(REVISED) AS
WILLIAM ESTY COMPANY BROADC AQT

—
CAMEL CIGARELTES

"THE CAMEL PROGRAM"

CBS NEI'WORK PROGRAM #7U4
FRIDAY, AUGUST 18, 1944 7:00 =~ 7:30 PM, PWT

GARRY MOORE
JIMMY DURANTE
GHORGIA GIBBS
HOWARD PETRIE
ROY BARGY
EINIA ALIMAN
JOE KEARNS
PAT MCGEEHAN
FRED SHIELDS
DIRECTORe s oo e s00eee PHIL COHAN

9295 ¥S¥1S




"THE CA.SL PROGRAM"
PROGRAM #74

o
a0

FRIDAY, AUGUST 18, 1944 7:00 - 7:30 P,M, PWT

CUE:  (COLUMBIA BROADCASTING SYSTEM)
veseseesaressB0 SECONDS, 00 qss)
SOUND:  PHONE RINGS TWICE.....PHONE UP

MOORE : Hello,..This 1s Garry Moore speakingi
DURANTE: (ON FILPER) HELLO, JUNIOR.....THIS IS JIMMY,
MOORE s Jinmy Durante | Where are you?
DURKANTE: I'M IN MY VICTORY GAKDEN AND I JUST PLANTED MY POTATOES
TWENTY FEET DEEP.
MOQORE. & ‘Twenty feet deep! Jimmy, I said, twenty inches «=-
now youtll never get potatoes|
DURANTE: THE HECK WITH POTATOES «= 1 JUST STRUCK OIL}
MOORE ; Oh, no!
ORCH: (INTRODUCTION, .. SWELL UP TO FINISH)

BAND:  (CoAmMoinLnmS )

FPETRIE:  (COID) Camel Clgarettes present
Jimmy Durante and Garry Moore,
(APPLAUSE )

ORCH: (THEME FULL AND FADE FOR)
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PETRIE: Yes, 1itvs the Friday Night Camel. Show.‘.-p..Garry Moorxe,,
Jimmy Durante, Georgia Gibbs, Roy Bargy and hle
Orchestra and yours truly, Howard Petris,,,.brought to you.
by Camel, the clgarette thatve first 1ln the service
according to actual sales rocords] See If your throat
and your taste don't make Camel a firgi with you, too}
Find out for yourself!

MUS IC (our)

PETRIE: Ag you know, friends, everything in radio is done with
a twist of the wrist, And with that thought in mind,
I present now that harxdsomea; talented young man who Is
standing behind me - twisting my wrist - Garry Moore,
(APPIAUSE)
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Well - thank yov{ {foward Petrie, and g@od evening,

Aete
ladies and gentlemen, To those of yog/in thg/s%zimz/l

;L/

say greetings =-- And to everybody listening 1g/I say

LO

Oh, now wayéﬂ y do you hafta yell so loud?
That's for people with small radios,...,You think I'm
kidding? We've got a midget radio home that's so small
when we tune in John's Other Wife, all ngggt is John, ¢%+#
But in any event, it is nice to welcome our friends again
for another half hour with our 1little troupe of super
intellectnals, ‘%ﬁ

Oh, Mr. Moorel....Mr. Nbore;’/vae got the FUNNIEST

? r 1o tell yo%J....

un 1‘94» Lm O Eteﬂw;

AUGHS )

‘&14[///144//

.f .
men, “theytveumleashed a new secre
Oh, Mr. Moore, I've got the most wonderful riddles...
What is the difference between a clvilian, a sailor and
the United States Fleet?

Well, a civilian is weak and scrawny, and a sailor 1s

Well when does the fleet come in?

MOORE ¢

(LOUD) HRL,
PETRIE :
MOORE ¢
EIVIA:
MOORE ¢

weapon!
ELVIA:
MIORE ¢ I dunno,
BLVIA:

strong and brawny.
MOORE
ELVIA: Soon, I hope !
SOUND ; DOOK SLAM
MOCRE :

(4]
. ~
[
Hey wailt a minute,.,..(DOOR OPENS) Young lady.. --Come o
Annr ‘ g
bacl;/ here, 2 Al &
| by
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MOORE: Yos - 1}11&13{8-?»&&& my -wifg telds -med,vBut-donit.be-
tw LypeWoan S € e -
dis ooumged,/qny«dea:z ourre just staxting on the road
o life, ‘
EINIA: On, yeah?,....I've been on the road of life so long the

«  OPA Kkoep king me YIs this trip necossary"$
W G 0500 jji.iwméf (}W/

> / 2
MOORE: ° /Wezal.w:{»f—j ?t-can't belleve #t,,7How old gye you?

BIVIA: I\ﬂ@é{age 1s my scoret,
MOORE; y1 Haven't you kept it a long timel.....
EIVIA: Oh tell me about you, Mr, Moore? Did you have any
trouble gotting married?
> denr carl
MOORE: h/ doti't speak of it, Wny, every ovening I go back

and thunb through my book of girls who sald no to me,...
Yos, thore I sit - thumbing my no'e.

EIVIA: Mr, Moore, youtve given me courage, I'll .leave you how,
and maybe I can get another offer of marriage,

MOORE: Another?{; Then yourve already had one?

EINIA: Yes, Ho was a sallor in one of those tight-fitting

uniforms, But just as he was leaning over to propose
to me, there was a ripping sourd,
MOORE %‘4” Did he go on with hils proposal?

EWVIA: ) No, Ho had to back out./ ,
MOORE: Mi-ﬁﬁ'é’*f,..Weli%é; then, (;'And as you search for a little

homo of your very own, remember the old poem -~ "There
was an old lady who lived in a ghoe, At least she had \_
someplace to live,.,.Have you?" And with that problem
setiled --

ORCHESTRA:  (DURANJE_INTRODUGTIQN)
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MOORE ¢

DURANTE ¢

PETRIE :
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«..v.let us present that prominent problem child, the
one and only - Jimmy Durante - in per'sonj

YOU GOTTA START OFF EACH DAY WITH A SONG...EVEN WHEN
THINGS GO WRONG,..YOU'LL FEEL BETTER YOU'LL EVEN LOOK
BETTER, | | |

Telegram) Telégram for James Durante,

THANK YOU, BOY, AND HERE'S A NICKEL TIP,

I USUALLY GIVE A DIM¢ BUT I'M TRYING 70 FIGHT INFLATION,

JUNIOR, THTS IS SERIOUS =~IT'S A COMMUNE-AKAY FROM
ETSENHOWEK AND IT'S GOT ME IN A DILEMMJA L. YOU KNOW MY /..
-4 ~ate LA £ ARE 1e

COCKER SPANIEL (THE ONE THAT'S IN THE VAGS )/-.;.;WELL
HE WAS JUST PUI' IN THE GUARD HOUSKE FOR THIRTY DAYS IR

Your cocker spaniel went A~W-0-IL? Rk
P )ﬂf’ff— bl flene - ¢”"“%" A

YEAH, "ABSENT W THOUT VA ;EASH;"//. . /v (FROM NOW ON HI!
BE CONFINED TO THE POST{). ,8UT THAT'S NEITHER SEVEN NOR
UPl,....T WAS AT HOME LAST NTGHT READING A FASCTNATING
BOOK, AS A MATTER OF FACT I COULDN'T PUP IT DOWN...
(IT WAS_PRTNTED ON FLYPAIER ). ... WHE T

% on g v 1122) %,VYH'N.I GOT A CALL FROM
WASHTNGTON .-/ IT WAS CHESTER @ BOWIES, HWAD OF THE ,

DURANTE ¢
SOUND ¢ OPENING ENVELOPE
DURANTE

GOING A.W,0.L1
MOORE ¢
DURANTE ;

O.P.AY
MOORE

What was his problem this time?

Ig
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DURANTE

MOORE: ¢
DURANTE :

MOORE ¢
DUKANTE 3

MOORE ¢
DURANTE ¢

MOORE 3
DURANTE ¢

UPHE CAMEL PROGRAM! =6~
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THE PRICE OF WOMEN 1S STOCKINGS;{ WOMEN ARE COMPLAINING
THAT THEY'RE MUCH TOO HIGH...SO AFTER STUDYING THE

PROBIEM, I TOLD WASHINGTON "PHERE 'S ONLY ONE WAY

TO GET WOMEN'S STOCKINGS TO TAKE A DROP,M

How is that?

2 A; { h«//

CUI THETR GARTERS | (9/ FORBUNABSLY THE 0.P.A, AND ME
- AR -

DIDN'T SEE EYE TO NOSE ON THAT / BUF THAT!S THE

CONDITIONS Tt PR‘*IVA RER

s sl A

T take it/ yow and Wq/shington are threowsh; ju

WHY INDUBITABLY NO} HARDLY D 1 FINISHED CHATTING WITH

P4 d o’
CHESTER WHEN I GOT ANOTHER CALT./FROM THE HEAD OF THE

WASHINGTON MUSEUM OI* ART,

Arec you kidding?

I WAS NEVER MOKE SERIOUS IN YOUR LIFE - WHY THE MUSEUM
OF ART COMMISSIONED ME TO MAKE A PATNTING CALLED
"GIRLS FROLICKING IN THE OCEAN", SO I HIRED TWELVE
GOREGEOUS MOTELS AND FOR THREE WEEKS THEY P_OSED FOR ME
WIEARING NOTHING BUT SARONGS .. AFTER }’é‘ 'l‘HF PICTURE
FINISHED T %RGU@HT IT TO. THE MUSEUM AND SAID:
"GENTLEMEN, HERE'S YOUR PAINTING - GIRLS FROLICKING IN
THE OCEAN",,...BUT THEY THREW M OUT.

Why ?

T FORGOT TO PATNT THE OCEAN.:

€895 gy
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Ah, Jimmy, I'm g0 glad you haven't neglected your

I'M GLAD THAT YOU'RE GLAD, MR, MOORE, ééﬂ PIRST,
IAST AND AIWAYS T'M A GENTLEMEN OF CUMPUMJ......

MOORE ¢

cultural career,
DURANTEs -
ORCHESTRA ¢ (PATRON OF THE ARTS)
DURANTE:

SEEKING MY FAVORITE DIVERSION IAST NIGHT, AND FLE‘LING);
IN THE PINK,

I STEPS INTO MY PLUSH UPHOISTERED HANSON,

WITH MY TWO FOOTMEN COMMANDING TIIE POOP DECK

AND MY ARABIAN STEEDS GOING AT/GLNm: TROT |

WE APPROACHES THE THEATRE MARQUEE AND WHAT HAPPENS?
THE RED CARPEI IS ROLLED OUI MY TWO FOOTMEN DESOEND
FROM THE POOPDECK,

THEY OPEN THE DOOR AND I STEPS OUl..,..(CRASH)
IOOKING UP FROM THE GUITER, I SAYS |

WHO TOLD YOU TO REMOVE THE RUNNING BOARD?

PICKING MYSEIF UP AND IGNORING THE STARES OF THE

HOX POLOO,

I MAKES MY ENTRANCE GALIANTLY INIO THE DIAMOND HORSE
SHOE,

REMOVING MY TOP HAT, MY NYLON GLOVES, MY SKUNK MUFFIER,
AND MY PATENT |

LEATHER GALOSHES WITH THE NEON BULTONS,

I LOOKS AROUND MRS, VAN SCHUYIER IS WHISPERING TO

MES, MURRAY HILLq o,

MRS, MURRAY HILL IS WHISPERING T0 MRS, SUSQUEHANNA, ,,AND
WHAT ARE THEY SAYING? |

(CHORD) Is I A BIRD? IS II A PIANE? 15 IT SUPERMAN?

NOyoos T3 A BUMg
(CONI’INUI*ZD)

€€9S8 PSV1IS




DURANTE;
(Conta}

CHORUS 3

"OHE GAMEL PROGRAM" -
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YOU SEE A VICIOUS RUMOR vé HEEN GIRCULATHD, JUST BECAUSE
1 work?Iy A saLoow, | |
THEY SAY I'M NOT FIT TO MINGLE IN ANY OTHER CIRCLE,
THAT 'S RIDICULOUS; NIGHICIUBS IS JUST THE MR, ‘HYDE
PART OF ME,
YOU HAVE YHI' T0 MEEY THE DOCTOR JERKYL,
YES, I'M DURANTE THE PATRON OF THE ARIS,
AN OPERA CRITIC AND A MAN OF PARIS.,
IAST WERK I WENT TO THE OPERA I LOVED ID ALL BUD ONE
SCENE, s
THAT ¥S WHERE THE THIEER Iwmnmyé&n SOPRANO SINGS TO
THE BARITONE, SHE SINGS
TAKE ME IN YOUR ARMS AND HOID ME CLOSE,..
WHY 70 HOL) HER CLOSE THE BUM!D HNAVE TO BE CURVED LIKE 4
BANANAY
THOSE OPERA LOVERS ALL RAVE AT HANDEL'S LARGO,
WHY I'VE HEARD BEITER MUSIC WRIMTEN BY UMBRIAGO,
NOW WHAT I SAY MAY SOUND ABSURD, BUT BELIEVE ME IT'S TRUE
I'VE SEEN EVERY OPERA AND I'LL NAME THEM FOR YOU
TALES OF THE VIENNA ROLLS MADAM BUITERMILK THE SEXTEITE

FROM LECHEE NUIS - e,
: ) -
;?n) THE QUARTEITE FROM RIGOR MORI'IS, (#-GOULD-8G-ON-

LVt YWk ey
dor-pAYS) [
I GOACH SOPRANGS AND TENORS IN THEIR PARIS,

CAUSE I'M DURANIE THE PATRON OF THE ARIS,




PATTER:
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NOW JUST THE OTHER DAY THEY HELD & MEETING AT THE

MATROPOL1TAN IN THE CELLAR.,..

THEY ©AID, "JIMMY WE'RE IN A HOLE YOU GOTTA HELP US out",
STEPPING UP ON A SOAP BOX (LEFT OVER FROM LA BOHEEM)

1 salD "GENTLEMEN, LET'S ANALYZE THIS .o |
NOW T4KEE ROMEO AND JULIET, ROMEO HAS TO LEAVE JULIETG 4wy
BUT DOLS HE SAY SHOO SHOO BABY? NO, IN OPERA HE SAYS
(OPiERATIC CHORD)

I HAVE BUT A MOMENT TO SPEND WITH YOU.

A MOMENT MY DEAR TO SPEND WITH YOU,

A MOMENT TO SPEND, A MOMENT TO SPEND,

A MOMENT, A MOMENT, A MOMI!N’I‘, & MOMENT, A MOMENT, A MOMENT,
A MOMENT, A MOMENT ...,

HE'S GOT ONE MOMENT TO SPEND AND HE!S TAKING THREE HOURS
T0 TELL HER ABOUT IT,

WY THE GUY'S MAKING A FEDERAL CASE OUT OF IT,.,THEN SHE
SAYS 1 Wil GIVE YOU A KISS, MY LOVE .., A BURNING KISS
UPON THE LIPS, |

4 BURNING,KI1SS, A KISS, A KISS,

UPON THi LIPS A BURNING KISS,

A KIS vees b KISS Joes A KISS ... & KISS,

UPON THE LIPS A BUBNIN KIbS' ‘

BY TH&E TIME THV/)M READY TO KISS HER THE FIR]*J/S OUT!
FaCING THE COMMITTEE, I SAID THERE'S ONLY ON& whY TO SAVE
THL OPuhiie., |
GAT YOURSELF NEW LYRICS THAT HAVE CLASS AND PROPRIETY,
LIKE MR, MILKMAN KEEP THOSE BOTTLES QUI]L‘I‘I’EX.

THEY ALL GAVE THANKS FROM THE BOTTOM OF THEIR HEARTS, >

S
70 DURANTE, THE PATRON OF THE ARTS A CONNOISEWER = o
DURANTL TéE PARTON OF THE ARTS, o
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3 By 4 44’/‘1/ e .
MOORE:; C;%%.thc realm of fantasy Durante rules supreme but for

PETRIE:

cold facte, let's talk cold turkey with Howard Potylo ==

Yes, 1t's sad but true that occasionally when you ask

for Camels your storokeeper will say, "Sorry, but I'm out

of Camels just now", Well, you can imaginé how many

Camels ere needed overseas; From Normandy to Noumea that

full rich Lamel flavor and that swéll miLdneSs are

helping to make a lot of rugged moments a Littlo easler for
our fighting men -- and you wouldn't wanh to change that, s
would you? But,...keep on asking for Camels, because that

mlidness and flavor make Camels worth asking for ggg;g!

ORCHESTRA: (C A M E L 8)

PETRIE:

Cemels, The cigarette of costlier tobaccos.

ORCHESTRA: (INTORODU(,T.[ON o "MY MOTHER TOLD M‘D")

PETRIE:

Roy Barpgy and the Orchestra now in a Roy Bargy ‘arrangement
of "My Mother Told Me"

ORCHESTRA: (MY_MOTHIER TOLD ME)

(APPLAVEIE)

€96 ¥SVIS
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DURANTE : AND THAT WAS ROY BARGY PLAYING A HIT TUNE FROM "TWO
GIRLS AND A SAILOR" STARRING JIMMIE DURANTE AND
TWENTY-SIX OTHER STARS WHOSE NAMES ESCAPE Mt AT THL
MOMENT, BUT NOW, LET US CANTER TO THE CAMEL CULTURE
CORNER AND CONSULT MR. GARRY MOOKI:?

MOORE ; Thank you, James, i%ﬁﬁ're Just in time for a sad, sad
story from true life., The simpl¥-story of & simple
character, A character named Sylvester,

DURANTE : T SHALL PUl A CIQOTHES=PIN ON MY NOSE, AND LISTEN
SMEBLI~BOUND

ORCHESTRA : (SONGS MY MOTHER )

MOORE 3 Well, I thought you ought to know about Sylvester, When
he was born he wagfﬁright, bright pink all over, But
this didn't surprise hi ot er | fgﬁLSylvester was a

» N
salmon,.,, And in due ti //tw grew and his mother began
to think about his eduvcation, So she enrolled him in
a school of salmon,,.,,and my, but he was happy. Every
day he brought his teacher an apple,.. but he was a
selfish little fellow -- he aiways ate the worm.,..
Yes, he was carefree and happy...But on his d1ghtoen
(CONTINUED ) birthday,
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MOORKE ¢ He swam around the edge of a garbage scow (IDEA CHOKD

(CONT'D) )
HOLQl_and came face to face with beautiful’
Susannah Salmon -~ the hook-~up girl of the Columbia
River...at last Sylvester was struck by love,’

SOUND:  SLAP

KEARNS @ OWWWWW |

MOORE:  Yes = Lo vito obieect.

ORCH: (JUST A COTTAGE SMALL)

MOORE ¢ It was 1on;?;££wo weeks they were married,..but sad to

| say, Susannah was not the marrying type.’ Hardly a

month had gone by before she met & handsome mackeral,
And what a nobel creature HE was, He was CRAZY about
Sunday School,,,.In fact he went to Sunday school
seven days a week,,,,Holy Mackerall,,,.and 1mned1a£e1y
Susannah thought of a plot to do away with Sylvester,'
She started to nag at him constantly,

ELVIA: Sylvester, youtre a failurel We've been married three
months and what have we got to show for 1t? Nothing}l
You're still a poor fish,

KEARNS:  But Susannah;,

EIVIA: &4.]'m tired of day after day sweating under a cold rivér,

KKARNS :

But, darling, what can I do?

898 HCHIg
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/iy's Spring! Go up the river ané(Spawn!

ELVIA: what can you do?

KEARNS:  Spawn?...Mg? But Susannah, it's the LADY figh who's
gupposed to -

ELVIA:  Ye Gods and little fishes! Must I do EVERYTHING!,..You

| go up thet river and spawn, or I'm leaving youl

KEARNS:  (DZTSRMINED) ... ALl right! I'l1l do it! I'L1 go up the
river and spawn or my name ain't Sylvester Saluon}

ORCHESTRA: (OMINOUS KWVENTS MUSIC)

MOORE: And os Sylvester swam off up-stream, Susannah smiled an
evil smile.,.Because she knew that once a Salmon goes up the
river ho never comes back! She knew that after a salmon
spawns, he dles!,...50 she went to hor handsome mackeral
friend and told him that they could be married,,.And as
the minister was about to pronounce them fish and wife,
she looked over her shoulder, and thore comlng around the
bend wag --

OKCHESTRA: (CUT MUSIC:) L.

MOORIZ: Could 1t be?.., . It couldn'?/but i1t wasls... It was
Sy lvesten!

OKCHESTRA: (TA-DA!)

KEARNS H'lo.

FBVIA: Sylyester -- you're back! You didn't spawn!

KEARNS: Oh, yes 1 did,..I daid just what the other salmon did...
I sat on an egg.

R1VIA; But after a salmon sits on an egg he's supposed to dlie!l
Vhy didn't you die?

KEARNS: 1 did. §

BLVIA; You sat on the egg and you died? Then why are you ‘f

§

sti1ll alive?
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KEARNS: 'Couse 1t was an Easter egg, and I dyed it purplel...
NYAALALD
ORCHESTRA: (SOUL SHAKER)

Riaay bl -
MOORE: and 89[t1 moral of our story is, "Tho next time you order

a hard-boiled egg and it smells from fish -- don't
worry -- Sylvester's been spawning again',

_ ORCHESTRA; (PLAYOFF)

it ppien ol
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(START GIBBS INTRODUCTION)

But next on the aggendé is her

An old but Lucious lyric, Garry called "Sweet and . Lovely"

ORCH:
MOORE & Thank you, my friends,
Nibbs, Miss Gibbs,...What'll it be, Georgla?
GIBBS @
eeo ..8nd I like to sing it like this:
GTBBS ("SWEET AND LOVELY")

(APPLAUSE)
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DURANTE: B0, Mist GIBBS,/ IT! OMPOSi&lONS LI i THAT THAT. MAKE
ME PROUD T0 CALL MYSELF A COMPOSER,.

MOORE: after all, James, there's rcally no reason why you
snouldn't be a composer., You'vo got e brow lLike
Beasthoven's, eyos llko Mozart's and ears like Handel's..

DURANTE: FREDZRICK HANDEL'S?

MOORE: No, jug handles (HA HA HA )

DURANTE: (HA HA HA) 1 WOULDN'T SAY THAT IF I WAS YOU, STRANGER, 4
Iqus 9ty e&f«m A FRUED, IF YOU DON'T THINK 1M
A COMPOSER thRB Aﬁﬁ THE LATEST LYRICS OF MY SYMPHONY..;

LISTEN,,s CeA-M-E-L-S,

}s OWN T0_CAR-ACK-KUS
ﬁém ',uz)bf SE cos» AFR TOMBACCAS (ISN'T THAT REDUNDENT)

MOORE; iy nﬁﬂt great muslc comes out of that Durante throat,

PETRIE: We1l, Gerry, have you ever looked In a modical book and
scen the diagramatic drawing of the human throat? Quite a
wonderful, delicate mechanism, isn't 1t%

DURANTE: YsH, AND IN-TRIC~ATE T0O0,

PEWRIE:)M%ThaUé why we arc sgylng to you, "Try Ceamels on your Throat,
See for yourself if the mildness and coolness of Camel's
matchless blend of costlier tobaccos don't make your throat
say, "That's swell, chief"., After all, it's your throat
that knows what cigarette is best for you.

MOORE: He means yog} You, James,

DURANTE: YES, AND UMBRIAGO, TOO,

PETRIE:  And Camel's flavor? Well, bring me that dictionary and got
out the adjectives, That full, rich,mellowness,.well, you
just better try that for yourself too.

ORCHESTRA: (C A M I L &)
PETRIE:  Cemels! You'll like 'enm,
ORCHESTRA: ( PLLYOFF)

I¥95 $SH1g
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DURANTE: AND NOW THE FKIDAY NIGHT CAMEL SHOW BRINGS YOU A DRAMA
OF CRIME AND PUNISHMENT,,.,ENTITLED:

MOORE : "They put the Convict in Solitary Confinement With
Nothing But Bread and Water on His Stomach" or "“Gee Whiz
That Tickles!,

DURANTE: THAT'S MY BOY WHO SAID THAT! HE!'S VERY UNPREDICTABIE,

MOORE 3 Well, Jimmy, in tonight's play you and 1 are wardens in
a big penitentiary, Iet's not waste any time, Welre
off to the prison, Post Haste,

DURANTE: YOU HASTE,...AND I'LL, POST,

MUS IC (BRIDGE)

SOUND:A TELEPHONE RINGS..:PHONE UP

MOORE: ﬁelib, Durante ~- Moore Prison, Warden Moore speaking,

MAN : (FILTER) Mr, Moore, I think IIm going to be murdered,
My wife is walking toward me with a dirty look and a
gun in her hand,

Gprd beantrnd, mhan

MOORE ¢ We;ﬁﬁ hurry uﬁ and tell me where you live?

MAN ; On Nottinghamshire Boulevard,..N O T T I N .,...

SOWD; __ PISTORL SHOT

MOORE 1 Too bad, if he lived on Vine Street, we might have
saved him,

SOUND: . PHONE DOWN

S * 7

MOORE : < /Everyvody has_ their trovbles.

SOUND

_DOOR_SLAM




DURANTE:

MOORE:
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JUNIOh, PULL UP A SOLITARY AND PARK YOUR CONFINEMEANT,

H CHETLLTRAS TROKR.
Y
What ?mp Sg’%Yléd?

WHAT

DURANTE: /.[ JULT [.kKED A JRUSTY IF HE CLFA%MY OFf'4Cri, AND HE SAID:

MOORE:;

DURANTE:

MOORE::

DURANTE:

MOOHE:

DURANTE:

MOORE;

A 4 . ot
/nlfayou have to do, Jmmy, is put on the past,

Hreto G426
WaKDEH, YOUR pF‘F‘lOE I8 SPOTLESS. /THE FLOORS AKI SO CLEAN,

YOU CAN EAT OFF THEM, .. ,BUT I'LL NEVER TRUST THAT TRUSTY AGAINV
What happenod?

RIGHT IN THE MIDDLE OF BREAKFAST SOME WISHGUY CAME IN AND
VXD MY BGGS!  (YOU COULD HAVE KNOCKED M3 OVER WITH

FIBBER MCGEE AND MOLLY)

Well, Jnmmy, wh

/h«) AT
vest, / lg 's txw 1t ouL and see if it works.

OKAY,

lx.;ou were gone, I bought a bullet proof

PUT ON THi VEST,

| Now stond ogainst the wall,

DURANTE: JEGRINST THE WALL,

Now 1'])1 s#tand hore and shoot this machine gun at you,
(MY BOY IS A WONDEKFUL ORGANIZER),

Now Jimmy, you're nolt afraid, ere you, l've alrcady tested

He caught me with my feathers down,

1'm going stir crazy..you can't let me go stir crazy..Pleasc,
you just can't let me go stir crazy!l

MOORE:
DURANTE: YOU SHOOT &T ME?
MOORE:
thise vest on a chlcken,
DURANTE; HOW WAS JT?
MOORIEs Delicious!
DURANTE:
SOUND; - DOOR SLAM
PETRII:
MOOKRE: oay, Who are you?
PETRIE; Oh, just a little teaspoon!
$OUND. DOOR SLAM
DURANTE:

NOw THERE'S A GUY WHO'LL NAVER WIN FRIENDS AND INFLUENCE
PHOPL .
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MOORE: Jimmy, never mind him, we've just recelved a new batch
of tough prisoners,., We'd better go down to the mess
hall and have a talk with those guys,

SOUND: DOOR OPENS.,,RATTLING OF TIN CUPS AND SILVERWEAR IN
RHYTHM, |

VOICES: (IN CHORUS) WE WON'T EAT THIS TRASH! WHE WON'T EAT TH1S
TRASH!

DURANTE:

MOORE: QUIET!

KEARNS:  (TOUGH) We're fed up with this dirty mess hall,..dirty
napking, dirty silverweare, dirty dishes,

MOORt:: Well, as spokesman, what do you suggest?

KEARNS:  (SINGS) SUPER SUDS, SUPER SUDS, LOTS MORE SUDS WITH
o ’&1\ SU U U U UUDDS!

DURANTE: 3 S 1t'M WARNING YOU GUYS, STAND WHERE YOU ARE OR I'LL
PULL THE TRIGGER ON THIS SHOT GUN,

SO0UND: GUN SHOT, .BODY FALL

DURANTE: NOow ]SON”.P NOBODY MOVE TILL I PICK MYSELF UP,-

PITRIE:  Look here Warden Moore, we've stood enough of you,
now beat it out of here, or I'1L push this grapefruit
in your face. | _

MOQRE: You Wbuldn't dare push a grapefruit in rriy' face..

_ECUND:  LOUD SQUASH

MOORE: Wods, 0&01 E_‘ A,/]L}:i sba /Z}d there, Jimmy PASS THZE SUGAR!

I'RANTE: J UNIOR, /\9&% BETTER GET BAC TO ‘]‘HL OFFJCE. WT‘ RE
(,DL()MLTJ Nfi g‘H}* NEW COMMISSIONER,

MGCRE: /Ths}b Jw right, Jimmy ~-- let's go,.

_.S0UND: DOOR BLAM

S%9S8 ¥S9%TS




"THE CAMEL PROGRAM" ~22-
8/18/44 (REVISED)

MOORY:; Trouble, trouble, trouble,

ALLMAN:  Ah, there you are, Gontiocmen,,...I'm the new Commissloner
of Prisons, My name is Miss Stumph,

MOORE: Well isn't that fine,

DURANTE: WAIT A MINUTE, MISS STUMPFF ,,. 1 DON'T BELIEVE THEY'D
MAKE & WOMAN COMMISSIONER OF PRISONS,

ALIMAN:  &nd why not? '

DURANTE: "CAUSE WHOKVER HEARD OF A WOMAN THAT WOULD LET A MAN
FINISH &4 SENTENCE, . (HA HA..%RANTE, YOU!RE A CHARACTER!)

ALLMAN: /@ ju;tvmifnessed that riot in the mess hall, And let me

You know the old saying -=- & new broom sweoops clean,
MOORE: well, you oughta know, you've ridden plenty of them,
ALLMAN: I've stcod enough, gentlemen, If I hear of any further
tnefficiency around her{ 1 shall have to ask you to
turn in your rubber hose, Good day.
SOUND: DOOR SLAM
DURANTE: FROM NOW ON, JUNIOR, WE'LL HAVE 70 WATCH OUR STEP,
SOUND: BELLS CLANGING, »
MOORI: Itt's too late; Jimmy, That's the alarm. A prisoner heas

escaped.,
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PETRIE:

DURANTE; YEAH, AND IF WE DON'T CATCH HIM, WE LOSE OUR JOBS,
I'LL START THE SQUAD CAR.

MOORE s Fine, ané I'1ll put the fenders on,

DURANTE: - WAIT A MINUTE, JUNIOR, I NEVER HEARD OF A CAR WHERE THE
FENDERS COME ]

MOORK s You havon't/égL@d«ég;éggggonn&ééiiﬁg, have you James?

SOUND ¢ MOTOR UP

MUSIC: (BRIDGI)

MOORE s WSil, Jimmy, I'm afrald we'lve lost killer Hogan.
There's a fork in the road, and we don't know which way
he went.,

bﬁﬁAﬁTE: DON! T WORRY, JUNIOR, I LL PUT MY NOSh TO THh GROUND LIKE
A BLOODHOUND AND SNIFF, (SNIFF)

MOORI:s Well, whal did you plck up?

KWURANTE W GOPHbRS AND A CHIPMUNK,

‘SOUND:' MOTdKu%P ANDjMPUTTFRING.

MOOREs Jimmy, we'ro running out of gas. Look at théléauge. I

DURANTE: WHAT IS Tgb HEDLE P N’l‘IN? 0 g -

M OR}‘,. gas station/...ﬁ&%& let!s star wa‘lking, :

MUS 10 : d) (I;I;fl;éE /

DURAvﬁi- ?ﬁNIOR, WE VE ,BEEN WALKING FOR HOURS AND HOURS,

MOORE f&iﬁﬁ how mazlwﬁiﬂa% do you think we've walked,

DURANTE I DUNNO..,,BUT WHEN WE STARTED I HAD FEET}

MOORE Look, there's a shack up ahead., Let's knock on the
door and see if we can get any information,

SOUND: KNOCK, "

Yeah.,....Whaddaya want?
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DURANTE:

MOORIK ¢
PETRIE:
MOORK:

PETRLE:
MOORE:
DURANTE::

PRTRIE:

MOORE?
PETRIE:
DURANTE ¢
MUSIC:

"IHE CAMEL PROGRAM" <24~
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IS THAT KILLER HOGAN OR DO MY EARS RECEIVE ME,
Come on out, Killer, we've got you covored,
You can't scare me.
oh, no. Listen Killer, I've got an itchy finger and
my hand just naturally slips to my hip.
Why?
My hipts itchy, too,

IT!'S NO USE HOGAN, YOU BETTER COME OUT, THE JIGGER 1S

UP, .
el red At
Okay, (80UND .. DOOR OPEN) I'll come ous4 byt I'm

not‘Killer Hogan, and I won't gilve my right name....
You cen't make me gilveo my right nsme,.,.I'll never give
my right name,

Well, if you're not killer Hogan, who are you?

Oh, just a silly aliast

EVERYBODY WANTS T0 GET INTO THE ACT...

( PLAYOFF)
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(QUICK FANFARE)

MCGEEHAN:

MUSIC:

Thanks to the Yanks of the Week: Tonlght we salute
Lisutenant Henry Paul Zary, of New York, He shot down
two Messerschmlitts out of the three he was attacking...
and ren out of smmunition, But....he started his dive on
the third, causing the German to turn sharply, stell,

and then go crashling to earth. In your honor,

Lieutenant Zary, the makers of Camels arc scending to our
fighters overseas four hundrod thousand Camel clgarettes.

(FANFARE)

PETRIE:

ORCHESTRA:

(APPLAUSE)

Each of the three Camel shows honors o Yank of the Week,
by sending free~-four hundred thousand Camel clgarettes
OVErSBaS..ss8 total of more than a million Camels sent
free sach week, In this country, the Camel Caravans
traveling from camp to camp .nave thanked audiences of
almost four million Yanks with .froc shows and free
Camels.

(THEME, )
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Camel broadcasts go out to the United States throe

times a week, are sent and shortwaved to our men overseas,

taste. See for yourself how Camel's mildness, coolness

PETRIE:
and to South America., Listen Monday to Bob Hawk 1n
"phanks to the Yanks"; Thursday, to Harry Savoy; and
next Friday listen to Gsorgls Gibbs, Roy Bargy and hils
orchestrea, yours truly, e p %[ué

MOORI ¢ And Garry MOOY&....

DURANTE: AND JIMMY DURANTE,

BPTH ¢ N PERSON.

Q&V‘ﬂ/ﬁ/&" %/)4 u{f/’l /'/%2
(APPLAUSE)

"ORCHESTRA:  (THEME UP.....FADE FOR:)

PETRIE: And roemember,...try Camels on your throat and your
and flavor click with you.

ORCHESTRA: (THEME UP)

(APPLAUSE)

(SWITCH TO STUDIO FIVE FOR HITCH HIKE)
(ADDITIONAL CLOSING IF CUED BY PHIL COHAN)
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Fifty is Thrifty! You betl....Fifty is Thriftyl....

those just about fifty grand pipefuls waltling for you |
in the blg red two-ounce package of Prince Albert Smoking
Tobacco, And evory one of the fifty rich in flavor,
mild, fragrant,'and tongue gentle. And besldes,

Prince Albert is crimp cut to pack firm, draw easy, and
burn evenly right down to the iast pleasing puff, How
about gotting started, Mister, on that thrifty fifty
right away!

Tomorrow =-- Saturday night -- be sure to listen to
Prince Albert's Grand Ole Opry --~ for nearly nlnetcon
years bringing the real, authoritative Amwrican folk
music and fdn to Southern rgdio audlencos...

And now broeadcast coast té coast. Remsmbor Grand Ole
Opry every Saturday night on another network.

This is CBS.....the COLUMBIA,...BROADCASTING SYSTEM,
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