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ORCH:

PETRIE$

(PYRAMID  CHORDS)

(COLUMBIA BRO&DCASTIPG SYSTEH;
(.........30 Becondaolloltono

(APTER THREEnFIVE SEGOIDS)

CuA-M-E.L~s‘ ‘
(coLD) Cemel °18a?°ttes preaoqc e Jimmy Durante and
garry Moove. ‘ : CREE \ . : :

(APPLAUSE) | “‘Ljvwﬁ

( THEME FULL AND FADE FOR)

Yes, it's the Frtday Night Oame; Show s Garry Moore, Jimmy
Durante, Gecrgia thba '. BoyVBdréy and his oroheatra, and
yours truly, Howard rem,a »e Bg_gght to you by cmnel, the
cigarette that'a rirst 1n thé aééiioei camols gggx‘gg__b

V'ocauso thgy'refgggked to-

.

cool smoking, and alow‘burning,

'

(APPLAUSE)
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MOORE:  Thenk you, Howerd.epd

nice tg have you !1*ﬂf

days early with 1.‘
you all a happjiGegﬁ;

men, Geprge Washlngtp‘

ok ‘:; .

father of our. oountﬁyf*ﬁmf f“

PETRIE: Sey Garry. 17 Goorge Wlahingiw

you think he would sayg

MOORE:

yﬁd”‘hﬁ thls Tubsday 1'11
re 014, " - Abj. tbe 18th o
'we didn't I;avo

HOPE: &f'Did someone oall mav

MOORE? Ir 1t isn't my soorétary. ToodlasJBongahnook 1n the flesh..
And so much of 1t, too..gwoodioa. I'm*glad to. see the
& th w”tat ovor to you.

butchers are atill tﬁrni'ﬂ

HOPE: Oh, Mr. Moore..thore you gpqugln ‘ilktng about mg weight.
After all, you mnat admittl look#protty nioe 1n my new
finger-tip 1ength 3aoket.

198% ¥S¥IS




to your ankles?

HOPE: Long ringernailsﬁa_.f
MOORE:  But thet's enough aboub.usy
coprespondencef?

HOFL: I!mvglad youkaskga‘g{”

o&zéﬂ*12?+«/lbpug,;';y
MOOR™: e, @d I Wi?hhybﬂ%

HOPE:

e'll be able toispean1;

MOORE: ”;7 the) '1

on good authority that'

extra Henry Ford wil

down your neok!
HOPE:

MOORE $
You know, Too les,*

a little baby wel

298% BSPbIg



HOPE:

MOORE

SOUND3

MOORE: ézzExouse HE .o

SQUND$

RECEIVER UP

MOQR%: ¢
DURANTE:
MOORL: ¢
DURANTE
MOORE:

DURANTE:

S

ORCH ¢

HELLO JUNIOR, THIS 13

el
;-b.,

[ y( o

Jimmyl The Cemel. prégﬁam'ia Q

ROOM §
Yo {

DURANTE_PLAYON

i A
T e .

hhb air.l Whérdfgra,youy
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MOORE

DURANTE¢

MOORE:

DURANTE}

MOORE:

DURANTE

MOORE?

persony

| anyt,hing todo with ycm L

ERCHES G mxsm)

And here he uf; The one - and on"y.,{ Jimy Durante, 115

Your girl is workln‘s"v_, 3

YES. SHE To1D m sm»wmm D
WRENCH ON A .mzp i ml n‘ MK on 1 SOFM ; e

s ma sa«-snu e mun.

DURANTE: éljmxoa. FOR zvmw mOUD HA }
/msr N T BEOANA w Romdﬁgj BOY. WHAT- A GIRL sms

MOORE:

DURANTE:

IS. WHY, SHE'SGOT.4 mcn uxi: L THA‘I‘ uuncam A
THOUSAND SHIPS.’ FOLER e |

You mean she's. got (Y t&oe J,iko ﬁolen of Troy?

e
NO. LIKE HENRY KAIBEBH.HQUT THMI‘ Is NEI'I‘HER RIMSKY

NOR KORSAKOFF. FOR YOU snn "msmm 1 ms *rmnno WI’I‘H
MY NEIGHBOR'S nxfzz i_ffs! (wz wxns mxzm MUD rms ALA |
MODE) wmzm THE HAH ARRIVED.

[ n.,,

A e 0 N . . o H'
ohar. H W L e OE W i P
- ; i vf
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S be

/What was 1t thia tame, Jimmy?

MOORE ¢

DURANTE:  IT WAS A THREATENING LETTER Wﬁf fENKGN KLEENEXQ .

Written on K:leenex! What di.“
IT SAID DURANTE Yomn amna w ou'r'm TONNt x'r somms

A-Non-i-mous. *3¥_ éﬁﬂi » 5,_;;.;< {
In other worda. anothnr b!.g ‘I;ashington orfioial wanted

MOORE?

DURANTE:

MOORE:
you to get aoing again,__"_f L

DURANTE: YES. IT WAS A’ nmtmsw ROM 'ms-“_
ASKING ME TO Loox INTO 'mm PROBLEM OF GONSE‘RVING I.-UMBER. .

R ““!P

80 PACKING MY owos nt MY OAN--MPSAGK...J:'M OFF FOR

CANADIAN woons.

MOORE;)~»7Was your trip an interéjzing one? AR

DURANTE:  VERILY' TWAS/ ESFEOTALLY WHIL
SIDES OF THE commam mvnn.;-?.:;,.‘.« e

“You mean the banke ??

I MEAN THE smEss m WASf ‘moom s?f Bmmmmf AND THE BANKS
WERE cLOSED. I Gow A MILLION or?ﬂ, ;E,jﬂ;:f; S ;th“

Never mind tha /dt you‘:nots.op“‘s’;éhou remkabla salmon in

MOORE?

DURANTE s

MOORE
the Columbia River? Tl

‘1 GOULD uNDERSTAND THE samo;«
‘ -’ING o

YES BUT I WAS PUzsz.
SWIMMING UPSTREAM AND I coum UNDERSTQND '.r

BUT_@HERE"‘] onp‘vram /1 s'rm; cm*'r

DURANTE?

OVER THE FALLSo
UNDERSTAND.

598% psp1g



MOORE: What's that?

DURANTE$

MOORE 3 I guess the saiman {

DURANTE:  THAT'S MY BOY wno SAID TaATl:;‘fd R,
LANDED IN A LUMBER cnur. eﬁISTAKiNGfMP FOR A TENDERFOOT.

STARTED PIGKING ON:MEé

B /l‘

MOORE? 5%?
I STOOD FAGE TO

| DURANTE: YES - BUT I snowm) nm wuoms soss. |

MOORE?

DURANTE

MOORE

‘DURANTE?

MOORE?

DURANTE:

998% PSPTIS




MOORE:

MOORE

DURANTE

DURANTE?

MOORE?"
DURANTE3

ORCH ¢

DURANTES

’Umbriago muat hQVQ b_en;‘v

MOORE:EZZ& Very 1ntereot1nss;‘ﬂﬂ%,¥;w

Well, I'mglad you woks yp bef:

,y L

up thefo?.

TEi

mm 'ro,A Gmanme JomTs

WELL= DN SATURDAY NIGHT '1‘
AW A POKER GAME =

AND WHAT DO You raxmcwx SA
UMBRIAGO...A Buamo}; om: n‘uoo...a ROULETTE WHEEL
AND UMBRIAGO. Uuanudo ¥ON 5000 D ;bonuns ma, POKER GAME
AND HE PUT THE uom ‘N'm BACK 1 :rocm oF HIS ‘I‘ROUSERS.

WO mmm-ms umm "'-"6 mms m A cmp szu

"““tma ,qu £ind. but abOut lunber?
In summing up your :‘opox*t tm' ‘hq boyo 1n Waahingt.on.
what would you iay 1: the mott Vitﬂl nco ror luMber these

days?

WELL, ‘MY coumw xs (AND 1 ofr 1 ;xs FROM A uosf mennam

SOURCE) THAT THE AvsRAoE w\u 'raE STREET (AND IN THE

GUTTER) DOESN'T REALIZ& EY '"VAWE oF LUMBER. JUST 'THINK,

A TREE GROWS FOR 'raousmns ol*; ;_,_RS -vrnm: I‘I"S CHOPPED
DONN « THEN rrvs snxmm aumnns OF MILES - mHEN I‘I"S
GROUND UP INTO PULP AND *F"‘ ’ALLI,,ETHE rur.p Is m.DE INTO

"'."

PAPER AND JUST 'runm, wxmou'b PAPER fegea’

Yes?

HON WOULD WE KNOW WHAT HAPPENED TO FIAT TOPIY

PLAYOFF

APPLAUS
vl

L98% pgprg
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MOORE:M'Thank you; Jimmye Your fli%tle 1essons in how to. 11ve

PETRIE:

CHORUS:

PETRIEs

ORCHe

are informative indeed ‘e but for 1easnns 1n geography -

I'11 teke Howard Petrie.f?‘yufﬁfﬁ{f‘ ¥
Hundreds of miles northwest or Whitehorse 18 Tanana
Crossing, way station or the Aloan Highway, the first road

to Alaska. To U. 8. soldiers 1p‘Tgnana CrosalnSt to

American bases, camps. and outpoa

ts“chroughout the world
go Camel oigarebtea, bJ tho million, b# the tbn, ror
Camels are first with men 1n all the servicea, aocordlng ‘

to aotual sales recorda. And‘whan Gamel oigaretbee get

world | Yes, today mora_ edqieAWant c’mels, both at home

and overseas = beoauée Gamel 4igarettes are I‘resh,
because they have morp’ rlavogt 80 remambar, ir‘your N

store was sold out tqaayg try agnin,tanorrowf camel
cipgarettes are worth asking for J__galnl :

c-A~M-E-L~s ;] {? E7£f:i;fQ

Camel cigarettesl camgl's abandard or coatlier bobaooos
is the same for soldier, for oivilian, anywhero 1n the

worldl v ‘ R S

¢*“/
INTRO TO "SAPPHIRE" . L

i

14

gosy VSVIS

mjs




PETRIE:

ORCH¢

-1l =

A gentleman ofogzzrzike talent is our lir. Roy Bargy

with a be=jeweled arrangement of a sparkling melody =

tgapphire,." #?7 @-77 pa bdv/»«a—-«/ /3

SAPPHIRE

APPLAUSE

698% pSh1S




DURANTE

MOOKL. ¢

DURAV TE

MUURL $

DURANTE $

MOORE 8

MOORL. ¢

.‘ - LA

w12« REVISED _

AID THLT wiS ROY BIRGY AND HiS ORCHESTRA PLAYING SAFFIRE:
pessesssBUT GOING NOW FRONM THL SUB~LIME TO THE SUB-LENON,
WE AGAIN CROEP INTO THE CULTURE CORNER WITH IR eGARRY

! . (KNOWN IN OUR SLT AS/SENIHPREGIOUS LAPIS LA=ZOOI~EE

MOOREs -

Thank you, Jamese And tonite I have & rather thrilling

announcement to meke, Ytknow, the last time I sang @&
song on this programu/bix weeks ago= John Charles Thomas

was listening in, and he made me & most attractive offer,

NO KIDDINGeeooeseidiT LAS HIS PROPOSITION, JUNIORS?

ile promises not to come on our program, if Ifll promise

Sis
not to a%?on hiseseee

HE DRIVES A DULL BAHGAIN
Aﬁ4av

P'raps But for him alone, .
I sing that old, 0ld favorite e~ "I!m Forever Blowing

Bubbles p" eesseclie8tro?

I'M FOKGVER BLOWING BUBBLES =~ (First 8 straight, then fade
to bege, out of tempo)

oLB8Y PSP1IS




ul5.

MOORE: Yes, I'm forever blowing. bubbles - and in every bubble I blov,

ORCH¢

I see your face, Carlotta Frumpkinee.

me%..Loved you, did I say?...Vhy, I love
forget how we met, my sweet..I was playing golf and I sliced
my ball into a swamp. I waded in, and my foot touched
something in a‘stagnant pool.‘ T reached under the weeds - and
there you wore, my sweet...Oh, the magic thrill of dlscovery.
Like Stanley discovering Livingstone =~ like Curie discovering
radium « like Bromo discovering Seltzer,
«sseTenderly, my blossom; I drew you into my embrace. Your
eyes vere so terribly close to'me - and to each others...Ah, ltvé%a
for minutes on end -~ for hours, perhaps - I gazed at your
peaches and cream complexion - so yellow an@‘wet...And as I_
put my arm around your waist - squeézing the little tadpoles
out of your dirndl - I noticed the shape of your nose. S0
cute, so button-like I couldn't resist pushing it with my
thumb. And I reniember how delighted I was when ydur'ﬁ;:z)lit
up and your teeth dropped out - grranging themselves on the

grass to spell out "Tilted.",

darling - passionate love
my fountain pen and y
: {.."Angel," I whispered, "cling to mel

Cling to mei"..And there we clanged}s...Ah, 1llttle did we think
thét enyone could disturb our neck'of thghwoods...But then =

it happened,

OMINOUS CHORD




-1 -

MOORE: So vast were the forests of that great Northwest - so deep
the woods where we stood.that day - we never guessed we might

be close to a lumber camp.

SOUND: SAWING OF BIG TREE = (Sneak in and build slowly)

MOORE: And yet we should have heard the biting drone of the great
hand saw as it chewed its way through the trunk of a giant
redwood « « Ho—BHOWM—have—PEY TSI TUtIT TYY UL the—timde—es
%hoyﬂmnnuxkauhaﬂhtho-daagevQ..Suddenly - not more than 50

yards away = we heard the cry of the woodsman|
PETRIE: TIMIMIMIM-BER |

SOUNDs TREE FALLING

MOORE: Timber, he criedl i-ioohod-upynGﬁ!&Q%ﬂB"U!TTTﬂET’aad72;;t

tree - that tall and towering gilant was crashing down upon usl

RUN, CARLOTTA !{..RUN FOR YOUR LIFWt...THE TREE IS FALLING DOWN
/
UPON US| wfi*4é wit

SOUND: GREAT CRASH

.

MOORE: (SCREAM)

MOORE: I'l FOREVER BLOVING BUBBLES « (Last 8 full to finish)

APPLAUSE 35//
el

ZL8% PSPIS
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DURANTE$ JUNIOR, I JUST DON'T KNOW WHAT TO SAY ABOUT THAT SONG1
WHAT KEY WERE YOU SINGING IN?

MOORE s I sang the whole thing, James, in the kéy of F.

DURANTE: THE KEY OF Fi WHY, THAT'S MARVELOUS! ONE'NOTE HIGHER AND
YOU'D BE A G=MAN}

MOOREs Perhaps youtre right.. But it doesn'ﬁ take a deteotive
to ascertain whet's coming up next.. The Charm Department

of the Friday Night Camel Show, Miss Georgia Gibbs.

ORCH: START GIBB!'S INTRO

DURANTEs  GREETINGS, MISS GIBBS{..AND I SEE BY MY AGENDA THAT YOU
ARE SCHEDULED TO SING BES-SA=MAY=MOO=-CHO. AND I KNOW I
WILL ENJOY IT JUST AS MOO«CHO.

o/~
GEORGIAt Thank you, James.//i'll be thinking of you as I sing,
| e
GIBBS: BESAME MUCHO
(APPIAUSE)
~ -~
>
dak

cL8Y PSPIS




MUSIC:

~16-~
QUICK FANFARE

LUTHER$

MUSIC:t

Thanks to the Yanks of the wéeki Tonight we sﬁlute Marine
Sergeant John Te McAniff, of East Orange; New Jersey; who
was pinned down by Japanese machine gun bullets in the
storming of Abemema atoll, KXnowing that tw wounded Marines
were lying in a roxhole,‘Sergeéht_McAniff d;scarded his
rifle, took a canteen and nedical equipmenta‘énd ran 8oross
ground swept by maohine gun fire, Hé administéred first

aid to the wounded Harines. and carried one of them back

to his gun post, In your hondr, Marine Sefgeant John T,
McAniff, the makers of Camels are sending to our Marines

in the Pacific three hundred thousand caq91~oigarettes!

s>~
FANFARE , [7 v

PETRIES

ORCH?

(APPLAUSE) |
Each of the four Camel shows honors a Yank of the Week,
sends three hundred thousand Camel cigarettes overseassese
a total of more than a million Camels sent free each week,
In this country, the tfaveiing céhel Caravans have thanked
audiences of more than three and a half million Yanks with

free shows and free Camels, '

PLAY OFF

20"/

ogh .
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?-17-
MOORE And now the Friday Night Camel show brings you a play about
railroads entitled: "She Got A Job As A Train Conductor
Beoause She Loved To Tell Peoplq Where To Get Off" .. or ..
"Every Time The Locomotive Went Past Lana Turner's House,
The Engineer Remarkedt o | T |
PETRIE: Woo - = WOO WoQ

: W o

OM/ M »é‘ 4¢“JA‘LL7 - ! ‘ g

MOORE'$ //Now, Jimmy, in this play you and I operate a railroad.
I take it you're familiar with railroading. S

DURANTE: ME, JUNIOR? WHY, I KNEW PULLMAN WHEN HE WAS JUST A PORTER.,
BUT THE GREATEST RAILROAD MAN 1 KNoW IS. UMBRIAGO, FOR
15 YEARS HE WAS ENGINEER ON THE SCREWBALL' EXPRLSS.

MOORE® Jimmy, you mean the CANNONBALL~expresq1 A sorawball is

a 4izzy character!
DURANTE: * WHAT DO YOU THINK UNBRIAGO IS e BRILLIANT?

MOORE s I should have known. But come, James, we're off to the

general offices of the Moore end Durante Rai}rdada
MUSIG: BRIDGE
SOUND:  TELEPHONE BELL.. PHOKE UP
MOORE Hello? Moore and Durante R;ilroad.

PETRIE: (FILTER) Mr, Moore, how 1ong does it take to get to Miami?

MOORE: Miami? Four hours,
ogh

SL8Y HSHIg




- 18 = (REVISED)

PETRIE: Four hours? Impossible} Why it's more than a thousand

miles as the crow flies!
MOOREs That's rightes..and the next crow leaves in 10 minutesl!

SOUND: PHONE DOWN
MOORE ¢ Now, 1epm¥%ee..I take these baggage checks..}/élt;;l“dﬁ ) ﬁ "~
SOUND¢ DOOR SLAMS '

DURANTE: TEAR UP THE TIME~TABLES{ TEAR 'EM UP{ I'VE NEVER BEEN S0

CONTAMINATED.M:V alé /Pna A%I/. |

JOORE;  What!s the matter, Jimmy..what heppened?

DURANTE: WHAT HAPPENED? I GETS V/ORD FROM THE ENGINEER OF THE BOSTON
EXPRESS THAT SOMETHING IS WRONG V/IITH HIS ENGINE.

HMOORE: So¢

DURANTE: SO I GOLS DOWN TO THE DEPOT AND I SAYS "LET AN EXPERT TAKE
OVER " wnnas INTO THE LOCOMOTIVE AND I STARTS TO SHOVEL
COI?I?Z;ﬁ SHOVELS ONE TON.. I SHOVELS TWO TONS.,. THERE'S
PLENTY OF STEAM..BUT _S__'I_‘_]_Z_I_J_QTHE TRAIN DON'T MOVE!

MOORE: thy not?
DURANTE: IT'S AN ELECTRIC ENGINE.

Ml ad :
MOORE: ¢ just goes to show..you can't put a sguare head into a

9L8% ¥S¥1S

round house.

DURANTE: I DETECT A NOTE OF SLUR IN YOUR VOICE, MR. MOORE,

SOUND: DOOR OPENS AND CILOSES




TOODLES?

DURANTE:

TOODLES ¢

MOORE:

SOUND:
MOORE:
SOUND:
1'00REs
SOUND:
MOORE?
DURANTE:‘
SOUND:

PETRIE:

MOORE:

- 19 - (REVISED)

‘Where'!s Moore? Vihere's Durante? This railroad is being

run by idiots!

HEAD FOR THE SIGNAL TOWER MEN.,THERE'S A CABOOSE ON THE

I00SE} ng\)l"?

Pipe. down, shil-laylee snoot,AI am Mrs. Filmore T. Gilmore,
the principal stockholder in éhis company..and I dontt 1like

the way you're running things|

Madam, how can you séy'fhat?‘ Look‘at all those trains
pulling in and out of our station. Ilook, here comes our

crack passenger train,
TRAIN WHISTLE

Here comes our mail trainl

TRAIN VHISTLE (DIFFERENT TONE)

Here comes our milk mlii traini

MILK SQUIRTING INTO PAIL.. COW MOO

- You'll notice it hes four little asmokestacks upside down.

WHY, INDUBITABLY./ LADY iE'RE DOING A JOB HERE THAT...
DOOR OPENS

Please don't punch me} Dontt punch me, I tell you. I beg

of you, don't punch mel

Who are you?

LLBY PSPIS




-« 20 - (REVISED)
PETRIEs Oh, Just g/one way ticket !
SOUND: DOOR SLAMS
o - ' ‘
DURANTE ¢ /THERE‘S A GUY WHO'S INVITING DISASTER,

TOODLES: I can see I'm just wasting my time talking to you two,

Frankly, I doubt if you ever saw & railroad before.

MOORE: My dear lad ..ang I use the worg "de r“ with reference to
é? /‘gtll A~
your antlerse.Wwe-heve=beer oxoscutives of some of the largest
railroaeds in the&country.

DURANTE: Certainly ... Have you ever hesrd of the New York, New

Haven . and Hartford?

TOODLES: Yes.

DURANTE: OH YOU HAVE. VELL, HAVE YOU EVER HEARD OF THE ATCH-I~SON,
TO-PEEK-~A AND SANTA FE.

TOODLES: Yese.

DURANTE: YOU HAVE. WELL,‘HAVE YOU EVER HLARD OF THE HOBOKEN, &
BROOKLYN, T TWILIGHT EXPRESS.

TOODIF;St: No.
WL

DURANTE: /\*FOR THREE YEARS, I SCRAPED THE CHEWING GUM OFF THEIR SEATS.

MUSIC: BRIDGE

DURANTE: JUNIOR, WE GOTTA RE-QRGANIﬁE THINGS IN THIS STATION.

8L8% ®»SPTIS




MOORE?

DURANTE®

MOOREs

DURANTE:
MOORE:
DURANTE:

TOODLES:

DURANTE$

TOODLES?

DURANTE:

“ 2] = (REVISED)
ot by -

I'11 Saz/we haven't even got a train announcer and look

here comes one of our most important passengers.
JUNIOR, YOU'LL HAVE TO ANNOUNCE THE TRAINS FOR HIM.

Okay. Now leaving on track nine, train for (IN CONGA
RHYTHM WITH DRUM B.Ge) .+ Boston and Paducah ece
Milwaukee and Chicago ++ Trenton and Pawbtucket ... Fresno

and Saint Louie e

WAIT A MINUTE WHO'£§ THAT GUY YOU'RE ANNCUNCING FOR?
Xavier Cugati

XAVIER CUGLE! EVERYBODY VWANTS TO GET INTO THE ACT1

This is no way to run a railroad} The train to San
Francisco was supposed to arrive there at noon today. What

happened to 1t?

A SIMPLR QUESTION THAT CALLS FOR A COMPLICATED ANSWER, LET
ME GONSULT THE TIME~-TABLE. IT SAYS...THIS TRAIN STOPS IN
PHILADELPHIA, TAKES ON VATER AND DISCHARGES MILK. IT
ARRIVES IN SCRANTON AT 3th5 AND PULLS OUT AT 235, HOW DO
YOU LIKE THAT == IT LEFT SCRANTON AN HOUR BEFORE IT ngggﬁ
G NOW FOOTNOTE "BY SAYS SEE FOOTNOTE "T" FOOTNOTE "I"

REFERS TO SCHEDULE A -~- HERE IT IS ~- I GOT THE ANSWER
VYiherets the train?®

IT'S STILL STANDING HERE IN THE STATION{ THAT'S THE
CONDITIONS THAT PREVAIL! '

6L8% PSPIS




TOODLES®

-22 - (REVISED)

There's another thing. I want the New York to Chicago

train to rnake the round trip in ten hourél

Lo =2

MOORE=)4%That's impossible, Madam.//True, we Are your employees eee

TOODLLS:

DURANTE:

NOOREs

dda‘-“‘sdﬂul -

MUSIC:

SOUND:

but you can't order us around like trained poodles i

Ten hours to Chicago and backee.or youtre firedt

WELL, WHAT DO YOU SAY, GARRY,.ARE WE MEN OR ARE WE POODLES?

Jimmy..We!'rrrrrrr-ufffff to Chicagol
51«6(,/() -*-le ¢r s

BRIDG

SPEEDING LOCOMOTIVE..HOLD UNDER

088% HSPIS




DURANTE ¢

MOORW ¢
DURANTE:
SOUND 8
MOOR™ ¢
DURANTE?
MUSIC:
SOUND ¢

MOORE?$

TOODLES

MOOR=::

MUSIC:

DURANTE?

23
JUNIOR, WE'VE BEEN AVIRAGING THRWE HUNDRED MIL?S AN HOUR..

WHERE DO YOU THINK WE ARE NOW?
Well, stick your head out of the window and seel

OKAY.

"WIND WHISTLE..CLOTH RIPsss

What happened?

SONEBODY HUNG A MATLBAG ON MY NOSE. agmjé§3%§Z;fq§§3:f

BRIDGE

"~ OUT

What a trip, Jimmy! We've reached Chicago in exactly
five hours, and to prove we've been here I'm going to

mark my initials on this freight car.
(HYSTERICAL LAUGH)

Pardon me, Madam..next time I'll use @ softer pencil.

188% PSVIS

Come on, Jimmy. Back to New York
BRIDGE

JUNIOR, WE'RE PULLING INTO MANHATTAN AND WE'RE FIVE MINUTES
LATEL

Zﬂdw {CA& 7& ' Loy
MOORE: / J&mm;j e've got to get/there on timel

DURANTE:

OKAY, JUNIOR, I'LL TAKE THIS SHORT CUT.,THROUGH THE TUNNEL
UNDER THE NEW YORK PUBLIC LIBRARY.

vf




MOOR%:

SOUND:

DURANTHE

ORCH.

» . 2
Buty; Jimmy, there 1s no tunnel under the public libraryl

LOCOMOTIVE WHISTLE..BIG CRASH. .RIPPING EFFECT..GIASS

SPLINTERING.., .

THERE IS ONE NOWR

PLAY=OFF
<

APPLAUSE
: : 2 »Zk/

<88y PSv1g




ORCHESTRA ¢

PETRIE?

CHORUS ¢

PETRIE:

ORCH ¢

25
Jimmy and Garry will be back with us in just about &ro

minute flat --and épeaking of flat--that's what

happened to the old oa%en Eucket when Toodles

Bongschnook saﬁ on i Like this!

The old oaken bucket, the iron bound bucketl

(IAST THREE OR FOUR NOTES VERY FLAT)

'y
Yei/ that's flat ~-and it can be yorae in your .
cigarettel If your cigarette has developed a case of

waptime flatness =-then you're looking for a ocigarette

that won't go flat no matter how many you smokel
What you want is Cemels! cemel cigarettes do have

more flavor, because they're blended so expertly of

costlier tobaccos. More flavor, i1s the thing thet
helps Camels hold up, keep from going flat, no matter

how_many you smokel  Just ask your ownrggggg and

‘throat about thatl Your T-Zone will give you all the

engwers on Camel cigarettes' rich extra flavor and
smooth extra mildness! And remember, Camels stay
fresh, cool smoking end slow burning, because they're

packed to go around the worldl

C~A-M-E~L-S

camel cigarettes! They're fiprst in the servicel

. -
They've got what it takes! é?;zzj,/

INTRO TO "WHO WILL BE WITH you"

€88% vSHIg
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«2 6= REVISED,

DURENTE$ WHO WILL BE WITH YOU WHEN WE'RE FAR AWAY sasees WHEN WE'RL. .
IET Mb HeEAR THAT HIGH NOTE, MAESTRO& WHAT A NOTES

MOORES¢ A magnificent note, lr.Durante,
DURANTE$ AN ADORABLE HOTL, MReMOORE.-

MOORE;}A/.WGII, Jimmy « where to now?®

DURANTE: I'M GOING TO MY GIRL FRIUNDS HOUSE~ IT!'S HER BIRTHDAY
AND I WANNA BUY HER SOME PERFUME~ WHAT VWOULD YOU SUGGEST?

Mooamg)%/—ﬂow about "My Sin',

DURINTEt PLEASEY .- LEAVE YOUR PURSONAL LIFE OUT OF THIS

Md«/‘t » ﬂ“d‘ é

MOORE s All right, have & nice time with your girl, 7
I hafta duck right home,

DURANTES WHAT FOR®

MOORE? We're all out of ctheese at my house and I have to go

’

81t in the mouse~trapl

m H THAT'S(EY EOY WHO SAID THAT$

ICHESTRA$ "WHO WILL BE WITH YOU" PLAYOFF,

MOORE:t  Good night, Mr,Durante.'

DURANTE¢ GOOD NIGHT, MR.MOOREe ‘
BOTH GOOD NIGHT EVLRYBODY (FOLKS) (f:;'
ORCHESTRA: UP RID OUT. : ;94§

. APPLAUSE
é{ UED PHI? COHAN)
ORCHESTRA¢ (THEME) e es ¢ BUMPER n/f

T

¥88% pgpic




21 v2¥
PRTRIZ ¢ camel broadcasts o out to the United States four times
a week, are shortwaved to our men overseas, and to
South America. Listen tomorrow to Bob Hawk in
"Thenks to the Yanks"; Monday to "Blondie™; Thurseday
to Abbott and Costello; and next Friday to Georgle
Givbbs, Roy Bargy end his orchestra, yours truly,

Howard Petrie

MOORE? And Jimmy Durante
DURANTE s AND GARRY MOORZ
b"/'
BOTH: IN PERSON! J%
APPLAUSE,
ORCH: _______ _THEME UP,,.FADE FOR

44 .
PETRID: (gi. And remember, Camel cignrettes are first in the servicel

Camels stay fresh because they're packed 10 g0 around

the worldl jufif’/"

ORCH: . ~ THEME UP
APPIAUSE

(BOARD FADE)
(SWITCH TO STUDIO SIX FOR HITCH HIKE)
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(IN STUDIO SIX) 29

JEWETTS (More)p;pes_smoke Prince Albert than any other tobacco in

the whole world{ Yessir, for years P.A. has been proving
its Pipe Appesal --over the counter! Get a package of

Prince Albert and prove it to yourpelf! P.A.'s no=~bite

treated, eand that means cool, tongue-happy smoking comfort}
It's crimp cut, too, to pack and burn and draw just rightil
And remember, you get around giggz rloh-tasting, swelle~
smoking pipefuls in every big red two ounce package of

Prince Albertl More pipes smoke Prince Albertl It's

the National Joy Smokel

AWNCR: This is CBS, THE COLUMBIA BROADCASTING SYST3M

~fade theme....20 seconds-

WABC. oo JNEW YORK

vf

(8]
ey
>
(4]
r=S
>
o0}
v}
[«




