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PHONE RINGS TWICE, . .+ PHONE UP

e
iy

SOUND:

MOORE: Hello,...this 1s Garyy Moore speakling, .

DURANTE: (ON PILPER) HELLD, JUNIOR.,,THIS IS JIMMY,

MOORE: Jimmy Durente, where ave you?

DURANTE: T'M AT HOME DOING MY HOUSECIFANING, AND I JUST
ANSWERED THE DOOR IN MY DUST CAP. AND APRON,

MOORE: Well, so what?

DURANTE: SO COME AND GET ME, THE GAS MAN IS TRYING TO NECK
MiE ON THE BACK PORCHI

ORCHESTRA: (INTRODUCT ION, o o o o SWELL UP TO FINISH) -

BAND: 22 (CAMEL 8) /

PETRIE: (coLb) Camel Clgarettes presenﬁégarry Moore and

- Jimmy Durante,
, (APPLIAUSE) |
ORCHESTRA: , _ (INTRODUCTION,yg oo SWELL UP T EINISH)

TRy
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PETRIE:

MUSIC:

"THE CAMEL PROGRAM" -2
11/17 /44

Y

Yos, 1t's the Friéa'y night Camel Show,..Jimmy Durante,
Garry Moore, Georgls Gibbs, Roy Bargy and ?i‘e
orchestra and yours truly, Howard Petrie. ;.brought to
you by Camel, the clgarette that's fi'r'st in the service
aoccording to actual sales records, See If your throat
and your taste don't make Camel a flrst with you, too.
Find out for youmel.f'.y

(our)

PETRIE:

And now for our co-star -- a young wan who looks &
groat deal like Cary Grant, exoept where Cary Grant
hae got curly hair and a straight nose, our co-star's
got streight hair and & ourdy hosel And here he i& ~-

Garry Moorel
(APPIAUSE)
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"THE CAMEL PROGRAM"
11/17 4k

Well, thank you.,.Thank you very mich, my friende,
and good evening, ladles and gentlemen,,.,,Well sir, herc

MOORE ¢
I am again - radlofs hadsomest juvenil -- or is that
juveniles |
PETRIE: Really itr's un.impbrtant.
MOORE: Thank you,..Here I am again -- radio's handsomest
unlmportant....what; are you trying to make wme say? U(C'\u/ by thod
But 1t7s nice/t o
SOUND: DOOR OPEN 7 ‘
BLVIA: Oh, there you are, Mr, Moore - YOU UNBELIEVABLE MAN....
(LAUGH) |
MOORE: Well, well, if it isn't Mps, Wurtleburtle, in the flesh.
EIVIA: In the flesh? Mr, Moore, PLEASE don't use that
expression to a lady like niysélf It isn't £1fting.
MOORE: What? The expresslon or ﬁrfe flesh? )%/: i }/{ i .Q
EIVIA: Mr. Moore, that is terribly unkind of you...l came hero
to ask you to go dancing with me tonight...
MOORE: : Danoing -- my dear little cookle - and I use the word
"Cookie" in reference to yo'ur' crummy ap‘pea:ranoe‘ .

bub-T-dontt -dance, ..l took lessons through the mail
from Arthur Murray once, but he made a mistake.,.He
: the men's,

sent me the women's steps lnstead of

- how doeq that affect your dancing?
ire histony..of -Aanoing”

RINIA: Goodness
) iits I enido lovatle
MOORE: Well, I.dunno,—-But .ia-the o 3
Arq. ALA Y
I'm the first wall-«flower/to uie tﬂe men's smoking
’ll«I
7t stay out late at

room, , ,Bosides, my dear, If/can'
night - I've just teken on some motion plcture work,

5865 poprc
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/You 11l be seelng me soon at Grauman's Chinese,



EIVIA:

MOORE:

BEIVIA:

MOORE: ¢

EIVIA:
MOORE:
RINVIA:

MOORE:

"THE CAMEIL PROGRAM" -l
11/17 /4b
Ohh - inside on the screen, yelling "Gurg hol" Or
something?

No, outeide on the street, yelling "Plenby of seats

floory"
)//i féo (,‘/)’fll}m.
Oh, so you'yre oneo of THOSE fellz:.s./( Tell me, Mr, Moore -
491l

why do you Feidmas always yell "Plenty of seats inside

ingide -- immediate seating on the maln

when you know itvs a lie,

Woll, wmy-deayr-mdeme, 1t's not always a lle, There ARE
plenty of seats inside if you get to the box-offioce
before the prlces change, |

And when do the prices change? _

Ten minutes before they open the box-offlce, . ,
But Mr, Moore] Don't you feel badly about deceiving

the publicg? /

oot silonete.
Welll -~ yesss.....¥es - I do, Sopmotimes I hatf myself,..

., b/g/h avalin i Uipc lirse. :

I look ot /s [dong -dAngs - tho/mothers, the/bablos --
tho loving couples who will never get into the balcony,
but are just doomed to stand outside, wasting their
Sen Sen....Plonty of seats", I say - then I look at
those big, trusting blood-ghot eyos - like fried eggs
(CONT INUED)

9865 ¥GP1S



MOORE:
(Contvad)

EIVIA:
MOORE:

ORCHESTRA:

"THE CAMEL PROGRAM" -5
LL/17 /4

W,

flofting in ketohup......0h, I want to tell them to go
howe, but "What if I did? The theatre would have to

close, Hollywgopd would be ruined) Famous stars would

F

( £l47 [ f'i/‘é/‘f( AP s

P P LN

I/see lana Turner dragging her poor worn frame down
the street - and she comes up to me and says, "Please

mister - I must find shelter, My feet won't hold me

be waiking the sbroots, no money for food and sheltery
0.4 :

up another minutel"...And I give her the only advice 1

know,
Whatvs that?
Plenty of seats inside! Immediate seatlng on the

main T loor,...S0 go, Mrs. Wurtleburtle, Go, and leave

4
me to my shame, jf{/

MOORE:

(SNEAK_IN DURANTE'S MUSIC) 7,
Or could 1t be that help ie at hand?,,,Tb-4wy It 1s]
The one and only - JIMMY DURANTE,...IN PERSON,

L86S ¥S¥1S
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DURGNTE: YOU'VE GOT TO START OFF EACH DAY WITH 4 SONGa.» EVEN
WHEN THINGS GO WRONG. .YOU'1L, FEEL BETTER, .,YOU'LL EVEN
LOOK BEITER, . (AHHHHHHH! WHAT A NOIE, THAT NOTE
COMRS TO YOU THROUGH THE COURTESY OF MY TWO CO-SIGNERS.,
MOORE:: &h, Jomes, 1t's good to sce you ...2Wm/9<u( ‘*ﬁéé‘“’é;““7
DURANTE ; OH RUNNING AMUC K WITH ROMANCE - CN.DOH‘LNG & FEW e
| DARDS FROM DAN CUPwi MMZ)U REMAVBER /m«(/ &MI 2oz %
ELSIE PEPPERPOO? /

MOORE ; Poppor who?
DURANTE: PEPPERPOOL
MOORE: Pepporpoo]

DURANTE: '} -~ JUST YESTERDAY MORNING,,,ELSIE AND I WENT HORSE BACK
© KIDING. VHAT AN EE-QUESTRIAN DAY WE HADY
APTER & SHORT CANTER (THAT'S EDDIE'S YOUNGES/ BROTHER)
Wi WOUND UP AT THE STABLE AND THERE I PROPOSED T0
HER. I GOT DOWN ON MY KNFES AND SAID; "DISIEL"
THEN 1 JUMPED RIGHT UP ...ONCE AGAIN I GOT DOWN
ON MY KNEES AND SAID: "LLSIE"!. &ND AGAIN I JUMPED

RIGHT UP!
MOORE: - Why did you keep jumplng up? W%;o ypu ncrvous?
DURANTE: NO, I FORGOT TO T{KE OFF SPURSV.Z. .BUT ™ «G&ﬁﬁ‘*i" ( ‘f"* J

DIDN'T PROPOSE TO HER GARRY, BECAUSE T'M AFRAID I AIN'T

IN LOVE WITH ELSIEf - | |
MOORE Jimmy, such language! "I_aiplf in love with ilsie,

You mean I gm pob in love with Elsie... He jg pok

in love with Blsle. We gre peL in love with Flsie!
DURANTIL : I SURE PICKED & LEMON DIDN'T I?



MOORE::

DURANTE :

MOORE ¢

DURANTE:

MOORE:

DURANTE:

710- ,aad(,/f) /j'“/
7/

"THE CAMEL PROGRAM" =7~

11/17 /44 r&avxsi}ﬂ)
Enough of your love life, James, iotlo-hoad now about
Durante, the statesman. 1 buppose your private
telophone to wth@Pgton has becen buzzing busily.

BUZZIN'  NOT 013013 /PID S fuis THLEPHONE TINKLE. (z71s

,BU-'ROC-.-RACY)' WHY I was 80 HIGH FALUTINY MAD I SAT THAERY

Si

7

ALL DAYWITH THE ELECTRIC FAN TURNED ON MY HEAD.
why did you have the electric fan turned on your
head?

I WAS BLOWIN' MY TOPl....BUDIS THAT'S NEITHER BASIL..

RATH NOR BONE! WHILE I'M POUTING, THE DOOR BELL

RING° &ND THERE STANDS & MESSENGER WI'J‘H A TELEGRAM FOR

FL Ve ) e,
MEL (H, THEY CAN'T GET 4LONG WLITHOUT DUMN%/ ImMs

F‘ROM HENRY KAISER AND HE WANTS ME TO CGHRIS~SIN A
SHIP UP IN SEATTIE,
That 's quite an honor, Jimmy. 'Hove you ever done

anything nautical?

[N

-

OH, I'VE HAD MY MOWNTS IN & RUMBLE SEATY (i LOVE THAT

KIND OF CARRYINGS ON) BUT GETTIN' BACK TO THE

MORE SERIOUS STUFF I PUTS ON MY BUSINESS SULT WITH

THE VENTIAN BLIND vL.s'r (I’.P WAS COVERING & BAY
m- A4 CE
WINDOW) AND I FLIES -SawaHpY: %m UP TO SEATTLE,

LND WHEN I ARRIVED AT THE SHIPYARDS, GARRY, THEY WERKE

IAUNCHING SHIPS TO THE LERT OF ME, AND BHIPS TO THE
RIGHT OF ME!

Sﬁrg



'PHE CAMEL PROGRAM" . ~7TA
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MOORE: There must have beon many & bhottle broken,

DURANTE: MANY A BOTTIf? WHY, JUNIOR, THERE WAS 80 MUCH CHAMPAGNE
IN THE RIVER, THE SAIMON WHERE BURPING UFPSTREAM,

MOORE: Oh Schonozzle, aftor that my falth in yoﬁr veracity is O
infinitesinal a& to practically border upon the

" non-existont, o

DURANTE: THATAS JUST WHAT I DIDJ...,TI WENT RIGHT TO THE
TAUNCHING PIATFORM -~ AND WHAT DO I SEE? I SEE A
PORTHOLE, UMBRIAGO, AN ANCHOR, UMBRIAGO, A BATTLESHIP
AND UMBRIAGO, | | |

MOORE: What was Unmbriapgo doing at the shilpyprds.

'DURANEE: WHY HE'S GOT THE MOST INPOKTAMT JOB THERE., YOU KNOW
THOSE BIG SUPER BATTIESHIPS THEY IAUNCH EVERY DAY?

MOORE:  Yes? DY

DURANTE: WELL UMBRIAGO PRESSES THE GRAPES FOR THE CHAMPAGNE?/
(HEYS GOT A SEVERE CASE OF PURPLE TOES), NOW WE'RE

" READY FOR THE LAUNCHING AND UMBRIAGO HAE%? 15&: %"I;‘/IBB mE/

OF CHAMPAGNE? I SMASHES IT AGAINSY THE SHIP,/’I‘HE S A
TERRIFIC EXPLOSION, (THAT UMBRIAGO MUST" HAVE USED SOME

SOUR GRAPES, )

Q665 ST
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Vel

(

MOORE: '/I' llf}bg;;;ﬁ were plenty mad at Unbriago.

DURANTE: I WAS FROTHING AT THE KNER CAB, JUST THEN I GET A,
PHONE CALL FROM UMBRIAGO, I SAYS, "WHERE ARE YOU"? AND
HE SAYS", "THAT EXPLOSION BLEW ME UP TO THE PIANET MARS".
T SAYS "YOU'RE CRAZY, SUPEMMAN 1S THE ONLY ONE WHO CAN
GET UP TO MARs".fE:%: SAYS "'ﬁ&f: WHO DO YOU THINK GAVE M
THR NICKEL FOR THIS PHONE CALL?" g v

ORCHESTRA: (SNEAK IN MUSIC) |

MOORE: M/"Tﬁ‘@:t ”’Ur;:zbrmgo is sofne guy, Jimmy .

1668 $S%TS




DURANTE: i

MOORE:

DURANTE:

- MOORE:.

-~ DURANTL
MOORE:

DURAMDE:

S

llcfm'\ PROGR[ Mll "
11/1] (?4 (RIVISED!

-

-~ THAT AIN'T NOTHIN' « LISTEN ‘I‘m&}...

UMBM)S\GO ~COUID BE MAYOR OF NEW YORK OR OF CHICAGO.
UMBRIAGQ / RAI%&Z( C4IN FROM PORTIAND, MAIN TO SANTIAGO

o YHEN YOU WOREY

a(/?

>)H S

BETTER SEND FOR UMBRIGGO

IN A HURRY.

HE'S GOT LOTS OF TIME

THAT*S ALL HE SPENDS IS TIME
HE NEVER SPENDS A DIME
S0 - WHEN YOU F&BL 1OW
BETTER SEND

FOR MY FRIEND
UMBRBTLAGO «

,,\1 ,j [297 ) V(//’.) L(l//
R[é\d{ﬁ COULD BE M[\YOR OF NEW YORK OR OF CHICAHGO
T

 UVEREAGO.

Ah, Jimmy, I love that Unmbyiago song...&nd I want you
to know I enjoycd the Docca Record y@%/mnde of it 44
THANK YOU, JUNIOR., I IIKE IT T0O. IN FACT I BOUGHT

TWELVE RECORDS FOR MYSELE.

Oh fine == how do they sound on your phonogroph?
HOW DO THEY SOUND?

Jimmy, don't tell me you don't know how to play them
~= you put those records on a machine, and music

comes out.,

I8 THAT WHAT YOU DO WITH RACORDS? HOW DO YOU LIKE THAT?

I'VE BEEN SERVING COCKTt\lI.S ON MI Nru
S0 W -0 "PEREYROW :
BETTER SEND

FOR MY FRIEND 0
UVBRIEGO! < 7 2

(APPIAUUF)

WM—MW W Gneny

Z66S PSPIS




MOORE: -

PETRIE:

CHORUS :

"THE CAMEL PROGRAM" <10~
11/17/44

fnd now, Mr, Durante, that courtly caValier,
gracofully relinquishes the floor for a moment to our

worthy colleague, Howard Petric,

t)l‘
j/i'd like to tell briefly about a pilcture producer out

here in Hollywood. He's made the statement over and

over again, that the basic story of a really fine

movie can be told in a * ton word telegram, Porsonally, I
think he's got something there -- pecause I think74°
that the basic story of a really fine cigerette -</you
guessed it ~- Camel =-- can also be telegraphed in a quick
ten words: QUOTE: "Try Camels on your T-Zone,"T" for
throat and taste." UNQUOTE: Beceuse your throat is

far and away the best judge of Cmmels kind,cool mildness.

And your taste cen tell you more about Cemel's full, rich,

~Lroeh Clavor dhan a.volume of words drom me,

(CAMELS)

PETRIE:

' éamelsl‘ Try them on your T-Zone today!

i

ORCHESTRA: (INTRODUCTION TO "THERE GOES THAT SONG AGAIN")

€665 $GP1ISG




"THE CAMEL PROGRAM" =11-
11/17 /44 | .
PETRIE: = Foy Bargy and the Orchestro now in a Roy Bargy

arrangement of "There Goes that Song fgain".
ORCHESTRA: (THERE GOES THAT SONG AGAIN)
(APPLAUSE)

Y

w665 YSV1IS
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DURANTE: WHAT-A-BANDy~ WHAT -ANCENSEMBER; IT REMINDS ME OF THE
TIME I PIAYED THE PIANO IN SYMPHONY HALLY WHAT AN
ROSE BAMPTON STO0D UP AND THREW ME A ROSE!

OVATIONJ
LIIY PONS STOOD UP AND THREW Mg A LILYJ AND THEN A

THRRRIBTF THING HAPPENED,

Whet Lhepponed?
ROGH-ONNT. (i 7~ SPOOD UP AND HIT ME ON THE HEAD WITH 4
| Z

MOCRT:
DURANTE: .
TOCK, .. (I*M THROUGH WITH MUSIO-FO@; L%lf e g ookl
MOORE: by 8h,£jish :Eﬂcﬁfl,fgames -— yog mstnyt be discolrege // (e~
’/You knév! suoocesg doesnr't a’;l.wa.yg ocome the easy way...Fc
instance, let me tell you the gtory of & man who nevei
gave up. The story of Fungus B, Sorapfaggot, :
DURANTE; ' FUNGUS B, SCRAPFAGGO/;/‘:? .;%%/QKLL THROW iWAY' MY SLOAN*.S
LINIMENT AND LISTEN - FOR YOUR STORIES ARE ABSORBINY
| JUNIOR, /Q,"“//”
MOORE: Thank you; Jamee - and here is my story, |
(POMP AND CIRCUMSIANCE) , |
‘ ' Seventeenth, 000800 todzf?7

ORCHESIRA:

MOORE: Today, wy friends, 1s Novenber
at high noon in the thriving village of Angry Skunk,

Tdaho - whlch 1s just across from the little town of

(SNIFF ~ WOW,) Nebrogks -~ & Pullmn trein puffed in¥)
And from that traip alighted -

the reilroad station,
Fupgus B. Scxapfaggot!..Back howe from Wew Yorkl And

the bands were playlng and people were danolng in the

street,
ORCHESTRA (SONGS MY MOTHER wwem==) |
: ! : o
~
[&]
[ 29
oy
0
0
n




MOORK:

OREH =B MY-MQUHER).

"THE CAMEIL PROGRAM ~13«
13/1(/uu (REVISED)

And yet, my friends, life wds not elways so happy for
Fungus B. Scrapfaggot, From the very lnstant hg.was born, he
seemed to be & fallure...While other 1ittle bables crawled
up to theiyr mommies and said goo or ga~ge =- Fungus Jjust laid
in his crib naking a drip of him&elf....Why, even iLn school Aé;f;l‘
he was & falitrs. Every day he would bring hls teacher a
shiny red apnlo, But at the end of the year did he pass ahy
subjects ? ...No, he,&;Z&lg t an "A" in 6PP1OS eoes

s D smlly was awfuli& discouraged, so they took Fungus
out of school and put him to work on & farm. And he got along
fine, until one day he was sent out to the barn to milk the
cow. But Fungﬁ;7;§s A little near«sighted, and by mistake

/
. he hooked the milking machine up to hﬁg own log? And what did

he get? One quart of short-hai;gE/...Wéii7 they sent him
home from the farm ~ g fallure agein, But did he give up?

Not Fungus. He next took & course in home dentistry, and
inside of two months he installed a whole new set of teeth in
his grandfather's mouth. But alas, he put the teeth in upside
down, and before hs realized what he'd done, Grandpa: had

chewed up half his healeeese

hS

Again he was a fallure, and every oné knew it=~ but Fungus.
Next he tried his hand at chemistry, and evéntually devised
8 sleeping pill more effective than any on the market, He

-

9665 YSY1S

tried, it out on his grandmother, and it worked. She didn't
sleeéfaust eight hours =~ she didn't sleep Just Lwelve hours,
She slept much, much longer = the autopsy.revealed.....

But thls time, my friends, faillure had its reward. For in his
grandmotherts will, Fungus was deslgnated sole heir to the

Scrapfaggot fortune - three million dollars in cold cash and

e smgll fortune in neglotable passes to the Burlesque shoW...
(CONTINUED)




THE -CAMEL PROGRAM =l4=15-

: 11/17/44%  (REVISED)
MOORE:s . At last Fungus had the monsy to do as he wished,.. he was
{Conttd) ' ‘
determined to be a failure no longer, and t6 run his three
million dollars into the largest fortune ever amassed,
So he went to New York, 160ked over the market and finally
invested every penny of his threg million dollars in a
company that manufactured redlo sets with no tubes in 'em
for people who'd rather go to the movises.
And e~
ORCHESTRA: (CHORD)
MOORE: That my friends was just one month ago...And...

CRCHESTRA:  (CHORD)
MOORE: Today, November seventecenth in the year 1944...He...

ORCHESTRA:  (CHORD)
MOORE: Packed his bags and returned to his native town ==~
ORCHESTRA: - (FANFARE .
( ) v 7:44’/44&.,‘A/
MOORE: Flat broke...And thag/ 6 the story of Fungus B.Scrapfaggot.

DURANTE: HRY = WAIT A MINUTE - WAIT A MINUTE, IF THE GUY IS STILL A

BUM, THEN HOW COME WHEN HE GOT OFF THE TRAIN THE BANDS WERE
PIAYING AND PEOPIE WERE DANCING IN THE STREETS ,

AMOORE: Well thatt's perfectly obvious.

DURANTE: WﬁY?

MOORE: The dance heall burned down the night before,

ORCHESTRA: _(PIAY OFF)

(APPLAUSE) - .

L65S popye
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ORCHESTRA; _ (INTRODUCTION TO _NUMBER) GTpps
MOORE: And so, my friends., going from the darkest of failupres to
a scinh{ating success, “gﬂ% call on Her Niba, Miss Gibbsy-
Geo'rgia, to whom are you dedicating, your song tonight? ’
GIBBS: Well Garry, I might very well dédicate it to Dr. Séh011
and his Zino Pads, Here"é & song the‘t's sung by all
the glrls who dance with the boys at the Stage Door ;
Vst /C?nteen. I 's cfa'llﬂed By Getting Corns For My Country.
GIBBS: Do o " COUNTRY) | NS
( APPLAUSE) /é
/1 2
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7. .
DURANTE? GEORGIA, THAT WAS LOVELY, YOU KNOW, -y~ IS QUITE A
SINGER. HE STUDIED TWC YEARS IN A CONTROVER?Y.’ |
GIBBS: Jimm ou mean & conservatory. et 1 /‘,f:“/f”' 0y
N’ y (L{‘I’:/y W"W»’( - x:/ < // . 4,?;?7‘:'4‘;{9

DURANTE:  WHEN THAT GUY SINGS, IT'A ‘yconmovmnsw / ++++ BUT ENOUGH
{ 2 N
OF MY REALIIONS, ]}:.ET A LOAD OF MY INTONATIONSY.,ulietie.

(s1NGS)
' CAMELS
NOW ACCORDING TO ALL DATA \
| 'CAMEL®S FLAVOR DON'T GO FLAT-A |
PETRIE: That's what smokers say, Jimmy, end very heppily.,.,the

full, rich flavor of Camel's blend of costlier tobaccos
doesn't go "flat-a" It holdsup pack after pack, no
matter how much you smoke./ Yet, with all that flavor,
Camels are mild, ©So, try Camel's mildness and flavor

]

the true proving ground for a cigarette,
(/£ ﬁﬁd MO LA Qg €. <. ()/V{/A,g .',/)fz(/bft LV IV Q/h/

MOORE: Incontrovertible.
DURANTE:  YOU CAN'T ARGUE ABOUT IT, EITHER. J%. JiJ/ | .
PETRIE: So folks, let your T-Zone tell you which cigarette 1s

best for you., Could be that the answer is
CHORUS: CAMELS) | y
PETRIE: Camels.....the clgarette of costlier tobaccos!‘QO -
ORCHESTRA: (PLAYOF’F) ., ‘

(APPLAUSE)

bibdnditiints ¢



DURANTE:

MOORE:

IURANTE:

MOORES
DURANTE

MOORE:

DURANTE:

_MUSIC;

"I'HE CAMEL PROGRAM"
11/17 /44 (REVISED) -14

AND NOW THE FRIDAY NIGHT CAMEL SHOW BRINGS YQU A DRAMA
OF BAKERS AND THE BAKING BUSINESS ENTITIED:

If Yourre A. Baker And Feeling Sleepy, Go Take A Nap In
Your Oven",,..or "Ypou've Made Your Broad, ,.Now Lie In
",

IT+S RIMARKS LIKE THAT THAT+LL KEEP US OUT OF

“WH() 'S L
bad o %Tf/&/ -
/ Now,

immy,/in tonlghtts play, you and I are bakers,
I presumo you know all about the baking business?
WHY JUNIOR....YOU'RE TALKING TO A MAN WHO'S KNOWN IN

2y > (/\o// 1 (f,/‘
THE TRADE AS THE PRINCE OF PUMPE RNICKELI/ I KNOW USI‘

WHEN TO PUT IN THE SHORTININY, I KNOW JUST WHEN O PUT
IN THE BGGS 71‘ KNOW JUST WHEN TO PUF IN THE FLOUR,

How about the yeast?

HAVEN'T BEEN BACK THERE IN YEARS,..I'M A WESTEBNES.

MY SELF}-

/

Come, James; we must be off to the bakers, let ue
leave in a hustle and bustle,

YOU IEAVE IN A HUSTIE,,,.I*LL WAIT FOR THE UPTOWN
BUSTLE, Ao g7

.(BR]I)GE)

SOUND:

TELEPHONE RINGS, ., o o PHONE UP

MOORE:
ALIMAN

Hello....Durante-Moore Bakexy...Moore speaking.

000° IR A%

(ON FILFER) Mr, Moore....I roprosent the Baker's
Year Book, I'd like some informtion on your

professional background, Have you been in the bvaking
business long?




"PHE, CAMEL PROGRAM" -19
11/17/4& (REV ISED) :
Why bless your little pie tin, Modam, my father was &
ploneer in this business, Why he made his Living
ploking the leaves off styewberries to make

Your father did that? Well what do you ocall a wman who
makes his living ploking the leaves of f strawberries

- e Ats A
Some poople ask the -o#zﬂ:eeb questions,

DROP EVERYTHING, JUNIORY WE'RE GRAPPLIN' WITH DESPINYY

THIS MORNING I GOES TO THE OVEN AND I PUIS IN THE
. j’,ﬂ/(“
FRENCH BREAD, I PUTS IN THE ENGLISH MUF'FJI‘{S,// I PUTS IN

THE RUSSIAN RYE! THEY'VE BEEN THERE FOR FOUR HOURS ANC
THEY VRE DEMANDINY UNCONDITIONAL SURRENDER FROM THE

YEAH -~ BUT NEVERMIND THIS FOL-DE-ROL. WETVE GOT A
REAL PROBIEM, WE'WE GOT TO FURNISH THE PASTRIES FOR
THE POLICEMENT'S BALL AND T DON'T KNOW WHAT KIND TO

That's very simple, Why not make them poliocoman

MOORE:
strawberry shorbcdkee.
ALIMAN:
to mke strawberry shortoake?
MOOIE: We called him Papa,
BOUND: ~ PHONE DOWN
MOORXE: |
SOUND: DOOR SLAM
DURANTE:
MOORE: Wnatts the mtter?
| DURANTE:
THEY WON'T COME OUT,
MOORE: Why ? ‘
DURANTES;
GERMAN STROU-DEL (RATSING AND ALL)
MOORE: Well I hope they get it, Jiumy.
DURANTE:
MAKE FOR THEM,
MOORE::
cookles,.
DURANTE:

POLICEMAN COOKIES? WHAT ARE THEY?
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MOORE: Cop oakes? (Ha Ha) Don't you get that, Jimmy?
Policeman coekies -~ cop ocakes] |

DURANTE: MY BOYS BEEN EAT G 100, MUDH CORN ,Eiaj_u)', e

MOORE: Come on, Jimmy le "s/gog to m ComeVhiglp me m:b‘:‘
the b&tter, e M yow.

SOUND: DOOR _OPENS

PRTRIE: Donrt throw me into the battery = Please don't throw me
into thea'bat‘ber. You just can't thyrow me into the
batter,

MOORE: Who are you?

PETRIE:  Oh, just a little bascball,

‘SOUND: DOOR SLAM

DURANTE : fué’u,fm}wr GUY WOULDN™I TALK LIKY THAT IF I HAD MY ™
EGG BEATER WITH ME,
SOUND; DOOR KNOGKS

C009 PSHIg
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KN Catae NC, - T

MOORE:  /Come in,

SOUND: DOOR OPENS

ALIMAN: Ah bon jour gentlemen, bon jour bon jour, Comment allez
vous,”

DURANTE THANKS Y0¥, AND A CHARLOTTE RUSSE TO YOU "éwé.

] ﬁ L T .("(’f{" Vet S iy ras ey ) é
MOORE: /Sit night’doﬁi ahd have a ci amon, bunoCquﬂwﬂﬂ“/ ";)
ALIMAN: Oh thank you. I'd like to buy some pastry. What would you

sugéesu? _
DURANTE: WELL, THIS WELK WE'RE PUSHING UPSIDE DOWN CAKE,
ALIMAN: (IAUGHING) Upside=-down cake? And I suppose if I bought ons,
I'd heve to eat 4t standing upside down.
(Dol jeore crme
MOORE: EAV-ENCLINBD AAO-THEME, THAT WOUID BE AN IMPROVEMENT,
ALIMAN: Now you look here.... £Z&& f;f.t.
MUSIG:  (PIANO PIAYING "NOIA")
AllMANf' O...sovhat was that?
MOORE: Darn it I knew I shouldn't have left those lady fingers on
the piano
ConAK ALl on .
ALIMAN: WGlli/the most lmportent thing I came here for wvas to
ordég ten thousand doughnut;l ’gg'you must fly them to
New Xork in time‘for the Thanksgiving Banguet gt the
01d ladies Home. ’
DURANTE: ON THANKSGIVING YOU'RE FEEDING THOSE POOR OLD IADIES
DOUGHNUTS? WHAT'S THE MATTER..,NO TURKEY? |
ALIMAN:  No teeth,
KSOUND:

~ DOOR SLAM

FTRTRNIE o Wy

€009 ¥S%IS
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D (entl.

MOORES /WGll'that's certalinly gonna be a gummy party, but what are
we golng to do Jimmy, We've got to deliver ten thousand
doughnuts to the alrport and we've only gol enough dough
to bake five thousand.

DURANTE: DON'T W?S?X, JUNIOR., I'VE GOT THE SOILUTION,

MOORE3 What! b6

DURANTE: WE'IJJMAxéig&GGER HOIES.

MUSIC: (BRIDGE)

SOUND: PROPELLERS OFF MIKE...FADB . )

MOORE : Well, Jimmy, the doughnuts are loaded 1n‘the/£zgne.-lﬁt'é
take off. .

DURANTE UP WE GO,

LSOUND: , PLANE MOTOR,,PILANE TAKING OFF, . s KEEP UNDER

DURANTE: JUNIOR, .THAT WAS A PERFECT TAKE OFF, GEE, IT MUST BE

WONDERFUL TO KNOW HOW TO FLY A PIANE,

N
MOORE:Emi>’I’ll bet it is...L'1]1 have to learn some 4gy.

DURANTE:
MOORE:
DURANTE:

JUNIOR, AREN'T YOU FLYING THIS PIANE?
Me?...1 thought you werse!
THIS COULD ILEAD TO UILCERS!

MOORE:‘iA"Don‘t worry, Jimmy...I've had four hundred hours alr

DURANTE:

experience.
FOUR HUNDRED HOURS OF AIR EXPERIENCE,
WERE YOU A FLYER?




MOORE

3
DURANTE'/ / SHOULD NEVER'VE VIENTURED OUT TONIGHT,

Y r o

11/17 /40
No..,L used to check tires in a filling zstation.(%i.u a,zlﬁ

JUNIOR, o WEVE GOT TO DO SOMETHING, WE'RE GOT TO

FIND OUT WHICH WKYTFES: . (HOW DO YOU DO) .. JWEMiE GOT TO
PIND OUT WHIGH Wes .. (HOW DO YOU DO) WEWE GOT T0
FIND OUT WHICH (HOW DO YOU DO)

out which way the alrport is. o ')V' AQJW - n<{«m~

MOORK s James, who are you tipping your hat to?
SURANTE: A GOUPIE OF SWALLOWS ON THE WAY BACK TO CAPISTRANO.
MOORE:: Never mind the swallows, we've got to find
DURANTE: ITtS TOO LATE NOW, JUNIOR, WE!'RE GOING INTO & DIVE, /,
WHAT DO YOU DO WHEN YOU GO INTO A DIVE?
MOORE: I don't know, Order me a short beor. |
SOUND: ___ VBISTLING OF WIND
(Wm// f, Aard- Y /2
DQSIAI\Z?.} IE“'S I\L TIML: I'OR JOKES, JUNIOR. Wi ' Kib CRASHZFNG.
somss " Cradnd, ; .SPLLNTERING OF WOOD,
. DURANTE: HOW DO YOU LIKE THAT? HLRLa WE A}\b IN THE MIDDLi OF THE

WILDERNESS WITH TEN THOUSAND DOUGHNUTS, ~

5009 vshH1g




ALIMAN:) (OFP MIKE) Yoo...hool Yool Hool
@IBBS: ) (TOGHTHER)

MOORE: : Jimmy, look! Two women are coming out of that house.

OLIMAN:  Doughnuts.....doughnuts! I just can't believe.it]

G1BBS: Oh, we're 80 glad you cems, We haven't seen a doughnut
in months. Will you take five hundred dollars for thesec
do%kéﬁ‘lét;s 3: _ |

MOORE: Yoq want/ to buy 'em?

ATLIMAN: SurGeess.we can't l:Lve without doughnuts.

TURANTE: WHO ARE YOU?

BOTH: The Duncan Slst/s

DURANTE: LVERYBODY WANTS TO GET INTO THE ACTY

ORCHESTRA: (FLAYOFF)

NCAMEL PRO% 2l ‘
11/17/44 R‘EVle.D)
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MUSIC:

CAMEIL, PROGRAM =25«
1 17/4’}

(QUICK FANFARE)

MCGEEHANS

MUSICs

Thanks to the Yanks of the Week! 'I'onight we salute

Private Clayence Schumgoher, of Chioago, I1linois, one of

the very first Americans to hit the beach at Leyte in the

Philippine invasion. In yourvhonor, Private Schumacher,
the makers of Camels are sending to our fighters overseas

‘four hundred thousand Camel oigarettes!

PETRIE:

ORCH:

(‘FANFARE) R | p { 59;_

* (APPLAUSE )

et i ey

Bach of the three Cemel shows honors & Yank of the Week‘
by semding, FREE, four hundred thousand Camel olgarettes
overseas....a total of more than a million Camels sent
free each week. In this oountr&, tho Camel Caravans...
traveling from .camp to canp....have thanked audiences of
more than four million'yénks’with free shows and free
Camela. - o

(im:ﬁcWW- ‘(; 4%&
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PETRIE? J{lCamel broadcasts go - out to the United States throe
times a week, are rebroadcast to our men overseas, and to
South America.. Listen Monday to Bob Hawk in
"Thenks to the Yanks",..,.Thursday, to Abbott and
Costello, and next Friday listen to Georgla Gibbs,
Roy Bargy and his orchestra, yours truly, Howard Petrle.
DURANTE? AND JIMMY DURANTE,

MOORE: " And Garry Moore.. :

BOTH: IN PERSON, Gk e o Z //—- ,
(APPIJ\U__%_E_Q « (97‘,(/

ORCHs (’J‘H&‘MB UP4 s FADE FOR

PRTRIE: . 1 And remember. « o o o try Cgmels on your throat and your
taste, See for yoursslf how Cgmel's mildness, coolness,
Ve

and flasvor click withyyoul ,753/
ORCH: (THEME UP AND FADE FOR)

8009 BSpIg
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SHIELDSS ?m Funny lsn't 1t, how a man will send a woman f'lowers and
candy, &nd do & thousand thoughtful things to please
hereese8nd yot be completely thoughtless about smoking
a pipe. But; nleter, you can got an appreciative
"Mummomm, that smells good," 1f you'll only pack your
pot pipe with Prince Albert. That aged-in-the-wood
orome not only will delight you, but folks around you
too. And you'll like Prince AlBort's vich, full-bodied,
yot mild flavor. You'll like the wey 1t packs, dyaws, and
burnse You'll 1like the economy. too.s,«Jjust about
fifty pipsfuls in every big, vred, twoeounce package.

For the seke of your lady, your taste, and your
pocketbook, switch to Prince Albert today. Qjﬂ//

ORCHESTRA: (SNEAK THEME)

SHIELDS# Tomorrow. . v s Saturday night..vvebe sure to listen to

Prince Albert's Grand 014 OpYV.....for nearly nineteen
yoars bringing the real, authoritative American folk
mislc and fun to Southern radio audiencesies...and now
broadcast coast to coast. Remembey . .Grand :Old Opry every
Satufday night on another network. P
ORCH: (‘THEME UP:AND DOWN) o

PETRIE: 9q/”And remomber, Camel Cigarettea again present

Jimmy Durante and Gargy Moore next Fridey night at this
same time.. ‘)ﬂ

This is ° CBS.,..thé OOLUMBIA....BROADCASTING. v, SYSTEM] ,4

)
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