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1 NEW YORK - Opening Commeroial .

II- HOLLYWOOD - Jack Benny produces his shov .

III HOLLYHODD - Middle Commercial . Jack Benny
becomes .a salesman -- L3 - MF"f
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Benny continues to Produce
his shov s+ithout interruption in the con-
tinuity .

V NEW YORK - Closing Commeroial, -

VI HOLL 00 - Hail and farevell by Jack Benny
and hia ast .
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In a cigarette it's the tobacco that co

.Strike means fine tobacco .^ Yes,

Lucky Strike means ine tobacco .

te . And Lucky
f~.

omorrov, alwape,

(MORE)

-PM HST SEPTEMBER 29 1946 - PROORAM #1 ,.,. , . . SUNDAY

I

"THE JxCE BENNY PR06RAM"

THE AMERICAN TOBACCO COMPANY ~9-29-46

I NEW YORK - opening Commercial

OCR: THE JACK BENNYPROORAMI '

UYSDAEL : Quality of product Se essential to oontinuing success : .

And Lucky Strike means fine tobacco!

C03 : (CHANT - 58 to 60 - AMERICAN) RDCH

: Yee, Lucky Strike means fine tobacco, so round, so firm,

so fully packed, so free and easy on the drav, . .

ICKER : (2 & 3, 2 & 3)

RDCH : Yes, sir ;
Excl . G)

IrvCDAEL : You said it :
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tgs JACK DEKNY PROGRAM -3- 9-29-?:6 ~.

Year after year, et auction after auction, independent tobacco experts - auctioneers, buyers and warehousemen-

can see the makers of Lucky Strike consistently select

and buy that fine, that light, that naturally mild tobacco

.

This fine Lucky Strike tobacco means rel, deep-doan .

smoking enjoyment for you

. So smoke that smoke offinef tobecco - Lucky Strike - so round, so firm, so fully

packed, so free and easy on the drav ;

(CHANT - 58 to 60 - AMERICAN)

(SWITCHOVER To HOLLYWOOD FOR JACK BENNY PROGRAM)
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(PIRST ROU'PINS) -q- .

(SJ,T--R CO:dhi?NCIAL, MY`t^.`RRTCSO MU°IC)

,Just sit there, Benny, and keep your trap shut .

Yeah . . .One false move and we'll slug ya .

(PLF.ADING) But fellovs, please untie me . My program 18

on . .I should be there . .I'11 lose my job if I miss my .

first broadcast

. You're gonna miss 'em all, Benny

. What?

You ain't gonna drive us nuts any more

. (TOUGH) Fcr fifteen yearswe've been listening to that

(MIMICS BENNY) "Hello again . This is Jack Benny talking ."

(TOUGH) Well, we've had onough of it, see. '

Yea, let's bump him off

. No no, fellows, please don't k111 me . .I don ' t want to die .

Spare my llfe . I'll make it worth your while . .I'11 give

you each ten dollars . .Please, please, don't kill me . .

Go ahead, Joe, let him have it .

. Wait a minute. .ve ain't had no fun . Let's torture him

first .

Okay . . .I'11 burn him with my cigarette .

(HYSTERICALLY) No, no, no, don't burn me, DON'T BURN ME,

DON'T -- What kind of a cigarette is that?

A Lucky Strike . .

(HY6TERICALLY) Okay . .burn me . .(CRYING) . .Burn me where it

will shov . . .after all, Lucky Strikes are made of that the

lighter, that finer, that naturally mi1-1-1-1-1-1 . .let go

of my tongue . .What's the matter with you guys anyway?
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All right, Joe, ve've stalled long enough . Lift him

out of the chafr and lay him on the table

. Okay. But I want to do a neat job on this guy . Hand 7ye

my rubber gloves

. ' Hero you are

. No, no, fellows, don't kill me . I'll make it eleven

.dollars. .I mean it .

Ready4

Ready .

Knife .

Knife .

Ax .

Ax .

Poison .

Poison .

Hope .

Rope .

Knife .

Knife .

You've got that already .

Thanks .

Thanks .

Please fellas . .

GUN .

GUN .

BDLLET .

BULLET .

ATOMIC BOMB .

ATOMIC BOMB .

pi 901 0234 133



.JACK : WHAT?

KEL; GIVB IT TO HSM! '

. (SOIIND: THREE GUN SHOTS AND EXPLOSION) IAtB

: (SCREAMS THREE TIMES) pGCHgSTER

: BOSS, .BOSS, WASE UP . .WARE UT :

7G'LR : (SCREAMS) .

ROpSESTER : BOSS, .WAKE UP . .

JACK : (SCREAMS - WAKING UP) Huh? What? Oh . .oh it's you, Rochester

.

HdCHESTRR : Yeah .

(APP7.4USE )

JAClC= Gee, vhat a nightmare I just had . . .I vas wlth two

fellovs, . . tvo of 'om, . . what a horrible dream. '

ROCRESTER : Did you get stuck vlth the check again?

JAQC : No no, nothing like that . I dreamt I wae held captive

by a couple of thugs . They were going to keep me from :

going back on the air . .it was terrible

. OORESTF:R :It must have been, boss, you look pale ., .sick . . .Letme

see your tongue .

CK : (sTlCxs OtPP TONGUE) AAAAAAH,

HESTER : Hm . .fingerprints .

CK : 4nat'a funny, there should'nt bo . . .He wore rubber gloves .

OCt"3TER : What did you say? .

'CK : Oh, nothing, nothing . You weren't thore .

CG`k.:TER : Doggone boas that sure must have been a realistic, ,

dream . . . look how you thrashed around In the bed .
ACE : Yeah. '

'r-n:STER : You even pulled an arm off your teddy,bear :
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Oh darn it . .and I've had it over since I vas thirty

. What a nightmare: Seems like I alsays dream like that'

before an opening broadcast . Well . .

.I better start getting dressed. .

(SOUND : BED SPRINOS . .FOOTSTEPS . .TRIP
.,BODYTHUD) ,

JACg: }hmn . .Rochester, I told you to shorten my nightgovn . . .

Why didn't you?

ROCR6STER : I WAS OONNA, BOSS, BUT I NATED TO CUT THOSE ROSE BUDS ~:

OFF THE BOTTOM . .

JACK : Well, got the car, Rochester, and as soon as I get

dressed we'll go to the studio .

ROCHESTER : Yes sir .

(TRANSITION MUSIC) '

(SOUNDt LOUSY MOTOR UP AND DOWN)

JACK : Drive carefully, Roohester . I'm nervous . You know how

it is before an opening broadcast .

ROCHF.STER : What are you ' vorrying about, .boss . .you've been on the :

radio fifteenyears . .

JACK: Well . . .

ROCHESTER : IF THEY AIN'T FOUND OUT BY NOW, THEY AIN'T NEVER GONNA

FIND OUT

. ' I guess r:ot, but take it easy anyway . I don't want to`

have to .

. (SOUND : SCREECH OF BRAKES AND CAR CONTINUES)

Rochester! When you come to an intersection, blow your

horn .

BaCEOESTER : I can't, the rubber bulb is broken .

^X'K : We1l then put it in your mouth and blow it . .

^cCk`%ST13R : FETRILLO WON'T LET ME . .

fliM01 0234135
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Anyway here we are at N .B,C

. (SOUND: BRAKES . .CAR STOPS)

W t io comeantJACK : n and vatch the show, Rochester? ROCHESTER

: No thanks, boss . I'll sit hore and listen to it on the

radio .

Okay . .the earphones are in the glove compartment . Here'e

the key,

(SOUND : CAR DOOR OPENS)

.ROCIfESTER : 0ood luck, boss .

JACK: Thanks . .

(SOUND : FOOTSTEPS) .

(SINGS) TARE BACK YOUR SAMBA, HI! YOUR RHUMBA, HI! YOUR

CONGA, HI YI YI YI . .

.TAKE BACK YOUR -- I beg your pardon, Mr . Benny ,,, (SOUND

: FOOTSTEPS STOP)

Yes?

May I have your autograph, please . . .

My autograph? . Cortainly .

Would you mind signing It in this pail of water, I rrentto

try out my new pen .

Sure . Just a minute, I'11 pull up my sleeve .

(SOUND : WATER SPLASH) ,

There you are .

Thank you .

You're welcome .

(SOUNp

: FOOTSTEPS) (SINGS) TAKE 13ACE YOUR RHUMBA . .HI! . .YOUR SAMBA, III! . .

YO'JR--Gee, those pens are becoming popular . Maybe I

oughte do some jokes about them on my program . Nah . . .
the public isn ' t ready for it yet .
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(SOUND : DOOR OPENS . . . FCCTSTRPS)

JnCKa (SINGS) TAKF. &•CK YOUR SAMHA, RIi YOUR RHUMBA, HI! YOUR

CONGA, HI YI YI YI . . . H'ya, Don . .

I)Op; Hello, Jack!

(APPLAUSE) '

JACK= Well, well, Don, we'll be on the air In a few minutes .

DON : Yes, sir. How does It feel getting back in the groove .

again, Jack? . .

JACK : Well, to tell you the truth, Don, I'm a little excited

. I got a nervous stomach.

ypp; I know j ust how you feel, Jack . I've got a nervous

stomach, too .

JACK: Well . . you'ae j ust about thirty Inches more nervous thah

I am . But you'71 be all right . . . Say, Don, have you got

everything all set for your part of the program . . . youu

know, just the way you want it? .

. I sure have, Yack, and I took the liberty of hiring a

quartette to work with me during the comnorcial .

?6CK : A quartette for the commercials? . . Well, that sounds

novel .

N : I knew you'd like it, so I put them under contract for

eight weeks and it will only cost you five hundred dollars

a week . That isn't too much, is it? . .

^CK: Why no . . I mean no . . I mean no . But, Don, that

quartotte must be sensational for that kind of money .

• Oh, they are, Jack . This will start a new style in radio .

, Talking commercials with a big vocal background . You'll-

bn crazy about i .t . .

HTM0 1 023413?
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I know, but five hundred dollars a week for B weeks . .

. Woll, if it's as good as you say, Don, St might bP worth it .

How much time have we got before we go on the air?

About five minutes . .

Well, have the orchestra warm up . I'll be right out

. Okay.

(BOUND : FOOTSTEPS) .

(SINGS) TAKE BACK YOUR SAMBA, HIJ YOUR RHUMBA, HI1 YOUR

CONGA -- five hundred dollars for a quartette . . . HI YI~

YI YI . . I CAN'T KEEP MOVING MY CHASSIS, HI, ANY LONGER,

HI YI YI . .

(BAND NOMBER - "GOT THE SUN IN THE MORNING")~

(APPLAUSE) .

RTH01 0234138



(BECOND ROUTINE)

„OT: JACK JACK . .IT'S ALMOST TIME .

JACR g
Coming .

DO
N.ALL RIGHT EVERYBODY . .STAND BY :

TA
CK

f TAKE IT BOYS .

(MUBIC OPENING THEME)

THE LUCKY BTRIKE PROGRAM „STARRINC JACK BENNY„WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY AND "YOURS TRULY" DON WILSON

.

LADIES AND OENTLEMEN „IT HAS BEEN SATD THAT JACK BENNY~

.HAS MADE MORE PEOPLE LAUGH THAN ANY OTHER COMEDIAN WHO'

EVER LIVED, AND NOW WE BRING YOU THE MAN WHO SAID IT ., .

JACK BENNY. ~

Thank you, thank you . .Hello again, this is Jaek Benny :

talking . . .and Don, that vas a very nice introduotion

for our first shov but I wish you vouldn't make people-

think that I'm oonoeited enough to say that I made more

people laugh than any other comedian . . .it'e true . . .but~

I didn't say it . Well, Don, here I em starting my fiftf

.eth . . .fifteenth year in radio .

.and just think, forthirteen of those years you've been vith me. -

I knov, Jack, and T'll always be grateful

. Why when Istarted out with you thirteen yeare ago, I vas Just a

little nobody . . . .and look at me today . . .a big rat elob .

Rrxo 1 02 34139
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Oh, don't thank me, hon, I'd have done the same for .

anybody . And lbn, the nice part of our association is

that it's always been so pleasant and happy

. I don'tknov, I like just being around you. .especially when you

laugh . . .I haven't heard you laugh for seventeen veeke

. . .go ahead, Don, laugh

. No no, Jack, you embarrass me

. Come on, Don, come on, laugh. .Kitchy Kitchy Koo .

. (LAUGH8). -

Come on, laugh some more . .real hard this time .

(LAUGHSHARDSR) '

Now to you--nov to you people sitting in the audienoe, .

if you ev@r want to get in here again . .that's what Imean

. . .And Don, I know it's a little early in the shoV,

but I want to hear thie idea you have for the commerc i al

. .you know, vith the quartette . You know after all it'e

$500 . Are the boys ready? . .

They're still rehearsing but they'il be here in a few .s

minutes .

Good, good . I can hardly -- well, hello, Mary . .

Hello, Jack . Hello, Don .

Mary, I haven't seen you in four months . .let me look at

you . . .Gee, you look svell . .you look vonderful . .differeut

. .vhat have you done to youreelf? .

Well, Jack, this summer I really took St'easy and I gained twelve pounds

.

. Twelve pounds? Let me look at you agaln. .Hmsm . . .Yes air

. .Hmmnmm . . .Hmvmmi . . .Hmmmm . .And your face looks fuller,too

. .Come here, Mary--let me see if I can still get my arm

around vou .

H1M0 1 0234140
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Oh, Jack, don't be eilly

. (COY) Come here, Mery, come here . . .Jackie's got you now .

(EMBARRASSED) Jack, now stop it . .etop St . .ooh, you'reso

so strong . :

Come here . . .come here . .gimme a kiss .

Jack, you're hurting me . .vhere did you get thoee muscles?

Eastern Columbia, Broadvay at Ninth . It's a svell

department store . Nov, come on, Mary, give me a kiss . .

a nice big one .

All right, all right

. (SOUNDt RIO KISS)

JACK : There . .. '

KARY: (AMAZED) (3ee, what a kiss . .Jack, vhat'scome over you4

JACK : I don't knov . I'm nervoue . .maybe it'a the tremble you''

like .

Yeah .

You know, Ma~y, you may not believe this but I haven't :

kissed another girl in four months . I'll bet you can't

say that .

I can too . I haven't kissed another girl in four months,

I mean fellows . Anyway, Mary, tell me what did you doo

all sumner?

Well, I worked most of the time, I got laryngitis, andl

made a lot of money, too .

Heally? What did you do?

I tiptoed into radio studios and vhlapered "Martha . .

Ivera ."

Oh, was that you? ,

Ri80 1 0234141
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Say, Mary, are you glad to be back on the program again?

i eure azn

. I am, too . . . but you know, Mary, I must admit I'm a little

nervous about the opening show . . .

Jack, if you think you're nervous . ; what about

Phil Harris . . . he has two opening shows today .

Well, as a rule I'm not . . What? . . What did you say?

Phil has two opening shows . . yours and the Fitch .

Bandwagon . Ho has his own program

. - Phil. . has his own program . . Gee, I didn't know that .

Hmm, that's gratitude for you . . the least fie oould have . :

done is let me know . He could have dropped me a post card .

Or called you up . . .

No, my phone's disconnected during the summer . Hm . .

His own program . . Phil . . Gosh, Mary . . what in the world

can Phil do for a full half hour?

I don't knov . . but i.f he adds two mora choruses to

"That's What I Like About the South ;" he's in

. I can't get over it. . So Phil has his own program

. Do you mind? Of courso not. . . I like to see people got ahead . . . I waht

evoryone to be a success . . . in fact, I'd even like to see

Dennis Day get his own show . :

He has .

WHl,T? MARY, DID I HEAR YGU RIGHT?

If that thing in your ear is connected, you did .

a 1-x01 0234142
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JACKc This is no time to be funny . You're kidding about Dennis,

aren't you? ,

KaY; No . He starts his own program Thursday night for Colgate .

You're not mad, are you4 . .

JACK: . . . Of course I'm not mad . . . I'd be in fine shape if I,

let little things like that bother me . What do you think

keeps me looking so young and strong? .

MRY: F.astern Columbia, Broadway at Ninth .

JACK : Besides that . . . Anyway, with me, it's just .a matter of

:principal, that's all. . if Phil and Dennis feel that they

can go on their own shows and get laughs, it's all right'

with me . I don't care . (PHILOSOPHICALLY) Perhaps the

.little chicks feel that the nest that I built is too small

and that they no longer need the sheltering wings of the~

mother hen --

MARY : If you lay an egg, I'm gonna punch you right In the nose .

JACK : Mary, I was just being --

. DON: Oh, Jack, Jack . . we can do the commercial now

. The quartette is ready. I .

JACK : Oh, good good . Mary, I want you to hear this . This is a

new commercial Don thought of with a quartette bohind it .

I've got them tied up for eight weeks at five hundred :

dollars a week . Go ahead, Don, let's hear it. -

r'`~~' : O 'kay . Ready boys . Let s go .

I.S/P¢'T . LS/MFT . YES SIR, YOU BET, LUCKY STRIKE MEANS FINE

TOBACCO . . YES , . LUCKY STRIKE MEANS FINE TOBACCO .

'1+.RTSTTS : (ONE NOTE)

FTH01 02 4143
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I)On
: YES, LXI`I A:7D GENTi.EPIl'.N, IN A CIGARETTE IT'S THE TOBAOCC

TAAT COUNi., AND LUCKY STRIKE MEANS FINE TOBACCO . SO ROUND,

SO FIRM, SO FULLY PACKED, SO FREE AND EASY ON TH6 DRAW . :~

CUARTEqTE : (ONE NOTE A LITTLE HIGHER) .

Do= LUCKY STRIKES ARE MADE OF THAT FINE, THAT LIGHT, THAT

NATURi

.LLY MILD TOBACCO, SO FOR REAL DEEP-DOWN SMOKING ENJOYWENT, SMOKE THAT SMOKE OF FINE TOBACCO, LUCKY STRIK6 .

{iUABTETTE : (TWO NOTES)

JACK : For this I ' m poying five hundred dollars?

yQN
s

Yp:S LADIES AND GENTLEMEN, QUALITY OF PRODUCT IS ESSENTIAL

TO CONTINUING SUCCESS AND LUCKY STRIKE MEANS FINE TOBACCO .

QUARTETTE : (FIVE NOTES)'

JACS : Weit a minute ., wait aa minute . Don . . is that all?

Yes .

For that I'm paying five hundred dD1Lars a week . . for .

eight weeks? Stand aside, Don . I aent to talk to thls

.quartette. LSsten follows, Sf you think I'm,gonna pay you

five hundred dollars a week just for that you're crazy .

GUARTETTE ; (TWO NOTES) •^OK

: Now cut that out . . and got out of horo . Don, I thought

you had something like -- . .

H l yn, Jackson .

HELLO FOLKS, DON'T FEEL LOW

YOU'LL SOON HE.'.R HARRIS ON HIS OWN, VERY OWN SHOW . .

. YES SIR. . . HALLEIAJi.H! ,.

(APPL.^,US13)
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PRIL :

JACK :

PHIL:

I70H :

PHIL :

It:RY :

ACK :

RY :

PhTL :

_1
7
_

Lomme hear it folks, lemme hear it .

Phil . . Phil, Mary told me . . I know you got your own show

. . and I'd like to have a little talk with you .

Sorry,Jack, I ain't usin' no stooges .

I didn't want to talk to you about that . . yet . I only

want to know one thing . . You'vo beon with mo for nine

years . Why did you go out and take another ehow? . .

MO/Nc^Y . . MO/NEY

. So that's why, eh? Well, that's the trouble with you, . .

Phil . All you think about is money -- women and money .'

Woll, I don't know of a better parlay, do you?

Hm . I knew I didn't have that nightmare for nothing . .

Hello, Donsew. ,

Oh, hollo, Phil . .

R'ya, Livey .

Hello, Phil . You look great . . doesn't he, Jack?

Yeah, he looks swoll. ~

Did you go away for the summer, Phil? Yeah, I sure

did, Livy. There were just the ' two of us

and we roally did have a wonderful time .

Just the two of you? Who did you go with? . .

Hay Milland

. You and Ray Milland? Yeah, we lost all of July and part of August .

Well, for all the good you're gonna do me, you could have

lost September and October, too. , .
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p
NM

: Nov now, Mr . Benny, please don't be facitious

. JACR:
Facitious? . .Phil, vhere did you Q, l,t a word like that?

P
Kr
y, My uncle died and left it to me! .

JACKr Congratua . .

. P
KM
; But you know, Jackson, St's mighty good to see the old<

gang again and I . . .Say . . .vho are these four guys? - .

apppTE1'TE : (ONE NOTE) JACR

: I_ told ou t get out of here . . .Sey, vhere'e Dennis?

It's time for his song and he's not here yet . .

, I saw him this morning . .he vas going to rehearse for his

.program .

7ACK : Hie own program . . .his ovn program .

.What should I do vlth my pr9gram?

NAHYt No coaching from the audience

. JACK: Well, I'm gonna call his house and find out vhy he's not
here .

. (SOUND : PHONE OFF HOOR)
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Operator : Operator :

(SOUND : CLICK CLICK . .PADE TO BUZZ)

Oh, Mabel . . .?

What is it, Gertrude?

Stage "B" is flashing . It must be Mr . Benny. '

Oh year . . .1 wonder what "Notoricus" wants now . . .

I'71 find out

. (80UND : CLICK)

Yes, Mr . Benny . . . . . .Who? . . . . . Dennis Dny••••I'1l try anp

get him for you . .

(SOUND : CLICK) . ,

, Gee, Mabel ; don't St feel strange getting back to workk

after a vacation?

I'll say . .but I really enjoyed myself . .I spent two .

lovely weeks at Lake Winipa-hooka-mooka in the Pines .C :

It sure was Snvigorating . . .Where did you go, Gertrude4 :

I spent my two weeks in the mountains at Ginsberg's BeBt .

FR1 : And what did you do? .

°-a : Ginsberg let me alone so I rested .

• Oh say, you know, Gertrude, I had a wonderful time . . .every

day I went swimming . . .look, here's a picture of ine in my

bathing suit .

Oh boy, what a picture! It doesn't even look like you

. . .where did you get those beautiful curves? Eastern

Columbia, Broadway at Ninth

. ' Well, what do you know.
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(SOUND: CLICK CLICK)

operator . . Operator!

Oh, I'm sorry, Mr . Bonny . Dennis Day does not answer .

Okay .

(SOUND: CLICK)

JACK : Hox do you like that . . This is a fine opening program . :

IHNNIS :

JACK :

DENNI3 :

JACK :

You'd think that at least everybody in my cast would .

show up on time .

. Who's late, Mr. Benny? .

Dennis Day . He should've been here an hour ago

. Why don't you call him? .

I did . . I)ust tried -- Dennisl Where have you been? (APPLAUSE)

JACK : Dennis, I Just tried to get you on the phonc . To find

out why -- Hey, wait a minute . . you're soaking wet . Is

it raining out?

IENNIS : No. A man asked me for my autograph and I fe11 in

. JACK: Oh, that must have been the same guy -- Stop being norvous,

it's not your own show yet . Cet nervous on your own show!

Now, listen, Iiennis, there's something I want to talk to

you about . . Why did you go out and get your own program

without consulting me? .

rtNnls : Well . . .
J`.CK: And after all I've done for you . . . I found you when youu

were just a kid . . . I groomed you for radio . . . I gave you

your big chance . . . I let you sing on the air every Sunday .

And I've been doing this for you, Kid, for oight years . -

Now, why did you go out and take another show?

I was hungry .
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JA
CK
; You silly boyl Why didn't you tell me you were hungryT

p;.RY: Yeah
. . Mnther Hen Benny could have laid you a couple of

eggs .

lACp
: , Mary, this Ss no time to be facetioue . . . Now, Dennis .

Phil, stop taking bows . I know that word before you did .

wY; You knew that word before Webster did .

JACK: Yos, yes, all right . . Now, Dennis I want to tell you .

something . . and Phil, this goes for you, too . You can all

have your own shows if you want to . If necessary, I'll

get myself a new cast . . new people . . people who can get

laughs . . like . . like the mad Russian . . like Senator

Claghorn .

PHIL: Somebody . .,I say . . somebody said Claghorn . .

JACK: I said it, and I'm gonns . . .

PHIL: Out with it, son, out with it .

JACK: I'm gonna . . . . .

PHIL: Your mouth's wlde open but your tongue's on strlke .

JACK: I'm gonnr . . .

PHIL: Thct's why you can't express yourself . . .•Herald, that is .

JACK: Oh, what's the use . What's the use . This is a fine how

do you do .

ff'!RiIS : (A Li MAD RUSSIAN) HOW DO YOU DO!

J%•CK : Dennis, stop it . I meant what I se.id and that goes for

everybody . . end you four guys, too .

4JARa,e,TTF, : (ONE NOTE) .

JACK : Oh, for heavon's sake . Go ahead and sing, Dennis . I ef¢

going home . Como on, M;.ry! "

(DENNISI SONG : "TO EACH 1118 OWN") (1PPLAUSE)
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(eOUND: CAR MOTOR)

JACK : Take it easy, Rochester . Nice soag Dennis picks for his

first show . . "TO EACH HIS OWN SHOW ." Well, that's fino .

Phil's got his own show . Dennis's got his own show, own

show, own show . I don't know why they had to go out andget their own programs, anyway

. wy; Well, Jack - what are you so mad at them for? Don Wilson

has four shows and you're not mad at him .

JACK :
Well, he pays me commission .

(TRANSITION MUSIC)

JACK: Rochester, leave Miss Livingston off first and then take'

:ne home .

ROCHESTER : Yes sir

. , JACK: And take it easy Rochester, will you?

NARy: Oh, Jack, atop being so nervous and upset .

JACK: Why wouldn't I be upsot . Nobody thinks of me . Phil has

his ovn show . . Dennis has his own show . . . my writors '

are still stranded on the gambling ship . . . I'm stuck

with a lousy quartette . .

. and this can go on week afterweek, month aiter month, year after year . . . That's radio

for you . Itts enough to drive a guy crazy .

M"RY : Well, then, why don't you quit?

JFCK : I WILL N0T1

ROCHESTRR : He he he . Every year the eamo thing .

(CIASINO MUSIC)

Jack will be back in just a minute, but first, here is my

good friend L.A . (Speod) Riggs .
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bloW FROGRAM - 9/29/46

COMDCRCIAL - (TINRt : 1 :2

(Sti7ITCH0VLR TO NEW YORK FOR CLOSING COMMERCIAL)

(CAANT - 58 to 60 - American)

Make no mistake - in a cigarette it's the tobacco that

counts - and LUCKY STRIKE means fine tobacco . Mr . Charles

Jackson Gunter, of Mount Airy, North Carolina, who has_

been an independent tobacco buyer for fifty-three years,

said :

Cg ; Season after seaeon, I've seen the makers of LUCKY STRIKE

buy tobacco that's really tops Sn amokiug quality - .fine,

ripe, smooth-smoking tobacco that pays off in extra

smoking enjoyment . I've smoked LUCKIES myself for 29 years

.

IHS : Independent tobacco experts like Mr . Gunter know that it

takes fine tobacco to make a fine smoke

. Yes, in a cigarette it!a the tobacco that counts and LUCKY STRIKE

means fine tobacco . LUCKY STRIKE means fine tobacco and

fine tobacco means real, deop-down smoking en joyment for

you . So smoke that smoke of fine tobacco - LUCKY STRIKE .
:CY,3R : (2 & 3, 2 & 3)

!YJ:3L : LS - MFT .
LS - MFT
LS- WT

'I ITI : Yea LUCKY STRIKF means fine t b d i, , o acco, so roun , so f rm,

so fully packed, so free and easy on the draw .

The famous tobacco auctioneers heard on tonight's program
were Mr . L . A . Speed" Riggs+ of Goldsboro, North Carolina
(CIV:NT - 58 to 60 - American, and Mr . F . E

. Boone of Lexington, Kentucky (CHANT - 58 to 60 - American) . Bnei1
Ruysdael speaking for LUCKY STRIKE, the cigarette that
means fine tobacco .

(Sh'ITCHOVF.R TO HOILYWOOD FOR JACK BENNY SIGN-OFF)
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THRME

Say, boss, are you going out for dinner, or are you gonna

stay home?

I think I'11 go out

. Ch, with Miss Livingstone? .

Oh no, she said she vas going to bed early . Well, I'11

call up and get a date . .

(SOUND: PHONE UP . . .SIX DIALS)

(ON FILTER) Re11o . .National Broadcasting Company

. Hello, Mable? No, this Ss

Gertrude .

Oh, vell let me talk to Mable

. I'm sorry, she left about ton minutes ago .

Where did she go?

.This is N.B .C . The National Broadcasting Company .
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PROGR.IM7 #2
(REVISED SCRIPT )

~,16'a ~ir~aacnol

"TftE JACK BENNY SHOW"

'.VNDAY, OCTOIIER 6, 1946 -"AS BROADCAST" - 4 :00-4 :30 PM PST .
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Aor BENNq OPEtIING COMMERCIAL F_ROM N6W YORK FOR SUNDF~Y, OCTOBER 6, 1946

OPENING COMMEROIAL TIMti : 1

:06 D1RDCH: Tho JACK BENNY Program - prosented by LUCKY STRIKE .

vmw I, : Quality of produet is essential to continuing success .

bDO
g

I
(C}LANT - 58 to 6o - AMRRICAN)

' olKg; WCKY STRIKE means fine tobacco - so round, so firm, so

fully packed, so free and easy on the drae .

.IIOSaR : (2 a,. 3, 2 & 3) .

'.,̀ pDygATNL: LS - MFT

IS - MFT

IS - MFT

p{3: Right you.arol

6AADCH : Yes sirl

$199 : LUCKY STRIKE means fine tobacco and fine tobacco means

real, deep-down enjoymont for you

. lARDCH: Yes, it takes fine tobacco to make a fine cigarette, and

year after year, at market after market, the makers of

LUCKY STRIKg consistently select and buy that fin~,

that light, that naturally mild tobacco .

RDYSDAEL : Finn, light, naturally mild tobacco . Yes, LUCKY STRIKE

moans fine tobacco and fine tobacco moans real, deep-

down smoking enjoyment for you - so smoke that smoke

of fine tobacco - LUCKY STRIKE - so round, so firm, so

fully packed, so free and easy on tho draw .

jef'S~ (CHANT - 5G to 6o - AMERICAN)

(swITCxovL+R TO xOLLYWOOn)
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OPENING THEME .

THE LUCKY STRIICL: PROGRSM . . .STARRING JACK DENNY . . .NITH '

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS Df3, .

AND "YOURS TRULY" DON WILSON .

(APPL'
.USE )

DON : Ladies and gentlemon, last Sunday Jack Bonny started his

fifteenth year In radio

. All week long he has boon receiving letters and telegrams of congratulation and his

friends in Hollywood have boon constantly calling him .

So now let ' s go out to Jack ' s home in Beverly Hills where

we find him talking on the phone .

JACK: Well, I . . . Woll, I . . . Oh, it wasn ' t that good . . .What? . . .

Oh, Ingcid, you t re . . . you ' re so kind and coming from

you, it ' s a great complimont . . .You know, Ingrid, praise

is the life blood of an aotor . . .so thanks for tho .

transfusion . (SILLY LAUGH) Well, thanks so much for .

.calling, itwas sosweet of you . . . Oh, by the way, .

Ingrid, I hope I 'm not being too presumptuous but may

I . . .may I tako you to lunch Thursday? . . . I msy? . . . Oh,f

no, no, Ingrid, I won ' t forget . (SWEETLY) Goodbye .

(50UND : CLICK 0F RECEIVER DOWN)

JACK : Oh, Rochoster .
ROCH: Yes, boss. '

J"CK: Mark this down - lunch Thursday with Ingrid Krausmeyes . . .

at one o'clock .

IS THAT KRAUSMEYER, BOSS? -
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JACK: Yes
. . .Sho works at Republic . She's In chorge of all the

saddles . . . Well I cortainly fool happy getting all

these telephone . . .

(SOUND : PHONE RINGS)

JACK: There it goes again . . Oh well, that's the price of fame .

(SOUND : RECEIVER UP) JACK

: (VERY SWEET) Hollooooo . Yes, this is Mr . Benny . . .Well . . .

Well, thank you, thank you very much. (SWEET) Goodbye .

(SOUND : RECEIVER DOWN) JACK

: Another one of my fans

. You know, Rochester, I appreciate people calling me up and telling me how good

I was, but,it can got a little annoying . .

ROCH : YOU DIDN'T HAVE THAT TROUBLE WITH "THE HORN BIAWS AT

MIDNIGHT ." .

JACK : You can kid all you want to, Rochoster, but that piotUre

Will go down in history .

ROCH: IT SURE WILL. THAT - 3 THE FIRST THING GROMYKO EVER .

WALKED OUT ON . .

JACK : Wall, if Oromyko walked out on that picture, St xss

because he doesn ' t understand English .

ROCR : HIS INTERPRETER WAS LEADING HIM .

JACK : All right, all right .

ROC;t : AND MOLOTOV WAS RIGHT BEHIND HIM .

JACK : Rochoster, that ' s enough . . .I ' m going into the libraryy

and - -

(SOUND : PHONE RINGS)

J`CK' Oh, darn it . .Sometimes I wonder Sf it's worth all tho ;--

(SOUND : RECEIVER UP)
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ROCH :

JACK :

ROCH :

JACK:

ROOH :

JACK :

-3-

(SWEET) }!011oooo . . .Yes, this is Mr . Bonny . . .What? . .

. INi1LeL TR\T YESTSRDAY. . .Oh yonh . .

.we11, you can't disconnect it while I'm talking on it . . .What . . .(SOFTLY) .

You're up on the pole now? Well, put away those snippors

and got down from there, I told you I mailed St .

(SOUND. RECEIVER DOWN)

How do you like that? Rochester, did you know there was

a man up the telephone pole? YOU MEAN SAM? Oh, you know him?

SURE, HE GOES UP THERE THE FIRST OF EVERY MONTH. '

Wall, what do you know . . .Say . Rochester, what time is lt?

It's about a quarter to eleven .

Good, the World Series will be on pretty soon . I want .to

hoar it . I'll listen to it in the -- (SOUND

: PHONE RINGS)

Oh, there goos that phone agaln . .You answer it,Aochoster .

And tell them I'm not at home

. Yes sir.

(SOUND : RECEIVER

UP) (SWEET) HELL0000. . .N0, I'M SORRY BUT MR . BENNY'S NOT AT

HOME . . .WHO? . . .THANK YOU, I'LL TELL HIM YOU CALLED .

(SOUND

: RECEIVER DOWN) Who was it, Roohester? IT WAS INGRID BERGMAN THIS TI647

. . .

WHAT! . . . GIMME THAT PHONEI "

(SOUND : RECEIVER UP) .

Ho11o . .hello . .hello . . .NOT YOU, AND GET DOWN OFF THATPOLE .

Hello . .}1~11o . .Hm . .
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(SOUND : RECEIVER DOWN) ..

Rochester, why didn't you call me? YOU TOLD ME TO SAY YOU WERE OUT

.

Hmm . .just wait till you got a call .

BUT, BOSS, YOU TOLD ME TO SAY YOU -- Never mind what I told you

. . .you should know Sf I'll talk

to Krausmsyer, I'll talk to Bergman . .Now, I'm going Snto

the other room and listen to the World Series

. Okay.

And, Rochester, early this morning I put in a long distance call to New York, so plug the phone in the library

.

Yes sir .

Gee, I wonder if St . Louis will win the -- vell, I'll1

know pretty soon . .

(SOUND

: DOOR BUZZER) (CALLS) I'LL ANSWER IT, ROCR6STER . (SINGS) Take back

your Rhumba, Aye! Your Samba, Ayo! Your Conga, Aye!

.Aye! Aye!

(SOUND : DOOR OPENS)

Nello, Jack .

Well, hello, Mary . Como on in .

(SOUND: DCOR CLOSE) .

You're just in time . I'm going to listen to the World

Series .

The World Series . Who's playing? .

Boston against Ingrid Bergman -- I mean Boston and

St . Louis . Como on in the library .
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Hay, Jack, did you road the v ;nderful things the erlti0s

o!0d ebout your oponing prc. ; .,m?

JACK ; Wnll, no, Mary . After all l '7 .; been on the air for -

fifteen years, nnd I feel t}u:t when I have a show to do

I,1ust go out and do the boet I can and I don't concern

mysolf with what the criticn oay

. gkRy ; Thun why have you got the rovSnvs pasted on your glasses?

JACK : Those are the line-ups for today's game . I want to have

thom handy . Well, the game oughta be on pretty eoon . '.

WUty : Ch, Jack, before I forget it, I got a letter from Mama'

yostnrday

. JACK: Your mother? Well . .what did the Truculent Turtle of .

Plainfleld have to say? .

14IRY : She mentioned your first brondcast and she liked it very much

. JAOK: She did? Your mother, that oveot little gray-halred Old

lady who fractured your fathor's skull liked my program?
MARY ; Yeah. And she even took tho bandages off so papa could

hoar it .
JA CK: Woll, xell, that was nice .
&RY ! And Jack -- (LAUGHS)

JdCRt What is it, Mary? ,

.M`RY: (LAUGHINGLY) Mamo was so cutn . . .she said she was

Preparing dinner when she 1lstened to the radio and while

your program was on she po0lnd four pounds of onions .

Gth, fine . . .listening to mo nnd peoling onions . _

(L\UGHINGLY) Mama said she vas laughing on the inside

and crying on the outside .
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Say, that's pretty good

. But you know, Mary, if your mother thought last weok's show was something, wait until

she hears the ono we got for this veak

. But, Jack, how do you get your scripts . . if your writers

are still strandod on the gambling ship? .

I sit on the beach and they wig wag thom to me . The

scripts are over there on the table, Mary . You bettor

take a look at 'em

. Okay.

Just brush the sand off . .

.Let's sen, I wonder what station the World Series vill be on . It should be around

.

. Oh, for heaven's sake, Jack . I'm not gonnn do this gag

here .

Where?

Right here on page thrae . It's too corny . . .

Mary, that's a topical joke and wo have to do that kindd

of stuff

. I DON'T CARE IF IT 15 TOPICAL, I'M NOT GOING TO SAY T}ViT

YOU GO OUT WITH A GIRL IN BROOKLYN BECAUSE YOU CAN'T

DODGER . .

Dodger . .don't you gst it, Mary? . . .the Brooklyn Dodgers . . .

That's a baseball joke . . .

Well, I'm not going to do it .

All right, all right, if you don't want the gag I'll give It to Dennis

. He'll be very happy with it .

Dennis Ss happy if he looks in a mirror and he's there .

Well, look, Mary, I don't want to discuss it now

. The game will bo on pretty soon and I want to listen to it .
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Okay . . .Say, wait a minute, Jack . . . what's that black

;,roon on you

: radio for? Fred Allen comes back on tho air today .

He does? What tlme?

ht tho candles at flvn thirtliW y .ge

(SOUND: CLICK) .

at111 t i lf t b f th 'go ew m nua es e ore e game . . . et s
$Mf Well, we

get some music

. (SOUND : STATIC)

{SM MMEH : "FIVE MINUTES MORE" )

PLSUSE)
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Woll . . . now I'll try and get the ball game . . .

(SOUND: CLICK)

I wonder vho's gonna pitch for St . Louis? .

Look on your glasses and aPe. ~

Oh yes . . . Well, they have Poulott= scheduled but then :

you never can tall . . . .

(SOUND : PHONE RINGS)

Oh thore goes the phone again . Mary, it's bean like

this all week long . Congratulations . . . compliments

I've never snen anything like it

. (SOUND

: RECEIVER UP) (SWEET) Hollooooo . Yea, this is Mr . Benny . . . well, '

thank you, thank you very, very much . Goodbye .

(SOUND : RECEIVER DOWN) Who

was it? .

Thare will be a two hour delay on my call to Nav York . .

Well, don't let it go to your head, they say that to

everybody .
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JACK

ROCH :

JACK :

-8 -
Yos, but the way she said it I knov she liked my progrniii .

Oh Roohesterl Ro--- Do me a favor, will you, please? yes boss

.

Pick up those scripts and put them in my brief case . II

don't want to forget 'em when I go to the studio .

ROCH: YES SIR . I'LL PUT THEM HIGHT NEXT TO YOUR CHRISTMAS CARU

SAMPLES .

JACK: Good, good . Thank you .

KARy : Say, Jack, when I was looking through the script bofornt

didn't see a commercial . .

JACK : I know, Mary, and I don ttknov what to do about St . Doh

Wilson got me to hire that lousy quartette and put them

under contract for eight vooks at five hundred dollars .n

week . For five hundred dollars all they did was lUMKdMMM .

Imagine four big jerks going HM[RdNIDIDf . . and ono blggor Jnl•k

paying them

. IV.RY : Why don't you break their contract?

JACK : I don't know how. -

MRRY : Well, how did Warner Brothers do it to you? J

:.CK : They didn't break my eontract . . .they Just burned down my

JJ.CK :

J CK :

dressing room . .I 6 11 never forget the look on Jack Warner's

face when he found out I wasn't in it at the time . And

when do you think they .

(BOUND : PHCNE RINGS)

Oh, thore - s tho phone again .

(SOUND : RECEIVER UP)

(SWEET) Hollooooo . Yes . . .Well, thank you, thanks very

much . !md you also liked me on Dennis Day's program? Well, that's awfully sweot

. Goodbye .
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H;.BY :

JACK :

W1RY :

JaCK :

-9-

(30UND : RECEIVER DOWN) Who was thnt?

Detmis . .HO's coming ovor hero pretty soon . Well . .

.it'salmost time for the World Series, I might as well try and--

Hey, Saek, look out the window . Here oomes Don Wilson with that qusrtotte

. Oh yes. I wonder vhat they want now? (SOUND

: DOOR BUZZER)

JACK: COME IN

. (SOUND : DOOR OPENS)

DON : HELLC, JACK. HELLO, MARY
. JACK &)

gtiRY ) Hsllo, Don

. DON: Say Jack, look who I brought with me

. JACK: I know, I knov . .Hello, follows . .

QUART3TTti : (ONE NOTE)

JACK : That's what I mean . Don, I'm glad you brought the quartette over

. I want to talk to you about them . .

DON : What's wrong? JACK

: What's wrong? I'm not going to keep poying five hundrod

~ dollars a veek just to hear them go HtRAtRAAAi during a .

commercial

. ~ DON: Well, Jack, at the end of our shov last week when you

~ kicked me in the stomach, I suspected you weren't quite

~ satisfied .~

J"CK : You bet I wasn't satisfied . I'm not going to pay five

hundred dollars tou quartetto for one note . . . and

another --
boIl : Jack, Jack, calm down . I've got it all fixed up nov . .

That's why I brought the boys over . .Now here's the vay

wo'rn Ronn3 do our commorc121 today .
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Look Don I don't want theee fellovs to --JAC6S , ,

mN
:

Just listen to this, Jack . I'm sure you'll like it .

OW
; yes, Jack, give him a chance .

JAOg: All right, all right .

he th w 'll d it HN ' 6 t t b e~N: ow s e vay e o . e oys .re ss , ere w

. TOBACCO . .YES, LUCKY STRIICE MEANS FINE TOBACCO .

enARTE'1"1'h : Lcs ++ 3/ m r'1'

go . L S/ M F T . . . L S / M F T . LUCKY STRIKE MEANS FINE

IALAIALAIAHERERE

LS, L S /MF TAA LA LA IA LA IA HA HA HA .

, SO ROUND, SO FIRM, SO FULLY PACKED . .SO FREE AND EASY OIi

TEIE DRAW . , . .

QUARTETTE : L S, L S, M F T LA IA L4

. .IA LA HE HE HE ' .

IS, LS, M F TOE A

I .A LA LA IA LA HO HO H01 DON

: LUCKY STRIKES ARE MADE OF THAT FINE, THAT LIGHT, THAT NATURALLY MILD TOEACCO

. .SO FOR REAL, DEEP DOWN SMOKINO .

ENJOYMENT .

.IT'S -- QOARTETTE

: Lg, IS, M F T LALALAL4IAHEHEHE

. L5, LS, MFTIE ' L4 LA IA LA LA AYE YI YI .

JACK: WAIT A MINUTE .

40ARTETTE : LS, IS, M F T

.

JACK!

oommercial do you call that? What's the matter with you

guys?

LA LA LA Lh LA HE AE HE .

WAIT A MINUTE . For heaven sake . . . What kind of a .'
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f (ONE NOTE) .

Look, Don, listen to me will you please? Will you please

listen to me? Don, can't you understand that isn't what

i want . That's corny . Fivo hundred dollars for -- Why .

I can got better singers out of Ellis Island .

What island?

Ellis .

QppRTETTE : ELLIS ELLIS M F T

LA L4I,RLA IAHE HEH6 .

JApK; Now cut that out . . . And, Mary, you didn't have to trick me

into that . . . NOW LISTEN TO ME WIL80N, THIS IS ALL YOUR IDEA

NOT MINE AND IF YOU THINK FOR ONE MINUTE THAT I'M OONNA . . .

(SOUND : TELEPItONE RINOS . . .RECEIVER UP)

JACK: (SWEET) Hellooooo . Yes . . .Thank you . Thanks very much . .

it was so nice of you to tell me . Goodbye . . .

(SOUND : RECEIVER DOWN) .

JACK : NOW WILSON, IF YOU THINK FOR ONE MINUTE THAT I AM GONNA --

BARY: Who was that, Jack?

JACK: It's only a one hour delay now . DON, IF YOU THINK FOR ONE

MINUTE THAT I'M GONNA BE STUCK WITH THIS QUARTETTE, YOU'HE

CRAZY . AND TOSHOW YOU I MEAN WHAT I SAY, I KNOW HOWLO

BREAK THEIR CONTRACT. .

M^RY : JACK, PUT DOWN THOSE MATCHES1 ..

JACK : Well, I can't help it, I'm mad .

R 'CR : OH, BOSS IF YOU WANT TO HEAR THE WORId7 SERIES, IT'LL BE

ON PRETTY SOON

. J%+CK: O.K . Thanks, Rochester . .

DON : The world series, Jack? Do you mind if We stay and listen,

Jack?
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I guess not, Don . . .now let's soe . . .I think the game comes

over station . .

. (SOUND : DOOR BUZZER)

. (SOUND: RECEIVER UP)

JACK : (SWEET) Helloooo . :

NpRY ; That's the door buzzer .

JACK: Oh .

(SOUND: RECEIVER DOWN) .

JACK: COME IN .

(SOUND : DOOR OPENS) JACK

: Oh, hello, Dennis . .

DENNIS : Hello, everybody . .

MARY: Look, Jackt Dennis brought his father with him .

JACK: Hm. . .Imagine him coming here in his old greaey overalls . .

How do you do, Mr . Day

. DENNIS: That's my mother, she just came from work .

JACK: Oh, hov do you do, Mrs . Day. ,

VERNA : HOW DO YOU DO .

DENNIS Now remember, Mother, You promised you wouldn't hit him .

JACK: Hit me

. DENNIS: Yeah . .there's something about you that brings out the

beast in her .

JACK : Now, Mrs . Day, I don't know what you have in mind, but

I'd like to talk to you some other time

. Right now, Ivanna listen to -- .

VERNA : You'll listen to me first .

. JACK: All right, and put down that wrench . Nov what is it?,
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Well,Well, Mr . Bonny, now that my Dennis Is a stnr on his own

show, you must uphold his dignity by giving him more linea,

more songs, his own dressing room, and at n11 . times ho

.must be treated with the utmost respect.

Yeah . . utmost .

NOW, LOOK, MRS . DAY, YOU CAN RUN DENNIS'S PNCGRAM IF YOU

WANT TO BUT YCU'RE NOT GONNA RUN MINE .

DENNIS : Gee, Mr. Benny, my father wouldn't dare talk to her like

that .

Your fatherl What a weakling he must be . Where did your

mother ever get him anyway? .

DENNIS : Eastern Columbis, Broadway at Ninth

. JACK: Gee, they have everything . Now, Mrs . Day, T don't want to

talk any more about it, and that's settled

. All right, if that's the way you feel about it, oome on,

Dennis, we'll go home. '

JACH: Dennis stays right here . I want to hear thn song he'ss

going to do on my program

. Very well, but I'm leaving . I'll wait for you outside .

Dennis, Goodbye! -

(SOUND : LOUD DOOR SI,RM)

JACK : . . . . . . Rmcsm. ~

D'NNIS : Gee, she's a character, 1sn ' t she? . .

JAC& : I'll say she is . Now go ahead, Dennis, I wnnt to hear .the

song you're gonna do . I have trouble with nverybody .~
DEHNIS : Okay .

(HCSIC AND APPLAUSE . . . "YOU KE&P COMING BACK LIKE A HqryG^ . . . DAy)

(APPLAUSE) .
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aoRD ROUTINE) . 14

..___, - - ___ .__, . . ._,, o___ . _ . . . . . .__ . _„ - . __, . „-„
:jAC6 :

just recorded that number, didn't you? ,

tWlSf Yes sir

. JACE: Well, it's swell . . Now ve're gonna listen to the World

Series, kid, you wants stay?

X015 ; No, I better run along . The character is waiting for me .

JACK: So long, kid . .

(50UND : DOOR CLOSE)

. Come on, Jack, tho game must be starting about now. '

All right, I'll turn It on . . Now let's see . .

(SOUND : CLICK . . STATIC)

(FILTER) AND NOW A MESSAOE FROM OUR SPONSOR, TIE HAPPY'HOME SWEET HOME REAL ESTATE COMPANY

.

ffdLSaN : (FILTER) FRIEND9 . . DO YOU HAVE A ROOF OVER YOUR 1(EAD, OR

HAVE YOU BEEN ROUGHING IT IN THE IA BREA TAR PITS . .HM6AIId?

DON'T PAY THE EXORBITANT PRICES FOR HOUSES THAT ARE BEINO

ASKED TODAY BY OUR COMPETITORS . .DON'T 00 OUT BLINDLY AND

BE HOOKED BY JUST ANYONE . .COME TO US . . REMEMBER, WE ARE

.YOUR FRIENDS .

NARY; Jack

. JACK: Wait a minute, I want to hear this . .

1ELSON : (FILTER) LISTEN TO THIS WEER'S SPECIAL OFFER . FOR ONIrY

SIXTY-SEVEN THOUSAND DOLLARS YOU CAN GET A BEAUTIFUL CALIFORNIA MONTEREY STYLE QUONSET HUT

. .

Ooe, they've gone down

. Jack, get thn ball game .

O .K .

(SOUND : STATIC)

(SHORT PIANO INTRODUCTION)
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(SINGS) IN A QUAINT CARAVAN, THERE'S A LADY THEY CALL

THE GYPSY

SHE CAN LOOK IN THE FUTURE AND DRIVE AWAY ALL YOUR FEARS .

EVERYTHING WILL COME RIGHT -- (SOUND

: STATIC) (VERY DRAMATIC) NO N0, JOHN, DON'T LEAVE ME . . . I BEG YOU

. . . I IMPLORE YOU . .PLEASE, JOHN, I LOVE YOU, I LOVE YOU . .

Say, this sounds interesting

. JOHN, IF YOU NO LONGER CARE FOR ME, THINK OF THE CHILDREN . .

THINK OF WILLIAM . .LINDA, MILTON, JEANETTE, PERCY, ELLEN,

HILDA, STEVEN, KENT, PEGGY, HARRIET, MARGARET, RICHARD,,'

DOROTHY, AND LITTLE FOUR-YEAR-OLD HERBERT, OUR ELDEST .

JACKs Herbert is only four years old?

llAPoC: Jack . .the ball game!

JACK: Oh, I thought she was giving the line-ups .

(SOUND : STATIC) (SINGS)

SHE LOOKED AT MY HAND AND TOLD ME, MY LOVER WAS ALWAYS TRUE

(SOUND : STATIC)

JACK : Why can't I got St4

(SOUND : STATIC)

.llEL40N: THINK OF IT, LADIES AND GENTLEMEN, A CALIFORNIA MONTEREY

QUONSET HUT FOR ONLY -- (SOUND

: STATIC)

JAOR: I wish I know what station that ball game is on . . I don't

know why . .

. S`A1 NO NO, JOHN, DON'T LEAVE ME. . ALL DAY LONG I D0 THE '

HOUSEWORK, NOT TO MENTION THE MENDING . . FOR WILLIAM,

LINDA, MILTON, JEANETTE, PERCY, ELLEN, HILDA, STEVEN . .
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If she thlnks I'm gonna valt for Herb rt she'e crazye , . . .
JA

CK:

I must find the ball gam9 .

(SOUND

: STATIC) , BUT I'LL GO THERE AGAIN, 'CAUSE I WANT TO BELIEVE THE .

GYPSY (THE WAY SHE SHAKES HER TAMBOURINE)

(SOUND : STATIC)

'AACK: I don't know what'a the matter . I can't seem to get it .

;tBIL: H'YA JACKSON. HELLO, EVERYBODY

. NRRY & DON: Hello, Phil . .

JACK : Phil, sit down a minute, will you? I'm trying to get the

ball game . . . Say, Phil, you haven't forgotten about our

bet, have you?

PHIL: Of course not

. NAFY: How much did you bet, Jack? .

JACK : It wasn't money . Phil has St . Louis, I have Boston, and

the winner gets to kiss Betty Grable

. NANY: What about the loser? PHIL

: He holds Harry James. ,

JACK: Yeah. ,

NARY : Well, if Jack wins, who's going to hold Bdtty Grable? JACK

: Don't be funny . Sit down, Phil, maybo I can get the game

now .

PHIL: I am sorry, Jackson . I can't stay . I,)ust dropped in~to

i.nvlte you to a little stag party we're giving for Frahkie,

my guitar player . He's getting married .

.DION' Frankle's getting married? Who's he marrying, Phil?

?HIL: That littin glrl who plays the harp in my band .

JACK: Gee, imagine Frankie getting married . I didn't even know

they wero serious . I know he went out with her once . .
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JACK+

pNIL :

JACK :

Pe1L :
DCN &
1ANY :

JACK :

-17-

That's what did it

. When he brought her home, her fatherwas standing on the front porch vith a clarinet and

Frank thought it was a shot gun . . .

Well, well, that's a logical mistake .

. Don't rush off, Phil, sit down and listen to the bail game

. Sorry, Jaokson, I gotta run along. I'll see you at the

party .

Okay . . but I'll get there a little late . I'm on Charlie .

McCarthy'e program today . .

Okay . .so long, everybody . .

Goodbye, Phil

. So long, Phil, and give my regards to Alice . .

pUARTETTE : ALICE ALICE MFT

LA LA LA LA L4 HE HE ME . .

JACA : I WASN'T TALKINC TO YOU . NOW BE QUIET AND WE'LL HEAR

THE GAME .

(80UND : CLICK . . .STATIC) .

SARA : . . .THE GYPSY . .

SHE CAN LOOK IN TfE FUTURE AND DRIVE AWAY ALL YOUR FEARS . . .

JACP.e Oh, for heaven's sake. '

(SOUND : STATIC) N'LSON

: IF YOU BUY ONE OF OUR LOVELY HOMES FOR SIXTY-SEVEN THOUSAND

DOLLARS YOU WILL HAVE ROOM FOR THE WHOIE FAMILY . .INCLUDINO

WILLIAM, LINDA, MILTON, JEANETTE, PERCY, ELLEN, HILDA,

STEVEN --

(SOUND : STATIC)

Oh, John, what's come over you . . .you've changed so . .You .

were naver like this until we moved into this California .

Monterey style quonset hut . . .
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There must be something vrong vith this redlo . .

(SOUND : STATIC . .CROWD NOISES UP AND DOWN) itND H&itE WF

. ARn III THE THIRD INNING OF THIS VERY CRUCIAL .

FIRST WORLD SERIES GAME . '

THAT'S IT, THAT'S IT . . I'VE GOT IT

. AHUSH FALLS OVER THE CROWD . .TRE COUNT IS TWO AND THREE

AND HERE COMES THE PITCH . .
. .

(SOUNDt ORAC% .

.CROWD NOISES UP & DOWN) IT'S A LONG DRIVE OUT TO LEFT FIELD, WILLIAMS IS GOING .

BACK. .HE CAN'T GET IT . . IT'S A HIT AND OREENBERO'S ONTHLRD .

GREENBERG! THAT WAS LAST YEAR'S GAME .

YES, LADIES AND OENTIEMLN, CREENBERG'S ON THIRD . .THE BASES

ARE NOW LOADED AND COMING UP TO BAT IS THE ypgy

. TNE GYPSY! IN A QUAINT CARAVAN, THERE'S A LADY THEY CALL THE OYPSY .

.THE WAY SHE BHARBS HER TAMBOURINE. . . .

OH THIS IS ALL MI71ED UP . . .I'LL READ ABOUT IT IN THE PAPERS .

CIq3ING MUSIC)
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Iadies and gentlemen :- I'd like to say a few words about

the U .S .O . Fund-Raiaing drive for 1947 . The war is not yet

cvrsr fcr 200,000 vet:erans still in our hospitels . . to say

nothing of the men "eweating out" their diechargea,the

troops overseas, the teen-age eoldSers away from home for

the first time . The U .S .O . has served them well and it

has been a big responsibility and it will be ahead for

next year . Let's oontinue to support our veterane byy

giving generously to the U .S .O . through your CommunltyCheet or your looel U

.S .A ., U .S .O . Campalgn . Thank you .

(APPLAUSE) -

Jaok will be baok in just a minute, but first, here Se my

good friend, F . E . Boons. -
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K RENNY CLOSINO COIMIERCIAIS FROM NEW YORK FOR SUNDAY, OCTORER 6, .

~ CLOSING COMMERCIAL TIME - 1 :30 .

g00NE : (CHANT - 58 to 6o - AMERICAN)RUYSDAEL

: T.UCKY STRIbE means fine tobacco . And in a ciyarntte it ' s

the tobacco that counts . Independent tobacco experts --

auctioneers, buyers and rarehoueemen - really know tobaooo .

For example, Mr . Herbert T . Highsmith, independent tobacco

buyer of Robersonville, North Carolina, has bought and

sold tobacco for 15 years . He said : .

VOICE : Seaeon after season, Iive seen the makers of LOCICY STRSRE

buy quality tobacco . . . fine tobacco with real flavor . .

smooth, ripe and mild . So for myself, I pick LOCKIES

. Iive smoked ' em for 15 years . ..

BARUCH: Quote -"Sea,son after season, I ' ve seen the makers of

IACKY STRIKE buy quality tobacoq :" Yes, year after yeae,

independent tobacoo experts like Mr . Nighemlth can see the

makers of LUCKY STRIRE consistently select and buy that

fine, that light, that naturally mi ld tobacco

. SIMS: Fine, light, naturally mild tobacco . Yes, IUCKY STRIKEE

means fine tobacco

. TICKER: (2 & 3, 2 & 3) RUYSDAEL

: IS - MFT - LS - MFT

LS - MFT

BARUCH : Yes, IACKY STRIKE means fine tobacco . So round, so firm,

so fully packed, so fren and easy on the draw .
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'''CK SgNNY CLOSING COMMERCIALS FROM NKW YORK POR SIINDAY . OOTOBRR 6'

.

'J/

yp
-

t6 CWy1N0 CCMIRSR0IAL ~CCN'1"U) TIM6-1 :30,

~-gpj,gL : The famous tobacco auctioneers hoard on tonight's prograp:

were Mr . F. E . Boone, of Lexington, Kentuoky (Chant -

58 to 60 - Amerioan) and Mr . L . A

."Speed" Riggs, of Ooldeboro, North Carolina (Chant - 58 to 60 - Amerioen)r

Basil Ruysdael epeaking for LIICKY STRIKE, the oigarette .

that means fine tobaooo .

(SWITCROVER TO BOLLYNOOD)
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(gODND : PHONE gIN09 . . .CLICK)

(SWEETLY) Helloooo . . .Oh, my New York call . . .Yes.

I'm ready. . Ha11o, he11o . . .Yos, this is Jack 3erv,y . . .We11, ehat

about my offer . . .No no, I can ' t do it . . .I can't do it . . .

fifty dollars is all I . . . all right, sixty dollars . . .

Okay . it's a doal . Goodbye .

Jack, who was that?

I j ust bought the Brooklyn Dodgers .
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Cp[Z. TOBf1GC9_C0. AEVISNETWOAK: NBC _

pi{y_STRffiF APPAOVAL:F~AL H'CAST:7 :00-7aC P .M . E5T

46__?rogram ~/ pEPEAT:230_10 :00 P .M . PK-
(By Transc'riptlon) .

.. ie,

T_ H E J A C K_ B_ E_ N_ N Y_ P R_ 0_ 0_ R A M_"

ROUTINE

I NEk' YORK - Opening Commercial .

II ]IOLLri100D - Jack Benny produces his show .

III HOLLY'd00D - Middle Commercial . Jack Benny
becomes a salesman -- LS - MFT
(Tinker to Evers to Chance) .

IV HOL7.YWOOD - Jack Benny continues to eroduce
his show aithout Snterrupt:ion i.n the con-
tinuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farewell by Jack Benny
and hia Cast .
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THE AMNGICAN TOBACCO COMFANY 10-13-46 .

n" .iSi. Ji.^K AENNY PRmRAM"

FM EST OCTOBER 13 . 1946 - PROGRAM SUNDAY

I NEW YORK - Opening Conwercial

;„ THE JACK BENNY PROGRAMI

9uelity of product is essential to continuing success .

(CHANT - 57 to 59 - AMERICAN)

__g; : Lucky Strike means fine tobacco, so round, so firm, so

fully packed, so free and easy on the drav .

(2 & 3 2 & 3)

6;'fJILE6 :

,

LS - MFT

LS - MFT

LS - MFT

Of course!

That's !t!

Right you are!

In a cigarette it's the tobacco

Strike means finetobecco .

hat counts and Lucky

(MORE)
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It Lakes f'-ne tobacco to mnk ,; a fine cigarette . Andyedr

a.fter year, at market after market, indopendent tobacco .

experts - auctioneers, buyers and warehousemen - can see

the mukers of Lucky Strike consistently select and buy :

that fine, that light, that naturally mild tobacco .

No doubt about 1.t1 Lucky "trikc moans fine tobacco and

fine tobacco means real, deep-down smoking enjoyment

for you

. So smoke that sm~ke of fine tobacco - Lucky Strike - so round, so firm, so fully packed, so free

and easy on the draw .

![c!GP : (CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYb'OOD FOR JACK BENNY PROGRAM)
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(pIRST ROUTINE) -1-(AFTCP COMMERCIAL, MUSIC UP AND FADES) .

T!+R LUCYY STRI?tR P9nG9AM . .STARgI50 JACK B61NNY . .WITH .MJ+RY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS UAY, AND

"YOURS TRULY" DON WILSON .

(,}7Pi.4USB, MUSIC UP AND FAIES OUT)

FOR : LADIES AND OENTIEMEN . .ONCE AGAIN IT'S SUNDAY . . .AND IT'S

SUCH A BEAUTIFUL DAY THAT JACK AND MARY ARE WALKINO .TO

THE STUDIO

. (SOUND : FOOTSTEPS) JACK

: Gosh, Mary, isn't this a perfect day for a walk? .~

;ARY: It sure is . The sun is so warm, and bright . I 'm glad

we ' re . . . Jack, what are you doing? .

JACK : I ' m rubbing some sun-tan oil on me, .

MARY : Wel1, pull down your shirt, you look silly with a bare

mid-riff. -

JACK : Mary -- MAFY

: Pull your shirt down . .

JACK : All right, all right, I was j ust trying to get a little

sunshine . Yau know sunshine is very healthful .

MARY: Say, look Jack, isn ' t that Fledy Lamarr's nurse coming

this way, pushing that baby carriage?

JACK : Where? . . . Oh yes . You know, Hedy ' s baby must be over

a year old now .

1L.PY: Yeah . And awfully cuto

. 'A-K: Yeah . Rore they come . Hello, you cute llttle thing .

Cutchy, outchy, cutchy . . . cutchy cutchy coo . . .

Su.Ry ; Jack, leave the nurse alone and pay attention to the

baby .
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iV~07A :

JACK :

pYJIA+

JACK :

IIARY :

JACK :

Y+1AY :

JACK :

Huh? . . . Oh yes my glasses are so thick . . . Say, nurse,

this is Hedy Inmarr's baby lsn't St? .

-~-_ -- ,•--.==~u . . . . sc w:e Ldc~ oellent bien eleve .

JZH NAY PA NEW LA MF.HR pE IAS HEeE DEPWP.E DAYZANNAY . . COMR

ON VATAIE .

Elle va tres bien mercl, elle me taile souvent do vou9 .

EAKOOSAY MWA JE VOODRAY 00N PWATON DU FUM FBEET

. Qioi?

Mary, uhat did I say?

You asked her for an order of French fried potatoes

.Oh. .oh . .I meant to say she was a ripe, a nice tomato . . .

Oh, Jack .

What . .

W1AY : That baby is so cute .

JACK: Yeah.

:FUSNER: (C00S . . .) .

JkCK : Listen to tnat .

?I.US` ER : (GURGIF.S . . .)

JACK : Cutchy, cutchy, coo . . .
`i.US~h;R : (CRIES . . . )

aCK : Don't cry, don't cry . Does the itty bitty baby want the

gweat big man to play with you? H

: (GURGSES . . .)

All right . Here's a little game that all babies like . . .

Now, pay attention, baby . . . This little piggy went to

market . . . This little piggy stayed home . . .

. (GURGI2S . .

.) This little piggy had roast beef, and this little piggy

had none .
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:Ri:`:~R : (GURGI}SS . . .) . .

iatle pigg7 wauo woa uee uce vee wee . ., . .

Jack, we've got a long walk yet, let ' s get going . .

. . .,,x; Okay. Walt - 11 I put my shoe on . . . There . Ooodbye, baby .

crtS, R : (GURGLES . . ) .

xM~; Au revoir, Mademoiselle .

Au revolr je lui diarai c7ue je vous al vu .

.^,.C3 : Jay ostray key voo nay may traynave paw a stewpeed .

p:.9Y : What was that? .

;dCK : I cancelled the French fried potatoes . Come on, Mary .

(IRlN5ITI0N MUSIC)

(SOUND: FOOTSTEPS)

Well, there ' s N .B.O

. Yeah, ve' re a little early, too . Let ' s stop in the dru„

store and get a sandvich . .

Okay .

(SOUND : FOOTSTEPS, DOOR OPENS, TINKIE OF

BELL, DOOR CLOSES) Wait a

minute, Mary, here ' s a paper . I vant to look up

the line-ups for today's game . . . .

(SOUND

: RUSTIES PAPER) What do you want to know?

I want to find out who is gonna pitch for St . Louis

and whom is gonna pitch for Boston . I3ve gotta feeling

whom di.dnlt do so good today . That's funny, it doesn't

say . Come on, Mary, let's take those two vacant

stools on tho end

. Here are two right here .
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JACK :

K {y50N :

JACK :

j$ (.70N :

JACK :

NANY :

.E[SCN :L

JACK :

NBISON :

JACK :

N;ISON :

JACK:

6IBON :

Oh yes . Oh, waiter - waiter -- Yesssse

.

Are these two stools available? No, they're reserved for Caesar and Cleopatra .

Hm. A drugstore with an M .C . Sit down, Mary.

Waiter, I'd like a chicken sandwich on white toast

. Yes, ma'am. And vlu??? . .

Woll . . . I don't know . . . Have you got a menu? '

Here .

Now let me see . . . .

Don't bend it, it's the onlv one we havel

IPm not . .

. And stop drooling on it, there's nothing on there that's

good .

Hm . Every time I come In here it's the same thing

. Jack, it's your own fault. You antagonize h7m .

I do not .

You do too . .

Oh, for heaven'a sake . . . GSmme a cup of coffes and som^_

bread for these sardines

. Oh, hurry my sandwich, will you, waiter4

. Yes, ma'am

. And would you please put some lettuce on it? ~

Yes, ma'am . (SHOUTS) ONE CHICKEN SANDWICH WITH IETTUCEI

YOU WANT THE CHICKEN IN THE MIDDIE WITH TIE IETTUCL' ON

TOP, OR THE IETTUCE IN THE MIDDIE WITH THN: CHICKEN ON.TOP?

Say, Mary, that voice . . .sounds familiar. Waiter, tell

the chef to come out here . .
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N,qL'>ON : Very well . (CALLS) CB, CHEF, CGME ON OUT MERE . . . A .

CUSTOMER WANTS YOU . .

AftTIE : A customer wants me? I know there's a meat shortage :

but this is ridiculous . .

JACK : Say, aren't you the little hot dog man? ARTIE

: (SINGS) Fickle in the middle and the mustard on top .i .

just the vay you like 'em and they're all red hot . .

(APPLAUSE ) .

JACK : I knew it, I knew it . Say, don't you remember me? . . . I

bought hot dogs from you last year . .

ARTIE : Oh, sure . . .sure . . .I recognize the mustard on your lapel .

MARY : Jack, have you had that mustard on your lapel for a,a

vhole year? .

JACK: Wel1 . . .I hated to take it off . . .it looks like a dlschArge

button . But, Mr . Kitzel, I can't understand you working

as a chef in a drugstore . What happened to your hot

dog stand? ARTIE

: Alas and alackadaisical my hot dog stand is no longer

under my jurisdiction .

JACK: Well, how did you lose them . . . What happened? ARTIE

: Well, today, I bet on Boston . .

1ACK: Mmm . . the game must be over

. K~'.RY: Well, that's a shame . Why didn't you bet on St . Lou1s?

ARTIn : And go against mine home town?

7AOK: Oh, you're from Boston? .

^RTIc : Where do you think I got this accent? .

°CK: Oh. . .well, it's nice seeing you again, Mr . Kitzel.

RTIE : Mutual .

Ri7i01 02 -~41E6



-g-

JACK : Well, let's go, Mary. Mary, I wanna get in a little

e?r7y bacnose T aakqd FBzar Pari.:=n t, meet me in the

studio . I have a little business I vanna talk to him

about .

DIARY: Okay.

JACK: Oh, waiter, I"'71 take the check . .

RgISON : Here you are . Tha~ vill be eighteen dollars and sixty-

five cents .

JACK: What??? . . . One chicken sandwich can't come to eighteen

dollars and sixty-five cents .

NELSON : I know, but no matter vhat it is I'll have to fight for

it, so let's make it worth while! JACK

: (MAD) Ohh . .here'a fifty cents and that's plenty .Let's

go . Mary . .thie is the last time I ever come to this

drugstore .

BARY: But, Jack, if it's good enough for Caesar and .

Cleopatra, it's certainly good enough . . . .

JACK: Mary - one M .C . is enough

. Come on, come on -- (APPIAUBE ) (BAND NUFIDER - "ALL THE WORLD")

(APPLAUSE )
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(SECOND ROUTINE) -7-

(SOUND : F00TSTEPS) JACK

: Mary, I'm going out on the stage . . . get the gang together

and we'll have a mike rehearsal

. WY; Okay

. JACKa And tell Don that -- OBOR06

: H6Y, CHUM . .

. JACK: Me?

(BORGE : YEAH, WHEN DID YOU GET OUT OF THE ARMY? JACK

: What?

MARy; Jac , w1pe that mue rd off ou lenel . .

•JACK: I-11 have it cleaned . . . see you later, Mary . . .

(SOUND: FOOTSTEPS)

_. JACK: (SINGS) Take back your samba, Aye, your rhumba, Aye,

your --

ROCHESTER : Hello, boss .

. JACK: Oh, hello, Rochester. What are you doing here? I gave

. you the day off

. ROCHESTF.R : I know, boss . . .but IPve got a date with my .new girl friend

and . .er . .I thought . . er . . Well, I thought maybe you 'd

~ let me use your car .
! JACK : Oh, ya got a new girl, eh? . . Well, of course, Rochester,i

of course you can have my car to take her out

. ROCREST&R: Gee, thanks, boss . And can I borrow that fancy gadget

.yuuuse vher. you take yo~:rL g1 .-1 roi. a r1ocY .

JACK: Gadget?

ROCRF.STER : YEAR . .THAT THING THAT MAKRS YOU RUN OUT OF QAS WHEN YOU

REACH MULHOLIAND DRIVE .
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JACK : Oh, that thing . No, no, St Ssn't depondable . Twice it
stopped when I was driving Mary's mothor to the station .
3ut, Lc ..nestz~, Rool :oster, t`ll me mero nbout this nowgirl of yours

.

R091ESTER : (COYLY) She's wonderful, bose . .Just wonderful .

JACK+ I never knew a girl could have such nn offect on you .
What does she look like, Rochester?

You want me to describe her to you, boss?

Yes .

(SLOWLY AND POETICALLY) Have
YOU ever eoon a California

sunset . . . just as Mother Nature extinguishes its last

golden glow . . . with the tranquil vstors of the blue

Pacific? .

JACK; Yes .

ROCRBSTER: WELL, PUT A SWEATER ON IT AND YOU GOT IT

. JACK: Oh, I see .

. ROCf4:S'1ER : Well, I better run along now . So long, boss

. JACK: So long, Rochester, have a good time . . . but be home by

ten o'clock .

ROCHESTSR : What?

JACK : I said, be home by ten

. RMRESTHR: ., . .YOU WANT ME TO DESCRIBE HER TO YOU AGAIN, BOSS?

JACK : No, no, never mind . . . go ahead .

(SOUND : FOOTSTRPS) JACK

: (TO HIMSELF) Well, I can't remember . . I can't remecber

Rochester being so crazy about a --

RARY : Jack, everybody's here now .

JxCK' Oh, good, good . ON, PHIL.

hJL' Just a minute, Jackson, my boys ara limbering up .
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JACK : Well, they don't have to do it now . Pick up those dice

and liston to me . .

PHIL: Okay. HEY, PELLOWS, PUT AWAY THE DICE, TAKE THE MONEY

OFF THE BASS DRUM, AND GIVE FRANKI6 HIS CLOTHES BACK .

JACK: Now, Phil, when you do --

KEL90N : (L09D 9NEEZE)

JACK : It's your own fault, Frankie . You shouldn't play SY you

can't afford to lose . You don't catch me gambling . . .

unless it's a sure thing .

NARY: Sure thing . .you wouldn't bet on Lifeboy againat B .O

:Plenty.

JACK : Mary

. , PHIL: HA HA HA HA . . .WHAT A GAG . . OH, LIVY, WHAT ARE YOU, .

WAITING FOR . . . JOIN THB THRONO . . . GET YOUR OWN SHOW,

KIDJ

JACK : Phil, it wasn't that funny . . . Now, Don . . .

IENNIS : Gee, I thought it was funny . .

JACK: Now, Don . . Dennis, when I want your opinion, I'll ask

for it . Now, Don . . .

. DON: Yes, Jack .

JACK : Thero's something I want to talk to you about .

IBNNIS : I thought it was most amusing

. JACK: Dennis, quiet . Now, Don. '

mN: Yes, Jack .
JACK : When you start do your . .
tENNIS : I thought it was not only humorous, but sophistloated .

JACK: Dennis . .wen I want your opinion, I'll ask for it . Nov,

Don .
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IgNNIS : Ne's mad because I'm alluring .

. J~C,u,; ^=rnts : That's silly . . a man sa,^Sng he's alluring .

PHIL: What's wrong with that, Jackson, the doctor said IVas

alluring to strawberries .

JACK: That's a le io7 That kind of gag I vant you to do on

your own ehow . Now let's forget it . Don .

. NON: Oh, yeah . . .

JACK : I want to talk to you about the commercial .

pON: It's all fixed up, Jack,'I've got the quartet righL~here .

JACK : Oh no you don't . Now, listen, Don, I ' ve made up my ;mind

we're not going to have commerciale with that quartet

any more and that settles it

. DCNo But,Jack, I worked all week on it and the one for

today Is sensational . ".

JACK : You told me the same thing last week, and look what`

happened . . (SINQ3) LS, IS, NFT, IA IA LA IA L0

.,NE NE HE". . . A fine commeroial

. You four guys probably thought thatwas good .

QOANTET : (ONE NOTE)

JACK: That does it. Now, look, Don, I'm not going to keep

paying five hundred dollars a week for this louay quartet

. Nov get 'em out of here. ~

mN: But, Jack. We worked so hard all voek .

. this one is really high-class. Please listen to it .

JACK : I don't want to hear it .
7WRY: Oh Jack, give them another chance .

JACK; I'm . . Oh, all right . . but this is the last time .
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ALL RIGHT BOYS GET A Y AN IVE T ALLRE D D 0 I YOU OOT. . . . ..~. .
J)D
N; , .

+re.nr: wr: uu .

L S / M F T . . . L S/ M F T . . . LUCKY STRIRE MEANS FINR~

TOBACCO . . .YES, IACKY STRIID; MEANS FINE TOBA000

. SO ROUND, SO FIRM, SO FULLY PACEED. . . SO FREE AND EASY ON

THE DRAW .

(NOSICAL INTRODUCTION TO BLUE DANUEE) .

qg: L S M F T

. qRIO: PUFF PUFF, PUFF PUFF 019

: LSM F T .

SflIO: PUFF PUFF, PUFF PUFF .

w LMN O P

.1RI0: PUFF PUFF, PUFF PUFF pM

: OH ROBERT E LEE .

TRIO : PUFF PUFF, PUFF PUFF TSNOR

: MNO PQ SRIO

: (YODEL)

TENOR: QR STU

1RI0: (YODEL) . .

ILL: LSMFT, LA LA IA LA IA .

MFT, LA IAIAL4I,A THAT'S THE SMOKE OF SMOKES FOR LME, LA LA IA

(ORCFESTRA CONTINUES) (

:7ARTET WALTZES WITH EACH OTHER AND SING IA LA IA etc .)
`aCx : STOP WALTZING . .STOP WALTZING . .STOP DANCINO WITH EACH

OTHER . DON, THAT'S THE LAST STRAW . .YOU GUYS ARE CRAZY .

Rrx01 0 2 341 92



-12-

QUARTLT

: (ONE N04E) pii, T•OP, !F .At'FNIB 8tMP . .0o AfTEAD AND SING, IENNI9 . :

(APPL4USB) (PBNNIS 90N0 . . "IF YOU HBHE THE ONLY GIRL IN THE WORLD")

(APPLHUBE) .
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(THIRD ROUTINE) -13-JACK

: Donnis, Dennis, that was a very good song and you sang

. . w.,il .

IENNI3 : When I want your opinion, I'll ask for it

. J;,CK

: What? PgIVIrIS : I guess that'll hold me

. JACK: I hope so

. Now, fellows, Edgar Bergen will be here pretty soon, so let's get on with the rehearsal .

PHIL : eay, Jackson, it must have been fun working with Bergen

last wook . .

JACK : It was, Phil, and I really envy that guy .

MARY : But why envy him, Jack . . . you're both big radio staes

and you're both very popular . . . .

JAOK : I know, but look at the set-up Bergen has . ., what a .a

cast . . . No agents, no contracts, no salaries -- just a

paint job once a year . .

. Anyway, kids, when he eomes I wish you would leave us alone . . . I want to talk a . :

little business with him. '

PHIL: What's the mattor, Jackson - didn't he mail it to you?

JACK : It's not that, Phil . lie's a nice guy and I think Edgar

Bergen is a great comedian

. VENfIlS: I like Fred Allen better than anybody . .

JACK : If you could get it these days, I'd wash out your mouth

with soap .

K"i'Y' You know, Jack, I heard Fred's opening show and he had a

very clever idea . . . His guest stars were Lowell Thomas

and H . V . Zaltenborn .
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- to have Gabriel

Heatter, but thank goodnoss, Heatter had some sthiceand

turned him down .

1.1ARY: What do you mean ethics?

JACK : Mary, how could Gabriel Heatter possibly go on a program

that introduces Pred Allen and starts off with "AFHIBHB

YESSSS, There's Oood Nevs Tonight" . . . Some good news . . .

All I know is that if Allen keeps on -- '(SOUND

: KNOCK ON DOOR) JACK

: Come in

. (SOUND : DOOR OPENS) BERGEN

: Hello, Jack . . Hello, everybodyl .

JACK : Well, Edgar, glad you dropped inl (APPL4USE )

.

BERGEN : By the way, Jaok, I brought Charlie along with me -e hape you don't mind, do you?

.

JACK : Of course not . .I'm always glad to see the root of all

evil . (BILLY LAUGH)

CHARLIE : Let's go, Bergen, the guy's corny

. BERGF,N: Charlie, please . .

MA RY : Look at him, kids, isn't he cute?

PHIL : Look at that little dimpled chin .

DO N : And that turned up nose

. IENNIS: Such little earsl CR

.aRLIE : Uh uh uh uh . . Just look me over, folks, don,t F er .the

merchandise .
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13 nc vn; t :, tcl.k to theso 1J,iks . ,

they're very Smportant people . :

CHARLIE : What do you mean important people -- I don't ev„n knou

who they are . .

JACK: Gh, I'm sorry, Charlie . . This is my cast . . . I')

.l Sntroduce you to them

. CHARLIE: Oh, do, do, dooool

JACK: Now thereIs ., now, there'e Don Wilson, my annoufiner

.CRARLIE: Where?

JACK: Right over there

. CHARLIF: Wowl Hand me my harpoon, thereIa a whale off th.,

starboard bovl

BERGEN : Charlie, now you must show more respect . . . Aftqr all,

Mr . Wilson is highly regarded in radio circles. '.

CHARLIE : I'm just curious, Bergen . . . ie that his stomach or ie

he taking home the family wash? JACK

: (LqLIGHS) That was a good ono . . .

BERGEN : Jack, I vish you vouldn't encourage him . .

JACK : I'm sorry, Edgar . . . Nov, Charlie, this is my or^tnstra

leader, Phil Harris .

CNBRLIE : Not the Phil Harris . .

A'~R3IS: That's right the one and only

. "-}hNLIE: Gosh, Mr . Harris --I've always wanted to meet yc :,

S:.RRIS : You have?

C'''^RLI?: : Yes . . . Hiccup for me, will you?

J°CK' Not now, Phil . You'll peel the paint off his

H~RGE« : You know, Charlie -- Mr

. Harris 1s not only a musician, he's also s singer .
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CgpRLIT : Oh yes . . . I seem to recall . . . yes . .(SINGS A LA :

1L1RRI8 ) Ham hocks and turnip greens, you and me an8

Nov Orleans, and that'e what I like about the South,

Yeahl . . . That must make Bing Crosby feel awfully ..

insecure . . . It must vorry the South, too, a little,

PHIL: You better lay off me, Bub, or I'll rub you and . .

Mortimer Snerd together and start a fire

. J:.CK : Phil, don't be rude . And now, Charlie, I'd like you to

meet someone I know you'l1 like very much, the singer

of our show, Dennis Day .

CHARLIE : Oh, hello, Dennis . . .

IENNIS : Hello, McCarthy . Are you Irish? .

CHARLIE : (LOUSY IRISH) Shure and that I am . .

IxNNIS : (IRISH) Ah, it's a pleasure to meet a man in whoss

veins flows the water of the lakes of KSlarnoy .

CHARLIE : (LCUSY IRISH) I'm fresh from the old sod, too, I'13

have you know and I still have me father's shillelagh

. . .(STRAIGHT) . . . Watch it, Bergen, your Swedish acCent

Is shoving

. JACK: Ha ha ha he . Nov, Charlie, I've saved this next '

Introduction for the last . I know you're ir.terested

in the ladies, so I'd like to present Mary L_ 7 ingstbne .

MARY: Hello, Charlie .

.CILIRLI%: Well, well, well . . . ffiIBBA HUBBA AND BGBBAIA^ BCB-A .IAOI

The rest of you peasants can leave now, I'm s"-out to

begin "Operations McCarthyl" M'P•Ry

: (LAUGHING) Ch, Charlie -- you're the cutest Yriing II

ever saw .
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C}ylRLIE : Oh . . Mary . . Mary . . what a beautiful name . . just

r„ , rfect for such a beautiful girl. '

NARY ; (COYLY) Oh, Charlie

. CRdRLIE: You know, Mary , it isn't often one sees a girl as

gorgeous as you are . . .

MARY; (COYLY) Charlie

. CFLIRLIE: Your beautiful soft silky hair, your doep brown eyes,

your kissable lips ---

BERCEN : Charlie, now stop, you ' re emberraseing Miss Livingstone .

JACK; Yeah, Edgar, let .him talk -- I 'm liable to learn .

something . .~

CHARLIE : Ah, Mary --

YARY : Yes, Charlie , . .

CHARLIE : Come hero, Mary . . come here . . let me put my arm :

around you . . . that ' s it . . . (PANTS) GIVE ME YOUR .

' .NANDKERCRIEF,BEROEN, MY MONOCIE I B 87£AMIItD UP AGAIN .

KcRY : Come here, Charlie, I'm going to give you a great big

kiss .

CPoIRLIE : I-11 be right there, baby .

R¢R6EN : Charlie, now behave yourself .

CHARLIE : Let me loose . Bergen, after all, I 'm not mado of wood,

you know .

J^Cx : Oee, and I always thought .

. REdaN: Say, Jack . . I've got to get to my rehearsal . . . what

:was it you wanted to see me about?

• Well, Edgar . . . it's a business matter . . I thoughtwe-d

talk about it in private . . . Now, look, kids • .

PRIL : All right, Jackson -- we can take a hint .
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Wy; Yeah -- let's all go got a cup of coffee

. (S^UND: DOOR SLAMS) '

BERGE,N : Well, Jack -- what is it you vanted to talk to me about?

JACK : You knov, Edgar, I've always admired you . . . I watched

'.you start in radio . . . I watched you climb end become

bigger and bigger and bigger . .

. and each year I vas happy becauso of your success.

CHARLIE : CAREFUL BERGEN . . . THE IABT GUY WHO ST:..RTED OUT LIICE .

THAT 5011) YOU THE BIBINI GALOON

. JACK: Galoonl

CHARLIE : All right, so Bergen ain't paying attentionl .

JACK : Please, Charlie . Now look, Edgar . . .you're at the .

pinnacle of your career . . . one of the greatest starA

f.n radio . . . but I have something that vill make you

even greater, and I'm not gonna be selfish enough to .'

keep 1t from you .

SQRGEN : My goodness, what are you going to give me, Jack?

JACK: My new quartet .

BERGEN : A quartet?

JAOK: Yes, and for only a thousand dollars a week

. BERGE.N : What? JACK

: Seven fifty

. BERGEN: No, no, Jack -- it's not the price . . .I'm just . . I!m

sure they're worth a thousand . . but ., wait a minute,

are ycu talking about the quartet yo~l hired foryour

.commercials?

JACK: ,,, Oh . . . you'vo heard them?

~F,RGEN : Yes .
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JACK : Three hundred dollars

. qgRGFN: No . .no, Jack . I'm really not interested at all .

&ut idgnr, hcw can you pass up such an opportunity .as

this . . just think of it . . three hundred dollars for the

best quartet in Loe Angeles .

CN:.RLIF. : Bergen wouldn't pay three hundred dollars for Los

Angeles

. JACK: I wouldn't sell it to him . . Now, listen, Edgar,before

you say no definitely you gotta hear those boys once

more . I want to show you xhat they can do eith acommerolal

.

(SOUND : DOOR OPENS) JACK

: HEY, DON . . BRING YOUR BOYS IN HERE A MINUTE .

DON: (OFF MIhE) OKAY. COME, ON IN FELLOWS

. (SOUND: FOOTSTEPS)

DON : (ON MIKE.) What Ss it, Jack? .

JACK ; I want Edgar to hear what those boys can do with a

commercial .

Drt : Why certainly . Just listen to this . Take it, boys .

(NUSIC : INTRODUCTION TO "BLUE DANUBS")

OA CHASE AND SANBORN

DRINK, DRINK, DRINK, DRINK . CHARLIE :

AT NIGHTTIME OR MORN

DRINK, DRINK, DRINK, DRINK . JACK :

THR FIAVORIS SO GOOD. BERGEN :

SIP, SIP, SIP, SIP. CHARLIE:

AN1) THAT-S HOW IT SHOULD

SIP, SIP, SIP, SIP

ITIS GROWN IN THE SHAIR

BERGEN, IETBGET

OUT OF HERE . ~

TWO FIFTY .

NO, JACK, NO,NO .

BERGEN, BERGEN .

TAKE ME OUT OF

HERE, I CAN'T

STAND IT .
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TRIO : YUM YOM, YUM YUM. JACK: T4f0 RUNDRED

ANL :+,W IT 1 3 PL.PF 3^RGF.N : NO N0, JACK .

TRIO : YUM YUM, YUM YUM. JACK: ONE FIFTY .

CHARLIE : COME ON, BERGEN,

IF.TIS GO

.~BERGEN: I'M SORRY, JACK .

SO LONG

. JACK: SO IQNG, SO LONG

(SOUND : DOOR SLAM)

(APPLAUSE)

(CLOSING MUSIC)
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Ladies and gentlemen : Once again ve'ro all asked to

contribute to the Community Chest campaign for 1947 . . All

over :

.mcrica local Comnunicy Ches6s are now trying to raise their, their largest amount of money for the health and welfare of our people

. By giving generously

to your local Community Chest you can be sure that you

are supporting the friendly, neighborly service which

helps your community day after day and month after month .

So please give your full support to a service that is

most vital to the health and welfare of millions of Americans

.

(APPLIUSF ) "

DON: Jack will be back in just a minute, but first, hereis

my good friend L . A . (Speed) Riggs .

. . . . .,. ._ ....+.,-...a»~~..m-.
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TACR RENNY PROGRAM lq[II7C 10-13-46 :

_ Y8iiZ Ci.caAr.g ". :r.r.,crClel

59 - AMERICAN)(CHANT - to~~ : 57

RQpSpAEL: It taken fine tobacco to make a fine cigarette and

Lucky Strike means ine to a c .

uNg ; Yes, Lucky Strike means t ne tobacco . Take a tip from ;

the independent tobacco experts, men like Mr . Sidney M .

.Cutts, independent tobaooo auctioneer of Oxford, North ,

.Carolina, vho has been in tobacco for 25 years .

He eaid : .

VOICE : Season after season, year after year, I've seen the

makers of Lucky Strike buy fine tobacco - good, ripe,

prime leaf -- take it from me, that tobacco's eg allv

tobacco . I've smoked Luckies myself for 17 years .

Year-in, year-out, at market after market,

independenttobacco experts like Mr. Cutts can see tho makere of Lucky Strike

consistently select and buy that fine, that

.light, that naturally mild tobacco .

Fine, light, naturally mild tobacco! Yes, Lucky Strike

means fine tobacco, and fine tobacco means real deep- dovn smoking

enjoyment for you .

(2 & 3, 2 & 3)

L5 - MFT

LS - MFT

LS - MFT
(MORE)
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10-13-46

Yes, Luck9 Stri e~o ans fine tobacco . So o e that

smoko of ine t a c - Lucky Strike!

The famous tobacco auctloneereheard on tor.!ght's program

vere Mr . L . A

. (Speed) Riggs, of Ooldsboro, Rorth Corolina, (CHANT - 57 to 59 - AMERICAN) and Mr . F . E . :

Boone, of Lexington, Kentucky (CHANT - 57 to 59 -

AMERICAN), Basil Ruysdael speaking for the cigarette

:that means fine tobacco - Lucky Strike. .

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SION-OFF)
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(SOUND : FOOTSTEPS)
. . . . . ._ . . . .,..~ _,. __ . . - . . . ._, . , _- . . . . ' . :, .3 t-, .,. beoause

this time of evening it's nice walking home . .

MARY: Yeah . . . .

. (SCUND : FCCTSTEPS)

JACK : You know, Mary . . radio's a funny business . Sometimes

you have a good joke on the end of the show and you run

short of time so they cut you off the air .

MARY : You mean like it happened to us on our opening shoH4

JACK: Yeah . . . And now tonlght, when we've got all thee time

in the world, we've got nothing funny to say

. MARY: Well, that's life for you

. JACK: Well, I guess there's nothing to do but walk .

(SCUND : FOOTSTEPS) .

ANNOUNCER : Well, this is NBC
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R1CAN tOB.AGCH~ SEVISION:,. . .____ NETWOAK . TmP

rnCKY-STRIw~`' - APPAOVALFTNni . B'CAST7 :00-f :30 P M_ FFT . . .

OC'_TOBER_ 20 _3946 _ REPEAT3~Z0-10 :00 P M p57(_,
(By Trsnsorlption) .

40

. .U"d Jlr.~~„rn/

"T H_E JAC_K_ BE N_N_Y_ P R_ .0__3AN_I"

ROUTINE

I NEW YORK - Opening Commercial .

II HOLLYWOOD - Jack Benny produces his show .

III HOLI~Y'd.00D - Middle Cormnerciel . :eck Benny
becomes a salesman -- LS - MF:-
(Tinker to Evers to Chance) . .

IV HO?.LYWOOD - Jack Benny contin':es to oroduce
his shot+ 4.3thout interruption in the con-
tinuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farewell by Zack Benny
and hi.s Cast .
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THE AMER~AN COMPANY

°THE JACK i3EHa PRCCRAM°

PM EST 0 0 E 20,__1046 ;_,.P0gAAK _ SU Y

I I3P~M1i YORS . - Opening Commercial BARUCH

: THE JACK BENNY PROORAM - presented by LUCKY STHIKE!BOONE

: (CHANT - 57 to 59 - AMERICAN) EQYSDAEL

: Quality of product is essential to continuing success!

SIMS : And - Lucky Strike means fine tobaeco! . .

TICKER : (2 & 3, 2 & 3) 'FUYSDAEL

: LS - MFT -

LS - MFT

LS - MFT

BARHCH: Of course!
(Exel . D)

EOYSDAEL : You said it!

3ANUCH : Lucky Strike means fine tobacco - so round, so firm,

so fully packed, so free and easy on the drav! .

In a cigarette it's the tobacco that counts - for it

takes fine tobacco to make a fine cigarette . And year

after year, at auction after auction, the makers of

Lucky Strike consistently select and buy that fine,

that light, that naturally mild tobacco .

(MORE)
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10 JACK BENNY PROGRAM XREX 10-20-46 .

R
UY

OD
AI~

. : Fine, 113=e, ner.crcllg rll d tobacco . Yes! Lucky Strike

means tine tobacco and fine tobacco moans real, doep-dovn smoking en

j oyment for you . So smoke that smoke qf

fine tobacco - Lucky Strike - so round, so firm, so

fully packed, so free and easy on the drav! .

(CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM)
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(FIRST ROUTINE)

(AFTER COMMERCIAL, MU3IC UP AND FADES)

T'HE IIJCKY STRIKE PROORAM . . STARRINC JACK HENV1( . . . WITH

MARY LIVING3TONE, PHIL HARRIe, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WILSON .

(App7.AUSE, MUSIC UP AND FADES OUT) .

LADIES AND CENTLEMEN . . A3 YOU ALL KNOW, A FEW DAY8A00

PRESIDENT TRUMAN TOOK THE CONTROIB OFF MEAT . . WHICN OF

COURSE INCLUDED HAM . AND HERE HE 13, JACK BENNYI

Thank you, thank you . . hello again . . this is Jack

Benny talking . And, Don, how could you possibly

Sntroduce me a suave, dynamic, sophisticatedeomedi6n

that way?

Well, Jack, I thought it was good

. Goodl Think, Donsy, think7 I mean a little of you

must be brain . . you oan't be all blubber . Concentrate .

Jack, I saw nothing wrong vith the way Don introduoed

you . I thought it was timely .

I know, but it was so Fred Allenish . I mean he always

starts out on a topical thing and then beats it too

death . I'11 show you what I mean . Go ahead, Mary,

you bo Portland

. Oh Jack --

No, no, Mary, go ahead, I ' 11 show you what I mean . .

Okay . (A LA PORTLAND) Oh, Mister Allen . . MSsterAllen .

(A LA ALLEN) Well, Portland? Cee whiz ., what ' s now?

(A I,A PORTL4ND) I see by the papers that President

Truman took the controls off ineat .
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(A LA ALLEN) Yee, I know, Portland, and things

certainly have happened fast . Controls were off moat

Louis slaughtered

Boston . Ho ho ho . .

. (A IA PORTLAND) Papa saya be hasn't seen so much .meet

decontrolled since Mame split her girdle .

You stopped after the xrong word, you know . That's

what I mean, Mary, and I don't xanna catch anybody

doing jokes like that on this program

. You're right,Jackson . This meat shortage is a serious

thing .

You're not kidding

. Yeah. . if people can't got meat they'1l tske all the

grain and start making foolish things like bread arnd

then thero will be a liquor shortage . .

Liquor?

Yeah, that's the stuff that keeps you pickled In the

middle with the ice bag on top . . HA HA, HA HA . .

. ORHARRIS, THEY 0U0HTA PUT A HOLE IN YOUR HEAD 80 PEOPLE

COULD SEE WHAT'S OOINO ON IN THERE .

You've got a hole in your head, just pull the cork out

. . and cut out that silly stuff . .

Aw leave him alone, Jack, I think he's cute . .

Well, I don't

. I do.

Well, I . . Dennis, vhere did you come from?

That's what I asked my mother, but she said my fether

will explain it to me .

Dennis, sit down. '
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The state line ran right through the hospital

. I said, sit down. .

Oh well . . To Each His Own .

And now -- To Each His Own . . what's that?

I don!t know, it gets laughs on other shows

. Well, I don't want laughs on thia one. . it spoils the mood

. And believe me, we've just had five minutes of mood .~

We have not . . the people out there laughed as hard~as

they could . . 3ust like it said on their tickets . .

Anyway that's radio for you, you say "To Each His Own"

and it gets a big laugh .

. I remember when I waein vaudeville things weren't that easy . Gee, I uaedd too

have to go out there with eook material .

. and vhenI had the audience where I wanted them, I sang two hot

choruses of "My Merry Oldsmobile" and killed them . .

and I used to look pretty good in those goggles and

:duster. . I was the biggest hit in show business .

.Wait a minute, Jackson, how about Al Jolson?

What was so wonderful about Jolson? He used to come

out on the stage and go through his act down on one

knee . Some triok . Why, I did my act on one knee long

before Jolson ever thought of it. '

lie was singing, you were ducking . . :

(MIMICKINC) He was singing, I was ducking . . he was

singing, I was ducking .

This is where To Each His Own fits . .

Mary, if you keep making cracks like that you're not

gonna come to my house for dinner tonight, and you'll be

the only one missing . . .
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DON . What are we gonna have, Jack? JACK

: Well, we'ro .

. oh, my goodness, I forgot to tell Rochester to dress the turkey and chill the wine . '

PHIL; Hey, Jackson, are we gonna have wine? :

JACK : SAUTERNLY . . HA HA HA HA, OH BENNY, STAND STILL FOR A

WHILE THEY ' LL PROBABLY WANT TO TAKE PICTURES . . THAT

WAS A GOOD CNE . .

MARY: (SINGS) In my merry Oldsmobile . .

JdCK: (SINGS) What a car , with my sweetheart . . MARY! . . .'I

told you if you . . Oh yes, I was gonna call Roohesteh .

(SOUND : RECEIVER UP ., . CLICK, CLICK) JACK

: Operator . Operator .

(SCUND : CLICK CLICK FADE TO Ruzz)

EgA: Say, Mabel .

SAHA : What is it, Gertrude?

BEA: Mr. Benny ' s line is flashing .

SARA : Oh yeah . . I wonder what Little Beaver wants now . .

I'11 insert the plug and see .

(SOUND : CLICK)

kIA:Hello

. JACK: Operator, will you please get me my home?

Just a minute, Mr . Benny, I ' ll try,

(SOUND : CLICK) .

'`A ; Mabel, have you been listening to Mr . Benny's program

this season?

k1 Vee6 neA nn i4. .. cn T,r --------- Cn ..11. A~ . . . .. .-n . .n . .

take him away .
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Why, Mabel Flapsaddle . . how can you say that? I think

Jack Benny is wonderful . .

Well, look, Gertrude . . everybody's entitled to their

own opinion .- that's why they have a horse of another

color .

Yeah .

If you want to like Jack Bonny, that's your porogative .

Like him . . I'm crazy about him . Everytime he says

"Hello again," I'm lousy with goosepimples . . .

sometimes I don't smoothen out till Monday

. Well, he just happens to affect you that way .

. me he doesn't send

. Oh, Mabel, you're just jealous because Mr . Benny vent

out with . . Oh, gee, I promised not to tell . .

Aw come on, Gertrude . . I always tell ~ou everything .

Okay, you talked me into it . . . this summer I went out

with Mr . Benny and he made such love to me, I almostt

fainted

. - WHY GERTRUDE GEARSHIFTIl

:I! No, honest, Mabel, it's the truth . . he told me I had

hair like spun silk . . eyes like limpid pools . . a'

complexion like rose petals . . and ears like little

sea shells . .

Gee . . what did he say about your teeth?

Nothing . I would forget them on a night like that .

I don't know why, but every time you alvays --

(SGUND : BUZZ AND CLICK) .
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JACK : Operator, operator .

_pA ; I'm sorry, but the phone at your house 1s busy .

JACK: Oh . . aell, I'll try it again later .

(SOUND : 6ECEIYER DOWN)

JACK: Come on, Dennis, let's have your song .

(APPLAUSE AND MUSIC)

(DENNIS'S SONG - "THE WHOLE WORLD IS SINGING MY SONG")

(APPLAUSE)

HT}S07 0234214
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(SECOND ROUTINE) :

JACB: That vas "The Whole World is Singing My Song" sung by

Dennis Day and very good, Dennis . And now, ladies and

gentlemen .

. DONIS; (MOCKING) Very good, Dennis, very good Dennis . . you

always say the same thing . . why don ' t you tell me I ' m

terrible sometimes .

.JACK: A1l right, all rlght, you were terrible . . .

DgyN1S ; You're just mad because I sing good every week . .

JACK

: Oh, be quiet, will you? What do you want? AND NOWyLADIES AND GENTLEMEN, WE REALLY HAVE A SURPRISE FOR-0UR

FEATURE ATTRACTION TONIGHT WE'RE GOING TO DO OUR

VERSION OF THAT THRILLING, SPINE-TINGLING MYSTERy SERIES,

THE WHISTLER

. (TYMPANI - BOOM BOOM) -UEORGE

: (WHISTLES THEME)

JACK : Wait a minute . .

GEORGE : (KEEPS WHISTLING) .

JACK : Wait a minute . . who are you?

GEORGE : (ECHO MIKE) I AM THE WHISTLERI . . . And I valk by

night . . I influence the lives of innocent people . .

and sometimes I even drive them to murder . (WHISTLES . .

STARTS TO WALK AWAY) Well, I'm certainly glad you dropped in because tonight

you can help me with the sketch ve're gonna do . .

w7: Jack, Jack, who are you talking to?

JACS: That man . . that man right there .

nnnc man : 1 aon-c seo anyooay .

7ACK; That man right there who was whistling .

HiN01 0234275
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Whistling? I didn't hear anybody, Jackson .
.cfL :

Are you kids orasy? I'm telling youthere was a man

standing right there at that microphone . Dennis, you

saw him, didn't you? .

Yeah . . he was kind of a mysterious looking fellow with

. a brown suit, penetrating eyes, and a eoowl on his face .

That'a right, that's rightl And what was he whistling?

To Each His Own .

:zy; He was not . It was the Whietler's theme song . .

.
V

qY; Oh, Jack, what's the matter with you? You didn't see

anybody and neither did Dennis .

: A,g; Well, I . . Gee, I thouaht I did . Maybe it's because .

I've got my mind all wrapped up in the play we're .

gonna do . Now-Mary, in this sketch you're gonna be .

the --

(SOUND : PHONE RINGS)

. Excuse me a minute

. (SOUND: RECEIVER UP)

K : Hello .

Oh, Mr . Benny I've been trying to get your home, but .

your line is still busy .

. Thank you, Gertrude, but keep trying vill you? .

I will . (COY) And . . er . . and . . er . . Mr . Benny . .

What is it Gertrude? - Say it for me, v111 you?

Huh?

You know . . Say it once more, p1eeee?

Oh, I don't vanna . .
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ELFA
: Aw, come on, please . . just once. '

JqOK; Oh, all right . . Hello again .

(SOUND : BODY THUD)

JACK: Darn It, she fainted again . . Oh, Gertrude . . Gertrude . .

(SOUND : CLICK CLICK) .

JACK: Gertrudel

SARA : This is Mabel . .

JACK : Oh, did Gertrude hurt herself? SARA

: No . . luckily the goosepimples broke her fall

. JACK: Good, good .

(SOUND : RECEIVER DOWN)

JACK : Gee, she faints all the time . . this Christmas I'll

have to give her some smelling salts

. XARYt Yeah. . then you can stop carrying that water plstol .

JACK: Yeah . . Now kids, in the play that we're going to do

tonight, Mary's gonna .

. DON: Oh Jack, before you go into the play we've got to do

the commercial

. JACK: Oh yes, yes, Don . . I'm glad you reminded me

. DON: I've got the quartette right here .

JACK: Well, all right . . but they're gonna have to do vhat I

wrote . No more of that silly stuff . As long as I have

to pay them five hundred dollars a week I'm gonna write

their stuff myself . Now, look boys . . . .

'TACTKT : (ONE NOTE)

J"CK0 You're gonna cut that out, too . Now look . .
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DON ; Jack, I know you're the bus, but 11' y1u think that you

ca n r -lte better than "tolsoc Eddy' . ; „ Nolson Eddy's

music teacher . . Well, that's up to 7 ou . You're the

bus . .

JACK : The bus? What did you say, Don? .

DON : Well, I said as long as you're the boss and you think

you can write as well as Nelson EddJts music teacher .-

why that's up to you. -

JACK: Don, I'm the boss . I don't care whnt . . Nelson Eddy's

music teacher? DON

: Yes, he's been training the quartette all veek . And

Jack, you'1l simply love vhat they'vo prepared

. JACK: Well, that sounds a little better, Don .

. now ve'regetting some place. Sit down, kids, this should be

:all right. Quiet, everybody. Go ahead, Don, let'ss

hear it .

mN: Okay, ready fellows . . Dimme that introduction .
QUARTET : (FOUR NOTES AND HOLD CHORD)

JACK: Well . . :

Dotl : L 5, M F T . . . L S, M F T . .IUCKY STRIEE MEANS FINE

TOBACCO, YES, LUCKY STRIKE MEANS FINE TOBACCO .

. S0ROUND, SO FIRM, SO FULLY PACKED, SOFREE AND EASY ON

THE DRAW .

(PIAUO INTRODUCTION) ~

QUARTET : MAMMY'S LITTLE PAPPY LOVES LS, LS, .

MAM1R4Y'S LITTLE PAPPY LOVES M F T . ifI) .

MAMMY'S LITTLE PAPPY LOVES L 5, L S,

MAMMY'S LITTLE PAPPY LOVES M F T

. JAcK: Wait a minute .

RTH01 0234218
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LIOHT UP AN L .'

An L?

LIGHT UP AN 3 .

. Donl I'm the bus. .

LIGHT UP AN L 8

OENTLEMENI ' MFT-OH

MM4dY'S LITTLE PAPPY LOVES L S, 18, .

MAMMY'S LITTLE PAPPY LOVES M F T . HI!

HI-YA . .

.MAMNY- 3 LITTLE PAPPY LOVES I, 3, L S .

(SLOW) MAMMY'S LITTLE PAPPY LOVE3 M F Thank goodnessl

(PAST) MAMMY'S LITTLE PAPPY LOVES L 3, L S .

MAMMY'S LITTLE PAPPY LOVES M F T

. HI! MAMMY'S LITTLE PAPPY LOVES L 3, L 3, M

AMMY'S LITTLE PAPPY LOVES M F T .

LIGHT UP AN L JACK: Wait a minutel

LIOHT UP AN S Wait a minutel'

LIOHT UP AN L 3 M F T WAIT A MINUTEI

~aTET : MMASY'S LITTLE PAPPY LOVES IB, LS, WAIT A MINUTEI : .

MAMMY'S LITTLE PAPPY LOVES M F T . .

1A,4: Don Do D ti el ? I 'hn on ave you gone en r y crazy s. . . . .

. thi's what they We been practicing all week? .

But, Jack, that was Shortening Bread .

I don't care if it was Apple Pan Dowd y, get those guys .

out of here . . Now, come on, fellows . . out, out, OUT1 :
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(SOUND : DOOR CLOSES . . . 4 FOOTSTEPS)

AND STAY OUTI

(SOUND : DOOR SLAMS) Hmmm

. . . what a program . All I have is trouble, trouble

trouble . . :

I'll bet it ' ll be just as bad on the repeat show, too . . .

Oh, quiet . . Nov, come on, kids, let's get on vith the

play . . take it, boys . . ladie9 and gentlemen, we now

offer our version of that blood-curdling thrilling .

murder mystery, The Whistler . .

OOTERIOSO MUSIC)

ylE: (ECHO MIKE) I am the Fiddler . (PLAYS THEME ON VIOLIF)

Yea, I AM THE FIDDLERI I PLAY BY NIGHT .

. THEY WONrTi` LET ME PLAY IN THE DAYTIME. . (MANIACAL LAUGH)

{(149TERIOSO MUSIC) k• (ECHO MIKE)

. . I KNOW MANY STRANGE THINGS . . I INFIAENCE

THE LIVES OF INNOCENT PEOPLE . . YOU DON'T BELIEVE ME? : . .

LET ME TAKE YOU TO THE HOME OF MR . AND MRS . PARK . .

GWENDOLYN AND GRIFFITH . . AS WE LOOK IN ON THEM, IT IS

MORNING, AND THEY ARE HAVING BREAKFAST . THEY ARE

HAPPY . . BUT NOT FOR LONG . . HEH HEH BEH . FOR I AM THB

FIDDLER .

(VIOLIN THgME) .

(SOUND: RATTLING OF DISHES . . . ETC

.) Gosh, Gwendolyn, this looks like a wonderful breakfast .

I'm glad you like it, Griff . . . because I have a

.surpriso for you. My mother is coming to live with .

us .
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JACK :

DENNIS :

MARY:

DENNIS :

NARY :

DENNIS ;

JACK :

DENNIS :

MARY :

-13-

Oh bully, that's wonderful7 (EO?t4) HEH HEH HEH HEH HEH

. . SEE, THEY'RF. HAPPY, BUT

I'LL CHANGE THAT .

Gwendolyn, when is your dear, darling mother coming .

Tomorrow . ;

I'm glad you told me in time . Nov I can buy her a

present . . I wonder what I should give her .

. (ECHO) WHY DON'T YOU GIVE HER A KICK IN THE TEETH?

No Gwendolyn . . your father gave her that last .year .

What did you say, dear?

I just answered your question .

But I didn't say anything . .

Oh, I thought you did . . .

(ECHO) YOU SEE . . I'YE GOT THEM CONFUSED ALREADY .'

Well, I better finish my breakfast .

. Yes. . here's a great big bowl of cereal . . . vait, I'll

pour the oream on it for you

. (SOUND: POURING OF CREAM . . . SLIGHT PAUSE . .

THEN MILLIONS OF POPPING, CRACKLINQAND

TINKLING NOISES)

. . . (PAUSE) You can take your fingers out of your

ears now, they've stopped crackling . Now eat your

cereal .

(SOUND

: GUN SHOT) Gee, that was a stubborn little one, wasn't it? r

It certainly was, darling .

(ECHO) DARLING . . DARLING . . COME ON, COME ON, HIT HER

WITH SOMETHING . . . I'VE GOT OTHER HOMES TO BREAKUP .

.What did you say, Griffith?

RTTS0 1 0234221



-14-

I didn't say anything, -- my mouth was full of .the `

Breakfast of Champions. '.

Oh yes, that's why you're eo etro - and poverful .: .l

and masculine and . . sto looking aro d, I!m talkina

to
yo

u .

Gee, thanks . . Well, I better finish my breakfaet and

hurry to the office . . . give me a couple of eggs, .

dear, and some bacon . . . about twelve slices of bacon . .

Yes, dear .

(PIAYS THEME ON VIOLIN)

(ECHO MIKE) YES . . I AM THE FIDDI,ER . . I KNOW MANR, .

STRANGE THINGS . . . I EVEN KNOW WHERE THEY GOT

THAT BACON. . . HER HER HEH . . . AND NOW, GRIFFITF. 13 AT HIS

OFFICE . . . WHILE HIS WIFE, GWEN, IS AT HOME WAITINGFOR

HER SWEETHEART, THE ICE MAN . . AND NOW LOOK . . . LOOK

DOWN THE PATH THE ICE MAN COMETH . . . YES THE ICE MAN

COMETH .

(SINGS) Won't you cometh with me to Alabamy, there-

we'11 meet my dear old mammy, she's frying eggs andd

broilin' hammy . . . . .

(ECHO) EHRHN . . SHUT UP1 NOW KNOCK ON THE DOOR . .

SHE'S WAITING FOR YOU . .

(50UND : KNOCK . . DOOR OPENS)

Hello, Baby .

. Hello, Kilroy. . . Come in .

Wait a minute I gotta get rid of this ice .

(OOMPHY) Gimme a kiss and I'll melt it for you . .

. Come on. .

(SOUND : BIG KISS) .
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Gee," Oee, I wonder what your husband would say if he caught

you kissing me, his best friend . . .

I'd tell him you're congratulating me on my birthday .

51L: But you've told him that twenty-eight timee this year
.

Isn't he getting viseR

. No but he'e getting mad, buying me all those presente . .

Gee, Kilroy . . you and I could be so happy together . .r

if it weren't tor my husband .

(ECHO) AH - NOW YOU'RE ON THE RIGHT TRACK . . WELL '. .

GO AHEAD . . WHY DON'T YOU KILL YOUR HUSBAND? _

Nilroyl I just got an idea . ' .

So did I . .

YARY & PHIL: Let's kill Criffithl

MAnY: It must be love,ve said it together. "

-JACK : (ECHO) THAT'S IT, THAT'S IT . . NOW WE'RE GETTING

SOMEWHERE . GO AHEAD, KILL HIM . .

PHIL : (MYSTERIOUS) Ovendolyn, I know just how to kill your

husband . . we'll take him down to the Union Station and

throw him under the vheels of a passing train .

KkAY: But at Union Station . . . 0611 those people vi11 seeus .

PHI L: So what . . they'll think it's a stunt for "Truth or

Consequenoesi"

. JACK: (ECHO) SURE . . YOU CAN GET AWAY WITH IT . . AND YOU'LL

GET A BOX OF DUZ BESIDES .

H'f'AY : No, no, Kilroy, I have a better way . . . When he cOmee

home, you hide in the closet and when he hangs up~his

coat you can stranglehim . . . and no one vll eyer know.

.ACg ;

a;HY ;

iPSL :
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NO ONE WIIS EVER KNOW . .~ EXCEPT ME(DIRTY LAUGH) . . . .

FOR I_ AM THE FIDDLER . (PLAYS THP.ME . . . HITS CLINKER .

. PLAYS THEME AGAIN . . . HITS CLINKER AGAIN AND IsASEDIATELY~OOES INTO

VIOLIN EXERCISES . . . THEN PLAYS

THEtME CORRECTLY)

,qpgR10S0 CHORD) .

And now it ' s evening . . the office

is closed and Griffith, theunsuspecting husband is valking home .

vithout a care on his mind

. (SOUND: FOOTSTEPS) .

rt}y15 : . . .Oee, it ' ll be nice to get home to my loving wife,

Gwendolyn . . I feel sorry for her . . . she's alone 611

day .

(ECHO MIKE) ARE YOU SURE SHE'S ALONE? -

-:EtcIIS: Yeah . . of course, about twice a week our best friend,

Kilroy, drops in . . . but that ' s only on her birthday . .

;ACR: HER BIRTHDAY?

YTIIS ; Yeah, I'm three . . three presents behind this month

already . . . What's the matter vith me . . . Itmaoting

silly, talking to myself .

LOTS OF MEN TALK TO THEMSELVES WHEN THEIR WIVES ARE . .

.IN LOVE WITH ANOTHER MAR . . . AND RILROY WAS THERE .

Av, she can ' t be in love vith Kilroy . . . after all, vhei

we were married - he was our best man.

YES, AND AFTER THE CEREMONY . . . YOUR WIFE KISSED HIM, .

REMEMBER? ~"IS

;
But all brides kiss the best man after the wedding .

FOR THREE AND A HALF HORSI (DIRTY LAUGH)
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It was either that or take him on the honeymoon . . . Gee .

f

I

/

~ what's wrong with me . . . the way I keep talking to

myself . . . Anyway, I know that my wife doesn't see

Kilroy any morel

.^CI; OH, SHE DOESN'T, EH4 THEN HURRY HOME . . YOU'LL FIND

THEM TOGETHER .

All right, I'll go home and see for myself . . Oee, I .

better be prepared . . . (SINGS) Happy birthday to you . .

Happy birthday to you . . .

(WSTERIOUS MUSIC) ~

J~Cg ; YOU SEE WHAT I MEAN . . HERE ARE THREE INNOCENT PEOPLE . . .

AND I HAVE PLANTED THE 3EED.S OF SUSPICION AND HATE

WHICH WILL SOON GROW INTO MURDER . . . AIN'T I A STINKER? .''

OH WELL . . . To EACH HIS 0WN . .

. (SOUND: KEY IN LOOK . . DOOR OPEN)

rARY: Darling, you're home early .

tEfIvIB : Step aside, woman, I'm gonna eearch this house . . . Aha, ;

look on the carpet . . . footprints . . big footprints .

made by size twelve shoes . . . (HAPPY) DARLING, WHY '

DIDN'T YOU TELL ME . . YOUR MOTHER IS AEREI

.J^cR: (EOHO) HER MOTHER ISN'T HERE, YOU LITTLE FOOL . . . -

THOSE ARE KILROY'3 FOOTPRINTS . . . HER MOTHER WEARS SIZE FOURTEEN

. NOW DON'T WASTE TIME . . . ASK HER AROUT .'

KILROY . . . GO ON, ASK HER ADOUT KILROY .

.I''RIS: Huh? . . Oh, yes . . Darli ng, was Joe here?

(ECHO) NOT JOE . . THAT WAS YESTERDAY . . IT'S KILROY "

TODAY . . . AND WEDNESDAY 13 SING'3 DAY . . NOW COME ON .

GRIFFITH, COME ON . . . YOU'VE GOTTA GET MURDERED . .

. GO ON. . GO ON, OPEN THAT CLOSET DOOR .
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r0iHS; No, no . . . I donit vent to . . Ilm afraid . .

JACK, (ECHO) COME ON, DON'T WASTE TIME . . . OPEN THAT CLOSET

DOOR .

TENt7IS: No, nol

. ,: ;,CK
: All right then, I'll open it foi Fou

. (SOUND: SIX FOOTSTEPS) .

JACK : (ECHO) NOW, SIT TIGHT, FOIXS, THIS IS GONNA BE GRUESOME

. . . ALL RIGHT, ORIFFITH, PREPARE TO MEET YOIIR DOOM . .

I IM GONNA OPEN THAT DOOR NOW. ~

(SOIIND : DOOR OPENS)

:UARTET : MAFAtt'S LITTLE PAPPY LOVES L 8, L S,

MAMMYIS LITTLE PAPPY LOVES L 8, L S, MAMMYIB LITTLE PAPPY LOVRS M F T,

MAJ4Dt , S LITTLE PAPPY LOVES M F T. .

~JACK : OH DARN IT, I CPENED THE WRONG DOOR.

(SOUND

: DOOR SLAM) (APPIAUSE AND PL4YOFF) .
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Ladies and gentlemen; the chief hope of our enemies

during the war was to divide the IInited States along

racial and religious lines, and thereby oonquer us .

Let - e not spread prejudice now, anymore than we vould

have spread enemy rumors during the recent conflict .

Through our behavior we encourage the respect of our

children and make them better neighbors to all races

and religione . Remind them that being good neighbors

has helped make our country great and kept her free .

Thank you .

The name of our q uartet is The Sportsmen. Our .

telephone operators are played by 8ars Berner

and BeaBenadera . Jack will be back in j ust a minute, but~

first, here is my good frlend, Mr . F. E . Boone .
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10-20-46

V W YCRK - Closing Commercial

(CHANT - 57 to 59 - AMERICAR)

In a cigarette it's the tobacco that counts . And Lucky

Strike means fine tobacco . Yes, Lucky Strike means fine

tobacco .

FIygnLEL: Mr. Harry R . King, independent tobacco buyer of Durham,

Rorth Carolina, has been in the tobacco business for .

21 years . He saidt .

At auction after auction, I've seen the makers of Lucky

Strike buy real fine tobacco- the kind of tobacco that

smokes up smooth and mild . Yea, for a real smoke, II

pick Luckies - smoked 'em myself for 18 years .

Quote : "At auction after auction, I've seen the makers

of Lucky Strike buy real fine tobacco ." -- Unquote .

Season after season, independent tobacco experts like . .

Mr . King can see the makers of Lucky Strike consistently

select and buy that fine, that light, that naturally mild tobacco

. .

And this fine, light, naturally mild Lucky Strike tobacco means real,

deep-down smoking en joyment for you .

1 'rr.EA : (2 & 3, 2 & 3)

~+SDAEL: LS - MFT

LS - MET

LS - MFT
(MORE)

arxta 1 02 4422N



-19B-

JFCR BENNY PROCRAM Xi03C 10-20-46,

Yea, Lucky Strike means fine tobacco -- so round, so firm, so fully packed, so free and easy on the drav

. I.

The famous tobacco auctioneers heard on tonight's .

program vere Mr . F . E . Boone, of Lexington, Kentucky .

(CHANT - 57 to 59 - AMERICAN) and Mr . L . A . (gpeed) .

Riggs, of Ooldeboro, North Carolina (CHANT - 57 to 59-

- .AMERICAN) . Basil Ruyedael speaking for Lucky Strike

the cigarette of fine tobacco. '

(SWITCHOVER TO BOLLYWOOD FOR JACK BENNY SION-OPF)
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(PLAYS VIOLIN TME

) I AM TfE FIDDLER . .

. ' (S09ND: TWO GUN SHOTS)

(CONTINUES TO PLAY THEME) L00% . . NO NANDSI
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NBC
REVIRION, NETWORL :

~~ STRIICE APPROVAtFINAL B'OABT7 ;00-q :30 P,(.), EST
LUC~r.

Y e~:R 27, 1946 REPEA{~ 30-10 :00 P.,M . PST
(BY Transcription)

"T_ H E J A_C_K_ B_E_N_H g P_R_ 0_O_R_A p" .

ROUTINE

I NEW YORK - Opening Commercial .

II HOLLYWOOD - Jack Benn9 produces his shov .

III HOLLYWOOD - Middle Commercial . Jack Benny
becomes a aalesman -- LS - MFT
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Benny continues to produce

his show uithout interruption in the con- tinuity
.

V NEW YORK - Closing Commereial .

. .VI HOLLYWOOD - Hail and farewell by Jack Benny

and his Cast .
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> XXX
TRE AMERICAN TOBACCO COMPANY 10-27-46

",,," JAC.! °c,NtiY Pa ..ORAh' :r

i . ..nn-7 :~ PM EST OCTOBER 27 . 1946 - PROORAM #5 SUNDA

T NEW YORK - Opening Commercial .

FµRUCN: THE JACK BENNY PROGRAM!

.ipySDAEL: Quality of pnoduot is eseential to continuing success .

.1100s: (CHANT - 57 to 59 - AMERSCAN) -

;.dIYS : Lucky Strike means fine tobacco - so round, so firm,

eo fully packed, so free and easy on the drav! .'

~CCH : Remember!
lRCl . K .)

'1X3 : Year Sn!

1PfSDAEL : Year out! .

kMCH : Lucky Strike means fine tobacco . And in a cigarette

It's the tobacco that counts .

~DAEL : Independent tobacco experts - auctloneere, buyers and

varehousemen - men vho spend their lives buying,

selling and handling tobacco, can see just vho buys .

.vhet tobacco
. (MORE) .
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;;YSDAEL :
-7h7D)

-lA -
EENNY PROGRAM MSKX 10-27-45

And year after year, at auction after auction, they can see the makers of Lucky Strike consistently select

and buy that fine, that light, that naturally mild .

tobacco .

Remember : Lucky Strike means fine tobacco and fine tobacco means real

deep-down smoking on,7oyment for you.

So smoke that smoke of tlne tobacco - Lucky Strike --

so round, 86 firm, so fully packed, so free end easy .

on the drav . .

--' : 'NT : (CHANT - 57 to 59 - AMERICAN)

(8WITCHOVER TO HOLLYWOOD POR JACR RENNY PROGRAM)

t
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~~,AST ROUTINE) .

,~ COtM1ERCIAL, MUSIC UP AND FADES) i

TRE LUCKY STRIKE PROORAM . . STARRINC JACK BENNY . . :.WITH

MARY LTVINOSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WILSON . .

„~pI,AUSE, MUSIC UP AND FADES OUT)

ladies and gentlemen, people often wonder what a .a

oomediah does after he finishes his radio program . .

Well, letts go back to last Sunday afternoon . . The

Jack Senny program is over and Jack and Mary are leaving the studio

. (SOUND: FOOTSTEPS) '

Cee, Mary, I liked that show we did tonight, didn't you?

Yeah .

Wasn't that a terrific mystery sketch I did -- The ' .

Fiddler . . . .Oee . . . (A IA FIDDLER) I AM THE FIDDLER

. . . I INFLUENCE TRE LIVES OF INNOCENT PEOPLE . I MAXE

THEM STEAL :, NATE ;, AND EVEN MURDER . .

Jack, put awsy that knife, the program's over. .

I was just cleaning my fingernails . . Anyway, I thought

that was a wonder11i1 sketch

. (LAUGHS)

What are you laughing at? .

I'11 never forget the look on your face when you opened

the door where you thought the murderer was and found

the quartette instead .

Oh yes, them . You know, Mary, those guys are driving

me nuts . . I wish there was some way I could get rid

of l em . . If I could just . . . Say, I ' ve got it .
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Oh no, Jack -- where would you hide the bodies? .

I wasn't thinking of that . . Anyway, I've got to figure out some way

. Jack, let's atop in the drug store for a enaok .

Well . . look, 61ary, It's only five o'clock . If you'll

wait till later, I'll take you out and buy you a full

course dinner .

I'm no gambler . . I'll take a eandvioh now .

All right, all right, come on .

(SOUND7 FOOTlSTEPS . .- DOOR OPENS WITH TINKLY BELL

. . DOOR CLOSES) ,

Here are two seats, Jack. '

Oh yes . What are you gonna have, Mary? I don't know

. . Oh, here's something that looks good . .

a Dunker's Special

. A Dunker's Special? .

. What's that? Coffee, doughnuts, and a rubber glove, fifteen cents .

No, don-t get that, I had it last time . . . The glove had

a hole ln it

. What are you gonna have? Gee, I don't know

. Oh, waiter .

. waiter! Yesssssss

. Oh, him again. Now, let's see , .

Waiter . . I'11 have a Chiss sweese-sandwich . .

She'll have a Chiss sveese .

. I'11 have a Swiss cheese sandvich

. Yes, ma'am. ONE SWISS CHEESE SANDWICH .

One Swiss cheese . . (YODELS) Oh lee oh lay he hool .

Well, I see Mr . Kit2e1 is still working here . .
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1(BON : Have you made up our mind yet, musc e ound?

jACK
: Yes . . I - 11 have a chocolate malted milk .

w0N : ONE CH0C0IATE MALTED MILB PUT AN E00 IN IT . .

jjCK, Wait a minute . . I don ' t want an egg in it .

OLSON : Have you looked in the mirror lately? .

JA
Cg ; What? Oh, all right . . glmme a malted milk with an egg

In it .

Z8L50N : Fried or scrambled?

JACK : Look . I want a malted milk with an egg in it . . . uet'a

plain raw eRR .

IHL40N : All right . . . ONE MAIII'ED MILK FOR A BARBARIAN

. 7ACR: Look, waiter, why 1s it you always have -- .

NARY : Oh, Jack, let it go . You know you always antagoniee him .

7ACH: I do not . .

/ffiSON : You do tool

JACK : You know, Mary, I'm never gonna come in here again ifthat waiter doean

;t stop --

l@7NIS : Hello, Mr . Bonny, can I sit here with you and

Miss Livingetone? .

J1Cg: Hello, Dennis .

uEY: I thought you wont home . . .

~CIIS : I came in for a sandwich first . . and you know what, I

just welghed myself.

JACB: Oh.

I weigh one hundred and forty pounds, stripped .

St~lpped! ~rIS

: Yeah, I took the weighing machine into the phone booth .

Dennisl

toCiIS ; And when I put in the penny, a little card eame out .
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What did it say, kid?

It snid, "Put on your pants, ', I,_dy wants to use

:Ae phone."

111Oh b i, stop e ng a y . .y
CK

:

OL~N
: Here's your sandwich, Miss .

(SOUND : PLATE ON TABLE)

. Spy: Thank you .

rBI50i: And here's yours .

(SOUND

; LOUD CLUNK) Hey, wait a minute, I ordered a malted milk . . . this iB

an ice cream soda .

1LISotV : That's not ice cream, that's an egg

. JACK: Well, at least you could have broken it . Can't you .

break an egg? .

IIL40ID : If I could break an egg, IId punch you right in the .

nose .

Oh, you would, eh ,, well, lot me tell you --

Jack . . Jack . . sit down! Everybody's looking at you .

Well, all right, but I don't want this malted milk, I'm

gonna have a cup of coffee, and I don't want this guywaiting on me

. (CALL4) OH, MR . KITZEL . . . MR . KITZEL .

(OFF MIKE) JUST A SECOND, FLE:ASE, ItM READING THAT NEW BOOK

. . . "THE HERRING AND 2

." Well, come here a minute, will you? Yes sir

.

Mr . K!.tzel, I always have t .•cuble with this waiter

. Will you please take care oS' nc? W1th pleasure

. What will you have? A cup of coffee

. .
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4E: Sanke, panka, or ehmanka? .

h; Just plain coffeo . . .

'TIE; In a )iffy .

R; Thank you

. •HELLO, EVERYBGDY . .

,g; We11, Don . . sit down . . have a sandwich or something?

, Oh, no, thanks . I just dropped in to weigh myself .

gr, ; Oh .

Y ; Is that the little card you got out of the scale, Don?I

; Yes.

;Y : Lot me eee it . .

I : (EMBARRASSED) Oh, no, no, Mary .

cYa Come on, Iet me see it .

I: Okay . . here . .

7C: Say, Don, do you -- '

fYt (LAUGHS)

X: What are you laughing at, Mary? . . .

IY: (LAUGHS) • .

~: What :s the Weight on the card, Mary? Y

: It doesn't give any weight, St just says, "Get off, 1

you :re hurting me

." DK0 (L4UGHS) Hey, that's pretty good . Say, Don, as Iong

asyou :re here, I vant to talk to you about that quartette

. .

. Now I'm not going to -- IL' WELL WELL, IF IT AIN'T THAT OLD GANG GF MINE .

'E ; Hello, Phil, how did your show .go today? .
IL :

Dynamite, Jackson, dynamite . And, say, you know that't

gag you called me up and gave mo yesterday?

' Yeah, yeah .
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It laid there . But I didn ' t need it . . my charm and

personality made it roll, Jackson, it rolled . .

Hmm '

;SIL : HEY, WAITER7

., .!ZON; What'il it be?

_ . . .L . Gimne a Phil Harris Special . .

; .ISON: Okay . . . ONE HAM OMELETTE, PUT A WAVE IN IT

. That's a good one, ya know. -.

_L30N : Want anything to drink with it, Mr . Harris? ,gIL

; No thanks, I'm on the wagon .

;!,cK : Phil, he means coffee or tea or milk .

;E!liale : Oh, waiter, I'll have a cup of tea, please

. ]HSSN: Do you want cream or lemon with it?

[L!1tiIS: Gee, that sounds good . . Gimme the cream

and lemon and never mind thetea .

Dennis, grow up, will you? _tRY

: Jack, I'm through with my aandwioh .

.~.aK: Okay . . come on, Mary, I'll walk you home . . So long, follows

.

(80UND : FOOTSTEPS) , -

':'L : (0FF MIKE) HEY, JACKSON, WHAT ABOUT THE CHECK? You and Dennis can split it

. You've both got shows of .

your own now . . Come on, Mary .

.'??L0.USE AND MUSIC)

~~

.~D NUMBER) ~,'aL4USF)
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(SECOND HOUTINE)

(~ ;Ui'7L : W.:W~ING FOC .̂S4~:PS)

(SINGS) Take back your rhumba, aye . . . your samba, aye

. . your conga, aye, aye, aye . . . Now, let me see . where's

my house . . . Oh, there it is . I don't know what I'd do

without these fog lights on my knees

. (SDUHD: FOOTSTEPS WALK ONTO PORCH . . FOOTSTEPe .

STOP . . DOOR BUZZER . . PAUSE . . DOOR OPENS)

JACK: Hello, Rochester . .

pC10:STER : Ifl:LLO, BOSS . . YOU'RE HOME A LITTLE IATER THAN USUAL . :

JACK : (ASIDE) Yes, yes, Rochester

. (LOUD) YOU SEE, MIS9 LIVINGSTONE FELT HUNGRY, 30 I TOOK HER TO THE MOCA6ffi0 . .

lJCHEBTER : DID YOU SAY THE MOCAMBO, BOSS?

YES. THEN ON OUR WAY HOME WE STOPPED OFF FOR A FEN

DANCES AT CIRO'S .

NCRESTF.R : CIRO'S?

YE3 .

(SOUND : DOOR CLOSES)

AND THEN I THOUGHT, AS LONG AS I TOOK HER TO THE MOCAMBO

AND CIRO'S . . IT WOULD BE NICE IF I --

Boss, you're in the house now and the neighbors oen't

.hear, HOW WERE THINGS AT THE DRUGSTORE? Huh? Rochester, how did you knov that I was at the

drugstore? .

MR . BENNY, YOU CAN FOOL SOME OF THE NEIGHBORS ALL OF THE

TIME, AND ALL OF THE NEIGHBORS SOME OF THE TIME . . BUT I

AIN'T A NEIGHBOR, I LIVE HERE) .
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Oh, I ' ve been to Ciro ' s and you know it . . Well, it ' s
JA~'

. . : . . . . . . _._ ~ . . . . . .. .. . . . . . .. . . - . . .. n4l : . . . I'll go up to .

bed .

vsxHESTER : JUST A MINUTE, I-Ib STRAP ON MY INDIAN PAPOOSE HAG .

~You don't have to carry me . . . I can walk upstairsJACK :
t' myself. Nov make my bed, will you please?
i
0ipCFESTER : YES SIR .
i
17ACA : I'm going in the library and got a book .

6 (SOUND: DOOR OPENS) '

:~:}pLLY : (TWO SQUAWKS) .

4m; Hello, Polly . .

POLLY : Hello hello . .(SQUAWK AND WHISTLE)

K : Did Polly hear daddy on his program today? LLY

: Hello again, hello agaln (WHISTLE)

JACK: Oh, then you did hear the show . Come on now, Polly,

POLLY :

JACK :

POLLY :

7ACK :

POLLY :

uca,

what else do you hear on my program? Come on, come on,

what else did you hear? Ham hocks and turnip greens .

. That's right. . keep on . . Come on, Polly, keep going . .

And that's what I like about .

. About what?. . Come on, Polly, about what? That's what I like about

. . that-s what I like about , .

Oh, never mind, I'1l teach you tomorrow . . Now, let's

.see, what book do I want here. . This one will do

. The South. . (SQUAWK AND WHISTLE) .

That's right, Polly . . That's it . . Now say the whole thlna

. That's what I like about . . Come on, Polly,

say the whole thing . . That's what I like about . . . .
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That - s what I like about the whole thing . (SQUAWK AND

Yeah, yeah, the whole thing . . Well, I'm going to bed,

goodnlght, Polly

. (WHISTLE) .

(SOUND : DOOR CLOSES . . FOOTSTEPS GOING UPSTAIRS)

I don ' t know what ' s the matter with that bird . She can't

keep her mind on things . Every year at this time she

acts the same . . and stays that way until the swallows

come back to CapistranQ . . Oh, wel1, I guess if I had .d

feathers, I - d understand

. (SOUND: DOOR OPENS) .

fESTER : YOUR REDIS ALL READY, BOSS . HERE ARE YOUR PAJAMAS . .

j1Ca : Good good

. lOCRESTER: WHY ARE YOU GOING TO BED SO EARLY?

It's not early, it's half past eight .

. Anyway, I'm always nervous and upset after the program on Sundayg

and I've got that quartette that always sings the convnercial to thank for it

.

ADCIQ:STER : BUT, BOSS, I THINK IT'S NICE TO HAVE MUSIC WITH A

COMMERCIAL .

. Rochester, all Wilson has to do is say: L S/ M F T .:--

L S / M F T -- LUCKY STRIKE MEANS FINE TOBACCO -- YES,

LUCKY STRIKE MEANS FINE TOBACCO . SO ROUND, SO FIRM, SO

FULLY PACKED . . SO FREE AND EASY 0N THE DRAW . That ' s all

he has to say and People will walk down to the nearest

'store and buy Lucky Strikes .

N'<STc^.R : I ENOW, BUT IF YOU DO IT WITH MUSIC, THEY'LL DANCE .

DOWN .
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Rochester, I'm Jack Bonny, not Arthur Murray . Now

I'm going to go to bed .

Okay .

(SOUND : CLICK)

Goodnight, Boss .

Goodnight .

Please turn out the light .

(SOUND : DOOR CLOSES)

OH, ROCHESTER!

(SOUND : DOOR OPENS)

YES, BOSS --

Blow out my Jack o' Lsntern,

YES SIR . (BLOWS) G00DNIGHT .

G00DNIGHT .

(SOUND:

(SOUND:

DOOR CLOSES)

BEG SPRINGS)

it scares me .

Oh, gee, I'm certainly glad I went to bed early . . and

I don't feel like reading, either . Maybe I'll listen :

to the radio a little while .

(SOUND : CLICK AND STATIC)

(FILTER) AND THAT CONCLUDES ANOT}lERR SESSION OF OUR VERY

POPULAR QUIZ PROGRAM . . . "TAKF. IT AND GO ALREADY

." Nm.

(FILTER) AND NOW, LADIES AND GENTLEMEN, THE FOLLOWING

IS A SPOT ANNOUNCEMENT . .

(BARKS)

THANK YOU, SPOT

. What was that?

AND NOW . . IN ANSWER TO MANY REQUESTS, LOVELY PATRICIA

DUVAL SINGS THAT LILTING BALIAD . . "I I LL SEE YOU IN MY

DREAMS" . . . .
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Gee, I love that number .
7ACR :

(SNORES T4'0 TIMES)

(SOFTLY) Oh, Mr . Benny .

(SNORES)

that ' s a nice :

quartet . (YAWNS)

Why can't my '

quartet sing as

good as t[At

. (SNORE SOial)

A )"}(0 1 0234244

(PIANp INTRODUCTION)

I-LL SEE YOU IN MY DREAMS .

HOLD YOU IN MY DREAMS .

SOMEONE TOOK YOU OUT OF MY ARMS

JACK :

STILL I BEEL THE THRIiY OF YOUR CHARMS .

(OH, YOUR EVER LOVINI) . JACK :

LIPS THAT ONCE WERE MINE

TENDER EYES THAT SHINE . JACK:

Must be

something vrong

with my rndlo .

It must be

the radio. -

People

requestedthot4

(LET IEM SHINE, MAKE -EM SHINE, LIKE THE STARS ABOVE YOU)

THEY WILL LIGHT MY WAY TONIGHT JACK

: What a volcelI'LL SEE YOU IN MY.DREAMS . .

(oRC{g:STWA INTRODUCTION TO "DREAPL4") aUARTET

: DREAM, WHEN YOU'RE FEELINO BLUE ..

DREAM, THAT'S THE THING TO DO
JACK : Ney, say, .

JUST WATCH THE SMOKE RINGS RISE IN

THE AIR

YOU'LL FIND YOUR SHARE

OF MEMORIES THERE .

DREAM, WHEN THE DAY IS THROUGH

(5'•~k) DREAM AND THEY MIGHT COME TRUE

THINGS NEVER ARE AS BAD AS THEY SEEM

(FADE OUT) SO DREAM, DREAM, DREAM .

(SNORES FOUR TIMES)

("-''~.,'HONE DREAM MUSIC)
!lr„r, :
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Oh, Mr . Bonny .

4lh e ? What are ou(4UICK 11~ ) H ? H} h yoRS u re ;i=u~ 5 u : . .

doing in my bedroom?

9aaTgT : Wo just came out of your radio . . We're the quartet

called the Sportsmen .

'JACK; Say, you felloxe are wonderful . Gee, I vish you were

my quartet .

QUfJtTET: We are .

JACK: You mean you're the same fellows who do my commercials?

µSS : (ONE NOTE) 7ICH

: Hmnm . . say, you are the guys . . . Lomme ask you something

. . why don i t you sing for me like you did on that

program I just heard? .

. Because you antagonize us .

JACK : I do notl

QWSRTET : You do too7 lACR

: Now wait a minute This is some trick .ou fellas ., y

.You're not the same guys who do my commercials .

BASS~ Oh, we're not, oh?

' QWT~T : L S, L S, M F T ~~

LS Ia1 LA LA LA, HE HE HE! JAC{ : Stop it . . SEop

L 5, L S, M F TIE it . . STOP IT!

LA L4 IA L4 IA, AYE, YI YI1 You kuvs think vou're eo smart . Well, this is the last

time Pm gonna have trouble with you . .

PUT DOWN THAT GUNJ

IT - S Too LATE NOW . . TAKE THAT1 "
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(SOUND : GUN SHOT . . BODY THUD ., qpN eHOT . . '.

BODY THUD . . GUN SHOT ., nnpY THUD . . GUN

SHOT . . PAUSE . . TWO RAPIh SIIOTS . . BODY

THUD)

Gee, tenors are hard to kill . Well, woii, i guess that

will hold you for a while . . . Now comn uu, you guys . ..

come on, get out of here - get ot oY „ wait a minute,

they're dead . . I killed them . . I killnq them . . but'

I didn't mean to . .

<- (WIERD DREAM MUSIC ENDING WITH CY6ffiAL CRASH) :

(SOUND : RAPPING OF GAVEL . . FIW:'pIMES)

Order in the courtl Order in the courtl

In the court? . . What am I doing hero? THP

. NEXT TRIAL WILL BE "THE CASE OF JACK BENNY VSRSU3 .
THE PEOPLE OF ANAHEIM, AZUSA, AND MY MRfdNO CLEMENTINE .

Wait a minute .

. What am I charged wlth? You're charged with killing your quartnl,) That's a crime? Yesl And not only murder

. . but the coqrt attendant . .~

will read the following charges . .

(INCREASING SPEED) On the night of Suptt,mbor thirtieth

Jack Bonny wilfully and with malice afor„thought did

(GOES INTO TOBACCO AUCTIONEER CHANT WINDING UP WITH .

"YOU'LL BE SORRY")

. . . I did all that?

Yes, and anything you say will be usoA nt;nlnst you . . .
you better lot your lawyer do all the tniking

. But. . but . . I haven't got a lawyer . P1t1s is a fine

how do you do .
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How do you do

. You Dennis. . you're my lawyer?

5111y boy . .

Dennis, you're my lawyer?

. Don't you remember you hired me for thirty-five dollars

a week .

But, kid, I only hired you to sing on my radio program .

Yes, but in the fine print of my contract it says that I

have to be your lawyer when I'm not mowing your Sawn . .

Oh yes . . yes . . I remember I hired you because you .

weighed one hundred and forty pounds stripped .

(50UND: RAPPING OF GAVEL THREE TIMES)

. . . EVERYONE RISE - HERE COMES HIS HONOR, THE JUDGE . : .

(SOUND : SCUFFLING OF CHAIRS)

. What is this?. . I don't need any trial . . when the '

judge hears my story, he'll know that I'm innocent . . .

he has such a kind, intelligent face . . . (UP) . . . Oh, ..

dudge?

YESS5855S333

? Oh. . Oh . . are you the judge?

Yes and lot's get on with the execution .

YOU MEAN TRIAL . .

I KNOW HOW IT'S GOING TO END .

You mean I'm gonna be . . . Dennis, Dennis . . you're my :

lawyer, eny something .

To Each His Own

. What?

It's either that or plead guilty

. Gee, I'm glad you thought of that .
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H'ya, Jackson

. Phil. . Phil . . vl :,,t .:ro y~u here? .

I'm the Distric.t Attorney . . and I ain't gonna rest till

you're executod,

JACK: Phil . . you're tho District Attorney? .

. You've got two shows now. . Who appointed you District Attorney?

.;-. PBI L; PETRILLO . .

JACK : Oh . But Phil . . you're not a lawyer . . you're a

musician . . I know you ' ra a musician.
Oh, trying to Plead insanity, eh?

JACK: But I'm not . . I'm not trying to plead insanity . .

GEORGR : (FILTER) L4DIES AND GENTLJ;MMEN,6 WE INTERRUPT THIS TRIAL

TO BRING YOU A SPOT ANNOUNCEMENT . .

. ~IQL: (BARKS) ".

.:tACK : THANK YOU, FIDO

. fJACK: FIDO? . . . What happened to Spot? . . Oh we1l, he was

probably ,{ust n eummor replacement . . . anyway . . anyway,

I know I'll got out of this moss, I know I will
. DON: Sure you will, Jack . Don't woirry .

JACK : Don, Don . . where did you come from? .
DON : Eastern Columbia, Broadway at Ninth . .

. JAC7: What? .

m»: I'm the big cluek. -

"Cf: That's clockl

T`'L : AND NOW THE PROSECU I89IT SSNE , MTION CALLS ITS SURPRISE W

MARY LIVINGSTONE .

C : (TWO STRAINS OF "FRANKIE AND JORNNY")
X 'Ry : (OOMPAY) Hello, Philsy . . Hi ya, Judge .
'21°'C ll: Miss Livingstono , • please take your usual seat .

FlTX01 0234246



-I7- .

Y: No, Judge, I might spoil the crosoc In your pants I

better sit ln the witness chair .

(SOUND: SCUFFLING OF CHAIR ,,, PAUSE . . . THEN

EVERYBODY WHI9TLE) .

'JACR: ••• Gee . . . and they re n lon, too . . . and look at those

fog lights on her knees . . . With dimples on Iem . :

PgIL ; MISS LIVINGSTONE, BEFORE YOU'RE ALLOWED TO TESTIFY -THE

BAILIFF WILL SWEAR YOU IN . . 00 AHEAD, BAYI LRfIE

: Miss Livingatone, do you sxoar to tell the truth, the

whole truth, with the pickle in the middle with the mustard on top

.

IIARY: No . . vith the mustard in the middle and the bananas .

in the refrigerator . .

:JACK : . . Gee . . is that the way they svenr in witnesses today?

PHIL : NOW, MISS LIVINGSTONE . . AS THE PROSECUTING ATTORNEY , I

WANT TO A5K YOU . . . HAVE YOU EVER BEEN OUT ON A DATEWITL

THE DEFENDANT, JACK BENNY? .

wY: Yes . . . several times

. PRIL: Did Mr . Benny ever attempt to kiss you? WI

: Sure . . Mr . Benny is the cave man type of lover
. PFIL: Cave ma:: type of lover? )*`?

: Yes, one kiss and he caves int JC'

., I do not! `uyL~ Now, Miss Livingstone - concerning the alleged murder of

this quartet - do you --

OBJECTIONOBJECTION OVER-RULED .

But nobody objected

. I know, and it was getting avfullv dull!
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Dennis, the judge is against me . . . I'm afraid .

. I'm^_rrc]d, I tc1l yal

j.(pjERD NUSIC PLAYS FOR FEW SECONDS ENDING WITH CYMBAL CRASH) .

ORDER IN THE COURT, THE FOUR HUNDRED AND NINETY SEVENTH~':

DAY OF THE TRIAL GF JACK BENAY IS ON

. Gee, I'm so tired

. NOW MISS, YOU'RE A BRAND NEW WITNESS . . . PIBASE TELL US

ALL ABOUT YOURSELF

. (SLOWLY AND DELIBERATELY) I am a telephone operator . .

My name is Gertrude Gearshift . . . I work at NBC . .

. Wednesday is my night off, if you know what I mean

. NOW WHEN YOU WORK AT NBC. . YOU HEAR ALL THE TELEPHONE

CONVERSATIONS THAT COME THROUGH, DON'T YOU?

No, there are other switchboards . . . I'm on the first . .

Mabel's on the second . . . and Greenberg's on Third

. Greenberg! How did he get in here? NOW, MISS GEARSHIFT

. . . YOU ASKED TO BE BROUGHT .HERE AS

A WITNESS . . . TELL THE COURT IN YOUR OWN WORDS EXACTLY

WHAT YOU SAID TO ME IN MY OFFICE THIS AFTERNOON .

I said, "Stop you're smearing my lipstick ."

No . . no .

I said that, too, but you wouldn't listen

. Dennis, Dennis, I don't like the way the trial is going

. . . I tell you, I'm worried . .

NOW, MR . BENNY, WILL YOU PLEASE TAKE THE STAND . .

Yes s]r .

MR . BENNY, WHAT IS YOUR OCCUPATION? I AM THE FIDDLER

. . . I PLAY BY NIGHT, I INFLUENCE -- .

(SOUND : FOUR LOUD GAVEL RAPS) .
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Order in the court . . . the Jury will now give their

verd'..ct

. So fast?

Foreman, have you reached a verdict?

(TWO SQUAWKS AND WHISTLE)

Good . . what is your decision?

We find the defendant, Jack Benny, guilty of . . guilty' . .y

of . .

, Guilty of what?

The whole thing

. (SQUAWK AND WHISTLE) But this Ss ridiculous . . I'm innocent, I tell you . . I

nevor was responsible for anyone's death in my entire life

.

. WHAT ABOUT TAE GAS MAN4 Rochestorl Rochester, stand aside . .

Mr . Benny, the Court sentences you to thirty-two years :

in jail .

But --

Would you like to try for sixty-four?

NO . . .NO . . YOUR HONOR, YOUR HONOR, PLEASE LISTEN TO MS : .

(PLSADINC CAIMLY) Your honor, I admit that I killed .

my quartet . . but it was justifiable homicide . . They :

were making me a nervous wreck . . (SLOWLY) They vere driving me

crazy . . (ONE SNORE) I was paying them fivehundred dollars a week and

. . . (TWO SNORES)

TRA IN ON FIRST STRAIN OF DREAMS) ,
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TET : . . . DREAM, THAT'S THE THING TO D0 JACK
: {.:d they never

.
cang good for .~me

(3NORE) but they

aiways eang b-sutifully on

other programs . .

("VO SNORES) so

p:etty . . with

esoh beautifulkermony

. . .(SNORE ;

I rembmber

bccause I hearQ

t*,ym the night I

killed them. I

+~ lying in bed

e:d I turned oh

m) radio and they

. . .{THFRE SNORES)

(?/0 SHORT SNORES)

(ZIWN) . . . Gee, I

m.at have fallen

ei_eop . . (YAWN)

W:.1, what do you

]ccw, I forgot to

tva off the

~OTPT LOUDER INTO APPIAUSE FOR FINISH)

JUST WATCH THE SMOKE RINGS

RISE IN THE AIR

YOU'LL FIND YOUR SHARE

OF MEMORIES THERE . . .

30 DREAM, WHEN THE DAY IS THROUGH

DREAM AND THEY MIGHT COME TRUE

THINOS NEVER ARE AS BAD AS TREY

SEEM

SO DREAM, DREAM, DREAM .

Jack will be back in just a minute, but tLst, here ies

my good friend, Mr . L . A . "Speed" Riggs .
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V NEW YORK - Closi.nr, Commercial

(CHANT - 57 to 59 - AM6RICAN)

Remember this all-important fact . it takes fine

tobacco to make a fine cigarette . And Luoky Strike

means fine tobacco .

Mr . John L . Pinnix, independent tobacco varehousemanrof . ..

Reideville, North Carolina, has operated tobacco varehousee for 28 years

. He said :

At all the euctione I've attended, I've seen the makereof Lucky Strike buy tobacco that

just can't be beat

vhen it comes to smoking enjoyment - that's vhy for 28

years I've been a Lucky Strike emoker . .

Year after year, at auction after auction, independent .

tobacco experts like Mr . Pinnix can see the makers of .

Lucky Strike consistently select and buy that fine,

that light, that naturally mild tobacco. -

Fine, light, naturally mild tobacco . Yes, Lucky Strike .e

means fine tobacco

. And fine tobacco means real, deep-dovn smoking enjoyment for you . .

(2 & 3, 2 & 3)

LS - MFT

1S - MFT

LS -MFT
(MORE)
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jACK BENNY PROORAM ~ppp~ 10-27-46

Luck Strike megis Sne t becc . So m e that smoke°

of fine t b co - Lucky Strike - eo round, so firm, so

fully packed, 80 free and easy on the draw .

The famous tobacco auctioneers heard on tonight'e program vere Mr

. L, A

. (Speed) Rigge, of Ooldsboro, North Carolina (CHANT - 57 to 59 - AMERICAN) and Mr

. P . E . Boone, of Lexington, 8entucky (CHANT - 57 to

59 - AMERICAN) . Baeil Ruyedsel speaking for Lucky

Strike - the cigarette of fine tobacco . .

(SNITCHOVER TO HOLLYNOOD FOR JACK BENNY SIGN-OFF)
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(YAWNS)(YAWNS) Gee . . Gee, that was one of the silliest 0.reams

I vver had . 0:., well, I ' ll get baci : to sleep again .

(SOUND : BED SPRINGS) .

(YAWNS) . . (SCREAMS) Darn that Roohester . . . I told him

to blow out my Jack 01 Lsntern. .

HT 901 0234255
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'g~JCA"1_T_OBACCO CO REVISION :-___ .._ ._

LO-CKY._STRIKE_ aPPAOVALFINAL

1946 PROGRAM f{6

NETWORK :

R'CAST7'00-]'30 P .M . EST

REeEAT,3_:,30-10 :00 P,M, PST
(By Transcrlption

. (?~y .JJnna~aLl

"T H E J A C K B E N N Y P R 0 G R A M"_ _ _ _ _ _ _

ROUTINE

I NEW YORK - Opening Commercial .

II HOLLYWOOD - Jack Benny produces his ahop .

III HOLL1^d00D - Middle Commerclal . Jack Benny
becomes a salesman -- LS - MFT (Tinker to Evers to Chance)

.

IV HOLLYW00D - Jack Benny continues to oroduce
h1s stmw without Snterruption in the con-
tlnulty .

V NEW YORK - C1osing Commercial .

VI HOLLYWOOD - Hail and farewell by Jack Penny
and his Cast .
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THE AMERICAN 70BACC0 COMPANY 11-3-46

"THE JACK BENNy PROGRAM"

0 P E54' NOVE6IDER 3 . 1946 - PROGRAM H6 SUNDAY

I NEW Y08R - Opening Commercial

TNE JACK BENNY PROGRAM - presented by LUCKY STRIKE!

Quality of product is essentielto continuing success .

(CHANT - 57 to 59 - AMERICAN)

For your ovn rel, deep-dovn smoking en)oyment,

remember - Lucky Strike means f ne tobacco!

(2 & 3, 2 & 3)

LS_ - MFT

L-q - MFT

LS_-NIl,T

Right you are!

Yes sir!

Lucky Strike means fine tobacco - yes, first, last,

and alvavs - Lucky Strike means fine tobacco .

In a cigarette it's the tobacco that counts and year

after year, at auction after auction, the makers of

Lucky Strike consistently select and buy that fine,

that light, that naturally mild tobacco .

(MORE)

- . d
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Pinc - l1 t- naturally mild tobacco

. Yes, Lucky Strike means fine tobecco, and fine tobacco means .

real, deep-down smoking enjoyment for you

. So smoke that smoke of finetobacco - Lucky Strike - so round,

so firm, so fully packed, so free and easy on the draw .

(CHANP - 57 to 59 - AMERICAN)

(BWITCHOVER TO BOLLYWOOD POR JACK BEHNY PROORAM)

H73{09 0234254



(FIRST ROUTINE) -2-

~~Ep COMtilERCIAL, MUSIC UP AND FADES) . .

T}0: LUCKY STRIKE PROGRAM . . STARRING JACK BENNY . . WITH

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, .

AND "YOURS TRULY" DON WILSON .

(ApptAUSE, MUSIC UP AND FADES OUT) .

LADIES AND GENTLEMEN, LAST FRIDAY JACK BENNY A8%ED THE

MEMBERS OF HIS CAST TO COME TO HIS HOUSE AT TWO P .M . .

. SO LET'S GO BACK TO FRIDAY AND FIND OUT WAY JACK CALLED THE MEETING

. ,

:ACK: Is everybody here, Rochester?

pxl@STER : All but Dennis Day . . He phoned and said he3d be a .

little late

. That's funny, Dennis is always on time . . . I wonder

what delayed him?

i3CIR8TER : He said that last night was Hallowe'en, and some kids

took the wheels off his bicycle . . .

ACKi Hmnmm . . well, why didn't he take the Sunset bus?

PxMBTER : THEY TOOK THE WHEELS OPF THAT T00! JLCK

: Well, that's what Dennis gets for living in that kind

of a neighborhood . . . I'm glad the kids around here

aren't that rowdy .

"PSTER : Me too, Boss .-
kx:

By the way, Rochester -- go out and take the bathtub

off the front porch and put it back in the house

again . . . well, wkuit are you waiting for . . take the

bath tub off the front porch .

Okay, but there ain't much gas in the car .

Gas in the car? What's that got to do with it?

The front porch is in Pasadena .

RTH01 0234260



JACK: wmat!

pOC3KSTER : And Pasadena is in Pomona .

JACK: You mean the kids .

ROCHESTER : No, the wind .

JACK : Gh, stop being silly and do what I tell you .

AOCdESTER : Yen sir .

JACK; Now I 'm going in the library to talk to my gang .

(SOUND : FOOTSTEPS)

JACK : (SINGS) Shine on, shine on, harvest moon, up in the sky

. I ain't had --

(SOUND : FOOTSTEPS STOP)

JACK : Oh oh . . I better hide these bicycle wheels, Dennis

is liable to get sore. . . I'll put them in the closet . . .

(SCUND ; CLOSET DOOR OPENS .,, PAUSE . . . THEN

CLOSES . . . FCGTSTEPS CONTINUE)

JACK : (SINGS) I ain't had no lovin, since January, February,Juno, or July

.• La la . . Hm . . the other months weren't

so good either . . Oh well . .

(SOUND: DOOR OPENS)

JACK: H'YA, KIDS .

w1HY & DON : Hello, Jack .
PffiL ;

JACK :

POLLY :

IACK :

HOys, Jackson .

Say, I'm gled you're here early, kids, I've got great

news for you .

(TWO SQUAWKS AND A WHISTLE)

You too, Polly . . . Now, kids, I want to read you a

telegram I received this morning .

L
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~',JACK; (READING UP) DEAR MR . BENNY . . . I HEARD YOUR PROORAM .

' LAST SUNDAY, AND OF ALL THE STINKING -- WHOOPS, 'ARONG .

, TELEGRAM . Where . . . Where's that other one . . . ..

Don't take a chance, maybe you just read the good .one .

No no . . . Oh, here it is . (READING 9P) DEAR MH. BENNY

. . SINCE EVERYONE IS TALKING ABOUT YOUR PROGRAM3 THIS .

.ISEASON, WE ARESENDING OUR PHOTOGRAPHER TO TAKE PICTURES

OF YOUR GROUP . IF CONVENIENT PLEASE HAVE THEM ALL AT .

i YOUR HOME FRIDAY NOVElIDER THE FIRST AT THREE P .A . . . . . .

SIGNED . . THE ASSOCIATED PRESS . . .

~DON : The Associated Press . . . Gee, our pictures will appear

all over the country . . .

~PHIL : Pictures . . . Gee -- I wish youlda told me . .

. I'da hadR, my sweatshirt pressed. .
r
JACK : Phil, just be happy the piotures aren't in eolor so your

f
f red eyes won't show

. ~PARY: Say, if the photographer is going to be here soon, I,ibetter make my face up

. . Oh, Don, hand me my pirse, will

you pleaso . . It'a on the chair next to you .

. DON : Here you are, Mary

. NARY: Thanks

. (BOUND: CLICK OF PURSE OPENING . . . THEN PITTLIN6

OF SEVERAL SMALL OBJECTS THAT WOMEN CARRY

IN PURSE)

JACK : (INHALRS DEEPLY AND PLEASANTLY THEN EXHALES WI'13 HAPPY

AIUIUNQNS!) Gee, that smells wonderful, Mary . . . What .

is it?

~'UY~ Moneyl .
JhCK : I mean besides thati

Hrx01 0234262
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(SOUND: MILLIONS OF THINGS POUR OUT 0F PURSE

FINISHING WITH NOISE OF COAL POURING

DOWN A COAL CIQITE .) .

- ,.o,,,,,a -- ~~ .. .,.a " ,.,na.•:•r, e . ~

drove the steam roller .

HTX09 0234263

k~
;JACK : . . . MARY, EMPTY THE REST OF IT IN THE HALL, THIS .

JACK:

'BPNYIS : So my mother's driving me ovor in her steam roller .

JACK : Hello, Dennis, wo'ro waiting for you . What's taking you

so long? DENNIS

: I couldn't get a taxi

. JACK: Oh. .

-5-

Oh, it - s some new perfume I'm wearing .

. it's called"Get Away From Me, Boys, I- m Going Steady ."

Oh .

Now let me see . . . my lipstick

. (SOUND: MOVING OF SMALL OBJECTS LIKE ICEY CHAINS)

Lipstick . . . lipstick . .

. Why don't you turn your purse upside down and empty it,

Mary?

Okay .

ROOM - S FILLED ALREADY . . . What a lot of J unk -- and -

look . . . three chiss sweese sandwiches . . . There . . . .

There's your lipstick, Mary . .

Thanks .

(SOUND : PHONE RINGS) There

- s the phone . I'll get it .

(SOUND ; RECEIVER UP) .

tJACK: Hello . . :

;&~1ERNIS : Hello, Mr . Benny, this ie Dennis . . .



-6-

DENNIS : Not anymore .

JACK : Why, what happened? . .

DENNIS : Woll, yesterday something was wrong with the front .

roller, so he got out to look at it, and some kids .

played the meanest Hallowelen trick

.JACK: Dennis, that's terrible -- where's your Uncle now? ,

DENNIS : Well, you know that vhite line that runs down the middle of Wilshire Boulevard?

.

JACK: Uh huh

. bENNIS: The dark part of it ie Uncle Harry

. JACK: Dsnnisl Stop making things up like that . Your uncle`

passed here this morning .,

DENNIS : Didn't he look thin? JACK

: Oh, hang up and get over here . .

DENNIS : Yes sir .

(SOUND : RECEIVER DOWN) :

JACK : What a kid . . . Dennis will be here in a few minutes . .

~POLLY : (ONE SQUAWK AND WHISTLE) .

'XARY: (LAUGHS)

JACK : Mary, what are you doing with the parrot? .

KARY: Oh, just playing with her -- she ' s cute . . .

JACK : Yeah, and she's amart too . . . Last night I taught her .

- her name . . . Polly Benny . . . Go ahead, Mary, ask her what her name is

. kwt: Okay . . . Come on, Polly -- what's your name . . . What's

your.name?

,P^RROT : (A LA JACK) I AM THE FIDDLHR! (ONE SQUAWK AND WyISTGE)

I~JACK : Oh fine -- she got that listening to the radio . . .

RTH 0 7 02 34264
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Polly want a cracker . Polly want a cracker?

Polly want a chiss sweese sandwich . (WHISTLE) .

See, I told you .

Say, Jack, how long do parrots live?

Oh, a long time, Mary . . some of them live very long

. How old is this one, Jackson?

Sixty-three . . . and shets still got .all her feathers .

That's more than you can say, Bub .

Phil, don't be funny . You always try to be a wise guy

. . like at Mary's Hclloweten party last night

. What's the matter -- what did I do wrong? .

Trying to make jokes about everything . . . and that

costume you wore . . . Imagine . . covering yourself with

cobwebs and coming as a vine cellar . . . what an outfit .

Well, at least I spent dough for my costume . . that ' s -

more than you did .

What do you mean?

You didn't spend a dime . . . you put on a pair of ahorts,

stood out in the cold and came as Little Boy Blue .

Oh, you're just mad bocause Mary gave mo the first

prize .

Well, you deserved It, Jack .

Thanks, Mary, they were swe11, but they don't quite fit

my car .

What was the prize, Mary?

Four wheels off the Sunset bus

. Yeah.

But I thought Don Wilson's costume was the beat of all .

I should have given him thc prize .
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JACK : Well, Don, II11 admit it xas original

. ~" DC.r . Thanks, Jack .

JACK : Who else but you would ever hevo thought of putting,on

an old straw hat and standing out on the Savn holding

N- up a big tobaoco leaf . . . Come to think of it, Don, .why

t- did you stay out there so longl

~DCN : Well, Jack, I)ust hated to come in . . . (SLOW AND -
f EMOTIONALLY) It was so wonderful watching tho moonbeams
S

filtering through that beautiful golden brown tobacco .

JACK: It must have been a lovely sight

. # DON: And there in the stillness of the night . . . I could

hear a lonely cricket calling to his mste . . . (SOFThY)

L 8/ M F T . . L g/ M F T.

JACK : A cricket said that?

. MARY: They make that noise by rubbing two Lucky Strikes

together .
,~
',-JACK : Gee, I'm thirty-seven and I never knex that .
'`DON : And then the little boy cricket kissed the little girl

' cricket . . and the little girl cricket must have likedi
, it because she said (HIOH) Quality of product is

essential to continuing suceess
. JACK: Don, if anyone besides you told me that I'd never believe it

.

mN : Well, you can believe this, Jack, Luckies are so round,

so firm, so fully packed
. fOLLY: (FAST) So free and easy on the cricket . (ONE SQUAWK

AND WHISTLE)
'; JACK : Hey, that's clever . Don, teach Polly the rest of the

L commercial . .

RT807 0234266
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JUL; You do and we'll have a new announcer .

'IACK: Say, maybe the Polly could . . No, what would happen to

all our fat jokes . . . Don't worry about it, Don, you

can always .

. (50UND: PHONE RINGS)

'JACK: Oh, the phone . . ROCHESTER, WILL YOU ANSWER IT,

PLEASE?

pOCAESTER : (OFF) YES SIR . .

(SOUND : RECEIVER UP)

~ROCHESTER : JACK BENNY - S RESIDENCE, STAR OF STAGE, SCREEN AND

RADIO AND WILL SELL TWO BICYCLE WHEELS AT RIDICULOUSLY

LOW PRICE

. NNIS: Hello, Roohester, this is Dennis . Please tell Mr . --

(TAKE) Ney, what did you say about two bicycle wheels?

'ROCRESTER : OR OH ., . ME VELLY SOLLY . . . YOU HAVEE LONG NU6IBLA, . .

MAYBE YOU HAVE BLETTER LUCK BY EM BY . . SO LONG EGG

P00 YUNG .

`DENNIS : Loohester, Loohester, I tly talkee to Loohester and

allee timee I talkee to Chinee boy .

r ROCHESTER : 80 SOLLY, NO LOCHESTER . . NOBLODY HERE EXCEPT US

CHOP SUEYS CHOP CHOP . . . OLOODBYE PLEASE . . . -

JACK : ROCHESTER, STOP PLAYING OAMES AND OIVE ME THAT

. TELEPHCNE. . . Aello, who is this?
j; LEnNIS; Hello, Mr. Benny -- this is Dennis, and Rochester

- said you had a pair of bicycle wheels that -- ~^CY

: So solly long numble, goodbye

. DE!TMS: Mr. Benny, Mr . Benny . . .

4CK: Look, Dennie, why aren't you here?
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iDggNIS : Well, I'm in a music store . . . I dropped in to buy aa

copy of a song I'm going to do on Sunday . . . It's .

called, Rumors Are Flying

." Oh yes, I hoard that eong. Does it have a good

arrangement?

DENflIS : Oh, it's swell, but what about the bicycle wheels?

JACK: Dennis, the song . . . Hov does It go?

~pBNNiS : Do you want me to sing it for you?

JACK: Yes yes . . .

'~DENNIS : But what about the bicycle vheels7

7ACK : Just sing tho song, xill you please?

D617NIS; Okay.

EARA : What about the bloycle wheels?

IJACK : Operator, you keep out of it . . . Go ahead, Dennia .

'`.(DENNIS'S SON6 - "RUMORS ARE FLYINO")

~(APPL0.DSE)

HTY{07 023 426 8



-11-(SPCOND ROUTINE)

FIACK :
Lenn i.s, Uonms, that was eweti. . . now, nurry over . .

Goodbye .

ySKN15: Goodbye. ,

(SOUND : RECEIVER DOWN) .-

:)ACK : Now, kids, the photographer will be here any minute so

when he takes the pictures I'll sit in that big artu

chair and you all gather around behind me . . . Philt

you ' ll be kneeling at my right . . .

PpIL: Uh huh.

iTAC%: Don . . you'll be at my left, down on one knee .

!LON: Okay. '

. And Mary --

Y: I'11 put the orown on your head. '

ACK: No, no, this will be informal . . Now, let's tryit,

Phil, you kneel on my right

. ffiL: Okay.

7ACK : Don, you're here on my left .

All right . .

JACK : Now, Mary ---

keY: Yes, Your Majesty . .

OK : Now cut that outi I ' m just trying to get an idea of . .

(SOUND : DOOR BUZZER)

JAOx : Oh, that's probably the photographer . COME IN

. (SOUND: DOOR OPENS)
ttf ':iS : Woll, here I am .
?ACK: Dennis . . . Now in the world did you get here so fast?

Mother's steam rollor has an over-drive .

JRC :;~ Oh for -- look, Dennis . Stop with that steam roller

nonsense, and shut the door .
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fpENNIS : Just a second, Mr . Bonny . . . (CALIS) GOODBYE, MOTHER .:

(SCUND : THREE TOOTS ON A STEAM WHISTLE)

JACK+ hm . . and I thought he was nmking the whole thing up .'

(SOUND : DOOR SHUTS)

;, Now, Dennis, the reason we're all here . . the reason trelro

all here is we're going to take publicity pictures .

p*pTtIS : Gee . . . I thought today was payday. ,

JACK; What made you think that?

DIIJNIS : Everybody's knoeling. _

JACK: That's for the picture . Now, oome here, Dennis . You

stand along sido of . . . .

(SOUND : DOOR BUZZER) ,

JACK: That must be him . COME IN .

(SCUND : DOOR CPENS)

iJACK; Yes? .

SANDY: Mr. Benny - my name's Johnsqn . I'm a photographer from

the Associated Pross .

JACK: Good, good . . we'vo been expecting you .. . you're right

on time .

knY: I know „ and I have other calls to mako so let's get on

with the pictures .

~J'~K: Okay . . now, kids . . everybody gather around and -- PHIL!
i
r. Put down that glass, you're not posing for the Man of '

~dd{ - Distinction . . . Nov come on, overybody . . .

', g'1'T'Y' Just a second, there 's something wrong . E
; J"C'~~ Wrong .

Yes, there are five of you . I always thought that in a

quartet there are four . .

JACt~ Quartet? What are you drivi Johnson?at, Mr . Johnaon . .
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5~rJDY : The Associated Press sent me cvar to take pictures off

your new quartet . . . Where are they?

Well, that does it . Come on ?L . Johnson, take your .

camera and OET OUT OF HERE . . . OUT . . . OUT . . . OUT . . . .

(SOUND: DOOR SL4MS)

JACK: Hm . . that I a the last straw . I ' m gonna see my lavyer 6nC

get rid of that quartet if it-s the last thing I do

. Mary, do you want to go vith re7 RY

: Well, Jack, Iive got some shopping to do . . . I'll meet

you at his office . .

JACK: All right, I'll see you there . ROCHESTER, OET THE CAR

OUT. WE 'RE GOINO DOWN TOWN .

(SRANSITION MUSIC) .

(SOUND : MOTOR . . . HORNS) JACK

: Rochester, my lavyer l s office is at Hroadway and Ninth :

ROCHESTER : Yes sir .

7nCK; (HAPPY) Oh, boy, why didn-t I think of this beforo . . .

My lawyer will take care of ttet quartet for me . . . . .

Gosh, I fool better already . . . (SINGS) Margie, I'm .

always thinking of you, Oertrude, I'll tell the vorld

I . . . Gee, I'm fickle . . . Oh, say Rochester, slow down .

.There's a fellow sitting on tLe_ curb. .

. his clothes are all ragged. . . and look at his shoes . . He's probaDl3

been valking for veeks, let ' s give him a lift . SAY, .

BUDDY, WOULD YOU LIKE A RIDE?

(OFF) NO, THANKS, I'M WAITING FOR A NASH .

Oh . Keep going . . . Funny, I th.ought he was looking for

a . . . Watch it,Rochester, the light ' s changing . . .

FC0'ESTER : YES SIR .
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(SOUND : TRAFFIC BELL . . BRAKES) .

(SINGS) Shine on, shine on, harvest moon up Sn the

Z 'KJ . .•

Say, Martha, isn ' t that Jack Bonny? .

Where, Emily?

Sitting in that oar . :

Well, I do declare . It is h1m . Oh, f2uily, isn't he :

hatndsome?

And so dignf.fied, too . Just look at those hLe blue ey9s .

I think he's adorable

. Oh, Martha, at your age

. Well, I just can't help it . Just looking at him gives me

roneWed strength . . . Look . . . my eane . . . it isn0t sven

touohing the ground

. Oh, Martha

. (MIMICS) Oh, Martha . . . Oh, Martha . . . Loosen up, Emily.

Stop boing so loyal to Tom Brennemanl Well

. . . I guess you're right . . . Jack Benny is kindacute

. . . yes . . . yes . . . he certainly is oute. -

(50UND

: TRAFFIC BELL) Don't go yet, Roohester, I 4ant to hear this

. He's so clever, too. I love him on the rsdio . .

So do I .

And, Emily .

. What?

Did you see him Sn The Horn Blows at Midnight?

(FAST) Let's go Roohester! . . . Come on, oome on . Letis

go .

(SOUND : CAR STARTS . . . MOTOR)

RiXO9 02342%2



~JACK: They were two aiee old ladies and I wanna remember them
that way . Keop drlvln; .

(APPIADSE ) .

'!(B4ND NUMBER - "BUTTERMILK 8KY") .

'~(A^PLAUSE) .

01901 02342 ?3



(Tl11HI~ ROUTINE)

(SOUND : FOOTSTEPS)

Oee, Mary, you got here before I did .

Yeah, and I thought I was gonna be late . .

(SOUND

; FOOTSTEPS STOP) Is this your lavyer's offioe?

Yeah. N . M . Fisher, Attorney at lav . Let's go in . .

(SOUND : DOOR OPENS) 8m

. . . there's a aee girl at the reception desk . Pardon

me, Miss, I'd like to see Mr . Fisher .

(BROOKLYN DAME) Do you have an apperntment4

Well, I -- what?

Do you havo an apperntment? Yee, I have an appointment

. -

What?

I said I have an ap pointment .

What?

An Apperntment . .

Oh, go right in . . .

Thank you. '

(80UND

: DOOR OPENS) (ON PHONE) Nov look, Mr . Smith, I'm a busy man . .

. I,caa't stay on this phone all day. I told you I won't '

settle this case for less than two million dollars . I'm

sorry, Mr . Smith. That's up to you Mr. Smith . Goodbye .

(SOUND ; RECEIVER DOWN) He11o, Mr

. Fisher . .

How do you do, Mr . Smith .

No, no, Benny . . . Jaek Benny .
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Ot, yes yes . . . please forgive me . It's just that I'v@

been so busy lately and have no many things on my mind .

I understand, Mr . Fisher, I'd Iike you to mest Mies '

Livingetono .

jEi;ON : How do you do, Miss Livingstone .

•,Ry; , How do you do .

Er . . haven't we met before?

I don't think so . .

That's funqy, your name is eo familiar . It keeps running

through my mind . Smth, Smith, Smith. .

JdCK: No, no . Her name is Livingstone. .

ON: Oh, yes, yes, how stupid of' me, your name is Smith . .

OK: No, no, look, Smith was on the telephone . .

ON: What happened to Benny? .

tACK : I'm Benny, Jack Benny .
1
W0N: Oh, yes . Now, what oan I do for you?

J1CH: Well, Mr. Fisher, what I came to see you about is . . .

(SOUND : BUZZER)

Pardon me

. (SOUND : RECEIVER UP) YosT

. . . Oh . . well, send them right in . .

RECEIVER DOWN

. This won't take long . It eeems to be very urgent . A

domestio case . .

(SOUND : LOUD KNOCK ON DOOR) Mr

. Fisher, I want to -- I'LL DO THE TALKINO AND YOU KEEP YOUR BIG MOUTH SHUT

. MY BIG MOUTH. . . YOUR LIPS COULD BE STRETOHED OVER A PIANO STOOL

. i
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,pEL90N: Now, now, we can settle this vithout harsh words.

REA ; THAT'S OKAY WITH ME . I WANNA DIVORCE ^aHIS JERK .

OL40N : Very well, but you'll need grounds .

R ,rA : IF I HAD THAT I ' D BURY HIM

. lSL: 0H, YEAH? .

BEA : YEAH. .

RELSON: Please . . please . . let'e not resort to that . What are

your names again? . .

BEA & MEL: MR . AND MRS. KRAUS. •

.HEISON : Very well, I'll file the application . Goodbye .

(SOUND : DOOR SLAM) .

NELSON : Now, getting back to you . What did you come to seeD:e

about?

JACK : Well, as I started to say . . .

NELSON : Oh yes, I remember . You two want a divorce. ,

JACK: No, no. That I s Kraus . .

NELSON : Of course, of course . I had you confused with Mr . tU1d

Mre . Livingstone who just left . .

MARY: I'm Miss Livingetone .

N6LSOIJ : Oh, yes, yes, then you t ro Mr . Kraus .

JACK : No, I'm Smith . . . I mean, Bonny .

NELSON : Oh, yes, Benny Livingstone . Now, what ' s on your mind?

JACK: Well . . I ' ve got a quartet on my radio program and I

want to break their contract . Here it is .

IItLSON : Umm, it looks like an iron clad agreement . . . but . .

I 've got a very clever idea

. J,CK: You can broak the contract?

IC;LSON : Not only that . . . but with my idea I can make them refund all your money

.

R 1-X01 0234276
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Aol m money? Hov . . how . . tell mo . . tel me . . '

Jack, he cantt talk, let go of his collar

. Oh, I'm sorry.

All I have to do is . .

.(SOUND: BUZZER)

gELSON : Excuse me

. (80UND : RECEIVER UP) . .

RE*BON : Yes? . . . What? . . . Good, good . . . send them right in . .

(SOUND : RECEIVER DOWN) .

HEL40N : It's that oouple who vere just in here for a divorce

.Mr. and Mrs . Fisher . . .

JACK : Your name ie Fisher .

t2LSON : I moan Mr . and Mrs . Livingstone

. NARY: Their name is Kraus . .

NELSON : Oh, yes . Thank you, Miss Smith

. JACK: Hm

. ' MARY: Jack, isn't this the lawyer who pleaded a oase and got

the jury so confueed they sent the judge up for twenty

years?

JACK : Oh, oh, so you read about it, huh? MdRY

: Read about itl I thought I made up a joke . You meap

it's true?

JACK: Yes. ,

(SOUND : KNOCK ON DOOR)

RELSON : COME IN . . .

(SOUND : DOOR OPENS) .

Come, doll face, carry me over the threshold . '

No, lover, you carry me ,- you're stronger

. Okay. . . ups-a-daisy. '

Rrx01 02342r ?
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po
L; Whoops, not so high, I'll get a nose bleee . .

r'LgON : Come come, I'm a busy man, are you sure your mindsare

made up?

.BEA; Yos. Me and star dust don't want the divorce .

;7LSON : Fine fine . I won't file the application . . . and goodd

luck to both of you

. NBL & BEA: Thank you

. (SOUND : DOOR CLOSES) _

ggISON : Now whore wore we, Mr . Livingstone?

JACK: Now, please . . please, let's not waste any more time . .

Bonny' s the name . Jack Henny . This is Miss Livingstone,

Mr . and Mrs . Kraus just loft . You're Fisher and Smith

was on the phone . Now, tell me, Mr . Fisher, you said

you know how to break the contract with my quartet . -Nov

how are you gonna do it . . . .

L40N : Now let's see . . . Since you're suing them for two .

million dollars we can --

ACK : I'm not suing them for two million dollara!

BELSON : Oh yes, that was Kraus .

ACK : That was Smith on the phone!
9KLSON : Well, what are you doing here? .

J.•CK : I don't remomber . . all I know is I had an apperntment --

I mean appointment .

qWON: Oh yes, you came in here about a quartet . I remember

now . . you came in with this girl here . . . Miss . . er . .

Miss . . er . .

kkRY: Eaglebottom .
'•CK: Mnry Ploase Mr Fi he b t 't t. . , . a r . . a ou my quar e , you ve

got to break that contract . ., here it is on your desk .

flTM07 02342 :8
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aI,SON : Oh, that one . Well, I'm sorry, but that oontraot is,

unbreakable . You haven't a chance . So I advise you,

as your larryer . . . .

(SOUND : BANGING ON DOOR)

JACK: Nov what

. - NELSON: COME IN -- .

(SOUND

: DOOR OPENS) I'M GONNA DIVORCE YOU IF IT'S THE LAST THING I D0, YOU

SPONOENEAD! .

THAT'S GRATITUDE FOR YOU

. AFTER WE IEFT HERE I CARRIED YOU ALL THE WAY DOWN THE HALL SO YOU WOULDN'T TIRE YOUR

BIG FLAT FEET .

BEA; WELL, YOU DIDN'T HAVE TO DROP ME DOWN THAT LAUNDRY CHUTE .

JACK: LAUNDRY CHUTE?

BEA: I HIT BOTTOM LIKE A BACK OF WET WASHI '

WITH YOUR SHAPE HOW ELSE COULD YOU HIT .

BFA : LOOK, MR, FISHER

.,, 'BL30N; I've got tho applications right here

. BEA: GOOD, WE'LL SEE YOU IN COURT . G00DBYE, (SOUND

: DOOR SI,BM) JACK

: Gee . . . that's a shame . . . gee, and they're such a nioe

couple . And they've got their own shows, too. "

KEL30id : Oh, I xouldn't worry about them . ., this has been going

on for twenty years . . they'llget back together . But

I am worried about the children . .

JACK : Children?

nLSON: Yes . ., that's the tragedy of divorce . . . who's gonna

take care of the little ones?

RTX01 02342 7 4



Nm. . . and I think I have troubles . . . Mr . Fisher . . . I'm

glad I dropped into your office today . I've got a big

home . . . a butler . . . a evimm3ng pool . And I'm gonna do

something that'll make me happy too . I'm gonna have

their children come home and live vith me until their

parents make up their minds .

y: Mr. Kraus, that's the noblest thing you've ever done .

jBLSON: Yes, .it's a wonderful thing . . . and from now on the

children are your responsibility . . .

JACK: Good . . good. '.

XELSON: And the children are here . . . right here in the next

office .

JACK : Well, gee, may I see the little rascals now? . . .

18L9ON : You certainly may . Go right in . .

ACK : Thank you . . .

. (SOUND: DOOR OPENS)

JACK: You . . . you're the children? QUARTET

: (ONE NOTE) JACK

: Oh, for goodness sakes

. NARY: JACK, DON'T STAND THERE, LET'S RUN .

JACK: I CAN'T LEAVE NOW, I'M THEIR MOTHER . .

. `QCARTET: M 13 FOR THE MILLION THINGS YOU GAVE US,
JACK : Oh quietl

O MEAN3 ONLY THAT YOU'RE GROWING OLD .

I'M NOT GROWING OLD . . . Come on, Mary, let's go . . .

A 1-x01 0 2 342e0
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LADIES AND QENTLEMEN : AMERICA I S VETERANS NEED HOMES . .

MILLIONS HAVE BEEN HIT BY THE CRITICAL SHORTAGE, BUT OUR

5- dLL CcIS :ili3 WCRST SUF'EERERS . THEy FBEL

THE SAORTAGE MORE ACUTELY BECAUSE THEY INTERRUPTED THSIR

LIVES TO 00 INTO THE ARMED SERVICES . SO IT IS ONLY FAIR

THAT THE VET'ERANSI FAMILIES SHOULD GET FIRST CHANOE AT

ALL VACANCIES . THEY'LL BE QRATEFUL FOR YOUR COOPERATION .

THANK YOU . .

(APPL4USE)

. JACK WILL BE BACK IN JUST A MINUTE, BUT FIRST, HERE IS

MY GOOD FRIEND, MR . F. E. BOONE .

HTH01 02342 9 1
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11-3-46

V NF4! VORX - C1os1.r,A Co?~^~:^cial

(CHAN4' - 57 to 59 - ANERICAN)

ppEL : Year-1n, year-out, Lucky Strike meane fine tobacco .

And Sn a cigarette, it's the tobacco that counts .

Mr . James Alfred Walker, of Durham, North Carolina, has

been an independent tobacco buyer for 27 years and hereolly knove tobacco

. Here's vhat he said --

Season after season, I've aeen the makers of Lucky Strike buy good, ripe tobacco

. . . that smooth, fragrant,

fine tobacco that makes a real fine smoke . So St's ;

only common sense for mo to pick Luokiea for my ovn - .
cigarette . Smoked 'em for 17 years .

Quote : "I've seen the makers of Lucky Strike buy good,

ripe tobacco ." - Unquote . Yea, season after season, -

independent tobacco experts like Mr . Walker can see the

makers of Lucky Strike consistently select and buy that

fine, that light, that naturally mild tobacco .

Fine, lieht, naturally mild tobacco . Yes, Lucky Strike

meane fine tobacco! .

(MORE)
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to ,7ACK BENNY PROGRAM »XX - 11-3-46 .

^7CH : It takes fine tobacco to meke a fine cip,nrotte, So

% ag
smoke that smoke of fine tobacco - Lucky Strike --so

round, so firm, so fully paoked, so free and easyon .the

drav .

IpqSnAEL : The famous tobacco auctioneers heard on tonight'a .

program vere Mr . F . E . Boone, of Lexington, Kentucky .'

(CHANT - 57 to 59 - AMERICAN) and Mr . L . A, (Speed) ( .

Riggs, of Goldaboro, North Carolina (CHAHT - 57 to 59~-

AMERICAN) . Basil Ruyedael speaking for the cigarette

that means fine tobacco - Lucky Strike .

(BNITCHOVER TC HCLLYWGCD FOR JACB BENNY SIGN-OFF)
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CK

: Ladies and Gentlemen, we'11 be with you again next eunday at the same time and for our feature attraotion

we will present our version of Mark Hollinger's great' Universal picture

. . . "The Killers." <

(SOUND : TH0 SHOTS)

MRB: (SCREAMB) .

b.IB) dnCK: Thet'e the third one we've killed and we're )ust

auditioning . Goodnight, folks . Don't forgot to vote

Tuesday .
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and his Cast,

ar 8oi 02342 e 5



Mx -1-

TiRi AMERICAN TOBACCO COMPANY 11-10-46

"'1'HE JACK BENNY PHOGRAM"

,,7 :30 PM EST NOVEMRER 10 . 1946 - PROGRAM #7 . SUNDAY

I IEM1J YORK - Opening Commercial

`.ppROCH : THE JACK BENNY PROGRAM

pUygDAEL : Quality of product is essential to continuing success ;

pIGGS : (CHANT - 57 to 59 - AMERICAN) .

[iMS : It takes fine tobacco to make a fine cigarette and

~ first, last and alvays , Lucky Strike means fine tobacco .

<tiCKER : (2 & 3, 2 & 3) .

HOYSDAF.L : LB - MF'l

LS - MFT

LS - MFl'

' .ROCH : Remember!
(Bzcl . K)

biMS: Year in!

LIROCH : Lucky Strike means fine tobacco - and Sn a cigarette it's the tobacco that oounts

.

(MORE)

HT)S01 02342B6
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JACK BENNY PROGRAM X-)[tCR 11-10-46 '

after =oaPCr, s ; ,r:ct.ion »fter auction, SndFpendent

tobacco experts - auctioneers, buyers and varehousemen

can eee the makers of Lucky Strike consistently select

and buy that fine, that light, that naturally mild .

tobacco. -

qpRSMEL : Fine, lieht, naturally mild tobacco . Yes, Lucky Strike means fine

tobacco -- and fine tobacco means real, deep-

down smoking enjoyment for you . So smoke that emoke of

fine tobacco - Lucky Strike. -

DPONSS (CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROORAM)
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(FIRST ROUTINE) -2- (APTER COMMERCIAL, MUSIC UP AND FADES) .

s"' . . :F] dAi;K Lifii~f . ., WITH

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, .

AND "YOURS TRULY" DON WILSON .

'APPLAUSE, MUSIC UP AND FADES OUT)

ppN: And now, ladies and gentlemen . . . we take you back .

fifteen minutes . . . Jack Denny ls in his dressing room

where Rochester is trimming his hair . . .

(SOUND: SNIPPING OF SCISSORS) .

JACK : Just a little more off the sides, Rochester.

IOCHESTER : Yes air . ., '

(SOUND : SNIPPING AGAIN)

7ACK: You know, Rochester . . . it may sound funny, but when I :I

was a kid, I had the most beautiful head of thick golden curls

.
, 1.CHESTER : You did?

7ACK: Yeah . . . in fact, my mother was so proud of them that she

, gave a curl to every one of our relatives

. ,bPR€'sTER: WELL, YOU BETTER WRITE TO OEM, BOSS, IT :S TIME 'P0 QET OEM BACK!

.

1xCK: Yeah . . .

(SOUND: COUPLE OF SNIPS)

4"$: Aold it, Rochester . How much have you trimmed off the .

sides?

erK STER : Almost a handful .

Good, now sprinkle it around on top . . . Thanka .
y'RESTER : HF. HE HE HE . .

What are you laughing at? .
A`iSTER : THIS AIN'T NO HAIRCUT THIS IS A LANDSCAPING JOB .

RTXO1 023428B
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Well, 1.t-n a little trick I learned in Agriculture .

school . . . r,ood old Bendini Tech . Yes sir .

VCpgSTER : I better start shaving you now . .

~ . But Rochnuter, I thought you said you forgot my shaving

cream . . .

SWgESTER : I did, but this stuff will Work fine .

CK: Well, I dnn :t know - are you sure it's good for shaving?

pCEESTER: Yeah . . . it says so on the box . . . "DUZ DOES EVERYTHINGI"

JACK : I guess un . . but I wish my face could have that oxydol

sparkle .

lOCIirSTER : Now hold ntill, Boss, while I lather you up . . . maybe

you bettur open your shirt fixrst .

;7ACK: Okay . . . there you are

. BOORESTER: Say, Boss . . . Why do you wear that penny around your neck

on a string? IACK

: It's for sentimental reasons, Rochester -- this is the .

first penny I ever owned . And you know that dollar II

have framud up in my bedroom? .

80CHESTER : Uh huh .

7ACK : That' s the first dollar I ever owned . And you know that

picture of my Maxwell that hangs in the den . .

eCC}FSTER : Uh huh . .

lACK : That's the first car I ever owned .

~=C;ESTER : THAT'S T}R's FIRST OAR ANYBODY EVER OWNFD .

:FCS: What? .

}_CF-.eSTEE : TAAT CAR SCARED MORE NORSES THAN THE MEAT SHORTAGE .

Oh I don't know . . . now hurry up and shave me, Rochester .

' C.'ES1'ER : Okay . . . hold still while I lather you up .

(SOUND : LATHERING NOISES) .
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,1ACK : (MUFFLID VOICE) Rocheeter, do you have to use that much?

RODHESTER : Hold still, Bose . . .

(SOUNOt LATHERING)

POpHESTER : There, that ought to be enough lather . . . Nov, where ' a .'

.

wpCHESTERe

the . . .

(BCIIND :

COME IN . . .

KNOCK ON DOOR)

(SOUND : DOOR OPENS)

PJUy : Hiya, Rooh, I sras passing by and I - SAYI THAT LGOKS

WONDERFUL . . . (PHIL GIVES ONE BIG B7AW)

IACK ; PHILi STOP 'PRYING TO BLOW THE FOAM OFF, IT :S ME! AND

GET YOUR FOOT OFF MY KNEE, ITIS NOT A BRASS RAIL . What

lu6:

a guy,

O .K . I 'm sorry,. Jaokson .

6 W t t Phi ?U H: do you Wan , .ha l

ffiLi Well, I'd like to ask ya what number I should play on the

. program today - I been rehearsing two of 'em all week.

1A04: What are they?

RiL; Well, one of them I s "Star Dust ."

4=s What ' s the other one?

%L: "That'e What I Like About The South ."

~: You better play the first one, Phi1 - I don't think the

public is ready for the second one yet . . . Oo ahead .

Rochester, start shaving me .

R ; Yes sir .

Oh say, Jackson - I vant you end the rc^t o!' i`l

. . . cc,as :-:cn ~~ ti:n c~use tot :ight . . . I'm giving a little

sunprise party for Alice .

Surprise party? Whatts it for?
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Well, I think it's hcr birthday .

Think?

_ ._ . . . . . - . z ctGhcr Cnda7, March twelfth, or Juno 29th .

70.CK~ Phil/ For heaven's sake . . . You mean to tell me you

don't know xhen Alice was born? PNIL

: Look, Jsckson, I'm her husband, not her motherl 7ACK

: Hmmmm . . . All right, Phil, I-11 be glad to oome . . . Bhall

I have dinner first? .

L: Well, of course not -- 1 got everything all set . .

. Iprepared it myself.

JACK : What are you having?

puTL: Well, there'll be martinis, manhattans, old fashioneds,

bourbon highballe, scotch and soda -- iACK

: PHILI PHIL1 . . . I moan what kind of fo~od ero you

serving? . :

PFlIL: What? .

JACK : FoodJ Foodl IKIL

: Well, how do you like that - I knew i forgot something?

IACK: Phil, how in the corld could you -- oUCk(1 Rochester, .

YOU cut me

. i9CtESTER: ITIS ABOUT TIME YOU FELT IT, i DID IT A MINUTE AGO .

• Why didn-t you tell me?

ST2R : I THOUSHT YOU WERE DEAD1 Don

I t be funny . Did you out me bad?
^P~+?STER : IT'S NOTHING BOSS, I JUST SNIPPED THF 5T'gM OFF YOUR

ADAM'S APPLE, • Oh, you clumsy thing . . . Nov I have to buy a collar .

button . . . Phil, about the party . I'll be at your house

at eight o'clock -- that' ll give me enough time to buy s

gift for Alice . I think I-11 get her some candy . .

> ..1__ 1 1
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You p,nvo her candy last year and she never got to eat %"

.7 0 : 1'.

. She d1•]nlt? Nsh, she vas carrying it upstairs and the bag broke

. Gee, that, s a shame. . . and those jaw breakers roll so, too

. . . i'll have-them put in a double bag this time .

HESTRR : Oh ohl

cK: What'e the matter, Rochester?

HESTER : Did I cut you again? .

K : Can-t you tell?

IESTER : WELL IT WOULD HELP IF YOU'D BLEED A LITTLE .

;'AC% : Well, I'm not gonna forco myself just for you . . . Say,

Phil, what arn you giving Alice for her birthday? -

Jewelry, Jackson, I got it right here in this little box

. . . lemme show it to you . .

. Ain't that a pretty? Oh Phil -- what a beautiful gold locket . She'll love that

.

Open St up, Jackson -- there's a picture inside

. Aw Phil, I'd rather not. . . Alice should be the first .

one to see it

. We don' t mind, Jackson . . you're like one of the family

. . . Go on, open the lockot . .

Well . . . all right . .

(SOUND : LITTLE CLICK OF LOCKET OPENING)

AW . . NOW ISN - T THAT SWEET . . . A PICTURE OF PETRILLOI . . .

How thoughtful . .

(SOFTLY) Yeah .

That's very nice . . . Phil, you can raise your head, I

closed the locket . . . Here .

arx01 0234292
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Look, Jackson . . . I bottor get out on the stage and get

my musicians ready for the broaeoast . I ' ll be seein '

you .

(SOUND

: DOOR CLASES) Well, I guess I better get into the studio too . . . and

Rochester wait for me here in the dressing room . .

lWyEBTER : Yes sir .

And you can tune in the radio and listen to my Program

if you wish .

tR : IF I WISH4

ACK: Yes. ~~

lpCRESTER : ONCE I DIDN'T LISTEN TO IT AND YOU PUT ME IN SOLITARY

CONFINEMENT . .

Now, Rochester, you know I didn't compel you to stay f .n

that room .

IOCRESTER : N0, BUT YOU TOOK AWAY ALT, MY CLOTHES, TOLD ME I WAS FREE

AS A BIRD AND POINTED TO CAPISTRANO

. JACK! What? .

70CHf1STER : I WAS SHOT DOWN OVER PI3M0 BEACH, .

lACK: Oh, stop being silly . I'11 see you after tho broadcast .

1dCf1E9TER : Okay . .

(SOUND : DOOR CLOSES . .

. FOOTSTEPS AND STOP) Gee, that Rochester makes up the wildest things . . . but

.they're kinda funny. . I wonder if held be good on the

radio . . . Nah, he l d always be late for rehearsal . Gee, :

I hope we have a good ahoV today .

(SOUND: FOOTSTEPS)

Oh, Mr. Benny . . . excuse me

. Well. . . hello, Mr . Kitzel . .
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-a-
Pardon the intrusion . . but last week you promised me

a t!.c'« t ^~r ; ..r C :vs3caat .

I have one right here Sn my pocket ; .Oh s . . .yes . . . ye:JOK :

t!. here you are. '

t'AETIE : Denk you . .

ry.jACK: You must like my program, oh, Mr
. Kitzel? `jgTIE

: Oh, it's one of mine favorites . I like your program . .

jFSbber MoGoo and McGee . . Take it or Levi . .

~fJACK: Nuh?

ARTIE : A Date with Julius . .

7ACK: Julius?

ARTIE : And on Friday night I am listening to People are Sohnooks .

7ACK: No no . . you mean People are Funny .

ARTIE : With this ticket I ' ll soon find out .
i
RJACK : Oh yes . . yes . . Well, you better hurry in . I'll save .

you a seat in the first row . . . and laugh as hard .as you

can .

ARTIE : My heart is broken and he tells me I should laugh, '.

17ACK : Your heart is broken - why? ABTIE

: Because yesterday mine alma matza didn't win the football game

.

7ACK ; Your Alma Mater? .

ARTIE : Notre Dame .

7ACK: Oh, did you go to Notre Dame?

QTIE: Hoo hoo hoo . . . do you remember the Four Horsemen?

JACK: Yes.

I was the stable boy . .

. JACK: Oh, oh . . you better hurry, Mr . Kitzel, St-s time for .

'1 the show .

RT 901 0284294



WIE; orcay . . . uooaoye .

(SOUND : FOOTSTEPS . . . DOOR OPENS)

L; HEY JACKSON, WE'RE ALL SET .

~ACR: OKAY, PHIL, LET'S CO .

I ~pIAFpL4USE AND CRCRESTRA NUMBF.R -"SOUTH AMERICA, TAKE IT AWAY")

S(APPLAUSE)

prx01 02 34295



jggCOND ROUTINE)

7AC~: i
. <_r . ._ .> s- . . - . . . . .- .i : .. :- T_t Away" played

by Phil Narris and his orchestra and that strange click

clack in the back vae his boys shooting dice . . . and nov

-- ladies and

, (LAUGHS) ,.

$Wi Thanks, Mary . I thought that uas pretty clever myself .

That etrange click clack in the back was . .. -

, I vasn ' t laughing at that . . . .

~ ~bygo What?

I vas reading a letter from Mama

. Oh, a letter from your mother, eh? Well .

. vhat does the Hildegarde of Plainfield have to say?

(GIGGLES) It's so funny

. I know, I know. After her last letter she had to joinn

the Radio Writers Guild . . Go ahead, let's hear It, :

Mary.

(BOUND

: RUSTLING OF PAPER) (READING) MY DARLING DAUGHTER MARY . . . I RECEIVED YOUR

LAST NOTE AND WAS VERY GLAD TO HEAR FROM YOU . . . AS YOU

KNOW, LAST TUESDAY WAS ELECTION DAY 30 YOUR FATId=R GOT

UP EARLY, WENT TO THE POLLS, AND VOTED FOR HOOVER

. What?

HE FEEL8 HE OWES IT TO HIM HECAURE SINCE 1928, HOOVER HAS BEEN THE TOP BUTTON ON HIS UNDERWEAR

.

That's what I like about your father, he's so loyal . Go

on, Mary .

Hrx01 023429 6
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YOUR SIS19?H BABE HAS BECOME A CAREER WOMAN AND NOW HAS A

VERY NOVH6 JOB . . . SITYrS A LIFEGUARD AT ONE OF THOSE NEW

FOUNTAIN P)dN COMPANIES

. A life guurd at a pen company4 IF ANYONE WRITES "HELP" UNDER WATER, SHE DIVES IN AND .

SAVES THM. PEN .

What a girl

. BABEALSO RECEIVED A LOT OF MONEY FROM A PICTURE STUDIO

IN HOLLYWOOD . . . SHE SENT A PHOTOGRAPH OF HERSELF IN HER

BATHING SUIT AND THEY SENT HER A CHECK FOR FIVE THOUSAND

DGLLARS .,• -

Your sistur Babe?

(L4UGHINGIY) THEY SAID HER LEGS GAVE TNEM THE IDEA FOR

"THE SPIRAL STAIRCASE!" I knew shu oould do St1 Say, Mary, does Babe still go, .

with that slep-happy prize fighter? .

Naw, she aouldn ' t stand it any longer .

Why, what happened?

Well . . thoy ' d be sitting in the living-room and every

time the phone rang heI d jump up, shake hands, and glvo

her a rlght hook to the ,jaw .

7ACK; Oh, well then I don't blame her . .

WY : Well, Bnbo didn-t mind getting hit but she had to keep .in

training n11 the time .

4C5; Oh . . oh. Well, go on with the letter, Mary .

vnuy . . . yAS•1' SA'1'URDAY 01GHT YAYA Allll I HHN'1' '1'U A ClU

FORMAL AY1`AIR : AUNT EDY'S SILVER WEDDING .

7"Cfi~ Gee, has your Aunt Edy been marrie8 twenty-five years7 :
~dqY : No, twenty_flve timoe . . . Now don't interrupt any

more, Jac), , .,

Hrx01 0234 2 97



~: JACK: Okay. Okay .

h:7P M'.2T, Sr_.\%IRG C5' AU :7. i!~Y, LO YOU REMEMRER LITTLE

HAROLD WHO WAS THE RING BEARER AT AUNT EDY'S FIRST WEDDING?

. . . WELL, THAT'3 THE ONE SHE'S MARRIED TO NOW .

tJACK+ What do you knou .

WRY ; OUTSIDE OF THAT, PAPA AND I HAVEN'T DONE MUCH . . . .

ALTHOUGH LAST WEEK WE WENT TO THE MOVIES AND SAW MERLE

OBERON IN A WONDERFUL PICTURE . . . GOSH, SHE B BEAUTIFUL

. . .YOUR FATHER TOOK ONE LOOK AT HER . . THEN LOOKED AT

ME . ., AND WHEN WE GOT HOME I REALIZED WHAT BABE WENT

- THROUGH WITH THAT PRIZE FIGHTER. -

CK: Gee .

NARY: FORTUNATELY MY GIRDLE BROKE AND I WEDGED HIM INTO A .

NEUTRAL CORNER. , .

JACK: Hm . There's more? MARY

: Yes

. JACK: Gee your mother's a riot . .

MA&Y : BY THE WAY, MARY, I CERTAINLY ENVY YOU BEING OUT THERE

IN CALIFORNIA . IT WAS SO COLD HEHE YESTERDAY THAT PAPA'S

TEETH CHATTERED ALL NIGHT . . . THEY MADE SO MUCH NOISE .HE

TOOK THEM OUT OF THE GLASS AND PUT 'EM BACK IN HIS MOUTH

.

JACK+ Her mother's a card . What a family .

0,AY : THAT'S ALL FOR NOW . WILL WRITE AGAIN NEXT WEEK . YOUR

LOVING MOTHER, AMBER LIVINGSTONE .

7ACK : Say, that's a nice letter, Mary

. Oh, walt a minute, here's aP .S . . . . I SUPPOSE JACK WILL

START WRITING TO US AGAIN NOW THAT AIR MAIL IS DOWN TO

i FIVE CENTS .

RTH01 0234298



-23-

What does she mean five cents -- I can get Rochester to

f17 t_ f-;r r:otY.].aC . . ., 'r.n L:% a good one . .

h
Soy : I don't see anything funny about t

at .

15
p: Neither do I Jackson .

, JACK: You don't? .

V,Ry & PHIL: No .

Rm . Rochester and his crazy jokes . . Nov, kids . .

. (SOUND: KNOCK ON DOOR) .

COME IN .

(SOUND: DOOR OPENS)

pENNIS : Hello, everybody . What's cooking? JACK

: Hello, Dennis . Dennis, you're a littlo bit late, wheree

were you?

NPNIS : Well, I'da been here earlier, Jackson, but I stopped

across the bar in a bar . You gotta livu, bub, you

gotta live .

Jackson? Bar? Bub? That sounds like chiss sweese

sandwich. ,

LANIS : Oh boy, am I dizzy . . (WHISTLES) YIPPEEI

4CK: Dennis . . do you mean to say they servod you a drink?

?NtIIS : No, they said I vas too young, so thoy just spun me

around on the stool .

Oh .

Hey Livy, how about you and me painting the town?

DENNIS!

WHAT'S EATIN' YOU, BUB, YOU WANNA FIGHT? ..

A fight?

HEY, PHIL, HOW ABOUT AN ALKA SELTZER? You don't need one

. Dennis, what's the matter with you?

All thry did spin you around on lha :.tool .

RT 801 0234299
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to,yIS : Yeah, but they held my head in one place

. J,. -. . ... e . ., . . . . . V] ._ .

OrIIS : I don - t knov vhether I t m coming or Dennis

. yICK: Believe me, you ' re Dennis and out out all this nonsense

.pgiPlS: Okay . . he hates me because I ' m headloose and fancy free .

JACK: Dennis, nobody hates you . . Nou, come on, let's have your

song .

pt1IS : Okay .

JACK: That kid can find more . . PHIL, WHERE ARE YOU GOING? .

tBIL : I'll be back in a minute, Jackson . . HEY, DENNIS, WNAT

STOOL WERE YOU ON?

JACK: PHIL COME BACK HERE . . DENNIS IS GONNA SING . Now, go ~

ahead, kid

. )DEMJIStS SONG - °SOMENiiERE IN THE NIGHT") ,

JAPPLAOSE)

R 1- }{0 1 02343 00



ROUTINE) -15- That

. . That was "Somewhere in the Night" sung by Dennis

DaY e ::d Dmmts, Jo j .n..b that beautifully .

I9 : I wouldn't know, I'm loaded. .

Cg; You-re not loaded . . and I don't wanna hear any more talk

like that. You oughte be ashamed of yourself . . Now sit

down .

Ig1INI5 : Yes air .

uCg: Hmmmn . . and now, ladies and gentlemen, for our featuree

attraction tonight we're going to do a sketch entitled "The Strange Loves of Martha Benny

." .

. (LOUD WHISPER) Whisper his age .

OACK : Maryl Nov in this play --

9ffiL; Wait a minute, Jackeon, last week you announced that wee

were gonna do The Kiliors .

. Well, we were but I'm gonna postpone it until two weeke~

. from tonight .

MRYe Why did you do that, Jack?

IACK ; Because Mark Hellinger, the producer of the picture, .

asked us to wait two weeke before wo louse it up . . . and

by that time the picture will have played in more cities .

Well, what's this thing you're gonna do tonight?

Well, actually, Mary, it's gonna be a story based on my

, oaroor as an entertainer

. It opens with the actual incident of my first appearance on the stage in

Washington, D .C . . . . I'll never forget that night . My

performance was so great that right in the middle of my`

act, one of my fans got so excited he jumped right on the stage

.

That was John Wilkes Booth, he was making his getaway .

arHO 1 0234 301
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Chiss aweese, chiss sweese . . . Now, in this play, ladies

and gentlemen . .

. Oh say, Jack, before we do the sketch, what about the

commercial

. Oh, yes yes, go ahead, Don

. OkaREADY FEIdAWS?y .

. ., ;,RTET : (ONE NOTE)

Not with theml That quartet Ss out . .

But, Jack, you've got them signed for three more weeks .

I don't care if they're signed for three years . . And

another thing they ' ve got an option coming up and .

I ' m dropping it .

Okay if that's the way you want it . . Well, you fellows

can take that offer you got from the Hollywood Bowl . .

tf .CK: It - s all right with me, j ust so they . . . Hollywood Bowl?

. . . They had an offer from the Bowl?

Yes . . I hated to bring this up, Jack, but they wore offered so much money that they ---

.

'dCK; Oh yeah. Well -- Pve got them under contract and they

can't break the contract . I know, because I've already

tried .

-3,N: Well all right then --- will you listen to the

. commercial we've prepared?

•^CK : Well - all right -- what's it gonna be? . .

Our musical background will be . . "Till The End of Time ."
~„CK : Oh, that might be good . Go ahead . .

READY BCYS . . . L S/ M F T, L S/ M F T . . . LUCKY STRIKE

MEANS FINE TOBACCO . . . YES, LOCKY STRIKE MEANS FINE

TOBACCO . V

RIX01 0234302



SICAL INTRODUCTION TO "END OF TIME")

LS F1FT

LS M FMF T

L S M F F F M F F F M F M F M F T

Don . Don .

LS M FTIE

Tie?

AYE YI YI YI YI YI YI YI

THEY ARE SO FREE AND SO

EASY, 50 EASY ON THE DRAW .

JACK : Don . . Don . . that

isn't what I want .

Wait a minute,,

fellows . .

Don, look at me . . look at me . I'm being nice . . . Look,

I'm smiling

. Don, can't you see that that isn't in keeping with the rest of the program? It's too slow,Donsy

. It has no pep . .

Well, Jack, if you want something lively, listen to ~

this .

What?

THE WILLIAM TELL OVERTURE . . . HIT IT BOYS .

L 5 M, L S M, L S M F T

WHAT A SMOKE, WHAT A SMOKE, WHAT A SMOKE FOR ME

L S M, LSM, L S M F TAW .

IT'S SO FREE AND EASY ON THE DRAW. '.

Donl

LS, LS, L S, L 5, LS, LS,

L 5, L5, L5, L5, LS, LS,

L 9, L 5, L 5, L S, L 3, L 5,

L5, L5, L5, L5, L5, L S,

M F TI JACK : Wait a

M F T) minute!

M F T! WAIT A MINIITE!

M F Tl WAIT A MINUTE!

(SOFTLY) All right, fellows . . . get out . . . get out . . .

nut . . . out . . . You guys arc driving mc crazy . . .I'm

a :! . .;. n-_ .:L. .

RTX01 0234303
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wy: Jack, Jack, stop ulp 13r g your hair .

I'm n^17 tsklr? th~ nnes •.hat were srr!r.iled on . .

. Now, come on fellows. . get out . . get ..ut . .

(SOUND : DOOR SIAMS)

JACK : AND AS FOR YOU, DON WILSON, YOU GOT ME INTO THIS AND YOU

BETTER GET ME OUT

. p,Ry; Jack, don't got so excited!

JACK : WELL, I AM EXCITBD . . . I'M SO MAD I'M NOT EVEN GOING TO

DO THE SKETCH TONIGHT .

PftI6: But, Jackson, you 've gotta finish the show .

JACK : LET DON FINISH IT . . . BE'S SO SMART . . . HE KNOWS

EVERYTHING . . .I -M GETTING OUT OF HERE .

(SOUND : DOOR SIAM . . WALKING FOOTSTEPS) OEORGE

: Hello, Mr . Benny, may I have your autograph? ..

JACK : OH, SHUT UP

. (SOUND: FOOTSTEPS --- INTO MAD MUSIC --- .

FOOTSTEPS --- SCREEN DOOR OPENS --- .

, SIX FOOTSTEPS ON WOOD)

In+ What viil you have, Mister?

lACK : Aov much Is a Scotch and Soda? NEL

: Seventy-five cents .

J"CK; Hmmm . How much is a Bourbon and Coke?

KEL: Sixty cents:

JACK: Well . . .
K." L ' Come on, Buddy, come on . . whatOll you have?

JACK : Just spin me around a couple of times .

P`t : OKAY, BUDDY . . . HERE YOU 00 .

RTX01 0234304



(REVISED) - 19- (SOUND

: SPINNING) .

'dEIEEEEEE .

(TREME MUSIC & APPLAUSE) .

JACK : HEY, BARTENDER, ONE MORE SPIN AND I'LL GO HOME

. 16L: OKAY. . .

(SDUND : SPINNING) .

WHEEEEE . . . ONCE MORE . .

Excuse me a minute . . Now, will you gentlemen have the

same as usual?

QU.IRTET : (ONE NOTE) .

JACK : Well, look who's here . . . my old buddies . . . my pals . . .

(CRYING) You know what, follows . . . I been mean to you .

QUARTET : (ONE NOTE) .

Yes I have . And you know what I'm gonna do . .

. I'm gonna make it up to you. . . I'M GONNA PICK UP YOUR

OPTION AND GIVE YOU MORE MONEY . HEY, BARTENDER! .

kiL: What? ~~.

7ACK ; GIVE THESE FEi.LOWS A SPIN ON ME

. (MVSIC AND APPLAUSE)
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Lndies and Gentlcmcn, Saving Bonds are vitslby

inflntlon and for the future and welf2rc ;f us all .

Finally, it is important that we who have

d"velopedh¢blts of thriftduring the War continue to build

financlnl security for ourselves and our children .

Protect your future, buy extra bonds now . Thank you . .

(APPLAUSE) .

Jack w111 be back in just a minute, but first, here is

my good friend, Mr . L . A . Speed Riggs . .

ATYi09 0234306
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V N6W YGFk: - Closing Com ..iercial

(CHANT - 57 to 59 - AMERICAN)

IWpAEL : Make no mistake - in a cigarette it's tte tobacco that

counts and Lu ckV Strike means ine tobacn .

Mr . James Maynard Talley, independent tctacco varehouseman

of Durham, North Carolina, has been in t :.e tobacco .'

business all his life . He said :

Season after season, I've seen good toba :co bought by the

makers of Lucky Strike . Yes, ood tobac :o, full of . .

flavor, ripe and mild . I've smoked LucY. :es for 18 years .

Yes, year after year, independent tobacc~ experts, men

vho spend their lives buying, selling ar.i handling tobacco,

men like Mr . Talley can see the makers of Lucky Strike

consistently select and buy that fir.e, that light, that

naturally mild tobacco . .

flCTSDAEL : Fine, li¢ht, naturally mild tobacco . Yes, Lucky Strike

(MORE)

01-xo I 023430 ?
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JACK BENNY PROGRAM 7pkj 11-10-46

Lucky Bcr;ke maans fine tobaar,, and fine tobacco means real, deep-dovn smoking enyoym„nc for you

. So smoke that

smoke of fine tobacco - Lucky nCrike - so round, so firm,

so fully packed, so free and oeiny on the drav . .

(S`dITCHOVER TO HOLLYWOOD FOR JqI;K BENNY SIGN-OFF)

ATXC)1 0234308
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7adies and gentlemen, we'll be back vith you next Sunday at this same time when our guests villbe Mr

. & Mrs . Ronald Coleman and Leo Durocher . 6oodnight,

everybody. '

)
RTXO1 .0234309
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0
CLIEM+THL' AMFpTrAN TnAA/4^p !'p REVISION:_-__ NETWORK: p~g5

PRODUCT: Tnftty STRTKF APPROVALFINAL E'CA8T7 :00-7 :90 P,p . EST

DATWeV +v 4e : 6 -----.REPEAjqi3-I-10 :00 P .M , PST
(By Transcription)

"T_ H_ E J_ A_ C_ IC B_ E_ N_ N_ Y_ P_ R_ 0_ C_ R_ AM"

ROUTINE

I NEW YORK - Opening Commercial .

II HOLLYWOOD - Jack Benny produces his shou,

III HOLLYWOOD - Middle Co:mnercial .
ecomes a salesman -- LS_ - MFT

(Tinker to Evers to Chance) .

Jack Benny

IV HOLLYNOD - Jack Benny continues to produce
his show vithout interruption in the con-

tinuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farevell by Jack Benny
and his Cast .
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THE AMERICAN TOBACCO COMPAiY 11-17-46

"THE JACB BENNY PROGRAM"

;pp- : 0 PM EST NOVRMBER 17 1946 - PROORAM #8 SQNDAY

I NEN YORK - Opening Commercial

'y1ADCH : THE JACK BENNY PROORAM - presented by LDCEY STRIICE! .

pt3DAEL : Quality of product is essential to continuing success .

IIOGs : (6HANT - 57 to 59 - AMERICAN)

In a cigarette it's the tobacco that counts . And -

DAF.L : LS - MFT .

Lucky Strike means fine tobacco . Yea, Lucky Strike

means fine tobacco .

LAOCH : It takes tine tobacco to make a fine cigarette and,

year after year, Sndependent tobacco experts, auctioneers,

buyers and varehousemen, can see the makers ot Lucky Strike consistently select and buy that fine, that light,

that naturally mild tobacco .

XYSDAEL: Fine, lieht, naturally mild tobacco . Yes, Lucky Strike

means fine tobacco and fine tobacco means real, deep-doan

smoking en,loyment for you .

(MORE)
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So smoke that smoke of fine tobacco - Lucky Strike - so

round, so firm, so fully packed, so free and easy on

the draw .

(CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYNOOD FOR TACB BENNY PROORAM) .

RTS101 0234312



~e JACg BENNY PRCORAM - #8 . _2_ . _ .

jnR9T ROUTINE) . .

. Wo COMMERCIAL MUSIC UP AND FADES) ,, . .

Well, dear, it's two thirty ., I guess I better get over

to the studio. , . . .'

A11 right, goodbye, darling . . and don't forgetyour

script, ' . '

Oh, I von't . .

Oh, by the way, Don . . I meant to ask you . . what

happened at Jack Benny ' s house last Wednesday thatt

caused so much couwotion4 Oh that

. (LAUGHS) I thought you knew . . . everybody's

talking about it. , - , .

. No, dear, tell me vhathappened?

Well, as you know, it was last Wednesday . . The evening

started out quietly enough . ., in fact, Jaok had just

finishod having dinner . . .

FANSITION MUSIC) .

anc% : Aaaahhhh, Rochester, that certainly was a good dinner .

f)CHEBTER : Thanks, Boss . , .

JRCK : And that first dish you brought in . . . that was good .

Did you make it yourself?

,30CRESTER: . OH 00, BOSB, THOSE WERE POP-OVERS FROM THE BAHERY. . .

FCx: Oh. What was on the other dish? .
'OC*PBTER : LEFT-OVERS FROM TUESDAY .

-Wait a minute . . I happen to know that last night we had

lamb stew and spare ribs . . and.what I had tonight lookec,

like a lamb chop . . .

'''OCllESTER: I KNOW, BOSS . . I TOOK TRE MEAT OUT OF THE STEW, DRIED

IT IN THE SUN, OLUED IT TO A RIB, AND PUT A PANTY ON IT .

F1TH01 0234313



JAC% BENNY PROGRAM #8 . -3-

Gee . . .-you sure fooled,me

. And Rochester, what happened to the rest of the stow, you didn't throw it out, did you?

.

, .,,.RPSTER : NO SIR . .. YOU KNOW THOSE OLIVES YOU HAD FOR IANCH4 :

Yes .

Fy;7[ESTER : THOSE WERE THE GREEN PEAS, I PUMPED IEM UP .

Well, what do you know . And Rochester, that other :dish

. . . it tasted like squash . . . what was it yeeterday4

F[CI~STERt SQUASH . . . I COUI.DN'T DO A THING WITH IT

. YCK: Oh. Well, Rochester, don't buy squash anymore . . . .it's

so inflexible . Well, I think I'11-go in the library and

' relax awhile . Hand me my slippers, will you, Rochester?

q;CFtESTER : HERE YOU ARE

. JACK: Thanks. '

F'1CHESTER : HE HE HE HE . . .

J .CK : What are you laughing at? .

3:C}ESTER : YESTERDAY THOSE WERE HIP BOOTS, I CUT 'EM DOWN

. tdCK; Well, what are you gonna do with the tops? .

OCJT;STER : I'LL THINK OF SOMETHING . .

]aCK : Good Now Roehester do the diehes vill ou lease7y, I P

I'm going in the library

(SOUND

: FOOTSTEPS) (SINGS) ON THg BOARDWAIIC AT ATLANTIC CITY DA DA DA DA DA

DA DA --'Oee., I wish they'd have bathing beauty oontests

for men . . . Nah . . . it'e enough that I'm a star of gtage,

screen, and radio . . . (HUMS) . . . da da da da da da .

(SOUND : DOOR BUZZER) I'17

2 got it .

(BOUND : FOOTSTEPS AND DOOR OPENS)
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fo JACK BENNY PROGBAM #8 -4- .

FfiIL :

LpiNls ;

•AI YA, JACBSON . .

Nello, Mr . Benny . .

J^
CK

; Heilo, fellows, I've been expecting you . . . Come•on in .

(SOUND : DOOR CLOSES) . , .

LLy.NIS ;

, :.CR :

Gee . . rubber bedroom slippers)

Yeah . . . . .

PqIL ; Hey, we :da been here earlier, Jackson, but we missed the

first bus

. , Oh, well come on in the . . . Say, Phil, did you oome all

the way over here on a bus like that?

Like what? -

Look .

Well, hov do you like that . . I put on a'glove that was

holding a Scotch and Soda .

. Come on, let a go in the library. . . Say, Dennis, I'm

surprised to ses you here tonight . I knov your mother

hates me . I can't understand why your mother dislikes

me so much . How can your family be so divided . Your

father likes me, doesn't he?

rE1INIS: No .

. UCR: But, Dennis, when you brought your father to the broadcast he told me that he liked me

. . . he said I,vas

the most vonderful guy he ever met . . He said that last

Sunday . .

-Q~NI5 ; Monday they took him away .

Gee, that :s a shame . . I need him, too .

(SQUAWK AND WHISTLE) ,

Oh, hello, Polly . How do you like the way daddy

polished up your dage?
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JACK BENNY PROGRAM #8

-5-(WHISTLE)t
li
.iY° , ., . .

Tpc° Yes air .. . . , "
' Hiya, Polly . . . vhy don't you get somebody to send you a

tOL :
cracker vith a file in it so you can break out of that .

thing? Phil, don't give her any ideas ., Just say hello to her .

Hello, Polly

. Polly, Mr. Harrie said he11o to you . . . Say hello to

Mr . Harris . . . Polly, say hello to Mr . Harris, . ,

PoLLYc Hello . (HICCOUGHS) , . .

. J4R: Hm . . . now where'd she pick that up? . .

PAILC I eaid hello to her yesterday. • •

JdBK: Oh . . . now, Polly, say hello to Dennis . .

POLLY: (ONE SQUAWK) . , J

ACK: Now, now . . . come on, Pollj, esy hello Dennis .

POLLY; Hello Dennis (SQUAWK :.ND WHISTLE)

DEYNIS ; Hello, Polly . (SQUAWK AND WHISTLE) , JdCK

: Dennis, stop imitating her . . . Say, fellowe the evening' ..

- young yet, what-ll we do to kill a little time? I know

let's play bridge. ' .

Bridae P . ,.

Yoah . We.'11 get out the oard table and -- oh,-gee,

fellovs we can't play

. - Why not? -

JACK : . ' To play bridge you have to have four hands . '

ri''''NIS : I've only got two of 'em . ,

I mcun tour people . . . . Anyvay, fellows, we'11 think of . .

(SOUND : . DOOR BUZZER) .

I'LL GET IT, ROCHESTER . '
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.(SOUND: F00TSTEPS) . _(_ .

SJACK, .( INOS) On the board vaik at Atlantio City . . . da da da

da . . . . . , .

. (BOUND : DOOR OPENS)

. JAC%: Well. .

. ApTIE: Pardon mine intrueion, Mr. Benny .

. JACS: . Well, Mr . ICityel . . . what are .you doing hero? . . .

ARTIE : Yesterday when you had lunch, at the'drugetore, you left

your hat on the oounter .

JACK : Oh, yes, I did forget it . . .Hov did you know it Yae

my hat? . . . . .

ARTIE : When I looked on the band T saw the initiale J .B .'.

JACK: Oh

. , ARTIE: But he said it vaen t t his

. JACK: Who? - ARTIE

: George Burne

. JACK: No no, Mr: Sitzel . . George starts vith a 0. -

ARTIE: He told me that when he found out the hat was too`emall :

JACK! Oh. Well, it was very nice of.you to return it . ..

ARTIE: Denk you. ' .

JACK: Oh by the way, Mr. KiteeL . Oh say, we need a f?ulth hand

: for bridge and I was wondering if you play the gaple?
ARTIE : Hoo hoo hoo hoo, do I play bridge?

JACK: Good . . what system do you use? ARTIE

: The beet . . . Claudette Culbertson

. JACKe Well, then oome on in

. -. (30UND

: DOOR ChOSES) JACKt ROCHESTER, WILL YOU PLEASE BRINO IN A CARD TABIE AND

SOME CARDS? -

ROOQC;STERS (OFF MIKE) YES SIR . .

RTH01 0234317
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(TgANSITION MOSIC) -

JACK: . Thanks, Rochester ., . All right, fellows, let :e go .

pENryIS : One No Trump . .

. JACK: . Dennis, we haven't dealt the cards yet

. DENNIS: Oh. .

JAC%: Rm. . and he hes to be my partner . Go ahead, Philp you ,

deal .

PRIL: Okay. ,.

(SOUND : RIFFLE OF CARDS) ' JACK

: Rochester, itis getting a little warm in here . . .Open

the window, will you please?

ROCHESTER : Yes sir. ,

(SOUND: WINDOW OPENS . . SOUND OF NEW YEARSHORNS,

BELIB, RATCHETS, ETC

.) JACK: flm . . the Republicans are still celebrating . . . You

better close it, Roohester . .

(SOUND : WINDOW CLOSES) PIIIL

: Okay, Jaokaon, pick up your caxde

. JACK: A11 right , . .lemme see . . . Rm . . .Hm. . . I bid two .spadee .

ARTIE: I pass

. JACK: . . . Dennis, I bid two spades, vhat do you do? ,

DENNIS ; " Which ones are spades?

JACK : The black ones

. DEIIiiIS: Iive got two kinds of black ones .

JACKe Those are spades and clubs . . . Now what do you do?

DENNISt I pass

. JACK: ., .Dennis, you can't pass . . . you're my partner . .

DENNIS : Now that I've got my own show, I ' m his partner yet .

8 TH01 0234318
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JACK :

i-ENNIS :

JACK :

I don't mean that . . . you're my partner in the game . I

bid two spades . That's a forcing bid . I'm trying to .

find out what you've got in your hand

. I got a seven of diamonds, a nine of hearts, a king of --

Not that Wayl Mr . KSteel, look at his hand and help

him .

ARTIE: Okay . . . Hoo hoo boo hoo . . .

JACK : What does he do? A

.OTIE: He passes . .

JACK : But he can't pnss . . He's my partner .

AFTIE : All right, he bids seven spades .

JACK : Seven epadeel

ARTIE : With a ten in the middle and the Aoe on top

. JACK: What do you do, Phil? .

PHIL: I open for two dollars. '

JACK: Phil . . Look . . this is bridge . .

PHIL: I don't care what it is, I got a full house, a straight

and a flush

. JACK: Now don't be silly, Phil, that doesn't mean anything in

bridge .

PHIL: Oh.

. (SOUND: CHAIR PUSHED BACK)

JACK: PHIL, WHERE ARE YOU GOING?

?HIL! I'm taking this hand over to the pool hall, itisworth a

fortune over there

. JACK: Come back here and sit down . Nov where were we?

PoLLY : I pass. (SQUAWK)

JACK: Polly, you're not even PlaY1nB•
PCLLY : Hello, Dennig . (WHISTLE)

AT!{0 1 0234319
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8 -9- JFCS: .Oh, quiet . . Now let's get back to the game . Phil .,

Phil, St's your bid. ' .

Lot's see .

And don't bend those cards . It's a new deck .

I just got a deck of cards for my birthday .

Did you, kid?

Boy, when I opened them up, was I disappointedl

JACK: Why?

. DENNIS: On the box it said bicycle . .

JACK: That's the name of the cards . . Bicycle Cards

. Now,Phil --

^ENNIS : I think it's misleading

. JACK: Phil, it's your -- DENNIS

: I oughta sue them

. JACK: Dennis, you can't sue them . It eays Bicycle Cards and

that's what they are . . Bicycle cards . . . Now, Phil . .

DENNIS : It would be hard to shuffle bicycles .

JACK: Oh, for heaven's sake . Phil, what are you going to . . .

PHIL: I'm gonna phone Alice and thank her for not having any

boys .

Well, I don't blame ycu . Now let's get going

. (SOUND

: PRONE RINGS) Rochester, will you answer that? '

(OFF MIKE) Yes sir . .

. Phil, it's up to you now. .

(SOUND: RECEIYER UP) ,

Mr. Benny's residence, star of stage and radio

. Rochester, star of soreen, too.

I don't want to start any argument . .

HTH07 0234320
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Oh .

Who? Oh, itis for you Mr . Senny . Palm Bprings:oalling .

For me? . . . Palm Springs? . . . I wonder vho -- Nel1o . .

Hello . . Mary! Mary, why didn't you tell me you vere

going to Palm Springs? . . . Where are you staying? At

the Mission Inn7 . . . But the Mission Inn Ss in Riverside

It's in Palm Springa? . . . Rained that hard, eh? . . . Well

don't feel bad, Mary . . Yt+e been raining here, .toc . .

Yoh . . . the water is so deep the only one whole .not

afraid to go out is Gary Cooper . . . he passed my house

and he was alone . . . I think . . . what? Oh oertBinly,

Mary, sure I'll be glad to . . . have a nice reet . . .

Goodbye, Doll

. (SOIIND: RECEIVER DOWN)

7HIL : Whatid Mary want, Jackson? ~ACK

: She wanted me to send her some ohiss sweeso sandwiches,

they haven't got them there . . Well, let's get on with

the game. ' .

Hey, Jackson, we got all balled up so I dealt a'new hand .

,4,ii ., , AH4IE :

ZIHIS :
. TA` .

I . ;¢L:
JACK :

I dealt for you. ".

Okay . . . Now, let's see . . . hmmm . . . what a hand . .

I pass .

I pass .

I pass .

I bid twelve spades

. Phil, how could you get twelve spades? . .

I ' da had the other one, too, if you lda stayed on that

phone a little longer

. " Giu®e thosecards . I ' ll deal lem myself . .

FiTH07 023 4 32 1
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(SOUND : RIFFLE OF CARDS) .

,OTIE: Would you gentlemen like a cigarette?

P
HI
L

I
Yeah . . .

JACK ; I'll have one . . . Say, Mr . Kitzel, I notice you're

smoking Lucky Strikes . .

gp:IE : You bet. Yes air . Vy sure . . It's my favorite brand .

JACK : Good, good .

gETIEt And I'm crazy about the auctioneer . . (SINGS TO TUNE

OF IRISH WASHERWOMAN) Hoo ha, deedle de diddle de deed :

do doodle de diddle de doodle de deedle .de diddle de .

JACK: Mr. Kityel . Stop jiggingi .

PENNIS : (IRISH) Let him alone, let him alone .' The baok of me

hand to you . He's a man after me own heart

. JACK: Dennisl Now come on, fellows, let's get on with the

game .

(9AND NUMBER) (APPLADSE)

.

Arx01 0234322
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:
.,CK: A quarterl You mean to tell me you tipped him :a

:' :4A

T~ JApK DENNY PROGRAM #8 -12: .

ROUTINE
$iCC ND ~ACK
. He ha ha. I made every trick that time . . . a grand slam,

.1C,ESTBR: BOSS, A TELEORAM JUST CAME FOR YOU .

For me? . . Did you give the boy a tip?

;,r,iESTER: Yeah . . YOU OWE ME A QUARTER . .

quarter?

:9Cr(ESTER : I KNEW THIS WOULD HAPPEN SO I MADE HIM GIVE ME .A RECEIPT .

JACK : A receipt? Isanue see it .

ROCHEBTER: Here St is, boss . ..

JACK : Rochester, this is a ca bon copyl .

ROCHESTER :

JACK :

PIIIL :

I SENT THE ORIGINAL TO MY LAWYER.

WHAT?

Hey, Jackson, why don ' t you ,}ust read the wire . . maybe

it'll take'your mind off the two bits . :

JACK : Oh . . yes yes . .. ' .

(SOUND: TELEGRAM OPENING)

JACK : (READS) DEAR JACK . . ARRIVING LOS ANGELES TO SPEND WEEK

WITH YOU . . SHOULD BE AT YOUR HOUSE WEDNESDAY,EVENING

ABOUT EIGHT . . SIGNED, LEO DUROCHER . . . WeIl,did you

hear that, fellovs? Leo Durooher is gonna spend a week

.vith me and he arrives Wednesday . Hey, that's tonight

You guys are really in for a treat . . .

No kidding . Hey Jackson, is this the Leo Durocher who

manages the Brooklyn Dodgers?

JACK: That's him . . You Imov, I spent moat of my•vaoation

traveling with the team .

LENIfIS : My motherd used to play xith the Oiants .

SACKi What?

HTXO1 0234323
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~ -N4:~t ~ I ancK :
. ir :

y~iP

She had to quit when I was born . -

Dennis, please . . And~you know, fellows, you know I love

basoball so much it was a thrill traveling with the .

team . . . I got to like every player . Gee . . I .hope I

live to see the day when the Brooklyn Dodgers vin the

World Series

. You know, Jackson, at your age that ain't a bad .vish .

Well, I'd etill like to --

Hey, wait a minute . . Hoy, if you're such a .good friend

of Durooher, why were you always rooting for St . Louis?

That was the St . Lou1e Browns in the American Lsague . .

In the National League I always rooted for the ;Dodgers . .

;n7~c - I OH, ROCHESTER .

ROCHESTER : YES, BOSS. ,

When Mr . Dur -- Durocher arrives, he'11 probably be

hungry, so you better fix him something to eat . :

RCCRESTER : Okay .

:nG?;~ I JACK : . What have you got in the refrigerator? '

ROCHESTER : WHITE ENAMEL AND ICE CUBES .

1ACK: Rochester I happen to know there's some hamburger in the

freezing compartment . Now, get it out and make some

fresh coffee, too . . .

ROCHESTER : YES SIR . . OH BY THE WAY WE'RE ALL OUT OF SUGAR .

1-Cx : No sugar . . Hm . . . Well, Rochester, go over to the

Ronald Colemane next door and borrow some . .

ROCFD;STER : Okay, boss . .

(TRANSITION MUSIC)

(SOUND : DOOR SL4M)

Oh, B r nita . . . Benita? .

81-XU1 0234324
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50
I
TA
; Yes, Ronnie .

(,IPPIAVSE)
Who was that at

g]tIRA :

gE7ITA :

COINAR :

g2MTA :

the door?

It Nas Mr . Benny's butler, Manoheeter

. Oh. . what did Benny went this time?

. Just a cup of sugar

. Never have I seen such a man . Borrow, borrov, borroK .

Oh, darling, don't 1et it upset you . . . Re only'borrove

trivial things .

Trivial things?

. Yes . . . like yeeterday he ves out working on his

lawn - and he eame over toborrow eome oil for the lavnmover .

Did you let him have it?

I thought it best to . . . after all, it :s our lav7Fmover .

Oh, that man . . . Just listem to the things he's gotten

from us since the first of the month . . . One cupof sugar

one oan of oil, one lawnmoxer, one mirooaster, two slices .

of bucon, two razor blades, three onions, one brovn

shoelace . . . one card table, two decks ofoards, Sour

bridge chairs, one Doctor Bholl ' s Foot Pad . . . a monkey

wrench, a screw-driver, one Band-aid . . small eise . . .

two light bulbs,'and . . er . . . and . . . er . . . I know I :ve

forgotten several things . . . it :e too'difficult memorizini

every item

. ' Why don't you write them dovn? _

He :s got my fountain pen, too . . . my new fountain ;pen .

. the,one I just,reoeived from England

. Oh, Ronniel You mean the one that vrites under tea?

Yes, yes . . that - s the one . . Now let me see ., what

else did he borrow?
FTHO? 0234325
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Oh, let it go . . it ' s not important .

Yes it is, I want to remember them . . . Not letI s see . . .

there was an umbrella, a half pound of coffee, the comic

section from the Sunday times . .(I never did find .out

whether or not Dick Tracy knocked off Gqrgles ;)

.Well,.don't vorry about it . I 'll call C . Aubrey Smith .

He'll tell us what happened . . -

Good, good . . . Oh, and another thing Benny borrowed . .

just the other night . . threeTootaie Rolls .

. Ronnie, he didn't borrow them. -

Bonita, I discinctly saw you give him those Tootsie Rolls . .

I know, but it wae Hallowe-en and he knocked

on the door and said "Trick or Treat"

. Oh yes. . imagine him rolling up his pants legs, knocking

on our door and saying . .
I

. (BABY TAIK) Please give me someeandy, Some

cake,

or some pie, And if you don't do it,

I'll spit in your eye . .

Yes . . . and thon he curtseyed and his toupe fell off .

Oh, Ronnie, let's forget about him . . Would you like to _

go to a movie tonight7 .

Oh, I don ' t know,what's playing?

I ' ll look in the paper and eee

. (SOUND: RUSTLE OF PAPER) '

There's "Thu Jolson Story," "Margie," "Nobody LivesForever,"

- "The Dark Mirror," and "Undercurrent ." That's

about all that ' s shoving at the first run theatres .

Well check the neighborhood theatres . "Lost Horizon" .

must be playing somewhere .

RTH01 0234326
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. (LAUGHING) Oh Ronnie . . how many more times do we have

to sit through .

. (SOUND: DOOR BUZZER) .

aviITA ; I'll get it . .

(SDUND : FOOTSTEPS . . . THEN DOOR OPENS) pEtfITA

: Oh, hello . .

p0CHE5TER :- I'M SORRY TO BOTHER YOU AGAIN, MRS . COIMNi. ,

pErITA : That's quite all right . . . what is it, F.anchester? .

ppCHESTER : WELL, MR . BENNY WANTS TO SERVE BAKED POTATOES TONIOHT

AND HE'S ALL OUT OF POTATOES . . . WE-LL NEED FOUR IF YOU

CAN SPARE THEM .

. All right, I'll get them for you

. AND MR. BENNY SAYS WE'LL ONLY NEED A HALF POUND OF :.

BUTTER THIS TIME .

. - Well, all right. . just wait .here . . .

(SOUND : DEPARTING FOOTSTEPS)

. . . Oh, I say, Dorchester .. '

Yes, Mr . Colman?

I'm qulte curious about something . . is ours the only

house in the neighborhood that Mr . Benny ever borrows

from?

ROCHESTER : OH N0, SIR . . Do YOU KNOW THE PEOPLE WHO LIVE IN THAT

BIG HOUSE ON THE CORNER . . . THE ONE WITH THE BIRD-HOUSE

ON THE FRONT IAWN? -

Yes?

WELL, WE OWE THE BIRDS A HALF DOZEN EOOS .

. Oh. . . Well, to11 me . . as you ltnow, Mr . Bonny has

borroued so many things . . . Do you think ho ever intends

repaying us?

AT}S01 0234927
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F3COOTER: OH I'M QUITE SURE HE DOES . . . YOU'RE MENTIONED IN HIS

WILL. . . ,

i117 - I- -hit d i .s wione npOAN: Men. . .

. ROCHESTER: YEAH . . . YOU COME RIGHT AFTER THE BIRDS . . .

CoRA Ut° Ah ••that{s life for you
. . . one day the star of "Lost

Horizon" . . the next day second billing to a sparrow . .

You know, I think . . .

BytrITA; Here you are, Manchester, . . IPve got everything for you

. . . Four potatoes . . . a half pound of butter . . .fand,

four napkins .

. ROCMTER: BUT I DIDN'T ASK FOR ANY NAPPSNS .- . . . .

BENITA : I know . . . I thought I'd save you another trip . .

ROCHHSTER : WELL, THANK Y0U VERY MUCH, MRS . COIlMN . . . GOODBYE.

3ENITA : Goodbye .

(BOUND: DOOR SLAMS) ., __ . .

COLtlAN : . . . Well . . . How long is Benny going to keep this Up?

When is it going to etop4 . . . I'm asking you . .r.When . .

is . . this . og inR . . to . . aep? That's all I want to

know . . THAT'S ALL I WANT TO KNOW .

BENITA: Ronnie . . Ronnie .

. COLtMN: Well, I'm going to find some way to -- .'

(SOUND : DOOR BUZZER) COINqN

; I'll get it this time .

. (SOUND: FEW FOOTSTEPS -. .DOOR OPENS) .

COLNAN: Yes? '
LE0 : Pardon me, does Jack Benny live here? . . I'm Leo

Durocher. '
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` Mr . . . Mr . Bonny lives next door . . The house on the

left, goodnight .

i t.1~.~I v
c; Thanks, I ' 11 . . SAY! Haven ' t I seen you somevhere

before? I know, the movies, you ' re Ronald Colman,

aren - t you?

o
N: Yes, yes . . Mr . Benny ' s house is that one right over

there . Goodnight .

!~F0: Gosh, you're wondorful in the movies . I loved you in

"$ost Horizon ."

.OuwC: (ENTHUSIASTIC) Mr . Benny's house is . . YOU DID? . . WELL,

'qnxe / COME IN, COME IN, I WANT YOU TO MEET MY WIFE .
/

Up; Thank you .

' (SOUND : DOOR CLOSES) .

' . : i :' . 1 :OID4:N: OH BENITA, BENITA COME HERE . . I WANT YOU TO MEET .

' COWN : We should, we live next door to one : .

SOMEONE WHO IqVED ME TN -- I MEAN, I WANT YOU TO MEET

A FRIEND OF MINE

. 3sPIITA; (C0MIN0 IN) Yes, darling,vho is it? COLMAN

: I ' d like you to meet Mr . Leo Durocher .

BENITA : YOU DON I T MEAN "LIPPY?" "

.71MAN : (PUZZLED) Lippy? -PO

: Yes, that's my nickname . ..

CJllMN : Oh, then . . oh, then you two have met before?

. ?ENITA: No, no, Ronnie -- but Iive read about him in the papers .

I think it was in connection with the last .election . .

He was elected Mayor of Brooklyn or something

. 'E0: No, no, Mrs. Colman, I manage the Brooklyn Dodgors .

'E;rIT6 : Brooklyn . . . Do daers? "P0~ Yeah

. Dem Bums . You know who Dem Bums are, don't you?
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O
I
TA
. RONNIEI - .

001MAN
; Anyway, Benita, the Brooklyn Dodgere is a basebalLteam .

IEO
: Thanks .

OIT; ; Oh, so that explains why you're visiting Mr . Benny . . .

he'a an important man in baseball too . ' ,

LE
0: Benny an important man in baseball? '_ .

g,71ITA ; He must be . . he kept Greenberg on third for two y@ars .

120; (L4UGHING) Oh no, .that's just e'gag . . anyway my ;visit

' to Benny'.is strictly a social one . . He's one of my

best friends

. BENITA: Gh, so you're the guest thoy're .expecting for dinner .

tEO: I sure am . . . . .

COIlMN: Look. Well, vould you do us a favor, please . . . when

- they pass the buttor, take it eaey, St's ours . . .

LEO : I'll do my beat, Mr . Colman . . You know, I haven't seen

Benny since the baseball season ended in September and

I vas wondering .

, COLMAN; Oh, excuse me for interrupting, Leo . . but I just

noticed, you belong to the Elks, don't you? LEO

: The Elks?

C071MN: Yes . . . those Elks teeth hanging on your watch chain.

LEO: No no -- these are umpires' teeth .

BENITA : - Umpires? Oh, are umpires animals? ;

LEO : In Brooklyn, yes. - .

COLMAN :~ Benita, he's only joking . . an umpire is an official

in a basebs:.1 game . He makes the decisions and evenhae

the power to remove a player from tho game and send him

' to the showers .

BENITA ;' My, how sanitary) ' -
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Well, I bettor .be running along . . I'm kind of awcious

to see Jack again .

t If ltt t thayou o knoe eBefore you go, Leo, I wan

badly when your team failed to win the pennant .

Well, that's basoball . You can ' t figure it . One day

you :re .great and the next day you stink . . . pardon me,

Mrs . Colman . .

' tgE,:ITp ; That's quite all right, Mr . Colman '.e pictures weren

all groat either

. - Well, anyway, I brought my team in second and 1t+s great

to knov that we still have thousands and thousands of

loyal fans . .

COIMAN : You certainly have, Leo .

LEO : Well, I better be running along . I knov Henny :s.Vaiting

for me .

CaIN,AN : You know, it's rather strange . . . if you and Benny are

such groat friends, then why was he so anxious for

St : Louis to win the pennant? .

St . . . . . . Louls?

COLMAN : Yes . . . I remember he used to sit by the radio and cheer

;Ievery time St . Louis got a hit .

What? Lemme get this straight .

. Did I hear you say theBenny was rooting for St. Louis?

CO1nNAN : Yes yes, that's right .

LEO: You're sure there isn't some mistake? COWiAN

: No no . You heard him, didn't you Benita? .

Yes .

Em . . . Woll, I better run along . It vas nice moeting

you folks .
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Goodnight, Leo . .

. (SOUND: DOOR CLOSES . . . THEN FOOT:TEPS ON PORCH,

GOING DOWN STHPS , .,,THEN LONG IANG FOOT-

STEPS ON CEMENT HALK . . . TIiEN FOOT9TEPS

GOING UP STEPS AND ON FRONT PORCH . . DOOR

BUZZER RINGS . . . PAUSE . . . TAEN DOOR OPBNS`

LEOI

(SOUND: LOUD SOCK IN JAW . . . 7W0 FOOTSTEPS

. STOMBLING, TWO CHAIRS FALL OVER. . . BODY

THUD)

(GROANS) Oo000HHHHH . Leo . . . Leo, vhy did you 40 that?

A fine pa1 you are, rooting for St . Louis. ,

St . Louis? But, Leo, that uas the St . Louis Browns in

the American League . .

Oh . . I'm so sorry, Pal . Here . . Let me help you up.

Thanks . . . Hey, you know vhat, Leo? You almost had

another tooth for your chain .

R 1_ YS0 1 0234332
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DO
y, bsdies and gentlemen, the ma j ority of .America ' s.

hospitals now have patients waiting to be admitted and

the situation in many areas is groxing steadily vorso,

because of insufficient nursing personnel . A11 young

vomen between the ages of seventeen and thirty-five who

are high school or college graduates are urged .to apply

for admission in any one of the thirteen hundred

accredited schools of nursing . Apply to the one neares

you. Thank you .

Jack will be back in just a minute, but :iret,~here is

my good friend, Mr . F . E . Boone .

RiH0 1 0234333
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V NEW YORK - Closing Commercial .

(CHANT - 57 to 59 - AMERICAN)

Let the chant of the tobacco auctioneer remind you that

year-in, year-out, Lucky Strike means fine tobacco and in

a cigarette it's the tobacco that counts .

Independent tobacco experts, auctioneers, buyers and

varehousemen really knov tobacco . Mr . William D . Whitley

of Henderson, North Carolina, has been an independent

tobacco auctioneer for 18 years and he eaid :

I speak as an eyevitnees vhen I say that season after

season, I've seen the makers of Lucky Strike buy fine,

ripe tobacco -- that good fragrant tobacco that makes a

fine smoke . I've smoked Luckiee myself for 13 years .

;'13PAEL : Quote : "I've seen the makers of Lucky Strike buy fine,

ripe tobacco ." Unquote . Yes, at market after market,

independent tobacco experts like Mr . Whitley can see the

makers of Lucky Strike consistently select and buy that

fine, that light, that naturally mild tobacco .

(MORE)

FiT)S09 0234334
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Fine, light, naturally mlld tobacco . Yes, Lucky Strike

means fine tobacco and fine tobacco means real, deep-down

smoking enjoyment for you .

Remember -

15_ - MPl'

,.,ppCH : Luc Str ke means fine tobacco . So smoke that smoke of

fine tobacco - Lucky Strike - so round, so firm, so fully

packed, so free and easy on the draw . . .

(SWITCHOVER TO HOLLYWOOD FOR JACR SENNY SION-OFF) .

RiX0 1 0234335
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So that ' s what happened last Wednesday night .

Yes, dear

. Well, I'm glad that Mr . Benny and Mr . Durocher made uF

So am I . And you ' d nover Imow Jack

How did he get rid of It so fast?

He sent Leo over to the Colman ' s to

for It .

Well, what do you know . You better

or you ' ll bc lato to rehearsal .

Qoodbye, darling

. (30UND: DOOR SIAM)

had a black eye .

borrow a steak

run along .now, dea

RTfSO1 023493E
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o~urr~N mnnnrrn rn REVIRION,NETWORY: Mrr-

t------ rrtrRV CmancF APPROVAL,FTNAT . R'CAET:2 :00-7 :40 P M RST

1-2-4- 1946 P g fo REPEA'MlaO-10a00 P_M PST
. (By Transcription)

Ny P R 0_ O_ H_ A_

OUA TINE

I NEW YORK - Opening Commercial .

II HOLLYWOOD - Jack Benny produces his show,

III HOLLY'd00D - MSddle Commercial . Jack Benny
becomes a salesman -- LS - MFT
( .inker to Evers to Chance) .

IV HOLLgW0D - Jack Benny continues to produce
his show vithout interruption in the con-
tlnuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farewell by Jack Benny
and his Cast .

Rrx01 02 3433?
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THE AMERICAN TOBACCO C,JMPANY 11-24-46

"TEE JACK HENNY PA04RAht"

tl . 0 pM EST 7M)dBER 24 . 1946 - PROORAM 49 S A

I NEW YORK - Opening Commercial THE JACK EENNY

PROGRAM!

Quality of product is essential to continuing success .

(CRANP - 57 to 59 - AMERICAN) Let that historic chant remind you that year-in, year-

out, Lucky Strike means fine tobacco .

y?7CH~ It takes fine tobacco to make a fine cigarette, and

:(9DAEL : LS - MNf .

"POCH : Lucky Strike means fine tobacco . Yes, Lucky Strike

means fine tobacco .

In a cigarette it's the tobacco that counts and, season

after season, at market after market, independenttobacco experts - auctioneers, buyers and varehou9emen

can see the makers of Lucky Strike consistently select

and buy that fine, that light, that naturally mild

tobacco .

Fie, light, naturally mild tobacco . No doubt about It,

Lucky Strike means fine tobacco and fine tobacco means

real, deep-dovn smoking enjoyment for you. '

(MORE)

F9TX01 0234338



So e o that smoke of fine tobacco -- Lucky Strike --

so round, so firm, so fully packed, so free and easy

on the draw .

(CBANT - 57 to 59 - AMERICAH)

(SWTTCHOVER TO HOLLYWOOD FOR JACK BENNY PROORAM)

flT}{O1 0234339
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f,AgT AOUTINE) . .

Lf,EA COMMERCIAL, MUSIC UP AND FADE) .

THE LUCKY STRIKE PROGRAM . . . STARRING JACK BENNY, WITH

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAy,

AND "YOURS TRULY," DON WILSON .

A,pTqtISE . .• MUSIC FADES)

Nov ladies and gentlemen, ve take you out to Jack Bonny's

house In Beverly Rills where we find Jack and Rochester

in the garage . .

Hm . . . I can't understand why the car won't start . Try

It again, Rochester .

:;HESTER : YES SIR

. (SGUND : LONG STARTER . . . LOUSY MOTOR STARTS, .'.

SPUTTERS, AND DIES WITH TIRED DUCK CALL)

:7H: Hm . . try'it again, Rochester . . .

' .~7ESTER : OKAY .

(SOUND : LONG STARTER . . . LOUSY MOTOR STARTS AND

DIES AND METALLIC CLUNK)

Try it again, Rochester

. Jf'STER; WAIT TILL I PUT THE DOOR BACK ON .

'-'X : Okay

. (SOUND ; DOOR PUT BACK ON . . STARTER . . . AND SAME

MOTOR STARTS, BACKFIRES SPUTTERS

AND DIES WITH DUCK CALL.) .

7!CSTER : WELL, THAT'S MCRE LIKE IT .

.7;' Rochester, Roch . . it didn't start . .

ZESTER : NO, BUT T}E DOOR STAYED ON .

i

Oh good, good . . . I can't understand what's wrong . `

RTM0 1 02.3434 0
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STER : MAYBE TTiE MOTOR'S WORN OUT

. Oh no, that's impossible. The speedometer only says

eighteen thousand miles .

,pCNESTER : A BOBBY PIN?

fACR: Yeah. '

+oCRESTER : BE HE HE BE . . . .

aCR: Rochester, I fust found a bobby pin on the front seat .

.,Cj=TER : OR COME NOW, BOSS, WE PUSHED IT FURTHER TNAN THAT . .

;ACK: Well, you better go up in the house and call Mr . Harris

and tell him to pick me up on his way to the studio .

;%HE5TER : OH, I DID THAT BEFORE WE CAME OUT TO THE GARAGE .

;dCH : Oh then you knew there was something vrong vith the---

Rochester, did you use my car last night? .

;OCNESTER : WELL . . ER . . ER . .

;ACK: What are you laughing at?

?DCHESTER : THERE'S ONLY TWO OF US HERE AND IT AIN'T MINE .

P)CRCSTER :

::Cx :

'OCH%STER :

ACK :

'OCF ES

Well it isn't mine either . Rochester, you used my car

last night to take your girl out .

UN HUH .

Well, how did it go? OR, VERY

GOOD, VERY GOOD . . PURRED LIKE A KITTEN .

That's funny, and today it von't even start

. OH, YOU G@lAN THE CARJ Yes, the oar

. Hov did it go? OH FINE, BOSS, FINE . . . TILL I LOST THE TIRE OFF THE

FRONT WHEEL .

You lost a tire . . Well, why didn't you cone back home?

TH6 RIM COT CAUGHT IN THE TROLLEY-CAR TRACKS AND I HAD

TO GO ALL THE WAY TO PASADENA BEFORE I COULD MAKE A

LEFT TURN . .

RiHCl1 0234341
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oa '
y~~yyEg ; YEAH. AND ON THE WAY BACK WE GOT STALLED RIGHT IN THE

MIDDLE OF THg SANTA CLAUS IANE PARADE . .

You and your girl, huh? . . What happenedR

rZRESTER : NOTHING . . WE PREFER MULHOLIAND DRIVE

. Oh. . Well, Rocheater, in the future when you want to

go out j oy-riding borrov your ibiend'e car . . . you know

who I mean . . . Sam . He loaned it to you once before .

;;CHESTER : SAM AIN'T GOT TAAT CAR ANY MORE . HE'S GOT TWO .

MOTORCYCLES NOW . .

;ACg ; Oh, he traded his car in, eh7

:%IESTER : NO, HE BACIIED INTO A BUZZ SAW .

ACR; Oh my goodness . Did Sam get hurt?

:?CHESTER : NO, BUT IF HE HADN'T LEANDD OVER T0 PUT DOWN THE WINDOW

HE'DA BEEN TWINS .

Well, look, Rochester, there's no use vorking vith this

any

(SOUND : CLASSY AUTO HORN)

(OFF) OKAY, JACKSON, I'N AERE .

ACR : BE RIGHT WITH YOU, PHIL. So long, Rochester, I'll Hee

you after the broadcast

. IkSTER: YES SIR .

(SOUND : CAR DOOR CLOSES)

. I'm sorry to take you out of your way Phi1, but I .I

couldn't get my car started .

You know, Jackson, when you bought that car, it'e too

bad you didn't wait just one more year . They came out

with a wonderful improvement

. Yeah? What wasit? .

HTH0 9 0234342
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P10, The Pony Express. -

. JACK: All right, all right . . . Come on, let's get to the

studio .

. - (SCDND: NICE MOTOR STARTS . . . AND RUNS . . . NICE

HORN)

JACK : Say, this car really runs nice

. PHIL; Well, you know me, Jackson . . . nothing but the beet

for Harris .

JACK: Oh, boy . . . what a fancy dash-board . . . What ' re all

those buttons for?

pHIL: That's the radio . . . I push this button and get .

Australia . I push this button and get London . . .'This

button, China . . . This button, France . . . and on up

to eight countries

. JACK: , Gee, on my radio, I've only got three buttons . .

Anaheim, Azusa, and Cucamonga . . . I can only get

Anaheim when V m in Azusa .

PHIL: How do you get Cucamonga? .

JACK: Short wave . . . They've got a wonderful program from

there, too . . . John's Other Smudge Pot . . . I never miss

it .

(BGDND: NICE MOTOR UP AND NICE HORN)

JACK : Oh boy, this is a swell car . How much did it cost, Phil

PHIL: Thirty-five hundred dollars .

JACK : Thirty-five hundred dollaral! Gee, I wish I had two

shows . . . Hey, Phil, Phil, the traffic light is

changing .

. I see it. I see it .

JACK : Watch it, will you kid? .

HT1S0 1 0234343
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,(SOUND : TRAFFIC BELL AND MOTOR STOP) -

Oh, Martha, look who'e sitting in that car . . . Jack

Benny .

Well, isn't that n coincidence . . . Three weeks ago ve

vere standing here and he drove by then, too

. Yes. . . isn't he handsome? .

- (SNIPFLES) Martha, vhat are you crying ebout? '

Well, I can't help it . . . When Mr . Benny wasin

vaudeville, he was my husband's favorite comedian . .

ECLY: Well, that's nothing to cry about .

NA : I was thinking of my husband . He's been dead for forty

years .

Oh . . Say, Martha, I've juet noticed vho's sitting next

to Mr . Benny . .

AaRPHA: Who? . .

1RLY; Look.

RTHA:, Well, box back my coat and button my shoes if it Sen't

Ham Hooks and Turnip f}reens . .

What a thrill . Let's go over to the car and ask 'em for

their autographs

. • Oh no, Emily,they'll think ve're tryirg to pick them up .

Yeah .

(SOUND : TRAFFIC BELL . . CAR DRIVES OFF)

Gee, those two old ladies are sweet . . . You knov,Ph11,

I saw them at the football game yesterday .

Oh, did you go, Jackson? There was suoh a mob out there

. . . how did you ever park your car?

RTYS0 1 02 34844
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Oh, I didn ' t take my car . It vas such a nice day I

decided to swim . . . Fortunately, it was down stream . . . .

(SOUND: MOTOR LOUD)

.murRER . . . "IT'S A PITY TO SAY 000DNIORT" ..) ~
L

(APPLpD9E )

ATHO1 0234345
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ONp ROUTINE) n n '

That was It :eA Pitty To Say Goodnight played by the

orchestra and nov, ladies and gentlemen -- .

vere lateeorr weOka I :D Ok ~ h yy, ,mon, ay, ve ers .reyCK :
but I couldn ' t get my car started . . . and then we got

held up in traffic .

That's all right, Jack, we filled in with a couple of

orchestra numbers . . .

;ACK : Good, good, Don . . . but who led the band4 .

[CN: Frankie .

'?I ;,gK; PY•atilcie! What does he knov about music

;gIL: Are you kidding, Jackson . . . Frankie a a natural . . . He

was born with a ban j o on his lmee .

:FCK: He was?

'BIL: Yeah . . . they had to operate on him before they could get

S :

his pants on . . . HA HA HA HA . . . Keep that up andyou'll

be another Carmen Lombardo, Philly . . . .

I'll settle for anybody . . . Nov, Don, Mary is still in

Palm Springs so when we do our play tonight we'll have

to ---

Hello, Mr . Benny .

Hello, Dennis .

. Hello, Phil. .

Hi ya, kid .

Hello, Don .

. Hello, Dennis

. Hello, Mary. . . . . (I guess she's mad at me

.) Dennis,she's not mad at you . Mary isn't here, she ' s

in Palm Springs . . .

Oh .

RiX01 0234346
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m. .., nn,
9CL

u,.o ..o ... .... r
002

weu, ir ene ien•L mnu, v .,y uenau -I

%; She has no reason to call . . . Dennis, take my word for .

it, if Mary were here, she'd say hello to you

. Oh yeah. . . well, I vouldn't even answer her .

All right, all right, don't answer her . Nov Don . .

. Yes,Jack .

As you know, two weeks ago we were going to do our .

version of The Killers but we had to postpone it until .

tonight .

I5 : Who does she think she is anyway?

,Cg; Dennis . . . I told you, Mary's in Palm Springs . Now will

you please forget it .

Okay .

Say, Jack, before you tell me about the play tonight, .

do you mind if I talk to you about a very delicate subject?

. Delicate subject. .

. What is it, Don? The quartette is here ready to do the oommercial

. Don. . . Look Don, I want to talk to you a minute . . . not

in anger . . . look kid, look Don . . just a nice friendlyy

chat. Sit dovn, Don

. There Ssn't any chair here

. Well, s'-t on the quartetto . . . Go ahead .

. (ONg NOTE) Get up, you're hurting them . Nov, Don, let's get one thing straight

. The quartette is through . . finished

. Listen, Jack. . . Give them one more chance and if you .

.don't like what they've prepared for today . . . I'll

never bother you again .

HI}5070234347
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JAM

Don, look .

ron : COME ON, BOYS . . IL TROVITORE. -

Je
cr
. - I don ' t vant I1 Trovitore .

LS MFT L8 MFT .. ', . . . ,~Y:

JACq: Don

. roR, , LUCKY STRIICE MEANS FINE TOBACCO . . . YES, LUCKY STRIKE

MEANS FINE TOBACCO .

Don .

(qqgp INTRO . TO IL TROVITORE) . .

,tlARTETTE : QUEL SUON QUELLE PRE CI

. SO LEN NI, TU ME STE EMPIVONQUE STAEREE LSMF T, LS, LS, M F T, LS LSM LSN

LS 0, LSMLS, OU LS, LS, LS, LS, ,

MF, M F, MF, MFT, L S M F T

SMOKE THAT SMOEE OF FINE TOBACCO .

YES, FINE TOBACCO .

Le, LS, M F T

QUALITY OF PRODUCT IS ESSENTIAL ESSENTIAL LLSM FT, L L S M F T, M F T, OHMFT LSMFT, LSMFT, LSMFT

.

Did you hear that applause, Jack . They were sensational .

Don, I don ' t care if they applaud all night . Opera has

no lp aee on this program

. ALL RIGHT,JACK, THEN LISTEN TO THIS . .

Don, Pve had a . . .

. TAKE IT BOYS. . . ROLIDAY FOR STRINGS

. Donl

arx01 02 34348
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TET,yE ; (SINGS HOLIDAY FOR STRINGS UNTIL JACK INTERRUPTS A
,w

SECOND STRAIN)

LS, LS, MF, M FT, OHME ONMYOHGEE

N R A I L 0 V E Y 0 U I DO

R SV P D Q, MI OKFORYOU, BABE .

LS, LS, MP, MFT, OHME OHMYOHGEE

N R A I L 0 V E Y 0 U I DO

A S V P D Q, M I 0 K FOR YOU BABE .

. . Wait a minute . . . Wait a minute . . . WAIT A MINUTE ; . . .

WAIT A MINUTEI!! Don . . . Don . . . Iive had enough . . . I

can't stand it any longer . . . Where's that contract?

Here it is . :

(SOUND : TEARING OF PAPE'B INTO ISTTLE PIECE.S) .

CK: There . . . that settles that .

(IAUGHING) HA HA AA RA HA HA Oh, Jack, I don't blame

you . If you feel that vay about that quartette, that's

the best thing to do . . . tear up their contract .

CK: Their contract . . . that vas oy urs . .

Gti: WHAT? . .

'dCK; Sing, Dennis. I guess that'll hold him for a vhile .

;PPL4USE )

'DE1rNIS 'S SONG - "FOR YOU, FOR ME, FOREVERMORE")

1PPLqUSE )

Hrx01 0 2 34349
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D ROUTINF.) _(
05

R

JAC%
; That was "For You, For Me, Forevermore," sung by Dennis

Day . . . Very good, Dennis .

rg~NTS ; Hello, Mary . ,

JACK :

O
RIS :

What was that? .

I'm giving her one more chance .

.

JACK : Oh, go sit down. .

LENtlTS : Okay. _ '

JACK :

QO,iRTETTE :

TONI6HT FOR OUR --

(ONE NOTE) . .

JACK : NOT ON THE QUARTETTE . . . FIND A CHAIR . . . Hm, I wish

Mary was here and I was in Palm Springs . . . AND NOW . . .

,NNIS : I wouldn't say hello to you either .

JACK : Oh, quiet . . . AND NOW, LADIES AND 6ENTLEMEN . . . TONIGHT,

AS OUR FEATURE ATTRACTION, WE'RE GOING TO DO OUR .VERSION

OF MARK HELLINOER'S THRILLING, EXCITING, UNIVERSAL-

INTERNATIONAL PICTURE , . . THE FAMOUS HEMINGWAY STORY . . .

THE KILLERS . . .

(SYMPANI DRUM ROLL ENDING WITH TWO LOUD BEATS)

90N; This is the story of two gunmen who walk into .a little

lunch room looking for a guy called . . The Swede . . . . It

is midnight and the lunchroom is deserted . . . except for

one lonely customer.

*5IBRIOUS MUSIC) .

Well . . . I think I'll have a bite to eat and then go

home .

I wish I could close up and go home myself . . . This

place is quieter than a coal mine . . . It's kind of a

dreary night, too . .

RiH01 0234350
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10

, Yeah . . . Say, Charlie, don't the Swede usually drop in

about this time? Uh huh, but he hasn't been in now for two or three

weeks . I understand he's sick in bed .

Oh, a Democrat, huh? , Yeah

. . . I miss him too . . . Used to stay here for hours . .

Just sittin' by the Juke Box listening to the Missouri

Waltz . . . Well, vhat - ll ya have to eat? .

'I don-t knov . .

Well . . . how vould you like some squab baked in wine?

Nav . . . Have you any ham hooks stewed Sn bourbon? ..

No, we're all out of ham hooks

. Oood, just bring me the juice.

Okay . . . Say, Curley, next week vhen you come here you

won't know this joint . It's gonna be real ritzy . . . new

curtains and drapes and rugs on the floor . . . nice .new

lamp shades and everything . This lunch room is gonna

be beautiful. -

Well, it's about time . This joint looks like the sweat

band out of the Brown Dorby . .

Well, don't worry . I'm gonna fix everything . In fact,

I've already hired the interior decorators . Say, Curley,

hurry up and finish eating, vill you? It's such a

nasty night I vanta close up and go home .

I'll be through in a minute . How

about a napkin? Use the drapes, I'm getting new ones anyvay . . . Yes, sir,

I can just see the way this place is gonna . . . mmmmm . . .

(ABTER PAUSE) What's the matter, Charlie? .

Look out tho vlndov . . Two guys just stepped off the curb

and are crossing the street . I never seen l em beforc .

HTH01 0234351
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tOt: Yeah. . they look kinda tough . . . Hey, I'm gettin' out of

here . . .

/A
cx
; No no, don't go . . . I don't vaxma be here alone . One of

them guys looks like Edward Q . Robinson . . . Hey # look,

they c re coming t4is way! Yeah . . .

,pSTERI0S0 CHORD) .

(SOUND: 8 SLOW DELIBERATE FOOTSTEPS ON .ORAVEL . . .

UP TWO WOODEN STAIRS . . . SCREEN DOOR OPENS

AND CIQSES . . . 6 FOOTSTEPS ON WOOD AND

STOP)

CK: (PAUSE . . . NERVOUSLY) What . . what'11 it be, geptlemen?

. . . I say .•• vhat'11 it be, gentlemen? . . . . . . . . .

Gentlemen, vhat ' ll it be?

OBINSON: What're you shaking for Blue Eyes? . . . It ain'teold in

here .

APPL9USE) '

CK: I'm getting ready to close up, gentlemen, so if you want

something to eat, you batter order it .

~OBIN50N : Hey, Slugger .

:IiNIS : What is it, Eddie?
'.1BINSON : Blue Eyes is in a hurry . . . maybe we oughta slow him

down .
'7NI5 ; Yeah down .

Now look, gentlemen, I don - t want no trouble . What'll

you have? You can have some ham and eggs . . . orsome

corned beef hash . . . or a mixed green salad

. (SOUND: TWO SLAPS)

Ouch!

-BINSON: I don't like salads .

fiT7i01 0234352
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y
eg
. Oh. Now look, Mister, I vants close up this joint, so

you better order or get out of here, because if you

don't, I'll call the polioe. .

Well . . . did you hear that, Slugger . . . Blue Eyes is

gonna call the police .

Yee, I am .

>7ffiNSON : One move out of you and I'll fill you so full of holes

you'll look like a chiss swcese slandwioh . .

ldCH: That's sviss cheese . .

i9BINe0N : Don't tell me hov to get a laugh .

.MCH: What? .

ioBINSON : it amuses Slugger. . .

S: Yea . . . (HIGH

SILLY LAUGH) Nov see here,Mister, I vant to ask you a question . . .

Would you . . . .

PoBINSON : Look, Bright Boy -- I ask the questions around here, see?

. . You just answer them, and do as I tell you, see? If

not, you'll get hurt, eee? Now get me something to eat,

see?

And be quick about it, look? Look?

Where?

Oh, shut up, SlugRerl .

Nov vait a minute, I don't have to stand for this . . I'r,

a citizen and I pay my taxes . I've got my rights and

you can . . can't come in here and push me around .

NSON : We can ' t, oh?

No you -- vait a minute . . . WHAT ARE YOU REACHINGIN YOUR

BACK POCKET FOR? .

RT}l01 0234353
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gON : Just my handkerchief . :
1

Your . . . hendkerohlef?
g'Y
JONSON : Yeah .

(SOIIND: THREE SHOTS)

You must have a bad cold . .

aNSON: Yeah . . . I just took those shots for it . . . AA :HA'HA HA

. . OH, EDDIE YOU KEEP THAT UP ATD Y00'LL BE ANO'PNER PHIL

HARRIS

. Nov look, vill you felloxe . . . Wait a minute . . . now I

know who you guye are . . . You're The %illers and you're looking for The Swede

.

,yDINSON : Did you hear that, Slugger? . . Bright Boy thinks 7re're

lookin' for the Swede

. DNRS: Well, ain't ve bane looking for the Swede?

~:BINSON : No, bright boy, we ain't lookin' for no Swede . We came

in here to talk to you

. ACK: Me? .

:BINSON : Yeah . . . you . . . we heard you're gonne get this dump

redecorated . .

:ACK: Yes, I am, but what'e that got to do vith you? .

:BINSON : Well, we wanta know something . . .

K: What . .. ~.

'?BINSON : Who're you getting your chintz from? .

CK: Chintz?

BINSON : Yeah . . . and the silk lining for your drapes . .

I'm not going to have 'em lined . .

BINSON : You hear that? Listen, Bright Boy, you're gonna have

drapes end you're gonna have lem lined . . . and you're

gettin' them from us, see?
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W I can't get 'em from you . I'm buying all my curtains

and drapee from Johnson and Company . . . right on the

corner .

(SOUND: TERRIFIC EXPLOSION)

~9BINSON : Johnson ain't there any more .

that --lACB: You mean to say

(SOUND: WIND WAISTLE) .

;ACK: What's that? .

Johnson, he Sust passed by .

.E(NISe Gee, Rumors are Flying and so is Johnson

.JABK: , Well you guys can't frighten me . I'm buying my curtains,

drapes and chintz from anybody I like, see? And that gun

in your hand ein't scaring me either, see . I don i t even

think you can shoot straight .

lOBINSON: Oh, I can't, eh? . . . You see that row of plates up

there?

JACK : Yeah . :

ROBINSON : Well, watch this

. (SOUND: PISTOL SHOT . . . PL4TE BREAKS) .

iOBINSON : And the plate next to it

. (SOUND: PISTOL SHOT . . . PLATE BREAK8) 90BINSON

: And the plate on the other side

. (SOUND: PISTOL SHOT . . . PAUSE)

IACK: Hah, you missed .

. (SOUND: PLATE BREAKS) +ACK

: Nm, • 'CBINSON : I PUT A CURVE ON THAT ONE .

• Oh yeah . . well I'm not afraid of you nov . You took

three shots bofore and three shots now . You're out of

bullets .
Ri7{01 0234355
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#9 -ig-'yBINgON; Oh no I ain't, Bright Boy . . . Thie is an Eversharp gun . .

It'e got a six months ' supply of lead . .

:ACR : . Gee, I should have knovn vith that deep pooket clip .

W

ZO

SG

~ . You know, the gun I have only shoots six times . . . Look

here, P 11 show you. .

(SOUND : DRAWER OPENS) lzcH

: See . .

;)BINSON : Say, that's a pretty nice gun you've got there .

:ACK: You're darn right it is
. COME ON, NOW, UP WITH YOUH

HANDS, BOTH OF YOU

. iOBINSON: OH, YOU WANNA SHOOT IT OUT, EH . . WELL, TAKE THATI . .

.(SOUND: SEVEN SHOTS)

lACK: HA HA HA, YOU MISSED ME TWICEJ . . . NOW YOU TAKE TI $1

(SOUBD : TILREE SHOTS)

ROBINSON : (4BRY DRAMATIC) Oooooooh . . . He got me, Slugger . .', He

got me . . . I'm dying, Slugger . . . I knew the day would

come . . . I knew I couldn't get away vith it . . . .

Everything's getting dark . . . I can't see . . . I'm

dying, Slugger . . . They finally got me, Me, Little

Caesar . . . Ooodbye, Slugger . . . I'm dying . . . dying . .

dying .

- :3iNI5 ; Well, fall down you big ham! 7flCK

: Maybe this vill help him. '

(SOUND : THREE SHOTS) ~OBINSON

: Oooooooooh . .

(SOUND : IAUD BODY THUD) '+aFTETTE

: (ONE NOTE) Well how do you like that, he fell on the quartetye . . .

Come on, Curley, let's go home. ,
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Jack vill be back in a minute, but first here is .my good

friend, Mr . L . A . Speed Riggs .
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V ^d!OR'_ - Closing Co:mcerc'_nl

(CHANP - 57 to 59 - AFtERICAN)

-a0-

ppgpAEL : Common sense vill tell you, in a cigarette it's the .

tobacco that counts . And Lucky Strike means fine tobacco .

Mr . George Alfred Webster, independent tobacco varehouseman of

Durham, North Carolina, has seen millions

of pounda of tobacco bought and sold at auction - and he said

:

Tp)CE : At market after market, at auction after auction, I've

seen the makers of Lucky Strike buy fine tobacco -

tobacco that makes one grand smoke . I've smoked Luckiess

myself for 29 years . .

YPOCR : Year-in, year-out, independent tobacco experts like

Mr . Webster - men who spend their lives buying, selling

and handling tobacco - can see the makers of Lucky Strike

consistently select and buy that fine, that light, that

naturally mild tobacco . .

ne, liaht, naturally mild tobacco . Yes, Lucky Strike

means fine tobacco . So remember -

(MORE)
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Lucky Strike means fne tobacco and fine tobacco meensreal, deep-dovn smoking enjoyment for you

.

-?0A-

so smoke tky.t mo e of fine tobacco -- Lucky Strike -- so round, ro firm, so fully packed,

so free aad casy

on the drau .

(SWITCHOVER TO HOLLYWOOD FOR JACK B:NNY SION-OF9)
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-Ladies and gentlemen, I want to thank Edward G . Robir

'for appearing with us,tonight through the oourtesy o1

, ;Thalia Productions, producers of that soon-to-be-rele

picture, The Red House . We ' ll be with you next gunda

at the same time . . . Goodnight, Mary . .

Goodnight, Mary

. - 6oodnight, Rerman .

. Reiman4

~ ' IJm mad at Mary . .;EnmIS :

7ACK: Oh yes, yea, I forgot . . . Goodnight, folks .

.(APPIAIIBE)

p7N: The quartette on our show is called The Sportsmen .
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088 0 0 REVISIOtli NETWORe : NBC `

B'CABT :7 :00-7 :40 P .M . E9T

REPEAT0130-10 :00 .P .M . PST
(By Transcription)

r,nC~(y SmRTkF. . APPROVAHFINAL

Z 11, 1946 - PROORAM #1

ROUTIt1E . ;

I NEW YORK - Opening Commercial .

.II HOLLYWOOD - Jack Benny produces his show . :

III HOLLY'~'OOD - Middle Convnercial . Jack Benngy
becomes a salesman -- LS_ - MFT
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Benny continues to produce
his show without interruption in the con- :
tinuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farewell by Jack Benny
and his Cast . .
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THE AMEAICAN TOBACCO COMPANY 12-1-46

"THE JACK BENNY PROGRAM"

. ,o-7! 0~ PM ES_T ~IECEFLER 1, 1946 - PROOiAM 10 SUNDAY

1
`T ; (CHANT - 57 to 59 - AMERICAN)

I E~N YORK - opening Commercial THE

JACK BENNY PROGRAM - presented by LDCEY gTRI7CE .:

,NSnAgL : Quality of product is essential to continuing success .

For your own real, deep-down smoking enjoyment - renember

_L~ok-2 Strike means fine tobacco. -

Lucky Strike means ine tobacco - and in a cigarette it's

the tobacco that counts .

:=UCH : It takes fine tobacco to make a fine cigarette and season

after season, at auction after auction, independent

tobacco experts - auctioneers, buyers and wsrehousemen -

men vho really know tobacco, can see the makers of Lucky

Strike consistently select and buy that fine, that .light,

that naturally mild tobacco . .

'?tSllAEL : Fine, light, naturally mild tobacco . Yes, year-in, year-

out, Lucky Strike means fine tobacco and fine tobacco

means real, deep-down smoking enJoyment for you .

(MORE)
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So smoke that smoke of fine tobacco - Lucky Strike! So

round, so firm, eo fully packed, so free and easy on-n

the draw .

(SWITCHOVER TO HOLLYWOOD FOR JACK BEYHY PROORAM)

81-80 7 029 4 3 6 4



to JACK BENNY PROORAM #10 -2-

.(pppST ROUTINE)

1U,TER C06Q•fERCIAL . . . MUSIC UP AND FADES)

THE LUCKY STRIKE PROORAM . . . STARRINO JACK BENNY .e . WITH

MARY LIVINOSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WIISON .

gppIAUSE AND MUSIC UP AND FADES) .

.~q, LADIES AND OENTLEMEN, LET'S 00 OUT TO JACK BEN$'Y'S HOUSE IN BEVERLY HILLS WHERE JACK IS TAKINO HIS VIOLIN

LESSON FROM HIS SAME 0LD TEACHER, PROFESSOR LE BL4NC .

;dCK : (PLAYS TWO STRAINS OF BLUE DANUBE ON VIOLIN AND HITS

CLINKER) No, no, no, Monsieur Benny, nol I'm sorry, Professor

. .

rL: Perhaps you are not ready for• that yet .

:'AK : Oh, but I am, Professor . . . Look, I'll show you .(PLAYS

ONF• STRAIN 0F BLUE DANUBE WITH LAST TWO PLINKS ON 0

, STRING) Oh darn it . . . My finger slipped off .

_L: It should be your head . .

:CK

: What? Come, let's go back to the exercises . . . I'11 count for you

. . . Allons! ONE AND TM170 AND THREE AND FOUR .

~'"x : (PLAYS EXERCISES TWICE)

PLAY IT GENTLY, DO NOT KICK IT .

THIS WOULD MA1 E PETRILLO PICKET,

(PLAYS EXERCISES ONCE)

~• PLAY IT SMOOTHER, NOT SO JERKY,

I THIS COULD MAKE ME IASE MY TURKEY•

HT7{01 0234365
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;ECK : (PLAYS E%EHCISES ONCE) lt

. I WISH I WAS SOMEPLACE ELSER,

PLEASE GIVE ME AN ALKA SELTZER .

CK : (PLAYS EXERCISES ONCE MORE AND HITS CLINKER)

Rm . . . what did I do wrong?

You are gripping the violin too tight around the neck

Stop it, it gives me ideas .

; ;,CK : Oh well, I'll try the first one again

. ,_y; Very well . . . allons .

'xK : (PLAYS TWO STRAINS OF BLUE DANUBE ALONE) CL

: (COMES IN ON THIRD AND FOURTH STRAINS SINGING :) ,

DA DA DA DA DA, PLINK, PLINK, PLINK, PLINK, DA DA DA DA DA, I THINK YOU STINK

.

",CK: (ONE MORE STRAIN OF BLUE DANUBE AND HITS .CLINKER)YL

: No no, Monsieur Benny . . . Please, please play

something else

. But Professor, at the end of last week-s lesson you

yourselt suggested The Blue Danube .

To $ump into, not to play! Now Professor

. . .

(SOUND: DOOR OPENS)

I'm paying you good money to come here and -- PARDON ME, BOSS, BUT YOU-RE WANTED ON THE PHONE . .

Okay . Now don't go away, Professor . . . my lesson still

has two more minutes to go

. (SOUHD: COUPLE OF FOOTSTEPS . . . DOOR CLOSES)

HTHC71 0234366



,rnT JACK BENNY PROGRAM #10 -4-

lKL ; Two more minutes! Two more minutesl What a man! Ne

30CHESTER :

;T,L :

even stops the watch during the eight bar rests . . .

Rochester . . . I would like to ask you a favor

. A FAVOR? WHAT IS IT? My ankle hurts me

. Will you please loosen this chain

a little . .

a0CRE9TER : ALL RIGHT, I-LL TRY . . . RMMM . . . YOU KNOW, PROFESSOR .,

YOUR ANKLES ARE EXACTLY MY SIZE

. pgL; How do you know?

. 3pCHESTER: THAT'S THE SAME CHAIN I WORE THE FIRST FIVE YEARS I

WORKED HERE

. !FL

: What? ROCHESTER : I'M A TRUSTEE NOW .

:ffiL: I cannot understand Monsieur Renny . . . but then Iife is

full af so many surprises

. AOCHESTER: WHAT Do YOU MEAN, PROFESSOR? . .

AeL: We11, I remember when I came to America fifteen years

ago . . . I was standing on the deck as the boat steamed

into New York Harbor . . . Then I saw her . . . The Statue

of Liberty . . . THE GIFT THAT MY COUNTRY, LA BELLE FRANCE,

GAVE TO YOUR COUNTRY, THE GLORIOUS AMERICA , . . AS I

LOOKED AT THE STATUE, A LOMP CAME INTO MY THROAT . . . I

REALIZED WHAT IT STOOD FOR . . . LIBERTY! FREEDOMI . . . .

I REACHED OUT MY ARMS AM) WALKED ., WALKED TOWARDS IT .

(SOUND : FIVE HEAVY FOOTSTEPS FOLLOWED BY IEAVY BODY THUD)

~CRESTER : OH OH, I SHOULDA WARNED YOU, YOUR CHAIN IS ONLY FIVE

FEET LONG .

(CRIES) LI9ERTY! . . . FREEDOM! .
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,rACK : Okay, Professor . . let t a finish the lesson . . .

Rochester, go back in the kitchen and fix dinner .

pOCRESTER : YES SIR . SHOULD I SET A PLACE FOR PROFESSOR LE BIANC?

J;;CK: No no, I ' m giving him the money this time . . Oo ahead .

(SOUND: DOOR CLOSES)

KEL; Come, Monsleur Benny . . . Let us resume ze lessoa . . Go

ahead, play .

7ACK: (HOPEFUL) The Blue Danube?

JgL: No, no, ze exercises . . . Go ahead . . . AllonsJ .

J6CK : (STARTS PLAYING EXERCISES . . . THEN BEGINS TO PIAY IT

SWINGY . . . THROUGH IT ALL MEL SAYS . .,) .

,EL: No no no . . . Not so jazzy . . . Monsieur . . . Monsleur . . .

Monsieur Benny . . . Wait a minutel Wait a minutei WAI1

A MINUTE! . . . WAIT A MINUTE! '

7nCK: (INNOCENT) Something wrong, Professor? .

!dEL: No, no . . . Nothing is Wrong . . . Only the lesson, she is

finl . . . pay me . . .

JACK : Okay, Professor . . . I'll have to go down in my vault

and get the money

. !EL: And please don ' t keep me waiting like you did laat

time .

LCK: I won't . I won ' t .

(SOUND; DOOR BUZZER)

ZCK: Oh, Professor, vould you please answer the door?

-~EL: The chain . .

=ACK : Oh, oh yes, I forgot . I'11 answer St .

(SOUND: FOOTSTEPS . . . DOOR OPENS) Hello, Mr

. Benny

. Oh, hello, Dennis . . . Come on in .
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(SOUND : DOOR CLOSES AND FEW FOOTSTEPS)

Say . Dennis, I was going to call you . . . I heard your

program Thursday night and I-thought you were swell .

(SOUND: FOOTSTEPS STOP)

Gee, thanks . . . And I heard you on Phil Baker's quiz

program last week .

You did, kid . . . Really? .

~;rtJIS : Yeah . . . boy, were you stupid! .

Dennis7 The questions on Phil Baker's program vere

very difficult . . . Anyway, I answered all but the last

one .

-¢11NIS : You sure fool a lot of people .

: ;,oK: Why?
sVIS : You don't look stupid

. ,;CK: DennisJ

1 .ZfINIS : How you ever got to be my boss, I'11 never know .

::CK : Look kid, besides starting an argument, what did you

come over here for, anyway?

2nI7I5 ; Well, you always want to hear my song before I do it

on the program .

:4CK: Well, all right, let's hear it . . .

:eNNIS; Okay . . . Why don't he stay home instead of going on

quiz programs

. ~^CK: Dennisl Go ahead and sing your song . . . No wonder ;

my hair is gray

. -°-'.4NIS'S SONG - "SEPTEMBER SONG" „PPL0

.USE) .. .

Fii801 0234369
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(SPCC ;yn ROUTINE) +nCR

: That was all right, Dennis . That song will do for the

program .

~,Imlg ; How about some lunch? JM1CK

; You can eat vhen you get home . . . Now, Dennis . .

Monsieur Benny, please . . I am waiting for my money .

; ;,CK: Oh yes yes . . . I-m sorry . . Dennie, this is Profeesor

Le Blano, my violin teacher .

:'st7NIS : BE'S YOUR VIOLIN TEACHER? .

ypL; (FRANTICALLY) Please, please not so loud . . . I am

trying to keep it a secret . .

JACK: What? . .

;.TL: That's why I come in overalls so peoplo will think I'm

the plumber . .

JACK : Oh Professor, don't be so temperamental . . . I'll go and

get you your money .

(SOUND : FEW FOOTSTEPS AND STOP) SACK

: (HUMS BLUE DANUBE) IA LA LA LA LA, PLINK PLINK,PLPNK PLINK LA LA LA LA LA

I do notJ . . . IA LA LA IA LA --

(SOUND : ONE LOUD DOOR BUZZER) .

JACK : I'LL GET IT

. (SOUND: FOOTSTEPS . . . DOOR OPENS) +

.SRY: Hello, Jack . I'm here .

(APPIAUSE ) fACK

: Mary, where are you? K1RY

: Right in front of you .

JACK : Oh well, brush off the fog and lemme see you . .Come on in .
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(SOUND

: DOOH CLOSES) Gee, I'm glad to see you . When d1d you get baCk from

Palm Springs?

I just drove in, just this minute .

Well, weldome home . Come here} lemme kiss you

.(SOUND: KISSES) Oh, Jack

. , T can't help it, Mary, I haven't seen you for two whole

weeks . -

(SOUND : KISSES) Jack

. . .

Don't try to pull away . .

(SOUND: KISSES) -

Jack, pleaso . . . you're getting my ring all vet .

Oh, oh, I'm sorry . . Gee, I'm happy you're back .

Come on, Mary, let me carry you into the housei

Oh, Jack, stop being silly

. - I'm not beingsilly . I j ust wanna carry you in . . .

Come on now . . Ups a daisy . . . (GRUNTS TWICE) Shall we walk?

. ~

Mary, have you gained weight? ,

One pound . .

I thouRht so . . . OR, ROCHESTER, ROCHESTER . .

YES, BOSS . . .

. Rochoster, hang up Miss. .

. OH, HELLO, MISS L2VINGSTONE . . .
. . . . . . . . . . . . . .

Hollo, Rochester .
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jOCOSTER : (VERY SOUTHERN) WELCOME HOME, MISS LTVINGSTONE , WELCOME

HOME . . . THE 000LE PLANTATION HASN'T BEEN THE SAME '

SINCE THE DAY YOU WENT AWAY .

P

;!A

; C8 : lantation? ,,CpgSTER

; NOW THAT YOU'RE BACK, WE'Id. BE SITTIN' AROUND TIE 0000LE

CABIN DOOR A^INGIN' AND STRUMMIN' THE 000LE BANJOES IN

THE MOONLIGHT . .

:ACg

; Banjoes? iCCRESI'ER : AND AS THE SUN SETS ON THE COTTON FIELDS THERE 'LL BE JOY

IN OUR HEARTS AS WE GATHER BENEATH THE 0000LE MAGNOLIA -

TREE .

;,CK: Rochester, put down that mint iulep and take hercoatl

?ACIO:STER : YES, COLONEL, SUH . .

v;,AY: What's the matter with Rochester? '

:ACK: He found some wild mint in the back yard and tamed it .

Well, tell me, Mary, did you have a real good time in

Palm Springs?

'%TY: (DREAMY) I sure did, Jack. -

:4K : Did you miss me? !^flY

: Gee . . . The first day I got there Gregory Peck took me

out to dinner . And the next morning I went swimming

with Van Johnson .
:4K: Did you miss me?

That same afternoon I played golf with C1'ark Gable . And

last Saturday Robert'Taylor and I vent horse-back

riding .

Did you miss me? All day Monday I was on a picnic with Gary Cooper . . And

~ that night I went dancing with Tyrone Power . .

19 i }l01 02:343 72
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.,:CK : Mary, did you miss me? .

I

0y, Well, of course I missed you . '

:dCK
: Oh .

i
o
Y: You know I always hate to be away from you-, Jack , .

Jack . . . What's that last name again, bub? . .

:,;GK: Splegelmier . . . Cosmo Spiegelmier and you don't have to

be so smart . When you vero gone I wasn't exactly :sitting

home knitting . .

q;Ry ; Oh no? Where did you get that sweater?

1ACK: I finished that before vou even left . . . Thought you had

me there, didn't you? Come on in the other room and

tell me all about ---

;ENNIS : Say, Mr . Benny, now that you've heard my song, can I---

mRY: Oh, hello, Donnis .

;ENNIS: Mr. Benny, now that you've heard my song, can I---

J6CK : Dennis, Mary said hello to you . Why don't you answer?

7ENNIS : I'm mad at her .

F ARY: Mad at me . . . Why?

JACK: Because last week when he came on the program, he :said

hello to you and you didn't ansver him .

N6RY : But that's eilly, Dennis . When you said hello to me,

you were here and I vas in Palm Springs . . . So I.couldn't

ansver you .

IENNIS ; Did you see anybody in Palm Springs you knew?

XE,RY; Yes . . . a lot of people .

3?NNIS : Did they say hello to you?

ILARY: Certainly .

LENNIS : Did you answer them? .

'1+RY: Of course .

HTH0 1 02:343 ? 3
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Well, I'm as good as they are . .

Look, Dennis . .

. Wait a minute,Jack . I'll fix this up right now . . . Come

here, Dennis . I'm going to give you a kiss . . . Come here .

(SOUND: KISS)

There . . . Now, Dennis, are you still mad at me?

You're just after my money . .

What?

But who cares about money? (WHISTLEB)

Dennisl I don't knov what ' s come over you lately.

Every time you ---

(SOUND: PHONE RINGS)

. ;C}ESTER : I-LL GET IT, BOSS .

OKAY .

(SOUND: RECEIVER UP)

/'ACNESTER : MR. BENNY-S RESIDENCE, STAR OF STAGE, SCREEN, RADIO, AND

WILL START DELIVERING THE HERALD-EXPRESS AGAIN TOMORROW

. . . WHO'S CALLING, PLEASE?

.'IL: (FILTER) This is Phil Harris, star of stage, screen,

radio, and Associate Editor of the Hobo News . . . Rochester,

let me talk to Mr . Bonny .

2CCHESTER : OKAY . . . IT - S FOR YOU, BOSS . . . IT'S MR. HARRIS .

="CK: Thanks . . . Hello, Phil, what do you want? .

'NIL : Look, Jackson, when I got my own program, you and I

made a little deal, didn't we?

~~CK: Yes

. ~9IL: Well, I sent you the bottles of Fitch Shampoo, where are

~ my Lucky Strikes? .
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Phil, the reason I didn't send you the Luc Str .kes

is because you promised me twelve bottles of Fitch

Shampoo and you only sent moeight .

I sent you twelve .

You sent me eight .

I sont you twelve . . . one for each hair

. Well, next week, make it thirteen. . . I'm expecting ., .

Congratulations .

Thank you . . . Okay, Phil, I'll send you the six cartons

of Lucky Strikes tomorrow

. Our deal was for ten cartons .

Ton?

(FILTER) Hello. -

Hello .

Hello .

Hello .

Hello .

Hello, Jack . . .

No, this is Phil .

This is Jack . . . Who're you? .

Don Wilson . .

Oh, hello, Don . Are you at Phil's house?

No, I'm home . I dialed your number and got cut in .

Oh, well, look Don --

Ylhat about my Luc Strlkosl '

They're so round, so firm, so fully packed, so free and - .

Don, wait a minute . . Phil's talking to me . .

I'm talking to whoT

To me .
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:(j:

i I :

::CHESTER :

b^K :

y,HESTER :

. ..L

;K}D:STERt

:;CK :

^CHESTER :

S.CK :

;7N :

(dCK :

;OARTETTEt

nCK :

+.IL :

~XHESTER :

Hello .

HELLO .

Hello .

Hello .

HELIA .

i

SEND ME FOUR POUNDS AND DELIVER IT TO THE BACK DOOR .

Four pounds of Luc Strikes? . .

I THOUGHT I WAS TALHING TO THE BUTCHER

. Rochester, where are you?

I-M ON THE EXTENSION IN THE PSTCHEN . :

Well, Rochester, hang up, I'm talking to Phil

. What about me? .

Don, get off the phone . .

(ONE NOTE)

. Where did they come from? Hello

.

HELTA .

Oh, goodbye .

(SOUND : RECEIVER DOWN)

'~CK: You know, Maxy, the most peculiar . . .

(SOUND : PHONE RINGS . . . RECEIVER UP)

G.CK: Hello .

,NIL, DON &
7.oOHESTER :

:+CK :

GOODBYE!

GOODBYEI

(SOUND : RECEIVER DOWN)

I can ' t understand how . . .

Monsieur Benny, please . . . I am waiting for my money .

In a minute, Professor, in a minute .

Jack, why don't you give Professor Ia Blanc his money?

I'm going down to the vault to get it . .
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I - 11 lend it to you . . . Here . . . All I have is a

twenty-dollar bill

. Oh, I haven- t got change

. Maybe I can help. . . I've got an eighteen dollar bill .

An eighteen dollar bill) Dennis, vhore did you got that?

A friend of mine sold it to me for three dollars .

Oh, for heaven ' s sake . . . Dennis, that isn ' t right .

I knorr, but I 'm not gonna toll the Jerk .

That 0 s right, that ' s right, don ' t tell him . . . Now

Professor, i ' ll get your money . . er . . Let ' s see, how

much do I owo you . . . I didn ' t pay you for the last

lesson . . . and the one before that . . . and . . . er . . .

~,L: Three before that . .

:;CK: Oh yes . . . altogether, I think 1t oomes to . . .

;ApNSITION MUSIC) '

:,ICK: That ' s six lessons at two-fifty a lesson . . . It comes to

fifteen dollars .

I!1L: No no, Monsieur, it is seven lessons .

' ;CK: Professor, I ' m sure I oue you for six

. "'L: No no, I am positive it is seven . . . I only weighane

hundred and ton pounds .

'%,CK: One hundred and ton pounds? What's that got to do vrith

it?

'`L : The last time you paid me, I weighed one hundred and

eighty pounds . . . and I lose tcn pounds a lesson . .

'°CK: Okay, Professor .

(SOUND: FEW FOOTSTEPS)

'4t (HOPEFOL) You are o1 to et the o d ~n m n ag g g ey n psy me .

No, hsts going to get the scales and weigh you . .
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(OFF) I AM NOT . . . I'M GOING TO THE VAULT. -

(SOUND : FEW FOOTSTEPS . . HEAVY IRON DOOR HANDLE

TURNING . . HEAVY IRON DOOR OPENS WITH

CREAKING OF CHAINS . . SIX MORE FOOTSTEPS . .

HOLLOW EFFECT . . . SECOND HANDLE TUANS . .

SECOND IRON DOOR CRElSCS OPEN . . TNOMORE

FOOTSTEPS) .

.~ypy : Halt! Who goes there, friend or foe? .

;:CK: Friend .

.,;ryDy: Oh, it's you, Mr . Benny . . .

:dCK: Yes. -

Well, well, nice to see you again . How are things on

the outside? ?6CK

: Fine, fine . . It's winter now, you know . And by the way,

we recently had an electlon and the Republicans won

in nearly all the forty-eight states .

SAtiDY ; Wc have . . forty-eight of them now? dGCK

: Yes yes . . since 1912 . . Ed, light a candle for me, will

you, so I can see what I'm doing . . Ed . . I askedyou to

light a candle . . .

5ANDY : I'm looking for the flint .

:kCK : We have matches now . . . Rere . .

. (SOUND: MATCH STRIKES)

;~-CK: Hold it up a little . . . Say1 .

-~HDYI What's the matter?

=~CK : Up there in the corner . . . What's that hole in tho wall?

Did somebody try to break into my vault?

=^fiDy: Oh no, Mr . Benny . . that happened when I first camE down

herc .
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It did?;x :
Yes, some man was digging a tunnel and got in here by

mistake .

C: Gee, that's funny . . . I wonder who it vas?

`DY; Well, I don't know, but he mumbled something about'being

Monte Cristo .

._.5: Well . . . I better open the safe now . . Now, let's'aee . .

the combination is right to forty-five . . . (LIOHT

TURNING SOUNID) . . . Left to sixty (LIGHT SOUND) . . . Back

to fifteen (LIGHT SOUND) . . . Then loft to one ten (LIGHT

. SOUND) . . . There .

. (SOUND: HANDLE TURNS . . USUAL AL4RM WITH BELLS,

WHISTLES, ETC . . . ENDING WITH B .O,) .

.CR: Am. Sounds kinds weak . I guess Roohester must be

running my MSxmaster . . . Nov, let ' s see . . . thero . . . I

guess thot'll be enough money .

(SOUND; SAFE DOOR CLOSES)

'JK: Well, so long, Ed . . . see you in the Spring

. ~~:DY : Goodbye, Mr . Bonny .

(SOUND : FOOTSTEPS . . HEAVY IRON DOOR CLOSES. . . .

FOOTSTEPS) ~'X

: Himrm, . . . If John L . Lewis ever hears about Ed, I'm sunk . .

(SOUND : FOOTSTEPS) .

~`"R: Well, here'e your money, Professor LeBlanc .

C ~: Thenk ou v r• h Mo i B -e muc ns our enny ~ , y .

You're welcome . . . Goodbye

. Goodbye, Monsieur. .

(SOUND : FEW FOOTSTEPS AND BODY THUD) Oh, I forgot to unchain you

. . . Here, I-11 unlock it .
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(SOUND : CHAIN UNLOCKED)

There .

Thank you, you are so kind . Liberty . . Freedom . .

(SOUND: DOOR SLAMS)

OR, MARY . . DENNIS . . Rm . . . I guess they went home .

Well, I think I'll go in and practico a little more

before dinner .

(SOUND : DOOR BUZZER) .

ROCHESTER . . . SEE WHO THAT IS

. (OPF) YES SIR.

(PL4YS EXERCISES IN HIGHER IIEY)

OH, BOSS . IT'S MR . PHIL BAKER

. Phil Baker, whatdoes he want?

Hello, Jack .

~ .JK: Phil, what are you doing hero?

Jack, I have to stay in California longer than I thought

and I've been having an awful time trying to find an

apartment .

^'K: (SARCASTICALLY) Well, isn't that too bad . .

-'JR

: What's the matter, Jack? The way you treated me on your program and you expect n :e

to give you a room . . How would you like to sleep on an

old park bench?

-'ER : I don't care how you've got it furnished, I'11 take it .

Well, you're not going to get it

. Jack, you've got no reason to get sore at me . . If you had

~ answered the last question on my program correetly,I

would have given you the sixty-four dollars .

?ER :
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But that was such a taugh question nobody could answer

it . . : I'll bet that -- Hey, vait a minute . . . wait a

minute . . I did answer that correctly and you owe me

sixty-four dollars . .

You did not answer it correctly .

I didn't eh . . Ask me that same question again . . Go ahead,

Baker, ask me . .

Okay . . Paderevsky was one of fifty contestants in a

musical contest . . . and Paderevaky was the winner.

Go on, go on . . .

Now my question was . . . Can you name the forty-ninelosersf

That's right, and what did I say? '

You said, "No, I can't ."

That's the correct answer . . I can't name them, and give

me the sixty-four dollars . . Come on, give me the dough .

O .K . . . Here .

In television that would have been good . Thanks . . .Now,

Phil, I've got a little practicing to do, so I'll see

you again some time .

But, Jack, I'm really up against it . I haven't got~a

place to live . . can't you help a pal out with a room . . .

anything? :

Well, let's see . . . Hey, I've got an idea . . You.can sleep

in the . . No, Ed likes to be alone . . . I'm sorry, Phil,

I have no vacancy . . . Now, if you'11 excuse me, I wanta

finish practicing

. (PIAYS ONE STRAIN OF EXERCISES)
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.

(SINGS) I DON'T NEED A ROOM THAT'S CLASSY

ALL LAST WEEK I SLEPT WITH IASSIE

. Phil,please . . I'm trying to practice, and stop scratching yourself

.

Well, Jack, let mo practice with you on my accordt9n .

Your aocordian? Phil, do you always carry that with you?

Sure . . . (CONFIDENTIALLY) And say, Jackson . . .

. . . :CR

: What? The left side of Vine Street is hot this week .

. . .~gg : What?

You know, the Christmas spirit and everything

. cCK: Oh, yes, my agent told me . . . Now, Phil, will you please

let me practice?

Okay, go ahead .

ICK: (ONE STRAIN OF EXERCISES IN OTHER KEY) .

-ill(ER : (JOINS JACK ON SECOND STRAIN ON ACCORDIAN) • ~iCK

; Phil . . . Phi1, please

. 1C(ER: All right .

. (TWO STRAINS OF EXERCISES) ' ~1G

.R : (STARTS ALEXANDER'S RAGTIME BAND)

(CONTINUES EXERCISES) , -+

.U:R & JACK: (ALEXANDER'S RAGTIME BAND)

STER : (SINGS)

~dPLqUSE AND PLAYOFF)

IF YOU WANTA IQ•'JW THE SWANEE RIVER PLAYED .IN

RAG TIME .. '

COME ON AND HEAR, COME ON AND HEAR, ALEXANDER'S

RAG TIME RAND . . .
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. . . Many communities are stilll

collecting food to help save the lives of mlllions of

men, women and children in Europe who are starving . We

here in America are the best fed nntion in the world,

and ve are asked to make a voluntary sacrifice for

those unfortunato people . All Americans should understand

that this is not charity . . . not a gift . Every ounoe of

wheat and fats ve sake available 1s purchased . . . not

given away. Howevor, cash contributions can be made or

canned goods can be given . So call your local Emergeney

Food Collection Committee, and they will tell you how you

can best help the people of starving Europe . Shank .you .

Jack will be back in a minute, but first here is .my

good friend, Mr . F . E . Boone . .
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. I

V HEW YORK - Closing Commercial :

(CHANT - 57 to 13 - AMeRICAH) Here's one thing you can depend on, alvays -- Lucky

Strike means fine tobacco . Yes -- Lucky Strike megns

fine tobacco .

TsDAEL : Mr . Porter Gray Wall, Sr . of Pilot Mountsin, Horth'

Carolina has been arn independent tobacco buyer for2g

yeers . He ovs tobacco, for tobacco is his business .

He said :

;1CE : When you've been in the tobacco business as long as I

have, you get to knov good, fine tobacco at a glance .

And I've seen plenty of that good, finetobacco bought

by the makers of Lucky Strike . At auction after auction,

I've seen American buy tobacco that's really fine . ' For

14 years nov, I've smoked Luckies myself .

Quote : "At auction after auction, I've seen Americen buy

tobacco that's really fine," - Drquote . Yes, at market

after market, independent tobacco experts like Mr . Wall

can see the makers of Lucky Strike consistently select ar.d

buy that fine, that 11ght, that naturally mild tobacco .

jROCH :

Fine, liehtt naturally mild tobscco . Lucky Strike means

fine tobacco, yes --

~'gDAEL: LS - MFT
(MORE)
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J

Lucky Strike means Sne tobacco . And in a cigarette it ' s

the tobacco that counts .

So for your own real deep-down smoking enJoymentsmoke

that smoke of flne tobacco -- Lucky Strike -- so round,

so firm, so fully packed, so free and easy on the draw .

(SWSTCHOVSR TO HOLLYWOOD FOR JACK BENNY SIGN-OFF)
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y0)
Ladles and gentlemen, we'll be with you again nextfCg ;

Sunday night at the same time, and I vant to thank

Phil Baker who appeared here tonight through the courtesy

of the housing shortage . 6oodnight . .

;PPIAU9E)
The part of Professor LeBlana vae played by Mel .Blenc .
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;F.RIr%~LR_CD., EEVISIONi- ._.__ NETWORK~ NAC

.r~fKY 3TRT%F IAPPEOVALFINAL S'CAW :00-7 :30 P .M .EST
.~ 1946 - PROGRAM /{ll SEPE8f9

:30-10•00
(By Transcrlption)

.yyd c%L~raw/..+C

RooTIrIE

I NF.W YORK - Opening Commercial,

II HOLLYWOOD - Jack Denny produces his show .

III HOLLFAOOD - Middle Commercial . Jack Benny

becomes a salesman -- L5 - MFT
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Benny continues to oroduce
his show without 1.nterruption in the con-
tinuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farewell by Jack Benny
and his Cast .

~
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THE AMERICAN TOBACCO CGMPANY 12-8-46

°THE JACK BENNY P CGRAM"

.a;40 FM EST DECEMBER 8 . 1946 - PRGGRAM #11 SONDAY
i

. Lucky Strike means fine tobacco - Yes, Lucky Strike

I NEW YORK - Opening Commercial .,

.SOCH : THE JACK BENNY PROGRAM!

-v3DAEL : Quality of product is essential to continuing suacess,

,,,, . (CHANT - 57 to 59 - AMERICAN)

Y> : In a cigarette it's the tobacco that counts and --

:Y3DAEL : LS_ - MFT

l?OCH :

means fine tobacco .

It takes fine tobacco to make a fine cigarette, and year

after year, at market after market, independent tobacco

experts, men who spend their lives buying, selling and

handling tobacco, can see the makers of Lucky Strike

consistently select and buy that fine, that light, that

naturally mild tobacco . .

`.'CDAEL : Fine, liRht, naturally mild tobacco . Yes, Lucky Strike

means fine tobacco . And this fine Lucky Strike tobacco

means real, deep-down smoking enjoyment for you .

(MORE)
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I

?OONE :

So smoke that smoke of ne tobacco, Lucky Strike, .so

round, so firm, so fully packed, so free and easy on

the draw .

(CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROCRAM)
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CK BENNY PROGRAM #11

4gST ROUTINE)

.~R COMMERCIAL, MUSIC UP AND FADES) THE UJCKY STRIKE PROGRAM

. . STARRING JACK BENNY ., .WITH/

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WILSON .

.ppLAUSE .

. MUSIC UP AND FADES) LADIES AND GENTLEMEN, CHRISTMAS WILL SOON BE WITH US . .

AND MILLIONS OF PEOPLE ARE RUSHING AROUND MAKING HASTY

LAST MINUTE PURCHASES. SO LET'S GO BACK TO LAST MONDAY

AND LOOK IN ON A LOCAL DEPARTMENT STORE IN BEVERLY HILLS .

(SOUND : FADE IN CROWD NOISES . . DEPARTMENT STORE

NOISES AND CASH REGISTER)

i 4L: Have you made up your mind yet, Mister? .

'aCK: Well . . well . . I don't know . .

'0i1 : THAT WAS MONDAY . . WE NOW BRING YOU UP TO WEDNESDAY . .

SAME STORE .

(SOUND : SHORT CROWD NOISES UP AND DOWN) "'-L

; Now look, Mister . . you've examined them both very

; carefully . . haven't you made up your mind yet? .

~ACK; Gee . . . I don't know whlch one I want .

THAT WAS WEDNESDAY . . WE NOW BRING YOU UP TO SATURDAY . .

SAME STORE .

(SOUND : SHORT CROWD NOISES UP AND DOWN)

:dCK: Gosh . . I wish you hadn't shown me both of them . . . Ismme

see that first one again

. `=L: Look mister . . . I got a wife and five kids . . I haven't

been home Sn a week . . Now make up your mind, will you?

7+CK: Gosh, I . . I can't decide . . This one looks nicer, but

the other seems to be more durable . .
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Oh, Jack, for heaven's sake . . shoe laces are shoe laces .

Mary, vhen you ' re buying a gift for somebody you don't

rush into things . . . Nov let's see . . If I take the --

(SOUND : PHONE RINGS) Oh

. . pardon me .

. (SOUND: RECEIVER UP) .

HELLO . . . YES . . 0N, THANKS . . THANKS FOR TELLING ME .

GOODBYE .

(SOUNDt RECEIVER DOWN)

Gee, St's so hard to . .

Look, Mister, I wanta go home . . I ' ve got six kids now .

Oh, vell, congratulations . . . A new baby . . do you mind

if I buy something for the little fellow? .

No no, why don't you buy him a razor?

A razor?

Yes, by the time you pick it out, he'll be old enough

to use it .

Hm . . . That - s an old joke .

It was new when we camc in here . . .

Well, look, Mister, I ' 11 take these shoe laoes . . . the

shorter ones .

Well, thank heavens . . Now, do you want the metal tips

or the plastic tips? Here we go againl I'11 take the plastic ones

. . the metal ones rust . .

You ' re right, Jack . . but of course you know the plastic

ones crack

. Oh. . well then wait a minute . . Lemme see . .

FTX09 0 34391
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If that phone rings again, I'm gonna punch you right Sn

the nose .

All right, all right, gimme the metal ones . .

(SIGHS) Yes sir .

I ' 11 pick them up later . . I tm opening a charge account .

Come on, Mary .

(SGUND ; STORE NOISES UP AND DOWN) .

I ."CK : Mary, you have my Christmas list, haven't you? .

;Agy ; Yes, here it is .

. '.;CK : What does it say? ..

'%PY : It says . . (READING) "DEAR JACKIE BOY . . I COULDN'T

MEET YOU LAST NIGHT BECAUSE A CUSTOMER SPILLED A j CHOCOLATE SODA ALL OVER MY UNIFORM, SO I HAD TO --

'XK: The list is on the other side . Give it to me . .

'tiHY: Wait a minute, Jack, who l s Josephine? .

%CK: The lf.ttle blonde car hop at Simon ' s Drive-in . . She

used to work at the Glendale branch but they promoted her

to Beverly Hills . Gee, I hope that chocolate soda '

. incident doesn't send her back to Clendale . You knov,

! she's very pretty, Mary . The drive-in uses her picture

in all their newspaper ads .

'-AY : Oh yes, I remember . She was Miss Cheeseburger of 1945 .

,CK: Yeah . . She'da made it this year too, but her mustard

was on crooked . Just goes to show you . . . fate . . a

little thing like that . Lemme see that list, Mary . .

Here . .

(SOUND : CROWD NOISES UP AND DOWN)

~F@Y: Can I help you, young man? ,

R1"}i07 023.2392
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Help me?

Yes yes, you've beon standing in front of this counter

for ton minutes

. Oh. I'm sorry . . I'm confused .

Well, that's understandable . You're confused because it's

Christmas time ., you've got the Christmas spirit . .

you'ro doing your Christmas shopping and you're looking

at so many different things . .

Well, that explains why I'm confused in December . . .what

about the other months?

Well, I wouldn't know . . I'm a coal miner by trade . . I'm

just doing this to help pay the fine . .

_i7YIS: Oh I'd like to get something for my parents .Gee. . . ,I

'=RRY: Your mother and father, eh?

ENNIS : Yeah, how did you know? 'ZRRY

: I . . I just figured it out .

:_NNIS : Oh, I know . . I think I'll get my mother a new corset .

~'zRRY: Well, don't you think she should come down and pick out
i
` her own corset? -I-NJIS

; Oh, mother hasn't left the house for three days .

-RRY : Is she sick? -=

: :aIS ; No, the string broke on her old one and she can't got

' through the door . .

~-RRY : That's too bad

. --N:PIS ; Yeah . . . we were spending a quiet evening at home vhen

BOYINNNG I and steel stays flew in all directions .

~RRY: Oh, my goodness, was anybody hurt? .

'"faIS : No, but my father got pinned to the wall . . . Anyway,

wrs_ me up that size forty-four corset and I'll take

it with me .
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Yes sir .

(SOUND : CROWD NOISES UP AND DOWN)

Now let's see that list again, Mary . . Oh yes, a dozen

blades for Phil . . . Some handkerchiefs for Rochester , . .

and some little toy for Dennis . .

You told me at Ciro's last night you were going to buy

Dennis a grand piano .

Last night I had four ¢lasses of Muscat 1 . . I'm all right

nov, so where's the toy department? Wait a minute, Jack, what about your producer, Robert~

Rallin?

„g; Oh yes . . I don't know what to get him . .

,,;p; Oh Jack . . look . . why don't you get him one of those '

new canvas golf bags? -

-„x ; Yeah, he'd love that .

;SY: And it's only fifteen dollars .

-.]B: Oh . . . Gee, I just happoned to think . . he ., he doesn't

, play golf .

aY : Well, why don't you get hlm a nice cocktail shaker?

<:x: Say, say . . that sound's good .

' .? 'i: And it's only tvelve dollars and fifty cents .

~%: Oh . . . I just happened to remember, he doesn't drink '

either . What else can I buy him? .

A knife and fork . Let's eec you get out of that

. Oh, atop. . . I'll think of something . Now, let's see . . .

''IN(CONFIDENTIALLY) Hiya, Jack . Long time no see .

-'• Huh . . . What . . Oh . . oh hello . . . Come on, Mary

. (SOUND: FEW FOOTSTEPS)
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Who was that?

Oh, he's a race track tout I used to see at Santa Anita

. . You remember ve ran lnto him at the Union Station last

year .

Oh yes . .

Say, Mary, I vante get a vatch for my sponsor . I wonder

vhere tho Jevelry department is

. ,;py; There's the floorwalker . .ask him.

;lCK : Oh yes . . OH, FLOORWALKER . . FLOORWALKER .

gG40N: YESSSSSSSS .

:ACK : Can you tell me where the jewelry department is?

7.KzsON : Yes, but you'11 hate yourself in the morning .

:xCK: Look, I didn't ask for any vise cracks . You'either .give

me a civil answer or I'll report you . . Nov, vhere~is the

jewelry department? .

IT'S ON THE THIRD FLOOR .

Thanks .

. LIKE FUN IT13.

Never mind, I'll find it myself . . Hmm . . this is a fine

store to do business with . .

^'-L9ON : YOU WALKED IN HERE, LOTUS BLOSSOM, NOBODY DRACOED YDU .

^CK: Oh quiet . . Come on, Mary, ve'11 find it, TRANSITION

prx01 0434395
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,SECpN*D ROUTINE) .

aCR; Mary, let's go upstairs and get that watch for my

sponsor . We'll take one of these elevators .

0
Y; Number five Ss j uet about to go up . .

. ,Cg; Yeah, let'e hurry . .

.73IN: Hey, Jack . . Hey, Jack . .

;CK: Huh . . Ch, it's you again .

-'BIN: Yeah . . come here a minute .

.,gK ; What is it?

--BIN : Where you going? .

,;gK : Upstairs .

:;3pI : Which elevator you taking?

:, ;8 :

~:3IN :

';CK :

Number five .

. . . Uh uh . .

What?

.

TdIN : Take Number Three . It'll bcat five to the top by :two

and a half floors .

,t7K : But number five Se about to go up .

'3IN : I know, I knov . . but she'e carrying too much weight .

^'j : Well, I don't know . . what do you think about number

one?

Uh . . uh . . local, can't go the distance .

Oh . . What about number two?
~3IN : Slow starter .

Woll, it noally doesn't make any difference . . I'm only

Christmoa shopping .

okay . . it's your money .

' (SOUND: FEW FOOTSTEPS)
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:yCK; Hm . . . I wonder where he gets his information .

C.Ry; Jack, are we going up or not? So far all you've botlght

is a pair of shoe laces .

Well, at least the . . Say, Mary, I was thinking . . maybe

you were right about those plastic tips . I think they

are betterthen the metal ones . . I'll go back and change

them .

' ,y;pY : Oh, Jack .

1ACK: Come on . . I'll change these shoe laces

. - (SOUND: CROWD NOISES UP AND DOWN) .

?nIL : Pardon me, miss . . . vould you mind waiting on me, please?

'"fOL4 : (SOUTHERN) Why yes suh, what can I do for you all??Y

.IL: WELL1 HONEYCHILEI Where are you all from?

':YOLA : Alabama . . . You know, that's down South!

?HIL : WELL CORN MAH PONE AND MINT MAH JULEP, SHAKE HANDS WITH

A FELLOW REBELI .

',ROLA: Oh, are you from the South, too?

PHIL: AM I FROM THE SOUTH? . . JUST RUN YOUR HANDS THROUGH MY

HAIR AND FEEL THOSE BOLL WEEVILS

. ~+YOL4: Well, ah declare . . say, valt a minute . . your voice Ss

awfully familiar . . . Haven't I heard it before?

?HIL : Why sho' you did, babe . . . I'm Ph11 Harris, The Texas

Tosoanini .

'yCLA : Well imeglne that just vait till I tell the th a•• o r

'HIL :

"YOLA :

girls that I waited on Phll Harris . . . Nov, what would

you like to buy? .

Well, Sugar . . . I don't know

. How would you all like to see something nice in lingerie?
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NGW HONEY . . YOU KNOW YOU SHOULPN I T THROW ME A LINN hIKE

(IAUGHING) Oh, gee, Mr . Harris . . . You're so cute .

Yeah, everybody notices it . . .

(IAUGHING) You know, Mr . Harris . . . you're so much

different than I pictured you to be . .

. On the radio you're such a braggart. . . You sound so eonceite7. '

I ain ' t really like that . . . but Benny 0 s writers always

write me that way . .

His writers?

Yeah . . . every time they get hold of a beautiful hunk of mnrn they make him conceited

. .

. Now letIs see what can I get for my wife7 I know. . one of them negllJces there

.

Yea sir, shall I wrap 1t as a gift? . .

Yeah, and fix the package up so she can't peek into it

. . . You know . . . Seal it a11 over with some of that there .

Scotch and Soda Tape

. (IAUGHS) I'll have it wrapped up for you in just a

minute .

(SOUND : CROWD NGISES UP AND DOWN) .

But look, Mister, plastic tips or metal tips, vtat difference does it make? '

Well, it's a gift and I want it to be right .

Hut those shoe laces are more expensive .

I don ' t care . . I'll take them anyway . .

When he buys shoe laccs, money is no ob,ject

. Thatfs right. . . Givee me the expensive ones .

Firii0 1 02 3439 e
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A11 right, all rlght . You'ro not hurting me, I work on

Just wrap them and I'11 pick them up later . Come on,

Mary .

Jack, I want to stop a minute at the lingerie counter

. (SOUND: CROWD NOISES UP AND DOWN)

I like this shade, Miss, I'll take this pair of two

thread hose .

(SOUTHEAN) You're wrong, lady, this hose is three .

thread .

Oh no, it's two thread . .

I bog your pardon, but it's three thread . .

ISston, sister, don't argue with me . . . Not so long ago

I vas standing right where you are

. That's telling her,Mary . .

Well, hello, Mr . Bonny . . I see the Yuletime is catching

up wlth you

. Huh. . . Ch hello, Mr . KSt2e1 . Are you doing your .

Christmasshopping? ~

.Hoo hoo hoo . . . the things I am buying . For my little

daughter I am buyLig, you should excuse the expression,a piggy bank

. Uh huh.

.And my little boy Ss at the age whcre he is going in

for sports . . . but I don't know vhat to get him .

Why don't you buy him a badminton set? .

Eh, 1'11 pay a little more end gct him a good minton set .

What?

Christmns . . Chr]stmns only comcs once. e ycar .

FiH0 1 0234399
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1-1

I gueso you're right . .

.Aci ; : Whnt'o that? .

;0.TIE : A mish mosher .

;„CK : What? FpTIE

: A mish mosher .

x;~:: Oh no . . you mean a nmix mnsten gTIE

: That's right . . a mix mosher .

,aCK : Well, I'm sure you'll find one in the appliance department

.

:hTIE; Denk you .

, . . Well, goodbye, Mr . KitEel . . .

)ATIE ; Goodbye .

!ACK: Mary . . Mary, while you ' re buying the stockings, I'11 ;

go over to the toy department to got something for Dennis .

YARY : All right, Jack . . I'll meet you later

. (SOUND: CROWD NOISES UP AND DOWN)

1`:~MCY; Well, there you are, Mr . Wilson, how does that shoe feol?

Gh, it fits perfectly . I'll take that pair .

YDY: That's fine, and would you like some extra shoe laces?

No, I always get a pair for Christmas .

~TYc Well, that must keep you excited . . . .

r-i : Yes, I never know whether I'm going to get plastic tips

or metal tips

. Well, I'11 have these shoes wrapped for you in just a

minute, Mr. Wilson .

Fine .

Oh, hello, Don .

ar901 02 344 00
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„ Hlyn, .7n.c.k . . Do1r_: your Christmns shopping? .

11 . . ., l al9 3'.a ._ .. .r_1° ..1 th0 4" :dc; n . . . . . . . . . . '

I,1ust came from [hcre . . and I bought you the most .

novel thing you've ever seen in your life .

For me?

Yes . . in fact, Im not evon gonnn wait till Christmas . .

I'm going to show _t to you right now .

. Well, what is St? Look

.

J:.CK : But Don, that's r.othing but a set of toy wooden soldiers . .

That's not for me .

JN :

Ji.Ci( :

pSiC ;

Just xatch what tr ppens when I wind them up .

But Don .

. (SOURD: LOT OF WINDINO OF RATCHET)

FIRST TWO STRAINS OF "PAFWDE OF THE WOODEN SOLDIERS"

iti.P.'PETTE ; L8M-FT, L S T' - F T

L S M F- M F- M. F M F T . .

IT'S THE SMOKE F'.R YOU, IT'S THE SMOKE FOR ME IT'S THE SMOKE FCa WE

. JACK: Don, it '
L S M, L5M, L 5 MFFF, M F F F

was nice of youto .
M F F, MFF, FI S T

think of ine, but --
L S M, L 5 M, L' M F F F, M F F F -

Don, I don't want
MFF, MFF, M= T .

that .

THEY'RE-50 ROUND BOOM IboOM TiQiY'RF Sc FIRM

BOOM BOOM .

THEY'RE SO FULh!, MULLY PACKED . .

R 1-X01 0234401
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47"PY. : P.ETTE:R BUY SUCKI.E.S,

BH'"i'TER BUY S

.UCiIBS, UJCKY STRIKES THE SMOKE FOR ME

. (BEGIN TO RETARD) BETTER BUY IUCKIES,

BETTER TRY IUCKIES, L S, L 5, M F -- (FADE OUT) Oh darn it, I'll have to wind them up again

. .

.
JACK : Never mind, Don, I don ' t want it . But it was a nice

thought nnyway . See you later

. (SOUND: CROWD NOISES UP AND DOWN)

h.RY : Oh, don - t bother wrapping them as a g1ft . ..

O1A: Hero you ere .

Y.IRY: Thank you . .

(SOUND : FOOTSTEPS) ~

.RY : Oh, hrt11o, Dennls .

Hello, Miss Livingstone . Gee, am I tired . I just walked

up to the sixth floor and back .

1LPY : Walked? Why didn ' t you take the elevator?

Well, I was gonna take elevator number three, but some

mnn came over and told me it was scratched .

Oh yes, he ' s a friend of Jack ' s . . . what are you doing

here In the music department?

I was just going to buy some reFords . . . Here ' s a sve11

one, Mary . . . You wanta hear it?

Yes, put It on .

Okay .

RTi{01 0234402
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THIRD ROUTINE)

(SOUND: CROWD NOISE8 UP AND DOWN)

rtr,K : Mnry, I vns looking for you . Where have you been? '

RY: I was just talking to Dennis .

JACK: Oh . . let me look at that liat again, will you?

RY: Here you are .

JACK: Gee, I still have to get a present for my old girl,

Gladys Zybisco . I don't know
what

to get her . Do you

think she'd like a lipstick? .

, I don't know, has she got lips?

IACK: Don't . . don l t be eo catty. I . . 7 think . . I think I'll

buy her a bottle of perfume . . . And let's see, what ,

else . . . Oh yes, I'll have to aend something to Fred .

Allen .

Frod Allen? I didn't knov you and Frod exchanged gifts.

ACK : Oh sure . This year, I'd like to get him something he .

needs . . . I wonder what dopnrtment sells plasma . . . Oh~-

vell, come on, I'11 get the perfume first . I think it's

right over .

(OFF) Oh, look . . . look, there's Jack Bonrv, hello!

LK: What . . . what's that? -

S ; May I have your autograph, Mr . Benny

. •. My autograph?

S : Yes, •it will make me so very happy, yes indeed, so very

haDpy .
J`K: Hmmm . . Well, I'11 . . I'll be glad to . . . There you are .

Oh, thank you, Mr . Benny, thank you very much . . . ,

Ooodbye! Goodbve! Goodbye

. Who was that guy, anyvay7

HTM0 1 0234403
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What's the difference as long as he's happy, hapPy .
~L15) 1

_a; Yeah.

Well, here's the perfume counter . .

What . . Oh yes, yes . Pardon me, sir, I ' d like to buy .

some perfume .

(MOOLEY) Okay, Mister, what kinda perfume would ya like?

Hm . . Well, I don't knov . . . What's popular right now?

Well, here's eumtin dat's not too strong, yet leaves a

trail of broken hearts

. Oh.

y[oT: It's called "Aveck Tray Jetame Bookoa My Cherie Tray

Been ."

Ci(: What . . vhat does that mean In English?

'.LSOT : Condensation of steam that's been forced through a :

motormnn's glove . .

Gee, they go to so much trouble . No no, I don ' t think

IPd like that .

ZIOT : Well, here's some udder perfume snlled Essence of Smog .

Well, I don't know . . Mary, do you think I oughte take

a bottle of this?

(LOW VOICE) Duh . . . Coltenly .,

Mary l How much ie it, Mister?

This is twenty-five bucks an ounco . . and de udder one I

showed you 1e thirty bucks .

Well, haven't you anything a little more reasonable?

Yeah . . I even have some porfume for tventy-five oentss

an ounce .

Twenty-five cents an ounce . . What kind of a bottle does

that come In?

81-801 0234404
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roT ; It don't come in no bottle, xe keep it on tap .

j
a

; On tap?

I'll bet they serve pretzels vith it. '.

Yeah . . . well I don't think I'll take any . By the vsy,

Mister, how come they put a fellow like you behind the

perfume oounter?

r.:,IDT
: Gh, my regular job is in do delicatessen department .

slicing Limburger cheese .

Limburger cheese?

: ::dDT: Yeah, once a month they send me here to nootralize me .

Well, what do you know . . . Come on, Mary, 1'll get the

perfume later . . let's go home . . . I'm . . I'm tired

.y„?'(; Don't forget to stop at the notions counter to pick~up

the shoe laces you bought . The ones with the plastic

tips .

: ;8: The shoo laces . . Yeah, I'll bet . . Hey, valt a minute,

did I get the plastic tips

. 3uro, you vent back and changed them

. Oh yeah. . You know, Mary, now that I think about it :--

Jackl

Yes, Mary, I might as well get what I want . And I'd~

rather have the metal tips . Come on. ,

?Y: Oh, look there's Rochester buying some neckties .

~' Yeah and that floor valker'e vaiting on him . Let's -

sneak up behind him.,
~SDN: I think this tie is beautiful . . . It's very unusual .(,
1~~~3'PER : YEAH, BUT I DON'T THINK MY BOSS WCULD LIKE IT . . . IT

I I3N'T HIS STYLE . .

RTX0 1 0234405
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0
ON: I see

. What type of man is your boss?

WELL, HE ' S MEDIUM TALL, MEDIUM WEIGHT . . . AND RATHER

CONSERVATIVE .

'SpN ; You mean he ' s conservative in appearance?

iOSTER : IT GOES DEEPER THAN THAT . .

;3; (WHISPERING) Hm . . . At least he's subtle .

thiI ti t hear s . .Aap; Qu e , awan

,SpN; Now here's a nice tie . . Maybe held like this one .

CEESTER : YEAH, THAT'S A PRETTY THING . . HOW MUCH IS IT?

;~pN; It's only three dollars and fifty cents .

;;ITSTER: HOW MUCH?

i{SON: Three dollars and fifty cents .

v,JMSTER : . . . . . . . . . . . .T00 BAD . . HE WOULD HAVE LIKED THAT ONE .

(Ch fine .)

ON: Well, if you don - t vant to spend quite so much, here - s~

a nice tie for eighty-nine cents .

.CID:STER : WELL, THATIS CLOSER TO WHAT I HAD IN MIND . . AND WALLET.

IISGN: Of course, It might be a little too plain for your boss .

Is he a young man?

STER : . . . . NO .

7t40N; Is he middle-aged?

I!NESTEH : . . . . NO .

~-L90N ; Is he elderly?

~"RESTER : WRAP IT UP!

Rochester Van Jones!

,'''!D;STEH : OH, HELLO . BOSS . . . I DIDNIT SEE YOU .

I knov you didn't . . . And don't be buying me any

~ eighty-nine cent tie .

YOU BEEP OUT OF THIS, I'M WORBING ON COMMISSION .

R7 h'01 0234406



I will not . Nov, look, Rochester, you 've been with me

ten years now and I ivo been very nice to you . . I i ve

always tried to make things pleasant for you and keep you

happy, haven - t I? I

' D LIKE TO HEAR JUDGE OOldISBORO ' B OPINION OF THAT .

Never mind . . . Now, I-m leaving you here and I want you

to decide for yourself whether or not I'm worth more than

an elghty-nine cent tie . . . Come on, Mary, let's go .

(SOUND : CROWD NOISES UP AND DOWN) Say,Mary

. which tie do you think Rochester's going to

buy me . . . the one for three fifty or the one for

elghty-nine cents?

Well . . . if you were Rochester, which one would p~ou buy?

I'll fire that guy . . . Oh, here we are, Mary . . ..here's

the notions counter . Oh, say, Mister . . .

Yea .

About the shoo laces I bought. '

Oh yee yes, I 've got them all wrapped up . . . Here you

are .

Well, I - ve been thinking about the plastic tips and I

think the metal tips would be much better

. No no. . no no . . nol .

But all i want to do is change them . .,

Change them, change them he says .

. This can't beheppening to me. . . This must be a dream .

Look, mister . .

. (CRYIN6) I' ve always been a good man . . . always did the

right thing . . . worked hard in this atore . . a loyal

employee . .

RT}l01 023440?
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Look clerk . . . .

WHEN THE CHRISTMAS SEASON STARTED, THEY GAVE US OUR

CHOICE OF DEPARTMENTS . . I KNOW I COULD HAVE HAD ANY COUNTER I WANTED

. . BUT I TOOK SHOE LACES . . . SHOEIACES

. . . AND WHY1 . . BECAUSE I THOUGHT IT WCULD BE EASY . . .

SIMPLE .

. !- Mietor. .

. METAL TIPS, PIflBTIC TIPS . . AND WE'VE GOT RUBBER TIPS, :T00

. . BUT I WOULDN 'T TELL YOU . . I WOULDN ' T TELL YOU . . .

(MANIACAL LAUGH) I WOULDN 'T TELL YOU . . . (STRONGER ..

MANIACAL IAUGH ENDING UP BY CRYING A LONG TIME)

Come on, Mar9, there ' s a crowd forming, let ' s get out

of here .

' :fU3IC AND APPLAUSE)

qTP{01 02 3440 13
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Jack will be back in Just a minute, but first here 1s m}-

good friend, Mr . L . A . Speed Riggs .

flTXO1 0234409
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V NEM YORK - Closing Commercial

: .Ga5: (CHANT - 57 to 59 - AMERICAN)

e,ADCH : In a cigarette, it's the tobacco that counts - .and

today, tomorrow, alwavs -- Lucky Strike means fine

tobacco .

,,K3: Mr. Dewey H . Huffines, independent tobacco auctioneer

of Reldsville, North Carolina was born and raised in

the tobacco business . He said :

:7tCEt Season after season, I've seen the makers of Lucky

Strike buy tobacco that's mild, ripe and mellow --

fine tobacco that tastes good and smokes good . I've

smoked Luokies myself for 29 years .

?.UYSDAEL : Year after year, independent tobacco experts like .

Mr. Huffines - auctioneers, buyers and warehousemen -

can see the makers of Lucky Strike consistently select

and buy that fine, that light, that naturally mild

tobacco .

Y90CH : FSne, li t, naturally mild tobacco . . . real Lucky

Strike tobacco . Yes - .

7YSDAgLi LS - MFT

i+AOCH : Lucky Strike means fine tobacco and fine tobacco means

i real, deep-down smoking enjoyment for you . .

(MORE)

RTYi01 C1 Z3441 0
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So smoke that smoke of fine tobacco -- Lucky Strike .

So round, eo firm, so fully packed, so free and

easy on the drav .

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SIGN-OFF)

19TM01 0234411
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y1G)
,,CK; Say, Mary, that department store vas certainly crowded,

vasn - t it?

It sure wae .

And they had so many people working there . There was

Mel Blanc, Gerald Moore, Frank Nelson, Benny Rubin,

Vyola Vonn, Artie Auerback, Sandy Biokart, Pete Leeds ,

Elliot Lewis . . and you know thoso little vooden soldiers

that sang? Yeah

. .

;;Cg; They sounded J ust like that quartette, The Sportsmen . .

I was gonna mention my writers, too, but they wouldn ' t

even come in for the show . . they stayed in Palm Springs .

I hope they run out of sun-tan oil . Goodnight, folks .

arx01 02.3441 <
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y5, 1946-PROGRAM N12 REPEA~~zO-10:00 P,MPST
(By Transcription)

ROUTINE

I N6W YORK - Opening Commercial .

II HOLLYWOOD - Jack Benny produces his show .

III HOLLYWOOD - Middle Cosusercial . Jack Benny
becomes a salesman -- LS - MFT
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Benr.y continues to produce
his ahov without interruptlon in the con-
tinuity .

V NEW YORK - Closing Commercial .

VI HOLLYWOOD - Hail and farewell by Jack Benny
and his Cast .

RT}{01 0234413
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THE AMERICAN TOBACCO COMPANY 12-15-46

"THE JACK BENNY PROCRA .q"

PM L+ST DEGEMBER 15, 1946 - PROGRAM #12 SC

I pEW YORK - Opening Camuercial .

The Jack Benny Program - presented by Luck Strike .

:.YSM+EL' Quality of product is essential to continuing success .

(CAANT - 57 to 59 - AMERICAN) ~

:yqCCH : It takes fine tobacco to make a fine cigarette and -

iYSDAEL : L4y - MFT .

71AUCH : Lucky Strike means fine tobacco - yes, Lucky Rtrlke

means fine tobacco .

In a cigarette 1t's the tobacco that counts and season

after season, at auction after auction, Sndependent~tobacco experts - auctioneers, buyers and varehousemen

- can see the makers of Lucky Strike consistently select and buy that fine, that light, that naturally

mild tobacco . .

YSDAEL : Fine, 11¢ht, naturally mild tobacco - real uck Strike

tobacco! . . . tine tobacco that means real, deep-dovn

smoking enjoyment for you .

(MORE)

RTX01 023441 4
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OCH : So smoke that smoke of fne tobacco - Lucky
Strike - so

round, so
firm, so fu11y packed, so free end easy

on the drav .

(SWITCHOVER TO HOLLYNOOD FOR JACK BENNY PROGRAM)

arxoa 02 3441 5



R COMMERCIAL MUSIC UP AND FADES)

THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . . :WITH

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WILSON .

(MIISIC UP AND FADES)

AND NOW, LADIES AND GENTLEMEN, ONCE AGAIN WE TAKE :YGU

TO JACK BENNY'S HOME IN BEVERLY HILLS, WHERE WE FIND

JACK AND ROCHESTER IN THE LIBRARY .

(SOFTLY) Rochester . . . Rochester . . . do we have to be

this quiet?

30CFE;STER : (VERY SOFTLY) Shhhh . . be patient boss . . . I'm trying

to use psychology .

Psychology?

DCHESTER : Yeah . . . watch this . . .

(VERY VERY SOFTLY) 'Twas the night before Christmas

And all through the house

Not a creature was stirring .

Not . . . even . . . a - .

. (SOUND : LOUD SNAP) 7CHESTER

: WE GOT HIM THAT TIME, BOSSI

ACK: Good good . . . Nov take the mouse out of the trap .

30CRESTER : YES SIR .

. (SOUND : FGUR FOOTSTEPS) -

~~ )CHESTEH : HF.Y BOSS, GREAT NEWS, GREAT NEWS!

What is it? -

''')CHESTER : WE GOT HIM BEFORE HE COULD EAT THE CHEESE .

Well, it wouldn't have done him any good anyxay, It's

wax . . . . Now, come on, Rochester, let's finish

addressing my Christmas cards . .

ATX01 0234416
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:7C1d%STER : UKAY.

Now let's see . . . we finished the ones to my relatives

. . . Now let's addreso the cards to the movie stars I

know . . .

STER : YES SIR . .

JCHESTER :

;x ; ~ i racx :
iOCHESTER :

'L8i79/;-. I JACK :

~,OCFR75TER :

CK :

~?pCHESTER :

CKi

90CHESTER :

I've got the right list here . . . Rodney Dangerfield . . .

M .G .M . Studios

. (SLOWLY) RODNEY . . . DANGERFIELD .

Cyr11 Forsythe, Universal-Internatlonal Studlos .

: CYRIL. . . FORSYTHE. , '.

Marcella Underwood, Warner Brothers Studios. '.

MARCELL0. . . . UNDERWOOD

. Anthony Fisk, Paramount Studios .

ANTHONY . . . FISK .

Yeah.

WELL . . . TAAT TAKES CARE OF THE PICKETS, IET-S GET TO

THE STARS

. These are stars . . . every one of them . Now, lotte see

. . . Oh yes . . . Ilka Thistledown, M .G.M . Studios . .

30CHESTER : ILKA . . . THISTLEDOWN .

JACK : Gee, how she ever missed getting the Academy Awardd last

year I'll never know . .- she was wonderful Sn "Andy

Hardy Blows His Nose" . . . Bertram Holmquist, Twentieth

Century Fox Studio .

30CRESTER : BERTRAM . . . HOLMQUIBT .

JACK : G my Cooper, Paramount Studio . .

'OCHRSTER : GARY . . . COOPER . . . . . . . WHO'S AE?

8 rx01 023441?



A big tall fellow . . . He ' s a pretty big etar . Of course

he ' s not a Rodney Dangerfield but he ' s coming along .

Nov let's see . . . who else . . . Oh yes . . . Geraldine . . .

,xaSTER : (SORTLY) Shh, just a minute Boss . . I think I hear

another mouse

. What?

q7CHESTER : Quiet . . . .

. ' Twas the night before Christmas

And all through the house Not a creature wae stirring Not

. . . even . .

. a -- (SOUND: LOUD SNAP)

.90CHESTER : WE GOT HIM TOO .

:CK: Good good. Is he a big ono?

30CHESTER: OH OH . . .

C% : What's the matter .

iOCHESTER : THERE ' S NOTHING IN THE TRAP BUT A NOTE .

ACK

: A note? ' OCHESTER : YEAH . . . IT SAYS, "YOU CAN RECITE GUNGA DIN, YOU AIN-T

GONNA CATCH ME ."

hCK : Oh stop making things up . .

ROCHESTER : Well, all I know is we didn't catch him. ' .

ACK: Yeah . . . . Set St again, Rochester. ,

a0ClESTER : SAY BOSS, WITH ALL THESE MICE IN THE HOUSE WHY DON'T

YOU GET A CAT? -

HTH01 023441N



Mouse traps don't drink milk . . . That's why . Well,

ve're through with the Christmas oards, and I think

I've got the presents all set up . . . Oh, .I meant to do

this before . . . I've got to get Don Wilson's house on

the phone

. (SOUND

: RECEIVER UP AIm DIALING) (SINGS) DA DA BUM BUM, DA BUM BUM, DA DUM BUM BUM,

BUM, BUM, BUM, BUM, I GOT THE SUN IN THE MORNING AND

THE SMOG AT NIGHT . . . GOT THE -- Bello . . . Oh, hello,

Mrs . Wilson, this Is Jack Benny . . . Yes, I was just

singing to myself . . . Yes I know Don Ss at the studio,

that's why I picked this time to call . . . Nov, Mrs .

Wilson, I'm giving Don a beautiful pair of show laces

for Christmas . . . Yes, vith metal tips . . . Oh noll Of

all the things he should have . . . Are you sure he '

already has metal tips? . . . Oh gosh . . . Well, I'11

just have to exchange thom again . Well anyway, Mrs .

Wilson don't tell Don what I'm giving him . . . What . . .

You wouldn't dare? . . . (EMBARRASSED LAUGH) . . . Thank

you, the same to you . . . Goodbye .

(SOUND : RECEIVER DOWN) Wouldn't you

know it, Rochester . . . and all the trouble

I vent through at that department store last veek . . .

I could have taken plastic tips . . . but no, I had to

take metal ones . . . .

BY TFO: WAY, BOSS, THIS IS SATURDAY . YOU'RE NOT .

FORGETTING YOUR REHEARSf .L ARE YOU? Oh no no

. Miss Livingstone's sister, Babe, Is going

to pick me up and drive me to the studio . .

ATY{0 1 02344 7 9
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MISSMISS LIVINGSTONE'S SISTER?

y : Yes, Mary has a cold and Babe came out from Plainfield

to spend the holidays with her . Now, Rochester, bring

me that paokage with the shoe laces, I'm going to .

stop by the store snd exchange them . .

;~Cy,R3TER : YES SIR . . . AND SAY, BOSS .

pHF3TER : IF YOU SEE A MOUSE TRAP THAT RECITES "THE NIGHT BEFORE

CHRISTMAS" BUY IT . . . I'M GETTING HOARSE. '

I'll look around

ipAIi3ITI0N MUSIC) .

(SOUPID : MOTOR UP AND DOWN)

I'm glad Mary's feeling better today, Babe .

Yes, she'll be all right in a couple of days .

Good . . . hum . . nice delivery . You ean talk . . we're

driving in a oar . Gee, I hope Myrt's listening in

.,(HUMS) Got no dum dum. Got no dum, Got no dum bum . .

Gee, it's a nice day for a -- Babel Put on your . .

brakes quick! There'a a car coming right for ust .

That's going the other way, it's a new Studebaker . '

Gee, you can't tell when those Studebakers are coming

or going .

I know . The other day my boy friend was hit by one .

How?

Well, he was standing on the corner trying to figure

out whether it was coming or going and the darn thing

went sideways .

Well, what do you know . Hey, there goes another one . .

It's a cute car, Ssn't St . . and so much glass .
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0' Yeah, looks like a silex on wheels .

, Yeah . Well, another star is born . Don't be nervous,

Babe . That's a new Studebaker . I wonder what model

that one is .

They have four models . Champion, Commander, Regular

and Drip .

ACK: Oh yes . . . You know, Babe, I was just thinking . . people

who live Sn Studebakers ahouldn't throw stones . HA HA

HA HA . . . OH, JACKSON, YOU KEEP THIS UP AND YOU'LL .

HAVE YOUR OWN SHOW,TOO . . . Yes sir .

18E : No wonder my mother hates you .

CK : Well, you should read some of the stuff your mother writes about you

. Believe me you'd . . . Hey, there's

Dennis standing over there on the corner . Let's stop

and pick him up .

(SOUND : CAR STOPS)

CK : OR DENNIS, DENNIS .

:?NNIS : Oh hello, Mr . Benny . .

What are you doing standing on the corner, kid? You

should be at the studio rehearsing .

--nMS : I'm waiting for the Pico bus . .

"a: But Dennis, how can you get the Pico bus on Sunset .

Boulevard?

My mother drives it .

Oh .

And it doesn't cost me anything to ride, either

. It doesn't?

nrYlU1 023 .7,421



No mother pulla the bus up to the curb, and shouts

"NO CHARGE FOR BABIES IN ARMS" . . . then she gets out

.and carries me in . -

Dennis, stop that nonsense and get in the car .

Okay .

(SOUND : CAR DOOR CLOSES)

Dennis, this is Mary's sister, Miss Livingstone

. Hello, M1ea Livingatone.

You can call me Babe

. You can call me Toots

. Dennie!

(WRISTLES)

Dennisl That's her name . . . Babe . .

Oh .

Let's go, Babe .

(SOUND : CAR STARTS)

. Say Babe, afterwe stop at the studio, I want to go

down to the department store and exchange the gift I

bought for Don Wilson .

The shoe laces?

Yeah, how did you know?

Mary told me all the trouble she vent through with you

last week .

Yeah, well I can't help it . I've gotta go back and

get the shoe laces with plastic tips . I want Don to

be happy•
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0' Plastic tips, metal tips, with his stomach he'll never

see them anyway .

Hey, that's pretty good . Take a bow . I'm alone in the

car . I guess you've never heard of mirrors . . .heve

you?

tNpIS : What did you buy pe for Christmas, Mr . Benny?

;ACK : I'm not gonna tell you Dennis, but it will be under the

tree on Christmas morning .

NNIS : Gee, another pine cone .

, Gh no it isn't . Say Babe . . .

,rMyIS : Every year I get a pine cone .

CK: Say Babe . . . . .

NIS : The first year I didn't know it was a pine cone . .

CK : What?

NfiI3 : I thought it was an artichoke and I ete it .

Oh Dennis, stop . Imagine eating a pine cone . Say,

Babe . . .

NNIS: The doctor pumped out my stomach and built a fire .

K: A f1reR

lINI3: Yeah. I was empty on the inside and burning on the

outside .

Oh quietl Now, Babe, when we get to the studio .we'll

only stay a little while so I can go to the store .

Phil Se probably rehearsing Dennis's number .

3 : I rehearsed my song all morning . Would you like to

hear it?

Well, if you've gotta open your mouth, I'd rather have

you eing• Go ahead .
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:ONIS : But wo tre riding in a car . .

;ACR: I know. Babe, put the top down . . . some people may

want to show their appreciation

. NIS-S SONG. . . "THE OLD I4MPLIQHTER") .

ppyAUSE)
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(SOUND

: MOTOR UP AND DOWN) That's very good, Dennis . . Well, here we are at the

studio . . . Wait in the car for me, Babe . . . I'll only '

be a minute .

(SOUND: CAR STOPS) '

;L; (COCKNEY) I beg your pardon, Cuvernor, but you can't

park your car hero In front of Buckingham Palace, they'rc

changing the guard, you know .

;gK : Buokingham Palace? This is N .B .C . in Hollywood . .

;L: Hollywood? My my, in this fog I must have strayed a

bit off my beat .

:CK : You certainly must have . I'11 see you in a few minutes, Babe

.

.:BE: ' O .K . I'm hungry so I'll go to the drug store and get,

a ehiss sweese sandwich .

:cK Must run in the family. O .K . Dennis, let's go .
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jSECOND ROUTINE) .

(SOUND : MOTOR UP AND DOWN . . . CAR DOOR CLOSE . . .

FOOTSTEPS)

Now Dennis, when you go over your number with Phil, be

sure and . . .

;pTIE: OH, MR . DAY . . MR . DAY . . (FOOTSTEPS STOP) MAY I HAVE

YOUR AUTOGRAPH PIEASE?

;ENNIS: Why certainly. Have you got a pencil?

;pTIE : Yes sir . .

:ENNIS : . . . . . . . There you are . .

:RTIE : Thank you .

(SOUND : FOOTSTEPS)

. . . . . . .• Hm . . . Now, Dennis, as I was saying . . . I don ' t

wants tell you how to do your song even though I am

the star of the show . . . but when you try . . . '

:¢ANETTE : Pardon me, Mr . Day, but msy I have your autograph?

(FOOTSTEPS STOP)

NNIS : Why certainly, Miss . Have you got a pencil? '

EANETTE : Yes sir . .

NNIS : . . . . . ., . . There you are

. , ANETTE: Thank you .

(SOUND: FOOTSTEPS)

. . . . . . . . . . . . . . Dennis . . .

2"WIS ; Huh?

I 'm afraid you'll have to give up your own show . . . Now,

as I was saying . . . .

S: But Mr . Benny, people like me . . . Two of them just asked

me for my ---
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I know what they did! You've only had your show now

thirteen weeks and you're going around signing autographs .

You don't have to be so ham:qv, you know. '

But they asked me

. You didn't have to encourage them . You know, kld, Vhen

you've been in radio as long as I have you take those

things in your stride . You don't make such a big thing

out of it

. OR, MR. BENNY . (FOOTSTEPS STOP) .

Why certainly, have you 2ot a pencil? '

Huh?

Come on, gimme your pencil if you want my autograph .'

I'm a busy star . Come on

. Ijust want two nickels for a dime so I can use the'

phone .

Oh . Well, I haven't got change . Come on, Dennls . .

(SOUND : FOOTSTEPS)

Hm .

113 : I've got change for a dime .

All right, all right, you little show off . . . (MIMICS

DENNIS) I've got change for a dime, I've got change'

for a dime . . It's my own fault . . . I picked you up

when you had absolutely nothing . . . I put you on my .

show . . . I trained you, ooached you . . . and after vopking

for me for seven years, what happens? '

• I got change for a dime . .

All right, all right . . . I'm going in the studio to see

how Phil is doing . I'll see you later, kid .

Yes sir .
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(SOUND : FOOTSTEPS . . . DOOR OPENS)

~NIy ; NOW LOOK, FELLOWS, WE'VE BEEN REHEARSING THIS FOR TWO

HOURS . . . NOW LET'S SEE IF WE CAN GET IT RIGHT THIS TIME .

COME ON . . A-ONE . . A-TWO . . . . .

(DARNDEST LOUDEST NOISE YOU EVER HEARD WITH DRUM LOUDER

pIIIL :

7HIL :

THAN ANYTHING)

HOLD IT, HOLD IT, HOLD IT . . HOLD IT . .

(MUSIC STOPS) ..

NO NO N0, FELLOWS . . THAT'S NOT IT EITHEH

. I CAN'T HEAR NO BRASS. .

"ACK : Oh Phil . .

?9IL : Just a minute, Buster . . NOW LET'S TRY IT ONCE MORE,

FELLOWS . AND GIVE . . GIVE . . NOW COME ON . . . A-ONE .

A-TWO . .

?HIL :

(LOUDER RACKET THAN EVER)

NO NO NO NO .

.

'§IL : .

(MUSIC STOPS)

WHAT'S THE MATTER WITH YOU GUYS ANYWAY? . . . YOU'RE NOT

'+CK :

GIVING ME NOTHING .

Phil, what are you rehearsing? White Christmas

. .

Phil . . . Phil, are you crazy? White Christmas is a

beautiful song . . . it should be played softly and with

feeling . Can't your band play pianissimo?

'HIL; - They're having enough trouble with "White Christmas ."

~.CK : Phil, pianissimo is not a "ng . . . it's a musical term

meaning softly .

'IL ; Look, Jackson, why don't you just take care of the )okes

and leave the music to me7

RTH01 023 442 8



JACK BENNY PROGRAM #12 -15-

K; I won't leave the music to you . This is my program and

I want the music to be good .

. J„ What're you talking about? I'm rehearsing this for my

own show .

,dCK: Your own show?

:AIL: Certainly . Why else would Alice be playing the trombone .

CK : What? You've got a lot of nerve rehearsing the music for

your show on my time . Eighteen men at six dollart a

man . . . that's a hundred and eight dollars . Do you -

expect me to pay for that?

Why not . You've been doing it all season .

ACK : Well, how do you like that? I've got a good mind to

take those boys and throw them right off the program .

In fact I think I vi11 right after the first of the year .

L: You're only bluffing .

I am not .

Then why wait till the first of the year . . . why don't

you fire them right now?

Because their green complexions and their blood-shot

eyes make a nice color scheme for Christmas . . . That's

why . . . Now I haven't got time to argue vith you, I

gotta go down town to the department store .

Oh Jack, can you spare a minute for me?

"'K: Oh hello, Don . . I didn't see you . What do you want?

~~ Well, I'm rchearsing the commerelal with the quartette

and I want you to hear it .
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I'm glad you brought that up . Last week vas the .first

timo that I thought that quartette was really all right .

And if they can give me something like that again

it'11 be okay .

Jack, I'm glad to hear-you say that because thie'veek

we've got somethina even better

. Oood good, Don. . . Lemme hear it

. Okay. . . READY BOYS . . . LET'S 00 . . . .

LUCKY-STRIKE MEANS FINE TOBACCO . . . YES, LUCKY STHIKE

MEANS FINE TOBACCO .

(INTRODUCTION TO PIZZICATO) .

OH L5, SS, SS, LS, M F T .

OH MF, FF, L3, MF, 1 2 3 . JACK: Don . '

L SS, MF, FF, FF, P D Q

. SO ROUND, SO FIRM, 80 FULLY PACKED .

SO FREE AND EASY ON THE DREW . JACK: Drew? -

OH LS, MF, LS, MFT, (DING DING)

OB MF, MF, LS, MFT (DINO DING)

OH LSSS, LSSS, MF, F, F, F, F, F, M, F, T . .

Don .

(CONTINUES WITH BIRD WHISTLE)

Don look . . . Don, hold It a minute . . . Look fellove . . .

Wait a minute . . . Wait a minute . . WAIT A MINUTE .

WAIT A MIIJTEI . . . Don . . . Don . . . Elephant Boy . . .. Look

Don . . . I'm not going to raise my voice . . . I'm not

going to get excited . . . I'm not going to lose my temper

. . . I,just don't want the quartette any more

that's all . . . and now I'm going to the department-

store and finish my Yuletide shopping . Goodbye, boys .
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(ONE NOTE)

Goodbye, Don .

Goodbye .

(SOUND: THREE FOOTSTEpS . . . BODY THUD)

The tenor`ed myI „ Goodbye! (SOUND

; DOOR SLAM)
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ORD ROUTINE)

(SOUND : STORE NOISES UP AND DOWN)

Gee, Babe, the store is even more crowded than it was

last week

. Yeah. Did you have to come back here just to exchat.ge

those shoe laces . I think it's ridiculous .

. Babe, I might as well get what I want . After a11T'm . .

(WHISPERS) Jack . . . Jack . . .

Huh'7

(WHISPERS) Watch out for that fellow in back of you .

What?

He looks like a pick-pocket

. Oh yes. Don't worry, Babe, watch this . .

. 'Twas the night before Christmas,

And all through the house,

Not a creature was stirring Not even a -- (SGUND

: LOUD SNAP)

UL: GUCH!

RCK; I got him, Babe, I got him . . . Hey, Buddy, what were

.you doing with your hand In my pocket?

I was just returning the Junk I stolu from you lastt week.

JACK: Junk?

When I turned that stuff in, I was almost thrown out of

the Pickpocket's Guild .

Well, I oughta have you thrown in jail . Come on, .8abe,

let's exchange these shoe laces and get out of here .

BRBE; Okay . .
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(NASAL) Well, Babe Livingstone, of all peoplel

Nell, Sara Sauorbroton .

. Sara Sauerbroten? .

What are you going in tovn, Babe? .

Oh, I,)ust came out here to get a little California

sunshine

. Oh. . . you'11 be out here s long time . . . You knov, Babe,

I always thought you'd marry Steve Ferguson, the fellow

who irorked at the gas station

. Oh, we broke up, Sara. . . I haven't seen Steve !n years .

Well, you shoulda hung onto him, he's got his own

gas station now, nith three rg ease pits . .

He had those grease pits when I vent with him . . . that's

why we broke up .

RA : Really?

319E : (LAUGHINGLY) Yeah . . every time I sat on his lap, I

slipped through . . .

ACK : Come on, Babe, let's go . .

Say . . .who's this gentleman with the mousetrap + . .

anything serious?

aK: Babe, come on, I've got a lot of shopping to do .,

SARA ; Well, so long, Babe . . . I've got to get back to the

music counter . . . I demonstrate songs here

. BP.; Okay . . . Goodbye, Sara .

SABA : . Goodbye, I-'il tell Steve I seen you . .

OK : Let's go, Babe . I wanta change these shoe laces:

. Well well, if it isn't Jack Benny . . . Oh, Mr . Beriny . .

Hellol

Who's that, Lily Pons?
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JACK : I don't know .

PETE: Mr. Benny, mey I have your autograph please?

JACK : I gave you my autograph last week . .

PETE : Yes I know, but on my way home I lost it . . . I'o; so

careless . . . yes indeed so very careless . .

JACK : There you are .

PETE : Thank you, Mr . Benny, thank you very much . .

JACK: You're welcome . Goodbye

. ?FTE: Goodbye .

JACK : What a character . . . Oh, Babe, there's the notions

department right beside the music counter . Comoon .

(PIANO INTRODUCTION TO "FIVE MINUTES MORE")JACK

: Oh look, Babe, your girl friend is gonna sing

. SARA: (SINGS) GIVE ME FIVE MINUTES MORE

ONLY FIVE MINUTES MORE

LET ME STAY, LET ME STAY .

IN YOUR ARMS

. (IT'S30 THRILLING AND I'M SO WEAK AND WILLING)

HERE AM I BEGGING FOR .

ONLY FIVE MINUTES MORE ONLY FIVE MINCTES MORE

. OF YGUR CHARMS

. (SOUND: CROWD NOISES UP AND DOWN) .

JACK : Here ve are, Babe . . . Here's the notions counter . ; Nov

I can exchange the shoe laces .

BFBE : But Jack, I don't see the man that waited on you Iect

week .

CK : I don't either . . . well, I'll Sind out where he is . . .

Oh Madam . . .
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DN.AN: Yes.

SACK : Where's the gentleman who vas at this counter last week?

yp9AN : Oh you mean my husband, he's in a sanitarium .

f.CK : Oh that's too bad. What happened .

yp67nN : Well . . . (CRYING SOFTLY) Somc ,jerk came in here to buy

some shoe laces and he couldn't make up his mind whether

he wanted plastic tips or metal tips and he drove my

husband crazy . (CRYING LOUDER) ALL WEEK HE'S BEEN

LYING IN BED STARING INTO SPACE AND $CREAMING, "PLASTIC

TIPS, METAL TIPS, PLASTIC TIPS, METAL TIPS" AND .ONCE

BE SAID, "I'VE OOT RUBBER TIPS T00, BUT I WON•T TELL

HIM, I WON'T TELL HIM, I WON'T TELL HIM ." (CRIES A LONG

TIME AND THEN CONTROLS HERSELF) I'm sorry . . I do hope

you'll forgive me . .

. -ACK: That's all right .

OMAN: Nov what can I do for ou7 .

JACK: Well . . . or . . . well . . .

BABE : Tell her, you coward . .

anCK: Babe . Never mind, madam . . . I'll come in again eome

other time . . . Come on, Babe

. ' (SOUND: FOOTSTEPS)

BABE : Aren't you gonna exchange the laces?

ACK :No, Don will have to take the metal tips and like It .

He's not gonna drive people crazy with those lousy shoe

laces . . . Let's go home . .

(MOSIC AND APPLAUSE)
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Jack will be back in juat a minute, but first, here Ss

my good friend, Ns . F . E . Boone . .
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7LY7EX 12-15-46

V Ngw YORK - Closing Commercial

v'ONE : (CHANT - 57 to 59 - AMERICAN)

IMS: Remember this all-important facti Fine tobacco is yhat

counts Sn a cigarette - and Lucky Strike means fine

tobacco .

;qY'SDAEL: Mr. Garland Fletcher Tilley, independent tobacco buyer

of Durham, North Carolina, has bought millions of pounds

of tobacco during the last 25 years . He sa1d :

VDICE : Season after season, at auction after auction, I ' veseen

tobacco bought by the makers of Lucky Strike -- and

believe you me, that tobacco is really good - ripe,' .,

smooth and mild . . . tobacco you just can't beat for :

real smokin' quality . I've smoked Luckies myself for

17 ycars .

BARUCH : Yes, at auction after auction, Independent tobacco

experts like Mr . Tilley - men vho spend their lives

buying, selling and handling tobacco - can see the '

makers of Lucky Strike consistently select and buy that

fine, that light, that naturally mild tobacco . "

StMS : Pine, light, naturally mild tobacco - Remember, year-in,

year-out . . .

UYSDAEL : IS - MFT

(MORE)
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ylpIICH : Lucky Strike means fine tobacco .

qFfS : And fine tobacco makes a fine Christmas present . So

here's a gift suggestion that vill say "Merry Christmas"

for you two hundred times . Give that ever-velcome gift

of fine tobacco -- a carton of Lucky Strike .

pYSDAEL; And remember -- Chrietmastime and all the time -- for

your own real doep-dovn smoking en j oyment, smoke that

amoke of fine tobacco -- Lucky Strike -- so round, so

firm, so fully packed, so free and easy on the draw .

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SIGN-OFF)
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.~TAG)

Say, Babe, it was nice of you to come in and plnch.hit

for Dhry . . . You were good, too . . . .

(SOUND: FOOTSTEPS)

5qBE : Yes I know .

,1,CK : Say Mary, did I tell you next Sunday we're going to

Come on, Babe, we left the car right around the corner .

broadcast for the boys at Birmingham General Hospital .

Gee, that'll be swell . .

. Yeah, IOm looking forward to it . . . And you know who's

gonna be with me?

y,BE: Who?

BE :

JACK :

BdBE :

JACK :
iLBE :

+ACK :

3BE :

1ACK :

A lot of people who used to be on my show . . . Kenny

Baker . . . Andy Dcvine . . . Slepperman . . . Larry Stevens

. . . and of course my own gang

. , That oughta be a lot of fun.

Yeah, it ' ll be good to see my --

Just a minute, Jack . . . just a minute .

What's the matter

. I've got a cinder in my eye. -

Where?

Right here in the corner

. Wait'll I get out my handkerchief

. (SOUND: LOUD SNAP) '

. OUCH7 Darn it . I forgot I re-set it . . . Goodnight,

doll .
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I

~ON : i.adies and gentlemen, next Sunday weIre going to do o4r

Christmas broadcast from the Birmingham General Hospltel

and a lot of our old gang will be on the show . . . Kenny

Baker . . . Andy Devine . . . Slopperman . . . and Larry Stevens

. Goodnight, folks .

" .;PPLAUSE ) ' .

_0'7 : Meantimc, here-s a Christmas suggestion

. Say "Merry Christmas" to your friends two hundred tlmes! How?

:~JNOUPICER : THIS IS N .B .C . . . . . . T}Q: NATIONAL BROADCASTING COMPANY,
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(By Tranecriptlon)
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J A C K B E N N Y P R 0 G R A M"

ROUTINE

I NEW YORK - Opening Co :miercial .

II HOLLYWOOD - Jack Benny produces his show .

III HOLLYWOOD - Middle Cownercia7 . Jack Benny
ee~ omes a salesman -- LS - MFT
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Benny continues to produee
his s ow without interruption in the
continuity .

V HOLLYWOOD - Hail and farewell by Jack Benny
an~fils L`ost . -
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REVISED

THE AMERICAN TOBACCO COMPANY 12-22-46

"TNE TACK BENNY PROGRAM"

M-7 :30 PM EST DECEMBER 22, 1946 - PROGRAM #13 SU Y
l

I ORR - Opening Commeroial

:p7SDAEL : Quality of product Is essential to continuing success .

ICOS : (CHANT - 57 to 59 - AMERICAN)

>IMS : In a cigarette it's the to acco that counts and --

~pYSDI:EL : 13 - MFT

. Lucky Strlke means fine tobacco . Yes, fine tobacco!

:~RUCH : It takes fine tobacco to make a fine cigarette, and

year efter year, at market after market, indeper.dent

tobacco experts, auctioneers, buyers and varehousem9n,

can see the makers of Lucky .Strike consistently select

enfl buy that fine, that light, that naturally m11d tobacco

.

SDAEL : Pine, 11aht, naturally mild tobacco . . . real Lucky S rike

tobacco . ., fTe tobacco, that means real, deep-dovnn

smoking enJoyment for you and for your frlends

. (MORE)
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Yes, fine tobacco makes a fine Christmas present . So

here ' s a gift suga'estion that vill s¢y "Merry Christmas"

for you two hundred times . Give thet ever-welcome gift

of fine tobacco -- a carton of L acky Strike, .

,-,3DAEL : And remember -- Christmastime and sll the time -- emoke

that smoke of fine tobacco -- Lucky Strike -- so round,

so firm, so fully packed, so free and easy on the

draw .

; :0«E : (CHANT - 57 to 59 - AMERTCAN)

(SSlITCHOOER TO HOLLYWOOD FOR JACK BENNY PROGRAM)
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~QI25T ROUTINE)

AFTER COMMERCIAL, MUSIC UP AND FADES)

FOR THE BOYS AT BIRMINGHAld VETERANSADMINISTRATION HOSPITAL

. . . THE LUCKY STRIKE CHRISTNAS PROGRAM, STARRING JACK

BENNY . . . WITH MARY LIVINGSTONE , PHIL HARRIS , ROCHESTER $

DENNIS DAY , AND "YOUBS TRULY" DON WILSON .

(HUSIC UP AND FADES) • -.

AND NOW, LADIES AND GENTLE'CEN , SINCE THIS IS THE SUNDAY

BEFORE CHRIST".fAS , JACK IS R%PEbTING HIS WHOLE GANG AND

SO`GE OF HIS OLD FRIENDS TO DROP IN FOR HIS ANNUAL CHRISTMAS

PARTY . SO LET'S GO OUT TO JACK'S HOUSE IN BEVERLY HILLS

WNERE VfE FIND JACK AND ROCHESTER PREPARING FOR THE

OCCASION .

Rochester, hold the broom upside down .

aOCHESTER: LIKE THIS, BOSS?

:ACK: Yes. Now spread the straws out a little . . . and now we'll

tie these two feather dusters on the handle . . . and then

' (SOUND : PLOP) JACK

: Oh, darn . ., it fell over again . Here, Rochester, hold it

up once more

. 'ACHESTERt OKAY BOSS, BUT IF IT DOESN'T "ORK THIS TIME, LET'S G0-0UT

AND BUY A CHRISTMAS TREE .

'ACK : Maybe you're right . . . what are they selling for now? .
'CCHESTER: A DOLLAR A FOOT

. `^CK: A dollar a foot, eh?

'0C!!P:STER: SHALL I EOLD THE BROOM UP AGAIN , BOSS . .

RT7S01 02 34444



THE JACK BENNY PROGRAM #13 - -3- ,T

;ICK : No no , I'll buy a Christmas tree . I'd like to get one .

that would touch the ceiling

. KOCIESTER: TOUCH THE CEILING? IT'LL TAKE A TWELVE DOLLAR TRE TO DO

THAT .

dnCK: Not if we put the tree on a box.

ROCHESTER : THAT'LL ShVE YOU TWO DOLLARS. '

JACK: Then we'll put the box on a chair

. flCCIiES7:ER : THAT'LL SLVE YOU FOUR DOLLARS . .

;dCK : Then we can put the chair on the table .

ROCY.ESTER : THAT'S SIX DOLLdRS .

IACK: Then we'll put the table on the piano . . . That'll save dte

ten dollars

. @OCHESTER: HE HE HE HE .

IACK : 4fiat are you laughing at? .

HCCEESTER : IF '%E CAN GET THE PIANO ON THE MANTLE-PIECE, WE CAN TOUCH

THE CEILING WITHOUT A TREE .

JACK : Say, we could at . . . No, ya know Roch you've got --- we

oughta sandwich a tree in there someplace . . . I wonder `if

. . .

(SOUND: DOOR BUZZER)

20CHESTER : OH OH, SOMEONE'S AT THE DOOR . I'LL GET IT .

:dCK: No no, Rochester, I'll get 1t . You pick up the broom

and make believe you're sweeping. -

(SOUND : FOOTSTEPS) ,--CK

: (SINGS) I think that I shall never see . . . A broom as `

lovely as a tree . . . Da Da Da Da Da ---

(SOUND : DOOR OPENS) .

-:.RY : HELLO, JACK . MERRY CHRISTllAS :

:,CK : WELL, MARY . . . SARE T0 YOU . .
.PPL;,USE)
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, Glad to see you, Mary, and I'm sure glad you're over your

I 'YBYt

iACK :

cold .

Thanks Jack, I feel fine now . I got over it fast . .

Well$ you must have had a good doctor . .'.

Gh I did, Jack . In faet, he was an Army doctor,An Army doctor?

Uh huh , ., and he was so eute .i'ihen he came into the room

he put on his white coat, patted my hand, md kissed me on

the forehead . .

91ce;:~1 .i ;ACK :

gK : What?

e'i7J.i . 1 ;, .RY: And then he said, "oh pardon me, I thought I was at the

that matters

. +RY: Yeah . . .. .. but Jack, you should have seen the pills he made

me take . . . . Green ones, red one , orange ones , yellow ones,

pink ones , blue ones , .,

37,ACK: Mary, you mean at Birmingham Hospital the doctor kisses

•" "' I ~ACK: What were they for?

7ACK : Well anyway, Mary, you got over your cold and that's`all

the patients on the forehead? .

SRY : The have to do something now that the war is over they've

dispensing with saluting .

'RYt He said as long as he had to take an X-ray he might as

Birmingham Hospital" .

well see how I looked 7,n Technicolor.

Hm , . . . . a fine X-ray . I'd like to see it .

You can , . . .it's ouening at the Chinese theatre next .

Tuesday, .

. Oh stop beingsilly and coma on in .
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g JACK BENNY PROGRAM # 13 . .-5-
ogy:• Wait a minute Jack, I have something on the porch for you .

,, ;CK: For me? Gee, it's awfully nice of you to --- Mary, .why, did

you bring me a Christmas tree? y,lltY

: Because my vacuum cleaner is broken and I want my broom

back .

JACK: Oh l Oh . . Come on , Mary, I'll help you carry it in .

(SOUND : DOOR CLOSES)

JACK : OH ROCHESTER, ROCEESTER . . . LOOK WNO'S HERE.

ROCHESTER : WELL WELL, MISS LIVINGSTONE

. GLAD TO SEE YOU UP AND AROUND AGAIN, AND MERRY CHRISTMAS . ;

9ARYt Thank you and the same to you, Rochester . . .

dACK : Say Mary, this is a beautiful tree . . . it's a Silver ..Tip.

1LiRYt As long as it isn't a plastic tip or a metal tip I'mhappy,

JACK : . Yeah

. (SOUND : . HAMMERING)

JACK : Rochester , what are you doing? ROCHESTER

:. I'M NAILING THE TREE TO THE FLOOR

. 7ACK: Good good, then it won't fall over ,,, Here, Mary, you

start with this box of ornaments and decorate the lower

branches

. YARY: Wait a minute Jack, these ornaments are pretty, but the

red ones are too small, Why did you buy t :em? .

ROCHESTER : WE DIDN'T BUY THEry, MR BENNY TOOK A DOZEN MOTH BALLS AND

DIPPED THE'i IN CATSUP

. JnCK: Never mind

. ROC.'iESTER : WE WERE GONNA HAVE YELLOW ONES TOO BUT WE RAN OUT OF MUSTARD

.
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RochesterRochester . . . Get the Christmas gifts out of the closet

and put them around the tree

. 90CY.ESTER: YES SIR .

;SCK : Oh say Mary, I meant to tell you, I bought a gift for your

sister Babe . You know it was awfully nice of her to take

your place last Sunday when you got sick . .

She got a big kick out of it too, but when she got homeq

she was awfully nervous .

JdCK : Nervous? I

.iRY : Yeah, she couldn't keep anything on her stomach but water .

JACK : Gee, that's a shame. ,

'L18Y : Every hour she drank a whole gallon of water

. JACK: That's a lot of water . How is she now7

?:RY: (LAUGHINGLY) I don't know, she Just sits there in her rocking chair and sloshes

. JACK: I can imagine . . . SYell anyway, your sister Babe did a

swell Iob since she was on the program and you weren't,

I'm going to show my appreciation and send her your chdck .

Oh Jackt send her twenty-five dollars, I'll pay the .

difference

. Well all right .

POLLY : (TWO SQUAWKS) J

:•CK : Hello, Polly. .

1nRY : Merry Christmas, Polly.

POLLY : Merry Christmas (ONE SQUAWK AND ":4[ISTLE) JnCK

: Look lAary, I fixed Polly up for the holidays . . . notice

that red ribbon I've got around her neck .

Yeah, it looks cute. , '
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1,tCK : And I also gave her a manlcure . . . but I think I cut her

claws a little too short . . . she keePS falling off her

perch .

•,RY: Oh Jack, you and your fancy ideas .

JACK: But Mary, I thought it would --- .

- . . (SOUND: PLOP AND SQUAWK)

JACK : f6n . . she fell off again .

30CHESTE&: WELL I'M ALL FINISHED DECORATING THE TREE BOSS,

ERCEPTPUTTING THE STARON THE TOP.

JflCK: I'll do that, Rochester, you go in the kitchen and make

the egg nog, -

aOCHESTER : YES SIR .

: JnCK: }pn . . . how am I going to get the star on top . . . the tree

almost touches the ceiling . .

n6NY : - You better get your ladder . . .

JACK : I haven't got that ladder-any more . . . I lost it two weeks

.ago .

':'nRY : Gh yes . (LAUGHS) .

JACK: N'het are you laughing at?

':iRYs Rochester told me how you tried to elope with your girl,

Gladys Zybisco

. JeCK: Oh, ho did eh7 ~ARY

: Yeah, he said that you got up at daybreak, carried a

ladder over to her house, climbed up to the window, woke

- Gladys up. (LAUGHINGLY) And when you saw what she looked

like in the morning, you ran so fast you beat your shoes

home by two blocks .
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JACK : Yeah , and my ankle's a lot better now ,, . It was a .

JACK: Now just a little more . . . (GRUNTS) , (SOUND

: TREE CRE%:KING) .

JACK: A little more . .

. (GRUNTS) (SOUNDt CREAKING) .

JACK: There . . . I'vo got the end, I can hold it now , Mary, you

can let go .

iL1RY : Okay. "

(SOUNDt SLIDE WHISTLE UP . . . TWANG . . . PUNCHING

BAG SLAPPING) .

JACK : (OFF) CIARY : ldARY: GET ME DOWN . . . I'A1 UP ON TOP OF. THE

TREE . MARY , WHERE ARE YOU GOING?

'-ARY:SO? IZONE WAS KNOCKING AT THE DOOR .

JACKi (OFF) THAT WAS MY HEAD BANGING ON THE CEILING . .

"ARY: Oh,

JACK: (OFF) MARY, I CAN'T STAY UP HERE . . . THINK OF SOMETHING . . .

- NHAT'LL I DO?

=~RYr PUT YOUR TOUPE ON YOUR CHEST i:ND YOU'LL LOOK LIKE TARZAN .

JACK : (OFF) DON'T BE FUNNY . GET HE DOWN FROM HERE .
t:.RY : Okay , wait a minute , I'll bend the tree again .

(SOUND : TREE BENDING AND CREAKING)

two-story jump, you know . Anyway, I wish I had the ladder .

The tree won't look right without a star

. '!,~gy; Maybe we could tip it over. '

7eCK: No , Rochester's got it nailed to the floor . Oh , I know . . .

I'11 reach up as high as I can and bend the tree down

. „AflYt 1'11 help you, Jack .

JdCK: Okay . . . now pull . . . "" .

'(SOUNDt TREE EENDING AND CRE :.KING)
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A LITTLE MORE .

I'm getting it, Jack.

. (50UND: MORE CREAKING) .

Nov, just a ISttle-- , ,

(SOUND

: DOOR BUZZER) Oh darn it, the door busser .

I'll get it . .

_ (SOUND: SLIDE }7HISTLE UP . . .TWANO . .SLAPPING

OF PUNCHING BAG) (OFF) MARY

: 00000H, MY HEAD, I'LL BE RICHT BAC% . .

(SOUND: FOOTSTEPS) _

(SOUND ; DOOR OPENS) .

XN, DENNIS
4 PHIL : HELLO EVERYBODY . .M6RRY CHRISTMAS :

(APPLAUSE) NARY

: HELLO DON, PHIL, DENNIS . .COME ON IN . .

IhN : Say Mary, I broughtthe quartette with me .

WRY : Oh good . Merry Christmas, follows .

8VARTETTE : (ONE NOTE)

WRYa Come on, everybody, let's go Sn the living room .

Okay, Say, Mary, I'm avful2y glad you got over youroold

in time for the Christmas party

. Thanks Don.

Yeah, Alice said she hopes you -- OH NO . .NO . .HOLY SMOKE,

LOOK AT JACKSON! THE PARTY HASN'T EVEN STARTED YET AND

HE'S HIGH ALREADY

. (OFF) PHILI
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ptN :

N,'NNIS :

JACK :

PHIL :

JACK :

PHIL :

JACK ;

ROCHESTER :

JACK :

7HIL :

30CHESTER :

JACK :

ROCHESTER :

JACK : . ,

(APPLAUSE )

(BAND NUMBER )

(APPLAUSE)

-10-

I know ornaments are hard to get, but this is ridl0ulous .

Maybe if we plug him in, his nose vill light up .

(OFF) NOW CUT TRT O~,U" : COME ON, FELLOWS, GET MEDOWN . .

YOU CAN ALL HELP BEND TRE TREE

. Okay Jackson „Come on, boys,.pull „(ORUNfS) (SOUND

: TREE BENDING AND CREAKING) A LITTLE MORE

. .

. (GRUNTS) (SOUNDt MORE CREAKING) A LITTLE MORE

.

. THE EGO NOGS ARE SERVED, .COME AND GET IT! (SOUND

: SLIDE WHISLTE UP „TWANG .,SLAPPING OF ~

0 PUNCHIhG BAG) ."

(OFF) 000H, MY HEAD!

Come on Rochester .,pass out the egg nogs .

YES SIR .

(OFF) ROCHESTER, I'M WAY UP HERE, WIDiT ABOUT ME? .

DON'T WORRY, BOSS, I'LL GO OUT AND GET A LONG STRAW, .

Good good .
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Well, the star looks pretty good up on the top of the

tree, doesn't it? .

gNNIS : I think you looked a lot better . .

ACK : I knov, but 1t was uncomfortable . ..

y,JRY : Come on kids, let's have some fun• ., :et'e get the,party

rolling

ryDN :We1l, vhat do you think we ought to do?

I3 : I knov, let's play Poet Office . .

?NIL: Yeah, that's a avell kissing game,

JACK : Walt a minute, that vouldn't be fair„Mary's the only

girl here,

yAflY : • You keep out of this, JACK

: Mary, I vas only thinking of you,

IL : I got it,,,Let's play "Life Can Be Beautifui"

:a•,,, - JACK : Hov do you play that?

:~t, :~ PHIL : Give me a bottle of bourbon and I'11 ahov you .

ACP.: Bourbon?

'HIL: Yeah . . .this game is Spin the Bottle, only pog spin-yith

it,

Ph11, we're too old to be playing spin the bottle or

Post Cffice . . . . They're kid games .

?OLLY : Xid games, kid games . (CHE SQUAWK AND WHISTLE) JON

: Hello Polly, Merry Christmae .

JI LY: Merry Christmas . .

(SUUND : PLOP AND SQUAWK) .

Oh she feli off her perch again .

Coooh myhead . (SQUAWKS)

Here Polly, I'11 help you up .

'OLLY: You end your fancy ideas . (SQUAWK AND WHISTLE)
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JACK: Well, daddy's sorry . . . . A11 right everybody, let's think

i ,of something else . . .ve don't vants play those kid games .

¢NNIef You're right, Mr, Benny . . .Those are the games I used to

play with my first girl friend

. ,p,py: Your first girl friend, gNNISt Yes

. .,I vae eight and she vas seven, .(WHISTLES) . .

JACK: Bmmm .

p%B4 : (LAUGHING) Oosh Dennls . .I'11 bet she was a cute.little

girl .

CENNIS : She sure was . . .and we had so much in common .,ve both wors

braces on our teeth .

JACKa Both of you vore braces?

t£NNIS : Uh huh . . . . I'I1 never forget the first time I kissed her,

BOINNNNNNNNNNNNNO . . . . . . . . . . It took a plumber three hours

to separate us .

dACK : Allright, Debnis „ that's enough reminiscing . Anyway, why

don't we hold off the games until everybody gets here .

You know, I've invited some of my old gang who used to be

with me on the program . .Larry Stevens, Kenny Baker . .

6chlepparman . .

CON : Gee, it'11 be good to see them all again .

7ACK : ' Yeeh . .Meanwhlle let's do something that we'll all enjoy .

JaCHESTER : SAY BOSS, WHY DON'T YOU PLAY THE VIOLIN . .

1ACKe Say, that's a good idea, I think T vill, `HII•

: (CRYINC) OH NO NO, NO, JACKSON, .NO „MANE ME A MALE

NURSE THERE AT BIRMIN6HAM, BUT NOT THAT . .

Phil, please,
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It's all your fault, Roch . . .vhat'd you ask him to play

. the violin for anyvay7

qpCAESTER : WELL . . . .

HIL : You never hear me ask him to play, do you? .

OCHESTER : WHEN I GET TWO SHOWS I WON'T ASK HIM EITHER .

J.1CK : Nov qulet everybody quiet . I'm gonna play

(PLAYS ONE STRAIN OF LOVE IN BLOOM) ' .

SAY JACK . .INSTEAD OF PL.YING THE VIOLIN, WHY DON'T YOU

LET THE 4UARTETTE ENTERTAIN . .THEY'VE GOT A SWELL

CHRISTMAS NUMBER AND IT'S VERY SHORT

. Don, I'm not going to-- (COME ON JACK

. .LET THEM SING . . .ETC.) -

Well, all right, I'll Iet them sing first and then I'll

play .

Good, .TAKE IT BOYS .

QUARTETTE : JINGLE, JINGLE, JINGLE, JINGLE '

JINGLE, JINGLE, JINGLE, JINGLE .

JINGLE BELLS, JINGLE BELLS JINGLE ALL THE WAY, OH WHAT FUN IT IS TO RIDE IN A ONE-HORSE OPEN SLEIGH

. JINGLE BELLS, JINGLE BELLS JINGLE ALL THE WAY OR WHAT FUN IT IS TO RIDE IN A ONE-HORSE OPEN SLEIGH

. Very nice, fellows.

(PLAYS BIT OF LOVE IN BLOOM) .
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QpARTETTE : LUCKY STRIKE, LUCKY STRIKE .

hJSNS THAT'S THE SMOKE FOR ME .

KIND OF GIFT I'D LIKE TO FIND BENEATH MY CHRISTMAS TREE,

9Ih LUCKY STRIKES, LUCKY STRIKES "lior` LSMFT

SO ROUND, SO FIRM, SO FULLY PACKED - SO EASY ON THE DREE

~ JACK : Dree? . That was swell, that sure wae swell fellows, .ewell .

(STARTS TO PLAY LOVE'IN BLOOM) DpN

: Oh Jack . .Jack . .I Just thought of a vonderful Christujas
:YH•

suggestion . Say "Merry Christmas" to your friends .two

' hundred times! .

JACK : Tswo hundred times! HowY

DON : With that ever-welcome gift of fine tobacco - a carton x

LUCKY STRIKE . yes, say "Merry Christmas" with LUCKY

STRIKE

JACK : A very good idea, Don, very good . . .

(STARTS TO PLAY "LOVE IN BLOOM")

iOARTETTE : L S M, L S M L S M F T

L S L B M F T

200 TIMES FOR ME ' I 0 U, P D Q

R S T U V

OF ALL THE LETTERS I LIKE BEST

IT'S LSMFT .

. !ACK : (STARTS TO PLAY LOVE IN BLOOM)
(SOUND : LOUD DOOR BUZZER) . .
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HURRAY, THERE'S SOMEONE AT THE DCUR1

SEE WHO IT 13, ROCHESTER .

OKAY

Hmmm . . .Every time I start to play something alweys . . .

LADIES AND CEN'PLEMEN, MR . LARRY STEVENS .

LARRY!

Larry Stevens . .Rochester, where is he? .

He'll be .right in, he'a checkinv his coat .

Oh .

(SOUND : CASH REGISTER) Well, Larry

. .how are you, how do you feel?

Twenty-flve cents lighter

. Good good. Say what's that you've go: under your arm?

A Christmas present for you, Mr . Bermy .

A present? For me? Cea, thanks

. Yes. . .I hope you like It .

CGME ON, JACK . .CPEN IT UF . .CPEN IT . .

You bet I'11 open it . .rlght now . :.

(SOUND : PACKAGE BEING TORN OPEN)

Ch, Larry . .isn't that wonderful . . .and it's gold

. Gold?What is it, Jack?

A£Ssh . .Gee, this is swe11 . . .I always did hate to be alone in the bath-tub

. Thanks very much Larry .

You would like i.t . Larry, how could you give Mr . Benny

a flsh for a Christmas present .

Well, he didn't give me such a nice present last year

.He promised me awrist watch and he only gave me a

sweater .
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What?

You said you were going to give me a Bulova, .

I said pull-over . .pullovr . That's a sweater .

Oh . Well, anyway it feels good to see the whole gang

once more, .And you too . Po11y . . . .Aren't you going to

say "Hello", Polly?,,, .Come on, Polly say something .

(A LA DENNIS) BOINNNNNNNNNNNGOGO .' . .

Hnw . . .she heard Dennis eay that before,,, Come on, Polly,

say hello to Larry . .

Hello Red (S@UAW%S AND WHISTLES) Gee and I always thought she eas eolor blind . ..

(LAUGHING) Goe she's clever . . . . she picko up things so

quickly .

8ey Sf you think that's clever listerr to this . . .Come o: .

Po11y, recite the poem I taught you . . .Now everybody':be

qulet . . .Shh . ., Come on Polly . .recite the poem . . .

come on . . .

(SLOWLY) 'Twas the night before Christmas And all through the house

.

Not a creature was stirring .

Not .,,even . .

.a--- (SOUND: SNAP OF TRAP)

RESTERe DOSS,,,POLLY GOT A MOUSE .

What do you mean a mouse .,she .got tvo mice . .

TWO MICE . .HOW COME4

HA HA HA, I BAITED THE TRAP WITH MISTLETOE . . .Now come on,

everybody, be quiet „I wanta play my violin for Larry .

(PLAYS BEGINNING OF LOVE IN BLOOM) .
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yARy : (WHISPERING) Jack, Jack . .look who just came in . .'

JACK: Who?

Ry: That crazy border you used to have . .Mr . B1111ngsley .

JACK : Oh yes, he was an eccentric sort of e fellow . Oh well . .

(STARTS PLAYING LOVE IN BLOOM AGAIN ; .

;D: Hello, Mr. Benny . . .st111 playing the plano, I see .

JACK : Hello, Mr . Billingsley .

(APPLAUSE )

1ACK : You know, Mr . B111ingsley, .I didn't see you come in . ;

I know . .I came down the chimney .

JACK : Down the chimney? Oh . . .are you trying to play Santa'

Claus?

No . . .I built my nest in it . .

JACK: Nest?

. POLLY: (TWO SQUAWKS)

aD: Sorry old girl, I'm already married . .

JACK: Well, it's good to see you again, Mr . Billingsley

. iD: Thank you . . .I just dropped in to say Merry Christmas .

JACK : Merry Christmas to you, too . .

=D : My, that is a coincldence . . .We11, I'll must be running

along . .Oh Rochester, Vill you please bring me my hat? .

'OCHESTER : YES SIR . . .WHICH HAT IS YOURS? -D

: The one with the head in it

. ''rCK: Rm. Well Mr . Billingsley, I'm glad you dropped in . . .

Goodbye .

Yes, as long as it's epelled backvards 1t's good . .

(SOUNe : DOOR SLAMS)
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qpCRE3TER :

G1AG :

(APPLACSE)

:lEW

JACK :

Gee, .,he's such a strange feiiov,

(PLAYS FEW BARS OF LOVE IN BLOOM)

LADIES AND GENTLMEN . .MR . KENNY BAKEH .

%ENNY:

HELLO EVEHYBODY . . .MERRY CHRISTMAS

. Well, I'm sure glad you could drop over, Kenny . Come

on in and . .By the way, vhere's yom• coat? .

I didn't vean one . . .

Oh, .Hov about your hat? .

I didn't wear a hat either

. Well, take off your shoes bub, you gotta check somethin ; .

Mary, he doesn't have to . .1t's just a little convetalen .e

I have for my guests . ..

Oh hello Don .

Hello 8enny. You knov, Jack, I'm the announcer on'8enny

Bakor's program too

. I knov, I know you're on every program .,ln fact I hear.7

one program where you veren't the announcer and I thou E~.t

it was shortwaved from Pago Pago . .If you ever got sick or.s

week, radio would have to told up . Say, Kenny . .I tried

to ce11 you one day last week . Aren't you living at

your Uncle Wiilie's house? .

No, I moved. '. '

Hov come?
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OVy: Gn, I couldn't stand him any more, . .he'd get up In ther y77~
11 if the h ti d t hi 'd b lmorn s v e, ,ng an ye a n e aw meou

then he'd scold the muid and spank the baby end kick the
?:n14,;-,

JACK: Hmmms

. gNNY: So now I'm living on my cousin Jasper's farm . .It's a lot

of fun . .and it's healthy, too you know . . .Gnlyit le a

little tough on these cold mornings when I have to m? .;i

the cows . . .I nearly freeze my hands nff .

JACK : Well, gee Kenny . . .gee you ought to wear gloves

. 6NNYfOh, I do . . .I wish the cow would .

JACK : That's silly, how could a cow weer a . .GH! GH : GH! ?

NNY : He's a Good Humor man . .

lACK: What does he do? .

SEE . . .Come here, Kenny, I'd like you to meet Larry

Stevens .

. Hello Larry .

:ENNIS : Say Kenny, I listen to you on Glamour Manor and I think

•'dCK : ' Yeah . .

NNIS : Gee, the place is lousy rith Tenors . .

JACK: And you remember Dennis Iby .

:ENOY: Sure . .Hello Dennis. '

:.ARRY : Pleased to meet you, Kenny .

you're wonderful .

. Thanks Dennis, and I hear your program every Thursday

- and it sure is swell .

NNIS : Thanks, but starting this week my program's gonna be on

Wednesday instead . . .in fuct it starts on Christmas Day .
'~CNNY : What tima?

' '~NNIS: Gee, I forgot to ask .
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g: Dennisq it's eight o'elock In the east, seven o'cloek in

the middle-west, and nine o'clock in the west .

;ENNISs Gee, Mr. Benny knoweevarything and he's not even a tenor .

;~CK : Yeah, yeah, I know everything .

:31Lt Wait a minute fellows, wait a minute, You're all popping

off about your show, what about m1ne7 Phil, we know all about your show

. It goes on between my

show and Charlie 4ScCarthy's

. I know, Jackson, and I'm getting rich in that nitch .for

Fitch . .

Which nitch? '

The fitch nitch . .

Well, Phil, we got as much as we can out of that . Now

quiet everybody . .,-we'll have a littla music . . . I'll

play the violin . . . (FEW SECONDS PnUSE) . .

. Oh Mary answer the door, please.

Jack , the bell didn't ring .

I know . . . but it will as soon as I start playing .

Oh don't be funny, if you're gonna play . . . play . .

Okay.

(STARTS LOVE INBLOO

;1) (SOUND: LOUD DOOR BUZ€ER)

I knew k , I new i . . . CD'.M IN

. (SOUND: DOOR OPENS) '

~'IEPPERMAN : HELLO STRANZEB .

CK: Well, Shlepperman .

PPLdQSE)

,% G ; (AD LIB HELLOS TO S{N.EPPEEtaAN) .
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JdCK: Shlep , it's sure good to see you

. yQ,EPP: The feeling is likewise . .

JdCK: Tull me, Shlep, how do you feel . . . what're you doing now?

SHLEPP ; Well, I am in the radio on Kenny Bagel's program .

JACK : Uh huh

. S1g.EPP : And I am also connected with the Gosu ::ehait Insurance

Company.

JACK : Gesundheit Insurance Company?

SHI.EPP : If you get a cold, we pay through the nose, JACK

: Ch. .

SHLEPP : On Jimmy Durante we lose money .

JACK: Well , Schlepp , I been thinking of taking out some more

insurance myself . Maybe you and I can do business . .

SHLEPP : It's possible . . . How old are you?

JACK: Thirty seven.

SfC.EPP: How old? -

JACK : Thirty seven .

. SfQ,EPP: That's what I like about you, Jackie

. J'sCK: What?

SHLEPP: You look like C . :.ubrey Smith and you talk like Errol Flyn :. .

JACK ; Ha ha ha --- tho same old Shlep . '.Yell , sit down , . . .maka

yourself comfortable and we'll have some fun .

SHLEPP: Excuse me a minute , I wants call home on the telephone . .

You 'mow my wife is expecting . .

JACK: Ws11 . . . Congratulatlons .

SHLEPP : What for? She's expecting me for dinner .

JhCK : Oh oh .

(SOUND : DOOR BUZZER)
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JgK: L7ho can that be? .

(SOUND

: DOOR OPENS) , (l7ITH DEEPEST VOICE POSSIBLE) HELLO EVERYBODY, MERRY

CHRISTMAS .

JdCK: Heyt that must be Santa Claus . .

L1RY : No, it's my sister Babe . .,,

J,:CK: Oh yes . . . Hello Babe

. GANG: HELLO BArE . ., MERRY CHRISTMAS , MERRY CHRIST?7AS

. JACK: VIe11, kids , now that we're all togeth-: . let's finish our

party with the real Christmas spirit

. PHIL: Let's all gather around the piano and .dng . .

.1CKS No wait a minute ,, . I got a better idea . Lorry Steve_s'

here and Kenny Baker ,,, and Dennis ,,, and the quartett,

. . . How about them singing the Christnr,s Carols .

6hNG: YES . ., COMS ON . . . CO:fE ON . . .

JACK : Rochester, turn out all the lights except the Christmac

tree .

ROCHESTER: OKAY .

(BOUND : CLICK OF LIGHT) JACK

: Gee , that's pretty . . . '

(INTO MUSIC :.ND SINGING BY DENNIS, LARRY, KENNY AND QUARTETTE)'

JACKS That was swell ,,, l4ERRY CHRIST!JAS EVERYBODY . .

GaG : MERRY CHRISTlLiS . . . MERRY CHRISTMAS .

(BAND PLAYS "JINGLE BELLS")

(APPLAUSE) .
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I would like to say a word to you fellows here at .

Birmingham Veterans Administration Hospital in fact all of

you veterans in hospitals in America . The war .has boen

over a year and four months now . Tho country has not .

forgotten you fellows . No American will ever forget what

you did on Guadalcanal , Normandy , Iowa Jima and other

stations throughout the world and we need you now badly .

We need your skill and courage . We necd all the things

today that carried America through her greatest peril

.6fost of you are learning new trades. Starting a new life .

Our country too is starting a now era and she wants your

aid and your help and so with the promise of your new lifo

we want to wish you luck and a very Herry Christmas toymu

everywhere .
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AMERICAN TOBACCO CO .

LUCKY STRIfCE

-PRO RAM~

BEVISIONt _ NETWORK: NB0'

APPBOVAL:FINAL B'CAST7'00-7•20 r M F¢T

eEPE.~{)e40-10 :09 P M y:T
(Ay Trsnsnrlpti.on)

J A_ C_ K_ B_ E_ N_ N I_ P_ R_ 9 I R_ A_ M_"

ROUTINE

I NEW YORK - Opening Corcmerelal .

11 HOLLYWOOP - Jack Benny produces his shov .

III HOLLYWOOD - Mlddle Comerclal . Jack Benny
becomes a ealesman -- LS - NFT
(Tinker to Evers to Chance) .

IV HOLLYWOOD - Jack Bonny continues to produce
his shov vithout Snterruption in the con- tlnulty

.

V HF.WYOBK - C1osSng Commercial,

VI HOLLYWOOD - Rail and farevell by Jack Benny
s'n3-'Ffa'Cast .
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TI~yCAN TOBACCO COMPANY 18-29-46

"THE JACK BENNYPR00%AM" DECEMBER 29 1946 - PROCRAM k14 SUNDAY

I NEH YORK - Opening Commercial

4a : Fine tobacco is what counts In a cigarette . And--

aoOHE : (CHANT - 57 to 59 - AMERICAN) .

BARUCH : TRE JACK BENMY PROORAM - presented by LUCKY STRSKE :

3VY5DAEL : Quality of product is essential to continuing suecess .

I gUYSDAEL :

~
S?MS :

LS_ - MFT

Lucky Strike means fine tobacco . Today, tomorrov,

alvavs, Lucky Strike means fine tobacco . .

3uiUCH : In a cigarette, it's the tobacco that counts - and

season after season, at market after market, independent

tobacco experts - auctioneers, buyers, and varehousemen

- can see the makers of Lucky Strike consistently

select and buy that fine, that light, that naturally

mild tobacco . .

3PYSDAFL : Fine, liaht, naturally mild tobacco . ., fine Lucky

tobacco that means real, deep-dovn smoking

enjoyment for you . .

(MORE)
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12-29-46

5 : So smoke that smoke of fine tobacco -- Lucky Strike --

so round, so firm, so fully packed, so free and easy

on the draw . .

(CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER To HOLLYWOOD FOR JACK REHRY PROORAM)
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+ . (pIRST ROUTINE)

!
DON : LADIES AND GENTLEMEN . . . LET'S TURN BACK THE CLOCK TO

YESTERDAY . . . JACK BENNY ASKED HIS CAST To DROP IN FOR

AN EARLY REHEARSAL, AND AT THE MOMENT WE FIND ROCH$STER

IN THE LIBRARY PREPARING FOR THEIR ARRIVAL .

' ROCHESTER : (SINGS TO TUNE OF "OLD MAN RIVER")

OLD MAN BENNY . .

DAT OLD MAN BENNY , .

HE WON'T WASTE NUTHIN'

AND DON'T SPEND NUTHIN'

HE JUST KEEPS ROLLIN'

HE KEEPS ON ROLLIN' ALONG .

JP.CK : ROCHESTERI ROC]D

:STER : (SINGS) CAN IT BE THE TREES

-

. THAT FILL THE BREEZE WITH RARE AND MAGIC PERFUME .

J:+CK: ROCHESTERI .

P,OCIESTER : OH NO, IT ISN'T THE TREES -- JACY

.: Rochester, Rochester, I've been calling you . .

ROCHESTER : SORRY BOSS, I WAS CARRIED AWAY WITH MY VOICE

. Ji,CK: Oh fine

. ROCHESTER: WELL, I-M BECOMING QUITE A POPULAR SINGER . . . YOU }CNOW

THEY CALL BING CROSBY THE GROANER. '.

JACKO Uh huh

. ROCHF.STE.R : AND THEY CALL ANDY RUSSELL "THE SWOONER ."

(APTER COMMERCIAL MUSIC UP AND FADES) .

DpN : . THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . . WITH

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WILSON

. (pNSIC UP AND FADE)
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.,CK; I know . . . I know . . What do they call you?

STER: THE RAZOR'S EDGE. ,

. . . You sound more like The Yearling . . . Now Roehester,

my cast . . . my . . my cast comes later by the way . : my

cast should be here soon for rehearsal . . . have you got

everything ready?

~pC}~STER :' YES SIR . . . I'VE GOT THE CHAIRS, THE SCRIPTS, AND THE

PENCILS .

'1CK: Good. -

:OCHESTF•R : AND I FILLED THE COCA COLA MACHINE AND TURNED OFF TNE

WATER .

Turn the water on again . . . at our last rehearsal Miss

Livingstone fainted, nobody had a nickel, and we had an

awful time bringing her to . . . Anyway, this is the holiday

season . . . and I ' d like to serve them the egg nog I~ told

you to make this morning . . . You did make it, didn 't you?

ipCHE3TER : YES SIR . .

Is it good?

dpCHESTER : WANNA SMELL MY BREATH? .

No thanks, I'm on the wagon . . . But you know, Rochester,

that ' s a strange drink . . . I wonder why anyone would ever

think of mixing eggs and bourbon .

90CHESTER : IT'S PURELY PSYCHOLOGICAL, BOSS

. 7ACK: Psychological? .

30CHE3TF.R : YEAH . . . You see, the eggs make you think you're getting

something very healthful

. 7ACK; Uh huh. .

3CCHESTF.R : AND THE HOUHBON MAKES THAT FACT UNIMPORTANT .

ATfS01 0234470



Well, that's logical . . . by the way, Rochester, how much

egg nog did you mske? STER

: ABOUT TWO HUNDRED AND FIFTY GALLONS .

Two hundred and fifty gallons . . . For goodness sakes,

Rochester . . . I want to bathe in it, I don't want to drink

it . I DON'T want to bathe in it, I want to drink It . I

defy your next line to get a laugh .

OCRESTER : WELL . . . TO EACH HIS OWN .

Well, you fooled me all right, all right . . . make some

sandwiches, too .

OCHESTER : YES SIR .

I
M00010hw-

(SINGS) Come away with me, Lucille, In my merry Oldsmobile

-- (SOUND: DOOR BUZZER) .

I'll get it, Rochester . .

(SOUND: FOOTSTEPS)

(SINGS) You can go as far as you like with me in,my

merry Oldsmobile' . . . (I think I'11 get a green one . . .

it blends .into the sage brush on Mulholland drive .)

(SOUND : FOOTSTEPS AND DOOR OPENS) .

Hello, Jack

. Hello, Mary . . . Come on in . . . You're the first one here .

Jack . . . how come you called rehearsal so early?

(COYLY) Well, Mary . . . Er . . . I . . . well, to tell you the

truth, I have a date tonight with Gladys Zybisco . .

Gladys Zybisco? Oh Jack . . . surely you can do better than

that .

Look Mary . . . Gladys is very nice . . . She may not be the

most beautiful girl In the world . . . but she's got a nice

figure .
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I know, but does she have'to walk that way?

Mary, that's not her fault . . . she's near-sighted and she

anticipates the curb in the middle of the block . Anyway,

we're going to have a nice time . . . I'm taking her to a

night club.

(LAUGHING) Slapsy Naxie's? :

(VERY SGRE) Slapsle Maxie'e with Gladys? . . . Not after

what happened last time

. Well, Jack, it wasn't the manager's fault that people

came up to her and said, "May I have your autograph,

Max1e :"

. Amm. . . Imagine mistaking Gladys for Slapsy Maxie . .,

She's only got one cauliflower ear . By the vay, Mary,

would you like a glass of egg nog?

Sure, Jack, I'd love to have a -- wait a minute, who mado

the egg nog? Rochester

. Uh uh. .

Why . . . what's the matter?

Well, last Christmas I tasted some of Rochester's egg nog

and the next thing I knew, I was at the Rose Bowl Game .

Oh . . . You saw the game? .

Saw it nothing . . . I was playing left tackle for Alabama .

Stop kidding . Now come on . . . have a . . . .

(SOUND : PHONE RINGS)

I'LL GET IT . . .

(SCUND : RECEIVER UP)

I JACK: Hello .

flTX01 . 02344?2
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DENNIS : I would have been here sooner, but I couldn't get a bsb .

JACK : Stop that now. Dennis, will you stop being so silly,a .nd

have a glass of egg nog. -

DE:JNIS : Oh boy, egg nog . . . that's for me . . . (SUSPICIOUS) Wait

ACK: Oh.

DENNIS : It takes me throe months to get a five o'clock shadow .

JACK : All right, all right . . . now hurry over here . . . Goodbye .

DENPIIS : Goodbye. ,

(SOUND : RECEIVER DOWN)

JACK : Iim, all that fuzz over a little fuss .

MARY : Jack, was that Dennis on the telephone?

DENNIS : Yeah, It was me .

JACK : Yeah, he said . . (TAKE) DENNISI How'd you get here'so

quickly?

DENNIS : I was on the extension in the kitchen .

(FILTER) Hello, Mr . Henny, this is Dennis . . . what time

is rehearsal? '

JACK : One o'clock . . '

7D;NNIS : (FILTER) Well, what time is it now? .

;ACK: A quarter to one .

~ENNIS :Oh . . . then I guess I wontt have enough time to shave .

lACK : Dennis, why ahould it take you fifteen minutes to shave?

pENNIS : I haven't got the fuzz yet . - .

JACK : Oh for heaven's sake . .

DENNIS :

. a minute . . . who made that egg nog? .

. Rochester.

LENNIS : IIh uh

. JACK: Why not?
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ENMS : Last Christmas I tasted some of Rochester's egg nog and

the next thing I knew, Mary was playing in the Rose Bowl .

.pCK : Yeah, I know, I know

. y7RY: Say Dennis, I meant to ask you . . . how do you likeyour

broadcast on its new time

. NNIS: Swoll . . we did our first one last Wednesday and we have

a new slogan for the program .

CK: SloganR

tP.VIS : Yeah . .. "LISTEN TO DENNIS DAY ON WENNIS DAY!" . -

JACK : Say, that's cute . . . "Listen to Dennis Day on Wennls Day ."

GENNIS : Wouldn't 1t be awful if my name vas Hassenfeffer . ;

. .JACK: What?

[BNNIS : "Listen to Hassenfeffer on Wassenfeffer Day•"

JACK: Yes yes . . tune in next week at the same Tassenfeffer . . .

I know . . . :.

Bay Jack, I forgot to tell you . . . I got a note from

Mamma yesterday . .

JACK : Mama? You did? Well, what did the Judy Canova of . .

Plainfield have to say? .

4ANY : She was very excited about my sister Babe taking myplace

on the program .

Really .

But you know, Jaok, you made a mistake when you announced

that it was Babe's first appearance .

Mary, you mean your sister's been on the radio before?

Uh huh . . . Mama said Babe's been on the Bride and Groom

program four times

. Fourtimes?
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0y : And she wants to go on again, but they won - t Sether .

ACK: Why? . .

,ARy : Because every time they pause ten seoonde for station

Sdentification the groom gets awayl

ARY : What can she do . . . (IAUGHINGLY) She leans into the

d tACK : Holy smoke) What does Babe do? .

YARY : Don, you can take the card off, everybody knows who ..gave

-em to you

. DON: . Well, I-m not taking it off . I wanta make sure people

- know what aoheap gift Jack gave me

. JACK: What? li<1N

: THIRTEEN YEARS I'VE BEEN WITH YOU, JACK . .THIRTEEN YEARS .

AND YOU SHOW YOUR APPRECIATION WITH A LOUSY PAIR OF .$HOE

LACES .

ACK: Don . . . you're wearing the shoe Iace's I gave you for

Christmas . . . How nice . .

were making this whole thing up

. (SOUND: DOOR BUZZER) .

ACK: COME IN .

(SOUND: DOOR OPENS) -

AN: HF.Idq JACK, NARY, DENNIS

. GANG: AD LIS HELLOS TO DON

. JACK: Come Sn, Don, we're about roady to rehearse

. DON: Jack, before we do anything, I want to show you something .

JACK: What?

DON : Look .

~,tACK : Mary, Sf I didn't know your sister Babe, I'd think you

#
microphone, calls Doctor I .Q . and says "I'll take that

gentleman you have in the balcony ."

HTMQ10234475
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Well, that's certainly gratitude for you . . talk about

, appreciation . . vhat're you complaining about? That

certainly wasn't such a hot gift you sent me .

,dRY: What did he send you, Jack?

JACK: A gold watch . . . a wrist watch yet .

pARY : What's wrong with a gold watch?

What's wrong vith It? . . You walk down the street wearing

an expensive thing like that . . . eomebody hits you over

the head, takes it away from you, and your money, too

. Anyway Don, let's shake hands and forget thewhole thing.

Gkay, Jack . I'm sorry I lost my temper .

That's all right, Don . . . By the way, would you like a

glass of egg nog? Egg nogl Say, that's one of my favorite . . . Wait a .`..

minute . Who made It? '

JACK : Everybody comes in with the same thing .

WNi Uh uh .

JACK : What's the matter with Rochester's egg nog?

DON : Last Christmas I tasted some, and the next thing I knew

ON & JACK: Dennis was playing Mary in the Rose Bowl .

ACK: Rochester .

(SCUND: DOOR BUZZER AND THEN DOOR OPENS)

Hiya, Jaokson . . . Hello, everybody . . . Happy New Yearl

(AD LISS HAPPY NEW YEAR TO PHIL) Say, Jackson, what's the idea of calling the rehearsal

so early?

I'm going to a night club, Phil . . . I got a date . .

(SURPRISED) With a girl?

WELL, WHAT DID YOU THINK - A HORSE?
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IgIL. COULD BE . . . THEY'RE HUNNING AT SANTA ANITA AGAIN AND OATS

ARE CHEAPER THAN ORCHIDS . 'HA HA HA . . . OH HARRIS, YOU

OUGHTA BE WITH JOAN CRAWFORD AND JOHN GARFIELD, YOU 'RE

SO HUMORESQUE . ON, YOUDOVE, YOU :

;ACK : Phil, why don't you jump in the lake and see if that point

on your head vill write under vater?

Y' : Oh come on, Jack, everyone's here . . . let's get on with thc

rehearsal. '

JP.CK: Okay . . .,Oh, by the way Phil . . . would you like a glass -

a glass of egg nog? PNIL

: ERg n2? Now you're talking, bub . .a egg nog? Where's

the -- wait a minute, who made the egg nog? JACK

: Rochester

. ?HIL: LEAD ME TO IT) LF.AD ME TO IT, DADDY .

. JACK: Hmm . . . Oh Rochester . . . will you pour a glass of egg nog

for Mr

. Harris? ' ROCHESTER: (SLIGHTLY OFF) YES SIR

. '. (SOUND : POURING OF EGG NOG INTO GLASS)

RoCHESTER : HERE YOU ARE, tgt . HARRIS .

?HIL: Thank you, Roch . . . Ah, this looks wonderful . . . Shangri

La with a head on it . . . Tell me, Roch . . . how'd youmake

this egg nog?

AOCHESTER : ' I USED ONE EGG TO FIVE QUARTS OF BOURBON .

IL: Well . . . here's down the hatch . (DRINKS AND OULPS AS .

THOUGH DRINKING . . . THEN SPUTTERS AND COUGHS AND GAGS .

AND CHOKES . .) .

'CHESTER : MR . HARRIS . . MR . HARRIS . . . WHAT HAPPENED?

'HIL: Are you sure that egg was fresh?

AOCHHSTER : DRINK IT DOWN MR . HARRIS . . THE FIRST SIP IS THE HARD$ST . .
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Gkay . . here goes . (IANG SWALLGWING SOUND ENDING WITH A

HAPPY nAAAAAAINNIn) . . .

Well, Phil, bow do you like St . . . Phil . . . how do you

like it?

L : (VERY SURPRISED) JACICSGN . . . WHAT ARE YOU DOING HERE AT

THE ROSE BOWL? '

I

I'm not at the Rose Bowl yet . Rochester ; pour me a ticket .

YES SIR . . . I'LL TAKE YGUA GLASS, MR . HARRIS. .

WELL t . BUDDY YGUNG, WHAT ARE YOU DOING HERE?

Look, Phil . . . you had your drink, you had your j oke, now

let's get on with the rehearsal . . . Dennis, we'11 heYe your

song first . .

?HNIS : Okay .

OENNIB'5 SONG -"THE GIRL THAT I NARRY") APPLAUSE)
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ggCOND ROUTINE)

That was swell, Dennis . . . Now, come on kids let's rehearse

the scrlpt and make it quick so I can leave early . .,Say,

would any of you kids like to Join us? I'm taking Gladys

to a night club . .

Thanks Jack, but I can't make it . . .

; FIL: Me either

. iutY: I'd like to go, Jack .

;;,CK: Okay . Hov about you, Dennisl dvNYIS

: Sure . . fine . . I'll take Mary .

~URY : That'll be swell .

:eNNIS: Say, Mary, will you gimme a kiss when I take you home?

1'ARY : - I don't know, Dennis . . . I'll think about it .

~YNNIS : Well think fast, sister, I ain't blowing my dough for .

. nothing . . '

aCK: Dennis .

ENNIS : I heard that line in the movios but I never had a chance

; to use it before

. i ~FCK; Well, I'm glad you got it off your chest . Now kids --
.
;HIL: Say Jackson, what're you going out tonight for . . .why .

jlli don't you wait till New Year's Eve?

':ACK : No, Rochester and I always celebrate New Year's Eve at

home .
I
EN: At home?

~
1~3CI{ESTER: YEAH . . AT FIVE MINUTES TO TWELVE I TIP TOE UP TO MR .' :

~ BENNY'S ROOM, WAKE HIM UP, HE BLOWS A HORN, FALLS BACK

i ON THE PILLOW, AND THAT'S IT .

~"CK; Yeah. °
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.;ry1: (IAUGNS)

-_CK: Whot are you Snughing at, Mury? .

:;,BY: You Just can't get away from it, can you, Jack? .

~,,cy: Away from what?

-,pY : The Horn Blows at Midnight .

,9CK: Oh cut It out will you kids .

. we've got to -- Oh my goodneae, look vhat tSms it Is . I'll tell you what . . we

can all go over the script tomorrow morning . . I gotta

leave now and pick up Gladys . Como on, Mary . Come on .

Dennis, let's go

. IPFANSITION MUSIC)

(SGUND : CROWD NOISES UP AND DOWN) !

.:FY: Jack, you'11 never get a table in this night club . . . .it's

too crowded .

ttfiYl9 : Yeah, look at those people in that little room . Doy, :are

~ they jammed together. '

:ACK: That's the coat room . Thoae are coats .

-[IINIS: Oh . . . I wondered why they didn't have their pants on .

I2CK : Nevor mind, I'll get a table . . . Come on, Gladys

. ).95 : Right behind yuh, Speedy

. v Good. Nov let'e see, vhere'e the head waiter . . . OH MISTER

. . MISTER .

;CSpN : YESSSSSSSSSS . .

. . Are you the head waiter?

FSON ; Well, what do you think I am In this tuxedo, a shill for

Forest Leim? Rmm

. . Look, I'd like to get a table for four . .

Well, thank heavens you didn't ask for five .

Why?
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I wouldn't sit with you for a million dollars .

Now out that out and get us a table . . .

g;LSON : All right, walk this way .

JACK : It's an old gag, but I'll try . . Okay . . come on, kids .

. . (SOUND: FOOTSTEPS) - -

~16L85N : Here you are, folks

. ~ (SOUND: SCUFFLING OF CHAIRS)' i

JACK: Say, this 1s a pretty good table at that, isn't it,

Gladys?

SaHA : It sure in, Speedy

. DENNIS: Boy, what a crowd . .

JACK : Mary, where are you sitting?

. MARY: Right behind you, Speedy

. jJACK: Oh, oh, vell pull your chair over . . . well kids, come

1 on, let's order .

MEL : (DRUNK) Pardon me folks, pardon me, but have youeeen

my Wlfe .

~JdCK : No no, we haven't seen her. '.

EL: Oh well, thank you and a HAPPY NEW YEAR . .

.JACK: The same to you . .

. Now let's see, what do I-- (DRUM ROLL AND CYMBAL CRASH) KERB

: HAPPY NEW YEAR, IADIES AND GENTLEMEN, THIS IS HERBIE

VIGRAN, YOUR MASTER OF CEREMONIES FOR TNE EVENITR) .

(BAND APPLAUDS) '

FIPRB : IN JUST A MINUTE WE'RE GOING TO HAVE SOME DANCING .BUT

WHILE THE CRCHF.STRA IS SETTING UP, I'VE GOT A LITTLE

JOKE FOR YOU .

. JACK: Hey, this guy looks pretty sharp, doesn't he Gladys?

SFR.S ; I've only got eyes fc'r you, Soeedv .

8 T}l01 0234487
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JACK: I know .

KARY: Oh brother! .

7ACK: MaryJ

.~ERB : A FUNNY THING HAPPENED ON THE WAY TO THE CLUB TONIOHT . .

A PANHANDLER STOPPED ME ON THE STREET AND SAID, "HEY

. MISTER, WILL YOU GIVE ME FIFTY DOLLARS FOR A CUP OF

COFFEE?" 30 I SAYS TO AIM, "FIFTY DOLLARS FOR A CUP

0F COFF'F.E?" AND HE SAID, "YES, I WANNA DRINK IT .AT

THE ROSE BOWL GAME ." HA HA HA HA

. JACK: , Whew, what a lousey joke . . Iwondor if Fred Allen

knows this guy is stealing his stuff . . That xas awful,

wasn't it, Gladys? '.

SARA : Ain't it the truth? .

, DENNIS : Gee, you're a swell dancer, Mery .

K'~RY : Thanks Dennis, but don't hold me so tight .

DENNIS : Okay . . . Say, Livy, have you ever thought about getting

married?

'~,RYa What? 'DENNIS

: I got my own show now, you know . , .

JACK : Yeah

. IERU : AND NOW LADIES AND GENTLEMEN, EVERYBODY DANCE

. (BAND PIAYS LOUD INTRODUCTION TO "ALWAYS" AND VERY SOFT CHORUS)

JACK : What do you say we dance, kids? Come on Dennis, get

up

DENNIS : Gee, I'd love to but what will the girls do? JACK

: I mean you,dance with Mary . Gladys and I will sit

this one out

. MARY: Come on, Dennis .

(MUSIC UP AND DOWN) . .

flT7S0 1 0234492
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WtRY : Dennis, stop beingsillyg pENNIS

: If you turn me down, I'll kill myself . (WHISTLE)

pARY : (LAUGHS) Dennis, you're crazy, but you're kindacute .

(lNSIC UP AND DOWN) "

JACK : Gladys, shall we get up on the floor and show them
~

something. -

. SARA: A little later, Speedy, let's eit here . . . just the two

of us .

JACK : Okay . " .

SARA : Say Speedy, do you mind if I hold your hand? JACK

: No, I'd love you to Gladys

. SARA; Thanks . . . Gee Speedy, your hand's as smooth as eilk .

JACK: You've got my tie . . . You knov, Gladys, when we're

holding hands I feel like a heel . . .

SARA : Oh Sugar Boy, don't talk like that . .

JACK : Well, I can't help it, I never should have let you take

that job . . . the pipe wrench has skinned your knuckles .

SARA : I know, but thanks to me, West Los Angeles has sewers

now . . . By the way, it was thoughtful of you to send

me perfume for Christmas

. JACK: That's all right . . . Anyway it won't be long now .

Three more miles, the pipe will be out to the beach

and you can quit . .

SARA: Yeah.

PEL: - (DRUNK) Pardon me folks, psrdon me, but have youeeen

my wife?

JACK: No no, we haven't .

Nr:L: Gh well, thank you and a HAPPY NEW YEAR! .

JACK : Same to you, same to you . Come on, Gladys, let's dance .

Hrrs01 02344 e 3
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JflCK: Oh. I thought you looked shorter

. -(INTRO TO COMMERCIAL)

:Uf:RTETTF : ' THE NIGHT IS YOUNG THE SKY 15 CLEAR

. IF YOU WANT TO GO WALKING DEAR IVS DELIGHTFUL, IT'S DELICIOUS, IT'S DE-LOVELY

.OHLSM, OHMFT

. OHLS SS, M F F F

THAT'S FOR ME

. IT'S DELIGHTFUL, IT-S DELICIOUS, IT-S DE-LOVELY .

. YOU CAN TELL AT A GLANCE

WHAT A SWELL NIGHT THIS IS FOR ROMANCE

YOU CAN IIEAR DEAR MOTHER NATURE MURMURING LOW 1h55

: SMOKE THAT FINE TOBACCO iCARTETTE

: ROUND AND FIRM '

, Ip,eA : Right behind yuh, Speedy

. (MISIC UP AND DOWN) - t,1CK

: Say, this ie svell music, ain't it, Gledys?

. , IJ,RA: You said it. ,

J,tCK: Yeah . . . I love - dancing with you . . (HUMS 3 BARS OF SONG)

;4F/,: Ouch ] My foot! .

J.4CK : Oh, I'm sorry Tooteie Roll . . . I hope I didn't dirty

your shoes

. 3.4RA : No, I left them under the table .

ItcK :

FULLY PACKED '

FREE AND EASY ON THE DRAW HI YA, JACK

.

HI YA .

RiN01 0234484
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1UARTETTE : IT'S 30 L 3

IT'S 30 M F

IT'S SO L 3 M

IT'S SO M F T

IT'S SO L S S IT'S 80 M F F, IT'S DE-LOVELY .

(APPIe1USE) JACK

: Hm . that's my guartette . . the Sportsmen . . . So this

is where they're working . . .

NELSON : Well folks, are you ready to order your dinner?

JACK: Yes . . . I'm hungry . What'11 you have, Gladys?

SARA : Wreck a pair on a raft, save the grease .

JACK: (WHISPERS) Gladys this ain't a drive-in . Waiter, she

wants scrambled eggs on toast .

JACK : What'11 you have, Mary? MARY

: I don't think they've got them here . . . (L4UGHINGLY)

But I'd like a chiss sweese sandwich . .

NELSON : Yes Ma'am . . . Shall I fill the holes with mustard'or

do you like to play peek-a-boo?

JACK : Bring the mustard on the side, we'11 ad lib . . . Now

. let's see . . I think I'll have a Crab Meat Louie .

Now you order, Dennis

. DENNIS: I'll have Spaghetti Louie

. JACK: Spaghetti Loule? DENNIS

: I thought that was the waiter's namo. -

JACK: Of course not .

NELSON: It is too

. JACK:- Loule?

NF.ISON : No Spaghetti .

. JACK: Oh oh . . . well, hurry the food waiter .

Hrx01 02344 e5



cr
T7{E JACK HENIVY PROCRAM #14 -19-

;NEL: Pardon me folks, pardon me, but have you seen my wife4

JACK : No no, we haven't seen your wife .

. MEL: Well if you ever do, you'll know why I started drinking .

JACK : What? .

: 6fEL : HAPPY NEW YEARI

JACK : I didn't think he was gonna come down that time . What

a guy .

. (DRUM ROLL AND CYMBAL)

HERB : LADIES AND GENTLEMEN, BEFORE WE START OUR OAL4 FLOOR

SHOW, I'D LiKE TO SAY THAT WE'RE HONORED TONIGHT BY .

HAVING WITH US A VERY FAMOUS CELEBRITY. '

JACK : I wiah they'd leave me alone In these places .

HERB : THIS GENTLEMAN WHOM YOU ALL LOVE IS A VERY POPULAR STAR

- . OF STAGE, SCREEN AND RADIO . .

JACK : Gladys, lot me have your comb . .

SARA: Here you are

. HERB: SO.I TAKE GREAT PLEASURE IN PRESENTING TO YOU THAT'.

POPULAR IDOL OF MILLIONS . . . RODNEY DANGERFIELD .

. (BAND APPLAUDS AND WHISTLES)

JACK: What . . . Here's youi comb, Gladys . .

HERB : YOU'VE ALL SEEN MR . DANGERFIELD IN THOSE OUTSTANDIN;.

. WESTERN PICTURE3 AND WITH A LITTLE ENCOURAGEMENT MAYBE

WE CAN GET HIM TO SAY A FEW WORDS

. (BAND APPL4UDS AND WHISTLES) .

ELLIOT : (WESTERN) THANK YOU, FOLKS, THANK YOU KINDLY . . . IT

SURE IS A THRILL AND A PLEASURE TO MEET .SO MANY OF MAR

FANS .

JACK: (WHISPERS) llhat a ham .

RT 807 0234486
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LLIOT: AND I'D LIKE TO SAY THAT MAH NEXT PICTURE, "HOP ALONG

pQL :

JACK :

le:L :

JACK :

ELLIOT :

SHAPIRO" . . . IS GONNA BE EVEN BETTER THAN MAH LAST

PICTURE, "THE CACTUS BLOOMS AT MIDNIGHT."

He stole that from me

. AND NOW, FRIER7DS, I'D LIKE TO INTRODUCE MAE 00-STAR

WHO'S RIGHT HERE AT THE TABLE WITH ME . . . TAKg A BOW,

DESERT PAINT . .

(WHINNEYS) ' ..

How do you llke that, he even brought his horse . _

(BLOWS)

Gladys, gimme your handkerchief . . . Thanks . .

ANYWAY YOU FOLKS DIDN'TCOME TO HEAR ME TALK ALL NIGHT

30 I JUST WANTA -- .

Pardon me, Mr . Dangerfield, but Would you please put

your autograph on this menu?

Why certainly, Miss .

(SOUND: GUN SHOT) -

JEANETTE : , Thank you .

30 FOLKS, I JUST WANTA WISH YOU A VERY HAPPY AND

PROSPEROUS NEW YEAR. '

(BAND SHOUTS HAPPY NEW YEAR - APPLAUD AND WHISTLES)

Imagine introducing a ham like Rodney Dangerfield .

Come on, kids, let's get out of here .

But Jack, we ordered food .

I don't care xhat ve ordered . . . let 'em give it to the

horse . I'm going home. ,

(BOUND: SCUFFLING OF CHAIRS)

LADIES AND GENTLEMEN, WE HAVE ANOTHER CELEBRITY WITH

US TONIGHT . . . NONE OTHER THAN JACK BENNY .

p T?SO 1 02 3448 7
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} JACK: Well .

(BAND APPLAUDS AND WHISTLES)

Are you gonna stay now, Jack?

Certainly . . . What're you mad about . Sit down, Oladys .

LADIES AND GENTLEMEN, MASTER OF CEREMONIES, MY WORTHY

CGLLEAGUE, MR . DANGERFIELD . . . AND --

,t¢L ; (BLOWS)

JACK : Why don't you turn your head? . . . LADIES AND GENTLEMEN,

FOR A MOMENT I WANT YOU TO FORGET THAT I'M JACK BENNY,'

'THAT SCINTILLATING STAR OF STAGE, SCREEN, AND RADIO .

(MUSIC IN SOFTLY)

JACK: AND I WANT TO TALK TO YOU AS ONE OF YOUR FRIENDS .

I WANT TO TAKE THIS OPPORTUNITY TG WISH ALL OF YOU

AND YOURS AND EVERYBODY ALL GVER THE WCRLD GOOD HEALTH

AND AAPPINESS T}UtGUGHOUT THE YEAR . .

9ARY :

JACK :

(MUSIC .LGUD) .

JACK: AND NOW I'D LIKE TO TELL YOU JUST A FEW THINGS ABOUT MY

NEXT PICTURE . . . MY NEXT PICTURE IS GONNA BE EVEN

GREATER THAN -- (FADE) .

(MUSIC LOUD)

(APPLAUSE) DON

: Jack will be back ih just a minute, but first, here Is

my good friend, Mr . F . E . Boone. , .

Hrx01 023440 e
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V NEW YRR - Closing Commercial

BGCNE : (CHANT - 57 to 59 - AMERICAN)

BARUCH : It takes flne tobacco to make a fine cigarette, and

Lucky Strike.means fine tobacco . Yes, Lucky 3trike

means fine tobacco .

-22-

RUYSDAP:L : As an independent tobacco auctioneer for 24 years,-

Mr . William Lee Currin of Durham, North Carolina speaks

as an authority on tobacco . He said :

VOICE : At more than a thousand auctlons, I've seen the makers

of Lucky Strike buy tobacco that's really good . . . fine

tobacco that's sueet .and mild, just chock-full of '

smoking enjoyment . I've smoked Luckies myself for .'

23 years . .

SIMS : Remember, Sndependent tobacco expertsSike Mr . Currin

speak from their own experience ; for year after year,

at auction after auction, they can see the makers qf

Lucky Strike consistently select and buy that fine,

that Iight, that naturally mild tobacco . .

BARUCH : Pine, 11zht, naturally mild tobacco . . . real Lucky

~ Stike tobacco

. Yes --- ~ RUYSDAEL: LB_ - MPT

~ BARUCH : Lucky Strike means fine tobacco, ar:d fine tobacco

I means real, deep-down smoking enjoyment for you .

(MORE)
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Se s-:^ke that s:r.oke of fine tobacco -- L u cky Strike --

so round, so firm, so fully packed, so free and easy

on the drasi . .

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SI6N-OFF)
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