CBS NETWORK
FRIDAY, JUNJ 2), 19'+J+

GARRY MOOR& :
JIMMY ”URANTE
GEORGIA*’mBs
HOWARD PE'I\RIE
ROX‘BARGY T R o R
ELVIA ALmA“ |
par MchN
FRED snxmws_

PO "ﬁf'?*i‘ Lvove s PHTL GOHAN

Y6ES poprg




FRIDAY, JOUN& 23, 1944

"THE CAMEL PROGRAM"
_Program 66

7:00 - 7:30 Polvlo’ PW'T

-

phom

éc OLUMBIA BROADCASTING sys'rmvx;‘

(4 PROGRAM TAKES THE AIR, AUDIENCE AND CAST ARK LOUGHING)

I'id IN THIY TUNNEL OF'LOVE WITH MY'GIRL #ND OUR BOAT!'S BEEN

CUE:
vecennseedD SECONASesaseesse

(«FTER THREE, .. o JFIVE SECONDS)
SOUND: ___ PHONs RLNGS...PHONE UP
MOORE Hello...This is Garry Moore speakingl
DURANT.S:  (ON PILTER) HELLO, JUNIOR...THIS IS JIMMY,
MOORE ; J Liulny Durantél' Where are you?? |
DURANTE: .

'STUCK IN THE DARK FOR THREE HOURSY
MOORE:: Gee, 1'11 bet you're having funl

DURANTE: YOU SAID IT{ SO FAR I'VE DEVELOPED FOUR ROLLS OF FIiui

ORCHESTRA : ( INTRODUCTION. 4 o+ +SWELL UP TO PINISHs)

BAND:

(CLMEBLS)

PETRIE:

(COLD) Camel cigarcttes present Jimmy Dureite and
Garry Moorell |

(4PPLAUSE)

ORCHESTRA ; (THIME FULL AND FADE FOR:)

S6€S poprc
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PETRIE: Yes, it's the Friday night Camel‘Show.r.Garry_Moore,

Jimmy Durante, Georgia Gibbs, Roy Bargy end his

Orchestra and yours truly, Howard Petrie...brought to you
by Cemel, the cigarotte bhatfs first in the servicell

first with you tool

See 1f your throat and your taste don't meke Camel a
MUSIC ¢

Pind out for yourself!
(our), -

PETRIN: Ladies and gontlemen., Once every ten years a br.ght new
comedy ster appears on the horizon...Once every ten
years a new name is added to tho.list of famous
COMECLanNs o o o YEB, this happans once ever, ten years, putb

“this 1sn't one of thpsd;yoqrs, 80 We gLVe yOUs e,
Garry Moorel |

965 ¥SVTS
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MOORE s Woll, thank you, thank you veyry much, my friends, and
good evening ladles and gentlomen....and thank you,
too, Mr, Howard Petrie

PETRIE; ”/ Youtre more than weloa%;/ 7But &@y you sure look as
though youtve boon woyking haxd this week,

MOORE: no wondo?é‘ %eaﬁggn e/ggégaining at army oamps,
Hewead, and at every camp I offer to wrestle anybody in
the audienece, /{AS::’; fay I've won every matoh...buﬁf’i‘ﬂzom now
on itte going to be tough.

PETRIE: How ooma?

MOORE N%&i\reek Bstarb playing the men's ocamps}

PETRIE: /Ce’xftaﬂ'xly sounds yugged,

P74 Hhyacd.

MOORE 3 Oh,/ fero?{ousl But then, I duny ~- I've had plenty of
fun too /At the last camp I played, after the show was
over, theroc I was 1n a canoe under the moonlight with
a beautiful blonde WAC,

PETRIES lirivate?

MOORE No, Her mother was along...But what a girl.,..and docs
ghe love to danoce,

PETRIE: Wca:i.hmzarry...that let's you out/;

MOORE Bh/youtre josting -- you're Jesting I've engaged a
dancing teacher and she should bo herc any minute to give
me my first lesson,

SOUND: KNOCK ON DOOR

MOORE s %Com@ in,...

SOUND: DOOR OPENS AND CLOSES L

EINIA: (VERY ARTY) Greetings, greotinéu)

Pavliowa Pifflebundle,

L6ES PGPS
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MOORE : You arc Paviowa Whofulwondel?

EIVIA: Pavlowg Piff 10%63 % 7 ‘
MOORE : w@u,%’”m%am Now, tell me,

Miss Pifflebundle, do you teach balliroom da'nding?

EINTA: No, Mr. Mopre - my heart is with the higher forms of
dancing, % gimply ache foxr the bdll.ét‘bi

MOORE ; Well, pull up a chair! I have a ballet ache %00,

BINIA: Oh, Mr, Moore,..I can see weill got Wll together':;

Toll me, is theye any kind of denoing youlre
particulayly lnterested in? | -

MOORE s MYGS Itd 40 be a;.,0h but Itd/look silly with a fani
Really though,/ ITrm%wfully interosted in becoming a good
dancer, What do you think of my chances?

EINTA: Well, pull up your tyousevs and lot me look et your logs :
MOORE ; - Well, if you réally - want.to - Hovwvwi;{/

EIVIA: Higher, .. higher..,..there,,.oh, ; !

MOORE Whetts the matter? _ —_— ;
EIVIAY Bowa-t] Everybody's legs are niocer fhe;nzminel"l‘. (s1GH)

Oh, woll, but before we start our lesson, I'd like to
Know, ., have you been interested in danoing for long?

[
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Oh,yes...l have a lady fricnd who doz;;a dance with

t's quite

‘Not uniess the novolty wears off. But como now - lot's

all right...now put your arms around mo..b6nd please

_pay strict attention, beoceuso et this I meke my Livipgl

I dunno...People 1liko thet will never replacc the

MOORE:;
nothing on but e cdat of gold paint,
a noveity.
BLVIA: But won't she get errosted?
MOORE: I
Lol on with my danclng lesson.
BiNVIA:
MOORE: Qﬂay.ébééﬁyﬁéf'
ELV1a; Oh, hold me tighterl...tightor!
MOORE: Do you call this dancing?
BELVI&: No. But it sure is iivipglt
SQUND: DOOR_SLaM
MOORE:
old fashioned human being.
ORCHESTRA: _ (DURANTE INTRODUCTION)
MOORE: '

But, somoone who will is Cemol's white-haired
boy...that dark horse presidential candidato...

Jinmy Durante...in personl

66€S HGHIG




DURANTE ¢

MOORE:
DURANTE s

MOORE :
DURANTE;

MOORE:

DURANTE :

"DHE CAMEL PROGRAM" -6

6/23/M (REVISED)
YOU GOTTA START OFF EACH DAY WITH A SONG, s+ «EVEN WHEN
THINGS GO WRONG,,,YOU'LL FEBL BETTER YOU'LL EVEN LOOK
BETTER, , , ,STOP THE MUSIC), $TOP THE, MUSICI DROP
EVERYTHING, - JUNIOR. s o T GoT AN AI\IQ%EUIE FOR YOU THAT*LL
PUD YOUR HAIR UP IN CURIERS]
Glve out, Jimmy....give out, |
IAST NIGHT I WEND TO MY GIRL FRIEND'S HOUSE, IN ONE
HAND I HAD A LOVEIY CORSAGE OF NEW-RAL-GERS (WITH THE
LONG STEMS) AND IN THE om:.R HAND I HAD & QUART OF TUITU
FRUITI ICE OREAM, WE'D EA‘I‘EN MOST CF THE TUITI (AND -
WAS GETTING DOWN 20 THE FRU‘I‘TI) WHEN I STARTED -PROPOS ING,
I GOT DOWN ON MY, mms AND SATD, "DARLING MARRY ME - AND I
ItLL AIWAYS BE AT YOUR FEE’.[‘ - I1LL FORE'VER RE AT YOUR FEET,
What did she say?

3 ? : :&Zg
SHE SAID 'LIS%;[/WAM[‘ A/%’SW A CHIBOPODISTY

mmww&a& l/%&nss
o, Jimmy..é-/%always 1n 1ove,0ﬂ§/ou ) 1ike Romeo on

the baleony.

I DON'T DO SO BAD IN THE ORCHESTRA EITHER,,..BUT THAT'S
NEITHER GIRCUM NOR STANCIAL,,..THE OTHER EVENING I WAS
IN THE XITCHEN, DIC~ING SOME CARROTS (I WAS GONNA SHOOT
CRAPS WITH A VEGETARIAN) WHEN I GOT A MESSAGE TO COME
RIGHI DOWN TO WASHINGLON:) |

00%S vSHIg
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o 6/ - /4
MOORE:: what dad the blg wigs want you for this tlne, Jimmy?
DURANTE: THEY WHNTED ME TO ADDRESS BOTH HOUSES OF CONG%S...WHEN
‘ GOT THERE CONGRESS WAS IJE%S&ON , BUT I WALKED RICHT UP

S HIRE

L
ON THE D..1S AND SHOUTED, “"GENTLEMEN, DURANTE 1S HIREL
i woNT THE FPLOORY I DEMAND THE FLOORIL"

Did they give you the floor?
THEY NOT ONLY GAVE ME THE FLOOR, BUT TIIEY GAVE ME A CAN

OF JOHNSON'S WAX TO PQLISH IT B"y‘ylm; (1L
¥ lYB‘

REMEMBER THAT WHEN I HAND OUCL/PATRONAG: )
,Did you spend much time at the natioﬁ's capltol??
P FACT, I SHARED A

- JUST OVERNIGHT., AD A MATT%* 0
MOST COMFORTABLE BED WITH A }US’I'IGF OF THE

MOORE::
DURANTE:

MOORE: ¢
DURANTE:

SUPRIME COURT.,
MOORE: Murphy ??
NO, JUBT & RLX}UMR BEDL{ .+ " o&4ND NEXT MORNJ‘I{I’\I/G I WA OF‘F‘Y
' ARARA ’:ﬁﬂa“ e G .. Q
‘ arrerek

DURANTE

& - CROWD “BHOUTING - DURENTE " FOR - BRESE DN~~~ Ny ~F MY
EST OF HONOR AT & BASHBALL GAME. IT-dWsSsihm B me

M Dirs é?i&
«Gerdvbrare LN / WH DO YOU THINK WAS THE UMPIRL?

Who?
UMBRIAGO! oo« AND YOU SHOULD'A SEEN HIM UMPIRE,,IN THE

MOORE ¢
FIRST INNING HE CALLED & WRONG DECISION &ND GOT HIT ON
1IE SECOND

DURANTE:
'1'..‘

MITE AT nv rm.mm:' urn\n’mwn POP Bornrm W‘l

INNING HE CALLED ANOTHAER WRONG DECISION AND GOT
HIT ON THE HEAD BY FIVE HUNDRED MORE BOTTLES%‘
But Jimmy, why didn't he stop calling wrong decisons?

MOORE:
HE WAS GETTING FIVE CENTIL BACK ON HACH

DURANTE: NOT UMBRIAGO!

BOTT.H 1

10%s 5551
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MOORE s th, that Unbriago, MMWMW gma—heam
' TAAnEEE. but Jummy, with the Presidential Convention
opening in just a few days, you'd bettor rest“up until
it svarts, o
DURANIE:  HOW TRUE, JUNIOR, JUST IAST SUNDAY I MADE UP MY MIND TO
SR RELAX FROM MY PRESIDENTIAL ACTIVIRIES, §0. T DECIDED 10 GO
0 THE BEACH, (WITH AN EYE ON THE BARRACUDA VOI‘E) 80 1
GOES UP TO THE ATTIC UNLOCKS THE CLOSET AND WHAT DO.¥YOU
THINK S HAPPEI\IED TO MY BATHING SUIT - UNIRATS~SéiD -
MW EL@,MQQBS,Hé.wJWJ»B%%B!QBL%BOHQB,
THE_ K NEE i IRRE‘.@ARDU«J.‘BS OF THE OA‘I‘I(‘TRASTROPE I SLIPS
T ON AND TAKES ALONG MY Brjxoxi UNBHPIJJ\, My BEACH CHAIR
(WITH THE PETTY POINT SEAT), A, JAR.CF CJ.TRONELIA FOR THE
MOSQUITOES, 4 JAR OF UNQUENDINE FOR THE. SUNBURN, AND A JAR
OF MUSTARD FOR THE HOT DOGS, AND IfM OFF{ = PARKING MY CAR
ON MATN STREET WHICH TS A-JAY-CENT T0 THE BEACH I WALKS
DOWN TO THE SAND, AND SEIECTS A QUIET SPOT, I UNFOLDS
MY BEACH CHAIR (WITH THE PETTY - COIND SEAT) RUB ON THE
CITRONELIA, SMEAR ON THE UNQUENTINE, BUYS A HOT DOG,
APPLIES THE MUSTARD, AND I STARIS STICKING THE BEACH
* UMBRELLA INTO THE SAND JUST THEN I HEARS A SCHEAM, AND
WHAT DO YOU THINK?? I WAS JABBING A PAT MAN BURIED IN THE
SANDY  ( WAS MY FACE RED, AND NOT FROM THE SUN).,
(CONPINUED) |
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I(nggﬁ%u'.‘g; SO I TAKES THE BEACH CHAIR (WITH THE PRITY POINT SEAT ),

THE CITRONELIA, THE UNQUENTINE THE HOT DOG AND THE
MUSTARD, AND I MOVES BACK ngy;g,l;m ONCE MORE I
STICKS MY BEACH UMBRELIA INPO THE S4ND, UNFOLD MY BEACH
CHAIR, PUTS DOWN THE CIT?"‘ %MTI«IE UNQJIENT TN, THE HOT
DOG AND THE MUSTARD, / BORROWING A PAIL AND SHOVEL, I
BURIES MYSEIF IN THE SAND (W/?ﬁ JUST MY HEAD STICKING OUL,
NOW I'M FINALLY RELAXING AND/WHAT HAPPENS?? A GREAT
'BIG GUY COMES SLIDING RIGHT INTO ME AND HE SAYS DON'T

MOVE BUDDY, WEY'RE PIAYING BALL AND YOUR NOSE = 'I‘HIRD

BASE1} 39“ MWM«&»( ZZ»M‘G Wnt«-o .-/

NOW I'M qumm':mvx

ONCE $GAIN I PICKS UP THE BEACH UMBRELU», THE BEACH CHATR
(WITH THE PETITY POINT SEAT) THE CITRONELIA, [HE |
UNQUENTINE, THE HOT DOG, AND THE MUSTARD] %OTTA GET
AWAY FROM THE CROWD AND HJS_®IME I MOVE BACK A HUNDRED
MORE FEET] FINALLY I'M RELAXE®D -~ AT PEACE WITH THE WORLD,
« JWHEN SUDDENLY A COP COMES OVER AND SAYS BUDDY, YOU'RE
UNDER ARREST] I SAYS: FOR WHAT? AND HE SAYS" FOR IYING

QUL IN THE DDDI.E/ OF MAIN STREET IN YOUR BATHING SUIT|

_ ORCHESTRA s (PLAYOFF ) ‘
(APPLAUSE)

y
~
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"THE C..MEL PROGRAM"
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MOORE: s Well, Jamos, that was quite a struggle you hed with your

beach unbrella, But for cofnme'nt O MOYO e

contraptions, let us consult Howard Petrie,..

12—

PETRIE:  Talk ebout radio, television,..all the modern inventions,

Well, 0ld Mother Neture wos a mighty brilliant iaventor

herself, Some of the mechanisms she contrived are
wonderful,,.like the human throat, for erample, &
wonderful lnstrument that certainly rates care and

attention ,,, like getting the olgoretto that best egroes

with 1t, Let your throat try Camel's mildness and

coolnese and kindness, Ilet your taste try the rich, full,

flavor of Camelts costlier tobaccos!!
CHORUS:  CeheMeE-L-SIY -
PETRIE: Try Cemel,..todayl!
ORCHESTRA: (INTRODUCTION TO "TIC0 TICO")




"IHE CAMBL PROGRAM"
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PETRIE:  Roy Bargy and the Orchestra now, in & Roy Bargy
arrangement of "TICO TICO",

ORCHESTRA: ("nICO TICO",)
(4APPIAUSE)

So%S ¥SHIS



DYRANTE :

MO ORE:

DURANTE '2", I RLME ‘E{mT IT WAS CRUMMY WITH CUIIURE,
Eﬁt,

MOORE 3 5 , but toni

DURANTE:

MCORE ;

EIVIA:

to Jbe ocomedian?
&, y o Aer, - -

MOORE:  /Woll, h needs plenty of time to stand on the corner of

EIVIA:
MOORE ¢

Flute Player That Was 1t Was My BAf " A
SOUNDS I“A‘%CINHTING. o I SHA Jéﬂgﬂ'fﬁ MY 1O0EY

T —

"PHE CAMEL PROGRAM"

6/23 /44 w1t e

WHAT A BAND AND HOW THOSE BOYS DO PLAY FOR ROY BARGYJY
AND NO VJOMQ}}“/’?: IEHE WAY HE WAVES THAT STICK AROUND THEY'R:
AFRAID HE'S GONNA BEAT TIHR IR BRAI ﬂOU'l' .+ .BUI IET US
NOT DEAL IN NON-ESSENI‘IACAIS...I}.‘»I Us PAIR T0 TiE
CULTURE CORNER AND MR. GARRY MOORE,,..THELL M, JUNIOR...
HAVE YOU ANOTHER ST IRRING IECTURE FOR US TONIGHT??
Well, James, in the past I have gilven nany cducatlonal
lecturcs, ,
I remenber I gave one for old mailds, éntitled,
"How To Keep From Being Accosted On The Stroet And Which

s’éi%ééﬁs"'mo Go On To Mako Sure Yourll Be." ...

James, I'm giving & lecturs that tops
'em all, entitled, "How To Be A Rodio Comedlen, or Who Was
That Flute Player I Seon You With last Night That Was No

FOURTEENTH BED AND LISTEN eoe AND ITLL ASK IOCEY TO LISTEN,

100, ‘ - { 2
Thatrs kind of you, James.,. Now fiwrst of all/we ocome to
ndant’ 3

AIRPP -
tho/queqt on - what doos a person nced to be a comedian?

ALL right. Tell us, Mr. Moore - what dpes & person necd

90%S pSHIg

Hollywood and Vins,

Why Hollywood and Vine? ,

I dunno - all comedians stand there, Thatts so they can
say, "Yrknow, folke, a funny thing happened to me today...

I wae standing on the oornoy of Hollywood and Vine when &
girl como up to me and started storing at me,  (CONTINUED)




MOORE ¢

(Contta)

EIVIA:
MOORE ¢

EINIAs

MOORE ¢

EINIA:
MOORE ¢

EINIA:
MOORE:

"THE CAMEL PROGRAM" 15
6/23/44 (REVISED)
Well, she musttve thought she knew me, because she
finally said, "Arc you Haryy?" 4&nd I sald, "Just a little
...around the chest,",.0h, yourve just golts stand .on
thalroornar.
I see,...And something funny always happens there,
To everyone but me,.,Three days last week I stood on the
roorner of Hollywood and Vine, and nothing happened
until @ blonde walked by.
%hgé/whaé happened? _
My ocase-comos up in the morning. But even more important,
young lady, every comedian has GOT ‘to have an uncle,
I donr't got it |
Woll, yuh gotta have an unocle so's whgn somobody says o
%,/'"V\hy , Ihad an
UNCIE who worked on a dairy farm once, But he 'got f1ived

you, "I work on a dairy farm" You oan/s

for making the cows lie on thelr back while he

milked teu,

Why did he mllk the cows upside down??

He was from Oklahoma, and he was wigiet home-sick to §606

a gusher,
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I see, In other woxds, then all you need to be a

conedian is a funny street, a funny corner and a orazy
/
wO&i,éyes....that and a telephons,

Well, anytime youtre on the air and you're stuok for a
joke, the telephone rings, am.,.

Oh, excuse me..,.thers's my,/phone now,

Hello???....Oh, hello, Charlie.,,.You say tomorrow is your
girl § birthday, and you don't know what to get her for a
present??, .,.Well, I'll tell you, cnarnef/SOme girls like
pink ones,..And some gilrls like white ones.,,..and then
there's the type of girl who profers black ones,,,but I'd
play safe - got her a box of gggorted jellybeans,

So you see, my dear young lady, there le nothing to this
comedian‘ra ot...I've got a telephone, now if I had

Just ono more thing, I could e a success,

Whatt's that?? Q
A song. If I could just got a song to finish with,.d&o.

‘Well, rip me a zipper and ocall me a talon scoutl!

Theyc's my music now,,.Will you joln me??

EINIA:
relatives?
MOOKRE: ;
EIVIA: T don't underetand.
MOORHE ¢
_SOUND: PHONE RINGS
MOORE ;
SOUND: PHONE UP
MOOKE
SOUND PHONE UP
MOURE ¢
EIVIA:
MOORE
ORCHESTRA: _ (SNEAK IN MUSIC)
MOORE s
BEINIA: ‘Itd love to,

Srre ' fit 45%4¢ b M//

80%S PSPIs



R

"IHE CAMEL PROGRAM"  -17
6/23/44 (REVISED):

MOORE: A ocomedlan's life 18 a glad one,.

It cortainly lsn't a sad one..
EINIA: . A comedicnts 1lifo-is a glad one,
MOORE s And my sponsor just wishos he had onﬁ.;}Farﬁwellmaaa.
PINTh Farcwell.,
LO0RE:. Goodbye.
VIV IAS Goodbye.
A} F 5o long,
WIVNIA: So J.dng.
MOORE: Farewell.,
I tell jokes evexry day except Mondays,

Funny Jokes every day except Mondays.

EIVIA: And  why don't you tell jokes on Mondays??
MOORE ¢ 'Cause on Mondays I wash out my undiecs. Farowell,
EINTA: So long.
VOORE ¢ Goodbye,
BIVIA Get out,
MOORE s Soa-ram,
RIVIA: Vamoose,
MOORE s Hit the roadl
SCTH ¢ FAREWRET LS
(APPLAUSE)

60%S vSp1g
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ORCHESTRA: (SNBAK IN GIBB'S INTRODUGTION)

MI.VIOORE:'. Thank you, my frionds » but now let us hie to tho chariy

department., And that, of oour'ee, je her Nibbe,
Miss '(}igés....Hi'yuh, Georgilea,

~IBBS: Hiryuh, Garry....Y'know, in the span of a season, many
songs have come and gono, But there's one that's
stioking eround a little longor than the othere,..and
very rightly so..,It's called -- "I'1l Be Seelng You,"
GIBBS s ("I'LL BE SEEING YOU")
(APPLAUSE)

e ———————— T A e
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wndoh ;
MOORE ¢ " Oh, fine Georgln, fine/ and say, J;an -
DURANTE:  YES, JUNIOR, o
MOORE While werre in the Musioal Deparfoment how are you ooming

; along with your unfiniehed symphony?

DURANTE:  WITH ALACRICYS = WHY I'VE COMPOSED AN ORGINAL MEI.ODY THAT
GOES ALL THE WAY BACK TO MENDLE-SON: |

MOORE: ; Beok to Mendleson? L ' )4 \u

DURANTE %FAR‘I‘HER THAN THAT IT EVEN GOES BACK T0 MENDIE'S 1~‘A'.LHEIy
LISTEN Cefi-M-EnL-8 o NORI‘H AND SOULH OF THE EQUATOR,

}fﬁmﬂs NO CIGAREITE THATJS GIEATER.

PETRIE: /Truc, Jimnyl /Aur‘;ﬁ that'e why we say carnestly and
emphatlically. Try a C;amel apﬂ let your _th;*oa_t find out
for yourself,  Your throat 18 the proving ground for
oigarettes., The best ,judge:"pf what oigeizéetbe is best
for you. D | |

WOORE:  Touchez - |

DURANTE AND GESUNDHEIT, TOOf

PETRIE:}C And your taeste 1s oer'tainly the most Cepandable junge
of the smoking . enjoymont a oigar«ette del:lvers. S0 try

on your yaste the full, i oh flavor of thelr euperb
blend of costlier tobacoos. N

DURANTE:  INDUBITABLY,

MOORE ; Quite, _ 5

PETRIE: War or peace, Camel 18 still Cemel, Try one right now --
for your throat == forl Iyou taéte; | If your store happens
to be out of them --"we:Li, Camels a‘re‘alw'ox'th asking for
agaln, . | |

ORCHESTRA: C-A-M~E-L-Sé % -/
DURANTE s /mmm WANDS TO GET INTo LT‘HE PACKI
ORCHESTRA (SHOHD PIAYOFF)

3
51454 5411 l
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DURANTE AND NOW THE FRIDAY NIGHT CAMEL SHOW BRINGS YOU A DRAMA OF
. HOLLYWOOD AND MOFION PICTURES,,ss ENIITLED -- |

MOORE "Who Stole The Producer's Garteré".,,or, "fhe lLast Time
I Saw ‘Paﬂria'v'. Now Jimmy, in tonight'ts play, you amd I
axye movie produoem. Do you knovﬁ_arijtihing about making
pictures? : o | '

2V IRANTE ARE YOU JOSHING, J'UNIOR? WHY ’ IN MY, YOUTH I WAS A

(GHOIL B, DEMILIE WITH cc B DRAMAB? . oA, LOUTS B, MAYER WITH
| THE MUSICALS.,,, 48D A ? iTH THE: comnmsi»fx. L)

MOORES How woye you with the shorte?

. DURANIE: -.mmm WASN'T A BETTER MA wormme FOR B,V,D,§ (IF WAS
- fA SMALL JOB.,..ImF BUITONS,) -~
MOORE: ‘Well, t.hen, we're dus at the stud%.’fﬁet us‘.hopalong; :
DURAMIE:  YOU HOPAIDNG.Y:.DLL CASSIDY, e T
MUS IC 3 (BRIDGE)
SOUND: _  PHONE RINGS....PHONE Up |
MOORE:s - Hello, _Dumnte-Moore Pictums,..We cast tom and shoot
Yem; you see 'em and hoot ' em,,,.Moore speaking.....
GIBBS: y (FILWIER) Mpr, Moore, I'a .‘Lik_ca gome information, Can you
tell iﬁo wh'ich studio makos the most historical picturce?
MOORE .Why, that's easy. Twentleth Century Fox hos made

praotioally overy historical piotum fil,med...‘bhat is,
except the Ride of lady Godiva,

GIBBS: | Wasn't the Ride of lady Godiva made by
| Twentieth Century Fox?
MOORE¢ NO, Sixteenth Centuryo e s QYE, - g
1Y
SOUND; | , PHONE DOWN o
N
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MOORE ; I can just soe/the zﬁéﬁﬁgsyie lady Godiva - now showing
. at your loocal thoatre,
SOUND; ~ DOOR SIAM E
DURANIE:  JUNIOR AM I EXHAUSTED - PULL UP A CHAISE LUNCH,
MOORE: What's the matter?

DURANIE:  FOR TEN HOURS I'M STANDING IN LINE AT MY NEIGHBORHOOD
THEATFE WATTING TO SEE "DR, WASSEL', FINALLY I TURNED
T0 THE IADY BEHIND ME AND SAID: MADAM, IP CERTAINLY IS
HARD T0 SEE DR, WASSEL, AND WHAT DO YOU THINK SHE SAYS?
MOORE: What? - a
URANTE:  YOUYRE TELLING ME; ItM MRS, WASSELI (MY EYEBROWS WERE
| POS ITIVVELY AKIMBO) j
MOORE ¢ Ytknow, Jémgs; this is a great life, bolng Hollywood
o producers,..wearing satin sweatshirts and sable sgoles,.
DURANIE: I ADORE IT. | -
MOORE ¢ 274"That remindé me,esol must'have my secyoetaxy call up
Iana Turnerts maid and break my dinner engagement.
DURANIE:  BREAK IT? WHAT FOR? |
MOORE ¢ Beocause I have a previous engagement with Hedy laMarr's
_ mald, |
DURANTE:  THAT'S THE HOLLYWOOD CONDITIONS THAT PREVAIL.
SOUND: _ DOOR SLAM

€IPS psprc
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ALLMAN: ﬂL I don't have to come hag and be 1nsu1ted. I can go to

SOUND:

_ Paramount and be insulted in technicolor.-

PETRIE; Don't/let them throw me in the briney deep" You oan't lat
them throw me in the briney deep!l Please, don't 1et
them throw me in the briney deep! S

MOORE: %%, who are you??it

PETRIE( . Oh, just a little pickle!

I%uUND. 1 DOOR SIAM L M;

MOORE:  Bys¥ybody wants_ to got into the BOY, Jimmy‘/we've got to
get working on our newest production all we need is the
right leading lady. She muat be rresh, vibrant 723?36.

o&uuudg; Hollywood needs a newv face.

SOUND3 ;%6R KNOCK

MOORE:  Gome in.

SOUND: _ DOOR SLAM

ALLMANi fHow do you do, gentlemen. I'm Patricis Fitch, the aotress,

| ;Hollywood is looking for a new ‘face &nd I've got it.
MOORE:  Well, don't just stand there..,.,run home and get 1t,
ALIMAN: iWhy, the nerve...For your information, I am a bheauty
| contest winner. I ves chiosen Miss Nebraska.
'DURANTE: I DON'T BELIEVE IT, '
© ALLMAN: iWhy not??

DURANTES BECAUSE YOU'RE SHAPED MORE LIKE SOUTH DAKOTA (HA*HA*HA...('
I GOT FORTY EIGHT OF 'EM,,.FORTY EIGHT OF . 'EM...)

ALIMAN: ©~ Now you wait a minutétfcg%&l have you know I stand a very
good chance ofﬁpgiyg voted...Miss America! ;égu heay mé...
Miss America.,. N

MOORE: = Stop! Ybu're spoaking of ‘the country I lovell

FIPS PSPIS
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MOORE: Jimmy, tomorrow we start shooting our picture and the séript
- 1sn't even finished. Can you type??

DURANTE; ¢ INDUBITABLY. I USE THE TOUCH SYSTEM.l..WATCH, I'LL SHOW
YOU.

.SOUND: TYPEWRITER POUNDING.,, . PAPER OUTL

DURANTE: ' THERE, JUNIOR.,,.NOW WHAT DOES IT SAY??

¥OOREs Sleezzeo=flap?? ‘

UIANTEs © SLEEZZ-0~FLAP??

MOORE s Yes .

NJRANTE: HOW DO YOU LIKE THAT?? I CAN WRITE IN SLEEZZ~0~FLAP-IAN
T00!1

MIOREs Well, don't worry about it. Wrl ?rs, qf & rule, starve
before they turn out a great wbgi' T Know one writer who
couldn't sell a story for years. And then one day he
went into his attic'with his typevwriter and starved for
8ix weeks. |

DURANTE:- HOW DID IT AFFECT HI$ W ? _

MOORE:  Very badly, He died!)/%%féﬁdlet's get on with the scenario,®

Aw?t‘WG start shooting tpmorrow.

MUSIC: (BRIDGEL1“

DURANTE: CA OKAY ...SOUND OKAY! QUIET ON THE SET!}

PETRIE;s ° Qulet pleass...

BARGYz' Quiet please...

ALLMAN: Quiet please....

PETRIL: Quiet please...

%OORE: (YELLS) Aﬂ;l;haddup! Jimmy, everything happons to us,
our leading man is 111, so you'll have to play the part of
Paul Reveré. |

DURANTE: PAUL REVERE??

A
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MOORE ‘;ZZren't you the swashbuckling type??
DURANTE: I NEVER BUCKLED A SWASH IN MY LIFE!}.
.Y ,ﬁf“4¢f”
MOORE: Woll/Fiwmy, thege's nothing to it. All you have to do is
get on & horse and ride and ride and ride,

DURANTE: TELL, ME, JUNIOR, DO I GET KILLED IN THE END?%
No, just badly bruised....Now are you ready®?

MOORE ¢
DURANTE: JUNIOR YOU'RE MAKING A BIG MISTAKE, YOU SHOULD WAIT FOR

THE LEADING MAN.
One 1f by land and two if by sea; Qnd I on the opposite
Through

PETRIE:
shore will be, Roady to ride and spread the glarm,

overy Middlesexvillage and farm,

DURANTE: SAY, ARE YOU THE LEADING MAN%?
;gé HE
W uy Longfellow?y

PETRIE:' Nao, but &%
SOUND: DOORASLAM_/

. Acnprs .
MOORE ¢ I'd like to borrow his I.Q. for tonight., I'm going out

with a moron!
IT'S A DATE, BUT YOU'LL HAVE TO GET ME HOME EARLY!}

DURANTE
Come on, Jimmy, we're over schedule now ., and welre down
If you spoll this scene welll

MOORE
to our last resl of film,

be bankrupt. :
DURANTE: YEAH .., AND THEY SAY THAT'S VERY BAD FOR BUSINESS,
Now get on your horse and ride

That's the spirit, Jimmy,.
up to that tower and signal with this lantern...one, if

MOORE:

by land; and two, if by sea.
OKAY, JUNIOR...ONE IF .BY LAND,«.AND TWO IF BY SEA.

DURANTE:
START THE CAMERA$!

_SOUND; __HOOFBEATS _
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MOORE: /Cut! Cutt Cutl. Jimmy, I told you to signal ounce if the
soldiers were coming. |

DURANTE: I KNOW YOU DID} -

MOOREs And I told you to signal} twice 1f the sailors were coming.

DURANTE: I KNOW THAT TOO!. '

MOORE: Well, then why did you signal ten times??

“URANTE: UMBRIAGO WAS COMING!! -

HUSICH ‘(PLAYOFFQ_
(APPLAUSE)




MUSIC:

CAMEL PROGRAM  -28-
6/23/44

(QUICK FANFARE)

Y

MCGERHAN §

MUSIC:

Thanks to the Yanks of the Week. Tonight we salute
Corporal Paul B. Huff, of Cleveland,‘Tennessee, the
first parachute infantryman to win the Coneressionel

Medal of Honor, the hirhest award the nation cen bestow.

He advanced three hundred ahd fifty yards under heavy

_Tire through a Nazi mine field in Itsly to silence a

hidden machine-gun emplacement. In your honor,
Corporal Huff, the makers of Camels-ere sending to our
Tighting men overseas three hundred thousend Cenmel

clgarettes!
(FANKARE)

PETRIE:

OKCHESTRA

(APPLAUSE) |

Fach of the four Camel shows honors a Yank of the Veek,
sends three hundred thousand Camel c¢igarettes overseaSese
a total of more than & million Cemels sent free each

week. In this country, the traveling Camel Caravans

" have thanked audiences of almost four million Yanks with

e

free shows and free Camels,
(INTRODUCTION TO "WhHO WILL BE WITH You')

8I%S spig
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DURANTE s WHO WILL BE WITH YOU WHEN WE'RE FAR AWAY,, ,WHEN WE!RE....
IET ME HEAR THAT HIGH NOTE, MAESTRO{J,...WHAT A NOTE}.

MOORE: ; A magnificent note, Mr, Durante,
DURANTE: AN ADORABLE NOTE, MR, MMOORE,
MOORE s And I have here, James, another note, From Washington

this time. It's about the Fifth Wey Loan Drive,

DURANFE:  WELL -~ |

MOORE ¢ Well Jimmy, wh y ay? Llook here at the
headlines tonight zjf ) Now the people
know what effort that headllne must have cost us, They
know they've got to back the attack and buy more bonds, ,

DURANTE:  JUNIOR DO YOU SUPPOSE THEY KNOW THAT ONE OCEAN -GOING
IANDING BARGE COSTS ABOUT TWO MILLION DOLIARS, OR THAT I
SICILY THEY USED EIGHIEEN THOUSAND GALLONS OF GASOLINE

EVERY. HOUR,
1 /
MOORE Wel /the; way not know the figures -- but we all know it!

no piggy-bank proposition,..So. folks, this 1s the
Fifth War I.oari. We say let's make 1t the First Viotory
Loan. - And when the men come back we can look 'em in
the eye and say, "I did what I oould here, Joe, Thanks
for what you did there,"

DURANIE:  THAT'S MY BOY WHO SAID THAT{

ORCHESTRA: (THEME)

MOORE: Gooduight, Mr, Durante,

DURANIE:  GOODNIGHT, MR, MOORE,

°I%S b5p1g
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GOODNIGHT, EVERYBODY. (FOLKS)

BOTH
OKCHESTRA: __(UP_AND OUT)

(APPLAUSE)
OKCHESTRA

(THEMe » « BUMPER, o o IF' CUED BY PHIL COQHAN)

B0
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PETRIE: Camel broadcests go out to the United States four times.
a week, are shortwaved to our men overseas, and to
South Americe. Listen tomorrow to Bob Hawk, in
"Thanks to the Yanks"; Monday to ”B;ondie"; Thursday
to Harry Savoy; and next Fridey listen to Georgle Gibbs,
Roy Bargy and his Orchestra, yours truly, Howard Petiziéﬁf

Ls

DURANTE AND JIMMY DURANTE«#Co % ¥ ‘é"“‘/

avd Ret.ame V. Gl
MCORE : Apd Gar y?gme 2 ‘Qutwédigiyiﬂé
Qe endoizze T ‘

’e
P ¢

(APPLAUSE)
OhCHESTRA: _ (THEME UP,..FADE FOR) |
PETRIE: And rememberese.otry Camels on your throat and your taste.

See for yourself how Camel's mildness, coolness and

flavor click with you!
ORCHESTRA: _ (THEMS UP)

(BOARD FADE)
(SWITCH _TO STUDIO FIVE FOR HITCH.HIKE)
(ADDITIONAL CLOSING IF CUED BY PHIL COHAN)

IZ%S vsprg
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( IN STUDIO KFIVE) '
A recent study of women's likes and dis1i! es shoved up
one striking thing...women love to sece men smoke plpess
But the pipe alone won't make you & Romeo, misters
You've got to have the right tobacco in it...one with a
fragrance women love too. Like Prince Alﬁert...a..
with its aged-in-the~wood aroma. Pdle stends for

both Prince Albert and.Pipe Appeal....Bésides, it's

crimp cut to pack, draw, and burn just so, and no-bite
treated for the happiness of your tohgue. Prince Albert
-~~~ for Pipe Appcal. About f£ifty rich, mild pipefuls

in that big red two-ounce packagel
This 15 CBSeseth€sess COLUMBIA . . «BROADCASTING o+ »SYSTEM §
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