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'THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance QOrchesiras
and Famous LUCKY STRIKE thrills
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and MILDNESS~
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]
TUESDAY, JANUARY 3, 1933

{UUSICAL SIGNATURE)
HOWARE CLANWEY:

Ladies and gentlemen, the LUCKXY STRIKE Hour presented.
for your pleasure by the manufacturers of LUCKY STRIKE Cigarcttes -
sixiy modern minutes with the world's finest dance orchestras, and
the famoue LUCKY STRIKE thrills......

Tonight in the Maglc Carpst Theatre we present a
thrilling dramatization of "The Arizons Mail Train Hold-TUp" - a rcal
case from the files of the secrebt investigation work at Washington,
D.C... .. out before we bping this drama of federal agents and
desperadocg, let's start the evening off with a dance. Ferde Grofe,
the famous compoger and conductor haeg hie orchestra all ready to
provide the music, 80 -—-

OW WITH THE DANCE FERDE GHOFE...(WHISTLE)..,.OKAY AMIRICA!

PRO-EN-A M- 120



ANHOUNCER:
For the first dance tonight, Ferde Grofe and his
Orchestra play ~- (TITLES}

ANNCUNCER:
The Maglc Carpet apeeds back to the Pilot.
(WHISTLE)  OKAY NZW YORK!

HOWARD CLANZY:

Fine, Ferde -- that wag a real thrilll....We're
happy, folks, to bring you the music of that great Anerican composer,
Ferde Grofe....his famous work "The Grand Canyon Buite," 1s recognizsd
cvarywhere as a new and colorful blend of fine harmonice -- a
distinctive, meodern nole in American musical composition.....And so
1t 1z most appropriate that Ferde Grofe's dance tunes are brought to
you by the makers of LUCKY STRIKE.....that modern, distinctive
cigarette which gives so much smoking pleasure! LUCKY STRIKE, too,
offers a distlngctive, unusual note -- a unigqus, balanced blend of choix
Turkigh and domestic tobaccos, brought together im every LUCKY in a
fragrant, delicious harwony that means real smoking enjoyment! And
LUCKY STRIKE not only glves you the finest of tender, golden tobaccos——
it gives you the true mildness that can only be imparted to thoee
choice tobaccos by the exclusive "TOASTING" Preocess — the most modern
step in ecigarette mgnufacture! While vou're listening to Ferde Grofe'r
tunes -- why not light up a LUCKY, and enjoy the finest of fine

tobaccoa, mellow-mlld and dellecious.



HOWARD CLANEY: (CONTINUES)

Wow welre in the Kagic Carpet Theatre.,...the curtain
is rising.....the house lights are dimming.....and the footlighte
are coming up. The stape les set for the first act of "The Arizona
Maill Train Hold-Up." This is a dramatization of a cage taken from
the United States Government flles at Washington, D.C. Special
Agent Five ie listening for orders and instructions are flaesning

through the alr from headquarters.

{(WHISTLE) ON WITH THE SHOW!

(FIRST PART —- "THE ARIZONA MAIL TRAIN HOLD-UP")
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HOWARD CLANEY:

United States Postal Inspector Irwin hes trailed the
twe train robbere to the ranch of Tom Vance. Can he prove that any
of these men are guilty of the crime? A 1little later we'll bring
you the second and final act....but right now the program calls for
music from the talented baton of Ferde Grofe, so let's have it

OF WITH THE DAWCE FERDE GROFE,..(WHISTLE) OKAY AMERIOA!

ANNOUNCER,
Ag the llaglec Oarpet settles down on the dance floor,
Ferds Grofe's Crchestra plays —- {TITLES)

( . . )

( )
( . )
{ )
( )

ANNQUNCER:

Back we go to the mmat the controls.
(WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

He 15 a major factor in a huge industry. He bullt a
business from twelve men in 1902 to sixiteen thousand employes today.
He gave a distinct service and brought to the American motorist an
excellent product at a falr price. Buch a man ie Harvey 3. Fireatone,..
ploneer in the automotive tire industry. Because he worked long and
hard, in the cause of economical traneportation; because his rubber
organization reaches to the far corners of the world; and because he
is a sportsman, a philanthropist and a representative of the highest
type of busineee exscutive, two minutes ago, at 10id9, we flashed this
telegram to Mr. Firestonej
MR. HARVEY §, FIREBTONE,

HARBEL MANOR,
MEDINA ROAD,
AXRON, OHIO.

YOU REVOLUTIONIZZD THE AUTOMOBILE INDUSTRY BY INTRODUCING
A FINE TIRE AT A LOW PRICE....YOUR PIONEERING IS NOW BRINGING
INCREASED AUTOMOBILE ENJOYMENT TO MILLIONE OF PEOPLE....YOU QAN
WELL UNDERSTAND OUR OWN THRILL OF ACHIEVEMENT IN BEING ABLE TO OFFZR
TQ THE AMERICAYN SMOKER CERTIFIED CREMO A FINE LONG-FILLER CIGAR
FINISHED UNLER GLASS AT THE UNIQUE PRICE OF PIVE CENTS STRAIGHT,
THREE FOR TEN CENTS......WE HAVE PROVZD TO OURSELVES AND TO CIGAR
SHMOKERS THROUGHCUT THE NATION THAT A REALLY FINE CIGAR NEED NOT BE
EXPENSIVE....WITH CORDIAL (00D WIBHES

VINCENT RIGGIO

VICE-PRESIDENT IN CHARCE QF SALES
THE AMERICAN TOBACCO COMPANY

__________ BTATION BREAK—— - e
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HOWARD CLANEY:

It won't be long before we come to the final act of
our drama, but while the stage is belng set, we'll dance again to
the siraing of Ferde Grofe's nuelc. Climb aboard ae he dances the

millione of you over the alr waves.

ON WITH THE DANCE FERDE GROFE...(WHISTLE)...OKAY AMERICA!

ANNQUNCER:

Bverybody swing vour partners to -~ (TITLES)

ATNQUNCER;
Herc comes the high flying Hagic Carpet.
(WHISTLE) OKAY NEW YORK!
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HOWARD CGLANEY:

You're back in the Magic Carpet Theatre of the alr
for the last act of "The Ariszons Mail Train Hold-Up," This is a
dramatizaitlon of an actual case from the Federal Investigation
files at Washington, D.0. Tom Vance and his son John were tracksd
to their ranch by Unlted States Postal Inspector Irwin after the
hold-up of the ArTizona Mail Train, Bill Vance, another son, is
a deputy in the sheriff's office but Tom and John Vance admit
making the trail from the scene of the hold-up, claiming 1t was made
the day before the c¢rime, when they were riding the range, Inspector
Irwin may have gome important clues,...he foliowed the trall
carefully, even examining a firs which the men made.,....Now our
second act ig about to beglin.,....Special Agent Five is awaifing

instructions from headgquarters.

(WHISTLE) ON WITH THE SHOW!

{SECOND PART -- "THE ARIZONA MAIL TRAIN HOLD-UP")
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HOWARD CLANEY:

Well ¥r., and Mre, America, that's the way the Fedecral
inspectors do their job. Both Tom and John Vance wound up bebind the
bars and Bill Vance was on the wrong end of the buliets.

Next Tuesday we'll bring you a dramatization of another
gctual casc, this time from the files of the United Btates Bureau of
¥arcotios, Treasury Department, at Washington D.C......and now at
this moment we're poing to take a flying itrip to Ferde Grofe and his
Orchestra, Ferde is the maestro of the evening so we're on nur
way to land right at his feet.

ON WITH TEE DANCE FERDE GROFE..{WHISTLE) OKAY AMERICA!

ANNOUNCER:

This tirme Ferde Grofe and his orchestra play —- (TITLZS)

ANNOQUNCER:

The Magic Carpet flieg over our heade and speeds back
to the piloet,

(WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

Thank you, Ferde. Ag the Magic Carpet flies across
the country, there is another great fleet winging ite way on the alr
lgnes,...Flying high above the tortuous passes of the Rockv Mountalus,
the preat paseenger plances of the Western Air Express cover in a
matter of wminutes the reute that covered wagons followed for dmyse
and weeks,...and in these ulira-modern cabin plancs nmen and women
are carrled in ewift lumury, everything provided for their enjoyment...
It ie significent that in these grest modern air liners, LUCKY STRIEE
Cigareties are served exclusively to passcngers. For 1t is a known
faoct that modern, fastidious smokers prefer the extra snjoyment of
that modern cigarette —— the choice delicious tlend of fine tobaccos,

that only LUCKY BTRIKE offers.....the true mildnesa, mellow-mildness,

which can only be imparted tc those tender golder leaves by the
cxciusive YTOASTING" Process. That is why, wherever modern smokers
gather, you'll always find LUCKY STRIKE is the faverite....the mildest,
rost delicious of cigarettes. _

We go vack into the dancing led by one of America's
foremoet directors and ace conductors....Ferds Grofe, whose intricate
misical patterne are going to flow out of the loud speakers in every

city, town and village all over the country.

ON WITH THE DANCE FFRDE GROFE....{@WHISTLE)..0KAY AMERICA!

ATNOUNCER:

¥We invite you to dance to the tune of —— (TITLES)
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ANNQUNCER:
The Maglc Carpet takee that lighining trip.
{WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

8o, ladies and gentlemen, we come to the end of
another LUCKY BIRIKE progran,...but on Thursday night Jack Pearl will
step forth in the xole of the Baron Muncheusen and relate some more
of his amazing sdventures.....alsc on that program Abe Lyman and
his famous orchestra will provide the mueic for the dancing,...Until
Thursday, then, goodnight,

(MUSICAL SIGNATURE)

This is the Natlonal Broadecasting Company.

» ok ok
**tl*'*'**‘l**
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8U-173-X SPECIAL AQENT FIVE

EPISOIE X

"ARIZONA MAIL TRATN HOLD-UP"

PARTS I AND TI

OFFICIAL STORY BY GEORGE F, ZIMWER

DRAMATIZATION BY

FINIS FARR

AND
GREGORY WILLIAMSON

LETTEY TR

CHARACTERS:
TOM VANCE P. O. INSPECTOR TRWIN
JOHN VANCE JERAY BUNK
BILL VANCE ERAKEMAN
ADA VANCE CONDUCTOR

SHERIFF SIMMONSD

T YEiLY

BOTICE:

Thig praperty is duly protectcd by copyright and may
not be used in any ranner without the authorlty of the owner thereof,

It ig authorized for broadeast over Hationsl

Broadcaesting Company, Inc, facilities only on the date firet
indicated herein.

LEEERERETL L]
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VOICE:

SPEQOTAL AGENT FIVE

EPISODE X

PARTZONA MAIL TRAIN HOLD.-UP"

PART I

L LRI LLLL

(WIRELESS BUZZ)

CLEAR THE WIRES....CLEAR THE WIRES.,..SPECIAL AGENT
FIVE...,.THROUGH COURTESY OF J. EBG#R HOQVER,......
DIRECTOR UNITED STATES BUREAU OF INVESTIGATION,....
DEPARTKENT OF JUSTICE....WASHINGION, DeCov.........
YOU ARE PERMITTED TO RELATE AUTHENTIC STORY OF THE
HARIZONA MATL TRAIN HOLD-UP".....BASED ON CASE........
«...FILES OF UNITED STATES EUHEAU OF INVESTIGATION....
DEPARTUMENT OF JUSTICE.....WABHINGION, D.C..,..

S8PECIAL AGENT FIVE, PROCEED.. ..cuiiuisanavervrariqurssns

(WIRELESS BUZZ)

BPECIAL AGENT FIVE:

Speclial Agent Five talking,...the story of the "Arizoma

Mell Train Hold-Up".....real people.....Treal placegs.....real clues....

a real case.....for obvious reasons, fictlitious names are used

throughout....our case begins at the Arigona ranch house of Tonm

Vance..,.

LRI

{WIRELESS BUZZ)
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JOHN: Well, what's the matter, Pa? You scared?

VARCE

LT

¥o, son -— It don't scare me. But I've llved honest
all my life, Joun. I reckon I'm too old to change
now.

JOHN .Sure youlve lived honest. And where did it get you?

You'tve slaved on this ranch for alzty years and vou'll

die poor.
TANCE: I slwmays treated vou fair, didn't I, John?
JOHH: . Sure, you did, Pa, and now I'm geing to pay vou back.
VANCE: I don't want it that wmay.
JOHN ¢ Ah -- there ain't nothing to be afraid of. We'll

stick up the train juet after she crosses the New
Hexico line......Tbnight. I know the place we can
tag her - just ten miles south of Gutherie. Just a
comfortable ride from here, Pa,

VANCE: Son, whatever you say I still don't like if.

JOHK There's money in that matl car. -— And there ain't no
Tegaon why we shouldn't have it. Why, we can be back
here 1n hed four hours after it's over,

VANCE: Don't even know we could mske the train pull up.

JOHN: Bhe'll stop all right —- if we put something on the
track to de-rall her!

VANCE: But dJdehn -- follks might git killed in the wreck!

JOHN I'm not worrying. We want the sacks of mail —- the
packages - and the reglstered lstters -- out of the
baggage car.

VANCE: But John, we can't do that! That's a Goviment offencse.

And besides, Gheriff Simmone would -
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JOHN Who's goling to know we done it? Aln't Bill a deputy?
VANCE : What geod is that?
JOHN: Plenty. I reckon if my own brother ls a deputy

gheriff, I got & right to «now what's going on in the
Sheriff's office ~- haven't I7

VANCE: Have you spoken to Bill?

JOHN .Sure. He says he don't want to be figured in on the
held~up -- but he'll let us know if the SBheriff pets

on our trail.

VANGE: What if folke recognlze use?

JORN: Listen, Pa —- don't talk foolishness. 1It'11 he dark
tonight -- and what's more we'li be wearing masks.

VANCE ; Yasks?

JOHI: Yeah, I already —— made 'em, cut of black cloth o!

gig'a., Give a look.
VANCE: I don't like that John —— I don't like hidin' faces.
JOHE; It7s better te wear theee masks than have the train

conductor spot us.

VANCE: Quick -- get 'sm out of sight —- here comes your
sister,
JOHN: Yesh —~ mlways around &t the wreng tinme,
ADA: {FADING IN) That did you say, John?
JOHI : Nothin', Ada -~ nothin'. Don't worry sbout me,
ADa: It's alreost supper time. Is P11l going to be home?
VANCE: I don't know —— maybe he's held up at the Bheriff's
officef .
ADA: #ell, then we won't wait, [CATCHES SIGHT OF MASKS) 0On.
JOHN: Well -- what's the matter?
ADA: Those black things. What are they?

JOHN : (BRUTALLY) What do vou think?
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VANCE: How, daughter, it's just a joke, isn't it John?

ADA: I know your jokes, John Vance. What have you been
putting up to father?

JOHN: A long sizht more than you ever did. WHow go on and
get esupper, Pa and me have got to cat hearty. We'vc
got a lot of ridin! to do -- night ridint}

EEEIT FET
BOUND INTZRLUD=Z: 1. CLOCK STRIKES TWELVE TIWES
3. TWO HORSZS GALLOPPING QFF - FabE OUT,
W e ok

VANCE I got the hosses tethered, mon. Woat'e the next

thing?
{IN BACKGROUND ~ HORSES ST4uP AND WHINNY
ONCE OR TWICE)
JOHN: Put on your mask, Pop. And wait.
VANCE: I got the mask on....I got 1t on.
(TRAIN WHISTLE)
Listen! )

JOH : Yeah — that's the mail train all rignt. Bhe's cﬁmin‘
over the New Mexico line along about now. In a minute
she'll swing around the curve., The engineer won't be
able to see ahead - and then bing! PRight into that
pile o' trees we left on the track!

VANOE: {8TILL WORRIED)  But Johnny — we pile 'em up right

where the tracx runs over a thutty foot embankment,
Great grief, son. We ghouldn't ought to ha' dome it.

We'll wreek the davliights out of her.



JOHN

VANCE

'’

JOHN:

VANCE

JCHN ¢+

+

VANCE:

JOHN

VANQE:

JOH

D
Don't fret sbout that; Pa. The mail sacks won't bust
open,
{ GRUNTS)
{DISTANT LOCQUOTIVE WHISTLE: MOURNFUL AND FAINT)
{NOTE - TWO LONG, TWO SHORT - LAST TOOT PROLONGED
- CROSSING WHISTLE)
(QUIETLY EXULTANT) She's a-comin'. Yes, sir. She's
a—-comin! round the mountain.
That's her whistle for Snowden's Crossing.
(CALW AND CONFIDENT) When the traln cracks, we go
for the baggage car. 4nd you be ready to do some
talkin! with that rifle, Pa.
A1l right ——
(CLICK OF guUN)
I'm ready. She'!s all loaded.
If we have any trouble getting away, we'll eay we got
a gang watching in the sagebrush. We'ro going to get
that mail -- and we ain't letting nobody stop us.
Nobody!
(TRAIN FROM DISTAWOE)
She's neading for that plle of ties! Watch her, Dad!l
(TRAIY GZTS NEARER)
{SLIGHTLY SHAXEN) If — if anylody's killed -- it's
mirder, Johnny.
What about 1t? Sit tight,

(HEAVY CRASH - HISS OF STEAM - CRIES OF TRAIN
CREW)



JOHN:

CONDUCTCR:

BRAKEMAN:

CONDUCTOR:

BRAKEMAN:

CONDUCTOR:

JOHN :

COWDUCTOR:

JOHN:

BRAKENAN;

JOHN:

VANCE:

BRAXKEMAN:

~G=
Well, I'1l be -- she didn't go off the track, Fa!l
5t111 right side up! Well, that makes it all the
pasier for us. (FADES) Come on —- and keep that gun
ready!
(FADING IN) Sam! 8Saml What's happened? What
pulled us up?
Nothin' serious. We bumped a pile o' tiss scmebody
1gid across the track. JIucky 1t's not worse. We
could ha' gone over.
Pile o! ties, Sam? What they doin' there?
Dunne. Maybe they been doin' some work on the track
an! got careless.
An' maybe it's somethin® a heap sight worse than that.
This is a mighty deserted run along here, sn ——
{FADIN® IN)  All right, there, Conducteor. Put your
hands up!
I was afraid of 11, It's & hold up!
Wever mind: Open that baggage car!
(Low VOICE) 1I'11 run for help — Vaybe ome o' the
PASHENEZETBes vy
You, Brakeman, Stay where you ars. Keep thenm
covered, Pgl
I got & bead on you, boy -— with thisg here rifle.
Freeze.
(UNCERTAINLY)  Yeoslr., Aw right!

(BLIGHT 4URMUR OF OTHER PEOPLE IN BACKCROUND

COMDUCTOR)

Lock a-here, boys, vou can't ———-



JOHN

COWDUCTOR:
JOHIT !

COJDUCTOR:
JOHK :
CONDUCTOR:
BRAXEMAN ¢
JOHHN ;
CONDUCTOR:

JOHN ¢

GOHDUCTOR:
JOHNE

VANCE:

CONDUCQTOR:
JOHN ;

VANCE:

JOHN:
VANCE
JOHN :

VANCE:

e
Listen, mister — and you folis back there, too ——
we got men hiding in the Sagebrush slther side o' thls
track, We got the drop om all of youl So don't try
any funny businesal
This is & mail train, andIWe got to go through —-
You'll po through, Conductor. But not till after you
open the door of the baggage car!
Now, don't you go to -—-
Cpen it}
Wnat elpe can I do, Bam?
Yeh, You better do what he says.
We ain't pot all night.  Move!
Thia one here's the baggage car. {FADES SLIGHTLY)
Itle right here.
(FADES SLIGHTLY) A1l right, I'm following right
after youl
{ZN FULL) Here's the side door.
{CALLB) COome over hers, Pa. But keep 'en coverad,
(OFF) I'm coming,

(DOOR PULLED BACK ON ROLLERS)
There -- confound ve.
Get in there, Pa, and rassle mail bags -- ¥Ysu can put
up your rifle, 1I'1l1l hold twe gung on this crowd!
All right. (MAKES EFFORT - FADES OFF SLIGHTLY) I'm
in, (FADES 4 LITTLE EORE) I found some mail...three,
four bagesva.
Pick ‘em up!l
suvs-a possel of registered estuff,....

Put it in your pocket!

And a package,



JOHN;
VARCE:
JOHK :
VANCE:
JOHN:

VARCE:
JOHN

VANCE:

BRAKSMAN:

CORDICTOR:

BRAKEYAN:
COEDUCTOR:

BRAKEMAN :

B

Welll take that teo., Got 1t all cleaned out?
Yep, All there is,
A1l right -- jump down.
(FADES IF QUICKLY) Here I an.
(LOW VOICE) How - get ready to pack thet stuff back
to the hosees when I tell you to.
Yep.
(RAISES VOICQE) Ligten folks —-- vou're all covered
with rifles, frow the vrush where my gangz's hiding!
So after we're gons -- don't none of you make a move,
for hal? an hour! S¢ick right where you are for half
an hour -- or we'll pick you off as sure as I'n
standing here. ({LOWER VOICE) A1l right, Pa - let's
get to the hossees. Back away —~ so we kesp our eves
on ‘term.
Itm comin', son, right with you. But say - (FADES)
theses bage aTe doggone heavy.

(TWO HORSES SPRING TO GALLOP - THUNDER AWAY,

FADE OUT)
Well ~w they beat it with the wail, What you zolng o
do?
Bam, I sthink he's bluffing. I don't believe there's
anybody out there in the brush at all.
Better stay here agulet, the, and he sure.
No, Sam. They didn't wreck us with those tles like
they tried to., The ¢ld cowecatoher just knocked Tem
right aside. Welwve got clear track in frent of us and
I don't s=e any red lights up ahead!
{3EGINNING TO BE INFECTED WITH COURAGE) Yeah -- you

mean ——
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CONDUCTOR: Sam, I've had this run for twenty years, and they've
never held me back yet. Give me that lantern.
BRAKELIAN : What - what for? What are you goin! to do?
CONDUCTOR: I'm waving "Go ahead."™ Sam, we're moving on to
Guthrie, We canh telephone the sheriff at the county
seat from there ----all 'Bo-ahd!

o R

SOUND INTERLUDE: 1. LOCOMOTIVE AND TRAIN BTARTING UP

&. HOOFBEATS
"TYL L]
IEWIN;: This 1s the trail Sheriff. No doubt about it.
SIMMONS: You'lre right, Inspecter. Same trall we picked up at

the scene of the hold-up. I tell you, we ain't so
helpless out West on a case like thiz. Jerry Bunn
here is the beat tracker I ever hope to sce.

BUNY Thanky, Sheriff. But I reckon I couldn't lose this
trail if I tried. It's too fresh.

IRWIN: You're all right, Jerry. I never thought I'd be this
far along in one day. Why, I only zot into Clifton
thie morning, and now this afterncon, we're alrsady --

BUNN: (BREAKING IN)  Excuse me, Inspector Irwin. We'we
got to pull up here, I sees something!

IRVIN: Yee?

BUNY: Thoa, bosas!

(HORSZS TRAMPLE AND WHINNY AS THEY ARE ROINED IN)

SINLONS: What have you got, Jerry?

BUNN: Get down off your hosses here and I'1l ghow you.
IRWIN: Al11 right, Jerry - right with you.

BUNN : (SLIGHT DISTANCE OFF)  Come over here, Inspector.
IRWIN: (FADING IN) ©Oh ~- yes! They stopped here and built

o fire, is that it?



BURN:
SILMONS:

IRWING

BIMIONS:
TRWIN:

SILMONS:
IRWIN:
BURY ;
TEWIN:
BIMMONS:
BUME
IRWIN:
SIMUONS
IRWIW:
SIMMONE;

IRWIN:

SIMHOWS:

10
Bight - Inspector - you can see thc ashes,
(FADING IN} Yep...and here's where the hosses
stomped around when they were fethered.
Well our wen certainly wouldn't have camped here,
just a few hours ride from the hold-up.
Then why did they wake a fire, do vou think?
That's what I want to figure out. It may have soue
bearins on the case.
Shucks, They must have stopped to eat, Thev didn't
figure on Jerry Bunn plecking up the trail so quick.
I can gee why they'd stop in this canyon, all rigzht.
It's concealed falrly well,
Tt would have hid that fire good, Inspector.
Exactly. Tell,.. Hm, ..
How about the printe of the hossee! hoofs? They check
up With the ones we found where the traln was robbed,
Jerry.
Oh, sure, Sheriff. Here's that left hind print - with
the spllt hoof. You see it, Inspector Irwin?
(PRE-OCCUPIED})  Yer, same horse...sawe horse all right.
Wgll then, should we be gettin' along, Inspector?
In just a moment. I'd like to poke around these ashes
a bin,
(AMUSED)  Sure now —- what you going to find there,
Hr, Irwin?
(SLIGHTLY OFF ¥IKZ AS THOUGH STOCPING) T don't kuow -
I'il have to take a look.
(CHUCKLING) Well sir, I was hoping I'd gee something
like thise, when they wired that o United States Post

Office Inspsctor was coming down to solve the case,
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IRWIN;: (48 BEFORE} Sonething liks what?

SIMMONS: A real big oity detectlve, in section, so to speak.
Polting around in ashes for clues.

IRWIN: {RISING GOOD HUMORED)} Aren't kidding me, are you,
Bheriff?

SIMMONS: Oh, no sir, no eir! (SUDDENLY) Say - did you find
something after allt

IRWIN: I can't tell -« maybe ves; and waybe no,

SIMUHONS: What are vou putting in that enevelope?

IRWIN: Just a few fragments - stuff that wasn't burned, Thisa
fire interests me, And -- (SEES BITS OF PAPSR) Oh -
o ~ I think I'1l take these along too,.

BUNY ¢ Say - what's that you're a-pickin! up, Hr. Irwin?

IEWIN: Several blte of paper. I may be able to uee then,

SINKONS} (CONVINCED THAT THIS IS FOOLISHNESS)  Shucks. Excuse
me, Inspscior, but — that won't get you very far.

IRWIN: {GOOD HUMORED)  Possibly not, %Well —- I think we've
done all we can with theee ashes. Jerry, have you got
the trall spotted from here?

BUNK: Sure have. It leads right up the canyon.

IRWIN: 411 right - let's .ollow it, Come along, Sheriff.,

e
S8OUND INTERLUDI: 1. THREZ HOASES GALLOP OFF. FADE OUT.
2. BQURD OQF DIEJSS BEING WASHED.
I Y el
ADA: - Bill, I've got to Ymow. If they've dome anvthing, tell

me , Tall me now.



BILL:

ADAY

BILL!

ADA:

BILL:

ADay

BILL:

ADA:

BILL:

ADA:
BILL:

ADA:

BILL:
ADA:

BILL:
ADA:
BILL:
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What's the matter with you, Add? Wheé do you mean,
have they done anything - Pa and John?
Ysg!  What were they dolng last night?
How should I know?
Bill, as a Deputy Sheriff, you're eworn to uphold the
law, aren't youf?
Sure, Sis. That's the way the law putg it.
And if John was trying 1o make Pa dec something - that
wag wrong, you'd prevent 1t wouldn't you? (PAUSE)
¥ouldn't you?
For Pete's sweet sake - what are you yelling at me for?
What'a bothering you?
Bill, you and John are both my brothers. But 1f you
were golng to hurt Pa - let hlm get into sowethlng, I —
FPop can take care of himeelf, He's old enough.
All right, then. What was John doing with thoese maske!
{EVIL AND CRAFTY) Lipten, Ada, I didn't even hear
you say that, I didn't hear nothing about masks. Do
you catoch ont

(HORSES COMING UP QUTSIDE)
Bome one coming up our road., (OFF) 1'11 look ocut the
window, and sse who 1t is! (AT WINDOW) Oh} (COMES
BACK RAPIDLY) Bill - it'e Bheriff Simmens,
(8TUNG INTO ALARMED ACTIQN)  Huhl
Sheriff Simrene and Jerry Bunn and a stranger!

{HORSE EFFECTS OUT - OUTSIDE)
( THINKING FAST) 4da - run quick to Pa and Johnnyl
Now I know somethingl!s wrong,
Tell 'em who's here. 4h - beat 1t — what are you

walting fort
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BILL:
SIMUONS :
BILL:
STMHONS 3
IRVIN;:
BILL:
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BILL:
IRWIN:
VANCE:

BILHONS;
VANOE:

STMMONS:
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But 1f there's trouble - shooting —
There ain't any trouble! Just tell 'em the Sheriff's
here that's alll Hurry up! There's nothing to be
afraid ofl
(FADING) I hepe so.

{DOOR CLOSED)

{KHOCKING)
{CALLS) Come in, folke. Come in;

( DOOR OFEKED)
(FADING IN - APOLOGRETIC)  Howdy, Bill.
{GUARDED} Howdy, Sheriff. You leave Jerry outsidc?
Why yes, I did., Inepecter Irwin this is one of uy
deputieas, Bill Vance,
{FADING IN} How do you do, Mr, Vance?
Ingpectort?
(EASILY) Tes....U.3. Post Office Department ~ I'm
investigating last night's mall train hold-up.
You pot on the job mighty gquick, Inspecfior.

{ DOOR OPENED}
(CASUALLY} I happened to be in this part of the
country.
(FADING IN} Well, well. Howdy, Bherliff,
Hello, Tom. Sorry to bosher you this way,
Why that's all right. {FORCED LEVITY) What can I 4o
for you? Ain't my boy Bill been attending to his
dutieg? I{ that's se, I'1l surely tan - hip hide.
Ha-ha~ha, {8ZiES FOBODY ELSE IS LAUGHING) Uh...Mcet
Inspector Irwin frum the Post Office Department, ir,

Vance.
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IRWIN:

VANCE:
IRWIN:
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SIMLONE :

IRWIN:

BILMOND:
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Howdy.
Mr, Vance, I won't wamte your time., Here's why I'm
calling on you., This morning the trail of two horses
was plcked up at the scene of the mail robbery beside
the line of the Southern Pacifie. We've followed that
trail - and-here we are.
What do you mean?
The trail leads direly to your ranch,
Now look here, ¥r. Inepector, have you got the cruet
50 ————
Hold on, Bill.
{FADING IN) Whet's the trouble, Pa....anything wrong
here?
Who's this man, Sheriff?
{QUIOKLY TO IRWIN) 1It's Johnny Vance — the other boy.
@lve me a light for my clgarette, John,
Here you are, old timer.

{ SCRATCH)
Thenk you, son. Well, Sheriff?
Oh, T ain't sayin', nothin', Tom. It's the Inspector
here,
Well gentlemen, you don't seem to liks this muckh,
Neither do I. HMaybe you can say something that will
wake it better for all of us.
Shucks. We'lve got off on the wrong foot somewhere,
Mr. Irwin. Why, I've known these folks all my life.
And Rill herels workod for me three years..f.reckon

for once, Jerry must have made a mistake.
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IRWIN: In tracking those horses? You saw the mark yourself,
Bheriff, That iefi hind foot ~ with the aplit hoof.
We picked up that sans print right at the gate to

Vance'!s place.

BILL: {CRAFTY) ©h, ©Bure now. I asec the trouble.
SIMMONS: (HOPEFULLY) What is it, Bill?
BILL: Bure, That!s one of our hosaeg, with & split left

hind hoof. Bure 1t is.

IRWIN: S0 I supvosed,. _

BILL: Por and Johnny was trailing some strays yesterday
afternoon,..,they ranged South of Guthrie quite a
pieoe, looking for the critters....You ride near the

line of the 8.P. pat

TANCE; {CATCHING ON) Why, I belteve we did, Bill, I believe
we did,
BILL; You see? That's where you found that trall, Mr.

Ingpector....Thatts how vou come to pick it up,
SIMEONS: { RELIEVED) Well, I thought there must be some way

to aocount for it. Of courpe! How about it, UMr,

Irwin?¥
IRWIN: You mean do I accept this explanation?
SIMMONS: (ANXIOUSLY) Yes,. suh?
IRWIN: Well..,oI dn...;I've got to.
STHEONS: That's right, Inspector. O'course.
IRWIN: {MEDITATIVE AT FIRST) Ye-es, I've wot to, Sheriff -

it's golng to take more than the print of & cloven

hoof to ecatch the men who held up the Arigona nmail!
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(WIRELESE BUZZ)

VOICk: HAS UNITED STATES OSTAL INSPECTOR......FOUND CLUES....
WHICH WILL LEAD TQ CAPTURE OF DESPERATE TRAIN ROBBERS....
BTAND BY LUCKY 3TRIKZ HOUR.....FOR FINISH OF BULLETS
AND DEATH. v ivmnianttnsanaraqirrinononssrnnonrsnnans

(WIRELESS BUZZ}
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SPECIAL AGENT FIVE

EPISODE X

"ARIZONA MAIL TRATIN HOLD-UBE'

PART I1

LERE RS LSS LE Y L]

(WIRELESS BUZZ)

VOICE: OLEAR THE WIRES.,...CLEAR THE WIRZ8.....SPEOIAL AGENT
FIVE.....8P0RY OF THE “ARIZOWA-MAIL TRAIN HOLD-UP"......

BASED OF CASBE.esv.uuu.a.n.. . FILES OF UNITED BTATES
BURSAU OF INVESTIGATION.......,DEPARTMENT OF JUSTICE...
WASHINGION, DaCrvv......PROCEED WITH CABE...¢...AT

OFFICE CF QHERIFF SIMUONS....,.CLIFTON, ARIZOWA........

{WIRBLESS BUZZ)
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¥Wo siz, Sheriff, J'm through. I can't work for you
any more,

But Bill, I haven't made any complaint.

Can't be done,Mr, Simmons. Here, Herats my badgg
and gun.

(CONOILIATING) Now I don't want to take your badge,
Bill,

I can't wear it while you're suspecting Pa and my
brother John.

There ain't anybody susgpecting anybody.

Then what's that Federal man up to?

Well, now, Bill, he just doesn't know conditicne out
here -- or folke. It's going to take him two weeks of
poking round to get where you and I are right now.
What do you mean by that, Mr, Simmons? .

Of course tt'e ridiculous to suspect your father and
brother ~- pshaw ~- you folks growed up ocut here.

But you can't tell Tnepector Irwin that -- no air.
He's just got to be satisfied in hie own time and his
own Way.

Ligten, Bheriff. Thils Federal man ie trying to make
a monkey out of you, Why don't you tell him to get
the blazeg out of town?

Why, I can't do that.

What right has he got here? You're the law in
Greenlee Countyl

Surely, Bill - but Mr, Irwin, he represents the U.8.
Government and that's the law all over the country!

I can't sbtand in hie way -- even when I think he's

WIOTE
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All right, I'm through, Here. That's the gun you
gave me, And theve's the badge.
Bill, T hate to me¢ you do this.
I 1like a man to know where he's at.
You're not tellin' me how I ought to behave, are you,
son?
Nope:. That's your business,
Then thersfs no hard feelings?
Nene at all, Sheriff.
What you golng to do now, young feller?
Get in my flivver and drive out to the ranch., I
reckon Pa and Johnny will be interested to know Itve

qult my jobe Bo long, Sheriff,

o o e e

SOUND IKTERLUDE: 1. ENGINE STARTS UP.

VANCE:
BILL:
JOHN
BILL:
JOHN:
BILL:

JOHN :
BILL:
VANCE

aa

BILL:

2. DODR OPENED AND OLOSED.

LR R !

Well, Bill, what did he say?

(WEARILY) He's backing up the Federal msn, Pa,

He 1s, huh?

Yeah....

Did you quit your job?

I throwed down my gun and badge and walked out of the
office.

You dumb sap. You shouldn't have dome that,

And let him call my bluff? Not me,

Biil, that Federal man rigt be keeping something back.
Yeah,...that's what I'm thinking, Pa. We got to atop
nim,



JOHN
VANCE & BILL:
JOHN !
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(SOMBRELY)  Fo.

Huh? What's that, Johnny?

I say never mind the Federal, Sheriff Simmons is

the man we want to get. And we gotta do it guick
before him and this Post Office feller get to thinkin?

the same thing.

L EEL 2 L)

SQUND INTERLUDE: 1, FADE IN TYPEWRITER AND OFFICE NOISE.

SIMHONS:

IRWIN:

SILMONS:

ITRWIN:
STHMONS:

IRWIN:
SIMHMONE:

IRWIN:
STMHONS:

IRWIN:
SINNOHS:

2. DOOR I8 QPZNED.
L EE L L&

Step intc my private office, Inspector., I've got
something to tell you.
Thanks, Sheriff -- I'11l be glad to,

{DOCR CLOSED - QFFICE NOISE OUT)
Sit down, =ir. Well — you've coet me a good deputy,
¥r. Irwin. i
How's that?
B111 Vance has quits Sald he couldn't work for me
while his folke was under susplclon,.
That sounde like a deceht way to ftake it,
It ig, sir. Shucks. You'll get te know these folke,
when you'lve been hzre & spell, Mr. Irwin.
Know them? How do you mean know then?
iost of 'em are mighty wide and big -- kind of like
our country,
lizaning what, Sheriff?
You might think the Vances would hold a grudge against
me -~ on account ¢f this misunderstanding. Put they

don't, No, sgir,.
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{SKEPTICAL) How do you know they don't?
Why, that's what I wanted to tsll you --— they just
called =& up.
Yes? What about, if I may ask?
Called me about a cattle deal. Tom Vance wants to do
business with me -- Sawe as always. Looks like we're
going to get togetlher, again.
{CATCHING ON) When?
Right this afterncon.
Where?
Over the State line.....Vance's got a herd o!
longhorneg there.
Lre you riding over to meet himf
Yeg....Sure,
Alone?
{CASUALLY) Reckon I might take Jerry Bunn for company,

Good., And if you don't mind, Sheriff -~ I'm coring fog.

LEEEEEET ]

SOUKD INTERLUDE: 1, DOOR OPEN AND CLOSE.

BUNK:
SIMIONS:

IRWIN:

2, HORSES TROTTING ALONG OVZIR TRATL.
o o o K e
{(VOICES FADE TIX)
Tep, You're right, Sheriff. Sure iz a pretty day.
Pghaw. 'Pecars like the Lord juet favored this country
when He made it,
(MATTER OF FACT)  Where'd you say Vance was going to

meet you, SBheriff’?
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Moot anywhere along in here. I expect hefll turn up
round the next bend of the road.
{T0 HORSE)} Easy....ea-sy....say, my horse wants to
drink in this creek. You stay close to the sheriff,
Jerry, and don't get too far ahead,
Yes, sir. I'1]l watch oui: Don't xnow for what, tho',
Well, neither do I -~ for certain. (CALL8} I'll
catch up with you when this "critterte” had his drink.
Don't hurry.

{TWO HORSES' HOOFS TROT OFF)

(REMAINING HORSE STAMPS, WHINNIES AND GURGLES .

A8 IT DRINKS)

(sHOUTS, OFF, BREAK IN)

(VOLLEY OF SHOTS)
What's that? Get up -- Get up!

(HARD GALLOP)
(FADE IN) Who's there! Hold on! I ses you!
Come back here, Bill Vance! Come back here!

(gHoTa)
What's up! What 1s 1t, Sheriff?
Bill and John Vance! They jumped out in ths road and
gtarted shooting}
(OFF) Aw rizht, Simmone -- goodbye, forever.

(sHOTS, OFF)
That's Bill fired at me —- I'11 have to drop him!

(SHOTS - KZARBY)

You got him! Wnere's the other one?
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SILMONS: John done turned tail the firet volley me and Jerxry
fired. He must be nigh to New Mexico by now. I

can't arreat him there, an' he knows it%.

IRWIN: Good Lord -- what's happesned to Jerry?
STHLUONS ; That yellow dog Bill Vance shot him without any
warning.

(HORSE EFFECTS OUT EXCEPT FOR QCCASIONAL
STAMFINGS)
IRWIN: {AS THOUGH STOPPING) Po-or fellow. He's dome for,
Yes....and you settled Bill'te account too, Sheriff,
He'll never wurder any one else,
SIMMONS: I ¥now you're right now about the Vances, ilr. Irwin,
How did you get on to 'em?
TRWIN: Ne - I can't tell you now, Sheriff —- we'lve got
criminals to capture. The first one's John Vance.
Come on we'll have to ride him downl!
e o e e o K
SOUND INTERLUDE: 1, HORSES BURSTING OVER ROAD AT FULL CALLOP,
2. DOCR OPENS AND SHUTS.

Y LLI1L
ADA: (SAD) Pat
VANOZE: What do ye want, Ada% What are you bothering me for?
ADA: Why are you packing that bag?
VANCE: Do I have to tell you everythingt
ADA; No, Pa. But let me help you, anyway,
VANCE: Wiil you leave me alone? I'wm in a hurry, understand?
ADA: Are you golng far, Pal
VANCE: Don't know -- I can't tell you, Now, whers in time

did I put that.....
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VANCE :
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Right over ——
(HEAVY XWOCKING, BREAKS IN)
En? Who'e therel
{(QUTSIDE} Sheriff Simmons. Open the doorz.
Pa, donft -- please don't do anything that --=
Let him in. Wait! Let me kick this bag out of slght!
(EICKS LEATHER VALISE)
A1l right.
{AT DOOR} (OPENS DOOR} Come in, Sheriff,
(FADING IM)  We'!ll take you along, Tom, I'm sorry
about it.
What do you mean'?
(FADING IN) I'1l explain, Vance, if you Like. But
firat I've some news for you -~ bad news.
(INTAKZ QF BRIATH) Chi
Yes, misg, I'r sorry, but it's about your trothers.
John is in the county jail at Clifton —- we caught him
Just before he got to the New Mexico State line. And
Bill —-- is dead.
(SPARTAN) o om,
He shot Jerty Bunn and killed him, and he tried %o
shoot the Bheriff too. And now, Mr, Vance, 1f you
don't mind —
(CRAFTY) What do you want me for? That's my two boys
you're talking about -- noet me.
A1l right, Mr, Vance., We'll talk it over if you like.
Might as well be confortable. CaTe to roll a cigarette

from my makintg?
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Don't mind if I do. Thank ye. HNow why do ye say I
had anything to do with that robhery?
Light?

( SORATOH)
Thank ye. Well, Inapector?
In the first place, I've never believed your
explanation of how the trail from the scene of the
hold-up happened to lead to your ranch. ©One thing is
absolutely certaln -- the men that made that trall
were the traln robbers.
That don't follow, mister. HNot at all.
I'm afratd it does, You see, those men built a fire,
And in that fire, I found the locks, the metal locks,
from four U.5, mail bags.
That don't 1link up with me or my son John. Whatfsg the
matter with ye?
But that waen't all I found. In the agheg of the
Tire, there was a bit of cardboard -- it had becn
around a parcel poet package. On 14 were fingerprints,
I have Just compared those printe with your son
John's - they are the same.
Well, Johnny muet have been riding the wrong range
that night. I'n sorry to hear about it. But you're
wastin' your time telkin' to me. 1I'm honest, been
honest all my life.
I wish that were true, Mr, Vance,

( SHAKEN) What say?
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IRWIN:
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VANCE:

ADA

VOICE:

P B—-
Yes. You sec, I dan‘t help but netice that when you
roll & cigarette you have the - Z\gf pinching off
the end and dropping it, I pidkéd up mcveral pleces
of paper by that fire where the locks to the mailbags .
were. —— the ends of clgarettes that had besm pinched
off and dropped.
Teh, but I -~
I observed this habit of yours when we were out here
bafore -~ and you did 1% again just now! And more
than that you did it when you gtood beside that fire
and burned the mail sacks!l You muet have becn rather
nervous, too, and smoked a lot of cigarettes, because
I picked up a good many of those ends,
( SADDENED} Going to make trouble, Tomf
(BROKEN) V¥o, you got me, I guess, You got me, I
don't rightly know what to do now,
There's nething for you te do, father, git down,

I'11 —— I'il - finigh - packing vour bag.

e o e

(WIRELESS BUZZ)

GUILTY RANCHMAN AND 80N....TIRSD.. s+ COKVICTEDwu.., ..,
SENTENCED TO FEDERAL PENITENTIARY...:.CASE MDieys.evon.,
CLOSED. ... ,ASSIGNMENT COMPLETZD...,.{WIRELESS)........
TEE LONG ARM OF THE FEDERAL LAW REACHES EVERYWHERZ....
ORIUE DOES NOT PAYuwuoreurounrnnasvivnronsonenranvonnes

{WIRELEZS BUZZ)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestms
and Famous LUCKY STRIKE thrills

"LUCKIES

have CHARACTER
and MILDNESS”

TUESDAY » THURSDAY
SATURDAY 10 ro 11 P.M.
WEAF gng ASSOCIATED

NBC STATIONS

THURGDAY, JANUARY &, 1933

(MUSICAL SIGNATURE)

HOWARD OLANEY:

Ladlee and gentlemen, the LUCKY STRIKE Hour presented
for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
sixty rodern minutes with the world's finest dance crchestraé, and
the famous LUCKY STRIKE thrills.... .

Tonight Jack Pearl, the Baron Munchausen, will
contribute to the galety of the Nation as he reoalls some of hisa
amazing experiences. & little later we'll call on the Baron, but
firet let's drop in whers melody awaite us -~ right at the feet of
Abe Lyman and his boys.

OF WITH THE DANCE...(WHIBTLE}....OKAY AMERICA!

PRO-AN-AMESR



ABE LYMAN:

(cod evening, everybody, this is Abe Lyman, beginning
the dancing with -~ (TITLES)
(

)
( )
( )
( )
( )

ABE LYMAN:
Back to the man at the controls speeds the Mapic

Carpet.
(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

Good work, Abe....that was fine to dance to wapn't
it folka....and say between dances....When you touch a lighit to the
end of that little cylinder of pure white paper -- when you're all
get to enjoy a semooth, plsasant LUCKY STRIEKE -- think for a moment
of all the care that is used to bring you these few moments of
smoking pleasure. The gkill of the world's greatest tobacco sxperts
goes into every one of those 1little whaite fubes of golden tobacco.
Every tobacco leaf used in that distinctive LUCKY STRIKS biend is
a reason for LUCKIES' tempting flaver,...for we buy only the ripest,
tenderest, most flaverful tobaccos —-—- the "Cream of the Crop" from
Turkey and our own Southland., And this care in seslecting the
choicest of tobaccos for LUCKY STRIKE'S smcocth, balanced blend is

equalled by the care we take in making LUCKIES tyuly mild.

(MR, CLANEY CONTINUES ON NEXT PAGE)



HOWARD OLAJEY: (CONTINUES)

For only LUCKIES are "TCASTED" -- given the benefit
of a painstaking, sclentifically regulated treatment which imparts
real mildness -- mellow-mildness, That's why LUCKIES are so
deliclous, so tempting -~ why itl'e always such a pleasure to light

up one of these fine, fruly mild clgarettes,

Now, out of the wings step Jack Pearl and CLiff Hyll
who are Xnown %o their friends as the Baron Munchausen and shariey.
Tonight the Baron has a surprise for you......he's going to speak
of his many thrilling experiences and halr-breadth escapes in the
pursult of bugs and butterflies. The Baron ie a2 great bug-hunter....
in fact many of his admirers affectiomnately call him "Bugs." He'ls
right here row, so, ladies and gentlemen.....we give you the Baron

Munchaugen,

(FIRST PART —— “"THE BUC HUNTER")
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HOWARD CLANEY:

The eminent and scholarly Baron Munchausen has just
left the estage....but he is by no means through for the evening.
He'll be back in a short while to gzive us more of hias lnepired
nonsense,...now the Maglc Carpet ig impatient %o be off so put on
your dancing shoeg everybody....we're on our way to Abe Lyman and
his orchestra,

OE WITH THE DANCE ABE LYMAN...(WHISTLE)...OKAY AMERICA!
ABE LYMAN:
We play this time -- (TITLES)

ABE LYMAN:
The Magic Oarpet starts back to the Pilot.
(WHISTLE) OKAY NEW YORK!



B
HOWARD CLANEY: .

Thirty millicon people owe & vote of gratitude to the
efforts of Will H. Hays, leader of the motion picture industry whe
for almost ten yéars nas stuck steadfastly to the fine ideal of
greater motion plcture enjoyment.....demonstrating once agaln hies
great organizing power and efficient service which won nation-wide
acclaim when he was Postmaster General of the Unlted 8tates.
Because he has contributed se much to the enjoyment of millions of
people we have sent Mr. Hays the fellowlng telegram:

WILL H. HAYS, PRESIDENT :
MOTION PICTURE PRODUCERS & DISTRIBUTORS OF AMERICA, INC.
28 WEST 44TH STREET
NEW YORK OITY.
SIR
THE PRESENT DAY HIGH QUALITY OF STANDARDS ON THE SCREEN IS
A TRIBUTE T¢ YOUR CONSISTENT EFFORTS TO IMPROVE MOTION PICTURE
ENTERTAINMENT.,..YOU THEREFORE WILL ESPECIALLY APPRECIATE THE GREAT
EFFORTS WE HAVZ MADE IN GIVING TO MILLICHS OF SHOKERS A NEW
STANDARD OF QUALITY IN CIGARS....WZ MADE THIS POSSIBLE BY OFFEIRING
CERTIFIED CREMO AT THE UNIQUE PRICE OF FIVE CENTS STRAIGHT THRES.
FOR TEM CENTS.,...AS & RESULT MILLIONS CF SHOKERS ARE NOW ENJOYING
THE PLEASURE OF FINE LONG FILLER TOBACCO AND CIGAR PURITY.....FCR
GEHTiFIED OREXO IS FINISHED UNDER GLASS....I HOPE YOU WILL TRY &
CREMO SOOQN.,..CORDIALLY
VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE CF BALES
THFE AMERICAN TOBACCO COMPANY

That telegraw has just been dispatched to Mr., Will H.
Hayes. And remeuber, you smekers of fine cigars, there is no greater
cigar wvalue in all America than Certified Cremo, a fine quality
cigar at the revolutionary price of five cents straight three for ten

cents.
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HOWARD CLANEY:

There's nothing but laughter and music ahead for the
next half hour and we!ll have the musle right away, Get your boye
ready Abe Lyman,....there are milliong of listeners who want melody
and lote of it.

oy WiTH THE DANCE ABE LYMAN...(WHISTLE)...OKAY AMZRICA!

AEE LYMAN:
The dancing continues with -- {TITLES)

( )
{ )
( )
( )
( )

ABE LYMAN:
Here gocs the high-flying Magic Carpet.
(WHISTLE) OKAY NEW YORK!

HOWARD CLAREY:

Thank you Abe...We'll call on you agaln in a Ffew
mimites..,.but here comes the Baron with hie good friend Sharley.
Although the Baron is one of the world's greatest entomologists and
hag devoted many years to chasing buge....he has never been caught in
a butterfly net. But let's have his story. Ladiee and gentlemen,

may we present the famous Baron Munchauseni

{SECOND PART .- "THE BUG HUNTER')
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HOWARD QLANEY:

That was Jack Pearl carrying you through an amazing
garies of his adventures as the Baron Munchausen. He'll be back
with ue again at this same tine next week. Incidentally, on
Saturday night we'll take you into the land of romance with Gladys
Rice and Robert Halliday singing songe from the musical comedy and
opeTretta stage. Also on that program Al Goodman and nhie orcheatra
will bring us the dance music...and now let'!s get back to the
dancing....Abe Lyman and hie talented trumpetcrs are walting for.
thelir cuc,

ON WITH THE DANCE.ABE LYMAN....(WHISTLE) OKAY AMERICA!

ABE LYMAN:
As the Magic Carpet setitles down on the dance floor
we play — (TITLES)
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ABE LYMAN:
We're off on that ghort and speedy hop.
(WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

VYery nlce Abes....a lot of people must have enjoyed
that.... by the way....Do you remember those stirring Liberty Lgan
rosters painted by Howard Chandler Christy?.....Well, if you lock
on the biilboarde tomorrow morning, you will see another great poster
done by this famous artist -- the first poster he has done since
the war -- and what & fitting combination it ies -~ the genius of
Howard Chandler Chrigty and the fine quality of LUCKY STRIKE
Cigarettes. It's title is "Forever and Ever," Millions of smokers,
who have diecovered LUCKY STRIKE!S flavorful blend of fine tobaccos,
and 1t's true miidnegs, have told us that after this plsasant
digcovery, it's LUCKIES from now on -- "Forever and EBveri" LUCKY
STRIKE will always givé you that filne, smooth mildness —- mellow-
mildness -- for every LUOKY ZTRIKE 1s "TOASTED." As long as rich,
golden tobaccos are grown....ag long as men and women gather %o cnjoy
& fine, mtld cigarette,,..,.LUCKIES will be a favorite....."Forever
and Ever" LUCKIES are a pleasure -- the finest, mildest clgarette
you ever emoked!

The Maglc Carpet is waiting to take us back to the
dance floor.....we won't delay.....Abs Lyman has hie boys gathered
around him....so let's go places and hear things.

CF WITH THE DANCE ABE LYMYAN,.(WHISTLE)..OKAY AMERICA!



ABE LYMAN:

)

Everybody dance to -- {TITLES)

)
)
)
)
)

HOWARD CLANEY:

Now the pilot carries onl!

(WHISTLE)

CKAY NEW YORK!

Fl

That, ladies and gentlemen, concludss another LUCKY

STRIKE Hour, Please remember, on Saturday night we bring you our

gingers of romantic songs, Gladys Rlce and Hobert Halliday. The

orchestrs for that evenlng will be conducted by Al Goodman, famous

musical director of many Broadway shows.

Don't forget to joln us.

Intil Saturday then - goodnight.

(MUSICAL SICHATURE)

AGERCY /chilleen
1/5/32
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CHARLEY :
BARON:

CHARLEY
BARON#

CHARLFEY:
BAROK:
CHARLEY §

BARCH

CHAR™ ZY:

ZARDE:
CEARLEY:

CEAFLEY:
PARON :
CHARLEY:
BARCN

CFARLRY

1 THY, LODERE BARON HUNCHAUSEN!

IPISCLE XVIIT
"ENTOMOLOGY"
PART T

LA EEE LT RE S L LY

You seer all upsat this evening, Baron.
Sharlev, I'# go upset I don't know 1f I'm standing

on my ears oI welking on wy neckl

“Wnat happoned?

In this evening's saper it savs, "lan shoots
saxaphone player and flses,"

Lian shoots ukelele player and flecel

Tca.

And th-t upset voult

Terriblel Tteg 21l right to shoot a saxaphone playsr
but why dld he acve to shoot the pos flease?

Let me enlighten wou, Baron. In this instance “"flee"
regng to cecape, to run awav. To fleo.

Don't be =illyl You can't flee from a Flsa.

Ben't vou understand? Flee is to £1vl

(LaGH) Fleas don't flv} They jumni

But I %ell you --

You ecan't tell the Barcon anything! I kunow all about
Tleas!

You know all about flcac?

Yes elr. I had thouassnde of them,

Thy Baron! You surprise me!

Sure I had —-— pleagel I Son't wean what you mean!

I apologize Baron. Forget I =maid 1t.
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BARGH :

CHARLEY:
BAROH:
CHARLEY:

BARCH:

CHARLZY;

BARGH :
CEARLEY:
BARGE:
CHARLEY:
SARLC
CHARLAZY :
BARCH :
CHARLEY:
BARCH:
CHARLEY :

BAROHN:

CHARLEY:
BAEGH:
CHARLEY:
BARTN:

CHARLEY:

-

1311 scratech it out. It took me years to collect
thoge fleas.

Is it possible you are an entoﬁologist?
ears,H2llo?

I gaid are you a studont of entomology? The sunmary
of facte relative to etall lnvertltrate animals of the
class Insscta.

v AETRE CFF]
In other worde, have you made a studv of insect 1life -
dece it appeal to voul

Burc ~- I got ineex appeal.

Then no doukt you know sonmathing about the fleaf?

Sure -- I sven know thc {lca song.

The flea sonp? Whats that?

Fleas zo 'wayv and let ac slaep.

Do you know auvthing about bugs?

Do I know anvthing akout otugs! (LAUGH) I marrisd onc)
T mean parasites!

~k)  TRelatives!

Fa, nol Yater bugs, beetles, anis —

Yeg! I know all about theow., 4And alsc bees, and
flics and lawn tennisa,

Lawn tennis?

Footkall, Rugby --

Hold on! Do vou wean cricket?

You gzot it! Oricket! Crickets are very, very smart.

Trhoy have a profundity of intelligence.
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RARON:
CHARLEY:
BARON;
CHARLEY:
BARON:
CHARLEY:
BARON:

CHARBLEY:

BATON:
CHIRLEY:
BAROK:
CH{RLFEY?
BAROR:

CHARLEY:

BARQHN:
CHARLEY!

BAROXY:

CHARLRY:

BARON;
CIARLEY:
BARON!
CHARLEY:
BARCH :

CHARLEY:

T

tsrae...what's the insult?

I paid they are endowed with intellictuality and scumen.
viesstaybe you're homesick?

Continue shout the crickets, Baron.

Urickets arn very swart.

B¢ you said.

Soc I know ~ otherwise they couldn't tell us how good
or bad a show ig, or a bock ig, or a ———v—

Wait a minutel You were talking about cricksts - not
critics.

Thate rightl T got my bugs mixed up.

Zrickets are noisy, but harmless.

Sowe ——- others are fighters. |

Fighters!

Yes - the Battling Crickets,

I naver heard ~f Battling Crickets. Where do they
come frou?

Battle Crick,

I supvnose you know a lot about beces.

dore than the bece themeelves. In my country, re and
oy oousin Hugo had elghty four willlion bec hives.

You and your cousin Hugo had eighty four million
beshivoa?

Yes sir. I had the bees and Huge had the hives.

Fugo had the hives.

For wvecars.

Did you get much honey from the beeg?

Mueh? Sharley, 1if I told vou you wouldn't believs me.

I doen't suppose I would.
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BARON: So I'11 tell you. Every day we got not less than --

CHARLEY: Ten thousand gallonst

BARON § I -

CHARLEY: Twenty thousandi

BARON ! I « = = =

CEARLEY: Tweniy five, thirty, thirty five —

BARON: 30 akead! You can'i make me mad.

CHARLEY: Forts, fiftv!

BAFOF I ¢all the fifty and ralse vou aixty --

CHARLEY: I call the elxty and raise vou seventy.

EARCN: I'11l call the geventy and ralse you cighty.-

CHARLFY Tf11 call the —— Say wh-t in the world is zoing on
heret

BAR - : I don't knew - you'rs denling,

OZuLEY: Fow Jjuet how much méney did you average a day?

BARCH Atouy a hundred and fourteen thousand galilons a day.

CHARLEY: One hundred and fourteen thousand gallons of honey

a day? That'e oome average.

BARON: Ite a noney. One dav I was carrving a barrel =f honey
under wy arm when I —-

CHA®LEY: Hold it! Wait! You cant $cll me you carried a barrel

cf honey under your arm,

BATGHN!: Yru wouldia't believe 17

CEARLEY: HNo eirl

BAROI : Weuld you belleve the barrel was on a truck?
CRARLEY: Yos - I'1ll pelicve that,

BARO: : B3¢ I hed the truck under my arc.

CHARLEY: Ch, whatls the usge,
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BARCH:
CHARLEY.:
BAROH:
CHARLEY:
BARCHN:
CHARLEY:
BARON :
CHARLEY:
DARDN:
CHARLTY
BARON:

CHARLEY:
BARON:

CEARLEY:

SARCE:
CHARLEY:
BARON:
CHARLEY :
BARCHK:
CHARLEY:
BAROH:
CEARLEY:

BARON:
CHARLEY:

SAROH:

B

fuédenliy I slitched.

You what?

+.1s42.80 you understand English?

Why, vea. Do you speak 1t?

-ves-» and they hang pictures. I said I slitched.
I 2tlll dont understand you, EBaroen.

Would you underatand - "I sat down?t"

Yee, I'd understand that.

Well, I didn'tl T slitched!

All right, you slitched,

And one of the barrels fell on mwy cousin Fugo, ard
coverscd him with honey from head to Ioot,

Did he get angryt

¥o - he was wvery sweet about it. We aleo had bees
what --

Pardon mc, Baron, btut I've heard so much about bees
head ie starting to buzz.

Kaybe you got a bee in your bomnect.

I suggest we change the subject.'

Buggestion substantiated, granulated and fumigated.
Substantiated, grandulated and fumlgated?

(LiUGHY) I Tead books too.

I sar, Baron, what do you know about caterpillars?
veesaaWhat a pillare?

Caterpillars. You know what a caterpillar is, don't
yout

Sure -— what a cat eleens on,

Wo, nol A caterpillar is the larva of a butterfly.

The larva of a butterfly?

Ty
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CHARLEY:
BAPON:
OHARLEY:

BARON:
CHARLEY:
RARON:
CHARLFY:

DARDN:
CHARLEY:
BAROW ¢

CHARLEY:
BARON
CHARLEY:
BARHON:
CHARLEY:
BARON:

CHARLEY:
BARON ¢

CHARLEY :

BARON:
CHARLEY »
BARON :
CHARLEY :
BARGH :

Teg.

My goodness! T ncver knecw butterflies had love affairsi
Come, Baron, surely you've scen caterpillars -~ fuzsy
little insectes th-t crawl on leaves and --

Watt! I know what you mean]

That?

A worm with & racoon cozt.

No doubt you tnow that a caterpillar becomes a
butterfly.

Sure - just like a silk worm becomss a woran,

4 eilk worm becomes a4 woran?

Bure - first comes the s8ilk worw, the gilk worm turns
into a coQCoon.

That's right.

The coocoon is turned inte silk.

Right agaln.

The =11k bscomes silk cloth.

Correct. |

Trhe silk cloth bocooncs a silk dress and -- docsan't a
silk dress becoise a womwant

You're right, Baron}

The Baron ie always right.

I suppesc veu've come in contact with enaila, haven's
yaut

This time you hilt tho snail right on the head,

What do you mean?

Every horse I over et on turned out to be a snall,
Den't you think ants are an awful pest?

Yes —— and ao are uncles, and nephews and nieces --and——
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CHARLEY o, Baron, wait! I was referring to insects.

FARON: B0 wag I.

CHARLEY: Whats a good way to drive ants cut of the house.

BARON: Insult them.

CHARLEY: Insult then?

BARCN: Tes sir.

CHARLFEY : How in common senss can you insult an ant?

BARCH: Well -~ firat you get a chovey.

CEARLEY: A phovayf

BARCH ! Yea - an anchovy and you train 1% to catch an ant.

CHARLFY: You train an anchovy to catch an ant!

SARLI Y Sure - the anchovy sneaks up on the sant when he aint
looking.

CHARLEY: Ee catehes him unawares.

BARCGH: ¥o, under the zink. The ant sces the anchovy and

starte calling for his tanta.

CHARLEY: Whats a tanta?

BARCI: Another aunt., Well =sir, they start to wrestle.
C=ARLEY: The ant and the anchovy wrestle?

EARON: Bure.

COHARLEY : I don't telieve it.

BARCON: Would vou believe noxing?

CHARLEY: ¥ol

BARCH: Fencing?

OFARLEY: Wal

BaRQH: 8o they wrestlc!

CEARLEY: That is positively the wost unbellevable thing I ever

heard of.
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BARON:

CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
BARCHE s
CHARLEY;
BARCHN:
CHARLEY:

BARON:

CHARLEY!
ZARON:
CHARLEY:
BARQE:

CEARLEY:
BARCHN:

CHARLEY:
BARON:
CHARLEY:
BARON

CHARLEY:

~Ba
Was you in the imtediate vicinity to the location
when this incident occured, Sharley?
Ko, I regret to state I was detained clsewhere.
30 the ant and the anchovy proceeded to engage in a
hand to hand combat,
Cheeria!l
Cherry pie! When the ant becomes exzowster —-
Exhausted.
ExZC -~ 8o0W -- 200 —-
Pardon me, Baron, but do you stutter?
I wag -~ could you move in?
I said do youn sgtutter?
(LAUZHY Only when I speak. “hen the ant becoues
exzowsted.
The word is ezheusted.
T know -- but I cant say exhausted.
You just said it,
(LAUCGH) Histakes will happen, ¥Yhen the ant becomen —-—
knocked out! You pick him up and tell him a joke.
You tell the ant a jokel!l
Yag - and when he copens his mnouth té laugh you slap
hia in the face.
You slap the ant in the face!l
Yes - that makes him mad,
Haturally,
8o mad that he jumps out of your hands, rune away
swearing he wlll never anter your house agaln.

Baron - that's g hard one to take.
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BARON :
CZARLEY:
BARON:
CHARLEY:
BARON :
CHARLEY :
BARON:
CHARLEY:
BARON:

BARDN ;
CHARLEY:

BARON:

CHARLEY:

=i
=)

BARCK:

OFARLEY:
BARCE ¢
CHARLEY:
BAROW :
CHARLEY :
BAROH:

OHARLEY:
BARCN !

-

(LAUGH) Its a hard one to tell,

What about flies?

Flies -— I use to be one,

You used to be a fiyf?

Sure - a fly by night.

A fly by night?

And in the day time I publlehed a paper,

4 Wewsgpaper?

¥o. 4 flypaper. And uy brother wag a flv ketcher.
A fly cateher?

Yes - he played left fleld for the glants.

Vou still haven't proven you know anvything about
real flisg, BaTron.

Well, when it comes to flies there ls nobedy fller!
I 2now every fly what flies and some who are Jjust
lezrning.

Then tell me - what is that etrange looking fly that
juet landed on my hand,

Let se see —— Ny goodness, Sharley! That's the first
time I ever seen thisg flv in this country.

What ie it7

Its a Fromageltipper,

A Fromageltipper?

Yes —— conmmonly called the Cheese Fly,

Why ie it called the cheese fly?

Becauge it flys around for hours, for davs, for weeks,
and cnly lands on a piece of cheese.

Only lands on a piece of cheesel

Yes.
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CHARLEY ! Wall, whet 1s it doing on me?

BARCH ;s Thet you'll have 4o toke up with the fly.
CHARLEY : But I'm not a riece of cheeszel

BARON: I didn't sav you was, but -- (LAUGH)
CHARLAEY: But what?

BaROW: Tou can't fool a cheepe fly,

CHARLEY: Gh, Baron!

BARON: Qh, Charleyl

ok ok e ok e o ke ok

(27D ©F PART I)

FETs e
o o e ok ok ok o ok O
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CHAELEY:
BARON:
CHAELEY:
BAROH ¢
JFARLITY
BiRON:
CEARLEY:
HAROH
CHARLRY
BaRCH
CHARLEY:

BAROH:

CHARLEY:

BARON:

CHARLEY:

>

=

DARO

CHARLEY:

EAROH:

~11-

"THE HODERY BAHON HUNCHAUSSW!

EPIS0DE XVIIT

ERTCLOLOGY *
PART II

EERA LS L EREE SN EEELE ]

Taot new nedal ig 2 dandy, Baron. VWhere did wou got it.
Frow the davor of NHew York,

Frow the layor of Hew York? Thate guite ar honor.
sveeseltE guite a medal.

Wnat did vou get it for?

For drivives I1iesg out of the city.

For driving fliea out of New Youk Jity?

Trnt's wh 't you heard w@c.

Fow did vou accomplish anything so magnitudioua?
siasnes.T0 err lg qumor - to forsive ie impossible.
Jowue, come, Saronl Tell me how did vou drive flies
out 2f Few York City?

Weil, fire: I got a bilg truck - and I filled it with
sugar.

You got a blg truck and filled it with sugazr?

Yes - and this way I ketehed millions of flies,

Its & well kuown fact that vou can catoh more flies
mith sugar than you can with Vinegar.

Bure - and you can kefch mors moths with overcoats
than vou ean with palm beach suits.

True.

Well sirl When the truck was leaded with flies, I

stepped on the gas - and drove them out of the city.
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CHARLEY:
BARON:
CHEARLEY:
BARON:
CHALRLEY:
BARQON:
CHARLEY:
BAROI:

CHARLEY:

BARONW:

CHARLEY :

BAROHN:

BARQH:

CEARLEY:
TARCH:
CHARLEY:

BLiROW:

=-12-

You drove them -ut of the city?

Yeg - I took them for a ride.

There tool?

Chicego.

That filled Chicago with flies, didn't 1t7

Sure -- so I got another medal.

Wnnt forf® .

For driving ther back te New York. AaAnd when the liayor
of Chicago winned it on me he bit me.

When the itayor of Chicage pinned the medsal on you he
kit yout

Yes.,. he kit me pood bye. Flies caused my Tncle
Yulius to less his job with the Boston Simpfunny
Oxchestra.

How, how could flles do a thing like that?

The flies added ec many exira notee on his ausic that
he kept playing ten minutes after the orchestra stopped.
What is your faveorite bug, Baronf?

A kissing bug.

=ine is the potatee bug.

I had & potatoe bug once but I let him go because he
wag too particular.

The potatoe bug was too particular?

Yeg —-- he wanted zravy with hle potatoes,

I suppose yau caught many butterfiye,

ilillional and ouce a butterfly caught ns.
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CLARLEY:

BARON :

CHARLEY:

BAROH:
CHARLEY:
BAROK :
CEASRLEY:

BARCH :

OFARLEY:
BAROK:
CFARLEY'!
BAROW
CEARLEY:

BARCH!

CHARLEY:

BARON:

CHARLEY :
BARON ;
CHARLEY:
BAROHW:
CHARLEY:
BARON?

~1 5

A butterfly caught you?

Yes - I was walking along Broadway and I bunked into
a butterfly and I —

Juat a moment) ‘That kind of a buttserfly could you

have bunked into on Broadway 7

A Zroadway butterfly.

A Brosdway butterfly?

Sure -~ I wag & June bug and she was & Wash.

What do you mean you were a June bug and she was a wasp?
I married her in June and got stung] But one night she
gat mad and left ne,

Why did she get wad and leave you?

411 on account of a flying crab.

4 fiying vwhat?

vensaaifaybe I batter hang up.

I'm sorry, Baron ~ I heard what vou said but I want to
make sure my eare didn't deceive me.

There is nothing the matter with your ears, Sharlev,
you just don't hear geod, I gald on account of a
flving crab.

I never heard »f & flying crab,

Bee - you don't bkear good., I bet you newver sven
heard of a whistling watermeleon.

A whistling waterwelon?

Or a laughlng grapefruit.
Ko, I did not.

{LAUGH) Weither did I.

What about thie flying crab, Where ig ita habitat?

.I beg your stuff?

RN
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CHARLZY:

BAROW;
CHARLEY:
BAROR:
CHARLEY:
BARON:
CrAARLEY:

DARQN
CHARLEY:
BAROH:
CHARLEY:
BARCH:

CEARLEY:

BARQH:

CHARLEY:
BAROK:
CHARLEY:
BEARQON:
CHARLEY:

SARON ¢

wlde
Wherte does it colonize, breed, domepticate, thrive,
exist, ablide ~-
bang outl
Yes.
It 18 only found in Asia.
In Asiafl
Tes. Bo I went to Australia and I --
Just a mement, Baron -- 1f the flving crab is only
found in Asia why 4id you go to Australial
Because I didn t go to Japan.
Japan?
Tes —— any more questions before I go to Sweden?
o,
8o I went to SBpain.
Hold on, Baronl Firet you said the flying crab is
only found in Agia, then you eald you wznt to
Australia becouse you didn't go to Japan before
you went to Sweden and now you're in Spain.
SBure - gnd from Spaln I went to India and from
India I took a trip to Califrisco.
California.,
Loe Angeles - through the Panama Canal to New York.
You coversd a lot of ground.
(LAUGH) A lot of wnter!
Some tripl

Sone wateri
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CHARLEY:
BARON:

CHARLEY:
RARON:
CHARLEY:
BARON :
CHARLEY;
BAROH:
CHARLEY:
BARON;

CHARLEY:
E4&RON:
CHARLEY:
BARON:
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BARCH:
CHARLEY:
BARON:

CHARLEY:
BARCN:
CHARLEY:
EARCN :
CHARLEY:

~15-

You've traveled a lot in your day.

Sure - and in the night too. I'm what you call an

carth horse.

An earth horge?

A pianet racer, a world galloper.

Is it possible you mean a globe trotter?

That's 1t! A globe trotter]

A1l right, Baron. Continue.

Where was IT

In Spain.

Sure enough! There I saw a man standing under a

balecony with a cold in the head,

A cold in the head?

4 gpuitar.

Singing a lay of love to his Benorita.

vaeesssCould you come back?

Serenading his lady felr - an old Spanish custom.

Her name was Bermuda.

Bermada?

Yes -- an o0ld Spanish onion. Well anvhow I stayed

there for zix yvears.

What about the flving crab?

Didn't I ketch him yex?

¥o, you did not.

Hy goodnese! That's not attending to buelness.

It certainly is not.

the world.

And you've been half way around
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BAPOY That'as awful,

CHARLZY: Sure it is,

BsRON: I mist go all the way around.

CHARLEY: Core on, Baron, tell me, did you get the flylng crab?
BARON: Sure! Nine years later I got one in Afganigus.
CHARLEY! Afghanistana

BARDI: Afcaninkus —- gusifstaff -

CHARLZY : Afghanistan,

BARQE: Stanganis -- its gas 1in a can.

CHARLEY : Afghanietan.

BARCH: Afga - Cuba,

OFARLEY: You got a flving crab in Cuba -- after nine years?
BARCH: Yes sir -

CH4RLEY ; And before you left you telephoned your wife you

wouldn't be howe for eupper?

BAROGE: Sure, and was shc mad!

CHARLEY: Your wife was mad?

BAROH: Yes —~ {LAUGH)

CHARLEY: Why was your wife mad?

BARON: Because —— (L4UGH) ¥hen I got home the supper was cold.
CHARLEY: Tell me, Baron, what are thoge insecte that travel

in swarms and eat everything in elght?

BARCH: Relations.

CHARLEY: Yol Yol

BARON: wpagquitos.

CHARLEY: Wait — I have it, lecusts!

BARON: The same thing.



BU-166-XVITI w17-

COHaRLEY: SBpeaking of moequifos —-- they are certalinly a pest.
BaRON: Please Sharley - don't speak bad of mesquitos,
CHARLEY: Why not?

BAROM: Becauge a mosqulito once saved my life.

CHARLEY; 4 mosquito once eaved your life?

BARON ; Yes —— my doctor said I didn't have enough sugar in my

blood and I was lving at the point of death.

CHARLEY: - You were lying at the polnt of deatn?

BARON; fen,

CHAELEY; You kept it up fto the last minute,

BARON . Yes I -~ that's not so funny.

CHARLEY: I'm sorry, Baron. Continue.

BAROW: I was in the wildernese - niles away from sugar,
CHaRLEY: You were in the wildernees far from sugar --

HaROW; Yes -~ when along camc a mosqulto and saved my 1ife,
CHARLEY: How?

BAROH: He kit me and gave me a lump)

CHARLEY: You'll ki1l me yet.

BAROH: I hope so, I'll never forget when my brother firet

came to America. He couldn't lay in bed. All night

long he was walklng.

CHARLEY: Was he a sommarbuligt?

BAROHN: srsanssacould you cone to ses mel

CEARLEY; I gaid, wae ho a sommambulist?

BARON : Ko. A night watchmen. One night he got a day off,

CHARLEY: One night he got a day off?
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BARON:
CHARLEY:
BARQH:
CHARLEY.:
BAROL :

CEARLEY:
BAROH:
CHARLEY:
BARCH:
CHARLEY:
BARCHN ;
CHARLEY:
BAROI:

CHARLEY

BARON:
CHARLEY:
BARGN:
CHARLEY:
BARCN:
CHARLEY:
BARCN:

18
Yesm,
How can a man get & day off at night?
»s«Because he —— Is that worrving you?
Yo, it is not.
Bo we wont talk about it. "he first night he slept he
couldn't gleep.
The first night he slept he couldn't sleep?
Bure.
You've got that well twisted.
To get some things right you got %o get therw twisted,
What for instance?
Corkscrows.
What about your brother? Why couldn't he sleep?
Because ninety eight million wesguitos flew in the
window and bit him.
Just a moment, Baron. I know that mosquitos travel
in big droves tut you cen't tell me ninety eight
million mosguites flew in the window,
Wae you there, Bharley?
No, I wap nct.

30 ninety sizht million mosqultos flew in the window,

All right, have it your way.

And four hundred million flew in the door.

Good night!

¥o — it was & bad night! He kept yelling "losguites -
mogquitos,” so I gzot up and govered him with mosquito

netting.
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CHARLZY: You covered him with mosquito nettingq

BARONW: Yes - two hours later lightening bugs flew in the window,

CHARLEY: Lighteaing buke?

BAROW: Tes - and Le started velling again.

OraRLEY: He started -elling again.

BaROT; Tes - ne velled "Zy zolly ithe mosquitos ara back with
flashlights."

JHARLEY: Ch, Zaroni -

BARON: Oh, Sharleyi

EEE L LEEE ST LSS ]
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras 4
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 t0 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS*~

SATURDAY, JANUARY §, 1933

{MUSTCAL SIGNATURE)

HOWARD QLANEY:

Ladies and gentlemen, the LUCKY S8TRIKE Hour presented
faz your pleasure by the manufacturere of LUCKY BTRIKE Cigarettes -
gixty modern minutes with the world's finest dance orchestras, and
the famous LUCKY BTRIKE $hrills.....

Tonight we take you into the land of romsnce as our
two songsters, Sladys Rlce and Robert Halliday bring ues the hit
numbere from the mugical comedy stage.....and speaking of musieal
comedien — here's A1 Goodman who has bhesn the musical director for
many of Broadway's mosi successful showe,...so let's hear from him

first.

OF WITH THE DANCE AL CGOODMAXN..,{WHISTLE) OKAY AMERICA!




-

ANNOUNCER:
A1 CGoodman and his orchestra begin the danco with —-
( TITLES)
( )
{ )
( )
( )
( )
ANNOUHOER:
Back to the man at the controls sﬁeeda the Hagic
Carnet.

(WHISTLE) OKAY NEW YORK!

EOWARD CLANZY:

Thanks Al....for speeding those tunes to us on the
¥agic Carpet. That reminds me —- Think of having dinner in New
York tonight -- and supper in loes Angeles tomorrow! BSay, len't it
a real thrill to think that we can make that lmmense journey =0
gulckly,.....0n the great planes of Transcontinentel and Western Air--
The Lindbergh Line, men and women are crogsing the couniry every day
in swift luxury....and, of course, with cvery modern cguipment for
confort, it is natural that these great planes should provide the
modern cigarette -- LUCKY STRIKE - for thelr passengera’ enjoyment.
LUCKY STRIKES are served on the Lindbergh Line - another example
of the faet that the moderm irend 1s towarde the cigarette that's
truly mild., LUCKY STRIKE i1g the favorite the whole couniry aver
becausge of its fine, flaverful, carefully blended tobaccos, made
really mild - mellow-mild — by the famous "TOASTIHG" Process - the

most modern step in clgarette meanufacture, Why not join with those
travellers flyinr the air lanee on the Transcontinental and Western
Air - light a LUCKY snd enjoy 1te true mildnegs.
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{ "ROMANCEY FADES DOWE AS HOWARD CLANEY SAYS:v)

HOWARD CLANFY:
The strains of "Romance" fill the air and the Magic
Carpet brings ue into a pleasant interiude of song, as CGladyes Rlce
and Robert Halliday etep into the spoilight. Their first song is
"8ilver Moon" from "My Haryland".....perhaps you'll remsmber thait
show -- it wmas produced in 1927. Going bvack a few vears further,
we'll hear "Do I Love You," ons of the outetanding numbers from
"Naughty Cinderella.” And then the scene changss %o the desert
~_.sande of Horocco outslde of an Arab tent where Mr. Halliday sings
"One Alone" juest as he sang it in "Desert Song.'  So those are the

songs and here are the singers....Gladys Rice and Robert Halliday.

(185 RICE AND MR. HALLIDAY SING: "SILVER MOOHW"
"DO I LOVE YOU"
"ONE ALONE")

HOWARD CLANEY:

Thome were the woices of Gladys Rice and Robert
Halliday.....that charmlng and ftalented young couple who bring a
touch of romance teo our Saturday night programs, They!ll roturn
in a snort while,....but now the Magic Carpet is rushing us off to
the dancing....over the forest of Manhattan skyscrapere wo £0.....
to make a three-polnt landing right at Al Goodman's feet.

' ON WITH THE DANOE....(WHISTLE),.OKAY, AMERICA!

¥
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ANHOUNCER:
4dnd this time Al Goodman and his orchestra wlay --

{ TITLES)

ANNOUWCER:
We gpeed the Maglic Carpet back %e the pliot.
(WHISTLE) OKAY, NEW YORK!
HOWARD CLAKEY:
In 1920 almost every one belicved that the market for
antomobhiles was saturated -- cverybody who wanted a car had one,

said the prophets, all but one man -- John J. RASKOSB. Ee had falth

in automwobiles. It was Raskob's faith in America that moved the
mountain of deubt and uncertainiy....antomobiles began fo sell, and
Amerlcan business swung out of the post-war siump. He fought hard
for his faith -- he fought for fine cars made available to every
one....just as hard and as unselfishly as he fought when chajrman
of the Democratic National Committee in 1328. He was later
asgociated with Alfred E. Baith ian the bullding of the great Empire
State Building. Because of hig constant and ablding falth in the

Arsgrican noople, we have just sent him thie telegram!

{F. CLANEY CONTINUES ON NEXT PAGE)



 HOWARD CLANEY: {CONTINUES)
JOHN J. RASEQE
ggﬁIggREnggYEUILDING
SIR _
WE, TOQ, HAVE FAITH IN TH: GREAT AMERICAN PUBLIC --

LIKE YOURSELF WE ﬂAvE PROVED THAT AMERICAKS WILL INVARIABLY WELCOME
A FINE ARTICLE SOLD AT HODEST COST.....SINGCE WE HAVE OFFERED THAT
FINE LONG FILLER CIGAR ~- CERTIFIED CHEMO -- AT UNIQUE LOW PRICE
OF FIVE CEINTS STRAIGHT, THREE FOR TEN CENTS, MORE MILLIONS COF
SMCKERS THAN EVER BEFORE HAVE TAKEN ADVANTAGE OF QFPORTUWITY TG
ENJOY A DELICIQUS HIGH QUALITY CIGAR, MADE CLEAN AND SAFR BrOAUSE
IT IS THE ONLY CIGAR FINISHED UNDER GLASS,...THIS MOVE MR. RASKOB
IS IN LINE WITH YOUR OWN BUSIKESS PRINOIPLES AND I AM SURE YOU
WILL BE GLAD TO ENOW OF ITS GREAT SUUGESS...?ERY.BEST PERSONAL
WISHES

VINCERT RIGGIO

VICE-PRESIDENT IN CHARGE OF SALES

THE AMERICAN TOBACCO (JOMPANY

That telegram has just been sent to Mr. John J,

Raskob, And all you men who enjoy & fine, delicious cigar, will
likewlge welcome the news of this great new value -- the utmost in
clgar pleagure 1s yours in Certified Oremo at 5 cents straight,

% for 10 cents.

- gtation break
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HOWARD CLANEY:

Welre on our way agaln to Al Goodman, one of the
leading musical comedy band-magters, Al CGoodman has entertained
mgny a first night audience, but tonight the whole country is going
to step to hig rhythms.

ON WITH THE DANCE, AL GOOIMAW,.(WHISTLE)..OXAY, AMERICA!

ANNOUNCZR:

Everybody swing your partners to -~ {TITLES)

e

ARNOURCER!
Here comes the high-flying Magtc Carpet.
(WHISTLE) OKAY, NEIW YORK!

{FOUR BARS OF YROMANCE®)
HOWARD CLAWEY:

The scenes are belng shifted on the stage of the
Magic Carpet theatrc for the return of Gladys Rice and Robert
Halliday. One of the lovliest songe from "Rope Maid" is "Roscs
Bloom for Lowvers" which Miss Rice and Mr, Halliday will sing first.
Then our romantic couple take us back to the beginning of the century
as they sing "Two Little Love Beeg" from that delightful show, "Spring
Maid,*

(R. CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUZS) _

From Victeor Herbext*g."?pihceas Pat, they choose one
¢f the hite of a score that has igﬁé&§down through the years, "Love
Is Best of All." The spotliight fiﬁods the stage in a silver glow.,..
the orchestra of Dr. Katzman playe softly...and Gladys Rice and
Robert Halliday raise thelr voices 1n mong.

{(iI8S RICE AND MR, HALLIDAY SING -- "ROSES BLOOM FOR LOVERS"
“TWC LITILE LOVE EBEES!
"LOVE IS BEST QOF ALL")

HOWARD CLANEY:

Very good, Miss Rice and Mr, Halliday. I'm sure you
pleased a lot of psople with thore songs.

Ild you ever notlce, folks, that wherever you go,
you'll find that people who enjoy the pleasurc of really mild
tobaccos are almost always smoking the cigaretie wivh that little
clrcle stamped on the white paper....the LUCKY STRIKE circle. Did
you ever wonder why so many folks turn sc naturally to LUCKIES? 1Is
it because of fine tobacecoe? ¥Fss - partly. The choaicest, most
tender and fragrant leaves zo into every LUCKY STRIKE....a.fine
flavorful tlend of Turkish and domestic tobaccos, carsefully worked
out by an exclusive recipe for smoking pleasure, But LUCKIES offer
more than that - much morel! In thelr guest of mildness, millions
of smokers have found that LUCKY STRIKE supplies something extra....
the true mildness imperted by the "TOASTING" Process, that makes
LUCKIES different from ordinary cigarettes! For, thanks to "TOASTIHSM

LUCKIES give you real mellow-mildness. That's why milliens, in their

quest for a trTuly mild cigarette, alwaya ask for LUCKY STRIKE.
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LHOWARD CLANZY:

Before we get back to the desncing, may I say a word
about our Tuesday night program. We will present another thrilliing
dramatization of an actual case handled by the Federal Agents'in
Washinzton, DsC.....,..Thig case is known as "The Paid Killer," and
is taken from the flles of the Unlted States Burcav of Investigation,
Department of Justice. On that night we will also bring you Jack
Denny and his Orchestra.....but let’a get back %o this evening's
maestTo, Al Goodman, whose intoxicating meded®e will po right to
your teoes.

O WITH TEE DANCE, AL GOOTMAN,.,{WHISTLE),,OKAY AMERICA!

ANNCUNCER:

Without further ado Al Goodman and his Orchestra play—
{TITLES)

ANNCDURCLR:

We shoot the Magic Carpet back to the pllot.
(WHISTLE) OKAY, WEW YORK!

HOWARD OLANEY:

That, ladles and gentlemen, brings snother LUCKY
STRIKE Hour to a close —— On Tuesday night we'!ll bring vou & thrilling
dramatization called "The Paid Killez",,.and for the dance music on '
that program,...Jack Denny and his Orcheetra, Until Tueeday then --

good-nightd
(MUSTCAL SIGNATURE)

Thig is the National Eroadcasting Company.
o e

AGENCY/chilleen - 1/6/33
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{FOUR BARS OF "ROMANCE" UP FULL -- FADING DOWN FOR BACKCGROUND:)
HOWARD CLANEY:
We're entering the Magic Carpet Theatre as the

gtraing of "Romance' gignal the appearance of Gladys Rice and
Fobert Halliday. Their first song is "THE WALTZ DUET" from the
Waltz Dream by Strauss., Perhaps vou remember that delightful show...
it was first produced in i808. Then the scene changes to the
getting from "New Moon'" where the deck of a private ship and the tlue
of the open sea form the background....as Hiss Rice sings "LOVER'
COME BACK T0 ME."  For the third song Mr. Halliday has chogen
"ROBE MARIZ" from the great Friml operetta of the same name. B0
there goes the curtain and the spotlight falls on Gladys Rige and
Robert Halliday.
(MI8S RICE AND KR, HALLIDAY SING: "THE WALTZ DUST"

"LOVEIR COME BACK T0 ME"

'ROSE MARIE®)

HOWARD CLAWEY:
Qur romanitic young couple Gladys Rice and Robert
Halliday, leave us to return a little later in this LUCKY STRIKE
HOUR....and now it won't take long to make the next hop. We're
flashing to Ted Weems and his orchestra from the Hotel Pennaylvania.
0N WITH THE DANCE TED WEELS....{WHISTLZ)...OKAY AMERICA!



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY s THURSDAY
SATURDAY 10 10 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS”

TUESDAY, JANUARY 10, 1933

(MUSICAL SIGNATURE)
HOWARD CLANEY:

Ladien and sentlemen, the LUCKY 8TRIKE Hour presented
for vour pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
sixty modern minutes with the world's finest dance orchestras, and
the famous LUCKY BTRIKE thrills,....

Tonlght we have another dramatlzation of an actual
case from the files of the United States Department of Justice at
Washineton, D.C. This case is called "The Paid Xiller",....it's a
thrilling story of the ruthleas characters of the underworld and
the Federal Agents who reprseeni law and order.

But firet, let's have some dance music....Jeck Denny,
the gental maestro, who presidee nightly in the Eapire BRoom of the
Waldorf-Astoria Hotel ig all ready to pour forth the melody, so --

ON WITH THE DANCE, JACK DEENY...(WEISTLE}...OKAY AMERICA!

FAC- S M- IR-30
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JACK DENNY:
Good evening, everybody. This is Jack Demny inviting
you all to dance to -— {TITLES)

JACK DENNY:
We shoot the Magic Carpet back to the Pilot.
(WHISTLE) OKAY, WEW YORK!

HOWARD CLANEY: '

Thank you, Jack. You're making history with those
tunes,

And speaking of history - in Paris recently they
celsgbrated the hundredth anniversary of the Cigarette, and here is
the intersesting story about it. 4 hundred years ago Zgyptian soldiers
capturcd a Turkishk caravan laden with tobacco; in order to smoke it
they rolled it in the paper casing from thelr cartridges, - and so
the Cigarctte was bornl

What a far cry 1t is from the rough make-shift
Cigaretto of a century ago to the modern Cigarette of today -~ LUCKY
STRIKE ., Today pecple are nct content with make-eghifts - they want
to know they are getting fine quality and hlgh value —~ and what a
delight it ie to people to find in LUCKY STRIKE not only the choicest
of fragrant, flavorful tobacccs -— but tTue wildness as well; that
real, delicious mellow-mildnces which only the modern "TOASTING®

Process can impart to fine, expengive tobaccos.

(¥R. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: {CONTINUzS)

You smolers have found in LUCKY STRIXK:Z real emoking pleasure....
tobaccos that are packed firmly, ~ full weight, - rich, smooth,
truly mild smoking enjoyment! And say —— isn'i it s joy to have
your tobacconist offer you two packs of LUCKIEES for twenty-five
cente....today he is givine vou an extra measure of value in the

finest, mildest, most enjoyabls of cigerettes —-- RUCKY STRIKE!

HOWARD CLANEY:

And now, settle down in your easy chair.......put
vut the lichts and listen, a8 the firet act of "The Pald Xiller"
unfelds. This is & dr&ﬁatizaticn of a real case from the files
of the United Biates Bureau of Investigatlon, Department of
Justice at Waghington, D.C. Special Apent Five is listening
for orders and instructions sre flasghing through the alr from
headquarters.

(WHISTLE) ON WITH THE BSHOW!

{FIRST PART —— "THE PAID EILLZRM")




HOWARD CLANEY:

That's the first act! Sam and Bruce have committed
crimes in Texas and Oklahoma and arc making their get-away. How
will the Federal Agente get on their trail? We'll hear the final
act of this drama in a short while; but new, the prograwm calls for
dancing. The Maglc Carpet is off to gather us ln from the four
pointe of the compass and bring us right back to Jack Denny.

ON WITH THE DANCE...(WHISTLE)...0KAY, AMERICA!

JACKE DENNY:

This time we play —- {(TITLES)

JACK DENNY:
The Magic Carpst speeds back to the man 2% the

conitrola.

(WHISTLE)  OKAY, NEW YORK!
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HOWARD CLANEY:
4 finer guallty at lower cost —- Alired P. Sloan, Jr.,

Preesident of General Motors Corporatlon, is one of the first
business leaders to discover that great secret., He set up for
General Motors a high ideal —- of glving pesople finer, more
beautiful care for less MONEY. From Cadillac to Chevrolet, the
General Motors cars -- now on display in New York at Grand Central
Palace and the Waldorf Aptoria ~- with their revolutionary no-draft
wventilation, their style, rich “eauty and plus values throughout,
give ample proof that Mr, 8loan and hie associates have attglined
their ideal. And that ie why we have just sent Alfrsd P. Sloan,
Jr. this wirei--
ALFRED P. BLOA¥W, JR., PHESIDENT
GFEERAL MOTORS CORPORATION
1775 BROADWAY
NEW YORK CITY
8IR

I KNOW THAT GENERAL MOTORS HAS ZIMBODIED FINER QUALITY THAN
IVER BEFORE IN ALL ITS LINES FOR NINETEEW THIRTY-THREE AND I KNOW
YOU'LL BE INTZRESTED IN ANOTH®R INDUSTRY WHICH IS ABLE T0 OFFER THE
PUBLIC FIN=ZR QUALITY AT LOWZR COST.....THROUGH QUANTITY PRODUCTICY
IN MODEIFN IMMACULATELY CLEAN FACTORIES WE ARE ABLE TO OFFER CERTIFIED
CREMO CIGARS TO PUBLIC AT FIVE CEHTS BTRAIGHT THREE FOR TEN CENTS....
KILLIONS HAVE VELCOMED EAGERLY THIS CQHOICE LOKC-FILLER CIGAR AT PRICE
WITHIN REACH OF ALL....AB YOU HAVE PROVED GIVING FIWER QUALITY TO
THE PUBLIC ALWAYS BRINGS LEADERSHIP....VERY BEST WIGSHES

VINCENT RIGGIQ

VICE-PREBIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR, CLANEY CORTINUES ON NEXT PAGE)
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HOWARD CLANEY: {CONTINUES)

And that, ladies and gentlemen, ie the wire which
lese than five minutes ago was flashed to Alfred P, Bloan, Jr.,
Pregident of General Motors Corporatlion, And remember all you men
who enjoy & fine cigar —— in GCertifled Cremo you obtain fine quallty
at lower cost, for Certifled Oremo iz now five cente straight, three
for tenm cents.

e e e i — STATION BREAK--—--

HOWARD CLANEY:

Before the curtaln riees on the final act of tonlight'fe
drama, lei's have a few more dances........Jack Denny and his
Qrchegtra are waiting, go here we go,

O¥ WITH THR DANOCE, JACK DEZNY...(WHISTLE)...OKAY,AMZRICA!

JACK DENWY:
Everybody dance to —— {TITLES)

JACK DENKY:

The Mdagic Carpet ig on its way.

(WHISTLE)  OKAY, ¥EW YORK!
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HOWARD CLANEY:

The stage is set for the last act of "The Paid
Killer", a dramatization of an actual case from the files of the
United States Bureau of Investigation, Department of Justice at

Washington, D.C.

Sar and Bruce;, twe Chicago gunmen, are driving
through Cklahoms at top speed. In Texas they did the job they
were hired for - shot down and kllled the District Attorney -
but in Cklashoms they committed a crime that thelr boss, FNick,
dtdn't know about ~- they robbed the box office in a movie
theatreéasice.er. .80 far they have eluded capiture,.....and now
let's gat on with the story, Speclal Agent Five 1sg receiving

orders from headquarters.

{WEISTLE) ON WITH THE SHOW!

{SECOND PART ... YTHE PAID KILLER")
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HOWARD CLANEY:

Well, the strain ts overl Bruce was confronted
with the evidence, and confessed to the plot and the cold-blooded
¥11ling of the Dletrict Attorney. This is just another example
of the fine work of the Federal investigators.

Next Tuesday night we'll present ancther case from
the United States Government files at Washington, D.C......oub
right now we turi again to Jack Denny.....2 great musician leading

a great band.

O WITH THE DANCE, JACK DENNY.,(WHISTLE)..DKAY, AMERICA

JACK DENHY:
We continue with -— (TITLES)

JACK DINNY:
Olimb aboard, here goes the agic Carpet.
(WHISTLE) OKAY, AMERICAl



-

HOWARD CLANEY:

8plendid, Jack,...I hope all you listeners enjoyed
thoee tunes as much as I didle......And say, when you amoke your
cigarette in the dark, have you noticed that the red, softly glowing
tip 1s never longer than a guarter of an lnch at a time - and yet
in that tiny area is the real Pleésure Zone. What happens in that
tiny, zlowing zeone determines your smoking enjoyment? And that is
where your LUCKY ETRIXKE is so distinctlve - so different from other
cigarettes. For LUCKIES are made not only to look right but to
turn right, In the first place, we select only the most fragrant
domestlic tobaccos - then patiently, carefully blend them with the
chologst of Turkish tobaccos. That's where LUCKIES get that fine
delicious character. Then these fine "Cresm of the Crop" tobaccos
are given the beneflta of LUCKY STRIKE'S famous "TOASTING" Process...
an exclusive step that brings to LUCKIES all the storcd-up lusclous
goodness — that glves to the fine silken LUCKY STRIKE tobaccoe the
true, mellow—mlldnese which only purifying heat can acinlieve —- that
frees the long, fragrant shreds from fast-burning, crude particles,

LUCKIES always burn slowly and evenly from tip te
tip -- LUCKIES never drop sparke upon your gown. And of course
you appreciate that service of your tobacconist — the price - two
packages for twenty-five cents, at which he today so zraciously
offers you LUCKIES —- A 1833 price for the Tinsst of all cigarettes -
LUCKY STRIXS!
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IﬁDWARD CLANEY: |
We'll get.éacﬁ te the dancing in just a moment Dut
first let me remind you that on Thursday night we'll again have with
us that distinguished personage, The Baren Munchsusen, who is aleo
known as Jack fearl.......On that night Gsorge Oleen will furniesh
the dance migic......and now let's have Some mUBiC.....Jack Denny
la ready and waltlng, soc we are going to drop right under his baton,

ON WITH THE DANOE, JACK DENKY...(TWHISTLE)..OKAY, AMERICA

JACK DEINY:
A5 the Magic Carpet settles down on the dance floor,
we play — (TITLES)

(
(
(
{
(

JACE DENIY &
We take that short and speedy hop.
{WHISTLE] OKAY, NEW YORK!

HOWARD CLAWEY:

And thet, ladies and gentlemen, brings this LUCKY
BTRIKE Hour to a close....don't forget to tune in on Thursday night
when we present Jack Pearl, the Baron Munchaueen, and George Olsen's
famoug orchestra.

Until Thursday then —— goodnight!
{MUSICAL SIGNATURE)

This ie the Bational Broazdcasting Conpany.

LR ok
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SPECIAL AQENT FIVE

EPISCDE XI

"THE PAID KILLERM"

PARTS I AND I

OFFICTAL STORY BY GEORGE F. ZIMMER

DRAMATIZATION BY

FINIS FARR
AND
GREGORY WILLIAMSON

Wk

CHARACTERS:
BRUCE "ACE" PENDLETOR
NICK DISTRICT ATTORNRY GRAY
AGENT DALE POLICEMAY
AGENT RINEHART _ MRS. GRAY
SAM MOVIZ MANAGER
KFNT {OKLAHOMA POLICE CHIEF) BETTY (MANAGER'S DAUGHTER)
VOICE
LER EJ LLE 2]
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SPZOIAL AGENT FIVE

EFPIS0DE XI

"THE PAID KILLER"

PART I

(WIRSLESS BUZZ)

VQICE: CLEAR THE WIRES....CLEaR THE WIRES.....SPECIAL AGERT
FIVE,.,...THRQUGH COURTESY OF J, EDGAR HOOVER.......
DIRECTOR UNITED STATES BUREAU OF INVEGTIGATION......
DEFPARTMENT OF JUSTICE.....YOU ARE PERWITTED T0 RELATE
AUTHENTICATED STORY OF "THE PAID KILLER".....BASED
OFN CASE MO..vvuvuennnns FILEE OF UNITED STATES BRUREAU
OF IXVEBTIGATION.....DEPARTEENT GF JUSTICE,
WASHINGTON, D.Cee......BPECIAL AGENT FIVE, PRCCEED,...

(WIRELESS BUZZ)

SPECIAL AGENT FIVE:
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Well, where's he at, anyway? I ain't going to walt
here all night.
He'1l be herc right away, Brucc. He told me to be
sure and stick arcund.
This guy Nick., Where doee he get off, making us waitt
Figures that he's the boss, I suppose,
Bure, Sam. And me and you do all the work,
We wasn't so much when Wick took up with us: I was
driving a cab and you was errand boy for a bootlegger.
Bure, sure. And who's got guts enough to pull a
trigger? You and me, pal: FNot this guy Wick --
Wells...you got to fix 1t eo somebody'll pay you for
pullin’ a trigger, Bruce, That'e where Nick comes in.
Yeah?t I'd just as soon do my shootin! for fun. I
like to make 'em fold up.
You'll get in trouble some day. You ocught to go sasy
with that kind of stuff,
You ain't heard anything yet, Just wait t1ll Nick
shows up. I'm going to get him teld ~~ and plenty!
(DOUBTFUL} You better go easy till you —

(DCOR OPZNED AND CLOSED QUICKLY)
(FADES IK QUICKLY) Hello, boys. How's the kid,
Bruce?
I'm all right.
You don't gound very cheerful.
He ain't feeling so good, Wick. Don't mind him.
(KEENLY) What!s the trouble, kid? Do you want me
to gend out for a deck of 014 Lady White?
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NICK:
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NICK:
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Nah...ya can't make a hophead out o! me, Wlck. I
don't like the sturf.
It looks like welve got fo get you e& change of
climate, anyway.
(PETULANTLY)  Well, I'm sure sick of pittin'! in this
dump joints But I ain't got a chance of takin' a
train out of town om account of the cope. Say -—
whatcha trying to do, Wick -- kiss me bye-byel?
Dan't worry, kid —- if I wanted to get rid of you,
I'd hire somebody elge to do it,
Well, you gotta do something ~-~ or I'll go muts
sitting around here.
I'1l give you the pay-off now, We'rc going on a
little txrip {to Texas.
Littls trip?

I've lined up a job for Bruce in a town called Bremen.

Ever hear of it? Bremen, Texas.

¥aw, I ain't never heard of it., Whaat ar I supposcd
to do down there? i

{DISTINCTLY) You're going to kill a guy.

What kind of a guy?

Bure you want to know?

I'm agkin® yah,

Woll, 1t's the Digtrict Attorney.

Yeah?

The D.A. -~ and you're elected to zlve him the hite.
Listen, Nick -- & Dietrict Attorney! That sounds
rcd hot!

You didn't need to know who the guy was. But

everything'e covered. It's easy.



BRUCE:

NICK:

ERUCE ¢

WIicK:

BRUCE

NICK:

"

RRUCE:

NICK:

SAi:

-4~

Districet Atterney or ne District Attormey, I guess

-he'l] go over when the slugs run into him,.

You said it, kid. You know your sturff.

But I still don't sez how I'm gonna get down there to
do the job. The tulls'll pick me up if I go near a
rallroad station.

Ligten -— that's ny worry and not yours. But if it's
botherin' you Ifll put you wisc, Sam here is gonna
steal a cvar, and ws'll all ride to Texas 1n it.
That's a good idea, Hick. 4nd I got a better one,
LetTs hear it.

If Sam'y gonna cop a car for ue, why doesn't he grab
my old man's? Then if anything geoes wrong, maybe

I can telk ths old guy out of making trouble.

8ay, voufre all right, kid -- vou're uelng your head,
Did you gzet it, Sam? Glown on to Bruce's father's
car, You've seen it arcund -- the green touring job,

It'e just what we'll need to get us down to Texas,

What do you eay, Sam? You get me, don't vout

Sure Nick -- I'1l get the car.

L EER T LR

SOUND INTERLUDE! 1. KOTOR CAR STARTIWG UP AND RUENING OVER ROAD.

PENDLETON:
NICK:
PENDLETON:
TICK:

2. DOQR OPEF AND CLOBE.

FE T TS

81t down, Nick..Glad to ses you.
Thanks, Pendleton., Don't rind 1f I do.
Have a good trip?

Yeah, We drove down.



PENDLZTON !

NICK:
PELDLETON ;

NICK:

FENDLETON :

WICK!
PENDLETON:

WICK
PENDLETON !
NICK:
PENDLETON:
NICK:

PENDLETOW
NICK:
PENDLETCH:

KICK:

' PENDLETON

PRy
That's good --- yep, that's all right. When are you
ready to do your stuff?
The minute vou show me flve grand in cash.
I got the dough right here. A4ll the gambling house
kcepers in the county subsceribed to the fund. But
sven if they hadn't I'4 have put up the meney myself.
for the plesasure of seeing that nosey so-and-eo
burped off.
This guy Gray has been bothering you a 1lot, hesn't
he T
Yeah, he's spoiled all the rackets and put a lot of
the boye behind bars. He's out of line -- way out of
line -~ and you guvs are golng to bring bim back.
How about after we've done 47
You Kknow me -~ you know Ace Pendleton. All you got
to do is make your getaway. They'll never get
anything out of me,
If the getaway's bothering you, forget about it.
How's that, Nick?
When the DhA. dise, I'1l be a long way off,
Yeaht
My boys will know what to do. And if they're caught
1t's tough luck, but we can't help 1%, sgeel?
They know about mef?
Wever heard of you, Pendleton,
Say, you are slick, My Chicago contact had 1t right
when he called you = gnake.
If I'm a snake and T let somebody elsc carry the
rattles, Think it owver, Pendleton, it's the best way.

How about paying off your gunment?
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SOUHD INTERLUDE:

MRS, GREY:
GREY:

MRS, GREY:
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They'll get theire when we neet after the job, Five
hundred bucks apizcs.

(ADMIRINGLY) And vou keep four grand, Boy, boy.
Get wige. Any fool can pull a trigger, But 1%
tazes braing to organize a wok,

Yeah, I guessg you prove that.

(BRISKLY) Well, let's get this thing eet. Where
docs Dlatrict Attorney Grey hang out?

You mean hls home?

Yeah,

You golng to get him there?

Bure -- less chance of belng ldentified,

Hig houée ig at 1200 Floral Avsnue.

What time does he generally ghow in the morning?
He always walkes to work —- and he leaves the house
around elght-thirty every day.

0.X. %hen he leaves tomorrow rorning the reception

committee will Lo walting for him,

sk b e ok ok ak e o

1. AUTOMOBILE DRIVES OFF.
2. FADE I¥ SQUHD OF CHINA AND SILVER,

e
Won't you have another cup of coffee, dear?
Don't think I*1l have tirme, thanks —— I ocught to be
poing right now. It's nearly eight-thirty,
Robert; you promised me when you finished prosecuting
the gembling~houese keepers you'd take things a little
cagier. I don't mee why you have to be in your office

pofore nine olclock.
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I'm an early bird, you know, Hartha. Tell you what
I'11 do: 1I'1} come home aboul four this afternoon.
How's that?
Well, 1% helps a little. You must mind your health
Reb, not to overwork yourself, What are you looking
fort
My hat. Now, where in the world 414 I -—
(FADING) Right where you left it., I'll get it for
¥ou.
Ok, I see. Thanks.
Here you are. Anything else? Bricfcase? Paperst
¥o thanks, dear. WNothing elese this morning. Coming
toe the door with me?
Of couree., And you will remcmber about coming honmef?
I promise.

{DOCR OPENS)
Goodbye, Rob.
Coodbye, dear. (BUSINESS OF KISS) (FADING) See you
this afternoon.

{GOING DOWN STEPS)
{ FADED) Have a good day.

{FADE IN AUTO MOPOR. HORN SQUNDED SHARPLY)
Hey thers ———youl
Yes — what ig it?
Your name Robert Grey?
Yoe. What can I do for you?
Tou can get a load of this.

(VOLLEY OF SHOTS. OREY GROANS)
{ORIES QUT) Oh-~Oh~--Oh! (RUNNING DOWN BTEPS) On,
Robert -- Robert—--



BRUCE:

HERS. GREY:
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(TADING) Siep on it; Sam —- Step on it, So long,
gigier --
{HOTOR STARTS UP AND ROARS OFF)
Btop them, in that green car --~ Pollee -—-— Help-——--

Oh, Rob, Reb, dearest (HER WEEPING FADES)

e o e

SOUND INTERLUDE: 1. AUTQUOBILE FADEB OUT.

HANAGERY

BETTY:
HANAGER:
BETTY:
AANAGER:

BETTY:
MANAGER:

BETTY:
HANAGER:

BETTY!

2, AMBULAHCE.
3. CLOCK STRIKER ELEVEN.
W e o ke

Eleven o'clock. VWell, the last show's been over for
ten minutes. Have all the people left the theatre,
Betty?
Yee, they have, Father, I just locked.
You put out the houselights]
Tes, I did.
Well, walt a mimute -- %111 I wrap up this money —-
and we'll go home.
Is that the weekls receipts, Father?
Yep —— and what de you think, Betty —- it's eighteen
hundred dollarel
Eightcen hundrsdi Why that's a lot!
Yop ~— pretty good for a town the size of Wawona, It
just goes to show, if vou put on the beet plcturee
you can get you can filll your theatre, wherever it ia,
Even if it's tucked off in a 1ltttle town in Oklahoua.
Well, we've got tihe best movie theatre 1n this part

of the state, Dad,
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That's right, Bettv —- that's right. From now on

vou and I are going to get somewhere in the show

business. Yeeg, elr,
(DISCREET KNOCK)
Who'ts that?
(OUTSIDE)  Open up.
What do you want?
(OUTSIDE) Come on, come on —- quit stalling,
See whe it 1s, Betty.
Yes, pa.
(POCR IS OPENED)
( SUPPREBSED SCREAM FROM BETTY)

{ FADING IN QUICKLY) Shut up. OGet in here, Sam,

(FADES IN} Yeah.
Jlore that door,
Yeah.
(DOCR IS CLOSED)
Now, don't peep, either of yah.
Why -- what do you want? What 1s it?
We're on the "heist,” mister. Get Yem up.
Oh - they're -~ robbers! Bandits!
Bam, grab that dough.
But it's --

Look at me, guy.

Y-yeg—-
I'd ag gcon %11l you as wink at you. 8o don't start
beefin'.
For -- for God's sake, boy -- take ihe money —- bus

don'tt ~— don't hurt usg --
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BRUCE: (LAUGHS SUDDZKLY) Whai a nice old guy., I wouldn't
grab your dough, Mlegter, but me and my buddy are
touring north -- and we need traveling expenses.
Sc after we walk out this deor you and the girl take

it eagy for about ten winutes, Think you can do that?

MANAGER: Y-yes, sir.
BRUCE: A1l right, (FADING) COome on, Sam, We!ll take &
wallk,

(DOOR SLAKMED)
(FADES ON): You leave the ocar in the alley, like I
told you?
BAM: (FADES IN) 7Yeahl, it's xight here. Iisten, Bruce --

this waen't no bright stunt.

BRUCE: What?
BAM: Stickin' up the movie manager.
BRUCE: Well, what %ind of a break dld Nick give us for

burping off the D,A,7 Five yards apiece, and a car
we already atole off of my old wan, There's more
dough here then we got from him,

SAM: He's gomna give us more in Chicago.

BRUCE: When we get there. You oughte thank me for spottin'
an easy take like this here movie theatre. Oklahoma's

treatin' us hetter than Texas done.

SA: You'll get the law after us, you little rat.
BRUCE: With what? We ain't left no traces.
BAL: Aw rite, aw rite, We ocan't stand here jawin'. We

gotta get back to the car,
BRUCE: G.K+ Sam. Get in and give her the julce. Hello,

South Chicagol Here we come!l
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(AUTOMOBILE MOTOR AND HORW)
Bruce, Bruce for cat's sake! 8Slow upl Welre conmin!
in %o a town!
What's eatin! ya, Sem? I ain't hit anything yet!
I knew I shouldn't ought to have let you drivel
Don't talk to me, old-tiwmer.. I'm in a hurry to get
to Ghi;
Take 1t e¢apy ~- take it easy, will ya? This muet be
the mwain drag -- an' -- an' say -~ there's a cop on
this cerner ahead directin'® trafflc.
Want to get & laugh? Watch what I do to him?

( HORN}
(CALLS} Excuse my dust, Hayseed!

{POLICE WHISTLZ BLOWS)
Look out! Look ocut for that carl Gomin' around the
corner}
I can't - I can't ——
Oh, my god — youlre headin' for the telephone pole ——
the brakes, the brakes, you dummy —-

{SCREECH OF BRAKES FOLLOWED BY CRASH)
We hif it, huh?

{(POLICE WHISTLE AND CONFUSION)
Are ya hurt, Bruce? You 0.K.?
Sure.
Well, here comes that cap, We beiter leg it.
Gan't leave the car. We gotta have it to get back to
the city.
(FADING} A1l right, stay if you want. I'z gonna

get out while T Gall.
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BRUCE :
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(FADING IN FOLLOWED BY OROWD)  Llooky here, young
felier. What'ls the matter with wvou?

How do ya mean, >.Ticer?

T'other one beat it, Dan. Got around the corner for
I could xetch up t¢ him.

Wever mind him. This one was drivin'. What do ve
think this town 1z, & speedway? Runnin! into a
telephone pole! Dern well serves ye right. Lemme
gee your driverls licengel

Well, listen, officer, I ain't got 1t with me,
Driving without a licenas, hey? Where'd you get this
car’?

Itts oy o0ld man's. Belongs to my father.

That'e what they all eay. Belonga to your father!
How look here, ya dumb copper, just because you're g
hick an' I'm a city guy, ya can't --—Hey, what'e the
ideat?

Dan's pullin' his gun! Say, who is this fellow?
Dan'e got his gun on him!

¥ow, I don't want no more of your lip, understand we?
Go easy, copper. G0 easy with that cannon.

I'll go easy when you get out o' that car, You're
goin' to come with me., (7O CROWD) One of you boys
haller over o the drugsteore, and tell 'em to phone
for the wagon. I'm goin'! to throw this kid into the
lock-up until we can check on who really does own this

car.

LA L L 2L L
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SQUND INTERLUDE: 1. TELEPHONE RINGS, FADES ODT .
2., POLIOT PATRCL MOTOR AND BELL
3, "YPLYEITER.

4, DOOR OPENS.

e 2o ke
DALE: Say, Rhinehart, you got a few mlnutea?
RHINEHART: Sure, Dale. Whai's on your rmlnd? Come on in and
git dowm,
DALE: Thanks. (DOOR BHUTS) It's about a stolen car case.

I've been doing some checking up, and I think I've

un on to a funny one.

RHINEHART: Well, let's hear about it, Dale, Where's 1t from?

DALE: An T1llinois car that's turned up in Oklahoma,

RHINEZHART: Bo far, nothing unusual. Where'd we get the
information?

DALE: Bhot into the Bureaw of Inveetigation on account of

the inter-state angle. It seems that the kid who
gtole the car, or anyway who wasg driving 1t when
picked up, is the son of the regilegtered owner here in
Chicago.

RHINEHART: That happens, Dale. Son steals the family car and pete
out on & jey-ride.

DALE: Sure, Mr. Rhinehart, but I haven't finlshed yet, I
gent through the finperprinte from Oklahoma to the
Burcau of Idsntification in Washingion, and it turne
out he'e this young Bruce kid, with a police record
that would fill a book.

RHINZHART: Bruce? He was in the tablolds not long ago, wasn't
he?
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DALE: Yag, sir, The records say he's suspected of being the
bite — professional killsr —— for one of the hig
mobs in towr.

RHTNEHART: Hr, Then what's he doing in Cklahomat

DALE: That's 1t

RHINEHART: Dale, it seemsg to me this case can stand a bit of
loaking into. Where'd you say they're holding the
fellow?

DALE: Btrawbridge, OQklahoma.

RHINEHART: Strawbridge, Oklahoma, All right, iet's get hold of
a time-table and I'1l meet you at the depet ten
minutes before train time.

MTTIIL]

SOUND INTERLUDE: 1. RAILROAD TRAIN.

2. DOCR OPENS AND SHUTS.
W

RINEHART: Chief Kent?

KENT: That'e right, gentlemen.

RINZHART: I'r Bureau of Investlgatlion Agent Rhinehart, This 1s
my assoclate, Agent Dale,

KENT: Ch, yes -- of course -— I got your wire. You're here
about that fellow we plcked up in the stolon car?

RHINEHART: Rlght.

KENT: Well step into my office and we'll talk it over.

(OPENS DOOR)

RHINEZHART: Thenka. Oome on, Dale.

DALE: Coming.

(DOOR CLOSED)

KENT: 84t down, gentlemen.
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DALE:
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KERT:
RHINEHART!

RHINEHART:
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Thanks. Chief, I want toIGOmpliment the pollice officer
who made that arrest. He used hisg head.
It just geemsd lilke the thing to do, he told me.
WE'VE checked your prigoner’'s fingerprints with the
Bureau of Investigation files at Waghington, and we
find that the man you're holding -- or the boy,
rather —— is a chap by the name of Ralph Bruce, Ha's
only ninetesn vears old but he's been in jail often
enough, and i1s suspected of belng & gang gunman —-—
a profegeional killer.
He loogked like & teough boy. Yes, mlree, he looked
iike a wmighty tough boy.
You sew, Chief, the stolen car belongs to his father.
Well, now! That!s what he said, but I didn't believe
hiw,
{SOLEMALY) Yem, he told the truth that time --- and
I'm afraid he's going to te the center of a lot of
trouble, Chief.
Trouble?
For you and for all of usg.
Why how's that, Mr, Rhinehart?
Tgll me thie, Chief, Have you notlced any strangera
in town the last few dave. An unusual number, or type,
that is?
Huh?
He meana strangera, that look like city men, Eent,
Might be a few drummers off the "down" train, Kr.
Rhinehart,
{MOVES SLIGHT DISTANCT OFF)  Take a look ocut thie

window then.,



KENT
REINEHART:

KENT:

RHINEHARTY

KENT:
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KENT:
DALE:
KENT:
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411 right. (BSLIGHT FADE) TWhat am I suppoeed to seel
Notice those two young men acToge the gtreet. See -~
leaning ageinst the front of the pool hall there.
They're not local bova, are they?

¥ever geen 'em before. Well, no —— I guess they ain't
from around here.

(CRISPLY) I'1l say they!re not, Chief, those fellows
aTe mobsters -- gunmen from the big time. I know the
type so well I could spot fTem anywhere,

Well, say I —

And therels a couple more down at the corner -— gee
'ter? I ran into thoee two at the soda fountain firet
ten minutee I was in town. An! they don't core from
around Strawbridge either.

Chief, I'd be willing to bet thoee tough customers

are sianding round here by your jall just because
Ralph Bruce 1g ineide i%!

Bay — do vou think they'll try to -~ to —

Rugk the calabooge? It's been done, yYou know.

Well, say -- thanke -- for tipping me off. Thoee

city boys will get a lot of grief if they try to pry

open this hoosegew] I'li tell you, gentlemen, I'1)

deputize plenty -- every able-bodied man in town,
Folks here won't mit by. We'll get out shotguns an'
slx shooters if we have to, We don't want none of

th & here rackeiteering In Strawbridge, Oklahoma, No

pir! No pires!
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w]Ge
(DRILY) Wsll, Chicf, I thouszht you'd like %o know
there were visitors in town. Come on, Dale —- We'd
bstter go back to the hotel and catech a fit of sleep
before the fireworke astart,

{DOOR 18 CLOSED)

EE T ey

S0UND IRTERLUDE: 1, STREET NOISE:

WOICE:

NICK:

BRUCE:

NICK:

BRUCE ¥

NICcK:

BRUCZ

NICK:

BRUCE:

JICK:
BRYUCE §

2. HEAVY METAL GATE PUSHED BACK OF ROLLERS.
LI EEE L LY

You ean talk to the prisoner in here, mister.
Thankg, sounyboy.

(GATE CLANGED AGAIN)
Wall; Bruce, howl!g the kig?
(DOGGED}. Say - it'e time you showed up; Nick: How
gbout gettin® me outta here? '
Don't your worry, kid. The boys are all in town.
Oh, veah?
Sure. If I said the word they'd bust this can wide
open.
They can't do it too guick to suit me. I don't like
it here. Say —— how'd you get 'em to let you in?
I told Tem I was your lawyer, kid., A4nd I am, gee —-
because I'm gonna flx you up.
I want to get cut, that's how you can fix me up.
I tell ya. ZIt's gonna be kind of hard, Bruce.
Why doncha turn looase the boys, give this joint the
"Fourth of July" treatment and blow me out of 17
Well, I been thinking, kidgd. Maybe that ain't the

hest waAY.
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NICK:

BRUCE &
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NICK:

BRUCE
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BRUCE:
NICK:

BERUCE:

NICK:

wa0w
What is, then?

The winute 8an brought word that you'd been caught,

I started figuring engles. Firgt thing, I said to
mypelf -~ "It won't be bard to get that kid out of
gome country stir." But this ig Cklahoma -- and
Oklahoma ig awful close to Texas,

Well, how does it add upt

¥id, I'm going to tell you the truth -- that shooting

down there is hoet — red hot. So....

GO on,; EO0 Cllaesss

(OUT WITH IT NOW) Why don't you take a small rap?
(SULLEN) What do you mean a emall rap?

After all, you did 4o the burmp-off of the Texss D.A,.
Well, there was more to that than I thought, And if
we don't look out, some Texas ranger is going to be

up here just to check on you, They tell me they're
that hot to get the guy that killed the presscutor.
(DOGOEDLY) What was that about taking s rap?

Listen - 1t'a gonna he better for all of us if you can
got out of sight for a while, @et in jall for a little
stretoch. Then when you're out, the Texas shooting
will be all cooled off...they won't even remember the
name of the guy that got shot. See? Take a rap for
gomething that ain't gerious, and they!ll never think
to connect you with something that'e a long eight worse!
(TAKIJG UP THE IDEA}  Hey...maybe you're right., I'm
too nice a guy to burn for pullin' a trigger.

That's senge, kid,.
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BRUCE: Listen, I'11 tell you something., While we wap on our
way up here, we stuck up a movic house in Wawona.
NICK: Wawona? TWhat's that?

BRUICE Another Oklahoma town, How would it be if I was to

tell ‘em I done the movie house stick-up?

NICK: { THOUGHTFUL) That eounds all right, If you can get
most of the dough back, why 1#'11 just mean a little
time in the pew. 7You're young -- you can do it
standing on youf head. Desides, we might be able
to spring you later.

BRUCE; Sure, I'm countin’ on that.

NICK: That's the old guts, kid. You #ot tenm, Soon as I go,
you send for the head man around here and tell hinm
you've got & confession to make. And while you're
deing that, I'll get the boys out of town before the

local cops got wise.

BRUCE: G.Ke, Rick. 8o leng.
NICK: (FADING) 8o long, kid.
RRUCE: (CALLING AFTER)  So long, Fick. I'll see ya on the

outgide looking in —-
LR R TS 7
S5QUND INTERLUDE: 1. IRON GATE ROLLED BACK.
2., MAN WALKING ON IROW FLOOR FADES OUT.
3. TELEPHONE BELL.

PEE YT
_ {RECEIVER OFF HOOK)
REINEHART: Hello{ Special Agent Rhinehart speaking. Yes. Oh,
is that so? Hmm~—that's fairly gurprising. 4ll
right, thanks very much.

{REPLACES RECEIVER)
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RHINEHART:

DALE:
RHINEHART:

DALE:
RHINEHARY:

DALE:
RHINEHART:

DALK:

RHINEHART:

DALE:
RHINEHART:
DALE:

~20w

What 1s 1t? What's up?

That was Chief Zentls man down at the railway station;
Called to say the last two tough-guys cleared out on
the noon train with %icketes for Chicago,

8y they gave up the ldea of springing +the kid, eh?
Sp 1t would seem. Dale, you can bet your bottom
dollar on it: There's something rotten in Denmark.
Shakespeare.

I'm not kidding. Think it over yourself, Why would
the headman of that mob, whoever he is, bring his
torpedon down to this 1ittle turg, and then turn
right arcund and go back again?

Search me, Changed their minds, maybs.

Exactly. And why, I'd like to know, They could have
broken inte that jail as easily as a2 baby's bank.
And that leads us up te young Bruce's confession,
Listen, Rhinehart, I think you're making a mountain
out of a molehill, This case is closed go far as
we're concerned.

It 1s, eh? TWell, Dale, why ehould this kid, held
here on a trafflc violatlon and stolen car charge
of his own free-will confess a movie theatre hold-up
~— grand larceny?

Mdaybe hieg lawyer told him to.

Did the big fellow look like an attorney to you?

By Godfrey, I sce what you're driving at. You think

that Bruce ig trying to get sent up?



RHINEHART!

DALE:

RHINEHART:

DALE:

RHINEHART:

DALE;

RHINEHART:
DALE:!
RHINEHART:

DALE:

O N

Abgblutely. That hold-up charge 1s gerious enough to
mean a siiff sentence, and he'd never have confessed tc
1t unless he'd been mixed up in something worse and
wanted to be put out of the way for a whlle.

Samething woree? Murder you mean?

Byre, it's pogsible. Remember what the record says
about this youngstei —-~ guspected »f belng a hired
gang killer,

Have there been any crimes around here he could have
bean in on?

There's where you've got me. I've been thinking until
my head aches.

Well, ligten. It's not going to do us any good to eit
around here., The kid's in custody, and welve recovercd
the stolen car. We may as well go back to town fox
our mental gymnastics.

Dale!

What is 1t?

Dale, I've got it! T'11 bet you any amount of money,
Itve got 1%l You remember the killing of the Distriet
Attorney in Bremen, Texas? You remember hlg wife'ls
degcription of the car the killere got away in? A
green touring car, with license plates from ocut of the
gtate? Well, what was this kid driving? Which way
wae ne headed?

Bav! Say, you may have gomething. He was heading
away from Texas all right. But the garbling interests
down there were supposed to have put that D.A, on

the apote.
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RHINEHART: All right. OBuppose instead of doing the dirty work

themselves they hired it done —- got a big-time gang,

who turned the job over to their professional gunman’®

DALE: By Jiminy! Hey, hey Rhinehart, what's up? What're yo
doing?
REINEHART: Out of the way, Dale, let me get to that telephone.

I'm going to put in a call down there and get Urs.
Grey, the wldow, up to lock at Bruce and ese if she
can identify him, And you betier run down to the
telegraph office and wire Illineie authorities

complete descriptions of &1l the mobsters we saw

hare,
DALE: I'11l get my hat.
RHINEHART: Dale, if we haven't cracked this case sitting right

hare in this room, Sherlock Holmes 18 a Chinamani
(FADING) Hello----Hello, operator, get me Brewen,

Texapg---1 want to talk with —-—

R T

(WIRELESS BUZZ)

VOICE: INFORMATION GIVEN STATE AUTHORITIES.....IN TEXAS AND

ILLINOIS,...TO LINE BRUTAL XKILLING OF DISTRICT
TTORNEY WITHE CHICAGO GANG.....CASEsusvsoes... UNITED
STATES BUREAU OF INVESTICATION....DEPARTMENT OF
JUSTICE, CLOSED.....ASSIGNKENT COMPLETEDsssnsss
(WIRELESS BUZZ) .....THE LOWG ARM OF THE FEDERAL
LAW REAUHES EVERYWHERZ.....CRIME DOES NOT PAT.iussievas
{WIRELESS 5022}

FARR/WILLIAESON/chilleen
1/5/32
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" REINEHART:

VOI0K:

—24~ S g e e

5h§'tdrﬁﬁ&“%he job over ie ¥heir profeesional gunmant
. . A ='~__ . . {
By ‘Jiminy! Hey, hey RRfsehsrt, what'e up? What're you

doing?
Put of the way, Dale, let me get to that telephone.

"‘4'm going to put in & call down there and get Mrs.

Grey, the widow, up to look at Bruce and sce 1f she
can identify him., And you better run down to the
talegraph offlce and wirs Illinois authoTitiecs
complete desoriptions of all the mobsters we saw
here,

I'1l get =my hat.

bale,. . 1f we h&venit cracked thie case sliting right
here in this room, Sherlock Holmes is a Chinaman!
(FADING) Hello--—-Hello, operator, get me Bremen,

Texag—I want to talk with --—-

LT L X 1L ]

{WIRELESS BUZZ)

" INFORMATION GIVEN STATE AUTHDRITIEB.....IN TEXAS AND
- ILLINOIS....TO LINK BRUTAL KILLING OF DISTRIOT
- ATTORNEY WITH CHICAGO GkNG.....GASE.;.....,...UNITED

B8TATES BUREAU OF INVESTIGATION....DEPARTHENT OF
JUSTICE, CLOSZD.. ... ASBIGNKENT COMPLETED.ss...
(WIRELESS BUZZ) .....THE?*LONG ARM OF THE FEDERAL

LAY REACHES EVERYWHERE.....CRIEE DOEB NOT PAV.........

{¥IRrJLESS BUZZ)

FARR/WILLTAMSON/chd Jyews % -

1/5/32
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ML righte Bubpows inebedd of doing the ATty works
. !ﬁem-qi?eg they hired it doke - got a blg-time gangy
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CHARLEY:
BARON:
GHARLEY:

BARDW:
CHARLEY:
BARON:

CHARLEY:
BARON:

OHARLZEY:
BARQON:

CHARLEY:
BARON:
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That's a song.

They wrote a somng about Hugo &lso.

What song?

(LAUGH) Where you go - ete.

When will you stop going inty harangues about Hugo?
When you stop golng into huddles with Webster,
Webster 1s a neceseity! But what ie Bugol

A kibitzer,

Being an archeclogist, you no doubt know the origin
of epeech?

Bure -- Prom the first word -~ and I know whoge gonna
have the last word!}

Whot

My wifel

The origin of speech - {that is articulate words} -
ig speculative among linguletic scientists and
etymaloglsets.

Do you want to hear some =more about my Cousin MHuge?
Lol

Then throw thome words back in the sncyclopsenut
Brittle Tannica and epeak Ing-gulchl

Speak what?

evawann See? How do you expect me fto understand your
worde when you don't understand mine?

I'm sorry, Baron - won't you repeat what you sald?

1 said speak Ing-gulch! The Ing-gulch lank-witch of
what I epeak very flooey!

I gee -— you know the XKing's Engliash,

Bure -~ so is the Prince of Wales.



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE thrills

"LUCKIES

have CHARACTER
and MILDNESS”~

TUESDAY « THURSDAY

SATURDAY 10 ro 11 P.M.

WEAF and ASSOCIATED
NBC STATIONS

{ MUSICAL SICHATURE)

HOWARD OLANEY:

Ladies and gentleémen, the LUCKY STRIKE Hour presented
for your pleasures by the manufacturere of LUCKY STRIKE Cigarettes -
slxty modern minutes with the world's finest dance orchestras, and
the famoue LUCKY STRIKE thrills.....

Tonlght marke our regularly weekly LUCKY STRIEKE laugh
featival....headed by Jack Pearl, the Baron Munchausen, who im
assisted by hie friend Sharley.....Sharing the honors tonight with
the Baron is George Olsen.....George has collected all of his
muglcal lade and im prepared to provide the dance music, ¢ let's
drop in on him first.

ON WITH THE DANOE QEQRGE OLSER,..(WHISTLE)..OKAY AMBRICA!

FACEE. &M TR-EE



GEORGE OLSEN ¢
(TRAIN SIGNATURE} A1} out! All out on the dance
floor while we play -- (7TITLES)

GEORGE OLSEN:
0limh abdard the Magic Carpet sverybody - here we gol
(WHISTLE) OKXAY NEW YORK!

HOWARD CLANEY:

George, that was nice work -- you win another open
championghip for dance tunes! OCh, by the way!l....I'll bet a8 lot of
you winter-bound goliers are mighty lnterested in the apen golf
tournament that's being heid down at Agua Caliente, Mexico -- that's
the gay, sunny reeort just over the California border, vou know,.....
They were running off the second day's play this afternoon, and yom'ad
see many & golfer or member of the gallery pause in his stroll along
a fairway te light up a mild, delicicue cigarette —— sunshine and
open air seem to go mighty well with the pleasure of a smooth,
flavorful LUCKY. Because LUCKIES offer such complete smoking
enjoyment,....a delicious, smooth and harmonicus blend of fine
tovaccos....always well-filled, full welght of fine, even-burning

tobacco that 1g truly mild - mellow-mild -~ because "IT'S TOASTED,!

(MR. CLANEY CONTINUES ON NKEXT PAGE)



HOWARD CLANEY: (CONTINUES)
Another faoct about LUCKIES -- haven't you noticed how

greatly thef are preferred by women who detest finger staln —-- by
women who are fastidicug about their hands, 4nd added to this fine,
mellow-mild tobacco quality, you'll find that your clgarstie dealer
is now offering you LUCKY STRIKE at two packages for twenty-five
cents -~ a 1933 standard of wvalue in mild, flavorful LUCKY STRIKE
snjoyment$

HOWARD CLANEY:

Now, ladies and gentlemen, standing in the wings is
the man of the hour, Jack Pearl, and with him ie Cliff Hall, These
two arguing companlone, are affectionately known to the millions
of their radic frisends, &8s the Baron Munchsusen and Sharley. Tonight
the Baron is going to recall some of hias astounding experlences aa
an elsphant hunter Iin the wilde of the tezrible African jungles.

Just how many of these great beasts the Baron has shot, no one can
safely say.,...that 1ls, no ome but the Baron. 8o we give him to

you now.

(ACH DU LIEBER AUGUSTINE)}

{FIRST PART -- "THE ELEPHANT HUNT")
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HOWARD CLANEY:

Well, my friende, I hope you enjoyed yourselves,
ligtening to Jack Pearl. He'll come back later to continue his
dipcuseion but meanwhile let's give our attention to George Olsen....
we're on our way back, Geoerge....ten million strong, so

ON WITH THE DANCE,...(WHISTLE)...OKAY AMERICA!

GEQRGE OLSEN:
This time we play -~ (TITLES)

GEQORGE CLSEN:
The Wagic Carpet speeds back to the Pilot.
(WHISTLE)  OKAY ¥ZW YORK!
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HOWARD CLANEY:

Boldly Walter P, Chrysler cut away from accepted
tradition in the automobile business, by offering a car of expensive
deslgn in a low-price clase. Wa.lter' P. Chrysier began as a young
mechanic in a rallroad machine shop.....He rose Lo become Ganeral
Hanager of The American Locomotive Co'mpa.ny, Plttaburgh -~ and then,
he deliberately left railroads to enter the automobile businesa. His
tool-chest, in which he keeps the tools he first worked with on
raillroad engines, today has & pTominent place in a speclal glass case
in the Chrysler Tower on the 7let floor of the Chrysler Building.
Because Walter P, Chryeler haes alwavs broken away from asccepted
tradition in businsss, we have just ment him this wire:---

KR. WALTER P. GHRYSLER
CERYSLER BUILDING

NEW YORK CITY

8IR:

YOU GAVE MOTORISTE A NEW STANDARD OF VALUE AND RIDING
COMFORT WITH YQUR FLOATING POWER PLYMQUTH AND 80 I XNOW YOU WILL BE
INTERESTED IN ANY GREAT ADVANCE IN STANDARD OF VALUE IN CIGAR
INDUSTRY....OERTIFIED CREMO ROLDLY QUTS AWAY FROM TRADITION THAT A
FINE CIGAR MUST BE EXPENSIVE....THIS SPLENDID HIGE-QUALITY CIGAR 1S
NOW OFFERED TO SﬁDKEHB AT FIVE CENTS STRAIGHT THREE FOR TEN GENTS.....
MILLIONS HAVE FOUND IN CERTIFIED CREMO WORLD'S GREATEST CIGAR VALUE
DELICIOUS LONG.FILLER LEAVES...,¥INE EXPEN3IVE TEXTURE AND IMMACULATE
CLEANLINESS OF THE QNLY CIGAR FINISHED UNDER GLASS....AS YOU HAVE
PROVED AMERICANS ALWAYS CHOOSE THE PRODUCT THAT GIVES THEW MORE THAN
ANY OTHER....WITH YERY BEST WI3HES....

VINCERT RIGGIO,

VICE~PRESIDENT IN QHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANEY CONTINUES ON NEXT PAGE)



=
HOWARD CLANEY: (CONTINUES)

That telegram, ladies and gentlemen, is right now on
its way to¢ Walter P, Chrysler, The message we have just sent Mr,
Chrysler ie important to every one of you clgar smokers —- The newe
that the dslicious, long-filler quality of Certified Cremoc is now

youre &t flve cents straight, thrse for ten cents.

————————————— STATION BREAK -————

HOWARD CLANEY:

Now back to the dancing everybody - here'as where the
¥agic Carpet picks you up and rushes you right over toc Jeorge Oleen
and his orchestra.

O WITH THE DANCE GEORGE OLSEN...(WHISTLE)..OKAY AMERICA!

GECRGE OLSEN:

The dancing contimues with -- {TITLES)

(
(
(
(
(

GEORGE OLBEN:

Back to the man at the controls speeds the Magie
Carpet.

(WHISTLE) OKAY NEW YORK!
HOWARD CLANEY:

Thank you, George...We'll join you later, but now we
present again the distinguished guest of the occasion..that eloguent
linguiet and old elephant hunter...The Baron Munchausen. Ladies and

gentlemen,.,.his Excellency, The Baroni

( SECOND PART — "THE ELEPHANT HUNT')
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HOWARD CLANEY:

Amid the laughter and applause, Jack Pearl steps out
of the gpotlight. The Baron is a regular visltor on thease Thuraday
night programs, He'll be back at the same time next week,,..and now
before we dance again, may we remind you that on Saturday night
#ladye Rice and Robert Halllday will bring us the hlt songe from the
meical comedy and operetta stage....aleo on that night the dance
music wlll be supplied by Vincent Leopez, playing from Chicage and
Ted Weems who will play from New York.....but right now George Oleen
and hig Crchestra are ready and walting to go, so let's be on our
wayl

ON WITH THE DANCE GEQRGE OLASEN...{WHISTLE)...OKAY AMERICA!

GEQRQE CQLSEN:
Zverybody dance to -- {TITLES)

GECRGE OLSEN:
Welre off on that short and speedy hep!
(WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

That was flne to dance to CGeorge...and in between
dancepB.....1'n puTe a great many of you folks are lighting up a
LUCKY,,..Did you ever notice that tiny, red, softly glowing tip?
That's where all your smoking pleasure comes from. And thatts where
LUCKY STRIKE differs from other cigarettes. For LUCKY STRIKE is
made not only to look right, but to burn right. To accompiish this,
we buy only the cholcest, mdéet fragrant of Turkish and domestic
tobaccos. Thege we patiently and carefully blend by the only
pcientific blending method known ~- by "TOASTING." It's toasting
that blends and welds the rich aromas of these fine tobaccos until
the reeult is gne full-bodied fragrant flavor -- that gives to these
tender, silken LUCKY STRIXE tobaccos their true mellow-mildnese —-
and that frees the long, deliciocus shreds frem fast-burning crude
particles., Light a LUCKY....Notice how 1t burns slowly, evenly from
tip to tip -- that 1t never drope ashes on your cleothing....There's
a real service that millions of fastidlious smokers mppreciate.
That's gervies in quallty —— and your btobacconlst gives you the
additional service in value when he offere vou two packages of
LUCKY STRIKE for twenty-five cents —- a new deal to srmokers
everywhere whoge fine tastes demand the finest of cigarettes.
HOWARD OLANEY:

How about another dance? George Olsen, completely
surrounded by instruments, has his right hand raiged to give the
glgnal....so let the music begin.....

ON WITH THE DANCE GEQRGE OQLSEX...(WHISTLE)...OKAY AKERICA!
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And without further ado we play -- (TITLES)

FEQRGE OLSEN:

411 aboard, all aboard, our train ias leaving. (TRAIN
SIGNATURE) Now back goes the Magiec Carpet.
(WHISTLE}  OKAY NEW YORK!

HOWARD CLANEY:

As the Olsen train chugs away into the night, this
LUCKY BTRIKE Hour draws to a closes Don't forget to join ue
agaln on Baturday nighi when Gladys Rice and Robert Halllday sing
thelr romantic songs and we dance to the muelc of Ted Weems in New
York and Vincent Lopez in Chicago.

Until Saturday then -- Goodnight!

(MUSICAL SIGNATURS}

This 1 the Hational Broadcasting Company.

LT X "xE
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AGENCY /chilleen
1/12/33
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CHARLEY:
BARON:

CHARLEY :

BARON :

CHARLEY:
BARON:
CHARLEY:
BAROX:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

BAROH:
CHARLEY:
BARbN:
OHARLEY :
BAROY:

"THE MODERN BAROH MIMGEAUSEN"

FEPISODE XIX

"ELEPHANT HUNT"
PART I

LE L B ]

Now just & momenty Baron, I —-—

No 8ir! I don't care what you say. It's no use —-
it's -~

But you're all excitsd over nothingl Please! 1
ask youl! Control yourself.

You don't have to ask me! ¥'11 agk you one question
and that's all.

Very well — what's the questlion?

Wae you there, Sharley?

Wes I where?

Any place!

Nol I was notl

That's all I want to know!

™wen we can proceed without any further coniroversy.
censerases.nello?

I satd, then we can continue our usual argumentative
eycle of conversation without interruption or
disputation.

srsesenssMEVRE OFF|

I gee you'lre all dressed up for bunting, Baron?

Sure ~- {LAUGH) I don't try to fool anybody.

Why are you dreessed for huntling?

Because I'm not going fishing.
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CHARLEY:
BARON:
CHARLEY :

BARON:
CHARLEY:

BARON:

CHARLEY:

What

=B~

are vou going hunting aftex?

After temn,

After ten what?

After ten o'fclock.

I mean what animal, beast, denizen of the forest?

cerrs.cacould you play that agaln?

What

mammal or bird - zoologleal or ornithological

specimen are you golng in pursult of?

“meeannsesalglre off twicetl

Coma, Baron, tell me, what are you hunting for?

Elephants.

Elephants! I suppose you'rs all equipped for the

sxpedition?

Bure

- I got my director, camera mzn and two panka

pregsers.

Pants pressers?

I mean preag apents.

What

about your guns?

I don’t need gunsz - my wife 1s goling with me,

You don't need guns because your wife is golng with

you?
Yee,
Have
Have

when she ghoots off her mouth sven elephants drop.
you ever been on an elephant hunt before, Baron?

1? (LAUGH) One day, for three months I was on

an elephant huni{ for two years.

One day for three months you were on an elephant hunt

for two ysara?
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CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:

o Goa
Yeg ~
That'se rather oonfusing, Baron.
I hope so. Ny couein Hugo was with me,
Your cousin Hugo?
Tes,
I'vc heard you speak qulte a lot about this cousin
Hugo - what's hig last name?
He was ——--hello?
I said, what's hip last namef?
(LAUGH) The one he's got.
Ne, neo, Baron - his surname,
Oh - the back part.
Yew, What 1s 1t7?
Katg!
Katz?
Yes == 1 wisgh he would change it.
Why?
Bvery time he gees me he yells, "I'm your cousin Hugo
Katz! Hogo Katzl Hugo Katz!
Bugo Katz.
No - I go nute.
I mean his name is Hugo Katsz.
Yo,
What does he do for a liviag?
N
I mean what ie hls vocation?

The last two weeks in July.
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BARDN:
CHARLEY:
BARON:
CHARLEY:
BARCH !
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CHARLEY?

BARON:

JHARLEY:

BARON ¢
CHARLEY:
BARON:

CHARLEY:
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CHARLEY:

BAROI :
CHARLEY:

e
Please understand me, Baron, how 1s he employed. Hew
does he earn his daily bread?
He don't eat bready
He don't eat bread? Why nott?
---—Hg's a cake eater.
Fhy are you taking him on your elephant hunt?
Becaugse he's a big game hunter,
4 big game hunter?
Yes ——
What blg game does he hunt?
Crap games, card games ~-
Hold on, Baron ~- what have crap games and card games
got to do with elephant hunting?
(LAUGH) As if I care! One day I said, "Hugo, where
I go, you go, Hago" and he sald "Where vou go, I go"
g0 Hugo and I now go wherever I go - So we go ——
Pleage, Baron - if you don't wmind, let us drop vour
cousin Bugo,.
{LAUGE) I've been trying to do that for years.
Let's get back to elephant hunting —~ what do you say?
Bharley, tonight I could say anything -~ I fell in the

md.
You what?
I ——- are you deaf or just dumb?

I heard what you said, Baron but I'm spure you are in
error., You sgald you fell in the mud - whereas I know
you meant you fell in the mood.

Was yvou there, Sharley?

Wag I where?
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In the mud?
Ho! I wae not!

Sn I fell in the mudl

I see. You met with an sccldent.

Yes - an ox-ident.

An accident.

An ox-ident,

The word is "accident."

«»+..who ocares for worda? I say 1t was an ox-ident.
How did it happen?

I was walking up a street and there in front of me
wes a pud muddle, I wap --

A mud puddie.

»+x+eI sald thexe in front of me was & pud muddle -
and I wag ~-

Pgrdon me, Paron but you have the cart before the
horse.

Sure, I —~-did I say I wae driving a wagon?

No, 1 mean you no deubt intended to say "Mud puddle®
whereas vou gald "pud rmddle" - you had it backwarde,
(LAUGH) That's the way I was walking,

Y0U were walking beeckwards?

Yes - it was a one way street and I was walking.the
other way.

Baron! Words fail me.

(LAUGH) Thank goodness for that! I was just going
to crose the ptreet when I wes stopped by & sllver.
A Bilver?

A gold, a tin, a lead, a =zinc —-
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I wonder if vyou mean a copper?
That's 1t! A copper! Who do you think it was?
I haven't the faintest idea.
Ky cousin Hugo.
My word!
¥y cousinl
Iz he in again?
(LAUGH) Try and keep him out)
Heg Hugo got anyihing on you, Baront?
No —— but tonight I got three things on him,
Tonlght you hmve threze things on hinm?
fes.
What?
¥y ceat, vest and pants! Anyhow I tripped and fell
in the rud. I didn't know where I was.
You didn't know where you were?
Ho - I was all muddled up., There in front of me was
eight hundred elephantzi What did I do? I -~
Whoa! Baronl Pleaspe!l
Whaet happened?
That's what I'd like to know! You were telling me
akout croseing a street, and falling into a mud puddle
and guddenly you say in front of you were eight hundred
elephants.
I1'11 take that back, Shariey,

I'm glad to hear it.

‘There was nine hundred!

¥ine hundred!
Yes air.

Why Baron that's inconceilvablel
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BARON1 treaveesCould rou come back?

CHARLEY: I savye thatle inconceivablea!

EBARON: Ho — it wag in Africa.

CHAELEY: How in the world did you get to Africel

BARON: D1d you take wme?

CHARLEY: Nol

BAROW: S0 what do you care? There wap the slephants and

there wae mei I looked for my gun and couldn't find

it.
CHARLEY!: You lecked for your gun and couldn't find it¥
BARON : Wo Blr - S0 I picked it up and I --
CHARLEY: Wait!l You just sald you looked for your gun and

couldn't find it and then vou say you picked it up.

BARON: Sure -- I Jjust found it.

CHARLEY: I give up.

BARON: Not me! I jammed a shell into the keg,

CHARLEY: The keg'?

BARON: The hogshead.

CHARLEY: The what?

EARON: Wiait! This bime I find the word myself, Let me ses

~— what did I raid?

CHARLEY: Tou sald you jammed & shell into the keg, the hogshead-
BARON (LAUGH) I pot 1%}

CEARLEY: What?

BARON: The barrel!l

CHARLEY: Ch, the barrel of the gun.

BARON : Yes -— I pulled the trigmer and killed the whole bunch.
CHARLEY: You killed nine hundred elephants wlth one shot?

BARON: Would you like me to make it more?
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I phould say not!
So keep quietl Did I ever tell you about the time I
got zixteen elephants with a rope?
Hoi and if vou tell me I won't believe it.
Would you belicve I got Tourteen alligators with a
can opener,
¥o.
Fifteen chim-pan-zigg-zaggers with a soup spoon?
Yo,
8o I got zixicen elephants with a rope.
A7l right; you got mixteen elephants with a rope.
Now, tell me, how did you get themn?
One time I caught eighty five hippo-bottom-busters
with a fountaln pen and I --
Hold on, Bsronl You still haven't explained how you
got the clephante?
I wag ————— what elephants?
The sixteen elephants you caught with a rope, How did
you get them?
Where will you be Tuesday?
Tuesday? I Aou'* kwew. Whyt
Becauge I 11 Zuwz 4o look 1t up.
Frenkly, Baroan. I den't believe you ever caught or
ghot an elephant.
Is that so? Well here is a pileturs of my wife
gtanding beside an elephant I shot.
A very good picture.
Yopg - My wife im the one standing up.
Your wife 15 the one gtanding up?

Yes -~ I wmipged her.
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How did vou get the elephant, Baron?
I was wallkiny down the sireet and she flirted with ma.
The elenhant Fliziod with you?
Ho! my wifz! S0 % maid -~
I wasn’t referriug to your wife - I was referring to
the elephan?. Fow did -ou get him?
Well, I was huating Tuzedos.
Tou were huanting for Tuvedos}
Dinner sulis.
Oh, dinesours - the gub-claes of extinet repiile.
(LAUGE) &uch sducation. I was hunting for dinmer
sulte.
But there are no more Dincsours, BaTon.
Bure not'! I killed them allfl
But they only existed thousande of years &g0.
Don't tell me!l
It'ag true, Baroni
And it only seers like vesterday. Well eir - I was
hunting for those —- what we spoke about —— when I
came to a beauviful house, a magniflcant house,
An elegant housas.
o -~ an elegiont ol -— of course at first I didntt
know it was an elephant house,
How did you find out?
There was some trunks on the porch, I rang the bell
and Ella came to the door - Bo I gaid —-
Ella? Ella who'
Ells Phant. 8¢ I salc exouse me miem, but is your

popper in?
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An elephant came to the door and you spoke to her?
Sure --
If vou slvdnz Tt11 brlizve that I hope to die.
(LAUGH) You're sl hat vou're too lazy to lay down,
8o I said "Ig pop in?" and before she could answer
out came lolly.
Lolly whet? .
Lolly Popl So I took him to & speak easy and I --
Yoﬁ took him to a speakeasy? BRidiculousl I never
heard of & speakeasy in Africe.
I'm surprised on you! Everybody has heard of "Africa
Bpeaks.! '
¥hat happensd then?
He got half shot.
He got half shot? -
Yes —— and then I got him cutside and gave him the
other half - but just before he passed out he charged
me,
He charged you?
Forty dollars —--
Uharged you forty dollars for what?
Because he ran to cover.
Bscause he ran to cowver?
Yes —- that was the cover charge -- so I jumped on
his back.
You jumped on hls back.
vs1s..nupetaira.

Wag he equipped with a howdah?

Tarere.eaWRO dld what?
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I said was the elephant equipped with a howdah; a
covered pavillion - a partially enclosed perch, where
one can nestle, spjourn or tenant comfortably at the
highest polnt.

{LAUGH)  Please, Sharley! This was an elephant -
not 8 penthouee.

Wag it & seat on the elephants hack?

YES{ and thet's why I jumped off,

Why did you jump off?

Because —— I never take a back seatl

Did you get down off the elephant?

ssnar.did you drop scmething?

I said, did you get down from the elsphanii

(LAUGH) Shame on you!

What do you mean, shame on me?

You don't get down off an elevhant.

You don'tl

Heverl You get down from a goose!l

Oh, Baronl

Oh, Sharleyl

{END OF PART I)
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"THE MODERN BARON MUNOHAUSEN"
EPISODE XIX

"ELEPHANT HUNT"

PART 17

LE L Z 42

You say you intended fto go fishing instead of hunting,
Baron?

That was the duplicate of my conversation, Sharley.
Well, what made vou change your mind?

I didn't have the argument.

You 4ldn't have the what?

essrs.gome time I must meet you wlithout an appointment.
All joking aside, Baron -- just what do you wesn by
gaying — you decided not to go fishing because you
didn't have the argument?

Because I didnft have the argument, the recitation,
The recitationt?

Lecture, speech —

Ig it possible you mean debate?

That's 1t I didn't have debats!

Oh, the baitl The necessary adductive lure most
1mportant to.decoy and charm members of the gguatic
family into capture...

»raaeaWe'rTe going gomeplace againi

So in view of the fact that you did not have the
oustomary angling contrivances, deviceg and contraptions
required to entlice said members of piscatory to vou

hook you declded to be a Nimrod.
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(LAUGH) I wish I was a judge.

Why do you wish you were a judge, BaronT

Bo I could give you a longer sentence than you give
me,

Tell me, Baron, Just how much experience have you had
hunting elephantsi

Well to be truthful -~ (LAUGH)

What's the matter, Bgron?

Something stuck in my throat.

Something stuck 1n your threoat?

Yes —— I wap saying some words and one of them stalled
on the way down, I was seying to be -- what wae I
saying?

You were saying "to be truthful" I believe.
You believe that?

Yes.

{LAUGH} Happy new yemr. Once I was hunting elephants
when I came to a river.

You came toc a »'rer.

Yes -- this river wo3 sixty miles deep.
B8ixty miles deep?

Yes sir.

That's sonme river, old man.

You're talking to him.

Talking to whot?

0ld man riverl

You'lre full of puns tonight, Baron.
eeversaccounld T coms back?

I paild, you're full pf puns.
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(LAUGH) &nd coffeel
What about this deep, deep river.
It was sixty miles deep.
You told me that twice.
So it was a hundred and twenty miles deep - there on
the bottor I saw laying & crocidilel
Just a moment, Baron! If the river was that deep how
could you see the crocodilef?
It was low tide. There he was taking a sun bath,
The e¢rpcodile was baking in the sun.
He wee —— I beg your pleasure?
I aaid the crocodile was baking in the sun.
{LAUGH) This was a crocodile not a cook! I tried to
pass him by but I couldn't.
Why neot?
Some day I'1ll find ocut. With me I had fifteen hundred
mastash slappers.
Fifteen hundred mustash slappers.
Whiskers hitters,fig beard punchere.
Bush beaters?
That's it! Bush beaters! You know, Sharley, you got
to have good cnes — otherwige vyou wagte time.
How do you waste timef?
Beating about the bush. Anyhow we got on the other
plde of the river and there in the jungles I saw the
railroaed of an elephant.
Whet in the name of common sense la the raillroad of
an elephant?
The trackes —— I followed the tracks for eight yeare.

For how long?
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BARON: A few hours -- and I came up te him —— but just asg I

wae going to shoot him spots came befbre Ry eves.

CHARLEY: A dizzy spell,

BARCON: ¥o - a leoparxd.

CHARLEY: A leopard.

BARONY Yeg -~

CHARLEY: That did you do?

BARON: I took a club and knocked the spots out of him.
CHARLEY: Good for you.

BARON: Bad for him.

OHARLEY: What about $he elephant?

BARON: Hp walted.

CHARLEY: He waited until you get through with the leopard?
BARON: Bure - he had ne place to go.

CHARLEY: And then I suppose you dispoge@ of him,

BARON: eiss.....What came inf

CHARLEY: I gaid I supnose you then digposed of the elephant,

you put hin hors de combat?

BARON: No - I killed hinm.

CHARLEY: How big was he?

BARON: Juet a smell cne -~

CHARLEY: 4 small one,

BARON: About ninety =ix tons.

CHARLEY ¢ I'm gorry, Baren, but I can't go for a ninety six

ton elephant.

BARON: You don't have to ge for him - he conmes to you,
GHARLEY: What other animals did you core in contact with?
BARON: Cuff buttons.

CHARLEY: Cuff buttons.
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I mean lynx. Also bdblkeeper shaked)
Bookkeeper enakes!
Bure -- adderg, 4nd once I went after lions.
You went after liong?
Yea - but I didn't get ome!
No licn?
Neo lion,
For a change,
Ye -~ please! The Baron makes the wise mnappersl
It must be nice to stroll through the jungle.
Bure - me and my cousin Hygo did thls every day.
You took a tramp through the jungle?
Fleage! Don't ingult my cousin.
You misunderstood me, Barcn. I didn't mean to insult
youx cousin Hugo.
(LAUGH) You couldn't.
Well, Baron as much as I hate to, I have to.leave You.
Well, Sharley, ag much as you hate to - I'm glad you
have too.
Just one more guestion and I'1l be off ——
Without the guestion —-- you are!l
Pleane, Baron! Bs yourself.
Sharley, if I was to really ever be mygelf you and mse
would starvel

Were you ever really yourgelf, Baron.

Yeg elr. last night!
Lagt night?
Just before this morning! 1 was walking by myaelf

along Broadway and I met two fellers.
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You were walking along Broadway by yourself and you
met two fellows?
Yes - and one of ther was me.
And one of them was -- no hold on, Baron! That ig
the limlti You couldn't be walking along by yourself
and meet yoursgelf!
Was you there, Sharley?
At what time?
sesassiasacss Nedneaday!
Yesl! ~—--and s&rwas my whole family.
I'm pleased to meet them,
Tell me, Baron did you ever shoot a jaguar?
serevassnannsin gomebody aick?

I said, 4id you ever shoot a jaguar?

A yagso - was?

A japuar,

Wag yow jow ~—

Yo, nol A jaguar! Did you ever shoot 1tV
Shoot it! (UAUGE) I can't even say itl |
Ch, Baron!

Ch, Sharley!

{(E¥D OF PART II)
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WILLIAM K. WELLS/chilleen
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You pgot an idea?

Bure -~ that ¢ould happen.

What did you do?

I threw a plece of wire at them,

What good did that do?

The wire got mized up in the colls —- made a short
gircuit and killed every one of them.

Baron, I'm at a lose for words,

(LAUGH) Don't worry -- I'll lemd you a few,

Wever mind - let it go. Getting back to the dlnner
table -- did you notice the lady sitting next to me?
That waen't a lady! That wag my Aunt Sophisl

ot on my right - on my lefti! That wae Mrs., Van
Dyke -- vou've heard of Mrs. Van Dyke?

Sure -- the hearded lady.

Yo, no! Mrs, Van Dyke —- you can find her in tha
Social RegisteTs

You can always find my Aunt Sophle in the register %oo.
The Soclal Reglster?

Ng -- the cash register.

Mrs., Yan Dyke 1s the wife of Randelph Van Dyke —- the
pole playere. In fact hels an authorliy on polo.
North or South?

North or South, what?

Polo.

Why, Baron? Don;t you lknow what polo ig?

Bure -~ polf on hoerseback! I once plaved polo with
the man who invented the game,

The man who invented the gamsf Who waes that?



THE LUCKY STRIKE HOUR

60 Modemn Minutes with the world's finest Demce Orchestras
«and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY

“LUCKIES

SATURDAY 10 z0 11 P.M.
WEAF and ASSOCIATED have CHARACTER
NBC STATIONS and MILDNESS~

SATURDAY, JAWUARY 14, 1933

{ MUBICAL SIGNATURE)
HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for vour pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
gixty modern minuies with the world's fineet dance orchestras, and
the famgous LUCKY STRIKE thrillse.....

Tonight the Magic Carpet will take us into the land
of romance with Gladys Rice and Hobert Halliday, our singers of
romantic scngs......Alse, from Mew York we'll dance to the music of
Ted Weere and hie Orchestra and Viancent Lopez wilill join the
festivitios from Chicago. Let's visit the windy city first.
Vincent and his boevs frow the Congress Hotel are walting for us.....

out where the West begins so ——

ON WITH THE DANCE VINCENT LOPEZ..{WHISTLE)..OKAY CHICAGO!

FAD-AA-4M-1X-BR
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VINCENZ LOPEZ:

Helle, everybody, Lopez speaking., Tonight we start
the dancing with —- (TITLZS)
)

(

( )
{ )
( )
( )

VINOENT LOEEZ:

The iagic Carpet flashee back from the shores of
Lake Kichigan to the Atlantle Ccean.

(WEISTLE) OKAY, NEW YORK!

HOWARD CLANEY:

Fine, Vincent. HNorsh, east, south, weast, folks
enjoyed daneing to those tunes.

Down 1n the Southland thev're pretty careful
connoisseurs of tobacco ~ thev know what makes a cigarette really
enjoyable. In all the amart resorte of Dlxie vou'll find that
LUCKY STRIKZ is the cigarcitc, for down there they know fine
tobaccos. They know fthat none tu% the finest of tender, fragrant
leaves are chosen for LUSKY STHIKZ.....thcy know that thoee rich,
deliclous ftobaccos ars blended with the choicest Turikish leawves hy
the only real blending method kanovn —— Dy the famoug "TOASTIHG"
Proceegs wnich welds those fine tobaccos into a delicious, truly mild,
well-filled cigarette. And especlally, folke who are fastidious
about theilr hands and detest finger-etain, are careful to choose
LUCKIES only. BReally, ladies and gcntlemern, LUCKY STRIKE gives you
g0 much enjoyment -~ so much real smoking pleasure. And now, at the

new low price your dealer offers, there's really remarkable smoking

value waitlng for you -- twentv-five cents brings wvou two packaces
Fadades rellowortld LUCRTRS
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(FOUR BARS OF "ROMANCE" UP FULL —- FADING DOWN FOR BACKGROUND:)
HOWARD CLANEY:
We're entering the Magic Carpet Theatre as the

strains of "Romance” gignal the appearance of Gladys Rice and
Fobert Halliday. Thelr first song ie " THE WALTZ DUET" from the
Walte Dream by Straues., Perhaps vou remetmber that delightful show...
it was first produced in 1808. Then the scene changes to the
setting from "New Moon" where the deck of a private ghip and the tlue
of the open sea form the background....as Kiss Rice sings "LOVER'
COME BACK TO ME.! For the third song Mr. Halliday has chogen
"ROSE MARIZ" from the great Friml oparetta of the same nams. 850
there goes the curtain and the spotlight falls on Gladys Rice and
Robert Hallidzy.
(K188 RICE AND MR, HALLIDAY SING: "THE WALTZ DUET"

"LOVER COME BACK TO ME"

"ROSE MARIEH*)

HOWARD CLAWKY:
CQur romantic young couple Gladys Rice and Robert
Halliday, leave us to return a little later In this LUCKY STRIKE
HOUR....and now 1t won't take long to make the next hop. We'lre
flashing to Ted Weems and his orchestra from the Hotel Pennsylvania.
ON WITH THY DANCE TED WEELS....{WHISTLE)...OKAY AMERICA!
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TED WEE#S:
Good evening, ladies and gentlesmen. This 1s Ted

Weems greeting you first with -- (TITLES)

)
)
)
)
)

o m w e

TED WSEMS:

=l

We gnap the Magic Carpet back %o the Pilot.
(WEISTLE)  OKAY NEIW YORK!

HOWARD CLANEY:

The c¢lear vision, the sure judgment and masterful
organlzing abillity of Clarence H., Mackay have given Amerlca one of
the world's greatest communication systems -- the huge Postal
Telegraph-Cable Company and ite affiliated organizaticne in the
International Syster,...a living, growlng tribute to the bueiness
genius of thig affable, pleasant and unassucming man who is loved by
every employee, who keeps a finger on every vital pulse of the vast

network of Postal Telegraph aystenm,

(LR. CLANEY CONTINUES ON NEXT PAGE)
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HOWARD OLANEY: (CONTINUES)

Because he is one of America's great businegs leaders,
woe have jugt sent this Postal Telegraph wlre direct to the home of
Clarence H. Mackay:

MR, OLARENCE H. MAOKAY
3 EAST 75TH STREET
WEW YORK CITY
5IR:
YOUR GRTEAT ORGARIZING ABILITY HAS PROVIDED EVERY AMERICAW WITH SWIFT
SURE QOMMUNICATION SERVICE AT HODEST COST -— AXD PQSTAL TELEGRAPH
SERVICE HAS BEZEN PARTICULARLY VALUARLE TO US 2INCE RECENT ANWOUNOIMENT
OF NZW LOW PRICE ON CERTIFIED CR=LCE i(ag BDOUIHT FLOOD OF TELEGRAPHED
ORDERS FROM D=ALERS ALL OVER COQUNTRY....WR TGO STRIVE T0 GIVE UTHOST
IN SERVICE AND QUALITY BY OFFERING A REALLY FINE CIGAR AT PRICE
WITHIN REACH OF ALL,....CERTIFIED CREMO AT FIVE CENTS STRAIGHT THREE
FOR TER CENTS I8 HOW AVAILABLE AT EVERY CIGAR COUNTER IN AMERICA AND
MILLIONS ARE TAKING ADVANTAGE OF OFPORTUNITY TO OBTAIN FINE CLEAH
LONG-FILLER CIGAR AT HEW PRICE....WITH THANKS FOR YOUWR SERVICE WHICH
HA8 ENABLED US TC SUPPLY EVERY DEALER AND WARMEST PERSCNAL RECARDS...
{SIGNED} VINCENT RIGGIO
VICE-PRESIDZNT IN CHARGE OF SALES
THE AMZIRICAN TOBACCO COMPANY

Ladles and gentlemen, that wire has just been sent
by Postal Telegraph direct to Clarence H, Mackay. The rews contained
in that telegran ls lmportant to every one who enjoys a fine cipar:
Certified Cremo with its delicious jong-flller quality ls now offered

at five cents etraight, three for ten cents.

______ —— STATION BREAK -




HOWARD CLANEY: —6-

Wow let'e ride the sky....The ¥agic Carpet is hurling
us weetward again,..far below the lights of the cities are flashing
by. Wetre pound for Chlcage and Vincent Lopez 8¢ —

OW WITH THE DANCE VINUENT...(WHISTLE)...QKAY CHICAGOD!

VINCENT LOPEZ:

And this time, from Chicago, we play —- (TITLES)

e e e
L R W L

VINCEKT LOPEZ:

The Magic Carpet shoots out of Chicago and speeds
back to the Pilot.

{WHISTLE} OKAY NEWY YORK!

WARD OLANEY:
T (FOUR BARS OF YRCMARCE" UP FULL,FADING DOWN FOR
BACKGROUND}

The stage 18 set for romance. In the center of the
Magic Carpet stand Gladys Ric¢e and Robert Halliday, wheo bring to
these Baturday night programs the hit songs from musical comedy and
operetta. From "Princess Pat" they sing one of the outstending songs
of & score that has lived down fthrough the years, "ALL FOR YOU." Juast
a few geagons ago "Spring is Here" was produced on Breoadway. Miss
Rice and Mr, Halliday sing a mumber from that show which every one
will remember -~ “"WITH A SONG IN MY HEART.! Then we borrow again

from Vietor Herbert - thie time from "Rose of Alglers® and the song i=s
"ROSE OF THE WORLD". So shut your eyes, sit back, and take a trip

into the land of make-bslieve, as we bring vou the volices of (Gladys
Rige and Robert Halliday.
(Iss RICE AND MR, HALLIDAY SING —— "ALL FOR YOUU

WITE A SOEG IN MY HEART®

YROSE OF THE WORLDY)
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WARD CLANEY:

Thank you, Wiss Rice - thank you, Mr, Hallidaey.

While you're reacking for a cigarette, folke, did you
ever notice this?.....When you light a LUCKY, there's only a quarter
of an inch at & time that is important....and that's the softly
glowing tip -— the burning end....for that ls the real Pleasure Zone,
It 1s in that red, glowlng zone that your enjoyment centers during
those ten minutes or so of smoking pleasure with a LUCKY. And it is
right there, ladies and gentlemen, in that glowlng "pleasure zons!
that LUCKY STRIKE ig revealed as go much different frow other
clgaretten. For LUCKIES are made not remaly o louk right - but o
burn right. Frem that esmall pleasure zun2z you draw 1n tho smoot:,
fragrant suoke of the finest of Turilsh and demestic toboocas,.......
tobaccos mealed into a perfect, harmonitzed bland by the onily really
seisntific blending procesa -— by "TOASTING." It is thig cxclusive
LUCKY STRIKE process that glves to those fine tobaccor their
delicious, mellow mildneses, and that slow, flrm, cver-turning esh
which never drope pparks on dainty gowme. And in this year of 1933
it's surely good news to you that your tobkacconist 1s offering you
two packs of LUCKIES for 205 cenip ----an extra increase of value
in the mildest, ﬁost enjoyable of cigarettes ~- LUCKY STRIKE.

And now back agein.,..where melody awalts us....to Ted
Weers and his versatile boys.....3¢ let's not delay.

ON WITH THE DANCE TED WEZMS....{WHISTLE)....OKAY AMERICA!
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The dancing continues with —— {TITLES)

Climb aboard she Kagle Carps=t everybody, Here we
(WHISTLE} CKAY HD7 YORX!

HEOWARD CLANEY:

And that, ladlzss and gentlexzen, trings ancther LUCKY
STRIEKE Hour to a closs. Please remember on Tucaday night we'll
crosent a draratization of another actual case fram the Federal Files
in Washington, L.C. This cage is called "THE LOPE SUUGGLER" and is
taken from the Tiles of the Tnifted States Sureau of Narcotics., Also
on that night we'll dance %o the music of Anson Fesks.

Tntil Tuesday then —— zoodnight!

{ITSICAL SIGNATURD)

This crograr has come Yo you from Few York City and
Chicago, Illineis,; throughk she faclliiles ol the Wasional

Broadcasting Uompanv.
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

“"LUCKIES

have CHARACTER
and MILDNESS~

TUESDAY » THURSDAY
SATURDAY 1010 11 P.M.
‘WEAF and ASSOCIATED
NBC STATIONS

TUESDAY, JANUARY 17, 1833

(KTISICAL SIGNATURE)

"EQWARD CLANEY:
ladies and gentlemsn, the LUCKY STRIKE Hour

presonted for your pleasure by the menufacturers of_LUCKY STRIKE
Cigarettce - sizxty modern minutes with the world's finest dance
orchegtrae, and the farous LUCKY STRIKE thrills......

Tonight in the Magic Carpet Theatre we bring you a
thrilling dramatization of "THE DRUG SHUGGLER" -~ a reesl case taken
from the files of the United States Bureau of Narcotics at Washington,
D.C,., but before the stage i set; we!ll dance to the mumic of

Anson Weeks and his QOrchestra from the Sea Glades of the Hotel St.

Regisg. Here we go —— so cnjoy yourselves,

OF WITH THE DANCE ANSON WESKS....{WHISTLE)...DEAY AMERICA!
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ANBON WEEKS:
Good evening, every one —-- this 1s Anson Weeks

inviting you to dance to -- {TITLES)

ANBON WAEKS:
Ye flash the Hagic Uarpet back to the Pilot,
(WHISTLE) OEAY HEW YORK!

HOWARD CLANEY:

Wiomen who are careful in their choice of a smart,
fashionable gown are careful, too, not to choose just any cigarectte;
you'll find LUCKY STRIXE Cigarsttes tucked in so many dalnty svening
begs, or in the pockeies of ceostly evenlng wrape, because women have
found that LUCEKIES not only givé them a finer, emoother tasgte....a
milder and more dellcicus cigarette....but they have noticed that
LUCKIES burn elowly and evenly —-— that LUCKIES resiet the tendency
to flake and drop ashes. There's a good reason for this. LUCKIES
are always well-filled -- full weight -- with long shreds of gmooth,
tender tobaccos, and, as you can gulckly find out by running your
finger along the amooth, even surface of the paper, LUCKIES gare fres
Irom stems and chunke that causc uneven burning eand flaking ash that

falls on dainty gowns. '

{MR. CLAKEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

So leave it to a woman to dlscover the extra
qualitiee of LUCKY STRIKE'S even burning, smooth blanded tobaccol....
Extra qualities, my friends, brought about because LUCKY STRIKE gives
you none but the fineat of choice, silky Turkish and domestic
tobaccos = tobaccos welded into a delicleous, mellow-mild blend because
NIT'S TCABTED." And now, you can obtein two packages for twenty-five
cents, of thie even-burning, truly mild cigarette - LUCKY 3TRIKE --

a puperlative qualltiy -- a supreme value!l

Fow ite curtaln time in the Maglc Carpet Theatre,
and the first act of "THE DRUG 8MUGGLER" ie about to unfold. This
cese was taken from the files of the Unlted States Bureau of
Narcotice at Washington, D,C, - Special Agent Five ig listening for
orders and instructions from headquarters are flashing through the

air.

{WHISTLE} O WITH THE SHOW!

{FIRST PART —— "TEE TRUG SMUGGLER")
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HOWARD CLANEY:
There you have the first act! Will the smggler,
Popenik, allow Terzo to escape with hle 1ife? We'll learn the
outcome of this, later in tonight's program, Right now, however,
we're oh our way to Anson Weeks who is waiting to dance us over the
air waves with the music that made him one of California's faverite
song and now the fair-halred boy of New York Society.
ON WITH THE DANCING' ANSON..,{WHISTLE) OKAY AMERICAIL

ANSON WEEKS:
As the Maglc Carpet settles down on the dance floor,
we play -- (TITLES)

ANSON WEEKS:

Back to the man at the controls dashes the Magic
Carpet.

(WHISTLE) OKAY NEW YORK!



HOWARD CLANEY:

Every brakeman, engineer, train dispstcher, freight
loader, signal man, paseenger agent, conductor - in short, every man
whose devotion to duty makes the rallroad system of America the
greatest in the world, will be interested in the telegram which we
have just diepatshed to General W, W. Atterbury, President of ths
Pennsylvania Railroad. Transportation, efficiency, movement in fast
rotation -~ what man in America realizes reduction in coet made
posgible by large production more than Gensral Atterbury? I am
privileged to read the telegram to youl-

GENERAL W. W. ATTERBURY
PRESIDENT, PENNSYLVANIA RAILROAD,
BROAD STREET STATION BYILDING
PHILADELFHIA, PA.

SIR:

YOUR RAILROAD CARRIES MORE PASSENGERS...HAULB MORE FREIGHT....
THAN ANY QTHER IN AMERICA,...CONSEQUENTLY NC ONE KNOWB MORE THAN YOU
WHAT VOLUME OF BUSINESS HMEANS IN IMPROVING THE QUALITY OF SBERVICE
WHICH AN INDUSTRY CAN OFFER...,YOU CA¥ WELL UNDERSTAND HOW OREMOS
ENORMOUS SALES ENABLE US TC GIVE UNIFORM HIGH QUALITY IN THIS
REALLY FINE CIGAR FINISHED UNDER GLASS AND TO OFFER IT AT THE UNIQUE
PRICE QOF FIVEZ CENTS S8TRAIGHT THREE FOR TEN CENTS....MILLIONS OF
TRAVELERS ARE TAKING ADVANTAGE OF THE PENNWSYLVANIA'S EXCELLENT TRAIN
SBERVICE AND MILLIONS OF SMHOKERS ARE EXJOYING CRREMOS FINE QUALITY....
DEMONSTRATING THAT QUALITY AND SERVICE ARE ALWAYS APPRECIATEDBY THE
PUBLYC....CORDIALLY YOURS

VINCENT RIGGIO

VICE-PRESIDENT IN CHARGE QF BALES
THE AMERICAN TOBACCO COMPANY

(MR, CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

That telegram, ladies and gentlemen, has just now
been eent to General W. W. Atterbury, President of the Penneylvania
Railroad. May I remind you again, fellow-cigar smokers -~ you can
now cbtain a fine, high quality cigar at modest cost -~ Certified

OCremo at five cente straighit, three for ten gents.

HOWARD CLANFEY:

We'll start the second act of our drama in a moment
or two, but while you stroll back fto your eeats in the Magic Carpet
Theatre, the music for the entre acts will be furnighed you by
Anson Weeks and his talented lade from the Hotel 3t. Regisg. Let's

be o our way}

ON WITH THE DANCE ANGOW WEEKS...(WHISTLE) OKAY AMERICA!

ANSON WEEKS:
Thia time we play —-- {(TITLES)
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ANSON WikKD:

The Magic Carpet is on its way!
(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

Now if everybody is settled comfortably, we'!ll tegin
the final act of "THE DRUG SHUGGLER".....an actual case from the
files of the United Btates Bureau of Narcotics. You remember
in the first act how Terzo, the Federal undsr-cever man, tried to
galn the confidence of the dopc smuggler Popenlk, and how he
ranaged to take the toy soldier from the smuggler. That ingenious
little toy contained powdered moxphine, and Terzo was just telephoning
his digcovery to Narcotic Agent O'Connell when he was confronted by
Popenik. Now the sccond act is about to begin......Special Agent

Five 1s listoning for orders from headquarters.

{WHISTLE) ON WITH THE SHOW!

{SECOND PART -- "THE DRUG SMUGGLER")
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HOWARD CLANEY:

There you have the complete etory...The Federal
Agents risked their llves fto secure the incriminafing evidence
againat Popenik....but they got 1%, and he and hils unscrupulous
crew wound up behind the bars,.

Next Tuesday night we'll present & dramatization of
a cage Iron the filees of the United States Bureau of Invesfigation,
Department of Justice, but now it's time for another dance,....inson
Weeks and his boys are ready and waiting so let's give them their

Cug ==

ON WITH THE DANCE ANSON WEEKS....(WHISTLE) OKAY AMERICA!

ANSON WEEKS:
The dancing continues with -~ {TITLES)

e S ]
e

ANGON W=EKS:

Here goes the Magic Carpet.

(WHISTLE) OEAY NEW YORK!
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HOWARD, CLANEY:

Just examine fo¥ a moment that LUCKY STRIKE cigarette
of youra —— not as & oiparette, bubt as 2 minlature stershouse of meny,
many kinds of fine tobaccos In this little storehouse of tebacco
goodnegs you'll find long, eveniy cut ghreds; fzrﬁly packed,
smoothly rolleds....full weight ¢f fine,; tender, silky leaves, never
any heavy particles or large, bulky pieces., £That, ladiee and gentlemen
ig why LUCKIES glwayg burn go evenly...,.why the?’re chosen by.
people who diglike cigarettes that drop ashes on clothes or fine
rugs. LUCKY STRIKE gives a smoothly flaverful, perfect blend of
fine, fragrant laavss.}..Blended, my friends, In the modern,
sclentific way to achieve a really harmonized blend -- by that
"TOASTING" Process which welds these fine tobaccos together; and
makeg every long, delicioue shred in your LUCKY a true fellow with
every other ghred, It 1s "TOABTINGY that gives vou in every
LUCKY STRIKE cigarette real mildnegs —— mellow-mlldness,  And your
dealer now offers LUCKY STRIKE at two packages for twenty-five

centg -- g new and greatér value in smoking pleasurel

LT T

Before we dance agaln, may I remind you that on
Thureday night, Jack Pearl, radio's hilarious clown, will again don
the guilee of the Baror Munchausen. On that same night Abe Lynzan
will provide the music.....And spesking of music, Aneon Weeks end
hie Hotel 8t. Rogie Drchestra have ancther lead of melody....:s0

get ready America, we're golng places —-

ON WITH THE DANCIN' ANSON...{WHISTLE)...OKAY AMERICA 1
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ANGON WEERS: . .- 0%

_Everybody dance to -- (TITLES)

( )

( y
{ Oy
( . N . ’,
( )

ANGON WEEKS:
We take that short and speedy hop back to the Pilot.
(WHISTLE) OKAY FEW YORKY

HOWARD CLANEY: ‘
And that, ladies and gentlewmen, concludes another
LUCEY STRIKE Hour.....Jdoin ue on Thursday night for Jack Psarl,
the Baron Munchaueen.....and Abe Lymen and hia Qrehestra.

Until Thursday then —— goodnight!
EERMENR
(MUSICAL SIGNATURE)

Thig is the ¥ational Broadcasting Company.
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SU-174-XI SPEQIAL ACQENT FIVE

EPISODE XTI

"THx DRUG SHUIGLER"

PARTS T AND II

QFFICIAL STCRY BY GEORGE F. 21LUER

DRAMATIZATION BY

FINIS FARR

AND

GREGORY WILLIAMSCON

ol e ko kR ke
CHARACTERS

FOPENIK GEORGIAC {SAILOR)

TERZO PaliLos - (SAILOR)

KRAUS AGENT G'CONNELL

RS, TERZO AGENT SCOTT

JOHNKY DOBERMAN (AMERICAN DRUG

DEALER)

LES S EELER N L]

NOTE:

Thig property lg duly protected by copyright and may
not be used in any manner without the authority of the owner thereof.

It is asuthorized for broadcast sver NWational
Broadoasting Coupany, Inc. facilitlies only on the date first indleated
herein.
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SPEOTAL AGEWT FIVE

TIPISODE XI

"THE DTRUG SHUGGLER"

PART I

A A e e kK

{(WIRELESS RUZZ)

VOICH: CLrAR THR WIRES,...CLEAR THE WIRES....BPECIAL AGENT
FIVZ..,..T-ROUGH COURTEZSY OF J. EDGAR HOOVER.......
DIRECTOR UNITED STATNS BUREAU OF INVESTIGATION.....
DEPARTHENT OF JUSTICE..... YOU ARE PERUITTED TCO RELATE
AUTHENTICATED STORY OF "THR DRUG SMURSLIR"......BASED
OF CASE NO...............FILE3 OF UNITED STATES BURZAU
OF INVESTIGATION.,...DEPARTMENT OF JUSTICE............

(WIRELESS BUSZ)

SPECIAL AQENT FIVA:

Special Agent Five talking....the story of "The Drug
8muggler'.....real people,....real places.....real clues.....a real
cage....,for obvious reascons, fictiftious names are uscd throughout....
cur case kegine in Few York Citv, at the office of Narcotic Agent

O'Connell.

(WIRELESS BUZZ)

e Wk a
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O 'QONNEL L} You'll be risking your 1life, Mr. Terzo. I want you to
realize that.

TERZO: Yes, sir. I understand.

O 'CONNELL: If you get into a jam, we may not be able to do anything
for vou. I don't mean that we'll forget vou. Far from
it, But in thip game, you never knew what will happen.
You might find yourself in a sport whers you couldn’t
get word to this office,

TERZO: Yem, sir.

O 'CONNELL: I'm telling you thle because I want you to know what
you're getting inte,Terzo,

TERZO: I know what it is, all right -- T know what bthese
people have been doing.

O'CONNELL: WFlooding the whole United States with poisonous
narcotics, making dope addlcts of self-regpecting
citizens. Heaven only knows how they're getting the
atuff in; Al I can tell you is -- walt a second,
and I'11 call for our reporte.

(LIFTS TELEPHOWE RECEIVER)
Hello - asgk &gent Bcott to come in, please. And tell
him to bring the file on cas&.........Thank you,
(REPLACES RECEIVER)

I want you to know this chap anyway.

TERZO I'd be glad to.

(DOOR OPEN AND CLOSE)
BCOTT:. (COMING IN) Hello - what's on your mind, 0'Connellf?
OYCONNZLL: Some one I'd like you to meet. Hgent Scott; this is.

Mr, Terzo,

(AD LIE BRIEF 40KNOWLEDGMENT OF INTRODUCTIONS)



O 'CONNELL:

TERZO:
OTCONKELL:

SC0OTT;

O'CONNELL:

TERZO:
Q! CONRELL ¢

TERZO
O'CONKELL:

BCOTT:

O 'CONNELL:

N
Scott, Mr, Terze 1s golng to act as our undercover man,
He's polng to try to help us get the geods on Popenlk,
Popenik?
Thatts the name of the man who'a the blggest drug
source we xnow of.
Here's the file on him, O'Conneil. You asked to have
me bring it in.
Yeg, thanka, I'11 pick out the main facte for Terzeo
before he starts out. In the first place, the fellow
we want is & Gresk -—- that'se why you'll have a little
better chance of succese than our regular operatives.
I'ct sorry he's a countryman of mine.
A1l the more reason to turn him up. He'ls certalnly
no credlt to your race.
Yes ~ that's true, sir,
Well,...here's the man's full namne, Vantcho Popenik,
He'e fourth officer of a frelghter called Mt. Athos.
But B0 far, altho welre certaln of what he'es been doing
we haven'$ been able to eet a dime's worth of evidence
against him.
We know he's supplying drug dealers in New York, and
all over the United States. But how he gets the stuff
to ther —— and where he obtaine hig supply, we haven't
the remotest idea. But it's moet reascomnable to suppose
that he picks up his gtock at some port where the Ht.
Athos puts in -- Constantinopls or esome other Turkish

City, possibly. Bo vou see, Terzo - (MECHANICAL FADE)

LT ETETTE]
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SOUND INTERLUDE: 1. STEAM BOAT WHISTLE AND WAVES. FADE QUT.

KRAUS:

POPENIK:
ERAUS:

POPENIK:
KRATUS:
POPENIK:
KRAUS:

POPENIK:
KRAUS:
POPENIK:

2. MUSIC BOX EFFLCT - FEW BARS - FAMILIAR FOLK OR
CHILD TUNE.

3 N ROR R K

(FRIENDLY CHUCKLE) Ho —- ho, he. He is beautiful,
nein? Iss he not a brafe 1ittle soldier? Ue best in
Constantinoplel
You have done well, Kraus.
Ach, Herr Popenik, it iee wy pride always to do wvell.
Wine wvater und his vater before him —- they were
mastere of de toymakere' guild back in Nuremburgl
A1l right, all right. Let we look at the acldier.
Here he ie, Herr Popenlk.
How does it work?
You press de button on de bottom of his coat, See —-
it 1s concealed - You duet know whers to look for it —
then when you prese, the little tune plays —- and at
the end of de itune de compariment in his knapsack
falls open,
The button —- like thls?
Jah., Das ist de one,
And then —-

(4USIC BOX TUNE AS BEFORE)
Yes, you're right -- the compartment flles open, OGood,
Kraus, goodl Toutve carried out my ldea sxactly ae

I told you to.
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KRAUS: I vas glad to get de order, Herr Popenilk. Dere is not
mich demant for European dolls here in Constantinople,
Dey like better deir own kind, jah,

FOPEWIK: Tell, my friend, you will be husy now. I'1l want a
gross of thees dolls. Twelve dosen, you understand?
And Af they're aeg useful ag I think they'll be, I'1l
order rore next time ny ship's in pori.

KRAUS: Danke Schon, Herr Popenik. Danke schon.

POPENIK: Waste no time, Kraue -- the Mt. Athos salls in a week,
and I want to take the toy soldiers with me ——(EVILLY)
to amuse wy little nephews and nieces -- in New Yorkl

s ik ok ok ok ke
S0UND INTERLUDE: 1, STEAMBOAT WHISTLE,
2, WIND AWD WAVES.
2, LIGHT CAFE BACKGROUND.

LELEEE L E L

POPENIK: Ligten, Doberman. You're sure this place ig all right?
DOBERMAY § {OFF-HAND) Sure., O'course,
POPENIK: I don't know New York so well —- and I don'w want to

get in trouble with the police or Federal men.
DOBERILAN Nobody's gonna pother you here, Popenik, Thie is a

guiet speakeasy. Jugt right for you and me o talk

tusinesa,
POPENIK: Well, slt down Doberman and be quiets I put you wise,
TDOBERMAN ; Before you start, get this: I'm practlcally out of

gtuff. I'm selling my last dozen decks of coke tonight.
If you can't fix me quick I'm going to another R
wholesaler,

POPEINIK: Wait a minute, my friend, Walit a minute. When did I
fall down on the Job?
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DOBERMAN Not yet. 4And you ain't going to if I can help it.

EQRENIK: That'e the way to talk —- you got to protect yourself.
And me, I have got to have protection toc, Doberman.

DOBERMAN: How?

POPENIK: Money. In advance,

DOBERMAN : Yeah? How do I know i1tfs 0,X\Y Who's going to

guarantee you?

POPENIK: Ligten my friend. I have just come from Constantinople.
I have cocalne, gum opium, morphine -- all you can use,

DOBERMAN ¢ ¥ot me personally. I don't go for kickin' the gong
around,

POPENIK: For your customers. You have just tol! me you have

no more to gell.

DOBEERMAN: Well, you got to find sotie way to get it to me. Last
time we was nearly caught. Think of a better way to
deliver ar we can't do busineas.

POPENIK: Listen to me, Dobermans, I have now a way to dellver

that will never be discovered - never,

DOBERMAN ¢ Great. Splll it.
(HEAVY XNOCKING QUTSIDE)
POPENIE: Thatte thatt
DOBERMAN ! 84t still, It den't comcern up. We're only customere
here.
POPENIK: Ig it police? Is it police, you think?
DOBERMAN: I don't know. 8it qulet and nobody will bother wou.

{ DOOR OPENED)
POPENIK: I've got to get out of herel I've got to get out -
DOBERMAN ; Be quiet, you dumb Bplg. You want to attract a lot of

attention?



AUTHORITATIVE

VOICE:

DOBERAMAN:

POPENRIK:

DOBERMAN
POPENIK:

TEREQ:
POPENIK:
TERZO:
DOBERMAN

POPENIK:
TERZG:

POFPENIK:
TERZO:

POPENIE!
TEZRZO:

v

Bl

{OFF) EKeep your peats, everybody! Take it easy, now.
{CALULY) It's only a prohibition raid. But I wouldn't
like to be searched, at that. Bo keep it quiles,
Popenik.

My friend, I am serious. I've got to get out -- They
can't keep me herel

Shut up. You want to get us both in a jam?

Doberman, I'm telling you. T can't stay here. It 18

stupid to take riske with the Federal Agents. They -~

(FADING I¥) I bep pardon sirt —— I could not help but
notice vou. You wish a way ocut of this place?
Do vou know one?
This way -- quick., Follow me.
(FADING] That's good ~— get him out of here. Go on,
(FADING IN FAST)  Through this door?
Yes -~ hurry....Before they ses us.
{DCOR OPENED)
Wow ~ right down these stairs.
{DOOR CLOSED)
(MEN RUNJING DOWNSTALRS SHORT DISTANCE)
Wait ~— I dropped my coat! In it 1ls something of walue
ST S
I'11 pick it up for you —- here. Don't stop. We are
not yet clear.
Thanks. Which way now?
This door - in here.
( DOOR})
It is a private dining room. They won't look hers.

Come on in.



POPENTK;

TERZO ¢

FOPENIK;

TERZ0 ¢

POPEZNIK:

TERZO:

POPENIE:

TERZO:

POPENIX:

TER20;

POPEZNIK:

TERZ0:

POPENTK:

-
(FADING IN) Well, my friend, I thought I was in
trouble that time, Thanks $c you, all ig well,
No thanke at atll. The Prohibition men wouldn't have .
bothered you., You have not been long in New York T
guess,
Not long, You amee, I'm a merchantman - fourth officer
on the freight ship MLt. Athes, I was afraid the police
might take namee, and I wouldn't want my captaln to
know I'd been drinking in a speakeasy...It's lucky
for me you turned up, (SUDDENLY) Say - why you
bother anyway?
Because I see you are wy countryman, I Loo am a Greek,
Ky name is Consgtantin Terzo,
Terzo. Terzo eh? Well -ou have done me a service.
Vanteho Popenik ie the name,
I an delipghted to make your acquaintance, Can I help
you any further?
Well, I don't supiose so. I only want to slip cut the
back door -~ or someway I will not attract attention.
Perhaps you.can help me, friend Popenik,
In what way -~ friend Terszo?
Lately, I cannot sleep. I need something for my
nervee. FReat....idaybe a few dreams?
What are you talking about?
(FARNESTLY) Listen Popenik - I am mick -~ sick...My
dealerts out of stuff and I'm crazy for a deck,..
Dreans - rest - you undergtand mef
(VEHY COLDLY) %o, I don't understand you, I don't

get what you mean, friemd Terzo,



TERZO:

SOUND INTERLULE:

MRS, TERZCt
TERZO:
JOHNNY :
TERZO:
JOHNNY:
TERZO :

JOHNNY
MRS. TERZO:
TERZO:
MRS, TERZO:

MRS, TERZOQ:

TERZO

MES. TERZO:

-1

No? Not? TWell, forget 1t, forget it....Loock. You can

go out this door hers. It leads to the alley, and no
one will see you....Good evening, friend Popenik.
LT
1, DOCR OPENED AND CLOSED.
2, AUTOMOBILE AND STREET NOISE BACEGROUND.
3. DOOR OPENED AND CLOSED,
LR 2R L]
8it down, Constantin - gupper will soon be ready.
It's good to Test, wife, Where's Johnny?
(FADING IN) Here I am, father.
Ah, good - good, You been a good boy today - ehf
Sure, father., You bet your 1ife,
That's good, eh? Well, run and play now - Mother will
call you when it's time to sat.
(FADING )} Sure thing, pop.
He gets more like Amerlcan boyvs every day, Constantin,
He will grow up to be a good citizen, I think sq.
Yes., And I would be very hapP¥....except for one
thing.
What is that?
Thigs work that you do. Qh, Constantin - it ie

That terrible man. He would kill you 1if

dangerous.,
he knew - he would kiill you!

Den't worry. BEe won't know! I haven't seen Popenik
since I helped him get out from that speakeasy. You
gee - I'd been tralling him night and day since he
landed and that was wy first chance to pet friendly
with him,

Friendly with a man like that!



TERZO:
ilR3. TERZQ:
TERZO:
MR3, TERZO:

TERZO:

KR3, TERZO:

JOHNNY ;

TERZO:
JOHNNY :
TERZO:
JOHLNY ¢
TERZ0:
JOHNNY :

TERZO:

JOHNNY :

10~
I sup ose now I'll have to go dovn to his ship and try
te see him again. We have no evidence against him yet,
Didn't you gay you tried to buy drups from him?
Teg.
Then he must suspect you - 0Oh, Constantin, tsll the
government men you can't go on with this job - I'm
afraid.
There is nothing %o fear, Popenik will never suspect:
hi own countryman.
(DOUBTFULLY} I hope not {SUDDENLY - SNIFFS) Oh - the
pupper 1e burningl (FADES RAPIDLY)
{DOOR IS CLOSED)
(FADIKG IN) PFather - Look! Look what I've found. Ie
this for me?
What is 1%, Johnny? What have you got?
It'g a goldier - a little wooden soldier!
Johnny - put 1t down - you rmuetn't play with that!
(SURPRISED) Didn't you get 1t for me, Father?
No, I did not - put it down, son!
411 right, Father, I'll put 1t on the mantelpiace.
{UUSIC BOX EFFECT BEGINS TO WORK)
Liaten - it plays a tunel
So it dees....funny,
(WHEN TUNE COMES TO AN END)
See there, Johnnyl That compartment in its back has
openedl The music plays, and the knapsack flies openl!
(EXCITED) Oh, ges, yes -— and look what'!s ingide.- a
lot of white powder, Father...what is 1t7 Ig it Bugar?
Is it sugar, Father?
Wait — let me look at that stuff, No, Johnny - 1t is

not sugar - But it is evidence,
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That's evidence, Father?

Johnny, please be guiet - I'1l expliain fto you later.
{LIFTS TELEFHONZI RECEIVER)
{DEAD WUMBER TO BE WRITTEN IN LATER)
Drydock 4, 8125...,(PAUSE) Hello, Narcotic Buresu?
Agent 0'Cpnnell, please...Hello? Thie ia Constantin
Terzo speaking, Mr. O'Connell, I have lmportant newsi..
Last night I got acqueinted with Popenik....Ves, sir..:
While we were golng down some stalrs; he dropved his
overcoat. A wooden soldier fell out, and I picked it
up without telling him,..I have jusit opened the wooden
goldier and I find that 1% has a hidden compartment-——--
(BUZZER RINGE ABRUPTLY)
That's some one at the front door., BShall I go father?
Yes son...Excuse me pir - ny son interruptedi...ae I
wae saying - there ig this hidden compartment; and it
ig filled with powdered morphine. How much? Oh about
an cunce - I - uh—-
(BANGS UP ABRUPTLY)
(FADING I¥) Don't cut off your conversation on my
account, friend Terzo.
Popenik]! How did you get here?
I looked you name up in the phone book, wmy friend.
What do you want?
Last night I lost a keepsake -~ a 1lttle eouvenir I
carry with me.

4 souvenir?
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JOPENIK: 4 little wooden soldier,....(CATOHES SIGHT OF IT) Oh-.
I sce that you found it and brought it home,,,Very
considerate of you, friend Terzo...I appreciate that,

TERZG: (WEZAKLY) ¥ot at all.,.not at all.., - I -=

POPENIK: Put what'e this? What'e this? Some one has openad
the little soldiexr's knapsack? Some one has tampered
with 1%, eh? Friend Terzo - thaf is an attention -

which I do not appreciate!
(WIRELESS EBUZZ)

VOICE: WHAT WILL BE FATE CF INVESTIGATOR....WHO UNCOVERED
EVIDENCE AGAINST INTERNATIOEAL NARCOTIC SHUGGLER.....
STAND BY LUCKY STRIKE HOUR....FOR TENSE CONCLUSION.....

(WIRELESS BUZZ)
LE T Ok
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SPFECIAL AGEKT FIVE

EPISODE XI

"THE DRUG SMUGGLERS"
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{(WIRELESS BULZ)

VOIOE: CLEAR THE WIRES.....CLEAR THE WIRES...:SPECIAL AGENT
FIVE....8TORY OF "THE DRUG SMUGGLER".....BASED ON
OASE NOvueiu.vvwe.....FILES OF UNITED STATES BUREAU
OF INVESTIGATION.....DEPARTHMENT OF JUSTICE....
WASHINGTON, DeCuvavis. PROCEED WITH CASE,4..,...AT
OFFICE OF NARCOTIC AGENT O'CONNELL....IN NEW YORK

cITY;qu--...ui|l'li.‘I--'-Il'..'illucttillcnllalltl.ll'lt‘

(WIRELESS BUZZ)
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O 'CONNELL: Yes...l was gsure something had gone wrong Terzo, when
you hung up the telephons so abruptly.
TERZO: I hoped you would —— Of course, I wasn't sure. For
a minute I thoughi Popenlk was geolng to sheot me in
cold blood.
O 'CONNELL: (REGRETFULLY) Well, it's too bad he slipped through
our flngers -- Scott and I came to your house as
guickly as we could —- but it waen't quite gquick
enough.
TERZO Yes -~ and I had to let him take back his wooden
soldier too,.
O1CONNELL: That soldier trick 1s very interesting. Very, very
ingenious.
{(KNOCK AT DOOR)

Come in.
{ DOOR OPENS)

Oh, hello, Scott. 8it down.
{DOGR CLOSES)

SCOTT; (FADING IN}  Thanks., Hello, Terzo ~- too bad our
men got away.

Q' CONNELL: We were just talking about that, It looks as though
we're as far from getting the goods on Popenik as when

we started out.

TERZC: Mr., ¢'Connell,I think I have a scheme %o catch him.
O !'CORNELL: Yea? Wnat is 147
TERZO: Well, when he came to my house, at first he waes very

angry because the wooden soldier had besn opened. But
finally I make him believe what I try to before -- that
I an an addict, a drug user, and I +told him again that

ny dealer was noi able 1o supnly me,
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8COTT: (INTERESTED)  What ¢id he say to that, Terzo?

TERZ0O: At first nothing, Mr. Scott. Then e say maybe he
could get me some of the stuff I wanted.

Q'CONNELL: Ah, good. Excellent,

TERZQ ; And then....I devided waybe I could make him admit
some more,..,.8o I ploked up the wooden soldier, and
put 1t in front of him on the table. Popenik looked

at it for & while, and then he seld:

POPENTX: Why do vou stare at me like that, friend Terzo?
TERZO: I think you want to tell me wore, Peopenlok.

POPENIK: What givees you that ideal?

TERZO; Look -- you know I can be trusted. I helped you get

away from that speakeasy in the probibition raid. I
have tried to be your friend.

POPENTK; (CONSIDERING)  True.....true,

TERZ0: And this 1ittis scgldier..,.wlth the white powder in hie
¥napeack,...

POPENIK: What about him?

TERZO: Friend Popenik, I think meybe you have more of these
gcldiers on your ship? Couldn't you let me have pome
of them?

POPENIX: Ligten, Terzo, I'11 see that you get what you need, for
yourself. I adviee you to let the matter drop right
there. Never mind about me or what Ifve got.

TRRZO: Yes, but —- {STOPS HIMSELF SUDDENLY) |

FOPENIK: Well, come on. What were you going to eay?
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TERZD: Why don't you meet my dealer. He says he can't get
any more stuff. The Federal Agents caught the
wholegaler who supplled him,

POPENTK: They did, eh? Well, the Federal Agente do not get the
grart ones. Only those who are stupid. (CHUCKLES).

TERZO: You might be able to do some business — he has many
customers, this dealer of mine,

POPENIK: Has he got money?

TERZO Y Oh, plenty -~ I know for sure, A4}l you want in
advance, and cash, He's a good one to do businese with,

POPENIK: I tell you what I'll do. You bring this cne to oy
ship -- the Mt, Athos tomorrow night -- and I'1l talk
to bBilm., That is all I have to By to you right now,
Good evening, Terzo.

{PAUSE)

TERZ0 & {FADING IN)  And then he walk right out of my houss,
Mr, O'Connell, and I don't see him again.

O 'CONNELL: But you think Peopinek wag finally convincad, Terzo?

TERZO: Yes, I do. And he thioks I can bring him a drug
dealer t¢ btuy from him.

C'CONNELL: Well, Scott, there's where we get the evidence that's
golng to convict this fellow. But we'll meed somebody

to impersonate s narcotlc seller,

S00TT: Well -~ how about me, sir?¥

CY'CONNELL: That'e the point. You're just the man I had in mind,
Boott.

B00TT: 0.Ks —— when do we move?

TERZO: Popenik eaid to come aboard hie eghip tonight, gentlewmen,
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Then yould better start right now, Get some flashy
clothes and so on, so you'll laok in characteri
Yes sir, that'll be no trouble.
Where's the Mt. Athos docked, Terzot
Pler 33, Brooklyn,
411 Tight then, Scott. As soon as vou're setf,arrange
to meet Terze at the pler. And be very careful --

remenber this Popenik is a thoroughly dangerous man.

o

SOUND INTERLUDE: 1, AUTQUOBILE RUNNING THROUGH STREET, STREET NQOISES.

POPENRIK;
SCCTT:
POPENIk:
SCOTT:
POPENIK:

SC0TT:
POPENIK:

SCOTT:
POPENiK:
SCOTT:
POPENIK:

2. WHISTLZS AND FOG HORHS.
4, SHIP'S HELL.
FEET 21

Well.,..how much you want?
Let's see...coceine aand gum ¢pium,.,how much you gotT
I can let you have nine hundred ounces of coke,
Well....how sbout the oplum?
I got seventy-five pounds of gum for you —- thirty-one
dollars a pound.
Why the extra dollar, Popenik?
Listen. I got plenty of people that wants Lo buy this
stuff at any price. I only talk to you anyway because
my friend Terze introduced you., If you don't like it
you hetter go somewhere else,
Yell....how soon can you dellver?
Scon asg you get the money.
How about later on ftonight?
That's all right -- any tlme. You just get the money

here — I do the Test.
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SCOTT Will you be on the ghip all night?
POPENIX: Yes -~ I'm in charge of the crew that guards her.
SC0TT; That makes it convenient for evervbody. But say —-- I

don't want to try to walk off this pler with a lcad of

dope, You got to get me some other way to carry the

stuff offy
POPENIK: I got that fixed too.
TERZO: How is that, Popenik?
POPENIK: You wait till about three o'clock this morning, Wosgt

nights the police boat siops patrolling the river bhefore

that time.
SCOTT: Then what?
PRPENIK: You get small mofor launch: Very small, understand?
8COTT; All right,
POPENIK: Then you take electric tﬁrch.
BCOTT: An electric torch? What for?
POPENIK: Flssh once; my friend, One flash, you understand?

That ig the signel —— and I will be watehing on deck
here, When I see the light, I will answer with the
ghip's searchlight,

SCOTT; 04y -~ wetll lock for that signal,

POPENIK: You will oome up along the starboard eide., To the
first port hole., Then I will cocllect the money —-- and
have a couple of sallors load the drugs on to your
launch. You get me?

SCoTT: Perfectly.

POPENIX; Go, now, I will see you with the money between three

and four this morning.,,

EENE RN
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SCUND INTERLUDE: 1. FOG HORNG.

0! CONKELL:
8CQTT:
TERZO

0! CONNELL:

5CCTT:

O'CONNELL:

SCOTT:

C*CONNELL:

TERZO:
8COTT:

Q TCONNELL:

2, WASH OF WATER.
3, PUTT-PUTT OF LAUNCH ENGINE.
EE L]

Thig is gelng to b= a tickllsh job, Scott.
Yeah, Welre taking plenty of chances.
But I do mnot think he suspects anything, slr. This
Popenik, he 1lg greedy -~ A1l heo thinks of now 1s the
LIOTIEY »
Well...don!t forget, he's also clever., We'll have to
avoid golng on that ship 1f we can. (FRETFUL) Hang
it. I wlseh I could have brought a strong party of
agenta...But there's no reomw for them in a small boat,
and if he got wind of a raid, he might be able 1o dump
the gtuff, Do you know if there's a pollce boat
nearby, Scotil
It usually stops patrolling about this time of night,
according to Popenik.
Just our luck, and $f we should line one up to stand
by, 1t would make him suspliclous, I suppoage.
I'm afraid so, sir, Wo'd better put out bets on
Terzo's plan and lemve the pollce to their regular
routine,.
A1l there is to deo, I guess.
There she ia, Mr. Scott —- the it, Athos.
Guese we'd better shut off the engine and drifi
alongside.

{ENGINE NOISE OUT)
Got that flashlight, Scott?
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Yes, sir.
Then give your sgignal.
Right, One flagh. Thsre,
Doee he angwer?
Yoea, There 1t is. See?
He ®vlinkcd the searchlight.
We're alongside now,toa.
{ HOLLOW BUMP}
Pugh off..,,we're scraping the side of the boat,
Right. Hare'es the first porthole.
Grab it,
We've stopped —-- we'll stay alongside.
There's gomebody at the porthele, Pee?l

Hello —- Hello in therTe.

(SLIGHT DISTANCE OFF}  Hello,
(ASIDE) It's a sailor.
Popenik say -- please to give momey for cargo.

Ch no —— If you think I'm going to glve you the money,
you're mistaken.
He say ~- give money please,
@o back and +tell him that won't de, I've got to sece
the egtuff before I pay.
411 right, I tell Popenick what you say. (FADES)
Say...the sallers muet be in on it, too, C!Connell,
Yeah,..Il guess thie little guard crew ls Popenik's gang.
Looks like we'll have to pick them up too, then,
Fopenik ig the boy we want most, Let's be sure of him
first,

(SOFT THUKP)

What wae that?
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4 rope ladder! Somebody threw 1t down from the shipl

{DISTANT CALL)
He's calling us -- Popenik,
(OFF) You down there,
What ig it, Popenik?
Gome on deck - and bring the money.
(1OW VOICE) What do you =ay, O'Connsll?
Wait....let me go up, Mr. 0'Connell. I'll get one
load of the drugs —— then I'1l %ell hir to come down
here to collect hie money, It ie safer.
Good scheme, Terzo, Then we!ll have prisoner and
evidence on this boat where we want ‘em,
All right then., Up I g6 -~ up the rope ladder, {FADES)
I'11 tell him to ehow me the drugs.
I i1i1ke that fellow's nerve, Boott.
Yesh, soc do I. I hope Popenik fallg for this, I can-
think of lote of places I'd rather be than the deck
of that vessel.
(QUIETING HIM) Walt - be carefull
(SHORT DISTANCE OFF) Please.

It'e the guy in the porthole apgein, Sec what he wants,
Popenlk want Meestaire 8cott to come on deck please.
Witk the money, I suppose?

He say breeng half the money and he geeve you stoff,
(LOW VOIOE) Well.,...I guess that's the best we can do.
It's up the rope ladder for me, too, I guessg,

411 right, Scett, I'm afraid we can't play arcund any
longer, Make him hand you the dope himself, and then

grab him.
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{FADING OUT) Yeah,..ff I don't,..fall off this
ladder...into the East River,....
(BRIEF INTERLUDE OF RIVER NOISES)
(FADING IN} ....very well, if you inseiet, friend
Popenik....he will give vou half the meoney here, on
the deck.
That's befter, You see thoss bage over there? That's
dope -- all dope. There's enough there to hop up
everybody in New York.
You're right, surel Well, you will get things all
gettled now, Here is Mister Scott.
Bo you finally come upon deck, eh?
( FADING IN) Lieten, Popenik, How much longer do I
have to wait for my order?
You don't have to watt at all, my frlend.
Then what's holdin' up the parade?
Nothing. (CALLS) Paulos.
Yeaht?
Get ready to load this feller'z boat for him., Call
the reat of the bovs to help you.
Sure thing. (CALLS) Georgimc!  Zalatesl Valemes!
(CROWD EFFECT: GREEX SAILORS CROWDING ROUND, AD
LIB.)
Well -~ why don't they get goingf
First you pay half the momey, Then we load the boat
for you, and you pay other half.
That's all right with me. Here you are, Popenik.
Half the jack. '

You got the rest too? Let me see it,
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All right. Take a look. Now gtart loadin'® my boat.
(BARKS IN GREEXK TO SAILORS)
Terzo -- what'!s that? What's he saying to them?
(QUICKLY, LOW EXCITED VOICE) Mr. Scott - we're in
danger! He's telling the sailors to rush us and grab
the rest of the money!
Grab a package of that dope, Terzo, and we!ll stop
thieg right herel
All right, boys. Get ‘em, Get that money. (SAILORS
SHOUT)
Kever mlnd that. Put your hands up.
What is this? What 1ls the meaning of this?
Popenik, you're under arrest. I'm a Federal Narcotic
Agont,
Don't make me laugh.
Hr., Scott -- Mr. Scott —— laok out in back of you —-
duck -- dusk --
What---%7T

(HEAVY METALLIC CLANX)
That eailor -~ he threw a crowbar at you! My God, he
nearly hit you, tool
¥en - cut the ladder -- cut the rope ladder so he
cannot get back to his boat! Too bad you cannot cover
with the gun two ways at ﬁnce, ¥r, Agent! All right,
boyg————
{FADING IN) Keep back! Keep away from the top of thia
ladder, or I'1} firel
O'Connell! ¥r. Scott —— it'z Nr, O'Connelll

Who are you? Where do you come from?
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Mever mind thatl Scott, you keep Popenik covered,
and I'1l keep my gun on the crew. All right - back
up -- go on — move back therel
Tou double-crosser! You are another Federal, eh?
That's rlght, Popenik. And Lf you know what's best
for you, you'll submit to arrest quietlyl
Arrest! Men, you hear that? (SPEAKS TO MEN IN GREEK)
(SAXLORS GROWL)

Terzo - what's he telling them?
He pay they are ten %o three., He say Tush us and get
the guns, but be careful not to make noise on account
of the police.
He did, eh? (THREE GUN SHOTS) (SAILORS SHOUT)
Thoge phots were in the air. A warning! But we'll
drop the next man who makes a move toward us., Terzo -
Scott — back over this way —- keep lem covered ——
He ig only biluffing, men, He is afraid to shoot!
COome —-- all together now - we -~

(SATLORS REACT)
What'll we do, O'Connell.
Hold 'em off as long as we can. You and Terzo keep
clogs,
Come on, ment

(POLICE BOAT SIREN FADES IX)
Hey - do you hear that. It's a sirenl
¥ou bet it ie. And you'd better figure out where you
stand, Iepenik! That siren's on a police boat, heading
for this vessell Fire in the air, Scot$, so they'll
keen right on coming.
0.E.

{TWO SHOTS)
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Police boat! But look herel! What's the matter with
you. You've got nothing on me -~ you can prove no

case against me.

8o that’s what you think, eh? Well, just let me -

Mr, 0'Connell -- look out,

He's reaching for something, O'Connell —- A gure—

Hold 1t, Popenik. O©Oh, no. Tt's not a gun: It's just
something he doesn't want found on him, & Little toy
s0ldisr he hoped to throw into the river. This cinches
it, Popenik: Welve got a case againet you, all right.
It ig 2 toy. Only a toy, I tell you.

I don't agree with you. (MUSIC BOX EFFECT) Thig is
a container for sruggling narcotlies. And when the tune
ie finighed; the toy soldieris knapeack opens -- like
this -- and we have the evidence that will conviet all
of you. UTerzo, run forward gnd hail that police boat,
Agk ther to come alongside.

Right now, Mr. O'Connell;

SBay, Chief -- how did vou know the patrol boat wag in
the neighborhood when you fired those first shots:
Weren't you asking me about that as we came out here?
Yes, I wag, Scott, but as it turned out, Popenik
himgelf gave me the answer — when he told hie crew

not o make noise on account of the pelice., I thought
it right be a chance worth iegking, and it scems 1o have
turnad out a2ll righnt. We're out of a bad fix and we’ll
have this erowd locked up in plenty of time for

breakfast,

LA EL L 8 L]
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{WIRELESS RBUZZ)
VOICE: VANTCHO POPENIEK AND DISEHONEST SAILORS..,.CONVICTED,...

SENTENCED TO PENITENTIARY........0ABE NOsu,.vauanauen,
UNITED STATSS BUREAU OF INVESTIGATION...,..DEPARTMENT
OF JUSTICZ,....CLOBED.....ASSIGNMENT COMPLETED.,evau:y.
(WIRELESS}.s....THE LONG ARM OF THE FEDZRAL LAW
REACHEB EVERYWHERE.....CRIME DOES NOT PAY.us,ssaesn-na

(WIRSLESS BUZZ)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 7o 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

“"LUCKIES

have CHARACTER
and MILDNESS”

THURSDAY, FEBRUARY 23, 1933

{MUSICAL SIGNATURE)

HOWARD CLANEY:

ladics and gentlemen, the LUCKY STRIKE Hpur presented
for your pleasure by the manufacturers of LUCKY STHIKE Cigareties -
sixty modern minutes with the world's finest srchestras and the
famoug LUCKEY STRIKE thrillsssevee...

Tonight Jack Pearl brings us another of hig almost
unbelievable expericnces as the Baron Munchsusen. But before he
takes over the microphone, we're golng to call on Al Goodman, one of
tho foremost bandmasters of musical comedy. Here he is now, all

ready to swing vou into his rhythms.

oA A M-Ap-22



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

"LUCKIES

TUESDAY » THURSDAY

11P.M.
SATUR::Y 10 né T have C
NBC STATIONS and MILDNESS”~

THURSDAY, JANUARY 19, 1833

{HUSICAL SIGNATURE)

HOWARD CLANRY:

Ladies and gentlemen, the LUCKY S8TRIKE Hour presented
for your pleasure by the manufacturere of LUCKY STRIKE Cigarettes -
sixty modern minutes with the world's finest dance orcheatTas, and
the famous LUCKY 3TRIKE thrilla......

Tonight the Magic Carpet 1s leaded to the edges with
muslc and laughter. Jack Pearl, the Baron Munchausen, with his
capable assigtant, Sharley, will apply the laughing gas., But first

we'll dance to the tuneful melodies of Abe Lyman and his Orchestra.

S50 here we gol

ON WITH THE DANCE....{WHISTLE) OKAY AMERICA!




ABE LYMAN:
Good =vening, everybodyy this 3s Abe Lyman inviting

you all to dance to -- (TITLER)

( )

( )

( )

( )

( )

ABE LYMAN:

Back to the man at the controls speeds the Maglc

Carpet.

(WHISTLE) OKAY NEY YORK!

HOWARD CLANEY:

Arc you going to Florida this winter? They tcll me
thousands of people from all over the United States are gathercd
dewn there enjoying the warm sunshine and open air, We have just
received this message from a famous resort hotel -- the Carling of
Jacksonville. Here's what it saye: "LUCKY STRIKE is the most
popular cigarette with the guests who stay at thisg hotel and is uscd
at approximatecly 90% of the banquets served here. An outstanding
banquet recently was that of the Army and Navy Club at which LUCKY
STRIKES were served exclustively.! (SIGNED) ©. D. MacIlwaine,
Manager Carling Hotel, Jackeonville, Florida. You know, it's natural
to find people all over Awmerlca llking the smooth, even-burning
tobacce mildness thev get in LUCKIES.....they've found, in Florida ze
in Maine, that LUCKIES are mild, always well filled with long, silken
tobaccos....they notlce particularly the abscnee of gtems and
"ghunks" which cause uneven burning and drop ash on clothing,

{MR, CLA¥EY CONTINUIS QN KEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

That rich, smooth texture is due to the fine,
expensgive LUCKY BTRIKE tobaccos.....and also to the fact that those
fine leaves are "TOAGSTEDY,,..made even-burning as they ars made
mellow-mild. LUCKIES offer you the finest of cigarette gquallty --
and now your tobacconlat offers you the greatest of cigarette value

when he gives you iwo packages of LUCKIES for twenty-five cents.

Well, my friends, herc comeg Jack Pearl and Cliff
Hzll, or in other words, the Baron Munchausen and Sharley, Tonight
the Baron cote a swagger figure in his cowboy outfit....he looks
like one of those sirong silent men from the western plains.....
gc now ladies and gentlomen, may we present......hipg modesty......

the Baron dunchausen!

( FIRST PART -~ "COWBOY")
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HOWARD CLAWEY:
That was our own Troyal cousin, the Baron lMunchaugen,
He'll join us again in a short while....and now it'e Abe Lyman's
turn to speak, and he's going to say it with nmusic.

ON WITH THE DAKCE ABE LYMAN...(WHISTLE)...OKAY AMERICA!

ABE LYMAN:
This time we play —- {TITLES)

P .

ABE LYMAN:
The Iagic Carpet daeshes back to the Pilot,
{(WHISTLE) OKAY NEW YORX!

HOWARD CLANEY:

A more gacred duty cannct be entrusted to any man than
that of defender of public health....and it is largely through the
couragecus crusading spirit of men like Dr. Herman N. Bundesen that
a great awakeuing hae taken place throughout the length and breedth
of America to the inporifance of health prevention and sanitary working
cenditions, Aeg Pregident of the Board of Health of the great city
of Chicago, Dr., Bundeson has fought with every power a&i his command
for abpolute sanitatlon in manufacturing methods, and for the

tanishment of archaic rules of health.

(MR, CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: (CONTINUES)
Because of Dr. Bundesen's devoted public service we
have just flaghed a wire to him. Let me read it to you:
DR, HERMAK N. BUNDESEN
PRESIDENT, BCARD OF HEALTH
CHICAGO, ILLINOGIS
8IR:
YOU ARE INTEREETED IN PROMOTING THE BENEFITS OF PUBLIC
HEALTH TC THE CITIZENS OF CHICAGD AND THE NATION....WE ARE INTERESTED
IN PROLOTING THE BALE OF CERTIFIKD CREMC CIGARS TC THE SMOKERS OF
AMERIGA,....¥0U WILL BE INTERESTED IN KNOWING THAT CERTIFIED CREMO
I8 WMADE BY THE MOST MODERN METHODS AND IS THE ONLY CIGAR IN THE WORLD
FINISHED UNDER GLASS....AND NOW THROUGH THE UNIQUE PRICE OF FIVE CENTS
STRAIGHT - THREE FOR TEN CENTS - MILLIONS OF CIGAR SMOKERS AHE
E¥JOYING THE BENEFITS OF CREMO'S BIG VOLUME SALES WHICH MAKE POSSIBLE
CREMO'S FINE TOBACCC QUALITY AND SANITARY CLEANLINESS...CONGRATULATICU
AND BEST WISHES FOR YOUR CONTINUED GOOD WORK.
VINCENT RIGGIO,
VICE PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO CONPANY
Ladies and gentlemen, this telegram ie now on lts
way to Dr, Herman N. Bundesen, President of the Board of Health of
the City of Chilcago. Remember, if you want an immaculately clean,
delicious high-guality cigar -- ask for Certlfied Cremo at five

cente stralght, thres for ten cents.
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HOWARD CLANEY:

Wefre on our way again,....The Magic Caroet is rushing
us over idanhattan?’e forest of skyscrapers....to make a 3-point
landing right at the feet of Abe Lyran and hieg boye from the
Paradiss Restaurant,

OF WITH THE DANCE ABE LYMAN...(WHISTLE)...OKAY AMERICA}

ABE LYWAN:

Everybody dance to -- {TITLES)

ABE LYMAN:
Clirkb aboard ~ here goes the Magic Carpet.
(WHISTLE) OXAY WEW YORK!

HOWARD CLANZY:

Thapk you Abe....now you can sit down and listen to
Jéck Pearl, whor we all know asg the Baron Munchausen. Hae's ready
te tell you in hle own fluent language morc about hls ranching

e¢xperiences......BaTon, there'z the microphone,...so ride 'cm cowhov!

{ SECOND PART —— "QOWBCY!)
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HOWARD CLANEY:

Amid the laughter and applause the Baron bowe his
way out of the floodlights....He'll be back at this same time nexs
weak,,,.and now before vou dance again, may we refiind you that on
éaturday night, our romantic young couple, Gladys Rice and Robert
Halliday, will bring us the hit s=ongs from the musical comedy and
operetta stage. Ben Bernie, the old maestro, will supply the dance
magic and his inimltable chatter,....but that's Saturday night.,..
tonight Abe Lyman is the man of the hour....so herec we go for
another foxtrot.

ON WITH THF DANCE ABE LYMAN...(WHISTLE)},..OKAY AMIRICA!

ABE LYMAN:

The dancing continues with -- (TITLES)

— e e

ABE LYWAN:

The Magiec Carpet flasheg over our heads and starts

on itas way.

(WHISTLE) OKAY NEW TORK!
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HOWARD CLANEY:

How about that cigarette you are smeking? Is it made
to reslst the tendency to fiake and drop ashes? Millions of smokers
have discovered that LUCKY BTRIKE givep this protsction. You may
have noticed that LUCKY STRIXE burns with & long, white ash —— a
firr ash that doesn't fall. Do you know why? Run your finger along
s LUGKY and notice how smooth and even it is -- how frec from jagged
stem particles. FEzamine the ende of your LUCKY —- notice how well
packed 1t i1g and free from loose ends.....And if you weras to cut open
thet LUCKY STRIKE, you'd notice how leong the fine gilken tobacco
shreds are., But more important —— these cholce Turkish and domestic
tobaccos have been "TOASTED," purified so that when they burn, they

burn gvenly and leave a white ash -- g _firm white ash that fobaceco

imen recognize as the slgn of the finest tobacce quality. It is

this superior quality that makes LUCKIES eo deliclous to the taste--
50 mellow-mild. It is thie supserior quality that enablea you to
enjoy a LUCKY without worrylng about flaking ashes —— so ruinous

to lovely gowns, And last but not least, 1t 1s the great demand
for this superior quality that enablea vour dealer to offer vou two
packages of LUCKIES for only twenty-flve cents -- a 1833 value in

the worlid'e finest cilgarette.

There's still plenty of time for dancing....Abe Lyman
and hie famous orchegtra are ready and willing to play so --

ON WITH THE DANCE,.,(WHISTLE)....0KAY AMERICA!
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ABE LYMAN: :32

Az the Magic Carpet settles down on the dance floor,
we play - {TITLES)

ABF LYMAX:
We shoot the Magiec Carpet back to the Pilot,
(WHISTLE} OKAY NEW YORK]

HOWARD CLANEY:

8o, ladies and gentlemen, another LUCKY STRIKE Hour
comesg to a cleoge, Pleage remewber, on Saturday night we present
Gladye Rice and Robert Halliday and the one and only Ben Bernie.

Until Saturday then -- goodnight!

EE T L
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"THE MODERN BARON MUNOHAUSEN"

EPISODE XX
"COWBO YT

PART 1

LTI

I say, Baron - that's a real smart looking cowboy
outfit you're wearing.

{LAUGH) It's bully.

But why are you carrying boxing gloves?

I'm going West to punch cows.

But you don't punch cows with boxing gloves,

Is that =mo? Well, I got high class cows and you
gotter handle them with gloves.

I didn't know you were interesied in bovines.
veeareaaahello?

I said I wasn't aware that you were interessted in
bovineg. The guadruped mammal bred and reared for
the primary purpose of supplying meat.
vevevs..a.s NE'RE QFF!

Have you any big cows?

Have I? (DAUGH) You should ses my wife.

I'm referring to beef on the hoof,

That's her |

Please understand me, Baron - I mean cattle raised for
the beef market,

Oh, that king.

Yocg -~ do you go 1la for it in a big way?
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BARQY: Sharley, I am the bilggest beefer in the world.
CHARLEY! You acknowladge it.

BARON: Sure I -- You're commencing with the comical snapperé.
CHARLEY: I'm sorry, Baron. No offenss intended.

BARON : And being the biggeet beefer in the world I got the

biggest cattle ranch.

CHARLEY!: You would have,

BARON : Yee and --~I don't care so much for that enapper either
CHARLEY: Baron, 1I'm afraid at times you don't get me.

BARON: At times I don't want you.

OHARLEY I mean you mlsconstrus the purport of my commenta.
BARON: seiie.s.a.0n0E OVEr, please?

CRARLEY: You labor under the impreesion that I intentlonally

phrase my vocabulary eso &s to make it sound amblglous

and equlvocal.

BARON; (LAUGH) Let's telk about cows.
CHARLEY ! Very well. You know I have a ranoh, Baron.
BARON! My goodnegel I didn't know you wase interested in

boneyvines guarterback mammys of the primary achool

meat market, {LAUGH} See? Now I'm off on my own

hook,
CHARLEY: Good for youl
BARON: For me tool
CHARLEY: 80 you didn't know I had a rancht?
BARON: Never - how blg is 1%7
CHARLEY: About four hundred acres.
BARON: Four hundred acres (LAUGH) That'e not a ranch - 1t'p

a back vard.
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CHARLEY: I suppose your ranch is bigger.
BAROH: I don't knovw exactly how big it ls ~ but I sent ten

men out to measure it three years ago and they're not

pvack vet.
CHARLEY: I can't swallow that.
BARON; I dldn*t ask you to eat it.
CHARLEY! Where is this ranch?
BARON: In Texas.
CHARLEY: What part of Texas?
BARON : Why 1ts -— er -- vyou know that "Brother Can You Spare

Ke A Dime?"
CHARLEY: “Brother Can You Spare Me A Dime?"
BARON: Yes, the Pan Handle!
CHARLEY: Oh, the Pan Handle Distrlct of Texas.
BARON : Yes.
CHARLEY: I suppoeo you bave a lot of cattle?
BARON: Two million heads.
CHARLEY: Two millicon head of cattle?
BARCON: ¥hat do vou think - cabbage?
CHARLEY: You must employ a lot of cowbovys.
BARON; Sure.
CHARLEY: How many?
BARON: Ky Cousin Fugo..
CHARLEY: YourCouein Hugo!  Alone!
BARQN: No - of course not.
CHARLEY: I didn't think sG.
BARCON : I help him on Baturday nights.
CHARLEY: Am I supposed to belleve that?

BARON: Youtre supposed fto believe anything,



COHARLEY:
BARQN:

CHARLEY:
BARON:
CHARLEY:
BARON:

CHARLEY':
BARCN:
CHARLEY:
BARON:
CHARLEY :
BARON:
CHARLEY:

BARON:
UHAHRLEY:

BARCH:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
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Well, I den't.

(LAUGH) It makes no difference, Huge is a great
cowpuncher.

How did he become such a great cowpuncher?
Drinking milk punches, He's a good roper oo,

A good roper.,

Yeg -~ last week he roped me into lending bim ten
dellars,

Is he a good horgeman?

I should say! Why he even looke like 2 horse,
Looks like a horse?

And eats like a horse.

And eatg like a horse!

Yes and -~ laye in the hay all day.

And you and he take care of two million head of
cattle?

And seventy five thousand horses.

Oh, Baron! You'll have to let up a little. You're
getting in pretty deep.

Don't worry, I'll ewim out.

What 1s the blggest worry with cattle, Baron?
Flitters.

Flitters?

Little flitters - flies.

Oh, gnate.

Flitters.

Gnats,

Flitters.

I gay its gnats!

Gnata to you — Flitters o nme.
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BARON ¢
CHARLEY:
BARON:
CHARLEY:
BARON:
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BARON:

CHARLEY;
BARON:

CHARLEY
BARON:
CHARLEY
BARON:
CEARLEY:
BARDN ¢

. CHARLZY:
BARON:
CHARLEY:
BARON:

CHARLEY:

BARON ;
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Let it go, Have you any prize stock?

aviv.+.1 beg your answer?

Have you any prize cows or eteers,

I thousht I had cne but I didn'st,

How was thatt?

A feller sold me a steer that weighed over six tene.
8ix tonsl That certainly should have been a prize
gteer.

He peid it was, but it wasn't, It had only one ear,

a broken noge and it wes lame.

The man put omne over O7 ¥YOu.

Yes sly -- he gave me a bum steer, It was my own

fault and only goes to prove Bailey was right.

Bailey was right -- you mean Barnum,

That's the difference -~ it's the same firm.

With only vou and Hugo watching the cattle are you
bothered with cattle rustlers?

saweraanaadld SOmebody move in?

I sald are you bhothered with casttle rustlers - outlaws?
¥o -~ I'm only bothered with in-laws, Ny brother-in-law,
my sister-in-law ——

Hold on, Baron -- I mean cattile thleves —— who steal
cattie,

Thet's what they did.

They etole cattle from wou?

Yes glr -— my tes kettle, my water cattle and my

coffea cattle,

Please understand me, Baron. 1 mcan cattle ralders,’
robbers, desperadces, bandlts.

Ohl Cow gtealers? ' *
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BARQN:
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CHARLEY:
BARON:
CHARLEY:
BARCN:
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Yeg - are you bothered wlth then?
Bure! Ome $ime me and my cousin Hugoe wae trotting
the oven.
Trotting the oven?
Running the heater, galloping the stove.
Juet & moment, do you mean riding the range?
That's 1t. Riding the range! We wag riding along
when we ran into a rattler.
A pnake?
No - a seconded handed car. In the car was a feller
named One Eye Pate.
One Eye Pete? .
Yeg — he wae acling -- vou know -~
Sort of suapicicus.
Yes - sup gish - us.
Suepicious.
Soup~fighes -- bugs -~ he was acting funnyl
Ag if he had done something.
Sure -~ he was the kind of a feller who only looks
you straight in the face when your back is turned.
He only looks you atraight in the face when your back
ie turned?
Yeg ——
How can that be done?
Buit yourself. Well sir, I said "One Eye Pete, what
are you doing here on the radiater?"
On the range.
No -- he was sitting on the radiator.of the car.,
Why was he sitting on the radiator of the car?

Would you like to know?
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CHARLEY s I certainly wouldl

BARON Y Call him up and ask him,

CHARLEY Y Continue, Baron.

BARON: Where was I?

CHARLEY: You were asking him what he was doing on the radiator?
BAROYN: That'!s right ~- I satd "One Eye Pete what are you

doing standing here on the ground?"

CHARLEY: Watt a minute —— you just said he was sitting con the
radiator.

BARON: Sure — but he got down while we was talking.

CHARLZY: Some day you'll drive me CoO0COOC.

BAROH: {LAUGH} 1I%'1l be a short trip. BSo I sald One Eye

Pete what are you doing sitting in that car?

CHARLEY: Now he's sitting in the car?

BARON : Sure -~ he travels fast —- 80 I looked him straight
in the eye.

CHARLEY: You locked him straight in the eye?

BARON: Yes ~ the gpood one. And before I knew it he stepped

on the gas and was off.
CHARLEY : He evidently had been gullty of a misdemeanor or

erime and wasn't taking any chances of being

apprehended.
BARON tisanneaaal bagJyour stuif?
CHARLEY: Proceed with your story, Baron.
BARON: He was driving eighty miles an hour with me and Hugo

right behind hinm,

CHARLEY: Hold on, Baron - don't tell me a horge can *un eighty
miles an hour, '

BARON: Sure not ——

CHARLEY: Then how could you and Hugo have been right behind hir'
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Because our horges were each doing forty miles,
What's the use cf.argaing?
No use. ©On we went -- I got & little ahead with Huge
behind ne.
Hight on your horse's tail,
aves--.Hello?
Hugo's horse was right on your horse's tail.
(LAUGH) Wo -- my horse didn't bave a tail, Suddenly
I grabbed ahold of my Louisa.
Your Loulsal
Hy lassy.
Oh your lassol

My piece of ropsl I swung it over ny head - let it

go and 1t fell over the left wheel of the car — One
wigt of my twiegt and —

One twist of your wrisi.

A quick jexk, and I pull hin up!

Remarkable!l

Irpoasible! We looked in the back of the car and what
do you esuppose wae there?

I'm ready for anything.

You'll get it.

What was in the caxr?

Twelve cows.

Twelve cowg!

Yes sir,

Was it s truck?

No -~ & reoadster,

And twelve cows were in 1479

In the rumble seat.



PR
CHARLEY} That is the most fantastic tale I ever heard! And

vyou couldn't make me believe it If you steod on your

head.
BARON: The Baron don't upset himself,
CHARLEY: ¥o slir - that never could have happenad.
BARGN: Was you there, Sharlay?
CHARLEY! ¥o -- but my brother was.
BARON : I ——-p hellof?
CHARLEY: I gaid I was not there but my brother was.
BARCN: Ah, ha., Then he would know if thers was twelve cowse

in the rumble seat.

CHARLEY: He certalnly would.

BARON: Mhere is your brother right now?

CHARLEY: I believe he's somewhere in China.

BARON: Bo there was iwelve cows in the rumble seat.
CHARLEY: All right — have it your way.

BARON: Well, we took Pete o the Sheriff and the Sheriff

found hinm guilty of cow stealling and marked him in the
book as a horse thief,

OHARLEY: Just a moment —~ if Pete was found guilty of cow
stealing why did the Sheriff write him in the book as
a horee thief?

BAROXN: He couldn't spsll cow stealing. That night the boys
broke into the jail -- togk Pete out to a tree —-

OHARLEY: To lynch him,

BARON: . Kot to pick apples. They put a rope around his neck
and one of the boys sald "Well Pete have you got

anything to sayft"
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CHARLEY! They asked him if he had anything to say.
BARCY Yes, and he said -— (LAUGH)

CHARLEY: Come, come, what did he may?

BARON: Well, I'll ve hanged,

OHARLEY: Oh, Baron!

BARON: Oh, tharieyl

PR T P

{EED OF PART I}
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PART 11
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I say, Baron, did you ever ride in a rodeso?
esnenaadCould you come back?

I gaid, did you ever ride in a rodeot?

No -—— 1 always use the subway.

I mean did you ever do any trick riding or did you
ever break horses?

No, but the horseeg nearly broke me.

Not race horses, wild horses, mustangs --

Ch, bucking buncos,

Bucking broncheos, Were you ever in a round up?
Sure -- laet might.

Last night?

Yes - they backed vp the patroi wagon -

Not that kind of a round up! & cattle round up -
after which they hold roping and riding contesta.
Oh sure, in Mexlco, that's where I bought this hat,
Sombrers,

Some what?

Sombrero.

Some hat. T bought one for my wife alse,

Fedoral

Ho ~ for Lena.
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Did you take part in any of the contesta?
Sure, there was & wild horse there ho one could ride,
A bad egg.
No - a bad horee,
I mean the horee waz a bed egg.
Sure - but I sorambled him;
You tranguilized him,
;......Gould vou ging that again?
You subdued, and conquered this wild, obstrepsrous,
vociferous, rampant beast.
4sssnnaesr.1ife ig a funny thing.
Continue, Baron.
They called him Oscar.
They called ths horss Osocar?
Yes - he wae so wild.
But you broke him,
In piecea} Firat I got ny —— my -~ er - let me geg—-—
What did I get, Sharley?
I'm sure I don't knoﬁ.
See! You wasn't there!
No, I was not.
S0 1 gob 1t)
What?
I don't know myself yet, It starts with a "2V,
It starte with a "27"
Tes..
I can't think of anything connected with horses that
stﬁrts with a g,

I got 1t}
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What?

Zaddle!

Saddle is gpelled with an "8".

My goodness - since when dld they change 1t? Well, I
put the zaddle on the horse --

Didn't vou have any troutle doing 147

Sure -—- I had to chase him all cover the plain.

Fanoyl

Ho, plain. But I ketched him - put on the gzaddle ~-
jumped on his back and then the fun hegan.

He gtarted bucking.

And how! Then he went inte his dance,

He went into his dance?

Sure - his buck dance, But he dldn't unbuckle the
Baron.

You stucks.

Like ruller—slich.,

Mucilege.

Blue, 1 pguess he must have made twenty dollars,
Twenty dollara?

Twenty bucks. Suddenly he gave one terrible buck -
T flew out of the gaddle and up in the alr.

He throw you off,

No sir! Not mel

You eaid you flew out of the saddle and up in the air,
Sure -~ but I held on to his neck and toock him up with

e o
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Wait! Let's get this straighiened out.
Is something bentf
I should hope to tell you. Are you trying to make me
believe you could be thrown out of a saddle, grab.a
horse by the neck and take him up in the air with yout?
For the Baron that's nothing.
Well you're not going to get away with it.
¥ho wants to get away? I like it here.
Perhaps you only went up a few feet?
No, we went higher,
How high up did you go?
I don't know - but it took ue two daye to come down.
Two dayel Barecn, you'll have me a nervous wreck.
That's fine.
How in the world could & man and a horase stay up in
the air for ftwo days?
That's exactly what I asked the horse. Well, to make
a long story monotonous I rode him until he said,
"Baron, I quit, I give upi"
The horge spoke to you?
Yes,
Nonéense.
Horge sensell He knew I was the boss. I took him to
the stable — gave him his mother —-
Gave him his mother?
I mean hig fodder, and put him to bed, The next day
I took him cut —
Please Baron!l I don't wisgh to hear any more about

that particular horee.
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BARON: Not a word?

CHARLEY: No - let's forget him,

BARCH: Okay, Bharley, he ls the forgolten horse.

CHARLEY: The 1life of a cowboy must be very fascinating.
BARON: YTou have no idea, BEvery night we usge to git in the

wide open places.
CHARLEY: Pardon me Baron - the wlde open epaces.
BAROH: lio sir - these places waa wide open. Sitting lietening
to the cows moolng and we'd all sing ths cow song.
CHARLEY: The cow song? What's that?
BARCN: When the "Moo Comes Over the Mountain" - and listen to

the call of the coyomkels.

CHARLEY: Uoyotes.

BARON: And the whietling of the prairie dogs.

CHARLEY: Thietling of the prairie doga?

BARON: . Yes,

CHARLEY: That's a new one on me,

BARON : It's a new one on anybody., I'd look out on the range

and see cattle lying all around.

CHARLEY: Cattle lying all around?

BARON: Yag.

CHARLEY: You felt right at home,

BARON: Bure I — if you leave and never come back it71l be
too eoon.

CHARLEY: I'm sorry, Baron — continue.

BARON : Bometimes we'd go to cowboy dances.

CHARLEY: I'11 bet that was a lot of fun.

BARON: You seid it —— they gave prizes for dancing —- asse I

got this medal for toe dancing.
CHARLEY: "FOR toe dancing?



BARON Y

CHARLEY:
BARON :
CHARLEY:
BARON:
CHARLEY:
BARON;
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY':
BARON:
CHARLEY:
BARON:

CHARLEY:
BARON ;

CHARLEY:
BARCK:
CHARLEY:
BARCN:
CHARLEY:

~15;
Yes I danced with & girl and stepped on her toes more
times than anybody else,
Hice medal.
Fice girl - and from her feller I got a belt.s
A belk?
Right on the nose.
He ptruck you?
Yes - and then he did something that made me sece red}
What wae that?
He socked me right in the face with a big tomatoe,
I bet you were mad,
Mad! I was so mad I staried shooting,
Bhooting!
Yes - firet I phot two dollars - he faded me and I
made the pass.
Here! Hold on, that's a crap game.
I'm gotting my shooting mixzed up.
Well what bhappened?
I startcd shocting — but I couldn't hit him.
Why not?
He wouldn't etand still, Then he started shooting at
me.
He started ghooting at you. Did he hit yeu?
Wo -~ he didn't etand still for me so just for epite
I didn't stand sti1ll for him.
How did it finigh?
I hit him a wallop and thon we patched thinge up.
You patched things up?
Yes - he patched hies eye and I patched my nose.

I gay, Baron — were you ever caught in & stampede?



BARCH:
CHARLEY:
BARON:
CHARLEY ¢
BARON:
CHARLEY:

EARON:
CHARLEY:
EBARON:
CHARLET:
BARON:
CHARLEY:
BARON ¢

CHARLEY:

BARON:
CHARLEY:
BARON:
CHARLEY:

BARON:
CHARLEY:
BARCN:
CHARLEY:
BAROIT:
CHARLEY:
BARON

CHARLEY:
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Wo g¢ir —— T never go in those kind of places.

Why Baron - surely you know what & stampeds ig?
Sure I know.

Well, what is 1t?

It's a -~ ¥ind of —— that ig -- it's a plage =
It's a herd of cattle in a wild, panicy headlong
flight.

You took the worde right out of my mouth.

Were you ever in one?

In one? - I started one!l

YTou started a stampeds?

Yes sir.

How?

Well one night I was out on the range when a bull
walked up and said, "Hello, Barcon" and I said —-
Hold on! A 1liifle while ago you were talking to a
horse - now you'lre talking to a bull.

Sure - why not? He was & nice bull,

T don't believe it.

S0 it has come 10 this -~ you don't belileve me.

%o, and nothing can convince me that you were speaking
with a bull.

Was you there, Sharley?

No, I was not.

80 I wap gpeaking with a bull!

Ridiculous!

Yes? Well, if vyou was there you could speak to him too.
¥e? Bpeak to a bull? Are you crazy?

Yo eir -- this bull was a cop.

A policemanti
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BARON :.
GHAHLEY :.
BARON:
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BARON:

CHARLEY:
BARON :

CHARLEY:

BARON ¢
CHARLEY:
BARQN:
CHARLEY:
BAROW
CHARLEY:
BARON:
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Bure - a bulll
Wall, Baron, ¥ou put a fast cone over on me that time.
The Baron is a fast putters
What about the starpede you started?
If T tell you about it wilk you believe 1t7
Yes Baron I will - for a change I'll believe anything
yvou tell me regardless of how absurd or implausible it
nay seen.
{LAUGH) 'hen therels no use telling it. Besides I
got to attend a telegraph wedding.
A telegraph weddingf
Yes, a friend of mine named Cable 1z marrying a girl
namned Postal in California.
A friend named Cable and & girl named Postdal are being
united ir marriage out in California?
Yor.
I aew, epad why is that a telegraph wedding?
Becaugs —~m———— (1aUnH)
Because what?
Itz s weetern union,
Oh, Barun!

Oxn, Shrrlay!

LR L AL EEE LN AR LN

(END OF PART II)
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"THE MODERN BARDN MUNQHAUSEN"

EPISODE XX
"GO WEREO YT

PART I

KAy

CHARLTY: I say, Baron - that'zs a real smart looking cowboy

outfit you're wearing.

BAROY: {LAUGH) It's bully.

CHARLEY: But why are you carrying boxing gloves?

BARON: I'm going West to punch cows.

CHARLEY: But you deon't punch cows with boxing gloves,
BARON ; Is that =t Well, I got high class cows and you

gotter handle them with gloves,

CHARLEY: I didn't know you were interested in bovines.
BARON: P T2 X X
CHARLEY; I said I wasn't aware that you were interested in

bovines. The gquadruped mammal bred and reared for

the primary purposc of supplying meat.

BARON: e WE'RE OFF!

CHARLEY: Have you any big cows?

BARON: Have T? (LAUGH) You should ses my wife.

CHARLEY: I'n referring to beef on the hoof,

BARON: That's her |

CHARLEY: Pleage understand me, Baron - I mean cattle raised for

the peef market,
BAROY: QOh, that kind.
CHARLEY: : Yog -~ do you go 1n for it in a big way?
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{(WUSICAL SIGNATURE)

HOWARD CLANEY:

Ledies and gentlemen, the LUCKY STRIKE Hour preasented
for your pleasure by the manufactursrs of LUCKY STRIKE Cigarettes —-
s8lxty modern minutes with the world’s fineet dance orchestras, and
the famous LUCKY STRIKE thrilla...e....

Tonight fromw WNew York, we'll hear Gledys Rice and
Rovert Halliday, our romantic singera of musical comedy and aperetta
songs and from Chicago, the one and only Ben Bernie....khown
everywhere as the o0ld Macetro.....s0 let's travel to the shoreg of

Lake Michigan and into the College Inn where Bernie reigns suprenms,

ON WITH THE DANCE BEN BERKIE...{WHISTLE)....CKAY CEIGAGOI.
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{BEN BERNIE IFTRODUCES FIRST MUSIC GROUP)

Here goee the Magic Carpet!
(WHISTLE) OKAY NEW YCRK!

HOWARD CLANWEY:

Thank you, Ben——%take a bow for the applauee of all
our ten million listensrs.....

Here's an interesting experiment -- try it! Hold a
LUCKY BTRIEKE in your hand, then ghut your eyes. HRoll that LUCKY
back and forth in your fingers. Notlce how firm and well-made i%
is+- full weight. Notice how splidly the tobacco is packed. Run
your finger down outeide of the clgarette from tip o tip. See
how smooth and even that little tube 1s -~ there are ne bumpa —
no aharp, ragged chunks of gtem —— just finely shredded, fragrent
tobacco, Now -~ light that LUCKY -- and ae you smoke it see how
evenly it burne, how firmly the ash holds and what a smooth fine
textured white ash 1t is. That white agh, my friends, ig the omne
great sign of the finest tobacco gquality -- and millions appreciate
how well that ash holde together and reslets the tendency to flake
and drop on clothes. LUCKIES* fine tobacco quaelity is born of the
cholcest Turkish and domestic tobaccos and made extra flaverful and
mellow-mild by that Famous "TOASTING" Process. It'e "TOASTING" that
makes LUCKIES the better cigarette —— as superlative in quality as
it is in wvalue, for your tobacconlst now offers you twe packs of

LUCXIZS for only twenty-five cents.
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HOWARD OLANEY :

Now Gladys Rlce and Robert Halliday are ready to glve
ue in song, a few romantic glimpees of the theatref Perhaps you
remenmber the show "Going Up" —— it was produced in 1217 and brought
forth the lilting melody that Mige Rioe and Mr, Halliday will sing
firgt --— "KISS MEY. Then we go back & few years to "Frazquital
and the Frang Lehar song, "MY LITTLE NEST." From cne of the
greatest Romberg operettas Mr, Halllday has chogen the song for
which the show was named, "THE DESERT 80NG." Dr. Katzman's
orchestra ls setting the seene as the golden chords open the curtains

on Gladye Rice and Robert Hallidey,

(RIOE AND EALLIDAY SING —— YKISS ME
"MY LITTLE REST"
"THE DESERT SONG")

HOWARD CLANEY:

Fow we're westward bound again....to the dance floor
of the College Inn and the mueic and chatter of Ben Bernie, the old
mwaegtro, So —-

ON WITH THE DANCE,...(WHISTLE)..,0KaY CHIOAGO!

{BEN BERNIE INTRODUGES SECOND MUSIC GROUP)

e )

BEN BERNIE:
The Hapic Carpet starts back to the Pilot.
{WEISTLE) OKAY NEW TORK!



HOWARD CLANEY:

Today, in every city, state and natlonal governument
those men who understand sane, gound and practical econowmy, are the
great leaders. And that's exactly why that great man of Illinois,
Melvin A, Trayloxr, is locked upon teday as one of America's outstamdhp
cltizene, Big position as President of the ¥iret National Bank of
Chicago wae achieved by constant, painstaking practice of the
princlples of sane sconomy —- beginning when he was a barefoot boy
in the hills of Kentucky —- principlee he put into effect when he
wag a rough-and-ready bank clerk in a smell Texas town, Today,
financial authorities in Washington consult Melvin A. Traylor
regularly on money mattera —- and that's why we have just sent him
thls telegram:

HELVIN A. TRAYLOR, PRESIDENT
FIRST NATIONAL BANKE OF CHICAGO
CHICAGO, ILLINQIS

SIR:

YOU KHOW ECONOMY FROM THE GROUND UP AND THEREFORE I
KNOW YOU WILL BEE INTERESTED IN CERTIFIED CREMO'S ECONOKY PLAN TO
GIVE EVERY CICAR SMOXER ¥ORE FOR HIS MONEY....THIS FINE CIGAR IS NOW
OFFERED AT FIVE CENTS STRAIGHT, THREX FOR TEN CENTS, GIVING EVERY
MAN A REAL EIGH QUALITY CIGAR AT SUCH SMALL COST THAT HE CAN
PRACTICE REAEL £CONOMY AND STILL ENJOY A& FINE CIGAR, IMJACULATELY
CLEAN — THE ONLY CIGAR FINISHED UKDER GLAS2,....AS YOU WOULD EXPECT
SUCH GREAT VALUE IS BEING ACCLAIMED BY MILLIONS OF SHOEKEERS....BEST
WISHES TO YOU AND TO ALL FRIENDS IN CHICAGO...

(SIGNED} VINCENT RIGGIO

VICZ-PREGIDENT IF CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANZY CONTINUES OF NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

Thig, ladles and gentlemen, is the telegram that hae
been sent from thils studio to Melvin A. Traylor, Presldent of the
First National Bank of Chicago. In it we have given the news that
has made milliona of cigar emokers happy -- the fact that Certified

Creme ia now five cents straight - three for ten cenis.

——————————————————————————— STATION BREAK-- -

HOWARD CLANEY:

The Maglc Carpet is rushing us off to Chicago —-
look below —— that's Lake Michigan -- there!s Grant Park -- and
over there are buildinge of the great new World's Fair —- and here's
the College Inn -- 8o thru the door we go -- to land right at Ben
Bernie's feet.

OF WITH THE DANCE BEF BERNIE....(WHISTLE)...OKAY GHICAGO!

{BEN BERNIE INTRODUCES THIRD MUSIC GROUER)

( )
( | )
(_ | )
{ )
( )

BEN BERNIE: _

Back to the man at the contrels speeds the Magilc
Carpet.

{WHISTLE) OKAY NEW YORK]



HOWARD CLANEY:

Ap the Magic Carpet gettles down gently on the eastern
secaboard and the stTains of "ROMANCEY fill the zlr, Gladys Rice and
Bobert Halliday again step into the spotlight. Now let your
imagination carry you across the sea -- to & Hungarian wayslde Inm
ag Kiss Rice and ¥r. Halliday sing "YOU'RE IN LOVE" from the
operetta "Gypey Love." Then we turn to a show which was the hift
of Broadway some geven years ago — "Bunny%, -- and take fromr the
score the delightful song."TWO LITTLE BLUE BIRDS." The third number
i ons written by Victor Herbert from the famous show, "The Red
Mill".,..It's called "BEECAUSE YOU'RE YOU." 8o those are the songs —-
and here are the minetrel and hie maid --

(RICE AND HALLIDAY BING: "YCU'RE IN LOVE!
"THG LITTLE BLUE BIRDS"
"BECAUSE YOU'RE YOU")

HOWARD CLANEY:

Thank you Migs Rice and thanks Mr. Halliday —- and
here's a word to all those men and women who have enjoyed songe of
our romantic couple....lt's not mere accldent that go many, many
smartly gowned women smoke LUCKY STRIKES. There are some good reasons
for tt. In the first place LUCKIES have a flner flavor, a wore
delicious taste, a unique mildness. But here's an additional reason
that 1s equally important, These fastidlous women smoke LUCKIES
because they have discovered that LUCKIES leave a firm, white ash
that reslsts the tendency to flake and drop on clothes. There arec
many reasons for this even-burning quality. For one thing, we usze
only the most expenslve —-- the finept of domesiic and Turkish ftobacxs.

(MR, CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

Then, we toasit them, which means we purify them, go
that they will burn evenly, with a pure white ash,. And go, when
you light a LUCKY you are sure of getting a mild, mellow, even-burning
smoke....you are gure that the ash will be white — the slgn of
tobacco purity....you are sure that the ash will be firm —- a greatl
protection to clothing. Every day thousands of women, and men tgo,
are discovering this fact about LUCKY STRIKE'S guperiority, and are
telling thelxr friends about it — Just as they are discovering and
telling their friende about LUCKY BTRIKE'S great new 1933 value -
two packages of the world's finest cigarettes -- LUCKY STRIKE -~ two
packapree for tweniy-filve cente.

And now another fast flight to Chlcago. We'rs going
out thers to hear Een Bernie and all the lads...sc let's not delavy.

OF WITH THE DANOL BEN BERWIE...{WHISTLE)...OKAY CHICAGO!

{BEY BERNTE LEADE INTO FOURTH KUSIC GROUP)

P e
R . " N N

BEN BERNIE:
We shoot the Maglc Carpet back to the Pilot,
{WHISTLE) OKAY, NEW YORX!
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HOWARD CLANEY:

Thank you andrgood night Ben.,,.That brings us to the
close of another LUCKY STRIXE Hour ladies and gentlemen, but before
saying goodnlght, may we remind you that on Tuesday we will present
“THE CHERRYVALE BANK ROBBERY" —- another actual case from the files
of the TUnited States Bureau of Investlgatlion, Department of
Justice, at Waghington, D.C. The dance music for that evening
will be furnished by Ted Weems and Lis Ozchestra,

8¢ until Tuesday then -- goodnight.

ETETE]

(MUBICAL SIGNATURE)

THIS PROGRAM HAS COME TO YOU FROM NEW YORK 60%Y AND
OHICAGO, ILLINOIS THROUGH THE FACILITIES OF THE NATIONAL
BROADCABTING OOMPANY.
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(FOUR BARS OF "ROMAWOR® UP FULL, FADING DOWY TO BACKING AS MR. CLANFY
SAYS:)

HOYARD CLANEY:

The bows and strings are blending that welody into a
sctting of romwance, as Gladys Rice and Robert Halliday make thoir
appearance.

In their first song tonight they take you back in
rmenory to the year of 1915 when the show "Mlss Springtime" was
playing on Broadway. Perhaps vou can rscall that scene in the recond
act, and the lovely waltz eong "IN THS GARDFN OF ROMANCS." Then from
the great Rorberg operetta "New dHoon® Miss Rice sings that delightful
mclody, "OWE KISS."  Home of you may not remember that show of 1918,
"7THF GODDESS OF LIBERTY" but nearly cvery ome will recognize the
unforgettable song -~ "I WONRDER WHC'S KISSING HER NOW.M

The footlights are coming up and silhouetted in the

spotlight, against the backdrop are Gladys Rice and Robert Halliday.

{RICE AND HALLIDAY SING —— "IN THE GARDEN OF ROKANCE!
*ONE KISSH
*I WONDER WHO'S KISSING HER NOW')

HCHARD CLANEY:

Kiga Rice and ir, Halliday will join ue agaln a 1ittle
later in this program, but meanwhile the Magic Carpet 1s restless '
and must Le golng placcs and doing things.,..so let's all pay a
vigit to Jack Denny whe is enterfaining tonight in the Frplre Room
of the Waldorf Astoria.,..dere we pol

ON WITH THE DANCE JACK DEHYY..{WHISTLY), ,OKAY WALDORF ASTORIA!



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills
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{MUSICAL SIGNATURE)
HOWARD CLANEY:

Ladics and gentleémen, the LUCKY STRIKE Hour prosented
for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
gixty modern wminutes with the world's finest dance orchestras, and
the famous LUCKY STRIXE thrills......

In the Magic Carpet Theatre fonight, we briag vou a
vivid dramatization of an actual case taken from the files of the
United States Burean of Investigation, Department of Justice at
‘Washington, D.0, Thls caee is called "THE CHERRYVALE BANK ROBBERY,"
gnd we can prémise you plenty of excltement when our drama gets under
way. But first Ted Weeme and his Orchestra from the Hotel
Peansylvania have mueic for your cars and rhythr for vour toes so --

ON WITH THE DANCE TED WisliS...(WHISTLE)....OKAY AMZRICA!

FRO-AE-4M-1R-BR
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TED WEEMS!:
Good evenlng everybody, this is Ted Weens, Tontght we

play first -- {(TITLES)

TED WEEMZ:
Here goes the Magic COarpet back to the Pilot.
(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

Thanks Ted, those tunes were good news for dancing
fect....Did you see this bit of news in the papers? -~ the American
people smoked twenty millicn more cigarettes last month than they
did a year agco., That showe the trend of smokers everywhere -- and
more and more people are discovering the cnjoyment of that truly
mild clgarette -- LUCKY STRIKE. Here's another significant fact —
tore and more smokers arc discovering that LUCKIES burn with a long
white ash —— without coarse stems or chunky partlicless. Tobacco
gexperts recognige that firm white ash as the gsign of fine, even-
burning tobacca...pure tobacce —— pationtly blended and given the
tenefit of that modern purifying process — "IT!S TOASTED." It is
"TOASTI¥G" that glves you tobaccos that are rmellow-mild and flavorful.,.
tobaccos that burn evenly and lcave that firm whlte ash which is
typical of LUCKIES only. Ladies and gentlemen, in that firmly rolled,
full weight LUCKXY BTRIKE cigarette vou will find tobaccos at their
beat — and herg's cigaretts value at ite best -~ so LUCKIES arc now

thirtcen cente a package or two packages for twenty-five cents!



HOWARD CLANEY:

Now we're in the Maplc Carpet Theatre.,..the curtain
is rising on the first act of "THE CHERRYVALE BAFK ROBEERY" —- a
real case taken from the files of the Unlted Btates Bursau of
Iuvestigation, Department of Justice at Washington, D.C. Even
now instructions are flashing through the alr from headguarters and

Special Agent Five is walting to recelve then.

{T"HISTLE) OK WITH THE SHOW!

( FIRST PART -- "THE CHERRYVALE BANX ROBBERY")
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HOWARD CLANEY:

B¢ the first act ends) The two thieving bankers scen
to have made a clean steal - but why has Sheriff Garfileld caliled in
Federal Agent Frankiyn? Is this one of thoepe perfect crimeg -~ or
has the Bheriff discovered a flaw? We'll find ocut a 1little later
in the program - and while the scenes are belng shifted for the final
act, let's flash to Ted Weems, who is all ready to start the mueic.

OK WITH THE DANCE...(WHISTLE)....OKAY AMERICA!

TED WEEMS s

The dancing continues with -- {TITLES)

( )
( . )
( )
( )
( )

TED WEEMS:
Back to the man at the controls spceds the Magio
Carpet.

{WHISTLE} OKaY WE¥W YORK!
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HOWARD CLANZY:
MThe 1deal American soldier" -- with these words
Theodore Rooasevelt once briefly characterized tiat fearleazs leader
of men, Major Gensral Swedley D. Butler, United States Msrine Corps.
General Butler commanded the farwous camp at Bresi in France during
the war, and is the only general officer to recaive two Oongressicnal
Medals of Homor. He is known round the world for hie daring and
for hie blunt, ocutspoken statement of the truth. In 1224, when he
was given leave from the Marinee to become Dircctor of Public Bafety
in Philadelphia, he fought so ably and fearlessly that he had
gangsters and bootlegeers on the run within six monthe. Because he'e
a man of daring....because he believes 1n blunt staterent of facta,
wg have just dispatched the feollowing telegram to his homg -
GENERAL SMEDLEY D. BUTLER
NEWTOWN SQUARE, PENNSYLVANIA
SIR;
BECAUSE YCOU 8TAFKD FOR ACTICN...FOR DARING AND ¥OR
BLUNT QUTSPOKEN STATEMENT OF FaCT I KNOW YOU WILL BE FIRST TG ABPLAUD
DARING I BUBINESE AND FRANZ STATEMENT OF TRUTH ABCTT ANY AND ALL
PRODUCTS.....WE HAVE STATED BLUWTLY THAT A FIFE CIGAR NEFD WOT BE OF
@REAT COST AND WE HAVE DARSD TO PROVE THIS FACT BY CFFIRING
CERTIFIED CRZMO AT UNIQUE PRICZ OF FIVE CENTS STRAISHT THRIE FOR
TR CENTS.....A8 RESULT OF THIS DaRING FROWTAL ATTACK QW HIGH COBT
OF Q0D CIGARS CERTIFIED CR#MO EAS WON MORE MILLIONS OF SMCKZRS THAN
ANY CIGAR IN COUNTRY.,..SHOKERS APPRECTATE FINE LONG FILLER QUALITY
QF CZRTIFIED CREMO AND IMMACULATE CLEANLINESS OF OJLY CIGAR FINISHED
UHDER GLASS.....WITH WARMEST PERSONAL REGaARDS
{SIGKED) VINCENT RIGGIO

VICE-PRESIDEIT IN CHARGE OF SALES
THE AMERICAN TOBAGCQ COMPANY

{MR. CLANEY CONTINUES OF HEXT PAGE)
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HOWARD CLANEY! (COBNTINUES)

Ladles and gentlemen, *hat telegram is now on its
way -— it will be recelved in a few wlnutces by General Bmedley D.
Butler, In 1%t are the facts that have brought good newe to millions
of gmokers —- Certified Cremo, that fine long-filler cigar, 1s now

~ five cents straight, three for ten cents.

—————— —~— -——-BTATION BREAK-- ——— -——
BOWARD CLANEY :

There's still time for & fow tunes before the curtain
rlses on the second act of our drama. Ted Weemsg' fiddlers have

their bows get - and there’s melody in the air - se letls swing into

1t,
OF WITH THE DANCE TED....(WHISTLE}...OKAY AMERICA}
T=D WEEMS:
Everybody dance to —- {TITLZS)

{ }

{ )

{ }

( )

{ )

TED WERKS:

The Magic Carpet startes on its way,
(FHISTLE) OKAY NIW YORK!
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HOWARD CLANEY:

And now for the concluding act of "THE CEERRYVALE
BANK ROBEERY" - a dramatization based on & real case in the files
of the United Btates Bureau of Investigation at Washington, D.C.

Josgrove and Thompson - president and cashier of the
Cherryvale Bank, hit upon the novel idea of hiring the gangster, Lou
Fenton, and hie two henchmen to rob their bank, and so cover up the
shortage in thelr accounts. The robbery goes off wlihout a hitch,
but Fenton's two pals are killed in an sttewmpt te hold up ancther
bank later thait samg day. Only Fenton is left - and Cosgrove and
Thompeon feel much reilieved., But they fail to reckon with Sheriff
Garfleld who has summonsd Federal Agent Franklyn to Cherryvale., And
now, Speclal Agent Five ig waiting again to recelve orders from

headguarters as the curtain rises on the final act,

{‘NHISTLE) ON WITH THE SHOW!

(SECOND PART —— "THE CHERRYVALE BANX ROBBERY")
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HOWARD CLANEY:

That's the complste etory....the Federal Agente do
their work well, as both Cosgrove and Thompson discovered %o thsir
migfortune. Fenton, the only purvivor of the bandiis, also was
captured and sent to the Federsl penitentiary, Next Tuesday night
wetll offer a dramatization of ancther case from the files of the
United States Bursau of Investigation. But right now the prograr
calls for a dance so we're going to drop in on Ted Weems and his
boys from the Hotel Peunsylvania.

OF WITH THE DANCE TED WEENS....{WHISTLE)...OKAY AKERICA!

TED WiEMS:
Without further ade we play -— (TITLES)

B

TED WEEMS:
The Magiq Carpet ie flying high.
(WHISTLE) OKAY NEW YORK!



—9.
HOWARD CLANEY:

Thank you, Ted...and here ig the thanks of every
pasgenger on the Magic Carpef.....

At widnight last night the great liner Auvgustus
steamed out of New York harbor for the West Indiss, carrying hundreds
of happy passengers with trunks full of gay, sumrery clothes...... .
white frocks and flannel trousers all ready for the enjoyment of
nild, sunay days....of smoking & mild, fragrant LUCKY STRIKE
Cigarette under a tropic sky. Women particularly, with their pay
frocks and filmy evening gowns, are always grateful to LUCKIES, for
they have found that LUCKY STRIKE'S firm white ash resists the
“tendency to flake. That even-burning, firm white ash is the mark
of the finest tobacco quality -~ and LUCKIES are made of the finest
of lLong, siiky strends of choice ftobacco, firmly rolled — no coarse
stoms or chunky particles. That's why LUCKIES burn evenly. LUCKY
STRIKE'!'S fine tobaccos are wmellow-mild and pure because they'!re
"TOASTED" —-- that exclusive purifying process which makes LUCKY
STRIKE s0 doubly appreciated by fastidious women who datest
finger-stain. Light a LUCKY and enjoy pure emoking plcasurs —-
Pleasure that will be increased by the knowledge that vou can now
ebtain a package of LUCKIES for thirteen cents or two packages for
twenty-five cents.

Tcd Weemsg and his band will continue in a mwoment....
but let me remind you firet that on Thursday night Jack Pearl - better
known as the Baron Munchausen — will take you into his confidence
again, when he relates somc more of his fantastlc adventures.
Sharing the program with the Baren will be the ever-popular George
Oleen. Buf let’s gct back to Ted Weems...he's raising his baton now,
and we're on our wayl

OF WITH THE DANCE TED....{WHISTLF)}....CKAY AMFRICAI



..«1(:]._ [
TZD WZRug:
Ag the Magic Carpct drops lightly at our feet wo

nlay -- {TITLES)

L L W

Fet ready pilot! Wa'ra sending bacl the Mapgle Carpet!
(WHISTLE) OKAY NEW YORK!
HCWARD CLANEY:
And so ladies and gentlewsn, thies LUCKY STRIKE Hour
draws to a clese. Remember,...Jack Pzarl and George Olgcn will be

walting to greet you on Thursday night - and until then - 'goodnight!

(AUSICAL SIGNATURE)

This 1s the Wational Broadcaszting Corpany.
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SPECIAL AGENT FIVE

EPISODE ¥ITt

“THE CHERRYVALE BANE ROBEERY"

PART I

dk K

(WIRELESS BUZZ)

YOICE: CLEAR THZ WIRES.....OLEAR THE WIRES,....S8PECIAL AGENT
FIVE.....SPECI&L AGERT FIVE,....THROUGH COURTESY OF
7+ EDGAR HOCVER.....DIRECTOR UNITED STATES BUREAU OF
INVESTIGATION. ... .DEFARTUMENT OF JUSTICE.....YOU ARE
PERMITTEZD TC RELATE AUTHENTICATED STORY "“THE
CHERRYVALE BAWK ROBBERY"......BABED ON CASE 230 - 1474
wes...FILES OF UNITED STATES BUREAU OF INVESTIGATICN....
DEPARTMENT OF JUSTICE, WASHINGTON, D.C.....8PECIAL
AGENT FIVE, PROCEED. st v eiierrnen i vnnanranacannrans

(WIRELESS BUZZ)

SPECIAL AGENT FIVE:

Bpecial Agent Flve telking.....the story of "The
Cherryvale Bank Robbery".....real people.....real placeg.....real
clues....a real cass,...»For obvious reasons, fictitious names are
used throughout.......0ur case begins In the office of the President

of the Central National Bank.....at Cherryvale, Kensas......

(WIRELESE BUZZ)



COBGROVE:
THOMPSON :

COSGROVE:
THOMPSON ;
COBSCGROVE:

THOWPEON

COSGROVE:

THOMPSOT
COSGROVE:

THOUPSON:

GOBGROVE:
THOMPSONL :
COSGROVE:

THOMPSON

GOSGROVE:
THOEPSOH
CQOBGROVE:

THOKPSOQN &

-
Thosmeon? Gome in, come in.
(OFF) Yes, sird

{DOCR IS CLOSED)
{FADES IN) What 4id you wan® to sec me about, Mr.
Cemgrove?
Sit down. L1 tell vou,
(NZRVIIL3Y Yee, sir, I, ah ——
(ctrTs HI¥ OFF RRIZKLY} One minute, Thompson,
you've besn stealing fromw the bank.
Uh,...no, sir, vou must ke wrong.
Oh, ne, I'm not. Thie bank is swall enough for the
president {0 have time %o lock over nis cashler's
accounta. .
But -~
Of couree, vou might have gone on for yeare without
being caught. I just happened to sirike the traill
vesterday afterncon. Now how much is it?  How mmch
do you owe the Central Wational?
If I «~ 1f I make a clean breast of it will you go
easy on me?
Come on, now —-- how much did you taka?
Only -- fifteer hundred dollars.
Fifteen hundred, eh? You surec that's all?
Yes, eir -— and I'll put it all back. I was golng to
anyhow, honeptly I was.
Put it back -- don't be absurd,
Then you won't have any mercy --
Merey! (CHUOKLES) Listen, don't you think it's
about time for you to wake up?

What do you mecan, alr?



COSGROVE:

THOMPSON :
COSGROVE:

THOMPSONW:

COSGROVE:

THOMPSON !
COSGHROVE:

THOMPSON :
COSGROVE:
THOMPBON !

COSGROVE:

THOMPSON :

COSGROVE:

.

You don' think wy adcounts will stand up under
exarination, do youf

You —- the President?:

(GALLOUSLY) Yes, of course, From now on we've got to
have sach other's confidence, Thempson.

But Mr, Cosgrove --

51t deown! There's nothing to be nervous sbout. I'm
your friend, Thompson, I won'%t hurt you. Why, we're
golng to be as thick as a couple -- (CHUCKLES) of
thieves!

I guees you're right.

Certainly I'm right. This bank is goling to be robbed—
thoroughly robbed.

How?

I'm going to hire it dome. It's the only way to kesp
the depoeitore from finding out what wou and I have
taken.

(I AMAZEMENT)  But, sir, s——

I was thinking of exposing you, Thompson, but
unfortunately you haven't taken enough to accouné for
the total shortage. Bo the only thing to do is stage
a fake roubbery and include what we'wve stolen in the
loot.

Whno'll —— who'll do it for you?

I'11 ghow you. { FADES) There's & gentleman waiting
in the inner office.

{OPENS DOOR}
Come 1in, ¥r. Fenton.
(CLOSES DOCR)
(FADES IK) You'll want to meet my cashier - Mr,

Thompson.



FENTON:

THOMPBON:
FENTON
COSGROVE:

THOMPSON :
COS3ROVE:

THOMPSON :
COSGROVE:

FENTORN:

COSGROYVE:
FENTOR:
THOMPSON :
FENTCHN:
COBGROVE:

FEKTON:

COSGROVE:!:

—d-=
(PADES IN}  Sure thing, ¥r. Cosgrove -- How are yah,
pal?

Mr. Cosgrove —- in the bank, eir, this man! Why --
You've heard about me, eh?

Come on, Thompsoen, we're all together new, Thias is
Louw Fenton, hank robber and leader of the Black Mask
gang.

Qh, my god-——-

Kzr. Fenton has decided it's easier -~ and safer -- to
rob banksg when the ownerg are in on fhe deal. He'e
golng to drop round tomorrow with two of hig friends,
Thompson.

Tomarrow? What time?

When our bookkesper, Mims Harley, is out at lunch.
She might punch the burglar alarm, snd that wouldn't
do, 4 few minutes after twelve o'clock noon would be
about right, Fenton.

O0.E. —— I'11 bring two boys, "Shiner" Long and
"Alabema "

And they'll know what o do, of courme?

Bure. Bure.-

Thers -- there won't be any shooting, will there?

Not unless somebody tries to stop us, Thompson,

Tell the boys to pick up everything that's loose.
We'll take care of the rset,

They're hiding up outside of town. I'll go fetch

fem now in the fliwver.

All right; we'll be expecting you - at lunch time

tomnorrow,.

WK o e e ok



SOUND INTERLUDE:

THOMPSON ¢

MIBS HARLEY:
THOUPZ0W

UISS HARLEY:

COBGROVE!:

IS5 HARLEY:

. COSGROVE:
HISS HARLEY:
THOMPSON 1
KEISS HARLEY:
FENTON:

MIBS HARLEY:
FENTCN

1. PLIVVER ZNGINE PASSES GVER ROAD AWD OUT OF
EARSHOT.

2. CLOOK STRIKES TWELVE.

3. OFFICE BACKGROUND -~ RHYTHMIC PUNCHING OF
ADDING MACHINE.

W R

Ah,.,..aren't you going out to lunch now, Miss Harley?
(MACHINE NOISE STOPS AS SHE ANSWERS)

Have %o run these checks through firet, Mr. Thompegon.
Well, you shouldn't work in the lunch hour, Miss

Harley. We don't expect you to do that,

Oh, that's quite all right, Kr, Thorpson....letls see...

tha.‘f:'s.....
{PUNCHES MACHINE)
INGRATIATING)

(FADES IN. What's this, still at the

adding wmachine, Miss Harley? Don't you ever eat
lunch?

(K CHINE CONTINUES)
Just as soon as I get this total —-—-

(MACHINE STOPS AS MISS HARLEY SCREAUS)
Why -— what's the matter!
Thoge ren coming in the door.
It's a hold-up, sir -- drop on the fleor, Miss Harley!
IT11 do ne such thing.
(FADING IN)  All right. Come on, boye -- gather up
this colnl
They're wearlng masks. Black masks.
Cowe on, Alabamua -- move gquick there! Get those

people covered!



ALABAMA

FENTON:
SHINER:
FENTON:
SHINER!
FENTON:
COSGROVE:

THOMEPBON:
MISE HARLEY:
COBGROVE:
MISS HARLEY:
COSGROVE!
FENTON;
K185 HARLEY:

FENTON:
COSGROVE:
SHIWER:
COSGROVE:
ALABAMA 3

FENTON:

SHINER:

FENTON:
ALABAMA:

..6_
Ity movin! Cet tem up thal, folks —— hold Tem up
high!
Shiner --
Yeah?
Freeze onto that dough!
Thesc bags, Lout?
Yeah, pack fem in that poke -- move, movel
They'!re deosperate men, Thompson ....hold guiet or
they!ll shoot.
Yes, sir —- they'lve got the drop on u1B......
Hr, Ooegrove..... |
Yes, yes. What is 17
The burglar alarm, under the window -~ couldn't we --
Don't rigk it. Don't-——-
(QUICK) What arz you talking about there!
You...vou...thtef] I'm going to -- {BUMPS INTO
COSGROVE) Gh, My, Cosgrove I bumped into youl
Roep away from that bturglar alarm, sister!
You mustn't take the chance, Hiss Harley!
Al}l aet, boss.
Careful, Misgs Harley.
Back up to the do', you fellehs. I'll keep you
covered,

That's right, Alabama. You hold a cannon on this

crowd, {FADE8) Come on, Shiner,
(FADES) Right with you, bossa,
(OFF) A1} right, Alabama -— come along —- run!

(FADING RAPIDLYY} I'r a-comin!

( DOOR SLAMMED)



IS8 HARLEY:
COBGROVE:

THONPSON ;

185 HARLEY:

~-

Welll Of all things--—-
Hurry, Thompson, hurry ~- we mgt -- we must do
somethingl The Central ¥ational has been robbed. Wa
rust do somwething - Good lordl
Sit down, sir —— here, Miss Harley —- get him a glasgs
of water —— I'll —- I'1l telephone foxr the sheriff.

(MOTOR HORK QUTSIDE)

Yes, guick, Hr, Thompson -- quickly, There they gol

o ik ko

SOUND IKTERLUDE: 1. AUTOMOBILE TRARING ALONG OVER ROUGH ROAD.

4. BANK BACKGROUND.

e

SHERIFF GARFIELD: And you say there was just the three of you hers

COBCROVE:
GARFIELD:
COSGROVE:
THOMPSON
GARFIELD:

COSGROVE:

GARFIELD:

COSGROVE:

in the bank when 1t happened, Nr. Cosgrove.

That's right, Bheriff.

Where's the young lady —— the bookkeeper?

I gent her home, Sheriff Garfiesld. Ohe was 2ll in.
Frorw the excitement, you see.

I reckon there wae plenty of excitement while those
bandite were going through the cash.

Speaking of that, Sheriff, I've a partial list here
of what they carrled off. First, in Liberty Bonds,
there was —

Just a minute, pleasc, Mr. Cosgrove, I'd like tfo
have soue descripiion of the robbers, first.

(3iBL8 VERY FRAKLI) VWell I'd ®ay the mer were —— were
just average helght, Bheriff. What would you say,

Thoupson?



THOMPSON

GARFIELD:
THOMPSON :
COSGROVE !

GARFIELD:

COSGROVE:

GARFIELD:

THOMPSOT
GARFIZLD:

GARFIELD:

COSGROVE:

—8—-

Yes, I'd say average. Of course the thing that struck
ite was -- the mazlks.
All magked, eh? How many men weTe there?
There wsre just three —-
Wo, no, couldn't really say, we  were so excited,
Sheriff, ‘fThere might have been two, there might have
been more. Xow, as to ihe bank's lospes: this list
will show --
Hold on a minute, ¥r. Cosgrove. If there was only
two men they won't be able to put up much of a fight.
The alarm's out to gtop 'er now, and uy guess lg they'wve
headed for fthe Cklahoma border. 3S¢ we may be able to
check those losses with the robbere® loot, sowe time
before sundown todav.
(DIGNIFIED) I know what was taken, Sheriff, Aes
president of this bank it's my duty to begin checking
up the losees before the robbere are caught. If they
are caught at all.
Of course, of course, I'm not denylng thai, Hr,
Cosgrove. (AS THOUGH LOOKINC ROUXD) Say, which way
did the robbere come intc the office enclosure here?
Right through that ewinging gate.
I gee. And they ran out right through the side door
here?

( PTHOMPSON CRUNTS ASSENT)
Too puch of a hurry sven to lock you gentlemen 1n the
vault, I sunpose?

{SHARPLY) What do you mcan?



GARFIELD:

COSGROVE:
GARFIELD:
COSGROVE:
THOWPSON:
GARFIZLD:

THOUP3ON:
GARFIELD:

COSGROVE:

GARFIZLD:

COSGROVE:

GARFIELD:

THOMPSON !
GARFIELD;
THOMPSON ;
GARFIELD:
COSGROVE:
GARFIELD:

<
That'e what they usually do. 7You gentlemen are lucky.
Jot much air in that vault, is there?
Mo, We emcaped that, anyhow.
Hem, Well, "¢ *won't hurt to have a look round.
Bure -- go ahead.
Did you say the alarm was out for the bandits, Bheriff?
Yes, o'course. (FADES SLICGHTLY) Just thought I'a get
everything cleaned up here before I zo ocut myself,
Hum. (SEES MOWEY) Say! Look here) (FADES BACK)
Here's some o! the pank's money -- locks like a gmart
handfull of it too!
Where —— where'd you find ittt
Over by the window ~- I guess the bandits rust have
dropped it as they ran byl
Well —— thai's guite a find. I congratulate you,
sheriff.
Bix peckages of a thousand each and one of five
hundred. Therels éixty—five hundred that never even
got out of the bank. Pretty good luck, I call it,
Yos -~ ves 1ndeed. And all duc to your sharp eyes,
sheriff.
(STILL UNCONCERNED) Th-huh. Well, guees then
bandits must be getting near the Oklahoma line by now.
Sure hope they don't get through.
(MERVOUSE}  Where are vou going, Sheriff?
¥e? Down to the telograph office,
Whot for?
I'm going %o send a wire for the Federal men,
Federal men? TFederal Apents, you mean?

That's right.



COSRROVE:

GARFIZLD:

—10-

But you'rs doing splendidly -— we have no complaint
to make of the way youlre handling the case,

I just want to be gure, Mr., Cosgrove. Well — good

day, gentlemen.

PTTETITY

SOUND INTERLUDE: 1. DOOR OPEN AND CLOSED.

FENTON:

SHINER:

ALABAMS

FENTON:

SHINER:

FENTON:

SHINER:

FENTON:
SHINE R:

FENTOR:

an

2, AUTO MOTOR RUNNING OVER ROUGH ROAD. GSTOPS.

ek ok

What you stopping for,Shiner?

I'm goin' to pull into this parking space. We'tre
over the COklahoma line now —— I want to catch my
breath.

Me ton, I'd ruther of run all the way than ride this
car. I feel like I'd tock a good whippin'.

All right, boys. We're in no hurry. This looks like
a nice 1ittle town. We'll cool off for a few minutes
and then scare up sone grub.

We ain't got no other place to go, anyhow.

What do you mean, Shiner? How about goin' on to
Kaneas City, and gpending our cut of this job.

Our cut o! this jobl You could put it in your eye!l
Yeg, but look how easy 1t was!  And safel

Safe for those other guys, yeah. But the cops out
lockin® for us was firin' real lead, Don't you forget
it.

Bure, but we'lre 0.X. now —— and that bank president'll
fix it so we won't be botherad, The olé bay grabbed
hie share long ago. He won't dare let 'em try to

trace what we took,



SHINER:
ALABAMA:
SHINER:
ALABAA

FENTON:
ALABAMA @
SHINER:
ALADARA:

FENTON:

ALABAMA 3

SHINER:
ALABAMA:

SHINER:
ALABAMA:

FENTON:

~11--
He better not.
8ay boys, what town is this?
Why....1% 'pears 4o be called "Picher.,”
Oh, yeah.,,.l see the sign now, owveh on the bank theh.
"Picher Naticnal Bank."
YOU don't need to worry about the bank, Alabama,
Yot listen, Shiner -- le's stick it upl
The bank?
Yeah....come on, get out, We busted open one bank
today -- lels make it two!l -
You guye are cragy. B5tay in this car.
8hut yo' face, Fenton. Bhiner an'® me will Xnock oveh
thig 1ittle bank without balf tryin'., That right,
Shiner?
A1l right, I'm with you. How do we work 1¢7?
Jugt walk in and tell 'ew to get 'em upl Then you
grab the money off the countehs ~- and we'll bte back
in the car headed out of town in anotheh minute!
A1) right, come on.
{FADES) Be readv to grab the dough when I draw mah
gun,
{CALLS AFTER THEM) Hey, you cragy guys — (SEES THEY
HAVE YWALKED OUT OF EARSHOT, CONTINUES TO SELF) if you
think I'm — gonna drive this car for you -

{FLIVVER ENGINE STARTS}
pair of dimwitg——--—-

(IF¥ BACKGROUND: YELLS AND SHOTS)

{AUTO IF GEAR)



ALABALA

12—

(RUUNING IN)  Fenton —— they dene got Shiner ~- They
opened up on us —— Hey, Fenton -- wait —— walt —-—
Go to the devil, you sap!

{LUOTOR SPEEDS UP, HORN)

(FADING} TFenton....Femton.....wait,..,.

LTTLTY

SOUND INTERLUDE: 1. MOTOR FADES OUT.

THOMPSON :

FRANKLYN:

COSGROVE:

2. OFFICE EFFECT: PUNCHING OF ADDING MACHINE,
o
Ten thousand in U.8. Liberty Bonds not registered.,.,
(ADDING MACKINE)
8ix thousand in regietersd United States Treasury
Savings Certificates.....
(80UND A8 BEFCRR)
and county, state and munlcipal negotiable bonds,
thirty thoumands....
(SOUND AS BEFORE, AFTER WHICH SIDE LEVER FOR
GRAFD TOTAL IS PULLED DOWN)
And there's our total logs, gentlemen: aixty-eight
thousand five lhundred dollars -- that's approximate...
we haven't cliecked over the petty cash as yet, since
we gent our bookkeeper home,
I think you're doing well to be able to get that close,
Hy., Thomrpson.
As it happens, we were checking over a trust fund when

robbery cccurred, My, Franklyn.



FRANKLYN!

COBSGROVE:

THOMPSON :

COSGROVE:

THOMPSON ;

COSGROVE:

GARFIELD:

THOUPEON :

-13-
I see. (TUANS TO SHERIFF) To tell you the truth,
Sherlif Garfield, there doesn't seem to be much for me
to do here. Mr, Cosgrove and Mr. Thompson apparently
have obeerved due care in protecting the funds,
Without & viclation of the Natiomal Bank Act, the
Bu;eau of Investigation would have no juriasdiciion.
(0¥ CONSIDERAELE DIGNITY) Wy dear sir, that's my
opinlon exactly. As for viclation of the Bank Act,
why -—-
Mr. Cosgrove, plcage.
Don't try to shush me, Thompeon. I want to know what
Sherlff Garfield means by bringlng a Federal Agent
into this case. If there ﬁas any suspicion of
¢ollusion or conspiracy, it.should have been brought
out into the opent
(TRYING 0 CALM THINGS DOWN)  Mr, Cosgrove -- No
use getting excited.
No, sir! I have belleved in plain speaking all wmy
life, Yow then, Bheriff: out with it, What is it
about thls case that vou don't understand? -
Well, Mr. Cosgrove, you've asked for franknesa. I---

(TELEPHONZ BELL RINGS)
(RECEIVER LIFTED QUICKLY)

YesT? This 3s the Central National Bank. This is the
Caghier. BSpecial Agent Franklyn? He's right here. .
(TURNS BACK TO FRANKLYN) Itte for you, Mr, Franklyn.



FRANELY®

COSGROVE:
FRANKLYHN:

COSGROVE:
FRANELYN:

COSGROVE:

FRANKLYRK:
CO8GROVE:

FRANKLYH:
COSGROVE:
FRANKLYH
COSGROVE:
FRANKLYN:

COSCROVE:

~14-
Thanke. 8peclal Agent Franklyn speaking. 0Oh; yes,
Thayer. Yes, Two men, you say’ “Shiner" Long and
"Alabama,"....and both deadt I see. In Picher,
Oklahoma, Umm., All right, Thaysr, thaaks a lot.
good bye., (TURNS TO COSGROVE) Well, Mr, Cosgrove,

~two of those bandits won't bother banka any more.

How's that, sirt

They tried o pull another robbery over the border in
Picher, Okiahoma,., ZPEoth shot dead,

How'd they know ihese men wsre the same ones?

A few notes issued by vour bank were in their pockete.
The main body of the loot rust be hidden amemewhere,
Two men, vou eay? Well now, let me pee....there

were only twe here, Mr. Franklyn,

Didn't they have a driver?

I remember distinctly now....The two men who held ue
up were alone, One of them acted as driver after they
got 1n their car.

In that cage, there's not rmuch to be dones....

You mean the case 18 closed?

By far as the bandits go, yes.

(FPURRIZG) Both of them dead, That ig rather final.
Of course, we'll do our best to trace the stolen bonds
and monev, But I can’t guarantee how much we'll
Tacover —— or how goon welll be able to do it.
(VIRTGOUS} That's guite all right, M¥r. Franklyn., I
ghall advise my depositors that everything possible is
being donc, and that the case is practically

concluded.

K ot ok Wk
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{WIRELESS HUZZ)

YOICE: WILL GUILTY BANKERS.....EQCAPE PENALTY FCR CONSPIRACY
AGATINST OWN INSTITUTION......FOLLOW FEDERAL AGENTS....

IN LUCKY STRIKZ HOUR.....OVERX TRAIL OF DETECTIQH...
TO THRILLTHG OLIMAX...uva..

..
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(WIRELESS BUZE)
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SPZCIAL AGEAT FIVE

EPISCDE_XITI

U"THE CHERRYVALE BANK ROEBERY"

PART T31

A o e e ok ke e

{WIRELESS BUZZ)

VOICE: CLEAR THE WIRES.....CLEAR THE WIRES....SPECTAL AGENT
FIVE.....»3TORY OF "THE OHERRYVALE BANX ROBBERY"......
BABED ON CASE NO, 29 - 1474......FILES OF UNITED
STATES BUREAU OF INVESTIGATIOW.....DEPARTMENT OF
JUSTICE. .. ... WABHINGTOW, D.C.....PROCEED WITH CASE....
AT HIDEQOUT QF BANY ROBBER LOU FENTON....IN OZARK

]?'IOUNTAINSQIW---Ilo-oc'qv-'u------o--uu-ii-u--o-oo..hc._-..l;..
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FENTON:
KORNBLOOK :
FENTON:

KORNBLOCH ¢
FENTON:
KORNBLOOUM
FERTON:
KORNBLOOI
FENTON:

FORNBLOOM

FEKTON:

KORNBLOCL :

FENTON:

EORNBLOOL :

FEFTOR:
KORNBLOOM:

FENTON :
KORNBLOOLE

it

(KNOCKING AT DOQR)
Who's there?
{(OUTSIDE) It's me -- Joe Kornbloon.
Oh. Walt a minute.

( DOOR UWBARRED AND SWUNG QPEW)
Come in, Joe.
(FADING IN) Hice place you goit, Fenton.
Nice to hide out.
That's what I meant.
Tell, cone on —— how about it? Any dousgh?
I got you fifty dellars, Lou.
Fifty dellars! What'll I do with fifty bucke? Tow
it at the birds in the trces?
Lou, you get nubtting with that kind of talk. Be calm,
Oh, fer ——
Lou, I'm telling you. Thoge honds are plenty hot.
And ve-ry hard to get rid of —- even for itventy percent.
You're lying, you crock. And I know it. You can't
have any trouble with thoss bonde. 0l1ld Cosgrove
promiscd me himeelf thev wouldn't try to trace ‘em!
That's the trouble. You t'ought it vas up to losgrove
to say. DListen., They nave called already the Fedsral
Government on this jobl '
Wiho done that?
That's not my business. (CHUCKLES) 4nd the Federals
don't know Kornbleom, either, I'm s businces man. I
got to be careful.

WThat should I do? Try to cash ny bonde in Washington?

Youlre being fuany, hanf?



KORNBLOQL:
FENTON:

KORNEBLOOM

FENTQW:

KORNBLOOM:

FENTON:

KORNBLOOM:

FENTON :

KORNBLOOM :

FERTON:
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A great fence vou turted out to be, Listen, I want
to take 1t on the lam., I want my dough for thoze
bonde and I want it quickl You get 1% for me!l
8¢ now it's orders you're giving!
I'm supposed to rot in thls shanty while you sit back
and do nothing. Wot much.
{MENACING) That's enough. Trying to do you a favor,
it's no use. You ain't emari enough, Lou. Get it
through your head now: you're just a gunman, a crook,
I'm a business man. You want the dough guick ocut of
them bonds and I'm telling you it can't be done. 'The
Federal men might get after me: then there'd be no
dough, for nobody. DBetter even I should have kept
thz one bond I sold already.
Well, that sounds on the level. Honest, Jog -- what
should I do?
Ah, now you're takiang a leetle hadwice, hah? Ho Kay.
You stay right hers, Forget about them bhonds.
Huht
Look, Lou....in tihls job, who gets the big money? It
ain't the poor boys that vas shot, and it ain't vou.
It's them bankers in Kansag,
Yeah, but.....
Listen. This could be a vonderful racket ~- if it
wag vorked rightl!

Racketl



KORNBLOOW :

FEITCON:
KORNBLOOM ¢
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I'm talling youl We gbt alraddy two bupiness men
that'!s vorking with us -- that cashier and prasident.
Ho Eay. (MEKACI¥OLY) I'm poink to have yet a
conference vith those guve. It locks like mavbe we
all go into partnership togather!

How about me?

Tou stay right where you'we at, Lou. I'm going to
talk to these guys. I'm leavink now, So long, Lou.

I'11 write you a letter from Cherryvale.

LR L DERES LY ]

SOUND INTERLUDE: 1. TRAIN RUNNING OVER TRACKS. WHISTLES.

FRANELYN:

SHERIFF:

FRANKLYN:

SHERIFF:

FRANELYN

a

SHERIFF:

FRANKLYN:

SHERIFF:

2. DOOR CLOBED.

e o

Well, Sheriff.,..we've made a little progress,; it
BoEIR,

How'!s that, Mr. Franklyn?

One of those mtolen bhonds turned up in Kansas Cliy.
Well, now! How'd you get itT That certainly ie
remarkable,

Not at all. Federal agents have been on the look-out
all over the country. Sooner or later, we were bound
to turn up some of that loot, So Ifve come back to
Cherryvale to bring the good news to Mr. Cosgrove
myself,

{NONCOMMITTAL) That's finel

The bond we gpottzd had been digposed of in Kanesas
City by a fence named Joe Kornbloon.

Wall, why don't wyou arrest him, then?



FRANKLYH

SHERIFF:
FRARKELYN

SBHERIFF:

THAYER;

SHERIFF;

THAYER:

FRANKL.YN

SHERIFF:
THAYER!

SHERIFF:
THAYER:

SHFRIFF:

]
—_—t

We're doing better than that. We're ftralling him,
One of our agents has been detailed to do nothing but
follow Kornbloom everywhers he goss. So far as we can
tell he doean't know we're on to him. So there's a
chance he'll lead us to the source of the stolen money
and sgecurities,
But the twe bandits were killed, Mr. Frankiyn.
Yes — two bandits. That's the polnt,

(KNOCKING AT DOOR)
Core in.

{ DOOR OPENED}
(FADING IN) Sheriff Garfield?
Yse, sir?
I'm looking for -- oh, hello, Franklyn. Couldn't see
you from the door, there.
Hello, Thaver. Sheriff, thls is Special Agent Thayer,
the man detailed to follow Joe Kormbloom, the EKansas
City fence.
#lad to see you, Mr, Thayer, But what are you --
What am I doing here? Well, Kornbloom's in town,
Sheriff. In fact, he's right across the gtreet --
in the Central National Banit -- talking to the
caahier.
With Thompson?
That's right, Sheriff. Lock out hers —-- you can see
them through the big plate glass window of the bank.,

Well, gentlomen! What would you say about thia?



FRANKLYN:

SHERIFF:
FRANKLYN:
SHERIFF:

FBARKLYN:
SHERIFF:

FRANKLYYN :
SHERIFF:

FRANKLYN:

SHERIFF:
FRANELYN:

SHERIFF:

FRANKLYN:
SHERIFF:

FRARKLYN:
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Avout Thewpson? Remember, he's an official of the
bank. It's his duty %o get those mecurities back.
Kornbloeor may be offering 4o sell him some information
ag to their whereabouts?

I™1]l bet there's more o it than that.

(KEENLY) Sheriff, what's on your mind?

Wall, sir, I've had a talk with Mige Lucky Harley,

the bookkeeper.

Yesg?

8he tells me that there was three bandlts in the job,
liot two.

Can you trust her?

She's a mighty level-headed woman. II ehe eays three,
three's right.

Then one bandit survived, in spite of what the bankers
said. And thie wan Kornbloow ——

He had one of the bonds! He's the third bandit, eh?
No, no. Just the third bandit's agent, I think,
Xornbloom's been guspscted of disposing of stolen
property for years, but I've never heard of his being
involved in the robberiea.

I wonder -- I wonder about what he's saying to
Thomrpsaon.

What are you driving at, Sheriff?

( RELUCTANTLY) Well, I'm at fault, I gugas. You
remember when vou first came to town, Mx. Franklyn,
you eald there'd have fto be a violatlon of the
National Bank Act before vou could do anything.
Courge, T knew that when I asent for you.

Is that so, Sheriff?



SHERIFF:

FRANKLYN:
SHERIFF:
FRANRLYN:
SHERIFF:

FRANKLYN:
THAYER:

FRANKLYN:
THAYER:

FRANKELYN:

THAYER:
FRAWKLYN:
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You see, when I firet went to the bank, [ found
gixty-five hindred dollars loeose that the bandits
hedn't carried away. A%t firet I was suspicious, then
when I got to thinking I figured it was only a
happen-azo, But maybe I ought to tell you firet
where that money wae.
All right....go on....
It was in Mr., Thompson's hat!
What!
Yeg, sir. It had just Been hidden.under it like, and
the hat had been knocked off the window gill,
What do you think, Thayer?
Looks like we'd better have a talk with Thompson and
hig friend Joe Kornbleom, Franklyn,.
Right.
Wait! Thompson and Kornbloom are coming out of the
kank now. Bee them! I'll run out gnd --—
(TENSE) Mo, we uwustn't put them on guard, Glve ue
that phong --

(LI¥TS RECEIVER)
Three-elight, please. (T0 THAYER) We!ll find out
where they're going, Thayer,
But it's getting dark.
They've no resson to run away, Hello, Central National
Bank? Wise Harley? Thls 1s 8pecial Agent Franklyn
epeaking., I'd like to talk to ¥r. Thompson, please....
oh, I gee....ont business, sh? 4nd Mr. Cosgrove went
home earlv....l gee. ¥o, it's all right, thank you.
Good bye.

(HANGS UP RECEIVER)
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FRANKLYN: (CONTINUES) (TURNS 70 OTHER MEN) Miss HaTley pavs

SHERIFF:

FRANKLYN:
SHERIFF:
FRANKLYN:

Thompgon has taken Ksrnbloom out to inspect some

property on the old Wineslow estate.

Winelow? That's right, the bank'e the administrater.
No one's living there now, but there's a house and
gome grounds. The bankla kept the place from getting
run-down looking.

Hriam, Where is this properiy?

Four miles north of hown.

All right, Sheriff. You and I and Thayer had better

go and inspect that property, too.

EETET

SOUND IRTERLUDE! 1. AUTOMCBILE RUNNING OVER BUMPY ROAD.

KORNBLOCH :

TROMP3ON

EQORNPBLOOL :

COBCGROVE:

KORNBLOOM :

COBGROVE:
KORNBLOOX :

COBGROVE:

2, WIND WHINE. FAINT
EE X LY ]

Well, you got electric lights, That's something.
This aln't such a good place to talk as your office,
Thoupeon.
Mr. Cosgrove suggested we come here,
I dun't like it, Copgrove.
Well, I'm not going to talk with you at the bank and
thatls final. I can't afford to be publicly mized up
with you, Kernbloon,
That'e all right, pal., From now on, we're partnere,
hah?
In what wayt?
Listen, big boy. Youfre in the racket now, You can't
just pull one job and quit. You got to go on,

Who eays sot



KORNBLOCH:
THOMPSOK

COSGROVE:

KORNBLOCK:
COSGROVE!:
KQRNBLOOHM

COSGROVE:
KORNBLOOM
COSGROVE:

XORNBLGOM:
THOMPROH ¢

COSGROVE:
KORNBLOQM ¢
COSGROVE :
THOMPSOW

COSGROVE:

KORNBLOOQM
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(HE4VILY) I do,
But we don't want to have anything to do with you.
Yeulve got to get out of town,

I'm not so sure of that, Thompson. We'll hear your
propoepition, Kornbloom,
That's Tight, pal. Llsten, you got to branch cut.
What are you driving at¥

I'm telilng vou, it's a wonderful racket. Take over
pome banks in other towns around here. Cloan them
out just the way you cleaned out the Central National.
How do we dispose of the loot?
Don't worry, Cosgrove. You leave that to me.
I don't know but what vou've got an idea. What I goit
from Central National wae already gone -- all
cover-up, 1f you gee what I mean. Way, if we lined
up a chain of little banks and cracked fthem all the
game day there might be millions in it.

That's right, pal. TYeu're petting there.
¥r, Cosgrovel We did ons job -- yeer, we had %o, to
save ourselves; but why go on?
Go on, we've got to go on.

(AUTO NOISE FATNT)

{HEARS NOISE)

Thig man 1le right.
You're talling me? Hey} What's that?
Soundg like an automobile,

Gocd lordl Let's get out of herel
Xeep gtill,

(AUTC ¥OISE CQOMES UP AND STOPS)

Sit tight,

Cosgrove, what you got there?



COSGROVE:

KORWELOOM :

FRANXLYH !
COSGROVE:

FRANKLYWN
COSGROVE!
FRANKLYN

SHERIFF:

FRANKLYN ¢

KORNBLOOM
FRAWKLYN:

SHERIFF:

THOMPSON ¢

FRANKLYN:

SHERIFF:
THOKPSOK
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A pun, Hecn gquiet, now. The zar's stopped and
thev're coring in the houge!l
dein gott. Put it away. You should be like a
business man.

(NOISE OF FCOTSTEPS OUTSIDE)
Cosgrove, I'm talling vou....hold on with that guni
It means troubls, gure.

(BEAVYT ZHOCK)
{OUTSIDE}) Hello in thers. Whe's thore?
What do you want?

{DOOR OPELED)
{(OFF) I want to talk to you peopls.
No you den'ti
Hev, he swltched off the lights, Sheriff, Turn your
flash on the room, guickly —-

(GLABS QRASH)
411 righi-—
Some one jurped ocut the window! The rest of you etand
where you are!
Don't shoot, Histcrl
Come on in, Sheriff.. Where's the llght switch?
{FADING IN)} I found it. Here we are.

{S0UND - OUTSIDE - BHOTS)
Listen —-- Thaver must have spoittsd the other one!
Are they -~ are they shooting at him?
Just ia the air, probably -- but don't you men try
anything.
I'm right sorry to see you out here, lr. Thompson.
This is bank preperty, Sherifi. Why -- Fhy shouldn't

I be here?
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THAYER: (FADING IN)  All right, ¥r. Cosgrove, Thru the door
and into the roormr.

SHERIFF: {SADLY} C{osgrove, sh?

COSGROVE: (FADING IN} What's the weaning of this, Sheriff? I'l1i

have you proseculed, all of youl

FRANKLYN: Oh no -- I $hink that will be the other way round, Mr,
Cosgrovs.
COSGROVE: You mean that we can't come out here to show a client

some propertyi

FRANKLYN: What idea of the property would he get after dark?
COSGROVE: That's my business, you interfering busy-body}
FRANKLYN: Well, it's bad businsss I'm afratd, Mr, Coagroﬁe, and

you made it worse when you tried to escape through
the window.

COSGROVE: See hers, now, you've no right to infer —-

FRAWKLYH: Walt juet a moment, if you please. Wasz Mr, Cosgrove
armed when you tock him, Thayer?

THAYER: Certatnly. With this revolver.

FRANKLYW: All right. Why would an honest banker meet a known
disposer of sholen goods, secretly, in an unoccupled
house, carrying a gun? On top of that, why would
such a banker —- if he were honest, firet atterpt to
escape when oIficers of the law appeared, and thén,
try to gloss the whole thing over — make it look
like a legitimate business deal? What would you say,
Bheriff?

SHERIFF: It looks to me like a dead give-away, Mr, Franklyn.

FRANKLYN: Angd I'm afraid it is,



THOMPSON

COSGROVE:

FRANKLYW :

VOICE:
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But we didn]t wean to de anything —- if we heip you,
you'll go easy, won't you —-— listen, Mr. Franklyn, I---
Thompsont Shut up, you fool. We'!ll get out of this
allripht, vyet.

That remains to be seen, sir. UMy guess says, "No" --
not after the auditors have examined your books. And
now ~-- gentlemen, if you will come with me, we have a
car walting, I tihink we can assure vou of a

comfortable rids —— back to town:

Wk ok K
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

“"LUCKIES

have CHARACTER
and MILDNESS ~

TUESDAY « THURSDAY
SATURDAY 10 t0 11 P.M.
WEAF end ASSOCIATED

NBC STATIONS

THURSTAY, JANU4RY 38, 1932

(MUSICAL SIGNATURZ)

HOWARD CLANEY:

Ladice and gentlemen, the LUCKY STRIXE Hour presented
for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
Bixty mbdern minutes with the world's finest dance orcheetras, and
the famous LUCKY STRIKE thrills.e.....

Tanight we bring vou Jack Pearl, the Baron Munchausen,
who takes over the mlicrophone on these Thursday night laugh jubileesg
and minces no words. Goorge Qleen and his Orchestra will share the
honors tonight with the Baron and provide the dance music. So here
we come, George —- lift up those trumpets and play.

ON WITH THE DANOE....(WHISTLE)....OKAY, AMZRICA!

FRO-EN-AM-1E-E R
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QEQRGE OLSEN:

( TRAIN SIGWATURE) A1l Out, all out on the dance
fleor as we play —- (TITLES)
}

(
( )
{ )
{ )
( )

GEQRGE QLSEY:
The Magic Carpet speeds back to the Pllet,
(WHISTLE) OKAY, NEW YORK!

HOWARD CLANEY:

Those tunes were fine George, thanke......

What & thrill of pride for a woman to invite her
friends for a formal dinner, when she has gleaming linen, & beautiful
tablecloth, every appointment perfect for her tablel And what a
tragedy if her guests drop ashes on her lovely tablecloth! It 1s
because women know the consequences of cigarettes that burn raggedly —
that fiske and drop asheg -~ that they have turned so universally to
LUCKIES. Leave it to & woman to discover that LUCKIES burn with
a firm, solid ash that resiste flaking and dropping. And next tiwe
you epoke a LUCEY - notice especially that the agh of LUCKY STRIKE
is white -~ that'e the eign of the world's finest, most fragrant
tobaccos —- carefully blended and purified by the most modern ebep 1n
cigarette manufacture - the "TOABTING" Procese. Only LUCKIES are
"TOASTED" - that'e why LUCKY STRIKE burns evenly -- gives you a mild,
smooth, mellow amoks —- glves you a delicious, flavorful aroms. With
all these superior guallties, isn't it gratifying to know that you
can now obtain these cholcest of cigarettes - LUCKY S8TRIKE - at

thirteon cents a package or two packages for twentw-five cents,
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HOWARD CLANEY:

How stepoing out of the wings are Jack Psarl and
01iff Hall - known the country over as the Baron dunchauscen, and
hig eparring partner, Sharley. The Barom has an ax with him
tonlght but he dossn't intend to uee it to win any argumente with
Sharlev. It's merely local color for the Baron's discuesion of
his 1ife in a lusber canp. o wo give you now —- his modesty —-

the Baron Yunchausent!

(FIR3T PART —- "LUMBRRJACKS")
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HOWARD OLANZY:

There goes that old lumberjack - the Boron Munchausen -
but he's not out of the woods wvet - he'll oo back a ittle later with
more fuel to warm the cockles of your heart! In the zeanwhile,
there's George Olsen and kis talonted troupe to consider — so let'e
plek them up!

ON WITH THS DANCE, GFORGE OLBEN,..(WHISTLE)..OKAY AKARICA!

GFORGE OLSEN :

We play thie time —— (TITLES)

GEORGE QLSEN:

The ¥agic Carpet flashee back to the atarting point.
(WHISTLR) OKAY NEW YORK!
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HOWARD CLANZEY:

Famous busineas leaders who ride on that world-famous
train, the Twenileth Century Limited, will tell you that Fred E.
Williameen, President of the New York Central Lines, 18 one of
Averica's greatest railroad executives. But if you wers to ask
any conductor, any brakeman or engineer along the famous Water Level
Route, he would tell you wore —- he'd tell you that Fred E.
Williamson is demoecratic...good-natured....and most inportant, he
can be depended upon te go right %o the point. That's why we have
just sent him thie wire:-—-
MR, FRED E, WILLIAWBCN, PRESIDENT
KEW YORZ CEHTRAL LINES
NEW YORE CEFNTRAL BUILDING
230 PARK AVENUE
NEW YORK
3IR:

EVERYCHE TECOGNIZES THE FAMOUS TWENTIETH CEXTURY
LIKITED AS A STANDARD BEARER OF COMFORT SPEED AND LUXURY IW AMERICA'S
GREAT TRAINS....THANES TO YCOU THE AMIRICAN PEQOPLE CAN ENJOY THE
UTHOST 1IN QUALITY TRANSPORTATION AND SO I ENOW YOU WILL B8E
INTERESTED IN GOOD FEWS OF AWOTHER (REAT IKDUSTRY WHICH IS SETTING
A NREW HIGH STANDARD OF QUALITY FOR AKERICA....MAXERS OF CERTIFIED
CREMO CIGARS ARE NOW OFFERING THIS FINE LONG-FILLER CIGAR AT FIVE
CENTS STRAIGHT THREE FOR TEN CENTS AND MILLIONS OF SMOKERS ARE TAKING
ADVANTAGE OF THIS SERVICE T¢ GET A TRULY FINE HIGK-QUALITY TWENTIETH
CENTURY CIGAR -- CERTIFIED CORIMO - AT PRICES WITHIN REACH CF ALL.....
AS YOU HAVE SO ABRLY SHOWN WITH THE TWENTIETH CENTURY LIMITED MR
WILLIAMSON IT IS THE QUALITY QF SERVICE THAT COUNTS....IN
TRANSPORTATION AS IW FINE CICARS....CORDIALLY YOURS

(5IGNED) VINCENT RIGGIO
VICE-PREESIDENT IN CHARCE QF SALES
THE AMERICAY TOBACCO COMPANY
{KR, OLANEY CONTIFUES ON NEXT PAGE)
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HOTARD CLAREY: {CONTINUES)

This wire, ladies and gentlemen, was gent just two
uinutes azo to Kr. Fred #. Williameon, President of the Weow York
Central lines. Tvery cigar smoXer will recognize the inportance
of the news it contalns - that Certified COreme Cigars are now five

cents stralght - three for ten cents,

__________ — -STATION BREAK - S ———
HOWARD CLAKEY:

Let's have anocther dance before the Baron comes out
of the woods -— we're onr ouT way to that combination of rhythm and
melody headed by Jeorge Olsen.

QN YITH THZ DANCE....{WHISTLE)....O0KAY AUFRICA!

GEORGE_OLSEN:

Swing your partners to —- {TITLEZ)

GEQRGE OLSEN:

Here goes the Mazic Carpet.

{(WHISTLE) OKAY NEW YORK!

HOVARD CLANEY:

Thank you George, that'g-—————u- wall, look who's here -
the Baron Munchausen....that plain-spoken gentleman frow the foreat..,

Go ahead, Baroni

{ SECOND PART - "LUMBERJACK®)




HOWARD CLANEY:

And so Jack Pearl, the Baren HMunchausen, leavee ue
until thie same time next week. Incidentally, this genial
ambassador of good-will ig starring on Breoadway in a new show by
the Gerghwin'e -- entitled *Pardon 4y English,* where he dispenses
hilarity to the laughter-leving theatre~goers of New York!

Now there's baton-waving to be done, and George
Olsen i1s the man to do it -- 8o get ready GOeorge, welre going to
land right on your doorstep.

OF WITH THE DANCE.....(WHISTLE)..,.OKAY AMERICA}

GEORGE OLSEN:

We now play -- (TITLES)

GEORGE OLSEN:

Back to the man at the controls speeds the Magic
Carpet,.

(WHISTLE) OKAY NEW YORK!
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HOWARD CLAWEY:

Thanks George, that was fine, we'll call on you
again in juet a moment!.....Today hundreds of pesple fthrenged to ses
the sceres of glistening craft on display at New York's fanmous
Ulotor Boat Bhow....as they inapceted the gleaming braes and wahogany,
the shining galleys and cozy decks ¢f mwoderm motor cruisers, you'd
netice that these people are paving particular attemtion to this
year's new values, And if you were there today would notice, too,
how often such people, with an eye 4o the finest in value, are
sroking the finest in cigareftes -~ LUCKY STRIKE -- the cigarctte
that offcrs you the greatest wvalue in rich, ripe, sxpensive
tobaccos —~ the cream of many splendid tobacco crops. Seeing is
believing, my friends —— and if you were teo examine the ingide of
a LUCKY you'd notice long, silken strandes of flaverful tobaccs —-
full weight -- firmly packed. A4nd every golden shrcd in that
delicicus blend is made mellow-mild by that exclusive "TOASTING®
Procesa. Sesing is belleviag —— and when you light a LUCKY you mee
that it alwaye burns with a long, firm ash that doesn't tend to
flake and drop on your clothes..,.a white ash that's the sure sign
of finest tobacce gquallity. 4nd now in 1833 LUCKY GTRIKE bringe you
gn extra meagure of value -~ for you can now obtain LUOKIES for
thirteen cents a package or two packsges for a guarter.

Wow the Maglc Carpet ls here to hurry you back to the
dance floar,...where George Olgen and his boye are walting to
perenads you 8¢ —

ON WITE THE DANCI GECRGE OLSEN...{THISTLE)..DKAY AMERICA!
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GEORGE OL3XH: .
We play now —— {TITLES)

GZORGT QLBEL:

411 aboard TCyg....gather up your instruments....our
trair is leaving. (TRAIN SIGNATURE) The Xagic Carpst dashes down
the howe stretch.

(FHISTLZ)  CHAY NZW YORX!

HOWARD CLAYEY:

That, ladies and zentlermen, concludes this LUCKY

STRIXZE Hour. On Sawurday night, we'll Lring wyou thz voices of our

romantic young couple, Gladys Fice and Robert Zallidav, ginging the
1it songs from ithe rusical cowedy and operefta stage....also on
that program we'll dance %o the muslc of Jack Jenny and hie Orchestra
from New York Jity and Hal Eemp's orchestra playing in Chicago.

Tmtil Baturday then.....zocodnight.

—

{{fUSICAL SIGVATURE)

TEIS IS TH:D ZATIOYMAL ZROADCASTING QCLPANY.
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"THE MODERN BARON MUNCHAUSEN"

EpISODE XXI
" LUMBERJACK"

BART I

LE L]

CHARLEY: Now look here, Baron — just because you say its so,

doesen't make it so,

BARON: Ia thet 80! Well I say its so «~ Bo ite Bol
CHARLEY: All right its so.

BARON: I say I am a lumber-jake.

CHARLEY: Pardon me, Baron — not a lumberjake - a lumberjack.
BARON: In my couniry Jack is Jake.

CHARLEY: You look like a lumberjack ae far as your attire iz

concerned but where is the balance of your mccoufrement!?
BARON: resesueeshEllo?
CHARLEY: Wwhere is the balance of your paraphernalis, equipment,
gear — implemente necessary in the fellling and

dismantling of the products of the timberlands?

BARON: ecaensovesYoulre commencing early!
CHARLEY: In other wordse, where ig your axe?

BAROK: Did it take ell those words to say "axe?"
QHARLEY?: No, that!s juet one. Where is your axe?
BARON: What axo?

CHARLEY: The axe you use to chop down trees.
BARQN: My goodness! Do you have to have an axet?
OHARLEY: Sertninly, and where ig your cant hook?

BARCON 2 Who cant hook what?



CHARLEY:

BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:

CHARLEY:

BARDI:
CHARLEY:

BARON ¢

CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARQN:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

P
Your cant hook = the implement used for asnting or
turning loge over: And where is your saw, and your
peavey?
eveiunesasCould you oall up again?
I said where ie your peavey?
{LAUGH) . vu » i Bhe's home,
Homel
Bure -~ and waB she peavey this morning:. She seid
Baron —
Hold on, Bargon - I'm talking about a peavey —
gnother logging implement. ]
(LAUGH) I thought you meant my wife.
Well, where is you‘r peavey, and your axe, and your Baw
and your cant hook and your —
That's all you Bay, where iB your ox, where ia your
B,V,D's, where is your panie hook - where is this —
where ig $that ~— and you dont ask me where is the moet
important thing of all,
Whatt's that?
My Couein Hugol
Well, where ip your cousin Hugo?
In the slumber camp.
In the lumber camp}
Ho, the slumber camp - he's 8till arlesp.
Ie he also & lumberjack?
¥o — bhe's a lumber joks,
Does he know enything about ILumber?
fure -~ he's got a great head for wood.

1 mean deoes he know anything about trees?
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BARON :

OHARLBX:
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BARON:
CHARLEY:
BARQON:
CHARLEY:
BARON &
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He's only interested in twe kinds of trees.

Two kinde of treeat

Yee, pantriea and pouliries,

If he doesn't know anything about trees, what makes
him so important in your lumber campt

He bes chargo of the axes - and you know what they
teach you in Geography.

Whatt

That the whole world roevolves arcund its axes,

But I will say this for Hugo ... Wherever we had %o go
to chop down troes he accompaniéd UE.

He msccompanied you?

Tes .. on the harmenica.

He must boe a card)

{1AUGH) He's & whole deck. One time he WBE -—

Plesse, Baron — if you don't mind — I*ve had enough

of your Cousln Hugo.

8o have I,

Lets get back to our origilnal subject., What do you eay?
Bure - i%s my favorite subject snd I like %o telk
about it.

8o do I,
Thatte fine. I

What was we talking about?
Why, loggling and lumber, .

That'e right! Logging énd Lumnerler,

Lumber!

Lumbulm -~ bumler_n

Lumbex}

Bumlum - blumber — bum —



CHARLEY: What's the matter, Baron you've been gaying "lumbex®
right along, why can't you say it now?

BARQON: I got a aplinter in my tongue,

CHARLEY: You've got a splinter in your tongue?

BARON: Yed — must be from that sandwich I ate,

CHARLEY: 4 splinter from a sandwioch?

BARCH! Bure —~ a club sendwich.

CHARLEY: Well, gettiog back to logging and lumber -~ 1 spent

& geason in & logging camp where the pinee were over

one hundred feet high.

BARON: (LAUGHS) Toothpicks!

CHARLEY: Toothpicks?

BARON: Sure —— in my country we goi what we call irees,
CHARLEY: How high are they?

BAROH: Some are zevenieen hundred feet.

CHARLEY: Jeventeen hundred feet hight

BARCH: The baby ones.

CHARLEY:  Baby onesal

BARCH: Bure — the old ones are much higher,

CHARLEY: The plder trees are higher?

BARON: On, mucher] CQCnce a boy started to olimb one of tha

trees when he was zix years old and by the time he
reached the top his whiskers got tangled up in the

btranches . .

CHARLEY: Do you expect me fo believe anything as fantastical
a8 that?
BARON: (LAUGH) You never disappointed me yet.
CHARLEY: I™ sorTy, but I can't go for a boy climbing a tree and

by the time he reached the top he had whisdkers.
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g d
Gould you go for a mustach?
Nol
Sc he had whiekers,
All xight -~ he had whiskere. I suppose a tree of that
height has a large ciroumference.
rasessoassWhatte the orderc?t
I sald I suppose a tree of such magnitude has an
enormmous circumference, periphery, the perimster of
a closed aren,
e s vesenyWho pushed me,
IM1l make it plailner, Baron — the measurements around —
Oh, the waist linel
All right, we'il call it that. What ie the walst line?
Twenty two, tight &t the hips, straight line effect,
inverted plaits at the front and back, puffed sleeves
and —— .
Hold on} VWhat are you? A lumberjack or a dreesmaker?
ihate the differencef?
What do you mean whail!s the difference?
After looking at my wifel's dresses, a lumberjack could
be & dreasmeker and her dreassmaker should be a lumberjack]
You 8till haven't told me the circumference of the tree.
Sherley, I'm afraid you wouldn't believe 1%.
I'm afraid I wouldn't,
8c I won'y frighten vou. I had one tree that was Bo
high I didn't want to chop i% down.
You didn't want to chop 1t down?
Ho, but I wanted some of the wood,

80 I suppose you chopped a piece off the top?
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BARON: Yo sir = I took a piece from the middle, .
CHARLEY: Thet wae silly, bocause the top part foll just the same,
BARON: ¥o eir, it didn’t, It stayed right whorec it was.
OBARLEY: Do you mean to say you cut away bhe middle of the tree

and the top part didntt £2117

BARON: Exactly.

CHARLEY: That's utterly impossiblo. It's againet tho law of
gravitation.

BARCN: wesesvesisCould you bounce that back?

OHARLEY: I paid it's against the law of gravitation.

BARON (LAUGH) They don't havo that lew in my counbry.

CHARLEY: I beg your excclloncy's pardon, but I rogrot to say

that your statoment is preposterous.

BARON Is it poseible you think I am fibbing, falsifylng cor
otherwise?

CHARLEY De you want me to be frank, Baron?

BARON: sesassiseslould you come again?

CHARLEY: I 8aid do you want me to be frank?

BARO He No ~~ I wani you to be my Sharley - my good friond
Sharley.

CHARLEY: Baron, you touch me.

BARON? I wish I could - but no fooling, T mean it] We have

our quibbles and quabbles, but I like you, Sharlaey,
end theres is nothing I wouldn't do for you.

CHARLEY: Thank you, Baron — I agsure you I appréciate your
atiitude. In thie day wheh one is surrocwxied by
malevolent, and renceroua hwumans — it ia a source of
patisfaction and gratification plus delection to know —~

BARON Walt a minuted

CHARLEY: what's the matter?
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CHARLEY:
BARON:
CHARLEY:
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I take it backl

(LAUGH) I'"11 take that with & grain of salt.

I'll take mine with mustard,

About these large trees, Baron, how did you fell them?
Oh, we had a lot of zood lumberjakes - but the best and
the strongest was my brother—in-law.

Your brother--in-law?

Yes.

Whet'e his nsme?

Hie name i8 — now &in't this perccolia -~ he's my
brother—in—-law and I can't think of his name.

That is peculiar,.

Thetl's becauss I haven't seen him in a long time - T
even forget his faocs,

Then you wouldn't know him if you ssw him?

Oh sure - I would know him.

How?

He's get my sult on,

But you can't think of his name?

No —~— let me see — it starts with a Y7,

A "YU .. YVates?

No.

Yale?

Ho — waitl I got il

What ie it?

Yoel

¥Ygel Do you mean Joe?

Thatts itd Yoel .

Pardon me, Baron, but you epell Joe with a "J'.
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BARON: (LAUGH) Not me!l
CHARLEY: 8o your brother—in-law Joe was the pirongest lumberjack
of them all?
BARON: Tes gir —— ho could take an axe and with one chop he!qd

knock down the biggest tree,

CHARLEY: With one chopl _

BARON: And french fried potatoes,

CHARLEY: One chop and french fried potatoes?

BARON: (LAUGH) Exouse me - I wag thinking of another chop.
CHARLEY: A pork chopl

BARON: (LAUGH) Not in my housc.

CHARLEY: Joe must have been quite a choppexr?

BARCN That's nothing — one day he hit a troe so hard — tho

axe went right through — came off the handle - flow
through the air and chopped down ancther tree five
milce sway.

UHARLEY: Baron I'm spinning,

BAROY: Donty worry old top —(LAUCH) I%m apinning too. Did
I tell you about the time he pulled up two trees by
the rootst )

CHARLEY: Hol And I don't want to hear it.

BARCN: A1l right — Bo I'11 toll yous One day he was walking

in the woode locking for a palr of shoes,

CHARLEY: He wae walking in the woods looking for a pair of shecef
BARON: Yo,

UHARLET: Where d4id he oxpect to find thom?

BARON On the shoe tree ~- Well sir, he couldn't find shoes -

but he got a nige set of furs for hie wife,

OHARLEY: A set of furs?
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BARCN: Yea,

CHARLEY: FProm & £ir tree,

BAROMN: 80 you was there, Sharley}

CHARLEY: Why yes. Didn't you see me?

BARQN: Was you wearing a green sweater?

OBARLEY: Yea,

BARON: And a yellow woolen capt?

CHARLEY! Yeot,

BARCN: And high laced boote? Black oneaf

CHARLEY: Yen,

BARON: And did you bave a red axe with a white handle?
CHARLEY: Yea,

BARON; {LAUGH) I didn't see you.

CHARLEY: I didn't think you did,

BARCN : I guess vou was looking for your family tree?
CHARLEY: My family tree? What kind of a tree is that?
BARON: A Hall treel Well air, when Joe couldn't find the Bhos

tree he wae terrible mad,.

CHARLEY?: He was exasperated.

BARON: sesesnenesl Deg your stuff?

GHARLEY! He was in a ferment, a fantrum, wrathful, pigqued angd
acrimonious,

BARON: va-ernsessHOow you gamble with 1ilfe,

CHARLEY: Proceed, Baron.

BARON: He was so mad he took a tree in each hand and pulled

them up by the roots.
CHARLEY: Boms featl
BARON: Some roote! He grabbed one tree by the suit case —
CHARLEY: By the suit case?
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BARON:
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The trunk -— and the other one by a2 leg,
A leg?
4 limbl Bmacked them together and the air for miles
around was full of sawdust.
Hooey!
No -— sawdust.
Baron, that sounds like a Paul Bunyan eplsacde.
re.v.eas.:0ould I have a seocond portion?
A& Payl Bunyan tale — you'vs neard of Bunyan, haven't
you?
8ure — I had so many one time I couldn't walk, _
No, nel Paul Bunysn — the Munohausen of the Timberlands,
The Munchausen of the — don't tall me thie,.
I4+'g a fact, Baron. You can get his book at the librazy-—
He tella of marvelous adventures the same as you do .
Is that so? He -= the same as me --— a Munchausen - g ——
He can't do it. Ifll step himl
He felled trees with his bare hande ~ He broke
tremendous logs over his knee ~~ he killed grizzly
boars with & blow of his fist — he did thinge you
never thought of doing.
Was you there, Sharloy?
No — I was not.

8¢ he didn't do 1t]

Oh, Baroni
Oh, Sh&rlﬂyl

{END OF PART 1)
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THE MODERN BARON MUNCHAUSENY

Baron, I s
hazardous.
You Bee, B
at me?

I said the

perilous -~

(LavGH) --
Were you
Sure - thi

EPISOIE XXT
” LUMBERJACKY

PART IT

EET T

uppoge the life of a lumberjack is rather

harley, I ~———————what was that you threw

life of a lumberjack is hagardous, precarious,
always in jeopardy.
——m—egfid then came the dawn.

ever in a jam, Baroni

B morning.

This morning?

Yo —~ my W
I mean a 1
Oh, surel
I wag ——
How many?
Yes - but
I said one
Two millia
Yes.
Piffle.

No ~ pine.

ife found & letter in my pocket.
0 jam.

One day I chopped down two million trees and

Don's you hear good?
I want to meke eure I heard you alright.
day I chopped down two million trees.

n trees — — in one day?

when I chucked them in the river they jellied.
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CHARLEY: They what?

BARON: ' wWhy don't you juet Limten?

CHARLEY: I'm sorTy, g0 on with your story.

BARCN: I pald the logs got in a jelly, a preserve, a marmalade,.

CHARLEY} Oh, & jam.

BARON: Eure ~ you makoe such a fuse over one word.

CHARLEY: What happened? .

BARON: . The jam was a half a mile high.

CHARLEY: A half a nile hight

BAROH: Yes - ~ ~ this I had to spread ocuty

CHARLEY: You hed to spread the jam out?

BARON: Yes.

OHARLEY: Youlre very good at eproading tho jam.

BAROH : Bure I =« = —~ = —~ gomotimes you ain't so funny.

OHARLEY: Continue, Baron.

BARON: Just then a beer came along.

CHARLEY: A beer?

BARDN: (LAUGH) I mean a logger. Ho wanted te holp me but I
gaid "No." '

CHARLEY: You said "Ho.'

BARON: Yo - — — for small jobs like that the Barcn don!t need
any help.

CHARLEY: Breaking up & jam of two million loge is a emall jobt?

BAROIN: Bharley, I could have done it with one hand tled behind
my back, '

CHARLEY: why digntt youl
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BAROHN¢ (LAUGH) I didn't have sny rope. well, to bring a long
story to a c¢lose up, I picked up those logs and threw
them right and left, up and down, back and front} And
in five minutes I broke up the jam.

CHARLEY: Baron, if you expect me to bélieve $hat you must think
I'm a fool.

BARON: Sharley, I expect you to believe it.

CHARLEY: =~ Well, I don't - no living men under the sun oould —

single handed-break up & jam of twe million loge.

BARON: Wab you there, Sharley?

CHARLEY: Yo, I was not.

BAROH: 8¢ single handed I broke up o jam of ftwo million logsl
CHARLEY: I won't wasie time arguing. Tell me, what ie the

biggest boom you ever saw?

BARON: My Cousin Hugo.

CHARLEY: Hugo¥ I salid boom! 4 line of connected floating timber
used toc confine logs -—— & boom.

BARON: (LAUGH) I thought you said "Bum',

CHARLEY: How, now, Baron thet's not a nice way to talk about your

Cousin Hugo.

BARCN: I was only joking. Huge is & good fellow — he's got
g heart of gold,

CHARLEY: A heart of goldl

BARON: Yes — and & head of ivory! But even so, one time he

waa one of those big silent men of the woods.

CHARLEY: When was that?
BAROH: The day I knockoed him speschless with an axe handile,
CHARLEY: .= My wordl

BAROH: My handlel



CHARLEY:

BARQN:
CHARLEY:
BAROHN:
CHARLEY:
HRON:
CHARLEY:
BARCN:

CHARLEY:

BARON:

CHARLEY:
BARON:
CHARLEY:

BARON:
GH&RLEY;
BARON:
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
BAROW:
OHARLEY:

llhs
Tou know, Baron -~ in looking you over I mies something
very irportant to a lumberjack,
wWhat?
Well, what do lumberjacke have in thelr boots?
Foet.
No — I mean on the bettom of the boot.
Boles.
No, nel On the soles.
Mud}
Evidently you don't know, so I!'ll %tell you -~ on the
bottom of the boois are calks,.
Corksl {(LAUGH) Don't be silly. OCorke are for bottles —
not for boots.
Not corke —— calks
Not corkse -- corks! ~— You're good too.

Calks! C-A-L-K-E. Bharp metal pointe to prevent

glipping.
Oh — corksl}
Yea,

Thattg what I eaid,

You did not.

Well ~— I meant %o say 1t. In my l1unber camp I had a
special man to put en the corkse, Whe do you think it
wast

Don't tell me it weB your cousin Hugol

Bure! Who told you?

Soeme we can't get away from Hugo.

Nobody can.

I he good at attaching corks?
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{LAUGH) He's a corker! But he should have been a stone
cutter,
Why should he have been & atone cutter?
He's such a great chiseler}
By the way, where is this logging camp of youre?
In Xitty lawn mower,
Kitty lawn mower.
Jenny Bhovel, Edna rake —
Don't tell me you mean Idaho!
That's it! Idahol Up there I got all kinds of %rees,
What i your faverite tree, Baron?
Glam chowder,
Clam chowderd That!s not a tree.
What do I care. That's my favorite.
My fevorite tree ies the cherry tree.
I once ‘hopped down a cherry tree with one slap of a
hatchet,
You chopped down a cherry tree with one stroke of a
hatchet?
Yes sir — you know eorge Washingion chopped down a

cherry tree also.

I know - but he didn't lie about it

Thatts right I — who let you int

What do you think of Maple, Baron?

Bhets all right but T like Sophie better.

1 mean maple treos,

{LAUGH) I thought you was talking sbout Maple Bush.
It's funny how girls have named 1llke frees.

It really is.

I know 8 girl named Hazel,
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CHARLEY! Hazel?

BAROM @ Yes — ghe's a nut. You know, 8Sharley, life is just one
tree after the other.

CHARLEY: How do you figure that out, Baron?

BARON: well a glrl flirfta with a feller - thats coguetry, he
buys her dinner -~ that's gallantry, thoy fall in lavo ~
that!s poetry, they're made one by the ministry, they
build & home ~ that's indusiry, and a year later ——

CHARLEY: whet?

BARON: Infantry,.
CHARLEY: Right you are, Baron, but getting back to tlmber -~

without any joking - seccording to statistics the annual
cut of lumber in the United States from 1923 to 1928 wae
approximately thirty ssven billion board feot - of which

thirty one billion wae of soft wood and gix billion of

hargwood.
BARON: PleaBe.s...».Keep out of my department.
CHARLEY: But itts a fact ....what do you think of it?
BAROH : {LAUCH) Looks like we've becn eating more soft wood

than hard wood.
CHARLEY: Think of the wonderful uses lusber is put to. Wood im
usod in the manufasturing and building of coverything

from a teothpick to a sky scrapira

BARON: From & plenk stecek to a polltical platform.
CHARLEY: whet would the world do without wood?
BARCH: what would wooden weddingas do without weod?
CHARLEY: Furniture, chairse, tabloes ---

BARON: I dontt likc tables.

CHARLEY: You don't like tables?
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Dining room tsbles,

Way nott

Because a dining room table bringes a dining room and &
dining room brings relaticns.

I could talk foi houre witﬁouﬁ exhausting the uses %o
whick lumber is put.

But you forgot one very important thing.

What wag that?

Jig Baw puzzles.

Jig saw puzzleal! They've become gquite a fad, haven't
they?

Yes ~ I had one last night that had me }igging.

A herd one ic put together?

Three hundred pieces — but I got il

You succeeded in putting the pieces together properlyl
Yes 8ir ~— and I had twenty eight plecee left over.
Twenty esight pieces left over!

Bure.

woat did the picture lock like when you finished?

I cuuldnit tell whether it wes a battleship or = cow.
I suppose, Baron, you've had some interesting
experiences during your carser as a2 lumberjackt

More ar I ocouid count, One day I was walking arcund
the camp when I saw my cousln Hugo —

Cousin Hugo is with us again.

You can't lose him.

Ie Hugo your coﬁsin on your father'e side or your
mother's gide?

Give Huge a meal and he's cn anyhody'e side.
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He likee to eat?
Likes to eat]l There is only one thing he likes to do
better than eat a meal.
What!s that?
Eat two mealsl In the morning he eates breakfast, and
by the time he is finished ites time for lunch, and we
gotte walt for him to get through eating lunch so we
van set the table for supper.
Was he eating the time you met him in the camp?
¥o ~ he waé borlng & hole in a tree.
Boring a hole in a tree?
Yes — I sald "Cuzzie’ —
Cuzziel
Yes, I call him cuzzie —
Why do you call him cuzzie?
fuzz -~ he likes it.
Cuchd
Double ouch! I said, "Ouzzie what are you meking a
hole in the tree for?" and he said "I want to get
something out'.
The sap.
e — please. You don't have to call him names.
I wasnt't calling him names. I was referring to the sap
of the tree -— Sap comes from trees.
Sape comes from all over. Well, anyhow, sure enough
out come dripping something sticky all over Hugo's
hands.
The Bap.

The sa -~ I Bay he is not a sapl



CHARLEY:
BARON:

CHARLEY:
BAROIN:

CHARLEY:
BARCH:
CHARLEY:
BARON:
CHARLEY:
BAROW:
CHARLEY:
BARON :
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
" BARON:
CHARLEY:
BARON:
OHARLEY:
BARQI:

CHARLEY:
BARQN :

~1Gn

‘I didn't say he was.

Bharley, my ears &are not sound proof —— I heard what
you eaid,

All right, go on with your story.

The sticky stuff was dripping out and ~ — - = I don't
like anybody to call my cousin Hugo a sap because he
1a not & Bap.

A1l right, he's not & sap.

Plcass dont't forget thim.

I wont. wWhet about the sticky atuffy

It was dripping sll oveT my cousin Hupgo's hands.
Dripping all over his handa?

Yes - so 1 said !"Take your hands awuy, you big sap.®
You called him a big sap.

Sure.

But just a moment age you Baid he waen't a sap.

I changod my mind., Just then I looked up and what did
I scc?

What did you aoc?

A beard

A bearl

Yes,

A cinammon boart

ssesssweeONCC OVer, please?

I eznid, was 1% a cinammon bear?

I don*t know whet wae hie flavor — all T know is he
startod sniffing.

He smelled tho sap.

Yeg — 1 got a whiff of him tooc.



CHARLEY:
BARDN ;

CHARLEY:

BARON :

CHARLEY: -

BAROH:
CHARLZY:
BARON:
CHARLEY:
BARON:

CHARIEY:

BARQN:
QHARLEY:
BAROQN:

CHARLEY:

BARON!
CHARLEY:
BARON:

=20

Bears are crazny aboub sap. t .

I could tell that the minute he jurped down.

How coﬁld you %ell?

He started runniné after Hugo.

He started running after Hugo?

Yeo - and Hugo didn't stop rumnning $ill he got home.
Is he going bhack to the logging camp with you?

‘Ho ~ —~ He's got a good job now.

What is he doing?

He'!s a barber in a drug ssore.

‘A barber in a drug atorel

Yee.

what aTe his duties?

He — = — — (LAUGH)

Come, Baron, tell me what are Hugo's duties aB a barber
in a drug storef?

He shaves the ice for the soda fountainl

Qh, Baronli

Ch, Bharleyl

(END OF PART II)
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WILLIAM K. WELLS/D
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THE LUCKY STRIKE HOUR

80 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE ihrills

TUESDAY « THURSDAY

SATURDAY 10 +o 11 P.M.

WEAF and ASSOCIATED
NBC STATIONS

“"LUCKIES

have CHARACTER
and MILDNESS~

SATURDAY, JANUARY 38, 1933

(MUSICAL SIGNATURZE)
HOWARD CLAKEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your pleasure by the manufacturcrs of LUCKY STRIXE Cigarcttes -
gl xty modern minutes with the worid's finest dance orchesgtraa, and
the famous LUCKY 3TRIKE thrille......

Tonight the laglc Carpet speeds ue between New York
and Chicage.....here in New York we have Gladys Rice and Hobert
Halliday, our romantic eingers of mumical tomedy and operetta hits,
end Jack Denny and his orchestra, who will bring us the dance music
from the Waldorf Astoria Hotel. Right at this woment out in
Chicage, Hal Kewp and hls musical boys are walting for us to join
them.....ac let's be off with a flip of a switch.

ON WITH THE DANCE HAL K&lP....(WHISTLE)...OKAY GHICAGO!

FRAC-AN-AU-15-3E



ANEOUNCER:
Hal Kemp and hig orchestra greet you from Chiecsgo wlth

-~ [TITLES)

(
{
(
{

ANNOUNCER:

The Magic Carpet is sastward bound cut of Chicagd and
back to the Pilet, .

(WHISTLR)} OXAY NEW YORK!
HOWARD CLANEY:

Did you ever think of that 1little LUCKY BTRIKE
Clgarette of yours as the meetlng place of dozens of the world's
fineet tobaccos? Te a tobacco sxpert, that's what 1t ie — and if you
were to ask him, he'd open up that little cigarette and point out to
vou in those long, silken etrande ¢he choicest, tenderest tobaccos -
every golden shred blending perfectly with its mate....cvery fragrant
strand aged and mellowed with the care and patience of men who knaw
and love tobaccos. And when vow light a LUCKY, a tobacco man would
point out to you in the firm, white ash the sure sign of fine
totacco quality - and this firm white aeh ip especially sppreciated
by women who wish to aveid ashes dropplng on filmy gowns, In LUCKY
B8TRIKZ the finest tohaccos are brought to perfection by that famous
TTOASTING" Procees....the process that lmparts flavorful
mellow-mildness, And every LUCKY is packed full weight, and firmwly
rolled to give vou the utmost smoking enjoyment. When you conelder
all the wealth of pure tobacco goodness that goes into that little
LUCKY STRIKE of vours - it's really remarkable, ien't it, that such a

truly fine cigarettec can be offered =t thirteen cents, or two packages
for twenty-five centsl



3
(FOUR BARS OF "ROMAWZE® UP FULL, FADING DOWF TO BACKING A4S WR. CLAWRY
SAYS:)

HOYARD CLANEY:

The bows and strings are blending that welody into a
sctting of romance, as (Gladys Rice and Robert Halliday make their
eppearance.,

In their first song tonight they take you back in
rerory to the year of 1915 when the show "Mlss Springtime" was
playing on Broadway. Ferhaps you can rscall that scene in the eecond
act, and the lovely waltz eong "IN THS GARDFN OF ROMANCH." Then from
the great Rorberg operetta "New doon® Miss Rice sings that delightful
nclody, "OWE KISS." Bome of you may not remember that show of 1919,
"THE GODDESS OF LIBERTY" but nearly every one will recognize the
unforgettable song -~ "I WONDER WHO'S KISSING HER NOW.M

The footlights are coming up and silhouettsd in the

spotlight, against the backdrop are Gladys Rice and Reobert Halliday.

(RICE AND HALLIDAY SING —— "IN THE GARDEN OF ROKANCE!
*ONE KIsgh
*I WONDER WHO'S KISSING HER NOW")

HCOWARD CLAUEY:

Kiss Rice and ir, Hallliday will jJjoin ue agaln a 11%tle
later in this program, but zeanwhile the Magic Carpet 1s restless .
and must Le golng placcs and doing things....eo let's all pay a
visit to Jack Denny who is entertaining tonight in the Frplre Room
of the Waldorf aAstoria.,..Hers we pol

O WITH THT DANCE JACK DEHYY .. {WHISTLY) . ,0KAY WALDORF ASTORIA!



JACKE DIENY:

Good evening, every one. Thie 1sg Jack Denny inviting

you to dance to —- (TITLES)
{ )
{ )
( )
{ )

JACK DSHHY:

Rack to the Pilot, up town and acrose town, dashes
the Maglc Carpet.

(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

HNo name etands higher In the annals of Amecrican
industry than that of Charles M. Schwab. Ap an exscutive he is
adrired; as a philanthroplst, he is famed. He is an incurable
optimisgt, bscause he belisves firmly in ithe good common senee, the
stability and the sanity of the average American, DBecause of these
traits of Mr. Schwab's and because of his notable insistence on "a
gguare deal" in associatlons with his employees, we have just sent
him a telegram, It left here at 10:29 Eastern Standard Time, I

will rcad the moesage. It says:

(#R. CLANEY CONTINUES ON NEXT PAGE}



HOWARD CLANEY: (CONTINUZS)

WR. CHARLES M. SCHWaB,
73rd STRERT, RIVERSIDE DRIVE
Hew YORK CITY
B8IR

HARY TIMER YOU HAVE BEEN QUOTED AS BEIKG THaNKFUL
FOR THE GOD-GIVEN GIFT OF BEING ABLE T0 SZE THE (GOOD IH OTHER PEOPLE
AND MaKING THEM SEE THE GOOD IN YOU....YOUR F4ITH IN YOUR FELLOW MEN
adp YOUR OH&MPIONSHIPIOF THE SQUARE DEAL WILL ENABLE YOU TO
APPRECIATE THIS WELCONE NEWS TC THE SHCKERS OF AFRICa.....THE RIGHT
ARTICLE AT THE RIGHT PRICE WILL ALWAYS DO BUSINESS AND IN OFFERING
CERTIFIED CREMOC AT THE UNIQUE VALUE OF FIVE CENTS STRALGHT THRERL FOR
TEN OENTS WX GIVE AMERICAN SMOKZRS A SQUARE DEAL....CERTIFIED CREMD
OFFERS FINE QUALITY..UNIQUE VALUE AND IS FINISHED UNDER GLASS.....
TODAY CHREMC BALES ARE THZ LARGEST YW CIGAR HISTORY JUSTIFYING QUR
BELIEF AND YOURS THAT GOOD COKES FROM DOING GOOD.,.WITH SINCERZ
REGARDSB......ovennn..

(SIGNED) VINCENT RIGGID
VICE-PRESIDENT IN CHARGE CF BSALES
THE AMERTICAN TOBACCO COMPANY

That felegram, ladies and gentlsuen, will in a few
minutes be delivered at the home of Charles M. SBchwab. Its message
1s aleo a rmcesage fto every cigar smoker in America - the news that
you can now obtaln flne, long-filler Certificd Cremo cigars at five

cents straight, three for ten cents.



HOWARD OLANWFY:

This is where we ride again,..Over New York, HNew
Jergey and Penusylvania.....and there's Michigan and Illincis....and
now we're coming into Chicmgo. Hal Kemp and hig boys from the
Black Hawk Restaurant are right down there, go ~-

OF WITH THE DANCE HAL KEKP...(WHISTLE)....OKAY CHICAGO!

ANEOUNCER:
Once again frowm Chicage, Hal Xemp and hig orchestra

piay ——- (TITLES)

{ )
( : )
( }
( )
{ )

ANMOUNCER:

The Magic Carpet gpeeds froti the shores of Lake
Michigan to the Atlantic Ocean.

(WHISTLE) OKAY NEW YORK!



.
{FOUR BARS OF "ROMANCE"UP FULL, FADING DOWN FOR BACKING AS KR.
CLANEY SAYS:)

HCOWARD CLANEY:

The stage is met.....and the orcheétr& in the pti,
conducted by Dr., Katzman is playing the overture as the curtain
rizes on another pleasant interlude of romance. (ladys Hice and
Robert Halliday, our romantic young couple have chosen first of
a2ll the song "I LOVE YOU", a Hlting melody from the show "Little
Jegse Jameg," Following that they will reminisce again as they
sing from that great success "Madame Sherry" the haunting song,
*EVERY LITTLE MOVEMENT HAS A MEANING ALL ITS OWH.T Those of you
who can remember "Madame Bherry" will almo recall another successful
show which was produced the game year...."Spring Maid" and the

melody taken fror that score...."DAY DREAMS."

(RICE 4ND HALLIDAY SING: "I LOVE You"

"EVERY LITTLE LIOVEMZNT HAS A MEANING OF
ITs OWN®

"DAY DREAMS!)



B

HOWARD CLANEY:

Here's a press dispatech from Omaha, Nebraska:
Students of Creighton University who smoke were found to have an
averape of 87 per cent in their studies, while those whe do not
were found to have an average of 82 per cent,,..that 1s, says the
survey, the smokers stood higher in their classes. Now, ladies and
gentlemen, of course none of us who relish & fine cigarette
pretends to bolicve that smoking makes us more intelligent, But
the fact is, the most alert of today's young people have pretiy
generally discovered the pleasure and relaxation theres is in a fine,
truly mild cigarette. Hodern college mem and women have found
delightful enjoyment in the emooth mildness and delicious flavor
of LUCKY STRIKE -— the wmodern cigarette, The fine, rich flavor
they enjoy se much in LUCKTEE is bern of the choicest tobaccoe —-
the cream of many tobacco crops. That delightful mellow-mildness
ia blended into every long, golden strand of your LUCKY by the
exclusive, sclentifically exact Toasting Procees. And when you
light a LUCKY, you'll be glad to find that it burns with a long,
firm ash.....8 solid, white ash that reslsts flaking and falling
on your clothes. That pure white ash is a sign of the fine
tobacco quality that's packed so firmly into every LUCKY STRIKE - -
the cigarette that bringes you the utmost smoking enjoymwent, as its
new price «— thirteen cente or two packages of LUCKIES for a quarter,

brings you the utmost In cigareite value.



HOWARD CLANEY:
It won't take long to make the next hop....the Waldorf
Agtoria len't many btlocke away =and right there Jack Dermy's music
fits perfectly into the subdued surroundings of the beautiful Enpire
Room.  You're on your way now, s¢ open wide the docrs Jack Penny...
we're poing to land right on the dance floor.
ON WITHE THE DANCE, JACK DENNY..(WHISTLE)..OKAY WALDORF ASTORIY

Ja0K DENNY:
This time we play —- {TITLE®)

( )
{ )
( )
{ )
{ )

JuOK DENNY:

Over Manhattan's bright lights speeds the HMagic
Carpet, back to ths pilot.

(WHISTLE)  OEAY, NEW YORK!

HOWARD CLANEY:

And 8o, *ladies and gentlemcn, another LUCKY 8TRIEE
Hour draws to a cloze. On Tueaday might we'll present "The Barton
Brothers," another case taken fror the files of the United States
Bureau of Invertigation, Depariment of Justicc, at Washington, D.C.
The dance mele for that evening will be furnished by Anson Wesks
and his Orchestra.

Until Tuesday then —- goodnight!
{MUSICAL SIGNATURE)

This prograr has come to vou from ¥New York City and
Chicago, Illineis, through the facilities of the National Broadcasting

Company.
wGEICY /chilleen — 1/28/33
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Qrchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10+ 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

“LUCKIES

have CHARACTER
and MILDNESS ~

TUESDAY, JANUARY 31, 1933

(MUSICAL SIGNATURE)
HOWARD CLANEY:

Ladies and gentlemen, the LUOKY 8TRIKE Hour presented
for your pleasure by the manufaciurers of LUCKY STRIKE Cigarettes -
sixty modern minutes with the world'e finest dance orchestras, and
the famous LUCKY STRIXE thrillSese....

We bring wou tonight a thrllling dramatization of an
actual case from the flleg of the United Btates Bureau of
Investigation, Department of Juetice at Washington, D.C.  This case
is called "THE BARTON BROTHERS," and conecerns the most vlcious type
of criminal,...the ruthless killer.....Put before the curtain rises
in the hagic Carpet Theatre, we'll take & guick trip to the dance
flooT.....dngon Weeks and his Orchestra from the Sea Glade of the
Hotel St. Begie bhave a plentiful eupply of melody...so0 let's eall
for it. .

OF WITH THE DaNCIR' «N80%....(WHISTLE)...OKAY AMERICA!

LLI-S TR



e E - — e e
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ANSON WEEKS:

Good evening, everybody. This is Anson Weeks
greeting you with -- (TITLES)

( )
( )
( )
( )
( )
{ )

ANSON WEEKS:

The Magic Carpet speeds back to the Pilot,

{WHISTLE} OKAY, NEW YORK!
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HOWARD CLANEY:

That's fine, Anaon, I can just see the millions
dancing to those tunes.....and say¥.....Did you see that news story
telling of new, closely-guarded experiments in televislon, and
predicting an amezing development in 12337 I wigh those secret
experiments were successful right now -~ I could show you, right
before your eies, an important fact about the cigarsttes you smoke.
I would open up a LUCKY STRIKE clgarette....and I'd point out to
you that even when that cigarette is opensed, the itobactos retain
their firm, cylindrical shaps. Try it yourself -~ gescing is
bellieving! You'll notice that every LUCKY STRIXE is well packed,
full weight; that 1t containe long, uniform strands of tobacco --
noe coarse, bulky pleces, no large, hard etems. The tobacecs in
your LUCKY STRIEE 1s the finest in the world, bought wlthout regard
for expense; aped and blended with the utmoet carc, made extra
flavorful and mellow-rild by the famous "TOASTING" Process. DBut
seelng is believing -- and you'll see the proof of all those facts
right before your eyes when you light a LUCKY....For LUCKY STRIKE
burng with flrm, solid ash that resists flaking and dropping on your
clothes.....a white ash, my friends, that 1s the uvnrlstakable sign
of the finest tobacco quality. With any cigerette, the proof ie
in the pmok.ng...when you smoke a LUCKY, you'll find in its Ffirm
white asgh, in ite smooth, mellow mildness, the proof of the utmost
ciparette quality -- now yours at the utmost in cilgarstie wvalue,

for LUCKY STRIKE is now two packageg for twenty-five cente.
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HOWARD CLANEY:

Now we're in the Magic Carpet Theatre....the footlightse
brighten the edge of the curtain....and a hush fells over the great
audience. The dramatigation which we arec about to bring you is
called "THE BARTON BROTHERS".....a Teal case taken from the files .
of the United States Bursau of Investigation, Department of Justice,
at Washington, D.C. Even now Special Agent Five le receiving

ingtructions ae they flash through the air from hesadgquarters.

{(WHISTLE} OF WITH THE SHOW!

(FIRST PART -— "THE BARTON BROTHERS")
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HOWARD CLANEY:
The Federal Agents are spreading the net for the
Berton brothers. W1ll they succeed in stopplng the wild dash of
these two gunmen? In a few minutes we'll present the second and
final act of this drama, but now you have time for a few dances,
gc let's join Anson Weeks and his boysl

OF WITH THE DANCE....(WHISTLE)...OKAY AMERICA!

ANSON WEEKS:
¥e play this time —- (TITLES)

L

{
(
{
{
(
(

ANSCN WZZES:

Here goes the Magic Carovet.

{ WHISTLE) CKAY KEW YORK!
HOWARD CLANEY:

A pioneering son carries on the pioneering spirit of
hig 11lusirious father! Kermit Roomevelt, President of the Roosevelt
Steamship Company, Vice-Presldent of the International dercantile
Marine Company, and an ofiicial of the Unlted Sgates lLines, continues
in the spirit of his father, Theodore Roosevelt....to gend the Americm
Flag on great liners to every corner of the glebe. It was under
Kermit Booseveltls regime that the great new 8. 8. Manhatian, largest
ship ever built in America, was successfully launched; and her
sigter-ghip, the 8. 5. Waghington, is now belng completed.

{MR. CLANEY GONTINUES ON NEXT PAGE)



CHIEF:
ASSISTANT:
CHIEF:
ASSISTANT:
CHIEF:
ASSISTANT:
CHIEF:
AGBISTANT:
CHIEF:
ASSISTANT:
CHIEF:
ASSISTANT:
CHIEF:
ASSISTANT:
CHIEF:
ABSTIBTART:
CHIEF:
ABBISTANT:
CHIEF:

ABSISTANT:

CHIEF:

ABSIBTANT:
CHIEF:

it
fhere?
{LOW VOICE} 1In the car -- that man.
Wherat
Oh, T pee now —— itls only a tramp, asleep.
A tramp?
Yesh. Bhould I sock hir and wake him up?
Ho, let's move along.
{FADING) Try this mext car, huh?
(FADING IN. DULLY} 41l right. Take a look.
Bay, what ails you, chisgf?
Nothing.
Well, then -
Zam———
Hyh?
Come back here.
Where tol?
That other hoxcar,
What for?
(THINKING HARD)  That tramp, asleep. He's not a
tramp -- and he's not asleep.
Chaxrley?
There was something famlliar about the sleeve of --
the sleeve of his coat. {(FADES QUICKLY) Hurry!-
Hurzy!
(FAﬁES IN) Here's the torch -- flash the light en him,
(WOODENLY) Yeh, Flash the light on him., TIt's
Charley, all right. And —— (HORROR) Good lord, Saml

-— look what they dome %o him.

EEE S 22 L
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HOWARD CLANEY: {CONTINUES)

Bezcause he ie a real ploneer....because he has
carried on the finest traditions of American businese....we have
just sent Mr. Kermit Roosevelt this telegram!--

MR, KERMIT ROOSEVELT, PRESIDENT
ROOSEVELT STEAMSHIP COMPANY

#1 BROADWAY

NEW YORK CITY

SIR:

Wi SALUTE YOU AS A FELIOW PIONEER..,.JUST 48 YOU
HAVE DEVELOPED A GREAT STEANSHIP BUSINESS FOR THE AMERIOCAN FLAG S0
HAVE WE PIONEERED IN THE CIGAR INDUSTRY BY OFFERING A REALLY FINE
GIGAR AT LIPTLE COST....CERTIFPIED CREWMO AT ¥FIVE CENTS STRAIGHT THREE
FOR TEN OENTS....CERTIFIED CREMQ PIONEERED IN MODERN METHODS OF
MANUFACTURE THE FIRST AND ONLY ONE T0 BRING SMCKERS THE CLEAVWLINESS
OF 4 CIGAR FINISHED UWDER GLASS....ROT OWLY YOU BUT ALL CAFTAINS OF
YOUR SHIPS EVYERY PASSENGER AND MEMBER OF YQUR OREWS CAN NOW ENJOY
THE UTHOST CIGAR PLEASURE AT LOWEST OOST...BEST WISHES FOR SUCCESS
OF YOUR GRZAT NEW STRAMSEIP THEE 8 5 WASHINGTON.....WITH KINDEST
PERIONAL REGARDS.s+vvsevas

(SIGNED) VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COUPANY

Ladies and Gentlemen this telegram 1g even now on its
way to Kermlt Roosevelt, President of the Roosevelt Steamship Company.
It containg newe of an important advance in the ¢igar indusiry --
CERTIFIED CREMO, that fine lopg~filler cigar 1a now five cenis

straight, three for ten cents.

—————————————————————————— ~3TATION BREAK--- e
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HOWARD CLANEY:

There's lots of music and exoitement ahead...we'll
have the thrllle in just a minute...but Anson Weekp and hie Haotel
8t. Regle Orchestra have the musiec right now, soc --

OF WITH THE DANCZ ANSON WEEKS..,.(WHISTLE),.OKAY AMERICAI
ANSOH WEEKS:

The dancing continues with -~ {TITILES)

ANSON WEEKS:

Back to the man at the controle dasher the Magic
Carpet.
{WHISTLE) OKAY NEW YORK!



-

HOWARD CLANEY:

Agnin we sit before the great stage in the Magic
Carpet Theatre.....a stage that stretches acroge the whole country....
and the scens is set for the last act of "THE BARTON BROTHERS", a
real cape from the fileg of the United States Bureaun of Investigation.
¥id and Floyd Barton, caught with an automobile they had stolen,
were being brought back from Texas by the Bheriff of Muscoges,
Oklahoma and hls deputy. They overpowered the two officers, killed .
the deputy and 1sft the sheriff chained to a tree. 8ince that time
their ready gzuns have brought swift tragedy to any one whe opposed
thew. In Livingston, Hontana theyklled a police officer and left
tovn with a girl named louige who had joined them there, The Barton
Brothers digcover that they are wanted by the Federal Agentes and
have decided to steal another car and keep traveling. It's dangerous
businegs to gtop these killera, but now the Federal Agents aTe on
thelr trail so let's watch them work, Special Agent Five ig waiting
for ordera from headquarterg.

{WHISTLE) ON WITH THE SHOW!

{SECOND PART —— "THE BARTON BROTHERS')
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HOWARD CLANKY:

That, ladies and gentlemen, definitely proves again
that cold mteel ie mo match for brains. The Barton brothers tried
tc blage a trail acrose the country with bullets but their mad
carcer came to an abrupt end.

Hext Tuesday night we'll enact another case from the
Unitsd States Government files in Washlngton, D.C.....and now back
to the business of dancing,...here's Anson Weeks, that skilled
waaver of dance patterne,...whose reputation sz a muslc~-maker has
followed him all the way from sunny California to Wew York town....
he's raieing his baton now....s0 let's give him his cuel

OF WITH THE DANCIN' ANSONW..{WHISTLE)..OKAY AMERICA!

ANBSON WEEKS:

Swing your partners to —~ (TITLES)

P e T )

ANSON WEEKS:

The Magic Carpet is on lta ways.
(WHISTLE} OKAY WEW YORK!
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HOWARD QLANEY:

Thanke Anson....that'e ancther grand load of tunes....
welll cell on you agein in just a minute.

Here's an interesting iter about one of America's
crack traing -- the "George Waghington" of the Chesapeake and Ohig
Railroad, the only completely alr-conditiconed train in the world.
To add a 11ttle touch of hospitalliy, the dining car steward always
resses a silver chest of LUCKY 8TRIKE Cigaretise, offering every
diner the enjoyment of a fine cigarette dt the conclusion of his or
her meal, How well tThe management knows that travelers like to
enjoy the best of.smooth, mild, even-turning cigarettes! And by
serving LUCKIES the fine linen napery of the George Washington's
dining car is protected as well ~ for you'll notice that LUCKY
STRIEE always burns with a firm white ash that regists the tendency
to flake and drep. That, my friende, is because svery LUCKY 1s
filled full welght with long, silken strands of the finest, purest,
most expensive tobaccos. And you can be sure that these choilce
tobaccos are mellow-rild and deliclous because theylre "TOASTED.M
That's why smokers who know what's what are eo universally in favor
of LUCKIES -~ egpecially oo today when your dealsr offers you
LUCKIEE at two packages for twenty-five cents.

About Thursday night...of course you know that's the

night when Jack Pearl struts up to the microphons with his friend

' Bhariey and relates hie adventures as the Baron Munchausen. Between
- the intervales of laughter on that program, Abe Lyman and his

orchestra will zet the nation dancing...but tonlght Anson Weeks is

With us...and his boye from the Hotel St. Regie are gathered around
him...s0 let them playl
OF WITH THE DANCE ANSON WEEKS...(WHISTLE],..OKAY AMERICA!



-

*NSON WEEKS
Everybody out on the dance floor ae we play —— {TITLES})

P A Y
L . e

ANBON WEEKS:
We're off onm that ghort and speedy hop.
(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

Thusg, ladies and gentlemen, we come to the end of
another LUCKY STRIKE Hour. Don't forget Thursday night is laugh
night,...Jack Pearl, the Baron Munchausen will he there and go will
Abe Lyman and hig Orchestra. .

Until Thursday then, goodnight!

(MUSICAL SICNATURE)

THIS 18 THE RATIOWAL BROADCASTING COMPANY.
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SPECTAL AQRET PIVE
ZPISODE XIV

 THE BARTON BROTHERS"

PART I

PEEET Y

(WIDELESS BUZZ)

VOICE: OLEAR THE WIRES.....CLEAR THE WIRES.....BPECIAL AGEFT
FIVE....SPECIAL AGEKT FIVE.....,THROUZH COURTESY OF
J. EDGAR HOOVER....DIRECTOR UNITED STATES BUREAU OF
INVESTIGATION....YOU ARE PERUITTED TQ RELATE
AUTHENTICATED STORY OF "THE BARTON EROTEERSY.....BASED
ON CABE NO. 28-B190.....FILES OF UNITED STATES BUREAU
OF INVESTIGATICN.....DEPARTMENTY OF JUSTICE...........
WASHINGTOW, D,C.....SP20IAL AGENT FIVE, PROCEED.......

(WIRELESS BUZE)

SPECTAL AGEWT FIVE:

Special Agent Five talking...,the story of "The
Barten Brothera"....real people....real places,.....r=zal clucs......
a real case.....,for cbvious reasons, fictitlous names are used

thraughout....ocur c¢ase beging in the town of Sendersou, Texas.

(WIRELESS BUZZ)
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HAYSS: 411 right, boys. Just get in the car, and don't make

trouble.

FLOYD: 0.K., 0.K., Sheriff. Don't hurry me. Ve got lots of
time.

I Yes indeedy. We got lote of time to take you fellows

where you're going.

4{1D: Yeah? Where's that?

SINMS: You know good and well, Kid Basrton -- Oklahoma State
Penltentiary, for stealin' this car out of Muskogee,

HAYES: And we're taking you and the car back together.
Pretty cute of us, don't you figeer?

KID: (LOW VOICE TO HIS BROTHER) 81t tight, Floyd, and

welll ghow lem who'e cute.

SILME: What did you say?
XID: ¥othin'. Wothin'.
SIiMs: Then get in the back seat, Hayes, you and Fleyd get

in front. I'1) git beside you, Kid.
KID: You'll bhave to, 1f you don't want one of our arme tore
off,
{CLINK OF HAWDCUFFS)
You have to kecp this shackle on my wrlst, Sheriff?
BILMS: Yea, I have to. Sit down.
(AUTO DOOR CLOSED)
All eet up 1n front, Hayee?
HAYES: (SLIGHT DISTANCE OFF) 411 rignt —— I've got Floyd
right here where I reckon he can't do mo harm,
SIMUS ¢ Let's get started then.
(AUTOMOBILE EFGINE AND GEARS STARTING)
The famous Barton brotihere -- on a ochne-way trip to

Juskogee!l
EEEE RS L2 Y L 8 )
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S0UMD INTERLUDE: 1. AUTOMOBILE EFFECT AND HORN, (FADES O SIGNAL)

SIS,

Kih
SIMKS:
KID:
SIMUS:

XIm

SIMMS:

KID:

SIMMS:

i

SI:MR:
XID:

FLOYD:

SIMKS:

Xin:

e e o e e o e g

{FADI¥G IN) What's the matter, Kid? Can't vou sit
et1117 Ho uee fidgettin' around. We got a long way
to go ret.
I wigh yould take the 1ron off my wrist, Sheriff.
ot a chance, Kid. Forzet it.
“ell, you ain't got any on my other hand.
I dontt need it —~ I just want to be sure vou don't
take wings and fly that's all,
(VERY DEADLY)  Yeah? Well, that's where you made a
bip mistake, brother,
Here -— what wou doin'!
Brawin' yo gun out of the holster, with my left hand!l
Hayes —— Hayes —- look out----for the love of -—
{TWO SHOTS FOLLOWED BY GROAN FROM HAYES)
I got himl I got him in the back, Floyd, OGrab hold
cf the wheel, quick!
If vou think you're gola! to get away with this ~-
Shut up, Sheriff, if you don't wmnt to get plugced
tao,
(AUTO STOPS)
Mice leonely stretch of road here. Ig Hayes dead?
Yeah, sure.
Kid Barton, that was cold-blooded murder! If you
think vou're golog to get away wlth 1%, you'll have
to murder me toot
Bhut up, Bimma, T told wvou once. Get Hayes' keva,

Floyd.,



FI0YD:
XID:
FLOYD:
KID:
FLOYD:

SIS :

XID;

SIMMS:

XID:

FLOYD:

KID:

FLOYD:

SIMME:

FLOYD:

SIS

KID:

STuLS:

F1OYD;

I got 'eom.
Turn yourself locae.
{CLIKKING METAL} That's what I'm doing.
411 right, get me out of thig handcuff.
Hold still.

(CLI¥X OF HANDCUFFS)
There, you go, Kid,
You —~ you pair of ——
Hever mind about that, Simms - we know what we are.
Get out of thie machine.
What are you going to do? Shoot me in the back toc?
Wa'll ses. Get out of the car.
{OFF) Come on off of the road teo, Sheriff,
(FADING IN)  Here's what to do, Floyd. Chain him to
this tree with bls own handcufie. I'll drag the demnd
one out of the car to keep him company.
Put your arms around this tree behind you, Sheriff.
Uome on. Come omn,
Going to leave me here to starve, huh?

(CLINK OF HANDGUFFS)
We'lre broadminded, Simms. We don't é&re what hanpene
to you.
You don't need to tell me that. But I'11 tell you
gomething —— you'll never get away with this. You're
on top now, but somewhere, some day —-—
(FADING IN) Yeah? Bowme dav what?
Tire Zaw will catch up %o you.

{KID LAUGHS)
Don't talk to him, Kid., Th'ow the dead one down and

let's hike. We've got business up the road.



B
BABE! Yeah, businese. Bﬁt we won't hike. We're going to
ride from now on Floyd —- ride like the millionaires
do., Come onl Get in the car,
LR R E T
SOUND INTERLUDE: 1. MOTOR CAR STARTS AND RUN3 ALCHNG.
2. PHONE RINGS.
TIET
{RECEIVER PICKED UP)
CHIEF: Pnlice Department —- this ig the Chief spesking., Yee,
good morning, sir. %Yes, I heard about 1t flrst thing
T care in. It makes the fourth robbery in three
weekg. Well, you bet I'm goin' to do somethin' zoon
as I get a lead to go on. A1l right, sir. TI'11
let you know when I do, Goodbye.
(RZCEIVER CLICK)

By Jiminy, thet makes me mad.

ABSTIETANT: Who was it, Chief?

CHIEF: The Mayor. Youfd think I arrenpged them burglaries.

ABSISTANT: Well, folke are gettin' sort of on their ear about
lem.

QHIEF: That's what makes me sure 1t's out-of-town crooks

doin! the mischlef, Sam. In a city the size o
Livingston, with every one on the watch, we'd of
heard of any suspicilour strangers. Ky cueses saye
itls professional thieves, an' they're travellin' in
a fast car that gete 'ex out o' range o! the alarm.
ABSSISTANT: What you goin' to do about it, Chief?
(KNOCK O DOOR)



ABBISTANT:
CHIEF:

HAXALL:
ASBISTANT:
HAXALL:

CHIEF;

HAZALL:
CHIEF:

ASSISTART:
CHIEF:

HAXALL:

CHIEF:

e
I got Charley Hazall comin' in. Hels just a kid,
but he's smart,
(KNoCK)
Want me to go to the door?
N¥o. Reckon it's Charlev. (CALLS)
(DOCR OPENS)

Come in.

{FADI¥G IN) Mornin' caief. Hello, Sam.

Hello, Charley. Where's your uniform?

Ohief told me to leave it home. What's up, slr?

8ame thing. Another burglary last night. Charley,
I'm puttin' you on plain clothes detail,

Fine. What do I do?

Just snocop around for the time being., Cover the
auto-campe an' the jungles where the hoboss hang out
in the daytime. Then go down to the freight yard at
night and keep your eyes open.

You thipk thev'll trv another box-car robbery, Chief?
Might. Anyway, the freight-yard'e a place where they
been a coupls of tiﬁes before, gn we want to watch it.
Understand, Charley?

Bure, chief, If they're still around, I'11l get a
line on 'em,

That's the boy; you come in here each morning and give
rme & report, Livingston, Hontana ain't a very big
clty, but we got hoss senee, I'll be switched if
welre goin' to have crimes without tryin'! to find out
who done ‘'em. All right, sen -- beat it -— and good

Tuck to you.

dodkok ok



S0UND I¥TERLUDE:

GHIZF:

ASSISTANT:

CEIEF:

L35TSTANT:

CHIEF:

Jou
[eys

L.

ISTANT:

CHIEF:
ASSIBTANT:

CHIEF:
ASSISTANT:

CHIEF:
ASSISTANT:

CHIEF:
ASSISTANT:
CHIEF:
ABSISTANT:

P

1. DOCR OPENS AND SHUTS.

2. RATLROAD EWGINE STARTS AND FADES INTO DISTANCE.

LEE LT

Doggone, Doggone, what's the matfer with Charley?

I den't know, Chief, He didn’t report this morning.
I know you dom't know! Doggens. Now we got to
tramp through these freight yards sll night looking
for him.
I wonder if Charley could have hung up with any
trouble.
Trouble? What do you think we got? Two more Doxcar
robberies last night!
Yeah, I know about that.
(LONG MELANCHOLY BLAST OF LOCOMOTIVE WHISTLE
IN DISTANCE, FADING)
What's that?
Reckon that's the northbound midnight mail. BShe's
been ocut 'bout four minutes...time to blow for
Crawford!s Mill.
Yeah, that's right.
Don't you think we better look through this cut o!
boxcars?
I suppoes B0,
This door's open...i'l1 flash my torch inside. Sec
anything?
Ho, (FADES) Try this one.
(FADING IN} O.E, (PAUSE) Say!
What's the $rouble?

Who's that in there?



G

80U¥D INTERLUDE: 1, TRAIN WHISTLE LONG AND MOURNFUL I DISTAUNCE.

FLOYD:

KID:
FLOYD:
LOUIBE:
FLOYD:
LOUTIRE:
KiD:

LOUISE:
FLOYD:

XID:

FLOYD:

KID:

2. MOTOR CAR RUNNWI¥G OVER RDAD.
*t**ti

Listen, kid., What do you have to have this dame with
ue for? Why do you always drag her along? It'e
begging for trouble,
Ah, forget i%, Floyd. 8¢ far it's cops that's had the
trouble -—- not us.
You ought to've left Loulse back in Livingston —— I'm
telling you.
i don't ses why we had to leave Livingston. The ladies
at the auto camp were real nice.
Real nice, huh? JFell, it's too bad the cop in the
freight-yard wasn't the same way —— BReal mice, huh?
We cught to have left vou back there.
Oh, 1s that go, you cheap gorillal
Never mind Floyd, Louise -— I won't ditch you.
Course you won't, honey boy.
{RENEWING THE ATTACK) Listen, Kid —— thls dame is
Just one more way the pollce have of tracking us.
Supposing they get to locking for twe men and a woman—-
that's easjer to find than just two men,
Well, that's one o' the breaks, Floyd, You can't get
'er. all. It's like how was we to know a kid would
cote alohg and turn loose that Muskogee Bheriff we
left handouffed to the tree? (REGRETFUL) We could
have shot him!
That's what I'm telling you., We ought to play safe
and —-

Cut the beefia'., Loulse etaye.



FLOYD:
KID:

FLOYD:

XID:

LOUISE:

KID:

STOREKEZPER:

LOUISE:

ETOREKEEPER:

LOUIBE:

STOREXEEFPER:

LOUIBE:

STOREKEZFER;

LOVIBE:

STOREKXEEPER:

LOUISE:

~1i0-

Ig that right? Well, vou get a load of thig-—
Wait a minute, there's & general store Dy the road.
Reckon I'll pull up for a second.

{CAR STOPS)
What you want in the store?
HMatches. I want & emoke. Loulee, run in and get
some matches, willya?
(FADING)  All right, Xid. I'1l be right back.
(FADING) Sure. See, Floyd, I get service. You
don't.

{SCREEY DOOR OPENS AND SHUTS. SHALL BELL RINGS)
Good day, what ean I do for ye?
(FADING IN) 411 I want is a box of matches, mister.
Tobacco counter's vondsr, Miss, HMatches arec there.
Step over, will voul?
{ FADING) What you got over here? A postoffice, too.
Yea, ma'am — and I be the poptmaater.
{GASPS) Say -- those posters there on the bulletin
beard -~ are they ~- I nmean ——- well-—-
What's the trouble? Recognige any o' then fugitives
from the law?
(CHOKING DOWHN FRIGHT) Uh —— uh —— what's thils one
right here?
let me see which one ye mean. Well, young woman, that
there's the regflar gov'went handbill, posted agalnst
these Barton Brothers from iuskogeoe, Oklahoma.

But how can the government know about them?



STOREXEEPER:

LOUISE:
XID:

LOUISE:

¥ID:

LOUISE:

KID:

LOUIBSE:

KiD:

STOREXEZFER:
XK1iD:
STOREKEEPER:

LOUISE:

KID:
LOUISE:

~11+

Violatlon of the Motor Vehicle Theft Act. That makes
lers fugpltives from Uncle Sam, no watter what elsc they
done. And I understand these fellows done plenty.

(HORN I8 BLOWY OUTSIDE)
(FEVERISHLY)  Just a minute —— juet a minute —-
(OUTSIDE) Wait a minute, Louise ~— I'm comin' in,
t00.
(RAISING VQICE) Keep out! ListeRea...

(SCREEX DOOR &ND BELL AS BEFORE)
(FADING I¥) Hush vour face, before I smack it for
vou. Hey, there, sld-timer. Fetch a pack of razor
tlades!
(LOW VOICE) Kid -- look up there. You got %o get
out —— beat it —-
(WONDERING) What's ——— (CATCHES SIQHT OF POSTER) Oh,
that handbill, TYou been talkin' about it?
Yes. I had %o know what it was.
Where's your brains, »ou birdhead? (TO STORZKEEPER)
Never mind the razor blades. I've decided I don't
need a shave,
Don't need the ghave, youung feller?
What do you think?
(SUDDERLY BEZOOMING (HATTY) Well, If1ll have to take
your word for 1t. I'm so dum nearsighied, yo face
aln't anythin! but & blur acrost that counter #o mo.
YTes, sir. Uy fatker was the same way.
{ALMOST COLLAPSING WITH RELIEF}  Theu ho can't
rgcognize you.....oh!l
Shut up, rTun for the car.

(FADING)  All right -- Coma on, guickly.



STOREKEEPER:
FLOYD:
K1p:

FLOYD:
K1D:

FLOYD:

KIp:

LOUISE:

EiD:

VOICE:

 w]lBa

(SCREZN DOOR AND BELL)
(FADING} Say -- don't you want the matchea?
(FADING IN) Well, what's eabting you two?
(BEGINJING TO GET OVER SHOCE)  Listen, Floyd., Welre
Foderal fugitives now.
Huht
They got the hand bills out for car-stealin'. That
means there's Federal Agents looking for us in all 48
states.
¥hat'll we do?
Juet what we been doin'! Thevy can't get us if we
ghoot firatl They all féld up when the old egualizer
hite teml Get in the car, Lloulse -- we'll get away
fronm this store fast. Ve did too much talkin' inside,
Here I am.
A1l right, Floyd, step on the button — We'll get ocut
o' this state and plck up a different car ta go on
with. And God help the first guy that tries fto slow
us up.

(MOTOR NQISE SPURIS UP AND OUT)

o e ok o

{WIRELESS BUZZ)
HOW WILL FEDERAL AGENTS HALT CORIME CAREZH....OF
RECKLESS YOUWG CUTLAWS?....FOLLOW LUCEY STRIKE HOUR....
FOR PINISH WITH TRAGEDY AND THRILLSeswseavavatcrarenn.

(WIRELESS RUZZ)
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kHE

(WIRBLESS BUZZ)

OLEAR THE WIRES..,..CLEAR THE WIRES.....SPECIAL AGENT
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(WIRELESS BUZZ)
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KID} 0.K. -~ Nobody arbund: Open up the gazage door,
Floyd,

FLOYD: Yeah. (Get outta my way, Loulse, and give me room.

LOUISE: Oh, stop your boselng sround. I'm outts the way.

FLOYD: ALl right then, look out.

(GARAGE DOOR PUSHED BACK)

XID: : Not sec loud, Floyd. Do yah want the owner down on
ug?
FLOYD: : Well, what'e the matter? I thought vou wae the

equalizin' kid. De you want this garage owened up
or don't yah?
(PUSHES DOOR)
There. Now we can gpee.
LOVIGE: What sort of car is 1t7
KID; Nagh touring. Pretty red -- but if anybody don't like

it, we'll spray 'em with egqualiger.

FLOYD: Well, Eid, you and me head south in this little bus,
huh?

LOUIGE: How about me?

FLOYD: Wo, Loulse, thisg time you lose,

LOUIBE: Heaning what?

FLOYD: I've finally got the Kid arocund to my way of thinkin'.

LOUISE: (QUIETLY) 1Is that right, Kid?

KID: Teah,

LoyIsE: (HURT) Then -~ Q.K. If that's the way you want it,

Kid, 1%'e 0.X,

KIp: Listen, Louise, it won't work -- we can't go on like
thig., It would Jjust put the whole crowd of ue in the
hoosegow, Floyd and me they can't catch, becausge we
move and ashoot too guick. With a dame along it'tas

diffarent.



LOUIsE:
KIh;

LOUIBE:

EID:

LOUISE:
EKID:

~15-
Oh.
I'11 be seein' you once in a while. lLook, Here's
some dough -- and I'11 send you more when that’s used
up. Bay, where'll you be at, anyhow? I almost forgot
to ask vou that.
I dunno. Maybe I'il try the mountains for a while....
maybe Denver,, Sure —- Denver, Colorado. Anywhcre'fs
0.X.
All right, Loulse. When you get there -oulll find old
General Pelivery shaking handas with you,
All right. A1l right. Anything.
Ah, egnap out of it. Go down and catch yourself a
traln, and have a swell time in Denver, Bub first
give Floyd and me a chance to run this car down the

block and make our get-away.

EE R EEE L

BOUND INTERLUDE: 1. HOTGR CAR RUNNING OUT.

LOUISE:
CARVER:
LOUISE:
CARVER:
LOUIBE:

CARVER:
LOUISE:
CARVER:

2, TRAIN.
2. KNOCKING ON DOOR.
EE TR

Who 1a 147
{OUTSIDR) Miss Prentice?
Tea, what do you want?
I'm a Federal Agent. Hay I talk to youf
(PAUSE) Qome in., The door's not locked.

(DOOR HANDLE TURNED AND DOGR OPENED)
(I¥ DOOR) 1I'm Specilal Agent Carver,
Who's the guy with you?

My associate, Agent Worters.



WORTERS

LOUISE:

CARVER:

LOUISE:

WORTERS !

LOUISE:

WORTERS

LOUISE:
WORTERS:

CARVER:

LOUIBE:

CARVER:

LOUISE:

WORTERS :

LOUISE:

WORTZERS:

LOUIRE:

P T3
How do you do, Hiss Prentice?
Come in -- take the weight off your feet.
Wz won't waste your time, Miss Prentice, and I hope
we won't be forced to inconvenience you.
Hyw do you mean "inconvenience?" Throw me into stir?
{(SENSE OF HUMOR) Now that's an ugly expression,
Miss Prentice. I'm sure it wasn't necessarv to use
it.
(SWIFFS)  Smart guy. Spill it., What am I suppeosed
to be pullty of?
Wothing. But there's a man named Xid Barton —— and
his brother Floyd —- they're guilty of »lenty.
Come again, Miater.
Ch, don't stall, We'rs not wasgting your time. Why
should you waste ocurst
We want to spere youl feelings, Louise...but we've
20t to get informetion. Do you understand that?
Suppcse I said I knew Kid Barton -~ once,
Waat we want to find out is where he is,
Your guess ig good as mine,
Come on, Louilse -~ Why, only two monthe ago, in
Spokane, vou were travelling together. He didn't
give you the air, didé he?
¥or once you're right, emart guy, That's just what
he did.
And eince then, no letters have come from him, no
nroney?
Ahl What'e the use! Sure. He hasn't forgotten me —-
But I don't see how you Jovernmenit cops traced me to

Denver.



CARVER:

WORTERS :
LOUISE:

WORTERS:
LOUISE:
CARVER:

WORTERS:

CARVER:
LOUI3E:

CARVZR:
LouIsE:
WORTERS:
CARVER:
WORTIRS:
LOUISE:
WORTERS;

LOUIgE:

-1
Qur job is t¢ get information, no% pass it out, Louise.
But it wasn't long after you and the ¥id parted
company, kcfors we'd heard of i, And we figured
that he'd have vou hidden ocut somrewhere -- in gome
mediun sized city, in a second rate hotel, on a qulet
street like this one!l
Bo here we are.
Yeak. You've found me, not the Kid, 4nd I ain's
done anything.
Youtlve heard plenty.
What about?
The ki1lling of that sheriff down in Tezasg!
(RAPID FIRE) And the policeman in the freirzht yard
at Livingston, Montanal
What about the robberies in Spokane?
You've got me wrong. If the boye talked, I didn't get
1%,
Where are they now?
How should I know?
(SUDDENLY) It's all right, Chief, We can go now.
Get 1t7

‘Yes, Phoenix, Arizona.

(GASPS)

Right, Hiss Prentice? Oh, vou needn't grab for your
letter —— I've managed to read the datc and postmark
already, Why do you leave thinges like that lying
around when you know lnvestigatore are apt to call on
you?

{QUIET FURY) Get out of here you little Tat--——-



WORTERS:
CARVER:

—15-

Please -~ plecage - have we bkeen unpleasant to you?
Worters, that letter frow Phoenix can mean a lot to
this case 1T we work fast. We’ll notify the police
department there, and fake stepe to prevent Mise
Prentice from communicating with the Barions. And
one thing nmore -- when the next train leaves here for
Arizona you and I want to make a point of being on

board.

EEE T TS T Y]

SQUND INTERLUDE: 1. TRAIN,.

HACKIE:

VOICE KO. I:

WACKIE:

VOICE NO. 3:

MACKIE:

VOICE NO. I:

2. OFFICE BACKGROUND,
e

Attention of all police officers on Phoenixz force is
called to posgeible presence in city of red Wash
touring car stolen and ueed by notericus Barton
brothers, desperafe Oklahoma outlawe. 411 police
officers....cautioned to memorize licence plate
nurbers and model of car. Hme.
What's that? &tudyin’ to get the reward for the
Barton Brothers, Mackie?
I'd sure like to see those boys run out of Phoentx -
if they're really here,
Federal men say they'rs around here.
They're usually right., 8ay. Those Bartons. They're
& mean pair of coyotes, I guess. (MEDITATIVELY)
Red Nash touring car,...
How about that reward, Mackle? Send the kids to

college, huil?



MACKIE:

VOICE HO. 2:
HMACKIE:
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(GOOD NATUREDLY)  Sure) if I had any kids. Well,
got te get goiﬁg. Got a lats beat this morning, and
believe me 1t'e plenty dark and chilly on those
gtreets at 1 AW,

That news around this police station?

Wo, I guess not. BSeo long, fellows,

(4D LIB: 8o long, so long, Mackie —-)
(DOCR I8 CLOSED)

L EE TR

SOUKD INTERLUDE: 1., MEASURED PACING GF POLICEMAN'S B0CTS ON

FLOYD;
K1iDp:

FLOYD:
KID:
FLOYD;

XID:
FLOYD:

Kid;
FLOYD:
XiD:
FLOYD:
KIb:

SIDEWALK.
2. FADE IN XNOTOR CAR EFFECT.
kA
{DIALOGUE OVER ENGINE ZFFECT) There's a cop, Kid.
I can’t help it. This car won't run without gas.
Welre gettin' low.
If we stop at the filling station therefll be trouble.
Is there a law agalinst buyin' a quart of gas?
Pull up and we'll find out.
{CAR BRAKED TQ STOP AND MOTOR TURNED OFF)
Say. dJohn Law is looking our way, all right,
I'd 1ike to take that funny expression off his pan.
Maybe he's irying to spot us or the car. I think
I'11 take a shot at —-
Hey -~ hold thatl
(AMAZED) Huh?
You might mise. He's too far off.,
He won't be much longer; he's walking this way.
He don't know us. BRemember, it's late, He probably

wante to borrow a light.
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FLOYD: I don't think so.

MACKIE; (FADING IN} Hey. You in the car.

KID: Yeah, what do you want?

MACKIE: Get out here, I want to take a look at you.
FLOYD: A1l right.

(AUTOMOBILE DOOR OPENED AWD CLOSED)

MACKTE:; You too.

XID: 411 right, don't rush ms,

HAQKIE:: That'e a stolen car you guys are driving,

KID: What makes you think go?

MACKIE: I'm not going to argue about 1t -— I'm tellinmg you.

Hold out your handa,.

KID: What for?
WACKIE: Youfil find cut. OCome on, now,
EID: All right, I won't make no trouble.

(BRACELETS CLINK)
Floyd -— Quick -- while he's fixzin' the handcuffg --
FLOYD: Yeah. I got him.
(ROAR OF GUN)
Jump in the car, Kid!
MACKIE: (WOUNDED) Stand where you are -- hands up -— or I'il--
- {AUTD ENGINE STARTED)
KID: {FADING IN) Let him have it again, Floyd, He's st11l
on his fect.
FLOYD: Yean.
{8HOTS)
(CRY FROX MACKIE)
Tou drive, Kid, Btep on the gas.
{ MOTOR)



KIp:

FLOYD:

FLOYD:

KiD:
FLOYD:

el
Hey, that cop's picked up his gun againt
{VOLLEY OF SHOTS)
(GLASS CRASH)
He hit the windshield -- get going, for God's eake,
or he'!ll kill us both!
(VOLLEY CF SHOTS)
(CEAR SHIFT EFFECT)
What's the watter with this car - :
(POP AND HISS OF DEFLATED TIRES) i
He got the tiree —~ we'll run as far as we can and
then duck out on foot.
0.,Ks+ —— grab that rifle and hold tight.
Yeah. Hslf the town will be out now, Judas Priesst!

Why couldn't that cop stay down?

LEES L3 EE T ]

SOUND INTERLUDE: 1. AUTO MOTOR FADES QUT.

DOCTOR:

CARVER:
DOCTOR:

WORTERS:

2. AMBULANCE BELL AND MOTOA.
EEEE L L LY ]

(FADING IN)} Gentlemsn, do you realize that from the
standpoint of medical science this police offlaer
Flint Mackie, has absclutely no reason o be alive?
As bad asg that, Doctor?
Tes, indeed, Mr. Carver -- his hanging on to
consclouesncss l1s the most astonisghing cxhibition of
stamina 1 hawve ever cncountercd.
We hate like tle devil to bother him =t all, Doctor --

but welve got to got the men who put him here,



DOCTOR:

WORTERS:

HURSE:

DOCTOR:
MACKIE:

CARVER:
MACKIE:
OARVER:
NURSE:

MACKIE:
WORTERS
HACKIE:
DOCTOR:

NURSE:

CARVER!

MACKIE:

L=l

<o o o e i e L
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Don't worry yourself about that, Mrs Worters, The
minute Flint Mackie feels that he has completed his
identification of his asgsailants he'll let go -
(SNAPS FINGERS) like that., 4nd a merciful thing too,
His body ie a mass of major wounds.
{( REGRETFULLY) Well —- you know Officer Mackie spoke
of having seen photographs of the twe men on a long,
narrow, cordboard clrcular, Of course he's referring
to the handbill we igsued to all police departments,
and I have o copy of it here. We'd like to show it
te him. Do you think it would he —-

(DOCR IS5 OPENED)
(SHORT DISTANCE OFF) All right, Doctor.
We'ld better hurry. This way, gentlemen,
(FADES IN) Hello, Kr. Carver.-- Mr. Worters. Got a
picture for me?
Yes, HMackie,a couple of them,
Want we to look at 'em now?
If you will.
How just take i1t easy. Here I'll hold 1t for you.
Dark.
What did he say?
Dark, too dark., Can't see,
Put up the shades, nurse.
( FADING) Yes, sir.
Are we rlght, Mackle? Ie this your long cardboard
cireular?
I can fecl it better than I can sece it,

{SHADE ROLLS UP) -
{FADING IN) There the shade's up -- NOW you can see

what Mr. Carver brought.



HACKIE:

CARVER:
MACKIE:
WORTERS
WACKIZ;
CARVER:

MACKIE:

WORTZRS :

CARVER:

WORTERS
CARVER:
VCICE:
CARVER:
VOICE:

CARVER:

£xy
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I'11 -- hold it -— closeT:

(PAUSE)
Can you see it at all, Kackle?
Yes. (PAUSE) This is the man that did the shooting,
{PARENTHETICALLY} Floyd Barton.
Thig other fellow was with him, drove the car away....
That's all we need to know —— we won't bother you any
more now, Mackie. Good luck!
(MUTTERS SOMETHING)
What did he say?
Hever mind. This way, Worters.

{DDOR IS CLOSED)
Terrible, wasn't itV
He's a brave fellow,
Ch, Kr. Carver?
Yes, ordsrly?
Telephone messapge for you from Marshall Frazer out at
Tempe. He says can you go right out ——- it's something
loportant.
Well, if it's inportant, we'll have fto go. Tempe's
just a few miles out of town. Let's hop in our car,

Worters, and see what's up.

It TI11]

SOUND INTERLUDZ: 1,YOTORCAR RUNNING -

FRAGSER:
CARVER:

2.D00R CLOBED.

TIETY

Special Agent Carver?

That'as right -- and this is Agent Woriers.
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FRASER! How are ye? I'm Marshall Fraser of Tempe. Sit down,
gentlemen, This Mexican has something I want you %o
hear. Go ahead Tuis.

LUIs: 81, senor. Leesten to me. I have heard about mon

who shoot the policeman las' night in Phoenix,

FRASER: (PARENTHETICALLY) I broadcast your general alarm,
Carver.

CARVER: I Bee -~ go omn,

LUIS: ¥Now me -~ I am poor sheepherder, don' amount to a

damn, ne? PBut thees morning, when I go on Tempe
Butte for my sheep, I go by place where the light
burn all day, all night, you sabef?

CARVER: No, I don't.

FRASER: He means the Zternal Light, the War Kemorial ocut on
Tempe Butte. It's on a c¢liff and vou can gee 1t for
miles.

LUIS: An' while I go that way for sheep, I sce twe men —
two Americenos, senors,

WORTERS: What did they look like?

Lura: I don't get so close for that, but I see one theoeng —-
they have a rifle westh them. And they rove round
like they afraid for somothing.

WORTERS That sounds suspicious, all right,'carver. We'd better

Yook into it. Fraser, how do you get up to this
Tempe Butte?
FRASER: ( THOUGHTFULLY)  Well....therc's thrce trails,
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CARVER: In that cagsc, netll have to spllt, and each takes one
trail., There's no time to lose, You can ghow us
where to start. If Worters or I run ints the men,
we'll grab them, and fire in the ailr for you to come
and take them inte custedy. If you get to them firsi,

vyou slgnal, and we'll come and back you up. Is that

agreeable®

FRASZR: { THOUGHTFULLY) Yesg,that soundes all right. Ready,
gentlenan?

WORTERS: You bet. Let's get astarted.

FETT T

SOUND INTERLUDE: 1. DOOR CLOSED.
2. AUTOMOBILE RUNNING OVER ROAD.
3. WIND.
4, SOUND OF WALKING ON SHALE

La LR a3
LUIS: {FADING IN) Eet eca one steep trail, Senor Fraser.
FRASER: That's right, Luls. This is the stecpest trall up

Terpo Butte. But it's quick.
(WIND WHISTLES ARCUND CRAGS)
LUIS: Look you, Senor. I am only poor dumb Mexicano, but I

wolld not like to fall down thees clcef,

FRASFR: Neither would I...but we're almost to the top.

LUIs: Gracias a Dios, Senor. I am only ——

FRASAR: (SUDDENLY)  Hush!...Be quiet!}

LUIs: Sorething?

FRASER: Up ahead there....standing by the edgze of the butte!l
Luis: (LOW VOICE) Two hombres. The ones I gee thees

morning! Look ....¥you ss¢ the rifle?



FRASER:
LUIS:

KID:
FRAGER:
KID:
FRASER:
KID:
FRASER:
KIiD:
FRASER:
LUis:

FRASER:

LUIS:
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{GRIM) Yes, and pistols too,
8hall I go for the other ones, Senor Frager?
¥o time, (GRIM) Here's what I'm going to do —— I'm
going to draw down on 'em cold with my rifle and the
first ran that moves 1s a goner.
(SHARP OLEAN CLICK AS FRASER SETS AUTOQUATIC
RIFLE)
Look out for stampedes, Luis., (CALLS) You men over
there!  Hands upl
(OFF) What's that?
Don't raise that rifle, mister, or I'll drop you cecld,
(CLOSTR) What is 1%? The Law?
Marshal of Terpe,Arizona, Kid Barton.
(IN FULL) Iy narc ain't Barton!
Mpn, I've ptudied that government picturs o! you %111
I'd know you in the dark. {(SHARPLY} You can drop
that rifle — drop itl
0h..,..all right.
{RIFLE DROPPED)
Now Luis, pull the guns out of thelr belts and throw
'em on the ground,
81, senar.
(2UNS THROWN ON GROUND)
And now you cen kick that artillery —— right over the
cliff!
Si.
{LUIS KICKS OVER GUNS -— THEY RATTLE AND CLATTER
FOR & LONG TIME AS THEY ROLL DOWN THE CLIFF.) .



FRASER:

FLOYD:
CARVER:

FRASKER:

CARVER:
WORTERS

CARVER:

FRASER:
CARVER:

FRASER:

(DEADLY) How'd you béys like to taxe that little
drop?

(SCARED) Listen -- we've gurrendered, haven't we?
(IR DISTANCE) (FADING IN) Hi! Hello therel Have
you got 'em?

Yes, ¥r. Jarver, right over here,

{FADES TH) Come on, Worters. Hurry.

{FADING IN) I'm right with you. 8ay...these are the
boye all right -~ the notoricus Barion Brothers., My,
what a grand view you have up here. Take & good look
at it, boye., You won't bte back.

Marghal Fraser, -- congratulations! We'lve wanted theee
ren for a long tite.

{DRY) Well, here they are, Mr. Carver.

{(GETTING WISE) Say ~- I thought that was a mighty
long trail you set me on. Heonestly now: didn't you
take a short cut up the buttel?

Well, yee, {GRIM)} You see, after what they done to
Flint Mackie in Phoenix last night, T made a sort of
promise that I'd capture these fellows myself if I
could., Well, no use 1o stay here lookin! at scenery.

Get movin' down the trail, bovs. Marchi

EE TR Y ]
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(WIRELESS BUZ2)

VOIOE: BURTAU OF INVERTIGATION AGENTS PRESENT FACTS TO STATE
AUTHORITIZS IN OKLAHOMA, TExAS, MONTANA AND COLORADO...
FLOYD BARTON CONVIOTED OF MURDER OF PHOENIX POLICEMAN...
AKD HANGED....XID BARTON CONVICTED OF MURDER OF DEPUTY
SHERTFF, ....AND SENTENCED TO LIFE IMPRISONMENT.......
CASE NO. 26 -~ 5180.,..CLOSED.....ASSIGNMENT COMPLETED...
(WIRELESS) THZ LONG ARM OF THE FEDERAL LAW REACHES
EVERYWHERE.....CRIME DOES NOT PAY.vvei.vsaas

{WIRELESS BUZZ)
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FRASER!

LUIS:

FRASER!:

CARVER:

LUIS:

CARVER:

FRASER:

LUIs;

WORTERS

LyIs:

WORTERS

FRASER:

B

How are ys? I'm Marshall Fraser of Tempe. B8Sit down,
gentiemen, Thie Hdexican hae something I want you to
hear, (o ahead Luis.

51, senor. Leesten to me, I have heard aboubt mon
Who eshoot the policeman las' night in Fhoenix,
(PARENTHETIGALLY) I broadcast your general alarm,
Carver.

I see —~ go om,

Now me -~ I am poor sheepherder, don' amount to a
dam, no? But thees morning, when I go on Tempe

Butte for my sheep, I go by place where the light
burn all day, all night, you sahe?

No, I don't.

He means the Tternal Light, the War Memorial cut on
Terpe Butte, It's on a ¢liff and vou can gee 1t for
miles.

An' while I go that way for sheep, I sce twe men —-
two Americencs, senors,

What did they look like?

I don't get so cloge for that, but I see ome theeng —-
they have a rifle weoth them. And they move round
like they afraid for comothing.

That sounds suepicious, all right,'GaIver. We'd botter
look inte it. Fraser, how do you get up to this
Tempe Butte?

( THOUGHTFULLY)  Well....therc's three trails.
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY

SATURDAY 10 1011 P.M.

WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS~

THURSDAY, FEBRUARY 3, 1933

(¥USICAL SIGNATURE)
HOWARD CLANEY: _

Ladies and gentlemen, the LUCKY BYRIKE Hour presented
for youT pleasure by the manufeacturers of LUCKY STRIKE Cigarettes —-
sixty modern minutes wlth the world's fineet dance orchestras, and
the famous LUCKY STRIKE thrills..sesss.

Jack Pearl is the leading man of tonight'e show and 1in
juet a few minutes, he's going to etep to the front again and blurs
put some mwore of his truly astounding adventures as the Baron
Munchauscn, In the meanwhile, if you'd like to dance, Abe Lyman

and his orchestra are at your disposal....let'as drop in on thew

right now --
ON YITH THE DANCE ABE LYMAN,..(WHISTLE)....OKaY AMERICA!




LI

ABE LYMAN: 4B

Good evening, everybody, this is Abe Lyman greeting 5?!

you with —- (TITLES)

e L e

{
{
(
{
{
(

ABE LYMAN:
The Magic Carpet speeds back to the Pilot.
(WHISTLE)  OKAY NEW YORK!

HOWARD CLANEY:

I wonder how many of you are having a party as you
listen tonight, and dancing to Abe Lyman's music? Here's something
that smart hostesses always used to dread: oigerctte ashes that fall
unnoticed on fine upholstery and rugs —— not through carelgssneas,
but because sore brands of cigercttes burn raggedly. It's for just
that recagon that women appreciate LUCKY STRIKE go much. For when
you light a LUCKY wyou'll notice that 1% burne with a long, firm white
agh —- an ash that reeigts flaking and dropping. Hetice, also, that
this white LUCKY agh is not streaked with dirty gray and yellow gpots-
that'e becauac LUCKY STRIKE containe eonly the fineet of long, even,
silky shreds of choics %obaccos, well packed, full weight -- no jaggec
gtems or particlcs that sputter or burn raggedly. LUCKY STRIXE'S
perfected blend of fine, "Cream of the Crop" tobvaccos is purified and
rade asven-burning by "TOASTIHG", which purifics these choice iobaccos
and makes thew mellow-mild., It's because millions of you have

discovered LUCKY STRIXE'S delicious, fragrantly mild smoking pleasure.

perfected in every detall for your enjoyment, that you can now obtaih

thie remarkable new value -~ LUCKY 3TRIKE at two packagss for
twenty-five cente,



HOWARD CLANEY:

Now ladles and gentlemen, we present Jack Pearl,
who, from what one can gather, ls known alge as the Baron Manchausen..
and I might add that the Baron is daily giving out laughs to New
" “Yorkers in his new ghow, "Pardon My Englieh" which is now playing
at the ajegtic Theatre on Broadway....and just in case you don't
know it, the Baron hes gained an enviable place in soclety both hers
and abroad..,..few merbers of the upper strata have ever been
able to boast of such adventures ar the Baron is going to speak
about tonight.....may we now give you......hls royal shyness, the

Baron Munchausen!

(FIRST PART ~- "SOCIETY")




froer.

HOWARD CLANEY:

That buret of applause signalg the exit of the Baron
Munchausen but don't be alarmed, he'll be bvack as soon as hes
ceollects gome more data on hig experiences in high society.....and
while he's doing that, we'll flash over to Abe Lyman and his talented
trumpeters frowm the Paradise Restaurant., Here comee the whole
crowd of ue, Abe,...ten mildlion strong....soc -

ON WITH THE DANCE...{WHISTLE)...OKAY AKERICA]

ABE LYKAN:
We play this time —- (TITLES)

{ )
{ )
( )
( )
{ )
ABE LYLAN:

Here goes the Magic Carpet.
(WHISTLE)  OKAY NEW YORKI



HOWARD CLANEY:

Wnen he was sixteen years old, CUarl R. Gray got a
job in & remote railway gtatlon of the Union Paclfic,,.,he paid the
telegraph operator $5 te teach him the Morse Code...he became
Bageage Master, expressman, chief clerk —— from thers the rise of
Carl R. Gray to the Presldency of the Great Union Pacific Railroad
wag a matter of applying his extracrdinary capability %o every job
that came to hie hand. Today, Carl R, Gray 1ls known among the
railroad men as one of the greatest of transportation executives —-
ke literally 'knows the business from the ground up.” And because
he 1s one of America’s great executives, we have just sent in the
dorse Code he learned as a youngster, thie wire to Carl R. Gray.
MR. CARL R. GRAY, PRESIDENT
UNICHN PACIFIC RAILWAY
1418 DODGE STHEET
OMAHA, NEBRASKA
EVER SINCE PIONEZERIKG DAYS WHEN UNION PAGIFIC TOOK THE LEAD IR
LINKING EAST AND WEST THE GREAT RAILROAD OF WEICH YOU ARE PBESIDENT
HAY BEEY RECOGNIZED BY TYHE PUBLIC AS STANDING FOR THE UTMOST IN
TRAVELLING COMFORT AND CONVENIENCE FOR ITS PATRONS,...CERTIFIED
CREMO TO THr CIGAR SMOKZR LIEEWISE STAKDS FOR THE UTHOST IN QUALITY
A¥D VALUE....NOW WE ARE ABLE TO SHARE WITH THE CICAR SMOKING FUBLIC
THE BEKEFITS OF LARGE BCALE PRODUCTION BY OFFERING CERTIFIED CREMOS
AT THE KEW LOW PRICE OF FIVE CENTS STRAIGHT THREE FOR TEN CENTS....
CREMO TODAY IS LARGEST SELLING CIGAR IN THE WORLD PROVING THAT
WHETHER IN TRAVELLING COMFORT OR IN CIGAR VALUES THE FUBLIC ALWAYS
APPRECIATES TEE BEST......

VINCERT RIGGIO

VICE-PRESIRENT IN CHARGE CF SALES
THE AMERICAN TOBACCO COMPANY

{MR. CLANEY COETINUZS ON ¥EXT PAGE)
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HOWARD CLANEY: (CONTINUES)

That, ladies and gentlemen, jis the ftelegram which
just two mimates ago wae sent from this studio to Carl R. Gray,
President of the Union Pacific Rallways, I would like to call

our attention to the facts we bawve wired Mr, Gray -- that Certified
Orewmo today offers emokers the world's greatest cigar value at five

cents straight, three for ten cents.

- e et i e STATION BREAK—————eomm e e

HOWARD CLANEY:

It's time again for Abe Lyman to parade his fiddles,
gaxophones and oboes before the microphone,...just as he puts them
through their paces on Broadway...eo let's not delayl

OK WITH THE DANCE, ABE LYMAW...(WHISTLE) OEAY, AMERICA!

ABE LYMAN:
Everybody out on the dance floor as we play —- (TITLES)
( )
( )
( )
( )
{ )
ABE LYMAN:
Back to the man at the contrels dashes the Magic
Carpet.

(WHISTLE)} OKAY, KEW YORK!

—
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HOWARD CLANFEY:

Thanks Abe....now you can relax while we call on
Jack Pearl and Cliff Hall....but those are their maiden names,...
every one knows then as the Baron Munchausen and Charley.....the
Daron has been discussing a few highlights of his social career.
And now a dapper figure is stepplng out of the wingsm....the
spetlight shincs on the glistening white of his shirt front and his
coat tails are drageging behind him, 4Ah, it can be none other than

the Baron Munchausen.

( SECOND PART - "SOCIETY")
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HOWARD CLANEY:

That wes Jack Pearl relating his adventures as the

Baron Munchaugen. He'll join us again at this same tine next
week, . ..and now before the dancing starts agsin, may we remind you
that on Saturday night we'll have with us @$ladys Rice and Robert
Halliday, that yvoung couple who lend a touch of romance fto the
program....;alag, Al Goodman, foremoat bandmagter of muizical comedy,
will furnish the  dance musle....but that's on Saturday night,
Tonight, Abe Lyman is the man of the hour and he's ready and walting
to éet your feet tapping &o ——

ON WITH THE DANCE, ABE LYMAN.(.(WHISTLE)...OKAY, AMERICAL

ABE LYMAN:

We invite you to dance to -~ (PITLES)

ABE LYMAN:

The Magic Carpet flashes over our heads and speeds
back to the pilot.
(WHISTLE)  OKAY, NEW YORK!



)

HOWARD CLANEY:

‘ Thank you, Abe, I'm sure a lot of people enjoyed
those tuneg....

You know, my friends, that little LUCKY STRIKE

Cigarette of yours is juest like a little mupeum of rare, expensive
tobaccos., Hundreds of the finest tobacco-growing centers contribute
to every LUCKY.....the cream of thousands of planters! crops is
selected, wilithout regard for expense; then carefully aged and
mellowed, and firmly, evenly rolled into your LUCKY STRIKE. You'll
notice that LUCKY STRIKE conteins full wsight of finely shredded,
leng strands of tobacce, free from jagged steme and large pleces.
And when you light your LUCKY - you'll notice that those svenly
packed tobaccos burn evenly as well. They burh with a long, firm
white ash, an agh that resists the tendency to flake and drop on
clothes or fine linen table cliothe. That firm, evenly-colorsd
white ash is the sign of the finest of pure, choice tobaccos;
tovaccos blended and made mellow=-mild by the famous "TOASTINGH
Process - that exira, purifying treatment which is so much
apprecliated by women who depplee yellow fingerstalne. Women with
an eye for values appreoiate, too, the fact that dealers are now
offering LUCKY STRIKE at twe packsges for twenty-five cents -

greater value than ever in the finest of cigarettes!

HOWARD CLANEY:

How we go back to the danelng led by Abe Lyman, a
smliling voung man who has rhythm and melody right at the tip of his
baton,,..all right, Abe, take us intc a brisk and sprightly foxtrota

ON WITH THE DAKCE....{WHISTLE) OKAY, AKERICA!



ABE LYMAN:

Wa continue with

T o

ABE LYMAN:
The lagic Carpes

(WHISTLE) OKAY,

HOEARD CLANEY:

That, ladies and

STRIXKE Hour. On Saturday night

Rovert Halllday, and AL Goodman

Until

(WMUSICAL SIGNATURS)

=10

—— (7ITLES)

flashes down the horestretch.

KEW YORK!

gentlenen, concludes this LUCKY
welll tring you Gladys Rice and

and hig Orchestra.

Saturday then —- goodnicht!
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EPISODE XTI
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¥ell, Baron, what do you think of this week end party?
Its very wealk, Sharley, very weak.

I don't see how vou can say that. We've played golf
and tennis - been vachting and motoring - dining and
dancing --

I know, but there's something missing.

Something missing?  What?

Iy Cousin Hugo,

You feel lonesome for yourxr Cousin Hugo.

Yes, gnd gorry.

Sorry, why?

The last time T saw him thinpgs looked terribly black
to him,

What happened?

He fell in & coal hols,

That's too bad -- but getting back to this weck end
rarty you will admit we are mingling with the ellte,
erreas.hello?

People of the upper strata, exclusive, coterle par
excallence of eminent and distinguished celebrities
nf high social gtatus.

enessasss dWE'RE QFF}

Don't you think the pecple here are real clubbyf
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BARQON: Yes, tut J was at & house last week where the people

wag more oclubby.

CHARLEY : #hat house was that?

BARQI: The station house,

CHARLEY: What were you doing in a statlon housel

BARON ¢ A feller had me arrested for gliving him a high score

in a bridge game.
CHARLEY: Had you arrested for giving him a high score in a

bridge gane?

BARON: Tes - I nade a wrong play - he called me a name and -
( LAUGH)

CHARLEY: And what?

BARON: I gave him a grand slaml

CHARLEY: Where did this happen?

BARON: Last wsek end —--~ at the Van Schnozels,

GHARLEY; At the Van Schnozels?

BARON: Yes —— they was giving & coming out party for their
daughter.

CHARLEY? A comlng out party?

BARON: Yen - and svery time I looked at the daughter's

evening gown I thought she would,

CHARLEY: Would what ?

BARON: Come out. ~- She wag all in white.

CHARLEY: All in whitel®

BARON: Yes - white gown, white slippers, white stockings,

white gloves - everything wae white,

CHARLEY: Everything wae white!
BARON: Yes —-— except her neck,
CHARLEY: Her neck wasn't white?

BARON: (LAUGH) It was black.
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How db you account for that?

My Cousin Huge was necking with her when he came out
of the coal hole.

He should have washed up.

He didnt't, and now he'e washsd up with the Van
Bchnozela.

The Van Schnogzels are blg social liona, aren't they?
Blg ~--~~ if they was any blgger they'd be elephants.
A1l the time I was thers I didn't sat any hreakfast
or lunch.

Why not?

Because I only had dlinner clothes. On Saturday night
they gave a special dinner for ne.

Because you were the guest of honor?

¥o - because I was hungry.

I hear they use different pericd dining rocom furniture
for every dinner.

Yes -— last week evervthing in the dining room was
Louis the Fourteenth,

Everything was Louts the Fourteenth?.

Except the table,

What was that?

Hugo the first,.

Hugo the firet?

Yee -~ he was the first one to zet there.

He made himeelf congpicioust

Mo -- he made himeelf a sandwich, Between Hupo and
me was gltting a crosé—eyed WOMBIE

A crosg-eyed woman?

Yeg -~ she was talking to Hugo and eating out of my
plate.
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My wordl

My plate! When they served the chicken she wag
Zabbing about Taxi~nox-grocerles.

Bhe was gabblng about what?

sransaaanaeWas we digoonnected?

I'm gorry, Baron, but I didn't get what you said.
I'1l gend it to you again. |

Do.

I said when they served the chicken the c¢rosme-eyed
woman was gabbing about Taxi-nox-groceries.

Oh, Tecknocracy.

Sure —— and Hugo wes eating 1t up.

Her conversatlon?

No -« her chicken,

Who else was there, Baront

Well, there was Mra. Spoocky.

Mre, 8pockey?

Yes, Bhe's a Prit-u-liss-tiss.

A Bpiritualist.

A ppea~-u=-tizzle-flat.

Spiritualist.

Sprit-a-tulicr-list—-tise-it -- Maybes we better not
talk about it.

Shele a Splritualiet.

Sure -— how many times rust I tell vou.

Is she a good Bplritualist?
Just medium,
Pid she hold a scance?

eearenrsCould I be inguisitive?



CHARLZY: Did she hold a eeance - did she commune with the
splrits?

RARON: And how! (LAUGH) We had to hide the bottle.

CEHARLEY: No, no. I mean did she do any epirit slaie writing

and table knocking and so forth?

BARON: Oh, sure — she told every one to put their hands on
the table.

CHARLEY: Yes,

BAROX ; And every onefs hends was on the table except my

Cousin Hugo's.

CHARLEY: Where were his hands?

BARCHN: In my pocketsa

CHARLEY: What happened when you all had your hande on the
table?

BARGH: It went up in the air and cawe down with & crash.

CHARLEY: The Bpirits moved it!

BARON: No -~ Hugo kicked it! Also there was Nicky Anspach.

CHARLEY: Nicky Anspach —- let's see; he married a Checker

champion, didn't he?

BARON: Yes -- and now every time he makes a move she jumps
him.

CHARLEY: Is he henpecked?

BARON: Henpecked! (LAUGH) He's henbitten. He's got

rmatrimonial dyspepia.

CHARLEY: Matrimonial dyspepial?

BARCH: Yeg ~— hig wife doesn't asgree with him, Sunday
night we had a high time.

CHARLEY: A high time?

BARCN: Ten.
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What did you deb
We went up in an aeroplane,
Speaking of aeroplanes -- the girl who sat opposite
you at dinper tonight is Kathryn MaGllnn the famous
aviatrix.
ceacsresuCould you come inside?
She's a flyer. She flew around the globe.

That's nothing -~ Essie gwaw around the globe.

Who's Esslae?

My gold fish,

And gitting next to her was J. Norman Montague, a
great bear hunter.

Great bear hunter{ Poof! The Baron ig the preat
bear hunter,

Do you hunt hear?

Ho —= I always wear a fur coat.
I mean bear -- the animal,
Sure -— I remember one time I was hunting up 1in

Ligzle Vichy.

Ligzie Vichy?

Julie Beltzer, Cartie White Rogk ~—-

Do you by any chance mean Minne-Sotaf®

linnie Boda! That's 1t! I was up in the woods of
Kinnlesoda locking for bear.

Grizzlies?

----------- Could I have that agein?

Grigelies, grizzly bears..

(LAUGH) Don't be zilly —— grizezly wasn't a bear -- ho
Wag & Nan.

A man’?
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Sure -- he said "Go West young man, go West,!
It was Oreeley who sald that.
Well scmebody said i1t., And besides its got nothing
to do with what I'm talking about.
You brought it up.
Bo I'll take it dewn again.
Very well, proceed with your gtory,
I was looking for a bear and as I was walking in a
field I saw a false friend,
A false friend?
A enake in the grass -~ and Ch, Sharley, was he a
big enake?
How many feet?
Don't be zilly.
What do you mean, don't be gilly?
A gnake hasn't got feet.
I mean what was the length of the snake?
Oh —- s hundred and zixty feet, I should say.
You ghould gay?
Yes - but T won't,.
I'm glad of that.
Because it was longer. The minute he saw me he got
fresh.
He got freehl
Yes -- he stuck his tongue out at me.
Was it a venomoue viper?
asa,....pardon rwy Engligh?
I said was it a venomoug viper?
No - 1% wae a windshield viper —- the windshield was

full of snow and the viper wouldn't work so I stepped
on the gas and —
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Hold on! You were felling me about a snake and then
yvou switched to an automobile. What's the ideal?
Was it your automobile?
Yes!
e« o..what happened?
You asked 1f 1t wap my automobile and I said "yes,"
(LAUGH) That's the time I fooled youe
You fooled nmel
Sure -- (LAUGH) there wap no automebile there,
I didn't think there was. What about the snake?
Didn't I kill him yet?
Wo, you dld not.
(LAUGH) Uy goodness —— I'm late. Well anyhow, the
minute he stuck out his tongus I knew he wae going to
walk out on the job.
He wap going to what?
eses.Why dontt you come on my side of the fence?
Tou eaid the snake wae golng to walk ocut on the job,
now, juet what do you rean?
He was going to strikel
Oh, etrike.
Bure! He was a union snake., And what do you think
happened?
I expect anything.
You won't be disappointed, He wanted all the other
snakes to strike with him, ~- so he blew a whigtle,
The pnake blew a whistle?
Twice.

That'a outl
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I'11 bring it back agaln. The enake blew a whigtle
and out of the woods cane zeventy-five tlhiousand snakes.
Seventy-flve thousand snakes?
Tes slz.
Fardon me, Baron, but were you imbibing that day?
svasseehello?
I say, were you imbibing?
¥o ~ I was in HMinnesoda.
And you mean to tell me you saw seventy-five thousand
snakes come out of the woods?
Bure -
That is the heipght of exaggeration and you couldn't
make me believe 1t if you talked 1111 doomeday.
Was you there, Sharley?
Yo, I wae not.

8o out of the woods came geventy-flve thousand snakeg!

Beventy-five thousand snakes!

And an alligator.

I have my doubts.

I have ry snakes. When I saw them I was surprised.
I don't doubt it.

I said "Snakes alivel"

Tou mean you sald Sakes alivel

Flease -- the Baron knows what the Baron says. I zaid
"Snakes alivel

Thy did you may "Snakes slivel!

Because they waesn't dead., They surrcunded me and
started to wind up.

To coil.

Tes ~- and the wminute I saw them coil I got an idea.
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CHARLEY: You got an idea?

BARON: Bure -- that could happen.

CHARLEY: That did you do?

BARON: I threw a plece of wire at them,

CHARLEY What good did that do?

BARON: The wire got mlzed up in the coils —- made a short

gircuit and killed every one of them.

CHARLEY: Baron, I'm at a loss for words,
BAROH: ( LAUGE) Don't worry -- I'lil lend you a faw,
CHARLEY: Never mind = let it go. Getting back to the dinner

table -- did you notice the lady sitting next to me?
BARON ¢ That waen't a lady! That wae my aunt Sophie!
CHARLEY: Not on my right - on my left! Thai was Mrs. Van
Dyke -- you've heard of Mrs. Van Dyke?
BARON: Sure -- the bearded lady.
CHARLEY: No, no! ¥rs., Van Dyke —- you canm find her in thae
Social Regtsters

BARDN You can always find my Aunt Sophie in the register too.

CHARLEY: The Soclal Regilster?
BARON: Mo -- the cash register.
CHARLEY: Mrs, Van Dyke 1s ths wife of Randolph Van Dyke —- the

polo players In fact he's an authoriiy on polo.

BARON: North or South?

OHARLEY: North or South, what?

BARON: Polo.

CHARLEY ! Why, Baroen? Don;t you know what polo ig?

BARON: Bure -~ polf on horschack! I once plaved pole with

the man who invented the game,

CHARLEY} The man who invented the gams? Who wae that?



BARON: Marco Polo,
OHARLEY! Marco Poln has heen dead over six hundred years.
BARON: That's his own fault. Do you know who was that man

sitting next to me?

CHARLEY : You mean the hald headed gentlemant?

BARON: Yes -- fthat was Venitos -- the millionaire,.

CHARLEY: Not Gene Venitos the millionaire furrier?

BARON: S8URE -- and would you belleve 1t -~ two years ago the

wolf was at his door.

CHARLEY: The wolf was at hie door?

BAROW: Yeg sir -- that's how he got his start.

CHARLEY: What do you mean?

BARON: He let the wolf in -- killed him —- s0ld hls skin

and went into the fur business.

CHARLEY: Tell that to the marines!

BARON: (LAUGH) I a1dl

CHARLEY: For a youhg nan, hels very bald,

BARON: Itts funny how that happened.

CHARLEY: How dild 1t happen?

BARON: He was once chased by a pack of wolves.

GHARLEY : Chased by a pack of wolves?

BARON: Yep —— he ran for milep and miles.

CHARLEY: For milee and mileal

BARON: Yes — a couple of timss the wolves nearly got hin

but he kept on going,

CHARLEY: Kept goling?

BARON: Yes —— but he ran so far that when he got home he was
bald.

CHARLEY: Then he ot home he was bald?

BARON: Sure — and it only goes to prove -- {LAUGH)
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OHARLEY! Only goes to prove whaté

BARON: To prove what —- (LAUGH}

CHARLEY ¢ I don't see anything to laugh at.

BARON: {LAUGH) You don't know what I know,

CHARLEY: Come, on, Baron - the man ran so far that when he pot

liome he was bald and that goes to prove whatt

BARON1 Keep going and you're bound tc come out on tope.
CHARLEY: Ok, Baron)
BARON: 0L, Sharlevl

{END QF PART 1)

ok ek
AL TP LY
LI, EEEL
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Weil, Baron, it sure fesls good to be on the crest of
a wave in the whirlpool of moclety, bobbing up and
down in the soccial ewim,

I had one this morning.

Thatt

A bath,

¥e, no - I mean hobnobbing with people of culifure and
finesee —— people with lots of savoir-vivre,.
srsessssar.Hello?

Savoir-vivre. That's French for a lot of good bresding.
Flocey, blooev.

What's that?

That's English for a 1ot of boloney,.

You don't undexrstand, Baron - to make it plainer -
digeriminatlng people of sociological significance.
(LAUGH) 1If that's plainer you might jumt asz well keep
it fancy.

Burely you know what a polished gentleman ig, don't
you?

Sure -— a feller whe just had his shoes shined.
Speaking of shoes -- I noticed you limping ~- what's

the matter?
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CHARLEY: Well, Baron, 1t sure feels good to be on the creet of
a wave in the whirlpool of soclety, bobbing up and

down 1ln the social swim,

BARON: I had one thie morning.

CHARLEY: What?

BARON: 4 bath,

CHARLEY: o, no — I mean hobnobbing with people of culture and
finespe — people with lots of mavolr-vivre.

BARON: ansenssssnsHello?

CHARLEY: Savoir-vivre, That's French for & lot of good breeding.

BARON: Flooey, blooey.

CHARLEY: Yhat's that?

BARON : That's English for a lot of boloney.

CHARLEY: You don't undexrstand, Baron -— to make it plainer -
discriminating people of sociological eignificance,

BARDN: (BAUGH) If that's plainer you might just as well keep:
it fanecy.

CHARLEYS Surely you know what & polighed gentleman 1s, don't
you?

BARON: Sure —— a feller who just had his shoes shined.

CHARLEY: Speaking of shoees -— I noticed you limping -- what's

the matter?



BARON:
CHARLEY:
BARON:
CHARLEY:
BARDN:
CHARLEY:
BARON
CHARLEY :
BARON :
CHARLEY:
BARON:
CHARLEY:

BARON:
CHARLEY:

BAROMW:
CHARLEY:

BARON:

CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
BATON !

-16-

My shoes hurt mei

Aren't they big encugh?

Bure, but not for my feet.

Why do you buy shoes that are too big for you?
They're not my ahoes.

ot your shoest

Ko -- I'm breaking them in for my cousln Hugs.
Can't Bugo break in his own shoes?

Kot today.

Why not?

(LAUGH) He's breaking in a pair of new shoes for me,
You're breaking In a pair for him and hels breaking
in a pair for youfl

Yes ~- {LAUGH} We're giving each other a break.
And sgpeaking of breaks - you made a pretty bad break
at the dance thig svening.

I made a bust®

You sure did —- when you came off the dance floor
wlth Mrs, Stallion,

Mrs, Btallion? ——~0Oh{ You uean that big horse I
was dancing wlth?

She is rather stout,

Btout? (LAUGH) Bhe's two of the finest women I
ever met.

I think ghe has a case of obeslty.

veanaasshello?

I paid she has a case of obesity.

Is it pre-war?
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You don't underatand me, Baron: I mean she;s ohese,
corpulent, bulky.
Tagl
Yea,
You know, Sharley — before the dance I trled to hug
her around the waist.
Did you sucoeed?
Yes ~~ but I had %0 make twe tripa,
When she was dancing with you she seemed light on
her feet.
Yes -- {LAUGH) But I was expsoting any minute she'd
light on her neck.
Jugt the same vou ghouldn't have made the break you
made.
What break I made?
Well, when you came off the flpor, she said while she
wape dancing she felt like she was treading on air.
Yeg -~ she sald that.
And what did you say?
I said -~ {LAUGH) That wasn't air you was treading
on -~ it was my feet.
Imagine her feslingsi
Imagine my feetl
Luckily our hostess, Mrs. Skarett saved the situatien,
Bhe saved somebody's job?
No! The embarrassing situation -- She led Mrs.
Stallion o the reception room and gave her a punch.
I ghould have taken a sock at her myself.
What do yow think of ocur host and hostees -- Mr. and
Wrs. Skerett?
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BARDY: 1 think they are vet§ hospital,

GHARLEY: You mean, hospitable,

BARCN ¢ No eir - hospitel ~ they make me sick.

CHARLEY: I'n surprised to hear you say that, Baron. irs.

Bkerett 1g well posted on the conventionalities of

goclety — Bhe is commidersd an arbiter.

EARON: vesrreaavsadid you drop something?
CHARLEY: I said she 1s considered an arbiter, arblter!
BARCON: Y don't care who bit her! I don't like her - and I

don't like her husband either., I think he drinks

mucllage?

CHARLEY: What makes you think he drinke mucilage?

BARON: He'e so stuck upl

CHARLEY: He is a little gtiff,

BARON: eervess0NCE O0ver, pleasel

CHARLEY: I say he's g l1little stiff,

BARON; (LAUGH) He's a big stiff}

CHARLEY: But they did serve a great big, wonderful dinner,

BARON: (LAUGH} A enackl

CHARLEY ¢ 4 snack?

BARON: Sure —- 1n my country I once eerved what you call a
dinner.

CHARLEY: A course dinner?

BARDN ; {LAUGH) Of cause.

CHARLEY: How many coursea?

BARON Eight hundred and zixteen.

CHARLEY: Eight hundred and sixbtesn coursesl

BARON: And two hundred kinds of dsgaert,.

CHARLEY: Absurd! Ridleulous! Unheard of! Unbelievablel

BARON: Was you there, Bharley?
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¥o, I was noti

So keep your moutﬁi I gave a week end party that
lasted two vears.

A week end party that ilasted two vears? I don't
believe it}

Two months.

I don't believe i%.

Two weeks.

I don't believe it.

Would you beliave two days?

YeBe

8o it lasted two years.

Baron, you must think I have a clouded perception.
esseae.Oould you refresh my memory?

I said you must think I have az clouded perception, -
in a sgtate of puerility, - genile dementi=z,
savesse.Ltts my own fault.

In other worde you think I'm a mimbskull;

(LAUGH) What a.mind reader you arel At this week
end party wae over elghty million people.

Eighty million peoplel

Yes, and they ——

There aren'+ eighty million people in your country.
Did you count thenm?

Yo, I did not.

8o don't be so sure -- there was people there from
all over the worid,

From all over the worldi

Yews ~- even from Cups and Saucers.

Cups and Sauceral
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BARDN; Plates; dishasi

CHARLEY: Is 1t poepible you mean China?

BARON: That's it Chinal! What a party! It started --
CHARLEY: Fardon me, Baron, tut I can't go for that party.
BARON: I-—--who invited you?

CHARLEY: And 1f you don't mind J'd rathsr not hear any more

about the party.

BARDN: Not ewen the first part of the party?

CHARLEY: Ko, or the second part of the party.

BARCH: Then the contract ie broken?

CHARLEY; What contract?

BARDN: Between the party of the first part and the party of

the egecond part.

CHARLEY: Oh, come, Baron —— let's get back to the dinner.
BARON: I'm not hungry.
CHARLEY: I mean the convergation about the dinner —— did you

like the hors d'ouvers!

BARON: ssess.could I borrow that again?

CHARLEY: I salid did you like the hors dlceuvers?

BARON: Where was they sitiing?

CHARLEY: The hers dfoeuvers! The sppetizersl To whet your
appatite.

BARCN « I wet my appetlite befors dinner,

CHARLEY: You did?

BARON: Bure ~~ I jumped in the ewinmming pool

CHARLEY: How did you like the soup? .

BARON: Soup! {LAUGH) Digh waterl

CHARLEYt Digh waterl

BARDN: Bure —— My aunt BSophle makes what you ocall zup! When

I go to her house I have to eal ften or twlve plates.
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Is 1t oblightozy?
waeraa.H1lloY
Is 1t obligatoxy?
Ko —— lulligatawney.
I think the soup we had tonight was delicious, and
eoc wag the Tish.
Figh?! When did we have figh?
Right after the squp.
I didn't get fishl I got a plece of leather,

‘Leather! That was filet of gole.

Mine wae flled of heel.

¥ guess you wouldn't know & good piece of figh if you
ate it,

Is that 80! It so happens T know all about fighes!
411 right, what's a trout?

A feller who gives tipe on race horasea.

Not a tout —— a trout! Hainbdw trout, brook trout,
brown trout-—-

Oh, trout!

Yes, trout.,

I use to ketch them in Michigan.

You ¢aught irout in K¥lichigan?

Bure,

What part of Michigant?

De-trout.

Tou'll egley me vet.

That's something to look forward to, I know about
cod flgh, and hallbut, and herring and -=-

Those are ceormon, everyday fish. How about tarpean,

barracuda, bonlia, -
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BARON:

CHARLEY:

BARON:

CHARLEY :
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T know them backwirdsi
How about queen figh?
Queen fish?

Yeg ~— & very fine food fish caught on the Pacific

Coart.

Bure -~ I know her well, Also I know what is
kingfinsh.

Whatt

A friend of Amwops and Andy.

Letts forget the dimmer,

Okay -~ the dinner is over.

Were you in the drawing room last night when Captain
Dan Powsrg was tellilng us the story of hig llfe?
Ho ~ I never go in drawing rooms.

Why not?

I can't draw.

Kow youlre joking,

If Tamn I dontt know it,

Well, anyhow, Captain Powers has the reputation of
being the greatest whaler in the world.

Who did he ever whale?

He didn't whale people - he caught whalee - You know
what & whale is, don't youl?

Sure -- g pardine that got a break.

A whale 13 a large cetacean, a vivaparous menmal..
{LAUGH) A fish by any other name would smell just
ag sweetb.

He wae telling us about a whale that yielded over
two hundred barrels of oll,
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CHARLEY:
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(LAUGH) 4 smeltd
A pmeltl
Sure -- I once caught a whale what was a whale of a
whale.,
You would.
I dids Once I wae on a whaler when we ran into a
whale.
Just gne whalel
Tea,
I thought wheles treveled in schcols,
Sure -- but this one was playing hockey, Well sir,
I ploked up my poonharp.
Harpoon!
Poonharpl
Parden me, Barenm, but you're saylng it backwards,
(LAUGH) Thet's the way I was holding 1%,
A1l right, continue.
I rgiged the harpoon -—-
Now its harpoon,
Sure - I turned 1% around - gave it a fling and twenty
minutes later it landed in his back,.
Twenty minutes later!
Sure -— when I flung the harpoon hs was twenty miles
from the boats
Baron, that's the daddy of them all,
Ho —- it was the mamma of them all. Well sir, to
make a long story reduced - we got him on the boat -
cut him open and what de you think we found ingide?
I suppcse you're golng to tell me you found Jonah

tnside.
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BARON: Don't be foolish!
CHARLEY: Well, what did you find?®
BARCN: {LAUGH)

CHARLEY: What are you laughing at?
BARON; At what we found inside.
CHARLEY: Well, what did you fingt?
BARON: {LAUGH) My Cousin Hugo.
GHARLEY: Oh, Baron!

BARON: "~ On, Sharley}

{END OF PART II)
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WILLIAM K. WELLS/chillesn
1/31/33 '



300TT:
TERZO

Q'CONNELL:
TERZC

POPENTK :
TERZO :
POPENTK:
TERZ0;

POPENIK;
TERZ0:
POPENIK
TEREO :

POPERIX:

TERZ0:
POPENIK:

~15-
(INTERESTED) What did he say to that, Terzo?
4t firet nothing, Nr., Scott. Then Ze say maybe he
¢ould get me sowe of the stuff I wanted,
Ah, good. Excellent,
And then....l devided maybe I could make hir admit
gome more....s0 1 plcked up the wooden soldier, and
put 1t in front of him on the table, Popenik looked
st it for & whils, and then he ssld:
Why do you stare at me like that, friend Terzo?
I think you want to tell me wore, Popenick.
What gives you that ideal
Look -- vyou know I can be trueted. I helped you get
away from that speakeasy in the probibition raid. I
have tried te be your friend.
(CONSTDERING)  True.....true,
And this lit$le scldier..,.wlth the white powder in hie
knapsack,...
What about him?
Friend Popenik, I think msybe you have more of thesge
goldiers on your ship? COouldn't you let me have sone

of them?

Ligten, Terzo, I'1l see that you gelt what you need, for

yourself. I adviee you to let the matter drop right
there. MNever mind about me or what I've got.
Yes, but -~ {STOPS HIMRELF SUDDENLY)

Well, come on. What were you going to say?



THE LUCKY STRIKE HOUR

. 60 Modern Minutes with the world’'s finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

“LUCKIES

have CHARACTER
and MILDNESS~

TUESDAY « THURSDAY
SATURDAY 0 o 11 P.M.
WEAF end ASSOCIATED

NBC STATIONS

SATURDAY, FEERUARY 4, 1933

{WUSICAL SIGKATURE)

HOWARD CLAKEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your pleasure by the manufacturers of LUCKY 3TRIKE Cigarcttes -
alxty modern minutes with the world'e finest dancé orchestras, and
the famous LUGKY STRIXE thrills.......

Tonight Gladys Rice and Robtert Halliday locad the
dagic Garpet with the spirit of romance as they bring us the song
successes from the great mupical showe of yesteryear. Our banduaster
tonight is Al Goodman whe is fawous for hie modern dance arrangements.
S0 let's call for the music and trip the light fantastie.

ON WITH THE DANCE, AL GOODYAN.,.(WHISTLE),..QKAY, AMERICA!

(LT PERE R T



ANFQUNCER:
A) Gogdman and his Orchestra beging the dancing with——
( TITLES)
( )
( )
{ )
{ )
( )
ARBOUNCER:
The Magic Carpet speeds back to the man at the
contrals,

(WHISTLE) OKAY, NEW YORK! ;
HOWARD CLANEY:

Thanks, Al, thosc tunes were great for dancing........
Thefe arc houseparties and gay, good times on many college campuscs
tonlght....it's the week-end after final ezaminations and students
are taking full advantage of a few days' holiday. At these gay
dances you'd find that the gilrls have made a discovery -- they have
a decided preference in cigarettes because they've found that LUCKY
STRIKE gives a welcome protection to their filmy gowns. These
sollege women have found that, unlike other cigarettee, LUCKIES
always burn esvenly, with a long, firm ash that resists flaking and
dropping on their lovely frocks. Notice that, next time you swmoke
a LUCEY.....and notice, too, that this solid, even LUCKY STRIKE ash
is always white -- the sure sign of the finest, most costly tobaccoes.
Youl2l find in your LUJKY none but these cholice strands of.glgg
tobacceos, never any large chunke or siewms...every sirand long and

silky, every LUCKY pecked firmly, full weight. and when you emoke

that LUCKY, you'll digcover the deliciouns, mellow-mild flavor that

ie born of fine tobaccos made extra delicious and smoothly mild by the
excluslve "TOASTING"Process., Every mellow-mild LUCKY le planned frow
start to finish to give you tie greatest amount of rich smoking plessars,



-

-t
{ FOUR BARS OF "ROMANCE" UP FULL, FADING DOWN FOR BACKING AS KR,
CLANZY S4Ys: )
HOWARD CLANEY:

Ag "Romance" fille the alr, Gladys Rice and Robert
Halliday turn back the pages of the calendar for memories of some of
the famous mislcal productions of Broadway's past. Thelr first song
iz taken from Act I of that success of 1817 - *Maytime." The soene
1s the meeting of the hero and heroine as they eing "SWEETHEARTS.®
Then, from "Little Mise Bluebeard," a production of a few years later,
Misg Rice hae chosen the delightful melody "S0 THIZ IR LOVE," About
three years ago Mr. Halllday was starring in a musical show called
"Princecs Charming® and tonight he re-lives the part of the
swash-bucking Captaln Torelli as he singa "I'LL NEVER LEAVE YOU" just
as he pang it in the original production. DIr, Katzman'e orchestra
is setting the scene as the spotlight shinee on Gladys Rice and
Robert Halliday.

(BIgS RICE AND MR, HALLIDAY SING — "SWRETHRARTS
"8Q THIES I8 LOVE"
"I'LL NEVER LEAVE YOU")

BOWARD CLANEY:

Our rowantic coupls, Gladys Rice and Robert Halliday,
leave us until a little later in thig program,...and now we're bound
for Al Goodman, ons of the forexost conductors of mugical comedy
orchestras. Here we go to land right at hie feet.

ON WITH THE DAHCE, AL GOODHAN..(WHISTLE) OEAY AMERICA!



il
ANNOUNCER:
And thie time Al Goodman and hie orchestra play ——
TITLES)

L T .
e A N ™

ANNOUNCER:

The Magic Carpet is on it ways.

(WHISTLE} OKAY ¥EW YORK!
HOWARD CLANZY:

Down in Virginia they call Harry ¥, Byrd "The greatest
Governor since Thomas Jeffersom." The legislative session that
follewed his inauguration ag Governor in 1936, was onc of the most
remarkable in the legislative annals of the 0ld Dorindon. Virglnians
were thrilled as Governor Byrd put through bill after bill improving
the state government....he carried everything before him and sffected
a saving of more than $800,000. a year by consolidating 100 differant
agencies into twelve departments, By revieing the tax syster he
brought more new industries to Virginia than any other state in the
Uniomn, Virginia survived 1931 with a surplus and found it unnecessary
to ineresasge any faxes for efficicnt, modern methods of government, We

have just sent him thia telegram:

(UR. CLANEY CONTINUES OF NZXT PAGE)



HOWARD CLANEY: (CONTINUES)

HON. HARRY F. EYRD
WINCHESTER, VIRGINIA
SIR:
YOU HAVE PROVAD THAT A GOVERNHMENT PROPERLY RUN CAN
GIVE FINER SERVICE AT LESSER COST.....WE HAVE PROVED THAT A
BUSINESS CAN GIVE THE PEQPLE FINER QUALITY AT LEGSSER COST BY
OFFERING CERTIFIED CREMO AT FIVE QENTS STRAIGHT THREE FOR TEN CENTS...
I KNOW YQOU WILL BE INTERESTED IN THIS NEW VALUZ STANDARD IN THE
CIGAR THDUSTRY WHICH GIVES EVERY SMOKER IN AMERICA A FINE
LONG-FILLER CIGAR IMWAGCULATELY CLEAN AT MODEST COBY....I AM SURE
YOU WILL AGHEE THAT GOVERNMENT AND BUSINESS ALIKE SHOULD GIVE THE
GREATEST GOOD 170 THE GREATEST NUMBER.,..WITH CORDIAL WISHES.......
VIHCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY
This telegram, ladies and gentlemen, is now on ite
way to the home of Ex-Governor Harry F, Byrd of Virginia., Ite
message is lmportant net only to Governor Byrd, but to every man
who enjoys a fine, long-filler ocigar —— the fact that Certified

Qrevio is now five cents etraight, threc for ten centa.

- BTaTICH BREAK-—-- -

HOWARD CLANEY:

Climb aboard the Magic Carpet to ride high over the
bright lights of Manhattan....welre clreling over Al Goodman and his
orchestra,..and now we drop in where melody awaits us.

O WITH THE DANCE, AL GOODHAN...(WHISTLE)...OKAY AMERICA!



ANKOUNCER:
Everybody dance to —- {TITLES)

{ )
{ )
{ )
{ )
{ )

ANNCUNCER:
Back to the Pilot speeds the Magic Carpet.
(WHISTLE)  OKAY NEW YORK!

( FOUR BARS OF YROMANCEY UP FULL, FADING DOWN FOR BACKING AS MR,
CLANEY SAYG:

HOWARD CLANEY:

For the next few minutes the Magic Carpet takes
flight on the wings of romance guided by Giladys Hice and Robert
Halliday., First, they bring you back to 1815 and Kalman'é great
show "Mlgs Springtime! ag they sing "JUST & LITTLE BID FOR SYMPATHY,.*
Then we'!ll hear the ever-popular favorite "LOOK FOR THE SILVER
LINING" which was the hit song from "BALLY."......PeThaps vyou can
remember that glorious show "Eloszsom Tiwe," based on the life of the
composer, Franz Shubert, and that scene 1lu the garden as the two
young ewesthearts meet and sing "THE SONG OF LOVE.!

Thoge are the mclodies and here are Gladys Rice and

Robart Helliday.

{MI3S RICE AND MR. HALLIDAY SING — "JUST A LITTLE EID FOR SYMPATHY!
1LO0K FOR THE SILVER LININQY
“THE SONG OF LOVE.")



HOWARD CLANEY:

Thank vyou Al.

On the bvacks of magazine covers thig week, you'll
notice 2 beautiful pictures by one of America's famous artists,
Penhryn Stanlews, Mr. Stanlaws! painting brings out with the genius
that 1s all his own, the delightful quality of a sparkling, lovely
Admwerican girl. The title of the picture is "Mildness and Character,®
and it is publighed by the makers of LUCKY STRIKE COiparettes. That
t1tle, "Mildness and Character,™ applies equally, my friends to LUCKY
STRIKE -- as all of you who smoke LUCKIES know so well, TYoulve
undoubtedly neticed it yourself - the fragrant,'full_flavored,
character of LUCKY STRIKE!B fine, expcnsive tobaccos....and the
trus mildness that only LUCKY STRIKE offers, Every ingredient in the
smooth, dlgtinctive LUCKY STRIKE blend of cholce tobaccos is chosen
because of its fine, aterling character -- And then this tompting
deliciousness is enriched and purified by the famous "TOASTING'
Process -- that exclusive treatment which mekes tobaccos really mild—-
mellow-rild. And when you light a LUOKY, you'll be pleased to find
1t burns with a fire, white ash that rcsists dropping on clothes —-
a white ash that 1s the unmistakable gign of fine, expensive
tobaccos, No wonder folke everywhero agree that LUCKY STRIKE ig the

mellow mildest, the fineet of all cigarettos!
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HOWARD CLANEY:

Before we go cack into the dancing, may I remind you
that on Tuesday night we'll present another thrilling dramatlzation
of an actual case handled by the agents of the United SBtates
Zoverument, This case, known as "The Twenty Year Clue," is taken
from the files of the United States Bureau of Investigation,
Department of Justice at Washington, D.C. With this dramatlzation
on Tuesday, we'll hear the music of Jack Denny and his Walderf
Astoria Orchestra......but tonight we're dancing to the syncopations
of Al Goodman and his boys, and we're golng to call on thex again
Tight now.

ON WITH THT DANCE, AL GOODMAN...{WHISTLE}.,.OKAY AMERICA!

ANNCURCER:

Al Gocdman continues with —— (TITLES)

ANNOUNCER:

Here goes the Magic Carmvet.

(WHISTLE) OKAY NEW YORK!



,,'-._. ’ -

HOWARD CLANEY:

Ancther LUCKY 8TRIKYE Hour approasches ite cloae, On
Tuesday night we'll bring & thrilling dramatization called "The
Twenty Year Clue," and for the dan¢e musi¢ on that program - Jack
Denny and his Orchesira.

Until Tuesday then -- goodnightl

LE T EEET

VHUSICAL SIGNATUHRE)

THIS IS THE HATIOMAL ERCADCASTING COMPANY.
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HOWARD CLAGEY:

Taat was Jack Pearl reminiscine agaln about his life
as the Baron Manchausen.....He'll joln us at this sare tine next
weck, Incidentally, on Saturday nignt Gladvs Rice and Robert
Haliiday will bring us some rormantlc moments from the theatrc, an”
Ben Bernie, tne old Maesiro, will be or hand with an sbundant supnly
of dance music and cheerful chatizr.....but now there's dancing
to ke done ond rusic to be plaved so we're off to Anson Weclks.

C¥ VITH THY DANCE...(WHISTLE)...OKAY ANERICA!

ANGOY T=IKS:

You dance while we plav -- {TITLES}
( )
{ )
( )
( )
( )

ANB0X WEELS:
The Magic Oarpet flashes over our heads and speeds
back to ite starting point.

(WHISTLR)  OKAY JHW YORK!



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

“"LUCKIES

have CHARACTER
and MILDNESS~

TUESDAY « THURSDAY
SATURDAY 10 ro 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

TUZSDAY, FEBRUARY 7, 1933

(MUSICAL SIGNATURE)
HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIEKT Hour presanted
for your pleasure by the manufacturers of LUCKY STRIKE Cigarcttes -
sixty modern minutes wlth the world's fineet dance orchestras, and
the famous LUCKY STRIKE thrille.....

Tonight we present "THE TWENTY YEAR CLUE"....another
ir our series of dramatizations based on actual cases from the files
in Waghington, D.C,, and while the audicnce is filling the Magic
Carpst Theatre, let's go calling on Jack Denny and his grand band
from the Empire Roor of the Hotel Waldorf Astoria. Here we go......

go enjoy yourselfl

ON WITHZ THEE DANCE JACK DENNY....(WEISTLE)....QKAY AMERICAL




.-
JAOK DENKY:

Good svening, everybody —- this im Jack Denny.
Tonight we play first -- (TITEES)

JACK DEIRNY:
The Hagic Cerpet gpeeds back to the Pilot.
(WHISTLE)  OKAY, NEW YORK!

HOWARD CLANEY:

Thank you, Jack.

Weli, it'e happened at last! One of New York's besti-
known storee has just had a style show featuring - what do you think?
- trouger-guite for womeni A cerialn famous (erman movielstar is sald
to be regponelble for this fashion,...and the New York women who
visited the sghow were certainly intrigued by the idea. It looks as
1f men can't keep a good thing for themselves any more. It was men
who first discoversed LUCEIEB, you know —— wmen who first realized how
delioiocus a "toasted" cigarette could be.  And vet today, they are
wonmen'e favorites, too. Women have found out about LUCKIES!
distinctive,:flavorful goodnese -~ the smooth, rich guality of the
finert tobaccos, firmly packed - full weight. 4nd becsuss every
delicious shred is "TOASTED;" LUCKY STRIKE'S cholce tobaccos are truly
mild - pure - better in every way. Women have dlscovered, too, tha
LUCKIES always burn with a long, firm ash that resists the tendency
to flake and drop on tiaelr clothes - and how welcome a quality that
firm ash ig, whether & woman be dresped in the latest thing in tweeds

or a dainty evening gownl
{UR., QLANZY COMTINUEE ON NIZXT PASE
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HOWARD OLANEY: {CONTINUES)

When you emoke a LUCKY, notice that thie firm ash is
white —-- the unmistakable sign of really fine tobaccos, Wny not
light up a LUCKY right now -~ enjoy all the smoking pleasure that's
vours in that little tube of choice LUCKY STRIKE tobaccasl

Now we're in the Maglc Carpet Theatre.,...that gre;:at
playhouse where every one can view the stage from his own comfortable
chair in the living room. The first act of Il"I‘HE TWENTY YEAR CLUE"
ig about to begin..}..;the dramatization of a real case taken from
the files of the United States Bureau of Investigstion, Department
of Justice at Washington, D.C. Speéial Agent Five is reeelving
instructions as they flash through the air frorm headgquarters.

{WHISTLE) ON WITH THE SHOW}

(FIRST PART - “"THE TWENTY YEAR CLUE")




L

HOWARD CLANEY:
If there 1s any honor among thieves, John Eimett never

heard about it. Now that the Federal Agents are on his trail, can
e continue to violate both the code of the underworld and the laws
of organized sccliety? We'll learn the outcoms of this case later
in tenightls program, but in the meanwhile, we're off to Jack Denny
and his eorcheatra who are waiting to flood your loudspsaker with
nmelody. |

OY WITH THZ DANCE JACK DEWNY....(WHISTLE)....OKAY AMERICA!

JACKE DERNY:
Everybody dance while we play -- (TITLES)

JACK DENNY:
Here goes the Magic Carpet.

(WHISTLE)  OQKAY NEW YORK!



o
HOWARD CLANEY!:
Some men know Vincent &stor as a vigorous, able
offioer in the United States Navy during the war....some know nim
as & great sporteman, Cowrmodore of the New York Yacht Club -- whosa
famwous cfulsing vacht the "Nourmehal" ts now on a fishing expedition
off Nassauy OSclentists know Vincent Astor for hie many exzpeditions
and secientlfic cruises, 4nd all who have met this straight—thinking,
energatic nead of the Astor family in America know him ag a hard,
continuous worker whose motto is "Follow a thing through - and sec
that it tg well done.,' That is why we have just a minute age sent
this radiogram to Vincent Astor.
KR, VINCENT ASTOR
ABOARD STEAM YACHT "NQUEMAHAL®
CRUISING OFF WASSAU BAHAMA ISLANDS
SIR
I¥ ALL YOQUR ACTIVITIES YOU MAXE SURE THINGS ARE DONE WELL FROM
BEGIRWING TC END.....BECAUSE WE FOLLOW EXACTLY THIS PRINGIPLE IN
MANUFACTURE OF CERTIFIED CREMO CIGARS I ENOW YOU WILL BE INTERZTSTED
I¥ N=EW FORWARD 8TEP IN OFFERING THIS FINE CIGAR TO AMERICAN PUSLIC....
CERTIFIED CREMO STARTS WITH FINEST LOWG-FILLER TOBACCO I8 ROLLET IN
FALMOUS PERFECTC SHAPE THEN FINISHED UNDER GLASS FOR SANITARY
PROTACTION. . .AND NOW TO GIVZ EVERY CEE CHANCE TQ ENJOY THIS FINE
CIGAR AT LOW PRICE WE OFFER CERTIFIED CHEMC AT FIVE CENTS STRAIGHT
THREE FOR TEN CENTS....,THE FINAL ST3P IN GIVING AMERICANS 4 REALLY
FINE CIGAR AT MODEST COBTes....00RDIALLY
VINCENT RIGGIO

VICE-FRESIDERT IN CHARGE OF BALES
THE AMERICAN TOBACCO COMPANY

(¥R. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLAKEY: (CONTINUES)

Thig 1g the radiopram, ladies and gentlemen, which
ig now flashing through the air on ite way to Vincent istor,
crulsing off the Bahama Islands. In this message you will find the
news that has brought Certified Cremo leadership in the cigar
industry — the fact that fine, leong-filler Certificd Cremog are

now five sents giralght, three for ten cente.

—————— —-—— STATIOK BREAK—---— - ———

HOWARD CLANEY:
The program calls for dancing and that means we're
going to drop 1n on Jack Denny, the zenial maestro frowm the Hotel

Waldorf Astoria, so ——
0¥ WITH THE DANCE JACK DENNY.,.(WHISTLE),,OKAY AMERICA!
JACT DEWNY:

Swing your partnere to —— (TITLES)

JAOK DENUY:
The dagic Carpet flashes over our heads and starts
back to the man at the controlese.

{WHISTLE)} OKAY NEW YORK!



-
HOWARD CLANEY!

There's the curtain call.....so let's leawve the
lobby of the Maglc Carpet Theatre and get back inte those front
row seats Tor the final act of "THEL TWENTY YEAR CLUE," a
dramatization of an actual case from the files of the United States
Zurecau of Investlgation.

John EBmmett is being hunted as ths leader of a trio
of gunmen who shot down and killed the storekeeper on an Indian
resorvation in Bouth Dakota. Emmett double-croseed his two
henchuen, Fred Mays and Ourley Logan, and they, captured by the
Federal Agents, coniceszed to thelr part im the criwe, naming Emmett
a8 the ring-leader. Federal Agents Davis and Osborne arc searching
the Indian reservation for c¢lues that may lead them to the fugitive.

Wow Snecial Agent Five is receilving instructiong from headquarters.

{WHISTLE) CN WITE THE SHOW!

{SZOOND PART — ®THE TWENTY YZAR CLUE")
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HOWARD CLANEY :

¥hen John Zumett changed his nama, he expected to
be rld of ihe Federal Agents, but he couldn't change his character,
and his blustering vanity marked him just as clearly as the
tattooed initials on his arm labeled hir a thief and a surdercr,

Wext Tuesday night we'll bring you another case from
the files of the United States Buresau of Investigation, Dopartrment
of Justice at Washington, D.C. Right now, however, we'll give
you the music that has made Jack Denny one of tie big reasons why
renhers of New York's "400" flock nightly to the Waldorf-Astoria.

OF WITH THE DANCE JACK DENNY....{WHISTLE)....OKAY AMERICA!

JACE DEREY:

¥ow we play — [(TITLES)

JACK DANNY:
The Haglic Carpet starte on ite way.
(WHISTLE)  OKAY NEW YORK!



-
EOWARD CLAWIY:

Did you know, ladies, that the stvlcs of the gay
ninetiss arc going to be the latest thing in evening gowns for
19237 Here's an articls by one of America's leading fashion experts,
wredieting mffles and lace, lustroup sating and ckiffons....what a
joy to a woman t¢ wear such a gown, gayv and colorful — and what
a tragedy to have such & lovely new gown ruined by falling ash
from a cigarette!l If that hae ever happened to you, vou'll
appreclate the fact that LUCKY STRIKE leaves a firm white ash that
reglets tnc vendency to dror and flake on clothegm. Tooaceo cxperte
Tecognize that firm, white ash as convineing proof of LUCXY STRIKE'S
supérior guality, = Money cannet ovuy finer, more fragrant tobaccos
than go into LUCKY STHIKE.....And moncy cannot buy a more
gcientlfic method of puriiying those tobaccos....of imparting
dolicious mellow—mildnesss: LUCKY STRIKE'S excluasive "TQOASTINGY
Process gives to those fine tobaccos the purity thats is especially
valued by women who detest yellow cigarettc staines on dainty fingers.
Ig 1t any wonder that increasing millions of smartly dressed women
as well apg men gmoke LUCKIFS? In all respcots, LUCKY STRIKE gives
you the utmost in smoking pleasure!

Now back to the dancing, tut firet may I remind you
that on Thursday night Jack Pearl, the Baron Munchauscn, again
etepe to the wicrophone and relates morc of his inpoired
adventures. Anson Weeks and his musical troupe will share the
honors with the Raron on that program,....but now, Jack Denny has

his boye gathered around hir and they're ready to play.

ON WITH THE DANCE...(WHISTLE) OKAY AMRRICAL -



w10~

JACK DENNY:

Ve

The dancing continusg with —— (TITLES)

N

JACK DEWNY:
The ¥agric Carpet flashes down the heme siretch.
{(WHISTLRE) OKAY NEW YORK!

HCWARD CLANEY:

And that, ladiee and gentlemen, bringes us to the
close of another LUCKY STRIKE Hour. Don't forget, on Thursday
night, we'll bring you Jack Pearl as the Barén Munchausen and
Argan Wesks and his Hotel St. Regls Qrchestra.

Until Thursday then......goodﬂightl

PEETE T 1
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THIS IS TEE NATIONAL BROADCASTING COMPARY.

EETY: LT
e s o s b b M e e ko e e e
'TTTa PEET T

AZENCY/cnillecn
alv/33




J¥ I .
“*arl/‘ {w f
VT e,
A . SPECIAL AGZNT FIVE

EPIS0DE XV

"TH: TWERTY YEAR CLUE"

PARTS T A¥D II

FOR

LUCKY STRIKE HOUR

FEBRUARY 7, 12933

ko : KMk
ETEELILE
LTES e




SPECTAL AGENT FIVE

EPISODE XV

"THE TRENTY YEAR CLUE"

PLARTS T AND 1T

L EE

OFFICIAL STCRY BY GEQGROE F. ZIMKER

L E L]

DRAMATIZATION EY

FIKIS FARR
AND

GREGORY WILLIAMBSON

EL L ELE N 2

CABT!:
CURLEY LOGAN HALF-BREED JO=
FRED MAYS LUCY BEAR
JOHN EMMETT ACERT QBSBORKE
MR, KERWIN | AGENT DAVIS
MRS. KERWIN SH-HIFF
URCLE IKE YOICES

LELES ]

This properiy is duly protected by copyright and may
not be uged in any manner without aunthority of the owner thercof.

It ie autheorized for breoadcast over Natlonal
Broadcasting Company, Inc, facilitles, only on the date firat
indig¢ated herein.

LR RS AL L LS



VOICE:

SPECIAL AGENT FIVE
EPISODE XV

"THE TWENTY YEAR CLUE®

PART T

o e

(WIRELZSS BUZZ)

CLEAR THE WIRZS....CLEAR THE WIRES...,SPECIAL AGENT

FIVE......SPECIAL AGENRT FIVE.....THROUGH COURTESY OF

J. ED@AR HOOVER,......DIRZICTOR UNITED STATES BURZAU

CF INVESTIZATION....YOU ARK PERMITTED TO RELATE

AUTHENTICATED STORY OF "THE TWENTY YEAR CLUEM........

BASED 0¥ CASE NQ. 70 - 130%......FILES OF UNITED

STATES BUREAU OF IKVESTIGATION....DEFARTHENT OF

JUBTICE.....WASHINGTON, D.C.,...SPECIAL AGENT FIVE,

PROCEED......

(WIRELESE BUZZ)

SPECIAL AGEKT FIVE:

Twenty Year Clue".....

a real cese....for obvious rcasgons, fictitious names are used

Bpeclal Agent Five falking....the story of "The

.real people.....Teal places.....Teal cluee,..

throughoutes...our cape begins at Rapid City, Bouth Dakoeta, in the

year 1913,.

*

...at a hall in which a dance 1s being held......

{WIRELESS BUZZ)
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(MUSIC BACKGROUND: "0H YOU BEAUTIFUL DOLL* or "ALEXANDER'S RAGTIME

E{HUETT:
LUGCY:
EMMETT ;
LOCY;

ELLIETT:

LuQY:
EIBEETT:

Lucy:
EMMETT:
LUCY:
EMMETT 3

LUCY:
ZMAATT:
Lucy:
EMmTT:

LugY:

ELMETT:

LUcY:
El4=TT:

EAND," ORCHESTRA IR PIANQ, FIDDLE AND TRAPS
WITH GOWBELL, ETC.  VERY PROMINENT.)
ko

Helleo, kiddo.
Thy,...I donft know you.
Sure you do. You'we jumst forgotten, that's all.
I'm sure Ifve never sgeen you anywhere, Skiddog-——-
just because I'Ym an Indian, you needn't get fresh.
Whots getting fresh.?  Go way back and slt down.
Why, I think you're a ewell doll.
Say, you've got your nerve. |
Aw, Lucy -- you can't have forgotten me so soon.
Here ~- look,
Look at what?
0n my arm -—- gee?d
(GASPS)  Ohn!
(I¥ TRIWPH) Bee? There's the tattoo mark —- the
letters vou put there youreelf.
TJ.E." —— and you're —— you're John Emmett}
Hobody else!  And you're Lucy Bear!
Yes, but -
Thet wag eight years age when I was & cowpuncher.
Remeumber- I got caught on the ranch by a snowstorm,
and your father took me in —— Remenber?
Of course I dof
And how you ftattooed my initials on my arm for me cne
afterncon?
Yee, indeed.

Well, here I am} on my way to Canada.
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LUCY:

EHHETT

Lucy:

PR TT

LucyY:

EMMETT:

Lucy:

EMAETT :

Lucy:

Te Canada?  What for?
I'm going to join up in the army there and go across
to fight Kaieer Bill.
{ REGRETFUL)  Oh.
You don't like that, Lucy?
¥o,...I don"fae.,,
Well,...maybe I might stay here...,If I thought it
was worth ry while.
(MURMURS) Worth your while, John?
{LUSIC SWELLS)
Ligten, they're playing & bunny-hugl What do you say,
baby doll? Let's dancel .
{HAPPY LaUGH, FADES QUICKLY)

(KUSIC COMES UP IN BURST OF PREHISTORIC JAZ3Z,
FaDES OUT}

P

SOUNT INTZRLUDE: 1, CLOCK STRIXES NINE TIMES.

KERWIN:
MRS. KERWIN:
KERWIN:
KRS. KERWLN:
KERWIN:

MRS, KERWIW:

KZRWIN:

LR T L]

Nine o'clock New Year's Eve.

Thet's right, Alvin.

Certainly hope 1831'11 be a better year than 1930.

We didn't do wso badly, Alvin,

The Lerd be thanked. We've been mighty lucky, Clara,
mighty lucky.

The Indlane have done a right smart lot of trading
with us. And the townspeople, too,

There's an advantage having vour store on Reservation |

territory, It gives the Indlans confidence in you.



¥R3. KERWIN:

EERWIN:

MRS. KERWIN:

XERWFIN:

MRS. XKERWIN:

KZRWIN:
EMMETT:
KERWIN:
RMMETT:
CURLEY:
FRED:

EMMETT:

¥ERWIN:

e
{pIOUS3) At leaet we've kept up our heads and not
been beholden to others for ocur zep, I pray God
things #ill go as well next year.
"Oourse they will. {FADES) Well, guess I'll lock
the front door.

(SOUND OF LOCKING -— COMES BACK)

{OPENY CASHE REGISTER)
Now, soon &s I finish counting todey's cash we can go
to bed.
Yo, Alvin.

{SOUND OF KNQCKING AT DOCR)
Who could that bef?
Say -~ that must be the meat man -- hollday's made
him late. I guesa. You let him in, will you?
Give me the key.

(UNLOOKS DOOR)

(DOORS OPEN)

{ SOREAK)
What in —
{FADING IN) Shut up. Both of you, Shut up.
(BRAVE) Here, here now -- what's this?
Hop ineglde, Curley, ¥Frod --
(FADES IN} Coming up.
Yeah —-
And close that door!

(DOOR SLAMMED)
All zight, both o' you old folke -~ stick up your
hands}

Tou get out of here, you no-account, crnery.
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ZEMETT: Can that., Draw your puns, boye.
MRS, KERWIY: Alvin, be carefull

KERWIN: You scoundrell

FMMETT: Hey old man -- get away from that gun rack!

CURLEY: He's reachint foé the shoigun, boass. .

EMMETT: Frad —- Curleyl Get him -~ sock him}

FRED: - I got him. 1I71ll bust his head with this revolwver butt.

(STRIKES TWO BLOWS)
KERWIN: You.,...you can't gtop me, I'll---
¥RS. EERWIN:  Alvin!

CURLEY: He's gtlll movin'.
¥RED: He's otill goin' for the gun, boss.
EMARTT: All right..let him have it then -- Both of youl

(FOUR SHOTS RING OUT)
MRS, EEAWIN:  Alvin! Alvin! (FADES) Oh....och....merciful God.

EMUETT: 8top the ¢old woman! Wheres's she goini?
(DOCR SLAMS) |
FRED: Toc late, boes. She duoked cut the back way. Gone
for help.
CURLEY : She'll have the whole town down on our nscke. We

better scram, BEmrett.
EMMETT: ¥ot +111 I've got that dough —- that'e what we carme

for and that's what we're going to get! Hand me that

axel
CURLEY: D.K+ ~— here vou are.
FEMMETT: I'll just -=

(STRIKES HEAVY BLOW)
break open —

(STRIKES HEAYY BLOW)
this cash reglster —- and we'll be on our way.
(STRIEES HEAVY BLOW) :
There shs is —— scoop up that coin, Fred.



FRED: Right -
{JINGLE OF MONEY)
it's in de bag.
EUMMETT: Gond. WNow we can seram, Curley. (FADES) This way,

boys. HRurry it up.

Mook

SOUND INTERELUDE: 1. MOTOR CAR RUNNING OFF RAPIDLY.
2. AD LIB EXCITEMENT -- FADES.
W s A o

CURORNE: They shot him down, Davis, murdered him, while he was
trying to protect wife and his property.

DAVIS: {YOUNGER] (ity crcoks, you think?

OSECRNE: Weil, I'1l tell you. It's evident that -~ (LOWER
VOICE) never mind right now. Here's the old lady.

DAVIS: Ch ~- how do you do, Mrs. Kerwin?

¥RS. KERWIN: Yoy, that's who I am, young man,

DAVIS: I'm Speclal Agent Davls of the Bureau of Investigaticn,
Mrg, Kerwin -- and thig is my superior, Agent OUsborne,

" MRS. KERWIN: 1 pee.

OSBORNE: Bince the crime was committed on Indian Reservation
Territory, Mre. Eerwin, we are in charge of the
investigation,

MERS. XERWIN: Are you going to ask me a lot of gquestions?

OSBORNE: (HUMANELY) No, Mre. Kerwin, not just now. Except
thig. The three men who came here -~ you had a good
luck at fthem?

LRS. XERWIN: {CONTROLLING SELF)  Yes, sir —— right under that
light they were standing.

OSBORNE: Tou could identify them?



¥RS. EKIZRWIN:
OBBORIE:
HMRS. KERWIN:

DAVIS:
C3BORNE:

Euvls:

QBB0ORRE:

DAVIS:

CBBORNE:

DAVIS:
OSBORNE:

DAVIS:

e
s
{sTROWCLYY Yea, indesd,
Fine. Then we won't bother you any more at present.
Tou can look at anything you want in the store.
(MOVES AWAY) But I think I'd better lie dowm now,
{DOOR CLOSED)
Pretty game, iantt she?
Poar 014 goul. Well, net mach we can do for her
now. Might as well get back to work. I111 tell you
one thing, Davis. There was head-work among the
crooks who committed this crime.
That meakes vou say thatt
They picked tiis store that deals mostly with Ipdiane,
and iz Located on the Reservation. Taat puts lem
outside the jurisdiction of the local peace officers.
B8o while we were zetting here, they had tlme to
completo a nice getaway.
That'!s it. 4nd ancther thing, Dawis, thias telephone
ia dead. Ané so ie svery phone in the towa of Lead,
SBouth Dakota.
Huh! How comel
They cut the trunk line....must have done 11 just
vefore they pulied the job. 8o when Mrs. Kerwin was
able to get help, the phonce were no good.
Sounds like somebody wae trying to bring in gang
methods to the regervation, Oshorne., How'll we stop

him?



OSBORNE:

=
Well, if theyiwve left this sart of the couniry,
there's nothing you aad I carn do, at the moment. Bo,
until we hear otherwige, welll work as if those
murderets were hlding out nearby. Welll cover every
place that there's a chance of their going —— The

pool halle, the pawnshop, cheap lunch jeinte, (FADES)

LR LR T T

BOUND INTERLUDE: 1. CLOCK TICKING.

FRED:

CURLEY :

¥RED:

CURLEY :

FRED:

CURLEY:

FRED:

CURLEY:

FRED:

CURLEY

2, MOURNFUL SIXGING: "LET SIXTEEN GAMBLERS
COME CABRRY MY CCFFIN -- I'K A4 POOR
COWBOY, I K¥OW I DGNME WROHG.!
L3 2 2k 1 ]
{CURLEY IS SINGING)
Bay, for Pstels sake, Curley....cancha lay off that
einging?
What else 1s fthere to do?
Well,,..get somsthing cheerful, then.
I don't feel cheerful, Because I know I done wrong.
{ CHUCKLE)
How much longer do you think we'll have to wait for
Ermett?
Welve been here two days. Two beautiful days! T'11
gay Hallf-Breed Joe's flop~house ain't the ritsz.
Apd net & word from him.
I wonder 1f Emmett's run out on ust
{ CONVINCING HINMSELF) He couldn't have -~ wo made
him leave the dough with us.

Yeah.  Aud it's gupposed to still be hers, Fred,
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FRED: That de you wmean, supposed 4o bet?

CURLEY ! Itve been-thinking.,..why would Emnett have to go on
ghead of us, to fix up a getaway? Why couldn't we
go topether? We grabbed that dough together, didn't
we? Liaten. That guy Emmett. He's got a handful
of "gimme" and a2 mouthful of "much obliged.”

FRED: (LAUGHIKG IT OFF)  Agh, you're grazy, Curley, The
dough's gtill right where it wag, in the cigar box
under that lcose board, ain't it? Ain't 17

CURLEY : {CASUAL) We night look and see,

FRED: {PANIC} Say, if he's double-croesed us.
CURLEY: Lift up the board, Fred.

FRED:. Yeah.

(PULLS UF BOARD)

CURLEY: ' Got the cigar box?

FRED: Yeah —- I can just reach it. Here it is.

QURLEY: Letls take a look inside.

FRED: Empty! That sekunk! He's run off and left us high
and dryl

CURLEY: He out-emarted us., We should have known,

FRED: I'd like to get my hands on --—

CURLEY: I'11l tell you, Fred., FEmmett's going to be kind of

kard to find.-

FRED: Well -- ain't he gome kind of relation to Half-Breed
JoeT
CURLEY : Yegh -— by marriage, what I hear, He's a squaw-man --

married to an Indian woman.
FRED: (VENGEFUL) Then we'il ase what we can find ocut about

white men with Indian wives, We'll track him down!
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OURLEY: AlL right, Fred. OC.K. But first we got to get a
grubgstake. Emmett's left us stoney.

FRED: Yeah, welve got to eat, huh?

CURLEY: And I know how we'll do 1t. Get your gun.

FRED: My gun?

CURLEY: Yeah -— that'as right, Get your gun, and come with
me .,

(DCOR CLOSED)
ok o o ok
SQUND INTERLULE: 1, AUTOMOBILE DRIVES UP AND STOPS.
2. AUTQMOBILE DOOR OPENED AND CLOSED.
LEEL L T

EMMETT s A1l right, Joe. 1I'1l get out here by the gide of the
road, You'lve given me a good 1ift.

JOE: Oh, that’s all right, Emmett -- tell you the truth,
I'm glad to get you out of my place.

EMMETT: You don't like o have me round, hey? What kind of
a trive dld I marry into, anyhow?

JOE: I think you're one had actor, John,

EMMETT: S8orry I married vour cousin, aren't you? Well, take
a look at this then.

JOE: What?

EXHETT: Five bucks, Jos. o ahead, take it -~ it's yours.

JOE: What for?

EMMETT: For glving me the 1ift.

JOE! Wells...thankss. Bay, that's a blg bankroll you got,
Cousin Johmn.

EMETT (BARD} Never mind about that! I gave you more than

the ride was worth, didn't I?



JOE$
EMMETT:
JOE;
EMMETT

JOE:
EMEETT
JOE:
EMMETT :

JOE;
EWMETT

JOES

=31~

Yes, but -
A1l right., Forget the rest of it. 4nd say.
Yeaht
When you gel back to your flop-house in Lead, you
better throw thosee two klds out.
You mean Ourley Logan and Fred Mays?
Yep, throw ‘em out.
But what for?
(CHUCKLES} Agk 'em for room rent and you'll find
oula They're broke.
Bay, I —
Well, Joe, you've done me a big favor. But you better
get along now, Maybe you'd rather not -- see which
way I'm going. Understand?
Oh —- Yes, I understand, John. I get you,
(MOTOR STARTS UP aND RUNS OUT QF ZARSHOT)

EE T E 2

SOUND INTERLUDE Y 1., DOOR IS OPENED.

UNCLE IKE:
CURLEY:
URCLE IE=:

FRED:

UNCLE IKE:

2. SHOFP BELL TINELES.
23, BOUND OF RAPPING O GLASE COUNTZR.
LE L L8 7]

(FADING IX) Vell, Be patient yet. I'm comink.
Hizry it up, Unele. TWe min't got all day.
You're in a hurry yet, young feller? BSo what's so
important, haht?
None of your business, Ikey. Look. What'll vou give
us on these?

(THUMP AS FRED PUTS GUNS DOWN OF COUNTER)
(COLDLY) Guns, haf



CUORLET
UNCLE IXTE:

FRED:

UHCLE IKE:

FRED:
URCLZ IKE:

FRED:
UnCLE IKE:

CURLEY:

DaAYIS:

CSBORKE:

CURLEY:

DAVIS:

CURLEY:

18-

Yeah, we want to nut 'em up the spout. How much?
Hrem, Lot'e take a look yet, Hum, Srith and Vesgon,
forty-four. Oy, Colt, forty one. Hmmmm,
Well®
Leeaten, boys. I can't geeve you notting on dess
gunse.
(veLY) Oh, not
Geave & look once in the weendow -—— I zot already a
hundred guns -—
Teah, I mee 'eMussvs
And gceve a look, boye, un the odder gide of the
weendow.
Hey - Fred -~ thope two guve are cope! Starin! in at
UBa Ly aten, Uncle, where's the back door to thie
joint!

( DOOR OPENED QUICKLY - SHOP BRELL JaNGLES

EXCITEDLY)
(FADING IN QUICKLY} Wait a minute boys ~-- don't rugh
offl
(ALSO QOMES IN RAPIDLY) 4nd nevsr mind about those
gunsg —— you leave them right where they are -— on the
counter.
What is this a pinch?
(PLRABANTLY) We'll hold vou for questioning, sonny ——
we're Federal Agente.
Well ig i1t a corime to be broke and go into &

pawnshopt



OSEORNE:

UHCLE IEE:
OESBORKEZ:

DAVIS:

OSBORNE &

FRED:

OSBORNE

FRED:

OSBORNE :

CURLEY:

OGBORNE

FRED:

DAVIS:

QSBORNE

-13—
(WEARILY} Listen, son. You can forget all that
stuff....it won't get vou to first base in our league..
now, Mr. Margolies, these men were trying to pawn the
gung on the counver?
Dot'e right.
A forty-four and a Forty-one. Exactly the calltres
walre looking for, The guns ought to check with the
bullets from Mr, Kexwin's body.
You had the right idesa, watching the pawnshop, Osborne,
When I suggested it, I certainly didn't think these
lads would try to pawn the gune they dld the shooting
with, That's a break for us.
Liaten, you cops —- thig aln't our fault. He told
us to do 1t.
Walt & minute, %id -- what's your name?
Fred Mays.
And who'e this one?
They call me Ourley. ©Curley Logan.
Well boys -— how about the third men? Is he the one
that "t21d you to do it
He told us that Curley and me would be big racketeers.
Tt'e hig faunlt the old man was ahot — he galid for us
to let him have it.
Sounds like taig fellow is the one you were talking
about, Osborne, whoe dld the head-wark,
Yeah, and he left these boye in good shape, didn't het?
Well, let's get moving —- we'll have to locate the

blg fellow bofore cur case 1ls closed.
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(TVIRELESS BUZE)

WILL FEDERAL AGENTS,...S3UCCEZD IW CAPTURING.
MURDERQUS BANDIT.....WHD DOUBLE-CROSSED PALB....

FOLLOW LUCKY STRIKE HCUR......FOR COKCLUSION WITH
UHEXPECTED PUNCHa e vonnvsnvrovencavsacsunroanse

{WIRELESS BUZZ)
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JOE:

EMHETT:
JO

L

EMJETT:
JOE:

EHLEETIT:

JOE:

EMHMETT:

] B

{XNOCK OF DOQR)

Come in.

(D.OR OPEKED}
John Emmett!  Are you crazyl
{IN DOOR)  Shut up.
{DOOR CLOSED)
(FADES IN)
Keep quist.
You must be crazy to come here -— ligten, the Federal
Azents are in towm.
8o I hear. You been talkin' te fer, too.
{CRAFTY)} Yeah,...and maybe I got something vou'd like
to know, Cougin John!
Let's have it,.
Well, the Federale pinched Curley and Fred.
Teaght
And they teld the cope that you'd had something to do
with the killing down at Kerwin's gstore,
Go on. |
Say, Cousin John....don't you think this is worth
gomething? Haybe you got another five dollare, huh?
(COLD ANGER) Why —— I'11 show you what you'll get———
(SOUND OF CHOKING)
John -~ for God'as sake —— I didn't mean nething —
you'lre choklng —-
A1l rightl Xow give me the straight dope and forget

about trying to shake me down.
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JOE Well, the Federal cops came up here next morning,
because the boys told 'em this was the hideout. And

they talked to me, two Federal men,.

EMMETT: What did you tell {them?

JOE: I just sald that I'd driven you up near Clearwater.
EMEETT: Teaht What eles?

JOE: Well, they wanted to know what relatlon we wasg, so

I t0ld tem vou'd married nmy cousin Luoy Bear.
EMIETT: A1l right, they can go talk t¢ Lucy if they want to.
She ain't seen me 1n ten years.
JOZ Bure, John, sure.
(ENOCK O DOOR)

Whots there?

YOICE: Joe —— Joel
JOx: Yeah?
VQICE: The two Federsl cops —— they've come back -— and

they're comin! upstairs.

JOE: Great grief}! You hear that, John?

EWHETT s Yes, I hear.

JOE: The Federal men! They'll be in this room in another
minute.

EMEETT ; Yes, but I won't be. I'm goin' through this window,
Jog.

JOE ! Ozn you get away? Oan't they follow you?

EMMETT Ligten, Half-Breed., All they got on me 1g a name —-
they've never seen me, and they never will, .

JOE: Just a name?
EMMETT: Yeah -~ John Emmett. And from now on -~ John Emmett is

dead! (FADES SLIGHTLY) Take a good lock, pal. You'tll

never sse him agaln. Me for the window,

e ok
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8QUND INTERLUDE: 1, WIKDOW RALGED.

DAYIS:

LUCY:

QOBSBORNE:

LUcY:
DAVIS:

LUcY:

OSBORNE
LUCY:
DAVIS:
LUCY:

OSBORNE:

3. HEAVY KWOCKS -~ FADE QUT.

3. HOTOR CAR RUNNING OVER ROAD.

4. DOOR OQPENED AND OLOSED.,

LET 2

Tour husband is wanted for a serious crime, Mras,
Emmett —- murder.
I'm afraid John never was much good, But vou
understand, I haven't sgeen him for years.
Bo your coupin told us.
Then what use can I be to vou?
If vou could just tell us anything about your husband
that happens to come to mind., You see, all we hawve
on him is a descriptlon and a slight idesa of his
character. When we cabteh him, we may have trouble
making ldsentification.
Well...,.John uesed to be very gquick on his feet.
Sometimea he would get infto fights in saloons gr pool
halls. I remember once he fought two men and injured
them badly. He was so quick, vou seec.
Rough-and-tumble expert, eh?
And fthen he —— he alwave had bhig ideas.
Sert of a prometer?
Well, yes -- and he sald people wore "glow" if they
wgre honegt or worked hard.

Umenm—Tuom o GO 0Tl
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LICY: Well,...I can't think of much more sbout him, Somehow
I just remeaber how guick he was, and waut a
beautiful dancer. We became engaged at a dance, you
see. (DREANILY) I didn't know who he was, ti1l he
showed me the initiale tattooced on his wriast, His

initials, JeEa

CSBORNE : Tattoo marks?

LUcY: Yes ~- I put the initlale there myself, when I was a
giri,

OSBORNE: i see —- {ASIDE TO DaVI8) - all right, Davis.

(CONTINUES TO LUCY)}  Thank wyou for your vpatience,

mg, tar,
LUCY: ! don't know whether I've been any help oz not.
OSBORNE: (FADING) You'wve been a lot of help. Cood day, Mrs.
Enmett.
{DOOR )

LR L X L

SCUND INTERLUDE: MOTOR CAR RUNNING OVER ROAD.
FADES LOWER FCR FOLLOWING DIALOGUE.

MTrTL]

OBEBORKRE: That tattooing gag is golng to be our salvatlon when
we catch him,

DAVIS: If we do.

OSBORNE: Half-breed Joe tells us that EBurett haes changed hig

name., Very well. But he can't change his character.
You know {that, Davie.

DAVIS: Bure -~ and we can't put his character in jeil, either.



CSBORNE:

DAVIS:
(OSBORNE:

DAVIS:

CSBORVE:

0
Uonsider this fellow. What is he? A blowhard who's
hung around cheap saloons all his life. That's where
he threw away the charm that attracted Mrs. Emmett.
And where does that put us?
Well, T flgure Emmett's criminal carecr is motivated
by vanity -~ the aamé vanity that made him have the
initlals tattcoed on his arm, He wantes an audlence --
gome one to strut before; that's why he went back
to Joo's lodging-house and almost got caught for hig
paine.
(GRTTING IDEA)} And now you think hels dug up = new
gang of listencxrs somewherc else?
Ixactly. We know he hagn't a car -- 20 he can't get
out of this immedlate rogion unlces he goes by train.
All we need t0 do 1o have the local peace officere
keeﬁ a weather eye on the rallrosd depote and the
gort of places hets liable to freguent —— and I think

wefll be talking to John Emmett before wery long.

LEEET T

S80UND INTERLUDE: 1. MOTOR CAR BOUND SWELLS AND FADES QUT.

VOICE IT:
EHMETT ¢

VOICE:

2., POOL HALL BACKGROUND: CLICKING POOL BALLS,ETC,.
Wk o e ol

Thare's a shot for you, Buck! Think you ocan make 1%
Bure I can make it, Walt a minute -~ somebody hold
my coat.
If1l1 hold it, Buck.
That's right, pal., Walt'll I roll up ny slecves. Now
then -- wherels my cuef?

Here you are, Buck?



ENMETT?
VOICE:
FUMETT
OMNES!

EMMETT :
OSBORNE

EMMETT:

OBBORNE ¢

BHMETT:
VQICE:
EUMETT

EMMETT:

TOICE:

FHERTT !
OSBORNE:
EMMETT:

O8BORNE
EMYETT:
OBBORKE:

~A1~

A1l right, chall her up.
O.K.
And if I meke this -- I'1l buy evervbody a drinkt
Toat's the stuffi Good for old Buck! He's a card,
atc.
Evervbody, see. And that goes for you strangers, too.
Tean?

{STLENCE)
Sav....don't yvou think I can make tizieg shot? Listen
~= you ftwo gu¥ve been sititing there gince dimmer fime.
You ought to know by now I can make any shoti
{EVENLY} A1l right. Just be sure you call it, that's
all,
Where's that cue?
Right hers, Buck.
Gimme rToom -- gimme room. Oee what I'm gonna do?

(FMMETT WAKES COUPLICATED SHOT - CLICK, CLICK,

CLICK.)

(CHNES - ENTHUSIASH)
How about that, boys? How about 1t? All right --
Let's have those drinks, Benny.
Coming right up, Buck.

(4D LIB GENERAL ENTHUSIASM)
{FADING IN} Say -~ ain't vou guys drinking?
¥o. Hot tonight.
Listen, I like to know where I'm at,..Are you guys
with me or against me?
I'm afraid we're against you.
Huh?
{WATCHFUL) Yes. You ses, we're Federal Agente......
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{ REACTION)
DavId: And you're John Fmmett —-- wanted for murder!
EMMETT: {DEADLY) Cops. Might have known, (ASIDE TO CROWD)

Keep back, fellows, keep out of this,
VOICE: (FRIGHTENED) There's gonna be shootin?, There's
gonna be....
(CROWD QUIET}
DAVIS: Watch 1t, Osborne -- He's going to make trouble.
CSBORNE: Duck.
(GLASS CRASH)

DAVIZ: Throwing billlard balle, eh?

OSBOHRNE ¢ Do you think thatle nice?

EukETT; Xoep away. Keep away.

OSBORNE; I1'11 grab him, Davis, you --

DAVIS: Get him gway from that table, Don't let him kick you.
OSBORNE: Yagh, I'11 tackle him.

(MAKES EFFORT AS THOUGH LEAPING AT EMHETT)
{HEAVY CRADH OF GLASS AND WooD)
DAVIS: There gocs the clgar counter. Hold him, Osborne.
EMUMETT: You'lre goin'® to zet it —- both of youl
(BREAKS BILLIARD CUE OVER KNEE)
{CROWD WUTTERS IN TERROR)
VOICE: {MATTER OF FACT) He's breaking & billiard cue....

look out, you fellers!

DAVIS: Put that cue down, Eumnett,

EMEETT: I'LL beat your head off i1f you come near me,
DAVIS: Put it dewn, I tell you!l

OSBORNE : Don't ghoot, Dawis -- too many pecple herc.

(AS HF, LEAPS P BEHINDW AKND 8RIZES UPRAISED FRAGMENT
GF CUE,) Take it easy, Famett....casyl Come on,

Davis -- Itve got him!



EMIETT!

SHERIFF:
OSBORNE:
DAVIS:

SHERIFF:

OSBORNE:

EWMETT

OBBCRNE:

FMEETT:

OSBORNE:

EMMETT:

23
(STRUGGLING)  Legpo....legme! Leggo of me, you---

( STRUGGLE)

{BACKQROURD: "It's the sheriff. Ok, my God."
Gentlemend Mr. Osborne! COan I heln youl
Ho thanks, Sheriff.....we've got him subdued now....
Yeah.,....800n as I snap these on him.

{ BANDOUF¥S)
That!'ll keep uiwm from throwing billiard balle around,
anyhow,
I'd have come in to help you gentlemen sooner, but
vou eaid --
Tou helped us enough when you reported this suspicious
character, Sheriff,  And if you'd come upstairs, he
wight have wised up. As it 1ls, we've John Bmmett
under arrest where we want him,
John Exmett —- that ain't me! ¥y name's Buck
Slmpasen -~ asgk any of the hoye round here.
Buck Simpson, eh? WNot with the initials J. E, on
your wrist —- the initials your own wife put there
years ago.
That don't 1ink me up with murder —- you can't prove
that 1t does.
0h, yes, we can John -- The initials take us to your
wife, and she connects you with her Couslin Half-breed
Joe -- and that meansg you were the third of three
criminals who used hig place for a hide-out.

That don't identify mel! You got to identify me, seel



~Z4—

OSBORNE : I think that Mrs. Kerwin's widow and vyour two pals
you double-crossed will be glad %o identify vouw,
Emmett . ¥ow, Sheriff, if you can furnigh a car —-

I think we'll 81l go for a little ride.

EEFTEES EEED L

(WIRELESS BUZZ)

VOICE KILLER JOHN EMGETT......A9D THO CONFEDERATES.....TRIED

-m

teeseeOOHVICTEDs o v W\ .SEYTENCED TO LIFE INPLISONKENT....
IN FEDERAL PENITENTIARY......CASE NO. 70 - 1307........
FILES OF UNITZD 8TATES BUREAU OF INVESTIGATIOR.......
DEPARTMENT OF JUSTICE.....CLOSED....,ASSIGKMENT
COMPLETEDe« v, .. o (WIRELEES) .....,THE LONG AR¥ OF THE
FEDERAL LAW REACHEQ EVERYWHERE......CRIME DOES NOT

PRY..O-.tl!tlt.ccll.tt&l.t.-t{l!t.c"l--ulo-naa-—‘a...

{WIRELESS BUZZ)
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WORTERS:
CARVER:

—=15=

Please -- please —= have we been unpleasant ta you?
Worters, that letter from Phoenix can mean a lot to
thisg case i we work faet. We'll notify the police
depariment there, and fake sicpe to prevent Miss
Prentice from communicating with the Barfons. And
one thing nore -- when the next train leaves herc for
Arizona you and I want to make a point of being on

board.

EEETE YT

SQUND INTERLUDE: 1. TRAIN,

HACKIE:

VOICE KO, I:

MACKIE:

VOICE NO. 2:

MACKIE:

VOICE NO. I:

2., OFFICE BAOKGROUND.
Aol

Aftention of all police efficers on Phoenix force is
called to poaesible presence in city of recd Wash
touring car stolen and ueed by notorious Barton
brothers, desperste Oklahoma outlaws. A4ll police
officers....cautioned to memorize licence plate
nurbers and model of ocar. Hme,
What's that? &tudyin' to get the reward for the
Barton Brothers, Mackic?
I'd sure like to see those boys run out of Phoeni¥ -
if they're recally here,
Federal men say they're arcund hers.
They're usually right. 8ay. Those Bartons. They're
a mean palr of coyotes, I guess, (MEDITATIVELY)
Red Nash touring ocar,...
How about that reward, Mackle? Send the kids to

college, huh?



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrilis

"LUCKIES

have CHARACTER
and MILDNESS”

TUESDAY « THURSDAY

SATURDAY 10 t0 11 P.M.

WEAF ond ASSOCIATED
NBC STATIONS

THURSDAY, FESRUARY 9, 1933

(LUSICAL SIGNATURE)

HCWARD CLAKEY:

Ladies and gentlemen, the LUCKY BTRIKE Hour presented
for your pleasurc by the wmanufacturers of LUCKY STRIEE Clpareties -
slxty modern minutee with the world's finesst dance orchestras, and
the famous LUCKY SBTRIKE thrills......

Jack Pearl is our privileged guest tonipght as he
again makes hlg bow ag the Baron lMunchausen....that amazing fellow
who recites his amazing adventures on these Thursday night programs.
But first of all, here's Angon Weeks and hias orchegtra from the
Sea Glade of the Hotel Bt. Regis to contribute the dance music., Bo
let's swing into their rhythms.

ON WITH THF DANCIN' ANSOW...,(WHISTLE)....OKAY AMERICA}

FACEE-4M-IR- 3R
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ANSON WEEKS:
Good evening, every one, this ig Anson Weeks and his
boye greeting you with —- {TITLES)
( )

{ )
{ )
{ )
{ )

ANEON WEEKS:
We speed the Magic Carpet back to the Pilot.
{WHISTLE) CKAY WEW YORK!

HOWARD CLANEY:

Thanlk you, Anson,

Although it doeen't lock so awfully complicated, my
friends, actually a LUCKY 8TRIEE Cigarette is just about as
dslicately, perfectly adjusted as a flne radlo set.....When you
touch a match to your LUCKY, you are, in effect, tuning in omn all
the stored tobacce goodness that's so firmly, carefully packed inaide.
The smooth, mellow flaver of golden Virginia tobacco springs to
life -- and the rich, winey goodncss of choice leaves of Kentucky
urley,...the spice and aroma of fine, Turkisgh tobaccos adde the
"sauce" of the hlend. But you know, ladies and gentlemen, all those
firmly packed strande of silken tobaccos couldn't give you their
true, perfect goodnese unlees they were perfectily mated...cxpertly

blended together by the finest blending method sclience ever devised

{MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: (CONTINUZS)

And the "TOABTING' Proccess, fellow smokers, imparts the pure,
delicioua mellow-mildness you know so wegll -- that makes every

LUCKY STRIXE such a joy to smokel

Jack Pearl, the man of the hour, ia standing just
off stege with his friend, Cliff Hall. These two partners in
argument are affectlonately known everywhere as the Baron
Munchausen and Charley. Eerlier thig evening the Baron thought
back over hig checkered carcer and finally decided to discuss his
Fegyptian excavations. While the Baron has never claimed %o have
known Fing Tut intimatsely, we have no way of definltely telling
juet how far back the Baron's memoTy goes.....80 BuUppose we let
him speak for himself.....ladiss and gentlemen, his modesty, the

Baron Hunchausen!

{ FIRST PART ..-. "ARCHAEQLOGY")
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HOWARD CLANEY:

Tes, that was Jack Pearl, the Baron Wuncheusen......
he's leaving the stage now but ne'll be back in a ghort while.......
and right here we turn our attention fto Anson Weeks.....Anson'sg
been expecting ue......s¢ we'll drop the Magic Qmrpet right at
hig feet.

ON THE DANCE,....(WHISTLE).....OKAY AMERICA!

ANSON WEEKS:

We play now —-— {TITLES}

ANSON WEEXE:

Hare goes the Magic Carpcot..
{WHISTLE) OKAY NEW YORK!



~ba
HOWARD CLAKEY:

Fighting against the competition of forelgm cowpanies,
Walter ¢. Teagle, Presldent of the Standard 011 Company of New Jersey,
preserved for America her rightful share in the worldte oll trade.
And now, Mr. Teagle has won the gratitude of Americans by his
splendid direction of the fight against the forces of depression.
We have juet dispatched a telegram to Mr., Teagle -- I'1ll rcad 1% to
you,
ME. WALTER C. TEAGLE, PRESIDENT
STAWDARD OIL COMPANY OF NEW JERSEY
26 BROADWAY
NEW YORK CITY
SIR:

ALL AMERICA APPLAUDS YOUR ABLE DIRECTION OF THE
FIGHT AGAINST DEPRESSION.....JUST AS YOUR COUNTRYMAR LOOK TC THE
GREAT OIL CCMPANY OF WHICHE YOU ARE PRESIDENT FOR INDUSTRIAL
LEADERSHIP 30 DO CICAR SMOKERS LOOK TG CERTIFIED CREWD FOR
LEADERSHIP I¥ CICGAR VALU=8,.,....THEY ENOW THaT CERTIFIXED CREMO.....
THE ONLY CIGAR IN THE WORLD FINIGHED UNDER GLASS BSTANDS FOR THE
HIGHEST CIGAR QUALITY,......WE FEEL CERTAIN YOU WILL APPROVE QUR
ACTION IN CHARING WITH SMOKERS THE BENKFITS OF LARGE SCALR
PRODUCTION WHICH EWABLES US TO OFFER THEIS FINE HIGH QUALITY CIGAR
AT A NEW LOW PRICE QF FIVE CENTS STRAIGHT THREE FOR TEN CENTS......
SINCERELY YOURS«svuv.s

VINCENT RIGGIO

VICE PRESIDENT IN CHARGE OF SALES
THE AMERRICAN TOBACCO COMPARY

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: (CONTINUES)

Thie telegram, ladles and gentlemen, was seant a fow
rinutea ago from the studio here to Walter C, Teagle, President of
the Standard 01l Company of Kew Jersey. It conveye the news that
Certified Cremo is now sharing the benefit of large =cale
.produotion by offering this fine, long-filler cigar at five cenits

stralght -- three for ten cents.

.~GTATION BREAK e

HOWARD CLANEY s

Leot's have another dance befors the Baron returns to
the stage,....we're on our way to the rhythm and relody of Anson
Teeks 80 —

CH WITH THE DAKCIN? ANSON..;(WHISTﬁE}.;.OKﬁY AMERICAL

ANSON WIEKS:
Iverybody dance —— (TITLES)

ANSON WEEKS:
Back to the man at the controls dashes the lagic
Carpet.

(WHISTLE}  OKAY WEW YORK!



HOWARD CLALKEY:

Thanke Anson, and now here's the Baron Munchausen.
He's about to launch ferth in a lively discussion of Archaesclogy
in all ite phases and we might remark that nothing phases the
Baron.,...we Lake pleasure in presenting.....his Royal Shyness......

the Baron Munchausen!

{ SECOND PART —— "ARCHAEOLOGY")




HOWARD CLANEY:

Tuat was Jack Pearl reminiscine again about hia Life
as the Baron Munchaueen.....He'll join us at this sare time next
Weck, Incidentally, on Baturday night Gladys Rice and Robert
Haliiday will bring us sone romantic moments from the theatrec, an”
Ben Bernie, tie old Maesiro, will be or hand with an gbundant supoly
of dance music and cheeriul chatisr.....but novw thorels dancing
to ke doue cnd rusic to e plaved so we're off to Anson Wecks.

0¥ VITH THR DANOE...(WHISTLE)...OKAY AFERICAI!

ANSOY WEZKS:

You dance while we plav -- (TITLES)

ANSOK VUBELS!:
The Magic Oarpet flashes over our heads and speeds
back to its starting point.

{wHISTLR) QKAY SIW YORK!
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HOWARD CLANZY:

Very good, Anson, we'll call on you again in Jjust one
rinute.

A ciparetts isg a friendly smoke, isn't itT....When
you're gathered together for a party, or a game of bridge -~ every
smoker knowg the enjoyment there is in a good cigarette!l But wvery
often you'll hear some one complain of cigarette ashes that flake
and fall unnotlced on clothes. Wormen particularly dread these little
tragedies of falling ash -~ and so it's natural that women have been
arong the first to discover that LUCKIES burn with a long, firm
white aph -— a white ash that reslists the tendency to flake and
fall on lovely gowns. That firm, even-textured white ash, ny
frisnds, means that the tobaccos in your LUCKY STRIKE are the very
finest grown.....Tobacces made mellow-mild and delicious by the
famous "TOABTING" Process. It is this modern purifying itreatment,
you know, that is such a boon to women who detest unsightly yellow
steins on the fingers., Wern't you jein us, right now, in a friendly
enjoyrent of this mellow-mild, delightful cigarette -- light a LUCKY!

We're ready for another fast trip back to Anson
Weeksews..At the smart Hetel 8t. Regls, fashionable Wew Yorkers
dance nightly to Anson Weeks'! muslc, but now the whole country is
golng to step to hie lilting melodies.

ON WITH THE DANGE....{WHISTLE)....OKAY AXERICA}



Fow wé aontinué with —— (TITLES)

(
{
(
{
(

ANBON WEEES:

)
)
)
)
)

The Magic Carpet speeds down the home stretch.
{WHISTLE) OKAY, NEW YORK!

HOWARD OLANEY:
Another LUCKY STRIKE Hour comes to a ¢loss, On
Saturday night, we present our romantic couple Gladys Rice and
Robert Halliday, and the inimitable Ben Bernie, the old Maesgtro.
Intil Saturday then, goodnight!

LTI T

(MUSICAL SIGNATURE)

THIS I8 THE WATIONAL BROADCASTING COMPANY.
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CHARLEY :

PARCE :
CHARLZY:
BARON:

CHARLEY:

BARON:
CEARLEY
BARDH :
CHARLEY:
BAROW:
CHARLZY:
BARON:
CHARLEY:

BAROCH:

"THE MODERN EBARON LIUNCHAUSEN"

EPISCDE XXIIT

"W RCHEOLO G X"

PART I

EESE R ERL ST

Let me understand you, Baran -- you want me to get
you a shoval - is that right?

Yoe, Sharley - I have got to have a shovel right away.
What for?

My Aunt Sophle fg giving a dinner party and she asked
me to dig vp a few friends.

Why, Baron - that's just a figurative speech —— you
don't dig up people - you look therm up.

Is that sof Well it happens I bave dug up people,
Youtwve dug up psople?

Yeg gir ——- in Egypt.

Oh —- mummicsm.

Sure -~ and pappics.

I didn't Know you were a scholar of antiquarianiam,
sasrewsnello?

I didn't Xnow you were interested in archeology. The
art that deals scicntifically with the remeins of
anclent human actlvities -- the cxecavating, conserving
and rcetoring of antiquities for posterity.

wsrnenseeitls commoncing.



CHARLEY:
BAROK:
CHARLEY:

BARCN :
CHARLEY:
BARON :
CHARLEY:
BAROR:
CHARLEY:
BARCK:
CHARLEY:
BARCH:
OHARLEY:
BAROR:
CHARLEY :
BARON:
CHARLEY:
BARON;
CHARLEY:
BARON;

CHARLEY:

BARQN:
CHARLEY:
BARON:
OHARLEY:
BARON:

-1

Do you know anything about ancient relics?

(LAUGH) I married one.

Pleape understand me, Baron - I'm referring to
antiquated thines, preserved, petrified, oselfied.
Oh, I know what you mean.

What?

My Cousin Hupo.

Your Cousin Hugo?

fure -- wag he oseifiad lést night!

Just a moment, Baron ~- Will you do me s favor?
Bure « how much?

Ne, no ~ I mean don't talk about your Cousin Hugo.
Why not? He tallks about me.

I don't care. He's getting on my narves.

Hete been living on his for years.

Do moe a faver and don't rention his name tonight.
411 right -~ on ome condition,

That's that?

That you don't meontion words that cven you can't
Very well.

If you chuck big words at me I'1ll chuck my Couein
Hugo at you.

Agreed. Tonlght my verbose voeabulary, colleguialilsms
and phraseoclogy will be deplcted of all acaderic
grandlloquence.

¥Y COUSIN HUGC! MY COUSIN HUGO! MY —-

Wait a minute! I surrender!

I got another cousin I could talk about too.
Another cousin?

Bure -- I got a cousin in Milwaukes.



CHARLEY:
BARCH :
CHARLRY:
BARCH:
CHARLEY:
BAROW:
CHsRLEY:
BARQH:
CHARLEY:

BARON:

CHARLEY:
BAROYN:
GHARLEY:

BAROY:
CHARLEZY:
BARON:

COHARLEY:
BARON:

CHARLZY:
BARQN:

CHARLEY:
BARON:

That's a song.

They wrote a song about Hugo slso.

What song?

(LAUGH) Where you go - ete.

When will wyou stop golng into herangues about Hugof
When you stop golng into huddles with Webstcr,
Webster ig & necessity! But what is Hugol

A kivitzer.

Being an archeologist, you no doubt know the origin
of speech?

Burs —- From the firsgt word ~-~ and I know whoge gonna
have the laast word!l

Whot

My wifel

The origin of speech - {that ia articulate words) -
ig epeculative among linguletic scientists and
etymeloglets.

Do you want to hear some more about my Cousln Hugo?
Kol

Then throw those words back in the sncyclopesnut
Brittls Tannica and gpeak Ing-gulchl

Speak what?

eres.aBee?  How do you expect me fto understand your
wordes when you don't understand mine?

I'm sorry, Baron — won't you repeat what you sald?

1 sald speak Ing-gulch! The Ing-gulch lank-witch of
what I spoak very flooey!

I gee —— you know the XKing's English,

Bure ~ so is the Prince of Wales.



CHARLZY:

BAROY:
CHARLEY!
BARDN ¢

CHARLEY:

BARCN:
CHARLEY:
BARON :

CHARLEY':
BARON :
CHARLEY:
EAROY:
CHARLEY:
BARON:
CHARLEY:
BAROH!
CHARLEY:
BARON

CHARLEY:
BAROY:
CHARLEY:

BARON:

CHARLEY:

Y.
Now, regarding the origin of specch - do vou wish
te dlscuss 1t?
I am,
You're what?
Diggusted! I don't want to hear no mere speech about
gpeesch. .
Al right -~ tell me of sorme of your findinge in your
pursults of archesolegy.
Well sir, one time I wap up in Asia under elghteen.
Agia under eighteen?
(LAUGH) Asia M¥iner -- up there I heard where I could
find an old fossil.
An old foseil?
Yes —— And I'm not golng %0 say it was my Cousin Hugo.
Thank goodnesa for that.
(LAUGH) He's a young one.
What kind of a fossil was it?
The fossil of a six hundred pound salaxi.
A pix hundred pound salami?
Yes.
That's & lot of salami,
Sure, and —~ pleesacl The Baron snape the snappy
snappers.
I'm sorry. here were you told you could find this
salaml foesll?
In Babylon,
In the ruine of Babylonl
Yap —— you see Salami 1s bolaoney and thls boloney
bolonged to the Bablontan Age.

Bavylon is in Mesopotamia.



B

BARON: T hello?

CHARLEY: I gald Babylon is in Mesapo-potamia.

BARON: esvs.w-0id you slip?

CHARLEY: I sald Babvlon is in Hesopotamla, In Mesopotamial
BARON: The way vou say it it's in a mess of something., To

get there I had to firat go to Batchel Parent.

CHARLEY: Satchel Parent?

BARON: Valiee father -- pultcase papa --—

CHARLEY: Wait! Is 1t possible you mean Bagdad?

BARON; That's 1t} Bagdad! (LAUGH)

CHARLEY: Bagdad, on the banks of the Tigris,

BARO¥: sessrasnslould I core in?

CHARLEY: I sald Tigris —— you know what the Tigris iz, don't
you?

BARON: Bure -- the wife of a tiger.

CHARLEY: No, no! The Tigrie is a river,

BARON: (LAUGH) As tf I didn't know! Anyhow when I got in

Bagded I felt bery comfortable.

CHARLEY: Why?

BARON: Because it's the home of the ilagic Carpet,

CHARLEY: iy word!

BARON: Ay carpeti

CHARLEY: Some marvelous hae-reliefs have been found in Babylon,

BARON: #evver..a0nCE OVeT please?

OH4RLEY : I said some warvelous reliefs have beon found in
Babylon.

BARON: I got a great one.

CHARLEY: You did?

BARCH: Yea sir — I wap digging for wceks and I got a

terrible headache.



CHARLEY:
BARON:
CHARLEY :
BARON:
CHARLEY:
BARON :
CHARLEY:
BARCN:
QOHARLEY:
BARON:
OHARLEY:
BAROY:
CHARLEY
BARON :
CHARLZY:
BARCHN;

(CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON ¢
CHARLEY:
RBARON ¢
CHARLEY:

B

& terrible headache?

Yes —~- mo I tock and asperin and got it.

3ot what?

A great relief.

Itm talking about tablete!

What do you think an asperin is, a watermelon?

I mean Bronze, Copver and stone tablets —- old alabsi
01d what?

6ld slabe!l

{LAVGH)

What arc you laughing at?

I thought ven said sorcthing else,

Tid you dig up any pottery?

Bharley, I got the bipgest pot what was over gotl?

A big pot?

Yes sir —- there wae over zix hundrcd dellars in the
pot before I raised it and I —-

Yhat are you talking about?

{LAUGH) Excuse me -~ that was another pot,

Another poi?

4 jack pot.

What about this particular pot vou dug up?

It wag a "vaige."

& "varz,"

A "vyalse,"

A tyarg.t
A vaize.
A

vares) A varzel
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Varz, you there, Sharlcy?
Neo, I varze notl

Sg the varze was g veisel

A1l right - the varze was a valee. Let's drop if.

I did.

You did whatt

Drop it! And 1t broke in hald.

Too bad,.

Two pieces. And out of it dropped a plece of
policeran wire.

Policeman wire? What king of wire is that?

Copper - proving that in those days they had telephene
and telagraph.

Impossible ~- wire wasn't invented until the fourteenth
century.

Would 1t make you happy if I dldn't find wire?

Yes, 1t would.

8o I didn't find wire.

S0 the Babylonlans didn't have telephone or telegraph.
Sure they did.

How eould they —- without wire.

(LAUGH) Fireless,

My dear Baron - 4o you expect me to believe a tale
ltke that?

Did you expect me to tell a tale like that?

Yes,

8o we're even., I remember one day I wae digging

for nights.

One day you were digging for nighte?

Yes.
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CHARLEY: I don't get that one.

BAHDN: That'e your fault. Suddenly I came %o a lot of
flour,

CHARLEY : 4 lat of flour?

BARON: Yozs -— and out of the flour for days I dug nights,

CHARLEY: Cut of the flour you dug Knightg?

BARON: Ten —— and one of them had a cap.

CHARLEY: A cap? What kind of a cap?

BARON: A night cap.

OBARLEY : 4 night cap?

BARCW: Wait — I taksz back the cap.

CHARLEY: You take back the cap?

BARON: Yeg —— it was a hood.

OHARLEY: T 5till don't know what you're talking about -- will
you Topeat?

BARDN: srvansssstould you pass the mustard?

CHARLYY: I said will you repeat?

BARON: Tid Shakespeare repeat?

CHARLTY: ¥o.

BAFRON: (LAUGH) So why should I?

CHARLEY: All right, don't!

BAROK : So I will. 1 sald I was digging in flour and I
found a knight with a hood.

OHARLEY: When did all this happent

RARON When knighthood was in flower,

CHARLEY: ow, Jjust a wmoment, Baron -- thers were no knights

in the dayes of Babylon.
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BARON : Bure there was n> nights in the days -- the nights
was in the nights.
CHARLET: I'm referring to Enlights of Chivalry, brave knights,

big knights.

BARDN: I had one Baturdayv.

CHARLEY: One what?

BARON: Big night.

CHARLEY: I mean knights that rede the countryside on their
chargers.

BARON: I had a charger Boturday nighi too.

OHARLEY: A horse?

BAROK: ¥o -~ a taxi -— and oh, was 1% a charger.

CHARLFY: Baron, I think we better do with the knighte what

wea did with the vase, drop it.

BARON: Ho sir. I'm on the water wagon.

CHARLZY: On the water wagon?

BARDL ¢ YTes, Not another drop tonight.

CHARLEY: What elsc did you dig up, Baren?

BAROK: 0ld jokos.

OHARLEY: I've noticed that, Bome of them sound like the

vintage of B.0C.

BARDN: Some of them are R.H,

CHARLTY! R.H. What's B.E.?

BARQH: Befure Hugo.

CHARLEY ! I thought you promiged you wouldn't rention Bugo
again.,

RARON : I have to tecausc Huge was with ne when I was dipgging.

CHARLEY ; Oh, 1s Hugo = good digger?

BAROK: A good diggerl You should gee hin dig into e plate

af goulash.
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OHARLEY: Wnere in the world did Huge ever learn o =at =0
much?

BARON: In college!

CHARLEY ; In collegel  Whet colleged

BAROH: Eton! He took zix courses.

CHARLEY: Bix coursea?

BARON : Yes - soup, fish, shicken —-

CHARLEY: Baron! PFleagel Wazt in the world has all thie got

to do with archeology?

BARON: Do you know?

CHAELEY: Ho.

BARON ; 3o what are you picking on wc for?

CHARLEY: I honestly don't believe you ever did any cxeavating.
BARON ; Ie that so? Well I got roving nictures to prove 1t.
CHARLEY : Archeology picturea?

BARON: ko - H.EK.0. Pictures. I got one what shows me

painting by the Pink Sea.

CHARLEY: The Flnk Sea®? Do you mean the Red 8pal

BARON: Yeg, but when I was there it was plnk.

CHARLEY: And I suppese you are golng to tell me you painted
it red.

BARON: Don't be =zilly, But I know what I did t3 the Dead
Sea.

CHARLEY : What?

BAROH: I —— (DaUgH)

CHARLEY: Well, well -- vou what?

BAROH ; Thia will ¥nock you blow out!
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CHARLEY: Knock me blow out?

EARON: Flat!l

CHARLEY: Oome on, tell me, what did you do to the Dead Sea?
BARON: T killed itl

CHAELEY: Oh, Baron!

BAROH ¢ OH, Sharleyl

{EWD OF PART I)

ol ok EET
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"THE MODERN BARON MUNCHAUSEN"

EPISODE XXITT

"ARCHEOLOQ g X"

PART IT

[EE T T I e T

Just a moment, Baron, You say you came to & river
and in the river was floating a head.

Yas gir —— a head was floating in the river and it
wag slnging a song.

Will you pardon me, Barcon, if I say I doubbt thoe
veraclty of vour statementl

I don't care what vou say about my staterment as long
ag you believe it, I eay the head was singing a song.
Xow, what song could the head have been singing?

I Ain't Got Nobody.

Where did you come across this miracle?

+wasal beg your etuff?

I said where dld wou come scross this miracle?

Wao sald anything about a mackeral?

Nobedy., I said miracle. Do you know what a miracle
ig?
Bure -- a srall mirror.

Tongense! A miracle is an alrost unbelisvable
spectacle, & thaumaturic phenomenon.

(LAUGH) I guess we went o two different echoole.
Tell me, Baron, where dld this happent '

On the River Green,

The River Green?
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BARON (LAUGH) The Nile,
OHARLEY: You were 1in Egyoit.
BARON: Yes —- but I éidn't know 1t untll I hit the head of

the river.

CHARLEY: The head of the river.

EARON: Yes -— I hit the Hile right om the head.
CHARLEY: Where wers you coming frow?

BARON: The Sousme.

HARLEY: The South.

BARQON; flo sir -— ths Bousc.

CHARLEY: What do you mean - Souse?

BARON: ¥y Cousin Hugo.

CHARLZY: 8o Hugo was also in Fgypt?

BARON: Ysg sir —— in fact he was the biggest in Dgyot.
OHARLEY: Siggest what?

BARON: &t Anyhow, to get to whore we wanted to come to -

we had to go to where we went to to get to where we

was going and --

CHARLEY: Whoa'

BARDH: w-ssssa.Hello?

CHARLEY: I gaid whoal

BARON: Where 1s 1t7

OHARLEY: Where is what?

BARON: The horset

CHARLEY: Baron, you're over my head.

BARON: {LAﬁGH) I'11 clirb down, You see T ——

CHA ¥ Wait a Tinute, — Where did vou want to get fo?
BARON: The Susle Canal,

CHARLEY: The Buez Canal,
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DARON ¥hy not? But when I got there the canal boats

wasn't rumning and I couldn't get on the other slde.

CHARLEY ; Tou couldn't get on the other side?
BARCH: ¥o —— S0 I got on the other side and --
CHARLFY: Hold on! Youfre juat after telling me you couldn't

get on the other side.

BAROW: Bure - there wae no beoats.

GHARLEY: Then how did you get over?

BARON: I jumrped over.

CHARLEY: You jumped over the Suez Canal?

BARON: Twice.,

CHARLEY: TwiceT

BARDR ¢ Bure - first to sce 1f I c¢ould do it - and the second

time to mmke surs.
CHARLEY: But the Buez ¢anal 1g over two hundred feet wide -

a man couldn't voasibly wake a lesap like that.

BARON ; Hot always, but thls happened to be a good vear for
leaping.

CHARLETY: A good year for leeping?

BARDW Sure - it was leap vear.

CHARLEY: I'm sorry, bat vou can't make me telleve you jumped

acrosa the Suez Canal.

RARON: Buez you there, 8harley?

CRARLEY: No, I Huez not.

BARON: So I jumped acroes the Susy Canal.

CHARLEY: 411 right, you jucped acrogs the Bucz Canal.

BARCIH : With Huge on wy back., 4nd when ws oot on the other

gide we took ain automobile and went across the Deagsrt.

CHARLEY: The Sudant?



BARON:
CHARLEY:
BAROK ;
CHARLEY:

BARON:
CHARLEY:
DARON :
CHaRLEY:
BARQ
CHARLEY:
GAROH:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

BAROH:
CHARLEY:
BARON:
CHARLEY:
BAROHN:
CHARLEY:
BARQM:

CHaRLEY:
BARON:

1B
vere-a.l Peg your language?

The Sudan?

No, it was an opsn car..

He, no, I mean the Sudan -~ the deesert in Bouthern
Tgypts

Bure -— thers ie where I dug up a dog-a-brueh.

4 dog-a-brush?

4 cataconmb,

4 catacorb -- Toxb of a Pharoah,

To Whom of a What-aol

A Fharoah —— an Egvptian Hing.

Of course. All around me was lying rmmmies.

A1 around you were lying mummles?

Yes,

You ancestors,

Sure I ~— Am I heing insulted?

I'm gorry - tell me ig it true, when they murmified
the Egyptian Kings thev put their earthly belongings
in the tombal?

Absolutsly. Thev put in weapone, focod, nonegy -
Why money?

To pay their way acreas the plere of wcod,

Aeross the pilecs of wood!

The poleg - the walking canes -—-

Wait a minute! Do you by any chance nean the Styx?
That'e 1t! The Stvx! And algo they put in a dried
harm.,

They call that o gammon..

vessaccould you core closer?
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A dried ham is a gammon.

(LAUGH) I tock one out and they made me put it back.
Tou tock out a garmon and thoy made you put it back?
Yee, and that's the way the gare started,

That game?

Backgammon,

You can't make me believe that.

You never can.

Hever can what?

Make believe.

One doesn't have to wake believe when authentic facts
are at hand. TFor inetance -- the unearthing of King
Tut was a marvelous achievement.

King Tut.

Tes.

Tut, tut —— that wae nothing.

I suppose you've done bcttef.

Yes slr - last night.

What do you nean?

I got three kings and a pair of gqueens,

I am not talking about cards. I'r talking about
murmles - gat my words right —

{LAUGH) Okay! Mummice the word.

What elge did you find in the catacombg?

I found eleven rillion lazy people.

Eeleven million lagy peoplel?

(LAUGH) Idolg}
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Oh, Egyptian Deitles!

iiv...Fhere are we?

I sald Deities! Graven images, Baal, Moloch,
Juggernaut, Buddha.

(LAUGH) That'e what they did to Aunt Sophie when she
sang last night.

Whatt

Booed her.

Wait & minute, Baron. How do you come to talk about
your Aunt Sophle when I'm talking about Deitlest

I should have apoken about ny Cousin Huge.

Why Cousin Hugof

Because he once had them,

He once nad what?

The D,T's.

Oh, what's the usc., While you were in Zgypt did you
vigit the Pyramids?

I called on 'em but they wasn't home,

The Pyramids{ The Pyramids! That have becn standing
for thousand of years.

Btanding for thousands of years?

Yesg.

¥y gondnesss Why don't thev sit down?

Let 1t go —— Did you see the Sphinx?

Yes -~ and I got homesick,

Wny 3did you get homesick?

It reminded me of my Aunt Sophie.

The Sphinx is considered an enipma — 1s Sophie an

enlgna?
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{LaUcH) No —— anemic.

Baron, youlre woaring me out,

Don't worry — I'1ll wear you in again,

What was the best thing you took out of Egypt?

A train.

They didn't have any traine 5000 years ago.

d I say so?

You cvertainly dide. You said you took a train out

of Egypt.

Sure. How do you supgposce I got out of there, on
roller skates?

Oh, you mean you left there by train?

Yep, becaunse I had to go to gravy.

To gravy?

Fat, lard, suct.

Wow where are you trying to get tof

(LAUGH) I got it!

What?

Grescel!l

What did you go to Greece for?

To rpar.

Oh, you went to Rome.

Yeg, I went to roanm to Greece to rear, and while I
was roating in Greesce ~-

Walt a zinute, Baron. You're traveling too fast for
me, Once second voufre in Grecce and the next vou're
in Rome. HRome ig in Italy. Now just where were you?
In Little Weck,.

Little Neck. That's on Long Island Sound.
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For years.

What were you doing in Little Weck?

That's the home of the greateet diggerz in the world.
What in the world do they dig for in ILtttle Neck?
Little Neck clams,

What have clams got to do with archeology?

Do you know?

Ko, I do not.

Well, when you find ous, tell ms.

What'es the matter with you fonight, Baron, you're
talking at random, illogical, incongruocus,
fallaclously and paralycal?

Stop!

What's the matter?

Onc more word and I'll chuck my Cousin Hugo right in
your faca.

Will you please get back to the subject. dJust where
were you and what were you doing?

1 was in Rome,

Rome!

That'e the place where (leopatra made her X.

ade her X.

{LAUGH) I mean her mark.

Ch, Marc Anthony. Also the home of Ben Hur, the
famoum chariot racer.

snanaeeel beg your ptuff?

Ben Hur thes chariot racer. Now don't etand there and
tell me wou don't know what a charlot is?

Please, I could stand anywhere and toll you what it ig,.
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Well, what is a charict?
Something that begins at home. It was in Rome where
dug up a whole city.
What city?
Chicazo.
Why Chicago is net in Rome, it is in the United
States.
(LAUGH) fThat suits me.
How did you get from Rome to Chicago?
(LAUGH) You have no idea how I travel when I dig.
Are wou going to tell me that you dug all the way
through the earth and camc out in Chicago?
I was, but you saved me the troukle.
Of course vou know I den't bhelleve it.
rssaaould vou belleve Pltteburght
Fo, I would not.
What town would you heliove I came out int
I wouldn't believe you came out in any towa. You
can't buffalo me.
That's where I came out,
Wherat
Buffale.

I zive up.

I

If you do, 1t'1ll be the first time you sver 4did. Whilec

I was digging I came to the place where they dug out
the saueape.

What sausagel
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Weiners.

Neinere?

Bure - that beautiful woman.

Oh, you mean Venus -~ & great picce of statuary now
on exhibition in the National Mugeum at Home.

I saw the statue of Verus when I was there and it
had the zillieat sign on it.

What was that?

Hande off,

Archeclogiste have given the world some marvelous
statuea,

Tem, but the greatest atatue 1n the world was noi
dug Uup.

What statue is that?

The Btatue of Lliberty.

Quite true, Baron. A grand statue presented to the
United Btatcs by France; symbollc, latent, indicative
and characteristically significant of --

Look out!

For whatt

You are bumping right into wmy Cousin Hugo.
Nevertheless the Statue of Liberty is a work of art,
Iragine 155 feet high,

And the hand is only elaven inches.

Eleven inchesi

Sure, they was golng to make it twelve inches but

changed thelr mind,



OHARLEY:

BARCHE:
CHEARLEY:

BARDY:

CHARLEY:

BAROE:

CHARLEY!:

BAROH:

CHARLZY:
PAROI:

02
Why did they change sheir rind absut making the
handé twelve inches?
Beeause - (LAUGE
Because what?
Bezcause if they did -— { LAUGE) get the smelling salts
ready,
Wy, are you going to faint?
Wol -- you are!
Ouv out this nonsense, Baron and tell =e why didn't
they make the hand of the Status of Liberty twelwve
incheg?
Because 1f they 4id - [LAUSHY the hand would have
beoon a feotd

Oh, Earornl

0L, Zhariaevt
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE ihrills

TUESDAY » THURSDAY
SATURDAY 10 ro 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARARCTER
and MILDNESS ~

SATURDAY, FEBRUARY 11, 1933

{(MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladlcs and gentlemen, the LUCKY STRIKE Hour presented for
your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -~
gixty modern minutes with the world's finest dance orchesiras, and
the famous LUCKY STRIKE thrillsa,

The Magic Carpet tonipght carries us swiftly between New
York and Chlcago. In New York we'll hear Gladys Rice and Robsert
Halliday, einging romantic songs from msical comedy and operetta,
In Chicago, Ben Beinle is holding forth in the popular College Inm...
he's ready to welcome all of ug thers right now and dispense his

mieic and good cheer, go --

ON WITE THE DANCE, BEN BERNIE...(WHISTLE)...OKAY, CHICAGO!
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{BEY BXRNIE INTRODUCES FIRST MUSIC GROUP)

BEN BERWIE:
Here goes the Maglec Carpet.
(WHISTL®)  OKAY, NEW YORK!

HOWARD CLAWEY:

Thd you know, ladles and geontlemen, that if you were to
try to bring togcther all the tobaccos that are aseembled in one
LUCKY STRIKE Cigarette -- why, 1t would take you more than threeo
monthe of constant traveling! You would visit dozens of t%obacco
centers in Virglinia, the Carolinae, and Georgla -- selecting the
finest of thelir emooth, mellow leaves....You'd travel clear to
Turkey for those spicy, aromatic leaves that add go ruch to LUSKY
STRIKE'S goodness....fou'd visit beautiful Kentucky for those rich,
winey leaves of choice Burlev tobacco.,...And even then, my friends,
you'd have to walt almost three vears while those tobaccog were
slowly aging and mellowing.....untll the time came to glve them that
final and mest important sted....tne famous "TOASTIKGY Progass which
imparts the trus, dellcious mellow-mildneas that's zo much a part
of the enjoyment of LUCKY STRIXE. When you consider all the time,
ard the care, and the wide experiance that goce into preparing one
little LUCKY STRIKE for your enjoyment -~ why, 1t!s no wonder, is it,

that LUCKIES give vou so much pleasure! LUCKIES, pleasel
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{FOUR BARS OF "ROMANCE" UP FULL, FADING DOWE FOR BACKING AS IR, CLANEY
SAYH: )

HOWARD CLANEY:

We drift into the s»irit of romence as Dr., Katzman's
Orchestra weavee the background for Gladye Rice and Fobert Hallidaw.

Abcout fifteen years ago "Fiddlers Three" wae one of the
very succezsful musical productions on the Great White Way, and
tonight for thelr first song, Mliss Rice and Mr. Halliday have chosen
the outstanding number from that show, "Can It Be love 4t Last?!
Oscar  Sirauss' "Chocolate BSoldier" wae produced soon after the
turn of the century and brought forth the lovely melody that will
never be forgotien, "ily Hero,M Then we turn to & mueloal comedy
of morc recent years - Cole Porter's great "Fifty Million Frenchment
and the hit song "You Do Something To Me,"

Now the spotlight follows Miass Rice and Mr. Halliday to

the center of the astage.

(MISS RICE AWD MR. HALLIDAY SING —— YCAN IT BE LOVE AT Lagfte
Y HEROM
TYOU DO SOMETHING 7O ME#)

HOWARD CLANEY:

Thank you, Xiss Rice...,thank you, lr. Halliday. We'll
Pick you up again In a little while.....now we're westward bound to
the dance floor of the College Inn, where Ben Bernle reigns aas the
old maestro, so --

ON WITH THE DANCE (WHISTLE) OKAY CHICAGD!
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(BEN BERNIE INTRODUCES SECOWD KUSIC GROUP)

EEN BERNIE:

The Magic Carpet speeds out of Chicago and back te the
Filot,

(WHISTLE) OKAY NEW YORK!

HOWARD OLAFEY:

All the world admires and respects a thoroughbred.
Marshall Field III is primarily known as the third generation of a
farmous lineage, the founder of an internatlionally-known banking house,
and & thoroughbred in the fullecst seness. Breeder of famcue horses
and dogs, hunter and polo player &f the firat rank, leader in
pitilanthropic and civic endeavor, we &re about to flash him this

wire!

(MR. CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLAREY: {(CONTINUES)
MARSHALL FIELD
38 WALL STREET
WEW YORK CITY
BIR:
YOUR ¥EZN APPRECIATICH OF FUNDAMENTAL VALUES I8 INSPIRING
TO ALL WHO XWOW YOU aND 80 I'M SURE YOU WILL BE VASTLY INTERESTED IN
AN INDUSTHY WHICH IS LIKEWISE ACTING ON YOUR PRINCIPLE OF PROGRESS....
MAKERS OF CERTIFIED CREMO CIGARS ARE GIVING REAL 1933 VALUE TO EVERY
SHOKER BY QFFERING THIS FINE FULLY THOROUGHBRED LONG--FILLER CIGAR AT
FIVE CENTS STRAIGHT, THREE FOR TEN CENTS.....EVIDENCE OF OVERWHELMING
SUCCESS OF THIS FORWARD LOOKING PRINCIPLE IS SHOWN BY TREMEWNIOUS
DEMAND FOR QERTIFIED CREMO AT NEW PRICE.....ANQTHER PROOF.,..MR,
FIELD:..THAT YOUR POLLCY OF LEADERSHIP ALWAYS WINS....CORDIALLY.....
VINCERT RIGGIO

VIGCE PRISIDENT IX CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

In just thirty eseconds I'm going to send this telegram
direct to Marshall Fiecld, III, With 1t goes a message that's
lmportant to every cigar smokeri Certified Creme, that fine,

high-quality clgzar, 1s now five cents straight, three for ten cents,

——— station break e —————————

HOWARD CLANEY:

The Magic Carpet ig rushing use to Chlcago on the wings of
the winter wind,.,...to the cheerful warmth of Ben Bermie's humor and
the brisk and eprightly tehpos of his music.

ON WITH THE DANOE, BEN BERNIE...(WHISTLE)...OKAY OHICAGO!
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(BEN BERWIE INTRODUCES THIRD MUSIC SROUP)

BEN BERNIE:
Back to the man at the controls spoedes the Magic Carpet.
{WHISYTLE) OFAY NEW YORK!

(FOUR BARS OF "ROMANCE" UP FULL, FADING DOWN AB CLANEY SAYS:)

HOWARD CLANEY:

Here in New York the Magic Carpet changes the scene to a
setiing of romance and agaln (ladys Rice and Robert Halllday are
ready to raipe their wvolcee in song.

Firgt,they take vou back to that musical extravaganza
"Bambe and the unforgettable song "April Showers.,"'" Then Miss Rice
and Mr. Halliday borrow from Victoer Herbert's "Orange Blossom" as
they sing the perennial favorite "A Klse In The Dark.” It wae just
two seasons ago in June that New Yorkers flocked to the opening of
that gay and cclorful show, "The Band Wagon," and tonight from that
presentation, we'll hear "Dancing In The Dark."

Now, herc are Mise Rice and Mr., Halllday.

{MISS RICE AND MR, HALLIDAY SING —- "APRIIL, SHOWERS"
"4 KISS IN THE DARK"
YDANCING IN THE DARE")



P

HOWARD CLANEY:

The campus of Dartmouth College up in New Hampshire is a
gecene of happy festivity tonight - it'e the olimax of the famous
Winter Carnival up there on the Campus -- skaters, hockey players,
ekl jumpers and winter sportemen of all varieties have been competing
for the past two days -- snd right now the carnivel's winding up in
a series of pay fraternity dances. Say, you winter sportsmen ——
¥ou know how well a flaverful, delicicus LUCKY goes with the
exhilaration of those outdoor winter sports! And how well it goes,
too, with the enjoyment of a gay party!l Women pariicularly, wilth
your beautiful, party gowne -- I know you appreclate LUCKY STRIKE —-
for you have found that LUCKIES burn with a firm, solid ash -- an
ash that reeists the dangerous tendency tc flake away or fall
suddenly on filmy gowns, and the ash 1s white -~ the sure sign of
the finest tobaccos, smooth and mellow. Fine tobaccosz for
character —- "TOABTINGY for mildness -— for these two reasons folke

everywhere say "LUCKIES, please."

LY

Wow welre taking another lightning trip to Chicago. Out
there in the College Inn on the shores of Lake Michigan, Bon Bernie
ig waiting with all the lads - so let's not delay.

ON WITH THE DANCE, BEN BERNWIE,..{WHISTLE)...OKAY CHICAGO!

(BEN BERNIE INTRODUCES FOURTH MUSIC GROUP)
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BEW BERNIF:

The Magic Carpet 18 eastward bound.
{WHISTLE) OKAY WEW YORK!

" HOWARD OLANEY:

As this LUCEY STRIKE Hour drawes to a cloge may we remind
you thnt on Tuesday night we'll present "Murders at Sea” -—— another
thrilling cnae taken from the files of the United States Bureauw of
Investigation, Department of dJustice »nt Washineton, D.C. Also on
that program Ted Weems and Crcheetra wlll provide the dance music.

S0 until Tuesday then, goodnight!

EE T T

(EUSICAL SIGNATURE)

This prograr has come t¢ vou frow Mew York Jity and
prog

Chicago, Illinoie, throurh the facilities of the Natlonal Broadcasting

Corpany.
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’'s finest Dance Orchestras
and Fcamous LUCKY STRIKE ihrills

TUESDAY » THURSDAY

“"LUCKIES

SATURDAY 10 011 P.M.
WEAF and ASSOCIATED have CHARACTER
NBC STATIONS and MILDNESS~

TUESDAY, FEBHUARY 14, 18933

(MUSICAL SIGNATURE)
HOWARD CLAWEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your pleasurs by the manufactirers of LUCXY STRIXE Gig&fettes -
Bixty modern minutes with the world's finest dance orchestras, and
the famous LUCKY STRIXE thrills.......

We've regerved seats fbr everybody tonight in the
vast auditorium of the Magic Carpet TheatTe and ap scon as you'Te all
seated comfortably, we'll begin "Murders At Sea," the dramatization
of an actusl cass from the files of the Unlted States Bureau of
Investigation, Department of Justice at Washington, Di¢C.....but now
Ted Weems and his orchestra from the Hotel Pemnsylvania are ready

and waiting.....g0 let's glve them their cue,

ON WITH THE DANCE TED WEEMS....(WHISTLE)...OKAY AMERICA!




TED WEEMS:
Good evening everybody - thie 1s Ted Weems inviting
you to dence to ~- {TITLES)

TED WEEMS:
We flash the Hegilc Carpet back to the Pilot.
(WHISTLE)  OKAY NEW YORK!

HOVARD CLAWNEY:

You can't wmistake character in a man - in a woman -
or in a cigarette. In LUCKIES you get the character of the world's
most Tragrant, delicious tobaccos, and you get the true mildness that
results when these fine tobaccos are enriched and purified by
YTOASTING." Character and Milduneas - that's the LUCKY combinstion,
And so for theee two reasons, you hear folks everywhere say "LUCKIES,
please' when ordering their cigareties, and "LUCUCKIES,please" when
smoking them.

It'e curtain time in the Maglc Carpet Theatre and thé
stage ts set for the dramatization of "Murdere at Sca'....a Teal caee
from the fileg of the United Btates Bureau of Invemtigation at
Washington, D.C. Even now Bpeclal Agent Flve ig recelving instructims
ag they flash through the air from headguarters,

{WHISTLE) ON WITE THE SHOW!

(FIRST PART _— “MURDERS AT SEAM)




HOWARD CLANEY:

The forces of organized crime have won the first
encounter with the Federal Apents, but can they continue to go their
ruthleas way and eacape detection? We'll learn the ocutcome of this
case a 11t%le iater in the program.....and here we leave the Magile
Carpet Theatre and start back to the rhythms of Ted Weens and his
talented trumpeters. Here we come, Ted, so —-

ON WITH THE DANCE...{WHISTLE).. .OKAY AMERICA!

TED TEEMS:

Everybody dance while we play —— (TITLES)

TED WEEWKS:
Here goss the Magic Carpst.-
{WEIBTLE) OKAY WEW YORK!



—
HOWARD CLAWEY:

In your newspaper today you'll find a gorgecus
picture of a hapny couple basking in the sunny warmth of Florida's
smartest resort - beantiful Palm Beach -- that delightful rendegvous
of pleasure-seekera. It's taken by one of Americats famoue
photograpﬁers, and the title is "LUCKIEZ, Pleasel" "In every
corner ¢f the world, both here and overseas, wherever vou find joy
in iife, 'tis always 'LUCKIZIS Please.'"  And eo at Palm Beach, with
ite lovely gleaming sande, 1ts gay, colorful cabanas set amid the
sheltering palms.....it's smart fastidious folk who kunow how to
enjoy the best.....As you strolled among them on the smcoth white
beach, you'd asar those two words wany and many a $ire —-- "LUCKIES
pleasel®  VLUCKIES please!" -- the moment you lipht a LUCKY
you'll recognize the reasons instantly -~ the fragrant, full-flavored
character of LYCKY STRIKES fine tobaccos, and the tewmpiing, deliclous
mellow-mildnees that is yours because these fine tobaccos are
HTQASTED, " Culy LUCKIES offer these two tenefits, andéd for these

two reapsons, Character and Mildnege,....."LUCKIES, Fleasel®

————————————————————————————— STATION BREAK e ———

HOWARD CLANZY:

¥ow the orchestra 1s getting ready to play the music
for the entre’ act led by Ted Weemg of the Hoiel Penneyvlvania here in
Kanhattan. Imaglne you're there as we say ——

CF WITH THE DANOE, TED WEEMS....{(WHISTLE}....OKAY AMERICA}



e

TED WZEMS:
Thig time we play —— {TITLES)
)

)
)
)
)

TeD WEEMS:
Now the Magic Carpet starts on its way.
(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

As we go back into the Magic Carpet Theatre for the
fipnal act of "Murders At Sea," let's revlew the first act briefly.
A racketeer called "Ten-strike! Chandler, eatablished his headguarters
on &n ipland in the Bahames and has smuggled everything forbidden
into the United States, including aliens. fhile attempting to bring
in a load of six Chinamen, Chandler's henchman, "Sport" Duncan, was
overhauled by a Uoast Guard cuiter, He black-jacked the leader of
the Chinamen and thraw him overboard with the others who were sewed
up in burlap bage. The CUoast Guard men found nothing when they
searchcd the smuggler's cruizer, but "Sport" Duncan facass the tapk of
returning to Chandler and reporting the loss of the cargo. Yow
Speclal Agent Five 1s recsiving orders from headguarters.

{(WHISTLE} ON WITH THE SHOW!

{BECOND PART —— "MUHDERS 4T SEA")
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HOWARD CLANEY:

That's another mlle-post in the unending war between
the criminals and the Federal Agente. Chandler and Duncan who went
their way, casually esnuffing out human lives,....pald with their own....
and "Squeaker," their accomplice, was sent to the Fedsral
penitentiary. Next Tuesday night we'll bring you another
drawmatization of a case from the files of the United States Bureanu
of Investigation, Department of Justice at Washington, D.C......and
here and now we turn our attention o the dancing, which brings us
to Ted Weems and his orchestra.....so let's not delay.

ON WITH THE DANCE TED WEEMS....(WHISTLE)...OKAY AMERICA!

TED WEEMS:

Swing your partners to -- (TITLES)

TED WEEMB:
The Magic Carpet flashes over our heads and starte
back to the man at the controls,

(WHISTLE) OKAY NEW YORK!



HOWARD CLAWEY:

MWeld like to take thls opportunity of thanking a1l
you people for giving us that happy phrase, "LUCKIZS Please! We've
heard you say it the country over -- a joyous expression of the
pleasure youlve found in LUCKY STRIKE Cigarettes —- "LUCKIES Pleape!”
And we'wve taken the words right out of your mouth....for nothing so
well expresses the enjoyment that awaiig a “iscriminating smoker
in LUCKY STRIKE., LUCKIES afford somethlng no other cigarstte gives
you -- the rich, distinctive Character of choice, fragrant tobaccos,
perfectly biended.....and the true mildnese that can only bhe
imparted to thoee fine, golden leaves by the famoue "TOASTING'" Procssg.
For these two reasons - Character and Kildness - you hear folks

everywhere say "LUCKIES Pleasgelf

Before we go back to Ted Weems and his Hotel
Permsylvania Orchestra, may I remind you that on Thursday night Jack
Pearl again relates more of his adventures as the Baron Munchausen
and Abe Lyman and hie famous orchestra will furnileh the masiec for
the dancing....but let's get on with fonight's program,..,.Ted Weems
is raising his baton now, and that means we're off for ancther load
of melody g0 ~—

OW WITH THE DANCE....{(WHISTLZ)......OKAY AMERICA!

TED WEEMS:

The dancing continues with —- (TITLES)
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TED WEEMB:
Down the homestretch spseds the iagic Carpet,

(WHISTLE) OXAY HEW YOBK!

HOWARD CLARFY:

Taat, ladies and gentlemen, trings ancther LUCKY
BTRIEE Hour to & close —- join us on Thursday nignt in a load of
laughs with Jack Pearl and a dance with Abe Lyman.

Until thenm —- goodnightl

(HUSICAL SICGWATURE)

THIS I3 THE WATIONAL BROADCASTING COMPARY
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SPECIAL AGENT FIVE

EPISODE XVI

"WAURDERS AT SEA"

PARTS T ANT IT

FOR

LUCKXY STRIKE HOUR
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CHARLEY:
BARQN :
CHARLEY :
BARON:
CHARLEY:
BARON:

CHARLEY:

BARCK :
CHARLEY:
BARON:
CHARLEY':

BARCN :
CHARLEY:

BARON:

CHARLEY:
BARON :
CHARLEY:
BARON:

CHARLEY:
BARQK
CHARLEY

BARON :
CHARLEY:

Bismark?

Sure —- I said YBlgmark."

Who were you talking tof?

The herring.

The herring?

Sure -- it was & Blsmark herring, I said "Bismark,"
was I flirting?" and the herring looked at me and --
Juat a monment, Faron —— I hope youire not going to
tell me the herring spoke to you.

Sure not -—— he couldn't,

I know it.

He wap picgled! 8o my wife —-

Excuse me, Baron, but I don't want to hecar any more
about your wife,

(LAGGE) You haven't got anything on me.

Let's get back to my guestion - did you ever find
any wrocks - sunken ghipe?

Bure -~ more as I can tell ?ou —— one time I was
dlving in the Bgschall of Florida —- |

The Paseball of Florida?

The Tennie of Panama. The Hockey of Cuba ——

Don't tell me you mean the Gulf of Mexico!

That's tt{ The Golf of Mexicoel I was walking along
on the bottor when I met a chambermaid.

4 chambermald?

Yea,

What in the name of cormon sensc wae a charbermaid
deing on the bottom of the ocean?

Taking care of the oyster beds.

Youlll kill me vet.



BAROH:
CHARLEY }
BARON:
CHARLEY:
BARON;
CHARLEY:
BAROHN:
CHARLEY:

BARON
CHARLEY :

BARON
CHARLEY;
BARON:
CHARLEY:
BARON:
CHARLEY:

BARON:
CHARLEY:

BARON:
GﬂigLEY:
BARON :
CHARLEY':
BARON:
CHARLEY:

-15-
(LAUGH) What could be eweeter.
Bpeaking of oysters -- there's whers pearls come from,
essain,.ie that so?
Yeg, do you kneow anything about pearls?
(LAUGH) I'm glightly acquainted with them.
Then you know that a pearl startes life as & parasite?
(LAUGH) ++. .. Welre having beautiful weather.
And when a pearl is cut in half it resembles an
onion in structura,.
(LAUGH}. ... .let!s talk about clams,
My favorite subject.,..Clams aTe & genus of marine
bivalve molluske having a soft unsegmented body
protected by a calcerous shell.
esser..Maybe itg tetter we talk about cocomnuts.
What have cocoanuts to do with deep sea diving?
What have you to do with cocoanuts?
Nothing.
8p 7Test in peace.
Baron, I'm afraid we've come to the parting of the
WAYE.
What's the matter?
I'va come to the coneclusion that & jackass and a
horse cannot work together.
Please Sharley ~——don't call me a horse.
Ch what's the ugel! Let's talk about something else,
Something funny.
411 right -~ something funny - What will we talk about?
{LAUGH) My Cousin Hugo.
Oh Barcon -~ please don't get Huge into thie

digcouree.



BARON:

CHARLEY:
BARON :
CHARLEY:
BARON ;

CHARLEZY !

BARCH :
CHARLEY:

BARON:
QHARLEY:

BARQW !
OHARLEY :
BARCHN:
CHARLEY:
BARQN:
CHARLEY:
BARQN:
CHARLEY:
BARON:

CHARLEY:

wla—-

I must -- because he was with me on nmy most important
diving trip.

What trip wae that?

Didn't you heard about it?

Na, I dld not.

How your education has been neglected -- Well, it
was this way -- one night about three o'cleck in
the afternoon while I was having my breakfast one
morning something happened in the evening,

Wait & minute, Baron - did I understand you to say
that one night about three o'clock in the afterncon
while you were having breakfast something happened
in the evening?

Sure.

That's very confusing and it will have to be lroned
out.

Sure I -~--What do you think it is? Wet wagh?

I mean you'll have to decide just when the episode
vou are golng to refer to took placc.

Do you care when it took place?

Yo,

5o what the ——~

Er. cr! Burnle, Burnio.

Lyman., Lyman.

¥ow tell me what took placel

I was once dilving for a btottle of schnapps.

Diving for a bottle of echnapps?

Tes.

There did you expect to find it?
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BARON; {LAUGH) 1IN Davey Jones' Locker --
CHARLEY: Good night!
BARON : (LAUGH) Pleasant dreams. When I got to the locker

the leocker wae locked.

QHARLEY: The Yocker was lockedl

BARON: Yer, it was just my lock - 80 I said to Hugo-————-
CHARLEY: On Hugo was there?

BARON: Sure - (LAUGH) Mugo 1s every place - so I said to

Hugo - let's get a car and drive up to Albany under

the Hudson Rlver.

CHARLEY: Drive a car under the Hudeon River?
BARON: Burg———-
CHARLEY: What in the world kind of a car can you drive under

the Hudson River?
BAROE: +er.0 o Hudeon.  Well eir, Huge dreve that car so

fast that it took rmy breath away.

CHARLEY: He drowe you with abandon.
BARQN: No, with nec.
CHARLEY: I mean he drove you lmpetuously, imprudently. He

drove you hard,

BARON: He drove me nutal

CHARLEY : Now, look here, Baron —- I think I've stood for a
1ot —~—-and I'1l be glad to stand for me — but when

you tell me you drove on the bottom of a river in an

automobile —= well —- I just won't believe it.
BARON: Was ~- you there, Sharley?
CHARLEY Yead
BARQN : 17........hello?
CHARLEY: I said I was there! And we didn': drive an automobile

under the Hudson River,
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BARON: What did we do?

CHARLEY : We went home and went to hed.

BARON: { LAUGE) Surs ——--and while-you was sleeping I -
{ LAUGH)

CHARLEY : You what?

BARON: I drove the sutomobile under the Hudson River,

CHARLEY: Have 1% your way.

BARCH: Then we came upon a. mudscow.

CHARLEY: A punken mudscow?

BARON Yes -~ so instead of schnapps we drank milk.

CHARLEY { Where did you get the milk from?

BARON: The mude cow.

CHARLEY : You got wmilk from a mud scow?

BARON: Yes.

CHARLEY: And 1 suppose you got a cat from a cat boat, a light

from a lighter, a ple from a plilot ship, and beer
from a schoonerl
BARON: Bure! Who told you? And do you know what I got

from a motor boat?

CHARLEY: What?

BARON: Launch!

CHARLETY: Baron, you're a ecreami

BARON: What's the charges?

CHARLEY : I gsaid you're a scream,

BARON ; {LAUGH) T make myself heard. Anyhow I sald Hugo

I want to go home in a hurry so "put on steam,"
CHARLEY: You sald "Put on steam.”
BAROY: Yoe and Hugoe————- (LAUGH)} he's such a dummox.
COHARLEY: That happenedl



BARON:

CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

BARON;

CHARLEY:
BARON:

WILLIAL K.
3/15/33

~1g—
He loocked at me so zilly and sald "Steam? and I said
WYee - don't you knew what steam 187" and he said —-
(LAUGH) |
He said what? o
He said - (LAUGH) This will mock you bird clock.
What do you mean, knock me “bifd clock®"
(LAUGH)  Goocaol
Come on, Baren - when you asked Hugo if he knew
what eteam wae what did he say?
He said "Sure —- {LAUGH) Steam is Water gone crasy
with the heat,"
Oh, Baron!
Oh, Bharley

(END OF PART II)
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THE LUCKY STRIKE HOUR

60 Modermn Minutes with the world’s finest Dance Orchestras

TUESDAY » THURSDAY
SATURDAY 10 10 11 P.M.
WEAF end ASSOCIATED

NBC STATIONS

and Famous LUCKY STRIKE thrills

"LUCKIES

have CHARACTER
and MILDNESS -

el MBS R

(MUSICAL SIGKATURE)

HOWARD JLAXEY:

ladier and gentlemen, the LUCKY STRIKE Hour pressnted
for your pleasure by the manufacturere of LUCKY STRIKE Qigerettes -
sixty modern minutes with the world's finest dance orchestras, and
the famous LUCKY BTRIXE thrille....

In the Maglc Carpet theatre tonlght we'll unfold a
real and vivid story called "KILLERS AT LARGEY......a dramatization
of an actual case which comes from the filee of the United Statos
Buresau of Investigatlon, Department of Justice at Washlngton, D;O.....
In just & few minutes we'll begin the first act, but right now welTe
golng to take you all to Don Zeator, the young man who presides over
the orchestra in the 8ilver Grill of the Hotel Lexington here in
HNew York. Bo let's all troupe out on the dance floor and hear from

r. Bestor.
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DON BESTOR:

Good evenlng, everybedy, this is Don Bestor greetlng
you with ~- (TITLES)
{

(
{
(
(

HOWARD CLANEY:

There's a delightful story wrapped up in every LUCKY
STRIKE.....It's a story of character....of the dellcious, refreshing
character of sun-ripened, tender tobaccos grown with patient care
in a thousand. esunny fields., And it'e a story of mildness -- ftrue
melipw-mildness - achieved when these cholce tobaccos are purified
by "IOASTIEG." Character and mildness - only in LUCKIES do they
meet, Character and wmildness = that's the delightful etory in

every LUCKY STRIKZE -- a story of cigarette enjoyment that millions

of srokers sum up in two words ~—— "LUCKIES PLEASEIN

Now we're in the Magic Carpet theatre where the stage
iz being set for the firast act of "Willers At Larpe.%.......the
dramatization of a case from the flles of the United Staica Bureau
of Ianvestigation at Washington, D.C.....S3pecial Agont Five is

receiving instructione as they flash through the air from headquarters,

(FIRST PART ~— "KILLERS AT LARGE")




HOWARD CLANEY:

Blair and Whietling Dan are still keeving ahead of
the Federal Agents,...and ansgwering all gquestions with the smoking
mnouth of a revolver barrel. When will the Federal Agents pick up
thelr trail.....and can they ston them bvefore they do more vicious
ghooting? We'll continue this case later in tonight!s program, but
in the meantime we're on our way to Don Bestor and nis Orchestra.....

All right, Don, flood those loudspeakers wlth melody.

DOK B=STOR:
We play now —- {TITLES)

T T
L . e )

WARD CLANEY:

Virginia in the morning! Bright and early, just ae
the sun is glinting over waving fields of tabacco, you'd hear the
stirring call of the hunter's horn, the sager cry of the hounds off
on a fox hunt in this lovely land - Virginia in the morning! In
Today's papers you'!ll see a gay couple watching the start of one of
these bunts — a photegraph taken in Albermarle County, Virginla -
home of the Virginla aristosracy and the world famous Virginia
tobaccos. The happy couple in thie photograph are enjoyving an early
morning cigarette ~ for in svery corner of the worlid, both here and
overseas, whersver you find joy 1n 1lifes, 'tie slways "LUCKIES

PLEAGELI!N

(4R, CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

And how well, throughout the Bouthland, they know the
fine character of LUCKIES' golden~brown tobaccos ~ that dlatinctive,
unmistakable character made deliciously mellow-mild by "TCASTING.Y
Character and mildneass - it's for these itwo reasens that you'll hear

that happy phrass everywhere - "LUCKIES PLEABEL®

i STATION BREAK— - o vt e oo e e
HOWARD CLANEY:

Before the final act begins in our Magie Carpet
Theatre tonight, let's have some more music -~ rusic that flows
smoothly under the baton of Don Bestor -- go ahead Donl
DOM BESTOR:

We contimye with —- (TITLES)

(
{
(
(
(

HOWARD CLANEY:

Here's the curtain call for the final act of "Killers
4t Large™,..a dramatlzed cage from the files of the Unifted States
Bursau of Investigation, Department of Justice at Washington, D.C.
Whistling Dan Denton and James Blalr escaped from a federal prison
camp. After stealing & c¢ar they wounded a Deputy Bheriif who attempted
to stop therm, and later, 1r cold blood, killed the proprietor of a
filling station. 8o far Blair hag been the lecader or the peair, but
Whisgtling Dan is beginning tc fear the consequences of Slairk nervous
trigger finger. Now as the curtain rieeas, 8peclal Ageni Five is

recelvine his instructions from hcadquartcrs.

{ SECOKD PAPT ——~ "KILLERS AT LARGEM)




HOWARD CLANEY:

And that'e that! James Blair thought he was too smart
to be caught, but he went the way of all emart criminals when he tricd
once too often to shoot his way out of a tight place. Whistling Dan
lNenton was electrocuted, and Ace Gentry went to prison after
discovering that his 1dol had clay feet.....Next Tuesday night we'll
present another case frow the files of the Unlted States Bureau of
Investigation, Department of Justice, at Washington, D.C.

And now, back to the dancing. Dom Bester and his
Orchestra from the Hotel Lexington are ready and walting to play, so
let's call on them!l
DOH BESTQR:

Everybody dance to -- (TITLES)

(
(
(
(
(

HOWARD CLANEY:

Every time you raise a LUCKY to your lips, you place
yourself at the recelving end of the world's greatest smoking
enjoyrent. For here is tobacco that has character. The delicious,
appetizing flavor tells you; and the long, firm ash tells you -- a
mhite ash that tobacco experts recognize as a mark of sterling
tobacco quality. 4And here 1e fine tobacco that has mildness - the
true smooth mellow-mildness of "TOASTINGM. Ky friends, svery LUCKY
is a regervoir of complete gmoking enjoyment. It has cgharacter., It
has mildness. 4nd for these two reasone you foo wlll say — "LUCKIES
PLzagmin

(MR. CLAWEY CONTINUES ON NEXT PAGE)



HOWARD CLANZY: {CONTIRUES)

Here may we remind you that on Thursday night Jack
Pearl will again take up the digcusston of his adventure as the
Baron Munchausenl- On that night 41 Goodman w1ll provide the dance
misle. ... .But that's Thursday night....tontght Don Bestor ig the

maestIrow.r...1et's see what he hae now, in the wmay of melody.

DON EESTOR:

These are the tunes we'll play now: - (TITLES)

HOWARD CLANEY:

Thank you, Don. And so, ladies and pentlemen, we
conciude another LUCKY STRIKE Hour,  Please remerber, Jack Pearl
and Al Soodman's Orchesira will join us on Thursday.

' 8o until then -- goodnight!

{(MUSIOAL SIGNATURE)

THIS IS THE NATIONAL BROADCASTING COMPANY.
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"EILLERS AT LARGE"

PARTS I AND IT

e
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PART T
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{WIRELESS BUZZ)
CULEAR THE WIRES.....CLZAR THE WIRES.......SPECIAL
AGERT FIVE......SPECIAL AGENT FIVE......THRQUGH
COURTESY QOF J, EDGAR HOOVER......DIRECTOR....UNITED
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BASED ON CASES NO. 54-1982 AND 54-1883,....FILES CF
UNITED STATES BUREAU OF INVESTIGATION....,DEPARTMEKT
OF JUSTICE......WASHINGION, D.C......8PECIAL AGENT
FIVE e s e v e s s PROCEED s st sassvennsraruvvacenaanonansnss

(WIRELESS BUZZ)

EE L L ER N

SPECIAL AGENT FIVE:

Speclal Agent Five talking....the story of "Killers

At Large",....real people.....real clues.....a real case.....for

obvious reasons, fictitious names are used throughout......our case

beging at a Federal Prieson camp in a Southern sftate.sssvinsvissaznans

(WIRELESS BUZZ)



VOICE I:
WARDEN

VOICE II:

VOICE III:

WARDEN :

VOICE IIT:

VOICE II:
WARDEN :

WARDEN

VOICE II:

VOICE III:

WARDEN :

VOICE I:

WARDEN :

VOICE II;

-
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(8TEAM WHISTLE HOWLING IN SHORT, FRANTIC BLASTS)
{SHOQTING -~ FEW BURSTS OF AUTOMATIC RIFLE FIRE)
{BARKING OF DOGS -- OFF)

(MEN RUNNING IN HEAVY BOOTS)
*a ok

An escape! Two prisoners escaped!

Got out by the cook-house there! Fetch those dogs

here!l

Come on, you dogsl

Whe was 1t -~ who got away, Warden?

Bam - Fred - bring those coats herel
(VOICE RESPONDS)

Let the doge smell Yem! That's what you want, huht?

Must be.

Reckon the fupitives are off in the brush therc!l

They wouldn't dare try the road!

(BARKING OF DOGS COMES IN ¥ULL)
A1l right! ©Show these coats to the blocdhounds.
Whoa there! Hold them leashes!

(DOGS BARK)

They've got the trail already, goes right through the

harbwire!

Yes sir! Hold up the barbwire so the dogs can get

through!

They sure got a het traill Them convicts can't get

far, not with thesc hounds after ‘em.

(CALLING} ALl right, go after fem. Fred — Johony -

get your guns and go with ‘em.

Yes, Warden.
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(DOGS BEGIN TO FADE QUT)

WARDEN : (CALLING AFTER THEM} If you have to shoot - ghnot to
kill!l
VOICE II1I; Warden, the Sheriff's on the phone., I got him out of

bed to tell him about 1%.
WARDEN : Oh, Thanke, Come on in the office, Slim!
{ DOCR OPENED AND CLOSED)
Helloc -- Sheriffi You get the news? Yep, we know
who i1t wag -— just finisghed checklng over., Two men
escaped — Whistling Dan Denton and James Blalr.
But don't worry, Sheriff, we've already got their
trail, All zight, I'11l call vou when we got more
news of 'em. Right.
{ REFLACES RECEIVER)
VOICE IZXI: Bheriff getting out a posse, Warden?
WARDER Well, that's up to hiﬁ. Personally, I'd say "Don't
bother about & posse.t
VOICE II1: Not®
WARDEN No. XNobody'las cver escaped from this prison camp —-
and nobody's golng to. Get your gun, Slim, and we'll
go out with the rest of them,
oW e e
SOUND INTERLUDE: 1. DOGS BAYING - FADE OUT.
3. AUTO EFFECT FADES IN.
LEE 2 2 ]
DENTON:. (FADES IN WHISTLING "FRANKIE & JOHNNIE")
BLAIR: Well, that was easy. We were fools to stay there as
long as we dld.
DENTON: (WHISTLING) (COMES TO WITH A JERK) Wha'd you say,
Blair?



BLAIR:

DENTON:

BLAIR:

TENTON:
BLAIR:

DENTON:

BLAIR:

DENTON:

BLAIR:
DENTON :
BLAIR:
DENTON :
BLAIR:
DENTON :
BLAIR;
DENTON ;
BLAIR:
DENTON:

D P

We were fools to efay in a prison camp of beaver
board and barbed wire when it's so easy to break away
and steal a car,
If you ask me, I think we're fools right now to be
driving along the highway, inetead of laying low,
We really ought to have pocket-money, Denny, and
there's only one way to get it. Boon ag we do, we
can run for my home town in Kentucky. They've got
gome caves thers that are good for hiding out.
Say, have we papsed the state line, yet?
Been in West Virginia eince dawn. Look around,
Denton —— how do you like 1%7
Looka just like any other state to me, But keep your
aye on the road.
Don't worry., Get out the map, and find out what town
we'lre coning io,.
A1l right....walt & winute, now.....

{SOUND - MAP PAPER RATTLES)
Here it is....is thie where we're at?
Yeah.
Then the neaxt town must be Polnt Pleasant.
That's where we'll sfop and eat.
O.K. Ly stomach thinks my throat is cut.
Point Pleasant. Wice place - such a lovely name.
Ah, whadda yah talking about?
(SEES DEPUTY) Who's that in the road there?
Tou better stopl He's waving at usi
Yep, he's signalling all right.

If we don't stop, 1t!1l look wrong, Blair,



BLAIR:

RICHARDS:

BLAIR:
RICHARDS:

DENTON :
BLAIR:
RICHARDS:
BLAIR:
RICHARDS:
BLAIR:

DENTON:
BLAIR:
DENTON:

SQUND INTERLUDE:
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Why not etop? Get your gun ready.

(SOUWD _ BRAKES CAR TO STOP)
{FADES IN) That's right. Pull up, boys, and let me
lock you over.
Brother, what's that rifle for?
I'm a deputy sheriff in this oounty. Let me look at
your driver's license. I don'it remember seging you
boys kefore,
That's casy. We'lve never been here befores
What should we do, deputy? Get out of the car?
How about that 1i§ense?
I'11 get 1t —— it's right here - certainly -
Hey! Put down that gunl
Why, sure — of course -

(REVOLVER SHOTS)

(DEPUTY SHERIFF GROANS
Hang on, Danny -- we're moving! Here's where we take
a run-cut powder,

(AUTC ENGINE ROARS UP — FADES AS BACKGROUND
FOR LINES)

Say...did you kill that guy?
What difference does it make? .
{PROFESSTONALLY SHOCKED) What differencel! The devwil
you say! EEE T T ET T FTY

1, DANNY WHISTLES

2, AUTOMOBILE ENGIKE SWELLS AND FADES.

3. BOUND OF DRIFFING WATER.

LELE L 2 22 ]
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BLATR: Well, Danny -- it's gozy here. 1I'l1l say that for the
place. (IROKIC) Wy old Kentucky cave.

DENTON: It ain't healthy, Blair., Llsten to that water drippim
BLAIR: If you know a betiesr cave, go to it.

DENTON : Huh?

BLAIR: Let it pass. Care for a little double solltaire?
DENTON: ¥aw, I hate cards.

BLAIR: 0L come on., TYou can't expect me to sit here with

nothing to amuse me but your whistling.

DENTON: You're a funny guy, Blalr. I don't get you.
BLAIR: Really?
DENTOX : I don't know. The way you shot that deputy back in

Mewt Virginla.....

BLAIR: Whet wae wrong with that, Sweetheart?
DENTOK: Well, perhaps, 1f we'd talked to hilge..,
BLAIR: Who wants to talk?
. DENTON: And I don't think we ghould have abandoned the car.
BLAIR: After what we did to it, no one will ever récognize

that car. We're clear in another state and eafe in

this commodiocus 1itsle hole In the ground..

DENTON: How are we gonna know what goee on outelde?

BLAIR: Hy 1little pal, Ace Gentry will take care of it,
DERTON: Yeah., What's his angle?

BLAIR: Forgive me, but I think he admires me.

DENTON: Come again.

BLAIR: Banny, Ace Gentry is a hero-worshipper., Well, you're

looking at hig hero.

DENTON: Ych?  There's just one thing I don't like about
you, Blair —~— that’s evervthing.

BLAIR: Tou've got a lot of guts to say a thing like that to

me s



DENTON
BLAIR:

DENTCN:

BLAIR:

GENTRY

BLAIR:

GENTRY

BLAIR:

GENTRY

DENTON

BLATR:

GENTRY

BLAIR:

GENTRY

BLAIR:

GENTRY

BLATIR:

GENTRY

BLAIR:

e
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Bay, watch yourself now.

Don't worry. If I ghot you, it would be in the back.
Now I'11 tell you —~ (STOPS) Listen. BSomebody coming, .

I think it's my little friend. ({CALLS - LOW) Acs?
Iz that youft

(GENTRY FADES IN BREATHLESS)
Listen, Jlm —— Jimi
What's the trouble? The devil playing checkers on your
coat-taile?
Jim, you've got to get out, quick!
Why? Party of tourlste coming through our cavern?
No —— the Federal men are in townl
{BEGINS 7O WHISTLE "PRISONERS! SONGY)
Federalel
Yes, and they're watching me foo.
Maybe this cave len't as cozy as I thought, Have
you talked to thenm?
If they try to get anything out of me, I'1l shut up
like a grave!l
That's the boy, Ace. When did the Federal dicks show
upf
This morning -- thig is the first chance I've had to
get here,
They're in town because they know I uased to live
here - that's sure. Looks like I put the old burg
an the map, eh?
But the firet place they'll look for you 1lg here,
Jim., Here in the caves!

All right, Ace, I can never thank you enough for thia.



GENTRY :
BLAIR!

B0UND INTERLUDE:

RICHARDS:
RANKIN:
RICHARDS:
RANKIN:
BLYTHE:
RANKIN:
BLYTHE

RANKIN:

RICHARDS:

RANKIN:
RICHARDS:
ELYTHE:

RICHARDS:

ELYTHE:

8
Fee -~ that's all right, Jim, Forget it.
Come on, "Husic."' Get your hat, Tou and I bad better
pick up another car and go bye-bye.
T FET T

1, WHISTLING FADES OQUT.

2. WATER DRIPPIRG EFFECT —- FADES OUT

3, MOTOR CAR EFFmCT STARTS AND FADES AWAY.

LES E L N2 L

Well, here's the car, gentlemen. Frankly, I don't
pee how i1t could poselbly be the one.
The men that shot you were driving a blue machine,
you say deputy?
That's right, Hr., Rankin.
What do you maks of the car, Blythe?
A repeint job if ever I saw one,
Well, chip the finish a bit and see what you find.
Right.
When was this machine found, deputy?

(BOUED ~ TAPS OF LIGHT HAKLER)
Couple days after the shooting, Mr», Rankin, TFact
is, I found 1t myeelf., That bullet they shot into
me just hit nmy shoulder and knocked me over,
That's lucky; from what you say, those boys were
plenty tough.
Yeg, sir, that's right —- But I don't think thls 1s
their car, Thelre was Tlue. '
Blue, eh? Well, take a look. Where I've been
working,
Well!l What do you know about that?
Yes, but how about those licenses, Mr. Blythe? That

car had North Carolina tags - and tincsc say Vireinia.



BLYTHE:

RANKIN:

BLYTHE:
RANKIN:
RICHARDS!
BLYTHE:

RICH4RDS:

BLYTHE:

RICHARDS!

BLYTHE:

RANKIN:

RICHARDS:
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Changing te etslen license plates ign't much of a
trick. Got the engine eperial number yet, Rankin?
(SLIGHT DISTANCE) 1It's been scratched a little, but
I make it out., Hers, I've copled 1t on this bit of
paper, Blythe. .

Letts gee —— thankg -~ hmw. O0.KE. It checks.

Good stuff,

What 1s it, gentlemen? Have you got a cluet

Deputy, I think we know who the mwen that shot you
wers.

Say, you Burean of Invegtigation fellows work fast.
I don't see how you can filgure it out, just from
what's here.

Oh, thers's no great mystery about 1t, The night
before you were shot, thaere was a break from a
Federal prison camp in North Carolina. The men who
eacaped were two criminale known ae "Whiletling Dan®
Denton and James Blair.

How does that tie wp?

¥ear the prison camp, same night as the escape, this
car was stolen, The englne serial number tells usg
that.

Sc it seems reassnable to guppose that the men who
took it were the two escaped convicts, don't you
think gof

Tell yep, guess those were the men all right, But --
excuse me, Mr. Blythe - I atill don't see where just
findin' the cor gets use. That don't sghow where the

Tagen arc.



HOWARD CLANZY: (CONTINUES)

Here may we remind you that on Thursday night Jack
Pearl will again take up the discussion of his adventure as the
Baron Munchausenl- On that night &1 Goodman will provide the dance
muslc.ass But that's Thureday night....tonight Don Bestor is the

maestIos.....1et's see what he has now, in the way of melody,

DON _EESTOR:

These are the tunes we'll play now: - (TITLES)}

BOWARD CLANWEY:

Thank you, Don. And so, ladies and pentlemen, wa
conclude anotner LUCKY STRIKE Hour, Please remewber, Jack Pearl
and Al Joodmants Orchegira will join ug on Thursday.

' 8o until then -- goodnight!

{MUSIOAL SIGNATURE}

THIS IS THE NATIONAL BROADCASTING COUPANY.
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BLYTHE: It gives ue & lead, Because the highway through
here is the maln route to Kentucky, and there's a
town out there where Jamea Blair used to live. We
sent agents out several days ago, Jjust on the chance
he may have gone to earth nearby. But right now,
I'd call that chance almost a certainty}

RANKIN: Don't vou think we ought to wire Kentucky io double
up on the search, now that we've got something
defintzel

BLYTHE : Good idea, Rankin, Hop in and we'll run into town
to the telsgraph office. OComing along, deputy?

RICHARDS: You bet I'm coming, Mr. Blythe. I want te¢ help you
fellows all I can. I sure hope you catch ther dirty
crocka.

e e o
SCUND INTERLUDE: 1. AUTOMOBILE STARTS AND RUNS QUT OF EARSHOT.
2. DOOR OPENS AND CLOSES.

PR YT Y]
AFPPLEBAUM: Sc. There igs no business yet, HMinnie?
MINNIE: Sure, dummkopf., Ten gallone while you're eating

breakfast already.

APPLEBAUM: Behr gut! Achl A vunderful location we got for a
filling station, Minnie.

MINNIE: dah. A1l the time we have good luck gince we come
to America.

APPLEBAUM: And you ain't sorry then?t

YINNIE: Sorry! Ach, Hermen! In Leipsip how could we have
already our own business and money in the bank? In
America iss much better, jahl

(MOTOR CAR EFFECT BEGINS TO APPROACH)



APPLEBAUM

MINKIE:
APPLEBAUM:

BLAIR:
APPLEBAUM:
BLAIR:
APPLEBAUM:

DENTOHK
BLAIR:

DENTON:
BLAIR!

MINRIE:
BLAIR:
MINNIE:
BLAIR:
DENTON:

HMINNIE:
BLATR:
DENTON:
BLAIR:
APPLEBATAL:
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You'lre a smert girl,Minnie......

{MOTOR CAR EFFECT COMES IN FULL AND STOPS)
Herman ~-- look, customers.
Jah. I got dem, (FADING) Good morning, sir. It'e
g nice morning, jah?
(FADES IN) You don't may so. Ten gallons, please.
Jah, right away, sir.
No hurry, young fellow.
(BLIGHT DISTANCE OFF) ¥o, no, I fix you right up.

{GAS PUMP ZF¥ECT THROUGH HERE) (

" (WHISTLING SAD TUNE)

(LOW, SMOOTH AND MATTER-OP-FAST VOIOE) The man'e
an imbecile Banny. I wonder if he'll te cheerful
when we etick him up?

{WHISTLING STOPS)
Watoh yourself; Blalr, There's no need for shooting.
Just be helpful, Danny. That!s all I ask of you.
Hello -- look at the Fraulein.
It iss Fraus....Frau Applebaum.
Oh, married; eh?
Yer, pleaseq
How do you look in black, Frau Applebaum?
For God's sake, Blair! {A COMMENT RATHEZR THAN AN
INTERJEQTION., )
( UNCOMPREHENDING) Vae iss das?
You'll understand later,
But I tell yah, you acrewey guy, we don't need to --
Quiet -- here he is.
(FADING IN) Ten gallons, sir, all set. Shall I lock
at de oil?



BLAIR:
MINNIE:
BLAIR:

APPLEBAUM:
BLAIR:
DENTON:

BLAIR:
MINNIE:

APPLEBAUM:

BLAIR:

KINNIE:
BLATR:

DENTQON:
BLAIR:

VOICE;

10

(EVENLY) XNo, Look at this,
{0ASPS) Herman -- 1t's a gun!
Keep s3till you. Danny, take the dough out of that
cash regilster,
Vat 1gs — vat imss —
Hurry it up, Danny.
{SLIGHT DISTANCE OFF) Don't rush me. I got to ring
it open firset.

{SOUND - STRIKES CASH REGISTER XEY TO OPEN DRAWER)
Oh, Danny — make it register "No Sale.t
It's robbers, -~ verbreschen, Hermanl
You can't get avay vith diss! Gst outl Btop it!
Dise 1ls Americal
A1l right ~- tais is the Fourth of July,

{VOLLEY OF REVOLVER SHOTS)
( SCREAMS)
Come on, Danny, come on — youlve got the money!
Bhow a 1ittle interest, will you?
(UNNERVED) TYeh but —— but -- you've killed him!
(FEIGWED SUHPRISE) HNo! Why -—— so I have., Well,
ign't that a pity, Denny?

{MOTOR CAR EFFECT STARTS AND FADES OUT QUICKLY)

e e e

(WIRZLESS BUZZ)
WILL KILLEHS......FIND HEW VIOTIMS.4....BEFORE FEDERAL
AGENTS.....TRACK THEW DOWN......FOLLOW LUCKY STRIKE
HOUK.....THROUGH AMAZIRG DEVOLOPMENTS«eas 10
BREATH-TAKING CONCLUSION.

(WIRELESS BUZZ)
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{WIRELESE BUZZ)

VOICE: CLEAR THE WIRES......CLEAR THE WIRES.....SPECIAL
AGENT FIVE......BTORY OF Y"KILLERS AT LARGE".......
BASED O CABES NOB. 54-1683 AND B4-18B3..iaveiuus
FILES QOF UNITED STATES BURFEAU OF INVESBTIGATION..,.
DEPARTHESRT OF JUSTICE.....WASBHINGTON, DeCuvuui..en
PROCEED WITH CASEas«.....AT TELEPHOHNE EXCHANGE.....
SHMALL TCOWN IN WEST VIRGINIA..uueiiasuannrssaccnnaas

(WIRELESS BUZZ)



SALLY:

RANKIN:

SALLY:

HRARKIN:
SALLY:

FANKIN:
SALLY:

RANKIN:
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Number please -— Yes, right away, matam. Number
please -— 70 = yes, Humber —-
(FADING IN} OCan I get & line right away, Miss? I
want to get through a hurry call to Bardsville,
Yee sir, right away. Anybody in particular you want
to talk with?
The chief of county police.
Oh -- you mean, Dan Hanley? Use that phone there.
I'11 put you right through.....
Thanks, Hies.
Hello, BHello, Bardsville? Put me on 28, will you,
operator? {70 RANKIN) Just a minute. (70 TELEPHONE)
Hello? (70 RANKIN) Go ahead,sir,

(LIFTS RECEIVER)
Who's this? Chief Hanley? 0.K. This 15 Special
Agent Rankin, Ohisf., Yes. Have you a pencil handy?
I've got lmportant informatlon for you. 4re you all
set? Woll, according to the latest word, Whistling
Dan Denton and Jamee Blair are headed for your section
of the country, Yes, I thought you'd De interssted,.
Well, here's the dope. dJust a few hours ags twe men
answering their descriptlon, driving a grey Dodge
rogdster held up a filling station near here, killing
the proprietor. What¥? Oh, yes — fine boyes. But
his wife got their license nurber ~- grey Dodge
roadster —- Humber K--13-707. Yee, that's it. Keep
your eye peeled, Chief -- you're the next good stop
élong the highway. And Hanley, -- take cars of yoursdf,

The boyes would ag soon shoot as wlnk at you. So long.

{RECEIVER CLICK)
Thanks very much, mlea.
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SALLY: {DEMURELY) Uy name's Sally Coy.

RARKIN: ¥ell, thanks for pood service, 8ally, What are the
charges?

SALLY: Gee —- aTe those two murderers really loose argund

here, Mr. Agent?
RARKIN: They're loose all right, 4&nd I've a feeling there's
going to be trouble before we take them in. Bo figure
up thet t0ll like a good girl, S8ally. I've got to be
stepping along.
LELEER D L]
SOUND INTERLUDE: 1. MDTOR CAR RUNS ALONG ROAD AND FADES QUT.
2. WIND BLOWING.
o ke 2 o ok ok R
BLAIR: What's the matter, "musict" I haven't heard a trill
out of my little cenary all day. It makes this shack
even more dismal,
DENTON: Never mind that stuff, Blair.
BLAIR: (QUIETLY, DEADLY) Don't address me in that tone of
volce, you bad-tempered thug.
DENTON 0.K. Itfs time we had this out. I'm going to tell
you sowmething.
BLATR: I'm all attention, You may proceed,
DENTOR: Yeh? One mors crack and 1111 —
(RNOCUK Oi DOOR)

What'e that? Whols hanging around outside?

BLAIR: That sounded like a cop's knock to me, Denton.
DERTON: But how could they -—-

BLAIR: (COOL) Somebody must have traced the Dodge.
DENTON: I told you that car stuff wonld -—

{MORE XNOCKING)



BLAIR:
DENTOR

BLATR:

HANLEY

BLAIR:
HANLEY

BL4IR:

HANLEY

"

BLAIR:

HANLEY:.

BLAIR:

HAKLEY:
BLAIR:
DENTON:

HAKLEY:
BLAIR{

DENTOHN :

BLATIR:
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Don't argue now -- get your gun ready.
Yeah -~ you'll shost us both right into the hot seat
with ——

(MORE KROCKING)
Come in. That decr isn't locked,

(DOOR I8 QUICKLY OPEWED)
(FADES IN) Hello, boys. Don't move either of you.
And don't try any monkey business.
Yeg? Who're wvoul
Ky name's Hanley, boys. I'm Chief of the county
deteotives around here.
Well, we congratulate you, of course. Ferhaps that's
what you dropped in fort
How, now, cut it cut. That your car outgide theret?
Car? Listen, Chiefl -- we'lrs just a couple o' peor,
jobless fellows who ———
{CUTTING IN) Put down that egun, mister. I know hom
you got that filling station man.
¥ow, Chief, be reasonable, How can I put down this
gun?
Put 1t down or I'11l shoot 1t cut of your hand.
411 right. You get him, Danny!
Here goes!

(SOURD ~ SHOTS. HANLEY OROANS AFD COLLAPSES.)
You vellow-—-yellow——-{COUGHS, ETC. STOPPING QUICKLY)
Woll, that's one for you, Danny.
Tgah, He's dewn all right. T don't mind it, when
it's pot to be done.
Is that what you were going to'have cut" with me,

Tarzan?
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DENTON: I'11 may it isl  Listen, Blalr, I'm tough —- but
you —— you're a gon of a --

BLAIR: (BREAKING IN) Whe's keeping you here, Danny?

DEETON You sald it} Nobody!

BLAIR! And you're leaving?

DERTON: Right nowl Those Federals have trailed our second

car and I'm blowing, We got to get out of these
country places lnto soms city where we can lose
ourselves,

BLAIR; Ftay out of cities, boy. Han was made to frolic
among the daises and the butterilies.

DENTOH ; You wise hunk of holoney!

BLAIR: Listen, Danny, I'm heading for my old Kentucky homs.
They already looked there once, They'll never think
of going back. A&ct sweet, and I'1ll take you with me,

DENTON: You'll take me no place. I'm going to hop a main
line freight car for Cinoinnati, and hide out in the
Weet End somewhere, TWhat do you think of that?

BLAIR: Why should I worry? So long, Denny. T hope you don't
burmn.
FELEET
SOUND INTERLUDE: 1. DOOR OPENS AND CLOSES.

2. POLICE SIHEN FADES IN AND QUT.
T

RADIQ VOICKE: 411 police carB.....otand by.....all pollce cars.....
gtand by.....emergency repert...-Cincinngti radioc
squads seven and eoight proceed at oncesssssto freight
yard in West End....Notorious fugitive,..Whlstling Dan
Denton....reported in hiding,..near epur of B, & 0.

railroad....Thls prisoner nust be taken dead or alive,...

LEEEE Y LR ]



80UND INTERLUDE:

LIEUTENANT:

POLICEMAN:
LIZUTENANT:

POLICEMAN:

LIEUTENAHT:

PQLICEMAN ¢

LIEUTENANT:

POLICEMAN:
LIEUTENANT:

FOLICEMAN:

~18w
1. POLICE BIREW FADES IN ARD CUT.

2. POLICE CAR MOTORS WITH BELLS AND SIRENG FADE
IN AND CUT.

3, FREIGHT YARD BACKGROUND.
t***m_

Go easy in here, boys. He might be back of any o!
them freight cars.
Reckon he wmight try to get up that bank, Lieutenant?
( PESSIMISTIC) Yeah, prob'ly., Anything to make 1%
harder. Now get thie whole cut o! freight cars
surrounded, He's probably slttin' in one of Tem with
& caninon &8 blg as your hat.
The boyg already went around back, Lieutenant. We'wre
all set to get him out —— if he's in there.
411 right, all right. You got papers to hold thie
fellow on?
You bet I've got ‘tem,
Good. We sure don't want him cuttin' up around here.
Well, come on boys, let's get it over with., (FADES)
Felliow me.
(FADING I¥) One car at a time, Licutenant?
Seah!

(THE HOURNFUL WHISTLING OF DAWNY DENTON IS

HEARD, LOUDZR AND LOUDER.)}
(LOW VOICE) It's him. Whistling Danny.
(LOW VOICE) There he is, setting in the sun by that

box car.



LIEUTENANT:

POLICEMAN:

LIEUTENANT:

LIEUTENANT:
DENTCH:
LIEUTENANT:
POLICEMAN:

DENTON:

LIEUTENANT:

DENTOHN:
LIEUTENAHT:

1%
Yeah. Look out, now, these punks will do anything.
8o help me, 1f he reaches for a gun I ain't going
to count up to ten. (CALLS) Hey. Hey, good=lookin'.
Yeg, you. Come over here!l
Look out, boys! He's trying to get up the hank.
(CONFUSION -- SHOUTS IN BACKGROUND)
(CALLS) Pull him down offa there, men. Be careful
now!l That's right. Pack hiwm over here,
(AD LIB: POLICEMAN DRAG DENTON UP TC POINT
SHERE LIZUTENANT I8 STANDING.)
Well. Aren't you ashamed of yourself, trying to get
away like that?
(SNARLING) Ah,...can't a man take a walk?
Kaw, Not today. Thig the right fellow, Jerry?
Yes sir! I've looked at enough pletures of him to be
sure of that,
Ligten, copper, you can't hold me —— You got nothing
to go on —— gee’
Don't you believe i%, Denton. I've got a detainer
right here that wlll keep you out of trouble until
they get Blair under arrest. Then you can stand
trial together, How'll that bet?
Ah, for --
Come on -- come on. I win the argument, whatever you
gay. Oet Denton into one of these cars, boyse, and
letts go.

TTT L]
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SCUND INTERLUDE: 1, POLICE CARS SPEED UP AND DRIVE AWAY.
2. WIKD EFFECT HOWLING FAINTLY.

T T EL

RANKIN: That the house up there, Sheriff MeCrimmon?

e CRIKMON That's right, ir. Rankin. Ace Gentry's cabin.
RANKIN: Well, Blythe -- there's a light in it.

BLYTHE: By far, so good, eh?

MeORIMMON But lock here, Mr. Blythe and Mr. Rankin -- just that

iight don't prove James Blair's inside,

RANKIN: Well, 8heriff, there's no harm in taking a loock, The
gtolen car they used in the pgas station killing was
traced to this town -- Blair's old homes, We find
his pal, Ace Gentry, hanging about with no visible
means of support, When we try to quesiion Gansry,
he gete sullen and refuses to answer.

BLYTHE ¢ And that puts him in line for a second vieit, Bheriff.
It'e reamsonable suspicion. Yes, I think we might
drep in at the cabin up there on the hill,

McCRIMMON: Well, all right then, gentlemen. Let's take a lock
then. The path's over hers. And we'd better go

ghlet as we can.

e
SOUND INTERLUDE: 1. HEN WALKING OVER GRAVEL,
2. WIKD.
LT £ L 1]
3ENTRY : Golly, listen to that wind, Jim.
BLATIR: (EASY AND COMFORTABLE} She blows, Ace, BShe blows.
GENTRY: Gee —- I wouldn't be asittin' there so cool, Jim —-

not me, if there was a price on my head.



BLAIR:
GENTRY :
BLAIR:

GENTRY :

BLATR:
GENTRY:
BLAIR:

GENTRY ;
BLAIR:
GENTRY :
BLAIR:
QENTRY
BLAIR;

Mo CRIMMON ;
BLAIR:

GENTRY :

MG CRIMHON 3

—81~
¥aybe the price is too high for the cops o collect.
Well, they didn't get anything out of me.
That's a pal, Maybe some day I can de something
for you, Ave., (LAUGHS} They can look through those
caves till the water rote their boneg -- I'll lie
snug up here. Toss on another log,
Yeaha...

(S0UND - DROPS LOG IN FIRE)
Theye. Now tell me some more about your experiences,
Jim.
Which ones?
The time you wape in the Klondike.
(LYING) Oh, yes —— the Klondike., Well, theres was &
nugget, Ace, a nugget as big as —— (STOPS. PAUSE)
Yeah?
{EVENLY) Some one on the porch,
Good lord —— what'll we dof
Sit stilil.
But Jim -- listen --
Quiet.

(HEAVY BLOWS ON DOOR)
(OUTSIDE) Open the door!
You'll have to let 'em in, That door's no good,
Watch 1t -~ here they come!l

(THE DOOR BURSTS OPEN)

(HOWL OF WIND)
(IN WHISPER) BStand up, Acs!
What do you mep vwant?

(HOWL OF WIND - DOOR IS SLAMUED)
Who's this fellow with you, Gentry?



GENTRY :

RANKIN:

BLYTHE:
BLAIR:
McORIMMON 2
BLAIR;
GENTRY ;
RANKIN:
BLAIR:

GENTRY:

BLAIR:

MeCRIHUOH

BLAIR!

RAKKIX:
MeCRIMMCN :

GENTRY:

BLYTHE ;
RANKIN:

28

Now Ligten, thig is just my Couein from TWest Virginia.
That's all he iel
Be quiet, kid. Blalr -~ 1 you've got a gun, put
it on this table.
And hurry it up -- we're not feoling.
Tou men mist be crazyl
Loock ou%, ¥r, Rankin! He has got a gun!
411 right, Ace, boy -- stand up and take itl
Hey ~ Jim —- let go of me! Don't hold on to mel
He's using his pal for a shield!l
That's it! Hold stlll, Ace -- if they start shooting—-
you'll stop lead.
Jim -— let go of me —— I'11l be killedl
That's itl
{SOUND - SHOTS)
What do you think of that?
Tou mardorexl
(SOUWD - SHOTS - YELP FROKM GENTRY)
It looks like that was a good shot -- {CHOKES)
(UNINTELLIGIBLY)......8heriff,....
Got Blalr all right -- How'a the boy?
He's all right, Mr. Rankin. He broke away when I
pinked him,
{AGGRIEVED} He held me in front of him while you
were shootingl
Is Blair dead?

He'll never commit another crime, Blythe.



GENTRY ;

RANKIN:

VOICE:

~35=

{OVERCOME WITH DISILLUSIONMENT) God! And I thought
he was my pal.

A fine pal you picked out. écﬁ‘ré lucky you're not
dead, Gentry, OCome on, Elythe — let's get to a

phone and tell ‘'em they can stop looking for Blalr.

ITELTTTTT

{WIRELESS BUZZ)

SURVIVING KILLER...,WHISTLING DAN DENTOF.....TRIED
FOR URDER QF COUNTY DETECTIVE....CONVICTEDu.u.n..
SENTENGED, + + o+ « ELECTROCUTED. : . i . .BOY ACE GENTRY
SENTENCED TO TERM IN PRISON.....CASES NOS, 54-1982
AND 54-1983 4444 440LOSEDs o . (ASSIGNMENT COMPLETED......
{WIRELESS)«.......THE LONG ARM OF THE FEDERAL LAW
REAOHES EVERYWHERE........CRIME DOES NOT PAY¥.e........

(WIRELESS BUZZ)

ko ek
LELLLE T Y
o o o [ELLE

FARR/WILLIAMSON/chilleen

2/1v/33



1l

GHARLEY: Knock me blow outf?

EARCN: Flat!

CHARLEY: Oore on, tell me, what did vou do to the Dead Sea?
BARON I killed it

CH4RLEY: Oh, Baronl

BAROH OH, Bhariey]

{FE%D GF PART I)
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THE LUCKY STRIKE HOUR

60 Modem Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY

SATURDAY 10 ¢o 11 P.M.

WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS -~

THURBDAY, FEBRUARY 16, 1933

(MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIEKE Hour presented
for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
sixty modern minutes with the world'e finest dance orchestras, and
the Tamous LUCKY STRIKE thrille,

Tonight we are'going to call on Jack Pecarl who, in
the role of the Baron Munchausen on these Thuraday night prograne,
distributes gaiety and mirth all over the ceountry., First of all,
however, we have a date with Abe Lyman and hie QOrchesira, so lat's

keep it.  MR. LYMAN:

LR S



ABE LYMAN:
Good evening, ladies and gentlemen, this is Abe
Lyman. Tonight we play firet -- {TITLES)

HOWARD CLABEY:
Thank you, Abe Lyman, that wasz fine.

How often, when you'Te in a crowd, you've geen one

man who stande out from the rest ~-- whose clear, calm look, the line
of his jaw, the mset of his shoulders -- sverything about him reveals
an exceptional character. Character —— it's a quality you can spot

anywhere.....and it's character, too, that sets one cigarette apart
from others. You'll recognize it instantly in LUCKY 3TRIKE -—- the

distinctive character of LUCKY BTRIKE'S fine tobaccogs. And how you'll

enjoy the unique nmellow-mildness that's given to LUCKIES by the
excluglive ¥TOASTIEG" Procees. Only LUCKIES afford these two

distinctive quallitier -- Character and Mildnessg....«and for thesge

two reasons, '"LUCKIES Pleasel!

The Baron Munchaugen has just arrived with his good
friend Sharley. There is no doubt about the Baron's subject for
tonight...He has a diver's helmet cocked jauntily over both ears and
he's dragging eome EQ fathows of hose....So without further introductim,

may we present.....that deep-diving dare-devil....The Baron Munchausen!

(FIRST PART -- "DEEP SEA DIVINGY)




HOWARD CLANEY:

Now Jack Pearl and Cliff Hall are leaving the stage.
They'll return later in this program to continue their discuseion....
And at this polnt, we turn things over to ibe Lyman and his boys from

the Paradlse Restaurant....it's your turn, Abe.

ABE LYMAN:
¥ow we play -- (TITLES)

HOWARD CLANEY:

Thatls wery nice, Abe Lyman, very nice.

How many of you people notlced in your neﬁspapers
today that beautiful picture of a happy coupls on the famous Grand
Canal of Venice, Italy? Bay -~ don't you wish you were there? What
a thrill to glide smoothly over the rippling waters of this enchented
spot, guided by singing gondoliers. Romancel....,the joy of livingl
How fitting that the title of this joyous picture is YLUCKIES Pleasel
In every corner of the world —~ éoth here and overseas —— wherever
vou find joy in life, "tis always "LUUKIES Please!l" They please
the taste....they piease the throaé. Because LUCKIES have Character
end Mildnees - the distinctive character of the world's finest
tobacecog, carefully selscted, aged and mellowed, And the unigue
mildness imparted when these fine tobaccos are "TOASTED," For these
two reasons, Character and Mlldness, you'll hear smokers all over the

world say "LUCKIES Pleasgel"

S STATION BERAmese . daim gyt
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HOWARD GLAKEY:

We have time for s dance or two vefore the Baron
comes out of the briny deeps.....80 we'll shoot the Magic Cyrpet

right under the lifted baton of Abe Lyman.

MR. LYLLAN:

We continue the dancing with -— (TITLES)

HOWARD CLAWEY:

Thank you Abe,....Now the Baron Munchausen is going
to tell ue rore abeut the strange sights and sounds that he
encountered during his marvelous explorations of the ccean floor......
Tt's indoed a pleasure to give ¥oUs.....His Royal Modcst¥e....the \

Baron Munchausen.

{ BECOND PART —— "DEEF SEA DIVINGY)




HOWARD CLANEY!:

That was Jaclk Pearl entertalning you as the Baren
Munchausen. He'll visit us again at the same time next week......
In the weantime, the Baron contirues to star in "Pardon My English"
plaving at the Majestic Theatre on Broadway.....And now here's Abe
Lyman who ia alsc playing on Broadway....but as a master craftsman

of rhythm,.....Give us sore of it now, 4be.....

ABE LYMAR:

Thig time we play -—— (TITLES)

HOWARD CLANEY:

In the dictionary of smoking thers are two words that
tell the complete Btory of cigaretie enjoyment. LUCKIZS PLEASEL....
Two worde with a double meanlng. LUCKTED, please —— heard wherever
cigarettes are bought -- and LUCKIES PLEAST —- heard wherever cigarette:

are swoked. Whichever way you say it -— LUCKIES PLEASE - hecanse

LUCKIES have character and mildness —~ the distinctive character of the
warld'e finest tobhaccoe and the true mildneass of "TOASTIHG." It is
for thege two reagons - Character and Mildness - that all the world

gays —- LUCKIES PLEASH!

Here we go back to Abe Lyman and his Orchestra who are

walting to serenade vou with melodyl



ABE LYMAT:

Tals

everybody danac to —— (TITLER)

HOVARE

CLAYEY:

True anather LUSIY

STRIXE

Con't ferzet on Tussday night weo'll bring you e drarvatization

Burean of Invesiigation, Denais

Algo on that procram, Don

rmmsiz for she dancing.

tne files of the United

ent usti

So untll Tuzeaday then ~- goodanight)

(¥USICAL SIGHATUET)
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" THE MODERN BARON MUNCHAUSENY

EZPISODE XXIV

"DEKEP S EA DIVIHNGH

PART T

R NEEE RN

CHARLEY: Will you please tell me, Baron - just what is the
ldea of welking around dressed up in a decp sea
divers outfit?

BARON: (UNINTELLIGIBLE DIALOGUE)

CHARLEY : Wait! You can't talk with that divers helmet over
your head -- here, let me take 1t off,

(SOUND - METAL ON METAL)

CHARLEY; There you are, BaTon.

BARCH : Thanke Sharley, (LAUGH) That's a big load off ny
nind,

CHARLEY: That diving suit met be heavy, Baromn.

BARON: You have mo idea - but there is cne thing I am

thankful for.

CHARLEY : What is that, Baron?
EBARON: That it ain't got two pair of pante.
CHARLEY: ¥ow, tell me, Baron, why are you wearing this deep

gea divinpg outfit?

BARCN: Because I'm going diving.

CHARLEY: Wherel

BARCN: Over at my friend Shultze's house,

CHARLEY: Diving? At SBhultzels house?

BARON: Yeg -~ he called me up and zald he was in deep wnter,

and asked me to help him out.



CHARLEY:

BARON:
CHARLEY:
BARON:
CHARLEY:
BARON :
CHARLEY 3
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:

CHARLEY ¢

BARON:
CHARLEY:
BARON:
CHARLEY:
BAROW:
CHARLEY:

BARON:
CHARLEY:

HARON:
CHARLEY:
BAROH :

B

Pardon me, Baron, but when Bhults said he was in
deep water he meant he wae in trouble,

He satd he wag SUNK!

What seems to be the matter?

I don't know - so I put on my diving suit.

Thy?

Because I want to get to the bottom of it.

Ouch!

Did I atep on your footd

No, —- my 1ntelligence,

(LAUGH) Such a small thing to $alk about,

Did you ever do any real deep sea diving, Baron?
Did I? (LAUGH) One time I was diving in the
Pa-stiff-ticket Ocean.

The Pacific.

The Piff-tick—etick.

Pacific,

Pa-sick-stifftick—— The Slipperymissie Riverl

The Slipperymissie River?

The Missiesloppy, the —

Wait a minute! ¥ow you're getting into deep water,
Jugt where were you diving? In the Pacific Ocean
or the Migsissippi River?

(LAUGH)  Pick out one and drown the other,

I believe you are trying to tell me you were diving
in the Paclric Ocean,

Sure - how many timees must I say it?

What were you diving for?

Sponges.



OHARLEY :
BAROH :

CHARLEY:

BARON:
CHARLEY:

BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BAROH :

CHARLEY:
BARON:

CHARLEY :
BARON:
CHARLEY:
BARCON:

-

Bo you know anything about sponges?

Do I know snything about sponges? (LAUGH) Sorme time
you must meet my relatlves -~ they are the biggest
SpONgers -

Just & moment, Baron, I'm gspeaking of the specles
Fuspongia,

saass-araiello?

The elastic, resillient porous mass of interlaclng
fibers forming the Internal substratum of certain
rarine animalse

aaves.. . HERE WE GOI

In what part of the Pacific were you diving, Baront
Off the coast of Are You Well —

Are you well?

Howhave you been - how do you feel ——

Is it possible you mean Hawaliil

That's 1t! Howaiil

Hawaiil

Fing -~ how are youf?

Not so good.

That's fine too. Well sir, the first day I got
there I couldn't dive,

Why not?

4 achool of halibut was swlmming on top of the water
and I couldn't get through them,

Halibut are strictly a botteom fish.

Bure,

Then how could there have been & school on topt

{LAUGH) This was a high achool.



CHARLEY:
BARON:
CHARLEY:
BARON ¢
CHARLEY :
BARON:
CHARLEY:
BARON:
- CHARLEY:

BARON :
CHARLEY:
BARON:

CHARLEY:

BARON:
CHARLEY ;
BAFRON:
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:

BARON:
CHARLEY:

il
What did you doft
I watted t111 the next day.
And then you did your diving?
No — I couldn't —- the waves was too high,
The waves wele too high?
Yes, one of them went up a thousand feet,
A thousand feet)
Yep gir ~- and it stayed there, 1 wasg —-
Hold on! You say e wave rose to a thousand feet and
stayed there?
Bure —- it wae a permanent wave.
Do you think I believe that?
(LAUGH) Do you think I care? The next day I dived
down zixty five hundred feet,
Now walt, Baron, You couldn’t have gone down sixiy
five bundred feet and you know 1%, 5o tell the $ruth,
juet how deep did you dive?

Do you want the real truth, Sharley?

Yen, How deep did you divef

2ixty five hundred feet.

A1l right - go ahead.

And when I got to the bottom I met King Spitoon and
he egmpid --—

Whoa!

¥o -- he didn't sald "Whoa! he sadd -—

Welt! In the first place the name ig not Spitoon --
its Neptune and in the second place you couldn'!t have
met Neptune beocause he's mythical.

That's what you eay.

Tes.



BAROHN:
CHARLEY 1
EARON:
CHARLEY:
BARON:

CHARLEY:
BARON:

CHARLEY:
BARON :
CHARLEY ;
EBARON:
CHARLEY:
BARCN:
CHARLEY:
BARON:
CHARLEY s
BAROK:

CHARLEY:
EBARCH :
CHARLEY:
BARCH:
CHARLEY:
BARON :
CHARLEY:

Boc I met hinm,

A11 right - you met him,.

He asked me t0 go t0 a ball gare.

& ball game! At the bottom of the ocean? Ridiculousl
Don't say that — they got more ball clubs there than
we got here.

Kore?

fBure -~ didntt you ever hear of twenty thousand
leagues under the sea?

Yes, but that's s story.

So is mwine! And I'm going to stick to it.

Let it go.

He had two tickete for the c¢lam stand.

Pardon me, Baron - not clam stand - prand stand,
{LAUGH) .That proves 1t.

Proves what?

You wasn't there,

Quite true.

So it was a clam stand. WNext to me was sltting a
swoerd fisgh.

4 pword fiph was sitting next to youl?

Yea - and he was flirting with a minnow,

The pwerd fish was flirting with a minnow?

B,re - he was & gay old blade,

I'll bet this is going to be good.

I hope 8o, I got into an argument with him,

Abount what?



BARON:

CHARLEY :
BARON:
CHARLEY:
BAROE:
CHARLEY :
BARONs

CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY 3
BARON:
CHARLEY §

BARON:

CHARLEY:

BARON ¢
CHARLEY:
BARON:

e
In the second inning & 1little shrimp made g wWhale
of a hit - but the umpire who was an old gkate, made
& fluke by calling it a gtrike! The aswordfish
started to gcrab - said the uwplre was & lobpter and
vellsd "give that wall-eyed pike the hooki
What did you think of the degision?
I thought it smelt,
A pretty kettle of fish.
Yg -— are you codding me?
I'm gorry, Baron, continue.
Well sir, we was packed ln the g¢lam stand like

pardines and when the swordfish started to flounder

around I yelled "come off your perch, you poor fish."
More fish.

Ho ~ poor figh, With that he msde a stab et me with
his sword —--

What did you dof

I ran away.

You ran away?

Sure, I didn't have a gun or a kniie on ms,

You weTe in a precarious position.

vasers-+.whatte the nurber?

I said you were menaced, imperilled, threatened with
disastrous congequences..

(LAUGH) After I take caXe of the swordfish I'll take
aare of you.

Continue, Baron..

He came after me —-

The sword fieh pursued you,

eenneseHaY¥be you better go home.



CHARLAY:
BARON :

CHARLEY:
BARON:
CHARLEY:
BARON :
CHARLEY:
BARON:

CHARLEY:
BARDH:
CHARLEY :
BARDN ¢
CHARLEY :
BARON:
CHARLEY:
BARQN

CHARLEY:
BARCN:

CHARLEY:
BARON:

CHARLEY:
BARON:

..
I'11 mpke 4% plainer - he chased youe.

Byre —- he was nearly up %o me when I ran into a
sunken woof,

A sunken woof? Now what's that?

4 shiff,

4 ship? What in the world kind of a ship is a woof7
Its 8 =~= & ~- what does a dog do?

Bark.

That'e what it was —-— a Bark! I climbed on the bark,
ran into the cabin and slammed the door in the
ewordfigh'a face,

You were safe,

No sir! 1Imnside the cabin was an Octoface.

An octoface?

I mean - ODctopuss.

An octopusi

Yes -~ he was glad to see me.

How did you know he was glad to see you?

He wanted to take me in his arme - but just by luck
I fooled hin,

How?

I found a match in my pocket — struck it and the

light frightened him away.

That wag & lucky strika, '

Ye w~——-~please) 'The Baron makes the adveriising of
the cigarettea,.

My apologies.

My cigarettes, In the meantime the sword fish had

sawed his way inte the cabin.



CHARLEY :
BARQN :

CHARLEY :

EARON:
CHARLEY:
BARON:
CHARLEY:
BARGH !
QHARLEY:

BARON:
CHARLEY:
BARDN:
CHARLEY:

BARON:
CHARLEY:

BARON:
CHARLEY':
BARCN:

CHARLEY:
BARON:
CHARLEY ¢
BARONW:
CHARLEY:
BARON:

-

Sawed hip way inte the cabin?

YTes - and was he sore! Bo was I! 8¢ I pulled out
my gun and Xilled him.

Just a minute! A while ago you sald you didn't have
a gun,

S0 I killed him with a knife,

You alsg said you didn't have a knife.

Did I say I didn't have a pint

Wo, you did not!

8o I killed him with a pin.

Do you mean to tell me you kllled a swordfish with
a pin?

Bure —- and it only goes to show —-

Whatt

That the pin is mightier than the sword,

Baren, that'es so preposterous that I am not going to
waste any time arguilng.

(LAUGH) Maybe it's just as well.

Tell me, Baron, how did you ever come to take up
diving?

It was born in me.

Born in you?

Yeg ~— from the day I was born I had water on the
brain.

I suppose you slaxted diving at an sarly age?

No -— I walted until I wag two years old,

Diving at the age of two? I don't believe it.,
Wonld you believe fourt

ol

8ix, eight, ten, twelve}
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What age would you believe?

Well —- about eighteen,

(LAUGH) It's the funnieat thing —-
What ie?

I was exactly eighteen when T gtarted diving --

I supposs you gtarted in diving &t the bottor and
worked yoursslf to the top?

Ho sir! I started from the top, and worked myself to
the bottom.

But before you got to the bettor, from the tobp, you
had to start at the bettorw, didn't you?

¥ol! I had 1o start at the top to get to the botton
of the topf 4And I was on top when I wae at the
bottom and -- What are we doing? A jig saw puzzlo?
Forget it. HRegarding the sponges you told me you
wers diving for -— did you get manyi

About eighty-five beat loads.

Eighty-five boat loads of spongest

Thatfs 2ll.

What did you do with them?

I s0ld all but one — 1t's the finest spongue you
gver gawa.

A fine sponge.

Yeg -~ it's all dried up now, but if you come to my
housge I'll put it in water,

Why put it in water?

I went you 1o sce somothing ewell. (LAUGH) Xetch oni
Yeg - I cateh on. Puf what did you do with the rest

of the sponges?
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I gold ther to bakeries.

Bakerieg? What do hakeries use gponges for?

Sponge cake.

I don't belleve that, Baron, and incidently I don't
believe vou got eighty five boat loads of sponges.
Ie that s0? Well it happens I had with me the
greatent sponger in thé world,

The greatest sponger in the world! Who was that,
Baron?

Ite —— (LAUGH)

Ocme on, teil me, who is the greatest sponge in the
world.

{LAUGH) Uy Cousin Hugo!

Oh, Baronf

Ch, Bharley!

(E¥D OF PART I}
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"THE MODERN BARON MUNCHAUSER"

EPISODE XXIV

"DEEP 84 DIVINGZG"

PART IY

LIRSS L LR

Pardon me Ffor being inquieitive, Barom, but just
what is the idea of wearing that spert sheoe suspendesd
from your neck?

Bharley, that sport shiec is my college pin,

Your college pin? .

Tea.

What college?

vesvssOxfordl

Oh, Baron!

Ch, Bharley!

Tell we, Baron, while diving did you evér find &
wreck?

(LAUGH) I found a wreck without diving.

That wreck wae that?

If 145 all the same to you I'd rather not talk about
her.

That

My wife,

Thy, Baron! Don't tell me you and the Baronese had
wordes.

Sure - but she used hers all up — she didn't giva

me & chance to use wine,
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She didn't}
Ho ~- I still got 'em.
80 youlre on the"outs."
Ne - wetre on the "ins."
On the "ing,"
Bure —- Shels got it in for me and I've got it in
for her,
How did it all come about, Baron?
She's jealous,
Jealous? OFf whom?
The mermaids., One day last week I came up from the
bottom of the eea and what do you think she found
on my shoulders?

Don't tell me ghe found & hatri

Homm=mww-a herring!

A herring!

Yee —— you sce I went down in the sea to sec a sea
liem,

You went down in the sea to eze a sea lion?

Yes.

Bure I ——-- plesse! The Baron makes the funny answers.
I'm sorry, continue.

Bo when I was corlng from the sea lion I -

Pardon me, Baron, 4id yvou say you were coming up from
the gea lyin'?

Sure. .

You couldn't walt until you got to the top.

o, l--wwue- gre you logklng for trouble?

Again I apologize, procesd, Baromn.
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When I came up she okcoosed me of flirting with the———
BShe what?
She————— are we too far apart?
What did she do, Baroni

I said she okcooged we of ~———-

. Just & moment, Baron —— the word is net okoooged---

itts mocused,

________ could you play that again?

Acouesed, acoused,

(LAUGH) That's all I want to know.

What?

Youlve got a cold in the head. Well sir, to shrink
a long story ——.she ckcoosed me of flirting with the
mermgids.

Bhe accused you —— accused you -- agcused ¥ou.
sreeere . Will you stop sheeczing in my face.

I'm not sneezing! I'm trying to give you the proper

pronounciation of the word.

Please —- don't lets have worde about words, I know
how o pronounce words the same as -— as —— (SNERZE)
Ah, ah -~ cues! Achues!

Now you've got the pronounciationl
Pronounciation my foot! MNow I gzot a coldl

Cn with your story, Baron.

Sure, I --- {LAUGH)

What's the matter?

What story was I telling?

Tou came up from the sca with a herring on your

shoulder and your wife accused you of fliring.

Yeg —- 50 to prove I wasn't I said "Bilesmark'----
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(WIRELZS8 BUZZ)

VOICE: OLEAR THE WIRES.....CLEAE THE WIRES.....SPECIAL AQENT
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case....for obvioue reasons, Ilctlilous names are uesed throughout....
cur tase beging in the city of Hiami, Florida, in the office of

Special Agent Randolph..........

{WIRELESS BUZZ)



RANDOLPH:
DALY:
RANDOLPH:

DALY
RANDOLPH:

DALY:
BANDOLPH:

DALY;
RANDOLPH:
DALY:
RANDOLPH:

DALY :

CLEVES:

DALY:

RAKDOLFH:

DALY :
CLEVES:

DALY:

-2~
I couldn't talk for publication, Bam,
#ry not, Wr. Bandolph?
Well, in the first place, we like to keep the Bureau
of Investigation out of print. Then, too, 1t mlight
be premature.
(IN ANNOYANCE} Ah! Don't be =0 conservative.
I will tell you in confidence, Dely, I think wefve
WOIL.
Turned baeck their boats, eh?
I don't blame you for liking the story. This man was
eetablished down there like a plrate king, rulinga
1little Treasurc Island!
Which island wap 17
Somewhere in the Bahamas, Daly.
Yeh, That'é a lot of help.
Yer, like a pirate king., 4And I'11 bet more than one
poor devwil had to walk the plank, too.
And you're asking me not to write a story, Mr,
Randolph! Why, look....

{DOOR OPENS)
{IN DOOR} Hello, Randolph -- hello there, Sam,
Hello, ¥r. Clevesg..
Come in, Jack. Daly here esays hc wante to print a
atory about that smuggling ring in the Bahamas.
They say there's one men back of the whole thing.
According to our information he's 2 blg time racketeer
fromw Wew York. "Tengtrike" Chandler, his name is.

"Tengtrikc", sh?
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Teakh. And that's whnt he thought he had down here,
He set up hie headguarters on one of the Islands and
started cut in the sruggling business.

What wae he running in, exactly?

Liguor, dope, stolen goods and contraband, slien
stowawaye and counterfeit 4,3, roney. That'a about
all.

"An Terpire of Crime," exclusive story by Sam Daly.
Boy, I wish you'd let me go aheasd on it,

Take it easy, son. We think we've smashed him -- but
in this ganmse, i£ never pays to say youlre sure of
anything.

Wall then, what makes you think you'lve gueered

Tenstrike's racket, Mr. Randolph?

The COoaet Quard Cutter from Fort Lauderdale is
fagter than any boat he hag ~-- and her Captain kKnows
these waters better than any pilot Chandlerts been
able to hire,

507

Bo we've relieved Tenstrike's men a2 lot of 1ittle
things they had no business having. For ingtance --
there was a crowd of Chinamen; well, they're back in
China now. There was about threc tone of counterfelt
money —— you never gaw such a layout; and there wasp
s siipment of dope we stopped only the other night,
It certalnly sounds like you've smashed 'em. How

about giving me the go-ahead, Mr. Handolpht?
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RANDOLPH: These crime trusts attract crooks and grafters from
all over the world, We think we've broken this one
up, but for all we know, "Tenstrike" way be recruiting
new forces right now, Boc you'd better wait, San,
until we're surec.
R
SOUND INTERLUDE: 1. WIND AND WAVES.
2, STEAMBOAT WHISTLES.
3. MAN WHISTLING "CASEY JONES",
(WHISTLING STOPS SUDDENLY)

LEE LS L]
SQUEAKER: Hey -- where you going?
DUHCAN : Inte this house., Where'd you think?
SQUEAXER: Brother, where you from! This house belongs to

"Tensgtrike" Chandler.

DUNCAN: Thatte who I'm lookin'! for. Get out of my road.

SQUEAKER: Go wlow, brother! You got to fiz me first. Take it
sasy or I'll ram this knife in your kisscr.

DUNCAN: Put up the frog stabber. You're not going o rTun me
out of here.

SQUEAKER: ~ 1Is that zight? Why, this whele lsland belongs to
Tenstrike. Tonight, you can be laughin', gettin'
drunk, and runnin'® after the girls —- but Tenstrike

says the word and in the morning you're feeding

barracudas.
DUNCAX: Tenstrike won't feed me to ne fishes, buddy.
SQUEARER: ¥o? Who are youl

DUNCAN: I don't tell you. I tell the Big Shot.
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(5OFT POWERFUL VOICE, NEARBY) You're right fellow,
Always get to the top if you can. Bring him up here,
Squeaker,
What is this?
That's the boss, you monkey. Go up on the porch.
(WALKIwG UP STEPS)
(FPADING IN) Sit down, fellow. Squsaker, bring two
rum pwiZzelesa
(FADING) Yes, boss -- right away.
Go on -~ glt down, =21t down. The chair ain't wired,
8it down, I teold you.
You Tenatrike?
Di1d I ask vou tc call me by any name?
All right, Tenstrike.
Huh?
Remember Big Angelo, and the Five Pernts, back in
New York?
Big aAngelo? You knew him?
Worked for him three years. He told me to lock you
P
(FADES IN} Here's the drinks, boss.
(GLASS RATTLE)
0.K.v..now get lomt.
(FADES OUT) Yeah, boss -- you tell fem,
How do you like my valay¥? They call him "Sgueaker"
on account of his voice.
Where I come from, you get puys like that for ten
cenitg on the dollar,
Is that so, Duncan?

Huh't
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Spoert Duncan. Am I right?
Bure, that 'z me, But how——
Wait a minute, Pal. Do vou think I'd of let a guy I
didn't know all about get this cleose to me? The boye
have been watching you elnce you blew inte Havana,
I got vour record fror way back.
Yeah?
Yeh Sport, I been looking for a mugg like you.
Esep talkint,
I just hadds fire my genefal MANAEET «
General manager?
That's right —— I'm organized like 2 business.
What did vou fire hix for?
Beeoause he didn't deliver. BHe was lettin' that Coast
Guard patrel turn him back., S0 I hadda fire him. And
when I fire 'sm they're through for goocd....get i3?
How much does the job pay?
4 hundred grand a year. Or two hundred thousand my
ILONey.
Your money?
You have to pass 1t.
I'11 take the hundred. What'es the job like?
It's tough, I ain't lyin' to you.
And the 1dea i, vou don't do no work yourself. You
just sit here drinkin' rum swlzszles and gettin' fat.
Whadda you mean, fat?
( TOLERANTLY) Leok at the pot on yah —- Well I puess

money and eagy livin' always soften a guy.
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Listen, 8port. Because I hire the hand-iabor done,
that don't mean a thing. I got it organized to glve
me time for outside interests. Like tonight you find
me readin', Now another night, it might be art, or
music, seel
Husict
Sure, Inslde the house there, T got what I bet you
never saw before,
Yegh? Whatt?
An electric vielin player! All yﬁu got to do 1s drop
in a slug, and it playes the Iiddle for you, "Turkey
in the Straw", "Melody in F", and "My Rosary."
What am I supposed to do, Tenstrike? It don't make
no differcnce to me how you hlow yvour coin.

{COLD) Maybe not, Sport -— I'm just telling you.

You'll have plenty o' work to keep you busy. You can

figure the job'e alresady started. Firet thing I

want yvou to do, get the fast cabln cruiser tuned up.
Then you'll drop down by Caicos Passage, and pick

up a load of,...next thing, vou'll fun for....and.....
{FADES OUT)

LRI T T PP

SOUND INTERLULE: 1. WAVES AND WIND.

DUNCAN:
SQUEAKER:

2. THROBBING QF POWERFUL ENGINES.
3. WIND ON DECK,
EE R EEE ]|
How'a ghe headin', Squeaker?
If it don't blow no harder we'll hit the comsst 1in a

half hour.
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Then we durp six Chinamen, and bpack to Bahamas, 4
hundred grand a year. Thie racket is a pipe dreawn,
Sure, Sport - if nothin' don't go wrong.
How can 1t7 Beat it back to the engines now, and tell
that boss Chinaman I wanta talkx teo hirm,
(FADES) Keep your fingers crossed.
(FPADES IN} ©FExcuse me, please. Evlything all righs
now, please?
Sure. You couldn't have a nicer day for it.
How soon please Chinamen get United States?
Hglf an hour, pal -~ and that's what I want e tell
yah about. You know what vou're suonosed to do?
Chinamen gewed up in sack - you unload, When get
dark, Chinamen get out of asacks,
That's it. I'r gonna put the others ashore at an
old shack near Fort Lauderdale., You can hang arcund
t111 night comes and then sneak in and fturn ‘ewm loose.
Get 17
That light, iister Dluncan.
Your five boys a&ll mewecd up in the bagt
Yem, Klster Dluncan —- Chinamen all leady.
Well, 1t may be a little sgtuffy but they can stand it,
Yeg, pleasc. '
Bomething else -~ if any boats come near us along
ghore, you keep low, They might gpot you and get
EREpicioue.
Yem, Mister Dluncan, all light, I de that.
Oke, Now geram inte the cabin; welre zeitin' too

closc om shore as 1t isa,
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(FADES IN EXOITED) Sport -- Sport. Hsy - beat it,
you chink!

{ CHINAMAN FaDE3Z AD LIB)
Yean? What'es up?
Take a look over there.
That boat?
Yeah...she'e a coast gusrd cutter.
EBatween us and the open sea...and she looks fast.
Plenty fast., That's the boat that ocut us down befors.
When she takes the bone in her teeth, God hclp.you....
She's comin' our way, too,
Bakin' ready te hall ue when they git closc encugh.
Sec?
(MAKING UP HIS MIND)  All right, give re some speed!
Drive those cngines!
You can't run away from that government boat —- shels
greased lightnin'.
I'n bose here, you rat -- Do as I say! Tull speed
ahead,
(FADES) You'll get a pound of lead through the hull,

that's what you'll get, vou banana-picker,

LEE RS 2 2

SOUND IXTERLUDE: ROAR OF ENGINES SWELLS UP,

DUNCAN:
CHINAMAR:
DUNCAK:

EETS

{CALLS) 411 right, Squeaker,...half spced,
{EFGIKE NOISE FADES)

{CALLS. Feng. Ho Fang,

(SLIGHT DISTANJE OFF) Yes, dister Dluncent

Come ‘ere -- I wanta show you eomething, -
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{FADEE IN)} What trouble, Mister Dluncan?
No trouble -~ Keep on your handes and knees,..Crawl
around the deck house here. Keep out of sight.
Yes, please?
Here are you pals, all piled up in thelr burlap bags,
gee?
They be on shore soon, dlster Dluncan?
Yeah, that's riéht. Look over the side there,
Teg, pleasel What is that, Miaster Dluncan?
(DELIEERATELY) That's a blackjack.
(SQUND ~ VICIOUS THUD. SIGHING GROAN FROM
CHINAMAN. SCRAFING AS UNWCONSCIQUS BODY
GOES OVER SIDE, AWD 4 S8PLASH.
Squeaker -~ Squeaker -- thile way!
{FADING IN) Whadda you want?
Hurry up, you dummy -- hurry up! Help me heave theze
other Chinamen over the sidel
Heave 'em over?
Yes, that povernment boat will be alongside any minute
NOW...Movel mevel
But in thew bags the Chinamen can't swimf
(CONTEMPTUOUS IRONY) You're telling me, Squoaker ——

youlre telling me, Get buey, thers}

LA R L ]

S0UKD INTERLUDE; 1l. WATER,WAVES AND WIND.

3. POWERFUL DIESEL ENGINES OF CUTTER FADE IN.

LT
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Boatswain!
Aye, sir.
Hail the cruiser. Tell hin to stand by,
Aye, sir. (CALLS IN DEEP VOIOE) Cn bo—ard cabin
crulser! 0n bo-ard cablin crulger! 8Stand byl
Half speed ahead.

{BELL JINGLES: COAST GUARD CUTTER INGINE FADES)
Stand by. We're coming slongside thers.
(OFF) Come ahead. Who's stopping you?
dJurp on his deck -- I'1ll follow you, Malone.
(FADING) Hight, Biz,

(WIKD AND WAVE FADES UP BRIEFLY)

(SCUND: THUD)
(FADING IN)Y A1l right, here we are,
(FADING IE} That's right, boys. Come on board.
Anything I can do for you? Anything missing?
I'm Lieutsnant Gorman of the United Btates Coast
Guard. Hind if I teke a look in your cabin?
Haw —- look all you want. Squeaker, show the looecy
around.
(FADING IN) Nothing there, Lieutenant...I've just
been in. No use vour loocking too.
Everything's 0.X., eh?
Right, sir.
Wall, it seems that we owe this gentleman an apology,.
Aw, that's all right -- I know you haven't seen this
boat of mine before.
Thanks for your cooperation, all the sane. Come on,
Malone -- we'll go back to the cutter.

Bo long, you guys.



MALCKEE :

SQUEAKER:

DUNCAN:

SQUEAKER:

DHCAN:

SQUEAKER:

VOICE:

~15-

{OFF) So longl

(SHIP'S BELL RINGS)

(QUTTER EFGINE UP AND QUT)
(FADING IF) Well, the Coast Guard guy was right,
Fothing on this boat now to make a pinch for.
You're right. I™m net going to let the CJoast Guard
catch me with the goods the first trip cut. Tow we
got it fixed so they don't suspect us.
What do you alm to do now, Spori?
Go back to the Bahamas and report to the boss. Go
on — zive her the gun.
(EERILY OMINOCUS) Aw- rite. But say, vou look happy,
gport. When you tell Tenetrike wvoulwve lost that load
of Chinamern what do vou think he's gonna do....klss

yout

- LEES L ]

(WIRELESS BUZZ)

HOW WILL FEDERAL AUTHORITIES.,.PICK UP TRAIL OF
RUTHLESS MURDERZRS....AND SUHUGGLERS.....FOLLOW LUCKY

STRIKE HOUR......T0 CONCLUSIOW OF ACTIOF AND SURPRISES.

(WIRELESS BUZZ)
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CHAYDLER:
DURCAN:
CHANDLER:
DUNCAN:

" CHANDLER:

DUNCAN:

CHANDLER:
DUNCAN:

CHANDLER:

DUONCAN:
CHARDLER:

DUNCAN:

CHANDLER!

DUNCAN:

CHANDLER:
DUNCAN:
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Come in, Sport. Come in.
(OFF)  Yeash, here I awm.
Shut the door.
(OFF) Yeah,

(DCOR IS CLOSED)
What's the row, Tenstrike?
Nothing. I just wanted to have & little talk with
you. It was too bad about those Chinamen.
Yeah, they're pushin® up the coral now, huh?
I can sptand that. I was thinking of the money.
Listen, Tenetrike, you can write that off. Now I got
it fixed so the Coast Guard thinks our cabin cruiser
ig on the level, gee?
Sport, you know I'm beginning to believe vou ain't
mich of a buginess man. Ly overhead goee.on juet the
same, you know.
What'e half s dogen Chinamen?
Thet ain't the right attitude, Sport. When T started
out did I look at thinge that way? I'11l gay I did
not.
Bo what?
Sa now I'm a rich man with people to work for me and
a fine housge to llve in. Iook around. That chair:
cost me four hundred dollars, and it's worth 1+!
Yeah, well....what, Tenstrike, Quit talkin' like a
butter and sgg man. I got businegs to attend to.
Yeah....my business....

What's wrong, palf?
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CHANDLER: Wrong, pal? Why nothing, nothing. It's a plsasure
to talk to somebody from New York again, that's all.
My other general manager was a Chicags boy. T tecll
you what we'll de. Rum swizzles and we talk about
0ld times, huh? Angelo? Five Perntce? That's the
boy!

DUNCAN: (FALLING FOR IT} Bure Tenstrike, I wouldn't mind a
little drink,

CHANDLER: A1l right, so you do me a favor.

DIUNCAN: What?

CHEANDLER: See my wechanical fiddle player over by the wall?
DINCAN: Bure.

CHANDLER: I'm out of slugs. Put in a nickel, will yah?

DUNCAN: Sure, why not. (OFF) Want some music, hay?

CHANDLER: Y¥eah, Drop 1t in. 7The eglot's down there at the eide,
DUNCAN : Here she goes.

{CLICK AND MOVEMFNT OF CLOCKWORK. MECHANICALLY
FLAYED FIDDLE BEGINS TO SRIND QUT "MELODY IN F.©)
There you are, pal.
CHANDLER: Esep facin' that way, Sport. Keep facin' that way.
DUNCAN: (SEES HE'S OUTHANEUVERED) Yah wanta have my back to
yah, Tenstrike? Is that 1t?
CHANDLER: - That's it, Sport. Don't turn arcund., Ya wouldn't
~wanta look at me —— now.
(ROAR QF REVOLVER FIRE)
(GLASS SMASHRS IN AND MECHAWICAL FIDDLE-PLAYING
STOPS ABRUPTLY. THE MACHINE HAS BEEN BROKEN BY
THE BULLETS.)
(DOOR QPENED AKD CLOSED HASTILY)



SQUEAKER:

CHANDLER:
SQUEAKER:
CHANDLER:

SQUEAKER:

CHANDLER:

SQUEAKER:
CHANDLER:
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(FADING IN RAPIDEY}) Whet'e the matter -- what's the
matter, boes?

I just fired my general manager,

Looks like barracuds meat.

That's right, Squeaker. And by the way, order another
o! them fiddls machines from Chicago, will yah?

Sure boss. But say -- who's going to take this mugg's
place?

I will.

You, Tenstrike?

Tou heard me. From now on, I'll take charge. And
T'1l sink that Coast Guard patrel before I let 'em

stop me.

LT L,

SOURD INTERLUDE: 1. WATER, WAVE AND STEAUBOAT WHISTLES.

RAWDOLPH:

GORMAN:

RANDOLPH:
CLEVES:
GORMAN 3

2. OFFICE BACKGROUND.
LR L ]

You say you'lre suspicicus, Lieutenant Gorman. Then
why did you allow the vessel to leave United States
watera?
Well, there was nething aboard her, Mr. Randelph, and
the men seemed all right, though they did look tough.
It was what we found afterward that I've come 1o
report.
Are you getting all this, Cleves?
Absolutely., What wae it vou found, Lieutenant?
Well, Hr. Cleves, just about sundown, we passed the
place where we'd come alongside the eabin crulser,
Boatewain Malone was on look-out duty and he puddenly

turned and called to me?



MALONE:
GORMAN
MALONE ;
GORMAN
MALONE:
GORMAN ;

MALORE :
GORMAN:
VOICE:

VALONE:
GORMAN:
MALONE:
GORRMAN :
KALONE
GORMAN:

HALOKZ
GORMAKN ;
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(ENGINE 4¥ND WATER EFFECT)
Lievtenant] Lieutenant Gorman!
(COKING UP) Yes? What is 1t, Boatswain?
Take a logk out there, sir.
(BTRAINING) Wait a minute....¥es.. . htlilae....
Something floating, sir....
Youtre rightl ({CALLS) &ive her half speed there!l
{BELL JANGLES - MQTOR NOISE FADZS)
I'1l get a boathook.....
Right. 'Turn off the engines!
iye, aye, sirl
(BELL JANGLES AGAIN)
(ENGINE FOISZ OUT. NO SOUND EXCEPT WATER
AGAINST THE CUTTER'S SIDES.)
Here'!s the boathook, Lisutenant.
Stand by. Itfs drifting down on us.
(REACHING) I've -~ got if--
Haul it alongside., Bay —— It's a man}
Yeah....
(MAKING EFFORT) Hold my arm while I get hold of hirme-
that'es it -~ pull -- Here he comes. Drowned.
Chinsman. Been dead for just a little while, I'd say.

Right, sir —— ag sure am I'm etandlng here.

Hnpn, Hmm, Where could he have come from? Maybe that

cabin cruiser wasn't ae innocent as we thought, Malone.
Ifm going te take this up with the Bureau of
Investigation in Miami. Let's get back to port right
away. {CALLS) TFull speed ahead!

I g ek N
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SOUND INTERLUDE: 1; BELL JANGLES, HOTORS ROAR.

2, QFFICE BACKGROUND,

T Y]

GORMAN: {VOICE FADES IW),....And go here I am, ¥r. Randolph,
My opinion ie the peeople on the cruleer had a 1cad of
alien Chinese aboard, and threw themr into the sea to
drown when we came up to thenm,

RANDOLPH: If you'rs right, what's their next move Lisutenant?
They'll figure they got away with it s0 that you don't
sugpect their crulser, eh?

CORMAN: That's it. They might open up and start operating
rmore boldiy.

CLEVES: That'e our chance, Randolph. We ought to go out with
Ligutenant Gorman on his next pairel. We ought ta
make sure who that Doat belongs to,

GORIEAN : I wae hoping you'ld suggest coming cut with us.

RANDOLFPH: Nethin' else for us to do ~- law says we have
jurisdiction over crimes committed on the high secas
on board American vcasels.

CLEVES: (GAY) 1In other words, a sca voyage ahead for you and
me, Randolph.

RANDOLPH: {GRUMPY AND MATTER OF FACT) Yeah. Get your hat.

CLEVES: Cap, Randolph -~ yachting cap. We're going on s ship,
man -- not a trolley ocar,.

R kK
SOUND INTERLUDE: 1, WATER, WIND AND WAVES: STEAMBOAT SIRENS.

2. SQUND OF LOADING SHIP AT WHART.

Wk ok



CHANDLER:

VOICES:!
SQUEAKER:
CHANDLER:

SQUEAKER:
CHANDLER:
SQUEAKER:
UEANDLER:

SQUEAKER:

CHANDLER:

SQUEAKER:
CHANDLER:

SQUEAKER:
CHANDLER:
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Oome on, come on ~— get maving. Set up those
automatic rifles on the deck thers,
{ BACKGROUND RESPONSE)
Those guns look like the real etuff, Tenstrike.
You're telling me, Sgueaker? They're the latesat
model, air-cpoled. If any Federal men hang up with
ug we'!ll $urn the hoee on 'em.
The other stuff's on board.
How many canmes?
Ten, I didn't want to load us down.
That'es right -- 1t ain't the load I'n interested in —
I just want to show those guye they can't giop mel
I ain't gonna have my shipments interrupted.
That's the way to talk, boss. But %hat Coast Guard
beat is mighty fast on the water. Don't forget...
What are you, a wise monkey all of a sudden? If I
agk for your advice you'll knew I'm crazy. Bhut your
Yaup.
o offense. T was just --
{BREAKING IN) Let it go. Oet on this deck and cast
off that line. You and me are makin' thie Tun alons,
Squeaker.
(SLIGHT DISTANCE OFF) 0.X, We're cleaT now,
A1l right. Give her the gas....

(ROAR OF ENGINES)
We're comin?, Xey West...and believe me we're going to

get throughl

L LET LA

SOUND INTERLUDE: 1. MOTOR ROAR, .

2., COABT GUARD CUTTER ENGINES.

G K e W e



CLEVES:

MALONE;

HRANDOLPH:

GORMAN :

MALORE:
RANDOLPH:
GORMAN:
RANDOLPH:
GORMAN:

RANDOLPH:
GORMAN :

HALONE:

CLEVES:

GORMAN :

—g0a

Right around here you talked to the other boat, is
that right, Malone?
That's right, Hr. Cleves. You can tell why they'd
head thieg way -- there's a straight run ahead for the
harvor, and Palmetto Peint therc gives 'em shelter
ancther half mile in. Do you see, kEr. Randolph?
Tes, this must be the swmugzlers' ocean lane, all
right.
(COMES IN) Randolph -— Cleves!

{(RAWDOLPH AND CLEVES AD LIB QUICK REACTION)
The cabin cruiser up ahead there! Just around the
point, and cowming this way!
Looke like he's running for the point, sir.
Is he within earshot?
He'll know if we hail hir, of course,
Then tell him to heave to, Lieutenant,
{cALLS) On bo-ard crulser — on board cruiscr!
Heave tol COome alongside.
Hels not stopnings
All right. Take that rifie and put a few shois
across his bows, Malane,
Aye., ave, sirl

(THREZ RIFLE SHOTS)
He's coming around now, all right. Pulling right over
to us, seel

(ENGINES OF CHANDLER'S CRUISER ROAR UP)
Say those fellows have machine guns therel Look outl
Look out!

(BURST OF MACHINE QUN FIRE)

(MEN SHOUT)
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MALONE: They hit =ze!l oh lord —
GORMAN ; Malonéts down -- for God sake duck! Duck, Mr.

Randolph —— down on the dsck!

RANDOLPH: How's the boatawain,..?

GORMAN ; I'11 see, {FADING) Melone, what's happened?

WALONE: Hit me in the shoulder, eir —— knocked me over ——

CLEVES: Don't worry boy, we'll get 'em.

GORMAN: Look out -- ne's golng to make fast alongaidel
{LOY¥G BUMP)

CLEVES: Xeep your hecd down $111 we see what he's up to.

RANDOLPH: Come on, Clevea. Lieubtenant, you stay here and

protect this wounded man,

CLEVES: There we golng, Randolph?
RANDOLPH: Over the top of the deckhouge. Follow me, quickly!
( SORAMBLE)
There they are —— keep those machine gung covered.
CLEVES: (CALLS) You — you by the machine guna -- get away

from that. Come over here by the rail,

CHANDLER: (FADING IH) Juet go casy, funnyface.

RaNDOLPH: Watch the fellow with the machine gun. Don't take
your eyes off him, Cleves!

CHANDLER: {IN FULL} Well, what do you punks want?

CLEVES: I want %0 ask vou what do you ﬁean by carrylng machine

gung on that cruiser. Who do you thilnk you arg -—-

the navy?
CHANDLER: I wouldn't know who I was.
RANDOLPH: Careful!l COlesves —- Laok out!

( REVOLVZR SHOTS}
{ GROAX -— FROM CLEAVES —- AND FALL)
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CLEVES:
RANDOLPH:
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RANDOLPH:
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BQUEAKER:
CHANDLER:

BQUEAKER:
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RANDOLFH:
CHANDLER:
BQUEAKER!:

CHANDLER:
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Good lord, CJleves -— here, 1111 pull you in back the
deckhouse.

Thanks, Handolph.

How bad 1is 1%, boy?

(BADLY OFF) I%'s -— I'm all right -~ go on and get
those guys. (GROANS)

(FADING IN) A1l right - that should teach you
something, wisenheimersi Get up. Keep your hands
in the air. {
Look here! You'lve killed thls manl !
What about it? Keep those handas up!

Do you realize what you've done? Hetls dead!
You — you in the uniform -- movie usher —-

All right —— what is 1%7

Stand over here beeide 'um. Keep your hands up too.

Squsaker.

Yeah?

Come on over on deck here. I want you to hold the

gun on theése guys while I see if they got anybody

in the engine room,

I gewcha, Right with you, Tenstrike.

Tengtrikel

Tengtrike Chandler?

Who were you expecting? Mahatma Ghandi'?

{FADING CLOSE) Here I am, boss. Keep my esye on these
two, ehf

Yeh. I'11 lock below. I'm going to plant some
dynarite down there and blow thie ship fto the devil —-

with a free trip to Davy Jones Locker for all concerned,
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CHANDLER:
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GORMAN :
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CHANDLER:

RANDOLPH:
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{CALLING) Don't shost, boys —— we want him alive,
It's Tenstrike Chandler!
Huh--what're you—-
Oome on Gorman! Take a chancel Quick!l
{SOUND QF SCUFFLE AND TWO BLOWS. & SHOT OR TWO)
Give it to 'em, Sgueaker! Let ‘em have 1tl
I can't! I can't aim, boss!
(GROAN FROM CHANDLER)
411 right, Gorman -- he's down -- go for the other onel
Drop that gun, voul Drop it}
Luvva Hike -- take it —- take 1t --
Get down om the deck there begide Chandler,
Criminy, don't you guys care aboul guns or nothin'?
How'd this haspen?
Kaver wind the tslk. We'd better stay where we are,
Gorman, and keep Tenstrike coversd. The effects of
that sock I landed on his jaw eseem to be wearing off.
{ CHANDLER MUTTERS INCOHERENTLY)
Did he get Oleves, Mr. Randolph.
Yes., In the lung.
(COMING TO} Huh., Where--where am I7 What's
haonpenedr?
Wothing's happensd yet, Chandlsr., Plenty's going to——-
Walt,now, Wait! How about a 1ittle deal -- you and
me -- I'11 make things right --~- I'1lle——o
Save your breath. TYou won't be making deals from now
on, Tenstriks, Dh, veu're smart, all right, Smazry
enough to run the biggest smuggling ring in the world

and to shoot down a Federal agent in cold blood----
but not quite smart snough not to turn vour hesd when I

velled that the bove were waliting for vou wita gung——-

“
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And they wersn't there at all, eh? All right, ¥T.
Agont, you win this trick. FBut remember, I got a
gwell racket -~ I'wm in a sport where I can ——

You're in a spot where you can't do a thing. We'rs
putsing you on trial for murder—--murder on the kigh
geas. I'1l1l leave you to figure what's going to
hapren to your ewell racket. Gorran?

Yas, Mr. Randolph?

Howls the boatewain? Is he in shape to run the
engine?

Ch, yee, certainly. He connected with a flesh-wound.
But sverything's set.

Fine. We'll make fast to Chandler's Teat and tow it
in, After that, it's full spsed ahead, We don's
want to waste time in getting those herocs ashore,

LR L L]

(WIRELESS BUZZ)

LEADER OF SMUSSLING RING...PLACED ON TRIAL FGR HUEDER

CF TFEDERAL AGENT.... .CONVICTED....EXSCUTED......HIS
ACCQUPLICE . .. TRIED..... ONVICTED,...AND SEUTIKCED TO
PEKITEUTIARY.....CASE HO. 45 -~ 3El.,,.7ILES OF UWITED
STATEE BURZAU OF INVESTIGATION...DEPARTZZNT OF JUBTICZ, ..

CLOSED... . ASSIGUMENT QOKPLZTZD...(WIRELESS).....THE

LOWG ARM OF ThK FEDZRAL LAW FZACHIS EVERYVHERE...... ‘s
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WALONE:
GORMAN
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GORMAN «
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(ENGINE AND WATER EFFECT)
Lieutenant! Lieutenant Jorman!
(COMING UP) Yes? What is it, Boataswain?
Take a lLook out there, sir.
(STRAINING) Wait a minute....yes....hmi......
Something floating, sir...
You're right) (CALLS)} Give her half spesd there!
{BELL JANGLES - HOTOR WOISE FADZS)
I'11 get a voathook.....
Right. Turn off the engines!
iye, aye, sir!
(BELL JANGLES AGAIN)
(ERGINE NOISZ OUT, NO SOUND EXCEPT WATER
ACAINST THE CUTTER'S SIDES.)
Herels the boathook, Lisutsnant.
SBtand by. Itfs drifting down on us.
(REACHING} I've -~ got it--
Haul it alongeide., Bay —— It's a man!
Yeah....
(MAKING EFFORT) Hold my arm while I get hold of hiffe-
that's it -—~ pull -- Here ha coues. Drowned.
Chipgman. Been dead for just a little whils, I'd say.

Right, eir —— as sure as I'n standing here,

Hni, Ham, Where could he have come from? laybe that

cabin cruiser wasn't ae innocent as we thought, Malone.
Ity going te take this up with the Bureau of
Investigation in Miami, Let's get back to port right
away. {CALL8) Full speed ahead!

LELE YL ]



THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUOESDAY « THURSDAY

SATURDAY 10 o 11 P.M.

WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS -

THURSDAY, FEBRUARY 23, 1933

{MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladlcs and gentlemen, the LUCKY STRIKE Hpur presented
for vour pleasurz by the manufacturers of LUCKY STRIKE Cigarsties -
sixty medern nminutes with the world's finest srehestras and the
Famoug LUCKY STRIKE thrills....eev...-

Tonight Jack Pearl brings us another of his almogt
unbelievable oxpericnces as the Baron Munchausen. But before he
takes over the micrephone, we'lre going to call on Al Goodman, one of

tho foremost bandmasters of musical comady. Here he is now, all

ready to swing vou into his rhythms.




A¥HOUNCER!
The dancing begins with -- {TITLES)
)

)
)
)
)

HOWARD CLANEY:

Thank you, AL Goodman, that was great.

Character - the character of LUCKIES' fine golden—broﬁn
tobacco,..where does such tempting, fragrant deliciousness core from?
In the Southland they know. They know that only the finest, mrost
fragrant and delicious tobaccos are chosen for LUCKY STRIKE. _
Character — it's in every appstizing shred of LUCKIES! perfect blend}
And because these choice tobaccos are "TOASTED" - LUCKIES are made

truly wi1ld. Character and Mildmesgs - it's you folks who have

discovered these two supreme LUCKY STRIKE gualities, who have glven
the world that hanpy phrase "LUCKIES PLEASE!"

How here is the Baron lMunchausen., He is about to
reveal gome of his mogt amazing experiences as a gold digger....not
of the Broadway wvariety.....but of the hardensd demert type. Bo may

we now present that grizzled prospector, the Baron Munchausen!

(FIHGT PART —- "THE PROSPEGTORM)




HOWARD OLANEY:

That was Jack Pearl and his friend CIiff Halli...who
are known everywhsrs as the Baron Muncheausen and Sharlevy. They'11
be back with us again in & little while, And now welre off to Al

Goodman and his Grchestra.....they've been walting for us, sc let's

net delay,
¥r, Goodman, and his talented purveyors of melody!
ANNOUNCER:
This time we play —- (TITLES)
( )
( )
{ )
( )
( )

HOWARD CLANEY:

There is nothing more hauntingly beautiful than lovely
Lake Ceowa, that sparkling gem of Italy's pleasure resortg! There voull
find those happy folk who know the joy of nature'e beauty spote...mnd
in your today!s newspapers you'll see just guch a couple gazing out
over the moonlit beauty of Lake Como as they snjoy an after-dinner
clgaretie, How appropriate thet this plcture is called "LUCKIES
FLEASE!" For in svery corner of the world, both here and overseas,
wherever you find joy 1n life, 'tis slways "LUCKIES PLEABE.Y" What a
joy it 1s to find that perfect combination that means real cigarette

pleasure....the gharacter and mildnesg of LUCKY STRIXE! Charactex born

of finest tobacces. And milduoess - fine, emcotn, mellow-mildness -

that comes when-these fine tobacgoe are "TOASTED." For thege two

reasons - character and mildness -~ "LUCKIZS PLEASER®
——— —_— STATION BREAK- e n




HOWARD CLANEY:

The Bareon will join us in just a moment or two....but
first we'll listen to the muieical patterne of Al Goodman, that
gkillful arranger and conductor of modern dance music. A1l right, Al,
ANNOUNGER:

We invite everybody to dance to —— (TITLES)

HOWARD CLANEY:
Thank you, 4l Goodman, MNow you can sit down angd
listen to the Baron Munchausen.....He is going to explain just how
he struck gold in variocus paris of the countzry. The Baron has
lived the 1ife of a real prospector.....tramping acrogs deserts
and over wmountains with only a frying pan, a curling irom, a pick
and a gas =2tove....,...50, ladies and gentlemen, nay we give you NOW,...

his roval modesty, the Baron Munchausen,

( SECOND PART —— "THE PROSPEQTORM)




HOWARD CLANEY:

That laughter and applause marks the exit of the
Baron Munchausen untild this same time next week.....he'll be with
us then.....so make a note‘of it.....And now let's get back to Al
Goodman and his orchestra.....they're ready and walting to set your
fest tapping, so let them playl
ABNQUNCER:

And we do play, This time —- {TITLES)

HOWARD CLANEY:

Thanks 41, and thanke to all your mueical froupe......
we'll pick you up apgain in a few seconds.

Much better than I can, folks, your own taste tells
you that there's a big difference in cigarettes.....and vour throat
telle you the same thingl! When you light a LUCKY your taste says
joyfully "LUCKIES have characteri" Your throat says gratefully,
"LUCKIZB are truly mild,® Every LUCKY BTHIKE you msmoke reveals the
delicious, refreshing chargeter of emooth, flaverful tobaccoas.......
Andg every LUCKY STRIKF tells you of LUCKIES! unique mildnesa — achiewed
when these choice tobacccs are "TOASTEDY —— purifisd by LUCKY STRIKE'S
secret process. For these two reasons - characier and mildness — folke

all over the world say "LUCKIES PLEABE!"

{¥R. CLANFY CONTINUES QVER)



i
HOWARD CLANEY: (CONTINUES)

There's still plenty of time for dancing. Al Gocodman
is standing knee-deep in instruments, arrangerenis and vocallsts......

Yeou play, 41, and we'll dance,

ANNQTINCER:

411 right then.....everybody out on the dance floor
while we play -- (TITLES)
(

(
(
(
(

HOWARD CLANEY:

And that, ladiess and gentlemen, conciudes another
LUCKY STRIEKE Hour. On Tuesday night we'll bring you a thrilling
draratization of an actual cass Ironx the Tlles of the United States
Bureau of Investigation, Department of Jdustice at Washington, D.C.

Algo on that program

will provide the music for thz dancing.
So until Tuesday then, goodnight!

{USICAL SIGNATURZ)
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"THE MODERN BARON MUNQHAUSEN'

EPISCODE XXV

PARTS T AND II

BY

WILLIAM ¥, WELLS
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Ky dear Baron! Will you please tell me where you're
going with those four shovels?

I'm going to a bridge party.

That in the world are you taklng four shovels to 5
bridge party fort

I want to bid four spades!

© Now you're poking fun at me.

Please, Sharley -- I never took a peke at vou in my
life,

True, Baron - you never did.

{LAUGH) But I'm living in hopes.

Come now, tell me -~ Just what are you golng %o do with
those shovels?

I'm going after gold.

I seg~——————- you're going proepecting.
veeesns e eWhAT Specting?
Prospecting - excavating -- in anticipation that

ultimately vou will unearth a profundity of that
preclous, metallic slcment.

e senss AE'RS QFF]

Did you ever do any mining before, Baron?

For years.

What did you mine?
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Ky own bustiness.

I mean did you ever mine for nmetals -~ for ores ——

gold, sillver, copper, iron ores?
Sure -- and wooden ores.
Wooden ores?

Yee gir, I was --

Just a moment, Baron! Where In the naws of common

sense did you ever find wooden oree?
In row heoats!

Will you please be assrioun?

Sure -- I got nothing else to do.

Did you ever find gold?

Did I ever find gold! Did I -- (LAUGH) OCould you

lend me your facge?

Lend you my face? What for?

I want to laugh in it! Did I ever find goldl
Well, did you?

{illiong of tons.

Milltone of tons of gold?

stescsssdre we talking about goulash?
Ho, _

So I found millione of tons of gold.
1 never heard of euch a thing.

%ell you're hearing it now!

Where did you find all this goldY

In Ok, lofty, ohi

In Ok, Lofty, Chl

On, top, oh —— Oh, way up, ohi -

(LAUGH)
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CHARLEY: Is it possible you mean Qhlo?

BARON: That's it! Chiol

CHARLEY: But wy dear Baron - gold wae never discovered in Ohio.

EARON: Bharley, they discovered in Ohioc what wae even better
as gold.

CHARLEY: Better than gold?

BARON : Yeg gir -- because 1f they dldn't discover what they

dlgcovered in Qhio, they wouldn't have discovered

America.

CHARLEY: What was that?

BARDN: Columbus!

CHARLEY: Will yvou please come down to earth?

BARON: avesiraersam I in a balloon?

CHARLEY: Yo, but youlre talking as if you mreup in the alr,

BARON: (LAUGH) At lasti

QHARLEY: What do you mean, at last?

BAROW: I'n over your head.

CHARLEY: Now -~ 211 joking aside -~ did you ever do any geld
mining?

BARON: Sharley, I once had the biggest mine in Cannonville,

CHARLEY: Cannonville? I mever heard of it.

BARON: (LAUGH) Just a boom town —- I had a mine that I

called my Cousin Hugo.

CHARLEY: You called your mine "My Cousin Hugo?!

BAHON; Tes.

CHARLEY # Thy?

BARON: {LAUGH) It didn't pay -- also I had another ome.
CHARLZY: What was the name of that one?

BARCH: "My Pasgt."
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CHARLEY ¢ "y Past?®

BAROH: Yeg -~ but I gave that up.

CHARLEY: Woy?

PARON: Well T --—- (LAUGH) I didn't want people digging

into my past.

CHARLEY: I see —— figuratively speaking there are pages 1in
vour paat you'!d rather not talk aboutt?

BARDN: (LAUGH) Pagee! Chapters! But I didn't care because

there was a lot of other mines to choose from.

GHARLEY: You had your plck,

BARON: ¥o == I had ny shovel ~- sc I picked out a sllver
mine,

CHARLEY: A silver wminel

BARON: Yes sir —— and the first day I dug -- I digged out
a fox.

CHARLEY: A fox, out of a silver minef?

BARCW: Sure -~ a silver fox — and also I found silver in

the etones.

CHARLEY: In gquarte?

BARQN: seavarraohello?

CHARLEY: Bilver 1s found in quarts. You know what guartz le,
don't you?

BARO&: (LAUGH)  Sure -~ two pinte.

CHARLEY: Wo, no! Quartz is a form of silica in hexzagonal

crystala or crysialline mazses.

BAHON : svaverselere we go again,
CHARLEY: Why did you nick out a eilver mine?
BARQN: Because a man in New York asked me to rugh some silver

to him, Five nlnutes after I found the silver he got

1t.
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Hold on, Haron -- do you mean to say you found silver
in Chic and five minutes later it was in New York?
Sure -~ and the -—

How in the world did the silver get from Qhlo fto New
York so gulek?

(LAUGH) It was quick eilver., 4lso I had another
mine -- a gold mlne,

A gold mine,

Yeg and one day I was digging and I came tec a cave,

A cave,

Yer and what do you think it was full of?

Goldl

Ho -- silence.

Full of gilencet

Ye8 -— 8o I brought up the gold --

Hold on - you sald the cave was full of silence and
then you say you brought up pold.

Sure —— it's the same thing. Everybody knows that,
Knowe what?

Bilence ims golden,

Baron, I'm losing patience.

(LAUGH) 8o is my dootor.

Frankly, I don't think you know anything about mining.
I suppose you do.

Tes sir - I am a miner.

Do you vote?

Why vyes.

Then you are not.

Hot what?

& minor,
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CHARLEY: I mean & gold miner! I worked in the best mine in

the State of Oregon -- the Evening Siar.

BARON: I worked in the Evening Star in Hoboken.

CHARLEY: A gold mine?

BARON ! No, a newspaper,

CHARLEY: What has a newepaper got to do with mining?

BARON: Do you know?

CHARLEY ! ¥o.

BARON : Bs what are you picklng on me for?

CEBARLEY: Let it go - but I still say I don't think you know

anything about gold mining,
BARON: Is that go? Well I was once nining in a gold mine and
I found fish. -

CHARLEY : Figh? —- in a gold mine?

BARON: Sure.

CHARLEY: What kind of figh?

BARDN: Gold fish. I was minlng there for years and was

ready %o give up when just by iluck I sitruck gold.,

CHARLEY: You made a lucky strike.

BARON ¢+ Ye -~ please! The Baron makes the publicity.
CHARLEY: Continue, Barom.

BARON ¢ In thie gold I found pieces of silver cotion.
CHARLEY: In the gold you found plecee of silvaer cottoni

BARON: Bure - |

CHARLEY: I never heard of that.

BARCN: Tou never heard of silver threads among the gold?
CHARLEY: Yes ~ but -

BAROHN: S8ee —— you'lre gtarting to helisve me, Well, sir, out

of that mine T took tons of gold.

GHARLEY: You struck a honsnza.
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eassae.am I outside?

I satd you hit a bonanza.

Who's talking about fruit?

Please understand, Baron, a bonanza is a mother lode.
sessnes-bould I have that agaein?

A bonanza is a mother iode, the biggest lode of all.
(LAUGH) Wo @ir, the biggest load of all was the omne
my Cousgin Hugo had last Baturday night,

4 load of gold?

No, a locad of beer.

Hongense, Baron, beer is a thing of the past,.

I know, but i1t'1ll saloon be back.

Come, Baron, let's get back to the gold mine. Just
how muich gold did you dig outf?

I dug out one lump of gold that weighed zeventy five
thougand tona.

Beventy-five thoupand tons! That'as lot of hooey.
(LAUGH) That's a lot of gold.

What did you do with 147

I gave it to my Couein Hugo.

Why?

Becausc Hugo has been waiting on =me for ycars,
Waiting on you for years?

Yeg and I figured he was worth hie walt 1n gold,
Ouchl!

Two ouchesl

Tell me, Baron, besides digging for gold did you ever
do any peanning?

Sharley, I am the champion panner of the world.

Where did you de most of your panning?
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In 2ty parlor.
In your parler? You cantt pan gold in a parler.
I wvasn't panning gold, I was panning mny relatives.
I mean panning for nuggets.
Sure — that I did up in the nozen froth.
In the where?
esresDid you go homs?
I'm sorry, Baren, but I didn't get what you maid.
I paid I wae in the nozon froth.
The frozen Forth. .
Bure - the Rosen.moth, the Moezin Cloth, - the ----I
wag up where 1t was gnowing.
That's okay with ne.
erseees o ask you?
Go on with your story, Baron.

One night I got caught in a glzzerd,

A pizzard? You mean a blizzard ~- you ran into a
bllzzard.
No sir -~ it ran ilnto me. Some of the snow flakes

welghed zixty pounde and --

Whoal! Baron!  Pull up.

messaseel beg your remark?

I said pull up.

Whols fishing?

You can't tell me the snow flakes weighed sixty pounda.
I can't tell you.

Yo,

(LAUGH) I daigl

Just the same its ridiculous, a snow flake couldn't

weight that much and you can’t make me believe it,
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Was you there, Sharley?

¥o, I wase notl

8o the snow flakes weighed zixty pounds each.

411 right, they weighed sixiy pounds.

The small ones!

The emall onesi

YTes -- the big ones welghed eighty nine pounds,
Tou'lre sure of that?

Yes sir — one of them hlt me and knocked me down.

A snow flake hit you and knocked you down?

Yeg ~- and for two nights I was lylng under the snow..
You were lylneg under the snow!

Sure --

Even the snow didn't stop you.

Vo, Ivemwmm that's not so comical,

I accept your apology, Baron.

Thank you, I -~ who's apologizing?

Will you pleape go on wlth your story?

Yes, but not more wise splits.

Bplite?

Cracks.

Very well.

To make small of a large story I came to a place and
claircd a stake.

You staked & claim,

ssss.Mhols telling this, you or me?

You are, btut you don't olaim s stake, you stake a clalm,
Is that sof Well this happons to be a restaurant and
I claimed a steal,

Oh, why didn't you ssy that in the first place?
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1 41d say that in the firet place, but all they had
was chops,
I quit,.
You can't quit.
Why not?
The whistle didn't blow yet.
Will you please talk sense.
Bharley, dontt I always talk pengefl
Yeg ~— NoONsenss,
Sure - what 1s your favorite flower?
Come on Baron, tell me, what dld you do after you
had your steak?
I ate a pilece of ple,
I mean where did you gol
I galled up my brother-in-law Moc.
I didn't know you had a brother-in-law named Y¥os.
Sure —-- he'!s one of the bilggest men up in the North.
Realiy?
Bure -~ did you ever heard of B,.KY
B4Ka Whot
8.K. Uoe,.
Baron, Baroni  Have a heart,
¥o, thanke I just had a stcak, Well sizr - I got Moe
and he got 2 sleigh and doge and we weni on our waY.
Teu went mushing?
aeesass-s.could you push that at me again?
I sald you went wmushing.
Don't be zilly —- We had no tirme for girls, but we
had & big night.

A big night?
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Yesg, It wag zix months long, and one day during the
night the sleigh broke down,

One day during the night the gleigh broke down!

Sure and T —-

Juet a moment, I don't want to interrupt your astory,
but I believe you said it wag a night and it was six
ronths long., 8o where does the day come in?

{LAUGH) I forgot to tell you.

What?

All that nlght I was in a dazs.

Let it go. What did you do when the sleigh broke
down?

We got on an iclicle.

You goi on an iciclel

Sure,

Will vou please tell me what kind of an iciecle you
both could have gotten ont

An icicle built for two.

Do you know what an lcicle is, Baronf?

Do I know — do I — (LAUGH) Any child in kindergarten
knowg what an icicle is.

What is 1t7

A piece of water frightened stiff,

I won't argue the point.,

YTou couldn't,

Why not?

We Dbroke it off.

It rmast have been pretty cold up where you were?
Cold ~ it wag a hundred and zixteen degreee down

stairs up.
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It couldn't be. The thermometer can't go that low,
You have no idea how low Arthur can go.
Arthur whot
Arthur Mometer, It was the lowest of the loweat.
It was below zero.
vess-.Who is 1t7
I said it wmas below zero. Zero! You know what zero
is, don't youl?
Sure - the feller who played the fiddle while Romeo
wa.s burning.
No, no. That was Nero, I'm talking sbout zero, HZero.
Nothing,
{LAUGHE} You're doing a lot of talking about nothing.
Tell me, Barecn, just where did all this take place?
Up in — in -~ It's the funniest thing I can't think
of the nawme. EBEut my wife knows ift.
Your wife knowes 14?7
Yee., I wish I could remember it.
Why den't you call her up and ask her?
That's it.
What?
Alagkal
OCh, Baron!
Oh, Bharleyl

(E¥D OF PART I)
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You gay your grandfather was in the California gold
rush, Baron?

Yes mir -- he was fortyeight of the fortyniners,
Fortyeight of the fortyniners?

Sure.

Will wvou please explain that?

With pleasure -~ you see some of the fortyniners was
thirty fivers, and some was twenty sixers, and one
forty niner was a fifty twoecr -~ but my grandfather
was a forty eighter going on forty niner so that nmade
him a forty eighter of the forty niners - but he was
ag good ag the twenty twoers and thirty fivers and
gould go fifty fifty with the forty niners -- and --
Wailt & minutel I'1il take your word for it.

He wae what you call a cake 1in face,

4 cake in face?

4 Dread in nope -- a pastry ln eve.

Is it poselble you umean a Ploneer?

That's it} a ple in ear! He crossed the prairie in
and ODEN WagON.

Why didn't he travel in a covered wagon?

He couldn't afford the cover ¢hargo.
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CHARLEY: I euppose he traveled through Death Valley?

BARON (LAUGH) Before it was even sick..

CHARLEY: How did he make out in Californial

BARON: I don't know —— I haven't heard from him lately.
CHARLEY: Don't tell me hels still alive,

BARON: Why not? '

CHARLEY: Because 1f he was fortyeight years old in eighteen

forty nine he would now be one hundred and thirty two
years old,

BARON ! (LAUGH} Just a kid. You know, Sharley, he could
tell where there was a gold mine by just reading the

top of the ground,

CHARLEY; By reading the top of the ground?
BARON: Yes gir —— he wae a mind reader.
CHARLEY: Now just & moment, Baron -~ being & mind reader is

one thing - but a mine reader, well that's ancther

matter.
BARON : That's itl
CHARLEY: Tnat's what?
BARON: Hind over matter —-- Where ever was gold, he found it ——

ence he found gold 1n a goose.

CHARLEY ! In a goose?

BARON: Tes sir -- the goose what layed the golden egg and --

CHARLEY: Please, Baron, you're becomlng incoherent,

BARQN: esns..Could I be inquisitive?

CHARLEY: You are talking incoherently -- you're talking at
randon.

BAROH ¢ {LAUGH) Dpn't be =illy -- I'm talking at you. Also

he was the one who discovered gold on dishes.

CHARLEY : Gold on dishes?®
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Sure.

Wow, what In the world kind of goild ls pgold on dishea?
Plated. 4nd hesides that he found the burgs.

The burge? What burgst?

The Guoldbergs.

My goodnessal

by grandfather!

Let's forget your grandfather. Whai de you say?

By me that's my tajilor.

By you that's your tailori

Bure.

Now what's thie? By you that's your tailor?

Sulte me.

Baron I'm afraid I'm falling to pleces.

(LAUGH) Pull yourself together. Only gne thing more
I want to tell you about my grandfather,

All right, What ig it?

Cne day ke found a mine that tickled him,

He found a mine that tickled him?

Yes,

What kind of a mine was that?

A feather mine,

A feather minel

YTes -— he wasg walking along when he iripped and fell
in a hole and landed on zizteen thousand tons of
feathers.

He fell in soft.

Yo ——— IKen have hsen hung for less.

Continue, Parcn.
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The feather was very crooner.
Very crooner?
Singer,
Singer?
(LAUGH} I mean -- Downey.
That's done it! —— the next thing you'll s=ay is
he found this rine in a Rudy.....
What do you mcan, a Budy?
A valley.
Sure -—--how you can dig 'er up. Well sir —-
Pardon me, Baron, but do you realize we'lve drifted
away from our subject?
The Baron alwaye reallzes.

Did you eay realize or real lieg?

ssvaseWhy don't yvou write a joke book?

Conc on, Baron, tell me rore now of your mining
gxperiences,

Did I ever to0ld you about the time I was up in the
0lowndike?

The Klondike?  No, you did not.

Up thers I was digging in a minc for clcecven years.
Eleven years?

Teg slr - HMaybe it was twelve.

Twelve?

Yes -— dozen matier,

In sleven years you must have dug up a lot of dirt.
It was scandalous.

What was scandalous?

The dizt I dug upe
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I mean carth —- you must have dug up 2 lot of earth,
You have no idea how much I dug up out of that hole:
What d1d you do with it?
I dug 2nother hole.
Ancther holet
Yes - and I put the dizt froﬁ the first hele in the
secand hole.
That did vyou do with the dirt you got out of the
second holet?
I put 1t in the first hols.
Just a second,
Mo, just the firew,
I mean -- wait a second! If you put the dirt from
the first hole in the sscond hole and the dirt frow
the sscond ﬂole in the first hole, I can't see how
you got rid of the dirt,
You don't know the helf of it.
The half of what?
The wholel
Let it go, What I'd like to know is after all this
digging did you get any gold?
If I t0ld you how much you wouldn't bellieve it,
I don't suppose I would,
8o If1ll tell you —— I tock out zix hundred million
dellare worth of gold.
8ix hundred wiilion dollare weorth of gold?
Teg.
There isn't that much gold in the United States Mint.
I didn't dig it out of the mint -- I dug 1t out of

the mina,
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Baron, I've had enough ~- I can't stand it,
Feither could the gold,
Heither could the gold what?
Standard,
Please talke sense or I'Til go to the bug house.
{LAUGH) If I talk semse you'll go to the poor house.
Come on, get back to youTr story.
Where was IT
Down in a mine digging up milliona of dellars worth
of gold.
You don't believe that?
Nol
8o up I conel
Thank goodness for that!
And what'e more I'm not Zoing ¢ tell you of any
more mines I dug.
You'tre notl
Ko slr —- I!'ll leave ne more openings for you. TFron
now on I only apeak of the mining I did on top.
Very well, proceed.
Onc time I was mining for Kalsie,
Kalsia? What in the world is Ealstis?
Ealsie 1s what you find in Kslgominea., This ming
#as owned by my Aunt Tilly.
Who's Aunt Tilly?
My Ynecle's wife,.
Well who's your unclef
My Aunt Tilly's hushand., He's a Count.

4 Count.
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Yee -- before they was married a duke, a lord and even
a king proposad o her.
A duke, a lord and a king. _
Tem - but she turned them down and took I, 3,3,4,5,8,
7,8,9,10.
What do you mean she took 1,2,3,4,5,6,7,8,9,10.
8he tock the count.
She tock the Count?
Yea —- their marriage was a knockout.
I'r not intecrested in their wedding.
Either wag my Aunt Tilly — until the day the Count
zot blown to pieces.
The Count got blown to pisces?
Yes -~ at the Kalsormine —— you sec we had therc one
rock that was s0 big we had $o use dynamite.
Dynamite?
The Count had a gtick of dynamite in hieg hand and a
cigar in his mouth,
A stick of dynamite in his hand and a cigar in his
moutht
Yes —~ he 11t the dynamite with the cigar and ——(LAUGH)
What arc you laughing at?
Thig ig the blow off,
What do you mean the blow off?
He put the cigar under the rock and the gtick of
dynamite in hig mouth.
Good gracious - he must have boen vlown to pieces,
He was —-- his arms was one place ~ hle legs another
place - his head some place else and (LAUGH) thig will

knock you & cork gerew,
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A corkscrew?

A twlster.

What's that?

What my Aunt Tilly zatd.

What did she say?

She sald —-

Come on, tell me, what did she say when she found
his arms in one place, his legs in another place and
so forth. |

She Baid -

Whatt

That's my husband all over.

Oh, Baron}

Oh, Bharleyl

L L EEL R L L

{(END OF PART II)
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WILLIAM K. WELLS/chilleen
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(WIRELESS BUZZ)

CRIMINAL JACK BUCKLEY.....RETURNED TG PENITENTIARY....
POLICE RECOVER LCOT.....CROOKED CIVILIAN ENPLOYEE
SEHTENCED. ....TO TERM IN FEDZRAL PRISON.essasou.cror.s
CASE NO. 55 - 987l.....FILES OF UNITED STATES BUREAU
OF INVESTIGATION.....DEPARTHENT OF JUSTICE...CLOSED.....
ASSIGNUENT COMPLETED.......(WIRELESS) ... THE LOKG

ARM OF THE FEDERAL LAW REACHES EVERYWHERE.,...CRIME
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

"LUCKIES

TUESDAY » THURSDAY

SATURDAY 10 ro 1 P.M. have CHARACTER
WEAF ond ASSOCIATED nd MILDNESS ~
NBC STATIONS

{ MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your pleapure by the manufactursrs of LUCKY STRIKE Cigarettes -
gixty modern nmlmutes with the worldts filnest dsnce orchestras and
the famous LUCKY STRIKE thrills.

Tenight we invite you %o be our guests in the Magic
Carpet Theatre where we'll present "Criminal and Wife," & dramatization
of an actual case from the files of the United States Bureau of
Investigation, Department of Juetice, at Waghington, D.C. But
first, how about a dance or two with Aneon Weeke and his Orchestra
from the Seaglade of the Hotel St. Regis? Step out into the

epotlight, Anson, and meet a few willion listeners,

PFRO-AE-4M-10-33



ANSON WEEKS:
Good evening, ladies and gentlemen, my boys and I

graet you with —- (TITLES)

HOWARD CLANEY:
In some men and women you'll recognize 1t ingtantly -

character - you'll see 1% in all their gctione, by every little

gesture and manneTiam, And in LUCKY STRIKE you'll recognize the
fine, sterling cinarecter of cholce, golden tobaccos -- and vou'll
see the proof of it in LUCKIES' firm white ash. Every LUCKY STRIKE
cives you character, and mildnesgs —— true mellow-mlldness thet's
made poesible because only LUCKY STRIKE is "TCASTED," Character -~
and mildness, That's why LUCKIES stand out from other cigarettes....,
and thatt!s why folks everywhere eay "LUUKIES PLEASZI®

Fow in the vast Magic Carpst Theatre the curtain is
rising on the first act of the thrilling dramatizatlion called
"0riminal and Wife.,",.....based on a case from the fileg of the
United States Bureau of Investigation. Special Agent Five is

receiving instructlona as they flash through the ailr frox headgquarters.

(FIRST PART —— "ORIMINAL AND WIFEY)
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HOWARD CLAXEY:
80 far Buckley's well-laid plans have been carried
aut smoothly.....he has sacaped from prieon and released his wife.....
but what will hls next step be? We'll learn that, and more, later
in tonight's prograﬁ......and right now let's all get out on the
dance floor and swing iato the 1ilting syncopatlons of Anson Weeks

and his boys. Go ahead Ansoi.

ANSON WEEKS:
This time we play —- {TITLES)

HOWARD CLANEY:

Blue Pacific waters....a canter beside the grim old
cypressse of that lovely 17-mile drive at Del Monte, California --
what a thrill of joy there iz in thie place of beauty and lavish
sunshine! And in your newspapers today, you'll see a happy couple
making the most of thls delightful spot. The photographer caught
them as they were lighting a LUCKY end the picture is ocalled most
appropriatedly, "LUCKIES PLEABE!" And so it is - in everv corner
of the world, both here and overseas, wherever you find joy in life,
'tiz alwaye "LUCKIEZS PLEASE." In gvery friendly puff on a LUCKY
you will ftaste the full, rich goodness of the choicest tobaccoe -
patiently aged, carefully Dblended - a character all their ocwn., And
in every friendly puff you enjoy the mellow-mildness of fine tobaccos
that are "?QASTEﬁ" —— purified by LUCKY 8TRIKE'S famous process.
Bgeausge you'll enjoy their mellow-mildness....and appreciate their

charactsr,....you, too, will say, "LUCKIES PLEASE."



—lm
-——— - —_— STATION BREAX ———

HOWARD CLANEY:
Here we come Aneon, g0 gather those muslcal lads
arcund you and play. Ladies and gentlemen, the young maestro from

the Hotel 8t. Regis....Aneson Weeks.

ANSON_WEEXS:
We contimue the dancing with -- (TITLES)

HOWARD CLANEY:

As we file back into the Magic Carpet Theatre for the
final act of "Criminal and Wife," let's glance over our programs and
review the firet act, Jack Buckley, a prisconer in & federal
penltentiary, persuaded James Daweon, a clvilian employee, to kelp
him escape., Buckley succeeded, and Dawegon wag forced to flese with
nim to awvold capture. Together they managed to release Buckley's
wife, Edith, from the women's reformatory where she was serving
gentence. Now Bucliley has planned a hold-up to make them all rich.
As the curtain rises, Bpeclal Agent Five is receiving instructlons

from headgquartera.

{ SEQOND PART —.. "CRIMINAL AND WIFEN")




HOWARD COLAWNEY:

That completes another case and one more assignment
for the agente of the Unlted Sgater Bureau of Investigation -- Jack
Buckley was returned fto the Federal Penltentiary, and James Dawson
was sentenced to a term in prison, Next week at this same time we'lll
bring you anather thrilling story of crime and e¢riminals, and the
forces of law and order.

Angd here we go back to Anson Weels who is waiting to
bring you another load of melody. It's your turm, Anson.

ANSON WELDKS:

¥ow we play -- {TITLES)

B T
L L S

HOWARD CLANEY:

That fun it is to come t0 A party where &vely One seems
to be glowing with the spirit of vouth, the joy of living! It makes
you feel joyously, vibrantly alive the noment you enter the door!

And 1t's among euch gav, jo&ous folk that wou'll hear =oset often that
happy piarase "LUCKIES PLEASE,N LUCKIES have character and mildncgs —-

the delicious character of cholce tobaccos.....And the mildnesa of
FTOABTINGY. Character and mildness ~ two very good reasone why

*LUCKIES PLEASE.!

(MR, CLANEY CONTINUES OF NEXT PAGE)
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HOTARD CLAXEY: (CONTINUZS;

Here may ¢ Tomind vou To expect o visit on lhursday

airht Srss Jack Pearl, o roval Taron frow the Zouce of llunchausen,
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SPECIAL AGENT FIVE

EPISODE XVIII

"ORIMINAL _AND _ WIFE!

PARTS T AND I1

LN ]

QFFICIAL STORY BY GEQORGE F. ZTIMMER

EE ] ]

DRAMATIZATION BY
FINIS FARR
ARD
GREGORY WILLIAMSOW

T T T

CAST:
JACK BUCKLEY SPECTAL AGENT ROSS
®DITH BUCKLEY S8PECIAL AGENT LECNARD
JAMES DAWSOH COLONEL MATTHRWS
WARDEY PRINGLE JUPITER
"HONEST JOHN" HAWNPHY DETECTIVE LUDLAM
COKVICT CLD TRUSTY
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This property ls duly protected by copyright and may
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SPECIAL AGEAT FIVE

EPTSCDE XVIII
"CRIMINAL ALND WIFE"

PART I

L EEEE SRR L Y]

{WIRELESS BUZZ)

VOICE: CLEAR THE WIRES..,....CLEZAR THE WIRES......3PECIAL
AGENT FIVE.......BPECIAL AGENT FIVE.....TEROUGH
COURTESY OF J. EDGAR HOOVER.......DIRECTOR UJITED
STATES BURZAU OF INVRSTIGATION.....YOU ARK PERMITTED
T0 RELATE AUTHENTICATED STORY "CRIMINsL AND WIFE'......
BASED ON CABE ®¥O. 55 - 98%1...,.FILES OF UNITZD BTATES
BUREAU OF INVESTIGATION...... JOEPARTHENT OF JUSTICE.....
WASHIEGTON, D.Caw.......3PECIAL AGENT PIVE, PROCEED,....

(WIRELESE BUZZ)

SPECTIAL AGENT FIVE:

Special Agent Five talking.....the story of "Criminal
and Wife',......real people.,.....Teal placeg......Teal clueBe......8
real case....,..For obvious reasone, fioctltious nares aTe used
throughout...,..our caee begins in a Federal penitentiary....... the

Boene ip the Prleon libraTyececiseoansrrnnorovonssanmenasnannonssennas

{WIRELESS BUZZ)
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DAWEON :
'BUCKLEY:
DAWRON ;
BUCKLEY :

DaWEON
EUCELEY:

DAWSON :

BUCKLEY:
DAWSON :
BUCKLEY:

DAWSON:
BUCKLEY:

DAWSON:
BUCKLZY:
DAWSON
BUCKLEY:

DAWSON :
BUCKLEY:

DAWBON;
BUCKLEY;

,_)

Oh, it's you, Buckley.

Sure — it'as me.

(OLDER, LESS CERTAIN) You -~ spend a lot of time hera?
You mear in the library? Naturally I do. That'e where
they aesigned me to work, Want we in the machine
ghop, working for you?

I dare say you wouldn't find that s¢ pleasant.

It doesn't meke any difference to me where they put me.
You shouldn't take that attitude, Buckley, That'll

get ¥you nhowhere.

Oh, yes 1t will. Right -- eutside -~ this prison.

You shouldn't talk that way to me.

Oh, yvou're only a civilian foreman —- not a regular
keeper. You know I don't get a chance to talk very
mychh -~ 0 anybody, in here,

Buckley, you seem an intelligent man for a criminal,
Yeanh ~- and you seem fairly swart, too -- for a shoe
shop foreman. What do they pay you, Dawson?

Why -- thirty-three hundred a year.

And how long did it take you teo work up to that?

Ten years.

Ten ysarg. I've got an idea I'11l show you the coler

of agome real dough.

Bucklcy —-— you're inpanc., I won't listen,

How would you like to make sixty-eight thousand
dollars?

8ixty-eight thou———

{cuT8 IN) That's all I've got in cash —-— hidden

outside and it's all yours, Dawson —-— if you want it.
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DANSOW . Ch, out T —— I can't listen to this eny longer --
BUCKLEY : What did vou come here for if you didan't thiank I had
a proposition? You know where we stand.
DAWSON: But you can't get away -- i1t'e been tried before,
BUCKLEY: Wot oy & wan with brains. What do you think I'm goling
to dot Hike over the wall and run for it? Hot me.
DAWSON ; This is going to make trouble sure,
BUCKLEY : Wit a mimate, Dawson. If you're not interested in
sixty-eight grand, you can forget the whole thisng.

But I'm going to met out of thip jail —-— see? Want to

g0 tell the warden?

DAWSON : ¥-no.

BUCKL®Y: I've got a few jobs to do before they put mo
underground. You know wherc they've put my wife? In
the Women's Reformatory., I'm goinz fo spring her if
I have to blow up the joint. Now how about 1t? I'm
offering vou blg money, Dawson.

DAWSON: (CAPITULATING} Well,....what do you want me %o dof

BUCKLEY : Your part is simple, Tomorrow night, after the
machine shop closes down......{FADES)

e
SOUND INTERLUDE! 1. STEAL-QUITTIHNG WHISTLE.

2. FEET OF COWVICTS TRAMPING OFF FROM WORKSHOP.
{AD LIP — "Quitting Time.")

3., BANLER BLOWS ON NAILS AND WOOD.

L EE L] ]
DAWSON: Katl her up good, boya -- nail her up good.
QLD TRUSTY: We ain't supposed %o do this.
CONVIGT: We're supposed 2 guit workin' when that wiiietle
blows.
DATSON: listen, boye -- vou guit when I say eoc.
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0LD TRUSTY: I been a trusty round this prisgon for twenty vears....

never heard o! anythin' like this before.

DAWSON: Arm, I foreman of this shop?

OLD TRUSBTY: Sure.

DAWSON Then takc your orders from me and you'll have no
trouble.

OLD TRUSTY: Well, what are the orders?

DaWaQE: I want vou bove to pack this bex over to wy house.

QLD TRUSTY: Over to your house -- oh, no!l

DAWBON: It'g inslde the walls, sin't it? 411 right! Jlose
your lip.

OLD TRUSTY: Hope. There's something wrong.

DAWBOK: Ligten. If youlve been a trusty here so long, you
ought to know the ropes. Now I can make it mighty
eagy around this sihop for you boys — or I can make it
Plain hell., Take your pick,.

OLD TRU3TY: Either way, it leaves the lkid here and me ocut on a
1imb, huh?

DAWSOH : Lieten, T'11 tell you what's in that box. It'e nothing
but a dynamo out of the shop here.

OLD TRUBTY: A dynamo?

DAWSON ¢ Sure. (FRANXLY) Yes, I'm takin' a little orofit on
the side. Why not? It's only stealin' from the
government, And if you boys de me the favor of
carrying the box over to my house, I'll do you a
favor gome day,

OLD TRUSTY: Oh ~-- the old army game.

DAWSCH: That's it. Now you're catching on,

CLD TRUSIY: Tell -—- gll right. We got to de it anyway, kid., Lifs

up that end of tihe box,
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CONVICT: (LIFTING) Say —— how many dynamos you got in herp?
DANSOHN : Never mind -- get moving., (FADING) I'll open the

door for you.

Whkhkm kW

B8OUKD INTERLUDE: 1. HEAVY SLIDIEG DOCR ROLLS QPEN AND SHUT.
2. TWG COWVIOTS FEET WALK HZAVILY OFF.
3, OFFICE BACKGROUNWD.

0ok A

RO88: Warden Pringle?
WARDEN ; Yes?
RO8S: I'm Special Agent Roas of the United Btates Bureau

of Investipgation. This is my asscclate, Agent

Legnard,
LEQRARD: How're you, Wardent
WARDEN & You're here to check on the gscape, of course,

gentlemen. Glad to see you. 8it dowm.

ROSS: Thanks.

WARDEN : I suppose you'll want to start your investigation at
oncel

LEQRARD: It's alresdy completed, Warden.

WARDEN ¢ What!

ROBS: Teg., We know how Jack Bucklecy got away.

WARDEN Why, that's hard to believe!

LEONARD: "He had a confederate -—— the civilian foreman of the

machine shop.
“WARDZN: Jirm Dawson? But look herel! He's a steady, honest

fellow, Are vou suref



ROSS!

WARDEN:
ROS3:

WARDEN :

LEONARD:

WARDED:

ROSS:

—

The nipght Buckley disappcared, this foreman made his
head trusty and another convict nall up a hsavy box
and carry it over tc hie house. Now there 1sn't much
doubt that Buckley was in this box —- and that later
on the ferman smugzgled him out. .
That!s only conjecturse, Maybe Daweon can explain.
The two convicte didn't like the looks of the Job, so
Daweon insisted that there were a couple of dynamos
from the shop in the box which he planned to sell on
the outside.
Well, even if that was truc, it isn't so serious as
helping a man sscape.
I'r afraid it wasn't true, Warden. You see, we've
counted the dynamoa in the prison machine shop -- and
none of thew are miseing.
Well, the only thing to de 1s bring Daweon in here and
let hir face hig accusers. I stlll feel there nmust
be some explanation. (TAKES UP TILEPHONE AKD LIFTS
RECEIVZR}  Put me through to the machine shop. Yeos.
Varden Pringle speaking....hello? BSend the foreman to
my office at once......what's thatf.e....whatf....very
wells I sce,

(RZPLACES RECEIVER}
{SOLEENLY} CGentlemen, perhaps youlre right. dJanmes
Dawgon hasn'i reported for work, and thev haven't been
able to get him at his home eclther.
Biipped out already, eh? Well, 1t won't be much of a
job to find hir. But as for Buckley - I'm afraid

that'e going to be & tougher proposition.
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LEO¥ARD: And the worst of 1% ls, Warden -- nobody can tell what
Buckley will be up to before we find him and bring
him back.

WARDEN: What course of action will you take?

RO33: Hotify Bureau of Investigatlon Agents all over the
country -- and tell them to watch for the two men,
because probably Buckley and Daweson will stick
together for a while, anyway. Comec ¢n, Leonard —-
let'a get out the alarm.

ekt o ok ke
SOUWD INTERLUDE: 1. TELEGRAPH KEYS CLICKING. ({FADES CQUT)
EEET T

DAWSOH: You mean - there never was any sixty—eight thousand
dollars, Buckley?

BUCKLEY: No, of course net, And oven if there was, what makecse
you think I'd glve you any?

DAWSOW . But you promlissdes...

BUCKLEY: ¥y promise hae nething to do with it., TYour being fool
enough to help me get out of that prison was just a
treak for me. Youlre & natural fall guy, Dawson, and
I wag smart encugh to seo it.

DANSOK : (PITECUS) But vou aren't going to — let me down, are
you?

BUCKLEY: HO, T guese I can fimiause for you.

DAWS0S: But —— I mean —— esven if it was only a little bilt --

BUCKLEY: If what was only a 1littlz BL1it?

DAWSON: Why —= if you could only give me a little something in

cash —— enough to get me West, maybe, for a new start,



BYCKLZEY:

DAWSOR:
BUCKLEY:
D..7S0N ¢
BUCKLEY:
DAWBON:
BUCKLEY;

DAWSON &

BUCKLEY:

DAWSQW ;
BUCKLEY:

—8-
Say, I'r only in this town vecause the reformatory's

here where they got Edith locked up, Don't get the

‘1dea we're going Weest?

T mean,...I've thrown away my Carecle.s..

Career!

Well, it wag all I had! Till you care along!

And now youlre behind the eight-ball, eht

Tou've got to help me —— vyoulve got to help me, Buckley.
I'1]1 help you if you help me, But frow now on vou've
got to work in my racket, That honest pan of yours

may come in handy.

Oh Lerd, why did I get into this?

(UNMOVED) Don't ask me. But we'll cmsh in if you don't
formet that pious look,

Haven't wvou got any heart at all, Buckley?

Yealh....for wy girl....my wife. (BITTER) Locked in
that reformatory. We're going to get her out Dawson...

you and me -— tonighi.

rppepn

SOUND INTERLUDE: 1. CLOCK STRIKES -~ TEH.

BUCKLEY:
DAWSON:
BUCKLEY:

DAWSON;

3, FAINT WIND.
LT T T Y

(LOW VOICE} Keep swinging that saw.
(LOW VOICE) Somebody will hear.....
Bwing 1t!

(S8OFT NOISE OF BAWING BEGING)
That's good —- we'll cut thie Jaet bar like cheese.
If they spot us on this wall with the searchlight,
we'll both be shot.



BUCKLEY:

DAWBON:
BUCKLEY:

DAWSON;
BUCKLEY:

DAWSBON :

BUCKLEY:

DAWSOM.:

BUCKLEY:

nDITH:

BUCKLEY 1

s A

This ain't a penitentiary, Dawson -- thisz ig 2
reformatory, for women. There aren't any machine guns
here.
I wouldn'™ want to take any chances on that.
(TENSZ) Wait.

(SAWING STOPS)
A guard,

(FOOTSTEPS PASS)
(WHISPER) All right?
Go ahead.

(SAWING AGAIN)
It's lucky for that keeper he didn't look this way.
Go easy with that gun, please!
(SUDDEKLY} That's enough —- you've sawed through
the bar -- Look out you focl!

{IRON CLANK)

Now you've waked up the whole jointl There comes that
guard again —— if he spote us IM1l drill him!
(WHISPER) Keep low! Hel!s flashin' his 1light! Oh uy
goodnessl
Sash!

(FOOTSTEPS COME BACK, PAUSE, GO AWAY)
Well! He saved hls 1life, keepin' that flashlight away
from thils window, Now you stand by, Dawson — ready
with that ropes ladder,

(RAISES VOICE SLIGHTLY)
Edith., Edith. What's the matter baby?
(FADES IN)  Jackl
Qulet,

{WIND EFFECT MOANS)
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EDITH: { SMOTHERS COUGH)

BUCKLEY: What's the matter?

EDITH: {SHIVERING) TIt's —— it'e so oold, Jack.

BUCKLEY: Coughing, eh, kid? They must have been tough o you
herel

EDITH: Jack, are you sure this ig the right thing to do? I--

BUCKLEY: Of course, baby. Now we'Te get! Now we're together

again, we've got the whole world in our witts, Whaddya
say, Pawson?

DAWSON: Hoht

BUCKLEY: {LAUGHS) Well, hold that rope steady anyway -— and
wa'll clirb down. Then we'll make for the car and our
getaway —-- because I've got a job lined up that will
put us on easy street for life! Even vou, Dawson.

A1l of us!

L E N L]

(WIRELESS BUZZ)

VOICE: WHAT IS DESPERATE BCHEME,....OF ESCAPED CRIMINAL.......
WILL HE BE ABLE TQ AVOID CAPTURE..,..BY AGENTS COF
LAW,,...FOLLOW LUCKY STRIKE HOUR.....¥0R THRILLING

CONCLUBION 4 s s v s svnomonovnanesiacsassnonncantnnsscnssnnes

(WIRZLESS BUZZ)
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SPECIAL ACENT KFIVE
EPTISODE XVIII

"OGRIMINAL AND WIFE"

PART IT
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{WIRELESS BUZZ)

VOICE: CLEAR THY WIRES.....CLEAR THE WIRES,....SPECIAL AGENT
FIVE.....STORY OF PORIMINAL AND WIFE"......BASED ON
CASE NO. 55 — 9871........FILES OF UNITED STATES
BUREAU OF INVESTIGATION.....DZPARTHENT OF JUSTICEZ,....
WASHINGTON, DaCuuns.,.PROCEED WITH CASE.....AT
RESIDENCE OF COLONEL HUBERTUS MATTHEWS....LUCERNE,
BSOS TP s s s aessnnrnsarrnrteonoeasantosassaneennens

(WIRELESS BUZZ)



BUCKLEY:

KATTHEWS :

BUCKLEY:

MATTHEWS:

BUCKLEY:

EATTHEWS !

BUCKLEY:

HATTHEWS:

BUJKLEY:

EDITH:

BUCKLEY:

HATTHEWS:
BUCKLEY:

MATTHEWS:

EDITH:
HMATTHEWS:

JUFPIT=R:
MATTHREWE ¢

JUPITER:

~13-

Are you Colonel Matthews?
That is corrsect, sir.
Colonel Hubertus Matthews?
Ye-eg?
By Golly, Colonel -~ put 'sr there! I'm Tom Stewart
from the Lazy-J Ranch, Pioneer, Nebraskal
Oh ~- Mr, Stewart! Oh, yem. Well, I'm delighicd to
see you. Won't you come in for a epellf¥
I'd surc like to, Colonel. And my daughter's outside
in the car.
I remexber her, I'll go out and escort her in.
No, no, Colonel, I!ll call her,

(OPENS DOOR}
Baith, {CALLS) Edith,
(FADING IN) Yee, dad?
Step up hers, daughter, I want you to mcet Colonel
Matthews, that your mother has talked of so much.
Why, T don't beliceve I recall meeting this young lady.
(CHUCKLES) That's right, Colonel. This is =y other
daughter.
(COURTLY) Well, well, young lady. You are even more
attractive than your slster.
(FAINT COUGH) Thank you, Colonel.
Yhat's the matter here? Coughing? That won't dol
Jupiter! Jupiterl .
(OLD FUNNY NBGRC) (FADES IN) Yaeeah, Marpe Matthews,
Hurry now, Jupiter. I pwear you're the slowest old man
ever lived,

Taopah, yassah,.



WMATTHEWS

JUFITER:

MATTHEWS

BUCKLEY:

MATTHEWS

BUCKLEY:

MATTHEWS

DAWSON :

BUCKLEY:

DAWSON &

BUCKLEY:
DAWSON &

EDITH:
BUCKLEY :

-

-13-
Fetch a cordial for this young lady! 4nd $tcll then
there's company for supper,
{FADES CUT) Yassah - sho put the big pot in the little
ong dig time.
I hope you don't mind Jupiter -- he's a good old man,
I sort of.take care of him and he takes care of mec,
Well, now, Colonel —- don't ge to any troubie on our
account.
Ch, but youlve got to stay for supper and tell me how
you happen to be in our part of the world.
Well, sir —-— nmy danghter here has been alling a little
and we'lre on an auto trip for her health, When my
wife told me how nice you'd been to her Colonel, I
promised myself if I ever passed through your towﬁ I'd
stop off and thank you.
(ROGUISH) Your wife's a mighty attractive lady,
Stewart,
{(FADES IK} Excuse me, boss —— do you want me for
anything right now?
My chauffeur, Colonel. (RAISES VOICE) M0 —- come hack
later, Dawson.
Yep, sir,.
But stay arcund so I know where you are.
Thank you, epir.

(CLOBES DOOR)
(FADES IN) Here you are, Miss. You drink this. 0ld
Jupiter know that fix you.
Ohe...thank ¥oUses.s

Go on. Drink it, my dear.



wlda

YATTHEWS : 4 charming young lady, Stewart —- a charming young
lady.

JUPITER: Souse e, Colonel — but dey agkin' fo you in de
kitchen.

MATTHEWS: 411 right, Jupiter, right away. If you'll forgive

me, Stewart?
BUCKLEY: Why absolutely.
MATTHEWS

I'11 be back in juet a minute. Meanwhile, make
yourselves at hone.

BUCKLEY: Sure thing, Colonel —- we'll do that,.

(MATTHERS AND JUPITZR AD LIB FADE QUT ZXIT)
(DOOR IS CLOSED)

{CHANGE OF TOWE} DNow, Edith —— we've got to work

fast.
&ZDITH: Are you surc he'g fallen for it, Jack?
BUCKLEY: Ligten, thie is & plpe dream, 1 tell vou, with my

own ears I heard him give the invitation,

EDITH: But he didn't invite ug.

BUGKLEY : No, ag soon as I heard him asgk that dame and her
daughter on the train for their names I knew I wae
listening to angel volces.

EDITH: But he rmay have geen you in the train and be
suppicicus, Maybe he's gone for the police, now,

BUCKLEY: He doesn't suspect anything — he's just gonc out to
gee that they fix us a maas of Bouthern fried chicken,
This serves him right for speaking to strange danes
on railra;d trains. How's he to know we ain't ralated
to the pecople he agked down here?

EDITH: Oh, Jack, I still don't see the sense to it —- (COUGHS
FAINTLY}
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Here -- cut out that coughing. That don't sound like
a ranchran's daughter!  I'1ll tell you the sense of
coring here. Right over in that little old-fashioned
wall safe is a collection of jewclry that's worth
seventy-five thousand bucks!
Ohtss..50 We'rTe,...
You didn't think we came for the Southern fry, did
you? Watch the door for me now while I pry open this 1
old sntique. Then we'll grab the stuff and scram.
How can you be sure that'e where he kecps the jewelry,
Jack?
Listen, baby, Ifr nothing if not thorough.. Last nite
whlle you was sleeping I came down here for a look.
That wall-safe i1s the only place in the house whare
you'd put a picce if jowelry worth more than five bucks,.
5o I'11 ~— just put these clamps on the door —- and
et this lever ——
Good lord, Jackl
It's a can-opener, baby, you've ceen tem before -
Oh, look out —- somebody's coming!
I can't help that., Thie safs comes open nowl Hold
tight!
{KAXES EZFFORT)
{SOUND ~ SCREAN OF KETAL AS “QAN-OPENER" DRAWS
OUT BOLTS OF DOCR - IROM THUT .- 4S DOOR FALLS)
Wow -~ lct your eyes get & load of what we came for,
baby!
(FADING IH) 8Stewart -- what's going on herc -- what's
the reaning of —-

Cloee your trap, yokel,
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JUPITER:
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BUCKLEY :
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Kr, Btewart, you'lre a robber, sir?
That headwori§ (CALLS)  Dawson!
(APPROACHIZG) Yesm, sir?
Get the car ready for a fast run ocutta here.
(FADES OUT) A1l right, I'll start the engins.
Put that jewel-case down, elr.
Do you want to get hurt, old man?
Tou sgeoundrell
(QHOVING HIM ASIDE} Get out of my wayl
(FADING IN) Heah, man —— don't you hurt de Colonel!
(AUTO ENGINS EFFECT OFF)
Oh, therels two of you, huh? You'Te not golng to gang
on rne, you murderers!
(HE CALLOUSLY KNOCKS THR OLD MAN DOWH)
Look what yo! doin', white trasghl
Haybe they don't have blackjacke dowm here. How'd
vou like to meet up with one?
{SOUND OF BLOW - JUPITER COLLAPSFS)
{EDITH CRIES OUT)
Come on, Edith, beby. None of that. Oyt to the rnar -

guick., Daweson, get ready to step on her, Let's gol

PR LT L

SCUND INTERLUDE: 1. AUTO EFFECT UP AYD CUT.

BUCKLEY:

ZDITH:

2. TRAIN EFFEQT . FADFE3 OUT.
3, FEET ARF HEARD RUNNING UPSTAIRS, DOOR IS FLURG
OPEH .
M R A
Quick, Fdith, we got to beat 1t -- we got to got out

of New Orleauns!

What's happened, Jack?
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(BREATHING HARD) Let me see if anybody's followed me.
(PAUSE} No, I guess I shook them off. This town's
too hot.
But what's the maiter -- where's Dawson?
{SNARLS) Heh...it'z all hie Ffault! You know my scheme
to raise the cash %0 get use North where we can hock
the jewelry?
You mean about the check?
That's it. We went around to Dawmon's lodge hall —-
Dawson, he wag a life member, too - and I had the
phoney check all flzed up to pass.
What happened?
They were on the look-out for him -- it =eerms the
Federale knew he belonged to the lodge «~- and probably
tipped off all the branches. DRefore I got wise, the
place was full of cops.
Jack - what did vou do? How did you get away?
I pave Dawson a shove and yelled "Stop thief" as loud
as I could, and then ran like the dewil.
But did they arrest Dawsont
Yeah, I guess they're sweatin'! him now. Hurry up,
Baty -- we've got to lam!
There tof
North. One of the blg towns. _
But if theytve picked up Dawson, they can identify
youl
Yot when I take another name, Baby,.
(COUGHS)
Hey! Cut that outl

Just changing —- vour nare -- won't help --
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HONEST JOHN:
LUDLALL:
HOREAT JOM:
LUDLAM:

HONEST JCGEN:

LUDLA:
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HOWEST JOHN:
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HOWEST JOHN:
LUDLAM ¢
HONEST JOHN:
LUDLAM
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Thie is different —— this isn't any bum allas, I dig
soe quick thinking in that lodgs hall, kid. I got
an angle,
But how -—-
You'll mee.

I've got credentiale now., Bo get moving,

Edith, will you? That Crescent Limited leaves in half

an hour, We got to ke on board.

WAk kW

1. TRAIN RFFECT,
2, DOOR BUZZFR.
3. SFY HOLE OPENED.

R T T ]
Well, whadda you want here?
Are you "Honest John" Hanphy?
Yep.
Then open upe ©omo on, I'm a Philadelphia police
cfficer.
Oh. dJdust a minuts,.

{UNBARS AND QPENS DOOR)

Come in.
What's the ldea of cperating a joint lixze this?
We'lre quiet an' reapectable herc.
Yeah —- the "quictest" — woat "reapestable" speakeasy
in PFhiladelphia.
Listen, officer, I sure don't want to make troublc.
Then sit down and listen to we.
Jure —- sure.
You evsr see anything like this before?
We—ellivaweanns

Let's sec. A lodge bution, ain't 117

You belong to that lodge, don't youl
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Wewell, veBeev.s

4 lot of the rembers cowe in here, don't they?

I wouldn't say no.

How about a wember named Richard Wallace?

Hmma ..., _

Dor't stall, I'm working with the United Statos
Sureau of Investigation on %this casse. If you don't
answer me you'll find yourself talking teo Uncle Sar,
A1l tight —-- I know a Richard Wallace,

He 1dentified himgelf with s merbership card in your
lodga?

I wouldn't have let him in the joint 1f ke hadn't
ghown me something like that.

Waill, you'll be interceted to know hels an secaped
convict. He and a pal of his tried *o pass a bad
check in the New Orleans branch of your lodge., Well,
he was so smart that he stole a membership card off
one of the office desks ~- in the name of Rlchard
Wallace. The Federal Agents traced hirm clear up here
to Philadelpnia by that etolen card. Now do you catch
on?
Hmr. You know, hc uscd to bhe here every day -- just
sitting and brooding-like with his drink. DBut lately
he's just been having me send the stuff over to him,
What'a the address?

Oh, well, of courss, I --

(HARD} Come on}

(BACKING DOWK) 411 right, officer. Wo offense. Walt

here, I'11 get it for you.

EE T T E L Ty
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SOUND INTERLUDEG: AUTCEOBILE PASSING THROUGH CITY STRIET, WITH

RO:28:
LUDLAM :

LTCHARD:

LECNARD:

LUDLAM:
ROSG:
LEONARD:

LUDLAL:
LEOWARD:
BUCZLEY:
ROBS;

BUCKLEY:

TRAFFIC NGISES.

W b e

(QUIET) Thatt!s his door, right there,
I guces he's home too, Mr. Ross ~- nelghbors eay he
hasn't gone cut in weeks, except for meale,
80 far as he knows, there's no reason for him to lie
lows I don't understand why he's staved so clase
here.
We'll know more after.we‘ve talked %o hir. Knock an
the door, Leonard.
Here goes....But remerber Buckley's a touch one, so
keep back.,..don't let him fire through the door.
(KNOCKS DN DOOR)
QJome on, in there. Open upl
(PAUSE)
Haybe we'll have to break it down.
Wait a minute, See if it's locked.
That's an idea,
( TURNS KNOE)
Well, I'11l be darned! It's openl!
{OFENE DOOR)
Look out therel
Come on in, gquickly.
{(FADING IN) 'What are you guys aftsr?
We're after you, Jack Buekley. The Warden wants voun
tack in the penitentiary.
Ligten, I don't know who you are —- I've nsver besn

in & penitentiary,.
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Sorry, Buckley -— we know your picture too well,
My nawe's Richard Wallace.
Don't flash that lodge card -- we know where vou stole
it. That was zight after the Matthews jewelry job in
Lucerne, Missiseippi, wasn't it?
Well, what am I up against? Tell mef
I'r a Philadelphia detective, Buckley. Why don't you
come down to police headguarters with me?
To clear myself, Surc. Why not. I'1l just -—-
Look out —— look oubt for the gun!

(SOUNDS ~ SHOTS ~ SCUFFLE)
I've got him — grab that rodi
0.Xs —- I've zot it,
(WHISTYLES) ‘That was a close one. 8ay —— I think he's
8%ill geing to put up a scrap,
(8NARLS) Yeah, you bet I'1l put up a serap. I'11 —
(PAUSES AND COXTINUEE WITH SPIRIT GOFY) Oh, what's
the use? T guess you guys are too smart. 4And I thought
I wasg the wisc rmomcy. I toock that chump Dawsaon and
made a bum crook out of him ——- and I hauled ry wifc
aTound the country till ehc caught pncumonia and died,
Died? Your wife's dead, Buckley?
She's buried here in Philly. You cmn check 1t up
if vou want to, (BITTLZRLY) I even had to use an
alias on her torkstons.
Wetll check 1% all right, Buckley, But probably it
wae the best way out, for her at thet. Come on, boy,

gome along. Let's go back and secc the Warden.

LR L



