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(ILUSICAL SIGNATUAS) :

HOWARD CLANEY :

Ladies and gentleven, the LUC :fY STRIitE Hour presented~

for your pleasure by the manuYacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrills . . . . . .

Tonight in the HIagic Carpet Theatre we present a

thrilling dramatization of "The Arizona Mail Train Hold-Up^ - a real

case frob the {Slee of the secret investigatlon work at Washington,

D .C . . . . . .put before we brinq this drama of federal agents and

desperadoca, let's start the evening off with a dance . Ferde Grofe,

the famous composer and conductor has his orchestra a11 ready to

provide bhe music, so --

ON SVITH'PF, DA.TCE FERDE GROFE . . .('BHISTLE) . .,OKAY A1d3RICA :

M



ANNOUNCHR :

For the first dance tonight, Ferde Grofe and his

Orchestra play -- (TITLES)

)

ANNOUNCER :

The Wagic CarpeE speeds back to the Pilot .

(WHISTLE) OKAY NE^ YORK :

HO'.RARD CLAID'cY: '

Fine, Ferde -- that was a real thrill! . . . .die're

happy, folks, to bring you the music of that great American corz:poser,

Ferde Gro£e . . . .hie famous work "The Grand Canyon Suite," is recognized

everywhere as a new and colorful blend of fine harmonice - a

dietinetive, modern note in American musical compoeltion . . . . .And so

it is most appropriate that Ferde GroYe's dance tunes are brought to

you by the makers of LUCKY STRIKe . . . . .that modern, distinctive

cigaretie which gives so much smoking pleasure! LUCKY STRIKE, too,

offers a distinctive, unusual note -- a unique, balanced blend of choia

Turkish and domestic tobaccos, brought together in every LUCKY in a

fragrant, delicious harv.ony that meane real smoking enjoyment! And

LUCKY STRIKE not only gives you the finest of tender, golden tobaccos-

it gives you the true mildness that can only be imparted to these

choice tobaccos by the exclusive "TOASTING" Process - the most modern

step in cigarette rcdnu£acture! Wp ;.le you're listening to Ferde Grofe'e

tunes -- why not light up a LUCKY, and enjoy the finest of fine

tobaccas, melloa,-nild and delicious .



HO'~YARD CLANEY : (CON^

.INUFS)Nomr we're in the Magic Carpet Theatre ., . . .the curtain

is rising . . . . . the house lights are dimming . . . . . and the footlighte

are coming up . The stage Se set for the first act of "The Arizona

Mail Train Hold-Up ." This is a dramatization of a case taken £rms

the United States Gevernment files at Washington, D .C. Special

Agent Five is listening for orders and instructlons are flashing

through the air from headquarters .

(THI9TLe.) ON'AITH TEIE SHOW!

(FIRST PART -- "TH^c ARIZONA WAIL TRAIN HOLD-UP")



HOWARD CLANEY :

United 6tatee Postal Inspector Irwin has trailed the

two train robbere to the ranch of Tom Vance . Can he prove that any

of these men are guilty of the crime? A little later me'll bring

you the second and final act . . . . but right now the program calls for

music from the talented baton of Ferde Grofe, so let's have it !

ON WITH T}D: DANCE FERDE GHOFE . . .(41HI9TLE) 0%AY AMEHICA I

ANNOUNCEA :

As the Magic Carpet settles down on the dance floor,

Ferde Grofe's Orchestra plays -- (TITLES )

)

)

( )

ANNOUNCEAI

Hack we go to the = at the controls .

(YYHISTLE) OKAY NEW YOR%f



HOWARD CLANEY :

He is a major factor in a huge industry . He built a

business from twelve men in 1902 to eixteen thousand employee today .

He gave a distinct service and brought to the American motorist an

excellent product at a fair price . Such a man ie Harvey S . Firestone . . .

pioneer in the automotive tire industry . Because he worked long and

hard, in the cause of economical transportation ; because his rubber

organlxation reaches to the far corners of the world ; and because he

is a sportsman, a philanthropist and a representative of the highest

type of business executive, two minutes ago, at 10':29, we flashed this

telegram to Mr . Firestone :

MR. HARVEY S . FIRESTONE,
HARBEL UWNOR,
MEDINA ROAD,
AKRON, OHIO .

YOU REVOLUTIONI23D THE AUTOMOBILE INDUSTRY BY INTRODUCING

A FINE TIRE AT A LOW PRICE . . . .YOUR PIONEERING IS NOW BRINGING

INCREASED AUTOMOBILE ENJOYMENT TO MILLIONS OF PEOPLE . . . .YOU CAN

WELL UNDERSTAND OUR OWN THRILL OF ACHIEVEMENT IN BEING ABLE TO OFFER

TO THE AMERICAN SMOKER CERTIFIED CREMO A FINE 7lJNG-FILLER CIGAR

FINISHED UNDER GLASS AT THE UNIQUE PRICE OF FIVE CENTS STRAIGHT,

THREE FOR TEN CSNTS . . . . . . WE HAVE PROV3D TO OURSELVES AND TO CIGAR

SMOKERS THROUGHOUT THE NATION THAT A IL.ALLY FINE CIGAR NEED NOT BE

EKPENSIVE . . . .'iYITH CORDIAL GOOD WISHES

VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

_______ _______STATION BREAK-----------------------------



HOWARD CLANEY :.

It won't be long before we come to tie fibal act of

our drama, but while the stage is being set, we'll dance again to

the strains of Ferde Gro£e's music . Climb aboard as he dances the

millions of you over the air waves .

ON flITH THE AvNCE FERDE GRJFE . . .(YlHISTLE) . . .0%AY AIdEAICA!

ANTrOUtv`CER :

Everybody swing your partners to -- (TITLES)

( )

( )

( )

( )

( )

ANNOUNCER :

Here comes the high flying Magic Carpet .

('NHISTLE) OKAY NES YORK!



HOWARD OLANEY :

You'xe back in the Magic Carpet Theatre of the air

for the last act of "The Arizona 11ai1 Train Hold-Up ." This is a

dramatization of an actual case from the 8ederal Investigation

files at Washington, D .C . Tom Vance and his son John were tracked

to their ranch by United States Postal Inspector Irwin after the

hold-up of the Arizona Mail Train . B111 Vance, another son, is

a deputy in the sheriff's office but Tom and John Vance admit

naking the trail from the scene of the hold-up, claiming It was made

the day before the crime, when they were riding the range . Inspector

Irwin may have some impertant clues . . . . he followed the trail

carefully, even examining a fire which the men made . . . . . . Now our .

second act is about to begin . . . . . Special Agent Five is awaiting

Snstructlens frec. headquarters .

(WHISTLE) ON Y4ITH THE BHOW :

(SECOND PART -- ARIZONA llAIL TRAIN HOLD-UP")



HOWARD CLANEY :

Well Nr . and Mrs . America, that's the way the Federal

inepectors do their job . Both Tom and John Vance wound up behind thc

bars and Bill Vance was on the wrong end of the bullets .

Next 'fuesda.y we'll bring you a dramatization of another

actual caee, this time from the filee of the United States Bureau of

Naxcot4os . Treasury Department, at 5ashington D.C . . . . . . and nae at

this mmu.ent we're going to take a flying trip to Ferde Grofe and his

Orchestra . Ferde is the maestro of the evening so we're on our

way to land right at his feet .

ON WITH T}E DANCE FERDE GROFE . .('AHISTLE) OKAY AIdERICA :

ANNOIINCc^R :

This time Ferde Grofe and his orchestra play -- (TITLES)

( )

( )

)

( )

( )

ANNOUNCER :

. The Magic Carpet flies over our heads and speeds back

to the pilot .

(WHISTLE) OKAY NEN YORK!



HO"/ARD CLANEY :

Thank you, Ferde . As the Magic Carpet flies acrose

the country, there is another great fleet winging its way on the air . .

lanes . . . . Flying high nbove the tortuous passes of the Rockv Mountains,

tTe great passenger planes of the Western Air Express cover in a

matter of minutes the route that covered wagons followed for days

and weeke . . . . and in these ultro-modern cabin planes men and women

are carried in swift luxury, everything provided for their enjoyment . . .

It is significant that in these great modern air liners, LUCKY STRI37

Cigarettes are served exclusively to passengers . For it is a known

fact that modern, fastidious smokers prefer the extra enjoyment of

that modern cigarette -- the choice delicious blend of fine tobaccoss

that only LUCKY STRIKE offers . . . . . the true mildnese, mellow-mildnes_s,

which can only be imparted to those tender golden leaves by the

exclusive "TOASTINC" Process . That is why, wherever modexn smokere

gather, you'11 always find LUCKY STRIKE is the favorite . . . .the mildect,

most delicious of cigarettes. _

We go back into the dancing led by one of America's

foremost directors and ace conductore . . . .Ferde Grofe, whose intricate

musical patterns are going to flow out of the laud speakers in every

city, town and village all over the country .

ON WITH THE DANCE FERDE GRJF-c . . . .(wHISTLE) . .OKAY AMERICA!

ANNOUNCER:

We invite you to dance to the tune of -- (TITLES)

( )

( )

( )

( )

( )
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AN.`iOUNCER :

The Magic Carpet takes that lightning trip .

(VPHISTLE) OKAY NEfl YOFi%!

HOWAHD CLANEY•

So, ladies and gentlemen, we come to the end of

another LUCKY STRIKE program . . . . but on Thureday night Jack Pearl will

step forth in the role of the Baron Munchausen and relate some more

of his amazing adventuree . . . . . also on that program Abe Lyman and

his £amous orchestra vdll .provide the music for the dancing . . . . Vntil

Thursday, then, goodnight. ,

(:dU9ICAL SIGNATVB-e)

This is the National Broadcasting Company.

+ +++.++++4+++++
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SU-173-X SPECfAL A6ENT FIVE

EPISODE X

"ARIZONA 14AIL TRAIN HOLD-UP"

PARTB I AND II

OFFICIAL STORY BY CEOR6E F. ZIMMER

DRAMATIZATION BY

FINIS FARR

AND

GREGORY WILLIAMSON

CHARACTERS :

TOM VANCE P. 0 . INSPECTOR IRWIN

JOHN VANCE JERRY BUNN

BILL VANCE BRAIG:'dAN

ADA VANCE CONDUCTOR

SHERIFF SIMM0NS

NOTICE :

This property is duly pratectcd by copyright and ay
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Broadcasting Company, Inc . facilities only on the date first
indicated herein .



SU-173-%
SPECIAL AGENT FIVE

EPISODE X

"ARIZdNA LIAIL TRAIN HOLD-UP"

PART I

(WIRELESS BUZZ)

VOICE : CLEAR THE WIRE$ . . . . CLEAR .THE WIRES . . . ..SPECIAL AGENT

FIVE . . . . . THRCUGH COURTESY OF J. EDGAR HGGVER . . . . . . .

DIRECTOR DNITED STATES BUREAU OF INVESTIGATION . . . . .

DEPARTh'ENT OF JUSTICE . . . . 19ASHINGTON, D,C . . . . . . . . . . .

YOU ARE PERMITTED TO RELATE AUTHENTIC STORY CF 'PHE

"ARIZONA mAIL TRAIN HCLD-UP" . . . . . BASF,D ON CASE . . . . . . . .

. ., .FILES OF UNITED STATES BU REAU OF INVESTIGATION . . . .

DEPARTMT OF JUSTICE . . . . . WASHINGTON, D .C . . . . ..

SPECIAL AGENT FIVE, PROCEED . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . .thc stary of the "Arizona

Lle.ll Train Hold-Up" . . . . . real people . . . . . real placea,, . . . . real clues . . . .

a real case . . . . . for obvious reasons, fictitious nar..ee are used

throughout . . . . our case begins at the Arizona ranch house of Tom

Vance . . . . . . . . . . . . . .

(WIRELESS BUZZ)



JOHN : '4e11, what's the matter, Pa? You ecared?

VANCE : No, son -- It don't scare me . But I've lived honest

all :ny life, John . I reckon I'm too old to change

now .

JOHN : Sure you've lived honest . And where did it get you?

You've slaved on t :ris ranch for sixty years and you'il

die poor .

VANCE : I always treated you fair, didn't T, John?

JOCM : . Sure, you did, Pa, and now I'm going to pay you back .

VANCE : I don't want it that way .

JOiIN : Ah -- there ain't nothing to be afraid of . We'll

stick up the train just after she crosses thc New

Mexico 11ne . . . . . . Tonlght . I know the place we can

tag her - just ten miles south of Gutherie . Just a

comfortable ride from here, Pa .

VANCE : Son, whatever you say I still don't like it .

JOHN ; There's money in that mail car . -- And there ain't no

reason why we shouldn't have it . '.Phy, we can be back

here in bed four hours after it's over .

VANCE : Don't even know we could roake the train pull up .

JOAN : She'll stop aP_ right -- if we put something on the

track to de-rail her!

VANCE : But John -- folks might git killed in the wreck!

JOHN : I'm not worrying . 'ffe want the sacks of mail -- the

packages -- and the registered letters -- out of the

baggage car .

VANCE : But John, we can't do that! Tha.t's a bov'ment oifense .

And besides, Sheriff Sirz.mons would --



JOHN : Fho'e going to know we done it? Ain't Bill a deputy?

VANCE : What good is that?

JOHN: Plenty. Irea'.con if my own brother is a deputy

sheriff, I got a right to know what's going on in the

Sheri£f'e office -- haven't I?

VANCE : Have you spoken to Bill?

JOHN: Sure . He saye he don't want to be figured in on the

hold-up -- but he'll let us know if the Sheriff gets

on our trail .

VANCc' : What if folks recognize us?

JOAIi : Listen, Pa -- don't talk foolishness . It'l1 be dark

tonight -- and what's mome we'll be wezring masks .

VANCE ; Plasks7

JOHN: Yeah. I already -- made 'em, out of black cloth o'

sis's . Give a look .

VANCE : I don't like that John -- I don't like hidin' faces .

JOHN : It's better to wear those masks than have the train

conductor spot us .

VANCE : Quick -- get 'eer. out of sight -- here comes your

sieter .

JCHN : Yeah -- always around at the arrong tine .

ADA : (FADING IN) ?lhat did you say, John?

JOHN : Nothin', Ada -- nothin' ., Don't worry about me .

ADAt It's almost supper tiae . Is Bill going to be home?

VANCE : I don't know -- maybe he's hold up at the Sheriff's

office .

ADA : We11~ then we won't wait . (CATCh'liS SIGHT OF LIASKS) Oh.

JOHN : Well -- what's the ma'.ter]

ADA : Those black things . That are they?

JOHN : (BRUTALLY) Ylhat do you think?



VANCE : . Now, daughter, it's just a joke, ian't it John?

ADA : I know your jokes, John Vance . Nhat have you been

putting up to father?

JDHiI : A long sight more than ~Lou ever did . Now go on and

get supper, Pa and me have got to eat heaxty . We've

got a lot of ridin' to do -- night ridin'1

SOUND INTe'.RLUD3: 1. CLOCK STRIKES TWELVE TPv1E3

2 . TslO HORS"cS GALLOPPING OFF - FdDE OUT .

VANCE: I got the hosses tethered, eon. flhet's the next

thing?

(IN EACEGFAUND - HORSES STeii4P vND CIHINNY

ONCE OR TWICE)

JOHN : Put on your zusk, Pop . And wait .

VANCE : I got the nas.k on . . . .I got St on .

(TRAIN wHISTLE)

Lioten!

JOHNi Yeah - that's the mail train all right . She's comin'

over the New Mexico line along about now . In a¢inute

ehe'11 swing areund the curve . The engineer won't be

able to see ahead - and then bing : Right into that

pile ol trees we left an the track :

VANCE : (STILL ffiORRIs.D) Hut Johnny -- we pile 'em up iight

where the trac? runa over a thutty foot embankment .

Creat grief, son . i'J0 shouldn't ourht to ha' done lt .

41e'll wrec're thc dayliwhts out of her .



JOHN : Don't fret about that, Pa . The mail sacks won't bust

open .

VANCEt (GRUNTS)

(DISTANT LOCO :dOTIVE YfHISTLFI : 1W'JHNFUL AND FAINT)

(NOTE - TWO LONG, TWO SHORT - LAST TOOT PROLONGED

- CROSSING WHISTLE)

JOHN : (QUIETLY EXULTANT) She's a-comin! . Yes, sir . She's

a-comin' round the mountain .

VANCE : That's her whistle for Snowden's Crossing .

JOHN : (CALM AND CONFIDENT) When the train cracks, we go

fox the bag~~,age car . And you be ready to do some

talkin' with that rifle, Pa .

VANCE : All right --

(CLICK OF GUN)

I'm ready . She's all loaded .

JOfIN : If -rce have any trouble getting away, we'll say we got

a gang watching in the sagebrush . We're going to get

that msil -- and !ce ain't letting nobody stop us . .

Nobodyd

(TRAIN FROM DISTANCE)

She's heading for that pile of ties : Watch her, Dad!

(TRAIN GETS NEARER)

VANCE : (SLIGHTLY S+iAREN) If -- if anybody's killed -- it's

murder, Johnny .

JOFLV: What about it1 Sit tight .

(HEAVY CR4SH - HISS OF STEA:E - CRIES OF TRAIN
CRER)



JOHN : Well, I'll be -- she didn't go off the track, Pa!

St111 right side up! Well, that makes it all the

easier for us . (FADES) Come on -- and keep that gun

ready :

CONDUCTOR: (FADING IN) Sam! 6am! 'Rhat's happened? 'Rhat

pulled us up?

BRAKEMAN : Nothinr serious . We bumped a pile o' ties somebody

laid across the track . Lucky it's not worse . We

could ha' gone over .

CONDUCTOR: Pile o' ties, Sam? What they doin' there?

ERAKEILAN : Danno . Maybe they been doin' some work on the track

an' got careless .

CONDUCTOR: An' maybe it's somethin' a heap sight woree than that .

This is a mighty deserted run along here, an --

JOHN : (FADING IN) All rlght, there, Conductor . Put your

hands up!

CONDUCTOR: I was afraid of it . It's a hold up!

JOHN : Never mind: Open that baggage oan!

BRAK&'KAN : (LOW VOICE) I'll run for help -- Maybe one o' the

passengers . . . . .

J0!IN: You. Brakeman . Stay where you are . Keep them.

covered, Pa!

VANCE : I got a bead on you, boy -- with this here rifle .

Freeee .

BRAKEIdAN : ([NC'aRTAINLY) Yeesir . Aw right :

(BLIGHT s1UR1i.UR OF OTHER PEOPLE IN BACKGHOUND

CONDUCTOR)

Look a-here, boys, ~-ou can't ----



JO}L^1 : Llsten, rcdster -- and you folks back there, too -

we got men hiding in the Sagebrush either side o' this

track, 1Ve got the drop on all of you! So don't try

any funny business :

CONDUCTOR : This is a mail train, and we got to go through --

JON1: : You'll go through, Conductor . But not till after you

open the door of the baggage car!

COA'DUOTOR : Now, don't you go to --

JOlLV : Open it!

CONDUCTOR : vTeat else can I do, Sam?

BRAYE1SAN : Yen, You better d.o what he says

. JOHN: t4e ain't cot all night . Idove :

CONDUCTOR ; This one here'e the 'oaggage can (FADES SLIGHTLY)

It's right here .

JOiLY : (FADES SLIGY.TLY) All right, I'm following right

aftcr you!

CONDUCTOR ; (ZH FULL) Here's the side door .

JOHI! : (CALLS) Come over here, Pa. But keep 'er.i covered .

VANCE : (OFF) I'm coming,

(DOOR PULLED BACK ON BOLLEBE)

CONDUCTOR: There -- confound ve .

JOhT : Get in there, Pa, aad rassle mail bags - You can put

up your rifle . I'11 hold two ;vns on this crowd!

VANCE : All right . (IDARF.S EFFORT - FADES OFF SLIGHTLY) I'm

in . (FADES A LITTLE N:ORE) I found some ma.il . . .three,

four bage . . . . .

JOHN : Pick 'erzm upl

VANCE : . . . . . a possel of registered stuff . . . . .

JOHN: P.zt it in your pocket!

VANCE : And a package .



JOHN : We'll take that too . Got it all cleaned outF

VANCE : Yep . All there is .

SOHN : All right -- jump down .

VANC'n : (FADES IN QUICKLY) Here I am .

JOHN : (L019 L'OICE) Nor - get ready to pack that stuff back

to the hasees when I tell you to .

VANCE : Yap .

JOHN : (RAISES VOICE) Listen folks -- you've all covered

with rifles , from the brush where my gang's hiding!

So after we're gone -- don't none of you make a move ,

for half an hour : Stic's right where you are for half

an hour -- or we'11 pick you off as sure as I'm

standing here . (L01YnR VOICE) All right . Pa - 1et's

get to the hoeees . Back away -- so we keep our eyes

on 'erz .

VANCE : I'm comin' , son, right with you . But say - (FADES)

these bags are doggone heavy .

(TWO HORSES SPRING TO GALLOP - THIINDER A'NAY .

FADE OUT)

BRAK3WAN : Well -- they beat it with the mail . What you going to

do?

COXDDC :bR: Sam, I think he's bluffing . I don't believe there's

anybody out there in the brush at all .

BRAKxJ,AN: Better stay here ¢xiet , tho , and be sure .

CONDUCTOR : No, Sam . They didn't wreck us with those tles like

they tried to . The old cowcatcher just knocked 'em

right aside . We've got clear track .in front of us and

I don't see any red liehts up ahead :

BRAKEIuWN : (3EGIN?!L":G TO BE INFECTED {9ITE COURAGE) Yeah -- you

vsan --



CONDUCTOR : Sam, I've had this run for twenty years, and they've

never held me back yet . Give me that lantern .

BAAKE6IAN : What - what for? What are you goin' to do?

CONDUCTOR: I'm ajaving "Go ahead .^ Sam, we're moving on to

Guthrie . We can telephone the sheriff at the county

eeat frorc. there ----all 'Bo-ahd :

SOUND INTERLUDE : 1. LOCOMOTIVE AND TRAIN STARTING UP

2. ROOFBEATS

IR9IN1 This is the trail Sheriff . No doubt about it .

SIMWONS : You're right, Inepeetor . Same trail we picked up at

the scene of the hold-up . I tell you, 'ne ain't so

helpless out West on a case like this, Jerry Bunn

here is the beat tracker I ever hope to see .

BUNN : Thanky, Sheriff . But I reckon I couldn't lose this

trail if I tried . It's too fresh .

IRWIN : You're all right, Jerry . I never thought I'd be this

fax along in one day . 1Why . I only got into Clifton

this morning, and now this a£ternoon, we're already --

BONN : (BREAKING IN) Excuse me, Inspector Irwin. We've

got to pull up here . I see something!

IRWIN : Yes?

BUNN: Nhoa. bocs :

(HORSES TRANPLE AND WHINNY AS TiD;Y ARS. AZINED IN)

SIMLiONS : What have you got . Jerry?

BUNN : Get dam off your bosses here and I'll show you,

IRWIN ; All right, Jerry - right with you .

BVNN : (SLIGHT DISTANCE OFF) Come over here . Inspector .

IRUIIN : (FADING IN) Oh -- yes! They stopped here and built

a fire, is that it?
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BBNN : Right - Inspector - yoa can see thc ashes .

SI's:WONS : (FADING IN) Yep . . .and here's where the bosses

stomped around when they were tethered.

IR[IINt Sell our men certainly wouldn't have cadped here,

just a few hours ride from the hold-up .

SIMIONS : Then why did they make a fire, do you think?

IRWIN : That's what I want to figure out . It may nave eome

bearing on the case .

SIWIdONS : Shucks. They must have stopped to eat . Thev didn't

figvre on Jerry Eunn picking up the trail so quick .

IHTTIN : I can see why they'd stop in this canyon, all right .

It's concealed fairly well .

9IDdH : IS would have hid that fire good, Inspector .

9e11, . .Ha ., .IFi{SIN .: Exactly .

SIbpdONS : How about the prints of the hosses' hoofsP '"hey check

up ~~ith the ones s.e found r.here the train wae robbed,

Jerry .

BVNB : Oh, sure, SheriPP . Here's that left hind print - vdth

the split hoof. You see it, Inspector IrwinY

IRWIN : (PAC-OCCDPIiD) Yes, same horee . . .same horse all right .

SILWONS : Well then, should we be „ettin' along, Inspector7

IRWIN : In just a moment . I'd 11Ke to poke around these ashes

a bit .

SIMMOiQ6 : (dMUS-nD) Sure noi^r -- what you going to find theres

Mr . Invin7

IHCiIN : (SLIGHTLY OnF' SI%, AS THOUGH BTOOPING) I don't know -

I111 have to take a look .

SIIdMONB : (OHDOKLING) We11 sir, I was hoping I'd eee ecmething

like this, when they wired ')hat e. Qnited States Post

Office Inspector was coming down to solve the case .
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IRWIN : (AS BEFOAE) Sonething like what?

SILL40NS : A real big city detective, in aetion, so to speak .

Poking around in ashes for clues .

IRYVIN : (RISING GOOD HUMORBD) Aren't kidding me, are you,

Sheriff?

SIM150NS : Oh, no sir, no sir: (SUDDeNLY) Say - did you find

something after all?

IRS9IN : I can't tell - maybe yes ; end maybe no .

SIM'f,CNS : What are you putting in that enevelopel .

IRIIIN : Just a£ew fragments - stuff that wasn't burned, Th1e

fire intereats ~,e . And -- (SEES HITS OF PAPER) Oh -

ho - I think I'll take these along too .

BUNN : Say - what's that you're a-pickin' up, Mr . Irwin?

IRWIN : Several bite of paper . I may bc able to use them .

SIl::ItiONSF (CON4INC.) THAT THIS IS FOOLISHNESS) Shucks . Excuse

me, Inspector, but - that •.mon't get you very far .

IAMIN : (GOOD HUMOHED) Poeoibly not . 'tiell -- 1 think we've

done all we can wlth these ashes . Jerry, have you got

the trail spotted from here4

BUNN : Sure have . It leads right up the canyon .

IRWIN : All right - let's :o11ov it . Come along, Sherif£ .

SOUND INTERLUDc : 1. THREE H0iSES GAliLOP OFF . FADE OUT .

2 . SOUND OF DIE?GS BEING 'NASHED .

ADA : - Bill, I've got to )'now. If they've done anything, tell

me . Tell me nom.
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BILL : d'Jhat'a the matteY with you, AdaP Wh0 do you mean,

have they done anything - Pa and John?

ADAt Yes : What were they doing last night?

BILL: How should I know?

ADA : Bill, as a Deputy Sheriff, you're sworn to uphold the

law, aren't you?

BILL: Sure, Sis. That's the way the law puts it .

ADA : And if John •xas trying to make Pa do something - that

was wrong, you'd prevent it wouldn't you? (PAUSE)

Wouldn't YellP

BILL : For Pete'e sweet sake - what are you yelling at me for?

l4hat's bothering ycu4

ADA : Bill, you and John are both my brothers . But if you

were going to hurt Pa - let him get into something, I--

BILL : Pop can take care of himeelf . He's old enough .

ADA : All right, then . What was John doing with those maske!

BILLe (EVIL AND CRAFTY) Lieten, Ada, I didn't even hear

you say that . I dldn't hear nothing about maeks . Do

you oatch onP

(HORSES CChING UP OUTSIDE)

ADA : Some one coming up our road . (OFF) I'll look out the

window, and eee 'xho it is : (AT wIiJDOY!) OhS (COMES

BACK RAPIDLY) Bi11 - it's Sheriff Simmons .

BILLI (STUNG INTO ALABuIED ACTION) Huh1

ADA : Sheriff Simmons and Jerry Bunn and a stranger :

(HORSE EFFF,CTS OUT - OUTSIDE)

BILL : (THINKING FAST) Ada - run quick to Pa and Johnnyl

ADA: Dow I know sor.vething's wrong .

BILL : Tell 'em who's here . Ah - beat it - what are you

waiting for?
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ADA : But if there's trouble - shooting --

BILLt There ain't any trouble: Just tell 'em the Sheriff's

here that's alll Hurry uo : There's notiing to be

afraid of :

ADA : (FADING) I hope so .

(DOOR CLOSED)

(%NOCEING)

BILL : (CALLS) Come in, folks . Come in :

(DOOR OPENED) ,

SINNONS : (FADING IN - APOLOGETIC) Howdy, Bill .

BILL : (GUARDED) Howdy, Sheriff . You leave Jerry outside?

SIId110NS : why yes, I did . Inepector Irwin this is one of my

deputiee, Bill Vance .

IR.NIN : (FADING IN) How do you do, Mr. Vance?

BILL : Inspector?

IRWIN : (EASILY) Yes . . . .U.S . Poet Office Department - I'm

investigating last nic,ht's mail train hold-up .

BILL : You got on the job mighty quick, Inspsetor .

(DOOR OPENED)

IRWIN : (CASUALLY) I happened to be in this part of the

country .

VANCE : (FADING IN) 19e11, sall . Hondy, Sheriff .

SI14IdONS : Hello, Tort . Sorry to bother you this way .

VANCE : Why that's all right . (FORCED LEVITY) That can I do

for you? Ain't my boy Bill been attending to his

duties? If that'e so, I'll surely tan his hide .

SIN.!dONS : Ha-ha-ha . (SEES idOBODY ELSn IS LAUGHING) Uh . . .Ncet

Inspector Irwin from the Poet Office Department, Nr,

Vance.
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VANCE : Howdy.

IRPJIN: Mr. Vance, I won't waete your time . Here'e why I'rr.

calling on you. This morning the trail of two horses

was picked up at the scene of the mail robbery beside

the line of the Southern Pacific . We've followed that

trail - and-here we axe .

VANCE : What do you mean?

IRWIN : The trail leads direly to your ranch .

BILL :. Now loek here, Mr . Inepector, have you got the crust

VANCE ; Hold on, Hill .

JOHN : (FADING IN) What's the trouble, Pa . . . .anything wrong

here?

IRWIN : Who'e this man, Sheriff?

SIMrdONS : (QVIC%LY TO IkWIN) It!e Johnny Vance .- the other boy .

VANCE : 5ive me a light for my clgarette, John .

JOHH : Here you are, old timer .

(SCRATCH)

VANCE : Thank you, son. 'Nell, Sheriff?

SIISI,IONS : Oh, I ain't sayin', nothin', Tom . It's the Inspector

here .

IRWIN : Ylell gentlemen, you don't seem to like this nuch .

Neither do I . Maybe you can say eemething that will

make it better for all of us .

S24f40NS : Shucks . Tie've got off on the wrong foot somewhere,

Mr. Irwin . Why, I've known these folks all my life .

And Bill here's worked for me three years . . . . reckon

for once, Jerry must have made a mistake .
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IHWIN : In tracking those horses? You saw the mark yourself,

Sheriff . That left hind foot - with the split hoof .

We picked up that sama print right at the gate to

Vance's place .

BILL : (CRAFTY) Oh, Sure now . I see the trouble .

SIMMONS : (HOPEFULLY) What is it, Bill ?

BILL: Sure . That'e one of our hoeeee, with a split left

hind hoof, Sure it is .

IRWIN : So I eupposed .

BILL : Pop and Johnny was trailing some strays yesterday

afterncon . . . . they ranged South of Guthrie quite a

piece, looking for the critters . . . . You ride near the

line of the S .P . pa?

VANCE ; (CATCHINC ON) Why, I believe we did, Hill . I believe

we did ,

BILL ; You see? That's 'shere you found that trAi1, Mr .

Inepector . . . .That's how you come to pick it up .

SIMMONS : (HELIEVED) 'rTell, I thought there muet be some wa y

to account for it . Of couree : How about it, Mr .

IrwinP

IHWIN : You mean do I accept this explanation7

SIMMONS : (ANXIOUSLY) Yee, : euh i

IRWIN : We11 . . . . I do . . . .I've got to .

SIMMONS : That's right, Insppector, 0'ceuree . .

IRWIN : (Y4DITATIVF. AT FIRST) Ye-es, I've _.rot to, Sheriff -

it ' e going to take more than the print of a cleven

hoof to catch the rzen who held up the Arizona me.il :



(AIIRELESS BUZZ)

VOICEt HAS iRtITED STATaS :'OSTAL INSPECTOA . . . . . . FOUND CLUES . . . .

WHICH WILL LEAD TO CAPTURE OF DESPEAATE THAIN BOBBERS . . . .

STAND BY LUCKY STAIKE HOUH . . . . . FOH FINISH OF HULLETS

AND DEATH . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(INIFELESS BUZZ)
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SPECIAL AGENT FIVE

EPISODE X

^ARIZONA MAIL TRAIN HOLD-UP^

PART II

(WIRELESS BUZZ)

OOICE: CLEAR THE WIBES . . . . . CLEAR THE WIRe.S . . . . . SPECIAL AGENT

FIVE . . . . . STORY OF THE "ARIZONA-bIAIL TRAIN HOLD-UP^ . . ., . .

BASED ON CASE . . . . . . . . . . . . . . . FILES OF UNITED STATES

BURGAU OF INVESTIGATION . . . . . . . . DEPAHTMN:NT OF JUSTICE . . .

WASHINGTON, D .C . . . . . . . . . PROCEED 14ITF. CASE . . . . . . . AT

OFFICE OF SHERIFF SP•9WNS . . . . . CLIFTON, ARIZONA . . . . . . . .

(WIRELESS BUZZ)
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BILL : No sir, Sheriff, g'm through . I can't work for you

any more,

SISGIDNS : But Bill, I haven't made any complaint .

BILL : Can't be done,tar . B+-evnons . Here . Here'e my badge

and gun .

SIMMONS : (CONCILIATING) Now I don't want to take your badge,

Bill .

BILL : I can't wear it while you're euspecting 2a and my

brother John .

SIMMONS : There ain't anybody suspecting anybody .

BILL ; Then what's that Federal man up to?

BIUONS : Well, now, Bill, he just doesn't know conditions out

here -- or folks . It's going to take him two weeks of

poking round to get where you and I are right now .

BILL : What do you mean by that, Mr . Simmons?

SII@SONS : Of course it's ridiculous to suspect your father and

brother -- pshaw -- you folks growed up out here

. But you can't tell Inspector Irwin that -- no eir .

He's just got to be satisfied in his own time and his

own way .

BILL : Listen, Sheriff . This Federal rca.n is trying to make

a monkey out of you . ^!hy don't you tell him to get

the blazes out of town?

SIbL!ONS : Why, I can't do that .

BILL : 4ihat right has he got hereP You're the law in

Greenlee County :

9I3WONS : Surely, Bill - but Mr . Irwin, he represents the U.S .

Government and that's the law all over the country :

I can't stand in his way -- even when I think he's

wrong .
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BILL : All right, I'm through . Here . That's the gun you

gave me . And the.o'e the badge .

SIbIiM1ONS : Bill, I hate to eee ycu do this .

BILL : I like a man to know where he's at .

SIM:dONS : You're not tellin' me how I ought to behave, are you,

sonl

BILL : Nope: That's your business .

8IILMONS : Then there's no hard feelings?

BILL : None at all, Sheriff .

SI:dILONS : What you going to do now, young fe11er1

BILL : Get in my flivver and drive out to the ranch . I

reckon Pa and Johnny will be interested to know I've

. quit my job. So long, Sheriff .

SOUND INTERLVDE : 1. ENGINE STARTS UP .

2 . DOOR OPENED AND CLOSED .

VANCE : Well, Bill, what did he say?

BILL : (WEARILY) He's backing up the Federal man, Pa .

JOHN : He is, huhl

BILL: Yeah. . . .

JOHN : Did you quit ycur job?

BILL : I throwed down my gun and badge and walked out of the

office .

JOHN: Youdumb sap . You shouldn't have done that .

BILL : And let hia call my bluff? Not rc.e .

VANCE : Bill, that Federal ma.n muat be keeping something back .

BILL: Yeah . . . .that's what I'm thinking, Pa . We got to stop

him.



JOFIlS : (SOLiBRELY) No .

VANCE & BILL ; HuhP What's that, Johnny]

JOHN : I say never mind the Federal . Sheriff Simmons Ss

the man we want to get . And we gotta do it quick

before him and this Post Office feller get to thinkin'

the same thing .

SOUND INTERLUDE: 1, FADE IN TYPEWRITER AND OFFICE NOISE .

2 . DOOR IS OPENED .

SI161dONS : Step into my private office, Inspector . I've got

something to tell you .

IRWIN : Thanks, Sheriff -- I-11 be glad to .

(DOOR CLOSED - OFFICE NOISE OUT)

SINtdONS : Sit down, sir . "Jell -- you've coet me a good deputy,

Mr. Irwin.

IRWIN : How's thatP

SIbNaANS : Bill Vance has quit . Said he couldn't work for me

while his folks was under suspicion . _

IRWIN : That sounds like a decent way to take it .

SIL[I60NS : It is, sir . Shucks . You'll get to know .theee folks,

when you've been here a spell, Nr . Irwin.

IRIWIN : Know them? N.ow do you mean know them?

SIUI410NS : Most of 'em are mighty wide and big -- kind of like

our country .

IRWIN : uieaning r,hat, Sheriff?

6IWiI0NS : You might think the Vances would hold a grudge against

me - on account of this misunderstanding . But they

don't . No, sir .



IH19INt (SKEPTICAL) llow do you know they don't?

SIMMONS : why~ that's what I wanted to tell you -- they just

called me up .

IHPIIN : Yes? What abcut, if I may ask?

SIMMONS ; CaY1ed me about a cattle deal . Tom Vance nante to do

business with me -- Same as alr:ays . Looks like we're

going to get together, again .

IRWIN : (CATCHING ON) When?

SIMMONS : Right this afternoon .

IRIPIN : Where ?

SIMMONS : Over the State line . . . . . Vance'e got a herd o'

longhorns there .

IRrYIN : Are you riding over to meet him7

SIb1NONSt Yee . . . .Sure .

IPWIN : Alone ?

SMdONS ; (CASUALLY) Reckon I might take Jerry Bunn for company .

IR4'IN ; Good. And if you don't mind, Sheriff -_ I'm co UR&-too .

SOJND INTERLUDE : 1 . DOOR OPEN ANE CLOSE .

2 . HORSES TFAPTING ALONG OVER TRAIL .

(VOICES FADE IN )

BUNN : Yep, You're right, Sheriff . Sure is a pretty day .

SIMMONS : Pehaw . 'Pcars 11.kc the Lord juet favored this country

when He made It ,

IRNIN: (;4ATTER OF FACT) 74here'd . you say Vance was going to

meet you, Sherlff?
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SIldilONS! :dost anywhere along in here . I expect he'll turn up

round the next hend of the road .

IRbVIN : (T0 HORSE) Eas1'••• .ea-sy . . . .say, my horse wants to

drink in this creek . Yeu stay close to the sheriff,

Jerry, and don't get too far ahead . .

BUNN: Yes, sir . I'll watch eut : Don't know for uhat, tho',

IRWIN : Well, neither do I -- for certain . (CALLS) I'll

catch up with you when this "critter's^ had his drink .

SID]dONS : Don't hurry .

(TWO HORSP.S' HOOFS TROT OFF)

(Ii"cC4AINIrvG HOaSe'. STAWPS, WHINNIES AND GURGLES .

AS IT DRINKS)

(SHOUTS, OFF, BREAK IN)

(VOLLEY OF SHOTS)

IRWIN : What's that? Get up -- Get up!

(HARD GALLOP)

SILGiONS : (FADE IN) Who'e there! Hold on : I see you :

Come back her, Bill Vance! Come back here :

(SHOTS)

IBWIN : Nhat's up : What ie it, Sheriff?

SIMMONS : Hil.ll and John Vance : They jumped out Sn the road and

started shooting!

BILL : (OFF) Aw right, Simmons -- goodbye, forever .

(SHOTS, OFF)

SILIILONSI That's Hi11 fired at me -- I'll have to drop him :

(SHOTS - NEARBY)

IR44IN : You got him: Pfnere's tho other one?
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SIb1IvICNS : John done turned tail the first volley me and Jerry

fired. He r.ust be nigh to New Mexico by now . I

can't arrest hic there, an' he knows it .

IRWINt Good Lord -- what's happened to Jerry?

SILOGCNS : That yellow dog Eill Vance shot h1rrm without any

warning .

(HORSE EFFECTS OUT EXCEPT FOR OCCASIONAL

STAIliPINGS)

IRWIN : (AS THOUGH STOPPING) Po-ar fellow . He'e done for .

Yea . . . . and you settled Bill's account too, Sherifi .

He'll never rcurder any one else . .

SIidbSONS : I know you're right now about the Vances, Mx . Irwin.

How did you get on to 'em?

IRWIN : No - I can't tell you now, Sheriff -- we've got

criminals to capture . The first one's John Vance .

Cone on we'll have to ride hi«n down!

SOUND INTERLUDE : 1 . HORSES BURSTING OVER ROAD AT FULL GALLOP .

2 . DOOR OPENS AND SHUTS .

ADA : (SAD) Pa?

VtlNC'a) What do ye want, Ada? What are you bothering me for?

ADA : Why are you packing that bag?

VANCE : Do I have to tell you everything?

ADA; No, Pa . But let me help you, anyway .

VANCE : Will you leave me alone? I'm in a hurry, understand?

ADA : Are you going far, Pa?

VANCE ; Don't know -- I can't tell you, Now, where in time

did I put that . . . . .



ADA : 31ght over -.

(HEAVY KNOCKING, BREABS IN)

VANCE : Eh? YJhc's there!

SI :I:IONS : (OUTSIDE) Sheriff Simmons . Open the door .

ADA : Pa, den't -- please don't do anything that ---

VANCE : Let him in . Pdait : Let me kick this bag out of sight :

(KICKS Le,ATRER VALISE)

All right .

ADA : (AT DOOR) (OPENS DOOR) Come in, Sheriff .

SIMMONS : (FADING IN) C/e'll take you along, Tom . I'm sorry

about it .

VANCE : 'Ihat do you mean?

IRWIN : (FADING IN) I'll explain, Vance, if you like . But

first I've some news for you -- bad nevus .

ADA : (INTAKI OF BRZATH) Oh :

IRWIN: Yes, mi.ss . IPS sorry, but it's about your brothers .

John is in the county jail at Clifton -- we caught him

just before he got to the Ne :,+ Mexico State line . And

Hi11 -- is dead .

ADA : (SPARTAN) Go on .

Iffi9IN : He shot Jerry Bunn and killed him, and he tried to

shoot the Sheriff too. And novr, Mr. Vance, if you

don't mind --

VANCE : (CR3FTY) What do you want me for? That'e my tno boye

you're talking about -- not me . _

IR{YIN : All right, Mr. Vance . We'll talk it over if you like .

Might as mell oe comfortable . Care to roll a cigarette

fros ry makin's?
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VANC'n! Don't mind i£ I dc . Thank ye . Now ~vhy do ye say I

bad anything to do with that robbery?

IRNIN : Light7

(SCRATCH)

VANCE : Thank ye . well, InspectorT

IBtVIN: In the first place, I've never believed your

explanation of how the trail from the scene of the

hold-up happened to lead to your ranch . One thing is

absolutely certain -- the men that made that trail

were the train robbers .

VANCE : That don't follow, mister . Not at all .

IRWIN : I'm afraid it does . You see, those men built a fire .

And in that fire, I found the locks, the metal locks,

Sron four U .S . mail bags .

VANCE : That don't link up with me or my son John . What's the

matter mrith ye?

IRl9IN : But that eaan't all I found . In the ashes of the

£ire, there was a bit of cardboard -- it had been

around a parcel post package . On it were fingerprints .

I have just compared those prints with your son

John's - they are the sarz.e .

VANCE : Well, Johnny ttust have bcerr riding the wrong range

that night . Ilrz sorxy to hear about it . But you're

wastin' your time talkin' to me . I'm honest, been

honest all my life .

IRWIN : I v:ish that were true, Mr . Vance .

VANCE : (SHAKEN) What say?



IRVIIN : Yes. You eee, Y dsn't help but notice that when you

roll a cigarette you have the ~cf pinching off

the end and dropping it . I picked up eeveral pieces

of paper by that fire where the locke to the mailbags .

were . -- the ends of cigarettes that had been pinched

off and dropped .

VANCE : Yeh, but I --

IRNIN : I observed this habit o£ yours when we were out here

before -- and you did it again just now ; And more

than that you did it when you stood beside that fire

and burned the mail sacks :You must have been rather

nervous, too~ and smoked a lot of cigarettes, because

I picked uo a good many of those ends .

SIL4140N5 : (SADDENED) Going to make trouble, Tom? .

VANCE : (BROKEN) No, you got me, I guess . You got me. I

don't rightly knoae what to rlo now,

ADA : There's nothing for you to do, father, $it down .

I'll -- I'll - finish - packing your bag .

(WIRELESS BUZZ)

VOICE : GDILTY RANCillMAN AND SON . . . . TIRD . . . . . CONVICT'cD . . . . . . . .

SENTENCED TO FED'ciLIL PENITENTIARY . . . . . CASS NO . . . . . . . . . .

CLOSED . . . . . ASSIGNMENT C049PLETED . . . . . (PIIRELESS) . . . . . . . .

TF E LONG AR1A OF TIiE FEDERAL LAW REACHES EVERYlRHEA: . . . .

ORIIdE DOES NOT PAY . . . . . . . . . . . . . . . . : . . . . . . . . . . . . . . . . . . .

(WIRCLESS BUZZ)
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's {inea! Dance Orchestras

and Famous LUCKY STRIKE thrilla

TUESDAY• THURSDAY
SATURDAY 10 to 11 P.M.
WEAFonaASSOCIATED

N H C STATIONS

THURBDAY . JANUARY 5, 1935

- (17q9ICAL SI6NATURB)

""LUCKIES
have CHARACTER
and MILDNESS"

HOWARD CLANEY :

Ladlee and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettee -

sixty modern minutes with the world's finest dance orchestras, and

the famous LUCBY STRIKn' thrills . . . .

Tonight Jack Pearl , the Baron Munchaueen , will

contribute to the gaiety of the Sation as he recalls some of his

amazing experiences . A little later we'll call on the Baron, but

firet let's drop in where melody awaits us -- right at the feet of

Abe Lyman and his boys .

ON WITH THE DANCE . . .(4YHISTLE) . . . . OBAY AMERICAI

ii



ABE LYMAN2

Good evening, everybody, this is Abe Lyman, beginning

the dancing with -- (TITLES )

(

)

)

)

)

ABE LY14AN1

Bac!c to the man at theoontrols epeeds the Idagic

Carpet .

(WHISTLE) OKAY NEW YORK :

HOWARD CLANEY :

Good work, Abe . . . .that was fine to dance to wasn't

it folke . . . . and say between dances . . . . When you touch a light to the

end of that little cylinder of pure white paper -- when you're all

set to enjoy a smooth, pleasant LUCKY STRIKE -- think for a moment

of all the care that is used to bring you these few moments of

smoking pleasure . The skill of the world's greatest tobacco experts

goes into every one of those little white tubes of golden tobacco .

Every tobacco leaf used in that distinctive LUCKY STRIKE blend i s

a reason for LUCKIES' tempting flavor . . . .for we buy only the ripest,

tenderest, most flavorful tobaccos -- the "Cream of the Crop" from

Turkey and our own Southland. And this care in selecting the

cheicest of tobaccos for LUCKY STRIKE'S smooth, balanced blend is

equalled by the care we take in making LUCKIES truly mild .

(MR . CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLA'i7EY : (CONTINUES)

For only LUCRIES are "TOASTED" -- given the benefit

of a painstaking, scientifically regulated treatment which imparts

real mildness -- mellow-mildness . That's why LUCKI'cS are so

delicious, eo tempting -- why it's always such a pleasure to light

up one of these fine, truly mild cigarettes .

Now, out of the wings step Jack Pearl and Cliff Hall

who are known to their friends as the Baron Munchausen and Sharley .

Tonight the Baron has a surprise for you . . . . . . he's going to speak

of his mxny thrilling experiences and hair-breadth escapes in the

pursuit of bugs and butterflies . The Baron is a great bug-hunter . . . .

in faot many of his admirers affectionately call him "Bugs ." Rels

right here now, so, ladies and gentlemen . . . . . we give you the Baron

1lunchausen .

(FIRST PART - "TRE PUG RUYiTER")



HOWARD CLANEY :

The eminent and scholarly Baron Iluncuausen has just

left the stage . . . .bat he is by no means through for the evening .

He'11 be back In a short while to 31ve us more of his inepired

noneense . . . . now the Magic Carpet is impatient to be off so put on

your danoing shoes everybedy. . . . we're on our way to Abe Lyman and

his orchestra .

ON WITH THE DAnCE ABE LYYuN . . .("lHISTLE) . . .OIGiY Abir.RICA :

ABE LYIVUIN :

We play this time -- (TITLES)

( )

( )

( )

( )

( )

ABE Lv144A1u :

The Magic Carpet starts back to the Pilot .

(MY.ISTLE) OICAY NnV4 YOBK :



HOWARD CLANEY :

Thirty million people owe a vote of gratitude to the

efforts of Will H. Hays, leader of the motion picture industry who

for almest ten years hae stuck steadfastly to the fine ideal of

greater motion picture enjeyment . . . . . demonstrating once again his

great organizing power and efficient service which won nation-wlde

acclaim when he was Postmaster General of the United States .

Becauae he has contributed so much to the enjoyment of millions of

people we have sent Mr . Hays the following telegram :

WILL H. HAYS, PRESIDENT
MOTION PICTURE PRODUCERS & DISTRIBUTORS OF A16ERICA, INC .,
28 WEST 44TH STREET
NEW YORK CITY . .

SIR

THE PRESENT DAY HIGH QUALITY OF STANDARDS ON THE SCREEN IS

A TRIBUTE TO YOUR CONSISTENT EFFORTS TO IMPROVE MOTION PICTURE

ENTERTAINMENT . . . . YOU THER.FOR'n WILL ESPECIALLY APPRECIATE TIC GREAT

EFFORTS 'NE HAVE M41DE IN GIVING TO L?ILLIONS OF SMOKERS A NEW

STANDARD OF QUALITY IN CIGARS . . . . WE tAADE THIS POSSIBLE BY OFFERING

CERTIFIED CREMO AT THE UNIQUE PRICE OF FIVE CENTS STRAIGHT THREE .

FOR TEN CENTB . . . . .AS A RESULT MILLIONS OF SMOKERS ARE NOW ENJOYING

THE PLEASURE OF FINE LONG FILLER TOBACCO AND CIGAR PiffiITY . . . . . FOR

CERTIFIED CREMO IS FINISHED UNDER GLASS . . . .I HOPE YOU WILL TRY A

CREMO SOON . . . .CDRDIALLY

VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

That telegrarz has just been dispatched to Mr . Will H.

Hayes . And remembex, you smokers of fine cigars, there is no greater

cigar value in all America than Certified Cremq a fine quality

cigar at the revolutionary price of five cents straight three for ten

cents .



. . . . . . . . . . . . . . . . . . . . . . . . . .6TATION BREA% . . . . . . . . . . . . . . . . . . . . . . . . . . . .

HC'AARD CLANEY :

There'e nothing but laughter and music ahead for the

neat half hour and we'll have the music rlght away. Get your boys

ready Abe Lyman . . . . . there are millions of listeners who want melody

and lots of it .

ON WITH TNE DANCE ABE LYbLAN . . .(WHI9TLE) . . .OICAY A)ERICA :

ABE LY59AN :

The dancing continues with -- (TITLES)

)

)

(

(

( )

ABE LYMAN :

Here geea the high-flying ISagic Carpet .

('AHI6TLE) OKAY NEW YCNL' :

HCflABD CLANEY

: Thank you Abe . . .1Pe'11 call on you again in a few

minutes . . . . but here comes the Baron with his good friend Rharley .

Although the Baron is one of the world's greatest entomologists and

has devoted many years to chasing bugs . . . . he has never been caught in

a butterfly net . But let's have his story . Ladies and gentlemen,

may we present the famous Baron 3lunchaueen :

(6ECOND PART - "THE BUG HUNTER")



HOWAAD CLANEY :

That was Sack Pearl carrying you througt an anazing

series of his adventures ao the Baron Munchausen . He'll be back

with us again at this eame time next week . Incidentally~ on

Saturday night v:e'i1 take you into the land of romance with Gladys

Rice and Robert Halliday singing songs from the musical comedy and

operetta stage . Also on that program A1 Goodman and his orchestra

will bring us the dance masic . . .and now let'e get bac3 to the

dancing . . . . Abe Lyman and his talented trumpeters are waiting for-

their cue .

ON WITH THE DANCE .AB& LYfdAN . . . .(WHISTLE) OKAY AMERICA!

AHE LYbL1N: '

As the Magic Carpet settles down on the dance floor

we play -- (TITLES)

( )

( )

(

( )

ABE LYMAN :

We're off on that short and speedy hop .

(WHISTLE) OKAY Ne:6f YORK!



HOwARD CLANEY :

Very nice Abe . . . . .a lot of people must have enjoyed

that : . . . by the way . . . .Do you remember those stirring Liberty Loan

posters painted by Howard Chandler ChristyP . . . . . We11, if you look

on the billboarde tomorrow morning, you will see another great poster

done by this famous artist -- the first poster he has done since

the war -- and what a fitting combination it is -- the genius of

Howard Chandler Christy and the fine quality_of LUCKY STRIKE

Cigarettes . It's title is "Forever and Ever," Millions of smokers,

who have diecovered LUCKY STRIKE'6 flavorful blend of fine tobaccos,

and it's true mildness, have told ue that after this pleasant

discovery, St'e LUCKIES from now on -- "Forever and Ever!" LUCKY

STRIKE will always give you that fine, smooth mildness -- mellow-

mildneee -- for every LUCKY STRIKE is "TOASTED ." Ae long as rich,

golden tobaccos are grown . . . . as long as men and women gather to enjoy

a fine, mild cigarette . . . . .LUCKIES will be a favorite . . . . . "Forever

and Ever" LUCKIES are a pleasure -- the finest, mildest cigarette

you ever emoked :

The Magic Carpet is waiting to take us back to the

dance floot. . . . .we won't delay . . . . . Abe Lyman has his boys gatherod

around him . . . .so let's go places and hear things .

ON WITH THE DANCE ABE LY`dAN . .(wHISTLE) . .OKAY A34ERICA :



Everybody dance to -- (TITLES)

( )

( )

( )

( )

( )

ABE LYMAN :

Now the pilot carries on:

(WHISTLE) OKAY NEW YCBK :

HOWARD CLANEY :

That , ladies and gentlemen, concludes another LUCKY

STRIKE Hour . Pleaeeremember, on Saturday night wo bring you our

singers of romantic songs, Gladys Rice and Robert Halliday . The

orchestra for that evening will be conducted by Al Gooduan, {amoue .

musical director of many Broadway ehowa . Don't forgot to join us .

Until Saturday then - goodnight .

. ++++++++

(MUSICAL SIGNATURE)

This is the National Broadcasting Company .

+++++++++++++++++++

ACENCY/chillcen 1/5/32
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"TF1c GODRRN R2RON GIUNCHAUSF.N"

±PISOLF. RVIII

"ENTOYOLOGY"

PART I

. . . . . . . . . . . . .. .

CIdARLEY : You seerz all upset this evening, 5aron .

BARON! Sharle? . I'z: so upset I don't know if Vtt, standing

on my cars or nzlking on my neck!

C}L.RLRYt 14aat happened7

BARONi In thie evening's taper it ea!s . 'fP/an shoots

saxaphone player and £lees ."

CHARLF,Yt oan shoots ukclclc player and Y1ece!

EARCNt Ycs .

CHARLr.Yt And th t epset yo•,i7

?AR!ii : ^erriblC! Ite all right to shoot a eaxaphone player

but why did he :vve to shoot t]e po•: fl.cas7

CRAP,-LY : Let m.o enlighten you . Raron . In this Snstance "£lce"

n.eane to escape, to run awav . lo £lee,

BARJN: Don't be zillyl You can't °].ee £mrz a Flea .

CAARLEYt Don't ~iou undarstandt Flec is to £1r!

EAR'~ : (LA-/GH) 3Reas don't £1y1 Thcy Cuap!

C:~R1PYt Rut I tell you --

3ARONt You can't tall the Baron anything! I/oiow all about

S1eas!

CtA`:LEY : You know all about fleas?

BARON: Yee slr. I had thoasende of thorz .

CEARLEY : Thy Baron! You surprise c.e!

5ARONi Sure I*ad -- plcase! I don't isaan what you eeanl

C~:ARi.P1Y1 I apologdee Haron . Forget I oaid It .
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BARON : P 11 scrate:^h it out . It took m.e years to collect

those fleas .

CHARLEY: Is it possible you are an entomologist?

5AR04: : . . . . .Yello7

CRARLEY: I said are you a student of entomology7 The surr<ary

of facts relative to small lnvertlbrate animals of the

class Ineecta .

BARCN : . . . . . . . 'NE'?L: C FF :

CHARLFY ; In otaor •nords , have yon made a stud, of insect life -

does it appeal to '.ou7

5ARON : Sure -- I got insex appeal .

CRa.RLSY : Then no douCt you knon eonething about the f1ca7

'eARGR : Sure -- I even know tho £lea song .

CHARLI:Y : The £loa song7 Ci'hats that?

SAK :: : Fleas go 'way and let rac sleeo .

C-ATL:Y: Do you know a:n%thing about bugs?

BARON : Do I kno w an 7thing about buy,e : (LAUGH) I married onel

CH4RL?.Y: I -.r.ean parasites :

BARON : -h1 Relativos :

CEL1RLnYp 13o, no : Water bugs, beetles, anta -

EARON : Yec~ I know all about thar. . And also bees, and

flics and laam tennis .

CHARLEY : Lawn tennis?

BAR.ON ; Football, Rugby -- C?ARL±Y

: Hold an : Do ~ou 'scan cmicket7

BHR1N : You got it: Cricket ; Crickets are very, very sr.art .

CF.iRL-Y : They have a profundlty of intelligence .
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RARON : . . . . . . . .wh.at's the ineulti

CHARLEY : I said thcy are endowed with intellictuality and ecur.en .

BARON : . . . . . .maybe you're honeeickP

CHARLBY : Continue about the crickets, Baron .

BARON : Crickets arn very smart .

CHARL"r1Y : So you said .

BARON : So 3 know - otherwise they couldn't tcll us how good

" or bad a show is, or a book is, or a------

CHARLFY : Wait a minute : You were talking about crickets - not

critics .

bA'GN : Thats right! I got my buPs rtlxed up .

C_9dRLIDY : Crickcts are noisy, but harmless .

BARON : Soee -- others are fighters .

C3 :RLFY : Fighters :

BARON: Yes - the Battling Crickets .

CHARLEY : I never heard of Battling Crickets . TJhcre do they

c'oYte fro!'F

BAHOti : Battle Crick .

CHARLEY : I suppose you know a lot about boos .

SAROL' : iM1ore than the boos themselves . In my country, ce and

my cousin Hugc had eighty four million bec hives .

CHARLEY : You and your cousin Hugo had eighty four million

beehives?

BARON : Yes sir. I had the bees and Hugo had the hives .

C?ARLEY : cugo had the hives .

?ARON : For ycars .

C%iaRLEY : Did you get mucT honey from the bees? .

RARON : lch7 Sharley, if I told you you 'oouldn't belicve me .

CHARLEY : I don't supposa I r.ould .
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6ARON : So I'11 tell you : Every day ce got net less than --

CHARLEY : Ten thousand galloas :

BARUN: I ---

CFUTASEY : Tarenty thaueand :

SARONi I - - - -

CAARLEY : Twenty five, thirty, thirty five --

BARON: Se ahead : You can't make :r.e m,.d :

CPA33LEY : Fortv, fiftyj

BAYCrS I c ,1 ll the fifty and raise vou sixty --

CHARLEY : I call the sixty and raise you seventy :

E3R6N: I'll call the seventy ard raiee you cighty .-

CE9RLFY1 I'll oall the -- Gay 'r.h-t in the 'norld Is go1n= on

here?

EAELN : I don't knc=n - youlre deo}ing .

=FY : No, just ho, ruch rc.oney did you average a day?

BARON : Aboui a hundred and £ounteen thoasand g'allons a day .

CMtiRLEY : One hundred and fourteen thousand gallons of haney

a day? That's eo :ne average .

BARON : Its a neney . One day I'nas carL'iing a barxel ef honey

under rzy ar~a vhen I--

CeAF'_EY : Yeld it! '^ait : You cant tell me you carried a bairel

of honey under ycur ara ;

P.AF,ON : You wouldn't believe It?

CFARLEYt No sir :

?AROb : Wculd you believe the barrel mas on a trucki

CFARLF.Y : Ycs - I'll beliove that .

BARO;L So I had the track undex r.ay arrz .

CPfAR:.EY : Oh, o+hat's the use .
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BARON : SuOdenly I slitched .

CHARLEY: You •e.hati

BARON : . . . . . . .do you understand English?

CHaALEY : Why, ves . Do you speak St4

BARON : . . . . . . and they hang piotures . I said I slitched .

CHARLF,Y : I still dont understand you, Baron .

BARON : Would you understand -"2 sat do'imP"

OBARLF.Y : Yes, I'd understand that .

BARON : ~ell, I didn'tl I slltched :

Cd:1RLPY: All right, you slitched .

BARON : And one of the barrels fell on my cousin Fugo, and

coveied him urith honey from head to foot .

CIbiRLEY : Did he get angry?

BARON : No - he was very sweet about it . We also had bees

rrhat --

CSARLx,Y : Pardon mc, Baron, but I've heard eo much about bees ny

head is starting to buzz .

3AROiC : tlaybe you got a bee Sn your bonnet .

OHARLFY: I suggest 'ne change the subject .

BARM Buggesticn subetantiated, granulated and fumigated .

CHARL,Y : Substantiated, grandulated and furzlgatedF

BARCN : (LaUGH) I xead boo3s too .

CHARLEY: I say, Baron, nhat to you know about caterpillars4

BARON : . . . . . .what a oillars ?

CEARLEY : Cate~ illars . You know nhat a caterpill.ar is, don't

youP

BARON : Sure -- what a cat sleeps on .

CFARLEY: No, no: A caterpillar is the larva of a butterfly .

SARGid : Thc larva of a butterfly?
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CHARLEY : Yes .

BARON : By goodness : I never kncm butterflies had love affaire(

CHdRLEY : Co¢e, Raron y surely you've seen caterpillare -- fuzzy

little insects th-,t crawl on leaves and --

BARON : Nait! I know what you aean;

C°4RLEY : 'IThat 7

BdRON : A'wor¢ with a racoen coet .

C:IARLF3t No doubt you kno s that a caterpillar becomes a

butterfly .

BARON : Sure - just like a silk •soxm becomes a vrovan .

CitqRLF.Y: A Silk erorc becomes a woran7

BARONO Buxe - first comes the silk worm, the silk sorr, turns

into a coccoon .

CHARLy.Y : That's right .

BARON : The coocoon is turned into silk

. CRARLS.Y : Right again .

&tRON : The silk becomes silk cloth .

CRARLEY : Correct .

BARON : The silk cloth bccor.:es a Silk dress and -- docsn't a

Silk dress become a arerran 7

CHARLcY : You'rc right, Basonl

BARON : The Baron is always right

. CsARLEY: I suppoec Pou've coae in contact with enails, haven' t

you?

BARON : This time you hit the snail right on the head .

CHARLEY : What do you rean 7

BARON : yvery horse I ever bet on turned out to be a snail .

CnARLEY : Don't you think ants are an amful pest 7

B_aEGN : Yes -- and an are uncles, and nephevue and nieces --end--
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..aiRLEY : No, aaron, •aait : I was referring to insects .

AARON: So was I .

CHARLEY : Whats a good 'nay to drive ants out of the house .

BARON : Insult then-. .

CHARL'nY ; Insult them?

BARON: Yes sir .

CHNRLeB : How in cos,on eense can you insult e.rn ant?

BARON: Well - first you got a chovey .

CHARLEY : A chovey4

BARCN : Yes - an anchovy and you train it to catch an ant .

CPARLFY : You train an anchovy to catch an ant :

53R: .id : Sure - the anchovy sneaks up on the ant when he aint

looyi u; .

CFiARLEY: Re oatc:es him unawares .

AARLi,i: No , under the zink . The ant sees the anchovy and

starts callin,,,, for his tanta .

CHARLEY : Whats a tanta?

BARCIF : Anather a¢nt, Well sir , they start to wrestle .

CFAHLEY : The ant and the anchovy wrestle?

?ARON :
Sure .

OEARLEY : I don't believe it .

BARON : Would vou believe boxing?

CHARLEY : No :

SAF.ONt Fencing?

C£n_RLRY: Nc:

BARCN : So they wrestlol

CFARSe.Y : That is cositively the most unbelievable thing I ever

heard of .
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BA60N : Was you in the immediate vicinity to the 1oca .tion

when this incident occured, Sharley7

CHARLEYt No, I regret to state I was detained elsewhere .

BARON : So the ant and the anchovy proceeded to engage in a

hand to hand combat .

CHARLEY : Cheerio:

EARON : Cherry pie: When the ant becomes exzowsten --

CH+RLEY : Exhausted .

BARWi : 3xxc -- sow -- zoo -

CHARLEY : Pardon me, Earon, but do you stutter?

BARON : I was -- could you move in?

CHAALBY : I said do you stutter?

BARON : (LA'JGH) Oniy when I speak . When the ant becones

exzo.msted .

CHARLEY : The Lrard is exhaueted .

-ARON : I know -- but I cant say exhausted .

CIt4RLEY : You just said it .

BARON : (LAUGH) Idistaicee will happen . 'Rien the ant becomes knocked out

: You pick him up and tell him a joke .

CYARLFY : You tell the ant a joke!

BARON : Yes - and when he opens his mouth to laugh you slap

him in the £ace .

CHARLEY : You slap the ant in the face!

BARON : Yes - that makes him mad.

CHARLEY : Naturally,

BARON : So mad thnt he jumps mit o£ your hands, runs away

swearing he will never anter your house again .

CHARLEY : Baron - that ' s a hard one to take .
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BARCN : (LAOGH) Its a hard one to tell .

C9:ARLEY : What about fliee7

BARON : Flies -- I use to be one .

CNARLEY : You used to be a fly?

BARON: Sure - a fly by r.lght .

CHARLEY : A fly by night?

BARON : A :-,d in the day time I published a paper,

CHARLEY: A Newspaper?

9ARON: No. A flypaper . And i.:y brother was a fly ketcher .

Cr.,RLEY : A fly cateher7

BARON ; Yes - he played left fleld for the giants .

CHARLEY : :'ou still haven't proven you knmv anything about

real flien . 2aron.

BARON: "ie?.1 , when it comes to flies there is nobody flier :

I xnow evexy fly what flies and some who are just

learning.

CHARLe'.Y : Then tell c.e - what is that strange looking fly that

just landed on my hand .

. BARON: Let :ie see -- :6y goodness, 6hazley ; That's the first

time I ever seen this fl.v in this country .

CFARLEY : '9hat is it4

BARON : Its a Fro~nageltipper,

CHARLEY : A Fromageltipperi

BARON : Yee -- comrnonly called the Cheese Fly .

CHARLEY : Why is it called the cheese f1y7

BARON : Because it flys around for hours, for da ;^s, for weeks,

and only lands on a piece of cheese .

CHARL3Y : Only lands on a piece of cheeae :

BARON : Yes.
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CHARLBY: lYel.l, ~.hr,t ia it doins on =e7

BAAC2d : Th^.t }°ou'11 have to take up n1th the fly .

CHARL£Y : But I'm not a nieoe of aheeee!

BARON : I didn't say you cae, but -- (LdOGH)

CHABLBY: But what?

BaF~.Oid : You can't fool a cheeee fly .

CHARLEY : 0], Baron:

BARGN : Oh, Charleyl

(c : .'~.D'_'??AHT I)
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THE :i0 ➢ ER*! BARON LNNC .'iAUB

EPISODE XVIII

"EiiT0 :I0LOCY"

PART I I

CFgfiLn'Y : .. :-.t new ciedal is a da:dy, Hwron. Prhere did you got it .

9wPAN : Frorc the EaSOr of New York .

CEnP.LF.Y : From the i{ayor of New York? Thats quite or. honor .

BaP,ON : . . . . . .Its caite a ruedal .

CI11RL3Y : 'Net did yo'a „et it for?

14RON : For drivixa flies out of the city .

CEARLEY : For drivirng fliee nut of New 1'ork City?

°_AROy : 'a3t'e w:,t you heard no .

CF.:1PLi,Y1 Hcw did ?oi :. accomplieh anything so eagnitudioue7

HaRCii : . . . . . . . .=o err is :mraor - to fergive is impoesible .

CHARLEY : Come, Cone, 9aron! Tell me how did you drive fliee

out if New York City7

BARON : Well, first I g>t a big t ruck - and I filled it with

sugar .

CHARLn'Y : You got a bi .v truck and filled it with sugar?

bAROif: °.es - and this way I ketched millions of flies .

CHARLEY : Its a well known fact that you can catch more flie s

with sugar than you can with Vinegar .

nARON : Sure - and you can ketch more moths with overcoats

than you can with palm beach suits .

CHARLEY : True .

EAROeI : Will sir{ When the truck was loaded with fliee, I

stepped on the gas - and drove them out of the city .
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OHARLEY : You drove then out of the city?

BARON : Yea - I took them for a ride .

CFF4RLEY : Slhere too]

SARQNI Cf.iCage .

CEinRLn'.Y : That filled Chicago with flies , didn't it?

BARON : Syre -- so I got another medal .

C':ARLEY : Whnt forF

BARON : For driving them back to New York . And when the l.iayox

of Chicaapo linned it on n:e he bit me .

CiL1RLEY : W'ncn the '.':ayor of Chicago pinned the medal on you he

bit you?

BAROA: Yes. . . he bit me good bye . Flies caused my 'Inole

7uliue to lose his ;;ob with the Boston 9impfunny

Orchestra .

CBARLEY : Now, how could flies do a thing like thatl

BARON : The flies added so many extra notes on his ir.usic that

ie tcept playing ten minutes after the orchestra stopped .

CHARLEY: What is your favorite bug . Baron?

BARON : A kissing bug .

C'HARLnY : -1ne is the potatoe bug .

BARON : I had a potatoe bug once but I let him go because he

was too particular .

CEARLGY : The potatoe bug was too particular?

°.ARC3i : Yes -- he waated rravy urith his potatoes .

CF.ARLEY : I suppose yeu canght xa.ny butterflye .

Br.RCN : biillimn s: and oace a butterfly caught r:e .
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C ! AR= : A butterfly caught you?

BAROiG : Yes - I wae walking along Broadway and I bunked into

a butterfly and I --

CHARLEY : Just a momentl 'Tnat kind of a butterfly could you

have bunked into on Broadway P

BARON : A 3roadway butterfly .

C2ARLEY : A Broadway butterfly?

BAROR: Sure -- I wae a June bug and she was a wasp .

CFARLEY : What do you mean you were a June bug and she was a wasp?

ba?0iu : I married her in June and got stun¢J But one night she

got mad and left me .

C'AR'6EY : why did she get mad and leave yaul

BAROSt All an account of a flying crab .

CFARLEY : A flying what?

BARON : . ., . . .Jaybe I better hang up .

CFARLEY : I'm sorry~ Baron - I heard what you said but I want to

make sure my ears didn't deceive me .

BARON : There is nothing the matter with your ears, Bharley,

you just don't hear good . I said on account of a

flving crab .

CHARLEY : I never heard of a flyinc crab .

BAR01d : See - you don't hear good . I bet you never even

heard of a whistling watermeleon .

CFARL6Y: A whistling watermelon?

BARON : Or a laughing grapefruit .

CHARL2Y : No, I did nat .

BARON : (LAUGH) Neither did I .

CHARLEY : What about this flying crab . Nhere 1e its habitati

BARGP` : . . . . . . .I beg your stuffi
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CHARL3Y : N3ere does it colonize, breed, domesticate, thrive,

exlst, abide --

BAROiV ; Hang out:

CHARLEY : Yes .

BARON : It is only found in Asia .

CPSRLEY: In Asia?

BARON : Yes. So I went to Australia and I--

CPd1RLEY : Just a moment, Baron -- Sf the fP,ing crab is only

found in Asia why did you go to Australia?

BARON : Because I didn~t go to Japan .

CEARLnY : Japan?

BARON : Yes -- any more questions before I go to SnedenF

CH.SAL'cY: Ho.

BARON : So I went to Spain .

CHARLEY : Held on, Bazon! First you sald the flying crab is

only found in Asia, then you sald you went to

Australia becc.uee you didn't go to Japan before

you went to Sweden and now yau're in Spain .

BARON : Sure - and from Spain I went to India and from

India I took a trip to Califrisco .

CHARLEY : California .

BARON : Loo Angeles - through the Panama Canal to New York .

CHARLEY : You covered a lot of ground .

BARON : (LAOGH) A lot of water :

CHARLEY : Sa .ve tripl

BARON: So.ne water :
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C}L4RLEY : You've traveled a lot in your day .

BAROiV: Sure - and ln the night too . I'rc what you call an

earth horse .

CHAHLEY : An earth horee7

?ARONI A planet racer, a world galloper .

CHARLEY : Is it possible you mean a globe trottexP

BARON: That's it : A globe trotter :

CHARLEY : All right , Baron . Continue .

BARON: where was 17

0"ARLEY : In Spain .

6ARON ; Sure enough! There I saw a na.n standing under a

balcony with a cold in the head .

CHARLEY : A cold in the head?

EAROIJ: A guitar .

CYARLEY : Singing a lay of love to his Senorita .

BARON : . . . . . . . . Could you come back?

CEARLEY : Serenading his lady fair - an old Spanish cuetom .

BARON : Her name was Bermuda .

CHARLEY : Bermuda?

BARON : Yes -- an old Spanish onlen . Well anyhow I stayed

there for eix years.

CHARLEY : What about the {1-:ring crab?

BARON : Didn't I ketch him yet?

CHARLEY: No. you did not .

FARON : ISy goodnees: That's not attending to buelnees .

CHARLEY : It certainly is not . And you've been half way around

the world .
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6eP.OH : That's aaful .

CIt:RLEY : 9ure it is .

AvRO`I : I must go all the way around .

CHARLEY : Cmr.e on, Earon, tell me, did you gat the flying crab?

EAR09 : Sure! Nine yeare later I got one in A£ganigus .

CHARLEY : Afghanistan .

BARON : Afcanin'.ms -- :ysifetaff -

CHARLEY : Afghanistan.

BAROPi: Star.ganis -- its gas in a can .

CUiLEY : Afghanistan.

EARG.' : Afga - Cuba.

CEARLEY : You got a flying crab in Cuba -- after nine years?

BARON : Yes sir -

CR..RL'cY : And before you left you telephoned your wife you

v:ouldn't be home for supper7

BARGii : Sure, and was shc mad :

CHARLEY : Your wife was madi

BARON : Yes -- (LAQGH)

CHARLEY: Why was your wife :nad7

BARON : Because -- (L4UGH) When : F,ot hone the supper was cold .

CHARLEY : Tell1 me, Baron, +~hat arx those insects that travel

in swarms and eat evexything in sightP

BARCH: Relations .

CFLIRLEY : Nol 170 :

BAROEi : uosquitos .

CHARLEY : Wait - I have it, locustel

BAdON: The same thing.
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CtLAHLEY : Speaking of mosquitos -- they are certainly a pest :

BNAON : Please Sharley - don't speak bad of mosquitos,

CHARLnY : Why not?

BARON : Because a mosquito once saved my life .

CFLARLF.Y: A c:osqulto once saved your life?

BARON ; Yes -- my doctor said I didn't have enough sugar in my

bloodd and I was L1ng at the point of death .

CHARLEY ; You were lying at the point of death?

BARON ; Yes .

CvIRLEY ; You kept it up to the last minute .

BARONO Yes I-- that's not so funny .

C::dRLEY : I'm sorry, Baron . Continue .

BARON : I was in the wildernese - mi1=s away from sugar .

CeaRLEY : You were in the wilderness far fmci sugar --

3sRON{ Yes - when along canc a mosquito and saved my life,

CA.lRL3Y : How7

BARON : He bit me and gave rae a lump :

CHARLEY : You'1l kill me yet .

BARON : I hope so . I'11 never forget when my bxother first

came to America . He couldn't lay in bed . All night

long he was walking.

CHARLEY : IFas he a somma'ebulietl

BARON : . . . . . . . . could you cone to see me?

C}ARLEY : I said, was hc a sorcmanbuliet7

BARON: No. A ni~ht watchm,,n . One night he got a day off .

CHARLEY : One night he got a day off7
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: Yes .

CHARLEY: How can a man get a day off at night7

BAE.CN : . . .Because he -- Is that worrying you?

CHARLEY : No , it is not .

BARON : So we wont talk about it . The first night he slept he

couldn't sleep .

CHARLEY : The first night ie slept he couldn't sleep?

BARC']: Sure.

CHARLEY : You've got that well twisted .

BARON : To get eome thi,ge right you got to get them twisted .

CHARLEY: What for instancei

BARCID : Oorkscrows .

CHARLEY : 1"ihu.t about your brother? Why couldn't he sleep?

BARON : Because ninety eight million mosquitos Ylew in the

window and bit him.

CHARLEY : Just a moment, Baron. I know that mosquitos travel

in big droves but you can't toll me ninety eight

million mosquitos flew in the window,

BARON; Was you there , Sharley5

CHARLEY : No, I wae not .

BARON: So ninety eight mi111on mossuitos flew in the window .

CHARiRY : All right, have it your way. ,

BARON: And four hundred million {le'x in the door .

CHARLEY: Good nieht!

BARON : No - it was a bad night! He :ept yelling "Liosquitos -

aoequitoe," so I got up and covered him with mosquito

netting.
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CA4ALa1' : You covered him with mosquito netting :

BARON : Yes - two houra later lightening bugs flew in the edndow,

C1LlRLEY : Liehtening ougs4

Yes - and he started vell.ing again .

„r_aRLEY : He started :ellixrt again .

BaROa : Yes - he ^elled "', -ol :y the rzosquitos are back aitb

£lasnlights ."

CRaRLnY: Ch, 3a.on!- .

'eaROID : Oh, Sharley!

(°FD CF P3AT II)

'9ILLIi:i Z . ':?3LLS :D
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THE LUCKY STRIKE HOUR
60 Modera Minutes with the world's finest Dance Orchesteas

and Famous LUCKY STRIKE thrills
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7
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(MUSICAL SICNATURE)

"LUCKIES
have CNARACTER
and MILDNESS"

HOWARD CLANEY :

Ladies and E:entlemen, the LUCKY STRIKE Hour presented

for your pleasure by the rcsnufacturere of LUCKY STRIKE Cigarettes -

eixty modern minutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrills . . . . .

Tonight we take you into the land of romance as our

two songstere, 5ladys Rice and Robert Ralliday bring us the hit

numbere from the musical comedy stage . . . . . and speaking of musical

comedies - here's Al Goodman who has bean the musical director for

many of Broadway's mest successful shows . . . . so let's hear from him

first.

ON WITh THE DANCE AL f/JODYAy . . .(WHISTL&) OKAY A1dERICA :



A1iN0UNCER :

A1 Goodrran and his orehestra begin the dance with --

(TITLES)

( )

( )

( )

( )

( )

ANNOUNCER:

Back to the ruan at the controls speeds the lagic

Carpet .

(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY ;

Thanks Al . . . .for speeding those tunes to us on the

'Wiagic Carpet . That reminds me -- Think of having dinner in New

York tonight -- and eupper in Loe Angeles to :eorrow ; Say, isn't it

a real thrill to think that we can make that immense journey so

quickly . . . . . On the great planes of Transoontinental and Western Air--

The Lindbergh Line, men and women are crossing the country every day

in swift luxury• .• . snd, of course, with every modern oqaipment for

eom£ort, it is natural that these great planes should provide the

modern cigarette -- LUCKY STRIKE - for their paesengere' enjoyment .

LUCKY STRIK'n6 are served on the Lindbergh Line - another example

of the fact that the modern trend Ss towarde the cigarette that's

truly mild. LUCKY STRIKE is the favorite the whole country over

because of its fine, flavorful, carefully blended tobaccos, made

really mild - mellow-mild - by the famous "TOxSTING" Process - the

most modern step in cigarette manufacture . Why not join with those

travellers £lying the air lanes on the Tranecontinental and 'liestern

Air - light a LUCKY and enjoy its true rildness .



("RODdANCE" FADES DOWTr AS HCWARD CLAN 'nY SAYS :^ )

HOWARD CLANEl' :

The strains of "Romance" fill the air and the Magic

Carpet brings us into a pleasant interlude of song, as Gladys RSce

and Robert Halliday step into the spotlight . Their first song I .

"Silver Noon" from "My }daryland" . . . . . perhaps you'll remember that

show -- it was produced in 1927 . Going back a few years further,

we'll hear "Do I Love You," one of the outetanding numbers from

"Naughty Cinderella ." And then the scene changes to the desert

,aands of I£orocco outside of an Arab tent where Mr . Halliday sings

'One Alone" just as he eang it in "Desert Song ." So those are the

songs and here are the singers . . . .Gladys Rice and Rabert Halliday .

(MISS RICE AND MR . HALLIDAY SING : "SILVER MOON"

"DC I LOVE YOU"

"ONE ALON 'n" )

HO4IARD CLANEY :

Those were the voicee of Gladye Rice and Robert

Halliday . . . . . that charming and talented young couple who bring a

touch of romance to our Saturday night programs, They'll return

in a short whlle . . . . . but now the Magic Carpet is rushing us off to

the danoing . . . .over the forest of Manhattan skyscrapers we ge . . . . .

to make a three-point landing right at Al Gcodman"s feet .

ON WITH THE DANCE . . . .(PIHIBTLE) . .OKAY, A1U.RICA!



ANNDUlv'C^R :

And this time Al Coodr.an and his orchestra play --

(TITLES)

)

( )

)

)

ANNOUNCER :

1Ve speed the 4fagic Carpet back to the pilot .

('AHISTL^z) OKAY, NE'll YORK!

HOWARD CLAHEY :

In 1920 almost every one believed that the market for

automobiles nas-saturated -- everybody who wanted a car had one,

said the prophets, all but one man -- John J . RASKOH . He had faith

in automobiles . It was Raskob's faith in America that moved the

mountain of doubt and uncertainty. . . . automobilee began to sell, and

American business swung out of the poet-war slump . He fought hard

for his faith -- he fought for fine cars made available to every

one . . . . just as hard and as unselfiehly as he fought when chairman

of the Democratic National Cortrittee in 1928 . He v.ae later

associated vnth Alfred E . Smith in the building of the great Empire

State Building. 5ecause of his constant and abiding faith in the

American ?eople, we have just sent him this telegram :

( MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD OLANEY : (CONTINUES)

JOHN J . RASKOP

EMPIRE STATE BUILDING
NEW YORK OITY

SIR

WE, TOO, HAVE FAITH IN TH3 GREAT AMERICAN PUBLIC --

LIKE YOURSELF WE HAVE PROVED THAT AMERICANS WILL INVARIABLY WELCONE

A FINE ARTICLE SOLD AT bIODEST COST . . . . . SINCE WE HAVE OFFERED THAT

FINE LONG FILLER CIGAR -- CERTIFIED CREMO -- AT UNIQUE LOW PRICE

OF FIVE CENTS STRAIGHT, THREE FOR TEN CENTS, MORE MILLIONS OF

SMOKERS THAN EVER BEFORE HAVE TAKEN ADVANTAGE OF OPPORTUiiITY TO

ENJOY A .DELICIOUS HIGH QDALITY CIGAR, MADE CLEAN AND SAFE BECAUSE

IT IS THE ONLY CIGAR FINISHED UNDER GLASS . . . . THIS lIOVE MR . RASKOB

IS IN LINE WITH YOUR OWN BUSINESS PRINCIPLES AND I AM SURE YOU

WILL BE GLAD 10 KNOW OF ITS GREAT SUCCESS . . .Vn-RY BEST PERSONAL

WISHES

VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE ANERICAN TOBACCO CO :dPANY

That telegram has just been sent to Mr . John J.

Raskob. And all you men who enjoy a fine, delicious cigar, will

likewise welcome the news of this great new value -- the utmost in

cigar pleasure is yours in Certified Oremo at 5 cents straight,

3 for 10 cents .

___________________________etation break____________________________



HOWARD CLANEY :

We ' re on our way again to Al Goodman , one of the

leading musical comedy band-masters . Al Goodman has entertained

many a first night audience , but tonight the whole country is going

to step to his rhythms .

ON WITH T}M DANCE , AL GOODMAN . .(WHISTLE) . .CKAY, AMERICA!

ANNOUNCER :

Everybody swing your partners to -- (TITLES)

( )

( )

)

)( ,~ )

ANNOUNCER;

Here comes the high-flying Magic Carpet .

(WHISTLE) OKAY, NEW YORK!

(FOUR RARS OF "ROMdNCE")

HOWARD OLANEY :

The scenes are being shifted on the stage of the

Magic Carpet theatre for the return of Gladys Rice and Robert

:alliday . One of the lovllest songs fren "Roee daid" is "Roees

Bloom for Lovers" which Miss Rice and Mr . Halliday i'+ill eing first .

Then our romantic coule take us back to the beginning of the century

as they sing "Two Little Love Bees" from that delightful show, ^Spring

ilaid ."

(L[R. CLANEY CONTINUES ON NEXT PACE)



HOWARD CLANEY : (CONTINUES)

From Victor HerbeFts4' °Pntncess Pat", they chooee one

of the Ydts of a ecore that has lived•domn through the years, "Love

Is Eest of A11 ." The spotlight floods the stage in a silver glow ., . .

the orchestra of Dr . Katzman plays softly . . .and Gladys Rice and

Robert iialliday raise their voices in song .

(MISS RICE AND 1dR . HALLIDAY SING -- "ROSES BLOOM FOR LOVERS"

"T40 LITTLE LOVE BEES"

, "LO V-Z IS BEST OF ALL")

HOftARD CLANEY :

Very good, Mies Rice and Mr . Halliday . Pm sure you

pleasefl a lot of people •sith those songe .

Did yeu ever notice, folks, that wherever you go,

you'll find that people who enjoy the pleasure of really mild

tobaccos are almost always smoking the cigarette xi :h that little

circle stamped orn the v:hlte paper . . . .the LUCItY STRIKE circle . Did

you ever wonder why so vany folks turn so naturally to LUCKIES? Is

it because of fine tobaccos? Ycs - partly . The choiceet, moet

tender and fragrant leaves go into every LUCKY STRIKE . ., .a fine

flavorful blend of Turkieh and donestic tobaccos, carefully vorked

out by an exclusive recipe for smoking pleasure . Hut LUCKIES offer

more than that - much more : In their quest of mildness, millions

of smokers have found that LUCi(Y STRIKE supplies aomething extra . . . .

the true mildness iv.parted by the "TOASTING" Process, that makes

LUCKIES different frorz= ordinary cSgarettes : For, thanks to "TOASTIr!G°

LUCKIES ;ive you real mellmv-mildness . Phat's why millions, in their

quest for a truly m11d cigarette, alway® sek for LUCKY STRIKE .



RD CLANEY :

Before we get back to the dancing, may I say a word

about our Suesday night program. We will present anothexr thrilling

dramatization of an actual case handled by the Federal Agents in

Washington, D,C . . . . . . . This case is known as "The Paid Killer," and

is taken from the files of the United States Rureau oY Inveetigation,

Department of Justice . On that night we will also bring you Jack

Denny and his Orchestra . . . . .but let's get back to this evening's

maestro, Al Goodman, whose intoxicating me]dr3Y9$ will go right to

your toes .

ON WITH THE DA90E, AL GOODb'AN, . .(TfHISTLE) . .OKAY Ah'ERICA :

ANNOUNCER:

Without further ado Al Goodman and his Orchestra play--

(TITLES)

)

)

ANNOUNCER:

We shoot the Magic Carpet back to the pilot .

(W'4ISTLE) OICAY, NEN YORK :

HOWARD CLANEY :

That, ladies and gentlemen, brings another LUCKY

STRIKE Hour to a close -- On Tuesday night we'll bring you a thrilling

dramatization called "The Paid Killer" . . .and for the dance music on

that pxogram . . . .Jack Denny and his Orchestra . Until Tuesday then --

good-night :

(MUSICAL SIGNATURE)
This is the National Eroadcaating C=pany .

AGENCY/chilleen - 1/6/33 +++++

.++





THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY • THUBSDAY
SATURDAY 10 to ll P. M.
WEAFm,dASSOCIATED
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" LUCKIES
have CAARACTES
and MILDNESS"

( :SUSICAL SI6NATURE)

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCICY STRIKE Cigarettes -

sixty modern minutes with the world's finest dance orchestrae, and

the famous LUCKY STRIKE thrills . . . . .

Tonight we have another dramatization of an actual

case from the filee of the United States Department of Justice at

Washington, D .C . This caee is called "The Paid Riller" . . . . .it's a

thrilling story of the ruthless characters of the underworld and

the Federal Agents who represent lavr and order .

But first, let's have some dance music . . . .Jack Denny,

the genial maestro, who presides nightly in the Expire Roorz o£ the

Waldorf-Astoria Hotel is all ready to pour forth the melody, so --

ON 'UIT2. THE DANCE, JACK DENNY . . .(WF.ISTLE) . . .OKtlY AMERICA :



JACK DENNY :

Good evening, everybody . TY.is is Jack Denny inviting

you all to dance to -- (TITLES)

(

)

)

)

)

JACK DENNY :

"!e shoot the lfagic Carpet back to the Pilot .

(WHISTLE) OKAY, NEW YOAK :

HOWARD CLA'dEY :

Thanx you, Jack . You're making history 'eith those

tunes .

And speaking of history - in Paris recently they

celebrated the hundredth anniversary of the Cigarette, and here is

the Sntereeting story about it . A hundred years ago 3gyptian soldiers

capturcd a Turkish caravan laden with tobacco ; in order to smoke it

they rolled it in the paper casing from their cartridges, - and so

the Cigaxctto was borni

"lhat a far cry it is from the rough make-shift

Cigarette of a century ago to tke modern Cigarette of today - LUCKY

STRIKE . Today people are not content with make-shifts - they want

to know they are getting fine quality and high value - and what a

delight it is to people to find in LUCKY STRIKE not only the choicest

of fragrant, flaVorful tobaccos -- but true mil8ness as well ; that

real, delicious mellow-mildness which only the modern "TOASTING^

Process can impart to fine, expecsive tobaccos .

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUcS)

You smokers have found in LUCKY STRIKE real smoking pleasure . . . .

tobaccos that are packed firrcly, - full weight, - rich, smooth,

truly mild smoking en joyment : And eay -- isn ' t it a joy to have

your tobacconist offer you two packs of LUCKIES for twenty-fivc

cents . . . . today he is givin~ ?ou an extra measure of value in the

finest, mildest, most enjoyable of cigarettes -- LUCKY STRIKE :

HOWARD CLANEY :

And now, settle down in your easy chair . . . . . . . put

out the liPhte and listen, as the £i^at act of "The Paid Killer"

unfolds . This is a dramatization of a real case from the files

of the United States Bureau of Investlgation, Department of

Justice at Washington, D .C . Special Agent Five is listening

for orders and instructions are flashing through the air from

headquarters .

(WHISTLE) ON WITH THE SHOW :

(FIRST PART - "THE PAID EILL3R^)



HOWARD CIJ.N'cY :

That's the first act : Sam and Bruce have committed

crimes in Texas and Oklahoma and are making thcir get-away . How

will the Federal Agents get on their trail? We'll hear the final

act of this drama in a short while ; but now, the program ca11s for

dancing . The 'liagic Carpet is off to gather us in from the four

peints of the compass and bring us right back to Jack Denny .

ON WITH THE DANCE . . .(1'IHISTLE) . . .OSAY. AMERICA I

JACK DENNY :

This time we play -- (TITLES )

JACK DENNY :

The Magic Carpet speeds back to the man at the

controls .

(WHISTLE) OKAY, NEW YORK!



HOWARD CLANEY :

A finer quality at lower cost -- Alfred P . Sloan, Jr.,

President of General Motors Corporation, is one of the first

businese leaders to discover that great secret . He set up for

General Motors a high ideal -- of giving people finer, more

beautiful cara for less money . From Cadillac to Chevrolet, tne

General Motors cars -- now on display in New York at Grand Central

Palace and the Waldorf Astoria -- vdth their revolutionary no-draft

ventilation, their style~ rich beauty and plus values througheut,

give ample proof that Nr . Sloan and his associates have attained

their ideal . And that is why we have just sent Alfred P . Sloan,

Jr . this wire :--

ALFRED P . SLOAN, JR., PRESIDENT
GENERAL MOTORS CORPORATION
1775 BROADWAY
NEW YORK CITY

SIR

I KNOW THAT GENERAL MOTORS HAS E=dBODIED FINER QUALITY THAN

EVER BEFORE IN ALL ITS LINES FOR NINETEEN THIRTY-THREE AND I KNOW

YOU'LL BE INTERESTED IN ANOTHER INDUSTRY 'NHICH IS ABLE TO OFFER THE

PUBLIC FINER QUALITY AT LOWER COST . . . . . THRDUGH QUANTITY PRODUCTION

IN MODERN IMt]ACULATELY CLEAN FACTORIES WE ARE ABLE TO OFFER CERTIFIED

CREMO CIGARS TO PUBLIC AT FIVE CE:VTS STRAIGHT THREE FOR TEN CENTS . . . .

MILLIONS HAVE ^'ELCOYdED EAGERLY THIS CHOICE LONG-FILLER CIGAR AT PRICE

WITHIN REACH OF ALL . . . . AS YOU HAVE PROVED GIVING FINER QUALITY TO

THE PUBLIC ALWAYS BRINGS LEARERSHIP . . . . VERY B3ST_ WISHES

VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

And that, ladiee and gentlemen, is the wire which

less than five minutes ago was flashed to Alfred P, Sloan, Jr .,

President of General Motors Corporation . And remember all you men

who enjoy a fine cigar -- in Certified Cremo you obtain fine quality

at lower cost, for Certified Cremo is now five cents straight, three

for ten cents .

____________________________STATION BReAK_--_-------_-___----_--_-__

HOWABD CLANEY :

Before the curtain rises on the final act of tonight's

drama, let's have a few more dancee . . . . . . . . Jack Denny and his

Orchestra are waiting, so here we go .

ON !'3TH THE DANCn., JACK D'ci:NY . . .(WBISTLE) . . .OKAY,A1dP.RICAJ

JACK DENNY :

Everybody dance to -- (TITLES)

( )

( )

( )

( )

( )

JACK DENNY :

The Fdagic Carpet is on its way .

(WHISTLE) OKAY, NEW YORK!



HOWARD CLAN7.x :

The stage is set for the last act of ^The Paid

Killer^s a dramatizatlon of an actual case from the files of the

United States 5ureau of Inveatlgatlon~ Department of Justice at

Washington, D.C .

Samm and Bruce, two Chicago gunmen , are driving

through Oklahoma at top speed. In Texas they did the job they

were hired for - ahot down and Killed the District Attorney -

but In Oklahoma they committed a crime that their bos, Nick~

dldn't know about -- they robbed the box office in a movie

theatre . . . . . . . . . .so far they have eluded capture . . . . . . and now

let'e get on witPh the story . Snecial Agent FSve is receiving

orders from headquarters .

(wRISTLE) ON WIT3 TE3E SHO"f :

(SECOND PART - "T8E PAID KILLER")



HO'RAAD CLANEY :

Well~ the strain is over : Bruce was confronted

with the evidence, and con£eosed to the plot and the cold-blooded

killing of the District Attorney . This Ss ,)uet another example

of the fine work of the Federal investigators .

Next Tuesday night we'll preeent another case from

the United States Government files at 49ashington, D .C . . . . . . 'eut

right nom we turn again to Jacs Denny . . . . . a great musician leading

a great band .

ON WITH THE DANCE, JACK DEANY . .(WHISTLS) . .GID1Y, A14F.RICA

JACK DENNY :

We continue with -- (TITLES)

( )

( )

( )

( )

( )

JACK D'N53 :

Climb aboard, here goes the e4agio Carpet .

(':7HISTLE) OKAY, AM"'RICAi



HOWARD CLANEY :

Splendid, Jack . . . . I hope all you listeners enjoyed

those tunes as much as I did : . . . . . . . And say, when you smoke your

cigarette in the dark, have you noticed that the red, eoftly gloning

tip is never longer than a quarter of an inch at a time - and yet

in that tiny area is the real Pleasure Zone . what happens in that

tiny, glowing zone determines your smoking enjoyment7 And that is

where your LUCKY STRIKE is so distinctive - so different from other

cigarettes . For LUCKIES are made not only to look night but to

burn right . In the first place, we select only the most fragrant

domestic tobaccos - then patiently, carefully blend thers with the

choicest of Turkish tobaccos . Thatts where LUCKIES get that fine

delicious character . Then these fine ^Crea.m of the Crop" tobaccos

are given the benefite of LUCKY STRIKE'S famous "TOASTING" Process . ._

an exclusive step that brings to LUCKInS all the stered-up lusclous

goodness - that gives to the fine silken LUCKY STRIKE tobaccos the

true, mellow-mildness which only purifying heat can achieve -- that

frees the long, fragrant shreds from faet-burning, crude particles .

LUCKIES always burn slowly and evenly from tip to

tip -- LUCKIES never drop sparke upon your govm . And of course

you appreciate that service of your tobacconist - the price - two

packages for twenty-five cents, at which he today so :,~racloualy

offers you LUCKIES -- A 1933 price for the finest of all cigarettes -

LUCKY STRIU- !
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RDNARD CLANEY :

We'11 get bac1E to the dancing in just a moment but

first let me remind you that on Thursday night we'll again have with

us that distinguished personage, The Baaon Munchausen, who ie also

known as Jack Pear1 . . . . . . . On that night George Olsen will furnish

the dance music . . . . . . nnd now let's have some mueie . . . . .Jack Denny

is ready and waiting, so we are going to drop right under his baton

.ON'AITH T5F. DANCE, JACK DENNY . . .(3{SSTLE) . .01(AY, AFGe]RICA :

JACK DENNY :

As the Magic Carpet settles down on the dance floor,

we play -- (TITLES)

)

)

)

)

)

JACK DENNY :

We take that short and speedy hop .

(WRISTLE) OKAY, NEW YORK!

HOWARD CLANEY :

And that, ladies and gentlemeny bringe this LUCKY

STRIKE Hour to a close . . . . don't forget to tune in on Thursday night

when nc present Jaek Pearl, the Baren tdunehausen, and George Olsen'e

famous orchestra .

Until Thursday then -- gooduight :

(IlIVSICAL SIGNATURE)

This is the National Broadcasting Company .

. . .
.. .v . . . .. . . .

. .

ACENCY/chilleen ""
1/10/33
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(WIRELESS BUZZ)

VOICE : CLEAR THE PIIRES . . . .CLEaR TRE WIRES . . . . . SPECIAL AGENT

FIVE . . . . . . T-:AOUGH COURTESY OF J. EDGAR HGCVER . . . . . . .

DIRECTOR UNITED STAT6S BUREAU OF INVESTIGATICN . . . . . .

DEPARTMENT CF JUSTICE . . . . . YGU ARE PERMITTED TO RELATE

AUTHENTICATED STORY OF ^THE PAID KILLER" . . . . .BASED

ON CASE NO . . . . . . . . . . . . . . FILES CF UNITED STATES BUREAU

OF INVESTIGATICN . . . . .DEPARTYlENT OF JUSTICE,

WASHINGTON, D .C . . . . . . . . SPECIAL AGENT FIVE, PROCEED . . . .
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begins in an under-morld hangout on the South Side of Chicago . . . . . . .

("IIRELESS BUZZ)



BRUCE : Well, where's he at, anyway? I ain't ,¢oing to wait

here all night .

SAM : He'll be herc right away, Bruce . He told me to be

sure and stick around .

BRUCE: Thls guy Nic:c . Where does he get of£, making us wait?

SAM : Figures that he's the bose, I suppose,

BRUCE: Sure, Sam . And me and you do all the work,

SAM : tfe wasn't so much when Nlek took up with us. I wae

driving a cab and you was errand boy for a bootlegger .

BRUCE : Sure, sure. And who'a got guts enough to pull a

trigger? You and me, pal . Not this guy Nick --

SAM : Pdell . . . .you got to fix it eo somebody'll pl you for

pullin' a trigger, Bruce . That's where Nlck comea Sn .

BRUCE : Yeah? I'd just as eocn do my shootin' for fun . I

like to make 'em fold up .

SAM : You'll get in trouble some day. You ought to go easy

with that kind of etuff

. BRUCE: You ain't heard anything yet . Just wait till Nick

shows up . I'm going to get him told -- and plenty :

BAM: (DOUBTFUL) You better go easy till you --

(DOOR OPENaD AND CLOSED QUICKLY)

NICK : (FADES IN QUICKLY) Hello, boys . How 's the kid,

Bruce?

BRUCE: I'm all right .

NICK : You don't eound very cheerful .

SAM : He ain't £eeling so good, Nick . Don't mind him .

NICK : (KEENLY) Yhat'a the trouble, kid? Do you want mm

to send out for a deck of Old Lady White?



BRUCE: Nah . . .ya can't make a hophead out o' me, Nick . I

don't like the stuff .

NICK : It looks like we've got to get you a change of

climate, anyway .

BRUCE : (PETULANTLY) Well, I'm sure elck of eittinl in this

dumb joint . But I ain't got a chance of takin' a

train out of town On aecount of the cope . Say --

whatcha trying to do, Nick -- kiss me bye-bye?

NICK : Don't worry, kid -- if I wanted .to get rid of you .

I'd hire somebody else to do it,

BRUCE : Well, you gatta do something -- or I'll go nuts

sitting around here .

NICK : I'll give you the pay-off now . We're going an a

little trip to Texas .

SAldt Little trip?

NICK : I've lined up a job for Bruce in a town called Bremen .

Ever hear of it? Bremen, Texas .

BRUCE : Naw, I ain't never heard of it . 1Fhat a:n I suppoecd

to do down there?

NICK : (DIST25CTLY) You're going to kill a guy .

BRUCE : What kind of a guy?

NICK : Sure you want to know?

BRUCE : I'm askin' yah .

NICK : Well, it's the District Attorney .

BRUCE: Yeah?

NICK: The D.A . -- and you're elected to give him the bita .

SAM : Lieten, Nick -- a Dietrict Attorney : That s0unde

red hot :

NICK : You didn't need to know who the guy wae . But

everything's oovered. It's easy .



BRUCE ; District Attorney or no District Attorney, I guess

he'll go over when the slugs run into him .

NICK : You said it, kid. You know your etuff ..

BRUCE : But I etill don't see how I' :r gonna get down there to

do the job . The bulls'll pick me up if I go near a

railroad station .

NICK : Listen -- that's my worry and not yours . But if it's

botherin' you I'11 put you wise . Sam here is gonna

steal a oar, and v:e'll all ride to Texas in it .

BRUCE : That's a good idea, Nick . And I got a better one .

NICK : Let's hear it .

PRUCn : If Sam's gonna cop a oar for us, why doesn't he grab

my old man's1 Then if anything goes wrong, maybe

I can talk the old gay out of making trouble .

NICK ; Say, you're all right, kid -- you're using your head .

Did you get it, Sam2 Giown on to Bruce's father's

oar . You've seen it around -- the green touring job .

It's just what we'll need to get us down to Texas .

What do you say, Sam? You get me, don't you?

SAl: Sure Nick -- I'll get the car .

•+*..* . . . .

SOUND INTERLUDE : 1. NOTOR CAR STARTING UP AND RU.•1NING OVER ROAD .

2 . DOOR OPEN AND CLOSE .

PENDLETON : Sit down, Nick . ..Glad to see you .

NICK : Thanks, Pendleton. Don't c.ind if I do .

P `i NDLETON : Have a good trip?

NICK : Yeah . We drove down .



P3NDLETCN : That's good --- yep, that's all right . When are you

ready to do your stuff ?

NICK : The minute you show me five grand in cash .

PE6DL.TONt I got the dough right here . All the gambling house

kccpere in the county subscribed to the fund . But

ever if they hadn't I'd have put up the money myself

for the pleasure of seeing that nosey so-and-so

bumped off :

NIC% : This guy Gray has been bothering you a lot, hasn't

he ?

PENDLETON : Yeah, he's spoiled all the rackets and put a lot of

the boys beSind bars. He's out of line -- way out of

line -- and you gavs are going to bring him back :

NICK : How about after we've done it 7

PRNDLETON : You know me -- you know Ace Pendleton . All you got

to do is r:ate your getaway . They'll never get

anything out of ine .

NICKt If the getaway's bothering you, forget about it .

PENDLETON : How's that, NSck P

NICK : When the D.A . dies, I'll be a long way off .

PENDLETO:'v : Yeah?

NICKi By boys will know what to do . And if they're caught

St's tough luck, but we can't help It, see?

PENDLETON : They know about me 7

NICK : Never ceard of you, Pendleton .

PENDLETO"s! : 9ay, you are slick . My Chicago contact had It right

when he called you a snake .

NICRt If I'm a snake and I let somebody else carry the

rattles . Think it over, Pendleton, it's the best way .

PENDLETONI How about paying off your gunc.en?



NICK : Tney'11 get theirs when we meet after the job . Five

hundred bucks apiece .

PEkDLETOId : (ADMIRINGLY) And you keep four grand. Doy, toy .

NICK : Get wise . Any fool can pull a trigger, Rut it

ta::ee brains to organize a mob .

PENDLETON : Yeah, I guecs you prove that .

NICK : (BRISKLY) Well, let's get this thing set . l4here

does District Attorney Gney hang outP

PENDLETON : You mean his home?

YICK: Yeah.

PENDLETO .T' : You going to get Mm there?

KICKp Sure -- loss chance of being identified .

PEI?DLETON : His house is at 1200 Floral Avenue .

NICK : What time does :e generally ehow in the rmrningP

PEStDLETON : He always rvalks to work -- and he leaves the house

around eighv-thlrty every day .

NICK: O.K . Pihen he leaves tomorrow emrning the reception

committee will be waiting for him,

SOU.iD INTERLUDE : 1 . AUTOM09ILE DRIVES OFF .

2 . FADE IN SOUHD OF CHINA AND SILVER,

MRS. GREY : Won't you have another cup of coffee, deer?

GRhY : Don't think I'll have time, thaaks -- I cught to be

going right now . It's nearly eight-thirty .

MRS . GREY : Robert, you promised me when you finished prosecuting

the gaebling-house keepers you'd take things a little

easier . I don't see e:hy you have to be in your office

bcfore nine o'clock .



GREY : I'm an early bird, you know, ILartha . Tell you what

I'11 do : I'11 come home about four this afternoon .

How'e that?

MRS . GREY : Well, it helps a little . You must mind your health

Rob, not to overwork yourself . What are you looking

for?

GREY : My hat . Now, where in the world did I--

MRS . GREY: (FADING) Right where you left it . I'll get it for

you .

GREY : Oh, I see. Thanke .

MRS . GREY : Here you are . Anything else? Brlcfcasel Papers?

GREY : No thanks, dear . Nothing else thie morning . Coming

to the door wlth mep MRS

. GREY : Of course . And you will remember about coming home?

GREY: I promise :

(DOOR OPENS)

MRS . GREY : Goodbye, Rob .

GREY : Goodbye, dear ., (BUSINESS OF KISS) (FADING) See you

this afternoon .

(GOING DOWN STEPS)

1!RS . GREY : (FADED) Have a good day.

(FADE IN AUTO MOTOR. HORN SOUNDED SHARPLY)

BRUCE : Hey there ---you!

GREY : Yes -- what is it?

BRUCE : Your name Robert GreyT

GREY: Yes. Nhat can I do for you?

BRUCE : You can get a load of this .

(VOLLEY OF SHOTS . GREY GROANS)

MRS . GREY ; (CRIES OUT) Oh--Oh--Oh: (RffJNING DOWN STEPS) Oh,

Robert -- Robert----



BRUCE : (SADING) 6iep on iti 8arr. -- 6tep on it . So long,

sister --

(MOTOR STARTS UP nND RGARS OFF)

MRS . GREY : Stop them, in that green car --- Police --- Help----

Ch, Rob, Rob, dearest (IIER WEEPING FADES)

SOUND INTERLUDE: 1. AUT010BILE FADES OUT .

2 . A4!DULANCE .

3 . CLCOK STRIKES ELEVEN .

+++ .++

MANAGERf Eleven o'clock . Well, the last show'e been over for

ten .ainutes . Have all the people left the theatre,

Betty?

BETTY : Yes, they have, Father . I just lcoked .

MANAGER: You put out the houeelightsf

BETTY : Yes, I did .

:dANAG^nR: Well, wait a minute -- till I wrap up this money --

and we'11 go home .

BETTY : Is that the week's receipts, Father7

MANAGER : Yep -- and what do you think, Betty -- it's eighteen

hundred dollarel

BETTY : Eighteen hundred: Why that's a lot :

MANAG'cR : Yep -- pretty good for a town the size of 14awona . It

just goes to show, if you put on the best pSctures

you can get you can fill your theatre, wherever it is .

Even if St's tucked off in a little town in Oklahoma .

BETTY : 1Ve11, we've got the best movie theatre in this part

of the state, Dad .



MANAGEfl: That's rigt.t, Betty -- that's right . From now on

yoa and I are going to get somewhere in the show

bueiness . Yes, sir .

(DIBCREET KNOCK)

Nho'e that?

BRUCE : (CUTSIDE) Open up .

MANAGER: What do you wantl

BRUCE : (OUTSIDE) Come on, come on -- quit stalling .

MANAGER: See who it is, Betty .

BETTY: Yes, pa .

(DOOR IS OPENED)

(BUPPRESSED SCREAM FROM BETTY)

BRUCE : (FADING IN QUICKLY) Shut up . Get Sn here, Sam .

SAM : (FADEB IN) Yeah .

BRUCE : Close that doox .

SAId: Yeah.

(DOOR IS CLOSED)

BRUCE : Now, don't peep, either of yah .

MANAGER : R'hy -- what do you wantP What is it?

BRUCE : We're on the "heist," mister . Get 'em up .

BETTY : Oh - they're -- rabbers : Bandits!

BRUCE : Bam, grab that dough .

MANAGER: But it's --

BRUCEI . Look at me, guy .

idANAGER: Y-yes--

BRUCE : I'd as soon kill you as wink at you . So don't etart

bee£in' .

MANAGSR: For -- for God's sa:ce, boy -- take tne money -- but

don't -- don't hurt us --
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BflUCE: (LAUGHS SUDDENLY) WhaS a nice old guy . I wouldn't

grab your dough, Mister, but me and my buddy are

touring north -- and we need traveling expenses .

So after we •malk out this door you and the girl take

it easy far about ten rt.inutes, Think you can do that?

MANAGER; Y-yee, eir .

BRUCC : All right . (FADING) Came on, Sam . We'll take a

walk .

(DOOR SLAkCr:ED)

(FADES ON) : You leave the oar in the alley, like I

told you?

SA51 : (FADES IN) Yeah, it's right here . Listen, Bruce --

this wasn't no bright stunt .

BRUCR: WhatT

SAM : Stickin' up the movie manager .

BRUCE : Well, what kind of a break did Nick give us for

bu¢ping off the D .A .? Five yards apiece, and a car

we already stole off of my old rzan . There's more

dough here than we got from him .

BALI : He's gonna give us rcqre in Chicago .

BRUCE: When we get there . You oughta thank me for spottin'

an easy take like this here movie theatre . Oklahoma's

treatin' us better than Texas done .

SAY : You'll get the law after us, you little rat .

BRUCE : With what? We ain't left no traces .

SAM : Aw rite, aw rite . We can't stand here jawin' . We

gotta get back to the car .

BRUCE: O.K. Sart . Get ln and give her the juice . Hello,

South Chicago! Here we come!
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(WIRELESS HUZZ)
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(AUTOMOBILE MOTOR AND HORN)

SAbi: Bruce, Bruce for cat's sake! Slow up! We're comin'

in to a town!

BRUCE: Whatre eatin ' ya, Sami I ain't hit anything yet!

SAId: I knew I_ shouldn't ought to .have let you drive!

BAUCE : Don't talk to me, old-timer . . I'm in a hurry to get

to Chi!

SAM; Take it easy -- take it easy, will ya? This :miet be

the main drag -- an' --- an' say -- there's a cop an

this corner ahead directin' traffic .

BRUCE : Want to get a laugh? Watch v:hat I do to him?

(HORN)

(CALLS) Excuee my dust, Hayeeed!

(POLICE WHISTLE BLOWS)

SAM: Look out! Look out for that car! Comin' around the

corner!

BRUCE : I can't -- I can't --

SAM: Oh, my god -- you're headin' for the telephone pole --

tne brakes, the brakes, you dummy ---

(SCREECH OF BRAKES FOLLOWED BY CRASH)

BRUCE : We hit it, huh4

(POLICE 'AHISTLE AND CONFUSION)

SAM: Are ya hurt, Bruce? You O .K .?

BRUCE: Sure .

SAM: ^e11, here comee that cop . 14e heiter 1eg it .

BRUCE : Oan't leave the car . 'de gotta have St to get back to

the city .

SAM: (FADING) A11 right, stay if you want . I!rz gonna

get out while I can .



PGLI0- 49AN: (FADING IN FOLLOWED BY CROWD) Looky here, young

felier . 1Phat's the matter with you?

BRUCE : How do ya mean, ~`£icer i

VOICE : T'other one beat it, Dan . Got around the corner for

I could ketch up to him .

PCLICEMAN : Never mind him. This one was drivin' . That do ye

think this town is , a speedway? Runnin ' into a

telephone pole! Darn well eervee ye right . Lemme

see your driver's license

! BRUCE: Well, listen, officer, I ain't got it with me .

POLICEMAN : Driving without a license, hey? Where'd you get this

car ?

BRUCE : It'e my old man'e . Belongs to my father .

PCLIC^nd1AN : That's what they all eay . Belongs to your father!

BRIICE : Nov, look here, ya dumb copper, just because you're a

hick an' I'm a city guy, ya can't ---Bey, what's the

Sdeal

CROWD : Dan's pullin' his gun! Say, who is this fellow?

Dan's got his gun on him !

POLIOEWvN Now, I don't want no more of your lip, understand rzeT

BRUCE : Go eaay, copper . Go easy with that cannon .

POLICENAN : 1'll go easy when you get out o' that car . You're

goin' to oome with me . (TO CROWD) One of you boys

holler over to the drngetore, and tell 'em to phone

for the wagon. I'm gain' to throw thie kid into the

lock-up until we can check on who really does own this

car .
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SOUND INTERLUDE : 1. TELEPF(oNE RYNGS, FADES OUT .

2 . POLICT PATROL kOTOR AND BELL

3„ 'TPc9/R : PE3, .

4. DOOR OPEVS,

DALE : Say, Rhinehart, you'got a few minutes?

RHINEHART : Sure, Dale . What's on your m1nd4 Come on in and

sit down .

DALE : Thanss. (D00R SHUTS) It's about a stolen car caee .

I've been doing some checking up, and I think I've

run on to a funny one .

RHINEiL1RT : Well, let's hear about it, Dale . Where's it fromF

DALE : An Illinoie car that's turned up in Oklahoma .

RHINEHART : So far, nothing unusual . Where'd vie get the

Snformatlonl

DALE : Shot into the Bureau of Investigation on account of

the inter-state angle . It seems that the kid who

stole the car, or anyway who was driving it when

picked up, is the een of the registered owner here in

Chicago .

RHIN^nHART : That happens, Dale . Son steals the family car and sets

out on a joy-ride .

DALE : Sure, Mr . Rhinehart, but I haven't finished yet . I

sent through the fingerprints from Oklahova to the

Bureau of Identification in Washington, and it turns

out he's this young Bruce kid, with a police record

that would fill a bcok .

RHIN3HART : Bruce ? He was in the tabloids not long ago, wasn't

he?
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DALE : Yes, sir . The records say he's suspected of being the

bite -- professional killer -- for one of the big

mobs in tomr. .

RHINEHART : Hm. Then wiiat'e he doir:g in Oklahoma?

DALE : Tnat's it :

RHINEHART : Dale, it seems to me this caee can stand a bit of

looking into . VPhere'd you say they're holding the

fellowi

DALE : Strawbridge, Oklahoma .

RHINEHAitT : Strawbridge, Oklahoma . All right, let's get hold of

a time-table and I'11 meet you at the depot ten

minutes before train time .

r . .t.+

6GUND INT'cRLDDE : 1. RAILRCAD TRAIN .

2 . DOOR OPENS AND SHUTS .

RINEHART : Chief Kent?

KENT : That's right, gentlemen . .

RINEHART: I'm Hureau of Investigation Agent Rhinehart . This is

my associate, Agent Dale .

KENT : Oh, yes -- of course -- I got your wire . You're here

abeut that fellow we Hicked up in the etalon carP

RHINEHART : Right .

KENT : Well step into my office and we'll talk it over .

(OPENS DCOR)

RHIN~HART : Thanks . Co:ne on, Dale .

DALE : Coming .

(DOOR CLOSED)

KENT : Sit down, gentlemen .



RHINEHART : Thanks . Chief, I want to compliment thepellce officer

who made that arrest . He used his head.

KENT : It just eeemed like the thing to do, he tald me .

ILYINEHART : WE'VE chocked your prisoner's fingerprints with the

Bureau of Investigation files at "laehingtan, and we

find that the man you're holding -- or the boy,

rather -- is a chap by the name of Ralph Bruce . Ae's

only nineteen years old but ae's been in jail often

onough. and is suepeotcd of being a gang gunman --

a professional killer .

KENT : He lsoked like a tough boy . Yes, siree, he looked

like a ttighty tough boy .

DALE : You se?, Chief, the stolen car belongs to his father .

KENT : Well, nowj Ttat ' s what he said, but I drdn't believe

him .

RHINP.HART : (60LEd'91,Y) Yes, he told the truth that time --- and

I'm afraid he-e going to be the center of a lot of

trauble, Chief .

KENT : Trouble?

RHINEHART : For you and for all of us.

KENT : Why how's that, Jr .L Rhinehart ?

RHINEHART : Tell me this, Chief, Have you noticed any strangers

in town the last fpw days . An unusual number, or type,

that is ?

KENT : Huh ?

DALE : He means strangers, that look like city men, Kent,

KENT ; Might be a fee, drummers off the "down" train, Mr .

Rhinekart

. RHINEHART: (MOVES SLIGfiT DISTANCT OFF) :ake a look out thi s

mdndow then .
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KENTt A11 right . (SLIGITT FADE) What am I euppoeed to see?

RHINERART : Notice those two young men acrose the stxeet . See --

leaning against the front of the pool hall there .

They're not local boys, are they?

KENT : Never seen 'em before . Vrell, no -- I guess they ain't

fram around here .

RHINEHART : (CRISPLY) I'll say they're not . Chief, those fellows

are mobsters -- gunmen from the big tlme . I know the

type se well I could spot rem anywhere .

KENT: Well, say I --

RHINERART : And there's a couple more down at the corner -- see

'em.4 I ran Snto those two at the soda fountain first

ten minutes I was in town . An' they don't come from

around Strawbridge either .

RHINEHART : Chief, I'd be willing to bet those tough customers

are standing round here by your jail just because

Ra1ph Bruce is inside it!

KENT : Say -- do you think they'll try to -- to --

DALE : Rush the calaboose? It'e been done, you know .

KENT : Well, say -- thanks -- for tipping rre off . Those

city boys will get a lot of grief if they try to pry

open this hooeego++•! I'll tell you, gentlemen, I'11

deputize plenty -- every able-bodied man in town .

Folks here won't eit by :'Ne'11 get out shotguns an'

six shooters Sf we have to . We don't want none of

th e here racketeering Sn Strawbridge, Oklahoma . No

e1r! No eiree :
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R9INEBART : (DflILY) Well, Chie£, I thought you'd like to know

there were visitors in town . Corza on, Dale -- We'd

better go back to the hotel and catch a fit of sleep

before the £ireworke etart .

(DOOR IS CLOSED)

SOUND INTERLUDEt 1 . STREET NCISE :

2 . HEAVY METAL GATE PUSHED BACK ON ROLLERS .

40ICF. : You can talk to the prisoner in here, mister ;

NICKI Thanks, connyboy .

(GATE CLANGED AGAIN)

Well, Bruce, how's the kid?

BRUC^nt (DOGGED) Say - it'e time you showed up, Nick : How

about gettin' me outta here?

NICK : Don't your worry~ kid . The boys are all in town .

BRUCEf Oh, yeah? .

NICK : Sure . If I said the word they'd bust this can wide

epen .

BRUCE : They can't do it too quick to suit me . I don't like

it here . Say -- how'd you get 'em to let you in?

NICK> I told 'erc: I was your lawyer, kid . And I am, see --

because I'rzm gonna fix you up .

BRUCE : I want to get out, that'e how you can fix rz:e up .

NICK: I tell ya . It's gonna be kind of hard~ Bruce .

BRUCE3 Why doncha turn loose the boys, give this joint the

"Fourth of duly" treatment and blow me out of it?

NICKf Well, I been thinking, kid. Maybe that ain't the

beet way .
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BHUCE: What is, then?

NICK : The reinute Sam brought word that you'd been caughtl

I started figuring angles . First thing, I said to

myself -- "It won't be hard to get that kid out of

some country etir ." But this Is Oklahome. -- and

Oklahoma is awful close to Texas .

BRUCE : Well, how does it add up]

NICK : Kid, I'm going to tell you the truth -- that shooting

down there is hot -- red hot, So . . . .

BRUCE : Go on, go cn . . . .

NICK : (OUT WITH IT NOW) Why don't you take a small rap?

.BRUCE : (SULLEN) What do you mean a small rap?

NICK1 After all, you did do the bump-o£f of the Teaas D .A .

Well, there was more to that than I thought . And if

we don't look out, some Texas ranger is going to be

up here just to check on you . They tell me they're

that hot to get the guy that killed the proeecutor .

BRUCE : (DGGGiDLY) What wae that about taking a rap?

NICK : Listen - It'e gonna be better for all of us if you can

get out of sight for a while . Get in jail for a little

stretch . Then when you're out, the Texas shooting

will be all cooled off . . .they won't even reaember the

name of the guy that got shot . See? Take a rap for

something that ain't serious, and they'll never think

to connect you with samething that's a long sight worse :

BRUCE : (TAKIi]G UP THE IDEA) Hey . . .maybe you'rc right . I'm

too nice a guy to burn for pullin' a trigger .

NICK ; That's sense, kid .



BRUCE : Listen, I'll te11 you something . While we wae on our

way up here, we stuck up a movie houee in wawona .

NICK : Wawona7 what's that?

BHUCE ; Another Oklahoma town . How would it be if I was to

tell 'erz I done the movie house stick-up?

NICK : (THOUGHTFUL) That sounds all right . If you can get

most of the dough back, why it!11 just mean a little

time in the pew . You're young -- you can do it

standing on your head . Besides, we might be able

to spring you later. _

BRUCE ; Sure, I'm countin' on that . .

NICK : That's the old'guts, kid. You tot 'ev.. Soon as I go,

you send for the head man around here and tell him

you've got a cpnfession to makc . And while you're

doing that, I'll get the boys out of town before the

local cops .gct wise .

BRUCE: O.K ., Hick . So long,,

NICK :(FNDING) So long, kid .

BRUCE : (CALLING AFTER) So long, Nick . I'11 see ya on the

outside looking in --

a+aa . .. .a+ .

SOUND INTERLUDE : 1. IRON GATE .BILLED BACK .

8 . MAN WALKING ON IRON FLOOR FADES OUT .

3 . TELEPHONE BELL.

(RECEIYc'R OFF HOOK)

RHINEHART : Hello . Special Agent Hhinebart speaking . Yes . Oh,

is that eo1 Hmm--that'e fairly surprising. All

right, thanks very much .

(AEPLACES RECEIVER)



DALE: What is it? VPhat's up?

HHINEHART : That was Chief 8ent!s man down at the railway etatlont

Called to say the last two tough-guys cleared out on

the noon train with ticketa for Chicago, .

DALE : So they gave up the idea of springing the kid, eh4

RHINEHART : So it would seem . Dale, you can bet your bottom

dollar on St : There's something rotten in Denmark .

DALE : Shakespeare .

RHINEHAAS: I'm not kidding. Think lt over yourself . Why would

the headman of that mob, whoever he is, bring his

torpedos down to this little burg, and then turn

.right around and go back again?

DALE : Search me . Changed their minds, raybe .

RHINEHART : Exactly . And why, I'd like to know, They could .have

broken into that jail as easily as a baby's bank .

And that leade us .up to young Bruce's confeesion,

DALE : Listen, Hhinehaxt, I think you're making a mountain

out of a molehill . This case is closed so far as

we're concerned .

RHINEHART : It is , eh? Well, Dale, why should this kid, held

here on a traffic violation and stolen car charge

of his own £xee-will con{ess a movie theatre hold-up

-- grand larceny?

DALE : :daybe his lawyer told him to .

AHINEHART : Did the big fellow look like an attorney to you?

DALE : By Gedfrcy, I see what you're driving at . You think

that @uce is trying to get sent up?



RRINnHART{ AbsOlutely . That hold-up charge is serious enougi to

mean a stiff sentence, and he'd never have confessed t<

it unless he'd been mixed up in something worse and

wanted to be put out of the way for a whlle .,

DALE : Something 'omrse ? Murder you mean?

RRINEHART : Sure, it's possible . Remember what the record says

about this youngster -- suspccted of being a hired

gang killer .

DALE : Have there been any crimes around here he could have

been in on't

RHINERART;, There's where you've got ae . I've been thinking until

my head aches .

DALE : Well, listen . It's not going to do us any good to sit

around here . The kid's Sn custody, and we've recovered

the etolen car . We ray as well go back to town for

our mental gyvnastice

.RHINEHART: Dale!

DALE : What is it?

RHINEHART : Dale, I've got it ; I'11 bet you any amount of money,

I've got it : You remember the killing of the District

Attorney Sn Bremen, Texas? You remember his wife's

description of the car the killers got away in? A

green touring car, with license plates froerm out of the

state? Well, what wss tils kid driving? Which way

was he headed?

DALE: Bay: Say, you may have something . He was heading

away from Tezas al2 right . But the garzbling interests

down there were supposed to have put that D,A, on

the spot .
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RHINEHART : All right . Suppose instead of doing the dirty work

themselves they hired it done -- got a big-time gang,

who turned the job over to their professional gunnsn'

DALE : By Sirtiny : Hey, hey Rhlnehart, what's up7Wbat're yo•

doing?

RLINEHART : Out of the way, Dale, let me get to that telephone .

I'm going to put in a call down there and get Mrs ..

Grey, the widow, up to look at Bruce and eee if she

can identify hlm. And you better run down to the

telegraph office and wire Illinois authorities

complete descriptions of all the mobsters we saw

here .

DALE : I'll get my hat .

RHINEHART : Dale, if we haven't cracked this case sitting right

here in this room, Sherlock Holmes is a Chinamanl

(FADING) Hello----Hello, operator, get me Hremen,

Texas---I want to talk with ---

(WIRELESS Buzz)

VOICE : INFORhdATION GIVEN STATE AUTHORITIES . . . . . IN TExAS AND

ILLINOIS . . . .TO LINK BRUTAL KILLING OF DISTRICT

ATTORNEY WITH CHICA00 Ge1NG . . . . . CASE . . . . . . . . . . . UN2TED

STATES RUREAU.OF INVESTIGATION . . . . DEPARTIdENT OF

JUSTICE, CLOSED . . . . . ASSIGNKENT COMPLETED . . . . . .

(WIRELESS RUZZ) . . . . .THE LONG ARM OF THE FEDERAL

LAW RF.ACHe'g EVERYWHER.' . . . . . CRIMs. DOES N0T PA :̂ . . . . . . . . .

(WIRELESS D'.1ZZ)

FARR/WILLIAYSON/chilleen
1 /5/32
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doing?

Uut of the way. Dale, let me get to that telephone .

',~m going to put Sn a call down there and get Mrs .

Greyq the widowv up to look at Bruce and see if she .

. can identify bim . And you better run down to the

telegraph office and wire Illinois authorities

complete deecriptione of all the mobsters we saw

here'.

I'll get my hatLRTS Dale
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY• THURSDAY

SATURDAY 10 to 11 P.M.
WEAFuMASSOCIATED

NBC STATIONS

rHOBSna _ .x

(MUSICAL SICNATUBE)

"LUCKIES
have CHARACTER
and MILDNESS"

HO1fAND CLANEY

: Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the msnufacturers of LUCKY BTRIKE Cigarettes -

sixty modern minutes with the world's finest dance orcheetrae, and

the famous LUCKY CTRIBE thrille . . . . .

Tonight marks our regularly weekly LUCKY STRIKE laugh .

feetival . . . . headed by Jack Pearl, the Baron Munchausen, who ie

assisted by his friend Sharley . . . . . Sharing the honors tonight with

the Baron Ss George C1sen . . . . . George has collected all of his

musical lade end in prepared to provide the dance music, eo let's

drop in on him first .

ON WITH THE DANCE GEORGE OLSEN . . .(WHISTLB) . .OHAY AHBAICA!



GEORGE OLSENt

(THAIN SIONATUHE) All out : All out on the dance

floor while we play -- (TITLES)

( )

( )

( )

( )

( )

GEORGE OLSEN :

Climb aboard the Magic Carpet everybody - here we goi

(WHISTLE) OKAY NEW YOHK :

HOWARD CLANEY :

George, that was nice work -- you win another open

championship for dance tunes : Oh, by the way ; . . . . I'1l bet a lot of

you winter-bound golfers are mighty interested in the open golf

tournament that's being held down at Agua Caliente, Mexico -- thatte

the gay, sunny resort just over the California border, you know, . . . . .

They were running off the second day's play this afternoon, and you'd

see many a golfer or member of the gallery pause in his stroll along

a fairway to light up a mild, delicious cigarette -- sunshine and

open air seem to go mighty well with the pleasure of a smooth,

flavorful LUCKY . Because LUCRIES offer such complete smoking

enjoyment . . . . . a delicious, emooth and harmonious blend of fine

tobaccos . . . .alwaye 'xell-filled, full weight of fine, even-butning

tobacco that is truly mild - mellow-mild -- because "IT'S TCASTED ."

(MR. CLANEY CONTINUES ON NEXT PAGE)



.HCWARD CLANEY : (CONTINUES)

Another fact about LUCEIE6 -- haven't you noticed how

greatly they are preferred by women who detest finger stain -- by

women who are fastidious about their hands. And added to this fine,

mellow-mild tobacco quality, you'll find that your cigarette dealer

is now offering you LUCKY STRIKE at two packages for twenty-five

cente -- a 1933 standard of value in mild, flavorful LUCRY STRIKE

enjoyment!

HOWARD CLANEY•

Now, ladies and gentlemen, standing in the wings is

the man of the hour, Jack Pearl, and with him is Cliff Hall . These

two arguing companions, are affectionately known to the millions

of their radio friends, as the Baron Munchausen and Sharley . Tonight

the Baron is going to recall some of his astounding experiences as

an elephant hunter in the wilds of the terrible African Junglee .

Just how many of these great beasts the Baron has shot, no one oan

safely eay . . . . that is, no one but the Baron . So we give him to

you now.

(ACH DU LIEBER AUGUSTINE)

(FIRBT PART - "THE ELEPHANT HUNT^)



HOWARD CLANEY :

We11, my friende, I hope you enjoyed yourselvee,

listening to Jack Pearl . He'll come back later to continue his

dlecussion but meanwhile let's give our attention to George Olsen . . . .

we're on our way back, George . . . . ten million strong, so

ON WITH THE DANCE . . . . (WHISTL^n) . . .OIIAY AMERICA!

GEORGE OLSEN :

This time we play -- (TITLES)

( )

( )

( )

( )

( )

GEORGE OLSEN :

The Magic Carpet speeds back to the Pilot .

(WHISTLE) OKAY N^nW YORK :
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HOWARD CLANEY :

Boldly Walter P . Chrysler cut away from accepted

tradition in the automobile business, by offering a car of expensive

design in a low-price clase . Walter P . Chrysler began as a young

mechanic Sn a railroad machine shop. . . . .He rose to become General .

Manager of The American Locomotive Company, Pittsburgh -- and then,

he deliberately left railroads to enter the automobile business . His

tool-chest, 1n which he keeps the tools he first worked with on

railroad engines, today has a prominent place in a special glaes case

in the Chrysler Tower on the 71st floor of the Chrysler Building .

Because Walter P . Chrysler has alwa ,,s broken away from accepted

tradition Sn business, we have just sent him thie wire :--

MR. WALTER P. CHRYSLER
CHRYSLER BUILDING
NEW YORK CITY

SIR :

YOU GAVE MOTORISTS A NEW STANDARD OF VALUE AND RIDING

COMFORT WITH YOUR FLOATING POWER PLYMOUTH AND SO I KNOW YOU WILL BE

INTERESTED IN ANY GREAT ADVANCE IN STANDARD OF VALUE IN CIGAR

INDUSTRY . . . . CERTIFIED CREMO BOLDLY CUTS AWAY FROH TRADITION THAT A

FINE CIGAR MUST BE EEPENSIVE . . . .THIS SPLENDID HIGH-QUALITY CIGAR IS

NOW OFFERED TO SWORERS AT FIVE CENTS STRAIGHT THREE FOR TEN CENTS . . ., .

MILLIONS HAVE IGUND IN CERTIFIED CREb10 WORLD ' S GREATEST CIGAR VALUE

DELICIOUS LONG-FILLER LEAVES . . . . FINE EXPENSIVE TEXTURE AND IMbfACULATE

CLEANLINESS OF THE ONLY CIGAR FINISHED UNDER GLASS . . . .AS YOU HAVE

PROVED AMERICANS ALWAYS CHCUSE THE PRODUCT THAT GIVES THEN MORE THAN

ANY OTHER . . . .WITH VERY BEST WISHES . . . .

VINCENT RIGGIO,
VICE-PRESIDENT IN OHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINIJES)

That telegram, ladies and gentlemen, ie right now on

its way to Walter P, Chrysler, The message we have just sent Mr .

Chrysler ie important to every one of you cigar smokers -- The news

that the delicious, long-filler quality of Certified Creme is now

yours at five cents etraight, three for ten cents .

-----------------------------STATION BREAH__-___-_______________-----

801TARD CLANCY: "

Non back to the dancing everybody - here's where the

Lagic Carpet picks you up and rushes you right over to Ceorge Olsen

and his orcheetra.

ON WITH THE DANCE GEORGE OLS'nN . . .(i9HISTLE) . .OKAY AMERICA :

GEORGE OLSEN :

The dancing continues with -- (TITLES)

)

( )

(

-_( )

( )

GEORGE OLSEN :

Back to the man at the controls speeds the Magic

Carpet .

(WHISTLE) OKAY NEW YORK :

HOWARD CLANEY :

' Thank you, George . . .We'll join you later, but now we

present again the distinguished guest of the occasion . .that eloquent

linguist and old elephant hunter . . .The Baron Munchausen . Ladies and

gentlerJen . . . . his Excellency, The Baron :

(SECOND PART - "TiIE ELEPHANT HUNT")



HOrNARD CLANEY :

Amid the laughter and applause, Jack Pearl steps out

of the apotlight . The Baron is a regular visitor on these Thursday

night programe . He'll be back at the aame time next week . . . .and now

before we dance again, may we remind you that on 8aturday night

Gladys Rice and Robert Halliday will bring us the hit songs from the

musical comedy and operetta etage . . . . also on that night the dance

music will be evpplied by Vincent Lopee, playing from Chicago and

Ted Weems who will play from New York . . . . .but right now George Olsen

and his Orchestra are ready and waiting to go, so let'e be on our

way ;

ON WITH THE DANCE GEORGE OLHEN . . .(flHISTLE) . . .ONAY ANERICAI

GEORGE OLSEN :

Everybody dance to -- (TITLE$)

( )

( )

( )

(

( )

GEORGE OLSEN :

We're o££ on that short and speedy hop :

(WHIBTLE) OEAY NEW YOIG( :



HOWARD CLAAEY :

That was fine to tla.nce to George . .and in between

dances . . . . . I'm sure a great many of you folks are lighting up a

LUC%Y . . . . Did you ever notice that tiny, red, eoftly glowing tip?

That'e whereall your smoking pleasure comee from. And that's where

LUCKY STRIKE differs from other c+garettes . For LUCiZ' STRIKE 1s

made not only to look right, but to burn right . To acco.arylish this,

we buy only the choicest, most fragrant of Tuxkieh and domestic

tobaccos . These we patiently and carefully blend by the only

scientific blendinP method known -- by "TOASTING .^ Its toasting

that blends and welds the rich aromas of these fine tobaccos until

the result is one full-bodied fragrant flavor -- that gives to these

tender, silken LUCKY STRIKE tobaccos their true mellow-mildness --

and that frees the long, delicious shreds from faet-burning crude

particles . Light a LUCKY . . . . Notice how it burns slowly, evenly from

tip to tip -- that it never drops ashes on your clothing . . . . There' s

a real service that millions of fastidious smokers appreciate .

That's service in ualit -- and your tobacconist gives you the

additional service in value when he offers you two packages of

LUCKY STRIKE for twrventy-£Sve cente -- a new deal to smokers

everywhere whose fine tastes demand the finest of cigarettes .

HDWARD CLANEY :

How about another dance7 George Olson, completely

surrounded by inatrumente, has his right hand raised to give the

eignal . . . . so let the music begin . . . . .

ON WITH THE DAVCE GEORGE OLSEH . . .(W'HISTLE) . . .OKAY AI&ERICA!
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GEORGE OLSEN :

And without further ado we play -- (TITLES)

( )

( )

( )

( )

( )

GEOHGE OLSEN :

All aboard, all aboard, our train Se leaving . (TMAIN

SIGNATURE) Now back goes the Magic Carpet .

(WHISTLE) OKAY NEW YOffi( :

HOWARD CLANEY :

As the Oleen train chugs away into the night, this

LUCKY BTAIKE Hour draws to a close . Don't forget to join us

again on Saturday nighi when Gladys Rice and Robert Halliday sing

their romantic songs and we dance to the mueic of Ted Weems in New

York and Vincent Log=.z in Chicago .

Unt21 Satuzday then -- Goodnight :

(MUSICAL SIGNATUHE.)

This 1s the National Broadcasting Company .

AGENCY/chilleen
1/12/33
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"THE 1dODERN BAFOC9 'IQLC7CHAUSEN"

EPISODE 8IA

°ELEPHANT HUNT"

PART I

CHARLEY : Naw just a moment, Baron, I--

BAHON: No Bir: I don't care what you say . It's no use --

it's --

CHARLEY : But you're all excited over nothingi Pieaee : I

asJL: Control yourself .

BARON: You don't have to ask me : I'll ask you one question

and that's all .

CHARLEY : Very well - what's the question?

BARON : Was you there, Sharley?

CHARLEY : Was I whereP

BARON : Any place!

CHARLEY: No: I wae noti

BAPAN : That'a all I want to know ;

CHAALEY : Then we can prooeed without any further controversy .

BARON : . . . . . . . . . . .he11o4

CHAALEY: I said , then we can continue our ueual argumentative

cycle of conversation without interruption or

disputation .

BAFdJN : . . . . . . . . .WE'RE OFFI

CHAELEY : I see you ' re all dressed up for hunting, Baron?

BARON: Sure -- (LAUGH) I don't try to fool anybody .

CHARLEY : Why are you dressed for hunting?

BARON ; Because I'm not going fishing .
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CHARLEYi What are you going hunting after?

BARONf After ten.

CRARLEY : After ten what?

BARCN: After ten o'clock .

CHARLEY : I mean what animal, beast, denizen of the forestl

BARON : . ., . . . . .could you play that again?

CHARLEY : What mammal or bird - zoological or ornithological

specimen are you going in pursuit of?

BARON: , . . . . . . . . . We're off twicel

CHARLEY : Come, Baron, tell me, what are you hunting for?

BARON: Elephants .

CHARLEY : Elephantsi I suppose you're all equipped for the

expedition?

BARON : 6ure - I got my director, camera man and two pants

preesera .

CHARLEY : Pants preseers4

BARON: I mean press agents.

CHARLEY: What about your guns?

BARON: I don't need guns - my wife Is going with me .

CHARLEY : You don't need guns becauee your wife ie going with

youl

BARON: Yes, when she shoots of£ her mouth even elephants drop .

CHARLEY : Have you ever been on an elephant hunt before, Baron?

BARON: Have I? (LAUGH) One day, for three months I was on

an elephant hunt for two years .

CHARLBY : One day for three months you were on an elephant hunt

for two yeare?



BARCN: Yes -

CHARLEYi That'e rather oon£using, Baron .

BARON : I hope eo . My cousin Hugo was wlth me .

CHARLEY : Your cousin Hugo4

BARON : Yes .

CHARLEY : I've heard you speak quite a lot about thie Cousin

Hugo - what's his last name?

BARON : He was ----he13o4

CHARLEY : I said, what's his last name?

BARON: (LAUGH) The one he's got .

CHAHLEY: No, no, Baron - his surname .

BARCN : Oh - the back part .

CHARLEY: Ye. . What is it7

BARON: Katz:

CHARLEY: KatzT

BARON : Yes -- I wish he would change it .

CHARLEY: INIly7

BARON : Every time he sees me he yells, "I'm your cousin Hugo

Katz : Hugo Katzl Hugo Natz :

CHARLEY: Hugo Katz. ,

BARON : No - I go nute .

CHARLEY: I mean his name is Hugo Katz .

BARON: Yee.

CHANLEY : What does he do for a living?

BA3S)H : . . . . . . . . ISe 1

CHARLEY: I mean what is his vocation7

BARON : The last two weeks in July .
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CHARLEY ; Please understand me, Baron, how is he employed . How

does he earn his daily bread?

BARON : He don ' t eat bread i

CHARLEY : He don't eat bread? Why not?

BARON : ----He's a cake eater .

CHARLEY : Why are you taking him on your elephant hunt?

&1RCN : Because he's a big game hunter .

CHAALEY ; A big game hunter?

BARON : Yea --

CI?nHLEY : What blg game does he hunt?

BAr,Cti : Crap games, card gamee --

CHA.RLEY : Hold on, Baron -- what have crap games and card games

got to do with elephant hunting? .

BAEd7Nt (LAUGH) As if I care : One day I said, "HUgo, where

I go, you go, Hugo" and he said "Where you go, I go"

so Hugo and I now go wherever I go - So we go --

CHARLEY : Please, Baron - if you don't mind, let us drop your

caucin Hugo,

BARCN : (LAUGE) I've been trying to do that for years .

CHARLEYf Let'e got back to elephant hunting -- what do you say?

BARON : Sharley, tonight I could say anything -- I fell in the

mud.

CHARLEY : You what4

BARON : I--- are you deaf or just dumb4

CHARLEY : I heard what you said, Baron but I'm sure you are in

error . You said you fell in the v.ud - whereas I know

you meant you fell in the mood .

BARON: Was you there, RharleyY

CHARLEY : Was I wherel



BARCN : In the mud4

CHABLEY : No! I was notl

BARON : So I fell in the mudl

CHARLEY: I see. You met with an accident .

BARON: Yes - an ox-ident .

CHAHLEY : An accident .

BARON : An ox-ident .

CHARLEY : The word ie "accident ."

BAId7N : . . . . .who cares for words? I say It was an ox-ident .

CHAPLEY : How did it happen?

BARON : I was walking up a street and there in front of me

was a pud muddle . I was --

CHARLEY : A mud puddle .

BARON : . . . . .I said there in front of ine was a pud muddle -

and I was --

CHARLEY : . Pardon me, Baron but you have the cart before the

horse .

BAR7N: Sure, I ---did I say I was driving a wagon?

CHARLEY: No. I mean you no doubt intended to oay "Mud puddle"

whereas you said "pud cuddle" - you had it backwarde .

BARON : (LAUGH) That's the way I was walking .

CHSRLSY : YOU were walking backwards?

PAFCN : Yes - it was a one way street and I was walking the

other way .

CHA.BLe^,Y : Aeron : Words fail me .

BARON : (LAUGH) Thank goodness for that! I was just going

to croes the street when I was stopped by a eilver .

CRP.RLEY: A silver?

BARON : A gold, a tin, a lead, a zinc --



CHARLEY : I wonder if you mean a copper?

BARON : That'e itl A copper! Who do you think it wae?

CHARLEY : I haven't the faintest idea .

BARON : My couein Hugo .

CHARLEY : Wy word !

BARON ; My counin!

CHARLEY : Is he in again ?

BARON : (LABGH) Try and keep him outl

CBARLEY : Has Hugo got anything on you, Baron?

BARON ; No -- but tonight I got three things on him .

CHARLEY : Tonight you have three thinge on him?

BARON : Yes.

CHARLEY : what P

RARON ; My coat, vest and pants! Anyhow I tripped and fell

in the rzud . I didn't know where I was .

CHARLEY : You didn't know where you were ?

BARON : No - I was all muddled up . There in front of ine was

eight hundred elephante! What did I do? I--

CHARLEY: W'hoa! Baron! Please !

BARON : What happened ?

CBAHLEY : That's what I'd like to know! You were telling no

about croseiug a acreet, and falling into a mud puddle

and suddenly you say in front of you were eight hundred

elephants.

BAR.pN : I'll take that back, 6harley .

CHARLEY: V. glad to hear it .

BARON : There was nine hundred!

CHARLEY : Nine hundredl

BARON : Yea air.

CHARLEY : Why Baron that's inconceivablel



BARONt . , . . . . . . .Could -au come back?

CHARLEY : I says tha'0 e inconceivable :

BAxCN: No - it was in Africa .

CHARLEY : How in the world did you get to Africa?

BARGN : Did you take me?

CHARLEY : No :

BARON : So what do you care? There wae the elephants and

there wae me : I looked for my gun and couldn't find

it .

CHARLEY : You looked for your gun and couldn ' t find it?

BARON : No sir - Sc I picked it up and I--

CfiAHLEY : Wait: You just said you looked for your gun and

couldn ' t find it and then you say you picked it up .

BARDN : Sure -- I just found it .

CHARLEY : I give up .

BARON : Not me : I jammed a shell into the keg,

.CHARLEY : The keg?

BARON : The hogehead .

CHARLEY : The what?

BARON : Wait : This Eime I find the word myself . Let me see

-- what did : ea. . .

CHARLEY: You said yc~ '.i ,~ed a shell lnto the keg , the hogshead-

BABCN : (LAUGH) I got ii :

CHARLEY : What?

BARON : The barrel :

CHARLEY: Gh , the barrel of the gun .

BARON : Yes -- I pulled the trig ;;er and killed the whole bunch .

CHARLEY: You killed nine hundred elephants with one shot4

BABON : 1Vould you like me to make it more?



CHARLEY : I should say not!

BARON : So keep quieti Did I ever tell you about the time I

,got zixteen elephants with a rope?

CHAALEY : Noi and if yo'u tell me I won't believe it .

BARON : Would you bclir.ve I got fourteen alligators with a

can opener .

CAARLEYt No .

BARON: Fifteen chim-pan-zigg-za,agera with a soup spoon?

CHARLcC't No .

BAPDN : So I got ¢izteen elephants with a rope .

CHARLEY : A11 right, you got eixteen elephants with a rope .

Now, tell me, how did you get them?

BARON : One time I caught eighty five hippo-bottom-buetere

with a fountain pen and I--

C6L1flLEY :, Hold on, Baron! You still haven't explained how you

got the elephants?

.B-AYDNt I wae -----what elephants?

CHARLEY : The sixteen elepaante you caught with a rope, How did

you get them4

BARON : Where will you be Tuesday7

CHARLEY : '.liesday7 I -in.J9 k--cw . Why?

BARON : Because I 7140 look it up .

CHARLEY : Frankly, Baro :1 . I don't believe you ever caught or

shot an elephant .

BARON: Is that so? Well here is a picture of my wife

standing beside an elephant I shot .

CHARLEY : A very good picture .

BARON: Yes - Ny wife ie ihe onc etanding up .

CHARLEY: Your wife Se the one standing up?

BARON : Yee - I miesed her .



CHAALEY : How did you ,get the elephant, Baron?

BARON : I was walkir.g down the street and she flirted with me .

CWiBLEY : The elephant iin you?

BAHOV: No: my vtlfel 5 ; ;. said --

CliARLEY : I wasn't re8:rr'iz, to your wife - I was referring to

the el.ep:~ar._ . Yow did. 'ou get him?

BARON : Well, I wae hunting Tuxedos .

CHARLEY: You were hu.YS ::~ f.r Taxedoef

BARON : Dinner suia,

CHARLEY : Ch, dinoeeurs - the sub-alass of extinct reptile .

BARON : (LAUGH) tlrooh edr.matisn . I was hunting for dinner

auite .

CHARLEY : But there are no more Dinosours, Baron .

BARON: Sure not! I killed them all :

CHARLEY : But they only existed thousands of years ago .

BARON : Don't tell me :

CHARLEY : It-e true, Baren. ;

BARON : And it only seems like yesterday . Well sir - I was

hunting for those -- whnt we spoke about -- when I

came to a beauiiflu_'. houee, a magnificant house,

CHARLEY : An elegant hou :=-

BABpN : No - an of course at first I didn't

know it was an elephant house .

CHARLEY: How did you find out?

BARON : There was some tranks on the porch . I rang the bell

and Ella came to the door - Bo I eaid --

CBARLEY : Ella? Ella whcY

BARJN : Ella Phant. So I said excuse me miss, but is your

popper in7
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CHARLEYC An elephant came to the door and you spoke to her?

BARON : Sure --

CHARLEY : If you t._ . ._ i-'11 bcli. ;ve that I hope to die .

BARONt (LAIIOH) ,, . . . .,,d h .t sou're too lazy to lay down .

So I said ^IS pop in7" and before she could ar.swer

out came lolly.

CHARLEY : Lolly who7

BARON : Lolly Pop: So I took him to a speak easy and I--

CNARLEY : You took him to a speakeasy? Ridiculeuel I never

heard of a speakeasy in Africa

. BARON: I'm surprised on you : Everybody has heard of "Africa

Speaks ."

CHARLEY ; What happened then?

BARON : He got half shot .

CHARLEY : He got half shot?

BARON : Yes -- and then I got him outside and gave him the

other half - but just before he passed out he charged

me .

CHARLEY : He charged you?

BABCN : Forty dollars --

CNARLEY : Charged you forty dollars for what?

BARON : Because he ran to cover .

CHARLEY : Because he ran to cover ?

BARON : Yes -- that was the cover charge -- so I]umped on

his back .

CHARLEY : You jumped on his back .

BARON : . . . . . . . . .upataire .

CHARLEY : Was he equipped wlth a howdah?

BARON ; . . . . . . . . .who did what ?



CHARLEY : I said was the elephant equipped with a howdab ; a

covered pavillion - a partially enclosed perch, where

one can nestle, sojourn or tenant comfortably at the

highest point .

BABON : (LAUGH) Please, Sharleyl This was an elephant -

not a penthouse .

CHARLEY : Was it a seat on the elephantls back?

BARON: YESI and that'e why I jumped off .

CHARLEY ; Why did you jump off?

BARON : Because -- I never take a back eeat!

CHARLEY: Did you get down of£ the elephant?

BAIDN ; . . . . . . did you drop something?

CHARLEY ; 1 said, did you get dFwn from the elephant?

BARON : (LAUGH) Shame on you :

CfAflRLEY : What do you mean, shame on me? .

BARON : You don't .get down off an elephant

. CHARLEY: You don't!

BAHON : Neverl You got down from a gooee!

CMRLEY : Oh, Baron!

BARpN : Oh, Sharleyl

(END OF PART I)



"TRE MODERN BARON MVNCHAU3EN^

EPISODE XIX

"ELEPHANT NTNT"

PARTII

CHARLEY : You eay you intended to go fishing instead of hunting,

Baron?

BARON : That was the duplicate of my conversation, Bharley .

CAARLEY : Well, what made you change your mind?

EARON: I didn't have the argument .

CHARLEY: You didn't have the what?

BARCN : . . . . . .eome time I must meet you without an appointment .

. CHARLEY: All joking aside, Baron -- just what do you mean by

saying -- you decided not to go fishing because you

dldn't have the argument?

BARON : Because I didn't have the argument, the recitation,

CHARLEY: The recitation?

BAFJi4 : Lecture, speech -

CNARLEY : Is it possible you mean debate?

BARON : That's StJ I didn't have debate!

CHAHLEY : Oh, the baitl The necessary adductive lure moet

important to decoy and charm members of the aquatic

family into capture . . .

BABCN : . . . . . . .we're going someplace againi .

CHARLEY

: So in view of the fact that you did not have the oustomary angling contrivances, devices and contraptions

required to entice said members of piecatory to you

hook you decided to be a Nimrod .
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BARON: (LAUCH) I wish I was a judge .

CHABLEYt Why do you wish you were a judge, Baron?

BAHON: 6o I could give you a longer sentence than you give

me .

CHABLEY : Tell me, Baron, Just how much experience have you had

hunting elephantsl

BARON: Well to be truth£ul -- (1.AUCH)

CHARLEY : What's the matter, Baron?

BARON : Something stuck in my throat .

CHARLEY : Something stuck Sn your throat?

BARON: Yes -- I was saying some words and one of them stalledd

on the way down . I was saying to be -- what was I

saying?

CHARLEY : You were eaying ^to be truthful" I believe .

BAAON: You believe that?

CHARLEY : Yes .

BARON : (LAUGH) Happy new year . Once I was hunting elephants

when I came to a rtver .

CHARLEY : You came tc a

BAHON : Yes -- this rirer a^a sixty miles deep .

CHARLEY: Sixty miles deepT

BAImN: Yes sir .

CHARLEY : That's some river, old man .

BANON : You're talking to him .

CHARLEY : Talking to who ?

BARON : Old rtan river!

CHARLEY : You're full of puns tonight, Baron .

BARON : . . . . . . . . could I come back]

CHARLEY : I said, you're full pf puns .
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BARON : (LAUCH) and coffee l

CHARLEY : What about this deep, deep river .

BARON : It was sixty miles deep .

CHABLEY: You told me that twice .

BAI10N : So it was a hundred and twenty miles deep - there on

the bottom I saw laying a crocidile :

CHARLEY : Just a moment, Baron : If the river was that deep how

could you see the crocodile?

BARON : It wae low tide . There he was taking a eun bath,

CHARLEY : The crocodile was baking in the sun .

BARON : He was -- I beg your pleasure?

CHARLEY: I said the crocodile was baking Sn the aun.

BARON: (LAUGH) This was a crocodile not a ccek : I tried to

pass him by but I couldn't .

CHARLEY : Why not?

BARON : Some day I'11 find out . With me I had fifteen hundred

muetash slappers . .

CHARLEY : Fifteen hundred mastaeh slappers .

BARON: Whiskers hittere .fig beard punchers.

CHARLEY : Bush beaters?

BAAON : That'e it! Bush beaters : You know, Sharley, you got

to have good onee - otherwise you waste time .

CBARLEY : How do you waste time?

BABAN : Beating about the bush . Anyhow we got on the other

side of the river and there in the jungles I eaw the

railroad of an elephant .

CHARLEY : What in the name of common sense Ss the railroad of

an elephant?

BARON : The tracks -- I followed the tracke for eight yeare .

CHARLEY : For bow long?



-15-

BARCN : A£ew hours -- and I came up to him -- but just as I

was going to shoot him spots came before my eyes .

OHARLEY : A dizzy spell .

BARON : No - a leopard .

CHARLEY : A leopard.

BARONi Yes --

CHARLEY : What did you do?

BARCN : I took a club and knocked the spots out of him .

CHARLEY : Good for you .

BARCN : Bad for him.

CHARLEY : What about the clephant?

BARON : He waited .

CHARLEY : He waited until you got through with the leopard?

BARON : Sure - he had no place to go . .

CHARLEY : And then I suppose you dispopad of him .

BARON : . : . . . . . . .what came in?

CHARLEY : I said I suppose you then disposed of the elephant,

you put him 'ore dc combatP

BARON : No - I killed hic.

CHAHLEYi How big wao he]

BARON : Jest a small one --

CBARLEY : A small one .

BARON : About ninety sis tons .

CHARLEY : I'm eorry, Baron, but I can't go for a ninety six

ton elephant .

BARON : You don't have to go for him - he comes to you .

CHARLEY : What other animtals did you come in contact with?

BARON : Cu££ buttons .

CHARLEY : Cuff buttons .
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BARON : I mean lynx. Also btlbtikeepeT ahlkeal

CBARLEY :. Bookkeeper snakesl

BARON : Sure -- adders . And once i went after lions .

CHARLEY : You went after lions?

BARON : Yee - but I didn't get one!

CHARLEY ; No lion?

BAION: No lion .

CBARLEY : For a change .

BARON : Ye -- please : The Baron makes the wise enappers!

CHARLEY : It must be nice to etroll through the jungle .

BABON : Sure - me and my cousin Hugo did this every day .

CHARLEY : You took a tramp through the jungle?

BARON : Pleaee! Don't insult my cousin .

CHARLEY : You mieunderstood me, Baron . I didn't mean to insult

your cousin Hugo .

BARONt (LAUCH) You couldn't .

CHARLEY : Well, Baron as much as I hate to, I have to leave you .

BABON : . Well, Sharley, as much ae you hate to - I'm glad you

have too .

CHARLEY : Just one more question and I'll be off --

BARON : Without the question -- you arel

CHARLEY : Please, Baron! Be yoursel£. -

BARON : Sharley, if I was to really ever be myself you and me

would etarvel -

CHARLEY : Were you ever really yourself, Baron .

BARON : Yes eir . Last night!

CSABLEY : Last night?

BAFqN : Just before thie morningl I was walking by myself

along Broadway and I met two £ellere .
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CHARLEY : You were walking along Broadway by yourself and you

met two fellowa4.

BARCN : Yes - and one of them wae me .

CPv1RLEY : And one of them was -- no hold on, Baron! That Ss

the limit! You couldn't be walking along by yourself

and meet youreelf!

BARON : Wao .you there, Sharley?

CHARLEY : At what time7

BARON : . . . . . . . . . . . . . .Wydneeday!

CAARLEY: Yes! ----and so was my whole family .

BARON : I'm pleasedd to meet them .

CHARLEY : Tell me, Baron did you ever shoot a jaguar?

BARON : . . . . . . . . . . . . . is somebody sick?

CNA~LEY : I said, did you ever shoot a jaguarP

BARON : A yagso - was?

CHARLEY: A jaguar,

BARON : Wag yow jow --

CHAALEY : No, no! A jaguar! Did you ever shoot 1tF

BARON : Shoot it! (LB UGH) I can't even say it!

CHANLEY : Oh, Baron :

BARON: Oh, Sharley :

(FND OF PART II)

WILLIAM K. WELLS/chilleen
1/11/33





THE LUCKY STRIKE HOUR
60 Modem Minutes with the wo$d's finest Dance Orahes4as

and Famous LUCKY STRffiE lhrills

TUESDAY• THURSDAY
SATURDAY 10 to 11 P.M.
WEAFonaASSOCIATED

NBC STATIONS

""LUCKIES
have CHARACTER

and MILDNESS"

SATUFDAY, JANUARY 14 1933

(16U6ICAL SIGNATURE)

HOWARD CLAItEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for voux pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern :+inutes with the world's finest dance orchestras, and

the famoue LUCKY STRIKE thrilla . . . . . .

Tonight the FSagic Carpet will take us into the land

of romance with Gladys Rice and Robert Halliday, our singers of

romantic sangs . . . . . .Also, from New York we'll dance to the music of

Ted 14eems and his Orchestra and Vincent Lopez will join the

festivities from Chicago . Let's visit the windy city first .

Vincent and his boys fro¢ the Congress Hotel are waiting for us- . . .

out whexe the ^est begins so --

ON WITH THE llANCE VINCENT LCPEZ . .(wH2STLE) . .OKAY CHICACAI .



VINCENT LOPEZ ;

Hello, everybody, Lopez speaking . Tonight we start

the dancing with -- (TITLES)

( )

( )

( )

( )

VINCENT LOPEZ :

T2e L:agic Ca.rpet {lashes back fro:n the shores of

Lake Michigan to the Atlaniic Ocea.n .

(WHISTLE) OKAY, NEN YO .RK!

HOWARD CLANEY•

Fine, Vincent . North, east, sonth, west, folke

enjoyed dancing to those tunee .

Down in the Southla.nd they're pretty careful

connoisseurs of tobacco - they know what rca#es a cigarette really

enjoyable . In all the smart resorts of Dixie you'11 find that

LUCKY STRIi(Z ie the ciy,arc'~tc, foa down tLere they know fine

tobaccos . They know that none 'our, tce finest of tender, fragrant

leaves are chosen for LUCKY STRIK3 . . . . .thcy know that those rich,

delicious tobaccos are blended with the choicest Turkish leaves by

the only real blcnding method icnovm -- by the famous "TOASTING"

Process which welds those fine tobaccos into a dcliciens, truly mild,

well-filled cigarette . And especially, folks who are fastidious

about their hands and detest finger-stain, are cereful to choose

LUCKIES only . Really, ladice and gentlenen, LUC%Y STRIKE gives you

so much enjoyment -- so much real smekine pleasure . And now, at the

new low price your dealer offers, there's really remarkable smokine

value waiting for you -- taenty-five cents brings you two padaaFea
.` fl-15, ; . ~_ r~ilovr-rztld SIInKTT9-



(FOUR BARS OF "ROYANCE° UP FULL -- FADING DOWN FOR BACKGROUND :)

HOWARD CLANEY :

We're entering the Magic Carpet Theatre as the

strains of "Romance" signal the appearance of Gladys Rice and

Robert Halliday . Their first song is "THE WALTZ DU-cT" from the

Waltz Dreamm by Strauss . Perhaps you remember that delightful show . . .

it was first produced in 1908 . Then the scene changes to the

setting from "New N.oon" where the dock of a private ship and the blue

of the open sea forem the background . . . . ae Miss Rice sings "LGVERCOME BACK TO 1dE

." For the third song Mr . Halliday has chosen

"ROSE PdAHI'x" from. the great Frirc1 operetta of the same name . So

there goes the curtain and the spotllght falls on Gladys Rice and

Robert Ha111day .

(MISS RICE AND MR. HALLIDAY SING: "THr". WALTZ Itt/ET^

"LOl'V'R 0024E BACK TO IdE"

"FDSE bIARIE" )

HOWARD CLANEY :

Our romantic young couple Gladys Rice and Robert

Ha111day, leave us to return a little later in this LUCKY STRIKE

HOUR . . . . and now it won't take long to make the nezt hop . We're

flashing to Ted Weems and his orchestra from the Hotel Pennsylvania .

ON WITH THE DANCE TED WE^nluS . . . . (PlHISTLE) . . .CRAY AdiERICAl



TED WEEidS•

Good evening, ladies and gentlemen . This is Ted

Weeme greeting you first with -- (TITLES)

( )

( )

( )

( )

( )

TED WEEMS ;

We snap the Magic Caroet b^ck to the Pilot .

(WHISTLE) OKAY NnA YCRR :

HOWARD CLANEY :

The clear vieion, the sure judgment and masterful

organizing ability of Clarence H. btackay have given America one of

the crorldrs greatest cammsnication systems -- the huge Postal

Telegraph-Cable Company and its affiliated organizations in the

International Systera . . . .a living, growing tribute to the business

genius of thie affable, pleasant and unassuming man who is loved by

every employee, who keeps a finger on every vital pulse of the vast

network of Postal Telegraph eyetem .

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

Becauee he is one of America's great bueiness Ieaders,

we have just sent this Postal Telegraph wire direct to the home of

Clarence H. Mackay>

MR . CLARENCE H. MACKAY
3 EAST 75TH STREET
NEW YORK CITY

SIR :

YOUR C& .̂AT ORGANIZING ABILITY HAS PROVIDED EVERY AMERICAit WITH SWIFT

SURE 001M1L!UNICATION SERVICE AT i£ODEST COST -- AND POSTAL TELEGRAPH

SERVICE HAS BEEN PARTICULARLY VALUABLE TO US SINCE RF,CENT ANNOUNCEMENT

OF NEW LOW PRICE ON CERTIFIED CMILG3 i4E P ._C]HT FLOOD OF TELEGRAPHED

ORDERS FFOM DEALERS ALL OVER COUNTRY . . . .iPE TOO STRIVE TO GIVE UTMOST

IN SERVICE AND QUALITY BY OFFERING A REALLY FINE CIGAR AT PRICE

WITHIN BEACH OF ALL . . . . . CERTIFIED CReWO AT FIVE CENTS STRAIGHT THREE

FOR TEN CENTS IS IIGW AVAILABLE AT EVERY CIGAR COUNTER IN AMERICA AND

MILLIONS ARE TAKING ADVANTAGE OF OPPORTUNITY TO OBTAIN FINE CLEAN

LONG-FILLER CIGAR AT NEa PRICE . . . .WITH THANKS FOR YOUR SERVICE WHICH

HAS ENABLED US TO SUPPLY EVERY DEALER AND VVARIdESB PERSONAL REGARDS . . .

(SIGNED) VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AM:.RICAN TOBACCO COIA'ANY

Ladles and gentlemen, thst wire has just been sent

by Postal Telegraph direct to Clarence H . Mackay . The news contained

in that telegram is important to every one who enjoys a fine cigar :

Certified Oremo with its delicious Iong-fiSler auality is now offered

at five cents straight, three for ten cents .

---------------------------- STATION BREAK----------------------------



HOWARD CLANEY :

Nov. let's ride the eky . . . .The Pdagic Carnet is hurling

us weetward again . . .far below the lights of the cities are flashing

by . We ' re bound for Chicago and Vincent Lopez so --

ON IYITH THE DANCE VIiPOaNT . . .(WHISTLE) . . .ORAY CHICAGO :

VINCENT LOPEZ :

And this time, from Chicago, we play -- (TITLES )

VINCENT LOPEZ :

The Magic Carpet shoots out of Chicago and speeds

back to the Pilot .

(WHISTLE) OKAY NEN YO U

HOWARD CLANEY :
(FOUB BARB OF "RO1wANCE" UP F'JLL,FADING DOR'N FOR

BACKGROUND )

The stage is set for romance . In the center of the

Magic Carpet stand Gladys Rice and Robert Halliday, who bring to

these Baturday night programs the hit songs from musical comedy and

operetta . From ^Princess Pat" they sing one of the outstanding songs

of a scorc that has lived down through the years, "ALL FOR YOU ." Just

a few seasons ago "Spring is Here" was produced on Broadway . Siee

Rice and 61r . Halliday sing a number from that show which every one

will remember -"11'ITH A SONG IN L1Y H'cART ." Then we borrow again

from Victor Herbert - this time from "Rose of Algiers" and the song Se
"R08E OF THE ':YORLD" . So shut your eyes, sit back, and take a trip

into the land of mage-belleve, as we bring you the voicee of Gladys
Rice and Robert Halliday .

(13IS5 RICE AND HR . HALLIDAY SING -- ^ALL FOR YOU "
'FITF A SO: 7 G IN :4Y HE_4R7
"ROS3 OF TH8 1PORLD 11 )



HO`IiARD CLAN3Y :

Thank you, Miss Rice - thank you, Mr . Balliday .

While you're reaching for a cigarette, folks, did you

ever notice this? . . . . .When you light a LUCKY, there's only a quarter

of an inch at a time that is important . . . . and that's the softly

glowing tip - the burning end . . . . £or that is the real Pleasure Zone .

It ie in that red, glowing zone that your enjoyment centers during

those ten minutes or so of smoking pleasure with a LUCKY . And it is

right there, ladies and gentlemen, in that glowing "pleasure zone"

that LUCKY STRIKE is revealed as so much different from other

oigarettes . For LUCKIES are r.4ade not resr=.i;~ to lock riyht - but .to

burn right . From that small Pleasure zon_ yiu draw in tho ex~ot'"

fragrant smoke of the finest of 'CurY.ts^ asd dcmeetic tobe.oooe . . . . . . . .

tobaccos sealed into a perfect, harmonized blend by the only really

scientific blending prooess -- by "TOASTINC ." It is this exclusive

LUCKY STRIKE process that gives to those Sine tobaccos their

delicious, mellow mildncss, and that slow, firm, evcr-burning ash

which never drops sparks on dainty gowns . And in tids year of 1933

it's surely good news to you that your tobacconist is offering you

two packs of LUCKIES for 25 cents ----an extra increase of value

in the mildest, most enjoyable of cigarettes -- LUCKY STRIKE .

And now back agaln . . .where melody awaits us . . . .to Ted

Weems and his versatile boys . . . . .So let's not delay .

ON WITH THE DANCE TED WEE:AS . . . .(WHISTLE) . . . . OKAY AIdEHICA :



TED WEE.`dS :

The dancing continues with -- (TITLES)

T--D 'ADEL'6 :

Climb aboard the ILagio Ca3Pct everybody . Here we

(^HISTLE) OKAY IIE9 YOA4 :

dCTARD CLAVEY :

And that, ladles and g=ntler:^_s, 'crings another LGCKY

STRIPE Hour to a cloee . Please remember on T~esday sg3t we'll

_ eent a draaatization of anot:er actaal case from the Federal Files

in rJashSngton, D .C . This ease is called " . ^ DOPE S;IOGGLER" and is

taken from tae '.iles of the IInited States ^l :reau of Narcotics . Also

on that niSht :^e'11 dance to the s.sic of Anson ?Ve_:cs .

IIntil :,iesdap ti.en -- roodni-nt :

(-:JSICAL SI3':AT' .')

This _.:rogran ':nas crose bo yev from New York City and

Chicago, Illinois, throcg: a]e facllities o: the National

Hroadcasting Co epanp .

./15/33
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(N*.iSICAL SIGNATURE)

HOWARD CLANcY :

Ladies and gentlemen, the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty modern minutes with the world's finest dance

orchestras , and the famous LUCKY STRIKE thrills . . . . . .

Tonight in the Wsg1c Carpet Theatre we bring you a

thrilling drame.tization of "THE DRUG SdUGGLRR" -- a real case taken

from the files of the United States Bureau of Narcotics at Washington,

D .C ., but before the stage is set, we'll dance to the nueic of

Anson Weeks and his Orchestra from the Bca Gladee of the Hotel St .

Regis . Here rve go -- so enjoy yourselves .

ON YVITH TH3 DANCE ANSON WF.:KS . . . .(WHISTLE) . . .OICAY AMERICA :



ANSON 'REEES :

Good evening, every one -- this Ss Anson Neeks

inviting you to dance to -- (TITLES)

( )

_ )

( )

( )

( )

ANSON 'i7EEKS ;

le flash the Hagic Carpet back to the Pilot .

(1SHISTLE) OKAY NEP YORF :

HOliARD CLANEY :

Women who are careful in their choice of a smart,

fashionable gown are careful, too, not to choose juet any cigarette ;

you'll find LUCKY STRIKE Cigarettes tucked in so many dainty evening

bags, or in the pockets of costly evening wrape, becauee women have

found that LUCKIES not only give them a finer, smoother taete . . . . a

milder and more delicious cigarette . . . . but they have noticed that

LUCKI^cS burn slowly and evenly -- that LUCEIES reeist the tendency

to flake and drop ashes . There's a good reason for this . LUCXIES

are always well-filled -- full weight -- with long shreds of smooth,

tender tobaccos, and, as you can quickly find out by running your

finger along the smooth, even surface of the oaper, LUCXIES are free

from stems and chunks that cause uneven burning and flaking ash that

falls on dainty gowns. I

(dIR. CLANEY CCNTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

So leave it to a woman to discover the extra

qualities of LUCKY STRIKE'S even burning , smooth blended tabaccot . . . .

Extra qualities, my friends, brought .about because LUCKY STRIKE gives

you none but the finest of choice, silky Turkieh and domestic

tobaccos - tobaccos welded into a delicious, meilow-mild blend because

"IT'S TOASTED," And now, you can obtain two packagee for twenty-five

cents, of this even-burning, trulv mild cigarette - LUCKY STRIKE --

a superlative quality -- a supreme valuel

Now its curtain tlae in the Magic Carpet Theatre,

and the first act of "THE DRUG SMUCGLER" is about to unfold . This

case was taken from the files of the United States Bureau of

Narcotics at Washington, D.C . Special Agent Five is listening for

orders and instructions from headquarters are flashing through the

air .

(WHISTLE) ON WITH THE SHOW :

(FIRST PART -- "THE DRUG SbWGCLER^)



HOWARD CLANEY :

There you have the first act! Will the smuggler,

Popenik, allow Tereo to escape with his life? we'11 learn the

outcome of thie, later in tonight's program . Right now, however,

we're on our way to Anaon Weeks who is waiting to dance ue over the

air waves with the music that made him one of California's favorite

sons and now the fair-haired boy of New York Society .

ON WITH THE DANCINC' ANSCN . . .(WHISTLE) OKAY Ab7ERICAI

ANSON WEEKS :

As the Magic Carpet settles down on the dsnce floor,

we play -- (TITLES)

( )

( )

( )

( )

( )

ANSON WEEKS :

Back to the men at the controls dashes the Magic

Carpet .

(Y4HISTLE) OKAY N6M YCRK!



-~
HOWARD CLANEY :

Every brakeman, engineer, train dispatcher, freight

loader, signal man, passenger agent, conductor - in short, every man

whose devotion to duty makes the railroad system of America the

greatest in the world, will be interested in the telegram which we

have just diepatohed to General W . W . Atterbury, President of the

Pennsylvania Railroad. Transportation, efficiency, movement in fast

rotation -- what man in America realizes reduction in cost made

poeeible by large production more than General Atterbury? I am

privileged to read the telegram to you :-

GENERAL W. W. ATTERBURY
PRESIDENT, PENNSYLVANIA RAILROAD,
BROAD STREET STATIONByILDING
PHILADELPHIA, PA .

SIR:

YOUR RAILF4OAD CARRIEB MORE PASSENGERS . . .HAULS MORE FREIGHT . . . .

THAN ANY OTHER IN AMERICA . . . . CONSEQUENTLY NO ONE KNOWS MORE TRAN YOU

WHAT VOLUME OF BUSINESS MEANS IN IMPROVING THE QUALITY OF SERVICE

WHICH AN INDUSTRY CAN OFFER . . . . YOU CAN WELL UNDERSTAND HOW OREMOS

ENORMOUS SALES ENABLE UB TO GIVE UNIFORM HIGH QUALITY IN THIS

REALLY FINE CIGAR FINISHED UNDER GLASS AND TO OFFER IT AT THE UNIQUE

PRICE OF FIVE CENTS STRAIGHT THREE FOR TEN CENTS . . . . MILLIONS OF

TRAVELERS ARE TAKING ADVANTAGE OF THE PENNSYLVANIA-S EXCELLENT TRAIN

SERVICE AND MILLIONS OF SMONERB ARE ENJOYING CREMOS FINE QUALITY . . . .

DEL60NSTRATIiuG THAT QUALITY AND SERVICE sRE ALWAYS APPRECIATFIBY THE

PUBLIC . . . . CORDIALLY YOURS

VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

That telegxaro, ladies and gentlemen, has just now

been sent to General W . W . Attexbury, President of the Pennsylvania

Railroad . May I remind you again, £ellow-cigar smokers -- you can

now obtain a fine, high quality cigar at modest coet -- Certified

Cremo at five cente straight, three £ov ten cents .

- - - - - - - - - - - - - - -STATION BREAK- - - - _ - _ _ - - - _ _ -

HOYVAHD CLANEY :

We'll start the second act of our drama in a moment

or two, but while you stroll back to your seats in the Magic Carpet

Theatre, the music for the entre acte will be furnished you by

Anson Weeks and his talented lads from the Hotel St . Eegie . Let's

be an our way :

ON WITH THE DANCE ANSON WEEKS . . .('6HISTLE) OKAY A15EAICA :

ANSON WEEKS :

This tis~e we play -- (TITLES)

( )

( )

(_ )

( )

( )



ANSON M^iEKS :

The Magic Carpet is on its way :

(WHISTLE) OKAY NEW YCRK :

HOWARD CLANEY :

Now if everybody is settled comfortably, we'll begln

the final act of "THE DRVG SMUGGLER" . . . . . an actual case from the

files of the United States Dureau of Narcotics . You remember

in the first act how Terzo, the Federal under-cover man, tried to

gain the confidence of the dope sr'niggler Popenik, and how he

managed to take the toy soldier from the smuggler . That ingenious

little toy contained powdered morphine, and Terzo was just telephoning

his discovery to Narcotic Agent O'Connell when he was confronted by

Popenik . Now the second act is about to begin . . . . . . Special Agent

Five is listening for orders from headquarters .

(WHISTLE) ON WITH THE SHON :.

(SECOND PART - "THE DRUG Si9UGGLER")



HOWARD chANEY :

There you have the complete story . . .The Federal

Agents risked their lives to secure the incriminating evidence

against Pepenik . . . . but they got it, and he and his unscrupulous

crew wound up behind the bare .

Next Tuesday night we ' ll present a dramatization of

a case from the filee of the United States Hureau of Investigation,

Department of Justice, but now it's time for another dance . . . . .Anson

Weeks and his boys are ready and ~naiting no let's give them thei r

ON VVI TH THE DANCE ANSON WEEKS . . . .(b'HISTLE) OKAY ALCRICA :

ANSON WEEKS :

The dancing continues with -- (TITLSS )

ANSON W'EKS :

Here goes the Magic Carpet .

(W7[ISTLc .̂) OKAY NEW YORK !



HOWARD,:CLANEY!

Just examine for a moment that LUCKY STRIKE cigarette

of yours -- not as a cigarette, but as a minieture storehouee of many,

many kinds of fine tobaccos . In this little storehouse of tobacco

gcodness you'll find long, evenly cut shreds, firmly packed,

smoothly rolled . . . . .full weight of fine , tender, silky leaves, never

any heavy particles or large, bulky pieces . That, ladies and gentlemen,

is why LUCKIES always burn so evenly . : . . .why they're chosen byy

people who dislike cigarettes that drop ashes on olothes or fine

rugs . LUCKY STRIKE gives a smoothly flavorful, perfect blend of

fine, fragrant leaves . . . . Blended, my friends, In the medern,

scientific way to achieve a really harmonized blend -- by tpat

"TOA9TING" Process which welds these fine tobaccos together , and

makee every long, delicious shred in your LUCKY a true fellow with

every other ehred: It is "TOASTING" that gives you in .every

LUCKY STRIKE cigarette real mildness -- mellew-mildneea . And your

dealer now offers LUCKY STRIRE at two packages for twenty-five

cents -- a new and greater value in smoking pleasurel

. . . ..

Before we dance again, may I remind you that on

Thursday night, Jack Pearl, radio's hilarious clown, will again don

the guise of the Baron Munchausen. On that same night Abe Lyman

will provide the music . . . . .And speaking of music, Anson Weeks and

hie Hotel St. Regis Orchestra have another load of ineledy . . : .ao

get ready America; we're going places --

ON WITH THE DANCINI AN60N : : :(WHISTLE): : .OKAY AMERICAI



( L
)

( )

)
( )

ANSON WEEKB: '

We take that short and speedy hop back to the P11ot .

.(WHISTLE) OKAY NEN YO8K':

HOWARD CLANEY :

And that, ladies and gentlemen, concludes another

LUCKY STRIKE Bour . . . . . Join us on Thursday night for Jack Pearl, .

the Haron ?dunchausen . . . . .end Abe Lyman and his Orchestra .

Until Thursday then -- goodnight :

(MUSICAL SIGNATURE)

This is the National Broadcasting Company .

ACENCY/chilleen
1/17/33
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BU-174-XI
SPECTAL AGEidT FIVE

EPISODE XI

"THR ^uRUG SiilUGGLiH"

PART I

(NIRELESS BUZZ)

VOIC6 : CL'nAR Tp-9 WIRES . . . . CLE,AR TFin i/IRES . . . . SPECIAL AGENT

FIVi1 . . . . . T5R0UGH COURTESY OF J . EDGAR HOOVEH . . . . . . .

DIRECTOR UeiIT3D STAT9S DUREAU OF INVESTIGATION . . . . .

DEPARTI`S.ID:T OF JUSTICE . . . . . YOU ARE PER:ITTED TO &:LATE

AUTHrNTICATF.D STORY OF "TA]" DRUG SNUGGLER" . . . . . . BASED

ON CASE NO . . . . . . . . . . . . . . .FIL^3 OF UNIT3ID STATES BURP.AU

OF INVFSTIGATIOi: . . . . . . FPART3i3iNT OF JUSTICE . : . . . . . . . .,,

WASHINGTON, D .C . . . . . SP£CIAti AGENT FIVE, PROCe3D . : . . . . .

(VJIRF.LRSS RUZZ)

SPECIAL AGENT FIVF :

I Special Agent Fivc talking . . . . the etory of "The Dxug

Smuggler" . . . . .real people . . . . .real places . . . . .rcal clues . . . . .a real

caee . . . .,fox obvioue reasons, f,ctitioue naacs are ueed threughout . . . .

our case begins in uex Yortc Citv, at the office of Narcotic Agent

0'Connell .

(FiIRRLF.SS BUZZ)



0'CONNEi:L! You'll be rieking your life, Mr . Terzo . I want you to

realize that .

TERZO : Yee, eir . I understand .

O'CONNELL : If you get into a jam, we may not be able to do anything

for you . I don't mean that we'll forget you . Far from

it . B,yt in this game, you never know what will happen .

You might find youreelf in a sport where you couldn't

get word to thie offlce .

TERZO : Yes, sir . .

0'CONN'xLL : I'm telling you this because I want you to know what

you're getting intc,Terzo .

TERZO : I know what it is, all right -- I know what these

people have been doing .

O'CONNELL : ~Flooding the whole United States with poisonous

narcotics, making dope addicts of self-respecting

citieens . Heaven only knows how they're getting the

stuff in . All I can tell you is -- wait a second ,

and I'll call for our reports .

(LIFTS TF.LEPHC]^"E RECEIVER)

Hello - ask Agent Scott to come in, nleaee . And tell

him to bring the file on case . . . . . . . . . Thank you .

.(REPLACES RECEIVER)

I want you to know thie chap anyway .

TERZO : I'd be glad to .

(DOOR OPEN AND CLOSE)

SCOTT : . (CO'dING IN) Hello - what's on your mind, 0 bonnellP

0'CONNELL : Some one I'd like you to meet . Agent Scott ;this is .

Mr. Texzo .

(AD LIB BRIe.F ACKNOWLEDGMENT OF INTRODUCTIOFS)



O'CONNELL : Scott, Mr . Terzo is going to act as our undercover man,

He's gcing to try to help us get the goods on Popenik .

TERZO: Popenik?

0'CONNELL: That'e the name of the man who's the biggest drug

source we know of .

SCOTT ; Here's the file on him, 0'Connell . You asked to have

me bring it in .

0'CONN^nLL : Yes, thanke . I'71 pick out the maln facts for Terzo

before he starts out . In the first place, the fellow

we want is a Greek -- that's why you'll have a little

better chance of success than our regular operatives .

TERZO : I'rt sorry he's a countryman of mine .

0'CONN^cLL : All the more reaeon to turn hinm up . He's certainly

no credit to your race .

TERZO : Yes - that's true, sir .

0'CONNELL : Weli . . . . here'e the man's full name, Vantcho Popenik .

He's fourth officer of a frelghter called Mt . Athos .

SCOTT : But so far, altho we're certain of what he's been doing

we haven't been able to get a dime's worth of evidence

against him.

O'CONNELL : We know he's supplying drug dealers in New York, and

all over the United States . But how he gete the stuff

to them -- and where he obtains his supply, we haven't

the remotest idea. But it's most reasonable to suppose

that he picks up his stock at some port where the Mt .

Athos puts in -- Constantinople or eome other Turkish

City, possibly . So you see, Terzo -(MECHANICAL FADE)



SOUND INTERLUDE : 1. STEAM BOAT WHISTLE AND WAVES . FADE OUT .

2 . MUSIC BOX EFFECT - FE6' BARS - FAI4ILIAR FOLK OR
CHILD TUNE .

KRAUS : (FRIENDLY CHUC%LE) Ho -- ho, ho . He is beautiful,

ne1nY Iss he not a brafe little soldier? De best in

Constantinople 1

POPENIK : You have done well, Kraus .

KHAUS : Ach, Herr Popenik, it iss my pride always to do vell .

Mine vater und his vater before him -- they were

masters of de toymakere' guild back in Nuremburg!

POPENIK : A11 right, all right . Let rz.e look at the soldier,

KFAUS : Hexe he is, Herr Popenik .

POPZNIK: How does it work?

KRAUS : You prese de button on do bottorzm of his coat . See --

it is concealed - You must know where to look for it -

then when you press, the little tune plays -- and at

the end of de tune de compartment in his knapsack

falls open .

POPENIK : The button -- like this?

KRAUS: Jah. Das ist de one .

POPENIX : And then --

(MUSIC BOX TUNE AS BEFORE)

Yes, you're right -- the compartment flies open . Good,

Braus, good: You've carried out my idea exactly as

I told you to .



KAAUB : I vas glad to get do order, Herr Popenik . Dere is not

much demant for European dolls here in Constantinople .

Dey like better deir own kind, jah .

POPENIK : Well, my friend, you will be busy now . I'11 want a

gross of these dolls . Twelve dozen, you underatandP

And S£ they're as useful as I think they'll be, I'll

order more next time my ship's in port .

K[iAUS : Danke Sohon, Herr Popenik . Danke schon.

POP'nNIK : Waste no time, Kraus -- the Wt, Athos sails in a week,

and I want to take the toy soldiers with me --(EVILLY)

to am¢se my little nephews and nieces -- in New York(

SOUND INTERLUDE: 1. STEAMBOAT 1FHISTLE .

2 . WIND AND WAVES .

3 . LIGHT CAFE BACKC%IUND .

POPENIK : Listen, Doberman. You'xe sure this place ia all right?

DOHEFVAN: (OFF-HAND) Sure, 0'couree .

POPENIK : I don't know New York so well -- and I don1w want to

get in trouble with the police or Federal men .

DOHEAISAN : Nobody's gonna bother you here, Popenik . This is a

quiet speakeasy . Sust right for you and me to talk

business . .

POPENIK : Well, sit down Daberr.ian and be quiet . I put you wise .

DOHEHMAN : Before you start, get this : I'm practically out of

stu££ . I'm selling my last dozen decks of coke tonight

If yoa can't fix me quick I'm going to another '

wholesaler .

POPENIK ; Wait a minute, my friend, Wait a minute . Rlhen did I

fall down on the ]obi



DOB'nRdHANi Not yet . And you ain't going to if I can help it .

POPENIK : That'e the way to talk -- you got to protect yourself .

And me, I have got to have protection too, Doberman .

DOBERIdAN : How7

POPENIK: Money. In advance .

DOHEESAN : Yeah? How do I know it's O,K .l Who's going to

.guarantee you?

POPEN28 : Listen my friend. I have just come from Conetantinople .

I have cocaine, gum. opium, morphine -- all you can use .

DOBEHMANt Not me .personally . I donlt go for kickin' the gong

around.

POPENIK : Fer your customers . You have just tol' me you have

no more to sell .

DOBEAIdAN : We11, you got to find some way to get it to me . Last

time we was nearly caught . Think of a better way to

deliver or we can't do business .

POPENIK . Listen to me, Doberman, I have now a .way to deliver

that will never be discovered - never .

DOBERMANf Oreat . Sp111 it .

(HEAVY KNOCKING OUTSIDE)

POPENIKi 4lha0 e that?

DOBEHNANt Sit still, It don't concern us . We're only customers

here .

POPENIK : Is it police? Is it police, you think?

DOBEAb6AN ; I don't know . Sit quiet and nobody will bother you .

(DOOA OPENED)

POPENIKi I've got to get out of here ; I've got to get out -

DOBERWANI Be quiet, you dumb Spig . You want to attract a lot of

attention?



AUTHORITATIVE
VOICE : (OFF) Keep your seats, everybody : Take it easy, now .

DOBERMAN : (CALb1LY) It's only a prohibition raid . But I wouldn' t

like to be eearched, at that . So keep it quiet,

Popenik .

POPENIK : My friend, I am serious. I've got to get out -- They

cantt keep me here

: DOBERFdAN: Shut up . You want to get us both in a jam?

POPENIK : Doberman, I'm velling you . I can't stay here . It is

stupid to take riske with the Federal Agente . They --

TERZO : (FADING IN) I beg pardon s1r -- I could not help bu t

notice you . You wish a way out of this place?

POPENIK : Do you know one

? TERZO; This way -- quick. Follow me .

DOBERN,AN : (FADING) That's good -- get him out of here . Go on .

POPENI% : (FADING IN FAST) Thxough this door ?

TERZO : Yes - hurry . . . . Bepore they see us .

(DOOR OPENED )

Now - right down these stairs .

(DOOR CLOSED )

(MEN HIIN:iING DOWNSTAIRS SHORT DISTANCE )

POP ^nNIK : Wait -- I dropped my coat! In it is something of value

TERZO : I'll pick it up for you -- here . Don't stop . We are

not yet clear .

POPENIK : Thanks . Which way now?

T:5RZ0 : This door - I . here

. (DOOR)

It is a private dining room . They won't look hore .

Come on in .



POPENIK; (FADING IN) Well, my &iend, I thought I was in

trouble that time . Thanks to you, all ls well,

TERZC : No thanks at atll, The Prohibition men wculdn't have .

bothered you . You have not been long in New York I

guess .

POPENIKp Not long, You see, I'm a merchantna.n - fourth officer

on the freight ship Mt . Athos, I was afraid the police

might take names, and I wouldn't want my captain to

know I'd been drinking in a epeakeasy. . .It's lucky

for me you turned up, (SUDDENLY) Say - why you

bother anyway? .

TERZO : Because I see you are my countryman . I too am a Greek,

My name is Constantin Terzo,

POP'nNIKi Terzo . Terzo eh? "le11 ou have done ree a service .

Vantoho Popenik is the name .

TERZO : I am delighted to make your acquair.tance, Can I help

you any furtherY

POPENIK : VJell, I don't sup::ase so . I only want to slip out the

back door - or someway I will not attract attention .

TERZO : Perhaps vou .can help re, friend Popenik,

POPENIR : In what way - friend Terzo4

TERZO : Lately, I cannot zleep . I need something for my

nerves. Rest . . . . :daybe a few dreamsl

POP3NIK : What are you talking about?

TERZO : (EARNe6TLY) Listen Popenik - I am sick -- sick . . .My

dealer's out of stuff and I'm crazy for a deck, . .

,Dreams - rest - you understand me?

POPENIK : (VERY COLDLY) No, I don't understand you, I don't

get what you mean, friend Terzo,



TERZO : No? No? Well, forget it, forget it, . . .Look . You can

go out this door here . it leads to the alley, and no

one will see you, . . .Good evening, friend Popenik,

«v««« .

SOUND INTERLUDE ; 1, DOOR OPENED AND CiABED .

2, AllTOMOBILE AND STREET NOISE BACHGROIN.D .

3 . DOOR OPENED AND CLOSED.

MRS. TERZO : Sit down, Conetantin - supper will soon be ready .

Tc .̂RZO : It's good to rest, wife . Where'e Johnny?

JOHNNY : (FADING IN) Here I am, father .

TaRZO: AP., good - good, You been a good boy today - eh7

JOHNNY : Sure, father . You bet your life .

TERZO: TT.at's good, eh? Well, run and play now - Mother will

call you when it'e time to eat .

JOHNNY : (FADING ) Sure thing, pop. ,

MRS. TER7A : He gets more like American boye every day, Constantin,

TERZO : He will gro'++ up to be a good citizen, I think so .

MRS . TERZO : Yes . And I would be very happy. . . . ezcept for one

thing .

TERZO: What is that?

MRS . TERZO: This work that you do . Oh, Constantin - it is

dangerous. That terrible man . He would kill you if

he knew - he would kill you!

TERZO : Don't worry . 8e won't know! I haven't seen Popenik

since I helped hirz get out from that speakeasy . You

see - I'd been trailing him night and day since he

landed and that was my first chance to get friendly

with him .

MRS . TERZO : Friendly with a man like that!
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TP.RZO : I eup-ose now I'll haYe to go down to his ship and try

to see him again . We have no evidence against him yet .

NRS. TERZO : Didn't you say you tried to buy drugs frorzm him?

TERZO: Yes .

Y6RS . TERZO : Then he must suspect you - Oh , Conetantin , tell the

government men you can't go on with this job - I'm

afraid .

TERZO : There is nothing to fear . Popenik will never suspect

hi ovm countryman.

NRS. TERZO : (DOUBTFULLY) I hope not (SUDDENLY - SNIFFS) Oh - the

supper is burningl (FADES RAPIDLY)

(DOOR IS CLOSED)

JOHNNY : (FADING IN) Father - Look! Look what I've found . Is

this for me?

TERZO : What Se it, Johnny? What have you got?

JOHNNY : It'c a soldier - a little wooden soldierl

TERZO : Johnny - put it down - you mustn't play with that!

JOHI4NY : (SURPRISED) Didn't you get it for me, Father?

TERZO : No , I did not - put it down , son!

JOHNNY : All right, Father, P 11 put it on tne mantelpiece .

(MURIC BOX 'cFFECT BEGINS TO "iORK)

Listen - it plays a tunel

TERZO : So it does . . . .fur.ny.

(WHEN TUNE COMES TO AN END)

See there, Johnnyl That cmeryartmnnt in its back has

openodl The music playe, and the knapsack flies openl

JORNNY : (EXCITED) Oh, gea, yes -- and look what's inside .- a

lot of white powder , Father . . .what is it2 Is it sugar?

Is it sugar, Father?

TZRZO : Wait - let me look at that stuff . No, Johnny - it is

not sugar - But it is evidence .
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JOHNNY: Nhat's evidence, Fa2her7 _

TERZO : Johnny, please be quiet - I'11 explain to you later .

(LIFTB TELEPHONE FECEIVER)

(DEAD NUMBER TO BE WRITTEN IN LATER)

Drydoek 4, 8135 . . . .(PAUSE) Hello, Narcotic Bureau?

Agent O'Connell, please . . .Hello4 This ie Constantin

Terzo speaking. Mr . 0'Connell, I have important news-

Laet night I got acquainted with Popenik . . : .Yee, eii . . :

VJhile vre were going down some stairs , he dropped his

overcoat . A wooden soldier fell out, and I picked it

up without telling him . . .I have Just opened the wooden

soldier and I find that it has a hidden compartment-----

(BUZZER RING6 ABRUPTLY)

JOHNNY : That's some one at the front door . Shall I go father?

TERZO : Yes eon. . .EScuse me eir - my son interrupted . . . .as I

was saying - there is this hidden compaxtment j and it

is filled with powdered morphine . How much? Oh about

an ounce - I - uh---

(HANGB UP ABRUPTLY)

POPENIK : (FADING IN) Don't cut off your conversation on my

account, friend Texzo .

TERZO: Popenik; How did you get hereP

POPENIK : I looked you name up in the phone book, my friend .

TERZC : 'Ahat do you want?

POPENIK : Last night I lost a keepsake - a little souvenir I

carry with me .

TE,RZO: A souvenir?
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?OPENI% : A little wooden eoldier . . . . . (CATONES SIGHT OF IT) Oh--

I see that you £ound it and brought it home . . .Very .

considerate of you, Yriend Texzo . . .I appreciate that .

TERZO : (WEAKLY) Not at all . . .not at all . . . - 2--

POPENIK: But what's this? What ' e this? Some one has opened

the little soldier's knapeack7 Some one has tampered

with it , ehF Friend Terzo - that is an attention -

which I do not appreciate!

(WIRELESS BUZZ)

VOICE : WHAT WILL BE FAT'c OF INVESTIGATOR . . . .WHO UNCOVERED

EVIDF..~ICE AGAINST INTERNATIONAL NARCOTIC SICUGGLER . . . . .

STAND BY LUCKY STRIKE HOUR . . . .FOH TENSE CONCLUSION . . . . .

(WIRELESS BUZZ)

+r+rvvarrr .r+r .
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SPECIAL AGENT FIVE

EPISODE II

"THE DRUG Sk'UGGLEF9"

PART II

(WIRELESS BUZZ)

VOICE : CLEAR THE WIRES . . . . . CLEAR THE b4IRES . . . :SPECIAL AGENT

FIVE . . . .S9tlRY OF "THE DRUG S6IUGGLER" . . . . . BASc'D ON

CASE NO . . . . . . . . . . . . . . .FILES OF UNITED STATES BUREAU

OF INVF.STIGATION . . . . . DEPART64ENT OF SUSTICE . . . :

WASHINGTON, D .O . . . . . . . . PROCEED WITH CASE . . . . . . . . AT

. OFFICE OF NARCOTIC AGENT O ' CONNELL . . . . IN NEW YORK

CITY. . . . . . . . . . . . . . . . : . : . . . . . : . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)
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0'CONNELL : Yee . . .I was sure senething had gone wrong Ter2o , when

you hung up the telephone so abruptly.

TERZO : I hoped you would -- Of course, I wasn't eure . For

a minute I thought Popenik was going to shoot me in

cold blood .

0'OONNELL : (REGRETFULLY) Well, it's too bad he slipped through

our fingers -- Scott and I came to your house as

quickly as we could -- but it wasn't quite quick

enough .

TERZO : Yes -- and I had to let him take back his wooden

soldier too .

O~CONNELL : That soldier trick is very interesting . Very, very .

inger.ious .

(KNOCK AT DOOR)

Come in .

(DOOR OPENS)

Oh, hello, Scott . Sit down .

(M10R CLOSES) .

SCOTT : (FADING IN) . Thanks . 3ello, Terao-- too bad our

men got away .

0'CONNELL : We wore just talking about that . It looks as though

we're as Yar from getting the goods on Popenik as when

we started out .

TERZO : Mr. 0'Connell,I think I have a scheme to catch him .

0'CONNELL : Yest What is it?

TERZO : Well, when he came to my house, at first he was vary

angry bacause the wooden soldier had been opened . But

finally I make hirt, believe what I try to before -- that

I am an addict, a drug user, and I told him again that

my dealer was not able to supply me .



SCOTT : (INTERESTED) What did he sav to that, Terzo7

TERZO : At first nothing, Mr . Scott . Then he say maybe he

could get me some of the stuff I wanted .

0'CONNHLL : Ah, good. excellent .

TERZO : And then . . . . I decided maybe I could make him admit

some more . . . .eo I picked up the vrooden soldier, and

put it In front of him on the table . Pepenik looked

at it for a while, and then he said :

POPENIX : Why do you stare at me like that, friend TereoP

TERZO : I think you want to tell me more, Popeniok .

POPENIK : What gives you that idea?

TERZO ; Look -- you know I can be trusted . I helped you get

away from that speakeasy in the prohibition raid. I

have tried to be your friend .

POPENIX ; (CONSID^nRING) True . . . . . true .

TERZO : And this little soldier . . .-1th the white powder in his

knapeack, . . .

POPENIX : What about him?

TRRZO ; Friend Popenik, I think maybe you have more of these

eoldiere on your ship? Couldn't you let me have some

of themP

POPENIX : Listen, Terzo, I'11 see that you get what you need, for

yourself . I adviee you to let the matter drop right

there . Never mind about me or what I - ve got

. TF.RZO : Yee, but -- (STOPS HIMSELF SUDDENLY)

POPENIX : Well, come on . What were you going to say?
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TEAZO : Why don't you meet my dealer . He says he can't get

any more stuff . The Federal Agents caught the

wholesaler who supplied him .

POPENIK :' They did, ehP Well, the Federal Agents do not get the

smart ones . Only those who are etupid, (CHUCKLES) .

TERZO : You might be able to do some bueinese - he has many

customers, this dealer of mine .

POPENIK :. Has he got money?

TERZO : Oh, plenty -- I know for sure . All you want in

advance, and cash, He's a good one to do business with,

POPENIK : I tell you what I'11 do . You bring this one to my

ship -- the Mt . Athos tomorrow night -- and I'll talk

to him. That is all I have to say to ycu right now .

Good evening, Terzo .

(PAUSE)

TERZO : (FADING IN) And then he walk right out of my house,

Mr . 0'Connell, and I don't see him again .

0'CONNELL : But you think Popinek was finally convinced, Terzo?

TERZO : Yes, I do . And he thinks I can bring himm a drug

dealer to buy from him .

0'CONNELL : Well, Scott, there's where we get the evidence that's

going to convict this fellow . But we'll need somebody

to impersonate a narcotic seller .

SCOTT : Well - how about ece, sirF

0'CONNELL : That's the point . You're just the man I had in mind,

Scott .

SCOTT : O .K . -- when do we move?

TERZO : Popenik said to come aboard his ship tonight, gentlemen .
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0'CONNELL : Then you'd better start right new, Get some flashy

clothes and so on, so you'll look in character/

SCOTT : Yes sir, that'll be no trouble . .

O'CONNELL : Where'e the Mt . Athos docked, Terzo4

TERZO : Pier 22, Brooklyn .

0'CONNELL : All right then, Scott. As soon as you're set,arrange

to meet Terzo at the pier. And be very careful --

remember this Popenik is a thoroughly dangerous man .

SOUND INTERLUDE : 1 . AUTO+lOBIL^c RUNNING Tffi30UGH STHEET, STREET NOISES .

2 . WHISTLES AND FOG HORNS .

3 . SHIP'S BELL .

POPENIB: Well . . . . how much you want?

SCOTT : Let'e eee . . .cocaine and gum opium . . .how much you got?

POPENIR .: I can let you have nSne hundred ounces of coke .

SCOTT : Wel1 . . . .. . .how about the opium?

POPENIR: I got seventy-five pounds of gum for you -- thirty-one

dollars a pound .

SCOTT: Why the extra dollar, Popenik4

POPENIK : Listen. I got plenty of people that wants to buy this

. stuff at any priee . I only talk to you anyxay because

my friend Teizo introduced you . If you don't like St

you better go somewhere else .

SCOTT: Well. . . . ..hom soon can you deliver?

POPENIK : Soon as you get the money.

SCOTT : How about later on tonight?

POPENIK : That's all right -- any time . You just get the money

here -- I do the rest .



SCOTT : Will you be on the ship all night 7

POPC^NIK ; Yes -- I'm in charge of the crew that guards her .

9COTT ; That makes it convenient for everybody . But say -- I

don't want to try to walk off this pier with a load of

dope . You got to get me some other way to carry the

stuff off .

POPENIK ; I got that fixed too .

TERZO : How is that, Popenik P

POPENIK : You wait till about three o'clock this morning, Most

nights the police boat stops patrolling the river before

that time .

SCOTT ; Then what?

PnPENIKI You get small motor launoh : Very small, underetandP

SCOTT ; All right .

POPENIKi Then you take electric torch .

SCOTT : An electric torch? What for?

POPENIK ; Flash oncey my friend. One flash, you understand?

That is the signal -- and I will be watching on deck

here . When I see the light, I will answer with the

ship'e searchlight .

OCOTTp O .K . -- we'11 look for that signal .

POPENIK : You will ooae up along the starboard side . To the

first port hole . Then I will collect the money -- and

have a couple of sailors load the drugs on to your

launch . You get me Y

SCOTT : Perfectly .

POPENIK : Co, now . I will see you with the money between three

and four this morning,
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SOUND INTERLUDE : 1. FOG HORNS.

2 . WASH OF WATER .

3 . PUTT-PUTT OF LAUNCH ENGINE .

rr«+

0'CONNELL : This is going to be a ticklish job, Scott,

SCOTT: Yeah. We're taking plenty of chances .

TERZO : But I do not think he auspecte anything, sir . This

Popenik, he is greedy -- All hc thinks of now is the

"oney .

O'CONNELL : Well . . .don't forget, he's also clever . Ne'll have to

avoid going on that ship if we can . (FRETFUL) Hang

it . I wleh I could have brought a strong party of .

agents . . .HUt there's no room for them in a small boat,

and if he got wind of a raid, he might be able to dump

the etufS . Do you know it there's a police boat

nearby, Scott?

SCOTT : It usually stops patrolling about this time of night,

according to Popenik .

0'CONNELL : Just our lucq, and if we should line one up to stand

by, it would make him suspicious, I suppose .

SCOTT : I'm afraid soq sir . Wc'd better put out bets on

Terzo's plan and leave the police to their regular

routine .

0'CONN3LL : A11 there is to do, I gaese .

TERZO : There ehe is, Mr . Scott -- the rst, Athos .

SCOTT : Guess we'd better shut off the engine and drift

alongside .

(ENGINE NOISE OUT)

0'CONNELL : Got that flashlight, Scott?
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SCOTT : Yes, sir . . -

O'CONNELL : Then give your signal .

SCOTT : Right . One flash. There .

0'CONNELL : Does he answer?

TERZO : Yes . There it is . See?

SCOTT : He blinked the searchlight .

TERZO : We're alongside now,too .

(HOLL0IV HDE7P)

0'CONNnLL : Push off . . . .we're scraping the side o£ the boat,

SCOTT :

0'CONNELL :

Right . Hsre's the first porthole .

Gr b it ,a

TEftZO : we've stopped -- we'll stay alongside .

0'CONN^nLL : There'e somebody at the porthole . °ee7

SCOTT : Hello -- Hello in there .

GEORGIAGg (SLIGHT DISTANCE OFF) HeISo .,

SCOTT : (ASIDE) It's a sailor .

GEORGIAC : Popenik say -- please to give money for cargo .

SCOTT : Oh no -- If you think I'm going to give you the money,

GEORGIAC :

you're mistaken .

He say -- give money please .

SCOTT : Go back and tell him that won't do . I've got to see

the stuff before I pay .

GEORGIAC : All right, I tell Popenick what you say . (FADES)

SCOTT : Say . . .the sailors must be i n an it , too, O'Connell .

0'CONNELL : Yeah, . .I guess this little guard crew is Popenik's gang .

SCOTT : Looks like we'll have to pick them up too , then .

C'CONNELL : Popenik is the boy we want most . Let's be sure of him

first .

(SOFT THVMP)Nhat wes

that?
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SCOTT ; A rope ladder : Somebody threw it down from the ahipl

(DISTANT CALL)

TERZO : He's calling us -- Popenik .

POPF.NIK: (OFF) You down there .

.SCOTT: What is it, Popenik?

POPENIK : Come on deck -- and bring the money .

SCOTT : (LOW VOICE) 9lhat do you say, 0'OonnellP

TERZO: Pa1t . . . .let me go up, Mr . 0'Connell . I'11 get one

load of the drugs -- then I'71 tell h1rzm to come down

here to collect his money, It Ss safer .

0'CONNELL : Good scheme, Terzo . Then we'll have prisoner and

evidence on this boat where we -.vant 'em .

T^cRZO : All right then . Up I go -- up the rope ladder, (FADES)

I'11 tell him to show me the drugs .

O'CONNELL : I like that fellow's nerve, Scott . .

SCOTT : Yeah, so do I . I hope Popenik falls for this . I can .

think of lote of places I'd rather be than the deck

of that vessel .

0'CONNELL : (QUIETING HIM) Wait - be careful :

GEORGIAC : (SHORT DISTANCE OFF) Please .

0'CONNELL : It's the guy in the porthole again . See what he wants,

GEORGIAC : Poponik want Meestaire Scott to come on deck please .

SCOTT : with the money, I suppose?

GEORGIAC : He say breeng ha1T the money and he geeve you stoi£ . _

SCOTT : (LON VOICE) Well . . . .I guess that's the best we can do .

It'e up the rope ladder for me, too, I guess,

0'CONNELLI All right, Scott, I'm afraid we can't play around any

longer, Make hirzm hand you the dope himself, and then

grab him .
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SCOTT : (FADING OUT) Yeah . . .if I donIt . . .fall off this

ladder . . .into the East fliver . . . .

(BRIEF INTERLiJDE OF RIVER NOISES )

TERZO : (FADING IN) . . . .very well, if you insist, friend

Popenik . . . . he will give you half the uoney here, on

the deck .

POPENIH . That's better . You eee those bags over there? That's

dope -- all dope . There's enough there to hop up

everybody in Nev York .

TERZO ; You're right, surel Well, you will get things all

settled now . Here is Mister Scott .

POPcNIK : So you finally come upon deek, eh i

SCOTT : (FADING IN) Listen, Popenik, Hov+ much longer do I

have to wait for my order

? POPENIX: You don't have to wait at all, my friend .

6COTT : Then what's holdin' up the parade?

POP~NIK : Nothing . (CALLS) Paulos .

PAULOS ; Yeah P

POPENIK : Get ready to load this feller's boat for him, Call

the rest of the boys to help you.

PAULOS : Sure thing . (CALLS) Georgiac :Zalatesl Valemes :

(CROWD 'xFFECT : GREEK SAILORS CIKPNDING ROUID, AD

LIP. )

SCOTT : Well -- why don't they get going?

POPENIK : Firet you pay half the money . Then we load the boat

for you, and you pay other half .

SCOTT : That's all right with me . Here you are, Popenik .

Half the jack .

POP~NIK : You got the rest too? Let me see it .



SCOTT : A11 right . Take a look . Now start loadin' my boat .

POPENIX : (2ARKS IN GREEK TO SAILORS)

SCOTT : Torzo -- what's that? 'lhat's he saying to them?

TERZO : (QUICKLY, LOW EXCITED VOICE) Mr . Scatt - we're in

danger : He's telling the sailors to rush us and grab

the rest of the money!

SCOTT : Grab a package of that dope, Tereo, and we'11 stop

this right here :

POPENIK : All right, boys . Get 'em, Get that money . (SAILORS

SHOUT)

SCOTT : Never mind that . Put your hands up .

POPENIK : What is this? What is the mcaning of this?

SCOTT : Popenik, yeu're under arreet . I'm a Federal Narcotic

Agent .

POPeNIK : Don't make me laugh .

TERZO: Mr. Scott -- Mr . Scott -- look out in back of you --

duck -- duck --

SCOTT: Y9he.t---Pi

(HEAVY METALLIC CLANK)

TF.RZO : That sailor -- he throw a crowbar at you : My God, he

nearly hit you, too :

POPENIK : ken -- out the ladder -- cut the rope ladder so he

cannot get back to his boat! Too bad you cannot cover

with the gun two ways at once, Mr, Agent : All right,

boye----

0'CONNELL : (FADING IN) Keep back : Keep away from the top of this

ladder, or I'11 fire!

TSRZO: 0'Connell : Mr . Scott -- it's Mr. 0'Connell :

POPENIK : Who are you? Where do you come from?



0'CONNELL : Never mind thati Scott, you keep Popenik covered,

and I'll keep my gun on the crew . All right -- back

up -- go on -- move back there!

POPENIK : You double-crosser! You are another Federal, eh7

0'COYSELL : That's right, Popenik . And if you know what's beet

fox you, you'll submit to arreet quietlyl

POPENIK : Arrest! Men, you hear that? (SPEAKS TO HEN IN GREEK)
(SAILORS GROWL)

O'CONNELL : Terzo - what'e he telling them?

TERZO : He say they are ten to three . He say rush us and get

the guns, but_be careful not to make noise on account

of the police .

0'CONNELL : He did, eh7 (T}3REE GIIN SHOTS) (SAILORS SHOUT)

Those shots were in the air . A warning! Put we'll

drop the next nan who makes a move toward us . Terzo

Scott -- baok over this way -- keep 'em covered --

POPENIF : He is only bluffing, men . He is afraid to shoot!

Come -- all together now -- we --

(SAILORS REACT)

SCOTT : What'll we do, 0'Connell .

0'CONNnLL : Hold 'em off as long as we can . You and Texzo keep

cloee .

PCPENIiL : Come on, men :

(POLICE BOAT SIREN FADES IN)

SCOTT : Hey - do you hear that . It's a siren!

0'CONNELL : You bet it is . And you'd better figure out where you

stand, Popenikl . That siren's on a police boat, heading

for this vessel : Fire in the air, Scott, so they'll

keep right on coming .

SCOTT : O .K .

(TWO SHOTS)



POPENIfi : Police boatl But look herel Nhat's the matter with

you . You've got nothing on me -- you can prove no

case against me .

0'CON4ELL : So that's what you think, eh4 Well, just let me --

TERZO : Mr: 0'Connell -- look out,

SCOTT : He's reaching for something, O'Connell -- A gun.-

0'CONNELL : Ilold It, Popenik. Oh, no . It's not a gun : It's just

something he doeen't want found on him, A little toy

soldier he hoped to throw into the river . This cinches

it, Popenik . iYe've got a case againet you, all right .

POPENIR : It is a toy : Only a toy, I tell you .

0'CONNELL : I don't agree with you

. (MUSIC BOX EFFECT) This is a container for smuggling narcotics . And when the tune

is flnished, the toy soldicr's knapsack opens -- like

this -- and we have the evidence that will convict all

of you : Terxe . run forward and hail that police beat,

Ask therc to eqme alongside :

TERZO: Right now, Mr . O'Connell ;

SCOTT : Say, Chief -- how did you know the patrol boat was in

the neighborhood when you fired those first shote :

Weren't you aeking me about that as we came out here?

0'COilNELL : Yes, I was, Scott, but as it turned out, Popenik

himsel£ gave .+e the answer -- when he told his crew

not to make noise on account of the police . I thought

it rdght be a chance worth taking, and it eeeme to have

turned out all rigirt . 'ile're out of a bad fix and we'11

have this crowd looked up in plenty of time for

break£ast .
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRI%E thrills

TUESDAY• THURSDAY
SATURDAY 10 to 11 P.M.
WEAFoMASSOCiATED

NBC STATIONS

"LUCKIES
have CHARACTER
and MILDNESS"

THURSDAY . JANUARY 19, 1933

(MUBICAL BIGNATURE)

HOWARO CLANEY :

Ladies and gentlemen, the LUCKY 6TRIKx'. Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the world's finest dance orcheetras, and

the famous LUCKY STRIKE thrille . . . . . .

Tonight the Magic Carpet Is loaded to the edgea with

muslc and laughter . Jack Pearl~ the Baron ffiunchaueen, with his

capable assistant, eharley~ will apply the laughing gas . But first

we'll dance to the tune£ul melodies of ADC Lyman and his Orchestra .

So here we go :

ON WITH THE DANCE . . . . (ClHISTLE) OKAY A1LrRICA!



ABE LYWAN :

Good evening, everybofly~ this Ss Abe Lyman invltinq

you all to dance to -- (TITLES)

Back to the rcan at the controls speeds the Magic

Carpet .

(WHISTLE) OKAY NES YORKF

HOWARD CLANEY :

Are you going to Florida this winter? They toll me

thousands of people from all over the United States are gathered

down there er,joying the warm sunshine and open air . We have just

received this message from a£amous resort hotel -- the Carling of

Jacksor.ville . Here's what it says : "LUCKY STRIRE is the most

popular cigarette with the guests who stay at this hotel and is uscd

at approximately 90$ of the banquets served here . An outstanding

banquet recently was that of the Army and Navy Club at which LUCEY

STRIKES were served excluslvely ." (SIGNnD) C . D. blacIlwaine,

Manager Carling Hotel, Jacksonville, Florida . You know, it'e natural

to find people all over America liking the smooth, even-burning

tobacco mildness thev get in LUCRIES . . . . . they've found, 1n Florida as

in Maine, that LUCKIES are mild, always well filled voith long, silken

tobaccos . . . .they notice particularly the absence of stems and

"chunks" which cause uneven burning and drop ash on clothing .

(MR . CLA1IEY CONTINUES ON NEXT PAGE)



H0"lARD CLANEY : (CONTINUES)

That rich, smooth texture is due to the fine,

expensive LUCKY STRIKE tobaccoe . . . . . and also to the fact that those

fine leaves are "TOABTED" ., . .made even-burning as they are made

mellew-mild. LUCKIES offer you the finest of cigarette quality --

and now your tobacconist offers you the greatest of cigarette value

when he gives you two packages of LUCKIES for twenty-five cents .

Well, my friends, here comes Jack Pearl and Cliff

Hall, or In other words, the Baron Wunchausen and Sharley, Tonight

the Baron cuts a swagger figure in his cowboy outfit . . . .he looks

like one of those strong silent men from the western plaine . . . . .

so now ladies and gentlemen, may we present . . . . . .hie modesty . . . . . .

the Baron ilunohausen :

(FIRST PART - "COWBOY")



HOflARD CLANEY :

That was our etin royal cousin, the Baron ILunchausen .

He'll join us again in a short while . . . .and nor it's Abe LyRan's

turn to speak, and he's going to say it 'xith music .

ON WITH THE DANCE ABE LYb1AN . . .(IVHISTLE) . . .OKAY AMERICA :

ABE LYMAN ;

This time we play -- (TITLES)

)

( )

)

)

( )

ABE LYMAN :

The 64ag1c Carpet dashes back to the Pilot .

(WHISTLE) OKAY NE'N YOR3 :

HOWARD CLANEY :

A more sacred duty cannot be entrusted to any man than

that of defendex of public health . . . . and it is largely through the

couragebus crusading spirit of men like Dr . Herman N . Bundesen that

a great awakening has taken place throughout the length and breadth

of America to the importance of health prevention and sanitary working

conditions . As President of the Board of Health of the great city

of Chicago, Dr . Bundeson has fought with every pocer at his command

for absolute sanitation in manufacturing nethods, and for the

banishment of archaic rules of health .

(MR . CLANEY CONTINUES ON NEXT PAGE)



HOWARD OLANEY : (CONTINUES)

Becauee of Dr . Bundesen's devoted public service we

have just flashed a wire to him . Let me read it to you :

DR . HERMAN N. BUNDESEN
PRESIDENT,BOARD OF HEALTH
CHICAGO, ILLINOIS

SIR :

YOU ARE INTERESTED IN PROMOTING THE BENEFITS OF PUBLIC

HEALTH TO THE CITIZENS 0F CHICAGO AND THE NATION . . . . WE ARE INTERESTED

IN PROMOTING THE SALE OF CERTIFIED CREMO CIGARS TO THe^ SMOKERS OF

AMERICA . . . . YOU WILL BE INTERESTED IN KNOWING THAT CERTIFIED CREMO

IS '.AADE BY TEE MOST MODERN METHODS AND IS THE ONLY CIGAR IN THE WORLD

FINISHED UNDER GLASS . . . . AND NOW THPAUGH THE UNIQUE PRICE OF FIVE CENTS

STRAIGHT - THREE FOR TEN CENTS - MILLIONS OF CIGAR SMOKERS ARE

ENJOYING THE BENEFITS OF OREPdO'S BIG VOLUME SALES WHICH MAKE POSSIBLE

CREMO'S FINE TOBACCO QUALITY AND SANITARY CLEANLINESS . . .CONGBATULATIQS

AND BEST WISHES FOR YOUR CONTINUED COOD WORK .

VINCENT RIGGIO,
VICE PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

Ladies and gentlemen, this telegram is now on its

way to Dr, Herman N . Bundeeen, President of the Board of Health of

the City of Chicago . Remember~ if you want an immaculately clean,

delicious high-quality cigar -- ask Tor Certified Cremo at five

cents straight, three for ten cents .

- -- -----------------------STATION BREAK ----------------------------



HOWARD CLANEY :

Ne're on our way again . . . .The Magic Careet is rnshing

us over vlanhattan's forest of skyscrapers . . . .to rcake a 3-point

landing right at the feet of Abe Lyman and his boys from the

Paradise Restaurant .

ON WITH THE DANCE ABE LY1[AN . . .(ElHI6TLE) . . .OKAY A1LERICA :

ABE LYWAPL'

Everybody dance to -- (TITLn'S)

( )

( )

( )

( )

( )

AP'n LYMAN :

Climb aboard - here goes the Magic Carpet .

(WHISTLE) OKAY NEW YORK!

HONARD CLAN°Y :

Thank you Abe . . . .nox you can sit down and listen to

Jack Pearl, whom we all know as the Raron Nunchausen . He's ready

to tell you in his own fluent language more about uie ranching

experiencee . . . . . . IIaron, there's the microphone . . . . so rido 'cm. comboy :

(SECOND PART - "COWBCY")



HOPABD CLANEY :

Amid the laughter and applause the Baron bows his

way out of the £loodlights . . . . He'11 be back at this sar,e time next

week . . . . and now before you dance again, may we remind you that on

Saturday night, our rorcantic young couple, Gladys Rice and Robert

Halliday, nill bring us the hit songs from the musical comedy and

operetta stage . Ben Hcrnie, the old maestro, will supcly the dance

music and his inis.ltable chatter . . . . . but that's Saturday night . . . .

tonight Abe Lyman is the rtan of the hour . ., .so here we ~;o for

another £oxtrot .

ON WITH Tiff. DANCE ABE LYIdAN . . .('iJHISTLE) . . .OKAY AIdERICA!

AHE LY.`"AN :

The dar.cing oontinuce with -- (TITLES)

(

(

(

( )

)

ABE LYILAN :

The 1dagic Carpet flashes over ouv heads and starts

en its

(WHISTLE) OKAY NE"I ZOHK!



HOWARD CLANEY :

How about that cigarette you are smoking? Is it nade

to resist the tendency to flake and drop ashes? Millions of emokers

have discovered that LUCKY STRIKE gives this protection. You may

have noticed that LUC3Y STRIKE burns with a long, white ash -- a

firmm ash that doesn't fall . Do you know why? Run your finger along

a LUCKY and notice how smooth and even it is --'how free from jagged

stem particles . Examine the ends of your LUCKY -- notice how well

packcd it is and free from loose onds . . . . . And if you were to cut open

that LUCKY STRIKE, you'd notice how long the fine silken tobacco

shreds are . But more important -- these choice Turkish and domestic

tobaccos have been "TOASTED,^ purified so that when they burn, they

burn evenly and leave a white ash -- a firm w'hite ash that tobacco

rr.en recognize as the sign of the finest tobacco quality . It is

this superior quality that makes LUCKIES so delicious to the taste--

so mellow-mild. It is this superior quality that enables you to

enjoy a LUCKY without worrying about flaking ashes -- so ruinous

to lovely gowns . And last but not least, it in the great demand

for this superior quality that enables your dealer to offer vou two

packages of LUCKIES for only twenty-flve cents -- a 1933 value in

the world's finest cigarette .

Thexo's still plenty of time for daneing . . . . Abe Lyman

and hie famous orchestra axe ready and willing to play so --

ON WITH THE DANCE . . .(YHISTLE) . . . . OKAY ANERICA{



AH, LYMAN :

As the Magic Carpet settles down on the dance floor,

we play -- (TITLES)

)

)

)

)

( )

A6: LYMAN :

We ehoot the Magic Carpet back to the Pilot .

(WHISTLE) OKAY NE'^ YORK ;

HOWARD CLANRY :

So, ladies and gentlemen, another LUCKY STRIKE Hour

comee to a close . Please remember, on Saturday night we present

Gladys Rice and Robert Halliday and the one and only Een Bernie .

Until Saturday then -- goodnight!

(bIUSICAL SIGNATURE)

This is the National Eroadcasting Company .

1/19/33chilleen
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"TH^c MODEA.N BARDN •.dUlv'OHAUSEN"

EPISODE XX

"C0WB0Y"

PART I

CHARLEY : I say, Baron - that's a real smart looking cowboy

out£it you're wearing .

BARON : (LAUGH) it's bully .

CHARLEY : But why are you carrying boxing gloves?

BARON : I'm going West to punch cows .

CI{ARLEY : But you don't punch cows with boxing gloves .

BARON : Is that so? Well, I got high class cmes and you

gotter handle them with gloves .

CHARLEY : I didn't know you were interested in bovines .

BABDN : . . . . . . . . . .he13oP

CHARLEY : I said I wasn't aware that you were interested in

bovines . The quadruped mammal bred and reared for

the primary purpose of supplying meat .

BARON : . . . . . . . . . . . .WE'RE OFF :

CHARLEY : Have you any big cowsT

BARON : Have IP (LAUGH) You should eee my wife .

CHARLEY : I'm referxing to beef on the hoof .

BARON : That's her I

CHARLEY : Please understand me, Baron - I mean cattle raieed for

the beef market .

BAImNt Oh, that kind.

CHARLEY : Yes - do you go i~ £or it in a big way?



BARCN : Sharley, I am the biggest beefer in the warld .

CHARLEY : You acknowledge it .

BARON : Sure I -- You're commencing with the comical snappers .

CHAHLEY : I'm sorry, Baron. No offense intended.

BAPDN : And being the biggest beefer in the world I got the

biggest cattle ranch .

CHARLEY : You would have .

BARON : Yes and ---I don't care so much for that enapper either

CHARLEY : Baron, I'm afraid at times you don't get me .

BARCN : At times I don't want you .

CHARLEY : I mean you misconstrue the purport of my camments .

BAAON : . . . . . . . . . . once over, please ?

CHARZEY : You labor under the Impression that I intentionally

phrase my vocabulary so as to make it sound ambigious

and equivocal .

BARON : (LAUGH) Let's talk about cowe .

CHAALEY : Ve:y well . You know I have a ranch~ Baron.

BARON : My goodneee! I didn't know you was interested in

boneyvinee quarterback mam¢ys of the primary school

meatmarket . (LAUGH) See? Now I'm off on my own

hook ,

CHARLEY : Good for youl

BARON : For an too:

CHARLEY : So you didn't know I had a ranch?

BARON : Never - how big is St ?

CHAALEY : About four hundxed acree

. BARON: Four hundred acres (LAUGH) Thatis not a ranch - it' s

a back yard .



CHARLEY: I suppose your ranch is bigger .

BAROH : I don't know exactly how big it is - but I sent ten

men out to measure it three years ago and they're not

back yet .

CHARLEY : I can't swallow that .

BAHONI I didn't ask you to eat it .

CHARLEY : Where is this ranch?

BAImN : In Texae .

CHARLEY : What part of Texas?

BARON : Why its -- or -- you know that ^Brother Can You Spare

Me A Dime4^

CFARLEY : "Brother Can You Spare Me A Dirz,eP"

BARON : Yee, the Pan Handle :

CHARLEY : Oh, the Pan Handle Dietrict of Terae .

BARON : Yes.

CHARLEY : I supposo you have a lot of cattle?

BAHON : Two million heads .

CHARLEY : Two million head of cattle?

BARON : What do you think - cabbage?

CHARLEY : You must employ a lot of cowbays .

BARON; Sure .

CHARLEY : How manyP

BABqN : Ply Cousin Pugo . .

CHARLEY: YourCousSn Hugo! Alone!

BARON : No - of course not .

CHARLEY : I didn't think eo .

BARON : I help him on Saturday nights .

CHARLEY: An I supposed to believe that?

BARON: You're supposed to believe anything .



CHARLSY : Well, I don't .

BARGN : (LAUGH) It makee no difference . Hugo is a great

cowguncher .

CHARLEY : How did he become such a great cawpunchert

BARON : Drinking milk punches. He's a good roper too .

CHARLEY: A good raper.

BARON : Yes -- last wee's he roped me into lending bin ten

dollars .

CHARLEY : Is ho a good hoxsemant

BARON : I should say : Why he even looks like a horse .

OHARLEY : Looks like a hoxeet

BARON : And eats like a horse .

OHARLtiY : And eats like a horse!

BARGN : Yes and -- lays in the hay all day .

CHANLEY : And you sid he take care of two million head of

cattle?

BARON : And seventy five thousand horses .

CHARLEY : Oh, Baron! You'll have to let up a little . You're

getting 1n pretty deep .

BARON: Don't worry, I'l1 ewim out .

OHARLEY : what is the blggest worry with cattle, Haront

BARON : Flitters .

CHARL^nY: F1lttersl ,

BARON : Little flitters - flies .

CHARLEY : Ch, gnats .

BARON : Flitters .

CHARLEY : Gnats .

BARON : Flitters .

CHARLEY : I say its cnate :

BARON : Gnats to you - Flitters to me .



CHARLEY : Let it go . Have you any prize stock?

BARON : . . . . . . . I beg your answer?

CHARLEY : Have you any prize cows or steers .

BARON : I thought I had one but I didn't .

CHARLEY : How was that?

HARON: A feller sold me a eteer that weighed over eix tone .

CHARLEY: Six tons : That certainly should have been a prize

steer.

BABON : He srid it was, but it waen't . It had only one ear,

a broken nose and it was lame .

CHARLEY : The .an put one over on you .

BARON : Yee sir -- he gave me a bum steer . It was my own

fault and only goes to prove Bailey was right .

CHARLEY : Bailey was right -- you mean Barnum

. BAflON: 4Chat's the difrerence - it's the same firm . .

CHARLEY : With only you and Hugo watching the cattle are you

bothered with cattle rustlers7

BARON : . . . . . . . . . .did somebody move in?

CHARLEY : I said are you bothered with cattle rustlers - outlaweP

BARON : No -- I'm only bothered with in-laws, My brother-in-Iavy

my sister-in-law -- '

CHARLEY : Hold on, Baron -- I mean cattle thieves -- who steal

cattle .

BARON : That's what they did .

CHARLEY : They stolo cattle f'rom you?

BARON : Yes sir -- my tea kettle, my water cattle and my

coffee cettle .

CHARLEY : Please understand me, Baron . I mean cattle raiders,'

robbers, desperadoes, bandits .

`BARON; 0h; Cow stealers?
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CHARLEY : Yes - are you bothered with thenl

BARON: 6ure : One time me and my cousin Hugo was trotting

the oven .

CHARLEY : Trotting the oven?

BARON : Running the heater, galloping the stove .

C7LIRLEY : Just a moment, do you mean riding the range?

BARON : That's it . Riding the range : We wae ridng along

when we ran Into a rattler .

CHARLEY : A enake l

BARON : No - a seconded handed car . In the or was a feller

named One Eye Pate .

CHARLEY : One Eye Pete ?

BARON : Yes -- he was acting -- you know --

CHARLEY : Sort of suspicious .

BARON : Yes - sup Qish - ue .

CHARLEY : Buspicious .

BARON ; Soup-fishes -- bues -- he was acting funny!

CHARLF.Y : As if he had done something .

BARON : Sure - he was the kind of a£eller who only looks

you straight in the face when your back Is turned.

CHARLEY : He only looks you etraight in the face when your back

is turned ?

BARON : Yes --

CHARLEY : How can that be done ?

BARON : 6uit yourself . Well eir, I said "One Eye Pete, what

are you doing here on the radiator? "

CHARLEY : On the range .

BARON : No -- he was sitting on the radiator of the car .

CAARLFFY : Why wae he eitting on the radiator of the car?

BARON : Would you like to knaw?



CHAALEY : I certainly would!

BARON : Call him up and ask him .

CHARLEY ; Continue, Baron . .

BARON : Where was I?

CHARLEYO You were asking him what he was doing on the radiator?

BAFYiN : That ' e right -- I said "One Eye Pete what are you

doing standing here on the groundi"

CHAALEY : Wait a minute -- you just said he was sitting on the

radiator .

BARON : Sure - but he got down while we was talking .

CHARLEY : Some day you'll drive me coecoo .

BARON : (LAIIGH) It'll be a short trip . So I said One Eye

Pete what are you doing sitting in that car?

CHARLEY : Now he's sitting in the carF

BARON : Sure -- he travels fast -- so I looked him straight

in the eye .

CHARLEY : You looked him straight in the eye?

BARON : Yes - the good one . And before I knew it lte otepped

orn the gas and was off .

CHARLEY : He evidently had been guilty of a misdemeanor or

crime and wasn't taking any chances of being

apprehended .

BARON ; . . . . . . . . . .I beg your stuff?

CHARLEY : Proceed with your story , Baron .

BARON : He was driving eighty miles an hour with me and Hugo

right behind him .

. CHARLEY: Hold ang Baron - don't tell me a horse can iun eighty

miles an hour . .

BARON : Sure not --

CHARLEY : Then how could you and Hugo have been right behind hia'



BAAON : Because our horses were each doing forty miles,

CHARLEY : INhat's the use zs ars.aingt

BARON: No use. On we went -- I got a little ahead with Hugo

behind me .

CHARLEY : Right on your horse's tail .

BARON : . . . . . . .Hellop

CHARLEY : Hugo's horse was right on your horee's tail .

BARON : (LAUGH) No -- my horse didn't have a tail . Suddenly

I grabbed ahold of my Louisa .

CHAHLEY: Your Louisa?

BARON: My laesy .

CHAHLEY : Oh your laseol

BARON : Nv piece of ropei I swung it over my head - let it

go and it fell over the left wheel of the car -- One

wist of my twist and --

CHAREEY : One twist of your wrist .

BAIqN : A quick 7erk, and I pull him up!

OHARLEY : Remarkable :

BARON : Impossible : We looked in the back of the car and what

do you suppose was there?

CHARLEY: I'm ready for anything .

BARON : You'11 get it .

CHARLEY : ~4hat was in the car?

BARON : Twelve cows .

CHARLEY : Twelve cowe :

BABON: Yes sir .

CHARLEY : YYas it a truck?

BARON : No - a roadster .

CHARLEY : And twelve cows were in it?

BARON : In the rumble seat .
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CFLIRGEYI That is the most fantastic tale I ever heard

: And you couldn't make me believe it if you stood on your

head .

BARON ; The Baron don't upset himsel£ .

CRARLEY : No sir - that never could have happened .

BARON : Was you there, Sharley?

CRARLEY: No -- but my brother was .

BARON : I ---p hello?

CHARLEY : I said I was not there but my brother was .

BARON: Ah, ha . Then he would know if there was twelve cows

in the rumble seat .

CHARLEY : He certainly would .

BARON : There is your brother right now?

CHARLEY : I believe he'e somewhere in China .

BARON : 8o there was twelve cows in the rumble seat .

CHARLEY : All right - have it your way .

BARON: Well, we took Pete to the Sheriff and the Sheriff

found him guilty of cow stealing and marked him in the

book as a horse thief .

CHARLEY : Just a moment - if Pete was found guilty of cow

stealing why did the Sheriff write him in the book as

a horse thief?

BARON : He couldn't spell cow stealing . That night the boys

broke into the jail -- took Pete out to a tree --

CHARLEY : To lynch him.

BARON : . Not to pick apples . They put a rope around his neck

and one of the boys said ^Well Pete have you got

anything to oayi^
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CHAEU,EYt They asked him i3 he had anything to say .

BARON : Yes, and he said -- (LAUGH)

CHARLEY : Come, come, what d1d he say?

BARON : Well, I'll 'oe hanged .

CHARLEY : Oh, Reron :

BARON : Oh, Sharleyl

(EHD OF PART I)

« «««. . .r«««
.
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"THE MODERN BA%1N MUNCHAUBEN"

EPISODE XX

"C 0WB0Y"

PART II

.a .. ... . . . ... .. .

CHARLEY : I say, Baron, did you ever ride in a rodeo?

BARON : . . . . . . . . Could you come back?

CHARLEY : I eaid, did you ever ride in a rodeo?

BARON . : No -- I always use the subway .

CHARLEY: I nean did you ever do any trick riding or did you

ever break horses?

BARON. : No, but the horses nearly broke me .

CHARLEY: Not race horses, wild horses, mustangs --

BARCN : Oh, bucking buncos .

CHARLEY : Bucking Cronchos . Were you ever in a round up?

BARONI Sure -- last night .

CHARLEY: Last night?

BARON : Yes - they backed up the patrol wagon -

CHARLEY : Not that kind o£ a round up : A cattle round up -

after which they hold roping and riding contests .

BARON : Oh sure, in Mexico, that's where I bought this hat .

CHARLEY : Sombrero .

BARON: Some what?

CHARLEY : Sombrero . .

BARON : Same hat . I bought one for my wife also . .

CHARLEY : Fedora?

BARON : No - for Lena .
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CBARLEY : Did you take part in any of the conteetsP

BARON : Sure, there was a wild horse there no one could ride .

CHARLEY : A bad egg. ,

BARON : No - a bad horse .

CRARLEY : I mean the horse wae a bad .egg .

BAFC7N : Sure - but I scrambled him .

CHARLEY: You tranquilized him.

BARON : . . . . . . .Could you sing that again?

CHARLEY : You subdued, and conquered this wild, obstreperous,

vociferous, rempant beast .

BARON : . . . . . . . . . .life is a funny thing.

CHARLEY : Continue, Baron .

BARON : They called him Oecar .

CHARLEY : They called the horse OsoarP

BARON : Yes - he wae so wild .

CHARLEY : But you broke him.

BARON : In pieces! First I got my -- my -- or - let me see--

What did I get, Sbarley4

CHARLEY: I ' m sure I don ' t know .

BARON : See! You wasn't there!

CHARLEY : No, I was not .

BARON:So I got it!

CHARLEY: What?

BARON : I don't know myself yet . It starts with a

CHARLEY : It starts with a"Z7"

BARON : Yes. .

CHARLEY : I can't think of anything connected with horses that

starts with a "&' .

BARON : I got it!
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CHARLEY : What?

BARON : Zaddle !

CHARLEY : Saddle is spelled with an "8" .

BARON : My goodness - since when did they change it? Well, I

put the zaddle on the horse --

CHARLEY : Didn't you have any trouble doing it Y

BARON : Sure -- I had to chase his all over the plain .

CHAHLEY : Fancy l

BARON : No, plain . But I ketched him - put on the saddle

jumped on his backand then the fun began .

CHARLEY : He started bucking.

BARON : And how : Then he went into his dance .

CHARLEY : H. went into his dance?

BARON : Sure - his buck dance . But he didn't unbuckle the

Baron.

CHARLEY : You etuck ,

BAB9N : Like eviler-s11ch .

CHAHLEY : Nucilege .

BARON : (ilue . 1 guess he must have made twenty dollars .

CHARLEY : Twenty dollars ?

BARCN : Twenty bucke, Suddenly he gave one terrible buck -

I flew out of the saddle and up in the air .

CHARLEY : He throw you off .

BARON : No sir : Not me 1

C[➢1RLEY : You said you f}ew out of the saddle and up in the air,

BARON : Sure -- but I held on to his neck and took hirr. up with

me .
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CHARLEY: Wait : Let's get this straightened out .

BARON: Is something bent?

CHARLEY : I should hope to tell you . Are you trying to make me

believe you could be thrown out of a saddle, grab a

horee by the neck and take hSm up in the air with you?

BARON : For the Baron that's nothing .

CHARLEY : Well you're not going to get away with .it .

BARON : Who wants to getaway7 I like it here .

CHARLEY : Perhaps you only went up a few feet?

BARON : No, we went higher .

CHARLe-.Y : How high up did you go?

BARON : I don't know - but it took us two days to come down .

CI6IRLEY : Two days : Baron, you'11 have me a nervous wreck .

BARCN: That's fine .

CHARLEY : How in the world could a man and a horse stay up in

the air for two days?

BARON : That's exactly what I asked the horse . Well, to make

a long story monotonous I rode him until he said,

"Baron, I quit, I give up :'

CHARLEY: The horse spoke to you?

BARON: Yes.

CHARLEY: Nonsense .

BARON : Horse eenael He knew I was the boss . I took him to

the stable - gave him his mother --

CHARLEY : Gave him his motherT

BARON : I mean his fodder, and put him to bed. The next day

I took him out --

CFLIRLEY : Please Baron : I don't wish to hear any more about

that particular horse .
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BAHON : Not a wordt

CHARLEY : No - let's forget him.

BARON : Okay, Sharley, he is the forgotten horse .

CAARLEY : The life of a cowboy must be very fascinating .

BARON : You have no idea . Every night we use to sit in the

wide open places .

CHARLEY : Pardon me Baron - the wide open spaces .

BARON : No sir - these plaees wao wide open . Bitting listening

to the Cows mooing and we'd all sing the cow song .

CHARLEY: The cow song? What's that?

BARON : When the "Moo Comes Over the Mountain" - and lieten to

the call of the coyonkels .

CBARLEY : Coyotee . .

BARON: And the whistling of the prairie dogs .

CRARLEY : Whistling of the prairie dogs?

BARON : . Yes .

CHARLEY : That's a new one on me .

BARON : It's a new one on anybody . I'd look out on the rango

and see cattle lying all around .

CHARLEY : Cattle lying all around?

BARON: Yea.

CHARLEY : You felt right at home .

BAFIl7N : Sure I -- if you leave and never come back it'11 be

too soon .

CBARLEY : 2'm sorry, Baron - continue .

BARON : Sometimes we'd go to cowboy dances .

CHARLEY : I'll bet that was a lot of fun

. BARON: You said it -- they gave prizes for dancing -- see I

got this medal for too dancing.

CHARLEY : FOR toe dancing7



_I5-

BARCN :Yes I danced with a girl and stepped on her toea more

times than,anybody else .

CHARLEY : . Nice medal .

BARON : Nice girl - and from her feller I got a belt .

CHARLEY; A belt?

BARON : Right on the nose .

CRARLEY: He struck you?

BARCN : Yes - and then he did something that made me see redj

CHARLEY: What was that?

BARON : He socked me right in the face with a big tomatoe .

CHARLEY: I bet you were mad . .

BARON: Mad: I was so mad I started shooting .

CHARLEY: Shooting!

BARON : Yes - firet I shot two dollars - he faded me and I

made the pass .

CHARLEY: Here : Held on, that's a crap game .

BAIWN : I'm getting my shooting mixed up .

CHARLEY: Well what happened? .

BARON: I etarted shooting - but I couldn O t hit him . .

CHARLEY : Why not?

BARON : He wouldn't stand still . Then he started shooting at

me .

CHARLEY : He started shooting at you . Did he hit you?

BARCN : No -- he didn't stand still for me so just for spite

I didn't stand still for him .

CHARLEY : How did it finish?

BARON: I hit hivm a wallop and then we patched things up ..

CHARLEY : You patched things up?

BARON : Yes - he patched his eye and I patched my nose .

CHARLEY: I say , Baron - were you ever caught in a stampede?



7-

BARON : No sir -- I never go in those kind of placee .

CHARLEY : Why Baron - .surely you know what a stampede is4

BARONt Sure I know .

CHARLEY: Well, what is it?

BARON : It's a-- kind of -- that ie -- it's a place -

CHARLEY : It-s a herd of cattle in a wild, panicy headlong

flight .

BARON : You took the words right out of my mouth .

CHARLEY : Were you evez in one?

BARON: In one? - I started one :

CHARL'nY: You started a stampede?

BARON ; Yes sir.

CHARLEY : How?

BARON : Well one night I was out on the range when a bull

walked up and said, '!Hello, Baron" and I eaid --

CHARL3Y : Hold on! A little while ago you xere talking to a

horse - now you' re talking to a bull .

BARON : Sure - why noti He was a nice bull .

CHARLEY : I don't believe it .

BARON : So it has come to this - you don ' t believe me .

CHARLEY : No, and nothing can convince me that you were speaking

with a bull .

BAFDN : Was you thexe, SharleyP

CHARL'cY : No, I was not .

BARON : So I wae speaking with a bull!

CHARLn'Y : Ridiculous!

BARON : Yes? Well, if you was there you could speak to him too .

CHARLEY : Me? Speak to a bull? Are you crazy7

BARON : No s1r -- this bull was a cop .

CHARLEY : A policeman!



SARONi Cure - a bullh

CHARLEY : Well, Baron, you put a fast one over on me that time .

BAHON :. The Baron is a fast putter

. CHAHLEY:. What about the stampede you started?

BARON : If I tell you about it will you believe it?

CHARLEY : Yes Baron I will - for a change I'11 believe anything

you tell me regardleee of how absurd or implausible it

may seem .

BARON : (LAUCH) Then there's no use telling it, Besides I

got to attend a telegraph wedding .

CHARLEY : A telegraph wedding?

BARON : Yes, a friendd of mine named Cable is marrying a girl

named Postal in California

. CHARLEY: A frirn3 named Cable and a girl named Postal are being

united ii•, marriage out in California?

BARONI' Yep .

CHARLEY : I sem, av wev is that a telegraph wedding?

BARON : Becauee ____ _(La!r .̂H)

CHARLEY: Becausa whati

BARON: It's w w.+s*,ern union . .

CHARLEY:Oh, 9~?cn!

BARON : On, Slarlsy!

(END OF PART II)

WILLIAM K . WELL6/chilleen
1/18/33





THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY• THURSDAY

SATURDAY 10 to 11 P.M.
VJEAFandASSOCIATED

NBC STATIONS

SATURDAY, JANUARY 21 . 1933

(MUSICAL SIGNATURE)

""LUCKIES
have CNARACTER
and MILDNESS"

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manu£acturers of LUCKY STRIKE Cigarettes --

sixty modern minutes with the world's finest dance orcheetras, and

the famous LUCKY STRIKE thrille . . . . . . . .

Tonight from New York, we'll hear Gladys Rice and

Robert Halliday, our romantic singers of musical comedy and operetta

songs and from Chicago, the one and only Ben Bernie . . . . known

everywhere as the old A4acstro . . . . . so let'e travel to the shores of

Lake Michigan and into the College Inn where Bernie reigns supreme .

ON H'ITH THE DANCE BEN BERNIE . . .(VlHISTLE) . . . . OKAY CPICAGC!



(BEN BEANIE IETHODUCES FIRST idUSIC GSiOUP)

( )

)

)

( )

BEN B'nliNIE :

Here goes the Magic Carpet :

(RHISTLE) OKAY NEW YOAKY

HOWARD CLANEY :

Thank you, 8en--take a bow £or the applause of all

our ten million lieteners . . . . .

Here-s an interesting experiment -- try it! Hold a

LUCKY STflIKE in your hand, then shut your eyes . poll that LUCKY

back and forth in your fingers . Notice how firm and well-made it

is=- full weight . Notice how solidly the tobacco is packed . Run

your finger down outside of the cigarette from tip to tip . See

how smooth and even that little tube is -- there are no bumps --

no sharp, ragged ohunke of stem -- just finely shredded, fragrant

tobacco . Now -- light that LUCKY -- and as you smoke it see how

evenly it burne, how firmly the ash holds and what a smooth fine

textured white ash it is . That white ash, my friends, is the one

great sign of the finest tobacco quality -- and millione appreciate

how well that ash holds together and resists the tendency to flake

and drop on clothes . LUCKIES' fine tobacco quality is born of the

choicest Turkieh and domestic tobaccos and rade extra flavorful and

mellaw-mild by that famous "TOASTING" Process . It's "TOASTING" that

makes LUCKIES the better cigarette -- as superlative in quality as

it is in value, for your tobacconiet now offers you two packs of

LUCSIcS for only twenty-five cents .



HOWARD CLANEY :

Now Gladys Rlce and Robert Halliday .are ready to give

us in song, a few romantic glimpses of the theatre . Perhaps you

rersember the show "Going Up" -- it was produced in 1917 and brought

forth the lilting melody that Miss Rioe and Mr . Halliday will sing

first -- "KISS ME" . Then we go back a few years to "Frasquita"

and the Franz Lehar song, "NY .LITTLE NEST ." From one of the

greatest Romberg operettas 64r . Halliday has chosen the song for

which the show was named, "THE DESERT SONG.^ Dr

. Katzmanle orchestra is setting the scene as the golden chords open the curtains

on Gladys Rice and Robert Halliday .

(RICE AND HALLIDAY SING -- "KIBS 64E

"NY LITTLE NEST"

"THS DESERT SONG")

HOWARD CLANEY :

Now we're westward bound again . . . . to the dance floor

of the College Inn and the music and chatter of Ben Bernie, the old

maestro . So --

ON WITH THE DANCE .. . .(wHISTLE) . . .OKAY CHIOAGO!

(BEN BERNIE INTRODUCES SEOOND MUSIC GROUP)

)

(

(

(

)

BEN BERNIE :

The ;dagic Carpet starts back to the Pilot .

(WHISTLE) OKAY NEIR TORY.I



HOWARD CLANEY :

Today, in every city, state and natioviel government

those men who understand sane, sound and practical economy, are the

great leaders . And that's exactly why that great msn of Illinois,

Melvin A . Traylor, is looked upon today as one of America's outstmidig

citizens . BSe position as President of the First National Bank of

Chicago was achieved by constant, painstaking practice of the

principles of sane economy -- beginning when he wao a barefoot boy

in the hills of Kentucky -- principles he put into effect when he

wae a rough-and-ready bank clerk in a small Texas towm . Today,

financial authorities in Washington consult Melvin A . Traylor

regularly on money matters -- and that's why we have just sent him

this telegram :

MELVIN A . TRAYLOR, PRESIDENT
FIRST NATIONAL BANR OF CHICAGO
CHICAGO, ILLINOIS

SIR:

YOU KNOW ECONOMY FRCN THE GROUND UP AND THEREFORE I

KNOW YOU WILL BE INYERESTx'D .IN CERTIFIED CREMOIS ECONOMY PLAN TO

GIVE EVERY CIGAR SMO%ER MORE FOR HIS MONEY . . . .THIS FINE CIGAR IS NOW

OFFERED AT FIVE CENTS STRAIGHT, T?DEc'E FOR TEN CENTS, GIVING EVERY

MAN A REAL HIGH QUALITY CIGAR AT SUCH SMALL COST THAT HE CAN

PRACTICE REAL EOONOISY AND STILL ENJOY A FINE CIGAR, IbLAACULATELY

CLEAN - THE ONLY CIGAR FINISHED UNDER GLASS . . . . AS YOU WOULD EXPECT

SUCH GREAT VALUE IS BEING ACCLAIPWD BY MILLIONS OF S1d0KEHS . . . . BEST

WISHES TO YOU AND TO ALL FRIENDS IN CHICAGO . . .

(SIGNED) VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
TH3 Ad1ERICAN TOBACCO COMPANY

(ddR. CLANcY CONTINUES ON NEXT PAGE)



HO'.VARD CLANEY : (CONTINUES)

This , ladles and gentlemen , is the telegram that has

been sent from this studio to Idelvin A . Traylor, President of the

First National Bank of Chicago . In it we have given the nevre that

has made millions of cigar smokers happy -- the fact that Certified

Creno is now five cents straight -- three for ten cents .

---------------------------STATION BBEA%----___-_ _____ _ _--_------

HCWARD CLANEY :

The Magic Carpet ie rushing us off to Chicago --

look below -- that's Lake Michigan -- there's Grant Park -- and

over there are buildings of the great new World'e Fair -- and here's

the College Inn -- so thru the door we go -- to land right at Ben

Bernie's feet .

CN WITH THE DANCE BEN BEHNIE . . . .(WHISTLE) . . .ORAY CHICAGOI

(BEN BEANI E INTRODUCES THIRD MUSIC GROUP)

( )

( )

( )

( )

( )

BEN BEBNIEI

Back to the can at the eontrole speeds the Magic

Carpet .

(WHISTLE) OKAY Ni.W YOAH!



HOWABD CLANSY :

As-the Magic Carpet settles down gently on the eastern

seaboard and the strains of "ROMAHCE" fill the air, Gladys Rice and

Robert HallSday again step into the spotlight . Now let your

imagination carry you acroes the sea -- to a Hungarian wayside Inn

as Miss Rice and 1lr . Halliday sing "YOU'RE IN LOVE" from the

operetta "Gypey Love .^ Then we turn to a show which was the hit

of Broadway some seven years ago -"SUnny", -- and take from the

score the delightful song "TWO LITTLE BLUE BIRDS ." The third number

is one written by Victor Herbert from the famous show, "The Red

Mill" . . . .It's called "EECAUSE YOU'RE YOU ." Se those are the songs --

and here are the minstrel and his mald --

(RICE AND HALLIDAY SING : "YOU'RE IN LOVE"

"TWO LITTLE BLUE BIRDS"

"BEOAUSE YOU'RE YOU")

HOWARD CLANEY :

Thank .you Miss Rice and thanks Mr . Halliday -- and

here's a word to all those m.en and women who have enjoyed songs of

our romantic couple . . . . It's not mere accident that se many. many

smartly gowned women smoke LUCKY STRIBES . There are some good reasons

for it . In the first place LUCHIES have a finer flavor, a more

delicious taste, a unique mildness . But here'e an additional reason

that Ss equally irc~portant . These fastidious women smoke LUCNIES

because they have diecovered that LUOKIES leave a firm, white ash

that resists the tendency to flake and drop on clothes . There axe

many reasons for this even-burning quality . For ene thing, we use

only the moet expensive -- the finest of domestic and Turkish tobaoooa .

(gR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

Then , we toast them~ wSich means we purify them , so

thet they will burn evenly , with a pure white ash . And eo , when

you light a LUCKY you are sure of getting a mild, mellow, even-burning

smoke . . . .you are sura that the ash will be white -- the sign of

tobacco purity . . . .you are sure that the ash will be firm -- a great

protection to clothing . Every day thousands of women, and men tao,

are discovering this fact about LUCKY STRIKE'S superiority, and are

telling their friends about it -- ,7uet as they are discovering and

telling their friends about LUCKY STRIKE'S great new 1933 value --

two packages of the world's finest cigarettes -- LUCKY STRI%^n -- two

packages for twenty-flve cents .

And now another fast flSght to Chicago . We're going

out thero to hear Ben Bernie and all the lads . . .so let's not delay .

ON WITH T?u. DAPiCE BEN BERRIE . . .(WHISTLE) . . .0%AY CHICAGO :

(BE'.i BERNIE LEADS INTO FOIIRTH MUSIC GIdOUP)

( )

( )

( )

( )

( )

BEN BERNIE :

We shoot the Magic Carpet back to the Pilot .

(WHISTLE) OKAY, NEW YORX :



I

Thank you and, gocd night Ben ., .That brings us to the

close of another LUCKY STRIKE ncur ladies and gentlemen, but before

saying goodnight, may we remind you that on Tuesday we will present

"TRE CBEARYVALE BANK RCBBERY" -- another actual case from the £ilee

of the Uaited States Bureau of Inveetlgation, Department of

justice, at Nashington, B .C . The dance music for that evening

will be furnished by Ted Weems and his Orchestra,

So until Tuesday then -- goodnight .

-B-

HCWARD CLANEY :

(MUSICAL SIGNATURE)

THIS PRJGRAM HAS CCFdE TC YOU FROM NEW YOIfl< 03'YY AND

CHICAGO, ILLINOIS TtIId7UGH TEE FACILITIES OF THE NATIONAL

BFNADCASTING WMFANY .

rrr .

rrrrw«rr rr.w

AGENCY/chilleen
1/21/33





THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCHY STRIKE thrills

TUESDAY• THURSDAY
SATURDAY 10 ro 11 P.M,
WEAFandASSOCIATED

NBC STATIONS

"LUCKIES
have CHARACTER
and MILDNESS"

TUESDAY, JANUARY 24, 1933

(bNSICAL SIG9ATUR2)

H09ARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Nour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the ~norld l s finest dance orchestxae, and

the famous LUCKY STRIKE thrills . . . . . .

In the Magic Carnet Theatre tonight, we bring you a

vivid dramatization of an act¢al case taken from the files of the

United States Bureau of Investigation, Department of Justice at

Washington, D.C . This case is called "THE CHERBYVALE BAWK ROBBERY,"

and we can pro¢ise you plenty of excitement when our drama gets under

way . But first Ted INeems and his Orchestra from the Hotel

Pe.msylvania have music for your ears and rhythm for your toee so --

ON WITH TfiE DANCE TED W.:Id9 . . .('WHISTLE) . . . .OKAY AM2RICA!



TED NvEMSt

Good evening everybody, this is Ted Weer,s . Tonight we

play first -- (TITLES)

(_ )

( )

( )

( )

( )

TED WEEWS :

Here goes the Magic Carpet back to the Pilot .

(wHISTLE) ORAY NEYY YOAK :

HOWARD CLANEY :

Thanks Ted, those tunes were good news for dancing

feet . . . . Did you see this bit of newe in the papers? -- the American

people smoked twenty million more cigarettee last month than they

did a year ago . That shows the trend of emokers everywhere -- and

more and more people are discovering the enjoyment of that truly

mild cigarette -- LUCKY STBIKF. . Here's another significant fact --

more and more smokers are discovering that LUC%IES burn with a long

white ash -- without coarse stems or chunky partlcles . Tobacco

experts recognize that firm white ash as the sign of fine, even-

burning tobacco . . .pure tobacco -- patiently blended and given the

'cenefit of that modern purifying process -"IT'S TOASTED ." It is

"TOASTING" that gives you tobaccos that are rzellow-mild and flavorful ., .

tobaccos that burn evenly and leave that firm white ash which is

typical of LUCKIES only . Ladiee and gentlee:en, in that firmly rolled,

full weight LUCKY STRIKE cigarette !ou will find tobaccos at their

best -- and here's cigarette value at its best -- so LUCKIES are nowthirtcen cents a package or two packages for twenty-five cents

:



HOWARD CLANEY :

Now we're in the Nag3c Carpet Theatre . . . . the curtain

is rising on the first act of "Ti E CHERRYVALE BANK ROBBERY" -- a

real case taken from the files of the United States Bureau of

Investigation, Department of Justice at Y/ashington . D .C . Even

now instructions are flashing through the air from headquarters and

Special Agent Five is waiting to receive them .

(^HIBTLE) ON J+ITH THE SHOW!

(FIRST PART - "THE CHERRYVALE BANK RCBBERY")



HOWARD CLANEY :

So the first act ends : The two thieving bankers seem

to have made a clean steal - but why has Sheriff Garfield called in

Fec9.era1 AEent Franklyn? Is this one of those perfect crir.es - or

has the Sheriff discovered a flaw7 We'11 find out a little later

in the program - and while the scenes are being shifted for the final

act, let's flash to Ted Weems, who is a11 ready to start the music .

ON PlITH THE DANCE . . .(WHISTLe) . . . . 0%AY AY^EHIC.1 :

TED W^ni.b7$ :

The dancing cantinues with -- (TITLES)

)

)

)

)

)

TED WEE1dS :

Back to the man at the controls epeeds the Magic

Ce.rpet .

(WHISTLE) OICAY NEW YOS{ :



HOWARD CLANEY :

"The ideal Araericaa soldier" -- rvith these words

Theodore Roosevelt once briefly characterized that fearless leader

of ¢en. fl4ajor General Smedley D . Butler, United States blgrine Corps .

General Butler cormoanded the famous camp at Brest in France during

the 'sar, and is the only general officer to receive two Congressional

Idedala of Honor . He is known round the world for his daring and

for his blunt, outspoken statement of the truth . In 1924, when he

was given leave from the blarir.ee to became Director of Public Safety

in Philadelphia, he fought so ably and fearlessly that he had

gangsters and bootleggers on the run within six months . Becausc he's

a man of daring . . . .because he believes in blunt etaterc.ent of facts,

we have just dispatcred the following telegraPm to his home --

GENERAL SI4EDLEY D . EUTLER
NEPlTOSPN SQUARE, PEAASYLVANIA

SIR ;

BECAUSE YOU STAN.U FOR ACTION . . .FOR DARING AND FOR

BLUNT OUTSPOKEN STATEMENT OF FACT I KNOW YOU WILL E3 FIRST TO APPLAUD

DnRIieG IN BUSINESS AND FRAN:: STATEbiENT OF TRUTH ABCiST ANY AND ALL

PRCDUCTS . . . . . WE HAVE STATED BLUvTLY THAT A FP."F CIGAR NEED NOT BE OF

GREAT COST AND WE HAVE DAR6D TO PROVE THIS FACT BY CFFERING

CERTIFIED CRENO AT UNIQUE PRICE 0F FIVE CENTS STRAIGHT THREE FOR

TFN CENTS . . . . . AS RESULT OF THIS DARING FRCNTAL ATTACK ON HIGH COST

OF COOD CIGARS CERTIFIED CR3HI0 HAS WON MORE 1CILLIOPiS OF SMOKERS THAN

ANY CIGAR IN COUNTRY . . . .SP40.YERS APPRECIATE FINE LONG FILLER QUALITY

OF CERTIFIED CREIdO AND I14bACULATE CLEANLINESS OF Oi'LY CIGAR FINISHED

UNDER GLASS . . . . .LfITH WARNEST PFRSO"zAL REGaRDS

(SIGNED) VINCENT RIGGIo
VICE-PRESIDEi?T IN CHARGE OF SALES
THE ANERICAN TOBACCO COIJ3ANY

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES )

Ladies and gentlemen, that telegram is now on its

way -- it will be received I . a few minutes by General Smedley D .

Eutler . In it are the £acts that have brought good news to millions

of smokexs -- Certified Cremo, that fine long-filler cigar, is now

five cents straight, three for ten cents .

----------------------------STATIOH HREAR_-------- __-_---_- -------

HONAAD CLANEY :

There's still time for a£ew tunes before the curtain

rises on the second act of our dxama . Ted 'fieems' fiddlers have

their bowe set - and there's melody in the air - so let's swing int o

it .

08 WITH THE DANCE TED . . . .(NHISTLE) . . .ORAY AIdERICA !

TED ~fEEMS :

Everybody dance to -- (TITL3S )

TED WEEILS :

The Magic Carpet starts on its way .

(WHISTLE) OKAY NEW YORK!



HOWARD OLANEY :

And now for the concluding act of "TH"n CFT:RRYVALE

BANK ROBEERY" - a dramatization based on a real case I . the files

of the United States Bureau of Investigation at Washington, D .C .

Cosgrove and Thompson - president and cashier of the

Cherryvale Bank, hit upon the novel idea of hiring the gangster, Lou

Fenton, and his two henchmen to rob their bank, and so cover up the

shortage in their accounts . The robbery goes off without a hitch,

but Fenton's two pals are killed in an attempt to hold up another

bank later that same day . Only Fenton is left - and Cosgrove and

Thompson feel much relieved . But they fail to rec'.ion with Sheriff

Garfield who has summoned Federal Agent Franklyn to Cherryvale . And

now, Special Agent Five is waiting again to receive orders from

headquarters as the curtain rises on the final act .

('BHISTLE) ON WITH THE SHCW :

(SECOND PART -- "THB CHERRYVALE BANK HOBBERY")



HOWARD CLANEY :

That's the complete story . . . .the Federal Agente do

their work well, as both Cosgrove and Thorzpeon discovexed to their

mis£ortune . Fenton, the onlv survivor of the bandits, also was

captured and sent to the Federal penitentiary . Next Tuesday night

rve'11 offer a dramatization of another case fronh the filce of the

United States Bureau of Investigation. But right now the prograrz

ca11e for a dance ao we're going to drop in on Ted }qeeme and hie

boys from the Hotel Pennsylvania .

ON WITH T'd"'e DAHCE TED EEEaS . . . . (NHISTLE) . . .OIIAY AMERIOA :

TED 'REEM6 :

Without further ado we play -- (TITLES)

( )

( )

( )

( )

( )

TED WREMS :

The Magic Carpet is flying high .

(WHISTLE) OKAY NEW YORX :



HOWARD CLANEY :

Thank you, Ted . . .and here le the thanks of every

passenger on the Magic Carpct . . . . .

At midnight last night the great liner Augustus

steamed out of New York harbor for the West Indies, carrying hundreds

of happy passengers with trunks full of gay, suasery clothes . . . . . . .

white frocks and flannel treusets all ready for the enjoyment of

mild, eunny days . . . . of smoking a mild, fragrant LUCKY STHIIC

Cigaiette under a tropic sky . Women particularly, with their gay

frocks and filmy evening gowns, are always grateful to LUCKIES, for

they have found that LUCKY STRIKE'S firm white ash resists the

tendency to flake . That even-burning, firm white ash is the mark

of the finest tobacco quality -- and LUCKIES are made of the finest

of long, silky strands of choice tobacco, firmly rolled -- no coarse

stems or chunky particles . That's why LUCKIES burn evenly. LUCKY

STRIKE'S fine tobaccos are '.nellow-mild and pure because they're

"TCASTnD" -- that excluaive purlfying process which makes LUCKY

STRIKE so doubly appreciated by fastidious women who detest

finger-stain . Light a LUCKY and enjoy pure smoking pleasure --

plea.eure that will be Snereaeed by the knowledge that you can nom

obtain a package of LUCKIES for thirteen Cents or two packages for

twenty-five cents .

Tcd YPee¢s and his band will continue in a*oment . . . .

but let me remind you first that on Thursday night Jack Pearl - better

known as the Baron blunchausen - will take you into his confidence

again, when he relates some more of his fantastic adventures .

Sharing the program with the Aamn will be the ever-popular George

Olsen . But let's get back to Ted Weerce . . .he's raising his baton now,

and we're on our way :

CN CIITH THe DANCv, TED . . . .(YVHISTLR) . . . . OKAY AMnRICA :



As the 5:agic Carpet drous lightly at oux 3eet wo

play -- (TITLES)

( _ )

(_ )

)

( )

)

TED 4i33`d5 :

Get ready pilot : Tue're sendin¢ back the `$glc Carpet :

(WHISTLE) OKAY NEW YOHKI

HC'lIARD CLANEY :

And so ladies and gentle^on, this LUCRY STRIE^ Hour

draws to a close . Re¢er.'oer . . . .Jack Pearl and George Olson will be

waiting to greet You cn T_huxaday night - and until tuen -goodnignt :

(]IUSICAL SIGNATURF)

This is the Natio al 9roadcasting Coepany .

AG?d7C'I/ehillcon
1/24/33
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COSGROVE ; TP,onmsan7 Come in, come in .

THOMPSON : (OFF) Yes, it .

(DOOR IS CLOSED)

(FADES IN) What did you want to see me about, Mr .

Cosgrove i

COSGROVE : Sit do-.,m. . . .1 tetl you .

THOMPSON : (NERVJ[`d) sir . I, ah --

COSGROVE : (CUTS HIb: OFF FPI3ELY) One minute . Thompson,

you've been stealing from the bank .

THOMPSON : iPn . . . .no, sir, you must be wrong .

COSGROVE : Oh, no, I'm not . This bank is small enough for the

president to have time to look over his cashier's

accounts .

THOIdPSON : But --

COSGFSVE : Of course, you might have gone on for years without

being caught . I just hapoened to strike the trail

yesterday afternoon . NOV, how much is it? How much

do you owe the Central National ?

THOMPSON : If I-- if I aake a clean breast of it will you go

easy on me 7

COSGROVE : Come on, now -- how much did you take?

THOMPSON : Only -- £ifteee hundred dollars .

GOSGFOVE : Fifteon hundred, eh? You eure that's all ?

THO7SPSONC Yes, eir -- and I'll put it all back . I was going to

anyhow, honestly I was .

COSGROVE : Put it back -- don't be absurd .

THOMPSON : Then you won't have any mercy --

COSGHOVE : Mercy! (CHUCKLES) Listen, don't you think it's

about time for you to wake up ?

THOMPSON : What do you moan, sir?



COSGROVE : You don't think my accounts will 9tand up under

examination, do you?

THOMPSON : You -- the Presidont4COSGROV'c

: (CALLOIISLY) Yes , of course . From now on 'me've got to

have oach other's confidence , Thompson .

TH01M1PSON : But Mr . Cosgrove --

COSGHOVE :Sit down : There's nothing to be nervous about . I'n

your friend, Thompson . I won't hurt you . ':qhy, we're

going to be as thick as a couple -- (CHUCKLES) of

thieves :

THOMPSON : I guess you're right .

COSGROVE : Certainly I'm right . This bank is going to be robbed--

thoroughly robbed.

THOMPSON : How?

COSGROVE : I'm going to hire it done . It's the only way to keep

the depositors from finding out what You and I have

taken .

THOMPSON : (IN Ab1AZEI,IENT) But , eir , s--

COSQROVE: I was thinking of exposing you, Thompson, but

unfortunately you haven't taken enough to account for

the total shortage . So the only thing to do is stage

a fake robbery and include what we've etolen in the

loct .

THOMPBON : "Rho'11 -- who'l1 do St for you?

COSGROVR'o I'11 shc'm you . (FADES) There's a gentleman waiting

in the inner office .

(OPENS DOOR)

Co ,m in, 3(x . Fenton .

(CLOSES BOOR)

(FADES IN) You'll want to meet my cashier - lalr .

Thompson . .



FENTON: (FADES IN) SuSe ihing, lr . Cosgrove -- How are yah,

pal?

THOi4PSON : Mr . Coegrove -- in the bank, s1r, this man : Why --

FENTON : You've hearc about me, eh7

COSGHOVE : Cone on, Thompeon, we're all together now . This is

Lou Fenton, ban'.c robber and leader of the Black Mask

gang .

TH016PSON : Oh, my god- -

COSGHOVE: Nr. Fenton has decided it'e easier -- and safer -- to

rob banks when the ownere are in on the deal . He'a

going to drop round tomorrow ,mith two of his friends,

Thompcon .

TH015PSON : TomorrowY What t1meP

COSGtlOVE ; Pihen our bookkeeper, Miss Harley, is out at lunch .

She might punch the burglar alarm, and that wouldn't

do, A few m.lnutes after twelve o'clock noon would be

about right, Fenton .

FENTON: O.K . -- I'll bring two boys, "Shiner" Long and

"Alabama ."

COSG7mVE : And they'll know what to do, of course?

FENTON : Sure . Sure

.THO1dPSON: Thero -- there won't be any shooting, will there?

FENTON: Not unless eomebody, tries to stop us, Thompson .

COSGHOVE : Tell the boys to pick up everything that's loose .

We'll take care of the reet,

FENTON : They're hiding up outside of town . I'll go fetch

'em now in the flivver .

COSGHOVi. : All right ; we'll be expecting you - at lunch time

tomorrow .



SOUND INTERLUDE: 1. FLIWER EIIGSNE PASSES OVER RCAD AidD OUT OF
EARSHOT .

3 . CLOCK STRIKES TWELVE .

3 . OFFICE BACKGROUND - RHYTIlldIC PUNCHING OF
ADDING MACHINE .

THOMPSON: Ah . . . .aren't you going out to lvumh now, MSSS Harley ?

(MACHINE NOISE STOPS AS SIS ANSWERS)

1dISS HARLEY : Have to run these checks through first, 1In . Thompson :

THOMPSON : Well, you shouldn't rvork in the lunch hour, Miss

Harley . We don't expect you to do that .

~ISS HARLEY : Oh, *,hat''s quite all right, Mr . Thompson . . . .let's see . . .

that's . . . . .

(PUNCHES MACHINE)

COSGFH7VE : (FADES IN . INGRATIATING) What's this, sti11 at the

adding machine, Miss Harley? Don't you ever eat

lunch?

(MPCHINE CONTINUES)

YISS HARLEY

: Just as soon as I get this total ---- (MACHINE STOPS AS MISS AARLEY SCREAMH)

COSGROVE : Whv __ what's the r.iatter :

MISS HARLEY : Those men corzing in the door .

THOMPSON : It's a hold-up, sir -- drop on the floor, Miss Harley :

b:ISS HARLEY : I'll do no such thing .

FENTON : (FADING IN) All right . Cor.u on, boys -- gather up

this coin :

MISS HARLEY : They're wearing maeks . Black maaks .

FENTON : Come on, Alaba :.u -- rvove quick there : Get thcee

people covered :



ALABAMA : IIm movin : Get 'em up thah, folks - hold 'em up

high :

FENTON: Shiner --

SHINER: Yeah?

FENTON : Freeze onto that dough :

SHINER : Thesc bage, LouY

FENTON : Yeah, pack 'em in that poke -- move, move ;

COSGROV'sl : They're desperate men, Thompson . . . .hold quiet or

they'll shoot .

THOIfPSON : Yes, elr -- they've got the drop on us . . . . . .

MISS HARLEY : tdr . Cosgrove . . . . .

COSGROVE : Yes, yes . What ie iti

MISS HARLEY : The burglar alarm, under the window -- couldn't we

COSGROVE : Don't risk it . Don't----

FENTON : (QUICK) Y9hat are you talking about there ;

MISS HARLEY : You . . .you . . .thlef : I'm going to -- (HUMPS INTO

COSGROVE) Oh, Mr, Cosgrove I bumped into youl

FENTON : Keep away from that 'nurglar alarm, sister :

COSGROVE : You mustn't take the chance, Miss Harley :

SHINER: All eet, bass .

COSGROVE : Careful, Miss Harley .

ALABAMA : Back up to the do', you fellehs . I'll keep you

eavered,

FENT017 : That's right, Alabama . You hold a cannon on thle

crowd. (FADES) Come on, Shiner .

SHINER: (FADES) Right with you, boes .

FENTON : (OFF) All right, Alabama -- come along -- run :

ALAPAMA : (FADING RAPIDLY) I'm a-camin :

(DOOR SLAidsM1BD)



aISS HARLn'Y : Well! Of all things---

COSGROVE : Hurry, Thompson, hurry -- we must -- we must do

somethingt The Central Dtational has been robbed . We

must do something -- Good lordl

TROb^PSON : Sit down, sir - here, Miss Harley -- get him a glass

of water -- I'11 -- I'11 telephone for the sheriff .

(MOTOR HORN OUTSIDE)

dISS HARLEY : Yee, quick, Mr . Thompson -- quickly . There they go!

SOUND INTERLUDE : 1. AUTOJOBILE TEARING ALONG OVER ROUGH ROAD .

2 . BANK HAC%GROUND .

SHERIFF GAAFIELD : And you say there was just the three ef you here

in the bank when it happened, Nr . Cosgrove .

COSGROVE : That's right, Sheriff .

GARFIELD : Yhere'e the young lady -- the bookkeeper?

COSGROVE : I sent her home, Sheriff (lerfield . She vras all Sn .

THOMPSON : From the excitement, you eee .

GARFIELD ; I reckon there was plenty of sxcitement while those

bandite were going through the cash .

COSGR'JVE : Speaking of that, Sheriff, I've a partial list here

of what they carried off . First, in Liberty Bonds,

there was --

GARFIELD : dust a minute, please, Mr . Cosgrove . I'd like to

have some description of the robbers, fixst .

OOSGFDVE : (S=ELS VERY FRA1vS) Well I'd eay tne mec were -- were

just ave height, Sheriff . What would you say,

Thompson?



THOMPSON : Yes, I'd say average . Of course the thing th~t struck

ae was -- the mas:ts .

GARFIELD : All masked, eh] How many men were there?

THOMPSON : There cere ]ust three --

COSGROV..̂ : No, no, eouldn't really say, we were eo excited, Sheriff

. There nSght Ilave been two, there might have

been more . Ncw, as to the bank's losses : this list

will ehom --

GARFIELD : Hold on a minute, hr . .Cosgrove . If there was only

two men they'+ro;ilt be able to put up mucii of a fight .

The alarm's out to stcp 'em now, and ~ :ry guess is they've

headed for the Oklahoma border . So we may be able to

checl-k those losses with the robbers' loot, seme time

before sundown today,

COSGROVE : (DIGNIFIED) I know what was taken, Sheriff. As

president of this bank it's my duty to begin checking

up the losses before the robbers are caught . If they

are caught at all .

GARFIELD : Of course, of course, I'm not denying that, t+lr . .

Cosgrove . (AS THOUGH LOOKIHG RO[1ND) Say, which way

did the robbers come into the office enclosure herei

THOIilPSOP? : Right throu;h that swinging gate .

GARFIELD : I see . And tley ran out right through the side door

here?

(THOMPSON GRUNTS ASSENT)

GARFI^cLD : Too much of a hurry even to lock you gentlemen in the

vault, I eupposei

COSGRO4E : (SHdRPLY) 'Nhat do you mcanP



GARFIELD : TSat's what they usually do . You mentle:nen are lucky .

Tot rmich air in that vault, Ss there?

CCSGROVE: @o. ".!e escaped thmnt, anyhow .

GARFIELD: Hem. 'i1e11, '_ 'won't hurt to have a look round .

COSGROVE : Sure -- go ahead .

THOd4PS0iQ: Did you say the alarr. was out for the bandits, Sheri£f?

GARFIELD : Yee, o'course . (FADES SLIGHTLY) Just thought I'd got

everything cleaned up here before I go out myself .

Hnm. (SEES -i[OiinY) Say : Look hemz : (FADES BACK)

Here's some o' the bank's money -- looks like a smart

handfull of it too :

THOIdPSON : Where -- where'd you find it?

GARFIELD : Over by the window -- I guess the bandits msst havaa

dropped it as they ran by

: COSGROVE: . 19e11 -- tba*.'s quite a find . I congratulate you,

sheriff .

GARFIELD : Six packages of a thousand each and one of five

hundred. There's eixty-five hundred that never even

got out of the bank . Pretty good luck, I call it .

COSGROPc' : Yes -- yes indeed . And all due to your sharp eyes,

sheriff .

GARFIELD: (STILL U:SCONCERNED) Uh-huh . Well, guess them

bandits must be getting near the Oklahoera line by now .

Sure hope they don't get through .

THOL@SOiS : (NERVOUSE) Where are you going, Sheriff?

GARFIELD : :ie? Ilown to the telegraph office .

THOb7PS0I9 : who.t for?

GARFIELD : I'm going to send a wire for the Federal men .

COSGROVE : Federal men? Federal Agents, you mean?

GARFIELD : That's right .
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C0S,".f$1VE : But you're doing splendidly -- we have no complaint

to make of the way youtre handling the case .

GARFIELD : I just rvent to be sure, Mr. Cosgrove . Well -- ocd

day, gentlenen .

SOUND INTERLUDE : 1. DOOR OPEN AND CLOSED .

2 . AUTO MOTOR RUNNING OVER ROUGH ROAD . STOPS .

FENTON : What you stopping for,Shiner?

SHINER : I'm goin' to pull into this parking space . We're

over the Oklahoma line now -- I want to catch my

breath .

nLABAMA: Me too . I'd ruther of run all the way than ride this

car . I feel li:te I'd took a good whippin' .

FENTON : All right, boys . 4!e're in no hurry . This looks like

a nice little town. We'll cool off 8or a£ew minutes

and then scare up some gr3b .

SHINER : We a1n't got no other place to go, anyhow .

FENTON : What do you mean, Shiner? How about goin' on to

Kansas City, and spending our cut of this job .

SHINER : Our cut o' this job : You could put it in your eye :

FENTON : Yes, but look how easy it was! And safe!

SHINER : Safe for those other guye, yeah . But the cope out

lookin' for us was firin' real lead . Don't you forget

it .

FENTON : Sure, but we're O .K . now -- and that bank president'll

fix it so we won't be bothezed . The old boy gxabbed

his share long ago . He r.on't dare let 'em try to

trace what -+ve took .
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SHINEH: He better not

. ALABA:dA : 9ay boys, what town is this?

SHINER: 'A'hy••••it 'pears to be called "Picher," .

ALABAA& : Oh, yeah . . . .I see the sign now, oveh on the bank theh,

"Picher National Bank,"

FENTON : YOU don't need to worry about the bank, Alabama .

ALABAMA : No? Listen, Shiner -- le's stick it upi

SiiINEA : The bank?

ALABAMA : Yeah . . . .come on, get out, We busted open one bank .

today -- le'e make it bm :

. FENTON: You guys aze crazy . Stay in this car .

ALABAMA : Shut yo' face, Fenton . Shiner an' me will knock oveh

this little bank without half tryin ' . That right,

Shiner?

SHINEH : All right, I'm with you . How do we work it4

ALABAMA : Just walk in and tell 'em to get 'em up! Then you

grab the money off the countehe -- and we'll be back

in the car headed out of town in anotheh minute :

SHINEA: All right, come on .

ALABAMA: (FADES) Be read!' to grab the dough when I draw mah

gun .

FENTON : (CALLS AFTER THEM) Hey, you crazy guys -- (SEES THEY

HAVE WALKED OUT OF EAASHOT, CONTINUES TO SELF) if you

think I'm -- gvnna drive this car for you --

(FLIVVEA ENGINE STARTS)

pair o' dimwits-----

(IN BACKGROUND : YELLS AND SHOTS)

(AUTO IN GEAR)



ALABAI:4A : (RUlINING IN) Fenton -- they done got Shiner -- Thay

opened up on us -- Hey, Fenton -- wait -- wait --

FENTCN : Go to the devil, you sap{

(MOTOR SPEEDS UP, HGRN) .

ALABAMA ; (FADING) Fenton . . . .Fenton. . . . . wait . . . . .

SCUND INTERLUDE : 1 . MOTOR FADES OUT .

2 . OFFICE EFFECT : PUNCHING OF ADDING MACHINE .

THOMPSON : Ten thousand Sn U.S . Liberty Honds not registered . . . .

(ADDING MACHINE)

Six thousand in registered Unlted States Treasury

Savinge CertiSicatee . . . . .

(6GUND AS BEFORE)

and county, state and munScipal negotiable bonds,

thirty thoueands . . . .

(SOOND AS BEFORE, AFTER NHICH SIDE LEVER FOR

GRAND TOTAL IS PULLED DOWN)

And there's our total loss, gentlemen : sixty-eight

thousand five hundred dollars -- that'e approximate . . .

we haven't checked over the petty canh as yet, since

we sent our bookkoeper home .

FRANKLYN : I think you're doing well to be able to get that close,

L:r . Thoe-pson .

CDSGPDVF. : As it happens, we were checking over a trust fund when

robbery occurred, Mr. Franklyn.
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FRANKLYN: I see . (TURNS TO SHERIFF) To tell you the truth,

Sheriff Garfield, there doesn't seem to be much for me

to do here . Mr. Cosgrove and N.r . Thompson apparently

have observed due care 1 . protecting the funde .

Without a violation of the National Bank Act, the

Bureau of Investigation would have no jurisdiction .

COSGROVE : (ON CCNSIDEH:IBLE DIGNITY) My dear sir, that's my .

opinion exactly. As for violation of the Bank Act~

why --

THOMPSON: Mr. Coegrove, please .

COSGROVE : Don't try to shush me, Thompson . I want to know what

Sheriff Garfield means by bringing a Federal Agent

into this case . If there was any suspicion of

collusion or conspiracy, it should have been brought

out into the open :

THOMPSON : (TRYING TO CALW THINGS DCWN) Mr . Oosgrove -- No

use getting excited .

COSGHCVn : No, eir! I have believed in plain speaking all my

life . Now then, Sheriff : out with it . What is it

about this case that you don't understandi GARFIELD

: Well, Mr . Cosgrove, you've asked fox frankness . I---

(TELEPHONE BELL RINGS)

(RECEIVER LIFTED QUICKLY) ,

THOMPSON : Yes? This Ss the Central National Bank . This is the

Cashier . Special Agent Franklynl He's right here ._

(TDP1dS BACfi TO FR4NKLYN) It's for you, Mr, Franklyn .
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FRANKLYN : Thanks . Special Agent Franklyn speaking . Oh, yes,

Thayer . Yee . Twc men , you sayi "Shiner" Long and

"Alabama . .. . . . . and both dead? I see . In Picher ,

Oklahoma . Urzm . All right, Thayer, thanks a lot .

Good bye . (TUANS TO COSGRGVF.) Well, Mr . Cosgrove,

two of those bandits won't bother banks any more .

COSGROVE : How's that, sirP

FRANKLYN : They triedd to pull another robbery over the border in

Picher, Oklahoma . Both shot dead .

COSGROVE : How'd they know these men were the same onee]

FRANRLYN : A few notes issued by your bank were in their pockets .

The main body of the loot must be hidden somewhere .

COSGROVE : Two men, yoa say? Well now, let me see . . . .there

were only two here, ]dr . Franklyn,

FRANKLYN : Didn't they have a driver?

COSGROVE : I remember distinctly now . . . .The two men who held us

up were alone . One of them acted as driver after they

got Sn their car .

FRiNKLYd : In that case, there's not much to be done . . . . .

COSGROVE : You mean the caee Is closed?

FRAN%LYN : So far ns the bandits go, yes .

COSGROVE: (PUNRP:G) Both of them dead . That is rather final .

FDAN&LYN : Of course, we'11 do our best to trace the stolen bonds

and monev . But I can't guarantee how much we'll

recover -- or how soon we'll be able to do it .

COSGROVE : (VIRTCGUS) That's yulte all. right, Mr . Frankl!m . I

shall advise my depositors that everything possible 1s

bel.ng done, and that the case is practically

concluded .
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(KNOCKING AT DOOA)

FENTON : Who'e there?

KOBNBLOOM : (OUTSIDE) It's mc -- Joe Kornbloom .

FENTON : Oh, Wait a minute .

(DOOR UI?BARAED AND SWUNG OPEN)

Come in, Joe .

KOANBLOOM : (FADING IN) Nice place you got, Fenton .

FENTON : Nice to hide out .

KOANHLOOM : That's what I meant .

FENTON : Well, come on -- how about it? Any dough?

KOANBLOOM : I got you fifty dollarc, Lou .

FENTON : Fifty dollars : What'll I do with fifty bucks? Throw

it at the birds in the trces?

KOHNHL003t : Lou, you get nutting with that kind of talk . Be calm .

FENTON : Oh, fer --

KORNBLOOM : Lou, I'¢ telling ;rou . Those bonds are plenty hot .

And ve-ry hard to get rid of -- even for tventy percent .

FENTON : You're lying, you crook . And I know it . You can't

have any trouble with those bonds . Old Coegrove

promised me himself they wouldn't try to trace 'em :

KOBNBLOOIt : That's the trouble . Yo•.i t'ought it vas up to Coegrove

to say . Listen. They have called already the Federal

Government on this job :

FENTON: Who do:ie that?

KOFNBLOOM : That'e not ml' business . (CHUCKLES) And the Federals

don't know Kornbloomy either . I'm a business man . I

got to be carePUl .

FENTON : 1Fhat should I do? Try to casth my bonds in 'Rashingtonl

i(OANBLOOM : You're being funny, hahP
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FENTON : A mreat fence you turded out to be . Listen, I want

to take it on the lam. I want my dough for those

bonde and I ,.at it quick! You get it for me :

KOHNBLOOL7 : So new St's orders you're giving !

FEivTON : I'm supposed to rot in this ehanty while you sit back

and do nothing . Not rzuch .

KOANBLOOId : ($ENACING) That's enough . Trying to do you a favor,

its no use . You ain't smart enough, Lou . Get it

through your head now : you're )ust a gunman, a crook .

I'm a business man. You want the dough quick out of

them bonds and I'm telling you it can't be done . The

Federal men might get after me : then there'd be no

dcugh, for nobody. Hetter even I should have kept

Inc one bond I sold already .

FENTON : Well, that sounds on the level . Honest, Joe -- what

should I do ?

KOFNBL0034: Ah, now you're taking a leetle hadwice, hah? He Kay .

You stay right here . Forget about them bonds .

FENTON : Huh?

KOANBL0061 : Look, Lou . . . .in this ,job, who gets the big money7 It

ain't the poor boys that vas shot, and it ain't you .

It's them bankers in Kansas .

FENTON : Yeah, but . . . . .

KORIdBIAOW : Listen. This could be a vonder_ful racket -- if it

was vcrked right :

FENTON : Packetl



XOFL*IBIpOM : I'n tailing youl 1'!e get alxaddy two business men

that's vorking urith us -- that cashier and prasident .

Ho Kay . (MEIiACIMGLY) I'm goink to have yet a

conference vith those guye . It looks like maybe we

all go into partnership togather :

F'cNTON : How about me1

XOSNBLOOM : You stay right where you're at, Lou . I'm going to

talk to those guys . I'm leavink now . So long, Lou .

I'11 write you a letter from Cherryvale .

SOUND INTERLVDE : l, TRAIN RU:SPIIiPG OVER THACKS . WHISTLES .

2 . DJOR CLOSED .

FRANKLYN : well, Sheriff . . . .we've made a little progress, it

seeme .

SHERIFF : How's that, Mr . Franklyni

FRANKLYN : One of those stolen bonds turned up in Kansas City :

SHERIFF: Well, now : How'd you get it? That certainly is

remarkable

. FRANXLYN: Not at all . Federal agents have been on the look-out

all over the country . Sooner or later, we were bound

to turn up some of that loot . So I've come back to

Cherryvale to bring the good news to Mr . Cosgrove

myself .

SHERIFF: (NONCOdEITTAL) That's fine :

FRANKLYN : The bond e spotted had been disposed of in Kansas

City by a fence nared Joe Kornbloor.. .

SHERIFF: N'ell, why don't you arrest him, then?
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FRANKLYN; We're doing better than that . We're trailing hin .

One of our agents has been detailed to do nothi .ng but

follow Kornbloom everywhere he goes . So far as we can

tell he doesn't know we're on to him . So there's a

chance he'll lead us to the source of the stolen money

and securities .

SiiERIFF : But the two bandits were killed, Mr . Franklyn .

FRANKLYN ; Yes -- two bandits . That's the point .

(KNOCKING AT DJOR)

SHERIFF : Oome in.

(DOOR 0?ENr'.D)

THAYER : (FADING IN) Sheriff GarfieldF

SRERIFF ; Yes, e1rP

THAYER : I'm looking for -- oh~ hello, Franklyn . Couldn't see

you from the door, there .

FRANKLYN ; He11o, Thayer . $heriff, this ie Special Agent Thayer,

the man detailed to follow Joe Kornbloom, the Kansas

City fence .

SHERIFF : Glad to eee you, Mr. Thayer . But what are you --

THAYER : What am I doing here? Well, Kornbloom's in town,

Sheriff . In faot he's right across the street --

in the Central National Ban'[ -- talking to the

cashier .

SHERIFF : With Thompson?

THAYER : That's right, Sheriff . Look out here -- you can see

therm through the big plate glass window of the bank .

SHERIFF : Me11 , gentlnmen : 4That wculd you say about this?

I
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FRANKLYN : About Thompson? RememDer, he's an official of the

bank . It's his duty to get those securities back .

Kornbloom may be o£fevin,e, to eell him some inforeation

as to their whereaboutsF

SHERIFF : I'11 bet there's more to it than that .

FRINKLYN : (KEENLY) Sheriff, what'e on your mind?

SHnffiFF : 1Ve11, sir, I've had a talk with 'sliee Lucky Harley,

the bookkeeper .

FRANKLYN : YesP

SHERIFF : She tells me that there was three bandits in the job .

Not two .

FRANKLYN : Can you trust her?

SHERIFF : She's a mighty level-headed woman . If she eays three,

three's xight .

FRANKLYN : Then one bandit survived, in spite of what the bankers

said. And this man Kornbloom --

SHERIFF : He had one of the bonds : He's the third bandit, eh7

FRANKLYN : No, no . Just the third bandit'e agent, I think .

Xornbleom's been suspected of disposing of stolen

property for years, but I've never heard of his being

involved in the robberies .

SHEHIFF: I wonder -- I wonder about what he's saying to

Thompson .

FRANKLYNt What are you driving at, Sheriff?

SHERIFF: (fiELOCTANTLY) Well, I'm at fault, I guess . You

remember when you first came to tovn, Mr . Franklyn,

you said there'do have to be a violation of the

National Bank Act before you could do anything .

Course, I knew that when I sent for you .

FRANKLYN: Is that so, Sheriff?
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SHERIFF: You see, when I first went to the bank, I found

sixty-five hundred dollars loose that the bandite

hadn't carried away . At first I was suspicious, then

when I got to thinking I figured it wae only a

happen-so . But maybe I ought to tell you firet

. where that money was

. FRANKLYN: All right . . . . go on. . . .

SHERIFF : It was in Mr . Thompson's hat!

FRAN¢LYN : What!

SHERIFF: Yee, air . It had just been hidden under it like, and

the hat had been knacked off the window sill .

FRANKLYN : What do you think, ThayerF

THAYER : Looks like '+ue'd better have a talk with Thompson and

his friend Joe Kornbloom, Franklyn .

FRANKLYN : Right .

TBAYER: Wait : Thompson and Kornbloom are coming out of the

bank now . See them! I'll rsn out and --

FRANKLYN : (TENSE) No, we mustn't put them on gsard . Give me

that phone --

(LIFTS RECEIVER)

Three-eight, please . (TO THAYER) We'll find out

where they're going, Thayer .

THAYER: But it's getting dark .

FRANKLYN : They've no reason to run away . Hello, Central National

Bank? Miss Harley? This is Special Agent Franklyn

speaking . I'd like to talk to Mr . Thompson, please . . . .

oh, I see . . . .on business, eh? And Mr . Cosgrove wentt

home early . . . .I see . No, St'e all right, thank you .

Good bye .

(HANGS I1P RECEIVER)



FBANKLYN : (CONTINUES) (TURNS TO OTHER MEN) Miss Harley says

Thompson has taken Kornbloom out to inspect some

property on the old Winelow estate .

SHERIFF : Winslow? That's right, the bank's the administrator .

No one'e living there now, but there's a house and

some grounds . The bank's kept the place from getting

ran-down looking,

FILINKLYN : Rmrnm . Where is this property?

BRERIFF : Four miles north of town .

FRANKLYN : All right, Sheri{{ . You and I and Thayer had better

go and inspect that praperty, too .

SODND iNTENIADE : 1. AUTGaiOBILF. RUNNING OVER BOIdPY ROAD .

2, WIND MEINE . FAINT

KORNBLOOM : Well, you got electric lights . That's something .

This aln't such a good place to talk as your office,

Thompson .

TIIOh@BON: Mr. Cosgrove suggested we come here .

KOANBLOOM : I dun't 11ke it, Cosgrove .

C06GROVE : Well, I'm not going to talk with you at the bank and

that's final . I can't afford to be publicly mixed up

with you, Kornbloom .

KORNBLOOH : That's all right, pal . From now on, we're partners,

hah?

COSGROVE : In what way?

KOBNBLOON : Listen, big boy . You're in the racket now . You can't

juet pull one job and quit . You got to go on .

COSGk'dOVE : Who ea.ys so2
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KORNBLOOM: (HEeVILY) I do,

THOMPSON : But we don't want to have anything to do with you .

Yoa've got to get out of town,

COSGROVE : I'm not so sure of that, Thompson . we'11 hear your

Kornbloom,proposition,

XORNBL00ffi : That's rlght, pal . Listen, you got to branch out .

COSGROVE : What are you driving at?

KORNBLOOC7 : I'mh telling you, it's a wonderful racket . Take over

some banke in other towns around here . Clean them

out just the way you cleaned out the Central National .

COSGHOVL : How do we dispose of the loot?

KOR•dBL00W : Don't worry, Cosgrove . You leave that to me .

COSGROVE : I don't know but what you've got an idea . What I got

from Central National vras already gone -- all

cover-up, if you see what I mean . 9'f.zy, if we lined

up a chaln of little banks and cxacked .thercd all the

same day there might be millions in it .

KOANSLOOM : That's right, pal . You're getting there .

THOMPSON : Mr. Cosgrove : We did one job -- yee, we had to, to

save ourselves ; but why go on?

COSGROVE : Go on, we've got to go on. This man Ss right .

(AUTO i70ISF, FAINT)

KORNHLOOV : You're talling me? (Hn6RS NOISE) Hey: TThat's that?

COSGROVE : Sounds like an automobile .

THCidPSOW : Good lord : Let's get out of here :

OOSGROVE : Keep st111, Sit tight .

(AL'TO NOISE OO :IES UP AidD STOPS)

KOAHBLOOM : Cosgrove, what you got therel



COSGHOOE : A gun. f.eap quiet , now . The car's ston?ed and

they ' re coming in the house !

KORNBIAOM : Mein gott . Put it away . You should be lile a

business xw.n .

(NOISE OF FOOTSTEPS OUTSIDE)

Cosgrove, I'm talling vou . . . . hold on with that guni

It means trouble, sure .

(P.awY Ki-0CK )

FRANKLYN : (OUTSIDE) Hello in there . 9iho $ s there?

COSGROVE : What do you want ?

(DOOR OPffi3D )

FRANKLYN : (OFF) I want to talk to you people .

COSGHOVn : No you don't :

FRANKLYN : Hey, he switched off the lights, SheriSf . Turn your

flash on the room, qulckly --

(GLASS 3AdS9)

SHERIFF : All right---

FR3NKLYA : Some one ,jumped out the wlndow : The rest of you etand

where you are :

KOHNDLOOM: Don't shoot, Mistcr :

FRANKLYN : Come on in, Sheriff .'Nhere'e the light switch?

SHERIFF : (FuDING IN) I found it . Here we are .

(SOIIND - OITSIDS - SHOTS )

Listen -- TSaver must have spotted tne other one :

THOMPSON : Are they -- are they shooting at him ?

FRANKLYN : Juet in the air, probably -- but don't ~ou men try

anything .

SHERIFF : I'm right sorry to see you out here,Mr . Thompson .

THDMPSOii : This is bank proper'ty, Sheriff . yhy -- `Ihy shouldn't

I be here?
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THAYER: (FADING IN) All .right, !dr . Cosgrove . Thru the door

and into the roole .

Si ERIFF : (SADLY) Cosgrove, ehP

COSGROVE : (FADING IN) Tdhat's the meaning of this, Sheriff? I'll

have you prosecuted, all of you! .

FBANKLYN : Oh no -- I think that will be the other w y round, Mr :

Cosgrove .

COSGROVE : You mean that we can't come out here to show a client

some property4

FRANKLYN : ffihat idea of the property would he get after dark?

COSGROVE : That's my busines¢, you interfering busy-body!

FRANKLYN : Well, it's bad business I'm afraid, Mr . Coegrove, and

you made it woroe when you tried to escape through

the window.

COSGROVE : See here, now, you've no right to infer --

FA4NKLYN : Wait just a momont, if you please . Was t[r . Cosgrove

armed whern you took him, ThayerP

TASYER: Certainly . With this revolver .

FRANKLYNt All right . Why would an honest banker meet a known

disposer of stolen goods, secretly, in an unoccupied

house, carrying a gunP On top of that, why would

such a banker -- if he were honest, first attempt to

escape when officers of the law appeared, and than,

try to gloss the whole thing over -- make it look

like a legitimate business deal? 'Ahat would you eay,

Sheriff?

SHERIFF : It looks to me like a dead give-away, mr, Franklyn .

FRANKLYN : And I'm afraid it is :
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THOMPSOti : But we d1dr. i t mean to do anything -- if we help ycu,

you'11 go easy, won't you -- Iisten, Mr . Franklyn, I---

COSGRO SY' : T:1ompson : Shut up, you fcol . We'll get out of this

allright, yet .

FRA9KLYN : That remains to be seen, sir . My gsess says, "NO" --

not after the auditors have examined your books . And

now -- gentleaen, if you aill come with me, vue have a

car waiting . I think we can assure you of a

com£ortable ride -- back to town :

(WIR3LESS BUZZ)

VOICEt DISY.ONEST P:1Hif'cP.S ^RIED . . . . . CONVICTED : . . .S&ItTENCED TO

PENITENTIARY . . . . . SUdVIVING BANDIT CAPTURED, CONVICTEu . .

CASE N0 . 29 - 1494 . . . . . . UNITED STATES BUREAU OF

]NVESTIGA :̂ION . . . . .DEPAdTb:ENT OF JUS.'ICE : : : :CLOSED . : . . .

ASSIGNMENT COMPLETED . : : :'. : : .(YlIRJliESS) . . . . : : :TC LONG

ARM OF Tn. FEDERAL LAW REACRES EVERI"!JFffiAe .̂ . : : . .CRIA:E

DOES NOT PAY . . . . . . . . . . . . . . . . . . . : . . : : . . . . .l . : . : . . . . . . . .

(WIRELESS BUZZ)

Fe9R/WILLI.4YSON/ohillean
1/13/33





THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's {inesi Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY•THURSDAY
SATURDAY 10 rn 11 P.M.
WEAFancASSOCIATED

NBC STATIONS

THUR3DAY . JANUARY 26 . 1933

(WUSICAL SIGNATUPL,)

"'LUCgIES
have CNAEACTER
and MILDNESS"

HOWARD CLAN^Y :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

far your pleasure by the rranufacturers of LUCKY STRIKE Cigarettes -

sixty m.odern minutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrills . . . . . .

Tonight we bring vou Jack Pearl, the Baron Idunchaueen,

who takes over the microphone on these Thursday night laugh jubilees

and s.inces no words . George Olsen and his Orchestra will share the

honors tonight with the Baaon and provide the dance mesic . Se here

we corze, George -- lift up those trumpets and play .

ON WITH THn' DANCE . . . .(WHISTLn) . . . . OICAY, AK-IRICA :



GcORG£. OLSEN :

(TRAIN SIGNATURE) All Out, all out on the dance

floor as we play -- (TITLES )

)

GEORGE OLSEid :

The ldagic Carpet speeds back to the Pilot,

(WRISTLE) OKAY, NEW YOAI: 1

HOWARD CLANEY :

Those tunes were fine George~ thanks . . . . . .

What a thrill of pride for a woman to invite her

friends for a£ormal dinner, when she has gleaming linen, a beautiful

tablecloth, every appointment perfect for her table! And what a

tragedy if her guests drop ashes on her lovely tableclot3 : It is

beeause women know the consequenoee of cigarettes that burn raggedly --

that flake and drop ashes -- that they have turned so universally to

LUCKIES. Leave it to a woman to discover that LUCiCIES burn with

a firm, solid ash that resists flaking and dropping . And next time

you s¢oke a LUCKY - notice especially th?t the can of LUCKY STRIKE

is white - that'e the eign of the world's £inest, rz.ost fragrant

tobaccos -- carePUlly blended and purified by the most modern etep in

cigarette manufacture - the "TOASTING" Process . Only LUCKIES are

"TOASTFD" - that's why LUCKY STRIKE burns evenly -- gives you a rzild,

smooth, aellow srr.oke -- gives you a delicious, flavorful axoma . With

all these superior qualities, isn't it gratifying to know that you

can now obtain these choicest of cigarettes - LUCKY STRIKE - at

thirteen cents a nackago or two nackages for taenty-fivc cents .
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HOW'AHD CLANFY :

Ptow etep•,~ing out of the vrines are Jack Peax1 and

Cliff Hall - knoam the country ovcr as the Baron 19unchauscnr and

his sparring partner, Sharley . The Earon has an ax with hirz .

tonight but he doesn't intend to use it to win any axgurzents with

Shaxley . It'e r:erely local color for the Haron's dscussion of

his life in a lumber camp . So -me give you now -- his modesty --

the La.ron funehausenS

(FIRBT PART - "LO'.IB:AJACYS")



HOWARD CLAN3Y :

There goes that olc luaber2ack - the B ..ron ;:unchausen -

but ha's not out of the woods vct - he'll be back a' .ittle later with

more fuel to nare. the cockles of your heart! In the s.eanwhila,

there's George Olsen and tis talented troupe to conaider - so let's

pick therr. up!

ON WITH TH~ IIANCb], GbWRGffi OLSEN . . . .(WHISL"LE) . .OKAY AU~AICA!

GFORGE OLSEN :

1Fe play this tiP.e -- (TITL'cS)

)

)

GEORGF OL9EA :

The lagic Carpet flashes back to the starting point .

('NRISTLE) OKAY NEW YORRI



HOWARD CLANEY :

Famous business leaders who ride on that world-famoue

train, the Twentieth Century Limited, '++ill tell you that Fred R .

Williamson, President of the New York Central Lines, is one of

Amenica's greatest railroad exeoutives . But if you were to ask

any conductor, any brakeman or engineer along the famous Water Level

Route, he would tell you more -- he'd tell you that Fred E .

Williamson is democratic . . .good-natured . . . . and most important, he

can be depended upon to go right to the point . That's why we have

just sent him thie nire :--

b1R . FRED E . WILLIAMSON, PRESIDENT
NEW YORK CENTRAL LINES
NEW YORK CENTRAL BUILDING
230 PARK AVENUE
Nv.̂N YORK '

SIR :

EVERYONE P.aAOGNIZES ThT FAMOUS TWSPTTIETH CENTURY

LIMITED AS A STANDARD DEAREP. OF CONFORT SPEED AND LUXURY IN AL6:RICA'8

GREAT TRAIiJS . . . . THANKS TO YOU THE AMERICAN PEOPLE CAN ENJOY THE

UTMOST IN QUALITY TRANSPORTATION AND SO I KNOW YOU WILL 5F.

INTERESTED IN GOOD NEWS OF ANOT},rs,R GREAT INDUSTRY WHICH IS SETTING

A NEW HIGH STANDARD OF QUALITY FOR AkERICA . . . .MAKERS OF CERTIFIED

CREMO CIGARS ARE NOW OFFERING THIS FINE LONG-FILLF.R CIGAR AT FIVE

CENTS STRAIGHT THREE FOR TEN CENTS AND MILLIONS OF SMOKERS AR8 TAKING

ADVANTAGE 0F THIS SERVICE TO GET A TRULY FINE HIGH-QUALITY TWENTIETH

CENTURY CIGAR -- CERTIFIED CREMO -- AT PRICES WITHIN REACH OF ALL . . . . .

AS YOU HAVE SO ABLY SHOWN "IITH TFiE TWENTIETH CENTURY LIMITED MR

WILLIAMSON IT IS THc QUALITY OF SERVICE THAT COUNTS . . . . IN

TRANSPORTATION AS IN FINE CICARS . . . .CORDIALLY YOURS

(SIGNED) VINCENT RICCIC
VICE-PRnSIDENT IN CHARGE OF SALES
THE AICERICAN TOBACCO COMPANY

(MR . CLA.NEY CONTINUEB ON NEXT PAGE)



HO'::ARD CLANs.° : (CONTINUES)

This wire, ladies and gentlemen, was sent just two

minutes a;,o to Ws . Fred e. . Nilliameon, President of the Ncw York

Central Lines . Every cigar smober will recognize the importance

of the aews it contains - that Certified Cremo Cigars are new five

eents straight - three for ten cents .

--------------------------STATION BREAK---------__ - -------_------

HO'NARD CLAD'EY :

Let's have another dance before the Baron comes out

of the weods -- we're orr our way to that combination of rhythm and

melody headed by 3eorge Olsen .

ON '?ITH THE DANCE . . . .(IVHISTLE) . . . . 01(AY A14ERICA!

GEORGE OLSEN :

Swing your pa.rtners to -- (TITLES)

( )

( )

( )

( )

( )

GEORGE OLSEN :

Here goes the 16agic Carpet .

(RHISTLd.) OKAY NESS YOHK!

HOWARD CLANEY :

Thank you George, that'e-------- well, look mho's here -

the Baron Munchaueen . . . .that plain-spoken gentleman from the foreet . . .

Go ahead, Baron :

(SECOND PART -- "LUWBERJACi(")



-~-

HG°IARE CLAN'nY :

And so Jack Pearl, the Baron Nunohausen, leaves us

until this same time nezt week . Incidentally, this genial

ambassador of good-will is starring on Broadway in a new show by

the Gershwin's -- entitied "Pardon idy English," where he dispenses

hilarity to the laughter-loving theatre-goers of New York!

Now there's baton-waving to be done, and George

Olsen is the man to do it -- so get ready George, ne're going to

land right on your dcoretep .

ON WITH TEt,e DANCE . . . . . (WHISTLE) . . . . OKAY A14ERICA!

GEORGE OLSEN :

i'!e now play -- (TITLES)

( )

(! )

( )

( )

( )

GEORGE OLSEN :

Back to the man at the controls speeds the Magic

Carpet .

(WHISTLE) OKAY NEW YORB!



HOWARD CLANEY :

Thanks Ceorge, that was fine, we'll call on you

again in just a moment : . . . . . Today hundreds of people thronged to see

the scoses of glistening craft on display at Nem York's famoue

hlotor Boat Sho'n . . . . as they inspceted the gleaming brass and mahogany,

the shinir,g galleys and cozy decks of modern meter cruisers, you'd

notice that these people are paying particular attention to this

year's new values . And if you were there totlay you'd notice, too,

how often such people, with an eye to the finest in value, are

snoking the finest in cigarettes -- LUCKY STRIKE -- the cigarette

that offers you the greatest value in rich, ripe, expensive

tobaccos -- the cream of many splendid tobacco crops . Seeing is

believing, my friends -- and if you were to examine the insido of

a LUCKY you'd notice long, ellken strands of flavorful tobacco --

full weight -- firmly packed . And every golden shred in that

delicious blend is made mellow-mild by that excluslve "TOASTIIDG"

Procese . Seeing is believing -- and when you light a LUCKY you see

that it always burns with a long, firm ash that doesn't tend to

flake and drop on your clothes . . . .a white asP- that's the sure sign

of finest tobacco quality . And now Sn 1933 LUCKY STRIKE brings you

an extra measure of value - for you can now obtain LUCKIES for

thirteen cents a package or two packagesfor a quarter .

. idow the Magic Carpet is here to hurry you back to the

dance floer . . . . where George Olsen and his boys are waiting to

serenade you so --

ON'RIPF THE DANCi GEORGE OLSEN . . .(IIHISTLE) . .OiCAY AIdk.RICA :
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GL'OAGE OLSEN :

We play now -- (TITLES)

G-OAGS OLH£N :

All aboard boys . . . .gather up your ins5ruments . . . .our

train is leaving . ( :HAIIT SIGIdATUSF.,) The :agic Carpet dashes down

ihe ho¢e stretcl .

(15HI'aTLZ) C.LIY .dE~ Y^F.i; :

30wA2I] CLeiS*EY :

Yhat, ladies and gcntler, :en, concludes this LUCI(Y

BTAII:S. Hour . On Saturday nigh aa'11 bring you tce voices of our

xomantic young couple, Glacyc Rice and 3obert -aliiday, singing the

I:it songs from the rcusical cos.edy and operetta atage . . . . also an

that program we'll dance to the evisla of Jaca Jenny and hie Orchestra

from ::en Yor§ City and Hal 3emp l s orchestra playing in Ct.icago .

7nti1 Saturdav thon . . . . .goodnight .

(1.USICAL 8IG3ATUI¢n.)

T ::IS IS ?SC i:APIC=!AL 3FOADCASTIiiG CGJ.?ANY .

AGENCY/ahilleen
l/2o/So
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~Tj E ar,oDEaN BARON muNCeAUeEN 11

EPIBODS .XKI

^LUd®E[LTACK"

PANT I

CHARLEY: Now look here, Baron - just because you eay its so,

doesn't meke it so .

BARON: Is that so? Well I say its so - so its soJ

CHARLEY: All right its so .

BARON : I say I em a lwnber-jake. .

CHARLEY: Pardon me, Baron - not a lpmberjake - a lmnber ack .

BARON : In my country Saok is Ja4e . .

CHARLEY: You look like a l.acberjaok as far as your attire is

concerned but where is the balance of your accoutxementt

BABON: . . . . . . . . .he11o4

CHARLEY: Wnere is the balance of your paraphernalia, equipment,

gear - implements necessary in the felling and

diemantling of the produots of the timberlandeP

BABON : . . . . . . . ., . .. .You're oommenoing early!

CHARLEY: In other words, where is your axe?

BARON : Did it take all those words to say °axeP"

CENflLEYy No, that's just one.. Where is your axe?

BARON: What axe?

CHARLEY: The axe you use to chop down trees .

BARON : My goodnees! Do you have to have an axe?

CHARLEY : Certainly, and where is your oant hook?

EABON : Who cant hook what?
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CHAALEY : Your cant hook - the implement used for nenting or

turning logo over : And where is your saw, and your

peaveyP

BARON: . . : : . . . . . .Could you call up again?

CHAHLEY: I said where is your peaveyt

BARON: (LAUGH) . . . . :ehe's home .

CHARLEY: Home!

BARON : Sure - and was she peavey this morning. She said

Baron -

CHARLEY: Hold on, Baron - I'm talking about a peavey -

another logging implement . .

BARON : (LAUCH) I thought you meant my wife .

CHARLEY: Well, where is your peavey, and your ase, end your oaw,

and your oant hook and your -

BARONt That's all you say, where is your ox . where is your

B.V.D's, where is your pante hook - where is this -

where is that - and you dont ask me where is the most

imPortant thing of all .

OHARLEY: What's that?

SAflON : My Cousin Hugol

OHARLEY: Piell , where is your couein Hugo?

BARON : In the elwnber camg .

CHARLEY: In the lumber campJ .

BARON: No, the ehanbar oamp - he's still asleep .

CHARLEY : Is he also a lwnberjaokP

BARON: No - he's a lumboi joke.

CHAALEY : noes he know anything about lwnberP .

HARON : Bure - ho'e got a great head for wood.

CHARLEY: I mean does he know anything about treee7
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B4EAN: He ' s only interested in two kinds of trees .

CHARLEY: Two kinds of trees?

BARON: Yes~ pantries and poultries,

CHARLEY: IF he doesn't know anything about trees, what mgkes

bim so important in your lumber cemp4

BARON: He has chargo of the aaoe - and you know what they

teach you in Geography .

CHARLEY : What7

BAHON : That the whole world revolves around its asoe,

But I will say this Yor Hugo . . . YJhorovor we had to go

to cbop down trees be accompanied us .

CHARLEY: He accompanied youP .

BARON: Yes . . on the harmonica.

CHAHLEY: He must be a card! .

BARON: (LA11CH) Ho I s a whole dock . One time he was

CHARLEY : Pleass, Baron - if you don ' t mind - I ' ve had enough

of your Cousln Hugo . .

BARON: So have I .

CIWRLEY: Lets got baok to our original subject . What do you seyY

&:RON : Sure - its my Pavorite subject and I like to talk

about it .

CHARLEY: Bo do I,

BARON: Thst t s Yine . I - What was we talking about?

CHARLEY : Why, logging and lumbor. _

BARON: That's rightJ Logging and 1w¢norler .

OHAHLEY: Lmnborl

BARON : Lumbulm - bimler -

CHARLEY: Lwnberl

BARON : Bumlum - blumber - bumm -



CBARLEY: dhat's the matter . Be.ron you've been eaying "lwnber"

right along, why can't you say it now?

BARON: I got a splinter irn my tongue .

CHARLEY: You've got a splinter in your tongue?

BARON : Yes - must be from that eandwioh I ate .

CHARLEY: A splinter from a eandwioh4

BARON: Sure - a club eandwich.

CHARLEY: Well, getting back to logging and lumber -- I epent

a season in a logging .camp whese the pines were over

one hundred feet high.

HARON: (LAUGHS) ToothpicksJ

CHARLEY : Toothpicka4

BARON: Sure - in my country we got what we call trees .

CHARLEY: How high are they?

HARON: Some are zeventeen hundred feet.

CHARLEY : Seventeen hundred feet high?

BARON: The baby ones .

CHARLEY: BabyonesJ ,

BARON : Bure - the old ones are much higher.

CHARLEYO The older trees are higher?

BARON ; Oh, mucherJ Once a boy started to climb one of the

trees when he was zix years old and by the time he

reaohed the top his whiskers got tangled up in the

branchee . .

CFi1RLEY: Do you expect me to believe anything as fantastioal

ae that4

BARON: (LAUGH) You never disappointed me yet .

CHARLEY: IfA6 eorxy, but I can't go for a boy climbing a_tree and

by the time he reached the top ho had whiskere .
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BARON: Oculd you go for a mustach?

CBARLEY: Nal

BARON: . So he had whiekexe .

CHARLEY: All right - he had whiskers . I euppose a tree of that

height has a large cirewnference .

BARON : . . . . . . . . . .17hat+e the order?

CRARLEY: I said I suppose a tree of such magnitude has an

enormous circumference, periphery, the perimeter of

a closed area,

BARON : . . . . . . . . . . .who pushed me . .

CHARLEY: I'11 make it plainer, Baron - the measurements around -

BAHON: Oh, the waist linel

CNARLEY: All right, we'll call it that . What is the waiet line?

BARON : Twenty two, tight at the hips, etraight line effect,

inverted plaits at the front e.nd back, puffed sleeves

and -

OBARLEYi Hold onJ What are you? A lumberjack or a dressmaker?

BARON ; : flhate the difference?

CHARLEYt YJhat do you mean what I e the difference?

BARON : After looking at my wife's dreeeoe, a lwnborjaok could _

be a dreesmakex and hex dressmaker should be a lmnberjackj

CBARLEY: You still haven't told me the clrcumference of the tree .

BARON; 6harley, I'm afraid you wouldn't believe it .

CNARLEY: I'm afraid I wouldn't .

BARON : So I wontt frighten you. I had one tree that wae so

high I didn't want to chop it down.

CHARLEY: You didn-t want to cbop it downt .

BABON : No, but I wanted some of the wood .

CHARLEY: So I suppose you chopped a piece off the top?
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B&HON: Ne eir - I took a pieco from the middle. _

CHARLEY : That wae silly , bocauee the top part foil just the same .

BARON ; No sir, it didn ' t. It stayed right whorc it was .

CHAHLEY: Do you mean to eay you cut away the middle of the treo

and the .top part didn ' t fall?

BARON : Exactly.

CHARLEY : That ' s utterly impoesiblo . It ' s against tho law of

gravitation .

BAHON: . . . . : . . . . .could you bounce that back?

CHARLEY : I said it t s against the law of gravitation. .

HAAONi (LAUGH) They don ' t have that lem in my country .

CHARLEY: I beg your excciloncy 's pardon, but .I rogrot to say

that your statoment is preposterous .

BARON : Is it possible you think I am fibbing, £alsifying or

otherwise?

CHARLEY: Do you want me to be fra , Baron?

BAB.ON : . . . . . . . . . .Oould you comc again?

CHARLEY: I said do you want me to be frank?

HAHON: No - I want you to be my 8harloy - my good friend

8harley.

CHARLEY: Baron, you touch me .

BARON: I wish I could - but no foeling, I moan it : We have

our quibbles and quabblee, but I like you, .6harloy,

and there is nothing I wouldn t t do for you .

OtL1HLEY: Thank you, Baron - I assure you I appreciate your

attitude. In this day when one is surrounded by

malevolent, and rancorous humans - it to a source of

satisfaction and gratification plus delection to know -

BARON; 'vfait a minute!

OHARLEY: ilhat6e the matter4
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BARON : I take it back !

CHAHLEY: (LAUGH) I'll take that with a grain of salt•

BARON : I'11 take mine with mustard.

CHARLEY: About these large trees, Baron, how did you fell themP

BARON : Oh. we had a lot of good lumberjakes - but the beet and

the strongest was my brother-in-law.

OHARLEY: Your brother-in-SawP

BARON : Yes.

CHARLEY : Ythat'e his name ?

BARON: His name is - now ain't this percoolia -- he'e my

brother-in-law and I can't think of his name.

CHARLPuY> That is peculiar .

BARON; That's beoause I haven't seen him in a long time I

even forget his faoe.

CHARLEY : Than you wouldn't know him if you eaw him4

BARON : Oh sure - I would krow him.

CHARLEY: How7

BARON : He'e got my suit on.

CHARLEY: But you can't think of his name4

BARON : No -- let ma see ~ it starts with a"Y^ .

CHARLEY : A "Y I' - Yates?

BARON: No

. CHARLSY: Yale?

BARON : No - wait! I got itl

CHARLEY : That is it?

BARON : Yoe 4

CHARLEY : Yee! Do you mean Joe?

BARON: That's it! Yoel .

CBARLSY; Pardon me, Baron, but you spell Joe with a"J" .



BARON : (LAUGH) Not me!

CHARLEY: So your brother-in-law Joe was the strongest lwnberjack

of then a117

BARON: Yes sir - he could take an axe and with one chop he'd

knock dwm the biggest tree.

CHARLEY: With one chop! .

9ARONtl And fronoh fried potatoes .

CPARLEY: One chop and french fried potatoes?

BARON: (LAUGH) Exouse me - I was thinking of another chop .

CHARLEY: A pork chop7

BARON: (LAUGH) Not in my house .

CHARLEY: Joe must have beon quite a chopper4

HARONt That's nothing -- one day hc hit a tree so hard -- the

axe wont right through - came off the handle - flow

through the air and chopped down another treo five

milce emay.

CHARLEY: Baron I'm spinning,

BARON : Don't worry old top --(LAUGH) I'm spinning too . Did

I tell you about the time he pullod up two trees by

the roots?

CHARLEYC NolAnd I don't want to hear it,

BARON: All right - eo I'll toll you. One day he was walking

in the woods looking for a pair of shooe,

CHARLEY : He was walking in the woods looking for a pair of shoes?

BARON: Yce.

CHARLEY : tiihere did ho oxpect to find thom4

BAHONi On the shoe treo - Vfell sir, be couldn't find shoes -

but he got a nice set of furs for hie wifo .

CHARLEYd A set of fuzs4



BARAN: Yes,

CHARLEY : From a £ir tree.

BARON: So you was there, 6harley7

CBARLEY : Why yes. Didn't you see me?

BARON: uYae you wearing a green sweater?

CAARLEY: Yee,

BARON: And a yellow woolen cap?

CHARLEY:. Yes,

BARON: And high laced boots? Black ones?

CHARLEYI Yes,

BARON: And did you have a red axe with a white handle?

CHARLEY: Yes .

BARON ; (LAUGH) I didn't see you.

CHARLEYi I didn't think you did.

BARON : I gueee you was looking for your £amily tree?

CHARLEY: My family tree? 1'lhat klnd of a tree is that?

BARON; A Hall treel Hell eir, .when Joe couldn't find the shoe

tree he wae terrible mad.

CHARLEY: He was exasperated. .

BARON : . . . . . . . . . . I bog your stuiY4

CHARLEY: He was in a,ferment, a tantrum, wrathful, piqued and

acrlrwnious,

BARON : . . . . . . . . . .How you gamble with life,

CHARLEY: Proceed, Baron .

BARON : Ne was so mad he took a tree in each hand and pulled

thom up by the roots .

CHARLEY: Some featt

-BARON : Some roote2 He grabbed one tree by the suit case

CHdRLEY:. By the suit case?
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BARON: The trunk - and the other one by a leg .

CHARLEY: A leg?

BARONF A limbJ Bmacked them together and the air for miles

around was Yull of eawduet . .

CHIRLEY: RooeyJ

BARON: No -- sawdust .

CHARLEY : Baron y that aounde like a Paul Bunyan episode.

BARON : . . . . . . . . . .Could I have a second portion?

CRARLSY : A Paul Bunyan tale -- you've heard of Bunyan , haven - t

you?

BARON : Bure - I had so many one time I couldn't walk . .

CBARLEY : Noy no! Paul Bunyan - the Munahaueen of the Timberlands .

BARON: The Munchausen of the - don't tell me this .

CHARLEY : It's a fact, Baron. You can get his book at the library-

He telle of marvelous adventuree the same as you do .

BARON: Is that so? He - the same as me - a Munchausan - a -

He can't do it . I'll stop himJ

CHARLEY: He felled trees with his bare hands - Re broke

tremendous loga over his knee - he killed grizaly

boare with a blow of his fist - he did things you

neVer thought of doing .

BARON: 'Nas you there, BharlcyP

CiIl\RLEY: No - I was not.

BARON: So he didn't do itJ

CHARLEY: Oh, BarcnJ .

BARON : Oh, OharloyJ

(END OF PAAT I)
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"THB MODBRN BARON IdUNCHAA6%N"

EPISODE XXI

"LCMBERSAC%"

PART II

CHAALEY: Baron, I suppose the life of a lumberjack is rather

hazardous .

BARON : You see , 8harley . I--------what was that you threw

at me?

CHARLEY : I eaid the life of a hmiberjack is hazardous, precarious ,

perilous - always in jeopardy .

BARON : (LAVCR) -------and then came the dawn .

OHARLEY : . Were you ever Sn a jam, Baron?

BARON : Sure - this morning .

CHARLEY: This morning?

BARON : Yes - my wife found a letter in my pocket.

CHARLEY : I mean a log jam .

BARON: Oh. surel One day I chopped down two million trees and

I was -

CHARLEY: How meayT

BARON : --------llon't you hear good4 ,

CHARLEY: Yes - but I want to make sure I heard you alright .

BARON : . I said one day I chopped down two million trees .

CHAHLEY : Two million trees -- in.one day?

BARON: Yes.

CHARL}:Y: Piffle.

BARON : No - pine . when I ohucked them in the river they jellied .
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CHARLEY: They mhat7

BARON: 'Nhy don't you just listen?

CHARLEY: Ilm sorry, go on with your story . .

BARON : I eaid the logs got in a je11y, a preserve, a marmalade .

CHARLEY: Ch, a jam .

BARON: 6ure - you msko suoh a fuss ovex one word .

CHARLEY : Vlbe.t happened? _

BARCN : The jam wae a half a mile high

. CHARLEY: A half a mile high? ,

BARON : Yes - - - this I had to epread out.

CHARLEYe You had to spread the jazn out?

BARON: Yes.

@LIRLEY: You're very good at spreading tho jem .

BARON : Sure I - - - - - sometimes you ain't so funny .

CHARLEY: Contj.nue . Baron .

BARON : Just then a boor comc along.

CHARLEY : A boor?

BARON: (L.1UGH) I mcan a logger . He wentod to help mo but i

said "No .^

CHARLEY: You said "No."

BARON : Yes - - - for ena11 jobs like that the Baron don't need

any help.

CHARLEY: Breaking up a jam of two million logs is a small job?

&SRCN: 8harloy. I oould have done it with one hand tied bohind

my back .

CHARLEY : 4Vhy didn't you?
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BARCN : (LAUGB) I didn I t have any rope . Well, to bring a long

stoxy to a close up, I picked up those loge and threw

them right end left, up and down, back and frontJ And

in five minutes I broke up the jam.

CHAALEY: Baron, if you expect me to believe that you must think

11. a fool .

B.SRCN: Sharley, I expect you to believe it .

CHARLEY : Well, I don ' t - no living man under the sun oould -

single handed-break up a jam of two million loge .

BARON : Was you there, SharleyY

CHARLEY : No, I was not.

BARON : So ein¢le handed I broke up a iam of two million loesJ

CHARLEY: I won ' t waste time arguing. Tell me, what is the

biggest boom you ever saw?

BARON : My Cousin Hugo . .

CHARIwY: Hugo} I said boomJ A line of connected floating timber

used to oonfine logs - a boom .,

BARON : (LAUGH) I thought you eaid "Bun" .

CHARLEY : Now,, now, Baron that's not a nice way to talk about your

Cousin Hugo .

BARON: I was only joking . Hugo is a good fellow - he ' s got

a heart of gold.

CHARLEY : A heart of goldJ .

BARON: Yee - and a head of SvoryJ But even so, one time he

was one of those big silent men of the woods .

CHARLEY; a7.en wae that?

BARON : The day I knocked him epeechleee with an aae handle .

CRARLEY: . My wordJBARCN

: My handleJ
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CHARLEY : You know, Baron - in looking you over I miss something

very important to a 1umberjack,

BARON: Plhat7

CHARLEYp riell, what do lumberjacks have in their boots?

BARON: Feet .

CHARLEY: No - 1 mean on the bottom of the boot .

8u70N: Bolee.

CHARLEY: No, no! On the soles .

BARON: Mudl

CHARLEY : . Evidently you don't know, so I Rl tell you - on the

bottom o£ the boots are calks .

BARON ; Corks! (LhUGH) Don ' t be silly. Oorks are for bottlee -

not for boct6 .

CiL1RLEY: Not corks - calks

BARON : Not corks - corka! - You're good too .

CHARLEY: Calks! O-A-L-K-S, Sharp metal points to prevent

slipping .

BARON: Oh - corko!

CHARLEY: Yee.

BARON: Ttiat's who.t I eaid,

CHARLEY: You did not.

BARON; a7el1 -- I meant to eay it . In ny lianber esmp I had a

special man to put on the corks, V7ho do you think it

was?

CHARLEY: Don't tell me it was yovr cousin Hugol

BARON : 9uro! Who told you? ,

CHARi.EY: 6oeme we can-t get away from Hugo.

BARON : Nobody can.

OHARLEY: Is he good at attaching corks4
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BARGN: (LAUGH) He's a corkerl But he should have been a stone

cutter,

CHARLEY: YJhy should he have been a stone cutter4

BARON : He's euch a great chleelexJ

CHARLEY: By the way, where is this logging oamp of yours?

BABpN: In Kitty lawn mower .

CHARLEY:. Kitty lawn mower.

BARON : Jenny Shovel, Edna rake -

CHARLEY: Don't tell m® you mean Idaho :

BARON: That'o it! Idahc! Up there I got all kinds of trees .

CHARLEY :. vJhat is your .Eavorite tree, Baron4

BARON: Clem chowder.

CHARLEY: Clam chewder: That ' s not a tree .

BARON: 'vVhat do I care. That ' s my favorite .

CHARLEY: My favorite tree is the cherry tree .

BARON : I once hopped down a cherry tree with one slap of a

hatchet .

CHARLEY: You chopped down a cherry tree with one stroke of a

hatchet?

-BARON: Yes six -- you know George Washington chopped down a

cherry tree aleo

. CHARLEY: I know - but he didnIt lie about it .

BARON : That's ri gtit I - who let you in?

CHARLEY: Nhat do you think of Maple, Baron?

BARON: She's all right but I like Sophie better .

CHARLEY : I mean maple treee .

BARCN: (LAUGH) I thought you was talking about Maple Bush .

It's pynny how girls have namee like trees .

CHARLEY: It really is,

BAHGN: I know a girl named Hazel .
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BARON: Yes - shels a nut . You krow, Bharley . life ie just one

tree after the other .

CHARLEY: How do you figure that out, Baron?

RARON: 4Pe11 a glxl flirts with a£eller - thata coque=, he

buys her dinner - that's gallantTg. thoy fall in love -

that's pcetlLrys they're made one by the minie try. they

build a home - that's industU, and a year later -

CHARLEY : YYhe

.tT BARON: In£anuz.

CHARLEY: Right you are , Baron , but getting back to tLnbar -

without any joking - according to statistics the annual

out of lumbor in the United States £rom 1923 to 1928 was

approximately thirty seven billion board feet - of which

thirty one billion was of soft wood and six billion of

hardwood. ,

BARON: Please . . . . . . .Eeep out of my department .

CHAALEY: But it's a£aet . . . .what do you think of it?

BARON : (LAUGH) Looks like we've bocn eating mere soft wood

than hard wood . .

CRARLEY: Think of the wonderful uses lwnber is put to. Wood is

used in the manu£acturing and building of everything

£rom a toothpick to a sky ecrapcr, ,

BARON : From a ulank eteak to a political plat£orm .

CHARLEY: utat would the world do without woodP

BARON: Nhat would nooden weddings do without wood4

CHARLEY: Furnituret chaire . tables --

BARON : I don't likc tablee .

CHARLEY : You don't like tables?



BARON : Dining room tables .

CHARLEY: Why not?

BARON : Beoause a dining roan table brings a dining room and a

dining room brings relations .

CHARLEYt I could talk for hours without eaAausting the uses to

whicF lunber is put .

BARON: But you forgot one very important thing .

CHARLEY: What was that?

BARON: Jig 6ew puzzles .

CAAALSYC Jig saw puzzlea l They've become quite a fad, haven't

they?

BARON: Yes - I had one last night that had me jigging .

CHARLEY: A hard one to put togethert

BARON : Three hundred pieces - but I got it ;

CHARLEY: You succeeded in putting the pieces together properly4

BARON: Yes sir -- and I had twenty eight pieces left over .

CHARLEY: Twenty eight pieces left over :

BARON: Bure.

CHARLEY: What did the pioture lcok like when you £inished4 ,

BARON : I couldn't tell whether it was a battleship or a cow .

GIARLEY: I suppose, Baron, you've had some interesting

experiences during your career as a lumberjack4

BARON: More as I oould count. One day I was walking around

the canp when I saw my cousin Hugo -

CHARLEY: Cousin Hugo is with us again .

BARON: You can't lose him .

CHARLEY: Is Hugo your cousin on your father's eide or your

mother's side?

BARON: Give Hugo a meal and he'e on anybody's side .
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CHARLEY : He likes to estP

HAflON : . Likes to eatl There is only one thing he likes to do

better than eat a meal .

CBARLEY:uYhat's that?

BARON: Eat two meals! In the nrorning he eats breakfast, and

by the time he is finished its time for lunch, and we

gotta wait for him to get through eating lunch so we

oan set the table for supper .

CHARLEY:. Was he eating the time you met him in the campP

BARON: No - he was boring a hole in a tree .

CHARLEY: Horing a hole in a tree?

BARON : Yes - I said "Cuzzie" -

CHARLEY: Cuazie7

BARON : Yes, I call him cuzzie -

CHARLEY: 47hy do you call him cuzzie7

BARON : Cuzz - he likes it

. CHARLEY: Ouch:

HARON : Double ouoh! I eaid,"Cuzzie what are you making a

hole in the tree forP" and he said "I want to get

aomething out" .

OHARLEY: The sap .

BARON : Ye - please. You don't have to call him namee .

OHARLEY : I waen't calling him names. I was referring to the eap

of the tree ~ 8ap come .from trees.

BARON : Saps comes from all over . 'iJell, anyhv~v, sure enough

out come dripping something sticky all over Hugo's

hands.

CHARLEY: The sap . .

RARON : The se - I say he is not a sapl
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CHARLEY: I didn't say he wae .

BARON: 6harlay, my ears are not sound proof - I heard what

you said.

CBARLEY : All right , go on with your story .

BARON: The sticky stuff was dripping out end - - - - I don't

like anybody to call my cousin Hugo a sap becauee he

Se nct a sap.

CHARLEY: All right $ he l s not a sap.

RARON : Please don ' t forget this .

CHARLEY: I wont. Gfhat about the sticky stuff? .

BARON : It was dripping a11 over my cousin Hugo's hands .

CHARLEY : Dripping all ovcr his hands?

BARON : Yes - so I said "Takc youz hands away, you big sap .^

CHARLEY: You called him a big sap .

BARON: 9ure.

CHARLEY: But just a momont ago you aaid he waenIt a sap .

&lAON: I changod my mind. Just then I looked up and what did

I sec4

OHARLEY: What did you soo4

BARON: A bear!

CHARLEY : A bearl

BARON: Yes.

CHARLEY : A cinamuon bcaxP

BARON: . . . . . . . . . .oncc over, plcaee7

CHARLEY : I said, was it a cinamnon benrP

BARON: I don1t know what was his flavor - all I knav is he

staxtod eniffing .

CHA.RLEY: He emellod the sap. _

BnR0I4 : Yes - I got a whiff of him too .
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CHARLEY: Bears are crazy about sap . .

BARON : I could tell that the minute he jumped down .

-0HARLEY: How could you tell?

BARON : He started running after Hugo . . .

CHARLEY: He etarted'running after Hugo? .

BARON: Yes - and Hugo didn ' t stop running till he got home .

CHARL7Y: Ia he going back to the logging camp with you?

BARON: No - - Re'e got a good job now .

CHARLEY : What is he doingP

BARON: HeI s a barber in a drug store. .

CHARLEY: A barber in a drug etoreP

BARON: Yes

. CHARLEY: {ffiat aze his duties?

BARON : He - - - - (LAUGH)

CHARLEYt Come, Baron, tell me wbat are Hugo'e duties as a baxbex

in a drug store? .

BARON: He ohaves the ice for the soda fountain :

CHARLEY : Ph, Baronl BARON

: Oh, Sharleyl

(END OF PART 11)
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and Jack Denny and his orchestra, who will bring us the dance music

from the Waldorf Astoria Hotel . Right at this mamcnt out in

Chicago, Hal Kemp and his musical boys are waiting for us to join

them . . . . .so let's be off nith a flip of a switch- .

ON WITH THE DANCE HAL XEI~ . . . .(YYHISTLE) . . .OKAY CHICAGO :



. ANNOJNCER :

Hal Kemp anc, his oxcnestxa greot you fxom Chicago with

-- (TITLES)

)

ANNOUNCER:

The Magic Carpet is eastward bound out of Chicago and

back to the Pilot .

(TTHISTL'c) OKAY NEW YORKI

HOWARD CLANEY :

Did you ever think of th9ft little LUCK^ STRIKE

Cigarette of yours ae the meeting place of dozens of the morld'e

finest tobaccos7 To a tobacco expert, that ' s what it is - and if you

were to asic hir. , he'd open up that little c3garettc and point out to

rou in those long, silken etrands the choicest, tenderest tobaccos -

every golden shred blending perfectly with its mate . . . . every frasrant

strand aged and ¢ellowed with the care and patience of men who know

and love tobaccos . And ahen you light a LUCKY, a tobacco m,an would

ooint out to you in the firm, white ash the sure sign of fine

tobacco quality - and this firm vlnite ash is especially appreciated

by women who wlsh to avoid ashes dropping on filmy gowns, In LUCKY

STRIK'c the finest tobaccos are brought to perfection by that famous

"TOASTINC" Process . . . .the process that imparts flavorful

mellow-^dldneee . And every LUCKY is packed full weight, and firmly

rolled to give ?ou the utmoet smoking enjoyment . iVhe:n you coneldex

all the wealth of pure tobacco goodness that goes into that little

LUCKY STRIKE of youre - it ' s really remarkable, ien't it, that such a,

truly fine oigarette ean be offered nt thirtcen cents, or two paokages
for tweaty-£ive cents :



(FOUR BARS OF "RObi4N0:" UP FULL, FADING DOTIli TO BACFD'G AS MR . CLANFY

SAYS : )

H09ARD CLANZY :

The bows and strings are blending that rzeledy into a

setting of rowance, as Gladys Rice and Robcrt Halliday etake their

appearance .

In their first song tonight they take you back in

rzec.ory to the year of 1915 when the show "diss Springtiue" was

playing on 5roadway . Perhaps you can recall that ecene in the second

act, and the lovely waltz song "IN TFR GARD:N OF ROWANCF ." Then from

the great Rorberg operetta "Nen 'rdoon" I✓.iss Rice sir,gs that delightful

,elody, "ONE KISS ." Some of you cay not remembcr that show of 1919,

°Ti3F. GODDESS OF LIBERTY" but nearly every one will recognize the

unforgettable song -"I WONDER WHO'S P.ISSING HER NOW . "

The £ootlighte are oov.ing up and silhouetted in the

spotlight, against the backdrop are Gladys Rice and Robert Halliday .

(RICE AND HALLIDAY SING -- "IN TF .rc: GARDSN OF RON:INCE"

"ONE KISS "

"I WONDER WHO'S KISSING HER FOW" )

HOWARD CLANF.Y :

liiss Rice and ~lr . Halliday will join no again a little

later in this prograre, but .̂eanwhile the ICagic Carnet is restless

and must be going placcs and doing things . . . .so let's all pay a

visit to JackDe,nny who is entertaining tonight in the Empire Roo^.

e : the Waldorf Astoria . . . . Here we go :

ON PJITH TIi; DANCE JACK DF.NNY . .(WHISTL_ ;) . .OK.iY WALDORF ASTORI .{!



JaCx cENNY :

Good evening, every one . This is Jack Denny invitSng

you to dance to -- (TITLES)

(

)

)

)

JACK Dx'.NNY :

Ee.ck to the Pilot, up town and across tom, dashes

the Wag1c Carpet .

(15Y.ISTLF) OKAY NEW YoAX :

HOWARD CLANe.Y :

No name stands higher in the anne.ls of Anerican

industry than tnat of Charles M . Schwab . As an executive he is

admired ; as a philanthropist, he is famed . He is an incurable

optimist, becauee he believes firmly in thc good common senee, the

stability and the sanity of the average American . Because of these

traits of Mr . Sch'mab's and because of his notable insistence on "a

square deal" in associations with his employees, we have just sent

hirr a telegram. It left here at 10 :29 Eastern Standard Time . I

will read the message . It eays :

( DIR. CLANEY CONTINDES ON NEXT PAGF)



HO',9ARD CLANEY : (CONTINUES)

MR. CHARLES M . SCHWZB,
73rd STREET, RIVERSIDE DRIVE
NnC YORK CITY

SIR

MANY TILIES YOU HAVE REEN QUOTED AS BEING TH :,NKFUL

FOR Tiv. GOD- GIVEN GIFT OF BEING ABLE TO SEE THE GOOD I& OThs^.R PEOPL .'^.

AND M 4KING THEM SEE THE GOOD IN YOU. . . . YOUR FaITH IN YOUR FELLOW MEN

wHD YOUR C.Yit1API0NSHIP OF THE SQUaRE DEAL WILL ENAPLR YOU TO

APPRECIATE THIS WELCOME NEWS TO THE SMOKERS OF AaERIC:. . . . . .THE RIGHT

nRTICLE AT THE RIGHT PRICE WILL ALWAYS DO BUSINESS AND IN OFFERING

CERTIFIED CRFBidO AT THE UNIQUE VALUE 0F FIVE CENTS STRAIGHT THREE FOR

TEN CENTS WE GIVE A4dP.RICAN SMOK'zRS A SQUARE DEAL . . . . CERTIFIED CREMO

OFFERS FINE QUALITY . .UNIQUE VALUE AND IS FINISHED UNDER GLASS . . . . .

TODAY CRELIO SALES ARE TH; LARGEST I3 CIGAR HISTORY JUSTIFYING OUR

BELIEF AND YOURS THAT GOOD COIEES FROM DOING G00D . . .TPITH SINCERE

R3GARDS . . . . . . . . . . . . . .

(SIGNED) VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

That telegram, ladies and gentlemen, nill In a few

minutes be delivered at the home of Charles 1.L Schwab. Its message

is also a rzessage to every cigar smoker in America - the news that

you can now obtain fine, long-filler Certified Creno cigars at five

oents straight, three for ten cents .

______________STATION BREAK----------------------------



ri0`9ARD CLANRY :

This is where wc ride again . . .Over New York, New

Jersey and Pennsylvania. . . . .and there'a Michigan and Illinois . . . . and

nov+ we're coming into Chicago . Hal Kemp and his boys from the

Black Hawk Festaurant are right dmnm there, so --

ON WITH THF: OANCE HAL KE4'3 . . .(NHISTLE) . . . . OKAY CHICACO :

ANNOUNCER:

Once again from Chicago, Hal Kemp and hie orchestra

play -- (TITLES)

)

( ~-)

)

)

AN*`CUNCEA :

The Lfagic Carpet speeds from the ehores of Lake

Michigan to thc Atlar.tic Ocean .

(WHISTLE) OKAY NR`ID YORK!



(FOUR FniRS OF "R0i4ANCE"UP FULL, FADING DO'FN FOR BACNING AS MR .

CLANEY SAYS :)

HO'NARD CLANEY :

The stage is set . . . . .and the orchestra Sn the pit)

conducted by Dr. ICatzman is playing the overture as the curtain

rises on another pleasant interlude of romance . Gladys Rice and

Robert Halliday, our romantic young couple have chosen first of

all the song "I LOVE YOU" . a Hlting melody from the show "Little

Jesse James ." Following that they will reminisce again as they

sing from that great success "Madam.e Sherry" the haunting song,

'EVERY LITTLE NO'JEMENT HAS A IJ.EANING ALL ITS OPIN." Those of you

who can remember "Nadame Sherry^ will also recall another successful

show which was produced the same year . . . . "Spring hdaid" and the

melody taken frorzm that acore . . . . "DAY DREAffiS ."

(RICE AND cG1LLIDAY SING: "I LOVE YOU"

"EVF.RY LITTLE NO4E1.'^,FT HAS A MEANING OF
ITS OWN"

"DAY DREAMS")



_e ..
HC9IARp CLAN'nY :

Rere's a press dispatch from Omaha, Nebraska :

Students of Creighten University who smoke were found to have an

average of 87 per cent in their studies, while those who do not

were found to have an average of 82 per cent . . . . that is, says the

survey, the smokers stood higher in their classes . Now, ladies and

gentlemen, of course none of us who relish a fine cigarette

pretends to bclieve that smoking makes us sore intelligent . But

the fact Is, the most aleTt of today's young people have pretty .

generally discovered the pleasure and relaxation there is in a fine,

truly mild cigarette . Modern college men and women have found

delightful enjoyment in the smooth mildness and delicious flavor

of LUCKY STRIKE -- the modern cigarette . The fine, rich flavor

they enjoy so much in LUCKIES Ss born of the choicest tobaccos --

the creamu of many tobacco crops . That delightful mellow-mildnees

is blended into every long, golden strand of your LUCKY by the

exclusive, scientifically exact Toasting Pvoceee . And when you

light a LUCKY, you'll be glad to find that it burns with a long,

firm ash . . . . . a selid, white ash that resists flaking and falling

on your clothes . That pure white ash is a sign of the fine

tobacco quality that's packed so firmly into every LUCKY STRIKE --

the cigarette that brings you the utmost smoking enjoynent, as its

new price -- thirteen cents or two packages of LUCKIES for a quarter,

brings you the utmost in cigarette value .



HOWnHD CLANEY :

It won't take long to make the next hop . . . .the Waldorf

Astoria isn't many blocke away and right there Jack Derny's music

fits perfectly into the subdued surroundings of the beautiful Empire

Room. . You're on your wey now, so open wide the doors Jaek Denny . . .

we're going to land right on the dance floor .

ON 4fITH THE DANCE, JACK DENNY . .(WHISTLE) . .OKdY WdLDORF ASTORLI

JACK DENNY :

This time ++e play -- (TITLES)

J.:CK DENNY :

Over Manhattan's bright lights speeds the Magic

Carpet , back to the pilot .

(WHISTLE) OKIlY, Ne.W YORK!

HOWARD CLANEY :

And so,•ladies and gentlemen, another LUCKY STRIKE

Hour draws to a close. On Tuesday night we'll present "The Barton

Brothers," another case taken from the files of the United States

Bureau of Investigation, Department of Justice, at Waehington, D .C .

The dance music for that evening will be furnished by Anson Weeks

and his Orchestra . ,

Until Tuesday then -- goodnight!

(MUSICAL SIGNATURF.)

This program has come to you from New York City and

Chicago, Illinois, through the_facilities of the National Broadcaeting

Company.
.,.,dtiCY/chillean - 1/28/33



I



THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE flssille
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"LUCKIES
have CHARACTER
and MILDNESS'•

(IdUSICAL SIGNATURE)

HOWARD CLANEY :

Ladles and gentlemen, the LUCKY STRIKi Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern minutee with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrille . . . . . . .

Re bring you tonight a thrilling dramatization of an

actual case from the filee of the United Statee Hureau of

Investigation, Department of Justice at Washington, D .C . This case

is called "THE ffiRTCN BHGT4dERS,^ and concerns the moet vicious type

of criminal . . . . the ruthless killer . . . . . Dut before the curtain xiseo

in the b.agic Carpet Theatre, we'll take a quick trip to the dance

floor . . . . .Anson Weeks and his Orchestra from the Sea Glade of the

Hotel St . Regis have a plentiful supply of roelody . . .so let's call

for it .

CN'iJITH TFPm DANCIN' .,N3GIu . . . .('NHISTL'c) . . .GKAY AWERICAl

06



ANSON TEE%S :

Good evening, everyhody . This is Anson Weeka

greeting you with -- (TITLES)

( )

(

(

(

( )

( )

ANSON WEB7.CS :

The Magic Carpet speeds back to the Pilot .

(WHISTLE) OIGY, NE'R YOF% :



HOWARD CLANEY :

That's fine, Aneon, I can just see the millions

dancing to those tunes . . . . . and say . . . . . Did you see that news story

telling of new, closely-guarded experiments in television, and

predicting an amazing development in 1933? I wish those secret

experiments were successful xight now -- I could show you, right

before your eyes, an important fact about the cigarettes you smoke .

I would open up a LUCKY STRIKE cigarette . . . . and I'd point out to

you that even when that cigarette is opened, the tobaccos retain

their firm, cylindrical shape . Try it yourself -- seeing is

believing: You'll notice that every LUCKY STRIKE is well packed,

full weight ; that it contains long, uniform strands of tobacco --

no coaree, bulky pieces, no large, hard stems . The tobacco in

your LUCKY BTRIKE is the finest in the world, bought without regard

for expense ; aged and blended with the utmost carc, made extra

flavorful and mellow-mild by the famous "TOASTING" Prooese . But

seeing is believing -- and you'll eee the proof of all those facts

right before your eyes when you light a LUCKY . . . . For LU"KY STRIKE

burns with firm, solid ash that resists flaking and dropping on your

clathes . . . . . a white ash, my friends, that Ss the unmistakable sign

of the finest tobacco quality . With any cigarette, the proof is

in the smok.ng . . .when you smoke a LUCKY, you'll find in its firm

white ash, in its smooth, mellow mildness, the proof of the utmost

cigarette quality -- now yours at the utmost in cigarette value,

for LUCKY STRIKE is now two packages for twenty-five cents .



HOWARD CLANEYI

Now were In the Magic Carpet Theat :e . . . . the footlights

brighten the edge of the curtain . . . . and a hush falls over the great

audience . The dramatiaation which we are about to bring you is

cailPd "TRE BARTON BHOTHERB^ . . . . .a real case taken from the file s

of the United States Bureau of Investigation , Department of Sustice ,

at Waehington . D.C. Even now Special Agent Five is receiving

instructlons as they flash through the air from headquarters .

(WHISTLE) ON WITH THE BHOW :

(FIRST PART - "THE BARTON BRCTHERS")



H0WAR0 CLANEY :

The Federal Agents are spreading the net for the

Barton brothers . 1V111 they succeed in stopping the wild dash of

these two gunmen? In a few minutes ne'11 present the second and

final act of this drama, but now you have time for a few dances,

so let'e join Anson Weeks and hie boys : .

ON WITH THE DANCE . . . . (WHISTLE) . . . OKAY AMERICA!

ANSON WEE%S :

We play this time -- (TITLES)

( )

( )

(_ )

( )

( )

( )

ANSON WEEKS :

Here goes the Magic Carpet .

(WHISTLE ) OKAY NEW YOR%!

HOWARD CLANEY :

A pioneering son carries on the pioneerine spirit of

his illustrlous father! Kermit Roceevelt, President of the Roosevelt

Steamship Company, Vice-President of the International :dercantile

Marine Company, and an official of the United States Llnes, continues

in the spirit of his father, Theodore Roosevelt . . . .to send the America

F1ag on great liners to every corner of the globe . It was under

Kermit Roosevelt's regime that the great new S. S . Manhattan, largest

ship ever built in America, was successfully launched ; and her

eieter-ehip~ the S . S . Washington, is now being completed .

(MR . CLANEY CCNTIiNES ON NEXT PACE)
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(UJ\S VOICE) In the car -- that can .

Where?

Oh, I see now -- it'e only a tramp, asleep .

A tramp4

Yeah . Should I sock him and wake him up?

No, let's move along .

(FADING) Try this next car, huhP

(FADING IN . DULLY) All right . Take a look.

Say, what ails you, chief?

Nothing .

Well, then -- Sam---

Huhl

Come back here .

Where to?

That other boxcar .

What for?

(THINKING HAHD) That tramp, asleep . He's not a

tramp -- and he's not asleep .

ChaxleyP

There was something familiar about the sleeve of --

the sleeve of his coat . (FADES QfIICXLY) f4yrry :-

Hurry :

(FADES IN) Here's the torch -- flash the light on him .

(WOODENLY) Yeh. Flaeh the light on him . It's

Charlsy, all right . And -- (HORROR) Good lord, Sav. :

-- look what they done to him .



HOWARD CLANEY : (CONTINUES)

Because he is a real pioneer . . . . because he has

carried on the £inest traditions of American bueinees . . . . we have

just sent Mr . Kermit Roosevelt this telegram:--

MR. KERMIT ROOSEVELT, PRESIDENT
ROOSEVELT STEAMSHIP COMPANY
#1 BRJADWAY
NEW YORK CITY

SIR :

WE SALUTE YOU AS A FELLOW PIONEER . . . . JUST AS YOU

RAVE DEVELOPED A GREAT STEAMSHIP BUSINESS FOR T[E AMERICAN FLAG SO

HAVE WE PIONEERED IN TH3 CIGAR INDUSTRY BY OFFERING A REALLY FINE

CIGAR AT LIPTLE COST . . . .CERTIFIED CREMO AT FIVE CENTS STRAIGHT THREE

FCR TEN CENTS . . . .CERTIFIED CREd40 PIONEERED IN MODERli NETHODS OF

MANUFACTURE THE FIRST AND ONLY ONE TO BRING SMOKERS THE CLEANLINESS

OF A CIGAR FINISHED UNDER GLASS . . . . NOT ONLY YOU BUT ALL CAPTAINS OF

YOUR SHIPS EVERY PASSENGER AND MEMBER OF YOUR CRE'NS CAN NOW ENJOY

THE UTMOST CIGAR PLEASURE AT LOWEST COST . . .BEST WISHES FOR SUCCESS

OF YOUR GREAT NEW STEAMSHIP THE S S WASHINGTON . . . . . FITH KINDEST

PERSONAL REGARDS . . . . . . . . .

(SIGNED) VINCENT RIGGIC
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

Ladies and Gentlemen this telegram is even now on its

way to Kermit Roosevelt, President of the Roosevelt Steamship Company .

It contains news of an important advance in the cigar industry --

CERTIFIED CREMO, that fine long-filler cigar is now five cents

straight, three for ten centa.

_____________ ___STATION BRCAK ----------------------------



~~.
HOWARD CLANEYt

There'e lots of music and exeitement ahead . . .we'11

have the thrills in just a minute . . .but Anson Weeks and his Hotel

8t ; Regis Orchestra have the muoic right now, so --

ON WITH THE DANCE ANSON WEERB . . .(WHIBTLE) : .ONAY AMERICA :

ANSON WEEKS :

The dancing continues with -- (TITLEE)

( )

( )

( )

( )

( )

)

ANSON WEEKS :

Back to the man at the controls dashes the Fdagic

Carpet .

(WHISTLE) OKAY NEW YORKI



HOWARD OLANEY :

Again we sit before the great stage in the 34agic

Carpet Theatre . . . . . a stage that stretchee across the whole country . . . .

and the scene is set for the last act of "TB^c BARTON BBOTHERS", a

real case fron the files of the United States Bureau of Investigation .

Kid and Floyd Barton, caught with an automobile they had stolen,

were being brought baek from Texae by the Sheriff of Muscogee,

Oklahoma and his deputy . They overpowered the two officers, killed ' .

the deputy and left the sheriff chained to a tree . Since that time

their ready guns have brought swift tragedy to any one who opposed

them . In Livingston, Montana theyk<lled a police officer and left

town with a girl named Louise who had joined them there

. The Barton Brothers discover that they are wanted by the Federal Agents and

have decided to steal another car and keep traveling . It's dangerous

business to stop these killere, but now the Federal Agents ave on

their trail so let's watch them work . Special Agent Five Is waiting

for orders from headquarters .

(WHISTLE) ON WITH THE SHOW!

(SECOND PART - "THE BARTON BROTRERS")



WB

HOIYARD CLANEY :

That, ladies and gentlemen, definitely proves again

that cold steel is no match for brains . The Barton brothers tried

to blaze a trail aoross the country with bullets but their mad

career came to an abrupt end .

Next Tuesday night we'11 enact another case from the

United States Government files in Washington, D.C . . . . . and now back

to the business of dancing . . . . here'e Anson Weeks, that skilled

weaver of dance patterns . . . .whoee reputation as a mueic-saker has

followed him all the way from sunny California to New York town . . . .

he's raising his baton now . . . .so let's give him his cue :

ON WITH TIPw DANOIN' ANSON . .(WNISTLE) . .OKAY A5IEAICA :

ANSON WEEKS :

Swing your partners to -- (TITLES)

(

( )

(

(

(

( )

ANSON WEEKS :

The Magic Carpet is on its ways .

(INHISTLE) OKAY NEW YORK!



1

HOWARD CLANEYi

Thanks Anson . . . .that's another grand load of tunes . . . .

we'll call on you again in just a minute .

Here's an interesting iterz about one of America's

crack trains -- the "Ceorge Washington" of the Chesapeake and Ohio

Railroad, the only completely air-conditioned train in the world,

To s.dd a little touch of hospitality, the dining car steward always

passes a silver chest of LUCKY STRIKE Cigarettes, offering every

diner the enjoyment of a fine cigarette at the conclusion of his or

her meal . How well the management knows that travelers like to

enjoy the best of smooth, mild, even-burning cigarettesl And by

serving LUCKIES the fine linen napery of the George Washington's

dining car ie protected as well - for you'll notice that LUCKY

STRIKE always burns with a firm white ash that resists the tendency

to flake and drop . That, my friende, is because every LUCKY is

filled full weight with long, silken strands of the finest$ purest,

most expensive tobaccos . And you can be sure that these choice

tobaccos are mellow-mild and delicious because they're "TOASTED,"

That's why emokers who know what's what are eo universally in favor

of LUCKIES - especially so today when your dealer offers you

LUCKIe.S at two packages for twenty-five cents .

About Thursday night . . .of course you know that'e the

night when Jack Pearl struts up to the microphone with his friend

Sharley and relates his adventures as the Baron b4unchausen . Between

the intervals of laughter on that program, Abe Lyman and his

orchestra will set the nation dancing . . .but tonight Anson Weeks is

with ue . . .and his boye from the Hotel St . Regis are gathered around him

. . .eo let them: play! '

ON WITH THE AANCE ANSON WEEKS . . .(WHISTLE) . . .CKAY AMEAICA :



. AN60N Wn^,BKSI ,~

Everybody out on the dance floor as we play -- (TITLE$}

( )

( _ )

( )

( )

( )

( )

ANSON WEEKS :

We're off on that short and speedy hop .

(WHISTLE) OKAY NEW YORKL

HOWARD CLANEY :

Thus, ladies and gentlemen, we come to the end of

another LUCKY $TRIKE Hour . Don't forget Thursday night is laugh

night . . . . Jack Pearl, the Baron Munchauoen will be there and so will

Abe Lyman and his Orchestra .,

Until Thursday thenp goodnight :

(MUSICAL SIGNATURE)

THIS IS THE NATIONAL HROADCASTING COMPANY .

« . ..e .r« .««
. .

AGENCY/chilleen
1/31/33
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SPnCIAL A4ESrT NxVE

7PISODE XIV

"TAE BARTON BROTRERS^

PART I

(WIRELESS BDZZ)

VOICE : CLEAR TRE 'NIRES . . . . . CLEAR THE WIRES . . . . .SPECIAL AGENT

FIVE . . . .SPECIAL AGENT FIVF. . . . . . . TRROUGH COURTESY OF

J . EDGAR HOOVAR . . . . DIRECTOR UNITED STATES BUREAU OF

INVE9TIGATION . . . . YOU ARE PERb[ITTED TO RELATE

AUTHENTICATED STORY OF "Th'F. BARTON BROTHERS" . . . . . BASED

0iJ CASE N0 . 25-5T80 . . . . . FILES OF UNITED STATES BUREAU

OF INVc"STIGATIOH . . . . . DEPART4dENT OF JUSTIC7. . . . . . . . . . . .

WASHINGTON, D .C . . . . . SPBCIAL AGENT FIVE, PROCEED . . . . . . .

(WIRF.LESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . .the etery of "The

Barton Brothers" . . . . rea1 people . . . . rea1 places . . . . . real cluce . . . . . . .

a real case . . . . . . for obvious reasons, fictitious names are used

throughout . . . .our case begins in the toWn of Sanderso'.i, Texas .

(WIRELESS BUZZ)



HAYHS : All right, boys . Su~t get in the car, and don't make

trouble .

FLOYD: O.K ., O .K ., Sheriff . Don't hurry me . 'Ne got lote of

time .

SP;wS : Yes indeedy . 1Pe got lots of tlme to take you £e1lwue

where oy u're going .

KID : YeahP rhere'e that?

SIMMS : You know good andd well, Kid Barton -- O :clahorta State

Penitentiary, for stealin' this car out of duskogee .

HAYES : And we're taking you and the car back together .

Pretty cute of us, don't you figa,er7

KID : (LOW VOICE TO HIS BIdOThcH) Sit tight, Floyd, and

we'11 show 'em erho's oute .

SIL`L(S : What did you say?

KID : Ncthin' . Nothin' .

SILNdS : Then get Sn che back seat, Hayes, you and Floyd get

in front . I'11 sit beside you, Kid .

KID : You'll have to, SY you don't want one oi our arms tore

off.

(CLINK OF HAtiDCUFFS)

You have to keep this shackle on my wrist, Sheriff?

SIbID4S : Yes, I have to. Sit down .

(AUTO LOOR CLOSED)

All eet up in front, Hayes?

HAY3S : (SLIGHT DISTANCE OFF) All right -- I've got Floyd

right here where I reckon he can't do no harm .

SIMMS : Let's get started then .

(AUTOMOBILE ENGINE A@D GEAAS STAATI2iG)

The famous Barton brothers -- on a one-oa,v trin to

blus:=ogce :



SOUND INTEHLUDE: 1 . AUTOMOBILE EFFECT AND HORN . (FADES ON SIGNAL)

SI4`Iu'.S : (FADI6G IN) What's the matter, Kid? Can't you sit

still? So use fidgettin' around . Ple got a 1an .; way

to go yet .

KID: I wish you'd ta.ke the iron off my wrist, Sheriff .

SI'rDdS : Not a chance, Kid. Forget it .

KID : 'e11, you ain't got any on my other hand .

SIMSt I don't need it -- I just want to be sure you don't

ta'<e rvi ::gs and fly th.1's 617.,

KID : (VERY DEADLY) Ycahi ^9e11, that's where you made a

b1C: mistake, brother .

BIARS : Here -- what Pou doinl!

KID : Drawin' yo gtxn out of the holster, with my left hand!

SIhIMS : Hayes -- Hayes -- look out----for the love of ---

(TV!0 SHOTS FOLLOWED BY OIdJAN FROM HAYES)

KID: I got him: I got him in the back, Floyd . Grab hold

of the wheel, quic'.t!

SII:iL`B : If you think you're goin' to get away with th3s --

KID : Shut up, Sheriff, if you don't want to get pluggad

too .

(AUTO STOPS)

Nice lonely stretch of road here . Is Hayes dea .dl

FLOYD: Yeah, sure .

SI§.1'SS :Kid Barton, that was cold-blooded marder; If you

think you're going to get axay with it, you'll have

to murder me too!

KID : Shut up, Simms, I told you once . Get :Iayes' keys,

Floyd .



FLGYD: I got 'em.

KID : Turn yourself loose .

FLOYD : (CLINKING bO:TAL) That's what I'm doing .

KID : All right, get me out of this handcuff .

FLOYD : Hold. still .

(CLINK OF HANDCUFFS)

There, you go, Kid.

SIIti,1S : You -- you pair o

f KID: Never mind about that, Simms - we know what we are .

Get out of this machine .

SIlQI,S : What are you going to do? Shoot me in the back too?

KID : We'11 see. Get out of the car .

FLOYD: (OFF) Come on off of the road too, Sheriff .

KID : (FADING IN) Here's what to do, Floyd . Chain him to

this tree with his own handcuf£e . I'll drag the dead

one out of the car to keep him company .

FLOYD : Put your arms around this tree behind you, Sheriff .

Come on . Come on .

SIL1G16 : Going to leave me here to starve, huh?

(CLINK OF HANDCUFFS )

FLOYD : We're broadminded, Simms . We don't care what ha?pene

to you .

SIbIL1S : You don't need to tell me that . But I'11 tell you

something -- you'll never get away with this . You're

on top now, but somewhere, some day --

KID : (FADING IN) Yeah? Some day what?

SPy= : The law will catch up to you .

(KID LAUGHS )

FLGYD : Don't talk to him, Kid . Th'ow the dead one down and

let'o hike . We've got bueiness up the road .



_ E~-

HABE : Yeah, business . But we won't hike . 'Ae're going to

ride fro¢ now on Floyd -- ride like the millionaires

do . Come on : Get in the car .

SOUND I?iTERLUDE: 1. tiQOTOR CAR STARTS AND RUNS ALONG .

2 . PHOHi. RINGS .

(RECEIV&R PICKED UP) _

CHIEF: Police Department -- this is the Chief speaking . Yes,

good morning, s1r . Yes, I heard about it first thing

I came in. It makes the fourth robbery in three

weeke . Well, you bet I'm goin' to do somothin' eaon

as I get a lead to go on . All right, sir . I'll

let you know when I do . Gaodbye .

(R:AEIVER CLICK)

By Jiminy, that makes me mad .

ASSISTANT : Who was it, Chief?

CHIEF : The Mayor . You'd think I arranged them burglaries .

ASSISTANT : Plell, folks are gettin' sort of on their ear about

'em .

CHIEF : That's what makes me sure St's out-of-town crooks

doin' the mischief, Sam . In a city the size o'

Livingston, with every one on the watch, we'd of

heard of any suspicious strangers . My guees says

it's professional thieves, an' they're travellin' in

a fast car that gets 'es. out o' range o' the alarm .

ASSISTANT : What you goin' to do about it, Chief7 -

(KNOCK ON DOOR)



_6 .
CHIEF : I got Charley Haxall comin' in . He'e just a kid,

but he's smart .

(RNOCK)

ASSISTAHT : Want me to go to the door?

CHIEF: No. Reckon it's Charley . (CALLS) Come in .

(DCOH OPENS)

HAX1LL ; (FADINO IN) Mornin' caie£ . Hello, Sam .

ASSISTANT : Hello, Charley. Where's your uniform?

HAXALL : Chief told me to leave it home . "lhat's up, elrF

CHIFF ; 8ame thing . Another burglary last night . Charley,

I'm puttin' you on plain clothes detail .

HAXALL : Fine . What do I do?

CHI^cF : Just snoop around £or the time being . Cover the

auto-camps an' the jungtes where the hoboes hang out

in the daytime . Tnen go domn to the freight yard at

night and keep your eyes open .

ASSISTANT : You thinlc they'll tr , another box-oar robbery, Chief?

CriI'nF : Might . Anyway, the £relgY.t-yard's a place where they

been a couple o' times before, sc we want to watch it .

Understand, Charley?

HAXALL : Sure, chief. If they're still around, I'll get a

line on 'em,

CHIEF : That's the boy; you come in here each morning and give

me a report . Livingston, Montana ain't a very big

city, but we get hose aenee . I'll be switched if

we're goln' to have crimes without tryin' to find out

who done 'em. A11 right, son -- beat it -- and good

luck to you .



SOUND INTERLUDE : 1. DOOR OPENS AND SHUTS .

2 . RAILROAD ENCINE STARTS AND FADES INTO DISTANCE .

CHIEF : Doggone, Doggone, what's the matter with CharleyP

.4SSISTANT : I don't know, Chief . He didn't report this morning .

CHIEF: I know you don't know! Doggone . Now we got to

tramp through these freight yards a.ll night looking

for him .

zSSISTANT : I wonder i£ Charley could have hung up with any

trouble .

CHIEF : Trouble? What do you think we got? Two more boxcar

robberies last night!

ASSISTANT : Yeah, I know about that .

. (LONG MELANCeYJLY HLAST OF LOCOMOTIVE WHISTLE

IN DISTANCE, FADING)

CHIEF: What's that?

ASSISTANT : Reckon that'e the northbound midnight mail . She's

been out 'bout four minutes . . .tirze to blow for

Crawford's Mill .

CHIEF : Yeah, that's right .

ASSISTANT : Don't you think we better look through this cut o'

boxcars?

CHIEF : I suppose eo .

ASSISTANT : This door'a apen . . .I'11 flash my torch inside . Sec

anything?

CHIEF: ~ No. (FADES) Try this one . .

ASSISTANT : (FADINC IN) O .K . (PAUSE) Say!

CHIEF : What's the trouble?

ASSISTANT : Who'g that in theael



SO'JND INTERLUDE, 1, TRAIN WHISTL^c LOIiG AND MOURNFUL IN DISTANCE .

2. MOTOR CAR RUNNING OVER RJAD .

FLOYD: Listen, kid. What do you have to have this dame with

us for? Why do you always drag her along7 It'c

begging for trouble .

KID : Ah, forget it, Floyd. So far it's eope that's had the

trouble -- not ue .

FLOYD: You ought to've left Louise back in Livingston -- Pm

telling you .

LOUISE : I don't see why we had to leave Livingston . The ladies

at the auto camp were real nice .

FLOYD: Real nice, huh? Well, it's too bad the cop in the

freight-yard wasn't the same way -- Real nice, huh?

We ought to have left you back there .

LOUISE : Oh, is that so, you cheap gorilla :

KID : Never mind Floyd, Louise -- I won't ditch you

. LOUISE: Course you won't, honey boy .

FLOYD : (RENEWING THE ATTACK) Listen, Kid -- this dame is

just one moxe way the police have of tracking us .

Suppoeing they get to locking for two men and a woman--

that's easier to find than just two men,

KID : Well, that's one o' the breaks, Floyd . You can't get

'erz. all . It's like how was we to know a kid would

eome along and turn loose that Muakogee Sheriff we

left handcuffed to tho tree? (REGRETFUL) We could

have shot him :

FLOYD : That's what I'm telling you . We ought to play safe

and --

KID : Cut the beefin' . Louise stays .
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FLOYD: Ie that right7 Well, you get a load of th1s- -

KID : Wait a minute, there'e a general store by the road .

Reckon I'11 pull up for a second .

(CAR STOPS)

FLOYD: What you want in the store?

KID : :datches . I want a smoke . Louise, run in and get

some matchee, willya?

LOUISE : (FADING) All right, Xid. I'11 be right back .

KID: (FADING) Sure . See, Floyd, I get service . You

don't .

(SCREEA DOOR OPENS AND SHUTS . SL+ALL BELL RINGS)

STOREKEEPER : Good day, what can I do for ye1

LOUISE : (FADING IN) All I want is a box of matches, mister .

STOREKEEPr.R : Tobacco counter's yonder, Miss . ISatchee are there .

Step over, wlll youi

LOUISE : (FADING) What you get over hereT A postof£ice, too .

STOREKEEPER : Yes, tta'arc -- and I be the postmaeter .

LOUISE : (GASPS) Say -- those posters there on the bulletin

board -- are they -- I mean -- well---

STOREKEEPER : What's the trouble? Recognize any o' then fugitives

from the law?

LOUISE : (CHOKING DOWN FRIGHT) Uh -- uh -- what's this one

right here?

STCREKEEPER : Let me eee which one ye mean . Well, young woman, that

there's the reg'lar gov'rzent handbill, posted against

these Barton Brothers frort iduskogee, Oklahoma .

LOUISE : But how can the government know about them?
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STOREKEc'PER : Violation of the ffiotor Vehicle Theft Act . That makes

'ee fugltives from Uncle Sam, no matter what else they

done . And I understand thase fellows done plenty .

(HORN IS BI/JM! OUTSIDE)

LOUIS3 : (FEVERIS[.LY) Just a minute -- 3uet a minute --

KID: (OUTSIDE) Walt a minute, Louiee -- I'm comin' in,

too .

LOUISE : (RAISING VOICE) Keep out : Lieten. . . . .

(SCREr..d DJOR iLLYD BELL AS BEFORE)

KID: (FADING Idi) Hush your face, before I smack it foz

you . Hey, there, old-timer . Fetchh a pack of razor

blades :

LOUIS3 : (LOW VOICE) Kid -- look up there . You got to get

out -- beat it --

KID: ('NONDERLiG) Mhat'e --- (CATCHES SIGHT OF POSTER) Oh,

that handbill . You been talkln' about it?

LOUISE: Yes . I had to know what it was .

KID : Where's your brains, ~vu bixdheadF (TO STOREKEEPER)

Never mind the razor blades . I've decided I don't

need a shave .

STOREKEEPER: Don't need the shave, young fellerP

KID: What do you think?

o^TOREKEEP3R : (SUDDENLY BECOMING CHATTY) We11, I'll have to take

your word for it . I'm so dum nearsighted, yo face

ain't anythin' but a blur acrest that_counter to xc .

Yes, air . My father was the same way .

LUUISE : (ALMOST COLLAPSI:7G ^ITH Re'.LISF) Then hc can't

recognize you . . . . . oh :

KID : Shut up, run for the car . .

LOUISE : (FADING) All right -- Come an, quickly .
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(SCPEEN D00R AND BELL)

9TOREKEEPEfl: (FEDI.IG) Say -- don't you want the matches]

FLOYD : (FADING IN) Well, what's eating you two?

KID : (BEGINVIiiG TO GET OVER SHOCK) Listen, Floyd. We're

Federal fugitives now .

FLOYD : Huh?

KID : They got the hand bills out for car-stealin' . That

means there's Federal Agents looking for us in all 48

states .

FLOYD: What'11 r.e do?

KID : just what we been doin' : They can't get us If we

e;oot first : They all fold up wFen the old equalizer

hits 'em; Get in the car, Louise -- we'11 get away

from this store fast . 41o did too much talkin' Snside .

LOUISE: Here I am .

KID : 1,11 right, Floyd, step on the button -- We'll gat out

o' this state and pick up a different car to go on

witn . And God help the first guy that tries to slow

us up .

(MOTOR NOI88 SPURTS U? AND OUT)

( WIRELESS BUZZ)

VOICE : HOW WILL FEDERAL AG^cftTS HALT CRIME CAREER . . . . OF

RECKLESS YOUNu OUTLAWSP . . . . FOLLOW LUCKY STRIKE HOUR . . . .

FOR FINISH WITH TRAGEDY AND THRILLS . . . . . . . . . . . . . . . . . . .

('RIRELESS BUZZ)
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SPECIAL AGENT FIVE

EPISODE XIV

"THn BARTON BROTHERS^

PART II

(WIRELESS BUZZ)

VOICE : CLEAR THr'. V4IRES . . . . . CLEAR THF WIRES . . . . . SPECIAL AGENT

FI'JF. . . . . . . STORY OF "TIL+ BARTON BROTFPRS" . . . . . BASF.D ON

CASE NO . 26-5190 . . . . . FILES OF UNITED STATES BUREAU

OF INVESTIGATION . . . . . DEPAHT.SENT OF JUSTICE . . . .

WASHINGTON, D,C . . . . . . PROCEED WITH CASE . . . . IN CITY OF

SPOICANE, WASHIidGTOPi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELE55 Buzz)
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KIDi O.K . -- Nobody krbund: Open up tha garage door,

Flayd,

FLOYD: Yeah. Get outta my way, Louise, and give me room .

LOUISE ; Oh, stop your bossing around . I'm outta the way .

FLOYD : A11 right then, look out .

(GARAGE DOOR PUSHED BACK)

NID : Not so loud, Floyd . Do yah want the owner down on

us?

FLOYD : Well, what's the matter? I thought you was the

oqualivin' kid. Do you want this garage opened up

or don't yah7 (PUS[IES DOOR)

There . Now we can see .

LOUISE : What sort of car 1s it?

KID; Nash touring. Pretty red -- but if anybody don't like

it, we'll spray 'em with equalieer .

FLOYD : Well, Kid, you and me head south in this little bus,

hihP

LOUISE : How about me1

FLOYD : No, Louise, this time you lose .

LOUISE : Meaning what?

FLOYD : I've finally got the Kid around to my way of thinkin' .

LOUISE : (QUIETLY) Is that right, KSd7

KID: Yeah.

LOUISE : (HURT) Then -- O .K . If that's the way you want it,

Kid, it'e O .K.

KID : Listen, Louise, it won't work -- we can't go on like

this . It would just put the whole crowd of us in the

hoosegow. Floyd and me they can't catch, because we

move and shoot too cuick . With a dame along it's

different .
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LOUISE : Oh,

KID : I'll be seein' you once in a while . Look . Here'a

some dough -- and I'11 send you more when that'e used

up . Say, where'll you be at, anyhow? I almost forgot

to ask you that .

LOUISE ; I dunno . Maybe I'll try the mountains for a while . . . .

maybe Denver . . Sure -- Denver, Colorado . Anywncxe's

O .K .

KID : All right, Louise . When you get there -ou'll find old

General Delivery shaking hande with you .

LOUISE : All right . All right . Anything.

KID : Ah, snap out of it . Go down and catch yourself a

train, and have a swe11 time in Denver . Put first

give Floyd and me a chance to run this car down the

block and make oux get-away .

SOUND INTERLUDE : 1. MOTOR CAR RUNNIYG OUT .

2. TRAIN .

3. KNOCKING ON DOOR .

.x.w.r

LOUISE : Who is itP

CARVER : (OUTSIDE) Niee Prenticez

LOUISE : Yes, what do you want?

CARVERt I'm a Federal Agent . May I talk to you?

LOUISE : (PAUSE) Como in . The door'e not locked .

(DOOR HANDLE TURNED AND WOR OPENED)

CARVER: (IN DOOR) I'm Special Agent Carver .

LOUISE : 'Nho's the guy •xith you?

CARVER : My associate, Agent Worters .
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ddORTERS : 2ow do you doq 41ss Prentice7

LOUISE : Come in -- tase the weight off your feet .

CARVER: "JC won't waste your time, Miss Prcntice, and I hope

we won't be forced to inconvenience you .

LOUISE : Hom: do you mean "inconvenience7" Throw me into stir?

\90RTe.RS : (SENSE OF HUILOR) Rov that's an ugly expxession,

Yiss Prentice . I'm sure it wasn't necessarv to use

it .

LOUISE : (SNIFFS) Smart pay• Spill it . LYhat am I supposed

to be guilty of?

WORTERS: Nothing . But there'e a rain named Kid Barton -- and

his brother Floyd -- they're guilty of plenty .

LOUISE : Come again, L'ietex .

VfORTERS : Oh, don't sta11 . We're not wasting your time . Why

should you waste ours?

CARVER : IAe want to spare your feelings, Louise . . .but »e've

got to get information . Do you understand that?

LOUISE : Suppose I said I knew Kid Barton -- once .

CARVER: What we want to find out is where he is .

LOUISE : Your ruess is good as mine .

WORTERS : Come on, Louise -- Why, only two months ago, in

Spokane, you were travelling together . He didn't

give you the air, did hei

LOUISE : ior once youtre right, smart o y . That's just -xhat

he did.

PJORTERS : And since then, no letters have come from him, no

money?

LOUISE : Ahi 'IPhat's the use : Sure . He hasn't forgotten me --

But I don't cee how you Government cope traced me to

Denvex .



CARVER: Our job is to get inforration, not paee it out, Lcuise .

Rut It wasn't long after you and the 31d parted

campany, before we'd heard of it . And we fipured

that he'd have you hidden out somewhere -- in some

mediurc sized city, in a second rate hotel, on a quiet

street like this one !

1PORTER5 : So here we are .

LOUISE : Yeah. You've found as, not the %1d . And I ain't

done anything .

wORTERS : You've heard plenty .

LOUISE ; What about ?

CARVER: The killing of that sheriff down In Texas !

?fORTBRS : (RAPID FIRE) And the policeman in the freight yard

at Livingston, Montana !

CARVER : What about the robberies in Spokane ?

LOUISE : You've got me wrong . If the boys talked, I didn't get

it .

CARVER : 1'!here are they nowY

LOUISE : How should I know ?

TORT 'cRS : (SUDDENLY) Its all right, Chief . We can go now .

CARVER : Get it ?

YIORT3RS : Yes, Phoenix, Arizona .

LOUISF : (GASPS )

MORTFRS : Right, !Liss Prentlce7 Oh, you needn't grab for your

letter -- I've managed to read the date and postrrark

already . Why do you leave things like that lying

around when you k-ao» investigators are apt to call on

you?

LOUISE : (VIET FURY) Get out of here you little zat----
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WORTERS : Please -- please -- have ~,?e been unpleasant to you?

CARVER ; Worters, that letter from Phoenix can mean a lot to

this case if uve mork fast . We'll notify the police

department there, and take steps to prevent Niss

Prentice from conrcrunicating with the Eartons . And

one thing more -- when the next train leaves here for

Arizona you and I want to make a point of being on

board .

SOUND INTERLUDE : 1 . TRAIN .

2 . OFFICE BACKGROUND .

YACKIE : Attention of all police officers on Phoenix force is

called to possible presence in city of rcd Nasn

touring car stolen and used by notorious Barton

brothers, desperete Oklahoma outlarvs . All police

officers . . . .oautioned to memorize licence plate

numbers and model of car. Hmrc .

VOICE H0 . I : What's that? Studyin' to get the reward for the

Barton Brothers, "/a.ckie?

MACKIE : I'd sure like to see those boys run out of Phoenix --

if they're really here .

VOICE NO . 2 : Federal men say they're around here .

MACEIE : They're usually right . Say . Those Bartons . They're

a rr,ean pair of coyotes, I guess . (MEDITATIVELY)

Red Nash touring car, . . .

VOICE N0 . 1 : novi about that re.ard, blackie? Send the kids to

college, hu.:?
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MACKIE : (GOOD NATUREDLY) SureJ if I had any kids . rell,

got to get going. Got a late beat this morning, and

believe me it's plenty dark and chilly on those

streets at 1 A .h.

VOICE N0 . 2 : That neme around this police station?

FLACKI'n: No, I guess not . So long, fellows .

(AD LID: So long, so long, Mackie --)

(DOOR IS CLOSED)

SCiELD INTERLUDE : 1. MEASURED PACING OF POLICEMAN'S BOOTS ON
SIDEOALB .

2 . FADE IN 'di0T0R CAR EFFECT .

FLOYD : (DIALOGUE OVER ENGINE EFFECT) There's a cop, Kid .

KIDt I can't help it . T*is car won't run without gas .

We're gettin' low.

FLOYD : If we etop at the filling station there'll be trouble .

KID: Is there a law against buyln' a 9uart of gas?

FLOYD ; Pull up and we'll find out .

(CAR BRAKED TO STOP AND MOTOR TURNED OFF)

Say . John Law is looking our way, all right .

KID : I'd like to take that funny expression off his pan .

FLOYD:Idaybe he's trying to spot us or the car . I think

I'11 take a ehot at --

KID : Hey -- hold that[

FLOYD: (AI:ulZED) Huh7

KID : You might miss . He's too far off .

FLOYD: Ha won't be muc3 longex ; he's walking this way .

KID : He don't know us . Remember, St'a late . He probably

wants to borrow a light .



-20-

FLOYD : I don't think soi

1dACKIE : (FADING IN) Hey . You in the car .

KID : Yeah, efiat do you nantl .

IdACKIE : Get out here, I want to take a look at you .

FLOYD: All right .

(AUTOMOBILE DOOR OPENED AND CLOSED)

46ACKIE : You too .

KID : All right, don't rueh me .

ILACKIE : That'e a stolen car you guys are driving .

KID : What rzakes you think so?

MACKIE : I'm not going to argue about it -- I'cm telling you .

Hold out your hande .

KID : What for?

MACKIE : You'll find out . Come on, noln .

KID : All right, I won't make no trouble .

(RRACELETS CLINK)

Floyd -- Quick -- while he's fixin' the handcuffs --

FLOYD: Yeah. I got him .

(ROAR OF GUN)

Jump in the car, Kidi

DACKIE : (WOUNDED) Stand where you are -- hands up -- or I'11--

(AUTO ENGINE STARTED)

KID : (FADING IN) Let him have it again, Floyd . He's still

on his feet .

FLOYD: Yeah.

(SHOTS)

(CRY FRC:vi :dACKIE)

You drive, Kid . Step on the gas .

(!IOTOR)
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KID : Hey, that cop'e picked up his gun again :

(VOLLEY OF SHOTS)

(GLASS CRASH)

FLOYD : He hit the mindshield -- got going, for God's sake,

or he'11 kill us bcth ;

(VOLLEY OF SHOTS)

(GEAR SHIFTF.FFECT)

KID : What's the matter with this oar --

(POP AND HISS OF DF.FLATED TIRES)

FLOYD : He got the tires -- we'll run as far as we can and

then duck out on foot .

KID: O.K . -- grab that rifle and hold tlght .

FLOYD: Yeah. Half the town will be out now . Judae Priest :

Why couldn't that cop stay dovmP

SOU21D INTERLUDE : 1 . AUTO MOTOR FADES OUT .

2 . AMBULA?7CR BELL AIdD MOTOR .

DOCTOR; (FADIi1G IN) Gentlemen, do you realize that from the

standpoint of medical science tcis police officer

Flint ffiackie, has abeolutoly no reason to be alive?

CARVER: As bad as that, Doctor?

DOCTOR: Yes, lndeed, Mr . Carver -- his hanging on to

conecloueness is the moet aetonishing exhibition of

stamina I have ever encountered .

WORTERS : Ye hate like t:e devil to bother him at all, Doctor --

but we've got to got the men who put him here .
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DOCTOR: Don't worry youreelf about that~ Nr . Wortexs . The

minute Flint Mackie feels that he has completed his

identification of his assailants he'll let go --

(SNAPS FINGERS) like that . And a merciful thing too .

His body is a mass of major nounds .

WORTERS : (REGRETFULLY) We11 -- you know Officer Mackie spoke

of having seen photographs of the two men on a long,

narrow, a.rdboard circular . Of course he's referring

to the handbill we issued to all police departmente,

and I have a copy of it here . PJe'd like to show it

to him . Do you think it would be --

(DOOR IS OP^nNED)

NURSE : (SEORT DISTANCE OFF) All right, Doctor .

DOCTOR ; We'd better hurry . This way, gentlemen .

44ACKIE : (FADES IN) Hello, Mr . Carver .-- Mr . Worters . Got a

picture for me?

CARVER: Yes. 14ackie,a couple of them .

bIACKIE : Want rz.e to look at 'em now?

CARVER: If you will .

NURSs-. : Now just take it sasy . Here I'll hold it for you .

FFACKIE : Dark.

WORTERS : What did he say?

S'ACKIE : Dark, too dark . Can't see .

DOCTOR : Put up the shades, purse .

NURSE : (FADINC) Yes, sir .

CARVER: Are we right, ldackie] Is this your long cardboard

circular?

WACKIc : I can fecl it better than I can see it .

(SHADE ROLLS DP)NURS-n

: (FADING IN) There the shade's up -- now you can see

whot ufr . Carver brouqht .



MACKIE : I'll -- hold it -- cloaer i

(PAUSE)

CARVER : Can you see it at all, Mackie?

MACKIE : Yes . (PAUSE) This is the man that did the shooting .

WORTERS : (PARENTHETICALLY) Floyd Barton .

MACKIF. : This other fellow was with him, drove the car away . . . .

CARVER : That's all we need to know -- we won't bother you any

more now, Mackle . Good luck :

MACKIE : (h4UTTBRS SOMETHING)

WORT2R5 : What did he say?

CARVER : Never mind . This way, Aorters .

(DOOR IS CLOSED )

WORTERS : Terrible, wasn't it4

CARVER : He's a brave fellow.

VOICE : Oh, Mr . CarverF

CARVER : Yes, orderly?

VOICE : Telephone message for you from Marshall Frazer out at

Te :cpe . He says can you go right out -- it's something

important . .

CARVER : 1911, if it's important, we'11 have to go . Terzpe's

just a few miles out of town . Let's hop in our car,

Wortere, and see what's up .

SOUND INTERLUDE : 1 .lOTORCAR RUVNING --

2 .DOOR CLOSED .

FRASER: Special Ag,ent Carver7

CARVER: T::at's right -- and this is Agent Worters .
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FRASER : How are yei Irra MaTSha11 Fraser of Tempe . Sit down,

gentlemen . This Mexican has something I oant you to

hear. Go ahead Luis .

LUIS: S1, senor. Leesten to me . I have heard about men

who shoot the policemsn las' night in Phoenix,

FRASER : (PARENTHETICALLY) I broadcast your general alarm,

Carver .

CARVER : I see -- go on .

LUIS : Now me -- I am poor sheepherder, don' amount to a

damn, noP But thees morning, when I go on Tempe

Butte for my sheep, I go by place where the light

burn all day, all night, you sabeF

CARVER : No, I don't .

FRASER : He means the c'ternal Light, the War Memorial out on

Tempe Butte . It's on a ckiff and you can see it for

miles .

LUIS : An' while I go that way foa sheep, I see two men --

two AmeriCanos , senoTs, -

WORTERS: What did they look like?

LUIS : I don't get so close Yor that, but I see one theeng --

they have a rifle weeth them . And they move round

like they afraid for something .

WORTERS : That sounds suspicious, all right, Carver . we'd better

look into it . Fraser, how do you got up to this

Tempe Butte?

FRASER : (THOUGHTFULLY) Aell . . . . therc's three trails .
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CAP.VERt In that case) •nel11 have to split, and each take one

trail . There's no time to lose . You can show us

where to start . If "lorters or I run into the men,

me'11 grab then, and fire in the air for you to come

and take them into custody . If you get to them first,

you signal, and we'll come and back you up . Is that

agreeable?

FRASER : (THOUGHTFULLY) Yes,that sounds all right . Ready,

gentlemeni

WORTERS : You bet . Let's get started .

SOUND INTERLUDE : 1 . DOOR CLOSED .

2 . AUTOMOBILE RUNNING OVER ROAD.

3 . WIND .

4. SOUND OF WALRING ON SHALF.

LUIS : (FADING IN) Ect ees one steep trail, Senor Fraser .

FRASER: That's right, Luis . This is the steepest trail up

Tempo Butte . But it's quick .

(WIND WHISTLES AROUND CRAGS)

LUIS : Look you, Senor . I am only poor dumb Mezicano, but I

would not like to Yall down tneee clce£ .

FRASER : Neither would I . . .but we're almost to the top .

LUIS : Gracias a Dios, Senor . I art only --

FRASER : (SUDDENLY) Hush: . . .Be quiet :

LUIS: Saaething2

FRASER : Up ahead there . . . . etanding by the edge of the butte!

LUIS : (LOA VOICE) Two hombres . The ones I see thees

morning : Look . . . .you see the rifle?
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FRASERS (GRIM) Yee , and pistols too .

LUIS : Shall I_go for the other ones, Senor Fraser?

FRASER : No time, (GRIM) Here's what I'er going to do -- I'rzm

going to draw dovm on 'er, cold with my rifle and the

first rran that aoves is a gonex .

(SHARP CLEAN CLICK AS FRASER SETS AUTOMATIC

RIFL -E )

Look out for stampedes, Luis . (CALLS) You men over

there : Hands upI

KID: (OFF) What's that?

FRASER: Don't raise that rifle, rcister, or I'll drop you cold .

KID: (CLOS:R) Nhat is it? The Law4

FRASER : Llarahal of Tenpe,Ariiona, Rid Darton .

KID: (IN FULL) My narce ain't Parton!

FRASER: Fian, I've studied that government picture o' you till

I'd knom you in the dark . (SHARPLY) You can drop

that rifle -- drop it :

KID: Oh. . . . . a11 right .

(RIFLE DROPPED)

FRASER: Now Luis, pull the guns out of their bclts and throw

'em on the ground .

LUIS: Si, senor .

(GUNS TIiRGWN GN GR7iffiD)

FRASER: And not, you can kick that artillery -- right over the

cliff :

LUIS : Si.

(LUIS KICKS OVER GUNS -- T.'D;Y RATTLE AND CLATTER

FOR A LONG TIME AS THEY ROLL LGS'N THE CLIFF .)
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FRASER ; (DEADLY) Hom'd you boys like to ta§e that little

dropP

FLOYD : (SCARED) Lieten -- we've surrendered, haven't we?

CARVER : (IN DISTANCE) (FADING IN) Hi : Hello therei Rave

you got 'emP

FRASs.A: Yes, Mr . Carver, right over here . .

CARVER : (FADES IN) Come on, Vorters . Hurry .

F7GRTERS : (FADING IN) I'm right with you . Bay . . .these are the

boys all right -- the notorious Barton Brothers . Idy,

wha.t a grand view you have up here . Take a good look

at it, boys. You won't be back . .

CARVER : ]u[arshal Fraser, -- congratulations: We've wanted these

men for a long time .

FRASER: (DRY) Well, here they are, Mr . Carver .

CARVER : (GETTING 1RISE) Say -- I th~ that was a mighty

long trail you set me on . Honeetly now : didn't you

take a short cut up tSe butte?

FRASER : Well, yes . (GRIM) You see, after what they done to

Flint Ifackie in Phoenix last night, I made a sort of

promise that I'd capture these fellows myself if I

could . Well, no use to stay here lookin' at scenery . .

Get sr,ovin' down the trail, boys . March!
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(WIRELESS HUZa) . . . .

VOICE : BURZAU OF INVESTIGATION AGENTS PR.SENT FACTS TO STATE

AUTRDRITIs'.S IN OKLAHOMA , TEXAS, MONTANA AND p0L0RAD0 . . .

FLOYD BARTON CONVICTED OF MURDER OF PHOENIX POLICEMAN . . .

AND HANGED . . . .KID BARTON CONVICTED OF MURDER OF DEPUTY

. SHERIFF . . . . .AND SEVTENCED TO LIFE IDAPRISONMENT . . . . . . .

CASE N0 . 26 - 5190 . . . . CLOSED . . . . .ASSIGNhdENT COWPLETED . . .

(WIRRLe.SS) THZ LONG ARM OF THE FEUERAL LAW

REACHES dVERYWfTs1RE. . . . . CRIKE DOES NOT PAY . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)

FARR/i%ILLIAIDSON/chillecn
1/24/33
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HO'A'AAB CLANEY :

"LUCKIES

have CHARACTER

and MILDNESS "

Ladiee and gentlemen, the LUCKY STflIKE Hour presented

for your plcasure by the manufacturers of LUCKY STRIKE Cigarettes --

sixty modern minutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrills . . . . . . .

Jack Pearl is the leading can of tonight's show and in

just a few minutes, he'e going to step to the front again and blurt

out some more of his tzuly astounding adventuree as the Haron

Itunchausen . In the meanwhile, if you'd like to dance, Abe Lyraan

and his orcheetra are at your disposal . . . .1et's drop in on them

right now --

ON "1ITH THE ➢ANCC ABE LYMAN . . .(WHISTLE) . . . . OI(AY AMERICA :

}



ABE LYMAN

: -°° Good evening, everybody . this is Abe Lyman greeting

you wlth -- (TITLES)

)

)

)

)

)

ABE LYMAN :

The Magic Carpet speeds back to the Pilot

.(MHISTLE) OKAY NEW YORC:

HOWARD CLANEY :

. I wonder how many of you are having a party as you

listen tonieht, and dancing to Abe Lyman's mueicl Hcre's something

th~,t smart hoetesees always used to dread : cigarette ashes that fall

unnoticed on fine upholstery and rugs -- not through carelessness,

but because so¢e brands of cigarettes burn raggedly . It's for just

that reason that women appreciate LUCKY STRIKE so much . For when

you light a LUCKY you'll notice that it burns with a long, firm white

ash -- an ash that resists flaking and dropping . Notice, also, that

this white LUCKY ash is not streaked with dirty gray and yellow spote-

that's because LUCKY SiRIKE contains only the finest of long, even,

silky shreds of choice tobaccos, well packed, full weieht -- no jaggec

stens or particlcs that sputter or burn raggedly. LUCKY STRIKE'S

perfected blendd of fine, "Cream, of the Crop" tobaccos is purified and

made aven-burning by "TOASTING", which purifies these choice tobaccoss

and makes thes. mellov:-mild. It's because millions of you have

discovered LUCKY STRIKE'S delicious, fragrantly mild smoking pleasure :

perfected in every detail for Your enjoyment, that you can now obtain
tnis remarkable new value -- LUCKY STRIRE at to:o paczages for
tn'enty-five cents,



HOWARD CLANEY :

Now ladies and gentlemen, we present Jack Pearl,

who, from what one can gather . is known also as the Baron Munchausen . .

and I might add that thc Baron is daily giving out laughs to New

-Yorkers in his new show, "Pardon My english" which is now playing

at the Majestic Theatre on Broadway . . . . and just in case you don't

know it, the Haron has gained an enviable place in society both here

and abroad . . . . .few members of the upper strata have ever been

able to boast of such adventures as the Baron is going to speak

about tonight . . . . . may we now give ycu . . . . . . hls royal shyness , the

. Baron :dunchausen :

(FIRST PART - ^SOCIETY")



HO'NARD CLANEY :

- That burst of applause signals the exit of the Baron

%dunchausen but don't be alarmed, he'll be back as soon as he

collects eos+e more data en his experiences in high society . . . . . and

while he's doing that, we'11 flash over to Abe Lyman and his talented

trumpeters from the Paradise Restaurant . Here comes the whole

crowd of us~ Abe . . . . ten million strang. . . .so --

ON WITH THE DfutiCE . . .(4VHISTLE) . . .OKAY AIfERICA1

ABE LYFLAN :

We play this time -- (TITLES)

)

)

)

)

)

ABE LYMAN :

Here goes the Magic Carpet .

(WHISTLE) OKAY NEW YOHK1
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HONARD CLANEY :

When he was sixteen years old, Carl R . Gray got a

job in a remote railway station of the Union Paciiic . . . . he paid the

telegraph operator j;5 to teach him the Morse Code . . .he became

Baggage Master, expreseme .n, chief clerk -- from there the rise of

Car1 R. Gray to the Presldency of the Great Union Pacific Railroad

was a 2tter of applying his extraordinary capability to every joD

that came to his hand. Today, Carl R . Gray is known among the

railroad man as one of the greatest of transportation executives --

he literally"knows the business from the ground up ." And because

he is one of America'e great executlves, we have just sent in the

Morse Code he learned as a youngster, this wire to Carl R . Gray .

MR. CARL R. GRAY, PRESIDENT
UNION PACIFIC RAILWAY
1416 DODGE STREET
OMAHA, NEBRASKA

EVER SINCE PIONEERING DAYS IYHEN UNION PACIFIC TOOK THE LEAD IN

LINKING EAST AND WEST THE GREAT RAILROAD OF !RHICH YOU ARE PRESIDENT

HAS BEEi: R3COGNIZ'nD BY THE PUBLIC AS STANDING FOR THE UTMOST IN

TRAVELLING COMFORT AND CONVENIENCE FOR ITS PATRONS . . . .CERTIFIED

CREMO TO THE CIGAR SWOK'zR LIKEWISE STANDS FOR T :-0; CTMOST IN QUALITY

AND VALUE . . . . NOW WE ARE ABLE TO SHARE WITH THE CIGAR SMOKING PUBLIC

PHE BEA:EFITS OF LARGE SCALE PRODUCTION BY OFFERING CERTIFIED CREMOS

AT THE NEW LOW PRICE OF FIVE CENTS STRAIGHT THREE FOR TEN CENTS . . . .

CRENO TODAY IS LARGEST SELLING CIGAR IN THE WORLD PROVING THAT

MfLTHER IN TRAVELLING COMFORT OR IN CIGAR VALUES THE PUBLIC ALWAYS

APPRECIATES THE BEST . . . . . .

VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANEI' CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

That, Iadies and gentlemen, is the telegram which

just two minutes ago was sent from this studio to Carl R . Gray,

President of the Union Pacific Railways . I would like to call

your attention to the facts we have Y.ired Mr . Gray -- that Certified

Cremo today offers smokers the world's greatest cigar value at five

cents straight, three for ten cents . .

___________________________STATION BREAK------____-----_---__-----_--

HOWARD CLANEY :

It's time again for Abe Lyman to parade his fiddles,

saxophones and oboes before the microphone . . . . just as he puts them

through their pacee on Broadway . . .ao let's not delay :

ON WITH THE DANCE, ABE LYMdN . . .(WHISTLE) OKAY, AMERICA!

ABE LYMAN :

Everybody out on the dance floor as we play -- (TITLES)

)

)

)

)

)

ABE LYIdAN :

Back to the man at the controls dashes the Magic

Carpet .

(WHISTLE) OIL4Y, NET! YORK :



HOWARD CLANBY :

Thanks Abe . . . . now you can relax while we call en

Jack Pearl and Cliff Hall . . . .but those are their maiden names . . . .

every one knows them as the Baron Munchaueen and Charley . . . . . the

Baron has been discussing a few highlighte of his social career .

And now a dapper figure is stepping out of the r,ings . . . .the

spotlight shines on the glistening white of his shirt front and his

coat tails are dragging behind him . Ah, it can be none other than

the Baron Muncbausem

(SECOND PART - "SOCIETY")



HOWARD CLANEY :

That was Jack Pearl relating his adventures ae the

Baron 1lunchausen . He'll join us again at this same time next

week . . . .and now be£ore the dancing starts again, may we remind you

that on Saturday night we'll have with us Gladys Rice and Robert

Halliday, that young couple mho lend a touch of romance to the , .

program. . . . .also, Al Goodman, foremost bandmaeter of musical comedy .

will furnish the dance music . . . . but that's on Saturday night .

Tonight, Abe Lyman is the man of the hour and he's ready and waiting

to set your feet tapping so -- .

CN 4JITH THE DANCE. ABE LYMAN . . .(1:'HISTLE) . . .CEAY, AMERICA!

ABE LYMAN :

We invite you to dance to -- (TITLES)

( )

( )

( )

( )

( )

( )

ARE LY:dAN :

The Magic Carpet flashes over our heads and speeds

back to the pilot .

(WHISTLE) OKAY, NEC/ YOR%!



HOWARD CLANEY :

Thank you, Abe, I'm sure a lot of people enjoyed

thoee tunes . . . .

You know, my friends, that little LUCKY STHIKE

Cigarette of yours is just like a little museum of rare, expensive

tobaccos . Hundreds of the finest tobacco-growing centers contribute

to every LUCKY . . . . . the cream of thousands of planters' crops is

selected, without regard for expense ; then carefully aged and

mellowed, and firmly, evenly rolled into your LUCKY STRIKE . You'll

notice that LUCKY STRIKE contains full weight of finely shredded,

long strands of tobacco, free from jagged stems and large pieces .

And when you light your LUCKY - you'll notice that those evenly

packed tobaccos burn evenly as well . They burn with a long, firm

white ash, an ash that resiete the tendency to flake and drop on

clothes or fine linen table clathe . That firm, evenly-colored

white ash is the sign of the finest of pure, choice tobaccos ;

tobaccos blended and made mellow-mild by the famous "TCABTING"

Process - that extra, purifying treatment which is so much

appreciated by women whc despiee yellow £ingerstaina . lFomen with

an eye for values appreciate, too, the fact that dealers are now

offering LUCKY STRIKi at two packages for twenty-five cents -

greater value than ever in the finest of cigaretteel

HOWARD CLANEY :

Now we go back to the dancing led by Abe Lyman, a

emiling young rzsn who has rhythm and melody right at the tip of hies

baton . . . .all right, Abe, take us into a brisk and sprightly foxtrot .

ON WITH THE DANCE . . . .(W'HISTLC) OKAY, AMERICA!



ABE LYIdAN :

Wa continue nith -- (iITLnS)

)

)

)

ABE LYM 1N :

The 31agic Carnet flashes down the hor :estretch .

('9HISTL'c) 0[C4Y~ NEW YORR :

3C1IAR.D CLANEY :

That, ladiee and gentlemen~ concludes this LUCKY

STAIX6 Aeur . On Saturda.y nigh+, ,ie'11 "cring you Gladys Rice and

R.obert ilalliday, and Al GooC~an and his Orchestra .

Until Saturday tEen -- gcodni.eht!

(uUSICAL SIGNATURE)

THIS iS T:E YATIO)!AL 3AOADCAS .^I :dG CO:CPANY .

AGeNOY/chilleen
i/2/33
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^THE MOpERN aAl&'3N MUACNAUSEN"

EPISODE XXII

"S 0 0 IE TY"

PART I

CAAHLEY: Well. Baron, what do you think of this week end party?

BARON : Its very weak . Sharley, very weak .

CHARLEY : I don't see hon you can say that . We've played golf

and tennis - been yachting and motoring - dining and

dancing --

BABON: I know , but there's eomething missing .

CRARLEY : Something missing? What?

BARON : Ny Cousin Hugo .

CHARLEY : You feel lonesome Por your Cousin Hugo .

BARON : Yes, and sorry

. CHAHLEY: Sorry, why?

BARON : The last time I eaw him things looked terribly blaok

to him .

CHARLEY : What happened7

BARON: He 4e11 1. a coal hole .

CRARLEY : That's too bad -- but getting back to this week end

party you will admit we are mingling with the elite .

BARON : . . . . . . . . hello?

CHARLEY: People of the upper strata, exclusive, coterie par

excellence of eminent and distinguished celebrities

of high social etatus .

BARON : . . . . . . . . . .WE'RE OFFi

CHARLEY : Don't you think the people here are real clubbyP
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BARCN : Yes, but I was at a house last week where the people

was more clubby .

CHARLEY : What house was that?

BARON: The station house .

CHARLEY : What were you doing in a station house?

BAROS! : A feller had me arrested for giving him a high score

in a bridge game

. CHARLEY; Had you arrested for giving him a high score in a

bridge gameP

BARON : Yes - I made a wrong play - he called me a name and -

(LAUGH)

GRARLEY: And what?

BARON : I gave him a 2rand elam!

C3AALEY:, Where did this happen?

BARON : Last week end --- at the Van 9chnozels .

CPLIP.L-nY : dt the Van Sctmazels7

BARON : Yes -- they was giving a coming out party for their

daughter .

OHARLEY : A coming out party?

BARON : Yee - and every time I looked at the daughterts

evening gown I thought she would,

OHARLEY: Would what 1

BARON : Come out . -- She was all in white .

CHARLEY: All in white ?

BARON : Yea - white gown, white slippers, white stockings,

white gloves - everything wae white .

CHARLEY : Everything was white!

BARON : Yee -- except her neck .

CHARLEY : Her neck wasnlt white?

BARON : (LAUGH) It was black .



CHARL'nYl How dC you account foz that?

BARDN : My Cousin Hugo was necking with her when he came out

of .the coal hole .

CHARis,Y: He should have washed up .

BARON: He didn't , and now he's washed up with the Van

8chnozele .

CHARLEY : The Van Schnozele are big social lione , aren't they?

BARON : Big ---- if they was any bigger they ' d be elephants .

All the time I was there I didn't eat any breakfast

or lunch .

CAAHLEY: Why not?

BARON : Because I only had dinner clothes . On Saturday night

they gave a special dinner for me .

CHARLEY : Because you were the guest of honor?

BARON : No - because I was hungry .

CHARLEY : I hear they use different period dining room furniture

for every dinner .

BARON : Yes -- last week everything in the dining room was

Louie the Fourteenth .

CHAHLEY : Everything was Louis the Fourteenth2BARON

: Except the table .

CHARLEY: What was that?

BARON : Hugo the first .

CHARImY : Hugo the first?

BARON : Yes - he was the first one to Pet there .

CHARLEY : He made himself conepicious4

BAAON : No -- he ':*ade himself a sandwich . Between Hugo and

me was sitting a cross-eyed woman .

CHARLEY : A cross-eyed woman7

BARON : Yes - she was talking to Hugo and eating out of my

plate .



CHARLEY: Hy 'nord!

BARON : My plate! When they served the chicken she was

gabbing about Taxi-nox-groceries .

CRARLEY : She was gabbing about what?

BARON : . . . . . . . . . . . .VPae we dieconnected7

CHARLEY: I'm sorry, Baron, but I didn't get what you eeid .

BARO*i : I'11 send it to you again .

CHARLEY: Do.

BARON : I eaid when they served the chicken the crass-eyed

woman was gabbing about Taxi-nox-groceriee,

CHARLEY : Oh, Tecknocracy .

BAION : Sure -- and Hugo was eating it up .

CHARLEY : Her conversation?

BARON : No - her chicken.

CHARLEY : Tho else was there, Barcni

BARON : well, there was Mrs, Spaoky,

CHARLEY : Nre . Spookey?

BARON: Yes. She's a Prit-u-lles-ties .

CHARLEY : A Bpiritualist .

BARON : A epea-u-tizzle-Sist .

CHARLEY : Spiritualist .

BARON : Sprit-a-tuller-liet-tiss-it -- Maybe we better not

talk about it .

CHARLEY : She's a Spiritualist.

BARON: Sure -- how many times 'ruet I te11 you .

CHARLEY : Is she a good Spiritualist?

BARON : Just medium.

CHARLEY: Did she hold a seance?

BARON : . . . . . . . .Covld I be inqulsitivei
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CHARL'cY : Did she held a seance - did she cammune with the

spiritsY

BAHAN: And how: (LAUGH) We had to hide the bottle .

C&1ALEY : No, no . I mean did she do any spirit slate writing

and table knocking and so forth?

BARON : Oh, sure - she told every one to put their hands on

the table .

CHARLEY: Yes .

BABDN : And every one's hands was on the table except my

Cousin Hugo'e .

CHARLEY : Where were his hands?

BARON : In my pockets .

CHAHLEY: What happened when you all had your hands on the

table?

BARON : It went up in the air and came down with a crash .

CHARLEY : The Spirits moved it!

BARON : No -- Hugo kicked it : Also there was Nicky Anspach .

CHARLEY : Nicky Anspach -- let's see ; he married a Checker

champion, didn't he?

BARON : Yes -- and now every time he makes a move she jumps

him.

CHARLEY : Is he henpecked?

BARON : Henpecked! (LAUGH) He's henbitten . He's got

matrimonial dyepepia .

CHARLEY : Matrimonial dyspepia?

BARON : Yes -- his wife doesn't agree with him . Sunday

night we had a high time .

CHARLEY : A high time?

BAPAN: Yee.
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CHAiII.EY : What diil you d04 .

BARON : We went up in an aeroplane,

CHARLEY : Speaking of aeroplanes -- the girl who sat opposite

you at dinner tonight ie Kathryn MoGllnn the famous

aviatrix .

BARCN : . . . . . . . . . . Could you come inside? .

CHARLEY : She's a flyer. She flew around the globe . .

BARON : That's nothing -- Eeeie awam around the globe .

CHARLEY : Who's Essie4

BARON : My gold fish.

CiIAHLEY : And sitting next to her was J. Norman Montague, a

great bear hunter.

BARON : Great bear hunterl Poof7 The Baron is the groat

bear hunter.

CHARLEY : Do you hunt bear?

BARON : No -- I always wear a tbr coat .

CHARLEY : I mean bear -- the animal .

BAftOA. : Sure -- I remember one time I was hunting up in

Lizzie Vichy .

CBARLEY: Lizzie Vichy?

BARON : Julie Seltzer, Carrie White Rock --

CHARLEY : Do you by any chance mean Minne-Sota1

BARON : Ginnie Soda: That's St : I was up in the woode of

Ii.innieaoda looking for bear .

CHARLEY : Grizzlies?

BARON : Could I have that again?

CBdRLEY: Grizzlies, grizzly beare

.BARCN: (LAUGH) Don't be zilly -- grizzly waen't a bear -- hc

was a ran .

CHARLEY : A manP
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BARCN : Sure -- he said "Go West young man, go West ."

CHARLEY : It was Qreeley who said that .

PARCN : Well somebody said it . And besides its got nothing

to do with what I'm talking about .

CHARLEY : You brought it up.

BARON : So I'll take it down again .

CHARLEY : Very well, proceed with your story .

BARON : I was looking for a bear and as I was walking in a

field I saw a false friend .

CBARLEY : A false friend?

BARON : A snake in the grass -- and Oh . Sharley , was he a

big snake ?

CHARLEY : How many feet?

BARON : ➢on't be zilly .

CHARLEY : What do you mean , don't be silly?

BARON : A snake hasn't got feet .

CBARLEY : I mean what was the length of the snake?

BARON : Ch -- a hundred and zixty feet , I should say .

CHARLE Y : You ehould say?

BARON : Yes - but I won't .

CNARLEY : I'm glad of that .

BARON : Because it was longer. The minute he saw me he got

fresh .

CHARLEY : He got fresh

l BARON: Yes -- he stuck his tongue out at me .

CHARLEY: Was it a venomous viper?

BARON : . . . . . . . .pardon my Englieh]

CHARLEY : I said wae it a venomoue viper?

BARON : No - it was a windshield viper -- the windahield was

full of snow and the viper wouldn't work so I stenped

on the gae and --
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CHARLEY : Hold on! You were telling me about a snake and then

you switched to an automobile . What's the idea?

BARON : Was .it your automobile?

CHARLEY: Yesl

BARON : . . . . . . . .what happened4

CHARLEY : You asked Sf it was my automobile and .I said "yes ."

BARCN : (LAUGH) That's the time I fooled you .

CHARLEY : You fooled me?

BARCN : Sure -- (LAUGH) there was no automobile there .

CHARLEY : I didn't think there was. What about the snakeP

BAHCN : Didn't I kill him yet?

CHARLEY : Nc, you did not .

BARON : (LAUGH) My goodness -- I'm late . Well anyhow , the

minute he stuck out his tongue I knew he was going to

walk out on the jab

. CHARLEY: He was going to what?

BARON : . . . . . .1Yhy don't you come on my side of the fence?

CHARLEY : You said the snake was going to walk out on the job ,

now, just what do you mean?

BARON : 8e was going to strike!

CHARLEY : Oh, strike .

BARON : Sure! He wae a union snake . And what do you think

.happened?

CHARLEY : I expect anything .

BARON : You won't be disappointed . He wanted all the other

snakes to strike with him , -- so he blew a whistle .

CHARLEY : The snake blew a whistle?

BARON : Twice

.CHARLEY: That's outl



-16.

BARON : I'11 bring it back again . T'e snake blew a whistle

and out of the woods came zeventy-five thousand snakes .

CHARLEY : Seventy-flve thousand enakese

BARON : Yes elx .

CHARLEY : Pardon me , Baren , but were you imbibing that day?

BARON : . . . . . . . .hello7

CHARLEY : I say , were you imbibing?

BARON : No - I was Sn Minnesoda .

CHARLEY : And you mean to tell me you eaw seventy-five thousand

snakes come out of the woodsP

BARON : Sure -

OHARLEY: That is the height of exaggeration and you couldn't

make me believe it if you tallced till doomsday .

BARCN : Was you there, Sharleyi

CHARLEY : No, I wae not .

BAHCN : So out of the woods came sevent -five th ueand enakes!

CHARLEY : Seventy-five thousand snakes :

BARON : And an alligator.

CHARLEY : I have my doubts .

BARON : I have my snakes . When I saw them I was surprised .

CHARLEY : I don't doubt it .

BARON : I said "Snakes alive :"

CHARLEY : You mean you said Bakes alive :

BARON : Please -- the Baron knows what the Baron says . I said

"Snakes a11veJ"

CHARLEY : Why did you say "Snakes aliveP"

BARON : Because they wasn't dead . They surrounded me and

started to wind up .

CHARLEY : To coil .

BARCN : Yea -- and the e.inute I saw them coil I got an idea .



CHARLEY : You got an idea?

BARON : Sure -- that could happen .

.CHARLEY : What did you do?

BARCN : I threw a piece of wire at them .

C&1BLEY ; What good did that do?

BARON : The wire got mixed up in the coils -- made a short

oircuit and killed every one of them .

CHARLEY : Baron, I'm at a loss for words .

BARON : (LAUGH) Don't worry -- I'll lend you a few .

CHARLEY: Never mind - let it go . Getting back to the dinner

table -- did you notice the lady sitting next to me?

BARON : That waen't a lady7 That was my Aunt 9ophie!

CHARLEY : Not on my right - on my left : That was Mrs . Van

Dyke -- you've heard of Mrs . Van Dyke?

BARON : Sure -- the bearded lady .

CHARLEY : No, no! Mrs . Van Dyke -- you can find her in tha

Social Regieter. ,

BARON : You can always find my Aunt Sophie in the register too .

CHARLEY : The Social Register?

BARON : No -- the caeh register .

CHARLEY: Mrs. Van Dyke le the wife of Randolph Van Dyke -- the

polo player. In fact he's an authority on polo .

BAFGIN : North or South?

CHARLEY : North or South, what?

BARON : Polo .

CHABLEY : Why, Baron7 Don't you know what polo is?

BARON : Sure -- golf on horecback! I once played polo with

the man who invented the game .

CHARLEY: The man who invented the game? Who was that?
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BARON : ldarco Polo .

CHARLEYt Narco Poln has been dead over six hundred years .

BARON : That's his own fault . Do you know who was that man

sitting next to meP

CHARLEY : You mean the bald headed gentleman? .

BARON : Yes -- that was Venitos -- the millionaire .

CHARLEY : Not Cene Venitos the millionaire furrier?

BARON : SURE -- and would you believe it -- two years ago the

wolf was at his door .

CHARLEY: The wolf was at his door?

BARON : Yes sir -- that's how he got his start .

CHARLEY: 'Rhat do you meanP

BADiON : He let the wolf in -- killed him -- sold his skin

and went into the fur bsslness .

CHARLEY: Tell that to the maxinee :

BARON : (LAU6H) I didl

CHARLEY : For a young man, he's very bald .

BARON : It's funny how that happened .

CHARLEY: How did it happen7 ,

BARON : He was once chased by a pack of wolves.

.CHARLEY: Chased by a pack of wolves?

BARON : Yes -- he ran for miles and rziles .

CHARLEY: For miles and aileel

BAECN : Yes - a couple of times the wolves nearly got hirz

but he kept on going .

CHARLEY: Kept going?

BARON ; Yes -- but he ran so far that when he got home he was

bald .

CHAHLEY : when ha got home he was bald?

BARON : Sure - and it only goes to prove -- (LAUGH)
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CHARLM Only goee to prove what4

BARGN : To prove that -- (LAUGH)

CHARLEY : I don't see anything to laugh at . ,

BARON : (LAUGH) You don't know what I know,

CHARLEY : Come, on, Baron - the man ran so far that when he got

_home he was bald and that goes to prove what?

BARON : %eep going and you're bound to come out on top,

CHARLEY : Oh, Baron!

BARON: Oh, Sharleyl

(END OF PART I)

M4!'aW+lrtfM14i4!ly4Rl4
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^THE MONEHN BAjKJN RQdINOI{9U6EMn

CHARL'cY : Well, Baron, it eure feels good to be on the crest of

a wave in the whirlpool .of society, bobbing up and

down in the social swim .

BANON: I had one this morning .

CHARLEY: What1

BARON: A bath.

CHAItLEY : No, no - I mean hobnobbing with people of culture and

fineeee -- people with lots of savoir-vivre .

BARON : . . . . . . . . . . .Hello7

CNARLEY : Savolr-vivre . That's French for a lot of good breeding .

BARON : Flooey, blooey .

CPoIRLEY : What's that?

BARON : That's English for a lot of boloney,

CBABLEY: You don't understand, Baron -- to make it plainer -

discriminating people of sociological significance .

BARON : (LAUGH) If that'e plainer you might junt as well 'qeep .

it fancy .

CHARLEY : Surely you know what a polished gentleman is, don't

you?

BARON : Sure -- a£eller who just had his ehoee shined .

CHARLEY : Speaking of shoes -- I noticed you limping -- what'a

the me.tter7
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"TH& IdOAEAN BABON IIjS7P9HA~fiEN°

CHARLEY : Well, Baron, St sure feels good to be an the creet of

a wave in the whirlpool .of society, bobbing up and

down Sn the social serim.

BARON: I had one this morning

.CHARLEY: What?

BARON: A bath .

CHARLEY: No. no - I mean hobnobbing with people of culture and

finesse -- people with lots of savoir-vivre.

BARON : . . . . . . . . . . .Hello7

CHaRLEY : Bavolr-vlvre . That's French for a lot of good breeding .

BdRON: Flocey, blooey.

CHARLEY: What'e that?

BARON : That's English for a lot of boloney .

CHARLEY : You don't understand, Baron -- to make it plainer -

discriminating people of sociological significance .

BAIdON : (LAUGH) If that'c plainer you might juet as well ¢eepp

it fancy .

CHARLEY :6urely you know what a polished gentleman is, don't

you?

BARON : Bure -- a Yeller who just had his shoes shined .

CHARLEY : Speaking of shoes -- I noticed you limping -- what's

the matterP
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BARCN : My shoes hurt me l

CHARLEY : Aren ' t they big enough

? BARON: Sure, but not for my feet ,

CHARLEY : Why do you buy shoes that are too big for you?

BARON : They're not myshoes.

CHARLEY : Not your ehoes4

BAROiG : No -- I'm breaking them in for my cousin Hugo .

CHARLEY : Can't Hugo break in his own shoes ?

BARON : Not today .

CHARLEY : Why not 7

BAHON : (LAUGH) He ' s breaking in a pair of new shoes for me .

CHARLEY : Ycu t re breaking In a pair for him and he l e breaking

in a pair for you?

BARON : Yes -- (LAUGH) We ' re giving each other a break .

CHARLEY: And speaking of breaks = you made a pretty bad break

at the dance this evening .

BARON : I made a buat P

CHARLEY : You sure did -- when you came off the dance floor

with Mrs . Stallion.

BABCN : Mre, Stallion? ---Oh; You mean that big horse I

_was dancing with ?

CHARLEY : She I . rather etout ,

BABCN : Stout? (LAUGH) She's two of the finest women I

ever met .

CHAHLEY : I think she has a oase of obesity,

BARON : , . . . . . . . hello 7

CHARLEY : I said she has a case of obesity .

BAEDN : Is it pre-war?
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CHARLEY : You don't understand me, Baron : I mean sheG obese,

corpulent, bulky .

BARON: FAT/

CHABLEY: Yen .

BARON : You know, Sharley - before the dance I tried to hug

her around the waist .

CHARLEY :- Did you sucoeedP

BARON: Yes -- but I had to make two trips .

CHARLEY:when she was dancing with you she seemed light on

her feet .

BABON : Yee -- (LAUGH) But I was expecting any minute she'd

light on her neck .

CHARLEY : Just the same you shouldn't have made the break you

made .

BABDN : What break I made?

CAARLEY : Well, when you oame off the floor, she said while she

was dancing she felt like she was treading on air .

BARON : Yes -- she said that .

CHARLEY : And what did you aay4

BARON : I said -- (LAUGH) That wasn't air you wae treading

on -- it was my feet .

CHARLEY : Imagine hex feelings :

BARON : Imagine my feet :

CHARLEY : Luckily our hostess, Mrs . Skerett saved the eituation .

BARON : She saved somebody ' s job?

CHARLEY : . No! The embarrassing situation -- She led Mrs .

Stallion to the reception room and gave her a punch .

BAImN : I should have taken a sock at her myself .

CHARLEY : What do you think of our host and hostess -- Mr . and

Mrs . Skerett?
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BAION : I think they are vePV hospital.

CHARLEY : You mean, hospitable. ,

BARON : No sir - hospital - they make me sick .

CHARLEY : I'm surprised to hear you say that, Baron . Mrs .

8kerett is well posted on the conventionalities of

society - She is considered an arbiter.

BARON : . . . . . . . . . . . did you drop something?

CHARLEY: I said she 1e considered an arbiter ., arbiter!

BARON: X don't care who bit her! I don't like her - and I

don't like her husband either . I think he drinks

mucilage?

CHARLEY : flhat rzmkes you think he drinks mucilage?

BARON : He's so stuck upl

CHARLEY: He is a little stiff .

BARON : ,,, . . . .once over , please?

CHARLEY: I say he'e a little stiff.

BARON ; (LAUGH) He's a big etiffl .

CHARLEY: But they did serve a great big s wonderful dinner .

BARON : (LAUGH) A cnackl

CHARLEY: A enackl

BARON : Sure -- in my country I once served what you call a

dinner .

CHAHLEY: A course dinner?

BARpN ; (LAUGH) Of cauee .

CHABLEY : How many courses?

BARCN : Eight hundred and zixteen .

CHARLEY : Eight hundred and slxteen coureee4

BARON : And two hundred kinds of dessert .

CHABLEY : Absurd! Ridiculous! Unheard of! Unbelievablel

BARCN : Was you there . Sharley?
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CHARLEY : Nc, I was tloti ,

BARON : So keep your mouthl I gave a week end party that

lasted two yeare.

CHABlEY : A week end party that lasted two years? I don ' t

believe itj

BARON : Two months .

CHARLEY : I don't believe it .

BARON : Two weeks .

CHARLEY : I den't believe it .

BARON: Would you believe two days?

CHARLEY : Yes .

BARON : Ro it lasted two years . .

CHABLEY : Baron, you must think I have a clouded perception .

BARON : . . . . . . .Could you refresh my memcryP

CHARLEY : I said you must think I have a clouded perception, -

in a etate of puerility, - senile dementia .

BABCN : . . . . . . . . .It'o my own fault .

CHARLEYtYn other words you think I'm a numbekull :

BARON : (LAUGH) What a mind reader you are : At_thie week

end party was over eighty million people .

CHARLEY : Eighty million people :

BARCN : . Yes, and they --

CHARLEY : There aren't eighty million people in your country .

BARON : Did you count .them4

CHARLEY : No, I did not .

BARON : So don't be so sure -- there was people there from

all over the world .

CHARLEY : From all over the world?

BARCNtYee -- even from Cups and Saucers .

CHARLEY : Oups and Saucers?
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BAItt7N : Plates , diehesl

CNAHLEY : Is it possible you mean China7

BARON: That-s it : Chinal What a partyl It started --

CBARLEY : Pardon me, Baron, but I can't go for that party .

BARON : I---- who invited you4

CHARLEY : And if you don't mind I'd rather not hear any more

about the party .

BARON : Not even the first part of the party?

CHARLEY : No, or the second part of the party.

BAFON : Then the contract is broken?

CRAARLEY : What contract?

BARON : Between the party of the first part and the party of

the second part .

CHARLEY : Oh, come, Baron -- let's get back to the dinner .

BARUN : I'm not hungry .

CHARLEY : I mean the conversation about the dinner -- did you

like the hore d'ouversl BARON

: . . . . . . could I borrow that again?

CHARLEY: I said did you like the hors d'oeuvers?

BARON : Where was they sitting? _

CHARLEY: The hors d'oeuvere7 The appetizersl To whet your

appetite .

BARON : I wet my appetite before dinner .

CRARLEY: You did?

BARON : Sure -- I jumped in the awirzming pool

CHARLEY : How did you like the soupP_

BARON : 8oup: (LADGH) Dish water(

CHARLEY : Dish water7

BAtdIN : Sure -- 6[y aunt Sophie makes what you oall zup : When

I go to her house I have to eat ten or tvffive plates .
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ONARLEY : Is it oblig6tosy i

BARDN : . . . . . . . .14:110 4

CHARLES : Is it obligatory

? BARON: No -- Mulligatawney.

CHARLEY: I think the soup we had tonight was delicious, and

so was the fish.

BARON : Fish? When did we have fish?

CHARLEY : Right after the soup .

BAILON : I didn't get fieh:I got a piece of leather .

CHARLEY : Leather: That was filet of sole .

BARCN : Mine was filet of heel.

CHARLEY : I guess you wouldn't know a good piece of fish if you

ate it .

BARON : Is that so? It so happens I know all about fieheef

CHARLEY : All right, what's a trout ?

BARON : A feller who gives tips an race horses .

CHARLEY : Not a tout - a trout : Bainbow trout, brook trout,

brown trout----

BARCN : Oh, troutl

CHARLEY : Yes, trout .

BARON : I use to hetch them in Michigan.

CHARLEY : You caught trout in Michigan?

BARON : Bure .

CHARLEY : What part of Michigan?

BARCN : De-trout .

CHARLEY : You'll slay me yet .

BARON: That's something to look forward to . I know about

cod fish, and halibut, and herring and --

CHARLEY : Thoee are common, everyday fish . How about tarpon,

barracuda, bonita, --
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BARON : I know them backwg ;d®t

CHARLEY: How about queen fish7

BARON: Queen fish?

CHARLEY: Yes -- a very fine food fish caught on the Pacific

Coast .

HAHCN : Sure -- I know her well, Also I know what is

kingfiah .

CHARLEY : 19hat7

BARpN : A friend of Amoe and Andy .

CHABLEY;Let's forget the dinner . _

BARON : Okay - the dinner is over,

CHARLEY: Were you in the drawing room last night when Captain

Dan Powers wae telling us the story of his life?

BARON : No - I never go in drawing roome .

CHAHLEY:. Why notl

BARON : I can't draw.

CHARLEY: Now you ' re joking,

BARON : If I am I don t t know it .

CHARLEY: Well,, anyhow, Captain Powers has the reputation of

being the greatest whaler in the world,

BARON : Who did he ever whale?

CHARLEY : He didn't whale people - he caught whales - You know

what a whale is, don't you4

BARON : Sure -- a sardine that got a break,

CHARLEY: A whale is a large cetacean, a vivaparous memmsL .

BARON : (LAUGH) A fish by any other name would smell just

ae eweet .

CHARLEY : He was telling us about a whale that yielded over

two hundred barrels of oil . .
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BARON : (LAUGH) A emeltS

CFARLEY : A smelt{

BARONi Sure -- T once caught a whale what was a whale of a

whale .

CHARLEY : You would .

BARON : I did. Once I was on a whaler when we ran into a

whale .

CHARLEY : Just one whale(

BARON; Yea. ,

CHARLEY : I thought whales traveled in echeole,BARCN

: Sure -- but this one was playing hookey, Well sir,

I picked up my poonharp .

CHARLEYa Harpoon:

BARDN : Poonharp!

CHARLEY : Pardon me, Baron, but you're saying it b3ckwards,

BARON : (LAUGH) That's the way I was holding it .

CHARLEY : AI1 right, continue .

BARON : I raised the harpoon --

CHARLEY : Now its harpoon .

BARON : 8ure - I turned it around - gave it,e fling and twenty

minutes later it landed in his back .

CHARLEY : Twenty minutes later(

BABON : Sure -- when I flung the harpoon he was twenty mSles

from the boat. ,

CHARLEY : Baxon, that'e the daddy of them all .

BARON : No -- it was the mnmma of them all . Well sir, to

make a long story reduced - we got him on the boat -

cut him open and what do you think we found inslde]

CHARLEY : I suppose you"re going to tell me you found Jonah

inside .
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BAHCN : Don't be 3oolieh(

CHARLnY: Well, what did you find?

BARON : (LAUGH)

CHaRLEY : What are you laughing at?

BAAON : At what we found inside .

CHARLEY : Well, what did you find?

BARON : (LAUGH) My Cousin Hugo .

CHARLEY : Ch, Baron7 .

BARON: Oh, Sharley!

(END OF PART II)
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THE LUCKY STRIKE HOUR
. 60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY• THURSDAY
SATURDAY 10 eo ll P. M.
WEAFawASSOCIATED

NBC STATIONS

SATURDAY . FcERUARY 4 1933

(14CBICAL SIGNATURE)

"LUCgIES
have CHARACTER

and MILDNESS"

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manuYacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thr111s . . . . . . .

Tonight Gladys Rice and Robert Halliday load the

%Iaglc Carpet with the spirit of romance as they bring us the song

successes from the great musical shows of yesteryear . Our bandraaster

tonight is Al Goodman who is famous for his modern dance arrangements .

So let's call for the music and trip the light fantastic .

ON WITH THE DANCE, AL GOOD'dAN . . .(WHISTLE), . .OKAY, AMERICA!



ANNOUNCER :

(TITLES)

A1 Goodman and his Orchestra beging the dancing with--

( )

( )

( )

( )

)

ANNOUNCER :

contrcls . .

HO^lARD CLANEY :

The Magic Ca^pet speeds back to the rcan at the

(WHISTLE) OKAY, MEW YORKI

Thanks, Al, thoee tunes were great for dancing . . . . . . . . .

There are houseparties and gay, good times on many collegc campuses

tonlght . . . . it's the week-end after final examinations and students

are taking full advantage of a few days' holiday . At these gay

dances you'd find that the girls have made a discovery -- they have

a decided preference in cigarettes because they've found that LUCKY

STRIKE gives a welcome protection to their filmy gowns .. These

college women have found that, unlike other cigarettes, LUCKIES

always bur'n evenly, with a long, firm ash that resists flaking and

dropping on their lovely frocks . Notice that, next time you smokc

a LUCKY . . . . . and notice, too, that this solid, even LUCKY STRIKE ash

Se always white -- the sure sign of the finest, most costly tobaccos . .

You'll find in your LUCKY none but these choice strands of fine tobaccos, never any large chunks_or eterz

.e . . . .every strand long and

silky, every LUCKY packed £irmly,, full weight . dnd when you smoke
that LUCKY, you'll discover the delicious, mellow-mild flavor that
is born of fine tobaccos made extra delicious and srcoothly mild by the
exclusive "TOdSTINO"Pnoeees . every rallow-n11d LUC°Y is planned from
start to finieh to give you t:s greatest amount of rich smokilg pla~ux4



(FOUR HARS OF "ROMANCE" UP FULL, FADING DOWN FOR DACKING AS PLR .

CLANcY SAYS : )

HOWARD CLANEY :

As "Romance" fills the air, Gladys Rice and Robert

Halliday turn back the pages of the calendar for memories of seme of

the famous musical productions of Droadway's past . Their first song

is taken from Act I of that success of 1917 -"Maytin.e ." The seane

is the meeting of the hero and heroine as they sing "SWEETHEARTS ."

Then, from "Little Miss Bluebeard," a production of a few years later,

Idiss Hice has chosen the delightful melody "SO THIS IS IqVE ." About

three years ago Mr . Halliday was starring in a musical show called

"Princess Charaing" and tonight he re-lives the part of the

swash-buclding Captain Torelli as he sings "I'LL NEVER LEAVE YOU" just

as he sang it in the original production . Dr . 8ateman's orchestra

is setting the scene as the spotlight shines on Gladys Hice and

Robert Halliday .

(L'SSS RICE AND MR . HALLIDAY SING-- "SVJFF,THFARTS

"SO THIS IS LOVE"

"I'LL NEVER LEAVF, YOU")

HOWARD CLANEY :

Our rorrantic coupl=_, Gladys Rice and Robert Halliday,

leave us until a little later in this program . . . . and now we're bound

for Al Goedman, one of the forer.ost conductors of musical comedy

orchestras . Here we go to land right at his feet .

ON "lITH TR'n DANCE, AL GOOD4'AN . .(WHISTLE) OKAY ADURICAI



ANNOUNCER :

And this time A1 Goodrran and his orcheetra play --

(TITLES)

)

)

)

ANNOUNCER :

The 54agic Carpet is on It ways .

(WHISTLE) 0%AY NEW YOAH :

HOWARD CLAN:Y :

Down in Virginia they call Harry F . Byrd "The greatest

Governor since Thomas Jef£eraon ." The legislative session that

followed his inauguration as Governor in 1926, was one of the most

remarkable in thc legislative annals of the Old Dominion. Virginians

were thrilled as Governor Byrd put through bill after bill improving

the state government . . . . he casried everything before him and affected

a saving of more than S800,000 . a year by consolidating 100 different

agencies into twelve departr.'.ents . By revising the tax system he

brought more new industries to Virginia than any other state in the

Union . Virginia survived 1931 with a surplus and found it unnecessary

to increase any taxes for efficient, modern methods of ¢overnment . We

have just sent him this telegram :

(4M1R . CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: (CONTINUES)

HON . HAR_RY F . BYRD
WINCIrcSTBR. VIRGINIA

SIR:

YOU HAVE PbdOVdD THAT A GOVERNNENT PROPERLY RNS CAN

GIVE FINER SERVICE AT LESSER COST . . . . .WE HAVE PRpVED THAT A

BUSINESS CAN GIVE THE PEOPLE FINER QUALITY AT LESSER COST BY

OFF£RING CERTIFIED CREMO AT FIVE CENTS STRAIGHT THREE FOR TRP : CENTS . . .

T KNOW YOU WILL BE INTERESTED IN THIS NEW VALIT STANDARD IN THE

CIGAR INDUSTRY WHICH GIVES EVERY SMOKER IN AMERICA A FINE

LONG-FILLF.R CIGAR IMIAACULATELY CLEAN AT :dODEST COST . . . . I AM SURE

YOU WILL AGREE THAT GOVERNMENT AND BUSINESS ALIKE SHOULD GIVE THE

GREATEST GOOD TO THE GREATEST NllMBER . . . .WITH CORDIAL WISHF,S . . . . . . .

VINCEHT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

This telegram, ladies and gentle .ven . is now on its

way to the ha¢e of Ex-Govexnar Harry F . Byrd of Virginia . Its

message is important not only to Governor Byrd, but to every man

who enjoys a fine, long-filler cigar -- the fact that .Certified

Cremo is now five cents etraight, three for ten cents .

_______ ___________ __ ___STATION PRF.AK_________________________-___

HOWARD CLANEY :

Climb aboard the Magic Carpet to ride high over the

bright lights of Nanhattan . . . . welre circling over Al Coodme .n and his

orchestra . . .and no'w me dron in where melody awaits us .

ON WITH THE DANCE . AL GOODNAN . . .(YIHISTL'n) . . .C&1Y A1dERICA :



ANNOUNCER:

Everybody dance to -- (TITLES)

)

( )

(

(

ANNOUNCER:

Back to the Pilot speeds the IDlagie Carpet .

(WRISTLE) OKAY NEW YORR :

(FOUR BAR9 OF "RONANCE" UP FULL, FADING DOWN FOR BACKING AS MR .

CLANEY SAYS :

HOWARD CLANEY :

For the next £ew minntes the Magic Carpet takes

flight on the wings of romance guided by Gladys Rice and Robert

Halliday . First, they bring you bbck to 1915 and %alman's great

show "L11ss Springtime" as they sing "JtJST A LITTLE BID FOR SYbIPATHY ."

Then we'll hear the ever-popular favorite "LOOK FOR THE SILVER

LINING" which was the hit song from "SALLY ." . . . . . . Perhaps you can

remember that glorious show "9lossom Time," based on the life of the

composer, Franz Shubert, and that scene in the garden as the two

young sweethearts rzeet and sing °THB SONG OF LOVE ."

Those are the melodies and here are Gladys Rice and

Robert Halliday .

(MISS RICE ANF, MR. RALLIDAY SING -- "JUST A LITTLE BID FOR SYMPATHY"

"LOOK FOR THE SILVER LINING"

"THE SONG OF LCVE .")



HOS+ARD CLANEY :

Thank you Al .

On the backs of magazine covers this week, yeu'll

notice a beautiful picture by one of Americe's famous artists,

Penhryn Stanlams, Nr . Stanlaws' painting brings out with the genius

that is all his owny the delightful quality of a sparkling, lovely .

American girl . The title of the picture is "Mildness and Character,^

and it is published by the makere of LUCKY STRIKE Cigarettee . That

title, "M1ldness and Character,^ applies equally, my friends to LUCKY

STRIKE -- as all of you who smoke LUCKIES know so well, You've

undoubtedly noticed it yourself - the fragrant, full .flavored,

character of LUCKY STRIKEiS fine, expensive tobaccos . . . . and the

true mildness that only LUCKY STRIKE offers . Every ingredient in the

smooth, distinctive LUCKY STRIKE blend of choice tobaccos 1s,chosen

because of its fine, sterling character -- And then this tempting

deliciousness is enriched and purified by the famous °TOASTING"

Process -- that exclusive treatment which makes tobaccos really m11d--

mellow- 11d . And mhen you light a LUCKY, you'll be pleased to find

it burns with a firm, white ash that resists dropping on clothes --

a white ash that is the unmistakable sign of fine, expensive

tobaccos . No wonder folks everywhere agree that LUCKY STRIKE is the

ncllow mildest, the finest of all cigarettes!



HOWARD CLANEY :

Before we go 'cack into the dancing, vay I remind you

that on Tuesday night we'll present another thrilling dranatization

of an actual case handled by the agents of the United States

Government . This case, known as "The Twenty Year Clue," is taken

from the files of the United States Bureau of Inveetigation,

Department of Justice at Washington, D .C. With this dramatization

on Tuesday, we'll hear the music of Jack Denny and his Waldorf

Astoria Crchestra . . . . . . but tonight we're dancing to the syncopations

of Al Ooopman and his boys, and we're going to call on them again

right now .

ON WITH = DANCE, AL GOODMAN . . .(WHISTLE) . . .ONAY AMERICA!

ANNCUNCcH:

Al Goodman continues with -- (TITLES)

(_ )

( )

( )

( )

( )

ANNOUNCER:

Here goes the Magic Carpet .

(WHISTLE) OXAY NEW YOBR :



HO'NARD CLANEY :

Another LUCBY STRIKB Hour appreachea its cleee . On

Tuesday night '++e'll bring a thrilling drarzatization called "Tha

Twenty Year Glue," and for the dance music on that progran - Jack

Denny and his Orchestra .

Until Tuesday then -- goodnight2

iiLOSICAL SIGNATURE)

THIS IS TfG: NATIOHAL DAOADCASTING COMPANY .
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY• THURSDAY
SATURDAY 10 to 11 P.M.
WEAF..dASSOCIATED

NBC STATIONS

TIIESDAY. FEBRUARY 9 . 1933

"LUCKIES
have CHARACTER
and MILDNESS"

(L[USICAL SIGNATURE)

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presonted

for your pleasure by the manufacturers of LUCKY STRIKc Cigarettes -

sixty moderu rrlnutee nith the world's finest dance orcheetrae, and

the famoue LUCKY STRIKE thrille . . . . .

Tonight we preeent "THE T9I3NTY YEAR CLUE" . . . .another

in our series of dramatizations baeed on actual cases from the files

In Washington, D .C ., and wnile the audicnce is filling the PlagSc

Carpet Theatre, let's go calling on Jack Denny and his grand band

from the Empire Room of the Hotel Waldorf Astoria . Here nro go . . . . . .

so enjoy ycureelf :

ON WITH TIPc. DANCE JACK D^nNNY . . . .(3'HISTLE) . . . . CILIY AMrHICA :

~



-2-

JACK DENNY :

Good evening, everybody -- this is Jack Denny .

Tonight we play first -- (TITLES )

)

)

)

)

JACK DENNY :

The idagic Carpet speeds back to the Pilot .

(W9ISTLE) OKAY, NEW YORK !

HOWARD CLANEY :

Thank you, Jack .

Well, it's happened at last : One of New York's best-

known stores has just had a style show featuring - what do you think?

- troueer-euits for women : A certain famous German movie star is said

to be responsible for this fashion . . . . and the New York women who

visited the show were certainly intrigued by the idea . It looks as

if men can't keen a good thing for themselves any mor.It was men

who first discovered LUCHIES, you know -- men who first realized how

delicious a"toaeted" cigarette could be . And yet today, they are

women'e favorites, too . Women have found out about LUCKIES'

distinctive, flavorful goodness - the smooth, rich quality of the

finest tobaccos, firmly packed - full weight . And becs.use every

delicious shred Is "TCAST&D, " LUCKY STRIKE'S choice tobaccos are truly

mild - pure - better in every way . Women have discovered, too, thet

LUCKIES always burn with a leng v firm ash that resists the tendency

to flake and drop on their clothes - and how welcome a quality that

firb ash is, whether a woman be dreseed I . the latest thing in tweede

or a Jainty evening gownl
(LIA . OLAi•:cY CONTIPJUE6 ON NEXT PAGS)



HOaARD CLANEY : (CONTINUE6)

When you smoke a LUCKY, notice that this firm ash is

white -- the unmistakable sign of really fine tobaccos . Why not

light np a LUCRY right now - enjoy all the smoking pleasure that's

yo,rs in that little tube of choice LUCKY STRIKE tobaccoa!

Now we're in the Ydagic Carpet Theatre . . . . t;nat great

playhouse where every one can view the stage from his own comfortable

chair in the living room. The first act of "THE TivENTY YEAR CLVE"

is about to begin . . . . . .ti~.e dramatization of a real case taken from

the files of the United Btates Bareau of Investigation, Department

of Justice at Washington, D.C . Special Agent Five is receiving

instructions as they flash through the air frortm headquarters .

(WHISTLE) ON WITH THF. 3HOM1

(FIRST PART -- "TiIE TIYENTY YEAR CLUE")



HO+SARD ClidNEY :

If there is any honor among thieves , John E:ranett never

heard about it . Now that the Federal Agents are on his trail , can

he continue to violate both the code of the underworld and the laws

of organized sooietyt Me R1 learn the outcome of this case later

in tonigh,t ' s program, but in the meanwhile, •me ' re off to Jack Denny

and his orchestra who are waiting to flood your loudspeaker with

melody .

ON WITH T?PC DANCE JACK DENNY . . : .(VJHISTLE) . . . . OKAY ALGRICA :

JACK DENNY :

Everybody dance while we play -- (TITLES)

( )

( )

( )

( )

( )

JACK DENNY :

Here goes the :Sagic Carpet .

(WHISTLE) OKAY NEW YOAK :



HOWARD CLANEY :

Some men know Vincent Astor as a vigorous, able

offioer in the United States Navy during the war . . . .some know him

as a great sporteman . Corcmodore of the New York Yacht Club -- whose

famous crulsing yacht the "Nourrahal^ is now on a fishing expedition

off Nassau, Scientists know Vincent Astor for his many expeditions

and scientific cruises . And all who have met this straight-thinking,

energetic head of the Astor family in Amerioa know him as a hard~

continuous worker whose motto is "Follow a thing through - and see

that it is well done ." That is why we have just a minute ago sent

this radiogram to Vincent Astor .

MR. VINCFNT ASTOR
ABOARD STF.ALI YACHT "NOURbIAHAL"
CRUISING OFF NASSAU BAHAMA ISLANDS

SIR

IN ALL YOUR ACTIVITIES YOU :dAXE 9URE THINGS ARE DONE WELL eROK

HEGINNING TO END . . . . . BECAUSE WE FOLLOW EXACTLY THIS PRINCIPLE IN

L`ANUFACTURE OF CERTIFIED CRF.HO CIGARS I KNOW YOU WILL HE INTERESTED

IN N&IF FORWARD STEP IN OFFERING THIS FINE CIGAR TO AMERICAN PUBLIC . . . .

CERTIFIED OREMO STARTS WITH FINEST LONG-FILLER TOBACCO IS RDLLED IN

FAMOUS PERFECTO SHAPE Th'EN FINISHED UNDER GLASS FOR SANITARY

PROT:CTION . . .AND NOW TO GIVE EVERY ONE CHANCF. TO ENJOY THIS FINE

CIGAR AT LOW PRICE WE OFFER CERTIFIED CRRAIC AT FIVE CENTS STRAIGHT

THREE FOR TEN CENTS . . . . . THE FINAL STEP IN GIVING AMERICANS A RF.ALLY

FINE CIGAR AT P60DEST COST . . . . . . CORDIALLY

VINCENT RIGGIO
VICE-PRE SIEETT IN CHARGE OF SALES
THE AIdERICAN TOBACCO COE4PANY

(NR. CLANEY CONTINUES ON NEXT PAGE)



HOI9ARD OLANEY : (CONTINUES)

This is the radiegzan, ladies and gentlemen, which

is no^ flashing through the air on its way to Vincent Astor,

cruising off the Dahaxu3. Islands . In this message you will find the

news that has brought Certified Cremo leadership in the eigar

industry -- the fact that fine, long-filler Certified Cremos are

now five cente straight, three for ten cents .

---------------------------STATION AREAK-_------_-_ -__---___ _-_-__

HOWARD CLANEY :

The program calls for dancing and that means me're

going to drop in on Jack Denny, the genial eraestro from the Hotel

Tialdorf Astoria~ eo --

ON WITH TH6 DANCE JACK DENNY . . .(9HISTLE) . .0'EAY A16ERICA :

JACI( DE :INY :

Swing your partners to -- (TITL'S)

( )

( )

( )

( )

( )

JACK =- NNY :

The i6agic Carpet_flashes over our heads and starts

back to the man at the contxole .

(W}iISTLE) DIfAY NF1T YORK!



HOWAP.D CLANF.Yt

There'e the curtain call . . . . . eo let's leave the

lobby of the Magic Carpet Theatre and get back into those front ro'n seats for the final act of "THE 1^NENTY YEAR CLDE," a

dramatization of 3n actual case from the files of the United States

Bureau of Investigation .

John Emmett ls being hunted as the leader of a trio

of gunmen who shot down and killed the storekeeper on an Indian

reservation 1. South Dakota . Emmett double-croesed his two

henchmen, Fred Mays and Curley Logan, and they, captured by the

Fedcral Agents, confessed to their part in thc crime, naning Emmett

as the ring-leader . Federal Agents Davis and Osborne are searching

the Indian reservation for clues that aay lead ther to the fugitive .

Now Sneclal Agent Five is receiving instructions from headquarters .

(NHISTLE) ON TIITg Teff. SHOW :

(SECO[tD PART - "TiIE T'"ENTY YEAR CLOE")



hOVVARD CLANEY :

~- When John Srrnett changed hie narte, he ezpected to

be rid e£ the Federal Agents, but he couldn't change his character,

and his blustering vanity mar`ced hi .v just as clearly as the

tattooed initials on his arm labeled him a thief and a murderer .

Next Tuesday night we'11 bring you another case from

the filee of the United States Bureau of Investigation, Dcpartmcnt

of Justice at 'Iashington, D .C . Right now, however, we'11 give

you the music that has made Jack Denny one of t~e big reasons why

rzerzbcrs of Nem York's "400" flool : nightly to the Waldorf-Astoria .

ON

JACK DENbR :

WITH T+ E DANCE JACK DENNY . . . .(SYHISTLE) . . . . OKAY AMEAICA :

Nom rre play -- (TITLES)

( _ )

( )

( )

( )

( ) .

( )

JACK DENNY :

The tdagic Carpet starts on its way .

(WHISTLE) OKAY NEVJ YOF% :



FOAC4AD CLAiv_TY :

Did you knov, ladiesr that the styles of the gay

nineties are goinG to be the latost thing in evening gmrns for

1H7.3F Hero's an article by one of America's leading fashion experts,

predicting ruffles and laee , lustrous satins and chi££ons . . . . ,irhat a

joy to a•xome.n to wear such a gomm, gay and colorful -- and what

a tragedy to have such a lovely ne',o govm ruined by fallina ash

from a cigarette! If that has ever happened to you , you'll

appreciate the fact that LUCKY S^AIKE leaves a firm vLite ash that

resists the tendency to dtop and flake on clothes . Tobacco oxperts

recognize that firm, white ash as convincing proof of LUC=C STRIKEtS

superior quality.ldoney cannot buy finer, more fragrant tobaccos

than go into LUCKY STB_rKE & ,,, .And money cannot buv a :more

scientific method of purifying those tobaccos . : . :of irtparting

dellcious mellow-mildness . LUCKY STAIKE'8 exclueive "TOASTING"

Process gives to those fine tobaccos the purity that is especially

valued by xonen who detest yellow cigarette stains on dainty fingers .

Is it any wonder that increasing rzillions of smartly dressed women

as well as men smoke LUCKIFSt In all respectsr LUCKY STRIKE gives

you the utmost in smoking pleasure!

Nor: back to the dancing, but first mey I remind you

that on :nuraday night Jack Pearl , the Baron ;dunohauscn , again

steps to tSC microphone and relates m.ore of his inapired

adventures . Anson Weeks and his mueical troupe will share the

honors with the Paron on that prograrr: . . . . but now , Jack_Denny has

his boys gathered around 'nis and they're ready to play .

ON 4lITH THE DANCE, . .(WHISTLPe) OKAY AL'ERICAI



-lo-

AC :
The dancing continues v,1th - (TITLcS)

( _>
)

( )
( )
( )
( )

JACK DENNY :

The 3aPic Carpet flashes dorvn the home stretch .

('N4ISTLF) OKAY NEW YORK :

HOWARD CLANEY

: And that, ladies and gentleaen, brings us to the

close of another LUCKY STRIKE Hour. Don't ferget, on Thursday

night, We'll bring you Jack Pearl as the Haron Munchausen and

Arson 'Nesks and his Hotel St . Regis Orchestra . .

Until Thursday then . . . . . .goodnightl

(MUSICAL SIGNATURC)

THIS IS T:n NATIOS:AL BROADCASTING CO'eTANY .

A6'hNCY/c]Slleen
2/7/33
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SPECIAL AGENT FIVE

EPISODE XV

"TH& TWENTY YEAR CLUE"

PART I

(WIRELESS BUZZ)

VOICE : CLEAR THE WIR&S . . . . CLEAR THE WIRES . . . .SPECIAL AGENT

FIVE . . . . . . SPECIAL AGENT FIVE . . . . .THROUGH COURTESY 0F

S. EDGAR HOOVER . . . . . . DIRIDCTOR UNITED STATES BUfL.AU

OF INVESTI3ATI03 . . . . YOU ARE PER':7IT .̂ED TO RELATE

AUTHENTICATBD STORY OF "TIL TWENTY YEAR CLUE" . . . . . . . .

RASED ON CASE NO . 70 - 1307 . . . . . . FILES OF UNITED

STATES BUREAU OF INVESTIGATION . . . . DEPARTdENT OF

SUSTICE . . . . . WASHINGTON, D .C ., . . .SPECIAL AGEHT FIVE,

PROCEED . . . . . .

(TIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talkir.g. . . .the story of "The

Twenty Year Clue" . . . . . . real people . . . . .rea1 placee. . . . . real clues . . . .

a real case . . . . £or obvious rcasons, fictitious names are used

throughout . . . . .our case begins at Rapid City, South Dakota, in the

year 1915 . . . . . . at a hall in which a dance is being held . . . . . . . . . . . . .

(WIRELESS BUZZ)



(MUSIC RACEGROUND : "OH YOU BEAUTIxUL DOLL" or "ALE%AidDER'S RAGTIb!E

H.hND ." ORC} E STRA IS PIANO, FIDDLE AND TRAPS

WITH COWBELL, ETC . VERY PFPOMINENT .)

E:1:1ETT : Hello, kiddo .

LUCY: Mhy. . .I don't know you .

EyVdETT : Sure you do . You've just forgotten, that's all .

LECY : I'm sure I've never seen you anywhere . Skiddoo----

just because I'm, an Indlan, you needn't get fresh .

ELGIETT : Who's getting fresh .? Oo way back and sit down .

Why, I think you're a swell doll .

LUCY : Say, oY tt've got your nerve .

EbUEETT : Aw, Lucy -- you can't have forgotten me so soon .

Hcre -- look .

LUCY: Look at what?

EMMETT : On my arm -- see?

LUCY: (GASPS) Oh!

E1912ETT : (IN TRIUMPH) See? There'e the tattoo mark -- the

letters ^ou put there yourself .

LUCY: "S.E ." -- and you're -- you're John Emmett!

^aN,Wi.TT : Nobody else! And you're Lucy Bear!

LUCY: Yes, but --

EM ::LTT : That was eight years ago when I was a cowpuncher .

Remember- I got caught on the ranch by a snowstorm,

and your father took me in -- Remember?

LUCY : Of course I do!

EL'J~6"dTT : And how you tattooed my initials on my arm for me one

afternoonY

LUCY: Yee, indeed.

EMMETT: We11, here I am; an my way to Ca=ada .



LUCY : To Canada? 'Nhat £ort

EiVETT : I'm going to join up in the army there and go acros .^=

to fight Kaiser Bill .

LUCY : (REGRETFUL) OR.

.LIETT : You don't like that, Lucy?

LUCY: No. . . .I don't . . . . .

EMMETT : Tell . . . .maybe I might stay here . . . . If I thought it

waa worth rzy while .

LUCY: (MLRllAURS) Worth your while, John7

(biUSIC SWELLS)

EblufF,TT : Listen, they're playing a bunny-hugl What do you say,

baby doll? Let's dance !

LUCY : (HdPPY LnUGH, FADES QUICKLY)

(MUSIC CO1dES UP IN BURST OF PREHIBTORIC JAZZ,

F.4 DES OUT )

SOUND INT.:RLUDE: 1 . CLOCK 6TRIi(ES NINE TIMES .

KERWIN : Nine o'clock New Year'e Eve .

MRS . KERWIN : That's right, Alvin .

KERWIN : Certainly hope 1931111 be a better year than 1930,

b:RS . Ks.RNIN : We didn't do so badly, Alvin .

%EHWIN : The Lord be thanked . We've been mighty lucky, Clara,

mighty lucky .

LIHS . KnRVlIie : The Indians have done a right smart lot of trading

with ue . And the townspeople, too ,

KERIIIN : There's an advantage having your store on Reservation

territory, It gives the Indians confidence in you .



MH.S . KERWIN : (PIOUS) At least we've kept up our heads and nat

been beholden to others for our :ceep . I pray God

things will go as well next year .

KERWIN : 'Couree they will . (FADES) Well, guess I'll lock

the front door .

(SOUND OF IqCKING -- 00MES BACK)

(OPENS CASH REGISTER)

Now, soon asI finish counting today's cash we can go

to bed.

MRS . KERWIN : Yes, Alvin.

(SOUND OF KNOCKING AT DOOR)

Who could that be?

KERNIN : Say -- that must be the meat man -- holiday's made

him late . I gaees. You let him in, will you?

MRS . KERNIN : Give me the key .

(UNLOCKS DOOR)

(DOOaS OPEN)

(SCREAM)

KERWIN : What in --

EMMF.TT : (FADING IN) Shut up . Both of you . Shut up .

KERWIN : (BRAVE) Here, here now -- what's this?

E'hd4'ETT : Hop inside, Curley, Fred --

CURL3Y : (FADES IN) Coming up .

FRED ; Yeah --

EMMETT : And close that door :

(DOOR SLAId4AED)

All right, both o' you old folks -- stio's up your

hands ;

RERWIN : You get out of here, you no-account, ornery .



EPLN E TT : Can that . Draw your guns, boys .

i4R5 . KERW IN : Alvin, be careful !

KEAf4I N: You scoundrel l

EMMETT : Hey old man -- get away from that gun rack!

CIIRLEY : He's reachin' for the shotgun, boes .

EMMETT : Fred -- Cuxleyl Get him -- sock him l

FRED : I got him. I'll bust his head with this revolver butt .

(STRIKES TWO BLOWS )

KEH➢PIN : You. . . . you can't stop me, I'11---

ffiRS . KERWIN : Alvin !

CURLEY : He's still movin' .

FRED : He's still goin' for the gun, boss .

EMIETT : All right . .let him have it then -- Both of you!

(FGUR SHOTS RING OUT )

MRS . KERWIN : Alvin! Alvin! (FADES) Oh . . . .oh . . . .merciful God .

EMMETT : Stop the old wo'mn! Where'e she gain' ?

(DOOR SLAMS )

FRED : Too late, boss . She duokod out the back way . Gone

for help.

CURLEY : She'll have the whole town down on our necks . We

better scram, Emmett .

EMidETT : Not till I've got that dough -- that's what we came

for and that's what we're going to get! Hand me that

axe !

C1IHLEY: O.K . -- here you are .

EMMETT : Z'11 just --

(STRIKES HEAVY BLOW

) break open --

(STRIKES HEnVY BLOW

) this cash register -- and we'll be on our way .
(STBIKES HEA4Y BLOW

) T'enre she is -- scoop up that coin, Fred .



-6-
FRED: Right --

(JINGLE OF MONEY)

it's in de bag .

EMMETT : Good. Now we can screm, Curley . (FADES) Thie way,

boys . Hurry it up .

SOUND INTERLUDE : 1. 'y'07OR CAR ROIdNING OFF RAPIDLY .

2 . AD LID EACITEMENT -- FADES .

.rr«.rr

O:IPORNE : They shot himm down, Davis, murdered him, while he was

trying to protect wife and his property .

DAVIS : (YOVHGER) City crooks, you think?

OSBOFNE: Well, I'll tell you . It's evident that -- (LOWER

VOICE) nover mind right now . Here's the old lady .

DAVIS : Oh -- how do you do, Idre . Kerwin?

MRS . KERWIN : Yes, that's who I am, young man .

DAVIS : I'm Special Agent Davis of the Bureau of Investigation,

Mrs . Eerwin -- and this is my superior, Agent Osborne .

MRS . KERMIN : I aee .

OSBORNE : Since the crime was committed on Indian Reservation

Territory, Mre . Kerwin, we are in charge of the

investigation,

MRS . KERrvIN : Are you going to ask me a lot of queetioneP

OSBORNE : (RUMANELY) No, Mrs . Kerwin, not just now . Except

this . The three men who came here -- you had a good

luck at them4

MRS . KERWIN : (CCNTfIlDLLIidG SELF) Yes, eir -- right under that

light they were standing .

OSBORNE : You could identify themi



MRS . KSRWiN : (STRON6LY) Yee, indeed .

OSBOR:7E : Fine. Then 'ne won't bother you any more at present .

dRS . KERNIN : You can look at anything you want in the store .

(MOVES AWAY) But I think I'd better lie dor^m now .

(DOOR CIqSZt)

DAVIS : Pretty game, isn't sheF

OSBORNE : Poor old soul. 71.12, not much we can do for her

now . Might as welll get back to work. I'll tell you

one thing, Davis . There was head-work among the

crooks who committed t his crime .

Bx?15 : T1hat ma`ses ?ou say 'ihatP

US90RNE : Tney picked tliis store that deals mostly '~rith Indians

and is located on the Reservation . Tnat puts l em

outside the jurisdiction of the local peace officers .

DAVIS : 8, while we 'nere getting here, they had time to

complete a nice getaway . .

OSBOANE : That's it . And another thing. Davis, tsls telephone

is dead. And so is every phone in the towa of Lead,

South Dakota.

DAVIS: Huh; Rew comet

OSBORNE : They cut the trunk line . . . .must have done it juet

before they pulled the job . So when lfirs . Kernin was

able to get help , the phones were no good .

DAVIS : 8ounde like somebody was trying to bring in gang

methods to the reservation, Oeborne . How'll we stop

hixP



CSBCRtlE : Well, Sf theyive left this ?art of the country,

there's nothing you aad I can do, at the moment . So,

until we hear otherv:ise, we'11 work as if those

murderers were hiding out nearby . We'll cover every

place that there's a chance of their going -- The

pool halls, the pawnshop, cheap lunch joints . (FADES)

• . . . . . . ..

SOUND INTERLUDE : 1. CLOCK TICKING .

2 . ISCiIANFUL SIP;CITTG : "P.ET SIXTEEN GALIBLERS

CC:rtE CARRY FAY COFFIN -- I'H A POOR

CCINBCY, I KNOW I DG?iE 'NFY:NG ."

(CURL3Y IS SINGING)

FRED : Say, for Pete ' s sake, Curley . . . .cancha lay off that

singing?

CUEL"Y : What else Ss there to do?

FRED: Well . . . . get something cheerful, then .

CURLEY : I don-t feel cheerful . Because I know I done wrong .

(CHUCKLE)

FRED : How much longer do you think we'11 have to wait for

Ev.mettP

CURLEY : We've been hare two days . Two beautiful daye : I'll

say Half-Breed Joe's flop-houee ain't the ritz .

FRED : And not a word from him .

CUBLEY : I wonder if Es nett's run out on us?

FR.Dt (CONVINCING HIMSELF) He couldn't have -- we made

him leave the dough with us .

CURLEY : Yeah. And it's eunpoaed to still be here, Fred.



FRED : What do you mean, sup?osed to be2

CURLEY : I've been thinking., . .why would Ecunett have to go on

. ahead of ue, to fix up a getaway7 Why couldn't we

go together? We grabbed that dough together, didn't

we7 Listen. That guy Emmett . He's got a handful

of "gimme" and a mouthful of ^much obliged ." .

FRED : (LAUGHING IT OFF) Agh, you're qravy, Curley. The

dough's etill right where it wae, in the cigar box

under that loose board, ain't it? Ain't It?

CURLEY : (CACUAL) We might look and see. ,

FRED: (PANIC) Say, if Se's double-crossed us .

CURLEY : Lift up the board, Fred .

FRED : Yeah.

(PULLS UP BOARD) CllRLEY

: Got the cigar box?

FRED : Yeah -- I can just reach it . Here it is .

CURLEY: Let's take a look inside .

FRED : Emptyl That ekunk{ He's run off and left us high

and dry!

CURLEY : Re cut-smarted us . We should have known .

FRED : I'd like to get my hands on --

CURLEY: I ' ll tell you, Fred . Emmett's going to be kind of

hard to find.-

FRED: Well -- ain ' t he some kind of relation to Ha1£-Breed

Joe?

CURLEY : Yeah -- by marriage, mhat I hoar . He's a squaw-man --

married to an Indian woman .

FRED : (VENGEFUL) Then we'll see what we can find out about

white men with Indian wives . We 1 '_1 track him down!
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. CURLEY : All right, Fred . O .E . But first we got to get a

grubstake . Emmett's left us stoney .

FRED : Yeah, we've got to eat, huh? _

CURLEY : And I know how we'11 do it . Get your gvn .

FRED : My gun?

CURLEY : Yeah -- that'e right . Get your gun, and come with

me .

(DOOR CLOSED)

r**** .

SOUND INTERLIIDE : 1 . AUTOMOBILE DRIVES UP AND STOPS .

2 . AUTOMOBILE DOCR OPENED AND CLOSED .

r*****

EIdb1ETT : All right, Joe . I'll get out here by the side of the

road. You've given me a good lift .

JOE ; Oh, that's all right, F,mmett -- tell you the truth,

I'm glad to get you out of my place .

EMMF,TT : You don't like to have me round, hey? What kind of

a tribe did I marry into, anyhow?

JOE : I think you're one bad actor, John .

E}dbIETT : Sorry I married your cousin, aren't you? Well, take

a look at this then.

JOE : What?

EffihdETT : Five bucke, Joe . Go ahead, take it -- it's yours .

JOE : What for?

EISIdETT : For giving me the lift .

JOE : Well. . . . thanks . Say, that's a big bankroll you got,

Cousin John.

EFGAeTTI (HARD) Never mind about that! I gave you more than

the ride wae worth, didn't I?



JOE : Yes, but --

EMB[ETT : All right . Forget the rest of it . And say .

JOE; Yeah?

EFd4iETT : When you get back to your flop-house in Lead, you

better throw those two kids out .

JOE : You mean Curley Logan and Fred Mays?

EFNLe'.TT : Yep, throw 'em out .

JOE: But ahat for?

ELIdETT : (CHUCXL'nS) Ask 'em for room rent and you'll find

out . They're broke .

JOE: Say, I -- ,

ELWETT : Well, Joe, you've done me a big favor . But you better

get along now. Maybe yeu'd rather not -- see 'mhich

way I'm going . Undexstand4 .

JOE : Oh -- Yes, I understand, John. I get you .

(MOTOR STARTS UP AND RUNS OUT OF EARSHOT)

rr . . .

SOUND INTEPLUDES 1 . DOOR IS OPEdED .

2 . SHOP BELL TINKLES .

3 . SOUND OF RAPPING ON GLASS COUNTER.

UNCLE IKE; (FADING IN) Vell . Be patient yet . I'm comink .

CURLEY : Rurry it up, Uncle . We ain't got all day .

UNCLE In: You're in a hurry yet, young fe11er4 So what's so

important, hah?

FRED : None of your business, Ikey . Look . 4Cnat'11 you give

us on these?

(THUdP AS FRED PUTS GUNS DWIN ON COUNTER)

UNCLE IRE : (COLDLY) Guns, ha4
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CURLEY : Yeah, we want to put 'em up the spout . How muchi

UIQCLE IKn.. : Hrrm. Lot'e take a look yet . Hmm . Smith and Vessen,

£oxty-£our . Oy, Colt, forty cne . Hm..

FRED: We11P

U'.iCL^c IKE : Leasten, boys . I can't geeve you notting on deee

guns .

FRED : (UGLY) Oh, no?

U?CLZ IKE : Geeve a look once in the weendow -- I got already a

hundred guns --

FRED: Yeah, I see 'e¢. . . . .

VaCCLE IKE : Aad geevee a look, boys, on the odder side of the

weendorv .

CURLEY : Hey - Fred -- those two guys are copel Starin' in a .t

ue . Lieten, Uncle, where's the back door to this

jcint!

(DOOR OPENED OUICKLY - SHOP RELL JANGLES

EXCITEDLY)

DAVIS : (FADING IA QUICKLY) YPa1t a minute boys -- don't rush

oT£ ;

OSBORNE : (ALSO OOfdES IN 1LIPIDLY) And never mind about those

guns -- .you leave themm right whore they are -- on the

counter.

CURLEY : What is this a pinchT

DAVIS : (PLEASANTLY) We'll hald 'ou for queetioning, senny --

we're Federal Agents .

CURLEY : Well is it a crirze to be broke and go into a

pawnshop?
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OSeORNe. : (WEARILY) Lister., son . You can forget all that

stuff . . . .it won't get you to first base in our league . .

now, Mr . Margolies, these men were try±ng to pawn the

guns on the counter7

UNCLE IKE : Dot's right .

OSDOHPiZ : A forty-four and a forty-one . Exactly the calibres

we'ze looking for . The guns ought to check with the

bullets from Mr . Kerwin's body .

DAVIS : You had the xlght idea, watchine the pawnshop, Osborne .

OSBORNE : When I suggeeted it, I certainly didn't think these

lads would try to pawn the guns thcy did the shooting

with . That's a break for us .

FRED ; Listen, yeu cops -- this ain't our fault . Re .told

us to do it .

OSBORNE : Wait a minute, Yid -- what's your name7

FRED : Fred Mays .

OS60HNE : And who'e this one?

CDRlEY : They call rze Curley . Curley Logan .

OSBORNE : Well boys -- how about the third manP Is he the one

.that "told you to do it?"

FRED : He told us that Curley and me would be big racketeers .

It's his fault the old erfln was shot -- he said for us

to let him have it .

DAVIS : Sounds like this fellow is the one you were talking

about, Osborne, who did the head-work .

OSBORNE : Yeah, and he left theae boys in good shape, didn't he4

W"ell, let's get moving -- we'll have to locate the

big fellow before our case ie closed .



(TIIAELESS HUzz)

VOICS: WILL FEDERAL AGENTS . . . . SUCCE2D IA CAPTUAINC . . . . . . . .

NURDE90U9 EANDIT . . . . .14Ei0 DOUBLE-CPtOSSED PALB . . . . . . . .

FOLLOW LUCKY STRIKE HOU.Y . . . . . . FOB CODIDLUSION WITH

UNEXPECTED PIII7CH . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELE55 HUZZ)
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JOE : bome in .

(DGCA OPENED)

John Emmett : Are you crazy!

E1T7^nTT: (IN DJGR) Shut up . .

(DOOR CLOSED)

(FADES IN)

Keep quiet .

JOE : You rzuct be crazy to come here -- listen, the Federal

Agents are in towm .

Ei161ETT : So I hear . You been talkin' to 'crz, too .

JOn-, : (CRAFTY) Yeah. . . . and maybe I not something you'd like

to know, Cousin John!

E1db1ETT : Let's have it .

JOE : Well, the Federale pinched Curley and Fred .

EfdL1ETT: Yeahi

JOE : And they told the cops that you'd had something to do

with the killing down at Kerwin's store .

EICLETT : Go on.

JOE : Say, Cousin John . . . .don't you think this is worth

something? 31aybe you got another five dollars, huh?

EIdt:ETT : (COLD ANGER) Why -- I'll show you what oy u'11 get---

(SOUND OF CHOKING)

JOE : John -- for God's sake -- I didn't mean nothing --

you're choking --

E1MTT : All rightl Piow give me the straight dope and forget

about trying to shake me down .
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J0I8 : M19ell, the Federal cops cam.e up here nezt morning,

becauee the boys told 'em, this was the hideout . And

they talked to me, two Federal rt.en .

.EI&ETT: What did you tell them?

JOE : I just said that I'd driven you up near Clearwater .

EWViRTT: Yeah? What else?

JOE : Well, they we.nted to know what relation we was, so

I told 'em you'd me.rried my cousin Lucy Bear .

EIi1dETT : All right, they can go talk to Lucy if they want to .

She ain't seen me in ten years .

JOE : Sure, John, sure .

(KNOCK ON DOOR)

Who's there?

VOICE : Joe -- Joe1

JOEO Yeah7

VOICE : The two Federal cops -- they've come back -- and

they're comin' upstairs .

JOE: Great grief; You hear that, John?

EMlETT : Yes, I hear .

JOE : The Federal men! They'71 be in this room in another

minute .

Ed7LETT : Yee, but I won't be . I'm goin' through this window,

Joe .

JOE : Can you get away? Can't they follow you?

E.4'irG'.TT : Listen, Half-Hreed. All they got on me is a name --

they've never seen me, and they never will .

JOE : Just a name7

E6:ISETT : Yeah -- John Emmett . And from now on -- John Emmett is

dead: (FADES SLIGHTLY) Take a good look, pal . You'll

never see him again . 1de for the window .
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SOUND INTERLUDE : 1 . IlINDO''T RATSED .

2 . REAVY KNOCKS - FADE OUT .

3 . 1 .̂OTOR CAR RtffNINC OVER ROAD .

4 . DOOR OPENED AND OLOSED,

wrwr

DAVIS : Your husband is wanted for a serious crime, Mrs .

Emme*,t -- murder .

LUCY : I'm afraid John never was much good. But you

understand, I haven't seen him for years .

OSBOANE : So your cousin told us .

LUCY: Thern what use can I be to you?

DAVIS : If you could just tell us anything about your husband

that hapnene to come to mind . You see, all we have

on him ie a description and a slight idea of his

character . when we catch him, we may have trouble

making identification .

LUCY : well . . . . . Tohn used to be very quick on his feet .

Sometimes he would get into fights in saloons or pool

halls . I remember once ne fought two .men and injured

them badly. He mae so quick, you see .

OSBORNE : Rough-and-tumble expert, eh7 .

LUCY : And then he -- he always had big ideas .

DAVIS: Sort of a promoter?

LUCY : Well, yes -- and he said people were "elow" if they

were honest or worked hard .

OSBORNE : Ummm-hmm . Go on .
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LtlCY : WeII . . . .I can't think of much more about him. Somehow

I just reme.nber how quick he was, and wh:,.t a

beautiful dancer . We became engaged at a dance, you

see . (DKANILY) I didn't know who he was, till he

showed me the initials tattooed an his wrist . His

initials, J.c.

OSBORNE: Ta'.too marks4

LUCY : Yes -- I put the initials there myself, when I was a

girl .

OSBOBNE : I see -- (ASIDE TO DaVIS) - all right, Davis .

(COATINIIES TO LUCY) Thank you for your patience,

m6'ac .

LUCY : I don't know whether I've been any help or not. ,

OSBORNE : (FADING) You've been a lot of help . Good day, Mrs .

Erzmett .

(DOOR )

SOUND INTERLUDE : MOTOR CAR RUNNING OVER RDAD .

FADES IqWER FOR bVLLO`NING DIALOGUE.

OSBORRE : That tattooing gag is going to be our salvation when

we catch him.

DAVIS: If we do .

OSBORNE : Half-breed Joe tells us that Emmett has changed his

name . Very well. But he can't change his character .

You know that, Davis .

DAVIS : Sure -- and we can't put his character in jail, either
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OSBORNE : Consider this follow . What is he7 A blowhard mho's

hung around cheap saloons all his life . That's where

he threw away the charm that attracted Mrs . Emmett .

DAVIS : And where does that put us?

OSBORNE : Well, I figure Emmett's criminal career ia motSvated

by vanity -_ the same vanity that made him have the

initials tattooed on his arrz . He mante an audience --

some one to strut before ; that's why he went back

to Joc'e lodging~house and almost got caught for his

paine .

DAVIS : (GETTI°iG IDEA) And now you think he's dug up a new

gang of listeners somewhere else?

OSBOHNE: -:xactly . We know he hasn't a car -- so he can't get

out of this immediate xcgion unlcee Se goes by train .

All we need to do ie have the local peace officers

kcep a wcather eye on the railroad depots and the

sort of places he's liable to frequent -- and I think

we'll be talking to John Emmett before very long .

SOUND INTERLUDE : 1 . Id0'NR CAR SOUND SWELLS AND FADES CUT .

2 . POOL HALL BACKGRODND : CLICKING POOL 5ALLS,ETC .

VOICE : There's a shot £or .you, Ruck! Think you can make it4

S'JLETT : Sure I can make it . Wait a minute -- somebody hold

my coat .

VOICE IIt I'll hold it, Buck .

E ;.LLM1ETT : That's right, pal. Wait'll I roll up my eleeves . Non

then -- nhere's my ouei

VOICE : Here you are, Buck4



E7db1ETT! All rig,7t, c'nalk her u'D .

VOICE: O.R

. EMMETT: And if I make this -- I'll buy everybody a drink :

Ob4NES : T'nat's the stuff : Good for old Buck : He's a card,

etc .

EMMETT : Everybody, see . And that goes for you strangers, too .

OSBORNE : Yeah?

(SILENCE)

EdHETT : Say, . . .don't you think I can :rake Ecis shot? Listen

-- you two guys been sitting there einoe dinner time .

You ought to know by now I can make any ehot :

OSBOBNE : (EVENLY) All right . Just be sure you call it, that's

all .

ELsgETT : ffihere'e that cuei

VOICE : Right here, Buck.

EMMETT ; Gimme room -- gimme rooc . See what I'm gonna do?

(EdiLETT MAKES COIdPLICATEE SHOT - CLICK, CLICK,

CLICK. )

(OMNES - ENTHUSIASM )

EF®6ETT : How about that, boys4 How about it? All right --

Let'o have those drinke, Benny .

VOICE : Coming right up, Buck .

(AD LIH GENEAAL ENTHUSIASM)

EHtEETT : (FADING IN) Say -- ain't you guys drinking?

OSBORNE : No . Not tonight .

EMMETT : Listen, I like to know where I'm at . . .Are you guys

with me or against me ?

OSBORNE : I'm afraid we're against you .

EMMETT : Huh 7

OSBORNE : (WATCHFUL) Yes . You see, we're Federal Agenta . . . . . .
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(REACTION)

DAVIS : And you're John Emmett -- wanted for rturder!

EkMETT: (DEADLY) Cops . L[ight have known . (ASIDE TO CROWD)

Keep back, fellowss keep out of this . .

VOICE : (FRIGHTENED) There's gonna be shootin' . There's

gonna be . . . .

(CPJJWD QUIET) DAVIS

: Watch it, Osborne -- He's going to make trouble .

OSBORNE : Duck. .

(GLASS CRASH)

DAVIS : Throwing billiard balls, ehY

OSBORNE : Do you think that's nioeY

E;JS .̂TT: Keep away. Keep away.

OSBORNE: I'll grab him, Davis, you -- ,

DAVIS : Get himm away from that table . Don't let him kick you .

OSBORNE : Yeah, I'11 tackle him .

(WAKES EFFORT AS THOUGH LEAPING AT E!@SETT)

(?[F.AVY CRASH OF GLASS AND WOOD)

DAVIS : There gocs the cigar counter . Hold him, Osborne .

EblldETT : You'xe goin' to get it -- both of ycu!

(BREAKS BILLIARD CUE OVER KNEE)

( CBOIVD LiUTTP.R9 IN TERROR)

VOICE : (MATTER OF FACT) He'e breaking a billiard cue . . . .

look out, you fellers :

DAVIS : Put that cue down, Emmett .

EbP£ETT : I'LL beat your head off if you come near me .

DAVIS : Put it down, I tell you!

OSBORNE : Don't shoot, Davis -- too many people here .

(AS HE LEAPS UP BEHIND, AND SEIZES UPRAISED FRAGMENT

OF CUE .) Take it easy, Emmett . . . . easyl Come on,

Davis -- I we got him.!
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EMIAETT : (STRUCGLING) Leggo . . . . leggo : Leggo of me, you---

(STRUGGLS)

(BAC%GRORNDq "It's the sheriff . Oh, my God."

SHERIFF : Gentlemen! Mr . Osborne! Can I heln you?

OSBORiPE : No thanks, Sheriff . . . . .we've got him subdued now . . . .

DAVIS : Yeah . . . . . Soon as I snap these on him.

(HANDCDFPS)

That'll keep .dm from throwing billiard balls around,

anyhew .

SHERIFF: I'd have come in to help you gentlemen sooner, but

you said --

OSBORNE : You helped us enough when you reported this suspicious

character, Sheri£f .And if you'd come upstairs, he

might have wised up . As it is, we've John Emcott

u,der arrest where we want him .

ELdhF,TT : John Emmett -- that ain't me : My name's Buck

Simpson -- ask any of the boys round here .

OSBORNE : Buck Simpson, eh4 Not with the initials J . E . on

your wriet -- the initials your own bl£e put there

years ago .

F.iL`[ETT : That don't link me up with murder -- you can't prove

that St does .

OSBORNE : Oh, yes, we can John -- The initials take us to your

wife, and she connects you with her Cousin Half-breed

Joe -- and that means you were the third oS .three

criminale who used his place for a hide-out .

EMEETT : That don't identify me : You got to identify me, eeel
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OSBORNE : I think that Mxa . Kerwln's widow and your two pals

you double-crossed nill be glad to Identify you,

Emmett . Now, Sheriff, if you cfln furnish a car --

I thlnk we'll all go for a little ride .

(NIRELEBS BUZZ)

VOICE : KILLER SOHN ErGM1ETT . . . . . .AND Tw0 CONFEDERAT-nS . . . . . TRIED

. . . . . . . COiNICTED . . . . . . SE+TENCED TO LIFE LA'PSSO NNCENT . . . .

IN FEDERAL PENITENTIARY . . . . . . OASE N0 . 70 - 1307 . . . . . . . .

FILES OF UNITED STATES BUREAU OF INVESTIGATION . . . . . . .

DEPARTMENT OF SUSTICE . . . . . CIOSED . . . . . ASSIGNMENT

COMPLETED . . . . . . . (WIRELESB) . . . . . .TF E LONG AR`d OF THE

FEDERAL LAW AEACf ES EVERY'AFLRE . . . . . . CRIME DOES NOT

PAY. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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HC'NARD CLANEY :

Ladiee and gentlemen, the LUCKY STRIKE Hour presented

for your pleasurc b9 the manufacturers of LUCKY STRIKE C±garettes -

sixty modern minutes with the world ' s £inest dance orchestras , and

the famous LUCKY STRIKE thrille . . . . . .

Jack Pearl is our privileged guest tonight ae he

again makes his bow as the Baron b[unchausen . . . .that amazing £elloyw

who recites his amazing adventures on these Thursday night programe .

But Yirst of all~ here's Anson Weeks and his orchestra from the

Sea Glade of the Hotel St . Regis to contribute the dance music . So

let's swing into their rhythms .

ON WITH Ti E DANCIN I ANSON . . .(WHISTLB) . . . . OKAY ALSERICA3



ANSON WEEKS :

Cocd evening, every one, this ie Anson Weeks and his

boys greeting you 'r.ith -- (TITLES)

)

( )

)

)

)

ANSON WEEKS :

We speed the Magic Carpet back to the Pilot .

(WHIBTLE) OKAY NEW YORK :

HOWARD CLANEY

: Thank you, Anson . .

Although it doesn't look so a~s£ully cmrplicated, my

friends, actually a LUCKY STP.IKE Cigarette is just about as

dellcately, perfectly adjusted as a fine radio set . . . . . When you

touch a match to your LUCKY, you are, in effect, tuning in on all

the stored tobacco goodnese that's so firmly, carefully packed inside .

The smooth, mellouv flavor of golden Virginia tobacco springs to

life -- and the rich, winey goodncss of choice leaves of Kentucky

burley, . . .the spice and aroma of fine, Turkish tobaccos adds the

"sauce" of the blend . But you know, ladies and gentleR:en, all those

£irmly packed strands of silken tobaccos couldn't give you their

true, perfect goodness unless they were perfectly rated . . .expertly .

blended together by the finest blending method science ever devlsed,

(MR. CLANEY CONTINUn^'e ON NEXT PACE)



HOWARD CLANEY : (CONTINUES)

And the "TOASTIIdG" Process, fellovr smokers, imparts the pure,

delicious mellow-mildness you know so well -- that makes every

LUCKY STRIEE such a joy to smoke!

. Jack Pearl, the man of the hour, is standing just

off stage with his friend, C1iff [iall . These two partnare in

argument are affectionately known everywhere as the Baron

}dunchausen and Charley . Earlier this evening the Baron thought

back over Sie checkered career and finally decided to discuss his

Egyptian excavations . 9Jhile the Baron has never claimed to have

known King Tut intimately, we have no way of definitely telling

just how far back the Baron's memory goes . . . . . so euppose we let

him speak £or himself . . . . .ladies and gentlemen, his modesty, the

Baron llvnohausen!

(FIRST PART - "ARCHNEOLOGY")



HONAAD CLANEY :

Yes, that was Jac4_ Pearlr the Baron Nunchausen . . . . . .

he'e leaving the stage now but he'll be back in a short while . . . . . . .

and right here we turn our attention to Anson Weeks . . . . . Anson's

been expecting us . . . . . . so we'll drop the Magic Carpet right at

his feet .

ON THF. DANCF. . . . . . (IFHISTLE) . . . . . OKAY A1VC;AICA1

ANSON WEEKS :

We play no, -- (TITLES)

( )

( )

)

( )

( )

ANSON WEEKS :

Here goes the Magic Carpet

.(WHISTLE)OKAY NEW YORK!



HOWARD CLANEY :

Fighting against the competition of foreign compsnies . .

Walter C . Teagle ; President of the Standard 011 Cempany of New Jersey,

preserved for America her rightful share in the world's oil trade .

And now, Mr . Teagls has won the gratitude of Aaericane by his .

splendid direction of the fight against the forces of depression .

'Ne .have just dispatched a telegram to 1dr . Teagle -- I'11 road it to

you.

MR. WALTER 0 . TEAGLE , PRESIDENT
STANDARD OIL COMPANY OF NEW JERSEY

26 BROADWAY
NiN YORK CITY

SIR:

ALL AIdERICA APPLAUDS YOUR ABLE DIRECTION OF THE

%IGHT AGAINST DEPRESSION . . . . . JUST AS YOUR COUNTRYhMN LOOK TO THE

GREAT OIL COLiPANY OF WHICH YOU ARE PRESIDENT FOR INDUSTRIAL

LEADERSHIP 90 DO CIGAR SMOKERS LOOK TO CBHTIFIED CREMO FOR

LEADERSHIP IN CIGAR VALUES . . . . . . T_HEY KNOW THxT CERTIFIsD CREFSO . . . . .

THE ONLY CIGAR IN THE WORLD FINISHED UNDER GLASS STANDS FOR THE

HIGHEST CIGAR QUALITY . . . . . . WE FEEL CERTAIN YOU WILL APPROVE OVR

ACTION IN SHARING '."ITH SMOKERS THE BENEFITS OF LARGE SCALF

PRODUCTION WHICH ENABLES US TO OFFER THIS FINE HIGH QUALITY CIGAR

AT A NE{Y LCW PRICE OF FIVE CENTS STRAIGHT THREE Pi7R TEN CENTS . . . . . .

SINCFRELY YOUdS . . . . . . .

VINCENT RIGGIO
VICE PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO CO?3ANY

(WR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

This telegzam, ladies and gentlemen, was eent a few

rninutee ago from the studio here to Walter C . Teagle, Presidont of

the Standard Oil Company of N, Jersey . It conveys the news that

Certified Cremo is now sharing the benefit of large scale

production by offering this fine, long-piller cigar at five cents

stxaight -- three fon ten cents .

_______ ____________ _____ .._STATION HREAK__- _ ----_ _--_-_-___ _---

HOWARD CLANEYr

Let's have another dance before the Haron returns to

the stage . . . . . 'ne're on our way to the rhythm and melody of Anson

Yleeke so --

ON 'AITH THE DANCIN' ANSON . . :(flHISTLE) . : .OKAY AIIERICA!

ANSON 9Pd.EKS :

Rverybody dance --- (TITLES)

( )

( )

( )

( )

( )

ANSON WEEKS :

Back to the nan at the controls dashes the Magic

Carpet .

(WHISTLE) OKAY NEW YOAK!



HON'ARD CLAi:EY :

Thanks Anson , and now here's the Baron Munchausen .

He's about to launch forth in a lively discussion of Archaeology

in all its phases and we sight remark that nothing phases the

Baron . . . . . rve take pleasure in presenting . . . . .his Royal Shyness . . . . . .

the Baron 36unchausen ;

(SECOND PART - "ARCAAEOLOGY")



H0"IARD CLA3^-EY :

T-at was Jank Paarl reminiscinq e,gain about hie life

as the Paxon b~[unchaueen . . . . . .. e'11 join us at this sace tir.:e next

veeek . Incidentally, on Saturdz.' night Gladys Rice a'ur: Robert

Halliday will bring us sorce rocantic rcacents £ror. tic theatre, an"

Bon Bernie, t.' :e old Maestro, nill be on hand with an abunrlant sunnly

of dance rmisic and oheer_"ul ch=.tter . . . . . but ne, ~ thero's dancing

to be done and rsusic to 'oc n1a',ed so we're off to Anson fiecks .

0~ 'iITH THY DA!dCS . . .(1"HISTLF) . . .OKAY AL'ERICA!

AkdSOi: 'N37 :CS :

You dance while e play -- (TITLES)

( )

( _ )

( )

( )

)

A?1SOH PIF.ESS :

Thc hlagic Carpet flashes ever our heads and epeedc

bac'.< to ite starting point .

(^IEI6TLA) OKAY :{WJ YORAI



HOIYARD CLANLY :

Very good, Anson, we'll call on you again In just on e

¢inute .

A cigarette is a friendly smoke, isn't 1t1 . . . .'1 'ihen

you're gathered together for a party, or a game of bridge -- every

smoker knows the enjoyment there is in a good cigarette : But very

often you'll hear some one complain of cigarette ashes that flake

and fall unnoticed on clothes . Women particularly dread these little

tragedies of falling ash -- and so it's natural that 'women have been

among the first to discovea that LUCKI33 burn with a long, firm

white ash -- a white ash that resists the tendency to flake an d

fall on lovely gowns . That firm, even-textured white ash, my

friends, means that the tobaecos in your LUCKY STRIKE are the very

fineet grown. . . . . Tobaccos made mellow-mild and delicious by the

famous "TOASTING" Process . It is this r. .odern purifying treatment,

you know, that is such a boon to women who detest unsightly yellow

stains on the fingers . 'NHon't you join us, right now, in a friendly

enjoyment of this mellow-mild, delightful cigarette -- light a LUCKY :

'Ne're ready for another fast trip back to Aneen

Weeks . . . . . At the smart Hotel St . Regis, fashionable New Ycrkere

danee nightly to Aneon Weeks' musie, but now the whole country I .

going to step to his liltin; melodies .

ON WITH THE DANCE . . . .(WHI9TL ^c) . . . . 0%AY "ERICAI



we ac.h :n'e w1th - (TITLES)

( )

)(

ANSON WEEHS :

The Magic Carnet epeeds down the home stretch .

(WHISTLB) OKAY, NEW YORKL

HOWARD CLANEY

:Another LUCKY STRINE Hour comes to a close . On

8aturday night, we present our romantlc couple Gladys Rice and

Robert He.lliday , and the inimitatille Ben Bernle , the old Maestro .

Until Saturday then , goodnight!

(MUSICAL SIGNATURE)
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"TaE MODERN BARON I:iUNCHAUSEN"

EPISODE XXIII

"A R C H E 0 L 0 G Y"

PART I

CHABLEY : Let me understand you, Baron -- you want rze to get

you a shovel - is that rightP

BARON : Yes, Sharley - I have got to have a shovel right anay .

CHARLEY: What for7

BAHON : Lfy Aunt Sophie is giving a dinner party and she asked

me to dig up a few friends .

CHARLEY: Why, Baron - that's just a figurative speech -- you

don't dig up people - you look thec=̂ up.

BARON : Is that so4 Well it happens I have dug up people .

CBARLEY: You ' ve dug up people?

BARON : Yes sir - in Egypt

. CHARLEY: Oh -- mummles .

BARON : Sure -- and pappies .

OfiABL:.Y: I didn't know you xere a scholar of antiquarianism .

BARON : . . . . . . . .nello?

CHARLEY: I d.idn t t know you were interested in archeology . The .

art that deals scicntiiically with the remains of

ancient human activities -- the excavating, conserving

and restoring of antiquities for posterity .

BARON : . . . . . . . . . it's commcncing .



CHARLEY ; Do you know anything about ancient xelice7

BARON : (LAUGH) I marrled one .

CHARLEY : Please understand me, Baron - I'm referring to

antiquated things, pxesexved, petrified, oselfled .

BARON : Oh, I know what you can .

CHARLE.Y : Whati

BARON : My Cousin Hugo .

CHARLEY : Your Cousin Hugo 7

BAflON : Sure -- was he ossified last night !

CHARLEY : Just a¢oment, Baron -- Tiill you do me a favor?

BAHON : Sure - how ¢uch7

CrARLEY : No, no - I¢ear don't talk about your Cousin Hugo .

BARON : Why not7 He talke about Inc .

CHARLEY : I don't care . He's getting on my nervee .

BARON : He'e boon living on his for ycars .

CHARLE.Y : Do me a favor and don't mention his name tonight .

BARON : All right -- on one conditien .

CHARLEY : Phat's that ?

BARON ; That you don't mention words that even you can't

CHARLEY : Very well .

BARON : If you chuck big words at me I'll chuck my Cousin

Hugo at you .

CHARLEY : Agreed. Tonight my verbose vocabulary, colloqulalisms

and phraseology will be depleted of all acaderzlc

grandiloqucnce .

BARON : MY COUSIN HU00! MY COUSIN HUCA! MY --

CHARLEY : tVait a rzinute! I surrender !

BARON : I got another cousin I could talk about too .

CHARLEY : Another cousin 7

PAROA : Sure -- I got a cousin in Hilwaukee .



CHARLEY: That's a song .

BARON : They wrote a song about Hugo also .

CHARLF.Y : What song7 ,

BARON: (LAUGH) Where you go - etc .

CHARLEY : When will you stop going into harangues about Hugo?

BAR71d : When you stop going into huddles with Webster .

CHARLRY : YYSbeter is a necessity : But what is Hugo?

BARON : A kibitzer .

CHARLEY : Heing an archeologist, you no doubt know the origin

of epeechl

BARON : Sure -- From the first word -- and I know whose gonna

have the last word:

CHARLEY : Who7

BARDN: My wifel

Ci4RLEY : The origin of speech - (that is articulate words) -

is epeculative a.aeng linguistic scientists and

etynologists .

BARON : Do you want to hear some more about ¢y Cousin Hugo?

CHARLEY: NCl

BARON : Then throw those words back Sn the encyclopeanut

Brittle Tannlea and speak Ing-gulchl

CHARLEY : Speak what?

BARCN : . . . . . . .SeeP How do you expect rze to understand your

words when you don't understand mine?

CHARLEY: I'rc. eorry, £aron - won't you repeat what you said?

BAR(JN : I said speak Ing-gulehL The Ing-gulch lank-witch of

what I speak very flaoey :

CHARLEY : I see -- you know the %Sng's English,

BARON : Sure - so 1s the Prineo of Wales .



CHARLEY : ' Now, regarding the origin of speoch - do you Ndeh

to dlscuss it?

BARON : I am .

CHARLEY : You're what?

BAIdON : Disgusted : I don't want to hear no more speech about

speech .

CHARLZY : All right - tell me of some of your findings in your

pursuits of archoology .

BARON : Well eir, one time I mae up in Asia under eighteen

. CRARLEY: Asia under eighteen?

BARON : (LAQGH) Asia Minor -- up there I heard where I could

find an old fossil .

CHARLEY: An old fossil?

BARONt Yes -- And I'm not going to say it was my Cousin Hugo .

CHARLEY : Thank goodness for that .

BARON : (LAUGH) He's a young one .

CHARLEY : What kind of a fossil was it?

BARON : The fossil of a six hundred pound sala:ci .

CHARLEY : A six hundred pound salami?

BARON: Yee .

CHARLEY : That's a lot of salami .

BARON : Sure, and -- please : The Baron snape the snappy

snappers .

CHARLEY : I'm sorry . Where were you told you could find this

salami fossil?

AARON : In Babylon .

CHARLEY : In tho auins of Babylon :

BARON : Yes -- you eee Salami is boloney and this baloney

balonged to the Bablonlan Age .

CHARLEY : Babylon is 1n Mesopotamia .



BARON: I------he11oP

CHARLEY : I said Babylon is in ?4esapo-potamia .

BARON : . . . . . . ..did you s11pY

CHARLEY : I said Babylon is in Meeopotarcia . In Mesopotarda :

BARON: The way you say it St's in a mess of something. To

get there I had to first go to Satchel Parent .

CHARLEY : Satchel Parent?

BARON : Valise father -- suitcase papa --

CHARLEY: Wait : Is it possible you mean Bagdad7

BARON : That's it : Bagdad : (LAUGH)

CHARLEY : Bagdad, on the banks of the Tigris .

BARON : . . . . . . . . . . Could I cam.e in?

CHARLEY : I said TSgrie -- you know what the Tigris is, don't

you]

BARON : Sure -- the wife of a tiger .

CHARLEY : No, no! The Tigrls Ss a river .

BARON : (LAUGH) As if I didn't knmv : Anyhow when I got in

Bagdad I felt bery comfortable .

CHARLEY: Why? .

BARON : Becauee it's the home of the MagSc Carpet .

CHARLEY : My word:

BARON : My carpet : .

CHARLEY : So+t erarvelous bas-reliefs have beon found in Babylon .

BA1ON : . . . . . . . . .or.ce over please?

CHARLEY : I said some rcarveloue rclieis have been found in

Babylon.

BARON : I got a great one .

CHARLEY : You did ?

BARON : Yes sir -- I~,+as digging for weeks and I got a

terrible headache .



CHARLRY: A terrible headache7 ,

BARON : Yes -- so I took and asperin and got it .

CHARLEY : Got what?

BARON : A great relief .

CHARLEY : I'm talking about tablets :

BARON : What do you think an asperin is, a watermelon?

CHARLEY : I mmean Bronze, Copper and stone tablets -- old slabsj

BARCN : Old a+hat7

CHARLEY : Old slabc :

BARON : ( LAUGH)

CfLeRLEY : What arc you laughing at?

BARpN : I thought you said saacthing else .

CHARLEYt Lid you dig up any pottery?

BARON : 6harley, I got the biggest pot what was ever got?

CHARL3Y ; A big patV

BARON : Yes sir -- there was over ziz hundred dollars in the

pot before I raised it and I--

CHAHLEY : What arc yov talking about?

BARON : (LAUGH) Escuse rce - that was another pot .

CHARLEY : Another pot?

BAHCN : A jack pot .

CHARLEY : 'sfhat about this particular pot you dug up?

BARON : It wae a "vaiee ."

CHARLEY : A "vara ."

BARON : A 'baise ."

CHARLEY : A "varz ."

BARCN : A vaize .

CHARLEY : A varze : A varze :



BARON : Vrz, you there, Sharley7

CHABLEY : No, I varze notl

BARON : So the varze was a vaieel

CHARLEY : All right - the varze was a vaiee . Let's drop it .

BARONt I did .

CHARLEY: You did what?

BARON: Drop it : And it broke in half .

CHARLEY : Tco bad.

BARON : Two pieees. And out of it dropped a piece of

policeaan wire .

CHARLEY: Policevan wire? What kind of wire is that?

BARON : Cepper - proving that in those days they had telephone

and telegraph .

CHARLEY : Impossible - wire wasn't invented until the fourteenth

century .

BARON : Would it makeyouu happy if I didn't find w1ieP

CHARLEY : Yes, it would .

BARON : So I didn't find wire .

OHARLEY : So the Babylonians didn't have telephone or telegraph .

BARON : Sure they did.

CHABLEY : How could they -- without wire .

BARON: (LAUGH) qireless .

CHARLEY : lly dear Baron - do you eapect me to believe a tale

like that?

BARON : Did you expect rze to tell a tale like that?

CHARLEY: Yes.

BARON : So we're even . I remember one day I wae digging

for nights .

CHARLEY : One day you vrere digging for nights?

BARON: Yes.



CHARLEY : I don't get that one .

BARON : That's your fault . Suddenly I case to a lot of

flour .

CHARLEY : A lot of flour?

BARON : Yes -- and out of the flour for days I dug nightn .

CHARLEY : Cut of the flour you dug Knights?

BARON : Yee -- and one of them, had a ce.p .

CHARLEY : A cap? IPhat kind of a cap?

BARON : A night cap .

CHARLEY : A night cap?

BARON : Ma1t -- I take back the cap .

CHARLEY : You take hack the cap?

BARON : Yes -- it wae a hood .

CHARLEY : I still don't know what you're talking about -- will

you repeatT

BARON : . . . . . . . . . could you pass the mustard?

CHARLC.Y : I said sil1l you repeat?

.BARON : BSd Shakespeare repeat?

CHARL.T,Y : No .

BARON : (LAUGH) So why should IT

CHARLEY : Ail right, don't :

BARON: So I e 111 . I sald I .as digging in flour and I

found a knight with a hood .

CHARLEY : When did all this happen?

BARON : When knighthood was in flower .

CHARLEY : Now, just a morzent, Baron -- there nere no knights

in the days of Pabylono



BARON : Sure there was n'> .nights in the days -- the nights

was in the nights .

CHARLEY : I'm re£erring to Knights of Chivalry~ brave knights,

big knights .

BAPS)N : I had one Baturday

. CHARLEY: One what7

BARON : Big night .

CHARLEY : I mean knights that rode the countryside on their

chargers .

BARON : I had a charger Saturday night too .

C}GIRLEY: A horsel -

BARON : No - a taxi -- and oh, was it a charger .

CHARLEY : Raror., I think we better 3o with the knights what

we did with the vase, drop it .

BARON : No sir. Pa on the water wagon .

CHARLEY : On the water wagon?

BARON: Yes. Not another drop tonight .

CHARLEY : What elec did you dig up, BaronP

BARON : Old jokoe .

OHARLEY : I've noticed that. Sore of them sound like the

vintage of H .C .

BARON : Some of ther. are B .H.

CHARLEY : P .H. what's B .E .P

BARON : Beiore Hugo .

CHARLEY : I thought you proaised you wouldn't rcntlon Hugo

again .

BARON : I have to Cocause Hugo was with rze when I was digging .

CHARLEY : Oh, Ss Hugo a good diggerF

BARON : A good diggcrl You should see hirt dig Snto a plate

of goulash .
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CHARLEY : 'N'nere in the world did Hugo ever learn to cat so

.„nh?

BARON: In college :

CHARLEY : In callegel Yuha.t collegol

BARON: Eton: He took si= oouraea .

OI:ARLEY : Six courses?

BARON: Yes - aeup, fish, .̂hicken -

CHARLEY: 6aron: Please : Whet in the 'morld has all thic got

to do with archeology?

BARON ; Do you know?

CHARLEY: No .

aARON ; Ro ahat are you pioking on :rc for?

CHARLEY : I honestly don't believe you ever did any excavating .

BAR7N : IC that so? Well I got r..oving nictures to prove it .

CHARLEY : Archeology picturee?

BARON: fio - R.K .C . Picturee . I got one what eho,rs c.e

painting by the Pink Sea

. CHAALEY: The Pink Sea? Do you m.can the Red Sca?

BAAUN: Yec , but when I wae there it was pink .

CHARLEY : And I euppoee you axe going to tell me you painted

it red.

BARON : Don't be zi11y . But I knom, what I did to the Dead

$ea .

CHARLEY : What?

BARON: I -- (LAUGH)

CHARLEY: 71.11, well -- you what?

BARONr This will knock you blow out :



_il_
CHARLEY : %nock ne blow out?

EARON : Flat!

CHARLEY : Coac on, tell me, what did you do to the Dead Sea?

FAROii : I killed itl

CHxPLEY : Oh, ©aron!

5AROft : OH, 8harlcy :

(EtdD GF PART I)
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"TFD; MODERN BARON MUNCHAUBEN"

EPISODE X%III

"ARC H^n0 L0 CY"

PART II

CHAHLEY : Just a moment, Baron . You say you came to a river

and in the river was floating a head .

BARON : Yes sir -- a head w'as floating in the river and it

'++as singing a song .

CHARLEY : Will you pardon me, Earon, .if I say I doubt the

veracity of your statement4

BARON : I don't care what .you say about my etaterr.ent as long

as you believe it . I say the head was singing a song .

CHARLEY: Now, what song could the head have been singing?

BARON : I Ain't Got Nobody .

CHA3LEY : 5here did you come across this miracleP

BARON : . . . . . I beg your stnf£Y

CHARLEY : I said where did you come acroes this reiracle7

BARON : Who said anything abcut a mackeralP

CHARLEY: Nobody. I said miracle. Do you know what a miracle

is?

BARON: Sure -- a small mirror .

CHARLEY : Noneense : A miracle is an almost unbelievable

spectacle, a thaumaturic phenomenon .

BARON : (LAUGH) I guess we went to two different schools .

CHARLEY : Tell me, Haren, where did this happen?

BARON : On the River Green .

CHARLEY : The River GreenT
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6ARpN : (LA[IGH) The Nile .

CHAAL3Y : You were in Egy?t .

BARON : Yes -- but I didn't know it until I hit the head of

the river .

CHABLEY : The head o£ the river .

BARON : Yes -- I hlt the iiilo right on the head .

CHARLEY : 'tlhere werm you co¢ing £romi

BARON: The Souae .

CHARLEY : The So,th .

BARON ; No sir -- the Sousc .

CHABLEY : What do you mean - Souse?

BARON: My Oousin Hugo .

CHARLsY : So Hugo was also in Egypt?

BARON: Yes sir -- in fact he was the biggest in Egypt .

CHARL3Y : Biggest what?

BARON : Q-p ; Anyhow, to get to whers xe wanted to cert.e to -

we had to go to where we went to to get to where we

was going and

CHARLEY : whea :

BARON : . . . . . . . .He11oY

CIIdRLEY : I said vrhoa :

BARON : Where is it?

CHARLEY : YYhoro is what?

BARON : The horse?

OHARLEY : Baron, you're over my head .

BARON : (LA']GH) I'll clircb down . You see I--

CHAALEY : 'Nait a'rlnute . - Where did vmu nant to get to?

BARON : The Susie Canal .

CHARLEY : The Suez Canal .
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BAHONt Why not? flut when I got there the canal boats

waen't renoing and I couldn't get on the other side .

CHARLeY : You couldn't get on the other cidei

SARONI No -- So I got on the other side and --

CBARLM Hold on : You 2 re just after tolling me you couldn t t

get on the other side .

BARON : Sure - there ~mae no boats .

CHARLEY : Then ho'n did you get over?

BARON : I jurzped over .

CHARLEY : You jumped over the Suez Canal?

BARON : Tw1ce .

CHARLEY : T•sicei

BARON : 6ure - first to sce if I could 3o it - and the second

time to make sure .

CHARLEY : But the Suez Canal is ovcr tero hundred feet wida -

a man couldnlt possibly rzakc a lean like that .

BABON : idot always, but this happened to be a good year for

leaping .

CHARLEY : A good year for leapingl

BARpN : Sure - it was leap year .

CHARLEY : I'rc serry, but you can't *rake me believe you jumped

across the Suez Canal .

BARON : Suez you there, SharleyY

CHARLEY : No, I 9uez not .

BARON : So Ijumped across the Suez Canal .

CHARLEY: All right, you jucped across the Suez Canal .

BARON : With Hugo on ~ey back . And xnen w got on the other

side '~se took an automobile and went across the Desert .

CHARLEY: The Sudan?



BARON : . . . . . . . .I beg your Language?

CHARLEY : The Budani

BARON : No, it was an open car .

CHARLEY : No, no, I mean the Sudan -- the desert in Southern

Tsgypt .

BARON : Sure -- there is where I dug up a dog-a-Crush .

CHARLEY : A dog-a-brush ?

3ARON : A catacomb .

CHARLEY : A catacorzb -- To!nb of a Pharoah .

BARON : To'Pfhom. of a'Nhat-c 1

CHARLEY : A Pharoah -- an Eg ,ptian %ing .

AARON : Of course . All around me was lying cmyrc .ries .

CFLIRLEY : Al! around you were lying rzumr.iee ?

BARON: Yes.

CHARLEY: You ancestors .

PARON : Sure I -- A. I being insulted?

CHARLEY: I'm aerry - tell me I . it true, when they c:umrzified

the Egyptian Kinve the^ put their earthly belongings

in the tombs ?

BARON : Absolutely . Thap put in weapons, food,mcney

CHARLEY: Why money ?

BARON : To pay their may across the piese of wced .

CEARL,Y : Across the piece of wood:

BARON : The poles - the walking cance --

CRARLEY: Nait a minute : Do you by any chance mean the Styx?

PARO ;? : That'e 1t! The 8tyx :And also they put in a drie d

ORxRLEY : They call that a gammon . .

BARON : . . . . .,could you come closer?
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CHARLEY : A dried ham is a gammon .

BARON : (LAUGH) I took one out and they made me put it back .

CHARLEY : You took out a gacmon and thcy madc you put it back?

BARON : Yes, and that's the way the game started .

CHARLEY : 'Ahat game?

BARON : Backgamman .

CHARLEY : You can't ^a.ke me believe that .

BARON : You never can .

OHARLEY : Never can what?

5ARDN : Make believe .

CHARLEY : One doesn't have to make believe when authentic facts

are at hand. For instance -- the anearthing of King

Tut was a marvelous achievement .

BAR021 : King ?ut .

CRARLEY: Yes .

BARON : Tut, tut -- that was nothing .

CHARLeY : I suppose you've done better,

BARON : Yes six - last nlght .

CHARLEY : What do you mean?

BARON : I¢ot three kings and a pair of queens,

CHARLF.Y : I am not talking about cards . I'rs. talking about

mummies - get sy words right --

BARUN : (LAUGH) Okay! Mummies the word .

CHARLEY : What else did you find in the cataconbsl

BARON : I found eleven villicn lazy people .

C[LIRLEY : Eeleven million lazy people7

BARON : (LAUGH) Idols!
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CAARLe'.Y: Oh, Egyptian Deities!

BARON : . ., . . .Where are we7

CHtiRLE&t I said Delties : Graven images, Baal, Lfoloch ,

Juggernaut, Budd'aa :

BARON : (LAUGH) That's .vrnat they did to Aunt Sophie when she

sang last night .

CHARLEY : What?

BARON : Booed her .

CAAALEY : Wait a minute, Baron . How do you come to talk about

your Aunt Sophie when I'm talking about Deities7

BARON : I ehculd have spoken about my Cousin Hugo .

CHARLEY: Why Cousin Hugo ?

BARON : Because he once had thec .

CHA£iLEYt He once uad what7

BARON : The D.T's .

CHARLEY : Oh, what's the use . While you were in Egypt did you

visit the .Pyramid.sl

BARAN : I called on 'e,, but they wasn't ho¢c .

CHARLEY : The Pyramids: The Pyxamids : That have been standing

for thousand of years .

BARON: Standing for thousands of years?

CHARLEY: Yes.

BARON : My goodnese: Why don't they sit downl

C3C.RLEYt Let it gc -- Did you see thC Sphinx7

BARON : Yes -- and I got hoaeeick .

CHARLEY : Slhy did you get homesicki

B.RON : It rcminded ^.e of my aunt Sophie .

CHARLEY : The 6pbinx is considered an enlg s- is Sophie an

enigmal
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BaRON: (L,;UGH) No -- anemic .

CHARLEY :- Baron, you're wcarin,g me out .

BAR@i :Don't worry - I'1l wear you in again .

CHARLEY: What was the best thing yeu tcok out of EgyptY

BARON : A train. .

CHARLEY : They didn't have any trains 5000 years ago .

BARON : Did I say so?

CHARLEY : You ecrtainly did.. You said you took a train out

of Egypt .

BAFYiN : Sure . How do you sup-pese I got out of there, on

roller skates?

CHARLx^,Y : Oh, you mean you left there by train?

BARON : Yes, becauae I had to go to gravy.

CHARLEY : To gravyi

PARON: Fat , lard, suet .

CHARLRY : Nom ~uhere are you trying to get to?

BARON : (LAUGH) I got it!

CHARLEY : What?

BARON : 'reeco :

CHARLEY : What did you go to Greece fort

BARON : To roarz .

CHARLaY : Oh, you ment to Rome .

BARON : Yes, I went to roarr. to Creece to roar., and whilc I

was roaming in Greece --

CHARLEY : Wait a s.inute, Baron . You're traveling too fast for

me. Once second yeu're in Greece and the next you're

in Rome . Rome is in Italy . Now just where were you ?

BARON : In Little Neck . .

CHARLEY : Littlo Neck . . TYat's on Long Island Sound .
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BARON: For years.

CHAHLEY : What were you doing in Little Neck?

BARON : That's the home of the greatest diggers in the world .

CHARLEY : What in the world do they dig for in Little Neck?

BARON : Little Neck clame .

CHARLEY : What have clame got to do with archeology?

BARON : Do you know4,

CHARL3Y : No, I do not .

BARON : Well, when you find out, tell me. '

CHARLEY : YJhat's the +atter with you tonight, Baron, you're '

talking at random, illogical, incongruous,

fallaciously and paralyoal?

BARON: Btop :

CHARLEY : What's the matterP

BARON : Onc more word and I'11 chuck my Cousin Hugo right in

your face .

CHAHLEY : Will you please get back to the subject . Just where

were you and what were you doing?

BARON : I was in Rome .

CHARLEY : Rome!

BARON : ThatTs the place where Cleopatra made her X .

CHARLEY : Made her X .

BARON : (LAllGH) I mean her mark .

CHARLEY : Oh, Marc Anthony. Also the home of Ben Hur, the famous chariot racer

.

BAININ : . . . . . . . I beg your stuff?

CHARLEY : Ben Hur the chariot racer . Now don't stand there and

tell irie +ou don't know what a chariot is?

BARON : Pleaee, I could stand anywhere and toll you what it ie .
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CHdftLEY : Well, what is a chariot?

BARON : Something that begins at hame . It was in Ron.e where I

dug up a whole city .

CHARLEY : What city?

BAHON: Chica3a .

CHARLEY : Why Chicago is not in Rome, it is in the United

States .

BARON : (LAUGH) That saits me .

CHARLEY : How did you get from Rome to Chicago?

BARON : (LAUGH) You have no idea how I travel when I dig .

CHARLEY: Are : :tou going to tell me that you dug all the way

through the earth and came out in Chicago?

BARON : I was, but you saved me the trouble .

CHARLsY : Of course you know I don't believe it .

BARON: , . . . .wauld you beiieve Pitteburghf

CHARLEY : No, I would not .

BARON : 1Vhat town would you believe I caae out in'+

CHAALLY : I wouldntt believe you came out in any town . You

can't buffalo rne .

BARON : That ' s where I carne out .

CHARLEY : Where?

BARON: Buffalo .

CHARLE'! : I give up .

BAHON : If you do, it'll be the first time you ever did . While

I was digging I came to the place where they dug out

the sausage .

CHARLEY : What sausage?
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BARON : Weiners .

CHARLEY : NeinersY

BARON : Sure - that beautiful woman .

CHARLEY : Ohl you mean Venue - a great piece of statuary now

on exhibition in the National :6useum at Rome .

BARON : I saw the statue of Vcrus when I was there and it

had the zilliest sign on it .

CHARLEY : What v+as that?

BARON : kiande off .

CHARLFY : Archeologists have given the world some marvelous

statues.

BARON: Yes , but the greatest statue in the world mas not

dug up .

CHARLEY : What statue is that?

BARON: The Statue of Liberty .

CHARLEY : Quite true, Baron . A grand statue prosented to the

United Rtatcs by Francs ; eyrzbolic, latent, indicative

and characteristically significant oY --

BARONt Look outl

CHA3LEY : For mhat7

BARON : You are bumping right into my Cousin Hugo .

CHARLe.'R' : Nevertheless the Statue of Liberty is a 'aoxk oY ext .

Imagine 155 £eet high .

BARON : And the hand is only eleven inches .

OHARLEY : Eleven incheeS

BARON : 6ure, they was going to make it twelve inches but

changed theix ¢.ind .



CNA3L°Y : Why did they ohange tteir 2ind about making tCe

hand twelve inehost

2A2C`I :

CFAP.L£Y :

AeGUSe -- (LAUCE)

because ,a`ati

BARON : Because

^eady .

if they did -(LA[II1F_) get tSO scellin[ salts

C_YARL6Y : T.y, are yo, gsina to {a=_nt2

6ARO :V : No! -- yen aro!

eHA:LiY : C _„ out this nonsense, 3axorn and 5e11 _.e -atry didn't

they make the hand of the Statue of Liherty twelve

_r.o ..es5

BARON : Hecaase 1f they did -(LAUCH) the hand woald save

boon a fcov!

CHARLEY: Oh, 5aror.l

n6ROS : Oh, fnarb:y!

( :i1D OF PAET IS)

TILLIAM R . ^,LLS/cI111een
2/9/33
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STSISE thrills

TUESDAY . THUASDAY
SATURDAY 10 tu 11 P.M.
wEAFandA9SOCIATED

NBC STATIONS

SATURDAY . FEHRUARY 11, 1933

(54USICAL SIGNATURE)

""LUCKIES
have CNAHACTER
and MILDNESS"

HCYlARD CLANEY

: Ladics and gentlemen, the LUC%Y STRIKE Hour presented for

your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sSxty modern minutes with the world's finest dance oachestras, and

the famoue LUCKY STRIKE thrills .

The Wiagic Carpet tonight carries us awlftly between New

York and Chicago . In New York we'11 hear Gladys Rice and Robert

Halliday, singing romantic songs fros masical comedy and opcretta .

In Chicago , Ben HeYnie is holding forth in the popular College Inn . . .

he's ready to welcome all of us there right now and dispense his

music and good cheer, so --

ON WITH THE DANCE, BEN H.T.RNIE . . .(NHISTLE) . . .CKAY, CHICASO :



(BEN B3RNIE INTRODUCES FIRST bIUSIC GROUP)

( )

( )

( )

( )

BEN BERNIE ;

Here goes the Magic Carpet .

(SYHISTLe.) OKAY, NEw YOFK :

HOWARD CLANEY :

Did you know, ladies and gentlenen, that if you were to

try to bring together all the tobaccos that are assembled in one

LUCKY STRIKE Cigarette -- why, it would take you more than three

months of constant traveling : You would vlsit dozens of tobacco

centers in Virginia, the Carolinas, and Georgia -- selecting the

£inest of their smooth, mellow leaves . . . .You'd travel clear to

Turkey tor those spicy, aromatic leaves that add so much to LUCKY

STRIKE'S goodness . . . . You'd visit beautiful Kentucky for those rich,

winoy leaves of choice Burlep tobacco . . . . .And even then, my friends,

yau'd have to wait almost three years while those tobaccos -~vere

slowly aging and mello+iing . . . . . until the time came to give them that

final and :most important atep . . . .tie famous "TOASTItiG^ Process which

imparts the true, delicious mellcw-rzdldneas that's so much a part

of the enjoyment of LUCKY STRIKE . 1Vhen you considcr a11 the time,

and the care, and the wide experier,ce that goes into preparing one

little LUCKY STRIKE for your enjoyment -- why, it's no wonder, is it,

that LUCKIES give ?ou so much pleasure ; LUCKI&S, please!



(FOUR PARS OF "R767ANCE" UP FULL, FADING AJR'N FOR BACKING AS FFA . CLANEY

SAYS : )

H01lARD CLANEY :

We drift into the s,>irit of romance as Dz . Batzeas.n's

Orchestra weaves the background for Gladys Rice and Robert Halliday .

About fifteen years ago "Fiddlers Three" was one of the

very successful musical productions on the Great Ylhite Slay, and

tonight for their first song, Miss Rice and Idr . Ha111day have chosen

the outstanding number from that show, "Can It Be Love At Last?"

Occar Strauss' "Chocolate Soldier" was produced soon after the

turn of the century and brought forth the lovely melody that will

never be fox,?otten, "'uy Hero," Then we turn to a musical comedy

of aore reav :rt years - Cole Porter's great "Fifty Million Frenchrz,en"

and the hit song "You Do Something To Me ."

Now the spotlight follows Miss Rice and Mr . Halliday to

the center of tSe stage .

(IdISS RICF. AND 34R . HALLIDAY SING -- "CAN IT BE LOVE AT LAST"

"My FD;RO"

"YOU DO SOMETHING TO I1E")

HOWARD CLANEY :

Thank you, `liss Rice . . .t ..̂ank you, Mr . Halliday . We'11

pick you up again 1 . a little 'rshila . . . . . now we're westward bound to

the dance floor of the College Inn, where Ben Bernle reiPne as the

old maestro, so --

ON WITH THE DANCE (WHISTLE) OKAY CHICAGO!



(BEN BERNIE INTRODUCES SECOidD MUSIC GHOUP )

BEN BERNIE :

The MaF.dc Carpet speeds out of Chicago and back to the

Pilot .

(WHISTLE) OAAY NEW YOR% :

HOWARD CLANEY :

All the vmrld admiree and respects a thoroughbred .

Marshall Field III is prlmarily known as the third generation of a

famous lineage, the founder of an internationally-knoam banking house,

and a thoroughbred in the fullest senee . Breeder of fav:ous horses

and dogs, hunter and polo player Of the first rank, leader in

philanthropic and civic endeavor, we are about to flash him this

wire :

(MR . CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANER : (CONTINUES)

MARSHALL FIELD
38 WALL STREET
Ns.?! YORK CITY

SIR:

YOUR KEEN APPRECIATION OF FUNDAMENTAL VALUES IS INSPIRING

TO ALL WHO KNOW YOU AND SO I'M SURE YOU WILL BE VASTLY INTERESTED IN

AN INDUSTRY WHICH IS LIKEWISE ACTING ON YOUR PRINCIPLE OF PFAGRESS . . . .

MAKERS OF CERTIFIED CREWO CIGARS ARE GIVING REAL 1933 VALUE TO EVERY

SMOKER BY OFFERING THIS FINE FULLY THOROUGHBRED LONG-FILLER CIGAR AT

FIVE CENTS STRAIGHT, THREE FOR TEN CENTS . . . . . EVIDENCE OF OVERWHELNING

SUCCESS OF THIS FORWARD LOOKING PRINCIPLE IS SHOWN BY TREMENDOUS

DEMAND FOR CERTIFIED CRENO AT NEW PRIC% . . . . .ANOTHER PROOF . . . . NR.

FIELD . . .THAT YOUR POLICY OF LEADERSHIP ALWAYS WINS . . . . CORDIALLY . . . . .

VINCENT RIGGIO
VICE PRESIDENT Ii: CHARGE OF SALES
THE A10ERICAN TOBACCC COMPANY

In just thirty seconds I'nm going to send this telegram

direct to Marshall Fie1dl III . With it goes a message that's

important to every cigar smoker : Certified Cremo, that fine,

high-quality cigar, is non five cents straight, three for ten cents .

------station break---------------------

HOWARD CLANEY :

The Magic Carpet is rushing us to Cllcago on the wings of

the winter wind . . . .to the cheerful warmth of Ben Bernie's humor and

the brisk and sprightly tempos of his mueic .

ON WITH THE DANCE, BEN BERNIE . . .(WHISTLF.) . . .OKAY CHICA(YJ :



(BEN BERNIF INTRODUCES THIRD MUSIC GROUP)

( )

( )

( )

( )

( )

BEN BERNIE :

Back to the man at the controls epeeds the Magic Carpet .

(WHISTLE) OKAY NEW YCHK :

(FCUR BARS GF "ROIdANCE" UP FULL, FADING DOWN AS CLANEY SAYS :)

HOWARD CLANEY :

Here in New York the Magic Carpet changes the scene to a

setting of romance and again Gladys Rice and Robert Halliday are

ready to raise their voices in song .

First .they take you back to that musical extravaganza

"Bambo and the unforgettable aong "April Showers ." Then Niss Rice

and Wr . Halliday borrow from Victor Herbert's "Orange Blossom" as

they sing the perennial favorite "A Kise In The Dark ." It was just

two eeasons ago in June that New Yorkers flocked to the opening of

that gay and colorful ehe~n, "The Band SYagon," and tonight from that

presentation, we'll hear "Dancing In The Dark ."

Nous, here are 6liee Rice and Mr . Halliday .

( MISS RICE AND MR . HALLIDAY SING -- "APRIL SHOWERS"

"A KISS IN THE DARK"

"DANCING IN THE DARK")



HOWARD CLANEY :

The campus of Dartmouth College up in New Hampshire is a

ecene of happy festivity tonight -- it'e the clisiax of the £amoue

Winter Carnival up there on the Campus -- skaters, hockey players,

ski jumpers and winter sportemen of all varieties have been competing

for the past two days -- and right now the carnival's winding up in

a series of gay fraternity dances . Say, you winter spartemen --

you know how well a flavorful, delicious LUCKY goes with the

zxhilaration of those outdoor winter snortsl And how well it goes,

too, with the enjoyment of a gay party: Women particularly, with

your beautiful, party govme -- I know y_ou appreciate LUCKY STRIKE --

for you have found that LUCKIES burn with a£irm, solid ash -- an

ash that resists the dangerous tendency to flake away or fall

suddenly on filmy govvms, and the ash is white -- the sure sign of

the finest tobaccos, amooth and mellow . Fine tobaccos for

character -- "'NASTING° for mildness -- for these two reasons folks

everywhere say "LUCKIES, please ."

Now we're taking another light~ing trip to Chicago . Out

there in the College Inn on the shores of Lake Michigan, Ben Hernie

is waiting with all the lade - so let's not delay .

ON WITH THE DANCE, BEN BERNIE . . .(WHISTLE) . . .Ci{AY CHICAGO!

(BEN BERNIF, INTRODUCES FOURTH MUSIC GROUP)

( )

( )

( )

( )

( )



BEN BnHNIE :

The Magic Carpet is eastward bound .

(wHIBTLE) OKAY NEW YCR% :

HC"1npD CLANEY :

As this LUCHY STRIKE Hour draws to a close may we remind

you thtt on Tuesday night we'll present ^Murdere at Sea" -- another

thrilling case taken £ro® the files of the United States Bureau of

Investigation, Department of Justice a.t ttashinRton, D.C . Also on

that program Ted Weems and Orchestra will provide the dance music .

So until Tuesda.v then, goodnight :

(b:USICeL SIGNATURE)

This prograx nas come to you £row..?L :~ York Citp and

Chicago, Illinois, throuxR the facilities of the National Broadcasting

Company .

dGE11CY/chilleen
2/11/33
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRISE thrills

TUESDAY • THURSDAY
SATURDAY 10 to 11 P.M
wEAPa.,dASSOCIATED

NEC STATIONS

""LUCgIES
/~e [aiaAnCj'EII

and MILDNESS"

TUESDAY. FEBBUARY 14 . 1933

(MUSICAL SIGNATUflE)

HOW"ARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manu£acturers of LUCKY STRI .<E Clgarettes -

sixty modern minutes with the rvorld's finest dance orcheatrae, and

the famoue LUCKY STRIGe'E tnrills . . . . . . .

We've reserved eeats for everybody tenight in the

vast auditorium of the Magic Carpet Theatre and as soon as you're all

seated confortably, we'11 begin "L[urders At Sea," the dramatization

of an actual csee from the files of the United States Bureau of

Investigation, Department of Justice at Washington, D .C . . . . . but now

Ted Weems and his orchestra from the Hotel Penneylvania are ready

and waiting . . . . . eo let's give them their cue .

CN WITH TfE DANCE TED WEEIdS . . . . (fiHISTLE) . . .OIIAY AWERICA :



TED MEEMS :

Good evening everybody - this is Ted Weems inviting

you to dance to -- (TITLES)

( )

( )

(_

( )

( )

TED WEENS :

Te flash the Magic Carpet back to the Pilot

. (WHISTLE) OKAY NEW YCRK:

HOWARD CLANEY :

You can't mistake character in a man - in a woman -

or in a cigarette, In LUCKIES you get the character of the world's

most fragrant, delicious tobaccos, and you get the true mildness that

results when these fine tobaccos are enriched and purified by

"TCASTING ." Character and Mildness - that's the LUCKY combination .

And so for these two reasons, you hear folks everywhere say "LUCKIES,

please" when ordering their cigarettes, and "LUCK2E6,please" when

smoking them.

It's curtain time in the Magic Carpet Theatre and the

stage 1s set for the draretization of "Murders at 8oa" . . . .a real case

from the files of the United States Bureau of Investigation at

Washington, D .C . Even now Special Agent Five is receiving instruct/me

as they flash through the air from headquarters,

(WHISTLE) ON NITF. THE SHCW :

(FIRST PART -- ^MURDERB AT SEA")



HO"lARD CLANEY :

The forces of organized crime have won the first

encounter with the Federal Agents, but can they continue to go their

ruthless way and escape detectien7 ^le'11 learn the eutcome of this

case a little later in the program . . . . . and here we leave the Magic

Carpet Theatre and start back to the rhythms of Ted Weeme and his

talented trumpeters . Here we come, Ted, so --

OY WITH THE DANCE. . .(1WHISTLE) . . .OKAY AMEHICAI

TED WEEMS :

Everybody dance while we play -- (TITLES)

)

)

(

)

TED WEEMS :

Here goes the Magic Oarpet

.(WHIS?'Le`.) OKAY NEW YORK!



HORARD CLANEY :

In your newepaper today you'll find a gorgeous

picture of a happy couple basking in the sunny warmth of F7orida's

smartest resort - beautiful Palm Heach -- that delightful rendezvous

of pleaeure-eeekcre . It's taken by one of America's Yamoue

phatographers, and the title is "LUCKIES, Please :" "In every

corner of the :^orld, both here and oveiaeas, wherever you find joy

in li£e, 'tis always 'LUCRIES Please .''t And so at Palm Beach, with

its lovely gleaming sands, its gay, colorful cabanas set amid the

sheltering palms . . . . . it's snait fastidious folk who know hon to

enjoy the best . . . . .As you strolled among them or, the smooth wnite

beach, you'd hear those two words many and many a time -- "LUCKIES

please :" "LUCKIEE please :" -- the moment you light a LUCKY

you'll recognize the reasons instantly - the fragrant, full-flavored

character of LUCKY STHIKa5 fine tobaccos, and the te :nting, delicious

mellow-mildneas that Is yours because these fine tobaccos are

"TOASTw'D." Only LUCKIES offer these two benefits, and for these

two reasons, Character and ffiildnese . . . . . . "LUCRIES, Please :"

_ ____________STATION HREAK__ _________ _______________

HO"lARD CLANEY :

Noiv the orchestra is petting ready to play the music

for the entre' act led by Ted 1'Veeme of the Hote1 Pennaylvania here in

Wanhattan . Imagine you're there as we say --

ON WITH THE IANCE, TED YJEEt1S . . . .(wHISTLE) . . . . Oi{AY ANEAICA :



TED fl EMS :

This time we play -- (TITLES )

TED "lEEYdS :

Now the Magic Carpet starts on its way .

(WHISTLE) OKAY NEW YCBK :

HOWARD CLANEY :

As we go back into the Magic Carpet Theatre for the

final act at ^Id.urders At Sea .^ let's review the first act briefly .

A racketeer called "Ten-strike° Chandler, established his headquarters

on an island in the Bahar.ae and has smuggled everything forbidden

into the United States, including aliens . IChile attemnting to bring

in a load of six Chinamen . Chandler's henchvan . "Snort" Duncan, was

overhauled by a Coast Guard cutter. He black-jacked the leader of

the Chinamen and threw him overboard with the othere who were sewed

up in burlap bage . The Coast Guard men found nothing when they

searched the srauggler's cruiser, but "Snort" Amcan facas the task of

returning to Chandler and reporting the loss of the cargo . Now

Special Agent Five is receiving orders from headquarters .

(WHISTLE) ON WITH THE SHCCI :

(SECOND PART -- "MURDERS AT SEA")



HOWARD CLANEY :

That's another mile-post in the unending war between

the criminals and the Federal Agents . Chandler and Duncan who went

their way, casually snuffing out human lives . . . . . paid with their own . . . .

and "Squeaker," their accomplice, was oent to the Federal

penitentiary . Next Tuesday night we'll bring you another

dramatization of a case from the filea of the United States Bureau

of Investigation. Department of Justice at Washington, D .C . . . . . .and

here and now we turn our attention to the dancing, which brings us

to Ted Weeme and his orcheetra . . . . . so let's not delay .

ON WITH THE DANCE TED WEF.biS . . . .(WHISTL^c) . . .OKAY AMEHICA!

TED 'AEENS :

Swing your partners to -- (TITLES)

)

( )

( )

( )

( )

TED WEEMS :

The ldagic Carpet flashes over our heads and starts

back to the man at the controls .

(WHISTLE) OKAY NEW YOH&!



HOWARD CLANEY :

We'd like to take tiis opportunity of thanking all

you people for giving ue that happy phrase, "LUCKI:.S Please : We've

heard you say it the country over -- a joyous expression of the

pleasure you've found in LUCKY STRIKE Cigarettes -- "LUCKIES Please :"

And we've taken the words right out of your mouth . . . . for nothing so

well expresses the enjoyment that awaits a%iscriminating smoker

in LUCKY STRIKE . LUCKIES afford somethin, no other cigarette gives

you -- the rich, dietinetive Character .of choice, fragrant tobaccos,

perfectly blended . . . . . and the true mildness that can only be , .

imparted to those fine, golden leaves by the famous "1C)ASTING" Procees .

For these two reasons - Character and Lildness - you hear folks

everywhere say "LUCKIES Pleaee :"

Eefore we go back to Ted Weems and his Hotel

Pennsylvania Orchcstras may I remind you that on Thursday night Jack

Pearl again relates ©ore of his adventures as the Baron 'lunchauaen

and Abe Lyman and his famous orchestra will furnish the music for

the dancing . . . .but let's get on with tonight's program . . . .Ted Weems

is raising his baton now, and that means we're off for another load

of melody so --

ON WITH THE DANCE . . . . ( WHISTLE) . . . . . ..OKAY AMEHICA :

TED WEEA4S :

The dancing continues with -- (TITLES)

)

)

)

)

)



TED WEEKS :

Down the ho. stretch speeds ths aagic Caz'pet .

('aaISTL3) OKAY NEi Yo96!

NOWAAD CLASieY :

T:,at . ladies and gentlemen, brings another LL+CRY

STRIiCF 3our to a claee -- join us on Thursday night in a load of

laughs with Tack Pearl and a dance cdth Abe Lyman .

U:1ti1 tnen -- goodnnight :

(kLUSICAL SIGNATURE)

THIS IS TLPn NATIONAL 5AOADCASTING C017PANY

sGENCY/c2illeen
2/14/33
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CHARLEY : Bismarkt

BARON : Sure -- I said "Bismark'."

CHARLEY : Who were you talking to?

BABDN: The herring .

.CHARLEY : The herring?

BARON : Sure -- it was a Bierzark herring . I said "51sme.rk , "

. was I fllrtingF" and the herring looked at me and --

CHARLEY : Just a moment , Baron -- I hope you're not going to

tell me the herring spoke to you .

BARON : Sure not -- he couldn't .

CHARLEY : I know it .

BARON : He was icaled : So my wife

CHARLEY : Excuse me, Baron , but I don't want to hear any more

about your wife : .

BARON : (LAUGH) You haven't got anything on me .

CHARLe.Y : Let's get back to my question - did you ever find

any wrecks - sunken ships?

BARON : Sure -- more as I can tell you -- one tine I was

diving in the Baseball of Florida --

CHARLEY : The BaeebaLl of Florida'+

BARON : The Tennie of Panama . The Hockey of Cuba --

CHARLEY: Don't tell me you mean the Gulf of lexico :

BARON: That's it: The Celf of blexicol . I was .walking along

on the botto.rm when I met a chambermaid .

CHARLEY : A chamber:aid7

BARCNp Yes .

CHARLEY : What in the name of common eense was a chae.bernaid

doing on the bottom of the oceani

BARON : Taking care of the,oyeter beds .

CHARLEY : You'll kill me yet .
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BARON: (LAUGH) What could be sweeter .

CHARLEY: Speaking of oysters -- there's where pearls come from .

BARON : . . . . . . . . .Ss that so?

CHARLEY : Yes~ do you know anything about peaxlsY _ BAImN

: (LAUGH) I'm slightly acquainted with them .

CHARLEY : Then you know that a pearl starts life as a parasite7

BARON: (LAUGH) . . . . . . 1me're having beautiful weather .

CHARLEY : And when a pearl is cut in half it resembles an

onion in structure .

BARON: (LAUGH) . . . . . . let's talk about clams.

CHARLEY : My favorite sub,ject . . . . Clame are a genus of marine

bivalve mollueka having a soft unsegmented body

protected by a calcerous shell .

BARON : . . . . . . .Aa,ybe its better we talk about cocoanuts .

CHARLEY ; What have cocoanuts to do with deep sea diving?

BARON: What have you to do with cocoanutsl

CHARLEY : Nothing.

BARON : So rest in peace .

CHARLSY : Baron, I'm afraid we've come to the parting of the

weys .

BARON : What's the matter?

CHARLEY : I've come to the conclusion that a jackass and a

horse cannot wark together. ,

BARON : Please Sharley ---don't call me a horse .

CHAALEY : Oh what's the uee : Let's talk about something else .

BARON : Something funny .

CHARLEY : All right - something funny - What will we talk about?

BARON : (LAUGH) My Cousin Hugo .

CHARLEY : Oh Baron -- please don't get Hugo into this

discourse .



BARON : I must -- because he was with me on ay aost Smportant

diving trip .

CHARLEY: What trip was thatF

BARON : Didn't you heard about itT

CHARLEY: No, I did not .

BARpN : How your education has been neglected -- Well, it

was this way -- one night about three o'clock in

the afternoon while I was having my breakYaet one

morning something happened in the evening .

CHARLdY: Wait a minute, Baron - did I understand you to say

that one nig,ht about three o'clock in the afternoon

while you were having breakfast something happened

in the evening?

BAROH : Sure .

CELIRLEY: That's very confusing and it will have to be ironed

out .

BARON : Sure I---- What do you think it is? 4let wash7

CHARLEY : I mean you'll have to decide just when the episode

you are going to refer to took placc .

6ARON: Do .you care rhen it took place?

OHARLEY: No,

BARON : So what the ---

CRuRLEY: Er. or! Burnie . Hurnie .

BARON : Lyman. Lyman .

CfLtRLER : Now tell me what took placet

BARON : I was once diving for a bottle of schnapps .

CHARhEY : Diving for a bottle of schnapps?

BARON : Yes .

CHARLEY : Where did you expect to find it?
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BARON : (LAUGH) IN Davey Jones' Locker --

CHARLdY : Cood night!

BARON: (LAUGH) Pleasant dreams . When I got to the locker

the locker was locked .

CHARL3Y : The lockcr was locked!

BARON: Yes, it was just my lock - so I said to Hugo-------

CHARLEY : 0'n Hugo mas there?

6AHON : Sure -(LSUGH) Hugo is every place - so I said to

Hugo - let's get .a car and drive up to Albany under

the Hudson River .

CHAHLEY : Drive a car under the Hudson River?

BARON : 61ire- --

CHARLEY : whet in the world kind of a car can you drive under

the Hudson River?

BARON : . .A Hudson. well air, Hugo drove that car so

fast that it took r.y breath away .

CHdRLEY : He drove you with abandon .

BARON : No, with n:e .

CHARLEY : I mean he drove you .lmpetuousiy, irzpxudently . He

drove you hard,

BARON : He drove me nuts!

CHARLHY : Now, look here, 6aron -- I think I've stood for a

lot ----and I'll be glad to stand for me - but when

you tell me you drove on the bottom of a river in an

automobile -- well -- I juct won't believe it .

EARON : Was -- you there, SharleyF

CHARLEY: Yes7

BARON : . . . . . . . . . .hello7 .

CHARLEY : I said I was therel And we didn'g drive an autortobile

under the Hudson River .
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BAROY : What did we do?

CHAALEY : We went home and went to bed .

BARON : (LAUGH) Sure ----and while you was sleeping I--

(LAUGH)

CHARLEYt You what? . .

BARON : I drove the automobile under the Hudson Ries .

CHAP.LEY : Hyve it your way .

BARON : Then we came upon a.rrudscaw .

CHARLEY : A sunken mudscow?

BARON : Yes - so instead of sohnapps we drank milk .

CHARLEY : Where did yoU get the milk from?

BARON: The muds cow .

CHARLEY : You got milk from a mud scow?

BARON : Yes .

OHARLEY : And I suppose you got a cat from a cat boat, a light

from a 1lghter-, .a pie from apilot ship, and beer

from a schooner/

BARON: Bure: Who told you? And do you know what I got

from a motor bcat?

CHAFLEY : What? .

BARON : Launch:

CHARLEY : Baron, you're a scream :

BABGN : What'e the charges?

CHARLe^,Y : I eaid you're a scream .

BARON ; (LAUGH) I make nyself heard . Anyhow I said Hugo

I want to go home in a hurry so "put on eteam .^

CHARLEY : You said °Put on steam .^

BaBON : Yes and Hugo------ (LAIIGH) he'c such a dummox .

CHARLEY : What happened?
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BAHON : He looked at me so zilly and said "SteamP" and I said

"Yee - don't you know what steam is]" and he said --

(LAUGH)

CH3RL2Y: He said what?

HA1dON : He said -(LAUGH) This will knock you bird clock .

CHARLEY: What do you mean, knack me "bird clock?"

BARON : (L9DGH) Coocoo :

CHARLEY: Ceme on, Baron - when you asked Hugo if he knew

what steam was what did he say?

BARON : He said "Sure -- (LAUGH) Steam is water gone cDtSy

with the heat ."

CH3HLEYp Oh, Baron : .

BARON: Oh, Sharley :

(END OF PART II)

. . . . .
. .+ .» . .. .++ . ...»» .. . .»» .. . .

. . . . .

RR'ILLIAY K . '"n'LLS/chilleen
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""LUCgIES

(FCUSICAL SIGNATURE)

HOWARD CLANEY

: Ladiee and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCKY STHIKE Cigarettes -

sixty modern minutes with the world'e finest dance orchestras, and

the famous LUCKY STflIRE thrille . ., .

In the Mag1c Carpet theatre tonight we'll unfold a

real and vivid story called "KILLERS AT LARGE" . . . . . . a dramatization

of an actual case which comes from the files of the .United Statos

2ureau of Investigation, Department of Justice at Washington, D .C . . . . .

In just a few minutes we'71 begin the first act, but right now we're

going to take you all to Don 3eetor, the young man who preeidee over

the archestra in the Silver Grill of the Hotel Lexington here in

New York . So let's all troupe out on the dance floor and hear from

Mr . Bestor .



DON B56TCR :

Gcod evening, everybody, this is Don Beetor greeting

you with -- (+^ITLES)

)

( )

)

HCWARD CLANEY :

There's a delightful story wrapped up in every LUCKY

STRIK3 . . . . . it's a atory of character . . . . of the delicieus, refreshing

character of sun-xipened, tender tobaccoe gxown mith patient care

Sn a thoueand .sunny fields . And it's a story of mildnese -- true

mellow-mildness - achieved when these choice tobaccos are purified

by "TOASTINC." Character and mildness - only in LUCKIES do they

meet . Character and rzildness - that's the delightful story in

every LUCKY STRIKE -- a story of cigarette enjoyment that millions

of sMokers surtn up in tvm words -- ^LUCKIES PLEASEW

Now we're in the Mazic Carpet theatre where the stage

is being set for the first act of "iallers At Large .^ . . . . . . . thc

drartatization of a case from the files of the United States Buree .u

of Iavestigation at Washington, B.C . . . . . Special Agent Five is

receiving instauctions as they flash through the air from headquarters .

(FIRST PART - "KILLERS AT LARtlE")



NO1^AHD CLANEY :

Plair and Whistling Dan are still keeping ahead of

the Federal Agents . . . .and anewering all questions with the erzoking

mouth of a revolver barrel . "fhen will the Federal Agents pick up

their trail . . . . . and can they etop them before they do more vicious

shooting? We'll continue this case later in tonight's Program, but

in the meantime we're on our way to Don Bestor and his Orchestra . . . . .

All rlght . Don , flood those loudspeakers with melody .

DON BESTOA :

We play now -- (TITLES)

( )

( )

( )

! )

HO"1ARD OLANEY :

Virginia in the morning: Bright and early, just ae

the sun ie glinting over waving fields of tobacco, you'd hear the

stirring call of the hunter's horn, the eager cry of the hounde off

on a fox hunt in this lovely land - Virginia in the morning! In

Today's papers you'll see a gay couple watching the start of one of

thcse hunts - a photograph taken in Albermarle County, Virginia -

home of the Virginia aristocracy and the world famous Virginia

tobaccos . The happy couple in this photograph are enjoying an early

marning cigarette - for in every corner of the world, both here and

overeeas, wherever you find joy in life, 'tis always "LDCKIES

PLs'.ASE :"

(MR. CLANEY CONTINUES ON NEXT PAGE)
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HCWARD CLANEY : (CONTINUES)

And how well, throughout the Southland , they know the

fine character of LUCKIn,6' golden-brmen tobaocos - that distinctive,

unmietakable character made deliciously mellow-mild by "TOASTING ."

Character and mildness - it'e for these two reasons that you'll hear

that happy phrase everyruhexe -"LiICKIES PLEASE :"

_________ _________ ______STATION BREAK______________________________

H0Y9ARD CLANEY :

Before the final act begins in our lagic Carpet

Theatre tonight, let's have some more music -- music ihat flows

smoothly under the baton of Don 5eetor -- go ahead Don :

DON 5ESTOR :

Eiere's the curtain call for the final act of ^Klllers

At Large" . . .a dramatized case from the files of the United States

Bureau o_ Investigation, Department of Justice at Washington, D .C .

Whistling Dan Denton and James Blair escaped from a federal prison

camp . After stealing a oar they wounded a Deputy Sheriff who attempted

to stop them, and later, Se cold blood, killed the proprietor of a

filling station . So far Blair has been the lcader of tae pair, but

Whistling Dan is beginning to fear the consequences of Slairk nervous

trigger finger . Now ae the curtain riees, 3pecial Agent Five is

receiving his instructions from hcadquartere .

( SECOND PART -- "KILLERS AT LAROE")



HOWARD CLANEY

: And that's that! James Blair thought he was too smart

to be caught, but he went the way of all emart criminals when he tricd

once too often to shoot his way out of a tight place . Whistling Dan

Denton was electrocuted, and Ace Gentry went to prison after

discovering that his idol had clay feet . . . . . Next Tuesday night we'll

present another case from the files of the United States .Bureau of

Investigation, Department of Justice, at Washington, D.C .

And now, back to the dancir.g . Don Bestor and hie .

Orchestra from the Hotel Lexington are ready and waiting to play, so

let's call on them :

DON BESTOH :

Everybody dance to -- (TITLES)

)

)

)

)

)

Every time you raise a LUCKY to your lips, you place

yourself at the receiving end of the world's greatest smoking

enjoyment . For here is tobacco that has character . The delicious,

appetizing flavor tells you ; and the long, firm ash tells you -- a

white ash that tobacco experts recognize as a mark of sterling

tobacco quality . And here is fine tobacco that has mildness - the

true smooth mellom-mildness of "TOASTING" . l:y friends, every LUCKY

is a reservoir of complete smoking enjoyment . It has character . It

has mildness. And for these two reasons you too mill say -"LUCRIES

PI :ASE : °

(WA. CLANEY )ONTINUES ON NEXT PAGE)



HOWARD CLAN3Y : (CONmIgUES)

Here may we remind you that on Thursday night Jack

Pearl will again take up the discussion of his adventure as the

Baron Munchausen!- On that night Al Goodman will provide the dance

music . . . . . . But that's Thursday night . . . . tonight Don Bestor SQ the

maestro . . . . . . let-s see what he has now, in the way of melody .

DON BESa17Ap

These are the tunes we'll play now : -(TITLES)

)

)

)

)

)

HOWARD CLANEY :

Thank you, Don. And so, ladies and gentlemen, we

conclude another LUCKY STATKH Hour . Please remercber~ Jack Pearl

and A1 ,^,oodman's Orchestra will join us on Thureday .~

So until then -- goodnight :

(YUSICAL SICNATUBE)

THIS IS THE NATIONAL BROADCASTING COIAPANY .

«r .rr . .««rrrrrrrrrrr

AGp,NCY/ohilleen
2/21/33
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SPECIAL AGENT FIVE

EPISODE XVII

"KILLEHS AT LARGE"

PART I

(WIRELESS Buzz)

VOICE : CLEAR TEC WIRES . . . . . CLEAR THE NIRES . . . . . . .SPECIAL

AGENT FIVE . . . . . . SPECIAL AGENT FIVE . . . . . . THRCUGH

COURTEBY OF J . EDGAR HOOVER . . . . . . DIRECTCR . . . .UNITED

STATES BUREAU OF INVESTIGATICN . . . . . .YOU ARE PERMITTED

TO RELATE AUTHENTICATED STCRY . ."KILLERS AT LARGE" . . . . .

BASED ON CAS$S NO . 54-1982 AND 54-1983 . . . . . FILES OF

UNITED STATES BUREAU OF INVESTIGATICN . . . . . DEPARTMENT

OF JUSTICE . . . . . .WASHINGTGN, D .C . . . . . . SPECIAL AGENT

FIVE . . . . . . . . PROCEED. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . .the story of "Killera

At Large" . . . . .real people . . . . .real clues . . . . .a real case . . . . . for

obvious reasons, fictitious names are used throughout . . . . . . our case

begins at a Federal Prison carc.p in a Southern state . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)



(STEAM WHISTLE HOWLING IN SHORT, FRANTIC BLASTS)

(SHOOTING -- FEW BURSTS OF AUTOWATIC RIFLE FIRE)

(BAR%ING OF DOGS -- OFF)

(AIEN RUNNING IN A^cAVY BOOTS)

VOICE II An escape! Two prisoners escaped!

WARDEN : Got out by the cook-heuse there{ Fetch those dogs

here :

VOICE II : Come on, you dogs!

VOICE III : Who was it -- who got away, Warden?

WARDEN : Sam - Fred - bring those coats here!

(VOICE RESnONDS)

VOICE III : Let the dogs smell 'em : That's what you want, huh?

VOICE II : Must be .

WARDEN : Reckon the fugitives are off in the brush thorc :

They wouldn't dare try the road!

(HAHNING GF DOGS CO]dES IN FULL)

WARDEN: All right! . Show these coats to the bloodhounds .

VOICE II : Whoa there! Hold them leashes!

(DOGS PARE)

VOICE III : They've got the trail already, goes right through the

barbwire :

WARDEN : Yes sir : Hold up the barbwlre so the dogs can get

through!

VOICE I : They sure got a hot trail! Them convicts can't get

far, not with thesc hounde after 'em .

WARDEN : (CALLING) All rlght, go after 'em . Fred - Johnny -

get your guns and go with 'em .

VOICE II : Yes, Warden.
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(DOGS BEGIN TO FADE GUT)

WARDEN : (CALLING AFTER TI EXi) If you have to shoot - shoot to

kill!

VOICE III : Warden, the Sheriff's on the phone . I got him out of

bed to tell him about it .

WARDEN: Oh. Thanks . Come on in the office, Slim :

(DOOR OPENED AND CLOSED) .

Hello - Sheriff2 You get the news7 Yep, me know

who it was -- just finished checking over . Two men

escaped -- Wt,istling Dan .Denton and James Blair .

But don't worry, Sheriff, we've already got their

trail . All right, I'11 call you when we got more

news of 'em. Right .

(REPLACES RECEIVER)

VOICE III : Sheriff getting out a posse, Warden7

WARDEN : Well, that'e up to him . Personally, I'd say "DOn't

bother about a posse ."

VOICE III : No?

WARDEN: No. Nobody's over escaped from this prison camp --

and nobody's going to . Get your gun, Slim, and we'll

go out with the rest of them .

SOUND INTERLUDE : 1. DOGS BAYING - FADE OUT .

2 . AUTO EFFECT FADES IN .

DENTON : . (FADES IN WHISTLING "FRANKIE & JORNNIE")

BLAIR : Well, that was easy . We were fools to stay there as

long as we did .

DENTON : (WHISTLING) (C0ffiES TO WITH A JERR) Wha'd you say,

Blair?
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BLAIR : We were fools to stay in a prison camp of beaver

board and barbed wire when it's so easy to break away

and eteal a car .

DENTDN : If you ask me, I think we're fools right now to be

driving along the highway, instead of laying low .

BLAIR : We really ought to have pocket-money, Danny, and

there'e only one way to get it . Soon as we do, we

can run for my home town in Kentucky . They've got

some caves there that are good for .hiding out .

.DEHTON : Say, have we passed the state line, yet?

SLAIR : Been in West Virginia eince dawn . Look araund,

Denton -- how do you like it7

DENTON : Looks just like any other state to me . But keep your

eye on the road .

BLAISR Don't worry . Get out the me.p, and find out what town

we're coming to .

DENTON: All rlght . . . . wa1t a minute, now . . . . .

(SOUND - MAP PAPER RATTLES)

Here it ie . . . .is this where we're at?

BLAIR: Yeah.

DENTON : Then the next town must be Point Pleasant .

BLAIR : That's where we'll stop and eat . .

DENTON: O.K. i:y stomach thinks my throat is cut .

BLAIR : Point Pleasant . Nice place - such a lovely name .

DENTON : Ah, whadda yah talking about?

BLAIR : (SEES DEPUTY) Who's that 1n the road there?

DENTON : You better stopj Hels waving at us :

BLAIR: Yes , he's signalling a11 right .

DENTON : If we don't stop, it'll look wrong, Blair .
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BLAIR: Why not stop? Get your gun ready .

(SOUND - HRAKES CAR TO STOP) .

RICHARDS : (FADES IN) That's right . Pu11 up, boys, and let me

look you over .

BLAIR: Brother, what'e that rifle forP .

RICHARDS : I'm a deputy sheriff in this county. Let me look at

your driver's license . I don't remember seeing you

boys Lcfoxe . .

DENTON : That's easy . We've never been here before .

BLAIR: What should we do, deputy? Get out of the car?

RICHARDS : How about that license?

BLAIR :I'11 get it -- it's right here - certainly -

RICHARDS : Hey! Put down that gun :

BLAIR: Why, sure - of course -

(REVOLVER SHOTS)

(DEPUTY SHERIFF GROANS

Hang on, Danny -- we're moving! Here's where we take

a run-out powder .

(AUTO ENGINE ROARS UP - FADES AS BACKGRJUND
FOR LINES)

DENTON: Say. . .did you kill that guy?

BLAIR : What difference does it make7

DENTON : (PROFESSIONALLY SHGCKED) What difference :The devil

you gay! r . . .rr

SOUND INTERLUDE : 1 . DANNY WHISTLES

2 . AUTOMDBILE ENGINE SWELLS AND FADES .

3 . SOUND DF DRIPPING WATER.

r . .. . . .•



BLAIR: Well, Danny -- it'e cozy here . I'll say that for the

place . (IRONIC) My old Kentucky cave . .

DENTON : It ain't healthy, Blair . Listen to,that water drippirg.

BLAIR: If you know a better cave, go to it.

DENTON: Ruh7

BLAIR: Let it pass . Care for a little double solitaire?

DENTON : Naw, I hate cards .

BLAIR: Oh come on. You can't expect me to sit here with

nothing to amuse me but your whistling .

DENTON : You're a funny guy, Blair . I don't get you .

BLAIR : Really?

DENTON : I don't know. The way you shot that deputy back in

Weet Virginia . . . . ..

BLAIR: Whet wae wrong with that, Sweetheart?

DENTON : Well, perhaps, 1Y we'd talked to him . . . . .

BLAIR: Who wants to talk?

. DENTON : And I don't think we should have abandoned the car .

BLAIR: After what we did to it, no one will ever recognlze

that car . We're clear in another state and safe in

this commodious livtle hole in the ground . .

DSNTCN : How are we gonna know what goes on outsldeP

BLAIR: My little pal, Ace Gentry will take care of it

. DENTON: Yeah. What's his angle?

BLAIR: Forgive me, but I think he admires me .

DENTON : Come again.

BLAIR: Danny, Ace Gentry is a hero-worshlpper . Well, you're

looking at his hero .

DENTON : Yeh4 There's just one thing I don't like about

you, Blair -- that's evexything . .

BLAIR: You've got a lot of guts to say a thing like that to

me .



DENTON : Say, watch yourself now .

BLAIR: Don't worry . If I shot you, it would be in the back . .

DENTON : Now I'll tell vou -- (S717PS) Listen . Somebody coming . .

BLAIR: I think it's my little friend . (CALLS - LJW) Ace?

Is that you?

(GENTRY FADES .IN BREATHLESS)

GENTRY : Listen, Jim -- Jim!

BLAIR: What's the trouble? The devil playing checkers on your

coat-taileP

GENTRY : Jim, you've got to get out, quick!

BLAIR : Why? Party of tourists coming through our cavern?

GENTRY: No -- the Federal men are in town!

DENTON : (BEGINS TO WHISTLE "PRISONERS' SONG")

BLAIR: Federalel

GENTRY : Yes, and they're watching me too .

BLAIR: Maybe this cave Ssn't as cozy as I thought . Have

you talked to them?

GENTRf : If they try to get anything out of me, I'll shut up

like a grave! .

BLAIR : That's the boy, Ace . When did the Federal dicks show

up?

GENTRY : This morning -- this is the first chance I've bad to

get here .

BLAIR: They're in town because they know I used to live

here - that's sure . Looks like I put the old burg

an the map, oh?

GENTRY : But the first place they'll look for you is here,

Jim. Here in the caves!

BLAIR: All right, Aee . I can never thank you enough for this .
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GENTRY : Gee -- that's all right, Jim . Forget it .

BLAIR : Come on, "Mus1c ." Get your hat . You and I bad better

pick up another car and go bye-bye .

SOUND INTERLUDE: 1 . WHISTLING FADES OUT .

2 . WATER DRIPPING EFFECT -- FADES OUT

3. MOTOR CAR EFFECT STARTS AND FADES AWAY .

RICHARDS : Well, here'e the car, gent].emen . Frankly, I don't

eee how it could possibly be the one . .

RANRIN : The rzen that shot you were driving a blue machine,

you say deputy?

RICHARDS : That's right, !dr. Rankin .

RANRIN : What do you make of the car, Blythe?

BLYTHE : A repaint job if ever I saw one .

RANKIN : Well, chip the finish a bit and see what you find .

BLYTHE : Right .

RANKIN : When was this machine found, deputy?

- (SOUND - TAPS OF LIGHT HAM6,ER)

RICHARDS : Couple days after the shootiyg, 54r . Rankin . Fact

ie, I found it myself. That bullet they shot Snto

me just hit my shoulder and knocked ne over .

RANKIN : That's lucky ; from what you say, those boys were

plenty tough .

RICHARDS : Yes, sir, that's right -- But I don't think this 1s

their oar. Theirs was blue .

BLYTHE : Plue, ehY Well, take a look . Where I've been

working .

RICHARDS: Well : l1hat do you know about that?

SLYTFE : Yes, buv how about those licensee, Mr . Blythe? That

oar had North Carolina tags - and t~.esc sap Virc,inla .



BLYTHE : Changing to stlen license plates isn't much of a

trick . Got the engine serial number yet, Rankin ?

RANRIN : (SLI3HT DISTANCE) It's been scratched a little, but

I make it out . Here, I've copied it on this bit of

paper, Blythe .

BLYTHE : Let's eee -- thanke -- hmm . O .K . It chec'.cs .

NdNKIN : Good stuff .

RICILIRDB : That is It, gentlemen? Have you got a clue?

BLYTRE : Deputy, I thinic we know who the men that shot you

were .

RICRARDS: Say, you Bureau of Investigation fellowe work fast .

I don't see how you can figure it out, just from

what's here .

BLYT HE: Oh, there's no great vyetery about it . The night

before you were ehot, there was a break from a

Federal prison camp in North Carolina. The men who

escaped were two criminals known as "Nhletling Dan"

Denton and Jamee Blair .

RICHARDS : How does that tie up?

BLYTHE : Near the prieon camp, same night as the eecape, this

.at was stolen. The engine serial number tells us

that .

RAb'%IN : So it seeme reasonable to euppoee that the men who

took it were the two escaped convicts, don't you

think so?

RICHABDS: Te11 yep, guese those weze the men all right . But --

excuse me, Mr . Blythe - I still dan't see where ,1uet

findin' the oor gets us. That don't show where the

men are .
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BLYTHF. : It gives us a lead. Because the highway through

here is the :nain route to Kentucky, and there's a

town out there where Jamee Blair used to live . We

sent agents out several days ago, just on the chance

he may have gone to earth nearby . But right now,

I'd call that chance almost a certaintyl

RANRIN : Don't you think we ought to wire Kentucky to double

up on the search, now that re've got something

definite7

BLYTHE : Good idea, Fankin. Hop in and weOll run into town

to the telegraph office . Coming along, deputy?

RICHARDS : You bet I'm coming, Mr . Blythe . I want to help you

fallowe all I can. I sure hope you catch them dirty

crooke .

CCUND INTERLUDE: 1. AUTOMOBILE STARTS AND RUNS OUT OF EARSHCT,

2 . DCCR OPENS AND CLOSES .

.aa.a .a

APPLEBAUM : So . There iss .no business yet, Minnie?

MINNIE : Sure, dummkopf . Ten gallons while you're eating

breakfast already .

APPLEBAUI9: Sehr gut : Ach{ A vunder£ul location we got for a

filling station, Minnie .

MINNIE: Jah. All the time we have good luck since we come

to America .

APPLEBAUN: And you ain't sorry then?

yINNIE: Sorry: Ach, Hermanl In Leipsig how could we have

already our own business and money Sn the bank? In

America iss much better, jah :

(MOTOR CAR EFFECT BEGINS TO APPROACH)
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APPLE9AUM: You're a smart gir1,69innie . . . . . .

(MOTOR CAH EFFECT COMES IN FULL AND S'lOPS)

bIINNIE : Herman -- look, customers .

APPLEBAUM: Jah. I got dem, (FADING) Good morning, sir . It's

a nice morning, jah7

BLAIR: (FADES IN) You don't say so . Ten gallons, please .

APPLEBAIIM: Jah, right away, sia .

BLAIR: No hurry, young £ellow .

APPLEBAUM: (SLIGHT DISTANCE OFF) No, no, I fix you rlght up .

(GAS PUMP 3F nCT THROUGH fiGAE)

DENTONt (WHISTLING SAD TUNE)

BLAIR: (LOW, SMOOTH AND :viTTER-OF-FACT VOICE) The man's

an imbecile Danny. I wonder if he'll be cheerful

when we stick him up?

(WHISTLING STOPS)

DENTON : Watoh yourself, Blair . There's no need for shooting .

BLAIR : Just be helpful, Danny . That's all I ask of you .

Hello -- look at the Fraulein :

MINNIE : It iss Frau . . . .Frau Applebaum .

BLAIR : Oh, marrled, ehP

MINNIE : Yes, please :

BLAIR: How do you look in black, Frau Applebaum?

DENTON : For God's sake, Blair! (A COMMENT RATHER THAN AN

INTERJECTION .)

MINNIE : (UNCOFAPREHENDING) Vae iss das?

BLAIR: You'll understand later .

DENTON : But I tcll yah, you acreway guy, we don't need to --

BLAIR : Quiet -- here he is,

APPLEBAUM : (FADING IN) Ten g-allons, sir, all set . Shall I look

at de oil?
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BLAIR: (EVENLY) No. Look at thi® .

MINNIE : (GASPS) Her~nan -- it's a gun :

BLAIR: Keep still you . Danny, take the dough out of that

cash regieter,

APPLEBAUM: Vat isa - vat ics -

BLAIR: Hurry it up, Danny .

DENTCN : (SLIGHT DISTANCE OFF) Don't rush me . I got to ring

it open first .

(SCUND - STRIKES CASH REGISTER KEY TO OPEN DRAWER)

BLAIR: Oh, Danny -- make it register "No Sale ."

MINNIE : It'e robbers, -- verbreechen . Her-an :

APPLEBAIIM: You can't get avay vlth dies : Get eut{ Stop St :

DSSe is America :

BLAIR ; All right -- this is the Fourth of July,

(VOLLEY OF REVOLVER SHOTS)

MINNIE : (SCREAMS)

BLAIR : Come on, Danny, come on -- you've got the money :

Show a little Snterest, will you?

DENTON : (UNNERVCD) Yeh but -- but -- you've killed him!

BLAIR : (FEIGNED SURPRISE) No! Why -- so I have . Well,

isn't that a pity, Danny4

(MOTOR OAR EFFECT STARTS AND FADES OUT QUICKLY)

xxFxxxxx

(WIRELESS BUZZ)

VOICE ; WILL KILLERS . . . . . . FIND NEW VICTIh4S . . . . . . BEFORE FEDERAL

ACENTS . . . . . TRACK THEM DOWN . . . . . . FOLLOR LUCKY STRIKE

HOUR . . . . . THROUGH AMAZING DEVdLOPHIENTS . . . . . TO

BRUITH-TAKING C02iCLUSION .

(WIRELESS DUZZ)

«sx x«xxxxxxxx• sss
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SPECIAL AGENT FIVE

EPISODE XVII

"$ILLERS AT LARGE"

PARTII

(ftIRELESS BUZZ)

VCICE : CLEAR THE WIHES . . . . . . CLEAR THE WIRES . . . . .SPECIAL

AGENT FIVE . . . . . . STCRY OF "KILLaRS AT LARGE" . . . . . . . .

BASED CiS CASES NGB . 54-1982 AND 54-1983 . . . . . . . . . . .

FILES OF UNITED STATES BUREAU OF INVESTIGATION . . . .

DEPARTLfENT OF dUSTICE . . . . . uYASHINGIC)N . D .C . . . . . . . . .

PROCEED WITH CASE . . . . . . . AT TELEPHONE EXCHANGE . . . . .

SLIALL TOWN IN WEST VIRGINIA . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)



SALLY : Number please -- Yes, right away, ma'am . Number

please -- 70 - yee .. Number --

RANKIN : (FADINC IN) Can I get a line right away, Miss? I

want to get through .a hurry call to Bardsville .

SALLY : Yes sir, right away. Anybody in particular you want

to talk with7

RANKIN : The chief of county police . .

SALLY : Oh -- you mean, Dan Hanley4 Vee that phone there .

I'll put you,right through . . . . .

RANKIN : Thanka, Miss . .

SALLY: Hello. Hello, Bardsville7 Put me on 26, will you,

operator? (TO BANKIN) Just a minute . (TO TELEPHONE)

Hello7 (TO RANKIN) Go ahead,sir .

(LIFTS RECEIVER)

FANKIN : vlho'e this? Chief Han1ey2 O .K . This Ss Special

Agent Rankin, Chief, Yes . Have you a pencil handy?

I've got important information for you . Are you all

setP Well, according to the latest word, Whistling

Dan Denton and James Blair are headed fox your section

ef the country . Yes, I thought you'd be interested .

Well, here's the dope . Just a few hours ago two men

answering their description, driving a grey Dodge

roadster held up a filling station near here, killing

the proprietor . Vdhati Oh, yes -- fine boys . But

his wife got their license number -- grey Dodge

roadster -- Number K--13-70F . Yea, that's it . Keep

your eye peeled, Chief -- you're the next good stop

along the highway. And Hanley, -- take care of yourecl&

The boys would aa soon shoot as wink at you . So long.

(RECEIVER CLICK)
Thanks very much, miss .
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SALLY : (DEMURELY) My name'e Sally Ooy .

RANKIN : Well, thanks for good service, Bally, What are the

chaxgeeT

SALLY : Gee -- are those two murderers really loose around

here, Mx . Agent? .

RANKIN : They're loose all right . And I've a feoling there's

going to be trouble before we take them in . Sc figure

' up that toll like a good girl, Sally . I've got to be

stepping along.

SOUND INTERLUDE : 1. MOTOR CAR RUNB ALONG ROAD AND FADEB OUT .

2. WIND BLOWING .

BLAIR : What's the matter, "mueicP" I haven't heard a trill

out of my little canary all day . . It makes this shack

even mere dismal .

DENTON : Never mind that stuff, B1a1r .

BLAIR: (QUIETLY, DEADLY) Don't address me in that tone of

voice, you bad-tempered thug .

DENTON: O.K . It'e time we had this out .. I'm going to tell

you something .

BLAIR: I'm all attention. You may proceed .

DENTON : YehY One more crack and 1'll --

(KNOCK Oid DOOR) What's

that? Who's hanging around outside?

BLAIR: That sounded like a cop's knock to me, Denton .

DENTON: But bow could they -- ,

BLAIR : (COOL) Somebody must have traced the Dodge .

DENTON : I told you that car stuff would --

(MORE KNOCKING)



BLAIR : Don't argue now -- get your gun ready.

DENTON : Yeah -- you'71 shoot us both right into the hot seat

with --

(MORE KN7CKING )

BLAIR ; Come in . That door isn't locked,

(DOOR IS QUICKLY OPENED )

HANLEY : (FADES IN) Hello, boys . Don't move either of you .

And don't try any monkey business .

BLAIR : Yes? wT.o're you?

HANLEY : Ny name's Hanley , boys . V. Chlef of the county

detectives around here .

BLdIR : Well, we congratulate you, of course . . Perhaps that's

whe.t you dropped in for ?

HANLEY : Now, now, out it out . That your car outside ffiere?

BLAIR :Car4 Listen, Chief -- we're just a couple o' poor,

jobleas fellows who ----

HANLEY : (CUTTING IN) Put down that gun, miater ., I know how

you got that filling station man.

BLAIR: Now, Chief, be reasonable . How can I put down this

gun 7

HANLEY : Put it down or I'll shoot it out of your hand . .

BLAIR: All right . You get him, Danny !

DENTON : Here goes!-

(50Urv'D - SHOTS . HANLEY GROANS AND COLLAPSES .)

HANLEY : You yellow---yellow---(COUGHB, ETC . STOPPING QUICKLY)

BLAIR: 1Va11, that's one for you, Dann? .

DENTON : Yeah. He's do-mz all right . I don't mind It, when

it's got to be done .

BLAIR : Is that what you were going to"have cut" with me,

Tarzan?
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DENTON : I'll say it islListen, Blair, I'm tough -- but

you -- you're a son of a--

BLAIA : (BREAKING IN) 4Yho's keeping you here, Dannyl

DENTON : You said it : Nobody :

BLAIR : And you're leavingY

DENTON : Right nowl Those Federals have trailed our second

car and ilm blowing . We got to get out of these

country places into some city where we can lose

ourselves .

BLAIR ; Stay out of cities, boy . ldan was made to frolic

among the daises and the butterflles :

DENTON : You wiee hunk of boloney :

BLAIR ; Listen, Danny, I'm heading fon my old Kentucky home,

They already looked there once . They'll never think

of going back. Act sweet, and I'll take you with me .

DENTON : You'll take me no place . I'm going to hop a main

line freight car for Cincinnati, and hide out in the

West End acmewhere . What do you think of that?

BLAIR: Why should I worry? So long, Danny. I hope you don't

burn .

SOUND INTERLUDE: 1. DOOR OPENS AND CLOSES .

2 . POLICE SIREN FADES IN AND OUT .
w. .r .•

RADIO VOICE : All palice cars . . . . . stand by . . . . .al1 police care . . . . .

stand by. . . . . emergency report . . . .Cincinnati radio

squads seven and eight proceed at once . . . . .to freight

yard in West End . . . . Notorlous fugitive . . .'Nhistling Dan

Denton . . . . reported in hiding . . .near spur of B, & 0,

railroad . . . .This prisoner must be taken dead or alive . . . .
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3GUND INTERLUDE: 1. POLICE BIREN FADES IN AND OUT .

2 . POLICE CAR MOTORS WITH BELLS AND SIRENS FADE
IN AND OUT .

3 . FREIGHT YARD BACKGRCUND .

r . .rr

LIEUTENANT : Go easy in here, boys . He might be back of any o'

them freight cars .

POLICEMAN: Reckon he might try to get up that bank, LieutenantP

LIEUTENANT : (PERSIFdISTIC) Yeah, prob'ly . Anything to make it

harder . Now get this whole cut o' freight care

surrounded. He's probably sittin' in one of 'em with

a cannon aa big ae your hat .

POLICEidAN: The boys already went around back, Lieutenant . Wo're

all set to get him out -- if he's in there .

LIEUTENANT: All right, all right . You got papers to hold this

fellow on? -

POLICEMAN : You bet I've got 'em .

LIEUTENANT: Good. We sure don't want him cuttin' up around here .

Well, come on boys, let's get it over with . (FADES)

Follow me .

POLICEMANe (FADING IN) One oar at a time, Lieutenant?

LIEUTENANT: eoeh!

(THE idOURNFUL WHISTLING OF DANNY DENTON IS

HEARD. LOUDEA AND LOUDER .)

(LOW VOICE) It's him . Whistling De.nny .

POLICEMAN : (LOW VOICE) There he is, eetting in the sun by that

box car .
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LIEUTENANT : Yeah . Look out, now~ these punks will do anything .

So help me, if he reaches for a gun I ain't going

to count up to ten . (CALLS) Hey . Hey, good-lookin' .

Yes, you . Come over here! .

POLICEMAN : Look out, boys! He's trying to get up the bank .

(CONFUSION -- SHGUTS IN BACKGROUND)

LIEUTENANT : (CALL6) Pull him down offa there, men . Be careful

now! That's right . Pack hivm over here .

(AD LIE : POLICEMAN DAAG DENTGN UP TO PGINT

SHERE LIe.UTENANT IS STANDING .)

LIEUTENANT : Well . Aren't you ashamed of yourself, trying to get

away like that?

DENTON : (SNAALING) Ah, . . .can't a man take a walk?

LIEUTENANT : Naw. Not today . This the right £ellow, Jerry?

POLICEMAN : Yes eir! I've looked at enough pictures of him to be

sure af that .

DENTON : Listen, copper, you can't hold me -- You got nothing

to go on -- see?

LIEUTENANT : Don't you believe St, Denton . I've got a detainer

right here that will keep you out of trouble until

they get Blair under arrest . Then you can stand

trial together . How'll that be?

DENTON : Ah, for --

LIEUTENANT : Came on -- come on . I win the argument, whatever you

say . Get Denton into one of these cars, boys, and

let'e go .
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SOUND INTERLUDE: 1 . PCLICE CARS SPEED UP AND DRIVE AWAY .

2 . WIND EFFECT HOWLING FAINTLY .

RANKIN : That the house up there,Sheriff MeCrimmonF

MeCRIMMGNt That's right, k1r . Rankin . Ace Gentry's cabin .

RANKIN : Well, Blythe -- there's a light in it .

BLYTHE : So far, so good, ¢h4

McCRIb.IdON : But look here, Mr . Blythe and Mr . Rankin -- just that

light don't prove James Blair's inside,

RANKIN : Well, Sheriff, there's no harm in taking a look

. The stolen car they used in the gas station killing was

traced to this town -- Blair'e old home . We find

his pal, Ace Gentry, hanging about with no visible

means of suppoxt . When we try to question Gentry,

he gets sullen and refuses to answer .

BLYTHE : And that puts him in line for a second visit, Sheriff .

It's reasonable suspicion . Yes, I think we might

drop in at the cabin up there on the hill .

MeCRIMMON : Well, all right then, gentlemen . Let's take a look

then . The path'e over here . And we'd better go

quiet as we can .

SOUND INTERLUDE : 1. MEN WALKING OVER GRAVEL .

2 . WIND .

GENTRY: Golly, listen to that wind, Jim .

BLAIR: (EASY AND CCMFCRTABLE) She blows, Ace . She blows .

GENTRY : Gee -- I wouldn't be sittin' there so cool, Jim --

not me, if there was a price on my head .
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BLAIR : Maybe the price is too high for the cops to collect .

GENTRY : Well, they di dn't get anything out of me .

BLAIR : That's a pal . Maybe some day I can do something

for you, Ace . (LAUGHS) They can look through those

caves till the water rote their bones -- I'll lie

snug up here . Toes on another log .

GENTRY: Yeah . . . .

(SOUND - DROPS LOG IN FIRE)

There . Now tell me some more about your experiences,

Jim.

ELAIR: Which ones?

GENTRY : The time you was irn the Klendike .

BLAIR: (LYING) Oh, yes -- the Klondike . Well, there was a

nugget, Ace, a nugget as big as -- (STOPS . PAUSE)

GENTRY : Yeah?

BLAIR: (EVENLY) Some one on the porch .

GENTRY : Good lord -- what'71 we do4

BLAIR: Sit still .

GENTRY : But JSm -- listen --

BLAIR; Quiet .

(HEAVY HUJWS ON DOOR)

EcCRIMIuION: (OUTBIDE) Open the door :

BLAIR : You'll have to let 'em in. That door's no good.

Watch it -- here they come :

(TEE DOOR BtT+iSTB OPEN)

(HOWL OF WIND)

(IN WHISPER) Stand up, Ace :

GENTRY : What do you mep want?

(HOWL OF WIND - DOOR IS SLAMLIfiD)

NcCREaNaON : Who'e this fellow with you, Gentry?
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GF.NTRY : Now Listen~ *,T.is .is just my Cousin from Fest Virginia .

That's a11 he iel

RANKIN : Be quiet, kid. Blair -- if you've got a gun, put

it on this table .

BLYTHE : And hurry it up -- we're not fooling. '

BLAIR: You men must_be crazy! .

McCRIr=N : Look out, Mr . Rankin! He has got a gun!

BLAIR: All right, Ace, boy -- stand up and take it!

GENTRY : Hey - Jim -- let go of ine : Don!t hold an to me!

RANKIN : He's using his pal for a shield!

BLAIR: That's it! Hold .stlll . Ace -- if they start ehooting--

oy u'll stop lead .

GENTRY : Jim -- let go of me -- I'll be killed!

BLAIR : That's it!

(SOUND - SHOTS)

flhat do you think of that]

McCRIM'rION : You mirdorer!

(SININD - SHOTS - YELP FROM GENTRY)

BLAIR: It looks like that was a good shot -- (CHOKES)

(UNINTELLIGIBLY) . . . . . . Sheriff . . . . .

PANKIA : Got Blair all right -- How's the boy4

MeCRIWMON : He's all right, Mr . Rankin . He broke away when I

pinked him .

GENTRY : (AGGRIEVED) He held me in front of him while you

were shootingl

BLYTHE: Is Blair dead?

RANKIN : He'll never comrcat another crime, Blythe .
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' GENTRY : (OVERCOME-YPITH DISILLUSIONMENT) Godl And I thought

he was my pal . .

RANKIN : A fine pal you picked out . You ' re lucky you t re not

. dead, Gentry, Come on, Blythe -- let's get to a

phone and tell lere they can stop looking for Blair .

(WIRELESS BUZZ)

VOICE : " SURVIVING %ILLER . . . . WHISTLING DAN DENTON . . . . ..T.RIED

FOR UURDER OF COUNTY DETECTIVE . . . . CONVICTED . . . . . . .

SENTENCED . . . . . .ELECTffiJCUTED . . . . . . DOY ACE GENTRY

SENTENCED TO TERM IN PRISON . . . . . CASES NOS . 54-1982,

AND 54-1983 . . . . . . CLOSED . . . . ASSIGNbSENT COMPLETED . . . . . .

(4lIRELESS) . . . . . . . . TP.E LONG ARId 0F THE FEDERAL LAW

REACHES EVERYVPRERE . . . . . . . . CRIIdi DOES NOT PAY . . . . . . . . . .

(WIRELr.SS BIIZZ)

raar .a.aar .ar+
arrrara ..aar

FARR/WILLIAMSON/chilleen
2/17/33





THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE thrills

TUESDAY• THURSDAY
SATURDAY 10 to 11 P.M.
WEAFaneASSOCUSTED

NBC STATIONS

T.FNRSD6Y . FEHRUARY 16, 1933

(MUSICAL SIGNATURE)

""LUCKIES

HOWARD CIdNEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the world'e finest dance orchestras, and

the famous LUCICY STRIKE thr±lle .

Tonight vie are going to call on Jack Pearl who, in

the role of the Baron Munchausen on .these Thureday night programs,

distributes gaiety and mirth all over the country . First of all,

however, we have a date with Abe Lyaan and his Crchestra, so let's

keep it . MR . LYLWN :



ABE LYYUIN :

Good evening, ladies and gentlemen, this is Abe

Lyman. Tonight me play first -- (TITLES)

( )

( )

( )

( )

( )

HOWARD CLANEY :

Thank you, Abe Lyrzan, that was fine .

How often, when you're in a crowd, you've eeen one

man who stands out frore the rest -- whoee clear, calm look, the line

of his jaw, the set of his shoulders -- everything about him reveals

an exceptional character. Character. -- it's a quality you can spot

anywhere . . . . . and it's charactex, too, that sets one cigarette apart

fram others . You'll recagnive it instantly in LUCKY STRIKE -- the

distinctive character of LUCKY STRIKE'S fine tobaccos . And how you'll

enjoy the unique mellow-mildness that's given to LUCKIES by the

exclueive "TCASTING" Process . Only LUCKIES afford these two

distinctive qualities -- Character and Mildness . . . . . and for these

two reasons, °LUOKIES PleaeeP'

The Baron Munchausen has just arrived with his good

friend Sharley . There is no doubt about the Baron's subject for

tanlght . . .He has a diver's helmet cooked jauntily over both ears and

he'e dragging some 50 fathoms of hose . . . .So without further introducttoy

may we present . . . . . that deep-diving dare-devil . . . .T ::e Baron Munchauseni

(FIRST PART -- "DEEP SEA DIVING")



HCTARD CLANEY :

Now ,}ack Pearl and C1iff Hall are leaving the stage .

They'll return later in this program to continue their discussion . . . .

And at this point, we turn things over to Abe Lyman and his boys from

the Paradise Restaurant . . . . it's your turn, Abe .

ABE LYMAN :

Now we play -- (TITLES)

( )

( )

( )

( )

HC'IYARD CLANEY :

That's very nice, Abe Lyman, very nice .

How many of you people noticed in your newspapers

today that beautiful picture of a happy couple on the famous Grand

Canal of Venice, Italy? Say -- dontt you wish you were there? What

a thrill to glide smoothly over the rippling waters of this enchanted

spot, guided by singing gondoliers . Romancel . . . . the joy of living :

How fitting that the title of this joyous picture is "LUCRIES Pleaee :9

In every corner of the world - both here and overseas -- wherever

you find joy in life, tie always "LUC%IES Please :" They please

the taste . . . .they please the throat . Because LUC%IES have Charactet

and Mildnese - the distinctive character of the world's finest

tobaccos, carefully selected, aged and mellowed . And the unique

mildness imparted when these fine tobaccos are "TOASTED ." For these

two reasone, Character and iM1ildneas, you'll hear smokers all over the

world say "LUCRIES Please!"

_____________________________STATICN



Ho'rVARD CLANEY :

We have time for a dance or two before the Baron

comes out of the briny deep . . . . . . So we'll sheot the Magic Carpet

right under the lifted baton of Abe Lyvan .

MA . LY1lAN :

We continue the dancing with -- (TITLES )

HOWARD CLANEY :

Thank you Abe . . . . .Now the Baron Nunchausen Is going

to tell us rzore about the atrange sights and sounde that he

encountered during his ~'arveleue explorations of the ocean floor . . .

Its indeed a pleasure to give ycu . . . . . .Hie Royal luodesty . . . . . the

Baron Muncha.ueen.

(SECOND PART -- "DEF.P SEA BIVING")



HOPIARD CLANEY :

That was Jac:c Peaal entertaining you as the Bs .ron

bfunchausen . He'll visit us again at the sarne time nest -meek . . . . . .

In the meantime, the Earon continues to star in "Paadon My English"

playing at the Majestic Theatre on Broadway . . . . . And now here's Abe

Lyman who is also playing on Broadway . . . . but as a master craftsrzan

of rhythm . . . . . . Give us sar.e of it now, Abe . . . . .

ABE LYMAS :

This time we play -- (TITLES)

( )

( )

( )

( )

( )

HOfARD CLANEY :

In the dictionary of smoking there are two words that

tell the complete story of cigarette enjoyment . LUC%I~S PLEASEL . . . .

Two words with a double meaning . LUCKIES, please -- heard wherever

clgarettes are bought -- and LUCKIES PLEAW -- heard wherever cigarette ;

are artoked . Whichever way you say it -- LUCKIES PL^cASB - because

LUCKIES have character and mildness - the distinctive character of the

world's finest tobaccos and the true mildness of "TOASTIi7C ." It is

for these two reasons - C :naracter and Mildnese - that all the world

eays -- LUCKIES PLEASE :

Here we go back to Abe Lyman and his Orchestra who are

waiting to serenade you with melody :



aaa Lr.a:- :

T]is is Abe Lynem_ z3ain, ladies a_id genslecen -

evcrycody danac to -- (Ti^,:93)

( )

( )

( )

( )

HOP:AA~ CL:Li;EY :

Ts ano'SLCr LDC3Y n1ES :Gr. Eour dravs to a closc . . . . .

Con't fo,et on T=srle .y n~bt ree'11 trins you adiarzatizatior of

'tiillers dt Lasra" - a real case. .`roa- tio f,1es of t1ie Ur-SYed 3tatos

Eureanof Invaeti_ryation, De?a[t, :ent of eust_oe at 9asiZin~ton, il .C . . . . . .

Also or. that 2rosrar_, Don ncstcr and 9is Orcneatra ~dll ;1ay t^c

rz.usie Pcr a[c dancing .

8o untll Tuesmy then -- goodniohtl

(>-03IC.4L a=p[S3TGF_'.)

rHIS IS TF- :iAIIGiAL EROADCA3^liiC CGSiPAIit .
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"THE IdODERN BARON MUNCHAUSEN'1

EPISODE XXIV

"D E E P S E A D I V I N G"

PART I

CHARLEY : Will you please tell me, Baron -,just what is the

Sdea of walking around dressed up in a deep sea

divere outfit?

BARON : (UNINTELLIGIBLE DIALOGUE)

CHABLEY : 'Na1t: You can't talk with that dlvers helnet over

your head -- here, let me take it off .

(SOUND - METAL ON METAL)

CHARLEYp There you are, Baron .

BARON : Thanks Sharley, (LAUGH) That's a big load off my

mind .

CHARLEY : That diving suit must be heavy, Baron.

BARON ; You have no idea - but there ie onc thing I e .m

thankful for .

CHARLEY : What is that, BaronF

EARON : That it ain't got two pair of pants .

CHARLEY : Now, tell me, Baron, why are you wearing this deep

sea diving outfit?

BARON: Because I'm going diving .

CHARLEY: Where?

BARON : Over at my friend Shultze's house .

CHARLEY : Diving? At Shultze'e house?

BARON : Yes -- he called me up and said he was in deep water,

and asked me to help him out .



-2-

CHARLEY : Pardon me, Baron, but when Shulte said he was in

deep water he meant he was Sn trouble .

BARON : He sald he was SUNK!

CFARLEY : What seems to be the matter?

BARON : I don't know - so I put on my diving suit .

CHARLEY: Why?

BARON : Because I want to get to the bottom of it .

CHARLEY: Ouch :

BARON : Did I step on your footi

CHARLEY : No, -- my intelligence .

BARON : (LAUGH) Such a small thing to talk about .

CHARLEY : Did you ever do any real deep sea diving, Baron?

BARON : Did 17 (LAUGH) One time I was diving in the

Pa-stiff-ticket Ocean .

CAARLEY[ The Pacific .

PARCN : The Piff-tick-etick .

CRARLEY: Pacific.

BARON : Pa-sick-stifftick-- The S1lpperymieeia River :

CRABIEY : The Slipperymisaie River?

BARON : The Idiseissloppy, the --

CAARLEY : Wait a ainute : New you're getting into deep water,

Just where were you diving? In the Pacific Ocean

or the Mississippi River7

BARON : (LAUGH) Pick out one and dravm the other .

CHARLEY : I believe you are trying to tell me you were diving

in the Pacific Ocean .

BARON : Sure - how many times must I say ItT

CHARLEY : What were you diving for?

BARON : Sponges .



CHARLEY : Do you kno¢ anything about sponges?

BARON : Do I know anything about sponges? (LAUGH) Some time

you must meet my relatives -- they are the biggest

spongere -- CHARLEY

: Just a s.oment . Baron, I'm speaking of the species

Euspongia .

BARON : . . . . . . . . .he11o4

CHARLEY : The elastic, resillient poxous maes of interlacing

fibers £orming the internal substratunm of certain

marine animals :

BARON : . . : . . . . .HER'n WE CAS

CHARLE.Y : In what part of the Paclfic were you diving, Baron?

BARON : Off the coast of Are You Well --

CHARLEY : Are you mo11Y

BARON : Howffive you been - how do you feel

CHARLEY: Is it possible you mean Hawail7

BARON: That's it: Howa111

CHARLEY : HawaiiL'

.BAEmN : Fine -- how are you?

CHARLEY : Not so good.

BAAWd : That's fine too . Well sir, the first day I got

there I couldn't d1ve .

CHARLEY : Why not?

BARON : A school of halibut was swimming on top of the water

and I couldn't get through them .

CHARLEY : Halibut are strictly a bottom fish .

BAImN : Sure .

CHARLEY : Then how could there have been a school on top?

BAFON: (LAl1GH) This was a high school .



OHARLEY : What did you do?

BARON : I waited ti11 the next day .

CHARLEY : And then you did your diving?

BARON : No - I couldn't -- the waves was too high .

CHARLEY: The waves were too high?

BARCN : Yes, one of them went up a thousand feet .

CHARLEY : A thousand feet!

BARCN : Yee sir -- and it stayed there . I was --

CHARLEY: Hold on! You say a wave rose to a thousand feet and

stayed there?

BARON : Sure - it was a perrzanent wave .

CHARLEY : Do you think I believe that?

BARON : (LAUGH) Do you think I care4 The next day I dived

down zixty five hundred feet .

CHARLEY : Now wait~ Baron . You couldn't have gone down sixty

five hundred feet and you know St . So tell the truth,

just how deep did you dive?

BARON : Do you want the real truth, Sharley4

CHARLEY : Yes . How deop did you dive?

BARON : Zizty five hundred feet .

CHARLEY: All right - go ahead .

BARON : And when I got to the bottom I met King Spitoon and

he said --

CHARLEY : Whoa :

BARON : No -- he didn't said "9fhoa" he said --

CHANLEYi Wait : In the first place the name is not S i toon --

its Ne tune and in the second place you couldn't have

met Neptune beoauee he's mythical .

' BARON : That's what you say .

CHARLEY: Yes .



BARON : So I met him .

CHARLEYt All right - you met hir.. .

BARCN: He asked me to go to a ball game .

CHARLEY : A ball game: At the bottom of the ocean4 Ridiculoue :

BARON : Don't say that - they got more ball clubs there than

we got here .

CBARLEY : More?

BARON : Sure -- dldn't you ever hear of twenty thousand

leagues under the sea?

CHARLEY: Yeer but that's a story.

BARON : So is mine : And I'm going to stick to it .

CHARLEY : Let it go .

BARON : He had two tickets for the clam etand .

CHARLEY : Pardon me, Baron - not clam stand - grand stand .

BARCN : (LdVGR) That proves it .

CHARLEY : Provee what?

BARON : You wasn't there .

CHARLEY : Quite true .

BARON : So it was a clam stand . Next to mo was sitting a

sword fish .

CHARLEY : A sword fish was sitting next to you?

BARCN : Yee - and he was flirting with a rtinnow.

CHARLEY : The sword fish was flirting with a minnow?

BARON : Sure - he was a gay old blade .

CHARLEY : I'll bet this Is going to be good.

BARON : I hope so . I got into an argument with hirr. .

CHARLEY : About what?



BARON : In the second inning a little shximP mzde a•rrhalo

of a hit - but the umpire who was an old skate, made

a fluke by calling it a strike : The ewordfish

started to crab - said the umpire was a lobster and

yelled "give that wall-eyed pike the hookl

CHARLEY : What did you think,of the decision?

BARON : I thought it smelt,

CHARLEY : A pretty kettle of fish .

BARCN :. Ye -- are you codding me?

CHABLEY : I'm sorry, Baron, continue .

BARCN : Well sir, we was packed in the clam stand like

sardinee and when the swoxdfish started to flounder

around I yelled "come off your perch, you poor fish ."

CHARLEY : More fish .

BAflON : No - poor fish . With that he made a stab at me with

his sword --

CRAHLEY : What did you do?

BARON : I ran away .

CHARLEY: You ran away? _

BARON : Sure, I didn't have a gun or a knife on me .

CHARLEYf You were in a precarious position .

BARON : . . . . . . . . what's the number?

CHARLEY :. I said you were menaced, imperilled, threatened with

disaetreue consequences . .

BARON : (LAUGH) After I take care of the swerdfish I'll take

care of you .

CHARLEY : . Continue, Baron . .

BARON : He came after me --

CHARLEY : The sword fish pursued you . .

BARON : . . . . . . . . maybe you better go home .-



CHARL3Y : I'll make it plainer - he chased you .

BARpN : Sure -- he was nearly up to me when I ran into a

sunken woof .

CHARLEY : A sunken woof? Now what's that?

BARON: A shift .

CHARL"nY : A ship? What in the world kind of a ship is a woof?

BARON : Its a--- a-- what does a dog doi

CHARLEY: Bark .

BARON : That's what it was -- a Bark! I climbed on the bark,

ran into the cabin and elammed the door in the

awordfish'e face .

CHARLEY : You were safe .

BARON : No eir! Inside the cabin was an Octoface .

CHARLEP : An octofaceP

BAHDN : I mean - Octopuee .

CHARLEY : An octopue!

BARON : Yes -- he was glad to see me .

CHABLEY : How did you know he was glad to see you?

BARON : He wanted to take me in his arms - but just by luck

I fooled him.

CHARLEY : How?

HARON : 4 found a match in my pocket - struck lt and the

light frightened him away.

CHARLEY : That was a lucky strike .

BARON : Ye ---- please! . The Baron vakee the advertising of

the c3garettes .

CHARLEY : My apologies .

BARON : 6[y cigarettes . In the meantime the sword fish had

sawed his way into the cabin .



CHARLEY : Sawed his way into the cabin?

BARON : Yes - and was he sore : eo was 11 8o I pulled out

my gun and killed him .

CHARLEY : Just a minute : A while ago you said you didn't have

a gun .

BAR7N : So I killed him with a knife .

CHARLF,Y : You also said you didn't have a knife .

BARON : Did I say I didn't have a pin?

CHARLEY : No, you did not :

BARON : So I killed him with a pin.

CHARLEY : Do you mean to tell me you killed a swordfish with

a pin?

BARON : Sure -- and it only goes to show --

CHARLEY : What?

BARON : That the pin is mightier than the sword .

CHARLEY : Baron, that's so preposterous that I am not going to

waste any time arguing .

BARON : (LAUGH) I:aybe It ' e just as well .

OHABLEYp Tell me, Baron, how did you ever come to take up

diving?

BAILON : It was born in me .

OHARL^nY : Born in youl

BARCN : Yes -- from the day I was born I had water on the

brain.

CHARLEY : I suppose you started diving at an early age?

BARON : No -- I viaited until I was two years old .

CHARLEY : Diving at the age of two? I don ' t believe it .

BARON : Would you believe four?

CHARLEY: No:

BARCN : Six, eight, ten, twelve7



CHARLEY: No!

BARON : What age would you believe?

CHARLEY : Well -- about eighteen .

BAEd7N : (LAUGH) It's the funniest thing --

CHARLEY: What ist

BARCN : I was exactly eichteen when I started diving --

CHARLF,Y : I suppose you started in diving at the bottom and

worked yourself to the top?

BARON : No sir: I started from the top, and woxked myself to

the bottom.

CHABLEY : But before you got to the bottom, from the top, you

had to start at the bottom, didntt you?

BARON : No : I had .to start at the top to get to the bottom

of the top! And I was on top when I was at the

bottom and -- What are we doing? A jig eaw puzzle]

CHARLEY : Forget it . Regarding thc sponges you told me you

were diving for -- did you get many7

BARON : About eighty-five boat loads .

CHARLEY : Eighty-five boat loads of sponges4

BARON : That's all .

CHARLEY: What did you do with themi

BARON : I sold a11 but one -- it's the finest spongue you

ever saw.

CHAHLEY: A fine sponge .

BARON : Yea -- it'e all dried up now, but if you come to my

house I'll put it Sn water .

CHAHLEY : Why put it in watex7

BARON : I want you to ece something swell . (LAUGH) Ketch on?

CHAALEY : Yes - I catch on . But what did you do with the rest

of the sponges?
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BARON : I sold them to bakeries .

CHARL3Y : Bakeries? 1}'hat do bakeries use epongee fori

BARON : Gponge cake .

CHARL'nY : I don't believe that , Baron , and incidently I don't

believe ';ou got eighty five boat loads of sponges .

BARON : Is that ao1 Well it happens I had with me the

greatest sponger in the world .

CHARLEY: The greatest sponger in the world : Who was that ,

Baron?

BARON: Its -- (LAUGH)

CHARLEY : Come on, tell me, mho is the greatest sponge in the

world.

BARON : (LAUGH) My Ccusin h4go :

CHARLEY : Gh, Baron :

BARON: Oh, 6harley :

(END OF PART I)

+++ +++++++++++c+++++++++++++++



"TfLw IlOD-nRN BARON id[1NCRAUSEN"

EPISODE XXIV

"D E E P S E A D I V I N G

PART II

CHARLEY : Pardon me for being inquisitive, Baron, but just

what is the idea of wearing that eport shoe suspended

from your ne ck?

BARON : Sharley, that sport ehie is my college pin .

CHARLEY : Your college pini

BARON : Yea .

CHARLEYf What college7

BAfAON :

CHARLEY :

. . . . . . .Oxford:

Oh . Baron ;

BARON : Oh, Sharley!

CHARLEY : Toll me, Baron , while diving did you ever Yind a

r cklw e

BARON : (LAUGH) I found a'mreck without diving.

CHARLEY : What mreck was that?

BAFLON : If its all the same to you I'd rather not talk about

her .

CHARLEY : Who?

9ARONt iM1y w1fe .

CHARLEY : why, Baron: Don't tell me you and the Baroness had

words .

BARON : Sure - but she used hers all up - ahe didn't giva

me a chance to use mine .
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CHARLEY: She didn'tZ

BARON : No -- I still got 'em .

CHARLEY : So you're on the•outs ."

BARCN : No - ue're on the "ins ."

CHARLEY : On the "ine."

BARON : Sure -- Bhe's got it in for me and Iive got it in

for her .

CHARLEYp How did it all come about, Baron?

BARON : She's jealous .

CHARBEY: Jealous? Of whom4

BARON : The mermaids . One day last week I came up fromm the

bottom of the sea and what do you think she found

on my ehouldere4

CHARLEY; Don't te11 me she found a hair :

SARON : No-------a herring:

CHARLEY; A herring!

BARON : Yes -- you see I went down in the eea to see a sea

lion .

CHARLEY: You went down in the sea to eee a sea lion?

BARON: Yes.

CHARLEY: I see .

BARON : Sure I----- pleaee! The Baron Bakeo the funny answers .

CHARLEY : I'm sorry, continue

. BARON: So when I was coming from the sea lion I--

CHARLEY : Pardon me, Baron, did you say you were coming up from

the sea lyin'1

BARON : Bure .

CHARLEY : You couldn't wait until you got to the top .

BARON : No, I-------axe you looking for trouble?

CHARLEY : Again I apologize, proceed, Baron .
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BARpN : When I came up she okcoesed me of flirting with the---

CHARLEY : She what?

BARON : She------are we too far apaxtP

CHARLEY : What did she do, Baron?

BARON : I said she okcoosed m.e of ----

CHARLEY : . Just a moment, Baron -- the word is not okcoosed---

it-s accused.

BARON : ----- -oould you play that again?

CHARLEY : Accused, accuaed .

BARON : (LAUGH) That's all I want to know .

CHARLEY: What?

BARON : You've got a cold in the head . Well sir, to shrink

a long story -- she okcoosed me of flirting with the

mermaids .

CHARLEY : She accused you -- accused you -- accused you .

BARON : . . . . ., .,will you stop sneezing in my £ace .

CHARLEY : I'm not sneezing! I'm trying to give you the proper

pronounciation of the word .

BARON : Please -- don't lets have words about words . I know

how to pronounce 'vords the same as -- as -- (SNEEZE)

Ah, ah -- cues! Achues!

CHAHLEY : Now you've got the pronounciation :

BARON : Pronounciation my foot! Now I got a cold!

CHARLEY : On with your story~ Baron .

BARON : Sure, I --- (LAUGH)

CHARLEY : Fhatts the mattexl

BARON : What story was I telling?

CHARLEY : You came up from the sca with a rterxing on your

shoulder and your wife accuaed you of flizi .ng .

BARON : Yes -- so to prove I wasn't I said "bisnark"----
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RANDOLPH: I couldn't talk for publication, Sarc. .

DALY: Why nat, Mr . Randolph?

RANDOLPH: Well, in the first place, we like to keep the Bureau

of Investigation out of print . Then, too, it might

be premature .

DALY : (IN ANNOYANCE) Ah ; Don't be so conservative .

HANDOLPH: I will tell you in confidence, Daly, I think we've

won .

DALY : Turned back their boats, ehT

RANDOLPH : I don't blame you for liking the story . This man was

established down there like a pirate king, ruling a

little Treasure Island :

DALY : Which island was it?

RANDOLPH : Somewhere in the Bahamas, Daly .

DALY: Yeh . That'e a lot of help .

RANDOLPH : Yes, like a nirate king . And I'11 bet more than one

poor devil had to vmlk the plank, too .

DALY : And you're asking me not to write a story, Mr,

Randolph ; Why, look . . . .

(DOOR OPENS)

CLEVES : (IN DOOR) Hello, Randolph -- hello there, Sam .

DALY: He11o, Mr. Cleves . .

RANDOLPH : Come in, Jack . Daly here says he wante to print a

story about that emuggling ring in the Bahamas .

DALY : They say there's one man back of the whole thing .

CLEVES : According to our information he'e a big tine racketeer

from New York . "Tenstrike" Chandler, hie name is .

DALY : "Tenstrikc", eht



CLEV2S: Yeah. And that's who.t he thought he had dawn here .

He set up hie headquarters on one of the Islands and

started out in the smuggling business .

DALY : What was he running in, exactlyi AANDCLPH

: Liquor, dope, stolen goods and contraband, alien

stowaways and counterfeit U.S . money. That's about

all .

DALY : ^An Empire of Crirae,^ exclusive story by Sam Daly :

Doy, I wish you'd let n.e go ahead on it .

RANDOLPH: Take it easy, son . Ne think we've emashed him -- but

in this game, it never pays to es.y you're sure of

anything .

DALY : 14e11 then, what rrakes you think you've queered

Tenstrike's racket, :vlr. Randolph?

AANDDLPH: The Coast Guard Cutter Yrc¢ Fort Lauderdale is

faster than any boat he has -- and her Captain knows

these waters better than any pilot Chandler's been

able to hire .

DALY : So?

CLEVF.S : So xe've relieved. Tenstrike's men a lot of little

things they had no business having . For instance --

there was a crowd of Chinamen ; well, they're back in

China now. There was about three tor.e of counterfeit

v.oney -- you never saw such a layout ; and there was

a s4lpment of dope we stepped only the other night .

DALY : It certainly sounds like you've srashed 'em . How

about giving mc the go-ahead, U.r .'Aandolphi



RANDOLPH : These crime trusts attract crooks and grafters {ronm

all over the world, Fe think we've broken this one

up, but for all me know, "Tenstrike" mav be reoruiting

new forcee right new . So you'd better wait, Sam,

until we're sure .

SOUND INTERLUDE : 1 . 'M1'IND AND WAVES .

2. STEAMBOAT WHISTLES .

3 . 1dAN WHISTLINC "CASEY JONES" .

(WHISTLING STOPS SUDDENLY)

•+4YW4

SQUEAKER : Hey -- where you going?

DUNCAN : Into this house . Where'd you think?

SQUEA38R : Bxother~ where you from? This house belongs to

"Tenatrike" Char,dler .

DUNCAN : That's who I'm lookin' for . Get out of my road .

SQUEAKER : Go slow, brother! You got to fix me first . Take it

easy or I'll ram this knife in your kisser .

DUNCAN : Put up the frog stabber . You're not going to run me

out of here .

SQUEAKER : Is that xightl Why, this whole island belongs to

Tenstrike . Tonight, you can be laughin', gettin'

dxunk, and runnin' after the girls -- but Tenstrikc

says the word and in the morning you're feeding

barracudae .

DUNCAN : Tenetrike won't feed me to no fishee, buddy .

SQUEAKER: No? Who are you?

DUNCAN : I don't tell You. I tell the Big Shot .



CHANDLn'.R: (SOFTPCVJERFUL VOICE, NEARBY) You're right pellow .

Always got to the top if you can. Bring him up here,

Squeaken

DUNCAN : What ie this?

SQUEAKER: That's the boss, you monkey . Go up on the porch .

(WALKING UP STEPS)

CHANDLER: (FADING IN) Sit down, fellow . Squeaker, bring two

rum ewizeles .

SQUEAKER : (FADING), Yes, boes -- right away .

CHANDLER : Go an -- sit down, sit down . The chair ain't wired .

Sit down, I told you .

DUNCAN : You Tenstrikel

CHANDLER : Did I ask you to call me by any namel

DUNCAN : All right, Tenstrike .

CHANDLx^R : HuhT

DUNCAN : Remember Big Angelo, and the Five Pernts, baek in

New York?

CHANDLER : Big Angelo? You knew him?

DUNCAN : Worked for him three years . He told me to look you

up .

DQUEAKER : (FADES IN) Here's the drinks, boss .

(GLASS RATTLE)

CHANDLER: O.K . . . .now get lost .

SQUEAKER: (FADES OUT) Yeah, boss -- you tell t em.

CHANDLER: How do you like my valay4 They call him "Squeaker^

on account of his voice .

DUNCAN : Where I come from, you get guys like that for ten

cents on the dollar,

CNANDLER! Is that so, Duncan?

DUNCAN : Huh?



CHA=dDLBR : Sport Duncan. Am I right?

DUNCAN : Sure, that 's me . Hut how---

CHANDLER: Wait a minute , Pal . Do you think I'd of let a guy I

didn't know all about get thie close to me? The boys

have been watching you since you blew into Havana .

I got your record from vay back .

DUNCAN: Yeah?

CHANDLER : Yeh Sport, I been looking for a mugg like you .

DDNCAN : Keep talkin' .

CHANDLER : I just hadda fire my general manager .

DUNCAN : General manager?

CHANDLER : That's right -- I'm organized like a business .

DUNCAN : What did vou fire him for?

CHANDLER : Because he didn't deliver. He was lettin' that Coast

Guard patrol turn him back . So I hadda fire him . And

when I£ire 'em they're through for good . . . .get it?

DDNCAN : How much does the job pay?

CHANDLER: A hundred grand a year . Or two hundred thousand my

money .

DPRCAN : Your money?

CHAAIDLER: You have to pass it .

DBNCAN : I'll take the hundred . What's the job like?

CHANDLER: It's tough . I ain't lyin' to you .

DUNCAN : And the ldea is , ycu don't do no work yourself . You

just sit here drinkin' rum swizzles and gettin' fat .

CHANDLER: Whadda you mean, fat?

DUNCAN : (TOLERANTLY) Look at the pot on yah -- Well I guess

money and easy livin' always eo£ten a guy,



CHANDLER: Listen, Sport . Because I hire the hand-labor done,

that don't mean a thing. I got it organlzed to give

me time for outside interests . Like tonight you find

me readin', Now another night, it might be art, or

music, see]

DUNCAN : Music?

CHANDLER : Sure . Inside the house there, I got what I bet you

never saw before .

DUNCAN : Yeah ? What?

CHANDLER: An electric violin player! A11 you got to do is drop

in a slug, and it plays the fiddle for ycu, "Turkey

in the Straw^, 'V6elody in F", and "My Rosary ."

DUNCAN : What am I supposed to do, Tenetr3.ke1 It don't wake

no differcnce to ms how you blow your coin .

CHANDLER : (COLD) Naybe not, Sport -- I'm just telling you .

You'll have plenty o' work to keep you busy . You can

figure the job's already started . First thing I

want you to do, get the fast cabin cruiser .tuned up .

Then you'll drop down by Caicos Passage, and pick

up a load of . . . ..next thing, you'11 fun for . . . .and . . . . .

(FADES OUT)

SOUND INTERLUDE : 1. WAVER AND WIND .

2 . THROBBING OF POWERFUL ENGINES .

3 . WIND ON DECK .

DUNCAN : How'e she headin', Squeaker?

SQUE.AKER: If it don't blow no harder we'l1 hit the coast Sn a

half hour .
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DDNCAN : Then we dump I. Ct.inamsn, and back to Bahavas . A

hundred ssrand a year . This racket is a pipe dream .

SQUEAKER : Sure, Sport - if nothin' don't go wrong .

DUNCAN : How can 1 t 7 Beat it back to the engines now, and tell

that boss Chinaman I wanta talk to him.

SQVFAKnA: (FADES) Keep your fingers crossed .

CHINAHANp (FADRS IN) Excuse mc, please . F.vlything all right

now, please 7

DUNCAN : Sure . You couldn't have a nicer day for it .

CHINAMAN ; Haw can please Chinamen get United States i

DUNCAN : Half an hour, pal -- and that'e what I want to tell

yah about . You know what you're sunposed to do?

CHINAYe1N : Chinarzen sewed up in sack - you unload . When get

dark, Chinamen get out of sacks .

DUNCAN : That's it . I'm gonna put the others ashore at an

old shack near Fort Lauderdale . You can hang around

till night cmr.ee and then sneak in and turn 'em loose .

Get it 1

CHINAW.AN : That light, :uleter Dluncan .

DUNCAN : Your five boys all sewed up in the bag?

CHINA MA N : You, Hieter Dluncan -- Chinamen all leady .

DUNCAN : VJell, it may be a little stuffy but they can stand it .

CHINAId.AN : Yes, pleaec .

DJNCAN : Something else -- if any boats come near us along

ehore, you keep mow . They might snot you and get

suspicious .

CHINAMAN : Yes, Mister Dluncan, all light, I do that .

DUNCAN : Oke, No, scram into the cabin ; wetre yettin' too

close on shore as it is .



SQUSAiCER: (FADES IN EXCITED) Sport -- Sport . Hey - beat it,

you chink :

(CHINANAN FADES AD LID)

DUVCAN : Yeahp '>ihat l s up?

SQUEA'RER: Take a look over there .

DUNCAN : That boat?

SQUEAKER: Yeah . . .she l s a coast gue.rd cutter .

D[NiCAN : Between us and the open sea . . .and she locks fast .

SQllE,AKER: Plenty fast . That's the boat that cut us down before .

When she takes the bone in her teeth, God help you . . . .

DpNCA:: : She's coTMin' our way, too .

SQUEAKEA : Makin ' ready to hail us when they git close enough .

See?

DRNCAFv : (MAKING HP HIS LIIND) All right, give me sorae speed!

Drive thoee enginea :

SQUEAKER: You can't run away Srom that government boat -- she's

greased lightnin' .

DUNCAN: I'm boss here, you rat -- Do as I say : Full speed

ahead .

SQUEAKER: (FADES) You'll get a pound of lead through the hull,

that's wh,t you'll get, you banana-picker .

SOUND INTERLUDE : ROAR OF ENGINES SWELLS UP,

DUNCAN : (CALLS) All rlght, Squeaker . . . .hal£ speed .

(ENGIFF. NOISE FADES)

DUNCAN: (CALLS. Fang . iIO Fang .

CHIF.A :ffiil : (SLIGFIT DISTAN9E OFF) Yes, iiieter Dluncan7

DL1JCAi< : Come ~ere -- I cranta show you sortething .



CHINAMAN : (FADES IN) What trouble, Mister Dluncan 4

DUNCAN : No trouble -- Keep on your hands and kneea . . .Craw1

around the deck house here . Keep out of sight .

CH1:NA16AN : Yes, pleaee l

DUNCAN : Here are you pals, all piled up in their burlap bags,

eee 7

OHINAMAN : They be on shore soon, :dieter Dluncan'+

DUNCAN : Yeah, that's right . Look over the side there .

CHINA1dAN : Yes, please? What is that, Mister DluncanP

DUNCAN : (DELI6n'RATELY) That's a blackjack .

(SOUND - VICIOUS THUD . SIGHI:dG GROAN FRAN

CHINAMAN . SCHAPING AS UNCONSCIOUS BODY

CAES OVER SIDE, AND A SPLASH.

Squeaker -- Squeaker -- this way!

SQUEAKER : (FADING IN) Whadda you want l

DUNCAN : Hurry up, you durzmy -- hurry up! Help me heave these

other Ohlnamen over the aide !

SQUEA'dERt Heave 'em overt

DUNCAN : Yes, that government boat will be alongside any minute

now . . .mevo! move !

SQUEARER : But in them bags the Chinamen can I t swim !

DUNCAN : (CONTEMPTUOUS IFKlliY) You're telling me, Squoaker -

yau're telling me . Get busy, there !

BOUND INTERLUDE ; 1 . WATn.R,'NAVES AND WIND .

2 . POWERFUL DIESEL ENGRiES OF CUTTER FADE IN .



GORMAN : Boatswain!

IiALONE : Aye, sir .

GORMAN : Ba11 the cruiser . Tell him to stand by .

MALONE : Aye, sir . (CALLS IN DEEP VOICE) Cn bo-ard cabin

cruiser! On bo-ard cabin cruiser! Stand by!

GORMAN: Half speed ahead .

(BELL JINGLES : COAST GUARD CUTTER ~NGINE FADES)

biALONP. : Stand by . 8e're coRing alongside there .

DUNCAN : (OFF) Come ahead . Who's stopping yca]

GORMAN : Jump on his deck -- I'il follow you, Nalone .

WALONE : (FADING) Right, eir .

(WIND AND WAVE FADES UP BRIEFLY)

(90UND : THUD)

GORMAN : (FADING IN) All right, here we are .

DUNCAN : (FADIYG IP) That's right, boys . Come on board.

Anything I can do for you? Anything missing?

GOR'AAfi : I'm Lieutenant Gcrman of the United States Coast

Guard. Mind if I take a look in your cabin?

DUNCAN : Naw -- look all you want . Squeaker, show the loocy

around .

MALONE : (FADING IN) Nothing there, Lieutenant . . .I've juet

been in . No use your looking too .

GORIdAN : Everything's O .K ., ehi .

IJALONE : Right, eir .

GORMAN : Well, it seems that -me owe this gentlemnn an apology,

D[IlQCAN : Aw, that's all right -- I know you haven't seen this

boat of mine before .

GOILAAN : Thanks for your cooperation, alJl the sarce . Come on,

Malone -- we'11 go back to the cutter .

DUidCAN : So long, you guys .



MALONE :

(OFF) So 1ong1 (SHIP'S BELL RINGS)

(CUTTER ENGINE UP AND OUT)

SQUEAKER: (FADING IN) Well, the Coast Guard guy was right .

Nothing on this boat now to make a pinch for .

DUNCAN : You're right . I"s not going to let the Coast Guard

catch me with the goods the first trip out . Nmv we

got it fixed so they don't suspect ue .

SQUEAKER: What do you aim to do now, Sport?

DUNCAN : Go back to the Bahamas and report to the boss . Go

on -- eive her the gun .

SQUEAKER : (EERILY O1.iIN0US) Aw- rite . But say, 9ou look happy,

Sport . W4en you te11 Tenetrike you've lost that load

of Chinamer, what do you think he'e gonna do . . . .kiss

you?

(WIR'e:LEBS BUZZ)

VOICE : HOW WILL FEDF.RAL AUTHORITIES . . .PICK UP TRAIL OF

RUTHLESS EURDERe .̂RS . . . . AND S24UOGLERS . . . . . FOLLOSP LUCKY

STRIKE HCUfl . . . . . .TO CONCLUSION OF ACTION AND SURPRISES .

(WIRELESS BUZZ)
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SPECIAL AGENT FIVE

F.PISODE XVI

"WURDERS AT SEA"

PART II

(NIRELESS BUZZ)

VOICE : CLEAR TC WIFL?S . . . . . CLEAR Th^e.IRIRS.S . . . .SPECIAL AGENT

FIVF. . . . . . STORY OF "RURDERS AT SEA" . . . .HASED ON CASE

NO . 45 - 361 . . . . . FILES OF UNITED STATES SUREAU OF

INVflSTIGATION . . . . . DEPARTLIENT OF JUSTICE . . :RASHINGTON~

D .C . . . . . . . PROCEED C.'ITH CASE . . . . . . AT HEADQUARTERS OF

S-NGGLER GANG . . . . . . ON ISLAND . . . . IN THE BAHAI6AS . . . . . . .

(NIRELESS RUZZ)
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CRANDLER : Come in, Sport . Come in .

DUivCAN : (OFF) Yeah, here I am .

CHANDLER : Shut the door .

DUNCAN : (OFF) Yeah .

(DOOR IS CLOSED)

What's the row, Tenstrike?

CHANDLER: Nothing . I just wanted to have a little talk with

you . It was too bad about those Chinamen .

DDNCAN : Yeah, they're pushin' up the coral now, huhY

CHANDLER: I can stand that . I was thinking of the money .

DUNCAN : Listen, Tenstrike, you can write that off . Now I got

it fixed so the Coast Guard thinks our cabin cruiser

is on the level, see?

CHANDLF.R : Sport, you know I'a beginning to believe vou ain't

. msch of a business man . My overhead goes .on just thc

same, you know .

DUNCAN : What's half a dozen ChinamenT

CRANDLER: That ain't the right attitude, Spert . When I started

out did I look at things that wayP I'll say I did

not .

DUNCAN : So what?

CHANDLER: So now I'm a rich man with people to wors for ®e and

a fine house to live in . Look around . That chair :

cost me four hundred dallars, and it's worth it :

DUNCAN : Yeah , well . . . . what, Tenstrike . Qu1t talkin' like a

butter and egg man. I got business to attend to .

CHANDLER: Yeah . . . . r.y business . . . .

DUNCAN : What'e wrong , pal?
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CHANDLER : Wrong, pa17 why nothing, nothing . It's a pleasure

to tale to somebody from New York again, that's all .

My other general manager was a Chicago boy . I tell

you what we'll do . Rum sw52zles and we talk about

old times, huhl Angelo? Five Perntsi That's the

boy :

DUNCAN : (FALLING FOR IT) Sure Tenstrike, I wouldn't mind a

little drink .

CHANDLER : All right, so you do me a favor .

DUNCAN: What?

CHANDLER : See my mechanical fiddle player over by the wall?

DUNCAN : Sure .

CHANDLER : I'm out of eluge . Put in a nickel, will yahi

DUNCAN : Sure, why not . (OFF) Want sorze music, h=_yP

CHANDLER: Yeah . Drop it in . The slot'e down thcre at the sidc .

DUNCAN : Here she coes .

(CLICK AND WOVEMnNT OF CLOCKWORK . ME'CHANICALLY

PLAYED FIDDLE BEGINS TO GRIND OUT "N.FLODY IN F.")

There you are, pal .

CHANDLER : Keep facin' that way, Sport . Keep facin' that way .

DUNCAN : (SEES HE'S OUT4LANEIIVEBED) Yah wanta have rzy back to

yah, Tsnetrikel Is that it?

CHANDLER : That's it, Sport . Don't turn around . Ya wouldn't

wanta look at me - now .

(ROAR OF REVOLUER FIRE)

(GLASS SMASHES IN AND MECHANICAL FIDDLE-PLAYING

STOPS ABRUPTLY . THE MACHINE HAS BEEN BROKEN BY

THE BULLETS .) .

(DOOR OPENED AND CLOSED HASTILY)



SQUEAKER : (FADING IN RAPIDLY) What'e the matter -- what's the

matter, bossP

CHANDLER: I,just fired my general manager,

SQUEAKER: Looks like barracuda meat .

CHANDLER : That's right, Squeaker . And by the way, order another

o' them fiddle machines from Chicago, will yahl

SQUEAKER : Sure boss . But say -- who's going to take this mugg's

place?

CHANDLER : I will. '

SQDEAICEA: You, Tenstrlke7

CHANDLER : You heard me . From now on, I'll take charge . And

I'll slnk that Coast Guard patrol before I let 'em .

stop me .

SOUND INTERLDDE : 1 . WATER, NAVE AND STEAii90AT WHISTLES .

2 . OFFICE BACKGROUND .

RANDOLPH : . You say you're suspicioue, Lieutenant Corvan . Then

why did you allow the vessel to leave United Statee

watere4

GORNAN : Well, there was nothing aboard her, blr . Randolph, and

the men seemed all right, though they did lcok tough .

It was what we found afterward that I've come to

report .

AANDOLPH: Are you getting all this, Clevesl

CLFVES : Absolutely . What was it you found, Lieutenant?

GOR.dAN : Well, 61r . Cleves, 7ust about sundown, we passed the

place where we'd come alongside the cabin cruiser,

Boatswain Malone was on look-out duty and he suddenly

t..rned and called to rz.e :
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(ENGINE AND WATER c'85ECT)

MALONE : Lieutenant! Lieutenant Gorman!

GORIwtAN : (COPLING UF) Yee? What is it,Boatewain?

MALONE ; Take a look out there, sir .

GORMAN : (STRAINING) Wait a rclnute . . . . yes . . . .hmm . . . . . .

MALONE : Something floating, sir . . . .

GOHWAN : You're rlghtl(CALLS) Give her half speed there!

(BELL JANGLES - h4GTOR NOIB'n FADES)

i9ALONs'. : I'll get a boathook . . . . .

GORMAN: Right . Turn off the engines!

VOICE : Aye, aye, sir!

(BELL JtiNGLES AGAIN)

(ENGINE NOISE OUT . NO SOUND EXCEPT WATER

AGAINST Ttll CUTTER'S SIDES .)

MALONE : Here's the boathook, Lieutenant .

GORMAN: Stand by . It's drifting down on us .

MALONE : (R;ACHING) I've -- got it--

CARbtAN : Haul it alongside . Say -- It's a manl

MALONE : Yeah . . . .

GORidAN : (FdAKING EFFORT) Hold my arm while I¢et hold of hirt--

that'e it -- pull -- Here he comes . Drowned .

Chinartian. Been dead for just a little while, I'd say .

MALONE : Right, sSr -- as suxe as I's, standing here .

GORldAN: Hmn: . Hmm. Nhere could he have come from? Maybe that

cabin cruiser wasn't as innocent as we thought, Malone .

I'm going to take this up ~+ith the Bureau of

Investigation in Miami . Let's get back to port right

away . (CALLS) Full speed ahead :
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SOUND INT'aRLUDS : 1 ; BELL JANGLES, 1=ICiTORS ROAR,

2 . OFFICE BACKGROUND .

GORMAN : (VOICE FADES IN) . . . . . And so here I am, Mr . Randolph .

My opinion ie the people on the cruiser had a load of

alien Chinese aboard, and threw the¢ into the sea to

drown 'u+hen we came up to them .

RANDOLPH : If you're right, what's their next move Lieutenant?

They'11 figure they got away with it so that you don't

suspect their cruiser, eh4

GOELIAN : That's it . They might open up and start operating

more boldly .

CLEVES : That's our chance, Randolph . We ought to go out with

Lieatenant Gorman on his next patrol . Te ought to

make sure who that boat belongs to .

GORMAN : I was hoping you'd suggest coming out with us .

RANDOLPH : Nothin' else for us to do -- law says we have

jurisdiction over crimes committed on the high seas

on board American vessels .

CLEVES : (GAY) In other words, a sea voyage ahead for you and

me, Randolph .

RANDOLPH : (GRU1KPY AND MATTER OF FACT) Yeah . Get your hat .

CLEVES : Cap, Randolph -- yachting cap . We're going on a ehip,

man -- not a trolley oar .

SOUND INTEALUDE: 1. WATER, WIND AND WAVES : STEAMBOAT SIRENS .

2 . SOUND OF LOADING SHIP AT WHARF .



-19-

CHANDLER : Come onp come on -- get mOving . Set up those

automntic rifles on the deck there .

VOICES : (DACKGROUJD RESPONSE)

SQUEAKER : Those guns look like the real stuff, Tenstrike .

CHANDLER : You're telling me, Squeaker? They're the latest

model, air-cooled. I£ any Fedexal men hang up with

us we'll turn the hose on 'em .

SQUEAKER : The other stuff's on board .

CHANDLER : How many caees7

SQL'EAICER : Ten, I didn't want to load us down.

CtiffiDLER : That's right -- it ain't the load I'm interested in --

I just want to show those guys they can't stop ne :

I ain't gonna have a shipments interrupted .

SQUEAKER: T.hat's the way to talk, bos^, . But that Coast Guard

boat is cnighty fast on the water . Don't forget . . .

CHANDLER : What are you, a wise monkey all of a sudden? If I

ask for your advice you'll know I'm crazy . Shut your

yaup .

SQUEAKfiR : No offense . I was just --

CHANDLER : (BREAKING IN) Let it go . Get on this deck and cast

off that line . You and me are makin ' this run alone,

Squeaker .

SQUEAKER : (SLIGHT DISTA CE OFF) O .R . We're clear now .

CHANDLER : All right . Give her the gas . . . .

( ROAR OF ENGINES)

We're comin', Key West . . .and believe me we're going to

get through!

SOUND INTERLDDs. : 1 . A90TOR ROAR . .

2 . COAST GU.;RD CUTTER ENGINES .
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CLEVES : Right around here you talked to the other boat, is

that right, ISalonei

MALONE : That's right, Cleves . You can tell why they'd

head this way -- there's a straight run ahead for the

harbor, and Palmetto Point there gives 'em shelter

another half mile in . Do you see, 'u:r . Randolph]

RANDOLPH: Yes, this must be the smugglers' ocean lane, all

right .

OOAIdAN : (COb1E5 IN) Pandolph -- Cleves!

(RANDOLPH AND CLEVES AD LIB QUICK REACTION)

The oabin cruiser up ahead there! Just around the

point, and coming this way!

bIALONE : Looks like he's running for the point, sir .

RANDOLPH : Is he within earshot?

GOR44AN : He'll know if we hail him, of course,

RANDOLPH : Then tell him to heave to, Lieutenant .

GORNAN : (CALLS) On bo-and cruiser -- on board cruiscr!

Heave to! Come alongside .

RANDOLPH : He's not stopping .

GORMAN : All right . Take that rifle and put a few shots

across his bows, bfalone .

MALONE : Aya, aye, sir!

(THRF.E RIFLE SHOTS)

CLEVES : He's coming around now, all right . Pulling right over

to us, seeP .

(ENGINES OF CHANDLEH'S CRUISER EKJAR UP)

G/JRNAN : Say those fellows have machine guns there! Look out!

Look out!

(BURST OF MACHINE GUN FIRE)

(ll.EN SHOUT)
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MALONE : They hit m.e : Oh lord --

CCHbfAN4 Malone's dovm -- for God sake duck! Duck, ?ir .

Pandolph -- down on the deck!

RANDOLPA : How'e the boatswain, . .?

GOAMAN1 I'11 see . (FADING) Malone, what'a happened?

MALONE : Hit me in the s houlder, eir -- knocked me over --

CLEV'xS : Don't worry boy, we'll get 'em.

GORbLiN : Look out -- ne's going to make fast alongside!

(LONG BUn7P)

CLEVES : Keep your hecd down till we see what he's up to .

RANDOLPH: Come on, Cleves . Lieutenant, you stay here and

. protect this 'aounded man .

CLEV-sE : Where we going, Randolph?

AANDOLPH: Over the top of the deckhouee . Follow me, quickly!

(SCRAMBLE)

There they are -- keep thoee machine guns covered .

CLEVES : (CALLS) You -- you by the machine guns -- get away

from that . Come over here by the rail .

CHANDLEH: (FADING Ild) Just go easy, {unnypace .

RANDOLPH : Watch the fellow with the machine gun. Don't take

your eyes off him, Cleves :

CHANDLER: (IN FVLL) Well, what do you punks want?

CLEVES : I want to ask you what do you rzean by carrying machine

guns on that cruiser . 14ho do you think you are --

the navy7

CPLINDLEH : I wouldn't knorc who I was .

RANDOLPH : Careffi1! Cleves -- Look out!

(REVOLVSH SHOTS)

(GROAN -- FROM CLEAVES -- AND FALL)
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RANDCLPH: Good lord, Gloves -- here, Ti11 pull you in back the

deckhouse .

CLEVES : Thanks, Randolph .

RAND7LPH : Haer bad I. it, boy?

CLEVES : (BADLY OFF) It's -- I'm all right -- go on and get

those guys . (GROANS )

CHANDLER: (FADING IN) All right - that should teach you

something, wisenheimers : Get up . Keep your hand

o in the air.

RANDOLPH : Look here! You've killed this man!

CHANDL 'nR : net about iti Keep those hands up!

RANDCLPH: Do you realize what you've done? He's dead!

CHANDLER: You -- you in the uniform -- movie usher --

GGAbQAN : All right -- what is It ?

CHANDLER: Stand over here beside 'um . Keep your hands up too .

Squeaker.

SQUEAKER : Yeah]

CHANDLER : Come on over on deck here . I want you to hold the

gun on these guys while I see if they got anybody

in the engine room .

SQUEAKER : I getcha . Aight with you, Tenetrike .

GGRWAN : Tenstrike i

RANDOLPH : Tenstxike Chandler T

CHANDLER: Who were you expecting7 Mahatma Ghandl 4

SQUEAKER : (FADING CIIJSE) Here I am, boes . Keep my eye on these

two, ehP

CHANDLERp Yeh . I'll look below . I'm going to plant som

e dynarrite down there and blowthis ship to the devil --

with a free trip to Davy Jones Locker for all concerned.



RANDOLPH: (CALLING) Don i t shoot, boys -- we want him alivc,

It's Tenetrike Chandler!

CHANDLER : Huh--what're you---

RANDOLPH : Come on Oorman! Take a chance! Quickl

(SOUND CF SCUFFLE AND TWO BLOWS . A SHOT OR TWO)

CHANDLER : Give it to 'e-y Squeaker! Let 'ev: have it!

SQUEAKER: I can't! I can't aim, boes!

(GROAN FROM CHANDLER)

AANDOLPH: All right, Gorman -- he's down -- go for the other one!

GCEU4AN : Drop that gun, ;rou! Drop it!

SQUEAKER: Luvva Mike -- take it -- take It --

RANDOLPH: Get down on the deck there beside Chandler .

SQU'aAKER: Criminy, don't you guys care about guns or nothin'7

How'd this haapen7 .

RANDOLPH : Never mind the talk . 'Ne'd bettcr etay vhere we are,

Gorroan, and keep Tenstrike covered . The effects of

that sock I landed on his jaw seem to be wearing off .

(CHANDLER b1UTTZRS INCOHERENTLY)

GORMAN : Did he get Cleves, Nr. Randolnh .

RANDOLPH : Yes . In the lung .

CHANDLER : (COffiING TO) Huh . where--where am 17 PJhat's

hagpened7

RANDOLPH : Noth.ing's happened yet, Chandler . Plenty's going to---

CiIANDLER: Wait,now . YVait! How about a little deal -- you and

me -- I'll maYe things right --- I'11---

RANDOLPHf Savo your breath . You won't be making deals from now

on, Tenetrike . Oh, you're smaxt, a11 right . Smart

enough to run tSe biggest smuggling ring in the world

and to shoot down a Federal agent in cold blood----

but not quita smart enough not to turn your head when I

yelled th3t the boys were waiting for los with guns----



CIi4'.]DLP.F : And they weren't there at all, eh? All rigPt ~~x,

Agont, you ~~,irn this trick . Fut remember, 1 got a

s-ie11 racket -- I'c: in a sport ahare I can --

HANDOLPH : You're in a spot v.here you can't do a thing . 'Fle're

putting you on trial fc= rcurdcx---rzurder on the high

seas . I'll leave you to Sigvre what's going to

happen to your sme11 racket . Gorxnn?

GOA!AAN : Y,s, Mr . Randolph?

FlANDOLPH: Hox's the boatsoain? Is he in shape to run the

engine?

C03'ulAN : Oh, yes, certainly . He connected eith a£lesh-•nound .

But everything's set

. P.AidDOLPH: Fine . We'll ma.ke fast to Chandler's coat and tow it

in . After that, it's full epeed ahead . 'Ne don't

want to raste tirt.e in getting those heroes ashore .

(6'IA+ .̂Ll°S BUZZ)

VOICE : LEADER OF SMU»LING RIHD . . .PLACcD ON TRIAL FOR '.9URD:R

OF FEDEFAL AGENT . . . . CONVICTnD . . . . FR:CUT-D . . . . . .HIS

AOCOSIPLIC3 . . . . TRIDD . . . . . ONVICT'nD . . . . AND SENTENCED TO

PESiITENTIAHY . . . . . CA5S 110 . 45 - 361 . . . . HIL>_:S OF NdITID

STATES BUtZ."AU OP INVESTIGATZOS . . .DF.PARTinsNT OF JUSTICT . . .

CLOSED . . . .ASSIGNrIENT COL:PtiTcD . . .(SIRF:LE9S) . . . . . .H.;

LONG APSf OF P=.' F&D :RAL LA'fi A,AC ~--'c EVeRP:iEC3F1 . . . . . . . .

CRI:?o DOES 0T PA'i . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

('NINT.L=OS CDZZ)
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRI%E thrills

TQESDAY• THURSDAY
SATURDAY 10 to 11 P.M
WEAFondASSOCIATED

NBC STATIONS

THURSDAY . FEBRUARY 23 . 1933

(MUSICAL RIGNATUAE)

"LUCKIES
have CNARACTEE
and MILDNESS"

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Rour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern Mt.nutes with the world'e finest orchestras and the

famous LUCKY STRIKFE thrille . . . . . . . . . . .

Tonight Jack Pearl brings us another of his almost

unbelievaDle expericnces as the Baron '.dunchausen . But before he

takes over the microphone, welxegoing to call on A1 Good.^n, one of

the foremost bandmasters of musical comedy . Here he is now, all

ready to swing vou into his rhythms .



AffiIJOUNCER :

The dancing begins with -- (TITLES)

)

( )

( )

( )

HOWARD CLANEY :

Thank you, Al Gooduia.n, that was great .

Character - the character of LUCKI6S1 fine golden-brown

tobacco . . .whare does such tempting, fragrant de11c1ousness coxe £roceP

In the Southland they know . They know that only the finest, sost

fragrant and delicious tobaccos are chosen for LUCKY STRIKE .

Character - it'e in every appetizing shred of LUCKIES' perfect blend :

And becauee these choice tobaccos are "TOAST-nD^ - LUCKI'aS are msde

truly ¢Sld . Oharacter and Mildness - it's you folks who have

discovered these two supreme LUCKY STRIKE qualities, who have given

the world that happy phrase "LUCKIES PLEASEU'

Now here is the Baron Munchausen . ke is aboutto

reveal some of his most amazing experiences as a gold digger . . . . not

of the Broadway variety . . . . . but of the hardened desert type . So may

we now present that grizzled prospector, the Baron Munchausen!

(FIRST PART - "THE PROSPECTOR")



HOWARD CLANEY :

That was Jack Pearl and his friend Cliff Hall , :, :who

are known everywhere as the Baron rv[unchausen and Sharley . They'll

be back with us again in a little while . And now we're off to Al

Goodman and his Orchestra . . . . . they've been waiting for us, so let's

not delay,

Mr, Goodman, and his talented purveyors of inelody :

ANNOUNCER:

This time we play -- (TITLES)

)

)

)

)

)

HOWARD CLANEY :

That was very nice indeed, Al Goodman .

There is nothing more hauntingly beautiful than lovely

Lake Como, that sparkling gem of Italy's pleasure resorts! There vou$

find those happy folk who know the joy of natune's beauty epots. . .and

in your today's newspapers you'11 see just euch a couple gazing out

over the moonlit beauty of Lake Como as they enjoy an after-dinner

cigarette . How appropriate that this picture is called "LUCKIES

PLEASE :" For in every carner of the world, both here and overseas,

wherever you find Joy in life , 'tie always "LUCKIES PLEAS& ." What a

joy it is to find that perfect combination that means real nigaretto

pleasure . . . .the character and mildness of LUCKY STRIKE! Character born

of finest tobaccos . And mildness -£inc, smooth, mellow-mildness -
that comes when these fine tobaccos are "TOASTED ." For these two
reasons - character and mildness -"LUCKIE.S PLEASE!"
______________ ______________STATION HREAK --------------------------



H09PARD CLAN::Y :

The Baron will join us Sn just a moment or two . . . .but

first wO 11 listen to the mueical patterns of Al Goodman, that

skillful arranger and conductor of modern dance music . All right, Al .

ANNOUNCER :

We invite everybody to dance to -- (TITLP.S)

( )

( )

( )

( )

{ )

HOWARD CLANSY :

Thank you, Al Goodman . Now you can eit down and

listen to the Baron Munchausen . . . . .He is going to explain just how

he struck gold in various parts of the country . The Baron has

lived the liie of a real proepector . . . . . tramping across deserts

and over mountains with only a frying pan, a curling Sron, a pick

and a gas stoye . . . . . . . So, ladies and gentlemen, may we give you now . . . .

his royal modesty, the Baron Munchausen .

(SECOND PART - "THE PROSPECIOR")



HOWARD CLANEY :

That laughter and applause marks the exit of the

Baron Wunchausen until this eame time next week . . . . . he'll be with

us then . . . . . so make a note of it . . . . . And now let's get back to Al

Goodman and his orchestra . . . . . they're ready and waiting to set your

feet tapping, so let therzm playl

ANNOUNCER:

And we do play . This time -- (TITLES)

( )

( )

)

)

)

HOWARD CLANEY :

Thanks Al, and thanks to all your musical troupe . . . . . .

we'll pick you up again in a few seconds .

Much better than I can, folks, your own taste tells

you that thexe ' e a big difference in cigaretteo . . . . ..and vour throat

tells you the same thing! When you light a LUCKY your taste says

joyfully "LUCKIx^S have charaoter{^ Your throat says gratefully,

"LUCKIES are truly mild." Every LUCKY STRIKE you smoke reveals the

delicious . refreshing character of smooth, flavorful tobaccos . . . . . . . .

And every LUCKY STRIKE tells you of LUCKIES~ unique mildneee - achie ked

when these choice tobaccos are "TOASTED" -- purified by LUCKY STRIKE I S

secret process . For these two reasons - character and mildnesn - falke

all over the world say "LUCKIES PLEASE!"

(MR. CLANEY CONTINUES OVER)



HOWARD CLANEY: (CONTINUES)

There's still plenty of time for dancing . Al Goodua .n

is standing knee-deep in inetruments, arrange-ents and vocaliets . . . . . .

You play~ Al, and we'll dance .

ANNOUNCER :

All rignt then . . . . . everybody out on tue dance floor

mhile :+e play -- (TITLES)

)

(_ )

:30WARD CLAiJEl' :

And that, ladies and gentlemen , conciudes another

LUCKY STRIBE Hour. On 9uesday night we'll bring yec a thrilling

dramatization of an actual case from the files of tee cnited States

?ureau oi Investigation, Department nf Justlce at Waahin`ton , D .C .

Also on that program

^i11 provide thc :mueic for t"_e dancing .

So until "_Lesday then , goodnight!

( :SUSICAL SIGNATURE)

P"_'IS IS '-u :dd:IONdL 'nROADCASTI :IG CO!LpA\Y .
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"THE biODERN BARON MUNCHP.'JS-nN"

EPISODE XXV

"THE PROSPECTOR"

PART I

CHARLEY : My dear Baron : Will you please tell me where you're

going with those four shovels?

BARON : I'm going to a bridge party .

CHARLEY: That in the world are you taking four shovels to a

bridge party for?

BARON : I want to bid four spades :

CAARLEZ Now you're poking fun at me .

BARON : Please, Sharley -- I never took a poke at you in ny

life .

CHARLEY : True, Baron - you never did .

BARON : (LAUGH) But I'm liv!ng in hopes .

CHARLEY: Come now, tell me - Just what are you going to do with

those shovels?

BARON : I'm going after gold .

CHARLEY: I see------- you ' re going prospecting .

BARON : . . . . . . . . . . . .what specting7

CHARLEY : Prospecting - excavating -- in anticipation that

ultimately you will unearth a profundity of that

precious, metallic element .

BARON : . . . . . . . . . .'NE'RE OFF :

CHARYEY : Did you ever do any mining before, Baron7

BARON: For years .

CHARLEY : 'Nhat did you mine]



BARCN : My o'run business .

CHARLEY : I mean did you ever mine for metals -- for cres --

gold, silver, copper, iron ores?

BARCN : Sure -- and wooden ores .

CHARLEY : Wooden oresP

BARON : Yes sir , I was

CHARLEY: Just a moment, Baron! Where in the name of common

sense did you ever find wooden oresP

BARON : In row boats!

CHARLEY : Will you please be serious?

BARON : Sure -- I got nothing else to do .

CHARLEY : Did you ever find gold?

BARON : Did I ever find gald : Did I -- (LAUGH) Could you

lend me your face?

CHARLEY : Lend you my faceF Rnat for? _

BARON : I want to laugh in it! Did I ever find gold : (LAUGH)

CHARLEY : We12, did you?

BARON : Millions of tons .

CHARLEY; Millions of tons of :*oldP

BARON : . . . . . .Are we talking about goulashl

CHARLEY: No.

BARON : So I found millions of tons of gold .

CHARLEY : I never heard of such a thing .

BARON : T/e11 yo" re hearing it now!

CHARLEY : Where did you find all this gold?

BARON : In Oh, lofty, oh!

CHARLEY : In Ch, Lofty, Oh2

BARON : Oh, top, oh -- Gh, way up, oh : --



CHABLEY : Is it possible you mean Ohio?

BARON : That'a it : Ohio!

CHARLEY : But my dear Baron - gold was never discovered in Ohio .

BARON: Sharley . they discovered in Ohio •xha'E vias even better

as gold .

CHARLEY : Better than gold?

BABON : Yes eir -- because if they didn't discover what they

discovered in Ohio, they wouldn't have discovered

America .

CHABLEY: Wha.t xas that?

BARON : Columbus :

CHARLEY : Will you please come down to earth?

BAAON : . . . . . . . . . .am I in a balloon?

CHARLEY: No. but you're talking as if you vvax up in the air .

BARON : (LAUGH) At laet/

CHARLEY: What do you mean , at last?

BARON : I 'm over your head .

CHARLEY : Now -- all joking aside -- did you ever dc any gold

mining?

BARON: 6harley. I once had the biggest mine in Cannonville .

CHARLEY : Cannonville? I never heard of it .

BARON : (LAUGH) Juet a boom town -- I had a mine that I

called my Cousin Hugo .

CHARLEY : You called your mine "ay Cousin HugoP"

BARON: Yes .

CHARLEY: Why?

BARON : (LAUGH) It didn't pay -- also I had another one .

CHARLdY : What was the name of that one?

BARON: "My Past ."



CHARL3Y : "Hy Paet7"

BARON : Yee -- but I gave that up .

CHARLEY : Why?

BAHCN : Well I---- (LAUGH) I didn ' t want people digging

intc my past .

CHAHLEY : I see -- figuratively speaking there are pages in

your past you ' d rather not talk about?

BABON : (LAIIGH) Pagee : Chaptere! But I didn't care because

there was a lot of other mines to choose from .

CHARLEY : You had your pick .

BARON : No -- I had my shovel -- eo I picked out a silver

m1ne .

CHARLEY : A silver ndne ;

BARON : Yes sir -- and the first day I dug -- I digged out

a fox .

CHARLEY : A fox, out of a silver aine7

BAHCN : Sure -- a silver fox -- and also I found silver in

the atones.

CHARLEY : In quartz7

BARON : . . . . . . . . .he11o4

CHAdLEY : Silver is found in quartz . You know what quartz is,

don't you?

BARON : (LAUGH) Sure -- two pints .

CHAALEY : No, no! Quartz is a form of silica in hexagonal

crystals or crystalline masses .

BARCN : . . . . . . . . .here we go again .

CHARLEY : Why did you aic4 out a silver mine7

BARON : Because a man in New York asked me to rush some silver

to him, Five minutes after I found the silver he got

it .



CHARLEY : Hold on, Baron -- do you mean to say you found allver

in Ohio and five minutes later it was in Nem York?

BAMN : Sure -- and the --

CHARLEY : How in the world did the silver get from Ohio to New

York so quick?

BARON: (LAUGH) It wae quick eilver, Also I had another

mine -- a gold mine .

CHARLEY: A gold mine .

BARON : Yes and one day I was digging and I came to a cave .

CHABLEY : A cave .

BARON : Yes and what do you think it was full of?

CHAFLEY: Cold:

BARON : No -- silence .

CHARLEY: Full of silence?

BARCN : Yes -- ao I brought up the gold --

CHARLEY: Hold on -- you said the cave was full of silence and

then you say you brought up gold .

BARON : Sure -- it's the same thing . Everybody knows that .

CHARLEY : Knows what?

BARON : Silence is golden,

CHARLEY : Baron, I'm losing patience .

BARON: (LAUGH) So Sa my doctor .

CHARLEY : Frankly, I don't_think you know anything about mining .

BARON : I suppose you do .

CBARLEY : Yee eir - I am a miner .

BARON : Do you vote?

CHARLEY : Why yes. _

BARON : Then you are not .

CHARLEY: Not what?

BARON : A minor.



_~.
CHARLEY : I mean a gold miner: I worked in the beet mine in

the State of Oregon -- the Evening Star .

BARON : I worked in the Evening Star in Hoboken .

CHARLEY : A gold mine?

BARCN : No, a newspaper.

CHARLEY : What has a newspaper got to do with mining?

BARON : Do you know?

CHARLEY : No .

BARON : So what are you picking on me for?

CHARLEY : Let it go - but I still say I don't think you know

anything about gold mining,

BARON : Is that so? Well I was once mining in a gold mine and

I found fish.

CHARLEY6 Fish? -- in a gold mine?

BARON : Sure .

CHARLEY : What kind of fish?

BARON : Gold fish. I was mining there for years and was

ready to give up when juet by iuck I struck gold .

CHAAGEY : You made a lucky strike .

BARON : Ye -- pleaee! The Baron makes the publicity .

CHAAliEY : Continue, Baron .

BARON : In this gol d I found pieces of silver ootton.

CHARLEY : In the gold you found pieces of silver cotton7

BARON : 6ure -

CHARLEY : I never heard of that .

BARCN : You never heard of silver threads among the gold ?

CHARLEY : Yes but -

BARON : See -- you- xe starting to believe me . Well, sir, out

of that mine I took tone of gold .

CHARLEY : You struck a bonanza .



BARON : . . . . . . .am I outside?

CHARLEY : I eaid you hit a bonanza .

BARON : Who l e talking about fruit?

CHARLEY : Please understand, Baron, a bonanza is a mother lode .

,BAR]N : . . . . . . . .Could I have that again?

CHARLEY ; A bonanza is a mother lode, the biggest lode of all .

BARON : (LAUGH) No sir, the biggest load of all was the one

my Cousin Hugo had last Saturday night .

CHARLEY ; A load of gold? _

BARON : No, a lead of beer. _

CHARLEY : Nonsense, Baron, beer is a thing .of the past .

BARON : I know, but .it'll saloon be back . .

CHARLEY : Come, Baron, let's get back to the gold mine . Just

how much gold did you dig out?

BARCN : I dug out one,lump of gold that weighed zeventy five

thousand tons .

CHARLEY : Seventy-five thousand tone: That's lot of hooey.

BARON : (LAUGH) That's a lot of gold .

CHARLEY : What did you do with it?

BARON : I gave it to my Couein Hugo .

CHARLEY : Why?

BARON : Because Hugo has been waiting on ^:e for yeare .

CHARLEY : Waiting on you for years?

BARON : Yes and I figured he was worth his wait Sn gold.

CHARLEY : Cuch:

BARON : Two ouches l

CHARLEY : Tell me, Baron, besides digging for gold did you ever

.do any panning?

BARCN : Sharley, I am the champion panner of the world .

CHARLEY : Where did you do most of your panning?



BARON : In my parlor .

CHARLEY : In your paxlor7 You can't pan gold in a parlor .

BARON : I wasn't panning gold, I was panning my relatives .

CHARLEY : I mean panning for nuggets . .

BARON : Sure - that I did up in the nozen proth .

CHARLEY: In the wheze7

BARON : . . . . . .Did you go home7

CHARLEY : I'm sorry, Baron , but I didn't get what you said .

BARON : I said I was in the nozan froth .

CHARLEY : The {rozen North .

BARON : Sure - the Rosen moth, the Moezin Cloth, - the ---I

- was up where it was .snowing.

CHARLEY : That's okay with v.e .

BARON : . . . . . . . .9lho ask you?

CHARLEY: Go on with your story, Baron. ,

BARON: One night I got caught in a gizzard .

CHARLEY : A gizzard7 You mean a blizzard -- you ran into a

blizzard .

BARON : No sir -- it ran into me . Same of the enow flakes

weighed zixty pounds and --

CHARLEY: flhoa! Baron! Pull up .

BARCN : . . . . . . . . I beg your remark?

CHARLEY: I said pull up .

BARON : Who's fishing? ,

CHARLEY : You can't tell me the snow flakes weighed sixty pounde .

BARON : I can't tell you .

CHARLEY : No .

BARON : (LAUGH) I didl

CHARLEY : Just the same its ridiculous, a snow £la'm couldn't

weight that much and you can't make me believe it .



BARON : Was you there, Sharley?

CHARLEY : No, I wae not :

BARON : So the enow flakes weighed zixty pounde each .

CBARLEY : All right, they weighed sixty pounds .

BARON : The small onee :

CHARbEY : The small oneei

BARON : Yes -- the big ones weighed eighty nine pounds .

CHARLEY : You're sure of that?

BAHON : Yes eir -- one of thevm hit me and knocked me down .

.CHARLEY : A enow flake hit you and knocked you down?

BARON : Yes -- and for two nights I was lying under the snow . .

CHARLEY : You were lYing under the snow! BARON

: Sure --

CHARLEY : Even the snaw didn't stop you .

BAEON : No, I------that's not .sc comical. '

CRABLEY : I accept your apology, Baron . .

BARON : Thank you, I-- who's apologizing?

CHARLEY : Will you please go on with your storyP

BARON : Yes, but not more wise splits .

CHARLEY : Splits?

BARON: Cracks .

CHARLEY : Very well .

BARON : To make small oY a large story I came to a place and

claimed a stake . .

CHARLEY : You staked a claim .

BARON : . . . . .Who's telling this, you or meP _

CHARLEY : You are, but you don't claim a stake, you stake a claim .

BARON : Is that so? VIe1l .this happens to be a restaurant and

I claimed a steak .

CHARLEY : Oh, why didn't you say that in the first place?
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BARCN : I did say .that in the first place, but all they had

was chope .

CHARLEY: I quit. ,

BARON : You can't quit .

CBARLEY: Why not?

BARON : The whistle didn't blow yet .

CHARLEY : Will you please talk sense,

BARON : Sharley, don't I always talk sense7

CHARLEY : Yes -- nonsense,

BARON : Sure -- what is your favorite flower?

CHARLEY : Come on Baron, tell me, what did you do after you

had your steak7

BARON : I ate a piece of pie .

CHARLEY : I mean where did you go?

BARON : I called up my brether-in-law Moe .

CNARLEY : I didn't know you had a brother-in-law named Yoe .

BARON : Sure -- he's one of the biggest men up in the North .

CHARLF.Re Really?

BARON : Sure -- did you ever heard of S,K7

CHAPlEY: B.K. Who?

BARON: S.K. Moe .

CHARLEY : Baron, Baroni Bave a heart .

BARON : No, thanks I just had a steak . SPell sir - I got Moe

and he got a sleigh and dogs and we went on our way .

CHARLEY : You went muehing7

BARON : . . . . . . . . . could you push that at me again?

CHARLe.Y: I said you went rcmshing .

BARON : Don't be ailly -- We had no tirzo for girls, but we

had a big night .

CHARLEY : A big night?
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BARON: Yes. It was 2ix months long, and one day during the

night the sleigh broke down . .

CRARLEY : One day duzing the night the sleigh broke down :

BARON : Sure and I --

CYARLEY : Just a moment, I don't want to interrupt your story,

but I believe you said it wae a night and it was six

reonthe long . So where does the day come in1

BARON : (LAUGH) I forgot to tell you .

CHARLEY: What?

BARON : A11 that night I was in a daze .

CHARLSY : Let it go . 'Nhat did you do when the sleigh broke

down7

BARON : We got on an icicle .

CNARLEY : You got on an icicle?

BARON: Sure .

CHARLEY : Will you pleaee tell me what kind of an icicle you

both could have gotten on?

BARON : An icicle built for two .

CHARLEY : Do you know what an icicle ie, Baron?

BARON : Do I know - do I -(LAUGH) Any child in kindcrgarten

knowe what an icicle la .

CHARLEY : What ie itP

BARON : A piece of water frightened etiff .

CHARLEY : I wan't argue the point .

BARON : You couldn't .

CEARLEY : Why not? _

BARON : We broke it off .

CHARLEY : It must have been pretty cold up where you were?

BARON : Cold - it wae a hundred and zixtecn degrees down

staixs up .
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CHARLEY : It couldn't be . The thermometer can't vo that low .

BARON : You have no idea how low Arthur can go .

CHARLEY: Arthur who?

B.:RCN : Arthur Mometer . It was the lowest of the lowest .

CHARLEY: It was below zerc .

BARON : . . . . . .Who is itP

CHAELEY: I said it mee below zero . Zero : You kna++ what zero

is, don't you?

BARON: Sure - the felle r who played the fiddle while Rome

was burning . .

CHARL^nY: No. no . That was Nero . I'm talking about zero . Zero .

Nothing .

BARCNI (LAUGY.) You're doing a lot of talking about nothing .

CHARLEY : Tell me, Baron, just where did all this take place? .

BARON : Up in - in -- It's the funniest thing I can't think

of the nas .ne . But my wife knows it .

CHARLEY : Your wife knows it?

BARCN: Yes. I wish I could remember it .

CHARLiY: Why dontt you call her up and ask her?

BARON: That's it .

CHARLEY : What7 BARCN

: Alaeka:

CHARLEY : Oh, Baron :

BARON : Ch. Bharleyl

(END OF PART I)
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"THE MODERN BARON MUNCHAUSEN"EPISCD+ %RV

"THE PROSPECTOA"

PART II

C3ARLEY : You say your grandfather was in the California gold

rush, Baron4

BARON : Yes eir -- he was fortyeight of the £ortynlnere .

CHARLEY : Fortyeight of the fortyniners?

BAtdON: Sure.

CHARLEY : Will you pleaee explain that?

BARON : With pleasure .-- you see some of the fortyniners was

thisty Yivers, and eone was twenty sixers, and one

forty niner was a fifty twocz -- but my grandfather

was a forty eighter going on forty niner eo that made

him a forty eighter of the forty ninere - but he was

aa good as the twent,v twoers and thirty fivere and

could go fifty fifty with the forty ninere -- and --

CHARLEY : Nait a minutel I'll take your word for it .

BARON : He was what you call a cake in face .

CIiARLEY : A cake in £aceP

BARCN : A bread in nose -- a pastry Sn eye .

CHARLEY: Is it possible you mean a PlcneezF

'nARON : That's it : a pie in earl He crossed the prairie in

and open wagon .

CHARLEY: 15hy didn't he travel in a covered wagon?

BARON : He couldn't afford the cover ohargo .



CHAHLEY : I suppose he traveled through Death Valley?

BARON : (LAUGH) Before it was even sick .

CHARLEY : How did he make out in California ?

BARON : I don't know -- I haven't heard from. him lately .

CHARLEY : Don't tell me he's still alive .

BARON : Why not P

CHARL'nY : Because if he was fortyeight years old in eighteen

forty nine he would now be one hundred and thirty two

years old . _

BARON : (LAUGH) Just a kid. You kno-rcrc, 9haxley , he could

tell where thete was a gold mine by just reading the

top of the ground ,

CHARLEY : By reading the top of the ground?

BARON : Yes eir -- he was a mind reader .

CHAFEEY : Now just a moment, Baron -- being a eand reader is

one thi.ng - out a mine reader, well that's another

matter .

BARCN : That's it :

CHARLEY : That'e what ?

BARCN : Mind over matter -- Where ever was gald, he found it

once he found gold in a goose .

CHARLEY : in a goose ?

BARON : Yes sir -- the goose what layed the golden egg and --

CHABLEY: Please, Baron, you're becoming incoherent .

BARON : . . . . . . Could I be inquisitive ?

CHARLEY : You are talking incoherently -- you're talking at

random.

BARON : (LAUGH) Don't be eilly -- I'm talking at you, Also

he was the one who diecovered gold on dishes .

CHARLEY : Gold on dishee?



BARCN : Sure .

CHARLEY : New . that in. the world kind of gald 1s gold on dishes?

BaRON : Plated . And besides that he found the burgs .

CHARL7Y : The burgsP What burgs7

BAR.ON : The Coldbergs .

CHARLEYt My goadness. .

BARON : bly grandfather7

CHARLE,Y: Let's forget your grandfather . What do you eay4

BARON : By me that's my tailor .

C}11RLEY: By you that's your tailor7

BARONI Sure .

CHiBL5Y: Now what's this? By you that's your tailor?

BARON : Su1ts ree .

CYpRL2Y : Baron I'm afxaid I'm falling to pieces .

BARON : (LAUCH) Pull yourself together . Only one thing more

I want totell you about my grandfather .

CUELEY : All right . That is it

? BARON: One day he found a mine that tickled him .

CHARLEY : Be found a mine that tickled him?

BARON: you.

CHARLEY : What kind of a mine was that?

BARON : A feather rz1ne .

CHARLEY : A feather mine 7

BARON : Yes -- he was walking along when he tripped and fell

in a hole and landed on eixteen thousand tons of

feathers .

CHARLEY : He fell in soft .

BABON : Yc --- ➢[en havebeen hung for less .

CHARLEY : Continue, Baron .
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BAROid : The feather was very crooner .

CHARLEY : Very croonerP

BARON: Singer .

CHARLEY : Singer7

BARON : (LAUCH) I u:ean -- Downey .

CHARLEY : That's done it! -- the next thing you'll say is

he found this r<ine in a fdtdy . . . . .

BARON : What do you mean, a Rudy?

CHARLEY : A valley.

BARON : Sure ----how you can dig 'erz. up . Well sir

CHARLEY : Pardon me, Baron , but do you realize we've drifted

away from our subject?

BARON : The Baron always realizes .

CHARLEY : Did you eay realize or real lies?

Br.RCiJ : . .,, . . .15hy don't you write a joke book?

CHARLEY: Come on. Baron. tell mc rtore now of your mining

experiences .

BARON : Did I ever told you about the time T was up in the

ClawndikeP

CHARLEY : The Klondike? No , you did not .

BABOHt Up thexe I was digging in a mine for cloven years .

CHARLEY : Eleven years?

BARON : Yee sir -- Maybe it was twelve .

CHARLEY : Twelve?

BARON : Yes -- dozen matter .

CHARLEY : In eleven years you must have dug up a lot of dirt .

BARON : It was scandalous.

CHAfiLEY : What was ecandalous7

BARON : The dirt I dug up.
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CHARLEY : I mean earth -- you must have dug up a lot of earth .

9ARCH : You have no idea how much I dug up out of that hole :

CHARLEY : What did you do with it?

BARCN : I dug another hole .

C}dARLEY : Another hole?

BARCN : Yes - and I,put the dirt from the first hole in the

second hole .

CBARLEY ; What did you do with the dirt you got out of the

second hole?

BARON : I put it in the first hole .

CHARLEY : Just a second.

BARON ; No , just the firs : .

CHARLEY : I mean -- nait a second : If you put the dirt fronm

the first hole in the second hole and the dirt frox

the second hole in the first hole, I can't see how

you got rid of the dirt .

BARCN : You don't know the half of it .

CHARLEY : The half of whatP

BARCN : The wholei

CHARLEY : Let it go . What I'd like to know is after all this

digging did you get any gold?

BARCN : If I told you hon much you wouldn't believe it .

CHARLEY : I don't suppose I'mould.

BAIiCN : So I'll tell you -- I took out six hundred million

dollars worth of gold .

CHARLEY : 6ix hundred '*dllicn dollars worth of gold?

BARON : Yes .

CRARLEY : There isn't that much gold in the United States Mint .

BARON: I didn't .dig it out of the mint -- I dug St out of

the mine .
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CHARLEY : Baron, I've had enough -- I can't stand it,

B.l RON : Neither could the gold .

CHARL^cY : Neither could the gold what?

BARONt Standard .

CFLIRLSYt Pleaee talke sense or I'l1 go to the bug house .

BARON : (LAUGH) If I talk sense you'll go to the poor house .

CHARLEY : Come on, get back to your etory .

BARON : Where was I?

CHARLEY : Down in .a mine digging up millions of dollars worth

of gold.

BAROH : You don't believe that?

CHARLEY : fiol

BARON : So up I comel

CHARLEY : Thank goodness for that!

BARON : And what's more I'm not going to ta11 you of any

more mines I dug .

CHARLEY : You're not2

BARON : No eir -- 1"'ll leave no more openings for you . From

now on I only speak of the mining I did on top .

CHARLC~+3 : Very 'u:e11, proceed .

BARON : One time I was mining for Kalsie .

CHARLEY : Kalsie? What in the world is Kalsie4

BARON : Falsie is what you find Sn Kalsomines . This mine

was owned by my Aunt Tilly .

CHARLEY : Nho's Aunt TillyP

6AIHIN : Ny Uncle's wife .

CHARLEY : 1Vell who's your uncleF .

BARON : Mv Aunt Tilly's hueband . He's a Count .

CHARLF]Y : A Count .
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HARON : Yes -- before they was marrled a duke, a lord and even

a king proposed to hex . .

CHARLEY : A duke, a lozd and a king . .

BARON : Yes - but she turned them down ¢nd took 1, 2,3,4,5,6,

9,8,9,10. -

CHARLEY: What do you mean she took

BARON: She took the count .

CHARLEY : She took the Count?

BARON : Yea -- their marriage was a knockout .

CHARLEY : I'm not interested in their nedding .

BARON : Either was ny Aunt Tilly - until the day the Count

got blown to pieces .

CHARLEY : The Count got blown to pieces?

BARON : Yes -- at the Kalsoaine -- you see we had there one

rook that was so big we had to use dynamite .

CHARLEY : Dynamite7

BARON : The Count had a stick of dynamite in his hand and a

cigar in his mouth,

CHARLEY : A stick of dynamite in his hand and a cigar in his

mouth?

BARON : Yes -- he lit the dynamite with the cigar and --(LAUGH)

CHARLEY : Nhat are you laughing at?

BARON : This is the blew off .

CHARLEY : What do you e.ean the blow off?

BAHON : He put the cigar w:der the rock and the stick of

dynamite in his mouth .

CHARLEY : Cood gracious - he must have been blmvn to pieces .

BARON : He was - his ar¢s was onc place - his legs another

place - his head some place else and (LAUGH) this will

knock you a cork screw .
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.CHAHLEY: A corkscrew?

BARCN: A twister .

CHARLEY: What ' s that?

BARCN : What my Aunt Tilly said .

CHARL'aY : What did she say?

BARON : She said --

CHABLEY : CcMe on, tell me, what did she say when she found

his arms in one place, his legs in another place and

so forth .

BARON : She said --

CHeRLEY : What?

BARON : Thatts ay husband all over .

CHABLEY : Oh, Barnn

: , BARON: Oh, Sharleyl

(END OF PART II)

.*+ . . ..+ . . .. . . . . .
. . ..+

WILLIAId K. 1PELLB/chilleen
2/21/33
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THE LUCKY STRIKE HOUR
60 Modem Minutes with the world's finest Dance Orches4as

and Famous LUCKY STRIHE thrills

TUESDAY• THURSDAY
SATURDAY 10 ro 11 P.M.
WEAFawRSSOCIATED

NBC STATIONS

(HUSICAL SIGNATUAE)

"LUCKIES
have CHARACTER
and MILDNESS"

HCVIARD CLANSY_ :

Ladies snd gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCKY HTRIKE Cigarettes -

sixty modern minutes with the world'e finest dance orcheetras and

the famous LUCKY STRIKE thrills .

Tonight we invite you to be our guests in the Magic

Carpet Theatre where we'll present "Criminal and Vife," a dramatizatton

of an actual case frem the files of the United Htates Bureau of

Investigation, Department of Sustice, at Washington, D .C . . But

firat, how about a dance or two with Anson Weeks and his Orchestra

from the Seaglade of the Hotel St . Regis? Step out into the

spotlight, Anson, and meet a few million listeners .



ANSON WEEKS :

Good evening, ladies and gentlemen, my boys and I

greet you with -- (TITLES)

( ))

(

( )

( )

RO'NARD CLANEY :

In some men and 'vomen you'll recognize it instantly -

character - you'll see it in all their actions, by every little

gesture and mannerlsm . And in LUCKY STRIK3 you'll recognize the

fine, sterlinr, cnaracter of choice, golden tobaccos -- and you'11

see the proof of it in LUCKIES' firm white ash . Every LUCKY STRI$E

gives you character, and mildnese -- true mellow-mildness that's

made poesible because only LdCKY STRIKE is "TOASTED ." Character --

and mildness . That's why LUCKIn6 stand out from other cigarettee . . . .,

and thatte why folks everywhere eay "LUCKIES PLEA5J. :"

Now in the vast Magic Carpet Theatre the curtain is

rising on the first act of the thrilling dramatization called

"Criminal and Rife ." . . . . . .based on a case from the filee of the

United States Bureau oS Investigation . Special Agent Five is .

receiving instructione as they flash through the air from headquarters .

(FIRST PART - "CRI7dINAL AND WIFd") .



HOWARD CLANEY :

So far Buckley's well-laid plane have been carried

out smoothly . . . . . he has escaped from prieon and released his wife . . . . .

but what will his next step be? fie'11 learn that, and more, later

in tonight's program . . . . . . and right now let's all get out on the

dance floor and swing ir.to the lilting syncopations of Anson Weeks

and his boys . Gc ahead Anson .

ANSON WEEKS :

This time we play -- (TITLES)

)

( )

( )

HCI9ARD CLANEY :

Blue Pacific waters . . . . a canter beside the grim old

cypressee of that lovely 17-mile drive at Del Monte, California --

what a thrill of joy there is in this place of beauty and lavish

sunshine : And in your newspapers today, you'll see a happy couple

making the most of this delightful spot . The photographer caught

them as they were lighting a LUCKY and the picture is called moet

appropriatedly, "LUCKI2S PLEASE :" And so it ie - in everv corner

of the world, both here and evereeae, wherever you find joy in life,

'tia alwaye "LUCKI3S PLEASE ." In every friendly puff on a LUCKY

you will taete the full, rich goodnees of the choicest toba .ccoe -

patiently aged, carefully blended - a character all their own . Ar,d

in every friendly puff you enjoy the mellow-mildness of fine tobaccos

that are "TOASTED" -- purified by LUCKY STAIKE'S famous process .

Because you'll enjoy their mellow-mildness . . . . and appreciate their

character, . . . .you, too, will eay, "LUCKIES PLEASE ."



_______ ___________________STATIOt1 BREAK--______-------_------__--_-_

HOwARD CLANEY•

Here we come Anson, so gather those musical lads

around you and play . Ladies and gentlemen, the young maestro from

the Hotel St . Regis . . . . Anson VYeeks . .

ANSON WEEKS :

We continue the dancing with -- (TITLES)

)

)

( )

)

)

HOWARD CLANEY :

As we file back Into the Magic Carpet Theatre for the

final act of "Criminal and 1Vife," let's glance over our programs and

review the first act . Jack Buckley, a prisoner in a federal

penitentiary, persuaded James Dsweon, a civilian employee, to help

him escape . Buckley succeedod, and Dawson wae forced to flee with

him to avoid capture . Together they managed to release Buckley'e

wife, Edith, from the women's reformatory where she wae serving

sentence . Now Buckley has planned a hold-up to make them all rich .

As the curtain risea, Special Agent Five is zecelvLZg inetructlons

from headquartere .

(SEOOND PART -- ^CRIMINAL AND wIFE")



HOWARD CLANEY :

That completes another case and one more assignment

for the agents of the United States Bureau of Investigation -- Jack

Buckley was returned to the Federal Penitentiary, and James Dawson

was sentenced to a term in prison. Next wee:c at tiiis sane time we'11

bring you another thrilling story of crime and criminals, and the

ferCea of law and crdeS .

And here we go back to Anson Neeka who is waiting to

bring you another load of melody . It's your turn, Anson .

ANSON IIEEES :

Now we play -- (TITLES)

(_ )

( )

(

(

( )

HOWARD CLANEY :

What fun it is to come to a party where every one seems

to be glowing with the spirit of youth, the joy of living! It makes

you feel joyously, vibrantly alive the moment you enter the door! '

And it'a among such gay, joyous folk that nou'11 hear most often that

happy pSrase "LUC%IES PLEASE ." LUC%IES have character and mildness --

the delicious character of choice tobaccoe . . . . . And the c:ildness of

"TOASTING" . Character and mildness - two very good reasons why

"LUOKIES PLEASe. .^

(MR. CLANEY CONTINUES ON NEXT PAGE)
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SPECIAL AGENT FIVE

EPISODE XVITI

"CRIMINAL AND WIFE"

PART I

(WIRELESS BJZZ)

VOICE : CLEAR THE WIRES . . . . . . CLe.Afl THE 1VIRES . . . . . . SPECIAL

AGENT FIVE . . . . . . . SPECIAL AG'nNT FIVE . . . . . T=3t0_GH

COURTESY OF J . EDGAR HOOVER . . . . . . . DIRECTOR UNITED

STATES BUR4AG OF INVASTIGATION . . . . . YOU ARE PER1dITTED

TO RELATE AUTHENTICATED STORY "CRIIAINnL AND WIFE" . . . . . .

BASED ON CASE iPO . 55 - 9041. . . . . FILE9 OF WiITED STATES

BUREAU OF INVESTIGATIGN . . . . . . . DEPART1dENT OF JUSTICE . . . . .

WASBIF.GTON, D .C . . . . . . . . . SPECIAL AGENT FIVE, PHOCEED . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . . . the story of "Criminal

and 11Yfe" . . . . . . .real people . . . . . . real places . . . . . . real clues . . . . . . .a

real case . . . . . . . For obvious reasons, fictitious nav.es axe used

throughout . . . . . . our case begins in a Federal penitentiary . . . . . . . the

scene is the prison library . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BDZZ)



DAMSON : Oh, it's yeu, Buckley .

BUCKLEY : Suxe -- it's me .

DAVSON : (OLDER, LESS CERTAIN) You -- spend a lot of time here?

BUCKLEY : You mean in the library7 . Naturally I do . That's where

they aesigned me to work . Want me in the machine

shop, working for you?

Gn.W .`,ON : I dare say you wouldn't find that so pleasant .

EUOY,IEY : It doesn't make any diYference to me where they put me .

DAWSON : You shouldn't take that attitude, Buckley . 171at'11

get you nowhere .

BUCKLEY : Oh, yes it wi11 . Right -- outside -- this prison .

DAW'SON : You shouldn't talk that way to m.e .

BUCKLEY : Oh, you're only a civilian foreman -- not a regular

keeper . You know I don't get a chance to talk very

much -- to anybody, in here .

DAWSON : Buckley, you seem an intelligent man for a criminal .

BUCKLEY : Yeah -- and you seem fairly emert, too -- for a shoe

shop foreman . tM1'hat do they pay ycu, DawsonP

DAWSON : Why -- thirty-three hundred a year .

BUCKLEY : And how long did it take you to work u9 to that?

DAWSON : Ten years .

BUCKLEY : Ten years . I've got an idea I'11 show you the color

of sone real dough .

DAINSON : Buckley -- you're insane . I won't lieten,

BUCKLEY : How would you like to rzake sixty-eight thousand

dollareY

DAWSON : Sixty-eight thou----

BUCKLEY : (CUTS IN) That's all I've got in cash -- hidden

outside and it's all yours, Dawson -- if you want it .



DA4iS01 : Oh, but I- I can't listen to this any longer --

BUCKLEY : What did you come here for if you didn't thivk I had

a proposition? You know where we stand .

DA4fSON : But you can't get away -- it's been tried before .

BUCKLEY: Not by a man wit:1 brains . yfhat do you think I'm going

to do? Hike over the wall and run fox it? Not me .

DAWSON : This is going to make trouble sure .

5UCKLEY : VPait aninute . Dawean . If you're not interested in

sixty-eight grand, you can forget the whole tiii_=.q .

But I'm going to pet out of this jail -- see? W.ant to

go tell the wardeu?

DAWSON: N-no .

BUCKLEY: I've got a few jobs to do before they put mc

underground. You know where they've put r.y r,1fc? In

the Womea's Reformatory . I'm going to spring her if

I have to blow up the joint . Now how about it? I'm

offering you big money, Dawson .

DAWSON : (CAPITULATIiPG) Well . . . . . what do you want me to do?

RUCKLEY : Your part is simple . Tonorxev night, after the

mach.ne shop closes down . . . . . . (FAD&5)

SOUND INTERLUDE : 1 . STEAFd-QUITTINC WHISTLE . .

2 . FEET OF COiNICTS TRAIdPING OFF FROM 'AOR%SHOP .
(AD LIB -- "Qyitting Time .")

3 . FA'~J`:ER BLOWS ON NAILS AND W00D .

DAVlSON : Nail her up good, boys -- nail her up good .

OLD TRUSTY : Y4e ain't supposed to do this .

CONVICT : 14e're supposed to quit workin' when that w,:istle

blows .

DATTSON : Listen, boys -- vou quit when I say ec .
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OLD TRUSTY : I been a trusty round this prison for t wenty years . . . .

never heard o' anythin' like this before .

DA':VSOID: A. I foreman of this shop?

OLD TRUSTY : Sure .

DAI9SOH : Then take your orders from me and you'll have no

trouble .

OLD TRUSTY : Well, what are the ordere4

DAU90N : I want you boys to paek this box over to rty house .

OLD TRUS"_'Y : Over to your house -- oh, no :

DA'9SOi3 : It's inside the walls, ain't it? All right : Olose

your lip .

OLD TRUSTY : Nope . There's something wrong.

DAIaSOA : Listen. If you've been a trusty here so long, you

ought to know the ropes . Nov, I can make it mighty

easy around this shop for you boye -- or I can make It

plain hell . Take your pick .

OLD TRUSTY : Either •xay, it leaves the kid here and cre out on a

limb, huh?

DA'ASON : LSeten, I'11 tell you what's in that bax . It's notMng

but a dynamo out of the shop here ,

OLD TRUSTY : A dynamo ?

DAWSON : Sure. (FRAN%LY) Yes, I'm takin' a little trofit on

the side . 'Nhy not7 It's only stealin' fro'n the

government . And if you boys do me the favor of

carrying the box over to my house, I'11 do you a

favor some day .

OLD TRUSTY : Oh -- the old army game .

DA`NSCN : That's it . Now you're catching on .

OLD TRUSTY : Well -- all right . We got to do it anyway, kid . Lift

up that and of the box .



CONVICT : (LIFTING) Say -- how many dynamos you got in here7

DAWSON : Never mind -- get moving . (FADING) I'll open the

dOor fOr you .

SOUND IaTERLUDE : 1. HEAVY SLIDING DOOR ROLLS OPEN AND SHUT .

2. TWO CO[SVICTS FEET WALK H'cAVILY OFF .

3 . OFFICE BACKGROUND .

ROSS : Warden Pringle?

WARDEN: YesT

ROSS : I'm Special Agent Ross of the United States Bureau

of Investigation . This is my associate, Agent

Leonard .

LEONARD: How're you, Warden?

WARDEN : Youtre here to check on the escape~ of course,

gentlemen . Glad to see you . Sit down.

ROSS : Thanks .

WARDEN : I suppose you t ll e.ant to start your investigation at

once?

LEONARD: It's already completed, Warden .

WARDEN: What!

ROSS : Yes . 'Pe know how Jack Buckley got away .

WARDEN : Why, that's hard to believe!

LEONARD : He had a confederate -- the civilian foreman of the

machine shop,

WARD3N : Jim DawsonP But look here : He's a steady, honest

fellow, Are you sure?



ROSS : The night Buckley disappeared, this foresan made his

head trusty and another cenvict nail up a heavy box

and carry it over to his house . Now there isn't much

doubt that Buckley was in this box -- and that later

on the £crman emutgled him out .

ttARDEN : That's only conjecture . Maybe Dawson can explaim .

ROSS : The two convicts didn't like the looks of the job, so

Dawson insisted that there were a couple of dynamos

from the shop in the box which he planned to sell on

the outside .

WARDEN : Well, even if that was true, it isn't so serious as

helping a man eecape,

LEONARD : I'rz afraid it wasn't true, Warden . You see, we've

counted the dynamos in the prison machine shop -- and

none of thert are missing .

NARDE :d : 9ell, the only thing to do is bxing Damson in here and

let him face his accusers . I still feel there must

be some explanation . (TAKES UP T3LEPHONE AND LIFTS

R'cCEIV3R) Put me through to the machine shop . Yes .

Warden Pringle speaking . . . . hello7 Send the foreman to

my office at once . . . . . .w'hat's that7 . . . . . .mhatP . . . . very

well . I see .

(REPLACES RECEIVER)

(SOLELMLY) Gentlemen, perhaps you're right . James

Dawson hasn't reported for work, and they haven't been

able to get him at his home either . '

ROSSt Skipped out already, ehi S4ell, it vmn1t be much of a

job to find hirz. But as for Buckley - I'm afraid

that's going to be a tougher proposition .
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LEOtiAflD : And the worst of it is, Warden -- nobody can tell what

Buckley will be up to before we find him and bring

him back .

WARDEN : What course of action will you take?

ROSS : Notify Bureau of Investigation Agents all over the

country -- and tell thec: to watch for the two e^.en,

because probably Buckley and Dawson will stick

together for a while, anyway. Come on, Leonard --

let's got out the alarm .

SOUND IidTEALUDE : 1 . TELEGHAPH KEYS CLICKING . (FADES OUT)

DAWSOh: : You mean - there never was any sixty-eight thoueand

dollars, Buckley?

BUCKLEY : No, of course not . And evon if there was, what makes

you think I'd give you any?

DA'ASOV : But you promised. . . .

. BUC%LEY: Sy promise has nothing to do with it . Your being fool

enough to help me get out of that prison was just a

break for me . You ' re a natural fall guy, Dawson, and

I was smart enough to sea it .

DAWSO\ : (PITEOUS) But you aren't going to -- let :ve down, are

you?

BUCKLEY : NO, I guess I can finiause far you .

DA'RSO :` : But -- I aean -- even if it was only a little bit --

BUCKLEY : If what was only a little bit?

DAWSON : Why -- if you could only give ce a little eemethiny in

cash -- enough to get me West, maybe, for a new start .



BUCKLEY: Say, I'm only in this town because the reformatory's

hcre nherc they got Edith lacked up, Don't get the

idea r:e're going Yest4

DAWSON: I mean. . . .I've throvm away my career . . . . .

BUCKLEY : Career:

D.iWSON : t'lell, it wae all I had! Till you eaae along!

BUCKLEY : And now you're behind the eight-ball, ehP

DA~9SON : You've got to help rs -- you've got to help me, Buckley .

BUCKLEY; I'll help you if you help me . But irou: now on you've

got to work in my xacket . That honest pan of yours

may come in handy .

DAINBON : Oh Lord, why did I get into this?

BUCKLEY : (UNMOVEU) Don't ask me . But we'll cash in if you don't

£orxet that pious look .

DAWSON : Haven't veu got any heart at all, Buckleyi

BUCKLEY: Yeah . . . .for rzy girl . . . .my wife . (BITTER) Locked in

that reformatory . YYelre going to get her out Dawson . . .

you and me -- tonight .

SOUND INTEHLUDe .̂ : 1. CLOCK STRIKES - TEN .

2 . FAINT WIND.

WW++HW

BUCKLEY : (LOW VOICE) Keep swinging that saw .

DAWSON : (LOW VOICE) Somebody will hcar . . . . .

BUCKLEY : Swing it!

(SOFT NOISE OF SAWING 6EGINS)

That's good -- we'll cut this last bar like cheese .

DA9P60N1 If they spot us on this wall with the searchlight,

we'll both be shot .



BUCKLEY : This ain't a peiatentiary, Dawson -- this is a

reforrcatory, for womon . There aren't any rrachine guns

here .

DASSSON : I wouldn't xant to take any chances on that .

EUCKLEY : (TENSE) Wait .

(SAWING S1lCPS)

A guard .

(FOOTSTEPS PASS)

DAV/SCN : (WBISPER) All right?

BUCKLEY : Go ahead . .

(SAWING AGAIN)

It's lucky for that keeper he didn't look this way .

DA4/SON : Go easy with that gun, please!

BUCKLEY : (SUDDENLY) That ' s enough -- you ' ve sawed through

the bar -- Look out Vou foel!

(IRON CLANK)

Now youlve waked up the whole JointL There cones thatguard again -- if he spots us IF11 drill him!

DAwSOid : (WHISPER) Keep lom! He-s £laehin' his light! Oh ey

goodneee!

BUCKLEY : Sssh!

(FOOTSTEPS COME BACK, PAUSE, G0 AWAY)

Well! He saved his life, keepin' that flashlight away

from this window . Nom you stand by, Daweon -- ready

with that rope ladder .

(RAISES VOICE SLIGHTLY)

Edith . Edith . What's the matter baby?

EDITH : (FADES Ifi.) Jack!

HUCKLEY : Quiet .

(WIND EFFECT MOANS)
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EDITH: (S:dOTHERS COUGH)

BUCKLEY : What's the matterP

EDITH : (SHIVERING) It's -- it's so cold, Jack . .

BUCKLEY : Coughing, eh, kid? They must have been tocgh to you

here :

EDITfir Jacx, are you sure this is the right thing to do? I--

BUCKLEY: Of course, baby. Now we're set! Now we're together

again, we've got the whole •morld in our rzitts . Whaddya

say, Da-nsonF

DAWSON : Huh?

BUCKLEY : (LAUGHS) we1;, hold that rope steady anyway -- and

wa'1l climb down . Then ::e'll make for the car and our

getaway -- because I've got a job lined up that will

put us on easy street for 1ife : Even you, Dawson .

All of ue :

('RIRELESS BUZZ)

VOICE : WHAT IS DESPEA•1TE SCHEM% . . . . .CF ESCAPED CRIMINAL . . . . . . .

WILL [L; BE ABLE TO AVOID CAPTURE . . . . .BY AGENTS OF

LAW . . . . . FOLLOW LUCKY STRIKs HOUR . . . . . n'OR THTtILLING

CONCLUSION . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)



SPECIAL AGENT FIVE

EPISODE XVII I

"CRISINAL AND WIFE"

PART II

(WIRELESS HUZZ )

VOICE : CLEAR T}r RIRES . . . . . CLEAR THE WIRES . . . . . SP'eCIAL AGENT

FIVE . . . . . STORY OF ^CRIIIINAL AND iNIFE . . . . . . . .BASSD ON

CASE NO . 55 - 9891 . . . . . . . . FILES OF UNITED STATES

BUREAU OF INPcSTIGATION . . . . . DEPARTYENT OF JUSTIC 'c . . . . .

B'ASHINGTON , D .C . . . . . . . PROCEED WITH CASE . . . . . AT

RESIDENCE OF COLONEL HUHERTUS PdATTHF,B'S . . . . LUCERN5 ,

MICSIGSIPPI . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELF,SS HUZZ)
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BUCKLEY : Are you Colonel 1Latthews4

FLATTHR6'S : That ie correct, eir .

BUCKLF.Y : Colonel Hubertus Matthews?

FCATTNEMS : Ye-esP

BUCKLEY : By Go11y, Colonel -- put 'er therol I'm .Tom Stewart

from the La¢y-J Ranch, Pioneer, Nebraskal

FLATTIISI'ruS : Oh -- Mr . Stewart : Ch, yes . Well, I'm delighted to

see you . Won't you come in por a spell?

BUCKLEY : I'd sure like to, Colonel . And my daughter's outeide

in the car .

MATTHEWS : I remember her . I'll go out and escort her in .

BUCKL'nY ; No, no, Colonel . I'1l call her .

(OPENS LCOA)

Edith . (CALLS) Edith .

EDITH: (FADING IN) Yes, dad?

BUCKLEY : Step up here, daughter, I want you to mcet Colonel

Matthews, that your mother has talked of so much . .

MATTHEWS: Why, I don't believe I recall meeting this young lady .

BUCKLEY : (CHUCKLES) That's right, Colonel . This is .̂y other

daughter .

kATTNFWS : (COURTLY) Well, well , young lady . You are even care

attractive than your sister .

EDITH : (FAINT COUGH) Thank you, Colonel .

WATTILWS : '8hat's the .:atter herc ? Coughing? That won't do :

Juplter : Jupiterl

JUPITER: (OLD FUNNY NRGRO) (FADES IN) Yassah, Yiarse Matthews .

kATTHiT°S : Hurry now, .Jupiter. I swear you're the slowest old man

ever lived . .

JUPITER: Yaseah, yassah .
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MATTHEWS : Fetch a cordial fox this young lady! And tell therc

there's company for eupper .

JUPITER : (FADES OUT) Yaeeah - sho put the big pot in the little

one die time .

MATTHEwS : I hope you don't mind Jupiter -- he's a good old man .

I sort of take care of him and he takes co.re of mc .

BUCKLEY : mell, now, Colonel -- don't go to any trouble on our

account .

Y[ATTHE'N"S : Gh, but you'vc got to stay for supper and toll me how

you happen to be in our part of the world .

BUCKLEY: 14e11, sir -- my daughter here has been ailing a little

and we're on an auto trip for her health . When my

wife told me how nice you'd been to her Colonel, I

promised myself if I ever passed through your town I'd

stop off and thank you .

MATTHEWS : (AOGUISH) Your wife's a mighty attractive lady,

Stewart .

DAWSON : (FADES IN) Excuee me, boss -- do you want me for

anything right now?

BUCKLEY : Ky chauffeur, Colonel . (HAISES VOICE) NO -- come back

later, Daweon .

DAWSON : Yee, sir.

BUCKLEY : Hui stay around so I know where you are .

DAFSGN : Thank you, air.

(CLOSES MIOB)

JUPITER : (FADES IN) Here you are, 'HSs .s . You drink this . Old

Jupiter know that fSx you .

EDITH: On. . . . thank you . . . . .

BUCKLEY: Go on. Drink it, my dear .



-14-

MATTHEP/S : A charming youn,q lady, Stewart -- a charming young

lady .

JUPITER: Scuse rr.e, Colonel -- but dey aekin' £o you in de

kitchen .

MAITYEY4S : All right, Jupiter, right away . If you'11 forgive

me, Stewart?

BUCKLEY : Why absolutely .

IdATTHF.85 : I'll be back in just a minute . Meannhile, rcake

yourselves at home .

BUCKLEY : Sure thing, Colonel -- we'll do that .

(llATTFs;{SS AND JUPITER AD LIE FADE OUT .^~XIT)

(DOOR IS CLOSED)

(CHANGE OF TONE) Now, Edith - we've got to work

fast .

EDITH : Are you sure he's fallen for it, Jack?

BDCKLEY : Listen, this is a pipe drea¢ . I tell you, with rr.y

own ears I heard him give the invitation .

EDITH : But he didn't invite us .

BUCKLEY : No, as soon as I heard him ask that dame and her

daughter on the train for their nam.es I knem I was

listening to angel votces .

EDITH : But he rtay have seen you in the train and be

suspicious . Maybe he's gone for the police, now .

BUCKLEY : He doesn't suspect anything -- hc's just gonc out to

see that they fix us a n.ess of Southern fried chicken .

This eerves him right por epeaking to strange danee

on railroad tralns . Hew's he to know we ain't related

to the people he asked down herei

:DITH : Ch, Jack, I still don't see the sense to it -- (COUGHS

FAINTLY)
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BUCKLEY : Here -- cut out that coughing . That dontt sound like

a ranchrzan's daughter[ I'11 tell you the sense of

corzing here . Right over in that little old-£ashioned

'nall safe is a eollection oS je'nelry that's worth

seventy-five thousand bucks!

EDITH: Oh. . . .so xe're . . . .

BUCKLEY: You didn't think we came for the Southern fry, did

you] Watch the door fer me now ~shile I pry open this ' .

old antique . Then we'll grab the stuff and scrarz .

EDITH: Horr can you be sure that's where he keepa the je,elry .

Jack]

BUCKLEY : Listen, baby, I'¢ nothing if not thorough . . Last nite

while you was sleeping I came down here £ox a look .

That wall-safe is the only place in the house where .

you'd put a picce if jcwelry worth more than £iva bucks . .

So I'll -- just put these clamps on the door -- and

set this lever -

FDITH : Good lord, Jackl

BUCKLEY: It's a can-opener, baby, you've seen 'em 'oefoxe --

EDITH : . Oh, look out -- somebody's corzdng :

BUCKLEY : I can't help that . This safe comes open no'nl Held

tiSht :

(i4AKES EFFORT) (SOUND - SCREAN OF tLF,TAL AS "CAN-OPENER" DRA'NS

OUT BOLTS OF DCOH - IRON THUD - AS DOOR FALLS)

Now -- let your eyes get a loadd of what we came for,

baby :

bL4TTHPTIS : (FADI[!G IN) Stewart -- what's going on here -- mhat'e

the ceaning of --

DUCKLEY : Close your trap, yokel .



IIATTIEWSI hr . Stevart, you?re a robber, sirP

BUCKLEY: What headworTj (CALLS) Dawson!

DAWSON: (APPR.7ACHIi`G) Yes, eir4 ,

BUCKLEY: Got the car ready for a fast run outta here .

DAWSON : (FADES OUT) All right, I'11 start the engine .

MATTHEWS : Put that jewel-case down, six .

BUCKLEY : Do you want to get hurt, old rzan]

NATTHEWS : You scoundrel!

BUCKLEY: (SHOVING HIM ASIDE) Get out of my way!

JUPITER: (FADING IN) Heah, man -- don't you hurt de Colonel! (AUTO F,NGIN3 6FFECT OFF)

BUCKLEY: Oh, there's two of you, huh? You're not going to gang

on me, you aurderers :

(HE CALLOUSLY KNOCKS THE OLD MAN DGWN)

JUPITER; Look what yo' doin', white trash :

BUCKLEY : Maybe thcy don't have blackjacke down here . How'd

,-ou like to n.eet up with one?

(SOUND OF BLOW - JUPITER COLLAPSES)

(EDITH CRIES OUT)

BUCKLEY: Come on, Edith, baby. None of that . Out to the nar -

quick . Dewsan, got ready to step on her . Let's go!

SOUND li?TERLUDE : 1. AUTO EFFECT UP AND OUT .

2. TRAIID EFFECT - FADES OUT .

3. FEET ARF HEARD RUNNING UPSTAIRS . DOOA IS FLUNG

OPEN .

BUCKLEY : Quick, Edith, we got to bcat it -- we got to gct out

oY New Orleans!

EDITH : What's happened, Jacki
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BUCKLEY : (BBBATHING HARD) Let me see if anybody'e followed me .

(PAUST.) No, I guess I shook therzu off . This tov.n's

too hot .

EDITH: But what's the :natter -- where'e Da'xsonf

BUCKLEY : (SNAALS) Hah . . .it's all hie fault! You know my scheme

to raise the cash to get us North where we can hock

the jewelry]

F.D?TH: You mean about the checkt .

BUCKLEY ; That's it . We went around to Dawson'e lodge hall --

Danson , he was a life member, toe -- and I had thc

phoney check all fixed up to pass .

EDITH : What happened?

BUCKLBY : They were on the look-out for him -- it seems the

Federals knew he belonged to the lodge -- and probably

tipped off all the branches . Before I got wise, the

place was full of copa .

EDITH: Jack - what did you do? How did you get away?

BUCKLEY : I gave Dawson a shove and yelled ^Stop thief^ as loud

as I nculd, and then ran like the devil .

EDITH : But did they arrest DawsanP

BUCKLEY : Yeah, I guess they're sweatin' him now . Hurry up,

Baby -- we've got to lam: ,

flDITH ; Where to? '

BUCKL&Y: North. One of the big towns .

EDITH: But if they4ve picked up Dawson, they can identify

you:

BUCKLEY : Not when I take another name, Baby .

EDITH: (COUGHS)

BUCKLEY : Hey! Cut that outl

EDITH : Just changing -- Vour naee -- eron't help --
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BUCKLEY: This is different -- this isn't any bur, alias, I di d

some quick thinking in that lodge hall, kid . I got

an angle .

EDITH : But how --

EUCKLEY: You'11 see . I've got credentials no'm . So get coving,

Edith, will you? That Crescent Lircited leaves in half

an hour . We got to be on board .

50UND INT3ALUDF : 1 . THAIN EFFECT .

2 . DOOR BUZZER .

3 . SPY HOLE OPENED .

HONEST JOHN : Well , whadda you uant here?

LUDLAI4 : Are you "Honest John" Hanphy?

HONEST JO+Di : Yep .

LUDLAM : Then opcn up . Co .•.ne on, 1'm a Philadelphia police

officer .

HONEST JO}pi : Oh . Just a minute

. (UNBABS ANDOPENS DOOA )

co., in .

LUDLA1d : What's the idca of operating a joint lixe this?

HONEST JOHN : We're quiet an' respectable here .

LUDLAM : Yeah -- the "quictest" -- most "respectable" speakeasy

in Philadelphia .

HONEST J0 .'ff9 : Listen, officer, I sure don't want to make trouble .

LUDLAIC Then sit down and listen to n.e .

HONe-ST JOEIl9 : Sure -- sure .

LUDLAIL• You over see anything like this before ?

HONEST JO}LN : Let's oec . A 1o0ge button, ain't it? We-ell . . . . . . . . .

LUDLAM : You belong to that lodge, don't you?



HON'nST JO-`IDi : Pe-ell, yes . . . . .

LUDLAbI : A lot of the rzenbers come in here, don't they7

HONEST JOEIJ : Iwouldn't say nc .

LUDLAPL : Hovi about a¢ember named Richard Wallace?

HO5,SP JOhN : Hm.m . . . . .

LUDLAbI : Don't sta11 . I'r.•norking with the United States

Surcau of Investigation on this case . If you don't

answer me you'11 find yourself talking to llncle Sam .

HONEST JOiEJ : All right -- I know a Richard Wallace .

LUDLAL : He identified himself with a membership card in your

lodge?

HON3ST JOHN : I•nouldn't have let him in the joint if ec hadn't

shown me something like that .

LUDLAII : Well, you'll be interested to know he'e an escaped

convict . He and a pal of his tried to pass a bad

check in the Nes Orleans branch of your lodge. Well,

he was so smart that he stole a membership card off

one of the office desks -- in the name of Richard

ti'allace . The Federal Agents traced hier clear up here

to Philadelpnia by that stolen card. Now do you catch

on?

H.ONEST JOHN : Hmsc . You knmx, hc used to be here every day -- just

sitting and brooding-like :eith his drink . Put lately

he'e just been having ae send the stuff over to him .

LUDLAI4 : What's the address7

HONEST JOFS : Oh, well, of course, I--

LUDLA3 : (HARD) Corze 0.1

HONEST JOF_ti : (AACKING DON?i) All right, officer . No offense . Nait

hcre . I'111 get it for you .



SOUND INTERLUDE : AUTCEOHILE PASSING THROUGH CITY STR,ET, TITF.

TFAFFIC NOISES .

ROSS : (QUIET) That's his door, rightthere,

LUDLAM: I gvess he's homs too, Mr . Ross -- neighbors eay he

hasn't gone out in aeeks, except for meals .

L^CNAflO : So far as he knows, there's no reason for hirzm to lie

low . I don't underetand why he's stayed so close

here .

ROSS : iM1'e'11 know more after we've talked to hirz . Knock on

the door, Leonard.

LEONARD : Hcre g;oes . . . . Eut remeeber Buckley's a touch one, so

keep back . . . . don't let hir.m fire through the door .

(KNOCKS ON DOOR)

Come on, in there . Open up1

(PAUSG)

LUDLAM: Maybe se'Il have to break it down .

ROSS: Wait a minute, See if it's locked .

LEONARD : That's an idea .

(TtJ[@iS KNOB)

Well, I'11 be darned: It's open :

(OPENS DOOR)

LUDLAK: Look out there :

LRONARD : Cmm on in, quickly.

HUC3LEY : (FADING IN) lAhat are you guys after?

ROSS ; Te're after yeu, Jack Buckley . The Warden wants you

back in the penitentiary .

PJC:CLEY : Listen, i don't knew who you are -- I've never been

in a penitentiary .



-ai-
ROSS ; Sorry, Buckley -- v;e know your picture too -me11 .

BUCKLEY : 11y na¢e's Richard Wallace .

LEONARD: Den't flash that lodge card -- we know where vou stole

it . That was night after the Matthews jewelry job in

Lucexnc, Mississippi, vasn't it?

GUCKL.Y : Well, what am I up against? Tell rze7

LUDLAM : Ihrm a Philadelphia detective, Duckley . why don't you

ooae do'nn to police headquarters with me?

AUCKLEY : To clear er.yeelf. Sure . Why not . I'11 just -- ROSS

: Look out -- look out for the gan : :

(SOUNDS - SHOTS - SCUFFLE)

LUDLAN : I've got him -- grab that rod :

LEONARD: O .E . -- I've -ot it .

ROSS : (LPHISTLe.S) That was a close one . Say -- I think he's

still going to put up a scrap .

BUCKLEY : (SNARLS) Ycah, you bet I'11 put up a scrap . I'll --

(PAUSES AiAD COATI.N'JES WITH SPIRIT CANS) Oh, what's

the use? I guess you guys are too smart . And I thought

I .ae the mise mon::cy . I took that churzp Daweon and

made a bum orook out of hic -- and I hauled ny wife

around the country till ehc caught pncumonia and died .

LEONARD : Died? Your wife's dead, Buckley?

BUCKLEY: She's buried here in Philly . You can chec"s it up .

if vcu want to . (BITTERLY) I even had to use an

alias on her tombstone .

ROSS : 11'e'11 cheek it all rlg,ht, Buc!O.ey . But probably it

was the bcst way out, for cnr at that . Cone on, boy,

coae along . Let'e go backk and sec the Warden .

I


