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oo (COMBIA THOAPOASTING SYSTEN)

SOUND: PHONE RINGS TWICE,..PHONE UP .

MOORIis Hollo...This 18 Garry Moore speakingl!

DURANTE:  (ON FILTER) HELIO, JUNIOR...THIS IS JIMMY.

MOORE: Jimmgy Durente! Whers are you? |

DURANTE I'M DANCING AT THE PALLADIUM AND YOU OUGHT T0 SEE HOW
SWELL I IOOK. I'M WEARING A TAN JACKET AND MY PANTS
ARE CHECKED.

MOORE S0 what? p

DURANTE: SO COME AND GET ME, I JUST IOST THE CHECKI }

ORCHESTRA: ( INTRODUCTION, , « SWALL UP _TO FINISH)

BAND: (G- A-M-E-1r8)

PETRIE: (COID) Camel Cigerettes present Garry Moore and
Jimy Durante!
( APPLAUSE)

ORCHESTRA:

(THEME FULL AND F/DE FOR:)




PETRIE:

MUSIC:

"PHE CAMEL PROGRAM" «2-
7/14 /44

Yes, it's the Friday Night Cemel Show...Jimny Durante,
Garry Moore, Georgia Gibbs, Roy Bargy and his Orchestra
and yours truly, Howard Petrie.!w rought to you by
Camel, the cigarette that's first in the service
according to actual sales recdrds! See 1f your throat
and your teste don't make Camel & first with you, tool
Find out for youreelf!!i§7

(ouT)

PETRIE:

And now, ladies and gentlemen, we introduce a young man

who used to be unpopular, but didn't know why. Then he
started eating onionﬁé..So he(ﬁirgfgiiyunpopular, but

L
now he knows ng.@?}he co-gtar of our show ~- Garry Moore.

( APPLAUSE)

o 555[5
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MOORE : Well, thank yoy/ Howard Petrie, and good evening, tadios

and gcntlemen, and assembled rolatxves.i;Bax Bofore e Lo
aitx

doang, anything/1 wish o in'th audlence would do
_714/&2‘:::?1 ¢2 ng/ ,&PLdy —2441/ aet L=

mq/&.favor. Wil everybody/blease steand up. / (BUSINESS)
ANl P &(»0\74/} £7 .;l,/ulo Al %A} m»a/ Ao ~ ern 4&:‘;/
That's fine -«‘now sﬁi @e—the=bott9m
ot et o Litle {4) Uner e »a«o At Al - Ao /—a«bﬁwﬁb
of youn‘chairs 20h dern 1t iaye- you can't fin .
Q:LM/C Tlanell e < T e . vy tJ&&‘MWN 7«1/ .
- chewl dg anyw 62§:~\Y u can sit down now =« if 77T

—

you're as tired as I am -~ you'd better sit down.
PETRIE: %kMAL.Tired, Garry? From what?

MOORE: Oh, Jjust Hollywood, Howard - keoping up with the Joneses.,
411 this weok I've been trying to keep up with the
JONeses .

PETRIE: what for?

MOORE: d couldnft help it -~ my necktle was caught on their rear

license plate.f%éuoh‘a maghouse, this Hollywood. Last
night, 1 went oub with Orson Welies, and he's quite
a magician, you - know. Wo pply had ons glrl between us =
g0 he sawed her In half....
TIRIK: vay that was convenients.ese
MOGKE: 1711 say. His half was great for d&xnczl.ng..‘.‘mine was just
perfect for sitting 1t Outiseee ‘
L PTRIE: Qiu“ﬂgﬁ/your soclal activities aren't over yg;;bkgggié's a

giri waiting outside to see you. ©She wants to start a

o
Garry Moore fan club. E

LOIORE: Wel ~»¢§pviously one oi the intelilgent minority... /?99“’ %
shouyhnr in, wetl o . | o

SOUND: DOOR _OPENS ‘

MOORE: Ah, there you are, my doar. Are you the briiiiant young

%9dy who admires mo so?

ALLMAN: DRIPBLE LIPS)



MOORE:

ALINAN:
MOORE: ?ML
ALIMAN:

MOORE:
ALIMAN: of,

~

MOORE:
ALINMAN:

MOORE: wuk,
ALIMAN:

"IHE CAMEL PROGRAM!  ~4-5
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That's basic English, folks, for "I adore you
passionately," Now tell me young lady -- why do you
want to start a Garry Moore?ﬁﬁub?

Wéll, sinoe Viotor Mature went in the Coast Guard,
Hollywood ain't got no Beautiful Hunk of Man,

But I'm nothing like Viotof Mature, He has a magnifloent
toreo shaped like a V., | |

So what? Take that V -- squash 1t down, reund oub the
bottom and that V becomes U, Mr, Moore.

Ha, ha ha —?ﬁéirl or no girl, I'm gonna have to slug her...
Gee, I wish we could think up something to call you,
We can't call you that Beautiful Hunk of Man,

How about that Beautiful Slab of Flab?

Oh -- I've got an idea. Pull up your tyousers and lot
me look at your legs, |

All right - there,

Jwwe got 111! Itve got itl Garry Moore, the man with the

Benny Goodman knees,

MOORE: Wad The Benny Goodman knees?

ALINAN:
SOUND:

Yeah - they weally ewing out,
DOOR SIAMS |

MNORE; 6& dear That was & well dressed glrl -- her steokings are g0

- ORCHESTRA:

wrinkled ﬁhey look 1like a steck of Dixie oups, S0 ==
(DURANTE PLAY-ON) |

MOORE:

-~ letYs say hello to someone more attractive, Camel's
white-haired boy -~ that dark horse of the Presldential

race -- Jimpy Durante *in person]

L8%S HSH1g



DURANTE:

ORCHESTRA

"IHE CAMEL PROGRAM" -6
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YOU GOTTA START OFF EACH DAY WITH A SONG.e . EVEN
WHEN THINGS GO WRONG: s 4o oYOU'LL FEEL BETTER....
YOU'LL EVEN LOOK BELTER, . STOP THE MUSICI ~STOP
THE MUSIC! WHEN A PRESIDENTIAL CANDIDATE MAKES
HIS ENTRANCE HE'S GOITA HAVE A FANFARE"'iies
GIMME THAT FANFARE!
(LOUD FANFARE ENDING WITH BIRD)

DURANTE:

MOORE:

DURANTE :

MOOKRIL s

DURANTE:

MOORE:
DURANTE ;

THERE!'S ONE GUY WHO WON'T BE A MEMBER OF MY
CABINET 1 '

J"‘ jm»ﬂfq)
&h, James I drink an imaginary toast to your

landing in the White Housge!
BOTTOMS UPYL (AND I HOPE THAT ISN'T THE WAY I LAND)

YOU KNOW, GARRY, THE FIRST THING IiM GONNA DO WHEN

M Pretod -

I GUT ELECTED IS THIS. I'M GONNA BUILD 4 BRIDGE

" THAT ONLY GOES HALF WAY ACROS% SAN FRANCISCO BAY,

THEN TURNS AROUND AND COMES BACK.

But, Jimmny, theylve got a bridge that géoé all
the way across San Francisco Bay

I KNOW, BUT MY BRIDGE IS FOR PEOPLE WHO GHANGE
THEIR MINDSIN THE MIDDLE, -
Ah Durante ~ always in the public eye.

YES THAT'S WHY I HAD TO HIRE A BODY GUARD. AND
DID I GET & GOOD ONE_!

88%S popye
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MOORE ;
DURANTE:

MOORE::

DURANT &8:

MOORE:

_}.' e - (2 AV
-- [\ND LL TELL YOU WH;/

5( /)44(:4_/6/

DURANTE

"PHE CAMEL PROGRAM"  -64
7/15 /44

He's roally great eh?
GREA’I‘? WHY THIS GUY USLD ’I‘O BL a BODY GYARD FOR
AND BROTHER, IS THAT A BODY TO GUARD]

LANA TURNT‘ .
anybody on the swing shift,

J” wonder .Lf she needs

oally nee % someone to protect yoy?
“You wireibiT enlen |

INDUBITABLA
HOME LA T NIGHT TO PICKLB SOME BEETS (rr

T00K TWO MAR'I‘INIS AND AN OLD-FASHIONED) WIﬂLN I
.JUDDENLY I{EARD a SUSPICIOUS NOISE IN MY DI]N .

in your don?
YIsAH - o THAT'S WHERE I KEEP ALL MY CAMPAIGN SECRETS

. 450 SLIPPING ON MY CANDY STRIPE PAJAMAS (WITH
THE MARBINAbLOW BUTTON°>) I DASHED DOWNSTAIRS
SNAPPED .ON MY F‘LASHLIGHT AND THERE 1 WAS FACE TO

FACE W.[‘I‘H AN INTRUDLR&

68%S p5p1g




MOORE:
DURANTE:

MOORE

DURANTI s

MOORE: ¢+ olean

DURANTE:
MOORE s
DURANTE:

MOORE:

DURANTE:

"THE CAMEL PROGRAM" 7

/15 /%4
That must have been breathtaking.
BREATHTAKING? HE HAD A PISTOL IN ONE HAND, A
KNIFE IN THE OTHER, A BLAGKJACK IN HIS POCKET AND HE
WAS SIX FOOT FQUR. |
What did you do?
NOTHING-BUT IF HE'D4 BEEN SIX FOOT THEEE I'DA
MURDERED HIM! | |
It's a cinch to seo there's no yollow streak going
up your back.
i: SHOULD BAY NOT.,
On you it goos sidewaysl
PLEASE, MR. MOORE, FAMILIARITY BREATHES THROUGH ITS
NOSE, .
1 eapologize. But Jimmy, but what dld you do with
the burglare? ' ‘
WELL, 1 SAT THE GUY DOWN AND I ft‘O/l;;]j) HIM THE STORY
OF MY YOUTH. (AS AN OBJECT LESSON)/ I SAID: BUDDY,
WHEN I WAS A& LITTLE BOY I SNEAKED INTO 'I‘HE} ICE BOX
(ND STOLE A PEACH...,,GOING FROM BAD TO WORSE I
WENT TO 4 PUSHCART AND7,STOLE SOME CHERRIES AND IT
WASN'T LONG BEFOKE I WALKED INTO A GROCERY STORE
AND STOLE A BANANA, SUDDENLY I KNaW WHAT WAS
STARING ME IN THE FACE, '

26%S pSp1g
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"THE C

7/15 /44
MOORE: Prison? ppe 0 deons
DURANTI: NO. A FRUIT SALADI / 50 WITH THAT ILLUMINATING ANTIDOTE

1 SENT HIM ON HIS WAY, .
. x i e g -
OWRE: Ins Q\:‘l of glving hiﬁ'l an antidote why dan't you glvo
him fivg dollars and nh@ him promise tok&ep outta

t

JUNIOR, THES

rouble.

%YS WITH FIVE DG]%XRS HOW MUCH TRQUBLE
I Al Y, JUNIOR, CR

6N YOU GET lN’I‘O.@ I ALWAYS \

DOSN'T PAY, >
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MOORE: (watd Jimmy, your private life is very fasclnating, but with
the convention coming up, people are interested in
gubjects. of national interest like the tax problem

_ or the budget, R
DURANTE: s THE BUDGET'? ‘)/ THAT*S RIDICULOUSY AFTER ALL, JUNIOR -~
© WHAT'S A BUDGET? A BUDGET IS A PLAN. AND WHAT'S A

PL‘AN?‘ A‘ | VPLAVN IS SOMETHING YOU NEED TO BUILD A HOUSE.,
AND WHAT DO YOU NEED 70 BUILD A HOUSE? AN ARK-ITECT.
AND WHAT DOBS AN ﬁI}K-—ITEET DO. HE DRAWS AND DRAWS,
AND IF YOU THINK/ I'M GONNA STAND HERE AND TALK ABOUT
4 PAIR OF DRAWERS, YOU'RE CRAZY! |

MOORE: (4 Jimmy, It sorry I even oponed my mouth,

" DURANTE: WELL, YOU STILL HAVE TIME TO CLOSE IT. BUT SO FAR AS

B THE CONVENTION IS CONCERNED I'M A CINGH., WHY EVEN BEFORE

1T STURTS 1 HAVE THIRTY~FIVE DELBGATES LINED UP -
WLREADY, : |

Z6%S $SpTg
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MOORE: You've got thirty-five delegates lined up?
DURANTE YEAH. LINED UP IN FRONT OF MY HOU°E, THEY FOUND OUT
I GOT A BOTTLE OF BOURBON!...,THAT!'S THE CONDITIONS THAT
PREVAIL}
L ' : .
MOORE: Just; thingé Next week this time you'll be in Chicago.
DURANTE: RIGHT, AND WOULD YOU BELIEVE IT, JUNIOR, TIME MAGAZINE |

WANTS ME TO WRITE MY EXPERIENGES AT THE CONVENTION,

AND THEY OFFERED ME A DOLLAR A WORD. IMAGINE THE NERVE

OF THEM GUYS) | |
MOORE: They offered you a dollar a word and you're kicking?

DURANTE:  SUKE I'm KICKING -- THEY WANTED ME TO THROW THE COMUAS
| IN FOR NUTTIN! (ME WHO MAKES EVERY APOS-TRO-FEE BY
HAND! ) - | _
MOORE I see what you mean. Then all proeparstions for your

campalgn have been made.
DURANTE:  YOU ‘CAN BANK ON IT{ -~ BECAUSE m,,L/P/ LANS ARE BEING
HANDLED BY THE MAN WHO ORIGINATES ALL MY IDEAS -~
MOORE Whot |
DURANTE: UMBRIAGO!

€6%S8 $S¥IS




MOORE ¢
DURANTE:

MOORE:
DURANTE:

ORCHESTRA:

"THE CAMEL PROGRAM" — -9A
T/35/44%  (REVISED)
What aid the great brain cook up for you this time?
HE SAID IN ORDER TO APPEAL TO THE MAN ON THE STREET
(AND IN THE ALLEY TOO) MY CAMPAIGN PHOTOGRAPH SHOULD
{AVE HUMAN INTEREST! SO ON EVERY BILLBOARD IN THE
COUNTRY HE PUT A PICTURE OF ME POSING WITH MY FAVORITE

DOG AND THE RESULTS ARE AMAZING.... ACCORDING TO THE LAST
GHLLUP POLL.+s o |

Yes ¥

MY GOCKER SPANIEL IS LEADING ME BY TWENTY THOUSAND
VOTES §

(PLAY OFF)

(LERLAUSE) .

g?&

v6¥s HSYIS



MOORK:

PETRIE:

ORCHESTRA¢

"ioHE CAMEL PROGRAM"  -10-
7/14 /44

J ()Ctvas,o
Well,/the swing may be to Durante for President -- but
for plain common sense, I vote for Howard Petrie.
Does your taste ever sort of say to you -- "Hey, I'm
bored. Clgarettes taste flat. Not much fun in smoking

any more,"

Does your throat ever gort of say --

"Is this the mlldest smoke you cen offer me?" W@lioo¥7°0*d
1t just might be that you ought to give your Taste and
Throat a chance to try Camels -- today! See what they

say about Camsl's wonderful mildness! And the rich,

full flavor that just doesn't seem to go flat -~

pack after pack -- no matter how many you smoke.

Try Camels on your T-Zone ~~- that's T for Taste and

T for Throat -- and find out, really, which cigarette

is best for youl..Could be....

(C-A-M-E-1r3)

PETRIE:
ORCHESTRA:

Camels! The cigerettes of costlier tobaccos!

P

: Vs
(INTRODUCTION TO "SAN FERNANDO VALLEY") el




PETRIf:

ORCHESTRA:

”?7w CAMEL, PROGRAM" -11-
7/14 /44

Roy Bargy end the Orchestra now in & Roy Bargy

arrangement of "San Fernando Valley.'
"SAN FERNANDO VALLEY"

( APPTAUSE)

i

-

- 4%
2

96%S ¥SHIS




DURANTE:

MOORE;:

DURANTE:

ORCHESTRA:

"T7E CAMEI, PROGRAM" ~12-
14 /44

o J #rigriolo V. aﬁ? “ el /g-f/,
AND THAT WAS/ ROY BARGY AND ;{; TS/ORCHESTRA PIAENG - % el o,

ot wrmll it s

AL, »-4{)4#’ 1’(/(7 Aarns AL s -/1:*-4"'—”'
AND THAT BRINGS US TO GARRY MOORE AND HIS WELL KNOWN

STORIES OF LITTLE KNOWN PEOPLE.,..TELL ME, JUNIOR --
WHOSE LIFE ARE YOU POKING YOUR NOSE INTO TONIGHT?
Tonight, James, I should like to tell you the story
of a tragic young man, indeed...The story of

Balbhoa ?‘gj‘ngjblnﬁster.. M; Copogeraar oo 4{

BAIBOA PLINGEBLISTER?. .,/ I ZIZI'ALL PUT A PIECE OF CHEESE
ON MY TONGUE AND LISTEN WITH BATTED BRIZATH.

("SoNGS MY MOTHER TAUGHT ME")

MOORE: /9

VOICE:
MOORE:

4

Thank -you ;~ﬂ‘amee..%£ﬁ I thought you ought to know &about
Balbhoa Flingeblister. Born in the 1little town of

Cold Bicycle Seat, Vermont -~ which is just across the
river from (WHOOPS), New Hampshire -- Balhoa was an
édorable baby. His parents often sald that he had ears‘
Just like shells. And they were right ~-- there was an
oyster in each one of them...But he was a fline lookirg
lad, nonetheless, and would have been the tallest boy
in his class except for one thing -- he was very short...
and with the years his handsomeness increosed, until at
the age of nineteen he oven developed a widow's peak,

A pretty widow moved next door and every day he'd take
a peeks..But soon it was time for Balboa to moke his
way in the world, and onec morning his father called him
to his study and said -~

Balboa -~

Yes, pa-pa?

L6%S p5p1e
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You have boen a wastrel all your life and today you are
twenty-one years old. What have you to say for yourself?
(SINGING) Heppy birthday to mo. Happy birthday to me, |
Hoppy birthday dear Baiboa, happy birthday to me...How'!s

Yee, pa-pa -~ 1 want to be an inventor. I have invented

something that!'ll revolutionize the dry cleaning industry.

invented a drink called Three-Up and it was a fallure,

VOICE:

MOORE:
that, pop?

VOICE: My boy, thé world is progressing. This is the year
1806, Have you no embition?

MOORKE

VOIGH: What's thatl!

MOORE: A spot-remover that removes the spots left by other
sPOt ramovers.

ORCHESTRA:  ("SONGS MY MOTHER'")

MOORE: And?ﬁith his career determinod, Balboa started in to
invent. PFivst he tried rdabbling in soft drinks. He
Then he tried Four-Up.

VOICE: 1t's o foilure, son..

MOORE: Thon Five-Up.

VOICE: 4 fallurel

MOORE: bLx=~Up. .

VOICK: i faiturel You'd better quit.

MOORE

ORCHES T

1ittle dla Balboa know how close he had come t0 success,.
LA 80 =

4D MUSIC)

86%S %551g



MOORI s

ORCHESTRA:

"THE CAMEL PROGRAM"  ~14
7/15/44 (REVISED)

Things went from bad 0 worse. Every year was an
awful year for him, except one -- and that year was
horrible.....Bﬁﬁ in 1817, Balboa called the townsfolk
topethor and said, "My friends, I shall now unveil my
latest and greatest inventlion, The invention that will
make me famous"...And. the trumpets blow =«

(SHORT FANFARE)

(BREATHLESS) Why «- Why, it's a can-opener!

How wonderful! An invention for opening cans!

MOORE The vell was 1ifted -=

RLVIA:

VOICKE: An canéppener?iii

PETRIE: An invention for opening cansi

ELVIA:

VOICE: Baiboa, my boy - youfreimmkﬁ azé?ﬂydmvo-
ORCHESTRA: _(OMINOUS CHORD)

MOORE:

But at that moment, from the back of the crowd, a volice

wage heard.

66%S PSPIS
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PETRIE: Just a minute, even though you have ;nvented the
can oponer, you are 8till a failure!

" MOORE: A failure? Why?

PETRIES Because so far, no one has invented the canl

ORGHESTRA: (SOUL SHAKER, , « SHGUE TO PAVANNE FOR A MISSED PUTT)

MOORE: And so with & cry of despair, Baiboa Flingeblister did
his last clever act. He stuck hls nose in his ear
and blew his head off...And the moral of our story lis,
never invent something for which there i1s no market.

For, as the hon soid when she laid e square egg -- ouch,

ORCHESTRAS 3 ( PLAY~ OFF)
( APPLAUSE)

0953 pSp1g




" 1!
TF“ CAMEL, PROGRAM" ~16-
/14 /44

QRCHISTRA:_ (START GIBBS INIRODUCTION)

MOORE:

GEORGIE:

MOORE:
GRORGIA:

GIBBS:

Thank you, nmy friends. But save mapplauae,

you're going to need it. For here is her Nibbs,

Miss Glbbs.,.Hlyuh, Georgia.

Hiyuh, my little friend../Whézﬂg;e your personal views

on the general subject of love?

love? Oh, that old stuff,

Be careful, my chum -- 'cause lile 1t says, in the

séng, "Tt Could Happen To You," :5fij
"IT COUTD HAPPEN TO YOU" /

( APPLAUSE)
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P , 7/15/4%4 (REVISED) |

cotiey — 1

MOORE : with”that kind of voice it's no wonder she's a busy
AR

luttle girl./ Jimmy, are you still busy working on your
symphony ? |

DURANTE : YiS, AND I JUST FINISHED MAKING & SPHCIAL ARRANGEMENT
FOK THE VIOLIN SECTION. IT MAY INTEREST YOU TO KNOW THAT

FOR THREE YEARS I WORKED UNDER KREISLER.

CAAAAR

DURANTE ; YES, &ND —z( —wamw—wea ~HSSEN G- 100 v (L 4M-
A Y P
VERSATILE)?. ,/. (HEREYS 4 NEW sm OF LYRICS FOR MY
SYMPHONY . |{ 7z
(SINGS)C~A-M-E-1~8,
| THEY CLICK FROM TU-NIS TO CHICAGO
THEY 'RE EVEN TOPS WITH UMBRIAGO
PEIRIE: Yes, Jlmmy, and they click with every famous personality

who cares about his throat.,/b d you happen to read an

MOORE: Three years undor }s OO rhiek tndins @ Rt — /‘7@7

item in the paper about that concert singer who insured
ner throat for a million dollars? Well, after all,
everyone's throat is a "Miilion Dotiar" throat to its
owner.

MOORT; : Did you hear that Jimmy =~- ovaryone's'throat is worth a
million dollars.

DUKANTE: GLL -~ AND I'VE BEREN UbING MINE TO SWALLOW,

_ ( 45M4u7' AeF 4t el < e
PETRIRL: Th throat - an intricate Organ that certainly rates

¢@SS HSPHTS

care and attention, 'bike the careful cholice of a
cigaretto, for example., Try Camels and leot your own m
mlllion dollar throat judge for itself how welcome Camel's
mildness and smoothnoss and coolnoss aro. Also, wo know
thaf Camel's matchless blend of costlier tobaccos brings

fuller, richer filavor.
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L

DURANT’: AN INTERESTING ITEM,. .
N 77 . LaAe , ;14»&4,%47 7,00 -~ Can-
MOORE: / Breathtaking is the word,
Try a Camel,.,on your taste and your throat,:
Maybe, 1ike millions end millions of other smokers,

PEIRIE:
Camel will be your clgarotied.

ORCHESTRA:

(C~A-M-E-1-3)
DURANTE: 7" TWENT'Y SIX LETTERS IN THE ALPHABET AND THEY AIWAYS USE

THE SAME ONES,
(PLAY OFR)
/i

ORCHESTRA
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DURANIE: AND NOW THE FRIDAY NIGHT CAMEL SHQW BRINGS YOU A DRAMA QIF
HORSES AND THE MEN WHO RACE THEM,, ,ENDITLED:
MOORE: "The jockey caught hie pants. on the Starting Gate", or

"Theytre Off, at Saratoga"l Now, Jimmy , in tonightr's
play you and I own a racing stable? Do you kr;ow anything
about horses, ‘ \
LURANTE; NOW THERE'S A QUE’STION THA‘J‘ SHOWb IACK OF COG-A-TATION.
WHY, IN MY SPORTING DAYS, I RACED HORSES DOWN IN FLORIDA,
MOORE:: Florida? - o

DURANIE: YE‘AH » YTYKNOW, THA’I"S WHERE BAD CAL]FORNIANS GO W.FL'EN
| THEY DIE,
MOORE: | Well then, let us trip along to the stable. .
DURANTE: : YOU TRIP.so, .I'LL BE MORE CAREFUYL,
MUS IC: (BRIDG}« ENDING wm__ Wmﬂ_
MOORE: An the telephone..., . Hello, Durant. -Moore Steble,...Our

colors are the gold and blue, ana our horses are too
0ld for glue, Crosby;'....MOOre 'speaking. _

GIBBS: (FIILER) Mr. Moore, Itve voen bet.ting on the horses for
fifteen ,years, and I've never won & bet Can you

help me?

AR AR A
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Madam, with nmy system - you posibtively caen't lose.
You can't fail to redouble your money, Just send me
fifty dollars with your name and address.
But what if your system doesn't work?

in that cese, we cheerfully send back your name &nd

I should have sold her a subscription to the Bookie~

JUNIOR, DROP EVERYTHING! WHAT A CHUMP I AM{ THAT

'SATESMAN TOOK ME IN -~ LINE, SINKER AND MY HOOK TOO.

What are you talking about Jimmy?
I JUST BOUGHT A BRAND NEW JOCKEY SUILT FOR THHEE DOLLAKS,
AND DID 1 GET STUCK! HE THREW IN TEN PAIR§ OF PANTS

ALL THE PANTS FIT THE HORSEI (THAT'S THE CONDITIONS THAT

well, Jimmy, let's get down to cases. ‘Tho Handicap Race

1e tomorrow and L don't think our horse has a chance.

i foct, I don!t even think he's a race horsec,

MOORE::
GIBBI.
MOORE:
address,
SOUND: PHONE DOWN
MOORE:
of ~the-Month C1ub,
SOUND: DOOR SLAM
DURANTE:
MOORE
DURANTE:
AND A FREL HORSI,
MOORE: But how aid you get stuck?
DURANTE:
PREVAIL)
MOORE:
DURANTE: His HASN'YT'?
MOORY ;
DURANTA:

OF COURSE HE'S A RACE HORSE... WHAT MAKES YOU DOUBT IT?
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MOORE wedt, Lhis morning when I passed his paddock, he
was humming, "Milkman Keep Those Bottles Quietl”
DURANTE ¢ THAT 'S VERY’..HOW*MARGE‘;ANIZING!. BUT DON'T WORRY
ABOUT WINNING THAT RACE/- WE GOT THE SMARTEST RACE
HORSE IN THE WORLD, C'MERE, SAD SACK,
~ SOUNDs HOOF‘BEATS'AND HEIGH
DURANTE THATS 'A GOOD HORSE,,.NOW TELL THE MAN HOW MUCH IS
ONE AND ONE?
'SOUND: _TWO_DISTINCT HOOFBEATS
DURANTE DARN IT HE &‘3 IT WRONG Evmm
Aty t’ 7
MOORE ¢ J:l.mmy,/-i#-ﬂ try/this time, Tell me, Sad Sack, how
| many legs have you got?
SOUND: FIVE HOOFBEATS
MOORE: Five? How do you like that? Hels so swaybacked, he
counted his stomacod!’{’uww
DURANTE} (Hh.‘S BEEN SICK)/BUT WE GOT MORE IMPORTANT THINGS TO
WORRY ABOUT, JUNIOR, THE RACE IS TOMORROW AND WE
AIN'T EVEN GOT A JOCKEY,
-SOUND DOOR_SLAM
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Everybody says I'm going to
Aol

-

I never should have left home without my flitgun,

SOUND:

H'ya, fellas, I'm the greatest woman Jjockey in the

I'm Slde Saddle Ssadle.
I know that but I'm afreid you're Just a. little too

Itm Just beginning in the race of
After all, 1ife begins at forty._
Yes, but this is your third trip to the post.‘

Howevér] we've desperate for & jockey, se/I guess

You won't regret it, Perdner. When it comes to

I'm es wise as an owl.

good day, and if I don't win temorrow'S‘face,

© I'11 turn in my silks...(TAKE)\What em I saying?

PETRIE I'm going to the dogs!
MOORE: Say, who are you?
PETRIE? Oh, just 8 little flea!
__SOUNDs _ DOOR SLAM '
MOORE's
SOUND: DOOR OPEN
ALLMAN: .
| }’ , - world, I just came from the'stable.
DURANTE s WELL, PUIl:UP A WINDOW AND SIT DOWN.
ALLMAN? buﬁj Don't you recognize me?
MOOREs
| old to ride for us.
ALLMAN: Now wait a minube.‘
ljfe.'
MOORE:
DURANTEY - AN OLDER RACING FORM I'VE NEVFR SEPN.
MOORE:
welll ‘have to take a chance on you,
ALLMAN:
h&ndling horses.
DURANiE: . (SHE LOOKS LIKE AN OWL TOO)
ALLMAN:  Who? |
DURANTE ¢ SEE WHAT I MEAN?
ALIMAN: Well,
DOOR ﬁLAM

O
the dogs! Please, don't/let me go to the dogs! AQWM/oévwf

LOSS ®SPIS
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MOORE ¢ Nz&&wtl knéw she was & jockey the minute I saw her teoth, sho _
qu vearing ber horsey set,.,ha ha ha ha hd./%vbuyAb0f'"eza;J¥Z
DURANTE ¢ THAT!S MY BOY Wyo SAID THAT.
MOORE 3 But come on, Jimmy, it's only ﬁwenby four hours before
post time, We better see if the new saddle fits.
DURANTE ¢ OKAY, HELP ME THROW IT ON, (AD LIBS COMMOTION)/lvéﬁ<ﬂwbclkﬂg%uw
SOUND? HORSES WHINNEY .

DURANTE:  THERE NOW, -$¥RZOR, HOW DOES IT FIT?
MOORE: wf, The bit fits in my mouth all right but the saddle
tickles my stomach,

MUSIC: - (BRIDGE)

SOUND: CROWD NOISE. ,

+ ’ }44”’?"7 /& [J l

MOORE ¢ Wellﬁ/the nexq/;Zce is the big Handicap, Jimmy, how'd

you make out in the last race?

DURANTE ¢ YCU AND YOUR BETTING SYSTEM!

MOORE ¢ Well, did you do what I told youts’ -

DURANTE:  YES ~< I HELD UP THE PROGRAM WITH THE LIST OF HORSES AND I
STUCK A HAT PIN THROUGH IT.

MOORE . Well, who did you pick?

DURANTE 3 mgé FAT IADY STANDING IN FRONT OF ME, (AND SHE MIGHT HAVE
WON, IF I'DA USED A LONGER PIN)

ORCHESTRA: (RACE TRACK FANFARE,..CALL TO POST)

80SS ¥Sp1Ig
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PEIRIE; (PIITER) Attention alll Everyone plesge pay attentien,.

Now, the next race is. the Frankfurter Handiocap,
We call it the Frankfurter Handlieap, because.,,.the
weener takes all,...,weener, (IAUGHS)

DURAMIE: (EVERYBODY WANIS TO GHT INTO THE ACT)
PETRIE: (W2t The horses are st the starting gate.
SOUND:; _STARTING BELL
PETRIE: | (SHom'mG)O*'And theytre off}
_SOUND: HOOFBEATS SR
DURANIE: C'MON, SAD SACK, LOOK AT HIM GARRY, HE'S TEARING UP
- THE TRACK, |
: MOORE; How do you 11ke that? ~: We forgot to t.ake off his plow,

PEIRIE: ﬁuwat the halfway maxi; 1t's Sad Saok by three lengtsbs

A
.....the Jockey isn't even breathing hard,
DURANITE J'UN‘_I,QR.,, I BET EVERY CENI' WE HAD ON SAD SACK, IF HE
WINS, WE'LL BE CRINKING CHAMPAGNE OUT OF A SLIPPER,

6055 ¥SPIS
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ol Ao
- PETRIE;: (ON PILTER)/They're coming into the strotch mew, and itts
' st1l1l Sad Sack...lt's Sad Sack all the way...It's Sad
Sad Sack...Sad'Sack...Sad Sack...ond heweds. the winner -=
Fleabiscuit, N
BOTH: FLEABISCUIT!
MOORE ¢ wé&%, Jimmy, & fine partner you turned out to be. We're
| ' proke and you said we'd drink champagne out of &
slipper. Now what'!ll we do?
DURANTE;  DID YOU EVER DRINK SASPARILLA OUT OF AN OLD SNEAKER.
Musid: (PLAY OFF) | .

(APPLAUSE)

IS5 pgpr.
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M3SIC gQUICK FANFARE) - <
MOS&HAN} Thanks to the Yanks of the weekl! Tonight we salute
Second Lieutenant George F. Kerchner of Baltimore, winner
of the Distinguished Service Cross for extraordinary
heroism in the first wave of invasion landings. In your
honor, Lieutenant Kerchner; the makers of Camels are
sending to our fighters overseas four hundred
thousand Camel cigarettes,
MUSIC: (FANFARE) é'o/
(APPLAUSE) |
PETRIE: Esch of the three Camel shows honors & Yank .
of the Week, sends feur hundred thousand Camel
clgarettes overseas...a total of more than a miliion
Camelb sent free each week., In this country, the traveling
Camel Caravens have thanked audiences of almest four
million Yanks with free shows and free Camels.
3 R\ HESTRA ¢

( INTRODUCTION TO"WHO WILL BE WITH YOU")

P
5

[
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DURANTE: 447, WHO WILL BE WITH YOU WHEN WE'RE FAR AWAY....WHEN WE'RE..
LET ME HEAR THAT HIGH NOTE, MAESTRO,...WHAT A NOTE}

MOORE: &an exquisite note, Mr, Duranto.
DURANTE: A BEA TJFUL L, MR MOORE, BUT THE PROGI IS RUNNI "
} nd <elin e "Two NS

UﬂTu ,//WE ffYE:NOrTIMﬁ‘@OﬁGHééﬁ :COULD YOU SAY GOODNIGHT
JN a FLW WELL CHOSEN WORDS .,

MOORE: Well if we're in a hurry I cen merely say that it has
been sn unbounded pleasure, privilege and thrili for me
to have shared'the pbdium with you for the mutual
t1 61 Iablcn, edification, and all around well being of the
splondid assemblage whioh has foregathered on these
premises this evening to lend us ;hair encouragement,
applause and noighborly good feeling;

NURANTE: THAT'S MY BOY WHO 8AID THAT.

ORCHESTRA: __ (PLAY OFF)

MOORE: Good night, Mr. Durante,.
“JURANTE: GOOD NIGHT, MR, MOORE,
BOTH : GOOD NIGHT, EVERYBODY. (FOLKS)
ORCHESTHA : (UP &ND OUT)

(APPLAUSE)

2168 ¥S¥1S
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DURANTE :
BOTH:

ORCHESTRA:
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Camel hroadcasts go out to the United States three

times a week, arec sent and shortwaved to our men overseas,

and to South America. Listen Mondey to Bob Hawk 1n

"Thanks to the Yaﬁks“, next Thursday, to Harry Bavoy:

and next Friday listen to Georgia Gibbs, Roy Bargy

and his Orchestra, yours truly, Howard Petrie..

Andg Garry Moore.

AND JIMMY DURANTE,

IN PEREON,

( LPPLAUSE)

_(THAME UP....FADE FOR)

5 .
PETRIE: qu/And remember....try Camels on your throat and your

_ONCHESTRA:

taste, Ses for yourself how Camel's mildness, coolness,
and flaver click with you. ‘}7z//
(THRME UP)

_(APPLAUSE)

(BOARD FADE)

(SWITCH TO STUDIO FIVE FOR HITCH HIKE)
(ADDIT1ONAL CLOSING IF CUED BY PHIL COHAN)

£ISS H5pIg
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v
QKWe hope you'li listen next Friday night at this time

for ancther Camel Program with Jimmy Durante,
Garry Moore, Georgia Gibbs and Roy Bargy and his
Orchestra, This is Howard Petrie saying good nlght

FEIBEIE:

for all the gang. -
48
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3
M

(IN STUDIO FIVE) . |
ANNCR: Here's a very short, short story. Boy meet sgirl.,
Girl's cute. Boy's manly - really he-man even to
the pipe in his meuth. Girl likes that. Boy lights
pipe. Oh, oh! Not so good. Garl sniffs - unappreciatively.
Her eyos say "aye" to that pipe - her nose says "no"{
to the tebacce that's in it. The moral of the stery is
Get P.A. young man. P.A. stands fer Prince Albert and
for Plpe Appeal both} Prince Albert, the grand tasting,
rich, mild, no blte treated, cryp cut tobacco that's
smoked in more pipes than any other tobacco in the whole
world! 271"/
Tomorrow -~ Saturday night = be sure to listen to
Prince Albert's Grand Ole Opry -~ fer nearly nineteen
years bringing the roal, autheritative American folk
mueic and fun te Southern radio audiences.. And now
broadcast coast te coast. Remember Grand Oli/opry every
~ Seturdey night on another notwerk. y,
ANNCR: This is CBS..the COLUMBIA...BROADCASTING SYSTEM - 1
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