareyton, -~ avallable
now for you., Yes, Herbert Tareyton is back -- and
remember; There's something about them you'll like!
There's something about them you'll like! This 1z
Kenny Delmer ~- I trust you will welcome home Herbert
Tareyton! There's something abeut them you'll like.
(SWIRCGHOVER TO HOLIYWOOD FOR THE JACK BENNY PROGRAM)
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(FIRST ROUTINE)
(AFTER COMMERCIAL, MUBIC UP AND FADES)
THE LUCKY STRIKE RROGRAM..3TARRING RAY MILIAND. .WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, IARRY STEVENS,
AND "YOURS TRULY" DON WILSON:
(APPLAUSE, MUSIC UP AND FADES OUT)
AND NOW, IADIES AND GENTLEMEN, WE BRING YOU OUR MASTER
OF CERENMONIES..A MAN WHO --
Walt a minute, Don, wait a minubte..What's the idea of
saying the Lucky Btrike program starring Ray Milland?
Well Jack, I didn't see anybody get up and walk out.
T mean thst has nothing o do with 1t..(POUTING)
Oh Jagk, stop poubling, your lower lip looka Iike a shoe
horn.
I'm not pouting.
Well you told ua yourself that Rey Miland wes going to
be our guest.
That still dossn't entitle him to top billing,.He's a
just a atar in Iﬂcturea..l'm a atar of atage, screea
and radlo. _
And will milk cows if you back 'em into Beverly Hills.
Well now you're just being smart..] merely said that
Don didn't have to give Ray Milland ster billing when
he's only going to be our guest.
Jack, I only did that as a matter of courtesy.
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Don, 1f you want to be courteous, do 1t on Ginny Simms'
show, not mline...and another thing --
Jackson, T don't know whst you're beefing about..I've
been with you for elght years, and I've never had no
star biliing.
Phil, you've boen with me for iten years.
T don't count the two years I was auditioning.
Iookit just be heppy you got tl\'ae jobh,..Now 1let's get
on wlth the...Gosh, Ray Milland should have been here
& helf hour ago..I can't understand what's holding
him up.
I saw his picture, Jackszon..I couldn't understand what
bkeld him up either.
Yoeah.
I saw the pictum_..I want up to the box offlce, bought
& ticket, and they gave me my chenge in pretzels.
Stop with the gags elready..I'm going to call Ray's
home and. ..
{WHISPERS) Oh Jmck, Jack, Jack you don't have to, Ray
Milland just came in.
He 41d°%..0Go0d, good..Uh, ladies and gentlemen, it is
my pleasure to intreduce our guest..ons of the firest -
actors in Hollywood..the astar of The Lost Weekend, and
winner of this year's Acadsmy Award..Rey Milland.
(APFLAUSE)
Thank you, ladles and gentlemen, thank you very much.
Say Rey, Ray how come you're so lete?
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Well I'm sorry, Jack, but I stopped off at the
nswspaper office to put an ad in for a tutler.
I, I thought you had a butlsr.
I have three, as a matter of fact, but they want a
fourth for bridge. |
Oh.. Well wouldn't it bs cheapsr to tesch 'em gin
rummy and let one of ‘em go?
If 1% was Jack, he'd. teach "em solitalre and let two
of 'em go. '_
Mary, pleass..Well Ray, 1t certainly ia a wonderful
achisvement, getting the QOscar..Tell me, how did 1t
make you feel winning the Acac_ismz,r aviard ?
Oh I don't know, Jack..I don't feel any different..I'm
8till the same sweet..modest...lovable fellow I

always was.

. Gee,1f I sver won it, I'd be a louse.....Gosh, Ray,

what T wouldn't give just to see the Oacar.

Well Jack, by & coincidence..T just ﬁlﬂ@g to have it
with me.

(Hrm. .1t weighs twenty-five pounds and he just happens
to have it with him)...Ist me let me see it, Rey.

Here you ars.

Gee, isn't it cute?..A bronge Qscar with a littls ice
bag on its heed....¥You lmow, Bey, this may surprise
you, but I've never won an Acedemy Award.

(VERY SURPRISED) Why Jack Benny..YOU HAVEN'T?

Why Ray Milland what a performance!
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Mary, quilet.

(WHISFERS ) Well Jack, Jack why don't you intreduce
ms? I

Ch yes yes, I'm sorry.. Rey, I want you to meet the
members of my cast.:This is Mary Livingstone.

Hello Mary, I'm glad to lmow you.

w1l I'm pleased to meet you, Mr. Milland. Would you
conslder going out with a girl who deesn't drink?
Mary, please.

Why certainly, Mery..In fact T like to go out with
girls who don't drink,

(1AUGHS }
What sre you laughing at?

Jack 1ikes to go out with girls who don't eat.

And they're herd to find sister, and Ray, thia is Phil
Harria,

Hellc, Phil.

Amateur!

Amateur...Phll, you wunldn't appreclate this, but Lozt

Weekend was somzthing new..something daring..I doubt
1f any other actor would have the stomach, the courage
T mesn, I doubt 1f any other actor would have the . ¢
courage to attempt 2 role 1like that.

Ttat shows how much you know, Jackson..Right now Gary
Cooper 1s doin' the same thing in "Saratogs Drunk”.
That's Trunk...Seratoga Trunk. _

Oh, I'm glad you told me, I ain't gorma weste uy
cabbage goin' to see s lot of baggage.

Yeah, baggage...Now Ray, the reason I..Phil, why are
you staring at Ray like that?
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I'm just admiring the guy, Jackson..He does it &nd getis
an Academy Award..l do it g&nd get a hangover.
It's at11]l the weekend, go get lost.,.Now Ray, the
reason I asked you to -~
Say Jack, Jack, Jack do you mind 1f I gek Mr. Milland s
favor?
Why no, no.
What 1= 1t, Don?
Well gosh, Ray, you! re. such a great actor and everything.
(8HY) Aw, well --
And you're so you're so sweet, modest, and lovabls.
I know, I know. .
Hrngn
Well, I read something in-Shakespeare that I'd 1like to
hear you do..You know the speech that starts out "To be
or not to be'".
Oh, yes that's Hamlet's Soliloguy.Why certainly, Don,
I'11 be glad to do it.
Good, good, I copled the speech myself, and I mede & fow
minor chﬁnges.
Well that's 211 right..Just give 1t to me, I'1]l be glad
to read 1t.
Here you are.
Thanks. ..{CLEARS THROAT)
(30FTIY) Quiet, everybody.
L8 ... 0RMFT,,.THAT IS THE QUESTION
(SOFTLY) Hear, hear.
WHETHER TIS NOBLER IN THE MINDS OF MEN WHO ENOW TOBACCO

BEST...T0 BE.SC ROUND, SO PIRM, S0 FULLY PACKED...
Hesar, hear,
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CR TO BE...30 FREE AND EASY ON THE LRAW.
Hear, hear.
Where, whare?
Here, here.
Ch, oh,

AND 30, GOOD CITIZEN, REMEMBER . , , THE QUALITY OF {DOES

TOBACCO ATCTIONEER'S CHANT ENDING WITH,..S50LD TO
PARAMOUNT, ) |

That's sold Amerlecan.

¥ou work for your boss, I'1l work for mine.

Oh yes,.Now Ray, Ray, the rea_sbn I asked you to coms
ovay here ls because tonight for our femture attractlon,
we're going to do our version of your plcture, ™Mhe

Lost Weekend",,.Now naturally, since I'm the star of
this program, the leading role will be played by me.

‘Now walt & minute, Jack...Don't you think that as long

g8 I orlginated the psrt in the piecture, I sheculd also
play it here?

I éo not! X mean, just because you won an Academy Awgic
has nothing to do with it...After all, when I was your
age I could have won an Oscar too.,..except there wers no
Academy Awards inthose Jdays.

There were no movies elther,

No.

And darn few people.

Pnil!..They mey have had awfﬁll_y long srms, hut they
were stlll people...Anyway, Ray, I think I should play
the lead,
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But Jack, that doean't make sense...you broyght me
up here because of The Lost Weekend, and you glve me
rothing to do, ' '
Well...maybe...Say, I've got a wonderful ldesa...let's
both play the part...we'l}l be twin brothers.
Twin brotherat? ' _
Yes, we'll plve 'em a douyble feature.,..We'll be the
Birnam brothers...how shout £t?
Ckay with me.
That's fine...Bow Phil, you'll be our older brother
who triss to convince us that drinking 18 very evil.

who's gonne convince me?
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Phil, 1t's just a part...After all, you know I don't
drink, and neimar does Ray,..Now Mary, you're going to
play Jane Wymen's pert.,the girl tha_t Ray snd T are in
love with, but you can't make up your mind which one of
us you want. '
The U.N.0. should hgve prohl&ms that easy,
Mary, don't be 80. sure, ¥ou know, you might have to t&ke
Ray...Now this play will go immedliately after...the...
{PHONE RINGS)
I'11 take 1t.
(RECETVER CLICK)
Hello.
Telephone c&ll for Mr. Ray Mllland,
Oh...just & minute..it's for you, Ray.
For me?..well,. Hello.
HELIL MR, MILIAND, THIS I8 ROCHESTER.
{APPLAUSE)
I saw by an ad in the paper that you wanted a butler,
and I called up to find out about it,
But. ..aren‘ t you already worklng?
I SURE AM!
Well why are you dissatlisfied with your present position!
Well, I've concluded that ANY RELATIONSHIP BETWEEN THE
HOURS I WORK AND THE MONEY I GET IS PURELY COINCIDENTAL!

You conglder yourself underpald, huh? How muchare you
malring now? -
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WELL, FRANKLY, I'M ASHAMED TO TELL YOU, BUT,.. IF I HAVE
A SUIT CLEANED AND GO TQAMOVIE IN THE SAME WHEEE..ONE
OF 'EM HAS TO BE ON THE INSTALIMENT PLAN!
Well you spoke of long hours...What kind of hours have
you been working? '
FROM EIGHT IN THE MORNTNG 'TIL DARK.
wéu, those sren’t auch long hours for a butler..working
until dark. '
Under normsl conditicons, no..,.BUT MH. BENNY HAS A
SUNLAMP QUTSIDE THE XITCHEN WINDOW TO FOOL ME!
And, and thet sunlamp fools you?
NOT ONLY ME,,.HIS CHICKENS HAVE REEN LAYIN' SIX EGGS A .
Y. '
I see...Well, if you go to work for me you'll find that
your duties won't be herd but they'll be exatting.
Exacting?
Y-es..*l?‘oz; tnastance I like my breakfast sarved in bed,
put unliiee other people T oan't walt...I want it there
when I awaken. '
Yes 8ir.
h'fow, do you think you Could have my.breakfaat ready the
minute I weke up?
YES SIR! I'LL PULL THE CORK OUT THE NIGHT BEFORE!
Now walt & minute, now walt & minute, I think you have
a mistalkeen idea ahout my drinking, Rochestsr, vecause T
never -- '
ROCHESTER! . .. RAY, LET ME AT FHAT PHONE.,.HELLO ROCHESTER,
15 THAT YdU?
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0h oh, . _ _
Rochegter, why did you sall up Ray Millend lnoking for
8 jou? o '
It was an accident, boss,,,I c_s.lled up the HOME WAY
laundry snd got this number by ttlstale,
The leundry! Then why did yoﬁ ask for Ray Miliand?
I DIDN'T, I ASRED FOR MAY DILIBAND!
May Dillband!
SHE'S TR STARCH GIR]. OF THE FOURTH TUB!
Rochester, that's s mighty wesk story, |
WHAT DO YOU EXFPECT ON A MOMENT'S NOTICE,,.A BEST SELLER?
Stop being funny, and T'11 talk to you when J get homs,..
Goodbye . '
Zoodhye.
{GLICK OF RECEIVER)
Imagine, deing s thing like that behind wy back...Come
on, larry, let's have a song.
{APPFLAUSE AND SEQUE INTO IARRY'S NUMBER. )
(APFLAUSE)
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(THIRD ROUTIKE)
That was 'Come Closer T6 Ms" sung by IL&rry Stevens and..
Very good, Larry. I bought the record you made of
that song and it's swell?
Thank you, Mr. Benny!
And now, ladies and gentlemsn, for our feature
sattraction tonight..our version of the Acedcmy Award
winning picture, 'The 103t Weekend'"...As our stoty

opens, Ray and Jack Blrnsin, twin brothers, Hive heen

persuaded by their elder brother, Philip, to go to
the country for the weekend.:AL the moment the &win
brothers are In their rocm packing..Curtain, Masic!
(TRANSITION MUSIC)

Godh; Jack, I don't know why we have to go away on this
wedkend. ' '
Nelither do I, but brother Phillp inailsts upon it..Are
we all packed? _

0h jpst about...S5hirts, tles, sweaters, socks, guarts,
fifths end pints.

Good...and put the hottles on the othér zide of the
suitcase, my underwear 1z snapping at ‘em..Now let's
896, '

(DOOR OPENS)

Hello, boys.

{SWEETLY} Hello, brother Philip.

Oh oh, those bottles again. Now, look boys, you've
gotta stop this drinking..Because we're all going out
to the countyy for a Weekend:.and the Fresh air will
do us a 1ot of go‘od',

Wé.l.l. I'm not going.
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Now sure you sre. Think of it, fellahs..Chickens,
horses, rabbits,..ths scent of new mown hey..Now..You -
just gotte go...because 1t'1l be & wonderful weekend.
Why do we have to go? )
HBocause we won 1t on Truth or Conssguences!
Ch.
{PLEADING) Now loock, boys, I tate to keep lecturing,
but don't you know how had liquor is for you? Don't
you realize that alcohel is your worst enemy? Liquor
tsn't good for you...Now you should stey away from it.
(FILTER) IADIES AND GENTLEMEN..THE OPINICNS EXPRESSED
BY MR. HARRTS ARE WRTTTEN IN THE SCRIPT AyD ARE NOT
NECESSARIIY WIS OWN.
All right, we'll go to the country with you.

Well you better get ready, we're leaving on the seven

fifteen train...Goodbye, boys.

Goodbye; brother Philip.

(DOOR CLOSES) o

Gee, I hate to go away for & weekend.

Me too, T was Tiguring on losing this one.
Yeah. -

(ENOCK ON DOOR)

Quick, brother Philip's coming back..Hids'_thoae bottles.
Okay...There. '
Come in.

{DOOR OPEWS )

Oﬁ, it's you, Jane.

“Hello, boys,.I just sew Philip and he told me you're
‘all golng aﬁay for the weekend.
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Yes, We are.
You boys are so wonderful..You know, sometimes I
regret that you two are twins..I justcan't mske up nmy
mindg.
Make up your mind? Whet do you mean?
Well there are two of you and only .one of ma.
That's funny...we always see two of you.
Yeah.
Well don't forget, boys, your taein lesves at seven
fifteen...Goodbye .
goodbye, brother Philip...We mesn goodbys, Janie.
(DOCR CLOSES ) '
Goe, what twins we are, we both make the same mistakes.
Quick, she's gone, let's open the bottles.
Okay.
(BOPTLES CLINK)
Aw gee, look, we've only got twe bottles left.
1et's drink ons and hide the other.
Okay, I'll put it up there in the chandelier.
Good . _
Oh darn it, I can't resch it.
Well give 1% to me, I'm higher than you are.
You are not, I can do it.
All right, but don't sdrew the bottle into the secket
1ike you did last time...When T turned on the switch,
it blew out a powerhouse at Boulder Dam.' '
Don't worry, don't worry...Thers, the bottle's in
the chandelisr...
(DOOR OPENS )
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JACK:

JACK: - Now let's open the other one and...

PHIL: Oh boya....

RAY & JACK: {SWEETLY) Yes, brother Philip.

PHIL: Jene a.nd I are golng to the..Walt a minute, glve ms
that bottle, I'm going to pour 1t down the sink.

RAY: Oh no, no, no, brother Philip, don't.pou_r it down the -
Bink. '

JACK: That's right, brother Philip, let Bey drink it..that

' stuff will eat out the plumbing!

PHIL: Well I don't care, boys I'm not golng to give it back
o you. And romember, you're not to leave this room
untll t%'s time to go %o the train,

RAY & JACK: (SWEETLY} Wwe won't, brother Philip.

SOUND: (DOOR CLOSES)

RAY: Come on, Jack, he's gone...let's go down to Net's
barrcom, and he'll give us a drink.

JACK: Okay.

(TRANSITION MUSIC)

SOUND: {SIAPPING ON BAR)

. JACK: (DRUNK) COME ON, NAT, SET ‘@M UP, SET 'EBM UP.

RAY: (DRUNK) YEAH, SE? 'EM UP AGAIN.

MEL: Nothin' doin'...not anothsr drop t111 you pay the
bill..you ran up this aftzrnoon.

JACK: How much do we owe you?

MET.: Elghtesn thousand deollars.

Oh.
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All right, all »right, you can keep your old llguop...
(CHIIDISHIY) We're going to the country..Nyahh!
Come on, Ray, lét'a O .
All right, hold me up,
Na, you hold me up, I held-you up yesterday.
(DOOR OPENS) ' '
(BNTFFS} Smell that fresh eir,
Yeah, lan't 1t awful?
That's what's wrong with this country, it's full of 1%..
Come on, letfs go down to the corner to Joe's bar.
Thet won't do us any good...I haven't got any money.
Neither have I.
(SING) SWEET ADELINE,

FOR YOU I PINE,

YOU'RE THE FLOWER OF MY HEART,.,.SWEET ADELINE.
I*Imm,_. nnt a nickel, let's try the otheor =ldse of the
strect.
Naw, thls zlnging won't get us any drinks...I'1l go
home and got my violin,
That's my line,...I'm tired, let's lie down here in the
cutter.
Olkeay.
Walt 2 minute Ray...don't you want to put your head up
on the curb? .
No, I alwayz sleep without a plllow.
My feet are cold, pull up that man hole cover...there,
now I'm comfy.
{TRAWSITION MUSIC, ENDING WITH WEIRD EFFECT)
(MONOTONOTUS LAUGH. , .CONTINUES)
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GEORGE: THEY CAN'T KEEP MB IN HERE, I'M NAPOLEON...{CRAZY
LAUGH) . .THEY CAN'T KEEP ME IN HERE, I'M NAPOLEON.
MEL: WELL GET ON MY BACK, I'M YOUR HORSE...(NEIGHZ)

{WETRD TREMULO MUSIC, CONTINUES THROUGH SCENE)

JACK Ray, Ray, where are we? .

RAY? 1 don't know, let's ask that men in the white coat,

JACK: Oh yes...Say, Mister - :

HELSCN: Yeosss? _

JACK: Where are we?

NELSON: (MENACING) TYou're in the aleohollc ward.

JACK: : Alechollc wapad?

RAY: I WANT TO GET OUT OF HERE, LET ME OUT.

JACK: YE3, LET U8 CUT OF HERE,

HNELSON: Oh, you don't want to leave until yeu've ssen the floor
ghow. '

JACK: Floor show!

NELSOK: Yes...In the middle cof the nlght you gtart seelng things

LYo won't see plnk elephants. . Youl're golng to sec
red, white and blue turkeys.

JACK: Oh goody, they changed the Eill,

NELSON: Ard then you're golng to see tiny rabblts in strew
hats...midget monkeys that come through the keyhole...
You know, the kind of talers that's handled by Madmen
Muntz...¥ou'll see thousnanda of 1litfle snakes that knit
themselves Into a sweater....and that lan't--

RAY: STOP IT, STOF IT!
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Oh I can gtop it, But you can't...You'rs going to see
beetleg...twenty-three cf ‘em running in the Santa
Anits handlicap and eleven of 'em are in the fields.
There'll be grasshoppers five feet tall...and thers'll
be woodpeckers pecking on your hesd...Peck peck.,.peck
peck peck...Peck peeck...psck peck pock...¥es sir! You
bet! And ?owi
Stop {t, STCP IT, STOP IT!
LET US OUT OF HERE!
(WEIRD MUSIC oDT}
Not before the floor show, and it'il start as socon as
1t gets dark...It's like the doctor was é&yin' to me..
delirium 1s a disease of the night...Well...Goodnight.
Hay, Rey, he's gons, now's our chance to get out...
There's an open window.
Okay, let's go.
{TRANSTTICN MUSIC)
Well, here we ars back In our paele B
That's fﬁnny, wz didn't even cpen the door.
No, we crawled in under it.
Oh, oh I see...You know, Jack, wé‘ll elther have o
give up drinking or get our knées half-acled.
tFAST)...Come on, letfs Lock fﬁr that bottle we hid...
Let's gee now, where did we put 1t?
Meybe it's in this dresser. THE DRESSER.
Yeah, the dresmer.
(DRAWERS BEING OPENED AND CLOSED FAST)
Mayhe it's behlnd thils book case. .
(ROOKS BEING THROWN ON FLOCR)
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No, it lsn't here either...We've gotta find that bottle.
Maybe it's behind tho sofa, help me move it out.
Yeah, the sofa. SCpA,
(SCRAPING OF SOFA, CHAIRS OVERTURNING ETC.)
Wefve gotta find that bottle...Wait s minute, the
china cloget,
Yeah yeah, the chine closet, let’s look.
(TERRTFIC CRASH OF DISHES)
Hmm, paper plates.
The bottle isn't there,..I'm getting wesk, I gotta have
a drink.
S1t down and rest & while Ray., .ot your mind off of
it., . I'11 turn on the padio.
{CLICK OF DIAL)
There;
T'11 sit down, but I gotte have a drink, I tell you,
I gotta have é drink.

(FILTER) FPEPSI COLA HITS THE 3PQT
TWELVE WULL CGUNCES THAT'S A TOT

SHUT THAT OFF....(CLICK OF DJAL) Find that bottle,
find that hottle, I gotta have a drink;

Wait a minute...it's getting dark out, turn cn the
lights,

All right.

{CLICK OF SWITCH...EXPLOSION)

Well., .there woes another powerhcuse &t Boulder Dem. ..
Here It 13, Ray, we found the bottle, we found it.
Yeah we found it, we found 1t.

3:y Ray, I was just thinking...Wouldn't it be awful

1f mother were here?
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Yeah, there lsn't enough’ for three of us. .
Yeah..I'm sorry we blew out the lights now we've in the
dark. ]
(TREMULO MUSTC STARTS; CONTINUSS THROUGH SCENE)
Cén'ybuJimEgiﬁe=th&t guy,inifhe'hQSPital saying we
webs golng to sée-11ttle animala? '
Yeah.: :}et me have a-diink, .
(MEL DOES SO6UND OF HAWK)
What dfd you say?
I -didn"ﬁ"-:say'-*-'any.tHMg-'; :
Ch, Qlve me another érinl. -
(MEL DOES SOUND OF HAWK)
Huh? |
I a1gn't say snything.
Do you mean teo st-'a.rld: there flapplng your wings and tell

me you dldn't say anything?

I haven't got winga.

Then what are you doing on the chandelier?

I'm not on the chandelier.

Well there's something up on the.,.Look, it's a bst,
it's a bat.

'Yeah, I see 1t...It's pleking the straw hat off the

11ttle monkey. _
(MEL, DOES MONKEY SOUNIS. . .CONTINUES )

THE MONEEY. HE'S COMING AT ME, HE'S COMING AT ME, KEEP
HIM AWAY FROM ME, EKEEP HIM AWAY FROM ME,

{RECORD OF ANIMAL NOISES..MEL DOES VARIOUS ANIMALS)
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JACK: THE ROOM IS FULL OF LITTLE ANIMALS, AND HERE COME MORE
OF VEM, THEY \RE COMING THROUGH THE KEYROLE...THEY'RE
SWARMING ARQUND US, THEY'RE GETTING CLOSER.,.THEY'RE
SURROUNDING US. RAY, BAY, LOOK OUT.

RAY: I CAN'T HELP IT, I....(SCREAMS)
_{""REMULO MUBIC 0UT)

JACK: RAY, RAY, THEY'RE COMING AT ME NOW...THOSE LITTLE
ANIMALS.,.THEY'RE ON MY THROAT...DO SOMETHING, TO
deETgING,..(SCRmams)

SOUND: {CRASH)
JACK: O, THANK HEAVEN, THEY'RE GONE.,.TELL ME, RAY, WHAT
DID YOU DO? '
RAY: I THREW MY OSCAR AT 'EM,

JACK: OH.,.I KNEW THOSE THINGS WOULD COME IN HANDY,
' (APPLAUSE AND PLAYOFF MUSIC) '

JACK: Ladies and gentlemen.,.two years ago Dennis Day left
cur program and went lnto thé Havy...at about the same
time anothar boy was honorably discharged from the Army
Aly Porceas and we were very fortunaie ln getting him tc
plnchhit while Dennls was away...0f course, I'm
raferring'to Larry Stevens...And now that the war is &ll
over, Dennis Day will be “a¢k with us next weelk. Larry,

'i want to tibank you for the wonderful job you've done
on.our show. You were a great asset, and I'm sure that
our listeners feel the zame way I do.

LARRY ; ' Oh, thank you, Mr, Benny...It sure has bsen grand belng
with you and your wiole gang.
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JACK: Woll ‘it was grand hawving you...We'll be hearing you on
the sir snd seelng you soon 1n the new 20th Century Fox

picture, "Centennial Summer'.......Good luck, kid,

LARRY: Thank you, Mr. Benny.
{ APPLAUSE)

DON: Ray Milland appeared through the oourtesy of Paramount
Fictures and cen soon be seen in "Kitty"....Jack will

be back in a ﬁinute, but firat here is my good friend,

F. E. Bocne,
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BOONE: (CHANT - AMERTCAN)
SIMS: . Ramenbor: In o clgarette it's the tobacec thot counts.

And Lﬁcky Jtrike mwans fine tobacco.

DELMAR: Zes, Lucky 3trikc mecns fine fobscco. Hore's what
Mr. Roy Les Dantcl, of Durhem, North Carelina, 32 years
an ipndepsndent tobocco suctlionecr, sald:

DANIEL: I've seon Lucky Strike buy finc, ripe, quallty tobacco
thatts chuck full of aroms, mildness and good taste.
I've smoked Luckles myawlf for 15 years.

DELMAR Yes. sip! Lucky 3trike meahs fine tobacco, So for
your own real, deep-down smoking vnjoyment, smoke that
amoke of fine fhobaceo - Lucky 3trike!

RUYSDAEL: The famous tobaceo auctioneers_huard on tonight'a
progrom were Mr, F, E, Boones, of Ioxington, EKentucky
{CHANT - AMERICAN) :nd Ny, L. . (Sposd) Riggs, of
Goldsporo, North Ceroline {CHANT - AMERICAN). This
1s Basil Ruysdroel specking for Lucky Strike.

TICKER: (2 &3, 2&3)
RUYSDAEL: L3 - MFT
L3 - MPT
s - MFT
3IMS: ¥Ysa, Iucky Strike means fine tobacco -- 30 round, so
{Imp. Tng
#1) firm, so fully pocked, 8o frec and essy on the drow.

{ SWITCHOVER Td HOLIYWOOD FOR JACK BENNY SICGN-CFF)
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JACK: Thanks very very much, Mr. Milland for eppesring on
our program. And congraiulatlions .
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THE JACK BENNY PROGRAM
2ND REV, OPENING #3&

Excuse we, this Is Kenny Delmar. FExcuse me, I have a
apecia.l anmnouncemnent to malke, Herbert Tarsyton
Cigarettes are back -- good news for those who prefer
8 cork tipped clgarette! Herbert Tareyton is back

. and -- there's something about them you'll like,

Herbert Tai*eyton 1s back after belng mede only for the
armed forces. Yes, Herbert Tarsyton ls back -- that
cork tipped cigarstte, Herbert Tareyton, -- available
now for you. Yes, Herbert Tareyton 1s back -~ and
remember: There's something about them you'll 1ike!
There's something sbout them you'll like! This ia
Ksnny Delmar -- I trust you wlll welcome twme Herbert
T&raytonﬁ There's soinething sbout them you'll 1ike.
{SWITCHOVER TO ROLINWOOD FCOR THE JACK BENNY PROGRAM }
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(FIRST RCUTINE)
{AFTER COMMERCIAL, MUSIC UP AND FADES)

THE LUCKY STRIKE PROGRAM,..STARRING JACK BENNY., . WITH

MARY LTVINGSTONE, PHIL HARRIS, ROCHESTER, AND "YCOURS
TRULY" DON WILSOK.

(APPLAUSE. . ,MUSIC UP AND FADES)

LADIES AND GENTLEMEN, TODAY MARCH 17TH IS 3T.
PATRICK'S DAY...A3 YUU ALL ENOW, SAINT PATRICK DROVE
THE SNAKES OUT OF TRELAND...S0 TCDAY WE BRING YOU A
MAN WHO WAS RUN OUP OF WAUKEGAN .. .JACK BENNY'
(APPLAUSE)

I'm glad you sald "man" and thank you, thank you....
Helloc egain, this is Jack Benny talking...And Don, for
your informaticn, I wesn't run out of Waukegan...It
was moraly s request by the clity fathers and mine...
And being a sharp guy I took the hint and two shirts
and left,...But let's not talk about me...After all,
this is Saint Benny's...l mean Salnt Patrick’s Day...
That's why I'm wesring thils shemrock in my lapel.
Shamrocic!

Yes.

Thattts a moth that took a bite out of that twelve
dollar suit and turned green?

Mary, don't be fumny...thls 1s a very good suit...
taste it...I mean feel it...Anyway, why aren't you
wearing something green today®

I am wearing something green...see?

Oh yes, yes...what is it?

It's that gold bracelet you gave me for Christmas.
Mery, that's an c¢ld joke.



MARY:

JACK:

PHIL:

- JACK:
DHTL, ¢

JACK:

DOW:
JACK:
DONE

JACK:

_ 2 . #25
A1l I know 1g...I polish my other bracelets, this one
the gardener taekes care of, '

Well that's asppreciatlon for you...After sall, Mary, it
wasn't casy to get that bracelet...l spent over three
hours at that claw mschine...and now....ladles and
gentlemen. . ,good! I didn't know it was golng to be
that goocd...you know you surprise...what?

Sey Jackson, talkin' about Safnt Patrick's Day...DMd I
sver tell you the ons ahout that frisnd of mine who's
got an Irish car?

An Irish cap?

Yeah...Every time you blow the horn it plays, "Ireland

‘mst be heaven 'cause my motor came from there".....

Ha ha he...oh Harrils...you're the Barry Fitzgerald of
the bobhy socks. '

Well pull out your parters and get oubs here will you?
Put on your garters rather and get out of here...he
always triles to run one,

Say Jack?

What?

Since this is Saint Patrick’s Day, don't you think we
ought to do & little play?

This program ls starting out like we had no rehearsal
at all. And you wanta know somsthlng? We dldn't.
Everybody walks 1n enytime they want to. Heg?
Jeckson they holler. What's 1t%? Go shead. What is
1t% '

Well, Jack this = ing 8t. Patrick's Day? Don't you

think we cught to do a 1little play for our Irish
listensra?
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Well, we're doing better than that, Don...tonight for
the firat time since his release from the Havy, Dennis
Day the smlling Irish songblrd will be back with us.
Oh so the kild's comin’ back, tuh, Jackson?
Yup.
Goah, Jack...Dennis has besn gone for two years...I'll
bet the Nevy hes changed him a lot. '
I'11 bet 1t hes too...Anyway, he ought to be here by
now...I think I'll call his house and see what's
keepling him.
(RECEIVER CLICK...DIAL CONCE...BUZZER)
3ay, Mabel...
What 1s it, Gertrude?
Mr. Benny's line is flashing.
Yesh...I wonder what Bloomer Girl wants now.

I'll find out.

(FLUG IN)

Hello, Mpr. Benny.....huh?......Deaonls Day?....what's
his number?....... Okay, I'll call you hack when I got
him.

{pLUG QUT)

3ay, Mabel, did you hear Mr. Benny's program last week?
Yeah, Ray Milland wes on 1t...Gosh he's wonderful,

even if he 1ls the Lost Weekend.

Listen, Mabel, if you think Milland is the Lost
Weekend, you should have s date with Penny.

Those aro.mw gantiments exactly....You wanna know
something, Gertrude?

What ?
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The conteat's been over for six weeks and I still can't
stand him, _
Yeah. .. You know, Mabel, two woeks ago he asked me to go
to the Acsdemy Award ceremonles, but I had another date.

‘Gee, Gertrude, how come Mr. Benny always zsaks® you to

all those swanky affairs?

Wall why shouldn't he,..After all, my mother gave him
the best years of her life.

gh...You know, I wouldn't mind golng out on & date with
Mr. Benny, but he's the snesaky type.

Sneaky?

“Yeah...he's the kind who lures an unsuspecting girl

into hils car...drives her out to a derk spot..pretends

he's out of gas...stops the car...and thoen spends the

next two hours talking shout his picture....It's

enough to discourage a person, believe me.

I'11 say...¥You kncw, Mahel, I got a confession to make
...once I let Mpy. Benny kiss me.

Why Gertrude Cearshift!...Bay tell me, Gertrude, what

" are his kisses 1like?

Well...1t's 1ike when you're blowing bubble gun and the
bubble collapses against your face.

Oh...well betwoen you and me, I'd rather have the gum.
Yesh...Gee, Dennis Day's number deoesn't answer...l
better tell Blue Eyes asbout 1t,

(PLUG IN...BUZZER...THEN INTC PHCNE RINGING...
RECEIVER CLICK)
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Hello...0h, well try him again later, Gertruda....

Goodbys...0h say, Gertrude, what are you doing tonight?
.o Tomorrow night?. ..., JTuesday night?.....
Wedneaday night?......Thursdsy night?....Christmes Eve?
+v0Ch, you'ra, youtre golng to visit your mother...
Well, don't be surprised when you walk in, slster...
Goodbye.

(RECEIVER CLICK)

Well, we might as well get on with the show t1ll Dennis
gets here....Come on, Phil; let's have a band number.
(APPLAUSE AND SEGUE INTO BAND NUMRER )

{APFTAUSE)
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Yes sir, that was "“Who's Sorry Now," played by Phil
Herris and his Hour of Hsrm orchestra...3ay Phil, you
know this 1s Baint Patrick’s Dey, why dldn't you do
something for the occassion...somethlng Irish.

T did, I put & herp in my band. '

Oh yes, yes, yes, and'ypu've got a girl playing 1t,
Gee, you knowher fingers must get calloused and sore
rlucking cn all those sirlngs.

Well 1t's her own fault, Jackson...she forgot the bow,
80 let her do the best she can.

He's our orchestra lesder for ten years now - Phil,
you don't use a --.

(ENOCK ON DOOR)

Coma in.

(DCOR OPENS) -

I beg your pardon, but hello agein,

Dennis...Dennls day.

(APPLAUSE..,GANG QREETS DENNIS)

Weleome back, kid, welcome back...gee, it's good to
see you,..Gosh, Mary, doesn't hes lock wonderful?

Oh he sure does.

(BIG KISS)

Oh boy, I never expected this.,.afe you gonna kiss me
too, Miss Livingston?

wWny certainly, Demmis.

(BIG KISS)

Doggone, Deimis, I ean't get over 1t...you loock so

maturd....you've changed so,
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Why sure he's changed, Jeckson...thls kid's been in
the Navy for two yeers,..and he's grown up.
¥eall, up.
Hmmmm .
Dennts, tell us about yourself...did you enjoy your two
yeérs in the Navy? _
I sure did, Misas Livingstbn, ‘the Navy's wonderful...

1 went all over the SouthPacific and I saw plenty.

(WHISTLES )

I imagine you did, kid...say I'11 bet you had & lot of
fun t6o..,(CONFIDENTIALLY ) Sey Dennis, Dennis I've
been wanting to esk you something...Tell me, kid...
how about those Waves?

That's what made me seszlck.

Yeah, grown up. Yeah.

You know, Dennis, I was all over the South Pacific
too, and I ren into some pretty rough seas. In fact
once I waas thrown overboard,

Ch, 1 was thrown ovefboard 1oty of times.

You were?

Yeah, but the Ceptmin mnde the fellows cut 1t out.

-Dennis, the boys kept throwilng you overboard? Thaet's

terrible.

Oh 1t wean't so bad, the Japs kept throwing me back.
He wa=s the plckle in thes mlddle.

Yeah.

Say Dennils, when you first joined the Navy, how did

they ¥now how to ¢legsify you? I meen, how did they

kmow what rank to glve you?
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Oh that was easy, Miss Livingston....first I had to
111 out & lot of forms, snawer & lot of Questions,
and then for two days they gave me a written test.
For two days...That must have been quite a Lest.
And after it was all over they made me an Ensign.
An Enzign. An Ensign?
Yesh...Il wonder what they'd made me if I'da pasaed.
Maybe it's just es well you didn't, we won the war
this way...Well Dennis, we're gll anxious to hear you
sing again, how about it?
Well gee, Mr. Benny, I don't know why you want me to do
a song...You've already got two singers.
Two singers? What are you talking about, kid?
You Know, those two fellows who sing..{DOES
AUCTIONEER'S CHANT)
Oh, oh, them...them, well Demnls, they're not exactly
singers, see they're tobacco auctioneers...Dennis
we've changed sponsors, you see we changed sponsors
after you left...Tell him about 1t, Don.
Okay...Now Dennla, you atudled Morse code in the Navy,
didn't you?
Yes gir.
All right, now, now llsten to thils...tick tilck..,tlei
tick tilek...tlck tick..,tlek tick tiek...What does that
mean?
Tick tick...tick tick tick?
Yes...tlck tick...tick tick tlck.
Tick tiek..,btick tlek tick.
Wait what are you two tick tlcking about?
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I don‘t know about him, but T've got a looae tooth.
Oh.

Dennis...tlck tick...tick tiek tick,..stends for L3/MFT.
Ohis

ilow, what does IS/MFT stand for?
Tick tick...tick tick tick.

No no ne, Dennis...1S/MPT stands for Lucky Strike mesn:
fine tobacco...s0 round, go firm, so Fully packed..
30 free and easy on the draw.
Oh.

Yes.

And not only that, Lucky Strikes are made of the
finer, the lighter, the naturally milder tobacceo.
And that Dennla is the whole story.

Ch boy, I hope they make a plcture out of it,

Yes yes, starring Jonny Puffs...well come on, Dennls,
we all want to hear a song..What's it going to be?
Well, since today is 8t. Patrick's Imy, I thought I'aQ
sing "Danny Boy."

Thet's swell..,zo to her. Go right ahead.

(APPLAUSE)

(SEGUE INTO IENNIS'S SONG)

{AFFTATSE}
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(THIRD ROUTINE)
Very good, very good..Thet was "Danny Boy' sung by
Dennis Day and now...
Say Mr. Benny, I meant to ask you,..How's Mr. Allsn?
Who ?
Fred Allen.
Well kid, it was nice seein' you agéin.
No no, Phil, in fact T'm glad he brought it up..Dennis,
I'm happy to tell you that Fred Ailen has the same old
program, the same old jockes, the sams old...
Aw wait & minute, Jack, that's not fair..I've heard =211
of Fred‘s programs and they've been very funny.
They have eh? Mary, I wouldn't mind if his jokes just
laid there, but they crawl out of the radic and stain
your rugs...scme program.
That juat shows What you know, Jackson...I think the
funmiest thing in redlo 1s Allen's Alley. '
Oh you deo, eh?
I think s0 too.
Ot you do, eh?
I think 3o too.
Oh you do, eh?
I think Mr. Beony is much funnier than Mr. Allen.
T think so too,
Oh you do, eh.
Yes I do..And wnat's so great about Allen’s Alley..
Anyoody with half an ocunce of talent can do that.
Oh yeah? T'd 1ike to ses you do it.
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Well I'11 just show you, sister..Phil, get your band
ready while I put this clothespin on my nose so I'll
sound 1ike Fred Allen...Now T'll go down to the Alley,
and you klds will play the parts of the pedple that
live there... ..Oka.y, Phil...Music!

(TRANSITION MUBIC) _

{CLOTEESPIN ON NOSE} And so, Kenny Delmar, I won't say
1t's been very windy, but last night....

(PORTIAND} OH MISTER ALLEN..MISTER ALLEN...

Well, well, iF it Isn't Clevelend...Gee whiz.
(APPLAUSE )

Cleveland, Kermy Delmsr and I were juat discuasing the
high winds we've been having here.

Well, Mams says that all the wind I3 caused oy the
plckets.

The picksta?

Yes..she saya they carry thelr signd too high and walk
too fest. And Mams also sald....

Juat a minute, Cleveland...I bave a brother-in-~law in
the last row who's not qui tes through laughing..Anyway,
T Imegine your mother lkmows a&ll about pickets...T
understand she's been pilcketing ILindy's restaurant
becansge the lamb chops lock better in their panties
than she does in slacks. I don't know, youwrite this
stuf'f on Thursday and on Sunday nothing happens. What
was that Cleveland?

Gh Mams doasn't wear slacks any mora.

She doesn't? Wwhy did she stop wsaring slacks?
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A policemsn gave her a ticket for pulling & traller
without a license.
Well, so much for your mother and her home-grown bustle..
we've got to get down to Berny's Poulevard.
What 1lg your question for tonight?
Our question is...Is Fred Allen or Jack Bermy the
better comedian?
Shall we leave?
As one of ny eyes sald to the other....'let's pack our
bags and go". |
(ALIEN'S ALIEY MUSIC)
Well...I ses Senstor Harris is home...there's & ften
gallon hat and a five gallon jug on the porch...let's
knock on the bunghole and see what he's got %o say.
(LOD ¥NOCKING..DOOR OFFNS} '
SOMERODY...I SAY, SOMEBODY KNOCKED.
Yes, T....
HARRIS IS THE NAME..SENATOR HARRIS, THAT IS...I'M FROM
THE WEST. : '
From the weat, eh?
WHEN I'M EAST OF THE MISSISSIPPI RIVER, I'M IN ENEMY
TERRITORY -
Look, denator....l... N
I FATE THE FEAST. My PAVORITE ACTRESS IS MAE WEST!
I1ook. .
NO MAN LIVIN' CAN MAKE ME GO SEE EASY LYNNE.
All T...
I NEVER GO OUT OF THE HOUSE ON FASTER SUNDAY.

Serator...
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WHEN T BAKE BREAD I WON'T UBE EAST. ’
That's yeast.
I THOUGHT THAT'D BT A RISE OUT OF IT!
Senator, if you'll jusbt...
SFEAK UP, SON..WHAT HAVE YOU GOT ON YOUR MIND..THIS I3
A FREE COUNTRY.
Well I's trying....
NEVER SAW ANYONE LIKE YOU, SON..YOUR MOUTH'S JUST LIKE
THE FRONT DOOR OF GENERAYL MOTORS..WIDE OFEN BUT NOTHIN':
COMIN' OUT.

cveaerece Yo TE tired, eh?...Well, Senator, the
gquestion tonight 1s...Who is the better comediean..Fred
Allen or Jack RBeumy.

I BROUGHT..T SAY T BROUGHT IT UP IN THE SENATE.. (Now
watch this one, son, it's tricky) I BROVWGHT IT UP IN
THE SENATE AND IT MADE SENATOR TYDINGS GIAD..HA HA HA..
GLAD TIDINGS..THAT'S A PUN, SON! '

I heerd 1t.

THAT'S AN ANECDOTE, YOU NANNY GOAT.

Now wait & minute....

YOU'RE LIKE A MIDGET, SON...BEVERYTHING GOES COVER YQUR
HEAD...OWN UP, SON...¥YOU'VE GOT A MIND LIKE A CHICKRN.
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What?
A CLUCK, THAT IS.
Iook, Senator...just tell me which comsdian you 1ike
best, Allen or Bemny.
Where's Allen from?
Boston.

" How about Benny?

He's from Waukegan.
Waukegan'as west of Beston, ain’t 1t?

Yes.
BENNY'S THE ONE...80 LONG, SON,
8o long.

REMEMBER 'THE WORDS OF HORACE GREELEY...GO WEST, YOUNG
MAN..WEST, THAT TS...30 LONG.

SO LONG.

SO LONG.

S0 LONG.

50.LONG.

WHERE'S THAT SOUND EFFECTS MAN?

(DCOR SIAMS }

AIWAYS IATE. IATE THAT IS!

(APPIAUSE)
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JACK : Well, I suppose the 3enator has gone back to his
newspaper...He spends all night resding Westbrook
Pegler...l wonder, I wonder if Dennis Day...I mean

Titus Day is at home...he's always so moody,

S0UND: {KNOCK ON DOOR....DOOR OPENS)

DENNIS: Howdy, bub.

JACK: . Ho ho hﬁ ho...Wall, Mr, Day...I sae you're at home.
DENNTS: Yep...dey in and day out, Day's in,

JACGK : Yes yes,..But say, your eyes look all red.
DENKTS: Been cryint, hub....raadin'.a sad book.

JﬁGK: What's the title of 1it?

DENNIS: Forever Amber.

JACK: But Titus,...Forever Amber isn't 2 sad book.
TENNIS: Tis when you're my age, bub,

JACK: Well, T have a very importent questlcn to =zak you

tonight,...Whe do you think ls the better comedian.,.
Fred Allen or Jaeck Benny?

DENNTIZ:: Well bub, that's a moot gquestion.

JACK: Moot questlont _

DENKTIS: Yer... .moot be All;n, moct be Benny.

JACK: Oh I sesa...Well which cne do you considsr the bstter
comedlan?

DENNIS: Hever hear 'em myaelf....Whan they cdme on I put my

radic out ln the henhguse.
JACK: Tn the henhouse? .. Way?
DENKIS: Steps up production....BEvery every time Allen and

Benny lay an egg my hena try to matceh it.
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And thet reslly lrereaszes you egg.production?
Did up to last Sunday.
Whﬁt happened last Sunday?
All my hens Killed themselves straining!.... ..35o0 long,
bub.
(DOOR CLOSE3)
(APPLAUSE)
Well I guess Mr. Day has his troubles just 1like the
eity folks.,.let's try this next house,
(KWOCK ON DOOR....DOOR OFEN3)

Pickle 1in the middle

And the mustard on top.

Just the weay you like 'em

And they're all red hot.
Ahhhh, Mr, Kitzel.
You was expecting meybe Fibber Mclse and Molotbov?
Ho ho ho ho...Tell me, Mr. Kitzel...how 13 the hot
dog busginesa?
Hoo hoo hoo, very good...except for one thing -- my
customers have trouble.ma.king up their minds.
Making up thelr minds....to what?
Whether they went the plckle In the middie and the
mustard on top or the mustard in the middle and the

pickle on top.

-1 can s2¢ where that would pose gquite a mpoblem...

-Anyway, what I'm trying te fipd cut tonight {3 who you

think 1s the better comedian...Fred Allen op Jack
Benny.

In mine house that {8 meking arguments.,.mine wife,
Tuluilsh, is likling Fred Allen -~

And you?
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ARTIE: I am YLiking The Great Gilderstein,
“JACK: oh, the Great Gilderaleeve.
ARTIE: Yes...When Gllderstein 1= brosdemating, Talullsh is
leaving the rcom. .
JACK: T ses.
ARTIE; When Fred Allen ls broadoasting, I am lesving the room.
JACK: What happens when Jack Benny 18 broadcasting?
ARTTE: The radio iy leaving the room,..
JACK: Wheat?
ARTIE: Plckle In the middle
And the mustard on top
Just the way you like 'em
And they'rs all red hot
SOUND: {DOOR CLOSES)
(APPLAUSE)
JACK S I suppose Mr. Kltzel's llfe would be complete if

people eould just make up thelr minds vheve they want
the mustard...Well, here's the laszt house in the
alley....I wonder what a khock here will bring.
SQUND; (XNOCK ON DOCR. . .DOOR OPENS)
ROCHESTER ¢ GREETINGA AlL,, IT'S TIME FOR PLAY...
FOR ROCH IS HERE WITH RONDELAY!
JACK: You have more poems for us tenight?
ROCHESTER: Oh, indubltebly...Have you heard...
SATD THE RUM TQ THE GIN "I UNDERSTAND., .
YOQU'RE GOING STEADY WITH RAY MILLAND"?
JACK: Woco.
ROCHESTER ¢ OR....."I 3AID To MYSELF THIS T3 NoT FCR ME..
AS I PICKED UP THE DICE AND THREW A THREE"?
JACK: Nooo.
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OR..,.MY MOTHER HA3 ROLLED HER STOCKINGS bDHN..
SINCE SHE HEARD VAN JOHNSON IS BACK IN TOWN?
That does it!..,.Tonight we are trying to find out
who is the better comedlan...Fred Allen or Jack
Benny.
Precisely wvhy I am here,..I heve written a posm,,
What is your =- what -- now walt until T get this on
tighter, What ila your comedian's poem called?
Allen or Beany.
How does it go?
Allen or Benny the gquestion rings,
And the nation 1z put to a test.
From c¢ity to hamlet you hear ths cry,
Is Allen or Benny beat.

Allen has bags and Benny 1s cheap,
And they're both on 3unday night.
S0 millions of pecople ffom coast to coast,

Tune in to hear them fight,

And I often wondered just what it means,
Az they hurl their epitaphs,
For while they're lmocking sach other out,
CA33 DALEY GETS ALL THE LAUGHS!

Well, T never thought of that,

{APPLAUSE)
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Tpahk y&u, thank you, thank you Rochester Opanghgw...
And now Phil Harris and his No Goodman Qrehestra will
play, "One-zy Two-2¥, because that's as high as
they can oount”, Take it, boys.
{PALYOFP MUSTC AND APPLAUSE)

Jack will be hack in Just s mihute, but first here

is my good friend, L. A. "3need" Rigga =--
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(SWITCHOVER TO NEW YORK FOR CLOSING COMMERCTAT,)
Vv  CLOSING COMMERCIAL

RIGGS: (CHANT - AMERICAN ) .
SIMS: In & cigarette 1t's the tobageco that counts. And
Iucky Strike means fine tobascco!l
RUYSDAEL: Yes sir! - IS ~ MPT!
DEIMAR: Yes, Lucky Strike means fine tobaeco - 50 round, so
' firm, so fully packed, 90 free and easy on the drew.
2IMA: At market after market, Lucky Strike consistently

solects and buys fine, 1light, naturally milé tohacco.
This fine ILucky Strike tobacco means real, deep-down
smoking enjoyment for you. Sc amoke tha.t‘. smoke of
fine tobaceo - Lucky Strike.

RUYSDAEL: The famous bobaceo auctionsers heard on tonight's
program were Mr. L. A. {Speed) Riggs, of Goldsboro,
¥orth Carolina {CHANT - AMERICAN} And Mr. F. K. Roone,
of lexington, Kentucky (CHANT - AMERICAN) Thia is
Besll Ruysdael spesking for Lucky Btriks.

TICKER: (2&3, 2&3)
RUYBDAEL: . L8 - MET
1§ - MFT
18 - MFT
DEIMAR: In a cigarstte 1t's the tobacco that counts, And
{Imp. Tag
gg) Iucky Strike meens fine tobacco, 80 round, sc {firm,

so fully packed, so free and easy on the drew.
{SWITCHOVER TC HOLLYWOQD FOR JACK BENNY SIGH-OFF)
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Oh Dennis...Dennis... '
(A8 TITUS MOOLY) Howdy, bub.

We're through with that.

¢h.

Dennie, I Just wanted to tell you that we're all very
havpy to have you back with us _age.in.

I'm glad to be back, Mr. Benny...end I want to thank
Larry Stevens for doing such a swell job on the show
while T was away.

We all feel the same way, Dennls. Goodnlght folks!
Yesh, night.

(APFLAUSE)
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DELMAR THE JACK BENNY PROGRAM! _
RUYSDAEL: In a cigarstte it's the tobacec that counts - and
~Lucky Strike means fine tobecco!
BOONE: (CHANT - AMFRICAN)
DELMAR: Yes, Lucky 3trike means fine tobacco - so round, 80
firm, so fully paclked, so free and easy on the draw,
TICKER: (&3, 2&3)
RUYSDAEL: 18 - MPT
18 - MFT
18 ~ MPT
a3 Lucky 8Strike mesns fine tobacce! Sc for your own
.real, deep-down smoking enjoyment smoke that smokse
of {ine tobacgo - Lucky Stpike!
RIGGS; {(CHANT - AMERICAM)
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Excuse me, this is Kenny Delmar. Excuse me, I have &

special announcement to make. Herbsrt Tareyton
Cigarettes are back -- good news for those who prefer
a cork tipped cigarettel Herbert Tareyton 1z hack

. and -~ there's something sbout them you'll like.

Herbert Tareytcn ls back alter belng made only for the
srmed forces. Yea, Horbart Tareyton is basck -- that
cork tipped olgaratte, Herbert Tareyton, -- avallable
now for you. 7Yes, Herbart Tareyton is back ~- anpd
remegbears There's something absut them you'.ll k2!
There's something sboyt them you'll like!{ Tnis is
Kermy Delmar -- I trust you will welcome home Herbert
Pareyton! Thepe’s scmething about them you'll like.
(SWITCHOVER TO HOLI¥WOCD FOR THE JACK BENNY FROGIAW )
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(FIRST ROUTINE)
(AFTER COMMERCIAL, MUSIC UP AND FADES)

DON; THE LUCKY STRIKE PROGRAMy, STARRING JACK. BENNY...WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHRITER, DENNIS DAY
AND "YOURS TRUIX" DON WILSON,
{(APPIAUSE, MUSIC UP AND FADES OUT)

DON; AND NOW IADIES AND GENTLEMEN.,.LET'S GO BACK TO IAST

' NIGHT AND OUT TO JACK HENNY'S HOUSE, WHERE THE WHOLE

GANG HAS GATHFRED FOR REHPARSAL. -
(TRANSITION MUSIC)

JACK: Rochester, has everybody aerrived for rehearsal?
RCCIL. 3T:R: Yes aly, they'tre all In the Iibpary.

JACK: Good,..Wwell..el'm ready.

ROCII * "R Yes slin, .

30UND: (FOOTSTEPS. «DOOR OFENS )

ROCHESTER MISTER JACK BENNY...EVERYBODY RISE.

SOUND: (SCRAPING QF CHAIRS)

ROCHESTER: THE FIRST REHEARSAT, OF THE TWENTY~SIXTH FROGRAM OF THE
IICKY STRIES SERIES IS NOW IN SESSION.

SOUND: (RAPPING OF aAVELJ

JACK: Good evening, Miss Iivingstone.
MARY s Uh, good evening, Mr, Benny.
JACK: ood evenling, Mr. Wilscn,

DON: Good evening, Mr. Harris,

PHIL: Good evening, Mr, Bennyy

DENNIS: (tee, what's happened since I went away?
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Ancther outburat like that and I?'11 have the room
cleared, Now ralse your plght hands and repeat after
we. Mr. Harris, it's your other hand...Now repeat after
mese. I do 50lomnly swear,,."
"I do solemly awear,,,"
"Phat I will not divulge or repest.,.”
“That I will not divulge or repeat..."
"Any routines, ideas or jokes herein contained.”
"Any routines, 1dses or jokes hereln contained,”
“And 1f I do, may I be famued out to JTife Can Be
Beautiful,
"And 1f I do, may I be fartusd out to Life Can Be
Beautiful",
You way all be seated,
(SCRAPING OF CHAIRS)
(CIFARS THRCAT) Rehearsal is now in session,
(RAPPING OF GAVEL)
And now te facilitate the reading of the soript, will
gverybody plsase ranove thelr paperclips? Good...
Rocheater, collect fthem, count them and stPalghten the
bant one,.
Yes sir.
We will now comence the rehearsal with the openlng
intrcduction by Me, Wllson...Mr, Wiléon, if you blease,
Thank you.
I heg your pardon, Mr, Benny.
Just a moment, Mr., Wilson, What is it, Mr. Harrla?
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FHIL: Wpll, I'd like to propose an amendment to joke four on
Page Six.

JACK: Why?

PHIL: - Because 1t shinks. _

JACK: I see.,.Mr, Harris has expressed an oplnlon thet joke

four on page six has an aromatic qualiby which is not
pleamant.,..We will take a vote...Miss Livingstone?
MARY I sgree. '

JACK: Mr, Wilson?

DON: I agree,

JACK:  Mr. Day?

DENNIS: I can't tell, I have a ¢old,

JACK: Motion pessed...And now, we will proceed with the ~-
MARY : Oh Jeck, for heaven's sake, this is silly.

JACK: Whé.t?

MARY : Why do we have to go through thiz every time we have a

rehearsal? Why can't we rehearse like we used to?

JACK: Because everybody toock advantage of it, You came 1n
late, you wouldnft pay attention, you sat around reeding
newspapers lnstesd of scripts,.,.thatls why.

MAKRY ; But, Jack, you can't rehearse this wey...you've got to
loovgen up. After all, this I1s = comedy program,.

DENNIS : Coh, what she =sgid.

JACK: Dennis.

PHIL: Well, Ilvy's right, Jackson. We can't be funny when

we'lre so formal and stifr,
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Phil, you're the only one that comes In stiff...that's
why we're rehearsing this way...Remember, I'm the star,
I'm the star, I'm the star...{TWO SQUAWKS AND WHISTIES)
Guiset, Polliy. '
Qulet, Polly, quiet Polly. (SQUAWKS AND WHISTLES)
Polly, 1f you don't keep quiet, I'm going to...you
know what.
Oh Jack, not agein.
Whet does he do, Idvy?
Every time the Polly talks beck to him, he takes her
out of the cage, opens the front door and hapnds her =
road wap to Caplstrano,
Mary. .
That's the only perrot registered with the Automoblle
Club,
Never wind, lst?s get sterted with the rshearsal., Now
here's the way ths show will run, We!ll do our ugual
opening spot, & band pumber. '
{DOOR CPENS}
And then Dennis* song will --
SANDW ICTES, HARD-BOILED BGGS AND COCO COIA,.,GET YOUR
SANTWICHES, HARD-BOILED HGGS AND COCO CCILA HERE.
Oh yes.
I'11 have & moast beef,
Here you are...Thank you.
(CASH REGTSTER)
And now, we'll -~
HARD-BOILED EGGS COQKED FRESH THIS MORNING, ROAST BEEF
SANDWICHES ,
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I'1ll have a hard-boiled egg,

Here you are,....Thank you.

(CASH REGISTER) |

ind now, we'll -~

May I have a paper napkin, please?
IYes mam, here you are,...Thank you.

{CASH REGISTER)

And now, we'll --

Will you have a sandwich, Mr. Day?

Yeg please,

Here you are,

e, dasveanisnsassasas . Huma {I'11 have to re-sducate

this kid; he got his food free in the Navy)...And now,
we'll-- .

LAST CALL FOR SANIWICHES, HARD-BOTILED EGG3 AND COCO COLS.,
{8THG8 -~ EGGS & 0000 COLA, EGGS & CGCA COLA)

(TWO SQUAWKS AND WHISTLES)

(DOOR SLAMS)

811 right, kidz, we'll start the ralcarsal with the

introduction. .o, no, we better.....

Oh Jack, let's start somewvhere sc we can get through...
Welre 2]l going to the movies,

Yeah, Jackaon, we're goin' down to see that new pizture,
"The Road to Utopia”, _

Oh yesh...3ay, mayhe I'1ll go with you.fl‘d llke to ses
what Crosby looks like with hia collar open,....Anyway,
kids, we can't go till after rehearsal. I don't know what

yvou want to go to the movies for anyway..There hasn't been

a good plcture since "The Horn Blows at Midnight",
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(THREE LOUD SQUAWES)

Quiet, Polly, you dAldn't even ses 1t.

Maybe Walter Pldgeon told her,

Yeaﬁ yeah, Walter Pldgeon, he flies by here every day...
Now listen, kids, let's get cne thing strzlight. My
rchearsals are more important than going to the movies..,
I'm aick of the movies anyway.

Oh Jack, you alweys hate the movles this time of year
because you never win the Academy Award.

Mary, that has nothing to do with it...Comedy pictures
get very little conalderation,.l found out one thing..
To win an Academy Award you've got to do a picture with
ebsolutely no leaughs In 1t.

Well your darn one last near made it.

I think jou got the ides., I don't mind whern you ball un
a lousy gag but thaet wes such & good one. Anyway, my ot
pleture will --

{DOOR OPENS)

SANDWICHES, HARD-BOILED EGGS AND ALSBAMA PENNANTS.

Alahams pennants?

YEAH, WE HAD 'EM 1LEFT CVER FROM THE ROSE BOWL GAME,
Rochester, seve those, Alnbama may be out here again,
Okay .

(DOOR 3LAM3) _

{Boy, d4id I take o besting on those..l tried everything..I
even had Rochester sitting on a bale of cotton)....Now
come on, kidsz, letis gat going with thls rehearsal..Don,
take it from the --

Say Jack, Jack I've been locking all through the script,

and T don't sese any place where. I do o commercial,
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Oh oh, that..Well Don, I've got a big surprise for you,
end 1t'11 be terrdfic om cur show.
What is 1t, Jack?
Well, get this, kids...Now Polly..Polly~--
(TWO SQUAWKS ) '
Oh now Polly, what has daddy been teaching you =l) week?
{(TWO SQUAWKS AND WHISTLES) '
Ne no, Polly ng ng ng ng that you pleked up yourself...
Now llsten..LS/MFT.....
L 3.
MFPT,
Herd bolled eggs.
No; ne, .ne take 1t sgain, Pelly,.... L 3.
L 3.
MF T,
MP T
How put them all together and what have you gbt?
Mother. .. (SQUAWKS AND WHISTLES)
Polly, how can you be so dumb?.,.Fvery week you listen
to the radic..you hear the commercials..now what do you
hear?
{3INGS) Poor Miriasm, poor Miriam,.(SQUAWKS AND WHISTLES)
Nct thet..Neow listen, FPolly..lucky 5trlke means Tins
tobacco,...Come on,.Lucky Strike means fine tabeaccao.
Lucky S8trike means fine tobacco.
5o round, so firm, so fully packed,.
L3/MFT,
We'rs past that.

Hard bolled eggs,
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Polly!
{WHISTLES)
Now look, Pollﬁ, liatenf.So round, so flrm, so fully
packed.
3o round.
S0 firm.
5¢c firm.
3o fully packed.
Hard-bollod eges,. ( SQUAWKS AND WHISTLES)
No, No, Not,..(MAD) I'VE GOT A GOOD NOTION TO YANK YOU
QUT OF THAT CAGE AND -- '
{(VERY FAST} 8¢ round, so firm, $o fully packed, 8¢ free
and easy on the drpav,.{TW0 SQUAWKS AND WHISTLES)
Ha ha ha, 1t works every time...Well kids, that takes

cere of the commerclal.

ITf he teaches that bilrd how to sinz, I'm back in the Nav, .

Well as a warning to all of you, she's learnlng fast...
How kidas, let's rehearse the acene right after --

Oh Jeek, why can't we rc¢hearse tomorrow morning?..It's
getting late and we want to go to tie movies,

Well..all right,.But Dennis, before you go, run over jour
scng..I'm going up to bed, .30 leong kids, ses you in the
merning.

AD LIB GOODBYES,

(APPLAUSE AND SEQUE INTO DENNTIS3'S NUMBER)

("OH WHAT IT SEEMED TC BE")

(APPLAUSE)-



ROCHESTER :
JACK:
ROCHESTER:
JACK:

ROCHESTER:
JACK:
ROCHESTER:
S0TUND;
JACK:

30TUND:
JACK:

-9- | #26
(SECOND ROUTTNE] |
Here you are, boss, I got your bed turned down.
Therks ,...Rochester, please untie my shoes, will you?
Your shoes?
Yes.. . I'd do 1t myself but Bernny's back and lumbsgo's
got him...Hey...did you hear that? Benny's back andg
lumbage's got him..,Hey Rochester, do you think I
should uwse that joko on my program tomorrow?
Hee hee hes hee...No,
Well, that's all I'll need you for, Rochester, goodnighi

Goodnight, boss.

{DOCR OPENS AND CLOSES)

Hmm, look what time it is.,.eighty-thirty..that's funny.
I'm not even g#leepy...l think I'11 sit up for a while
and read s book...let's see...Here's one..."Clars
Clinganpeel: Girl Bricklayer"...0h, T read that...
Here's another one,.."I Married A Smudge Pot”,..Gee,
that was & hot one...I remsmber that...Here's another
one "Your Darn One Last Nearly Mede it"...I thonebt,

I thought I read that just a couple of minutes ngo. I
wonder if...say wait & minﬁte, here's a book T haven't
read,.."I Stand Condemned™...by Maxmillian Q. Langley..
Hmm. .."T Stand Condemned”...Ges, that's an exeliing
title...T think T'11 read this book.

(TURNING OF PAGES)

{MIKE)} Chapter One..;"I Stand Condemned".
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(ECHO} 1I'M WHAT YOU'D CALL AN AVERAGE CITIZEN...I COME
FROM A LITTLE TOWN IN THE MIDWEST...YES, I'M MARRIED...
I HAVE A LOVELY WIFE, AND WE HAVE THREE FINE BOYS AND
A DOG.,.CEORGE, FRANK, HARRY AND ROVER..,HARRY IS THE:
beGg. ..My LIFE, AS THE LIVES OF MO3T MEN, FOLIOWED A
COURSE POINTED OUT BY THE FICKLE FINGER OF FATE.
{MIKE) . .Hum. .fickle fihger of fate...Gee, this guy is
a classy writer.
(ECHO) . .MOST STORIES START AT THE BEGINNING,..BUr MY
STORY BEGINS AT THE END...I AM OCCUPYING A CELL IN THE
DEATH ROW AT THE STATE PENITENTIARY.
(WEIRD ORGAN MUSIC)
{SHAKING OF TRON BARS)
(MIKE) 1I'M INNOCENT, I'M INNOCNET, I TELL YOU.,.LET
ME OUT OF HERE,
(SHAKING OF BARS)
OH WARDEN. .,WARDEN,..
Yeass?
Warden, you've gotta let me out of hsre...l'm innocent,
do you hear, innocent...,And in a few mirmtes thoy're
golng to execute me,.what time do I go to the chelr?
Five.thirty.
Good...then I won't have to llaten to Fred Allen.

" Warden, what am T saying, T tell you, it wgan*t my

fault...I don't want to go to the e¢leetrlc chair,
Now now, caelm down, .Jur barber 1a a little rushed
today, ac I'1l shave your head myself.

But Warden...

31t at1ll, T'11 stapt with the acissors.



S0UND :
JACK:
NEL3ON:
JANE;
JACK:
NEILSCN:
JACK:

NELS0ON:

JACK:

NETS0N:

JACK:

NELSOW:
JACK:

JACK:

-11- ' #26
(SNIP OF SCISH0RS)
{VERY CALM) Tsko it essy around the aideburns, please.
Ye;. ' ' I
Manicure?
No ho, thank you.
It's on the house you know.
Ch..0h..manicure, please.,{DRAMATIC) Walt a minuts,
let me out of here...I ddn*t want to go o the .
electric chalr...I won't leave this room..,I can’t
wallk that last mile.
0h you Won't have to, we'll bring the electric chair
in here.
What?
We have a long cord, you know.
Good. . .but wafden, if you'll enly listen to my story,
I know you'll believe me.
Oh very well...What Is your story?
Well, warden, 1t goes back & long long time...T would
have led a normal life except for the fickle fingsr of
Fate.
(WEIRD ORGAN CHORD) _
(ECHO } . .THE WARDEN LISTENED TC MY STORY..,I TOLD HIM
HOW I ME}'I‘_'I'I-IE MAN WHO WA3 RESPONSIBLE FOR MY UNDCING...
I WAS WALKING DOWN THE 3TREET,..I HAD JUST LEFT MY
OFFICE AND WAS GOING HOME TO MY THREE WONDERFUL CHILDREN
.. .MANNIE, MOE AND JACK...WE HAD MANNIE AND JACK AND
FELT THAT WE SHOTULD HAVE ONE MOE,, .ANYWAY, I WAS
WALKING ALONG WHEN SUDDENTY A FIGURE STEPPED OUT OF THE
SHADOWS ,
(ORGAN "SUSPENSE" MUSIC IN BACKGROUND)
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(ECHD) . .HE WAS A SMALL MAN WITH A ROUND FACE...HE
REMINDED ME SOMEWHAT OF PETER 1.0ORRE..AND WHEN HE SPOKE
HIS VOICE TOO REMINDED ME OF PETER TORRE...HE TAPPED
ME ON THE SHOULDER AND SAID..
Pardon me, sir, but mey I trouble you for o match?
(APPLAUSE)
(MIKE)...A mateh? T'm sorry, T don't have one, but
I'11 let you use my clgerette lighter.
Thank you, you are very kind.
(FAST FOOTSTEPS )
... .HEY YOU, COME BACK WITH THAT LIGHTER...GIVE ME
THAT . _
All rpight, all right.,.here's your lighter.
I thought you just wanted te light & clgarctte.

I do, but my clgarstts is home.
Oh yeah? Then why were you running towsrd the

railroad station?

My home is in Pittsburgh.

Pittabupgh!

¥ea, I married a snudge. pot.
Smidge pot!

(WETRD ORGAN CHORD)

Now walt & mimute...you waere trying to ateal my

clgarette llghter.
No I wasn't...as a matter of fact I'd 1ike to buy 16...

"IT1Y give you twenty theusand dollars for it.

Twenty thousand dollars...Well...I don't want to take
advantage of you...I'1l tell you what...I'll throw

in an extprs flint.
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Thank you.-..thank you sir, here ia the money.
A twenty thousand doller bill'.:..Gosh! Well, so long,
Mister, I hopé you enjoy the lighter.
Oh..Just 2 moment...T..I aleo admire that neckhle you
are wearing, I

My necktie!
(CRAZY DESCENDING CHORD)
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JACK: (BCHO)...I ENOW IT SOUNIS FﬁNPhSTIC, BUT HE BOUGHT MY
TIE FOR SEVENTEEN THOUSAND DOLIARS...AND THEN HE BOUCHT
MY SHIRT AND MY SHOES AND MY SUIT.,.AND I GAVE HIM MY
1AST STITCH OF CLOTHING, THIS MYSTERIOUS STRANGER HANDED
ME ONE HUNDRED AND NINETY-FOUR THOUSAND DOLLARS AND TWO
BALLOONS, . . HAVING NO CLOTHING, I BLEW UP THE BALIOONS
AND DANCED MY WAY HOME,,,THE NEXT DAY I MET THE LITTLE
MAN FOR A SECOFD TIME. '

| (WEIRD ORGAN CHORD..ENIS WITH WEIRD CHORD)

JACK: (BCHO)...AGAIN HE GAVE ME FABULOUS FRICES FOR MY GLOTHES
AND AGATN I DANCED MY WAY HOME,..ON THE THIRD DAY THE
SAME THING HAPFENED,..I WAS NOT ONIY GETTING RICHER, BUT
I WAS DANCING EETTER,..OUR DATIY MEETINGS WERE MCRE THAW
MERE COINCIDENCE,..A BOND DEVELOFED BETWEEN US...TWO
WEERS LATER 1 WAS SITTING IN THE KITCHEN HAVING
BREAKFAST WITH MY WIFE AND MY TREE LOVELY CHILDREN,
ANAHEIM, AZUSA AND CUCA..... vy JTHE LITTLE MAN HAD NOT
YET COME DOWNSTAIRS,..,YES, HE WAS LIVING WITH US NOW,
(ORGAN.- FEW BARS OF HOME SWEET HOME)

MARY : Come on, c¢hlldren, finlsh your hreakfast.

JACK: (MIXB) That's right, children, eat every wit of It.

FHIL: (AS A KID) But dawady, I'm tlred of this silly old
caviar,..(CRYING} Wwhy cen't we have ocatmeal like we
used to?

JACK: Becauze we're rich, that's why...Now hurry up or

you'll e late for school.,.Where's Junlor?
MARY : Oh he's out In the mackyard meking mud ples out of

hutter.
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For heaven's sake.,.doesn't he know he's golng to ruin -
Ms mink overalls?...Anyway, he's hsen ~ut there long
enough. |
(DOOR OPENS)

. JUNIOR...JUNIOR, GET REALY FOR SCHOOL,

OH DADDY, 1 DON'T WANT TO GC 7O THAT NEW SCHOOL,
I BOUGHT IT AND YOU'LL GO 7¢ IT,..Now get ready.
You know, 'darling, things just haven't ween the same.

since. that strenger came to live with us.,.He frightens
me.,,.there's something weird ahout him.

You know, I've heen feeling the same --

3bh, quiet, here he comea now.

(STACCATO ORGAN CHORD)

Good morning, everyhody.

(CRGAN MIMICS 1ORRE'S LINE)

‘Goad morning.

{ORGAN MIMICS JACK)

Did you...(TWO ORGAN CHORLS}.,.sleep well?

(FAST) Yes I ¢id. ' '

(THREE FAST ORGAN CHORIS)

Nyshh!..81t down.

Thenk you...l'm I'm sorry I'm late for hreakfast, hut
I overslept...I was out on & party }ast night,.

A party? Well how do you feel?

(FAST IESCENDING ORGAN CHORD)

On...Well, have some tomsto julce.

Yes, I'1ll get you some.

You know I envy you two...Ch & heautiful home and
lovely chlldren. '

Haven't you any children?



LORRE;

JACK:

LORRE:

JACK:

JACK:

1ORRE:

JACK:

LORRE:

JACK:

JACK:

JACK:

JACK:
LORRE:

-16- o #26
No, I marriefd a smudge pot.
Oh...then you have no childran.
No, wut we are leusy with oranges.
Ch. |
By the way, I I don't feel I should live here eny
10ngef wlithout .pa.yj.ng you rent..,.How much do you want?
(CO¥) well...I'm no good at thess things...let's
forget 1t.
Ch no no no, I insist...Would a million dollars & week
he encugh?

_Well...with or without meals?

Oh ah with meals.

That'll he thres dollars extra,

I'11 »e glad to pey for it,

Glad!

(WEIRD ORGAN CHORD)

(ECHO) THINGS LIKE THIS WERE HAPPENING EVERY DAY...I
HAD GONE MONEY MAD..MONEY, MONEY, MONEY, MY WIFE LEFT
ME, AND SO DID MY THREE LOVELY CHILIREN..ATCHISON,
TOPEKA AND IRVING,.,THEY RAN OFF WITH THE HARVEY GIRIS..
BUT I DIDN'T CARE, I HAD MY MONEY...I HAD ACCUMULATED
MILLIONS OF DOLIARS WHICH I KEFT IN MY SHOES...I WAS

- NOW ELEVEN FEET S5IX,.,I BEGGED THE O.P.A. TC RAISE THE

CEILING, ,ONE DAY AS I WAS SWEEPING SOME LOOSE CHANGE
UNCER THE RUG,,,HE CAME IN.

(WEIRD ORGAN CHORD,..SEGUE INTO CHICKERY CHICK..)
NOW CUT THAT ‘QUT.

Hello, my friesnd...Lock, I have & present for you...a

" hrand new ten thousend dollar will.
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{MIKE...(EXCITED) A ten thousand dollar »111? Isat me
have 1t...Give 1t to me quick, I've gotta have 1t!
All right, all right, hut »e careful how you handle 1t,.
the ink 1s stlll wet.
Don't worry, I'l1l...The ink 1s st11] wet!,.Walit a

minute...¥You mean you've neen printing this money
yourself?

Certalinly...dcesn't everyhody?

* (DRAMATIC)} ©Oh so that's 1t...I must have meen %»1lind

not to gee through thia whole scheme. My 1life 1a ruimsd’
I've loat my wife and my thr.ee 16vely chilldren. ,B&ra,
Toga, and Trunk...I thought I was prich...wut T haven't
got a.tie, or & shirt, or a sult,..All I've got 18 monsy
monsy, money...and a8ll counterfelt!, . You've even got my
éigar*ette lighter, and T like a fool threw in an extra
flint,

Yas, you are a fool...No you think I'd really pay
sgventeen thousand dollars for & recktle?..Twenty-two
thousand dollars feb your hutton shoes?

Now walt a minute --

Yes, you are a fool..Do you think I would glve you five
hundred dellars for & dinmer when I could get the same
thing at Cire's for four hundred?

cire'st

(WEIRD ORGAN CHORD) _

Of course that money was counterfelt! _

And thope nalloons you gave me weren't any good either..
Thay nwroke on the Sunset hus and emharrassed ms...And so

all this time you've neen nothing hut a counterfelter.
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Well, what's the difference? We can still do husiness...
I cen print the money, and you can get rid of 1t for wme.
(DRAMATIC) Never, never, never!..I'll k111 you first.,,
...That's what I'm golng to do..I'm going to.kill you!

- (PAST AND GASPING) Get your hands off my throat!.Take

'oem away, take 'em away!..Don't kill me, I'1l give you
hack your clothes! _ .

My tlothes..,what good are they now?,.You've had the
pants shortened and the coat'_ teken In...¥ou even cut off
the »elt In the hack! ]

(.GASP].ING} Please, please, stop choking me! Why must I
always dls In the end?

There...there.. .THERE! I killed him!

(BOLY THUD)

(WEIRD ORGAN CHORD)

(ECHO .. ,YES, I KILLED HIM.,.AND AS I FINISHED TELLIKG
MY STORY, THE WARDEN LOOKED AT ME AND SAID..

Tt's five-thirty, shell we go?

(MIKE) Yes.

(ECHO) 80 ...I WALKED THROUGH THE LITTLE GREEN DOCR AND
I THOUGHT OF MY THREE LOVELY CHILDREN FICKLE FINGER AND
FATE,, I STAND CONDEMNED,

{WEIRD CHORD AND APPLAUSE)

{MIKE)} Gee, whaf a awell hook...That guy 1 a great
writer..flckle fingsr of fate...I've gotta remsmher that.
{PLAYCFF MUSIC AND APPLAUSE)

~Jack will he hack in a few minutes, hut firat here 1=

my good frlend, F. E. Boonse.
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THE JACK SENNY PROGRAM
REY. CLOSING #2€

{SWITCHOVER TO NEW YORK FOR CLOSING COMMERCIAL)
v CIOSING COMMBERCIAL

(CHANT - AMERICAN )

In a cigerette it's the tobacco that counts. Yes, 1t
tekes fine tovecco to make a fine clgaretts. And
Lucky Strike means fine tobacco.

Independent tobacco experts - auctionsers, buyers and
warehousemen - pressnt at the tobacco .auctiona can Bea
Just who buys what tobecco. They can see the makers
of Iucky Strike consistently select and buy fine,
light, naturaily mild tobacco. _

Yes, Iucky Strike means fine t.obs.cco.' And this fine
Iucky Strike tobacco means more real, deep~down smolin:
enjoyment for you. So emoke that smoke of_'.fine tobaccc
- Lucky Strike. _

The famous tobacco auctlionsers heard on tonight's
progrem were Mr. F. E. Boons, of lexington, Kentucky
{CHANT - AMERICAN) and Mr. L. A. (Spsed) Riggs, of
Goldshoro, North Carolina (CHANT -~ AMERICAN}. This is
Bazil Ruyadmel speaking for Iucky Strike.

(2 &3, 2&3)

18 - MFT
IS - MFT
IS - MFT

Yes, Lucky Strike means fine tobacco. 3b smoke that
smoke of fine t;ob_accﬁ - Lacky $triks - sé round, so
f1rm, so fully pecked, so free and sasy on the draw.
{SWITCHOVER TO HOLIYWOOD FOR JACK BENNY SIGN-OFF)
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ladlea and gentlemen...next Sundsy we'll he wlth you
agaln, wroagdcasting from the Permanent Army Alr Base at

March Field...Well Peter Lorre, I want to thank you very

much, for appearing on my program tomight.

It wes a pleasure to he here, Jack.

I may not see you later, so I want to pay you for your
performance right ncw...Here you are...three thousand
dollars,

Ch thank you, thank you very much,

Be careful how you hangle it, the Ink 1s sti]ll wet...
Goodnlght, everyhody.
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PROGRAM: THE JACE BENKWY PROGRAM NETWORK: NBC
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DELMAR: © THE JACK BENNY PROGRAM!: AS B*"OAQ“’ 5T

RUSYDAEL : In a ¢glgarette 1tta the tobaccc that counts - and
Lucky Strike mesna fine tobaecco!

RIGGS: {CHANT - AMERYCAN)

DELMAR: Yeos, Lucky Strike meana fine tobfoso - 3o pound, 80

firm, sc fully packed, sc free and easy on the draw.

TT CKER: {2 &3, 2&3)
RUSYDAEL: LS ~ MFT
LS -~ MPT
Lg -~ MFT
SIM3: Lucky Strike means fine tobacco! 3o for your own .

real, deep-down smoking enjoyment smoke that smoke
of fine tobageco - Lueky Strike!
BOONE: {CHANT - AMERYCAN)
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Excuse me, this 1x Kenny Delmear. .Excuae ﬁs, I have_a
speclal snnouncement to make. Herbart Tareyton
Cigarettes are back -- good news for those who prefer
e cork tlpped cligarettel! Herbert Tereyton 128 hack
and -~ thera's something about them you'll tike,
Herbert Tareyton 1s back after beilng made only for the
armed forces. TYea, Herbert Tareyton is hack -- that
cork tipred slgarette, Herbert Tareyton, -- avallable
now for you, 7Yes, Herbert Tareyton is back -- and
remember: There's something about them yourll like!l
There's scmething about them you'il like! Thia is
Kenny Dalmay ~~ I trust you wlll weleoms home Herbert
Tarayton! There!s momething about them you’il like,
{SWITCHOVER TO HOLLYWQOD FOR THE JACK BENNY PROGRAM)



{FIRST ROUTINE}

DON: FROM THE PERMANENT ARMY ATR BASE AT MARCH FIELD,
CALIFORNTA. .. THE LUCKY 3TRIKE PROGRAM, .STARRING JACK
BENWY, . ,WITH MARY LIVIRGSTON, PHIL HARRI®, ROCHESTER
DENNIS DAY, AND "YCQURS TRULY" DON WIL.SON.
(APPLAUSE - MUSIC UP AND FAIES OUT)

DON LADIE3 AND GENTLEMEN, .,AS3 YOU ALT, ENOW, THIS I3 THE
MONTH OF MARCH..AND A3 I MENTION BEFORE, WE ARE
BROADCASTING FROM MARCH FIELD...S30 HERE WE ARE AT
MARCH FIELD IN THE MORNTH OF MARCH.

JACK: Now lantt that elever? Get 1t, fellowa? Merch fileld,
month of March...It took four writers to think of

that....Go ahead, Don.

DON: YES, LADIES AND GEWTLEMEN, AS YOU ALL KNOW, MARCH T8
THE MONTH THAT COMES IN LIEE A LTION...

MEI, : (DOES LOUD LION ROAR)

JACK: Hmm, _

MEL: (ANOTHER KOAR)

JACK : ' That's encugh, Sergeant.,..31t down. 31t down.

DOR: YRS, FOLKZ, IT COMES IN LIKE A LION AND GOES OUT LIKE
A LAME,

MEL: (BELEATS)

JACE: Thank you, Lieutenant.,..Lle down, bub,

DON: ‘ WE CAN'T BRING YOU A LAMB OR 4 LTON, BUT NE_CAN BRING

YO AN ELK..,AND HERE HE IS,.,JACK BENNY.
{ APPLAUSE)
JACK : Thank you, thank.you,.Thepk you,..Hello agein, thia is

Jack Benny talking..And Don, I don't happen to delong

to the Elka...Thls tooth I'm wearlng on my watch cheln
18 & souvenir of the first World War..An M.P, gave it
to me.
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An M.P. gave 1t to you?

Yes...0ns night T talked beck to him, snd he just
hacpened to bump his knuékle on my tooth as he pulled
his fist out of my mouth.,....He handed me my tonsils
toc, but they didn't f1t opn'my chaln.

' Now walt a minute, Jack,.An M.P, cen arreat you, But he

has no right to jem his fist in your mouth,

Don't worry, Don, 1 got even with him.

Whaﬁ did you do?

I swellowed hle flashllght,....,For the next three months
every time I sat down my eyes 11t up,....T was the only
guy that could read in bed after nine o'clock...But
1st's not telk about me...After.,.Oh ﬁello, Mary.
HFLLO BRIGHT EYES, EI YA FELLOWS.

(APPLAUSE)

Wall Mary, Mary how do you like 1t here?

Fine.,.I slways enjoy vislting 2 Naval bass.

Mary, March Field isn't s Naval base.

It is during the ralny sesason, Brother.

Oh yes.,yes, hey you know, fellows, we've had that
Jjoke for flve years, but during the war they wouldn't

let us diacuss weather condlticns...For five long years

nobody knew 1t reined in California.

That's right, reln 1ls back and California's got 1t.
You sgld it,
Say Jeck, I meant to ask you...you going %o teke me

to the dance tonight at the offlcers’ club?
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Walt & minute, Mary...What sbout the date you've got
wilth Colonel Coontz?....You told msthat at eight o'clock
tonight he was golng to teke his let-propelled plane and
fly you all the way to New York and Qggg...}lsn't that
»1pht? .
Yeah, but vhat em T gonna do the reat of the svening?
Oh yes yea, say those planes really go fast,
Fast!...Yssterday when one of those jet planes was
getting ready to fly east, the crew chlef sald "Ready?"
...the pilot said "Okay"...and between O end X he
landed in Chicago.
You kmow, fellows, we wrote that-joke five years amo,
but they didn't have Jet plansa then....Thay've got 'em
now though....About a month age one of those planes flew
from Los Angeiles to 2an Diege Iin ten minutes and
saeventesn seconds.
Gosh, that's almost as fast es the Riverside bua.
Yash, It certalnly ila.
You know, Jeck, Ifve been reading up on thoae new
plenes....They're going to have plot of these
je*-propélled P-80's in the A.A.F,
AAF?
Yes, the Army Alr Forces.
oh.
{LAUGHS3)
What are you laughlng at, Mary?
Jack's & P-50 V.F.F.

P-60 V.P,P.
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Past fifty, Vitamin-plll propelled.
Wo wrote that five years ago. I was only thirty-two
at tﬁe time. Y¥Yea sirt 4and den't bé sé funny, because --
HI YA, FREILOWS....that Jacksen 1a great but here comes
Harris like a P-38. TYes, lay that March field atuff on
us.
(APFLAUSE) _
Well, well, well...if {t ian't our own little Gprassy
Acres, '
Grassy Acres?
Yes, Phil...that's a spot here in camp that's Just like
you..., It'a green, pretiy end useless.
Ch I'm not so green, I know what's goin' on, I'm hep,
T ain't no paddliefoot.
Paddlefoot....What's that?
¥ell thet's an officer thet commands an 1.3,D.
L.5.D?

Yeah, large steel desk.

Oh yesa...yes the the top of ths desk 1s a landing strin
for thelr feet.

Yeah yeah...3ay Jacksen, you're pretiy sﬁarp today.

You would be too if you'd get there for rehearssl.

What =zre you talkin! sbout?

Mary end I stovped in Rlverside, snd we saw you comlng
out of the Chi Chl bar.

"hat did you asy the name of that plece was?

Chi Chi. '

Oh bless you! I thought I was seeln' double.
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Well for you that isn't hard...You know anyway, Phil,
we'll forget awout that now.,.Here we sre at March Field,
so let's show the ha¥e wa're glad we came down.
Well, you're right, Jackson...there's somsthing awout

this placg that really gets into you...eSpeclally when
the wind »lows,

‘What?

It gets Into your shoes, gets into your hair, gets into
your ears... '

I kmow, I lq?ow.

Well I wrote that joke flve years ago...

And 1t still fits,

T lnow, Yean! Maybe so, Phil..but in spite of that,
March Field is a great place..and the boys are v’éry
happy here..that's becauss there are mo meny things tod.
You're right, Jack, there are lots of things for the
"OFS to. do, nut ther-e‘s only cne trounle.

What's that, Mary?

If you like it, 1it's out .01‘ wounds .

well, well, they have to have rules, Ma_ry...hfter all
there's some important trainihg Zolng on here,

Important training?

Certainly, Phll...Haven't you seen the fellows here taks
these jet planes up énd zoom and dive and reoll and spin?-
Ang that goes on for three wonbthe,

What happens after that, Jackaon?

They get o license to drive a car in Cslifornia.,.Ssay,
T'm really hot today...You see, Phll, If you come to
rehsarsal, you'd....Humn, That's fumny.
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Well what's the matter, Jack?
Look...that soldier sltting there in the front row...he
hasg't 1aughed once through the entire show.
Mayhe he's & spy for Fred Allen.
No, he hasn't got 'em In uniform yet...I’m going to find
out whatts wotherling that fellow,..BEY SOLDIER...HEY
PRIVATE.I. .YOU THERE IN THE FRONT ROW.

(LITTLE OFF) ME?

YBS, YBES, YOU,..,COME UP HERE ON THE STAGE A MINUTE...
Phil, give him A hand. WIiIl you?

Okay. _

That's it...Now step rlght over here.

Yes sir, .

Now look, scoldier, I've heen watchlng you all through
the show and you haven't as much as smiled once...I'm
curious to know why you're so sad.

Well...Well...

Yes. )

Why shouldn't I we sad? Teday...(SNIFFS} Teday...
Yes. .

(CRYING) Today they're gonna give me my discharge.
What?

(CRYING) Today they're taking zway my uniform and
sending me home.

Now now, I krow hiow you feel, hut try and cheer up.
That's right, soldler,.,It isn't sp had golng home...
lots of soldlers like it,..they foree themselves.,.
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Why I'1l »et you'll forget all awout March Fileld In s
few days.

What? Me forget ghout the wonderful times I've hag
here? 411 the fun I've had living in those heautiful
marracks?..,(CRYING)..Forget ahout the wonderful
weather which kept me so nice and ccol in the winter
that I éidn’t thaw out ti1l1l the sun fried me 1in August,..
(GETS HYSTERICAL)...YOU EXPECT ME TO FORGET ABOUT THE
LOVELY DUST STORMS I'VE ENJOYED HERE?

Soldiep!
NO OTHER DUST TN THE COUNTRY IS A3 HEALTHY AS THIS DUST.

NOW PRIVATE.

YOU EXPECT ME TO FORGET ABCUT OUR CUTE LIT'PIE MESS HALL
WITH EIGHT OR NINE HUNIRED FRIENIE BLOWING IN MY SOUP?
Soldier, please!

(MORE HYSTERICAL) YOU EXPECT ME TO FORGET ALL THOSE
GUYS WHO WERE 30 SWEET TO ME?,..MY BULLIES,,.THE
LIEUTENANTS, TEE CAPTAINS, THE MAJORS?

Soldier, soldier, take it easy...You've got this thing
81l wrong...They don't just turn you out like that.,.
(SNAP OF FINGERS)..They give you a nutton!..,.¥ou'll
he proud of 1t...a heautlful wromze ™ution,
(HYSTERICAL) BUT YOU CAN'T BUY ANY CLOTHES, WHERE AM T
GONNA WEAR IT?

Now scldlsr, sol_dier, don't you worry ghout clothes,
things sren't as wad as you think they are...You ses
me after the show and we'll have e 1lttls talk.

oh Jack, you're not goling to sell him your sult?
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JACK: Mary, he can have hls cholce, I wrought five of 'om with
.me....I'll talk to you after the program, soldier,..Now
sit down and chesr up.,.All right, Phil, let's have a

hend rumher, then we'll ~-

SOUND: (FHONE RINGS)
JACK: I'11 get 1t,
SOUND: ~ (RECEIVER CLICK)
JACK: . Hello.

ROCHESTER: HELLO MR. BENNWY, THIS I3 ROCHESTER,

(APPLAUSE) )

JACK: Rochester, where are you?...You should have heen here an
hour ago, |

ROCHESTER: It isn't my fault, woss.,.I went off the road and got
lost.,

JACK: Well where are you now?

ROCHESTER: A farmhouse,

JACK: Woll asi fhe farmer how to get to March Fitlg,
ROCHESTER: Ths farmper lsn't herc,

JACK: Well who 1B there?

ROCHESTER : THE FARMER'S DAUGHTER, A SOLDIER, AND AN M.E,

JACK: M. P... Military pollce?

ROCHESTER : NO, A MINISTER FROM POMONA!

JACK+ dh...Well offer them my coﬁgratul&tions and come on out

here.
ROCHESTER : Okay. i
JACK: Now rememher, when you get to Riverside, you go through

town, then turn pight, and March Field 1s just eight
milss shead...Now leave the farmhouss right away and

get out here.
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But hwoss, I can't Isave till after the wedding.
T1ll after the wedding?...Why not?
THEY'RE GIVIN' ME A POUND OF BUTTER TO SING "OH PROMISE
E" . .
Ch...Well glve 'em two fast choruses and get out here,
I'm waiting for you.
Okey. .
(CLICK OF RECEIVER)
What!s the matter, Jack?
Something always happshs to Rochester.,.Now he's lost...
Ga shead, Phil, let's have a wand numher.
(APPLAUSE)
(SEGUE INTO BAND NUMBER)
(AFPIAUSE)
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(SHCOND ROUTINE) . :
That wes “Personality” played by Phil Harris and his
Mekes-You-Went-to-be-Transferred~to-Murce Orchestra,..
et a band,,.And now, folks..,

- Thera he goes agaln, picking on my band.,.Hey, Iivy,

tell Jackson to lay off.

Phill's right, Jack. His boys may not be great muzicians,
but et leest they're gentlemen, _

Mary, just because they tlp thelr hats when they pass a
poolroom doganlt wmeen they're gentlemen...Now let's
forget it. |

I™n not forgettin' 1t, Jackson, My boys don't like that
gtuff...they're sensitive...The things you sald about 'em
at rehearsal made 'em cry. '

Made 'em cry?’

Yeah.,.They may look Iike they're tough and they ain't
got no feelings...They!ll cry at the drop of a bottle.
Only if it bresks...belleve mse...And the least you can
do 18 tell Frankie, your gultar player, to do something

- about his appearance...tbat heir of his,,.the way it

stands up, he looks like he was pardoned after they
threr the switch,,.Now let's -~ get on =~

(KNOCK ON DOOR)

Come in.®

{DOOR OPENS)

Yeog?

Pardon me for ilnterrupting your prograw, Mr. Benny, but
there'a a soldler here who's being discharged, and itls
time for him to go howe.
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Oh yes, yes, Colonel, I was telldng to him before,,.
There he 1s Iin the front row.
Oh yes...COME QNM, 30N, IT'S rIME TO GO HOME.
(CRYIING) No ne, not yet...I don't want to 20 yote,.
Please don'tt make me go.
Bub son, the limousine is welting and the chauffeur will
drive you all ths way home,
I don't care, I don't want to go yet.
But son, we lst you atay hers for most of the progranm.
I KNOW, BUT I DON'? WANT T0 LEAVE UNTIL I HEAR THE
COMERCIAL,
Well, bless hls little heart. Don, let him hear the
comuercisl, We don't want to kesp the limousine walting.
Okey. . . [3AFT. .. I3AMPFT ., JOCKY STRIKE MEANS FINE TOBACCO.
Ahh, that's i, but not so fast, I want to enjoy 1t
longe=.
Yaeg, take 1t essy, Don. \
Iucky Striks msans flne tobacco, So round, so fiym,
so fully packed, =soc frec and easy on ths draw.
There you are.
{WCTTED)  Ho no, don't stop yet, tell me more, tell
me more, I want to hear if, please, please.

Go ahead, Lon. Tell him, kid.
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DON: A1l right...I0CKY STRIKES ARE MADE OF THE FINER, THE
LIGHTER, THE NATURALIY MIIDER TOBACGOS,,.YES SIR.,.Y0U
BET...FOR REAL DEEP-DOWN SMOKING ENJOYMENT, SMOKE THAT
SMOKS (F FINE TOBACCO. .. IUCKY STRIKE.

MEL: (DRAMATIC) THANK ¥YOU,.,THANK YOU, MR, WILSON,,.I'IL GO
Now, I'LL GO,..GOODBYE, EVERYBOLY .. .GOCLEYE.
JACK: Oh gee, isn't it, i=n't it wonderful how much he

appreciates the commercials? By the way, Colonel,
what'!s that young fellow's name?

KEARNS: Private F. E. Boone Jr. of Lexington, Kentucky,

JACK: Oh yes, T mow his daddy. Well thanls very wmuch,
Cdlonel. ' ‘

KEARNS: Thank you, Mr. Benny. Now go right ahead with your
PIrOgTran.

SOUND: {DOOR CLOSES)

JACK: You know, kida, I was thinking. I'1ll bet a lot of people

listen to our program Just to hear the commsrcials.

DFNINIS : . My mother only Ilislens to the commerclals and uy
singing.

JACK: Your,..0h hollo Dennis, I didn't see you come in.
(APFLAUSE)

JACK: What what was that you sald before, Dennia?

DFNNIS : I saild my mother thirks the only good partd in the show

are the commerclals and my singing.

JLCK: Oh oh she doss, sh?

DENNIS: ¥eah,..3he thinks youlre the worst comedian on the air.
JACK: Oh she does, eh? ' '
DENNIS: Yesh...She thinks you're awful.

JACK: Oh yeah?
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Yeh .. dihen you say 'hello again”, she gets sick to
her stomech,
Now walt e mimute...I've always had trouble with your
mother. When you firat came to work for me, she cems
down to the studio and tried to make a blg fuss.,.but
she didn't seare me. |
Well you bebter stay away from her riDW, My, Benny.
Wy ?
8he took boxing leasscns frem Ingrid Bergmen.
All T kmow 1s your mother never dild like me, Mary's
mobher bates me too.
Oh Jecle, my mother does not hate you.
She does too.
She does not,
Then why, Mary...tell me why does she go around tslling
everybody that I'm the cheapest guy in the world?
Because you are.
Oh., Well shel!s lucky I am, or I'd sue her for everythlng
she's got...believe me,
Anywsy, Mr. Benny, whether my wmother likes you or not,
I'm glad I'm back with you since I got out of ths Navy.
viell thanks, kid.
And I like this suit you sold me too.
That's all right, kid.
But ges, Mr, Benny, I never saw pants before wlth the
pleats 1n ths back,
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Iatls see,..Dennls, you'lve got the pents on backwards.
Oh...T guess I was in the Navy too long.
That's probebly it. Say Demnls, now that youlpe here,
how gbout heving...
( FHONE RINGS)
Oh my goodnesg, that's Rochester, hels probably lost
ggain...Mary, you answer it, will you?
Okay . '
{CLICK OF RECIEVER)
Hello. |
Hello 1s my daddy there?
Your daddy? Oh, is this Phil Harris's 1ittls girl?
Uh huh...Is this Mr. Benny's little girl?
(IAUGHINGLY) No no, this is Miss Livingaton .s.You know,
honey, 1 saw your wmother yesterday at the beauty parlor...
gosh, shs ceftainly iz prstty.
Do you think she's Prettier than my daddy?
(LAUGHS) Well,..yes I do.
Me, too, but don't teil daddy,
(IAUGHS) Well don't worry, I'1l keep it a secret...
Just & mimute, I'I1 call your deddy...Your daughter's
on the phone, beautifyl.
Okay..,Hello, baby.
Héllo daddy...deo you kmow what tomorrow is?
Tomorrow no, what is 1%9
Tt's Mowale's birthday,
Ch my goodness, that!s right...And I didn't buy a thing

for her.
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Gee, daddy, you're 1n a mess. Do you want me to leave
the back door unlocked for you? Agedn.
¥o no no honey, I'1l get her scwething this sfterncon,..
What do you think Mommis would ldke for a birthday
present? .
wall,. let's see,,.Why don't you get her a green dress to
mateh the pool table you gave her for Christmas?
No no, no baby, you're all mixed up...she gave that to
wme:
Oh...oh daddy, I'm writing Mommie s birthdey card, and
I got stuck...How do you spell birthday.
Well, how far have you gotten?
I've just got B-1.
Well, it's B-I...B—I._..uh...Be-I...IDGk, just leave 1t
that way, Mommie will figure it out,
Gosh, ¥ thought you'd know how to spell it,
Well certainly I kmow how to spell 1t, tut I'm busy...
Welre right in the middle of a program, and you ought to
lmew I haven't got time to fool with that stuff.
{(QICGLES) Gee, daddy, you're so cute when you're mad.
Yeah,,,.{Say Jackson, how do you spell hirthday?}
B-I-R-T-H-D-A-Y.
Honsey, it's B-I-R-T-H-D=A-Y.
Thanks, Daddy...and thank Mr. Benny too...Goodbye.
Goodbye.
(CIICK OF RICEIVER)
{APPLAUSE)
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'Phil, you ought to be ashamed of ydurself;.,lmagine,
not knowlng how to spell birthdey.
Well I knew how to spell it, but you forget from year to
year.
Oh.,.Now Dennis, Dennls as T was telling you before, when
you do your song, I'm going to --
(PHONE RINGS) |
Oh for heaven's sake, nothing but interruptions...Y'1l
take 1t,
(CLICK OF RECEIVER)
Hello.
Hril, BO33 IT'S ME,
Oh my goodness,..Where are you now?
YOUR GUESS I3 A3 GOCD AS MINE,
Ch for heaven's sake...Don't tell me you're lost again?
1039, I FOUND ROADS THAT EVEN HOPE AND CROSpY DON'T R
KNOW ABOUT o ,
What? | |
I PASSED UTCPTA T™WICE ,
Rochester, ave you any ldea where you are now?

WAIT TILL I LOOK AT THE 3IGN.

ere et doss it say?

FR(M THE CRADLE TO THE GRAVE.

ATWAYS UIE BURMA BHAVE.

T don't mesn that.,.Now Rochester, listen carefully...

Come back to Riverside, then go through the town, turn
to the right, and you can't miss March Fleld.

WHO CAN'T,
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YOU CAN'T...Rochestsr, look...Just ask sonebody...ask
anybody how to get there,
WATT A MINUTE, BOSS, A SOLDIER JUST CAME IN TO USE THE
FHONE, I'LL ASK HIM.
Okay.
Say soldler, how do you get to March Fleld?
(HYSTERTAL) MARCH FIKID, MARCH FIEID. THEY'RE TAKING
ME AWAY FROM THERE,...I WANT TO GO BACK, I WANT ¥0 GO
BACK. DPLEASE PLEASE PLFASE,
WHAT 'S GOING ON THERE? _
IT'S NO USE, BOSS, I'LL HAVE TO FIND IT MYSELF,
QKAY, GOQOLEYE.
GOOTEYE,
{CLICK OF RBOEIVER)
(APPIAUSE)
And now, and now, lpdies and gentlemen, Dennis Day
wlll sing & song written by Frapk Loesser and dedicated

*

to the memory of one of Amerleca's greatest war herces...
Rodger Young.
(RODGER YOUNG NUMBER)
(MUSIC BACKGROUND)
Rodger Young...Rogdger Young wes & prilvate in the infantry
who lost his 1ife in the Solomons thres years ago in
order that an entlre corﬁpany of hls comrades would be
spared shell firs from the enemy...Rodger Young was
just an ordinery guy before he enlisted, and 1n the
Army he was just a private...but he was & hero and he
died a herco's death,

{MORE}
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In death, songs have been written about him, bell perks
and boulevarda have beent named iﬁ ils honcr. Allve,
however, Rodger Young would be just ancther G,I. looking
for a place to live, like most of his buddies...30 1t
is only fitting and proper that one of the first of the
many veterans' emergency housing projects to be
complsted is "Rodger Young Village' which will open on
Anppll 27th in Griffith Park, Los fingeles., Iet us hope
that naming this series of guonset muts "Rodger Young
Village" will serve as a reminder that the boys are home
now,..and they must have the things in life that Rodger
Young and his comrades fought and dled for.
(DENNIS FINISHES SONG)
(APPLAUSE)
Jack will be back in & minute, but first here 1s my
good friend, L.A. 'Spoed" Riggs.



RIGGS:s
a81M3

RUYSDAEL

RUYSDAEL:

THE JACK BENNY FROGRAM

REV. CLOBING #27
(SWITCHOVER TO NEW YORK FOR CLOSING COMMERCIAL)

v CLOSING COMMERCIAL

{CHANT - AMERICAN)
Remember this.all—important fhcbl.-~ in a cigarette
it's the tobacco that counts and Iucky Strlke means
fine tobacco.
Yes - independent tobacco experts - suctioneers, buyers
and warehousemen - present at the suctions, can see the
makers of Lucky Strike copsistently select end buy
that fine, that light, that naturally mild tobaceo,
Yes - Lucky Strike meens fine tobacco and fine tobscco
means more, resl, deep-down smoking enjdyment for you.
30 smoke that smolke of fipe tobmeeo - Lueky Strike - so
round, so firm, so fully packed, so free and eany on
the draw.
The famous tebacco auctioneers heaerd on tenight's
progrem were Mr. L. A. (Speed) Riggs, of Goldsboro,
North Carolina (CHANT - AMERICAN) and Mr, F, E. Beons,
of Lexington, Kentucky (CHANT - AMERICAN), This is
Bas1]l Ruysdeel spegking for Lucky Strike.
(2&3, 2&3)

18 ~ MFT
1S - MFT
18 - MFT

Yea, Lucky Strike meens fine tobacco. 8o smcke thet
smoke of flne tobacgo - Lucky Strike - so round, so
firm, so fully packed, so free gnd eagy on the draw,
(SWITCHOVER TO HOLLYWOOD FOR JACK EENNY 8IGN-OFF)



JACK:

MARY:

JACK:

MARY;

SOUND:

JACK:

TAG #27
We want to thank a1l the offlcers and men statloned
here at March Fleld for Inviting us down here today...
We hed a swell tiﬁe..,Anﬁ say, Mary --
What,. Jack?
You know who's goling to » our guest star next week?...
The M.G.M. star, Van Johnson.
(SQUEALS) '

(BOLY THUD) |

Gee, I hope we wring her to Wy next Sunday..,Goodnight,
folks.



